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PREFACE 

Thb  aim  of  this  work  is  to  provide  the  student  and  the 
general  reader  with  a  handy  means  of  ready  reference  to 
the  leading  facts*  of  the  history  of  the  theatre  in  the 
United  Kingdom  and  the  United  States.  The  scope  of  the 
"  Dictionary  "  is  so  far  comprehensive  that  it  seeks  to  give 
information  about  playhouses  and  their  designers,  the 
writers  of  plays,  plays  themselves,  performers  in  them, 
their  critics,  their  scenic  and  musical  illustrators,  theatrical 
terms,  and  stage  literature  generally. 

The  accounts  of  Playhouses  are  ranged  here  under  the 
names  of  the  cities  and  towns  possessing  them,  and  form 
short  sketches  of  the  theatrical  history  of  the  more  impor- 
tant localities.  All  the  more  prominent  theatrical  architects 
find  a  place  in  these  pages. 

In  the  case  of  Writers  op  Plays,  the  main  attempt 
has  been  to  supply  a  chronological  list  of  their  works,  with 
the  dates  (where  discoverable)  of  publication  or  perform- 
ance, or  both.  Only  in  the  instance  of  the  more  notable 
dramatists  of  the  past  have  biographical  data  been  included  ; 
in  that  of  living  playwrights,  the  details  are  confined  to 
their  productions.  The  foreign  authors  introduced  are 
those  who  have  become  well  known  to  the  English  and 
American  public  through  translations  or  adaptations  of 
their  works. 
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Performers  in  Plays,  whether  actors  or  vocalists,  or 
both,  are  dealt  with  on  the  same  principle  as  the  Play- 
writers.  Of  the  living,  no  biographical  particulars  are 
furnished,  beyond  an  occasional  record  of  the  date  or  place 
of  birth ;  otherwise  the  particulars  relate  solely  to  roles  (and 
especially  "original"  roles)  which  they  have  undertaken. 
Deceased  players  are  treated,  as  a  rule,  more  fully,  selected 
criticisms  being  sometimes  given,  as  well  as  references  to 
biographical  and  critical  authorities. 

Theatrical  Managers,  as  the  producers  of  plays  and 
operas,  necessarily  figure  here ;  as  do  the  leading  Scenic 
Artists  and  Musical  Composers,  the  latter  ranging  from 
the  writers  of  operas  and  operettas  to  the  providers  of 
"incidental  numbers'*  for  plays.  Most  of  the  musicians 
included  are  English  or  American  ;  but  mention  is  also  made 
of  foreigners  whose  works  have  been  produced  with  English 
librettos  on  one  side  or  other  of  the  Atlantic. 

Writers  on  the  subject  of  the  Theatre  generally,  or  of 
plays  and  players  particularly,  receive  due  attention;  and 
side  by  side  with  the  historians,  biographers,  and  critics 
will  be  found  the  pamphleteers  and  satirists  in  prose  and 
verse. 

In  the  case  of  Plays,  the  endeavour,  in  general,  has 
been  to  indicate  the  author,  the  date  and  place  of  first 
performance,  and  in  some  instances  the  date  of  first  publica- 
tion. Sometimes  only  the  title  and  the  name  of  the  writer 
are  given ;  usually  there  are  details  of  the  first  11  cast ; " 
and,  in  all  the  more  important  cases,  record  is  made  of  the 
principal  revivals  of  the  pieces,  and  of  the  performers 
appearing  in  them.  Special  pains  have  been  bestowed  upon 
the  stage  history  of  Shakespeare's  plays  and  of  the  other 
classics  of  our  dramatic  literature.    Further,  plays  with  the 
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same  title  or  on  the  same  subjects  are,  for  the  convenience 
of  the  reader,  grouped  together. 

Separate  entries  are  made  of  Characters  in  Plays, 
preference  being  given,  of  course,  to  the  most  notable.  Some 
are  inserted  only  by  way  of  illustrating  the  stage  nomen- 
clature of  the  past.  A  feature  is  also  made  of  First  Lines 
of  Songs  in  Plays  ;  and  some  explanations  are  offered  of 
Terms  used  familiarly  in  connection  either  with  plays  or 
with  the  fabric  or  appointments  of  the  Theatre. 

No  claim  to  an  impossible  "completeness"  is  made  for 
this  work.  In  all  its  departments  a  careful  selection  has 
been  necessary,  and  that  has  been  made  with  a  view  alike  to 
the  limits  of  space  and  to  the  probable  requirements  of  the 
reader.  Nor  is  it  pretended  that  the  "  Dictionary "  relates 
the  theatrical  events  of  yesterday  or  the  day  before.  No 
work  of  reference,  not  even  an  "  annual,"  can  be  absolutely 
"up  to  date."  Scattered  over  these  pages  are  many 
references  to  the  stage  history  of  the  present  year ;  but  the 
object  throughout  has  been  to  record  rather  the  perma- 
nently than  the  temporarily  interesting. 

Finally,  the  mass  of  material  collected — very  much  of  it 
from  unprinted  sources— has  been  so  great  as  to  necessitate 
condensation  and  compression  to  the  fullest  extent  consistent 
with  clearness  and  accuracy.  As  regards  the  latter  quality, 
every  effort  has  been  made  to  secure  it ;  but,  in  the  multitude 
of  facts  and  figures  contained  within  these  covers,  it  would 
be  almost  miraculous  if  no  misprints  were  detected.  More- 
over, theatrical  chroniclers  often  differ  as  to  dates ;  others, 
especially  when  they  are  autobiographers,  offer  none  or  few ; 
many  indulge  in  a  perplexing  vagueness.  In  truth,  those 
to  whom  the  subject  of  this  "  Dictionary  "  is  most  familiar 
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will  be  the  first,  one  may  be  sure,  to  pardon  any  little  slip, 
of  omission  or  commission,  into  which  the  author  may  by 
chance  have  been  betrayed. 

It  should  be  added  that  the  second,  and  concluding, 
volume  of  this  work  is  passing  through  the  press,  and  will 
be  issued  in  the  early  autumn. 

W.  D.  A. 

June,  1904. 
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VICTORY,  A. 

A  Trent* 

Woman,  a. 

A 1.  A  character  in  F.  Talfourd's  *  Abon 
Hassan'  (7. r.). 

Aaron.  A  Moor,  in  '  Titus  Andronicus ' 
(q.v.);  beloved  by  Tamora,  Queen  of  the 
Uoths  (q.v.). 

Abaddun.  An  eTil  genius  in  Planch  e's 
•  Good  Woman  in  the  Wood '  (q.v.). 

Abaellino,  the  Great  Bandit.  A 

ilraiaa  adapted  by  William  Du.nlap  (q.v.) 
from  the  (Serroan  story  by  Zsrhokke  (the 
original  of  M.  G.  Lewis's  tale,  'The  Bravo  of 
Venice '),  and  first  performed  at  New  York, 
U.S.A.,  on  February  11, 1801,  with  Hodgkin- 
«m  as  the  hero,  »nd  his  wife  as  Ho$amunda. 
Atxrtlino  was  among  the  role*  of  J.  R.  Dnff, 
and  Rotamunda  among  those  of  his  wife. 
The  drama  itself  gave,  says  William  Winter, 
"an  occasion  for  a  facetious  exploit  by 
Jefferson  the  third  and  his  comrades,  to 
the  discomfiture  of  an  actor  named  Andrew 
Jackson  Allen  [q.v.].  .  .  .  Allen  was  partial 
to  the  play  of  '  Abadlino,'  and  on  the  occa- 
sion named  he  had  chosen  h\  for  his  benefit 
night.  Its  closing  situation  presents  the 
whole  dramati*  pertorue  on  the  scene,  and, 
at  a  critical  moment,  they  all  are  to  exclaim, 
•Where  is  Aballinof  But  Jefferson's 
mischievous  plan  had  arranged  that  when 
this  moment  should  come  the  entire  com- 

1>any  should  stand  immovable  and  speech- 
ess.  Abttllino,  his  head  darkly  muffled  in 
his  cloak,  for  a  while  awaited  the  word. 
At  last  he  was  heard  to  mutter  several 
times, '  Somebody  say  "  Where's  A  b(rllino  f  " ' 
There  was  no  response,  and  the  house  was 
already  in  a  titter.  The  dilemma  was  finally 
broken  by  Allen  himself,  who  loudly  cried 
out,  '  If  you  want  to  know  where's  Abctllino. 
here  he  is,'  and  threw  off  his  disguise,  arniu 
shrieks  of  laughter."  There  are  Beveral 
other  plays  based  i>n  Zschokke's  story.  See 
Rugantino  and  Venetian  Outlaw. 

Abaaazar.  (1)  A  Jew  in  Planch  e's 
•Jewess*  (q. v.).  (2)  The  magician  in  the 
various  dramatizations  of  the  story  of 
Aladdin  (q.v.% 

Abbaye  de  Castro  (!•').  See  Bel 
Demo.mo  and  Broken  Vow. 


Abbe  Constantin  (IV).  A  play  by  II . 
Cremieux  and  P.  Decource lie  (itself  founded 
on  a  novel  by  Ludovic  Halevy),  adapted  by 
Clinton  Stuart,  and  produced  at  YVallack  s 
Theatre.  New  York,  in  18SS,  with  J.  Gilbert 
in  the  title  part,  and  Miss  F.  Gerard  (Mrs. 
Abbey)  in  the  principal  female  role. 

Abbe  de  l'Epee  (The);  or,  Deaf 
and  Dumb.  A  play  adapted  from  the 
French  of  Bouilly  by  W.  Dunlap  (q.v.),  and 

? reduced  at  New  York  in  1801,  with  Mrs. 
owell  as  the  deaf  and  dumb  boy.  See 
Deaf  and  Dumd. 

Abbe  Vaudreuil  (The);  or,  The 
Court  of  Louis  XV.  A  play  by  II.  R. 
Addison  (q.v.).  first  performed  at  the  Lyceum 
Theatre.  London,  on  March  is»,  is*),  with 
Mdrae.  Celeste  in  the  title  part  (which  was 
always  a  favourite  role  with  her,  and  in 
which  she  took  her  "farewell  benefit"  at 
the  Adelphi  on  December  17, 1870).  The  cast 
also  included  Miss  Hudspeth  as  Marie  de 
Rohan,  Miss  Kate  Savile  as  MJuw.  de  Pom- 
padour, and  Villiers  as  Henri  Deleour.  A 
portion  of  the  action  consists  of  what 
Deleour  imagines  to  havo  happened  in  a 
dream.  The  Abbi appears  (along  with  Mdme. 
de  Pompadour  and  others)  in  the  vision, 
and  acts  as  the  familiar  Bplrit  of  Deleour  in 
various  adventures. 

Abberville.  Lord.  The  hero  of  Cum- 
berland's 'Fashionable  Lover'  (q.v.). 

Abbey,  H.  E.  See  New  York  Thea- 
tres. 

Abbey  of  St.  Augustine  (The).  A 
play  by  Robert  Merry  (7.1?.),  first  per- 
formed at  Philadelphia  in  17U7. 

Abbey  Park  Theatre.    Seo  New 

York  Theatres. 

Abbot  of  St-  Maurice  (The)  figures 
in  Lord  Byron's  '  Manfred '  («;.c). 

Abbott,  Mrs.  William  (>u>*  Buloid). 
Actress,  (lied  1858  ;  made  her  dfbut  in  New 
York  in  1834,  and  married  Abbott  in  1842. 
She  was  the  second  representative  in  America 
of  Grace  Harkaicay  in  '  London  Assurance' 
(q.v.),  and  supported  Charlotte  Cushman  at 
Niblo's  Theatre,  New  York,  in  1858.  See 
Ireland's  'New  York  Stage  '  (1S00). 

Abbott,  William.  Actor  and  dramatic 
writer,  born  at  Chelsea  in  1739,  died  at 
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Baltimore,  1843 ;  made  his  dSbut  at  Bath 
in  1S06 ;  appeared  at  the  Haymarket  in 
1808,  and  again  in  1810 ;  was  engaged  at 
Covent  Garden  from  1813  onwards  ;  accom- 
panied Miss  Smithson  to  Paris  in  1827; 
returned  to  Covent  Garden,  and  in  1835 
went  to  America,  where  he  met  with  little 
uuccess,  and  died  at  last  under  melancholy 
circumstances.  He  was  the  original  per- 
former of  Lothair  in  'The  Miller  and  his 
Men '  (q.vX  Appius  Claudius  in  '  Virginius 1 
(<7.r.),  and  Modus  in  'The  Hunchback' (7. c). 
He  played  Pylades  in  '  The  Distressed 
Mother r  at  Covent  Garden  in  1816,  Charles 
Surface  at  Paris  in  1827.  Romto  at  Covent 
Garden  in  1830,  and  Hamlet  at  Philadelphia 
in  1836.  "Mr.  Abbott,"  wrote  Hazlitt, 
"never  acts  ill."  He  waa  the  author  of 
two  melodramas :  '  The  Youthful  Days  of 
Frederic  the  Great'  (q.v.)  and  'Swedish 
Patriotism'  (7.1*.).  See  'Biography  of  the 
British  Theatre '  (1824) ;  Genest's  •  English 
Stage '(1832) :  Donaldson's  '  Recollections  of 
an  Actor  '(1866) ;  Brown's  '  American  Stage ' 
(1870);  and  the  'Dictionary  of  National 
Biography '  (1885). 

Abdalla.  A  tragedy  by  J.  Delap  (q.v.X 
printed  in  1S03.  See  Genest's  'English 
Stage'  (1832). 

Abdalla.  Brother  of  the  caliph,  in 
Mrs.  Ma.nley'S  '  Almyna'  (7.1'.). 

Abdallah.  (1)  A  character  in  Miss  Lee's 
4  Ahneyda '  (q.v.).  (2)  Captain  of  the  Forty 
Thieves,  in  all  the  pieces  founded  on  the 
well  known  story.  See  A  LI  Baua  ;  FORTY 
Thieves;  Open  Sesame. 

Abdelazer;  or,  The  Moor's  Re- 
venge. A  tragedy  by  Aphra  Bfhn  (7.1*.), 
performed  at  the  Duke  of  York's  Theatre  in 
1677,  with  Betterton  in  the  title  part,  Mrs. 
Lee  as  the  Queen,  Harris  as  Ferdinand,  Mrs. 
Betterton  as  Florella,  and  Smith  as  Philip. 
The  play  is  based  on  Marlowe's  « Lust  s  Do- 
minion '  (q.v.).  "  Mrs.  Behn,"  says  Genest, 
"  has  made  some  considerable  changes  in  the 
fifth  act,  and  improved  the  whole  play.  Ab' 
delazer  is  a  striking  character.  The  outlines 
of  Zaiuja  are  evidently  borrowed  from  it, 
but  the  two  parts  differ  in  this— Zanga  has 
one  object  only  in  view,  revenge;  whereas 
Abdelazer  is  instigated  not  only  by  the 
desire  of  revenge,  but  also  by  jealousy,  am- 
bition, and  love"  ('The  English  Stage  ). 
Abdelazer  is  the  son  of  the  King  of  Fez, 
M  ho  has  been  conquered  and  killed  by  the 
King  0/  Sf/ain.  To  revenge  himself  on  the 
latter,  Abdelazer  becomes  the  paramour  of 
his  "  lascivious  queen."  Ho  afterwards 
poisons  the  Kiwi,  and  kills  the  King'*  son 
Ferdinand,  who  has  assailetl  the  chastity  of 
Florella,  Abdelazer' s  wife.  Eventually  the 
Queen  is  assassinated  by  order  of  Abdelazer, 
who  in  the  end  is  slain  by  the  King's  other 
son,  Philip,  and  his  party.  See  Revenge, 
Tiik. 

Abdelmelec.  Uncle  of  Muly  Mahamet 
in  'The  Battle  of  Alcazar'  (q.v.). 

Abder  Khan.  King  of  Tartary,  in 
H.  M.  Milner's  'Mazeppa'  (7.1-.),  and 


in  H.  J.  Byron's  burlesque  of  that  name 

(7.r.). 

Abdicated  Prince  (The);  or.  The 
Adventures  of  Four  Tears.  A  poli- 
tical  pamphlet,  written  in  dramatic  form, 
and  directed  against  James  II.  One  of  the 
characters  remarks  of  that  king  that  "  cer- 
tainly never  man  took  such  pains  to  win  a 
kingdom  as  this  unhappy  prince  docs  to 
lose  one."  James  is  also  accused  of  com- 
passing the  death  of  his  brother  Charles. 
The  "  nero  "  of  the  piece,  which  was  pub- 
lished in  1690,  is  the  Duke  of  Monmouth. 
See  the  4  Biographia  Dramatica'  (1812). 

,  A  Beckett.  See  Becket  and  Thomas 
A  Becket. 

A  Beckett,  Arthur  William.  Dra- 
matic writer,  novelist,  and  journalist,  born 
1844  ;  son  of  Gilbert  Abbott  a  Beckett ; 
author  of  the  following  plavs  :  '  Faded 
Flowers'  (1872),  '  L.  S.  D.'  (1872),  'About 
Town  '  (1S73),  *  On  Strike '  (1873),  and  '  Long 
Ago '  (1882),  all  of  which  see  ;  also,  co-author 
with  J.  Palgrave  Simpson  (q.r.)  of  'From 
Father  to  Son*  (q.r.):  has  contributed 
theatrical  criticisms  and  other  articles  to 
the  Oriental  Budget  (18C-2-4),  the  Utowworm 
( 1 865-7),  a  ' Saturday  Journal  of  Satire'  of 
which  he  was  editor  (1867-71),  Black  ami 
White,  (1872),  the  Edinburgh  Courant  and 
Perthshire  Adtyrtiser  (1871-5),  Punch  (since 
1875).  the  Sunday  Times  ("Greenroom 
Recollections  "),  the  Theatre,  London  Society, 
etc. 

A  Beckett,  Gilbert  Abbott.  Dra- 
matic writer,  born  1811,  died  I860;  author 
of  the  following  dramatic  pieces ;  '  The 
Ambassadress,'  '  The  Artist's  Wife,'  '  The 
Assignation,'  'The  Black  Domino,'  'The 
Castle  of  Otranto,'  'A  Clear  Case,'  'Fi- 
garo in  London.'  'Jack  Brag,'  'Joe  Miller 
ami  his  Men,'  'The  King  I-r.cog.,'  'King 
John  '  (burlesque),  *  Love  is  Blind,'  '  Tho 
Magic  Mirror,'  'Man-Fred,'  'The  Man  with 
the  Carpet  Bag,'  'The  Mendicant,'  'Pascal 
Bruno,'  'The  Postilion,'  '  The  Bevolt  of  tho 
Workhouse,'  *  The  Roof-Scrambler,'  '  The 
Siamese  Twins,'  'St.  Mark's  Eve,'  'The  Son 
of  tho  Sun,'  'The  Three  Graces,'  'The 
Tradesman's  Ball,'  '  Tho  Turned  Head,' 
'  Unfortunate  Miss  Bailey,'  '  Wanted,  a 
Brigand,' '  The  Wonderful  Ijimn  in  a  New 
Light. '  'The  World  Undeiground,' and  'The 
Yellow  Dwarf  ;'  the  libretti  of  *  Agnes  S..rel ' 
and  'Little  Red  Riding  Hood:'  and.  with 
Mark  Lemon,  'Don  Cnvsardo  Bazan,  'Tho 
Chimes,'  'The  Knight  and  the  Sprite,'  '(> 
Gemini/  'Open  Sesame,*  'Peter  Wilkins,' 
'  Sardanapalus,'  and  'St.  George  ami  the 
Dragon,'— all  of  which  see.  A  Beckett  was 
also  the  author  of  'Scenes  from  Rejected 
Comedies'  (7.r.)  and  '  Quizziology  of  the 
British  Drama'  (7.H.).   See  Queen's  Ball. 

A  Beckett,  Gilbert  Arthur.  Dra- 
matic and  miscellaneous  writer,  born  1837, 
died  1SD1 ;  son  of  Gilbert  Abbott  a  Beckett 
(q.v.) ;  wrote  the  following  plays,  burlesques, 
and  pantomimes  :  '  All  Buba.'  '  The  Babes 
in  the  Wood,"  Charles  II. ;  or,  Something 
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like  History,'  '  Christabel,'  *  Diamonds  and 
Heart*/  'Face  to  Face/  'Glitter/  'In  the 
Clouds/  '  Last  of  the  Legends/  '  Lending 
a  Hand/  '  Red  Hands/  '  Terrible  Hymen/ 
'  Two  Harlequins/  and  1  An  Utter  Perver- 
sion of  the  Brigand,"  all  of  which  Bee  ;  also 
the  following,  produced  at  the  German  Reed 
entertainments* :  4  The  Ancient  Britons," '  A 
Christmas  Stocking/  '  A  Mountain  Heiress/ 
'Once  in  a  Century/  'The  Pirate's  Home/ 
'  The  Spanish  Bond/  '  The  Three  Tenants/ 
'  That  Dreadful  Boy/ « Two  Foster  Brothers/ 
and  "The  Wicked  Duke;'  also  the  legend 
of  "The  White  Pilgrim'  (q.v.);  the  libretti 
of  '  L'Ombra'  (q.v), '  Savonarola '  (q.v.),  and 
'  The  Canterbury  Pilgrims'  (q.v.) ;  and  lyrics 
for  '  Captain  Therese '  (q.v.)  and '  La Cigale ' 
(q.v.).  He  was  part  author  (with  W.  S. 
Gilbert)  of  'The  Happy  Land'  (q.v.),  (with 
C.  H.  Ross)  of  '  The  sleeping  Beauty '  (q.v.), 
(with  Clement  Scott)  of  'Many  Happy 
Returns,'  of  'An  Indian  Puzzle/  and  of 
'  G  rims  ton  o  Orange.' 

Abednegro.  (1)  The  Jew,  in  T.  Dibdin's 
•Jew  and  the  Doctor'  (q.v.).  (2)  A  money- 
lender in  R.  Buchanan's  '  Dick  Sheridan ' 
(q.v.). 

Abel.  A  "  sacred  drama,"  set  to  music 
by  Dr.  Arne,  and  performed  at  Drury  Lane 
in  1755.— AM  is  among  the  persona  in  Lord 
Byron's  '  Cain  :  a  Mystery '  (q.v.). 

Abel  Drake.  A  drama  in  five  acta, 
founded  by  John  Saunders  (q.v.)  (with 
some  assistance  from  Tom  Taylor)  on  his 
novel  of  the  same  name,  and  first  performed 
at  the  Theatre  Royal,  Leeds,  on  October  9, 
1874,  with  D.  Bandmann  in  the  title  part, 
and  Mrs.  Bandmann  as  Barbara,  other  r6U* 
being  taken  by  Mrs.  U.  Kirby  and  S.  John- 
son ;  first  performed  in  London  at  the 
Princess's  Theatre,  on  May  20,  1876,  and 
afterwards  reduced  to  three  acts.  'Abel 
Drake's  Wife'  is  the  title  of  a  play  pro- 
duced at  Her  Majesty's  Theatre,  Richmond, 
Surrey,  in  January,  1872. 

Abelard,  Count.  A  character  in  H. 
F.  Chorley's  '  Duchess  Eleanour '  (q.v.). 

Abelard  and  Heloise.  A  drama  in 
three  acts,  by  J.  B.  Buckstone  (q.v.),  first 
performed  at  the  Surrey  Theatre,  London, 
with  K.  F.  Saville  and  Mrs.  Yates  in  the 
title  parts,  and  other  characters  by  Yates, 
*'  O."  Smith,  D.  Pitt,  J.  Reeve,  Buckstone, 
Mrs.  R.  Honner,  and  Mrs.  Fitzwilliam.  See 
Buckstone's  '  Popular  Dramas'  (1834-7). 

Abenamar.  Father  of  Almahide  (q. v.\ 
in  Drtoen's  'Conquest  of  Granada'  (q.v.). 

Aberdeen.  The  first  record  of  theatrical 
performances  in  this  old  Scotch  city  relates 
to  1562,  when  Queen  Mary  visited  the  place, 
and  was  received  with  festivities  which 
included  the  performance  of  "spectacles, 
plays,  and  interludes."  It  appears  to  have 
been  the  habit  of  the  citizens  at  this  period 
to  "  make  glaid  the  Kynges  Majestie  with 
farsceis,  playes,  histories,"  etc.  In  1601  King 
James  ordored  Lawrence  Fletcher  and  his 
comedians  to  exhibit  "plays,  comedies,  and 


stage  plays  "  in  Aberdeen,  and  we  read  that 
they  were  presented  with  thirty-two  merks 
and  entertained  at  supper,  the  freedom  of 
the  city  being  also  conferred  upon  them.  In 
1746  the  Edinburgh  company  paid  a  visit,  but 
in  the  interval  a  change  had  come  over  the 
spirit  of  the  municipality,  and  the  actors 
were  prohibited  from  performing.  They 
came  again  in  1751,  and,  being  again  pro- 
hibited, erected  a  wooden  building  outside 
the  city  limits,  where,  however,  they  met 
with  little  success.   In  1768  William  Fisher 
and  his  company  played  in  a  hall  at  the 
New  Inn,  but  they,  too,  met  with  little 
encouragement.   At  last,  in  1780,  Aberdeen 
obtained  its  first  theatre— built  at  the  back 
of  an  inn  in  Queen  Street   "  It  had,"  says 
J.  Keith  Angus,  "  no  boxes ;  the  price  of  ad- 
mission to  the  pit  was  half  a  crown,  to  the 
gallery  one  ana  sixpence ;  when  filled,  the 
receipts  amounted  to  nearly  forty  pounds." 
Another  theatre,  with  boxes, was  erected  at 
about  the  same  time  in  what  is  now  called 
Chronicle  Lane.   It  was  conducted  by  one 
Sutherland  on   the   "starring"  system. 
There  is  also  record  (in  1779)  of  a  theatre 
being  "  run  "  in  Shoe  Lane  by  West  Digges 
(q.v.).   In  1789  the  building  in  Queen  Street 
was  converted  into  a  chapel,  and  six  years 
after  (1795),  a  house  in  Marischal  Street  was,, 
by  way  of  compensation,  converted  into  a 
theatre,  at  a  cost  of  about  £3000.  This 
latter  establishment  forms  the  subject  of  a 
monograph  by  J.  Keith  Angus  ('  A  Scotch 
Playhouse,'  1876),  from  which  most  of  the  par- 
ticulars in  this  article  are  derived.  Stepher 
Kemble  (q.v.)  was  the  first  manager,  but 
did  not  stay  in  Aberdeen  long.   In  1799  one 
Bell  figured  as  lessee,  in  1802  one  Hamilton 
and  later  still  came  a  Mr.  Beaumont,  a  Mr. 
and  Mrs.  Mudie,  and  a  Mr.  Fraser  (1812). 
In  1817  the  theatre  passed  into  the  hands  of 
Corbet  Ryder  (o.v.),  who  remained  in  posses- 
sion till  1842.  He  was  followed  by  managers 
of  the  names  of  Langley  and  Adams,  and 
by  his  widow,  who  afterwards  married  a 
member  of  her  company  called  Pollock. 
Ho  died  about  1853,  and  Mrs.  Pollock  con- 
ducted the  theatre  alone  till  1862.   She  was 
succeeded  in  1869  by  A.  D.  M'Ncil  (q.v.),  and, 
later,  bv  Edward  Price  (<7.r  ),  who,  like 
M'Neil,  had  married  one  or  her  daughters 
by  .her  first  husband.   The  boards  of  the 
theatre  had  been  trodden  at  one  time  or 
other  by  such  "stars"  as  Edmund  and 
Charles  Kean,  Charles  Mackay,  John  Van- 
denhoff,  J.  P.  Kemble,  J.  B.  Booth,  Sheridan 
Knowles,  Miss  O'Neil,  T.  P.  Cooke,  G.  V. 
Brooke,    Mrs.  Warner,   John  Bannister, 
Daniel  Terry,  Charles  Mayno  Young,  Miss 
Helen  Faucit,  Samuel  Phelps,  and  Oxberry. 
The  present  theatre  (Her  Majesty's)  was 
built  in  1872  and  opened  in  December  of 
that  year,  under  the  management  of  W. 
Gomersal.   The  lesseeship  has  since  been 
held  successively  by  Miss  Anuio  Baldwin, 
W.  M'Farland,  and  R.  Arthur. 

Abborson.  An  executioner  in  '  Measuro 
for  Measure '  (q.v.). 

Abigail.  (1)  The  waiting-woman  in 
!  Beaumont  and  Fletcher  s  '  Scornful  Lady » 
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(2)  Daughter  of  Baraba*  in  Mar- 
•  Jew  of  Malta'  (o.v.).  (3)  Hand- 
maid to  the  Jeice**  in  W.  T.  MONCRI EVP'S 


(?.*.). 
LOWE'S 


oratorio,  music  by 
at  Covent  Garden 


plav  of  that  name  (q.v.).  (4)  Handmaid  to 
Lady  Agne*  in  J.  B.  BUCKSTONE'S  '  Flowers 
of  the  Forest '  (ax  ).  (6)  A  waiting-maid  in 
H.  J.  Byron's  ^Princess  Springtime '  (q.v.). 
(6)  The  Lady  Aurora  Abigail  is  first  laay  of 
the  bedchamber  in  PLANCHE's  'Sleeping 
Beauty  in  the  Wood*  (q.v.).  See  Allspice, 
Abigail. 

Abimelech. 

Dr.  Arnold, 
in  1768. 

Abingdon,  W.  L.  Actor,  born  1SC0; 
made  his  professional  ddbut  at  Belfast  in 
1880,  and  bis  London  dibut,  as  George  Benton 
in  •  Shadows  of  a  Great  City."  In  1887.  Since 
then  he  has  figured  in  the  original  casts  of 
deary's  •  Mirage.'  Nisbefs  '  Dorothy  Gray.' 
Doone's  'Daughter's  Sacrifice,'  Sims  and 
Pettitt's  '  London  Day  by  Day,'  Sims  and 
Buchanan's  4  English  Rose  '  and  '  Black 
Domino,'  Mrs.  Wylde's  '  Her  Oath,'  Mack  ay 
and  Denbigh's  'The  Life  we  Live.'  Miss 
Burney's  'The  'County,'  Keith's  4  Hush 
Money,'  and  Grundy's  \*  An  Old  Jew  ;'  also, 
in  the  original  London  casts  of  Camp- 
bell's 'Siberia,'  Arthur's  'The  Still  Alarm,' 
Pottitt's  'Hands  Across  the  Sea,'  Zola's 
4  Therese  Raqnin  '  (Laurent),  4  The  Great 
Metropolis,'  Nouhuys'  'The  Gold  Fish' 
(Koodert),  'The  Broken  Melody.*  and  De 
Mille's  'The  Lost  Paradise.'  He  has  also 
been  seen  as  Dr.  Hank  in  4  A  Doll's  House ' 
(1891),  and  Captain  Hawtree  in  'Caste' 
<1894). 

Abington,  Mrs.  (Fanny  Barton). 
Actress,  oorn  about  1737.  died  1815;  the 
daughter  of  a  private  soldier,  thongh  some 
have  traced  her  connection  with  the  Bartons 
of  Derbyshire.  She  began  her  career  as  a 
flower-girl,  being  known  to  "  the  town  "  as 
*4  Nosegay  Fan.  She  afterwards  became 
servant  to  a  French  milliner,  and  thus  ob- 
tained a  taste  for  dress,  and  on  acquaintance 
with  her  employer's  native  tongue,  which 
were  eventually  of  much  service  to  her. 
She  is  also  said  to  have  acted  as  cookmaid 
in  a  family,  and  to  have  gone  through  other 
and  less  creditable  experiences.  Her  first 
appearance  on  the  stage  was  made  through 
Theophilus  Cibber,  and  at  the  Haymarket 
on  August  21,  1755,  the  character  being  that 
of  Miranda  in  4  The  Busybody.'  After  figur- 
ing in  a  few  other  parts,  she  went  succes- 
sively to  Bath  and  to  Richmond,  where  she 
was  engaged  by  the  manager  for  Drury  Lane. 
She  appeared  at  the  last-named  theatre  in 
November,  1756.  In  175!)  she  married  her 
music-master,  Mr.  Abington ;  and,  at  the 
end  of  her  fourth  season  at  the  Lane,  mi- 
grated to  Dublin  (Smock  Alley  Theatre). 
There  she  remained  for  five  years,  44  highly 
esteemed."  Reappearing  at  Drury  Lane  In 
1765,  she  was  at  once  accepted  as  the  repre- 
sentative of  the  leading  parts  in  comedy — a 
position  which  she  occupied  at  the  theatre 
for  the  next  eighteen  years.  She  will  always 
ibered  as  the  first  imper- 


sonator of  I^ady  Teazle,  but  her  range  of 
characters  was  a  wide  one.  She  was  the 
original  of  Maria  in  4  Anlcn  of  Feversham,' 
Lady  Bab  in  4  High  Life  Below  Stairs,' 
Betty  in  4  The  Clandestine  Marriace,'  Char- 
lotte in  'The  Hypocrite.'  Charlotte  in 
'The  West  Indian,  Boxalana  in  4 The 
Sultan,'  and  Mia*  Hoyden  iu  4  The  Trip  to 
Scarborough.'  Among  her  Shakespearean 

?arts  wore  Detdemona  (1755),  Beatrice  (1759), 
'ortia  (1759),  Ophelia  (1771-2),  and  Olivia 
(1771-2).    Her  other  role*  included  Sylvia 
in  'Tho  Recruiting  Officer'  (1755),  Prince 
Prettyman  in  4  The  Rehearsal1  (1755),  Lady 
Pliant  in  4  The  Double  Dealer '  (1756).  Lucy 
Jacket  in  'The  Beggar's  Opera'  (1758-9), 
Mr*.  Sullen  in  'Tho  Beaux'  Stratagem' 
(1759),  Lady  Fanciful  in  'The  Provoked 
Wife'  (1759),  the  "fine  lady"  in  'Lethe' 
(17591,  Kitty  in  4  High  Life  Below  Stairs' 
(175.9),  Mi**  Prue  in  4  Love  for  Love '  (1760-1), 
Pollu  Iloncycombe  in  G.  Colman  senior's 
play  (1760-1),  Widow  BeUmour  In  'The  Way 
to  Keep  Him '  (1760-1).  Mr*.  Oakley  in  4  The 
Jealous  Wife'  (1761-2),  Polly  Peachum  in 
•Beggar's  Opera*  (1764-5),  Millamant  in 
•The  Way  of  the  World'  (1765-6).  Lady 
Townley  in '  The  Provoked  Husband '  (1767  -8), 
Mr*.  Ford  in  4  Merry  Wives  of  Windsor 
(1769-70),  l/xdv  Sadli/e  in  'The  Double  Oal- 
lant '  (1769-70),  Lady  Betty  Modish  in  4  The 
Careless  Husband  *  (1769-70),  Lady  Froth  in 
'  The  Double  Dealer '  (1772-3),  Mi**  Hoyden 
in  'The  Man  of  Quality'  (1773-4),  Lady 
Flutter  in  'The  Discovery*  (1775-6),  Lydia 
i«h  in  'The  Rivals'  (1776-7),  Lady 
liaeket  in  'Three  Weeks  after  Marriage* 
(1784-5),  Scrub  in  4  The  Beaux'  Stratagem* 
(1785-6),  and  Bitarre  in  'The  Inconstant' 
(1787-8V    Davles  wrote  of  her :  44  So  various 
and  unlimited  are  her  talents,  that  she  is  not 
confined  to  females  of  a  superior  class ;  she 
can  descend  occasionally  to  the  country  girl, 
the  romp,  tho  hoyden,  and  tho  chambermaid, 
and  put  on  the  various  airs,  humours,  and 
whimsical  peculiarities  of  those  under- parts; 
sho  thinks  nothing  low  that  is  in  nature : 
nothing  mean  or  beneath  her  skill  which 
is  characteristical."   O'Keefe  testifies  that 
"  Mrs.  Abington's  manner  was  charmingly 
fascinating,  and  her  speaking  voice  melo- 
dious.  She  had  peculiar  tricks  in  acting ; 
one  was  turning  her  wrist,  and  seeming  to 
stick  a  pin  in  the  side  of  her  waist.  She 
was  also  very  adroit  in  the  exercise  of  her 
fan."   Dibdin  records  that  "her  taste  for 
dress  was  novel  and  interesting.   She  was 
consulted  by  ladies  of  the  first  distinction, 
not  from  caprice,  but  from  a  decided  con- 
viction of  her  judgment  in  blending  what 
was  beautiful  with  what  was  becoming." 
See  Davies' 4  Life  of  Garrick '  (1780),  Dibdin's 
4  History  of  the  Stage'  (1796).  O'Keefe's 
'Recollections'  (1826).  Gcnest's  'English 
Stage '  (1832),  Taylor's  'Records  of  My  Life  * 
(1869),   Crahb   Robinson's  'Diary'  (1869). 
Button  Cooks  'Hours  with  the  Players5 
(1881),  and  'Actors  and  Actresses'  (New 
York,  1886). 

Able.  A  character  in  Howard's  1  Com. 
mlttce'^.c). 
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Aboan.  A  character  in  Southerner 
•Oroonoko  '(j.r.). 

Abomelique.  The  hero  of  the  old 
melodrama  'Blue  Beard'  (7. r.).  and  of  II. 
J.  Byron's  burlesque  of  that  name  (q.v.y 
He  figures  in  Plancue  and  Dance's  '  Blue 
liearu '  (q.v.)  as  the  Baron  Abomelique,  and 
in  Burnand's  'Blue  Beard'  (q.v.)  as  the 
Baron  Abomelique  de  Barbe  Blew. 

Abomeliaue  the  Second.  Prince  of 
Piombino  in  Isabella  Vernier  s  '  Barber 
and  BraTo  *  (q.v.). 

Abon  Hassan.    A  character  in  the 
'Arabian  Nights,  and  the  leading  figure  in 
(1)  'Abon  Hassan  : '  a  furce  by  W.  Dimond 
(q.v.),  first  performed  at  Drury  Lane  on 
Apnl  4,  1S25,  with  Horn  as  the  hero.  Miss 
Graddon  as  Zulima,  Bedford  as  the  Caliph. 
and  Mrs.  Orger  as  Zobeide  ;  first  produced 
in  New  York  in  1827.   The  main  incidents 
hud  previously  been  treated  by  O'Keefe  in 
his  'Dead  Alive'  (q.v.).   Abon  and  Zulima 
have  married  contrary  to  the  wishes  of  the 
Sultan  and  Zobeide,  but,  after  certain  mysti- 
fications produced  by  their  pretending  to  be 
dead,  they  are  taken  back  to  favour.  (2) 
'  Abu  Hassan '  (q.v.).  (3) '  Abon  Hassan ;  or, 
The  Hunt  after  Happiness : '  an  extravaganza 
hy  Francis  Talfourd(7.p.),  first  performed 
at  the  St.  James's  Theatre,  London,  on 
December  20,  1854,  with  Miss  Marshall  in 
the  title  part,  J.  L.  Toole  as  Haroun-al- 
liaxkid.  and  Miss  Eleanor  Bufton  as  E<nta. 
nocUt ;  "smartly  written,  but  ineffective," 
*as  K.   I..  Blanchard's  comment  in  his 
'Diary.'  (4)  'Abon  Hassan; or,  An  Arabian 
Knight's  Entertainment : "  an  extravaganza 
hy  ARTHUR  O'Neil,  first  performed  at  the 
Charing  Cross  Theatre  on  December  11, 1869, 
with  Miss  E.  Fowler  in  the  "name  rdle,"  C. 
P.  Flockton  as  Uaroun,  and  Miss  R  Roberts 
as  Zobeide. 

Aboudlefatahkhanshah.  Tliepaclia 
in  W.  H.  Oxberrvs  'Pacha's  Vets' (q.v.). 

About,  Edmond.  The  '  Itoi  des  Mon- 
tagues'uf  this  author  (1828-1S»4)  was  tho 
foundation  of  Tom  Taylor's  '  Brigand  and 
his  Banker '  (q.v.).  See,  also,  Sl'NN  Y  Side, 
Tus. 

About  Town.  A  comedy  in  three  acts 
by  ARTHUR  W.  A'Beckett  (q.v.),  first  per- 
formed  at  the  Court  Theatre,  London,  on 
May  12, 1873,  with  Edgar  Bruce  as  Sir  Walter 
Merryn,  Chippendale,  jun.,  as  Monteagle, 
Miss  Kate  Bishop,  Miss  Marie  Litton, 
George  Rignold,  E.  C.  Righton,  and  Mrs. 
Stephens.  Merryn  and  Monteagle  are  two 
young  men  "  about  town."  The  comedy  was 
first  played  in  America  at  Daly's  Broadway 
Theatre,  New  York,  on  Svpteral>er  29,  1S73, 
with  Miss  Minnie  Walton  in  Miss  Bishop's 
part. 

Above  and  Below.  A  comic  drama 
in  two  acts,  by  Edward  Stirling  (q.v.),  first 
performed  at  tho  Lyceum  Theatre,  London, 
on  July  Kf,  1846,  with  a  cast  including  A. 
Wigan,  F.    Matthews,   Keeley,  Diddear, 
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Meadows,  and  Miss  Fairbrother.  In  this 
piece  the  action  is  carried  on  simultaneously 
in  two  rooms,  one  "above"  and  one  "be- 
low." See  Actor  of  All  Work;  Sans 
Souci. 

Abra-Mule ;  or,  Love  and  Empire. 

A  tragedy  by  Dr.  Joseph  Trapp  (q.v.), 
founded  on  a  *  history  of  the  dethronement 
of  Mahomet  IV."  by  Lo  Noble  (translated 
by  "  S.  P."),  and  first  performed  at  Lincoln's 
Inn  Fields  in  January,  1704,  with  Mrs. 
Braccgirdlo  in  the  title  part,  Verbruggen  as 
Pyrrhut,  Betterton  as  Mahomet  IV.,  and 
Powell  as  Solyman.  Abra-MuU  loves  and 
is  beloved  by  Pyrrhxu,  the  grand  vizier ; 
Mahomet,  the  emperor,  and  Solyman,  his 
brother,  also  love  her  ;  but  Mahomet  is 
deposed.and  Solyman  resigns  her  to  Pyrrkui. 

Abradates  and  Panthea.  (1)  A  tra- 
gedy by  Roberts,  founded  on  a  passage  in 
Xenophon's  '  Cyropiedia/ and  acted  in  1770 
by  the  scholars  of  St.  Paul's  School.  (2) 
An  unacted  tragedy  by  John  Edwards, 

Subliahed  in  1808,  and  founded,  like  its  pre* 
ecessor,  on  Xenophon.  Abradate*  is  King 
of  Suslana,  and,  he  being  killed  in  battle, 
his  wife  Panthea  commits  suicide.  See 
Panthea. 

Abraham.  Tho  Hebrew  patriarch  is 
the  central  figure  in  various  old  dramas. 
(1)  Tho  story  of  Abraham  and  Isaac,  for 
example,  forms  the  subject  of  plays  in  the 
Chester,  Coventry,  and  Wldkirk  series.  The 
Chester  play  has  a  comic  prologue  by  one 
"  Gobbet  on  the  Green  "  (q.v.).  For  analysis 
and  quotations,  see  Collier's  *  Dramatic 
Poetry '(miracle-plays).  (2)  'The  Tragedie 
of  Abraham's  Sacrifice;'  a  religious  play, 
translated  by  Arthur  Goldinu  (q.v.)  from 
the  Fri-nch  of  Theodore  Beza,  and  published 
in  1577.  (3)  'Abram  and  Lot'  figures  in 
Henslowe's  list  of  the  plays  acted  by  "  the 
Earl  of  Sussex's  servants "  in  1593.  (4) 
'Abraham,'  a  'mystery,*  was  edited  by  J. 
P.  Collier,  and  published  in  1830. 

Abraham  and  Isaac  See  Abraham. 

Abraham  Parker.  See  Addison,  II.  R, 

Abraham's  Sacrifice-  See  Abraham. 

Abrahamides.  A  character  in  'Tho 
Tailors'  (q.v.). 

Abram  and  Lot.   See  Abraham. 

Abricotina.  Tho  princess's  maid,  in 
Planciii'/s  'Invisible  Prince'  (q.v.). 

Abroad  and  at  Home.  A  comic  opera 
in  threo  acts,  by  J.  G.  Hoj.man  (q.v.), 
first  performed  at  Coven t  Garden  Theatre 
on  November  19, 1796,  with  Mrs.  Second  as 
J/i/w  Hartley,  Mrs.  Martyr  as  Kitty,  Incledon 
as  Harcourt,  Quick  as  Sir  Simon  Flcurish, 
Fawcett  as  Young  Flourish,  Munden  as  Old 
Trxty,  and  Knight  as  Young  Testy.  Old 
Fl'-urUh  and  old  Texly  are  the  guardians  of 
Mint  Hartley,  and  each  desires  to  marrv  her 
to  his  son.  But  yountr  Te*ty  marries  Kiltu, 
Mi**  Hartley's  maid,  thinking  her  to  he  her 
mistress  ;  young  Flourish  is  supposed  to  ho 
"abroad,"  though  really  "at  home;''  and 
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Mif$  Hartley  is  united  to  Harcourt,  whom 
she  loves. 

Abaalom,  son  of  King  David,  was  the 
hero  of  (1)  a  drama  by  Bishop  Bale  to  r.), 
no  longer  existent ;  (2)  a  manuscript  Latin 
tragedy  hy  John  Watson.  Bishop  succes- 
sively of  Lincoln  and  Winchester,  referred 
to  hy  Ascham  in  his  *  Schoolmaster*  (1570) 
and  Meres  in  his  'Palladia  lamia*  (1598). 
See  David  and  Bethsabe. 

Absence  of   Mind;  or,  Wanted 

£5.  A  comedietta,  adapted  hy  W.  Poel 
from  the  German  of  Kotzehue,  and  per- 
formed at  the  Victoria  Theatre,  London,  with 
a  cast  including  the  adapter  and  Mrs.  C. 
Warner ;  also,  at  the  Olympic  Theatre,  July 
11.  1884. 

Absences  de  Monsieur  (lies).  See 

Absent  Man  ;  Out  of  Sight,  Out  of  Mind. 

Absent  Apothecary  (The).  A  farce 
in  two  acts,  attributed  to  the  authors  of 

•  Rejected  Addresses '  (James  and  Horace 
Smith),  and  first  performed  at  Drury  Lane 
on  February  10,  1813.  It  was  finally  con- 
demned on  the  second  night  of  its  produc- 
tion. Miss  Kelly,  Bannister,  Johnstone,  and 
Knight  were  in  the  cast.  "The  'Absent 
Apothecary'  was  by  no  means  an  original 
•character,  as  ho  strongly  resembled  the 

•  Absent  Man'"  (q.v.). 

Absent,  Lord  and  Lady.  Characters 
In  Taverners  'Artful  Wife*  (?.*.). 

Absent  Man  (The).  (1)  A  farce  said  to 
have  been  written  by  Thomas  Hill  (q.v.), 
and  first  performed  at  Covent  Garden  on 
April  28,  1764,  with  Shuter,  Dunstall,  Mat- 
tocks, and  Miss  Miller  in  the  cast.  (2)  A 
farce  by  Isaac  Bickerstaffe  (q.v.),  per- 
formed at  Drury  Lane  on  March  21,  1768, 
with  King  as  Shatterbrain  the  hero,  Cau- 
therley  as  Wrtldon,  and  Mrs.  W.  Barry  as 
Flavia.  Shatterbrain  is  engaged  to  marry 
Flaria,  but  forgets  all  about  the  ceremony, 
and  the  lady  takes  the  opportunity  to  espouse 
U'elldon,  her  lover.  The  author  confesses  to 
having  taken  the  idea  of  the  farco  from  La 
Bruvere's  "  character"  of  Menalcas.  (3)  A 
farcical  comedietta  in  ono  act,  freely  adapted 
by  G.  Roberts  (q.r.)  from '  Les  Absences  de 
Monsieur '  (q-v.),  and  first  performed  at  the 
Holborn  Theatre,  London,  on  June  18,  IS70, 
with  A.  Wood  as  Mannaduke  Maze  and  W. 
Brunton  as  Sam  Sloper. 

Absent  One  (The).  See  Wigan, 
Horace. 

Absolute,  Sir  Anthony  and  Cap- 
tain. Father  and  son  in  Sheridan's 
'  Rivals' (7  r.).  .Sir  Anthony,  says  Hazlitt, 
is  "  an  evident  ropy  after  Smollett's  kind- 
hearted  and  high-spirited  Matthew  Bram- 
ble" (a  character  in  'Humphrey  Clinker.') 
Captain  Abtidulc,  in  love  with  Lydia- 
Lan<mi*h  (q.v.),  masquerades  as  '  Ensign 
Beverley.' 

M  Absolute  the  knave  is !  (How)." 

— '  Hamlet,'  act  v.  sc.  i. 


"Abstract  and  brief  chronicles  of 
the  time."  Hamlet's  description  of  "the 
players  "  in  act  ii.  sc.  2.  "  Af t«r  your  death," 
he  adds,  "you  were  better  have  a  bad 
epitaph  than  their  ill  report  while  you  live." 

Abu  Hassan.  An  operetta,  music  by 
Weber,  produced,  with  an  English  libretto, 
at  Drury  Lane  in  1835.   See  Abon  Hassan. 

Abudah.  An  Arab  warrior  in  Hughes's 
•  Siege  of  Damascus 1  (q.v.). 

Abudah ;  or,  The  Talisman  of 
Orosmanes.  A  musical  piece  by  J.  It. 
Blanche  (q.v.),  founded  on  one  of  Ridley's 
'  Tales  of  the  Genii,'  and  produced  at  Drury 
Lane  Theatre,  London,  on  April  18, 1810,  with 
H.  Kemble  as  Abudah,  Harley  as  Fa'llah- 
dallah,  and  Mrs.  Bland  as  Zemroude.  "  The 
ballads  sung  in  it  were  set  by  that  extra- 
ordinary character,  Michael  Kelly"  (q.v.). 

Abuses:  "containing  both  a  Comedy 
and  a  Tragedy,  performed  July  SO,  1606, 
before  the  Kings  of  Great  Britain  and  Den- 
mark, by  the  Children  of  Paul's."  See  Sir 
Thomas  More. 

Academy  (The);  or,  The  Cam- 
bridge Dons.  A  manuscript  comedy  by 
Joshua  Bahnes,  in  the  library  of  Emmanuel 
College,  Cambridge,  "appears,"  says  W.  C. 
Ilazlitt,  "to  have  been  written  about  the 
year  1675." 

Academy  of  Music.  See  N  ew  York 
Theatres. 

Acasto,  Lord,  in  Otway's  'Orphan' 
(7.1?.),  is  father  to  Cattalio,  Polydore,  and 
Serina,  and  guardian  of  Monimia. 

Accomplished  Maid  (The).  A  comic 
opera,  adapted  from  *La  Buona  Figliuola' 
of  Goldoni  by  Edward  Toms  (7.t>.),  and  first 
performed  at  Covent  Garden  on  December  8, 
17(56,  with  Mrs.  Mattocks  as  Fanny  the 
heroine,  Mattocks  as  Lord  BeUmour,  and 
Shuter,  Dibdin,  etc.,  in  other  part?.  Fanny, 
a  foundling,  turns  out  to  be  a  German 
baroness,  and  is  married  to  BeUmour. 

Accringrton  (Lancashire).  The  Prince's 
Theatre  here  was  built  in  1882. 

Accusation;  or,  The  Family  of 
Antrlade.  A  play  in  three  acts,  by  J. 
Howard  Payne  (q.v.),  adapted  from  the 
French,  and  first  performed  at  Drury  Lane 
on  February  1, 1816,  with  Miss  Kelly  as  Ma- 
dame d'Anglade,  Rae  as  D'Annlade,  Wallack 
as  Valmore,  Mrs.  Glover  as  Madame  de. 
Cerval,  and  Bartley,  Barnard,  Knight, 
Powell,  and  Penley  in  other  parts.  Another 
version,  entitled  'The  Portfolio'  (7.1*.),  was 
brought  out  at  Covent  Garden  on  the  same 
evening  as  a  farcical  after-piece.  The  play 
was  produced  in  New  York  in  1S16,  with 
Mrs.  Barnes  as  Madame  <fA nalade.  Hazlitt 
wrote  of  'Accusation'  that  "  the  old  histo- 
rical materials  are  rather  scanty,  consisting 
only  of  a  narrative  of  a  robbery  committed 
on  a  nobleman  by  some  members  of  his  own 
household,  for  which  a  M.  d'Anglade,  who 
with  his  family  occupied  part  of  the  same 
hotel,  was  condemned  on  false  evidence  to 
the  galleys." 
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Accusing  Spirit  (The);  or,  The 
Three  Travellers  of  the  Tyrol.  A 

drama  in  three  acts,  by  W.  E.  Suter  (q.v.), 
first  performed  at  the  Grecian  Theatre, 
London,  on  March  5,  1860,  with  Mead  as 
Knc;  revived  at  the  Queen's  Theatre  in 
May,  18*11,  with  C.  Sennett  as  Erie. 

Ace  of  Clubs  (The).  A  play  in  five 
acts,  adapted  by  Arthur  Shirley  from 
1*.  Decourcclle's  'L'As  de  Trcfle'  (Arabigu, 
Paris,  March,  18S3),  and  first  played  at  the 
Theatre  Boyal,  Darlington,  on  March  22, 
ISaO. 

Achademios,  The  Comedy  of.  A 
dramatic  work  by  John  Skelton  (q.v.), 
referred  to  by  him  in  his  '  Garlande  or 
Chapelet  of  LawreU '  (1523). 

"Aches."  —  'Tempest,'  act  i.  sc.  2. 
John  Ketnble's  mode  of  pronouncing  this 
word— aa  if  in  two  syllables— was  the  cause 
of  mnch  controversy  and  excitement.  In 
1S06  "a  crowded  house  attended  Cooke's 
first  performance  of  Proapero  merely  to 
ascertain  whether  he  would  or  would  not 
adopt  his  manager's  orthoepy.  Cooke  dis- 
creetly avoided  the  difficulty  by  omitting 
altogether  the  lino  in  which  the  disputed 

Achilles.  The  Greek  hero  is  a  promi- 
nent personage  in  several  dramatic  pieces : 

(1)  'Achilles;  or,  Iphigenia  in  Amis:1  a 
tragedy  by  Abel  Boyer  (q.v.),  translated 
from  the  '  Iphigenie '  of  Racine,  and  per- 
formed at  Drury  Lano  in  1009,  with  Powell 
as  Achillea,  Wilks  as  Agamemnon,  Cibber  as 
Clyttts  and  Calchaa,  Mills  as  Area*,  Mrs. 
Rogers  as  Iphigenia,  and  Mrs.  Knight  as 
Clytemneaitra.  The  only  variation  from 
Racine  is  in  the  last  scene  of  the  fifth  act. 
The  play  was  revived  at  Covent  Garden  in 
March,  1778,  under  the  title  of '  Iphigenia.' 
It  was  printed  in  170O.  See  Victim,  The. 

(2)  'Achilles  :'  an  opera  by  John  Gay  (a.*.), 
first  performed  at  Covent  Garden  on  Feb- 
ruary 10. 1733,  with  Sal  way  in  the  title  part, 
Quin  as  Lycomedet,  Chapman  as  Ulyasee, 
and  Miss  Norsa  as  Deidamia.  "  This  piece, 
which  is  in  the  manner  of  the  '  Beggar's 
Opera,' is  a  ludicrous  relation  of  the  discovery 
of  Achillea  by  Ulytset.  The  scene  lies  in  the 
conrt  of  Lycomedet.  Achillea  is  in  woman's 
clothes  through  the  whole  play,  and  it  con- 
cludes by  his  marriage  with  Deidamia." 
Doran  remarks  that,  "  by  the  treatment  of 
the  subject,  Gay  did  not  manifest  the  inno- 
cency  to  which  he  laid  claim,  nor  show  him- 
self either  in  wit  a  man  or  in  simplicity  a 
child."  Under  the  title  of  4  Achilles  in 
Petticoats,'  Gay's  opera,  altered  by  George 
Column  (.q.v.),  and  set  to  music  by  Dr.  Arne, 
was  brought  out  at  Covent  Garden  on  De- 
cember 10,  1773,  with  Mattocks  as  Achillea, 
Du- Bellamy  as  Lycomedet,  and  Mrs.  Mat- 
tocks as  Deidamia.  (3)  •  Achilles  in  Scyros :  • 
an  opera,  translated  from  Metastasio  by 
John  Uoole,  and  printed  in  1800.  (A) 
'Achilles  in  Scyros:1  a  dramatic  poom  by 
Robert  Bridges  (q.v.).  —  Achillea  has 
figured  also  in  burlesque,  e.g.  iu  Kenney'a 
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•La  Bello  Helen© *  (q.v.),  and  R.  Brough'a 

•  Siege  of  Troy '  (q.v.). 

Achilles  in  Petticoats.  See  Achilles. 

Achilles  in  Scyros.  Seo  Achilles. 

Achxnan.  An  actor  employed  at  Drury 
Lane,  mentioned  by  Churchill  in  '  The  Kos- 
ciad,'  and  highly  praised  by  Hugh  Kelly 

('/•p.). 

Achmet.  A  character  in  Brown's 
'  Barbarossa '  (7.  r.). 

Achmet,  Mrs.  Actress  (ne'e  Egan),  and 
a  pupil  of  Lee  Lewis ;  made  her  flrsi  appear- 
ance in  Smock  Alley  Theatre,  Dublin,  al»out 
1785,  and  was  successful  there  in  '  The 
Grecian  Daughter,'  'Imoinda,'  and  other 
plays.  After  her  marriage  she  toured  in 
the  English  provinces,  and  in  1789  made 
her  dibut  in  London  at  Covent  Garden  as 
Juliet.  Among  her  other  parts  was  Sir 
Harry  WiUlair.  "  In  person,"  wrote  a 
contemporary,  "she  is  elegant,  in  nction 
graceful,  but  deficient  in  force  and  anima- 
tion." See  the  '  Thespian  Dictionary'  (1805). 

Achoreus.  A  character  in  Beaumont 
and  Fletcher's  'False  One'  (q.v.)  and 
Ci user's  '  Ciesar  in  Egypt '  (q.v.). 

Achurch,  Janet.  Actress,  born  1804  ; 
made  her  dibut  in  London  at  the  Olympic 
Theatre  in  1883,  playing  Lady  Stanmure  in 
'  A  Great  Catch  and  I*ady  Albemarle  in 
'The  (Queen's  Favourite.'  She  afterwards 
toured  through  the  provinces,  starring  as 
Lady  Audleyxn  'Lady  Audley's  Secret'  and 
Jlercy  Merrick  in  'The  New  Magdalen,'  etc. ; 
and  playing ,"  lead  "  with  F.  11.  Benson  in  a 
round  of  Shakespearean  and  other  "legi- 
timate "  plays  (Lady  Macbeth,  Queen  in 

•  Hamlet,'  Pauline  in  '  Lady  of  Lyons,'  etc.). 
Between  1886  and  1890  she  enacted  in  Lon- 
don the  following  (and  other)  original 
rfdet;  CUmenee  111  'A  Gay  Husband,' 
Angela  in  Chambers  and  Little's  'Devil's 
Caresfoot,'  Alice  llellairt  in  Buchanan's 
'  Partners,'  .Vathilde  in  Wills  and  Grundy's 
•Pompadour,'  /letter  Pryntw  in  Nelson's 

•  Scarlet  Letter,'  and  A'ora  in  Ibsen's  'Doll's 
House."  In  1800-2  she  and  her  husband- 
Charles  Charrington  (q.v.)  —  undertook  a 
"  starring"  tour  in  Australia,  India,  and 
Egypt,  where  she  added  largely  to  her 
repertory.  Returning  to  Ixmdon  in  1892, 
she  appeared  at  the  Avenue  Theatre  as 
Stephanie  de  Mohrivart  in  '  Forget  mo  Not ' 
(q.v.),  and  at  the  Grand  Theatre,  Islington, 
as  the  Prineeaa  Claudia  in  'The  Red  Lump1 
(q.v.).  In  1S93  she  "created  "  at  tho  Royalty 
tho  title  role*  of  'Alexandra'  (q.v.)  and 
'  Clever  Alice '  (q.v.),  and  at  Terry's  the  lead- 
ing female  part  in  W.  H.  Pollock's '  An  Inter- 
lude," in  A.  C.  Doyle's  •  Foreign  Policy,'  and 
in  J.  M.  Barrie's  *  Becky  Sharp.'  At  the 
former  theatre,  also,  she  appeared  as  Ad- 
riennc  Leeouvreur.  In  1898  she  was  seen 
at  the  Avenue  as  Rita  in  '  Little  Eyolf,'  and 
in  1897  at  tho  Olympic  as  Cleopatra.  See 
Mrs.  Daintrke's  Daughter. 

Acis  and  Galatea.  (1)  A  mosque,  by 
Peter  Motteux  (q.v.),  founded  on  a  story 
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in  Ovid's  '  Metamorphoses,'  bk.  xiii. ;  set 
to  music  by  John  Eccles,  and  performed  at 
Drury  Lane,  with  Mrs.  Willis,  jun.,  as  Acis. 
and  Mrs.  Tenoeas  Oalatea  ;  also  at  Lincoln's 
Inn  Fields.    In  this  piece  the  lovers  are 
made  "  happy  at  last  by  marriage."   It  was 
first  printed  in  1701.   (2)  A  dancing  enter- 
tainment at  Drury  Lane  in  17*28.    (3)  A 
"serenata,"  founded  on  the  same  story  as 
that  of  Motteux's  masque ;  music  by  Handel, 
words  by  John  Gay  Iq.v.),  with  additions 
by  Dryden,  Pope,  and  Hughes :  composed 
at  Cannons,  probably  in  1720,  and  performed 
there,  prolwibly,  in  1721 ;  first  performed  in 
London  at  the  Haymarket  in  1732,  in  three 
acts,  and  with  Miss  Ame  as  Galatea  ;  revived 
at  the  Queen's  Theatre,  London,  in  Feb- 
ruary, 1831,  with  Mrs.  Glover,  Mrs.  Hnmby, 
K.  Seguin,  T.  Green,  etc.,  in  the  cast ;  at 
Drury  Lane  by  Macrcadv,  on  February 
r>,   1842,  with  Miss  P.  Horton  as  Aci*, 
Miss  Romer  as   Galatea,  H.  Phillips  as 
Polyphemus,  and  the  scenery  from  designs 
by  Stanfleld ;  at  New  York  in  1842,  with 
Mrs.  Seguin ;  at  the  Princess's  Theatre, 
London,   in  August,  1869,   with  Vernon 
Rigby  as  Aci*,  Herr  Formes  as  Polyphe- 
mus, and  Miss  Blanche  Cole  as  Galatea ; 
and  at  the  Gaiety  Theatre,  Glasgow,  in 
1S70,  with  G.  Perren  and  Madame  Rolt  in 
the  title  parts,  and  Signor  Foli  as  Poly- 
phemus, it  was  first  printed  in  1732.  (4)  A 
burlesque  of  '  Acis  and  Galatea,*  by  W. 
H.  Oxherry  (q  v.),  was  produced  at  the 
Adolphi  Theatre,  London,  in  1842,  three 
days  after  Macready's  production  of  the 
original.   (5)  A  travesty  by  F.  C.  Birnand 
.v.),  entitled  'Acis  and  Galatea;  or.  The 
imble  Nymph  and  the  Terrible  Troglo- 
dyte,' was  brought  out  at  the  Olympic  The- 
atre, London,  on  April  0,  1863.  with  Miss 
Hughes  as  Galatea,  and  Miss  Annie  Kemp 
as  Acit.  (6)  A  burle*quo,  by  T.  F.  Plowman. 
entitled  '  Acis  and  Galatea ;  or,  Tho  Beau  ! 
the  Belle  ! !  and  the  Blacksmith  ! ! ! '  was 
produced  at  the  Victoria  Theatre,  Oxford, 
in  186D. 

Acolastus.  A  "  comedy  "  on  tho  story 
of  the  Prodigal  Son  ;  translated  by  John 
Palsgrave,  for  the  use  of  children,  from  the 
Latin  of  Fullonius ;  and  printed  in  1540, 
with  the  statement  that  Fullonius  had  "  set 
it  forthe  before  the  bourgeses  of  Hagen  [the 
Hague]  in  Holand,  anno  mdxxix." 

Acorn.  (1)  The  Acorns,  in  RAYMOND'S 
'Fanner's  Daughter'  (7.C.),  include  Fanner 
Acorn,  his  brother  George,  and  his  daughter 
Mary.  (2)  Jack  Acorn  figures  in  Mrs.  SU- 
SANNA Rowson's  'Columbia's  Daughter' 
('/.»)• 

Acoullna.  A  character  in  'The  Serf' 
(?.».). 

Acres.  Bob,  in  Sheridan's  *  Rivals  • 
{q.v.),  Is  described  by  Hazlitt  as  "a  distant 
descendant  of  Sir  Andrew  Aguecheek"  (q.v .). 
"Squire  Acret,"  says  a  more  recent  critic, 
"  is  a  country  gentleman  of  limited  intel- 
ligence, and  incapable  of  acquiring,  even  by- 
contagion,  the  curious  system  of  referential 
swearing  by  which  ho  gives  variety  to  his 


speech.  But  his  indeterminate  valour  is 
8 j  aptly  utilized,  and  his  ultimate  poltroon- 
ery in  tho  duel  scene  Is  so  whimsically  deve- 
loped, that  he  would  bo  a  very  hard  hearted 
critic  indeed  who  could  taunt  Mr.  Acret 
with  his  artistic  shortcomings,"  Byron  haa 
recorded  in  '  Don  Juan '  how 

"  Through  hi*  ptlms  Bob  Acr*t'  valoor  oozed." 

Acrobat  (The).  A  drama  in  four  acta, 
founded  by  Wilson  Barrett  {q.v.)  on  'Le 
Paillasse'  of  D'Ennery  and  Fournier,  and 
first  performed  at  the  Olympic  Theatre, 
London,  on  April  21, 1891,  with  the  author 
as  Belphegor,  Miss  Winifred  Emery  as 
Madeline,  Cooper  Cliffe  as  Lavarennes,  and 
G.  Barrett  as  Flip-Flap.   See  Belphegor. 

Across  Her  Path.  A  play  in  four  acts, 
by  Annie  Irish  (?.».),  founded  on  Miss  A. 
Swan's  novel  of  the  same  name,  and  first 

Slayed  at   Terry's  Theatre,  London,  on 
anuary  21,  1800,  with  the  adapter  as  the 
heroine. 

Across  the  Atlantic.  See  Home. 

Across  the  Continent.  A  drama, 
in  prologue  and  three  acts,  by  James 
M'Closkey  {q.v.),  played  at  tho  Alfred 
Theatre,  London,  in  July,  1871  ;  at  Victoria 
Theatre  in  March.  1872.  In  America  Miss 
Ada  Rohan  has  played  Agnes  Constant  in 
this  drama. 

Act  at  Oxford  (An).  See  Hampstead- 
Heath. 

Act-drop  (The).  The  name  given  to  the 
curtain,  usually  painted  in  a  more  or  less- 
artistic  style,  which  is  "  dropped  "  at  the 
conclusion  of  each  "act"  of  a  play.  In 
some  theatres  it  is  the  custom  to  drop  and 
draw  a  curtain  from  each  side  of  the  pro- 
scenium, and  that  is  generally  called  a 
*'  tableau  curtain." 

Actrea,in  Halm's  'Son  of  the  Wilder- 
ness' {q.v.),  is  tho  mother  of  Parthenia  {q.v.). 

Actseon,  the  hunter  changed  by  Diana 
into  a  stag,  is  the  hero  of  R.  Cox's  '  Acta-on 
and  Diana'  {q.v.).  and  figures  also  in  W. 
Brough's  'Endymion'  {q.v.). 

Act  aeon  and  Diana.  An  interlude 
by  Robert  Cox,  "  with  a  pastoral  story  of 
the  nymph  (Enone,  followed  by  the  several 
conceited  humours  of  Bumpkin  the  hunts- 
man, Hobbinal  the  shepherd,  Singing  Simp- 
kin,  and  John  Swabber  the  seaman,"  founded 
on  a  passage  in  tho  '  Metamorphoses '  of 
Ovid,  and  described  in  the  second  edition 
(1G5<5)  as  having  been  performed  with  ap- 
plause at  tho  Red  Bull.  To  this  edition  was 
added  the  character  of  Simpleton  tho  smith. 
Tho  interlude  was  reprinted  in  Kirkman'a 
'  Wits'  (1073). and  in  Chetwood's  •  Collection' 
(1750). 

Acting-  as  a  Profession.  The  narao 
of  the  first  English  professional  actor  is,  it 
need  scarcely  be  said,  not  known.  Nor, 
one  may  add,  is  there  any  record  of  the 
first  professional  performance  in  England. 
Dutton  Cook  observes  that  "  acting,  as  a 
distinct  profession,  seems  to  have  boon 
known  in  England  at  least  as  far  back  as 
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the  reign  of  Henry  VL,"  but  everything 
depend*  upon  what  is  understood  by  "act- 
ing."   Another  historian  of  the  stage  re* 
minds  us  that  "  the  pagan  Saxon  era  had 
its  dialogue- actors  or  buffoons,"  and  he  goes 
on  to  relate  that  "when  the  period  of 
Christianity  succeeded,  its  professors  and 
teachers  took  of  the  evil  epoch  what  best 
suited  their  purposes."     "  In  castle-hall, 
before  farmhouse  fires,  on  the  bridges,  and 
in  the  market-places,  the  men  who  best  per- 
formed the  united  offices  of  missionary  and 
actor  were,  at  once,  the  most  popular 
preachers  and  players  of  the  day  "  (Doran). 
The  alliance  between  "  the  Church  and  the 
Stage "  is,  indeed,  as  old  as  it  has  been 
intimate.  Hie  monks  welcomed  the  wander- 
ing strollers,  and,  it  is  said,  did  not  disdain 
to  compose  songs  for  them  to  sing.   At  last, 
the  rapprochement  became  such  that  "  actors 
and  other  vagabonds "  were  prohibited  by 
royal  decree  from  having  access  to  the 
monasteries.    Then,  it  would  appear,  the 
clergy  began  to  write  their  own  dramas  and 
play  in  them  themselves.  (See  Moralities 
and  Mysteries  )   The  first  official  recogni- 
tion of  the  actor  as  a  professional  person 
was  made,  apparently,  by  the  Duke  of  Glou- 
cester, who  was  afterwards  to  become  so 
famous  and  so  infamous  as  Richard  III. 
The  duke  had  players  attached  to  his  house- 
hold, and,  when  he  had  no  need  of  their 
*  services,  sent  them,  so  to  speak,  "on  tour" 
for  their  own  benefit.  Others  of  the  nobility 
followed  his  example,  and  eventually  actors 
in  the  pay  of  the  aristocracy  were  allowed, 
by  royal  licence,  to  give  performances  wher- 
ever and  whenever  their  employers  per- 
mitted them.   Of  Henry  VII.  we  read  that 
he  employed  official  "players  of  interludes," 
and  Collier  prints  a  document,  dated  Easter, 
1494,  in  which  the  actors  acknowledge  the 
receipt  of  their  pay  for  the  half-year.  By 
1509  "acting  hau  become  an  ordinary  occu- 
pation," but  "  it  seems  not  to  have  been 
considered  by  any  means  a  respectablo  vo- 
cation."  Henry  VIII.  followed  for  a  time 
his  father's  example  in  maintaining  players 
at  court,  and  at  one  time  rejoiced  in  two 
companies,  styled  respectively  the  "kings 

E layers"  and  the  "king's  old  players"  (1514). 
;ut  towards  the  end  of  his  reign  repressive 
measures  began  to  be  taken  with  regard  to 
actors,  and  in  1543  the  first  act  for  the  regu- 
lation of  the  stage  was  passed.  In  1547  the 
king  died,  and  it  is  recorded  that  the  players 
then  came  into  collision  with  the  clergy, 
through  announcing  "  a  solempno  play,"  in 
evident  opposition  to  "  a  solemn  dirgo  "  per- 
formed by  the  latter  in  honour  of  the  de- 
ceased monarch.  During  the  reign  of  Edward 
the  law  was  often  put  in  force  against  per- 
formers. In  1549  all  plays  were  suppressed 
for  a  time,  and  again,  in  i551,  the  players  of 
the  Marquis  of  Dorset  were  exhorted  under 
penalties  not  to  perform  elsewhere  than  in 
their  employer's  presence.  Five  years  later, 
under  the  auspices  of  Mary,  all  "players 
and  pipers  "  were  forbidden  to  "  stroll,"  on 
the  ground  that  they  were  "disseminators 
of  seditions  and  heresies"  (Doran),  the  fact 
bung  that  they  were  suspected  of  being  in- 


fluenced by  a  desire  to  serve  the  Protestant 
cause.  #  It  was  in  this  reign,  too,  that  the 
authorities  of  London  made  a  raid  upon  some 
actors  who  were  appearing  in  '  A  Sackfull  of 
News '  (q.  v.).   This  was  said  to  be  "  a  lewd 

Klay,"  and  the  mayor  was  bidden  to  send 
is  officers  to  the  place,  not  only  to  arrest 
the  comedians,  but  to  "take  their  play- 
book  from  them."  The  actors  were  soon 
released,  but  only  on  condition  that  they 
"and  all  other  players  throughout  the  city1, 

Serformed  only  "between  All  Saints  and 
hrovetide"  and  only  such  pieces  as  were 
approved  by  the  Ordinary.    In  1572  was 
passed  the  royal  decree  threatening  to  treat 
as  "  rogues  and  vagabonds"  all  those  roving 
performers  who,  hefore  setting  up  their 
stage,  failed  to  securo  the  licence  of  "  two 
justices  of  the  peace  at  the  least."  This  was 
apparently  suggested  by  the  large  increase 
in  the  number  of  professional  actors.  Two 
years  after,  Elizabeth  granted  the  first  royal 
patent  ever  conceded  to  the  profession— a 
patent  empowering  Lord  Leicester's  players 
to  produce  such  works  as  they  desired,  "  as 
well,"  said  her  Majesty,  "  for  the  recreation 
of  our  loving  subjects,  as  for  our  solace  and 
pleasure  when  we  shall  think  good  to  see 
them."  The  favour  with  which  Elizabeth 
regarded  the  drama,  and  therefore  the  pro- 
fession of  the  actor,  is  familiar  to  every- 
body.   But  all  her  subjects  were  not 
complaisant.    The  magistrates  of  London 
and  Middlesex  protested  against  the  patent 
of  1574,  and  so  persecuted  the  players  a< 
to  lay,  no  doubt,  the  foundation  of  the 
enmity  with  which  playwrights  so  long 
pursued  the  whole  clan  of  justices  and 
'•city  knights."    In  1581  the  Cambridge 
authorities  objected  to  the  Earl  of  Oxford's 
actors  performing  at  that  town.  Archbishop 
Bancroft  is  said  to  havo  been  favourable  to 
theatrical  exhibitions,  but  the  clergy  gene- 
rally were  certainly  not  of  that  mind.  In 
1579  Gosson  had  published  his  'School  of 
Abuse  '  (f.r.)— "  a  pleasant  invective  against 
players  and  such-like  caterpillars  of  a  Com- 
monwealth," to  which  reference  is  mado 
elsewhere  in 'this  volume.    This  was  an 
assault  indeed ;  and  it  was  followed  in 
1616  by  one  less  historically  notable,  the 
anthor  of  which,  Sutton,  was  preacher  at 
St.  Mary  Overy's.    A  vigorous  reply  to 
this  was  mado  by  the  actor  Nathaniel 
Field  (q.v.y.    In  truth,  the  actors  were 
not  wholly  blameless,  for  they  were  con- 
stantly trying  to  evade  the  law,  and  bring- 
ing down  upon  themselves  its  perfectly 
justifiable  rigours.     They  would  act  at 

F daces  and  on  days  which  they  knew  were 
orbidden,  and  they  would  perform  pieces 
which  they  knew  wero  proscribed  —e.<j. 
in  the  caso  of  Middleton's  '  Game  of 
Chess'  (<j.v.),  which  was  held  to  l>e  offen- 
sive to  Spain,  and  was  accordingly  sup- 
pressed, the  author  being  placed  in  duranco 
vile.  This  was  the  more  vexatious,  as  the 
comedy  was  then  drawing  £100  a  dav  ! 
During  the  reigns  of  James  I.  and  Charles  1., 
the  theatrical  licences  were  affected  very 
much  by  the  fluctuations  of  the  plague,  the 
actors  not  being  allowed  to  play  in  London 
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till  the  deaths  had  decreased  to  thirty  per 
week.  Thus  it  is  recorded  of  the  year  1625 
tliat  the  "common  players"  were  then 
allowed  to  come  to  court,  because  "the 
plague  is  reduced  to  six."  In  1631  the 
churchwardens  and  others  of  Blackfriars 

Eetitionod  against  the  performances  given 
y  the  players  in  that  place,  and  were  told 
in  reply  that  the  queen  (Henrietta  Maria) 
was  well  affected  towards  plays.  It  was, 
howcrer,  enacted  that  there  should  be  only 
two  houses  in  the  city,  and  that  each  com- 
pany shotdd  play  not  more  than  twice  a  week, 
"  forbearing  to  play  on  the  Sabbath  Day, 
in  Lent,  and  in  times  of  infection."  This 
measure  was  followed,  in  1633,  by  the  second 
great  published  attack  on  tho  profession — 
namely,  Prynne's  '  Histrio-Mastir '  (q.t.),  in 
which  it  was  indignantly  recorded  that 
there  were  no  fewer  than  five  "  devil's 
chapels  "  in  London.  The  players,  however, 
had  the  Court  on  their  side,  and  so  all  went 
tolerablv  well  with  them  till  1647-8,  when, 
the  Puritans  being  uppermost,  the  English 
stage  was  for  the  time  suppressed,  its 
votaries  being  described  as  no  better  than 
heathens,  and  intolerable  to  Christians. 
Many  of  the  actors,  we  read,  took  service 
with  the  king ;  others  clung  to  their  calling, 
and  gave  surreptitious  performances,  in  face 
of  the  new  law  to  the  contrary,  some  of 
these  representations  taking  place  in  the 
houses  of  wealthy  lovers  of  tho  drama. 
Many  efforts  were  made  to  obtain  tho  revo- 
cation of  tho  hostile  decree,  but  without 
effect.  At  length  there  was  an  end  to  the 
Commonwealth  ;  Monk  made  his  entry  into 
Ix>ndon  on  behalf  of  the  second  Charles, 
and  ho  was  at  once  besought  to  give  his 
countenance  to  the  actors.  He  did  so 
readily  ;  and  not  many  hours  passed  before 
the  drama  was  again  to  be  witnessed  in  one 
or  more  of  its  old  strongholds.  From  this 
point  onward  the  path  of  "  the  profession  " 
was  fairly  smooth.  In  1663  Charles  granted 
patents  to  Killigrew  and  Davonant,  and 
English  actors  became  once  more  recog- 
nized and  protected  members  of  society. 
True,  they  atill  had  their  enemies.  The 
authorities  of  London  remained  as  bitter  as 
ever  against  them,  and  we  read  that  in  1700 
tho  lord  mayor  and  aldermen  issuod  an 
order,  forbidding  any  playhouse  bill  to  be 
■et  up  within  the  precinct*  of  the  city,  and 
declaring  tho  theatres  a  public  nuisance. 
Twenty  years  after,  Dennis  was  found  taunt- 
ing the  players  of  the  day  with  being 
"  rogues  and  vagabonds ; "  and  certainly  the 
rule  of  tho  lord  chamberlain  was  some- 
what arbitrary.  Tho  numlwr  of  patent 
theatres  in  l<ondnn  continued  to  bo  strictly 
limited  up  to  1S43,  when  free  trade  in 
the  drama  wan  proclaimed,  and  when 
naturally  the  personnel  of  the  profession 
largely  increased.  In  Scotland,  the  history 
of  the  player  was  marked  by  very  similar 
vicissitudes.  Thus,  in  1674,  tho  General 
Assembly  prohibited  all  plays  founded  on 
Scripture,  anil  in  1597  tho  Kirk  Session  of 
Edinburgh  fulminated  against  both  players 
and  their  patrons.  Much  later— in  1715 — 
the  Presbyterian  ministers  preached  against 


the  theatre  at  Holyrood,  threatening  to 
withhold  from  its  frequenters  the  means  of 
obtaining  the  sacrament ;  in  1726,  Antony 
Aston'*  theatrical  company,  arriving  in 
Edinburgh,  met  with  a  like  reception  from 
the  local  clergy ;  whilst  in  1756,  when  the 
Rev.  John  Home  (q.v.)  produced  his  tragedy 
of  'Douglas'  (q.v.),  the  Presbyteries  of 
Edinburgh  and  Glasgow  "excommunicated," 
not  only  him,  but  everybody  connected  with 
the  performance Nevertheless,  with  all 
this,  actors  in  Scotland  could,  it  seems, 
always  depend  upon  an  audience,  and  they 
were  never  at  any  time  so  fiercely  persecuted 
as  players  in  England  were  by  the  Puritans. 
The  annals  of  acting  in  Ireland  do  not  begin 
till  the  reign  of  Elizabeth,  during  which,  it 
is  recorded,  plays  were  performed  at  Hoggin 
Green,  Dublin,  before  the  Lord  Lieutenant. 
Tho  first  Dublin  theatre,  due  to  the  enter- 
prise  of  John  Ogilby,  dates  from  1635.  During 
the  civil  war,  the  stage  languished  in  Ireland 
as  in  England,  being  resuscitated  in  both 
countries  about  the  same  time.  The  Smock 
Alley  Theatre  was  opened  in  1662,  also  under 
tho  auspices  of  Ogilby.  The  beginnings  of 
the  profession  in  America  would  seem  to  date 
from  1733,  when,  apparently,  theatrical  per- 
formances of  some  sort  were  given  in  New 
York.  In  1749  there  was  a  company  of 
players  at  Philadelphia,  and  in  1750  it  made 
its  appearance  in  New  York,  afterwards 
going  to  Williamsburg,  Virginia.  There  had 
previously  been  several  dramatic  seasons  in 
Jamaica,  where  Moody,  the  Irish  comedian, 
played  about  1745,  returning  by-and-by  to 
England,  and  sending  thence  a  regular 
troupe,  which  performed  in  the  island  in 
1751.  In  1752  an  English  company,  exploited 
by  William,  and  headed  by  Lewis,  Hal  lam, 
appeared  at  Williamsburg,  and  this  is  tho 
first  combination  of  which  we  possess  many 
particulars.  The  troupe  numbered  twelve, 
each  of  whom.had  one  share  (out  of  eighteen 
Bhares)  in  the  profits,  save  Lewis,  who  had 
two  shares,  one  as  actor  and  one  as  mana- 
ger. The  advent  of  the  company  had  been 
preceded  in  1760  by  a  declaration  of  the  au- 
thorities of  Massachusetts  against  the  acting 
of  stage  plays,  and  it  was  followed  in  1774  by 
the  closing  of  the  theatres  in  Philadelphia, 
in  accordance  with  a  decree  of  Congress.  In 
1793  the  Massachusetts  order  was  repealed. 
In  America,  as  in  tho  United  Kingdom,  tho 
early  years  of  the  drama  were  charac- 
terized by  much  struggling  between  actors 
and  the  law,  the  latter,  when  inimical  to 
the  players,  being  as  far  as  possible  defied 
or  evaded.  At  the  present  moment  the 
British  player  has  no  impediment  placed  in 
his  way,  the  closing  of  London  theatres  on 
Ash  Wednesday,  which  used  to  obtain, 
having  been  aholishod  in  1SS5.  For  some 
further  details  bearing  generally  on  the 
subject,  see  Actors  ;  Actresses  ;  Salaries  ; 
Theatres  ;  etc.  See,  also,  the  histories  of 
the  English  stage  by  Chetwood,  Collier, 
Dibdin, Doran,  Genest,  etc.;  of  the  Scottish, 
by  Jamieson  ;  of  the  Irish,  by  Hitchcock  ; 
and  of  the  American,  by  Dunlap,  Ireland, 
Blake,  Brown,  Clapp,  Phelps,  etc.;  as  well  as 
the  works  of  James  Boadeu,  Colley  Cibber, 
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Dutton  Cook,  Thomas  Davies,  W.  Donaldson , 
Michael  Kelly.  J.  O'Keofe,  etc.,  and  tho 
biographies  of  actors  generally. 

Acting,  The  Art  of.    See  Art  op 

Acting. 

**  Action  to  the  word,  Suit  the."— 
namlefs  advice  to  the  players,  act  iii.  sc.  2. 

Actor  (The).  (1)  *  A  treatise  on  the  Art 
of  Playing,  interspersed  with  theatrical 
anecdotes,  critical  remarks  on  plays,  and 
occasional  observations  on  audiences ; ' 
adapted  from  '  Le  Come'dien '  of  liemond 
do  Sainte-Albine  (1747),  and  published  in 
1730.  In  the  first  part  the  writer  discourses 
on  "  the  principal  advantages  which  a  player 
ought  to  have  from  nature,"  and  in  the 
second  on  "  those  appliances  which  players 
ought  to  receive  from  art."  Under  the  first 
head  he  discusses  such  questions  as  whether 
an  actor  can  excel  without  a  good  under- 
standing, whether  sensibility  is  the  more 
important  to  a  performer  in  tragedy  or  in 
comedy,  whether  an  actor  can  have  too  much 
fire,  whether  it  would  be  to  the  advantage 
of  all  players  to  be  of  a  distinguished  figure, 
and  so  forth.  It  is  laid  down  that  gaiety  of 
temper  in  absolutely  necessary  to  the  players 
in  comcdy.that  no  man  who  has  not  naturally 
an  elevated  soul  can  succeed  in  the  part  of  a 
hero,  and  tliat  only  those  players  who  are 
naturally  amorous  should  perform  the  part 
of  lovers.  Under;  the  second  head  tho 
anthor  pronounces  on  truth  of  action,  truth 
of  recitation,  natural  playing,  finesses  in 
playing,  by-play,  variety  and  graces  in 
playing,  etc.  "Tho  whole  theoretical  por- 
tion of  '  The  Actor,' "  says  William  Archer, 
"  is  simply  translated  from  'Le  Com«?dien.' 
The  adaptation,  however,  is,  if  not  an  abler, 
at  least  a  more  entertaining  book  than  the 
original.  Sainte-Albine  dealt  far  more  in 
precept  than  in  example.  The  adapter,  on 
the  other  hand,  lost  no  opportunity  of  point- 
ing his  moral  by  references  to  tho  players 
and  actors  of  his  own  day"  ('Masks  or 
Faces?'  1SS8). 

(2) '  A  treatise  on  the  Art  of  Playing.  A  new 
work,  written  by  the  Author  of  the  former, 
and  adapted  to  the  Present  State  of  the 
Theatres  ; '  published  in  1755,  and  including 
"impartial  observations  on  the  performance, 
manner,  perfections,  and  defects  "  of  CJarrick, 
Barry,  Woodward,  Foote,  llavard.  Palmer, 
Ryan.  Mrs.  Cibber,  Mrs.  Pritehard,  Mrs. 
Woflington,  Mrs.  Clive.  Mrs.  Bellamy,  and 
other  contemporary  players.  This  is  vir- 
tually the  book  of  1750,  re-written  and  con- 
densed. The  writer  urges,  among  other 
things,  that  a  good  actor  ought  to  express  his 
author's,  not  his  own,  ideas ;  that  he  must 
himself  feel  the  passion  that  he  would  raise 
in  others  ;  that  any  particular  turn  of  mind 
is  of  disadvantage  to  him ;  that  an  actor 
oaght  to  be  different  from  himself  on  many 
occasions:  and  so  on.  'The  Actor'  was 
re  adapted  into  French  by  Antonio  Fabio 
Sticotti,  an  Italian  player,  under  the  title  of 
'••arrick,  on  les  Acteurs  Anglois*  (1709), 
and  this  work  suggested  to  Diderot  (q.v.)  an 
*«»y  (contributed  by  him  to  Grimm's  '  Cor- 
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respondance  ")  on  which  he  afterwards  based 
his  famous  '  Paradoxo  sur  le  Coraedien.' 

(3)  A  poetical  disquisition  on  the  art  of 
acting,  written  by  Robert  Lloyd  (1733-1764), 
and  published  in  1760.  The  author  begins 
by  laying  down  the  axiom  that  acting 
draws  its  perfection  from  no  observance 
of  mechanic  laws.  The  player's  profession, 
he  goes  on  to  say, 

Met  not  In  trick,  or  attitude,  or  start— 
Nature's  true  knowledge  li  the  only  art.  .  .  . 
To  this  on«  standard  make  your  Just  appeal  j 
Here  ties  the  golden  secret— learn  to/M.  " 

It  is  next  asserted  that 

"  The  player's  prorlnee  Uiey  but  rainlr  try 
Who  want  tficse  pow'rs— department,  rote*,  and  rye." 

And,  first,  in  reference  to  deportment — 

"The  critic  sight  'Us  only  proe*  c*n  please  ; 
No  figure  charms  us  if  it  has  not  ease." 

The  player  is  exhorted  not  to  attitudinize, 
and  is  warned,  furthor,  against  ocer-acting  : 

"Of  all  the  ertk)  which  the  stage  molest. 
I  hate  your  fool  who  overact*  hl»  Jest. 
Who  murders  what  the  poet  finely  writ. 
And.  like  a  burglar,  haggles  all  his  wit. 
With  shrug,  and  grin,  and  gesture  out  of  place. 
And  writes  a  foolish  comment  with  bis  laoe." 

Coming  to  the  voice,  Lloyd  observes  that 
it  is  not  enough  it  should  be  "round  and 
clear"— 

"  1\%  modulation  that  must  charm  the  ear." 

"  Desperate  heroines,"  we  aro  told,  should 
not  "grieve  with  tedious  moan,"  or  "whine 
their  sorrows  in  a  see-saw  tone." 

"  The  Tolce  all  mode*  of  passion  can  eiprma. 
That  marks  the  proper  word  with  proper  stress  ; 
Hut  none  emphatic  can  that  actor  call 
Who  lay*  an  equal  emphasis  on  all." 

Equally  does  Lloyd  censure  those  who 

••  Point  eVrjr  stop,  mark  eVry  pause  so  strong." 

that 

"Their  words,  like  stage  processions,  stalk  along." 

He  condemns  those  for  whom  "  in  vain  the 
pleasing  measure  flows,"  and 

"  Whose  recitation  runs  it  all  to  prose  ;  " 

and  he  is  not  less  severe  upon  those  who 
rant : 

•'  More  nature  oft  and  flner  strokes  are  shown 
In  the  low  whisper  than  tempestuous  tone." 

In  the  same  way— 

"  The  modes  of  grief  are  not  Included  all 
In  the  white  handkerchief  and  mournful  drawl; 
A  simile  look  more  mark*  th'  internal  woe, 
Than  all  the  windings  of  the  lengthen "d  Oh." 

From  this  tho  poet  passes  on  to  enumerate 
and  castigate  some  of  the  vices  of  the 
acting  in  his  time.  One  of  these,  he  tells 
us,  is 

"A  want  or  due  attention  on  the  stage." 

He  has  seen,  he  says,  actors,  "  and  admir'd 

ones,  too,"  who  • 

*•  Seem  unmov'd  at  what  the  rest  may  say  ; 
Whose  eyes  and  thoughts  on  dilTrcnt  objects  roam. 
Until  Uic  prompter's  voice  recall  them  borne." 

He  specially  satirizes  those  who  transfer 
their  gaze  from  their  brother-actors  to 
the  spectators  in  the  auditorium.  He  also 
deplores*  the  traditional  character  of  the 
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costumes  worn,  and  " business"  adopted,  in 
certain  cases.  Finally,  he  declares  that  the 
true  aim  of  acting  is 

"  To  purge  the  paaiiont  and  reform  the  mind. 
To  tflvu  to  nature  all  the  force  or  art. 
And  while  it  cliarmi  the  ear  to  mend  the  heart." 

We  are  not  to  iudge  of  the  theatre  by  its 
least  creditable  characteristics. 

"Tho*  oft  debat'd  with  teonea  profane  and  loo**. 
No  recuon  weigh*  »g»|f"*  1U  proper  use." 

The  poem  then  concludes  with  a  contrast 
between  the  contemporary  honour  and  ap- 
plause acc<irded  to  the  actor,  and  the  neces- 
sarily fleeting  nature  of  his  reputation.  See 
the  Thratr?  magazine  for  September,  ISTi*. 

(4)  A  '(itride  to  the  Stage;  simplifying 
the  Whole  Art  of  Acting  ;  in  which  the 
Dramatic  Passions  are  defined,  analyzed, 
and  made  easy  of  acquirement ;  tho  whole 
interspersed  with  Select  and  Striking  Ex- 
amples from  tho  Most  Popular  Modern 
Pieces  ;'  published  in  1821,  and  described  in 
the  preface  as  mainly  "  a  re-arrangement  of 
Mr.  Aaron  Hill's  celebrated  Essay  upon  the 
Histrionic  Art,  tho  positions  of  that  able 
writer  being  merely  brought  forward,  and 
enforced  by  modern  examples."  For  a  de- 
scription of  Hill's  essay,  see  Art  op  Acting. 

Actor  (The).  A  play  by  T.  E.  Pemberton 
(<7.r.),  first  performed  at  Birmingham  in 
May,  1886,  with  E.  Compton  and  his  wife  in 
the  chief  parts  ;  since  reconstructed  by  tho 
author  and  E.  Compton,  and  re-christened 
'Step-Brothers'  (1891). 

"  Actor  leaves  the  stage,  After  a 
weU-graced."— '  Richard  II., '  act  v.  sc.  2 
(Duke  o/  rvrk). 

Actor  of  All  Work  (The) ;  or,  First 
and  Second  Floor.  A  comedietta  in  one 
act,  by  (Seorge  Colman  (?.».),  founded 
on  a  rrench  piece,  ami  first  performed  at 
the  Haymarket,  on  August  13,  1817,  with 
Charles  Mathews  («jr.c.)  as  Multiple  (q.v.), 
and  Connor  as  Vt  iin*jxck ;  produced  at 
New  York  in  1822,  with  Mathews  in  his 
original  part.  Multiple,  an  actor,  has  been 
refused  an  engagement  by  VelintjKck,  a 
manager,  on  the  ground  of  his  incompe- 
tency ;  so  the  former  sets  to  work  to 
appear  before  the  latter  in  a  variety  of 
characters,  including  a  prompter,  a  French 
tragedian,  an  apprentice,  a  Scotch  pawn- 
broker, his  wife,  and  a  fat  coachman.  He 
eventually  discovers  himself,  and  Velimptck 
admits  his  competency.  The  manager  occu- 
pies a  first  and  the  actor  a  second  floor,  both 
floors  being  represented  on  the  stage,  as  in 
'  Above  aud  Below '  (</.  r. ).  See  Actuess  OF 
All  Work  ;  Cozeninu  ;  Twelve  Pre- 
cisely. 

Actor's  Budget, The  :  "consisting of 
monologues,  prologises,  epilogues,  and  tales, 
serious  and  comic,  together  with  a  rare 
collection  of  theatrical  anecdotes  and  comic 
songs  ;"  written  by  W.  OXHKRRY  (q.v.),  and 
printed  in  1820.  It  had  been  preceded  in 
1S>0;)  by  a  similar  work  from  the  same  pen, 
entitled  '  The  Theatrical  Banquet ;  or,  The 
Actor's  Budget.* 


Actor's  Daughter  (An).  A  play  by 
Mary  Hamilton,  first  performed  at  St. 
Paul,  Minnesota,  U.S.A.,  in  1887. 

Actor's  Retreat  (The).  An  extrava- 
ganza in  one  act,  by  W.  Broigh  («.r.) 
and  A.  Halliday  (q.v.),  first  performed  at 
the  Adelphi  Theatre,  London,  on  August  11. 
1864,  with  a  cast  including  J.  L.  Toole,  Paul 
Bedford,  H.  Romer,  and  Mrs.  Alfred  Mellon 
(Miss  Woolgar). 

Actor's  Wife  (The).  A  domestic 
drama  in  four  acts,  adapted  by  EDMUND 
Leathes  from  his  novel  of  the  same  name, 
and  first  performed  at  the  St.  James's 
Theatre,  Manchester,  on  October  24,  1884. 

Actors  are  mentioned  by  Shakespeare 
in  '  Coriolanus,'  act  v.  sc.  3  ;  'Julius  C«sar,' 
act  ii.  sc.  1 ;  4  Hamlet,'  act  iL  sc.  2 ;  *  Richard 
IT.,'  act  v.  sc.  2 ;  etc.  See  Acti.ng  as  a  Pro- 
fession. 

Actors,    An   Apology   for.  See 

Apology  for  Actors,  An. 

Actors,  The  Old,  and  The  Religion 
of  Actors.  Essays  by  Charles  Lamr 
(q.v.).   See  his  «  Essays  of  Elia.' 

Actors  al  Fresco.  A  musical  piece 
composed  by  J.  Blewitt,  T.  Cooke,  and  C.  E. 
Horn,  and  produced  in  1823. 

Actors  hy  Daylight,  or  Pencil- 
lings  in  the  Pit.  A  weekly  illustrated 
miscellany,  published  in  1838-9,  and  con- 
taining memoirs  of  performers,  etc. 

Actors  hy  Gaslight,  or  "  Bos"  in 
the  Boxes.  An  illustrated  periodical, 
published  weekly  in  18Uo. 

Actors  hy  Lamplight.  Sec  Behi.ni> 
the  Scenes. 

Actors'  Remonstrance  or  Com- 
plaint (The),  "  for  the  silencing  of 
their  profession,  and  banishment  from  their 
several  playhouses,  in  which  is  fully  set 
down  their  grievances  for  their  restraint ; " 
"as  it  was  presented  in  tho  names  and 
behalf s  of  all  our  Ixmdon  comedians  .  .  . 
and  published  by  their  command  "  in  1643. 
This  tract  was  reprinted  in  vol.  vi.  of 
'The  British  Stage  (1822),  the  Roxburgh* 
Library  (1860),  Ashbee's  '  Facsimile  Re- 
prints%  US69),  and  Hindley's  'Old  Book 
Collector  s  Miscellany '  (1873). 

Actress  hy  Daylight  (An).  An 
adaptation  of  Foamier  s  '  Tiridate,  ou 
Corned ie  et  Tragedie,'  first  performed  at  the 
St.  James's  Theatre,  Loudon,  in  April,  1S71, 
with  Mrs.  John  Wood  as  Ann?  Brace  jirdlf. 
Miss  F.  Brough  as  Dolly,  W.  Farren  as 
John  Burgess,  and  F.  Mervin  as  Ju*tinian 
Burgeis ;  played  in  New  York  in  l.vy.  Seo 
Art  ;  Comedy  and  Tragedy  ;  Nance  Old- 
field  ;  Tragedy  Queen. 

Actress,  Life  of  an.  See  Life  of 
an  Actress. 

Actress  of  All  Work  (The) ;  or. 
My  Country  Cousin.  A  comic  sketch 
in  one  act,  by  W.  OXUERRY  ia.v.),  first  per- 
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formed  at  the  Strand  Theatre,  London,  in 
JfilO,  with  Mrs.  Edwin  in  the  title  part 
(Maria),  which  was  afterwards  played  by 
Mr*.  Davison.  Mrs.  FUiwilliam,  Mrs.  Tay- 
leure.  Miss  Booth,  Miss  Clara  Fisher.  Miss 
B ronton,  etc  Widdicomb  was  the  original 
Frederick.  The  piece  (which  was  produced 
at  New  York  in  ltJ20)  is  on  similar  lines  to 
those  of  'The  Actor  of  All  Work"  (q.r.). 
Maria,  a  country  actress,  is  in  love  with 
Frederick,  son  of  a  manager  who  refuses  to 
engage  her  until  (like  Multiple')  she  gives 
him  proof  of  her  ability  by  assuming  several 
diverse  characters,  e.g.  a  country  gawky,  a 
London  actress,  a  deaf  old  lady,  a  literary 
fop,  and  an  opera-singer. 

Actress  of  Padua  (The).  A  play, 
adapted  by  John  Brougham  (^.r.^from  the 
*  Angelo '  of  Victor  Hugo,  and  performed  at 
New  York  in  May,  1862,  with  Miss  Charlotte 
Cusbman  in  the  title  part  (Ti$be) ;  produced 
in  London,  at  the  Haymarket,  in  May,  1S55, 
with  Miss  Cushraan,  Howe  (as  Angelo),  W. 
Farren  (as  Rodolfo),  and  Mian  Reynolds  (as 
Catarinay,  also  at  the  Theatre  Royal,  Dublin, 
in  November,  1873,  with  Miss  Genevieve 
Ward  as  TUbe  ;  revived  at  Daly's  Broad- 
way, New  York,  in  same  year  and  month. 
See  Angelo. 

Actress    of    the   Present  Day 

(The).  An  anonymous  novel,  published  in 
1817,  "in  which  the  villainy  of  hypocrisy 
is  justly  exposed,  and  held  up  to  public 
detestation,  while  the  virtuous  mind,  har- 
assed by  the  snares  of  temptation  and 
insult,  finally  triumphs  over  every  artifice  of 
calumny  and  slander,  and  arrives  at  dignity 
and  honour." 

Actresses  first  appeared  on  the  English 
stage  in  162»,  when  a  troupe  of  French 
players,  male  and  female,  relying,  no  doubt, 
upon  the  patronage  of  their  countrywoman, 
Queen  Henrietta  Maria,  essayed  to  give 
performances  at  Blackfriars.  Up  to  this 
time  the  feminine  parts  in  the  native  drama 
had  been  enacted  invariably  by  boys  or 
youths,  trained  to  the  profession  by  the 
older  actors,  who  were  allowed  to  take 
them  as  apprentices,  and  were  paid  for 
the  services  they  rendered.  Thus  the  em- 
ployment of  women  was  a  striking  inno- 
vation, and  it  is  not  surprising  that  it 
was  resented  by  the  playgoers  of  the  day. 
According  to  a  letter  addressed  to  Laud, 
then  Bishop  of  London,  by  one  Thomas 
Hrande,  the  public  were  indignant.  The 
French  actresses  were  "  hissed,  hooted,  and 
pippin-pelted  from  the  stage,"  so  that  the 
writer  "did  not  think  they  would  soon  be 
ready  to  try  the  same  again."  As  a  matter 
of  fact,  they  reappeared  a  few  weeks  after 
at  the  Fortune  and  Red  Bull  theatres,  hut 
not  successfully.  They  were,  indeed,  so  far 
from  being  popular  that  the  Master  of  the 
Revels,  "in  respect  of  their  ill  luck,"  re- 
turned them  a  portion  of  the  fees  which 
they  had  had  to  pay  for  their  licence. 
Three  years  later,  in  1632,  Lady  Strangelovc, 
in  Rrome's  comedy,  'The  Court  Beggar' 
(q.v.),  was  made  to  say :  "The boy's  a  pretty 


actor,  and  his  mother  can  play  her  part : 
women -actors  now  grow  in  request."  But 
it  is  not  clear  to  what  actresses  the  allusion 
refers.  In  1633  Prynne  brought  out  his 
'  Uistrio-Mastix '  (q.v.),  in  which  be  stigma- 
tized all  "women-actors"  as  "monsters," 
and  applied  to  their  performances  such 
adjectives  as  "  impudent,"  "  shameful,"  and 
"  un womanish."  In  1666  Davenant's  *  Siege 
of  Rhodes'  (q.v.)  was  acted,  at  Rutland 
House,  before  a  paying  audience,  with  a  cast 
which  included  Mrs.  Coleman  as  /<xnfA«,*and 
to  that  lady,  therefore,  roust  be  accorded 
the  honour  of  having  been  the  first  English 
professional  actress.  On  December  8, 
lfiOO,  Killigrow  gave,  at  the  theatre  in 
Vere  Street,  a  representation  of  '  Othello,' 
in  which  the  role  of  Dendemona  was  per- 
formed by  a  woman.  The  occasion  was 
signalized  by  a  prologue  from  the  pen  of 
Thomas  Jordan  {q.v.),  in  which  attention 
was  drawn  to  the  special  attraction  :— 

"  I  com*,  unknown  to  any  of  the  re»t. 
To  teO  the  newi ;  I  taw  the  lady  (lmt- 
The  woman  pUj»  to-day ;  mistake  me  not. 
No  man  In  gown  or  page  In  jwtUcoat." 

Some  of  the  inconveniences  of  having  men- 
actresses  were  amusingly  glanced  at  :  — 

"  Our  women  are  defect  ire.  and  to  liaed 
YouM  think  they  were  tome  of  the  guard  dl«iilied ; 
For.  to  irwak  truth,  men  act,  that  are  between 
Forty  and  Aft*,  wenche*  of  fifteen  ; 
With  bone  no  Lirg*  and  nerre  •>  Incompllant. 
M'hen  jou  rail  Detdemona.  tnlrr  giant." 

The  name  of  the  actress  who  played  De»de- 
mona  is  not  known.  Killigrew's  principal 
lady  at  this  time  was  Ann  Marshall  (q.v.), 
ana  the  r6le  would  naturally  fall  to  her  ; 
but  there  is  no  record  of  her  having 
appeared  as  the  heroine  of  Othello,  and  it 
is  more  likely  that  the  part  was  taken  in 
this  instance  by  Margaret  Hughes  (q.v.), 
who  was  the  teeonda  donna  of  the  company. 
Pepys,  it  would  appear,  was  not  present  at 
the  performance,  for,  writing  about  '  The 
Beggar's  Rush'  (q.v.)  which  he  saw  at  tho 
same  theatre  on  January  3,  1661.  ho  de- 
scribes that  as  "  the  first  time  that  ever 
he  saw  women  come  upon  the  stage."  In 
the  same  month  he  witnessed  Kynaston's 
impersonation  of  a  female  in  'The  Silent 
Woman'— tho  fact  being  that  women  did 
not  at  once  banish  men-actresses  from  the 
stage.  Then,  in  June,  1661,  came  a  per- 
formance of  '  The  Siege  of  Rhodes '  at 
Davenant's  theatre,  with  Mrs.  Davenport 
as  Roxalana  and  Mrs.  Sannderson  filet  ter- 
ton}  as  I  ant  he.  By  this  time  the  prejudice 
against "  women-actors  "  had  abated.  Nay, 
playgoers,  it  would  seem,  had  begun  to  take 
as  much  objection  to  "  boy-actresses  "  as 
they  formerly  did  to  "women-actors  ;"  and 
so  it  came  to  pass  that  when,  in  1662, 
KiUigrew  and  Davenant  received  a  renewal 
of  the  letters  patent  granted  to  them  in 
1660,  the  documents  included  permission 
to  place  female  parts  in  the  hands  of 
women.  In  1664  KiUigrew  carried  the  con- 
cession to  an  extreme,  for  we  read  that,  in 
that  year,  he  produced  his  comedy,  'Tho 
Parson's  Wedding'  (q.v.),  with  women  in 
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all  the  parts.  This.  Pepys  was  "  told,"  took 
place  "at  the  Kinit's  house."  Anil  it  is  re- 
corded that,  in  1672.  'Philastcr'  and  other 
playawere  represented  atLincoln'slnnFields 
under  the  same  conditions,  Dryden  writing 

Srologues  for  the  occasion.  In  our  own 
ays,  •  As  You  Like  If  (tf.tOand  an  opera  di 
camera  entitled  '  An  Adamless  Eden  (q.v.) 
have  been  represented  entirely  by  women. 
See  Dutton  Cook's 1  Book  of  the  Play '  (1876), 
J.  Knight's  preface  to  his  edition  of  Downes' 
•  Roscius  Anglicanu*  *  (1886),  and  the  various 
histories  of  the  British  stage. 

Actresses,  Titled.  The  following 
actresses  married  men  of  title  :  Anastasia 
Robinson,  who,  in  or  about  1724,  became 
Countess  of  Peterborough  ;  Lavinia  Fenton, 
who,  in  1752,  espoused  the  Duke  of  Bolton  ; 
Elizabeth  Farren,  who,  in  1707,  married  the 
Earl  of  Derby ;  Louisa  Brunton,  who,  in 
1808,  became  Countess  of  Craven  :  Mary 
Bolton,  who,  in  1813,  espoused  Edward, 
Lord  Thurlow ;  Elizabeth  O'Neill,  who,  in 
1819,  married  Mr.  (afterwards  Sir  William) 
Becher  (Bart.);  Susannah  Paton,  who,  in 
1S24,  becamo  Lady  William  Pitt  Lennox ; 
Harriet  Mellon  (Mrs.  Contts),  who,  in  1827, 
espoused  the  Duke  of  St.  Albans ;  Maria 
Foote,  who,  in  1831,  married  the  Earl  of 
Harrington  ;  Katherine  Stephens,  who,  in 
1838,  became  Countess  of  Essex  ;  Louisa 
Mordaunt  (Mrs.  Nisbett),  who,  in  1844, 
espoused  Sir  William  Boothby,  Bart.  ; 
Helena  Fauci t,  who,  in  1851,  married  Mr. 
(since  Sir)  Theodore  Martin  (Kt.) ;  also 
Miss  Robinson,  the  wife  of  Sir  Charles 
Felix  Smith ;  Miss  Saunders,  tho  wife  of 
Sir  William  Don ;  Miss  Fortescne.  the  wife 
of  Sir  W.  Gardner;  Miss  Belle  Hilton,  who 
married  Viscount  Dunlo,  and  became 
Countess  of  Clancarty ;  Miss  Constance 
Gilchrist,  who  wedded  the  Earl  of  Orkney  ; 
Mrs.  Fanny  Stirling,  who  married  Sir 
Charles  Gregory  ;  and  Miss  Rosie  Boote, 
who  espoused  the  Marquis  of  Hoadfort. 

Acts.  The  principal  sections  into  which 
plays  are  split  up;  "acts,"  in  their  turn, 
being  frequently— not  invariably— broken  up 
into  "scenes."  The  ancients,  apparently, 
knew  nothing  of  "  acts,"  the  story  of  tho 
Greek  dramas  being  arrested  only  by  the 
interpellation  of  the  Chorus.  The  first 
Greek  play  in  which  the  Chorus  did  not 
appear  was  tho  'Plutus'  of  Aristophanes, 
and  in  that  the  action  has  no  pause.  Tho 
first  historical  reference  to  "  acts  "  is  that 
made  by  Horace  in  his  epistle  'Ad  Pisoncs,' 
where  ho  declares  that  a  play  ought  invari- 
ably to  consist  of  five  "  acts.  Among  Eng- 
lish dramatists  there  has  been,  in  this 
respect,  the  greatest  diversity  of  habit.  By 
common  consent,  "  tragedies "  of  the  tra- 
ditional sort  have  mostly  maintained  the 
five-act  form,  but  outside  of  that  class  there 
has  been  no  settled  rule.  Romantic  plays 
ami  comedies  have  ranged  from  five  acts  io 
one.  In  modern  comedies  the  three-act 
division  has  been  largely  adopted,  whilst  in 
some  modern  "dramas"  the  "acts"  have 
been  as  numerous  as  nine  or  more.  Of  late 
years,  managers  have,  on  occasion,  dropped 


•Ornoodorm. 
that  walk  by  u>  i  - 


or  drawn  the  curtain  at  each  distinct  change 
of  scene,  thus  extending  the  number  of 
"acts "  considerably.    See  Scenes. 

"Acts  our  angels  are,  Our.'*— 
Beaumont  and  Fletcher's  4  Honest  Man's 
Fortune 

Tb*  umi  i 

Adah.  A  character  in  Lord  Byron's 
4  Cain  :  a  Mystery '  (q.v.). 

Adalgisa.  A  priestess,  in  W.  West's 
version  of  '  Norma  (9.  r.),  W.  H.  Ox  berry's 
'Norma  Travcstie  '(q.v.),  and  W.  S.  Gil- 
bert's '  Pretty  Druidcss '  (7. p.). 

Adam.  Servant  to  Oliver  (q.v.)  in  « As 
You  Like  If  (q.v.).  "The  serving -man, 
Adam,  humbly  born  and  coarsely  nurtured, 
is  no  insignificant  personage  in  the  drama ; 
and  we  find  in  the  healthy  tone  of  his 
mind,  and  in  his  generous  heart,  which, 
under  reverses  and  wrongs,  still  preserves 
its  charitable  iTist  in  his  fellows,  as  well 
as  in  his  kindly,  though  frosty  age,  a 
delightful  and  instructive  contrast  to  tho 
character  of  Jaques  [q.v.],  which  could  have 
hardly  been  accidental."  There  is  a  tradi- 
tion that  Shakespeare  himself  played  Adam, 
and  this  is  thought  to  be  confirmed  by  tho 
following  statement  of  Oldys  in  referenco 
to  the  poet's  brother :  "All  that  could  be  re- 
collected from  him  of  his  brother  Will  .  .  . 
was  the  faint,  general,  and  almost  lost  ideas 
he  had  of  having  once  seen  him  act  a  part  in 
one  of  his  own  comedies,  wherein,  being  to 
personate  a  decrepit  old  man,  he  wore  a  long 
beard,  and  appeared  so  weak  and  drooping, 
and  unable  to  walk,  that  ho  was  forced  to 
bo  supported  and  carried  by  another  person 
to  a  table,  at  which  ho  was  seated  among 
some  company  who  were  eating,  and  one  of 
them  sung  a  song."  This  would  certainly 
appear  to  refer  to  act  ii.  sc.  6  and  7  of  '  As 
You  Like  If 

Adam  is  the  subject  of  an  Anglo- Norman 
drama,  described  in  Xotrt  aiul  Queries  for 
April  9,  1870.  He  also  figures  among  tho 
pertomv  in  Lord  Byron's  '  Cain :  a  Mystery ' 
(q.v.).  Seo  Deatii  of  Adam. 

Adam,  Adolphe  Charles.  A  French 
composer  (1803-1S56),  somo  of  whose  operas 
and  ballets  have  l>een  jicrformed  in  England. 
His  most  successful  work  was  '  1a)  Postilion 
do  Longjumeau'  (1S35).  His  'Hrasseurde 
Preston  '  (1838)  may  also  be  mentioned.  See, 
further.  Giralda. 

Adam  Bede.  (1)  A  drama  in  three  act  s, 
founded  by  J.  E.  Carpenter  (o.r.)on  George 
Eliot's  novel,  and  first  performed  at  the 
Surrey  Theatre,  I/ondon,  on  February  28, 1 862, 
with  W.  Creswick  in  the  title  part,  Miss  G. 
Pauncofort  as  Hetty  Sorel,  Miss  E.  Webster 
as  Dinah  Morrit,  Vincent  as  Arthur  Donni- 
thorne,  Miss  E.  Johnstone  as  Jfr*.  Poyser, 
and  C.  Rice,  Vollaire,  Maclean,  etc.,  in  other 
parts.  (2)  A  drama  in  four  acts,  by  W. 
Howell  Poole,  also  founded  on  the  novel, 
and  first  performed  at  the  Holborn  Theatre 
London,  on  June  2,  1554,  with  W.  Rignold 
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as  Adam,  and  the  author,  J.  Vollaire,  II. 
Vernon,  Miss  Edith  Jordan,  etc  .,  in  other 
part* ;  afterwards  played  in  tho  English 
provinces  and  in  London  (April,  1S86),  with 
W.  IUgnold  aa  Adam  and  Miss  Sophie  Fane 
as  UtUy. 

Adam  Buff;  or,  The  Man  without 

a  Shirt.  A  farce  in  one  act,  by  E.  L.  Blan- 
chakd  {q.v.\  founded  on  a  story  by  Douglas 
Jerrold,  and  first  performed  at  the  Surrey 
Theatre,  London,  on  March  4,  1850.  with 
Wjddicomb  in  the  title  part.  Among  the 
characters  are  Dick  Dulcimer,  Iamim  J m  ren- 
der, Mrt.  Scrubicell,  Mr.  Socrates  ShorUight, 
Mut  Deborah  ShorUight. 

Adamant,  Abel.  A  character  in  G. 
ALMAR'S  'Seven  Sisters '  (,q.v.). 

Adamless  Eden  (An).  A"comicopera 
di  camera."  words  by  II.  Savile  Clarke 
(</.c),  mu*ic  by  Walter  Slaughter,  first  per- 
formed at  the  Opera  Comique,  London,  on 
Deceml>er  13, with  Miss  Emily  Cross  as 
the  Ihicfte**  of  Breeks,  Miss  Cicely  Richards 
a*  Lady  Mantrap,  etc. ;  produced  in  New 
York  in  November,  1884. 

Adams,  Edwin.  American  actor,  born 
1834.  died  1877  ;  made  his  debut  at  Boston, 
U.S.A.,  in  1853,  and  his  last  appearance  at 
San  Francisco  in  May,  1S76.  lie  created, 
among  other  parts,  that  of  Enoch  Arden  in 
the  play  of  that  name('/.t\).  and  was  also  the 
••riyinal  in  America  of  Robert  iAtndry  in 
'  The  Dead  Heart,'  and  of  iron  Khorritch  in 
'  The  Serf.*  He  was  for  some  time  **  leading 
man  "  at  Booth's  Theatre,  New  York,  and 
his  repertory  included  all  the  chief  rdles  in 
tragedy.  Jefferson  writes  :  "The  animation 
of  his  face,  the  grace  of  his  person,  and, 
above  all,  the  melody  of  his  voice,  well  fitted 
him  for  the  stage.  While  he  could  not  fairly 
be  called  a  great  artist,  he  was  something 
often  more  highly  prized — a  bora  actor,  a 
child  of  nature  if  not  of  art,  swayed  by  warm 
impulse  rather  than  by  premeditation.  His 
Enoch  Arden,  so  far  as  the  character  is 
related  to  the  stage,  was  a  creation  entirely 
his  own,  and  one,  too,  that  touched  the 
sympathies  of  his  audience "  (•  Autobio- 
graphy,' 1SS&-0O).  —  Mrs.  Edwin  Adams 
(daughter  of  William  Whitlock)  was  an  ac- 
tress and  a  danscuse. 

Adams,  George.  Fellow  of  St.  John's 
Collie,  Cambridge  (circa  1720-35) ;  author 
of  'The  Heathen  Martyr;  or,  Tho  Death 
of  Socrates,'  a  tragedy  (17461 ;  translator  of 
the  '  Ajax,'  '  Electra,"  '  <Edipus  Tyrannus,' 
'  Antigone,' '  QSdlpus  Coloneus,' '  Trachiuhe,' 
and  *Philoctetes  '  of  Sophocles  (172S>). 

Adams,  Isabel.    See  Clifton,  Mrs, 

ERNEST. 

Adams,  Jack.  A  character  in  A 
Beck  ett  and  Lemon's  •  Peter  Wilkins '  (<;.  v.\ 

Adams,  John  Jay.  American  actor  ; 
played  Uainlet  in  New  York  in  1822. 

Adamson,  John.  Translator  (from  the 
Portuguese)  of  '  Dona  Iuez  do  Castro,'  a 
tragedy  (1S0S). 


Adcock.  Actor;  a  member  of  Lewis 
Hallatn's  first  American  company.  See 
Uallam,  Lewis. 

Add  am  8,  Augustus  A.  American 
actor,  died  1851 ;  included  in  his  repertory 
such  parts  as  Hamlet,  Othello,  Macbeth, 
Brutus,  Pierre,  The  Stranger,  Virginia, 
Damon,  and  Canenchet,  in  '  Miautoninoh ' 
(<7.e.).  "  From  what  is  known  to  us  of 
Augustus  Addams,  he  must  have  been," 
says  Lawrence  Barrett,  "an  actor  of  un- 
common force.  He  was  the  idol  of  his 
audiences,  and  held  an  equal  place  with 
Forrest  [y.r.)  for  a  time  in  the  estimation 
of  playgoers."'  See  Ireland's  'New  York 
Stage  "  (1807). 

Addams,   Mrs.    Augustus.  See 

Porter,  Mrs.  J.  O. 

Addel,  Sir  Arthur.  A  character  in 
Caryl's  "Sir  Solomon'  (q.v.),  originally  re- 

?>resented  by  Nokes  (q.r.).  It  is  recorded 
hat,  in  dressing  for  tho  part,  Nokes  was 
assisted  by  the  Duke  of  Monmouth,  who, 
in  order  that  the  actor  might  the  better 
imitate  the  French  fashion  of  the  day,  took 
off  his  own  swonl  and  belt,  and  buckled 
them  to  Nokes's  side.  "  Mr.  Nokes,"  says 
Downes,  "  lookt  more  like  a  drest  up  ape 
than  a  Sir  Arthur:  which  upon  his  first 
entrance  on  the  stage  put  tho  king  and 
court  to  an  excessive  laughter ;  at  which 
the  French  look'd  very  shaggrin,  to  seo  them- 
selves ap'd  by  such  a  hull  >on  as  Sir  Arthur  " 
('  Boscius  Anglicanus '). 


»,  iuii.  (Fanny  Hamilton).  Ac- 
tress, Ixirn  1816,  died  July  4,  1S75  ;  ap- 
peared at  tho  Olympic  Theatre,  London, 
in  1841,  and  was  engaged  also  at  tho 
Princess's  and  tho  Adelphi. 

Addington,  Sir  William.  Chief  ma- 
gistrate at  Bow  Street ;  died  1S11  ;  author 
of  "Hie  l'rinec  of  Agra,'  a  tragedy  (1774). 

Addison,  Carlotta.  Actress,  born  at 
Liverpool  in  July,  1850 ;  daughter  of  E.  P. 
Addison  (q. r.) ;  gained  her  early  experience 
in  her  birthplace,  and  made  her  debut  in 
London,  at  St.  James's  Theatre,  in  Octol>cr, 
1S«6,  as  Jstdy  Tuuchwixd  in  'The  Belle'* 
Stratagem.'  She  has  "created"  the  follow- 
ing parts:  Adina  in  Gilbert's  •  Dulcamara,' 
Jessie  Hell  in  Holiday's  'Daddy  Gray,'  Mrs. 
Wartrham  in  Yates's  •  Tame  Cats,'  Bella  in 
Robertson's  'School,'  Jluth  Deybrooke  in 
Robertson's  '  M.P.,'  Fanny  Smith  in  Byron's 
'  Partners  for  Lifo,'  Ruth  in  Bvron's  '  Fine 
Feathers,'    Ethel    Grainger    in  Byron's 

•  Married  in  Haste,'  Mrt.  Uedntth  in 
Allwry's  '  Forgiven,'  Peep  in  Alberv's 
'  Oriana,'  Victoria  ('note  in  Albery's  4  \\'ig 
and  (iown,*  Mr*.  Wanstajfe  in  'Committed 
for  Trial,'  J/.i/W  linnn'ome  in  Hay's  •  Mabel.' 
Counts.**    d'  Arranches     in  Barryniore's 

•  Honour.'  Maz^ppa  in  Boncicault's  •  Mind,' 
Aunt  Janet  in  D.  <;.  Boncicault's  'My 
Little  Girl,'  Lady   Dolly  in  Hamilton's 

•  Moths.'  Mm.  Melton  in  Sturgis's  'Picking 
np  the  Pieces,'  Lady  Dexter  in  Thomas  and 
Stephenson's  *  Comrades,'  Miss  Macleod  in 
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Hamilton'*  '  Harvest,"  Madam*  Morozof  in 
Ambient  and  Lyn wood's  'Christina,'  Lady 
Bellamy  in  Chambers  and  Little's  '  Devil 
Caresfoot,'  Ruth  Rolt  in  Pinero's  'Sweet 
Lavender,'  Maryaret  in  •  Dream  Face*,'  Mitt 
Drtnt  in  Pinero's  •  I-ady  Bountiful.'  Mrt. 
iireenthorne  in  'Husband  and  Wife,'  Lady 
Cartloio  in  'The  Fringe  of  Society,"  and 
Lady  InnUby  in  Miss  Warden's  '  Uncle 
Mike.'  Miss  Addison  has  also  appeared  in 
the  folio  wins,  among  other  roles :  Maud 
Jlethcrington  In  Robertson's  'Society'  (I860), 
Dot  in  'The  Christmaa  Story'  (1871),  Mrt. 
Cuthbert  in  Byron's  'Cyril's  Success'  (1872), 
y crista  In  '  The  Mercliant  of  Venice '  (1876), 
Otorgina  Vetey  in  Lytton's  '  Money '  (1875), 
(irace  Harkauay  in  Boucicault's  'London 
Assurance'  (1877),  Julia  in  'The  Rivals' 

(1878)  ,  Cherry  in  'The  Beaux'  Stratagem' 

(1879)  ,  Minnie  in  Oillwrts  *  Engaged '  (1881). 
Lady  Muriel  Beauclerc  in  '  A  Pantomime 
Rehearsal '  (1891).  Mrt.  Linden  in  '  A  Doll's 
House '(1893).  and  Mrt.  Seabrook  in  Cham- 
bers's '  Captain  Swift '  (1893). 

Addison,  Edward  Phillips.  Actor, 
born  1806,  died  1374  ;  father  of  Carlotta  and 
Fanny  Addison  (q  v.) ;  "created,"  among 
other  parts,  those  of  S'utbrown  in  Jerrold's 
4  Heart  of  Gold,'  Binningt  in  Troughton's 

•  Leading  Strings,'  Major  Steele  in  Tom 
Taylor's  'Going  to  the  Bad.'  Percy  Kirke 
in  Taylor's  'Sheen  in  Wolfs  Clothing," 
Father  O'Clery  in  Falconer's  '  Peep  o*  Day,' 
Dr.  Sutcliffe  in  Robertson's  *  School,"  Itaac 
Skoome  in  Robertson's  '  M.P.,'  Father  Bar- 
l#au  in  '  Fanchette,"  and  Pickwick  in 
Albery*s  adaptation.  Among  his  other 
roUt  may  be  mentioned  Sir  Toby  in  '  Twelfth 
Night'  (1851),  liord  Priory  in  Inchbalds 

*  W  Ives  as  they  Were '  (1850),  Jacob  Dale  in 
Collins's  'Lighthouse '(1867),  Caustic  in  'The 
Way  to  get  Married'  (1867).  Damat  in  *  The 
Lady  of  Lyons'  (1867),  and  Goldthumb  in 

*  Time  works  Wonders'  (1873).  See  Morleya 

•  Journal  of  a  London  Playgoer '  (1806). 

Addison,  Fanny.  Actress,  born  in  Bir- 
mingham in  December,  1847  ;  daughter  of  E. 
1*.  Addison  (a.  v.) ;  made  her  dJbut  in  I<ondon, 
nt  Her  Majesty's  Theatre,  in  November, 
1866,  as  the  heroine  of  Falconer's  '  Oonagh,' 
after  a  professional  novitiate  at  Doncaster, 
Liverpool,  Newcastle,  Bath,  and  Bristol. 
She  has  been  the  original  representative  of 
the  following  roles :  Jotephtne  de  Beaure- 
jxxire  in  Reade's  '  Double  Marriage,'  Martha 
Trapbois  in  Halliday's  '  King  o'  Scots,'  Rosa 
Dartlr.  in  Halliday's  '  Little  Em'ly.'  Queen 
Elizabeth  in  Halliday's  'Amy  Robsart,' 
Clric  in  Halliday's  'Rebecca."  Karl  of 
Margate  in  Gilbert's  '  La  Vivandiere.'  Lady 
Psyche  in  Gilbert's  '  Princess,'  tho  Counteit 
in  *  The  Daniacheffs,  Sister  Celia  in  Brongh- 
ton's  'Light  and  Shade,'  Mrt.  Rochester  in 
Willing's  'Jane  Eyre,'  Lady  Tempest  in 
Willing s  'Delilah,'  Martha  in  'Quicksands' 
((].v  ),  etc.  Miss  Addison  lias  also  been 
seen  in  the  English  provinces  as  the  heroines 
uf  the  Robertson  comedies,  and  in  London, 
at  Toole's  Theatre,  as  Lady  Shendryn  in 
Robertson's  '  Ours." 
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Addison,  Henry  Robert.  Dramatic 
author  and  journalist ;  born  1805,  died  1870  ; 
began  to  write  for  the  stage  in  1830 ;  author 
of  '  Lo  Zing  iro,' '  Jessie,  the  Flower  of  Dura- 
blaine,'  and  'Marie,  a  Tale  of  the  Pont 
Neuf  (in  Duncombe's  'British  Theatre'); 
'  Locked  in  with  a  Lady,'  *  Sophia's  Supper," 
and  « 117,  Amndel  Street,  Strand '  (in  Lacy's 
'Acting  Edition');  'Tarn  o'  Shanter'  and 
•The  King's  Seal'  (1834),  'The  King's 
Word*  (1835),  'AbW  Vaudreu'd '  (I860), 
•What!  no  Cab 7'  'Who  would  be  Mar- 
ried?' 'Malice  Prepense,'  'Solon,'  'Abra- 
ham Parker,'  etc.  Addison  is  said  to  have 
written  about  sixty  pieces  for  the  I/ondon 
theatres,  "  many  of  them  dpropot  farces, 
most  successfully  illustrating  the  popular 
topic  of  tho  time." 

Addison,  John.  Composer,  died  1S44  ; 
wrote  the  music  for  the  following  pieces  (all 
of  which  see) :  '  The  Sleeping  Beauty '  (1805), 
'The  Roman  Impostor  (1809),  '  My  Aunt' 
(1813),  'Two  Words'  (1816),  'Free  and 
Easy"  (1816),  'My  Undo'  (1S17),  etc.  He 
was  also  part  author  of  the  music  in  '  The 
Farmer's  Wife '(1814). 

Addison,  Joseph.  Dramatic  writer, 
essayist,  poet,  and  statesman  ;  born  1672, 
died  1719;  was  the  author  of  'Rosamond, 
opera  (1706),  'Cato,'  tragedy  (1713),  and 
*  The  Drummer,'  comeily  (1715),  all  of  which 
see.  He  also  helped  Steele  in  '  Tho  Tender 
Husband'  (q.v.),  and  contributed  to  tho 
Spectator  (q.v.)  a  number  of  criticisms  on 
the  drama  and  dramatic  works.  "  Addison,"* 
says  W.  J.  Conrthope,  "had  not  tho  genius 
of  a  dramatist.  The  grnce,  the  irony,  the 
fastidious  refinement  which  give  him  such 
an  unrivalled  capacity  in  describing  ami 
criticizing  the  humours  of  men  as  ^spectator 
did  not  qualify  him  for  imaginative  sym- 
pathy with  their  actions  and  passions.  .  .  . 
Anybody  who  reads  the  thirty-ninth  paper 
in  tho  Spectator  may  see,  not  only  that 
Addison  was  out  of  sympathy  with  the  tra- 
ditions of  the  English  stage,  but  that  his 
whole  turn  of  thought  disqualified  him  from 
comprehending  the  motives  of  dramatic 
composition."  See  the  'Lives'  by  Steele 
(1724),  Tickell  (1766).  Sprengel  (IS10).  Aikin 
(1843),  and  Elwin  (Ku)  ;  also  Johnson  s 
'  Lives  of  the  Poets,"  Maraulay's  '  Essays,' 
Jeffrey's  '  Essays,'  Hazlitt's  '  Comic  Writers,' 
Thackeray's  'Humorists  of  the  Eighteenth 
Century,"  Conrthope's  '  Addison,'  and  the 
various  reprints  of  the  Spectator  (edited  by 
Henry  Morley,  etc.). 

Addison,  Laura.  Actress,  born  at 
Colchester,  1822  ;  died  1S:.2  ;  made  her  first 
appearance  on  the  stage  at  Worcester  in 
1843,  playing  afterwards  at  Glasgow,  Edin- 
burgh, and  Dublin.  In  August,  1840,  she 
appeared  at  Sadler's  Wells  Theatre,  where 
she  remained  for  three  years.  In  1849  sho 
went  to  tho  Uaymarket,  and  in  1S50  to  Drury 
Lane.  In  1851  she  migrated  to  America,  ap- 
pearing at  New  York  in  September  of  that 
year  as  Lady  Teazle,  and  at  Philadelphia  in 
October  as  Lady  Mabel  in  'The  Patrician's 
Daughter.'  Sho  was  tho  first  representative 
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of  Manjurd llarulvlvh  in '  Feudal  Times,' and 
Lilian,"  Savile  in  '  .Mm  Savlle  of  Haystead.' 
Among  ber  other  r6!es  were  Juliet,  Portia, 
Imogen,  Lady  Macbeth ,  Miranda  ( Tem]>e«t  ')• 
Jtabella  ('  Measure  for  Measure'),  Panthea 
('  King  and  Xo  King '),  Juliana,  Met.  llaller, 
Mrs.  Beverley,  and  JHanca  ('  Fazio  1  See 
Brown's  «  American  suge '  (1870)  and  *  Dic- 
tionary of  National  Biography '  (IS*  .). 

Addison,  Mrs.  John  (ne'e  Williams). 
Vocalist ;  appeared  at  Covent  U  iixdon  iu  1 :  :X> 
as  Rotetta  in  'Lore  in  a  Village,'  and  in 
other  characters.  She  afterwards  san^  in 
the  English  provinces  and  in  Ireland  (as 
"Mrs.  Nun.") 

Addlebrain,  Philander.  A  character 
in  Dr.  Millikuea's  'Who'll  leud  me  a 
Wife?'  (q.t.). 

Adela.  A  tragedy  by  Mrs.  West,  un- 
acted, but  printed  among  tho  author's 
'  Plays  and  Poems '  hi  1790. 

Adelaide.  Daughter  of  the  Count  of 
Xarbonne,  in  Jephson's  play  of  that  name 
(q.v.) ;  in  lore  with  Theodore. 

Adelaide.  (1)  A  tragedy  by  Mrs.  Opie, 
privately  played  at  Norwich  on  January  4 
and  C,  171*1,  with  the  author  in  the  title 
part.  (2)  A  historical  tragedy  in  three  acts, 
by  IIknry  James  Pye  (q.v.),  first  per- 
formed at  Drary  Lane  on  January  25, 1800, 
with  Kemble  as  Prince  Richard,  Mrs.  Sid- 
dons  as  Adelaide,  Barry  more  as  Prince 
John,  J.  Aikin  as  King  llenry,  and  C. 
Kemble  as  Cliford.  The  prologue  was  by 
Southey  ;  the  epilogue  was  delivered  by 
Harriett  Mellon  (q.v.).  The  play  is  founded 
on  Lyttleton's  'History  of  Henry  II.' 
Adelaide,  sister  of  King  Philip  of  Franco, 
is  in  love  with  and  beloved  by  Richard,  but 
John  tells  his  brother  that  Adelaide  is  also 
beloved  by  jfinij  llenry,  and  Adelaide,  indig- 
nant at  the  icalousy  of  Richard,  takes 
refuge  in  an  abbey.  She  becomes  a  nun, 
and  Richard  sets  off  for  tho  holy  wars. 
(3)  *  Adelaide ;  or,  The  Emigrants : 1  a 
tragedy  in  five  acts,  by  R.  Sheil  (q.v.), 
performed  at  Covent  Garden  (for  the  tirst 
and  only  time)  on  May  23,  1816,  with  Miss 
O'Neil  in  the  title  part,  C.  Kemble  as  Count 
Lunenburg,  and  Young,  Abbott,  Murrav, 
Egerton,  Mrs.  Egerton,  and  Miss  Foote  in 
other  parts.  "  If,"  says  Hazlitt,  "  there 
liad  been  one  good  passage  in  this  play,  it 
would  infallibly  have  been  damned.  But 
it  was  all  of  a  piece  *,  one  absurdity  justified 
another. .  .  .  Count  Lunenburg  cannot  marry 
Adelaide,  because  *  his  emperor's  frown '  has 
forbidden  his  marriage  with  the  daughter 
of  an  emigrant  nobleman  ;  and  so,  to  avoid 
this  imperial  frown,  he  betrays  her  into  a 
pretended  marriage,  and  thus  intends  to 
divide  his  time  between  war  and  a  mistress. 
Hence  all  the  distresses  and  mischiefs  winch 
ensue."  'Adelaide '  was  printed  in  1810,  but 
without  the  epilogue  (spoken  by  Mathews 
as  .SVr  Fretful  Plagiary).  It  was  produced 
at  New  York  in  lyit).  (4)  A  dramatic  frag- 
ment, adapted  by  \V.  Poel  from  the  German 
of  Dr.  Hugo  Miller,  and  performed  at  the 


Vaudeville  Theatre.  London,  on  tho  after- 
noon of  July  6,  1887.  It  deals  with  an 
incident  in  the  life  of  ~ 


Adelaide  of  Wulflncren.  An  unacted 
tragedy  in  four  acts,  adapted  from  the 
German  of  Kotzebue  by  B.  Thompson 
(q.v.),  and  printed  in  1793.  The  heroine, 
unknowingly,  commits  incest,  and  in  a  fit 
of  freuzy  kills  hor  two  sons. 

Adelbert  of  Waraaw.  A  play  pro- 
duc-il  at  New  York  in  1819. 

Adnlg-itha  ;  or,  The  Pruita  of  a 
Single  Error.  A  tragedy  in  five  acts, 
wrin<?n  by  M.  G.  Lewis  {q.v.),  with  inci- 
dental music  by  Kelly ;  first  performed  at 
Drury  Lane  on  April  30,  1807,  with  Mrs. 
Powell  as  the  heroine,  Elliston  as  Lolhair, 
Raymond  as  Michael  Ducat,  U.  Siddons 
as  Robert  Ouitcard,  and  Mrs.  H.  Siddons  as 
Itnma.  Adelgitha  is  tho  wife  of  Guitcard, 
but,  when  very  young,  had  been  seduced 
by  George  of  Clermont.  Lothair  is  her 
unacknowledged  son  by  George.  In  tho 
absenco  of  Guiecard,  Ducat  makes  love  to 
her.  He  possesses  her  letters  to  George, 
and  threatens  exposure.  Ultimately  he  is- 
stabbed  by  Adeloitha,  who,  though  forgiven 
by  Guitcard,  kills  herself.  Imtna  is  beloved 
by  Lothair.  'Adelgitha'  was  played  in  Ame- 
rica, for  the  first  time,  in  1808.  It  was  fre- 
quently revived  :  notably  at  Covent  Garden 
in  1810,  with  Miss  Soraerville  as  Adelgitha, 
C.  Kemble  as  lothair,  Macready  as  Ducat, 
and  Young  as  Guitcard ;  at  Drury  Lane  in 
1823,  with  Kean  as  Lothair  and  Cooper  as 
Ducat;  at  the  Bowery  Theatre,  New  York, 
in  March,  1827.  with  Mrs.  J.  R.  Duff  as 
Adelgitha,  Cliarles  Young  as  Guitcard,  Blake 
as  Lothair,  and  G.  Barrett  as  Ducat ;  at 
Drury  Lane  in  April,  1828,  with  John 
Cooper  as  Guitcard,  Wallack  as  Ducat,  and 
Miss  Foote  as  Imma.  Guitcard,  Lothair, 
and  Ducat  were  all  among  J.  R.  Duff's 


Adelinda.  A  play  by  Hannah  Brand- 
(q.v.),  printed  in  1798.   It  was  adapted  from 

'  juches. 


the  Force  du  Naturel '  of  Destoi 
Genest's  '  English  Stago'  (1832). 

Adeline.  A  melodrama  in  three  acts,, 
adapted  from  the  French  by  Howard 
Payne  (q.v.),  and  first  performed  at  Drury 
Lane  on  February0, 1822,  with  Miss  Copeland 
as  the  heroine,  Miss  Smithson  as  Counteet 
Wilhelm,  S.  Pcnlcy  as  Count  Wilhelm,  and 
Cooper  as  Dorlin.  The  Count,  under  the 
guise  of  an  artist,  has  seduced  Adeline, 
daughter  of  Dorlin,  a  blind  old  soldier  ; 
and  Adeline,  when  she  finds  tho  Count  is 
married,  throws  herself  into  a  river,  and 
ultimately  dies  on  tho  stage  Tho  play  was 
performed  at  New  York  in  May,  1822,  with 
Sliss  Johnson  in  the  title  part  and  Mrs. 
Battersby  as  the  Countett. 

Adelle.  'The  New  York  Saleslady,'  in 
tho  play  of  that  name  (q.v.). 

Adelmann.  Mayor  of  tho  palace,  in 
Tom  Taylor's  '  Witiikin.l  an "  his  Brothers' 
(y.v.). 

C 
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Adelmorn;  or  The  Outlaw.  A  drama, 
with  songs,  in  three  acta,  by  M.  G.  Lewis 
■.q.v.),  first  performed  at  Drury  Lane,  May  4, 
1801,  with  C.  Kemble  as  the  hero,  Raymond 
as  Count  Ulric,  Bannister,  jun.,  as  Lodineiek, 
Suett  as  Hugo,  and  Mrs.  Jordan  as  Innogen. 
Adelmorn  is  suspected  of  having  killed  his 
nncle,  is  arrested,  escapes,  and  is  outlawed. 
LodouHck  discovers  that  the  crime  has 
really  been  committed  by  Ulric,  and  de- 
nounces him.  The  ghost  of  the  undo 
appears,  and  Ulric  confesses  his  guilt.  Hugo 
is  a  minstrel  and  "a  pood  comic  character.' 
Reduced  to  two  acts,  '  Adelmorn 1  was 
revived  at  Drury  Lane  in  1802,  and  was 
performed  at  New  York  in  tho  same  year. 

Adelphi :  or,  The  Brothers.  A 

comedy  oy  Terence  (B.c.  160)  ;  translated 
into  English  by  Bernard  (1598),  Hoole0663), 
Kcliard  and  others  (1694).  Bentley  (1726), 
Cooke  (1734),  Patrick  (1745),  Gordon  (1752), 
the  elder  Colman  (1765),  Cotter  (1824).  Riley 
(1S48).  Giles  (1856),  Parry  (1857),  Davies 
(1MJ9),  Mongan  (I8£i\  Burnett  and  Haydon 
(1887),  and  Hawkins  (1891). 

Adelphi  Theatre.  See  London 
Theatres. 

"Adieu;  farewell  earth's  bliss." 

First  line  of  a  song  in  Nash's  '  Summer's 
Last  Will  and  Testament'  (?.».)- 


•ThliwncW  unc*rt*lnl«! 

V  1  »re  \iit$  lu.tful  Joy,  : 

Iteath  proves  Uiem  all  but  tor*." 

Adina;  or,  The  Elixir  of  Love. 

An  English  version  of  Donizetti's  opera, 
'  L'Elisir  d'Amore,'  first  played  at  the  Court 
'Theatre,  Liverpool,  on  February  24,  1892. 
The  heroine  of  this  work  is  the  heroine  also 
<>f  Reynoldson's  adaptation  of  'L'Klisir 
il'Amore '  (</.r.).  and  of  W.  S.  Gilbert's  bur- 
lesque, 'Dr.  Dulcamara'  (q.v.). 

Aditha.  A  tiring  woman  in  Talfourd's 
burlesque,  'Godiva'  (.q.v.). 

Admetus.  King  of  Thessaly,  in 
SlMCER'S  'Alcestis'  (q.v.),  and  in  Tal- 
FOt'RO's  burlesque  of  that  name  (7.1-.). 

Admirable  Crichton  (The).  (1)  A 

tragedy  by  O.  Galloway,  printed  in  1802. 
(2)  A  play,  first  performed  at  Drury  Lane 
on  June  12,  1820,  with  Kean  as  the  hero, 
a  character  in  which  he  gave  imitations 
of  celebrated  actors  and  exhibitions  of 
singing,  dancing,  and  fencing,  etc.  He  was 
supported  by  Mrs.  Robinson,  Oxberry, 
Holland,  and  Penley.  (3)  An  adaptation  of 
Harrison  Ainsworth's  story,  '  Crichton ' 
<1837),  performed  at  the  Adelphi  Theatre. 
London.  (4)  A  "fantasy"  in  four  acts,  by 
J.  M.  BaRUIE.  Duke  of  York's  Theatre, 
London,  November  4,  1902,  with  II.  B. 
Irving  in  the  title-part,  and  other  r<;/«-«  by 
Miss  Irene  Vanbrugh,  Miss  Sybil  Carlisle", 
H.  Kemble,  etc. 

Adolphe.  The  page  in  'Falsacappa' 
(7  «  )■ 

Adolphine.  A  character  in  Mon- 
CRiEFt's  '  Monsieur  Tonson  '  (7  r.). 


Adolphus,  John.  Author  of 'Memoirs 
of  John  Bannister,  Comedian '  (1839). 

Adolphus  and  Clara ;  or,  The 
Two  Prisoners.   A  comedy  in  one  act, 

translated  by  Eleanor  H  from  the  French 

of  J.  B.  Marsollier,  and  printed  in  the  Lady's 
Magazine  for  1804.  "This,"  says  the  4  Bio- 
graphia  Dramatic*  *  (1812).  "  is  a  translation 
from  the  drama  from  which  Mr.  Kenney 
took  his  opera  of  '  Matrimony '  [q.v.]." 

Adonis.  Tho  central  character  in  the 
following  pieces  :~^1)  'Adonis:'  a  burlesque, 
produced  at  the  Bijou  Theatre,  New  York, 
on  September  3.  1884,  with  H.  E.  Dixey  in 
the  title  part ;  first  performed  in  London  at 
the  Gaiety  Theatre  on  May  31,  1886,  with 
Dixey  in  his  original  r6le.  (2)  1  Adonis  II.  -.' 
an  extravaganza  produced  at  New  York  on 
November  28,  1892,  with  H.  E.  Dixey  in  the 
principal  rdle— that  of  a  statue  of  Adonis, 
supposed  to  be  vivified. — Adonis  also  figures 
in  C.  Dibdin's  '  Poor  Vulcan ;  or,  Gods  upon 
Earth'  (q.v.),  Planch  E  and  Dance's  'Pa- 
phian  Bower'  (q.v.\  and  in  F.  C.  Burnand's 
'  Venus  and  Adonis '  (q.v.). 

Adonis  Vanquished.  A  comedy  in 
two  acts,  adapted  from  'Le  Degel*  by  Vin- 
cent Amcotts  (q.v.).  See  Rapid  Thaw,  A. 

Adopted  Child  (The).    A  musical 

Eiece.  words  by  Saml  el  Birch  (q.v.),  music 
y  Thomas  Attwood  (q.v.);  first  performed 
at  Drury  Lane  on  May  1,  1795,  with  Ban- 
nister, jun.,  as  Michael,  Suett  as  llrear  I, 
and  Trueman  as  Sir  Bertrand.  Tho  adopted 
child  of  Michael,  a  ferryman,  claims,  on  the 
strength  of  certain  papers,  to  bo  tho  heir 
of  the  estates,  held  by  Str  Iiertrand,  of  which 
lltcord  is  the  steward.  The  pieco  was  pro- 
duced at  New  York  in  1796,  with  Jolforson 
as  Michael. 

Adoption.  A  'matrimonial  mixture.* 
by  Richard  Henry  (o.r.y,  first  performed  at 
Toole's  Theatre.  London,  on  May  2<\  IS!**, 
with  Miss  Cicely  Richards  and  Miss  M. 
Illington  in  the  cast. 

Adoration  of  the  Shepherds  (The) . 
Tho  subject  of  plays  in  tho  Chester,  Coventry, 
and  Widkirk  series.  For  analysis  and  quo- 
tations, see  Collier's  'Dramatic  Poetry* 
(miracle-plays). 

Adrasta ;  or,  The  Woman's  Spleen 
and  Love's  Conquest.  A  tragi  coined v 
by  JOHN  Jones,  founded  on  Boccaccio's 
'  Decameron,'  viii.  8 ;  unacted,  but  published 
in  1635. 

Adrastus.  Kingof  Argos,  in  Talfourd's 
'  Ion '  (q-v.). 

Adrian  andOrrila;  or,  A  Mother's 
Vengeance.  A  play  in  five  acts,  by  W. 
Dimo.nd  (n  v.),  first  performed  at  Covent 
Garden  on  November  15, 1806,  withC.  Kcmhlo 
and  Miss  Brunton  in  the  title  parts.  Mis,s 
Smith  as  Matihta  (Mdme.  Clermont),  Cooko 
as  Pmu<.  of  Attenburg,  nn<l  Munden  a* 
Count  of  Jlctnthcim.  Altcnburn  has  seduced 
Matilda  and  refused  to  marry  her.  She, 
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in  revenge,  steals  his  legitimate  son  Adrian, 
and  parses  him  off  as  her  own.  By-and- 
by  Altcnburg,  Adrian'*  mother  being  dead, 
is  about  to* wed  Orrila,  daughter  of  Rosen- 
heim ;  but  Orrila  and  Adrian  are  in  love, 
and,  Matilda  confessing  all  to  Altcnburg, 
the  youth  is  released  and  marries  Orrila, 
Altenburg  promising  to  wed  Matilda.  The 
play  included  songs  by  Kelly.  It  was  pro- 
duced in  New  York  in  December.  1807,  and 
was  revived  at  the  Bowery,  there,  in  January, 
1827,  with  Mrs.  J.  K.  Duff  as  Matilda,  Bernard 
as  Adrian,  J.  R.  Duff  as  Prince  of  Altenburp, 
and  Mrs.  G.  Barrett  as  Orrila.  Duff  and  his 
wife  also  played  the  title  parts  in  America. 

Adrian  in  Syria.  An  opera,  trans- 
lated from  Metastasio  by  John  Hoole  (q.v.), 
and  printed  in  1800. 

Adriana.  Wife  to  Antipholus  of 
Ephesus,  in  'The  Comedy  of  Errors  '  (q.v.). 

Adrienne.  Daughter  of  Madeline,  in 
Birnand's  'Proof '  (<]. v.). 

Adrienne ;  or,  The  Secret  of  a 
Life.  A  drama  by  II.  Leslie  (q.r.),  flrst 
performed  at  the  Lyceum  Theatre,  London, 
on  NoTemlier  12,  1860,  with  Mdtue.  Celeste 
as  the  heroine  (Adrientie  dt  Beaupri),  H.  G. 
Neville  as  Victor  Sarignie,  G.  Vining  as 
Eugene  de  Gra**ac,  Mrs.  Keeley  as  Gitnetta 
Scarotta,  and  J.  Johnstone  and  J.  Rouse  in 
other  parts.  Adrienne's  "  secret  "  is  her  sup- 
position—unfounded, as  it  turns  out— that 
her  mother  was  not  her  father's  wife. 

Adrienne  Lecouvreur.    A  famous 

French  actress  (born  1600,  died  1760),  upon 
a  feigned  incident  in  whose  life  MM.  Scribe 
and  Legouve-  founded  the  drama  produced 
at  the  Theatre  Francais  on  April  14,  1849, 
with  Rachel  in  the  title  role  and  Regnier 
as  Michonnet.  The  part  of  Adrienne  became 
a  great  favourite  with  Rachel,  aud  was  the 
last  in  which  she  appeared  on  the  stage 
at  Charleston,  U.S.A.,  December  17,  1HM). 
here  have  been  several  versions  of  the  play. 
(1)  One,  written  by  John  Oxen  ford,  and 
entitled  'The  Reigning  Favourite'  (q.r.)t 
was  produced  in  1849.  (2)  In  1853  Miss 
F.  Davenport  appeared  in  New  York  in 
an  adaptation  by  herself,  called  '  Adrienne 
the  Actress,'  playing  the  title  rule,  and 
supported  by  Davidge  as  Michonnet.  In 
1868  Mdme.  Ristori  produced  in  London 
an  Italian  arrangement  of  the  drama. 
In  1862  Alias  Avonia  Jones  (q.v.)  appeared 
at  the  Adelphi  as  Adrienne,  with  Mrs. 
Billington  as  the  Princes*  de  Bouillon, 
J.  Billington  as  Maurice  de  Sax*,  J.  L. 
Toole  as  Michonnet,  and  D.  Fisher  as  the 
Abbe:  (3)  Miss  Helen  Faucit  appeared  as 
Adrienne  at  Manchester,  for  a  week,  in  an 
adaptation  made  by  her  husband,  Sir  (then 
Mr.)  Theodore  Martin.  This  version  has 
lately  (1892)  been  used,  by  permission,  by 
a  company  headed  by  W.  Farren,  junior. 
Mdme.  Bernhardt  represented  Adrienne  (in 
French)  at  the  Gaiety  Theatre,  London,  in 
May.  18S0,  supported  by  Mdlle.  Devoyod. 
and  MM.  Train,  Chameroy,  Dieudonne,  and 
Tall>ot.  (4)  In  December  of  the  same  year 
Mdme.  Modjeska— who  had  already  played 
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the  role  in  America  in  1877--appeared  as 
Adrienne  (in  a  version  by  Henry  Herman) 
at  the  Court  Theatre,  London,  with  Miss 
Amy  Roselle  as  the  Prince $$e  de  Bouillon, 
Miss  Winifred  Emery  as  the  Duehe** 
d'Aumont,  Forbes  Robertson  as  Maurice  de 
Saxe,  J.  D.  Beveridge  as  the  Prince  de 
Bouillon,  Lin  Rayne  as  the  Abb4,  and  G.  W. 
Anson  as  Michonnet.  The  same  version  was 
used  when,  in  December,  1882,  Miss  Marie 
de  Grey  played  Adrienne  at  the  Olympic, 
with  F.  H.  Macklin  as  Saxe,  F.  Terry  as  the 
Abbe",  and  Miss  H.  Cress  well  as  the  Prince** ; 
and  when,  in  April,  1883,  Miss  Wall  is  (<].v.) 
represented  Adrienne  at  a  matine'e  at  the 
Gaiety,  London.  The  part  has  also  been 
played  in  England  by  Miss  Achurch  (7.1-.) 
(at  the  Royalty,  London,  1893),  Miss  Lingard 
(q.v.),  Miss  Alleyn  (q.v.),  etc. 

Adrienne  the  Actress-  See  Ac  rienne 

LECOLVREirR. 

Adventurers  (The).  (1)  An  anony- 
mous two-act  piece,  printed  in  1777.  (2)  A 
farce  in  two  acts,  by  E.  Morris,  first  per- 
formed at  Drury  Lane  on  March  18,  1790, 
with  R.  Palmer  as  Shift  (Lord  Glcamrell), 
Whitfield  as  Mar-all  (Metaphor),  Suctt  as 
Sir  Peregrine  Bramble,  and  Bannister,  jun., 
as  Peregrine  Bramble.  Shift  and  Mar-all 
are  the  adventurers  under  assumed  names. 
(3)  A  comedy  in  three  acts,  by  K.  Rose 
(q.r.),  founded  on  A*gier's  'L'Avcntnriere,' 
and  first  performed  at  the  Strand  Theatre, 
London,  on  the  afternoon  of  June  24,  1892, 
with  Miss  C.  Ivanova  ami  C.  W.  Somerset  in 
the  title  parts,  and  A.  Elwood  and  II. 
Evcrsfield  in  other  rdles. 

Adventures  in  Madrid.  A  comedy  in 
three  acts,  by  Mrs.  Pix  (q.v).,  produced  at  tho 
Haymarket,  London,  probably  in  170B,  with 
Booth  as  Gaylove,  Husband  as  Bellmour, 
Freeman  as  Don  Gomez,  Mrs.  Bicknell  as 
Lixict,  Mrs.  Bracegirdle  as  Laura,  and  Mrs. 
Barry  as  Clarinda. 

Adventures  of  a  Billet  Doux  (The). 
An  adaptation,  by  Charles  James  Math  ews 
(7-r.),  of  Sardou's  'Pattes  de  Mouche,'  first 
{terfonned  at  Drury  Lane  on  November  19. 
1S60,  with  the  adapter  and  Mrs.  Mathews  as 
Major  Blunt  and  Catherine  Bright,  Mrs.  F. 
Matthews  as  Mrs.  Wagttaff,  and  H.  J.  Mon- 
tagu and  Miss  Fanny  Josephs  in  other  parts. 
It  has  also  been  played  under  tho  title  of 
'  Adventures  of  a  Love  " 


See  Scrap 
op  Paper. 

Adventures  of  a  Love-Letter.  See 

Adventures  of  a  Billet-Doux. 

Adventures  of  a  Night  (The).  (1) 
A  farce  by  W.  Hodson,  flrst  performed  at 
Drury  Lane  on  March  24. 1783,  with  Parsons 
as  Morecraft,  Palmer  as  Hastings,  Bannister, 
jun.,  as  Sprightly,  Baddeley  as  Diaper,  ami 
Barrymore  as  Fairlovc.  "  Tho  bulk  "  of  tho 
piece,  says  Genest,  "is  taken  from  'The 
Coffeo-House  Politician"'  (q.r.).  (2)  A 
comedy  in  three  acts,  founder!  by  Meyrick 
Milton  upon  the  original  of  Tukc's  'Ad- 
ventures of  Five  Hours  '  (q.v.)  and  first  per- 
formed at  the  Lyceum  Theatre,  Edinburgh, 
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Jane  19,  1893;  performed  at  the  Strand 
Theatre,  London,  on  the  afternoon  of  July 
21,  1893,  by  the  author,  W.  H.  Vernon,  L. 
Lnblache.  F.  Mellish.  and  Misses  M.  Whitty, 

A.  Ferrar,  and  C.  Richards. 

Adventures  of  a  Ventriloquist 
The);  or,  The  Rog-ueries  of  Nicho- 
as.  A  farce  in  three  acts,  by  Moncreiff 
<7.c),  performed  at  the  Adelphi,  London,  in 
or  about  1823.  It  was  written  in  ordor  to 
exhibit  the  powers  of  Alexandre  the  ventri- 
loquist, and  had  to  do  with  the  loro  affairs 
of  a  Captain  Furlough  and  a  Miu  Fillbury, 
who  are  aided  by  Sichvla*,  old  Pillbury't 
servant. 

Adventures  of  Dick  Turpln  and 
Tom  King:.  See  Dick  Turpin. 

Adventures  of  Five  Hours  (The). 
A  "tragic-comedy"  by  Sir  Samuel  Tike 
{q.v.\  adapted,  at  Charles  II.'s  suggestion, 
from  a  Spanish  comedy  ('  Los  EmpeQos  <le 
Seis  Horas')  and  produced  at  the  Lincoln's 
Inn  Fields  Theatre  in  January,  Hki:l,  with 
Retterton  as  Don  Henrique,  Harris  as 
Antonio,  Young  as  Oetavio,  Mrs.  Retterton 
as  Portia,  and  Mrs.  Davenport  as  Camilla. 
Octavio  is  in  love  with  Portiat  and  Antonio 
with  Camilla.  For  some  tune  all  four 
are  at  cross  purposes,  owing  to  mistaken 
identity  and  other  misunderstandings  ;  but 
in  the  end  each  pair  of  lovers  is  made  happy. 
Pepys,  who  saw  the  piece  played  at  White- 
hall,  not  onlv  praised  it  for  being  "  without 
a  word  of  ribaldry,"  but  protested  that,  in 
comparison  with  it,  'Othello'  was  "a mean 
thing  "  1  Langbainc  proclaimed  it  "  one  of 
the  best  plays  now  extant  for  a*conomy  and 
contrivanco,"  and  Rchard  described  the  plot 
as  "ono  of  the  pleasantest  stories  that  ever 
appeared  upon  our  stage."  The  play,  which 
contains  the  well-known  couplet— 

•'  H«  Is  a  fool  who  think,  by  fore*  or  .kin 
To  turn  Uie  current  or  »  woman,  will 

was  printed  in  1664  and  1671.  It  was  revived 
(compressed)  at  the  Uaymarket  in  1707,  and 
(still  more  compressed)  at  Drury  Lane  in 
1727.     See  ADVENTURES  OF  A  NIGHT  (2) 

and  Perplexities. 

Adventures  of  Half  an  Hour  (The). 

A  farce  by  Cm  ristoph  er  Dullock  (7.  v. ),  first 
performed  at  Lincoln's  Inn  Fields  on  March 
19,  1710.  with  the  author  as  Aminadub.  an 
apprentice.  The  piece  deals  with  the  flirta- 
tions of  Mrs.  Tavf/and  Captain  Cuurtall,  and 
the  jealousy  of  Tag<j. 

Adventuress  (The).    (I)  A  play  by 

B.  H.  Hilton,  performed  at  the  Alexandra 
Theatre,  Liverpool,  in  February,  1871.  (2) 
A  play,  adapted  by  T.  S.  Amory  from 
l>elpit's  *  Fils  de  Coralie,'  and  performed  at 
the  Theatre  Royal,  Newcastle,  in  May,  1882, 
with  Miss  Adeline  Stanhope  as  tho  heroine. 
See  Coralie  and  Idalia. 

''Adversity,  Sweet  are  the  uses 

of."— 'As  You  Like  It,'  act  ii.  sc.  1  (tho 
Jtule').  Shakespeare  also  has  a  reference 
to  "Adversity's  sweet  milk,  philosophy:" 


•  Romeo  and  Juliet,'  act  ill.  sc.  3  (Friar 
Laurence). 

Advertisement  (The)  •  or,  A  Bold 
Stroke  for  a  Husband.  (1)  A  comedy  by 
Mrs.  Gardner  (q.v.\  first  performed  at  the 
Hay  market  Theatre  on  August  9, 1777,  with 
Parsons,  Edwin,  Jackson,  Rlisset,  R  Palmer, 
and  the  authoress  in  the  cast.  t2)  'The 
Advertisement '  was  the  title  of  a  farce  by 
Fennell,  produced  in  London  in  1791,  and 
in  New  York  in  1804. 

Advice  Gratia.  A  farco  in  one  act, 
by  C.  Dance  (?.r.),  first  performed  at  the 
Olympic  Theatre,  London,  on  September 
29,  1837,  with  W.  Farrcn  as  Odbody,  F.  Mat- 
thews as  Eventide,  and  Mrs.  Orger  as  Mrt. 
Eventide.;  produced  in  New  York  in  Feb- 
ruary, 1838,  with  Placide  as  Odbody. 

Advice  to  Husbands.  A  comedietta 
in  one  act,  by  Charles  Sears  Lancaster, 
first  performed  at  the  Princess's  Theatre, 
London,  on  October  6,  1846,  with  J.  Vining 
and  Mrs.  Stirling  in  the  chief  parts. 

Advocate  (The);  or,  The  Lost 
Cause.  A  play  by  H.  P.  Grattan,  per- 
formed in  New  York  in  1848  and  1SS8. 

Advocate's  Daughter  (The).  This 
play  was  performed  at  Edinburgh  fheatre 
Royal  in  1sj0-7,  with  Henry  Irving  as 
Herbert. 

Adze,  Andrew.  A  character  in  T.  K. 
Wilks's  '  Michael  Erie'  (7. v.). 

JEetes.  King  of  Colchis  in  Planche  s. 
'  Golden  Fleece'  (7.1?.). 

JEgeon.  A  merchant  of  Syracuse  in 
1  Tho  Comedy  of  Errors '  (y.r.) ;  huslMtnd  of 
^Emilia,  and  father  of  the  two  AntiphoU 
(7.  v.).   He  teUs  his  story  in  act  i.  sc.  1. 

-flEg-isthus.  King  of  Mycenae,  in  F. 
Talkourd's  '  Electra'  (7.1?.). 

JEg-lamour.  The  "  sad  shepherd  "  in 
Ren  Jonson's  dramatic  fragment  of  that 
name  (7.0). 

JElla.  "A  tragycal  cnterlnde  or  dis- 
coorseyngo  tragedie,  wrotenn  bie  Thomas 
Rowlete,"  and  published  in  1777.  This  was 
one  of  the  fabrications  of  Thomas  Chatter- 
ton  (7-r.). 

JSmilia.  The  abbess  in  4  The  Comedy 
of  Krrors'  (7.1?.);  wife  of  sEyeon  (7. r.),  and 
mother  of  the  two  AntiphoU  {q.v.). 

iEmilius.  A  character  in  Home's 
'  Siege  of  Aquilcia '  (7. »?.). 

2Eneas ;  or.  Dido  Done.  A  burlesqne 
byH.  S.GRANVILLE;  Theatre  Royal,  Cork, 
March  2,  IS08.— .Enean  ficures  aNo  in  Mar- 
lowe and  Nash's  '  Tragedy  of  Dido  *  (7.  r. ), 
Hoare's  'Dido'  (7.1?.),  and  Rir.vvnd's 
'Dido'  (7. v.). 

-ZEneas's  Reveng-e.  See  Troy's  Re- 
venge. 

JErostationj  or,  The  Templar's 
Stratag-em.  A  farce  in  two  acts,  by  F. 
PlLON  (7.  r. ),  first  performed  at  Co  vent  G  ardeti 
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on  October  20,  1784,  with  Quick  as  Quarto, 
Mm.  Webb  as  the  Widow  (Jramput,  Bonnor 
a*  Mineall,  Wcwitzcr  as  Dawson,  Davies  as 
Georae  Gordon,  and  Miss  Ranoe  as  Sophia 
II  aria  wl.  Quarto,  a  bookseller,  desires  to 
marry  the  Widow,  and  his  nephew  and  heir, 
George,  wishes  to  prevent  tils  doing  so. 
Mineall,  a  Templar,  suggests  that  Dawton, 
disguised  as  a  German  baron,  shall  uiak« 
lore  to  the  lady ;  and  when  he  does,  she 
favours  him.  Quarto  retires,  gives  George 
an  estate,  and  George  and  Sophia  are  married. 
*•  Much,"  aays  Oenest,  "  is  said  about  bal- 
loons, for  which  there  was  at  tliat  time  a 
rage." 

iEschylus.  The  complete  works  of  this 
great  tragic  writer  (B.C.  525-456)  have  been 
translated  into  English  by  Potter  (1777),  an 
anonymous  author  (1822),  Buckley  (1840), 
Paley  (1804),  Plumptre  (1868),  and  Swan- 
wick  (1873)  ;  the  *  Lyrica  Dramas  '  by 
Blackie  (1850).  See  Copleston's  •  ,F.*chylus.' 
See  also  Agamemnon  ;  Orestes  ;  Prome- 
theus Vinctls  ;  Septem  contra  Thebes. 

J*Esop,  the  fabulist,  figures  in  Cotne 
and  Talkoirds  'Leo  the  Terrible'  (q.v.). 
See  Esop. 

JEsop.  A  comedy  in  two  parts,  by  Sir 
John  vanBrvoh  (q.v.),  founded  on  the 
•Ksopo'  of  Boursault.and  produced  at  Drury 
Ijwe  in  1697,  with  Cibber  in  the  title  part, 
Hogget  as  Learchut,  Harland  as  Oroncet,  and 
Mrs.  Temple  a*  Euphronia.  Ltarchut  desires 
his  daughter  Euphronia  to  marry  jEtop;  but 
*he  loves  Oroncet,  to  whom  Alsop  eventual  ly 
transfers  her.  The  fifth  act,  and  the  cha- 
racter of  Sir  Polidorut  Ilogttye,  are  entirely 
Vanbrugh's.  The  play  was  printed  in  1607, 
and  again  in  17o2,  with  a  new  second  part, 
consisting  of  three  scenes.  It  was  revived 
at  Drury  Lane  in  170S,  with  Mrs.  Oldfleld  as 
Euphronia;  at  Lincoln's  Inn  Fields  in  1725, 
with  Quin  as  jEtop  ;  at  Drury  Lane  in  1738, 
with  Cibber,  jun.,  as  Sir  Polidorut,  and 
Macklin  as  Quaint ;  at  Covent  Garden  in 
J 742,  "with  songs  in  masonry;"  and  at 
Drury  Lane  in  1758,  with  Mosaop,  Yates, 
O'Unen,  Palmer,  Holland,  Mrs.  Olive,  and 
Mrs.  Pritchard.  Reduced  by  T.  Sheridan 
to  the  dimensions  of  a  farce,  the  piece 
was  produced  at  Drury  Lane  in  1778,  with 
HendVrson  as  .Etop  and  Farren  as  Oroncet. 
See  Light  and  Shadow. 


£iop  in  the  Shades. 

iEsop's  Crow.  A  play,  performed  at 
Court  in  the  reign  of  Edward  VI.,  "  where- 
in,"  says  a  contemporary  writer,  "  the 
most*  part  of  the  actors  were  birds,"  i.e. 
dressed  as  such.  It  is  mentioned  in 
•  Beware  the  Cat,'  1584  (Fleay). 

JEsop1  a  Fables.  A  farcical  comedy 
by  J.  P.  FlL'RST  (o.r.X  first  performed  at  the 
Strand  Theatre,  London,  on  July  19,  1889, 
with  G.  Giddens  as  *Etop  Brooks,  whose 
" fables"  form  the  basis  of  the  plot. 

^Ethiop  (The);  or,  The  Child  of 
the  Desert.  A  play  in  three  acts,  by  W. 
Dimond  {q.v.),  first  performed  at  Covent 


Garden  on  October  6,  1312,  with  C.  Kemble 
as  Ilaroun  Alraschid,  Young  as  Almamor, 
Miss  S.  Booth  as  Oratmyn,  Mrs.  C.  Kemble 
as  Zoe,  Liston  as  BenmouttaJ,  Simmons  as 
Muttapha,  and  Egerton,  F'awcett,  and  Mrs. 
Davenport  also  in  the  cast ;  first  seen  in 
New  York  in  1813.  Alratchid  is  the  ^Ethiop, 
that  being  the  assumed  character  in  which 
be  unmasks  and  frustrates  the  conspiracy  of 
Almatuor  to  place  Oratmyn  on  the  throne. 
There  is  an  underplot  based  on  the  amorous 
pursuit  of  Zoe  by  BenmouttaJ  Knd  Muttapha. 

JBtius.  A  character  in  Beaumont  and 
Fletcher's  «  Valentinian '  (q.v.}. 

.ffitius.  An  opera  translated  from  Me- 
tastasio  by  John  IIoole  (q.v.),  and  printed 
in  1800. 

Affable,  Widow.  A  character  in  4  Call 
again  To- Morrow'  (q.v.). 

Affair  of  Honour  (An).  A  farce  by 
W.  L.  Rede  (q.v.),  first  performed  at  the 
Olympic  Theatre,  London,  with  Liston  as 
Maior  Liinkey,  Keeley  as  Captain  Carnage, 
J.  Vining  as  Dr.  Clementt,  Miss  Fitzwalter 
as  Mdmr,  TourvilU,  and  Miss  Go  ward  (Mrs. 
Keeley) as  Martha:  produced  in  New  York 
in  1838,  with  Placide  as  Limkey.  The  piece 
turns  upon  a  device  by  which  the  doctor 
succeeds  in  carrying  off  Mdine.  TourvilU 
from  her  two  military  suitors. 

Affected  Ladies  (The).  A  comedy  by 
John  Ozell  (q.v.\  literally  translated  from 
the  '  Precieuses  Ridicules  '  of  Moliere  (q.v.). 

Affectionate  Father  (The).  A  comcdv 
by  James  Nelson,  printed,  with  some  essay's 
by  the  same  author,  in  1786.  See  *  BiographLi 
Dramatica'(1812). 

Affectionate  Son  (The).  A  comedy 
"from  Kngel,"  printed  in  Holcroft's  'Thea- 
trical Recorder  r(q.v.). 

Affinities.  A  drama  in  five  acts,  adapted 
by  Mrs.  Campbell  Praed  (q.v.)  and  Mrs. 
Joplino,  from  a  novel  written  by  the 
former ;  printed  in  1885. 

Afrancesado.  A  play  in  two  acts,  by 
T.  J.  Serle,  first  performed  at  Covent 
Garden  in  1838-9. 

Africaine  (L);  or,  The  Queen  of 
the  Cannibal  Islands.  (1)  a  burles- 
que of  Meyerbeer's  4  L'Africaine,'  written 
by  F.  C.  Burnand  (</•*•),  and  first  per- 
formed at  the  Strand  Theatre,  London,  on 
November  18, 1865,  with  D.  James  as  Seltisko, 
T.  Thome  as  Selika,  J.  D.  Stoyle  as  Vatco 
di  Gatna,  H.  J.  Turner  as  Don  Diego,  Miss 
Raynham  as  Don  Pedro,  Miss  Elise  Holt  as 
Don  Alva,  and  Miss  A.  Swanboroueh  as 
Inez.  (2)  'L'Africaine;  or.  The  Belle  of 
Madagascar : '  a  burlesque  in  one  act,  by 
Captain  Arblthnot. 

African  Boscius  (The).  See  Rosens, 
Aprican. 

Africans  (The)  ;  or,  "War,  Love, 
and  Duty.  A  play  in  three  acts,  by 
George  Colman,  jun.  (q.v.),  the  music  by 
Kelly  (q.v.);  founded  on  a  story  in  'Lea 
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Nouvelles  da  Florian,'  and  first  performed 
at  the  Haymarkct  on  July  29,  1808,  with  a 
cast  including  Young,  Listen,  Fawcett,  J. 
I'alraer,  Mrs.  Gibbs, and  Mrs.  Listou.  "This 
play,"  says  Genest,  "is  a  strange  mixture  of 
tragedy,  coruedy,  and  opera."  It  was  pro- 
duced in  America  in  1610. 

After.  A  drama  in  one  act  by  Scott 
Battams,  first  performed  At  the  Vaudeville 
Theatre,  London,  on  the  afternoon  of  May 
'27.  18*7,  with  a  cast  including  Miss  Sophie 
Eyre ;  revived  at  the  Vaudeville  in  February, 
1888,  with  Miss  Helen  Barry  in  the  leading 
part. 

After  All.  a)  A  comedy  in  three  acts 
by  W.  M.  Duckworth,  first  performed  at 
tho  Prince  of  Wales  Theatre,  Liverpool, 
October  13, 1873.  (2)  A  vaudeville,  words  by 
F.  Desprez  (q.v.),  music  by  A.  Cellier  ;  first 
performed  at  the  Opera  i'omique  Theatre, 
London,  on  December  10,  1878.  (3)  A  play 
in  a  prologue  and  three  acts,  suggested  by 
Lord  Lytton's  '  Eugene  Aram,'  written  by 
Fkkema.n  Wills  and  Frederick  Lano- 
iiridge,  and  produced  at  the  Tbeatro 
Royal.  Dublin,  on  October  7.  1901,  with 
Martin  Harvey  as  Eugene  Aram;  pre- 
sented at  the  Avenue  '1  heatre.  London, 
January  15,  1902,  with  Martin  Harvey  as 
A  ra  m. 

After  Business  Hours.  A  comedy 
adapted  by  Augustin  Dai.v  (qv.)  from  tho 
(Serinan  of  Rlumenthal,  and  tirat  performed 
at  Daly's  Theatre,  New  York,  on  October  5, 
1886,  with  a  cast  including  Miss  A.  Rehan 
(Dorit),  J.  Drew,  J.  Lewis,  etc. 

After  Dark:  a  Tale  of  London 
Life.  A  play  in  four  acts,  by  Dion  Hotel- 
cault(</.i?.),  first  performed  at  the  Princess's 
Theatre,  London,  on  August  12, 1868,  with  O. 
Vining  as  Old  Tom,  Walter  Lacy  as  Chandos 
BeUingham,  Dominick  Murray  as  Dicey 
Morris,  H.  J.  Montague  as  Sir  George  Med- 
hunt,  J.  O.  Shore  as  Gordon  Chumliry,  Miss 
Rose  Leclercq  as  Eliza,  and  Miss  Trissy 
Marston  as  Jiose  Egerton ;  first  performed  in 
New  York  at  the  Bowery  and  Niblo's  Garden 
in  November,  1868;  revived  at  tho  Globe 
Theatre.  London,  in  May,  1877,  with  J. 
Ryder  as  Old  Tom,  J.  Billington  asChumley, 
H.  II.  Vincent  as  Medhurst,  E.  Righton  as 
Morriii,  W.  J.  Hill  as  Area  Jack.  C.  Harcnurt 
an  Bellingham,  Miss  E.  Ritta  as  Jlone,  and 
Miss  Lydia.  Footo  as  Eliza;  and  at  tho 
Princess's  Theatre  in  June,  1877,  with  J. 
F'ernandcz  as  Old  Tom,  W.  Terriss  as  Med- 
hunt,  H.  Jackson  as  M»rri»,  11.  Russell 
as  llellingham,  Miss  R.  Coghlan  as  Eliza, 
Miss  K.  Pattison  as  Hone,  and  Miss  Fannio 
Leslie  as  Jack ;  at  the  Park  Theatre, 
London,  in  March,  1879.  with  C.  Collette  as 
Old  Tom,  Miss  A.  Steinberg  as  Ji»sc,  and 
Miss  Stella  Brereton  as  Eliza;  and  at  tho 
Princess's  Theatre  in  November,  1891,  with 
H.  Neville  as  Old  Tom,  F.  Mellish  as  Sir 
George,  W.  L.  Abingdon  as  llellingham,  W. 
E.  Shine  as  Dicey,  U.  Bedford  as  Area 
Jack,  Miss  R  Selwyn  as  Eliza,  and  Miss 
£.  Terriss  as  Jlote. 


After  Dinner.  (1)A  farce  by  Heruert 
Gauoner  (q.v.).  (2)  A  farce  by  F.  Netmore 
(1871). 

After  Loner  Years.   (1)  A  drama  in 

one  act,  by  Sydney  Grundy  (q.r.),  trans- 
lated from  Scribe  and  Oamille's  '  Le  Mauvaia 
Sujet,'  and  first  performed  at  the  Folly 
Theatre,  London,  on  December  6,  1879,  with 
a  cast  including  E.  W.  Garden.  (2)  A 
comedy-drama  in  three  acts,  by  Arthur 
Law  (q.v.)  and  Mrs.  Herbert  Purves,  first 
performed  at  Torquay  in  October,  1SS«;  pro- 
duced at  the  Criterion  Theatre,  London,  on 
tho  afternoon  of  February  2.  1887.  (3)  A 
comedietta  by  G.  Godfrey,  Pavilion  Thea- 
tre, London,  December,  1889. 

After  Many  Days.  A  comedietta  in 
one  act,  by  A.  "Elwood  (fl.r.).  produced  at 
the  Globe  Theatre,  London,  on  March  14, 
1887. 

After  Marriage.  A  comedietta  by  J. 
Wilton  Jones  (q.v?),  Theatre  Royal,  Leeds, 
April  30,  1875. 

After  the  BaU.  A  farce  in  three  acts, 
by  E.  Ferriss,  B.  P.  Matthews,  and 
N.  Doone  ;  Grand  Theatre,  Margate,  Oc- 
tober 29.  1903. 

After  the  Opera.   A  play  by  A.  C. 

Gi  nter  (q.v.),  performed  in  the  United 
States. 

After  the  Party.  A  comedietta, 
identical  in  plot  with  •  Forty  Winks'  (q. v.). 

Aftermath ;  or,  Won  at  Last.  A 

Slay  first  performed  at  Wallack's  Theatre, 
iew  York,  in  December,  1877,  with  H.  J. 
Montague  and  John  Gilbert  in  the  leading 
parts;  revived  at  tho  Madison  Square 
Theatre,  Now  York,  in  April.  1879,  with  a 
oast  including  Steele  Maokaye,  J.  Frankau, 
and  C.  W.  i/onldock.   (2)  'Aftermath;'  a 

Slay  by  Dr.  Hartmann  and  S.  Strange, 
low  York,  September  2.  1890. 

After-Thoughts.  A  one-act  play  by 
Augustus  Thomas  (7.r.),  produced  at  tho 
Madison  Square  Theatre,  New  York,  in 
November,  18J0,  with  Mrs.  Agnes  Booth 
and  L.  Massen  in  tho  leading  rolet. 

Against  Momi  and  Zoili.  A  play 
bv  John  Bale,  Bishop  of  Ossory  (circa  1530- 
40). 

Against  those  who  Adulterate 
the  Word  of  God.  A  play  by  John 
Bale,  Bishop  of  Ossory  (circa  1530-40). 

Agamemnon.  (1)  A  tragedy  by 
jEschylus  (q.v.)  ;  translated,  separately, 
into  English  by  Bovd  (1823),  Symmons  (1824), 
Harford  (1831),  Medwin  (1832),  Sewell(lS46), 
Herbert  (184U),  Blew  (1855),  Milman  (1865\ 
Da  vies  (1868),  Kennedy  (1878),  Cooper  (is;x»), 
and  Morshead  (1890) ;  performod  at  Balliol 
Hall,  Oxford,  with  F.  R.  Benson  as  Clytem- 
nettra.  (2)  A  tragedy  by  Seneca  (u.c.  58- 
32) ;  adapted  by  John  Studley  (15Uo)  in  Alex- 
andrine verse;  translated  by  Newton  (1581). 
(3)  A  play  ascribed  to  Henry  CHKTru^g.r.) 
and  Thomas  Dekker  (q.v.) ;  acted  in  1599. 
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(4)  A  tragedy  by  James  Thomson  (q.v.), first 
performed  at  Drury  Lane  on  April  6,  1738, 
with  tjuin  in  the  title  part.  Gibber,  jun.,  as 
Melisander,  Mrs.  Porter  as  Clytemnestra,  and 
Mrs.  Cibber  as  Cassandra.  The  play  is 
founded  on  the  tragedies  of  wEschylus  and 
Seneca,  with  the  character  of  Mtlisander 
superadded  from  Homer  ('  Odyssey,'  bk. 
iii.).  It  is  said  that  the  piece  "struggled 
with  such  difficulty  through  the  first  night 
that  Thomson,  coming  lato  to  his  friends 
with  whom  he  was  to  sup,  excused  his 
delay  by  telling  them  how  the  sweat  of 
his  distress  had  so  disordered  his  wig  tliat 
he  could  not  come  till  he  had  been  refitted 
bv  a  barber."  (5)  A  tragedy  by  Alfieri 
(1741M803);  translated  by  Lloyd  (1815)  and 
liowring  (1S76);  "altered"  by  R.  G.  Mac- 
uregor  in  *  Indian  Leisure'  (1854). 

Agamemnon  and  Cassandra;  or, 
The  Prophet  and  Loss  of  Troy.  A 

burlesque  by  Robert  Reece  (q.v.),  first 
iwrformed  at  the  Prince  of  Wales's  Theatre, 
Liverpool,  on  April  13,  1868,  with  Miss  C. 
ParkeYand  II.  Beckett  in  the  title  parts, 
and  Miss  Julia  Matthews  as  ClyUmnestra. 

Agamemnon  and  TJlysses.  A  *  his- 
tory*^ "presented  and  enacted  before  her 
Majesty  by  the  Earl  of  Oxford  his  boys,"  in 
1584. 

Agatha.  (1)  A  play  in  three  acts,  by 
Isaac  Henderson,  first  performed  at  the 
Criterion  Theatre,  London,  on  May  24,  1892, 
with  Miss  W.  Emery  as  the  heroine,  and 
Miss  O.  Nethersole,  Miss  M.  Moore,  Miss 
R.  Leclercq,  Minnie  Terry,  L.  Waller,  H. 
Waring,  and  C.  Wyndham  in  other  parts ; 
revived  at  the  same  theatre,  on  December  8. 
1892,  under  the  title  of  *  The  Silent  Battle,' 
and  with  almost  the  same  cast.  (2) '  Agatha ; 
or.  The  Lawful  Wife;'  drama  by  Oswald 
BRAND.  Sadler's  Wells,  August  15,  1892. 

Agatha.  (I)  A  character  in  H.  J. 
Byron's  'Der  Freischutz'  (q.v.).  (2)  The 
Princess  in  the  Brothers  BROUOH'S  'Frank- 


Agatha  Tylden.  Merchant  and 
Shipowner.  A  play  in  four  acts,  by  E. 
Rose,  first  performed  at  tho  Hayinarket, 
October  17,  1892.  with  Mrs.  Langtry  in  the 
title  part,  and  other  riles  by  L.  Waller,  C. 
Maude,  W.  T.  Lovell,  and  Miss  M.  Linden. 

razil.  Tho  lover  of  Almida,  in  Wills 
Herman's  'Claudian'  (q.v.). 

"Age,  ache,  penury,  and  im- 
prisonment."— '  Measure  for  Measure,' 
act  iiL  sc.  1  (Claudio). 

"Age  cannot  wither  her."— 'An- 
and  Cleopatra,'  act  iL  sc.  2  (Eno- 


AgeWeLivein(The).  See  Pickwick 
Club. 

Aged  Forty.  A  "  petite  comedy "  by 
John  Courtney,  first  performed  at  the 
Princess's  Theatre,  London,  on  February  2, 
1844,  with  Walter  Lacy  as  Sir  Harry  Wilder, 
Oxberry  as  Dapper,  and  Miss  Fortescuo  as 
Lady  Clifton  (also  played  by  Mrs.  Stirling). 

Ager,  Captain.  Son  of  Lady  Ager  in 
Middleton's  'Fair  Quarrel" (q. v.).  "Middle- 
ton,"  says  Swinburne,  "  has  no  second  hero 
like  Ca plain  Ager,  but  where  is  there  another 
no  thoroughly'noblo  and  lovable  among  all 
the  characters  of  all  tho  dramatists  of  his 
time  but  Shakespeare  ?  " 

Ages  Ago.  An  entertainment,  written 
and  composed  for  the  German  Reeds  by  W. 
S. Gilbert  (q.v.)  and  Frederick  Clay;  pro- 
duced in  November,  1869 ;  revived  in  1874. 

Aggas,  Robert.  Scenic  artist,  died 
1679  ;  notable  as  the  first  to  paint  movable 
scenery  in  England.  He  "  is  known,"  says 
Dutton  Cook,  "  to  have  executed  scenes  fur 
the  theatre  in  Dorset  Garden."  "  A  specimen 
of  his  work,"  wrote  E.  L.  Blanchard  in  1871, 
"may  be  seen  at  Paper-stainers'  Hall  in 
Little  Trinity  Lane."  See  Walpole's  '  Anec- 
dotes of  Painting,'  and  Graham  s  '  School  of 


The  description  is  applied  to  Cleopatra. 

"  Aa-e  is  as  a  lusty  winter,  My," 
— •  As  You  Like  It,'  act  if.  sc.  3  (Adam). 


Aggravatin  g  Sam .  A  comic  drama  in 
two  acts,  adapted  by  C.  J.  Mathews  (q.v.) 
from  '  Un  Drnlo  de  Pistolet,'  and  first  per- 
formed at  the  Lyceum  Theatre,  London,  on 
December  6,  1854,  with  the  adapter  as  Sam 
Naygins,  R.  Roxby  as  Peregrine  Popplewia, 
Swan  as  Simon  Slrnvboy,  B.  Baker  as  old 
Biffin,  Mrs.  Macnamara  as  Arabella  Biffin, 
Miss  H.  Gordon  as  Sophonisba,  and  Miss  M. 
Oliver  as  Clara  Biffin  ;  produced  at  Burton's 
Theatre,  New  York,  in  1855.  Sam  (a  P.O. 
clerk)  is  never  so  happy  as  when  annoying 
somebody,  and  his  machinations  set  all  the 
rest  of  the  dramatis  personal  at  sixes  and 
sevens. 

Agib,  Prince,  figures  in  M.  G.  Lewis's 
'Tiruour  tho  Tartar'  (f/.P.),  and  in  Oxen- 
ford  and  Brooks's  burlesque  of  that 
drama  (q.v.). 


"Agincourt,  Agin  court  I  Kn 
ye  not  Agincourt  P  "  First  line  of  a  song 
in  T.  Heywoods  'First  Part  of  King  Ed- 
ward IV.'- 

"  Whrre  tb<?  Encllih  ulew  and  hnrt 
All  the  French  foeroen." 

See  Henry  V. 

Agis.  (1)  A  tragedy  by  John  Home 
(n.i'.j,  founded  on  Plutarch's  life  of  Agis, 
King  of  Sparta,  but  mainly  fictitious  in  in- 
cident, ami  first  performed  at  Drury  Lane 
on  February  21,  1758,  with  Garrick  as  Ly- 
mnder,  Mossop  as  Agis,  Havard  as  Am- 
phnreg,  Mrs.  Cibber  as  Euanthe,  and  Mrs. 
Pritchard,  Mrs.  Yates,  Davies.  and  Holland 
in  other  characters.  Lysander,  tho  com- 
mander of  Anis's  army,  is  in  love  with  and 
beloved  by  Euanthe.  who  is  also  pursued 
and  at  one  time  nearly  killed  by  Amyhnrt*. 
Eventually  Amphares  is  killed  by  Lytxnder 
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Thomas  Gray,  the  poet,  described  the  play 
as  "  all  modern  Greek  ...  an  antique  statue, 
painted  white  and  red,  friezed,  and  dressed 
in  a  negligie.  made  by  a  Yorkshire  mantua- 
maker."  (2)  A  tragedy  by  Alkieri  (1783); 
translated  into  English  by  Lloyd  (1815)  and 
Bowring(1878). 

Aglaia.  One  of  the  1  Three  Graces'  in 
G.  A.  a  Beckett's  burlesque  of  that 
name  (q.v.). 

Aglaura.  A  "tragic-comedy"  by  Sir 
John  Suckling  (q.v.),  acted  at  "  the  private 
house  inBlackfriars,"  probably.  Fleay  thinks, 
in  1037 ;  first  printed  in  1038,  and  after- 
wards with  Suckling's  other  works  (in  161*3). 
Aglaura  is  beloved  both  by  the  A»r»<7  and 
by  his  son,  the  Prince,  whom  she  secretly 
marries,  but  whom  she  afterwards  kills, 
thinking  him  to  be  the  King.  She  there- 
upon dies.  In  the  original  text,  most  of  the 
characters  had  violent  deaths— a  fact  which 
no  doubt  led  Suckling  to  write  a  new  fifth 
act,  in  which  Aglaura  only  wounds  the 
Prince,  whilst  the  A'm^  repents  and  dis- 
penses justice  all  round.  The  play  appears 
to  liave  been  performed  in  both  vernons. 
Pepys.  writing  in  1066,  called  it  *  mean — 
nothing  of  design  in  it.'  Brome,  on  the 
other  hand,  wrote  verses  in  its  praise. 

Agmunda.  A  character  in  Hannah 
Brand's  'lluniades'  (q.v.). 

Agues.  (1)  A  play  by  ViCToniEN  Sar- 
r>0U  (q.r.).  first  performed  at  the  Union 
Square  Theatre,  New  York,  in  October,  1872, 
with  Miss  Agnes  Ethel  in  the  title  part. 
See  Andrea.  (2)  A  play  by  Robert  Bu- 
chanan (q.v.),  adapted  from  Moliero's 
•L'Ecole  des  Femmes,  and  produced  at  the 
Comedy  Theatre,  London,  on  March  21, 
1885,  with  Miss  Adelaide  Detchon  in  the 
title  part.  Agnes  is  the  name  of  the  heroine 
of  Moliere's  play.  8ee  Pinchwike,  Mrs. 
(3)  '  Agnes ;  or,  The  Midnight  Marriage  : ' 
a  melodrama,  performed  at  Bath  in  March, 
1823.  with  Miss  Dance  as  the  heroine. 

Agues.  A  character  in  Oxenford's 
version  of  'Der  Freischtitz '  (q.v.),  and  also 
in  UurnaND's  burlesque  of  that  name  (q.v.). 

Affiles  Bernauer.  A  play  in  two  acts, 
adapted  from  the  German  oy  T.  J.  Skrle 
(7-r  ),  and  first  performed  at  Covcnt  Garden 
in  1838-0.  See  Tournament,  The. 

Affiles  de  Castro.  A  tragedy  by  Mrs. 
Catherine  Trotter  (afterwards  Cock- 
burn,  q. v.),  founded  on  a  French  novel  of  the 
same  name,  translated  by  Mrs.  Behn ;  and 
performed  at  Drury  Lane,  in  1096,  with 
Mrs.  Rogers  as  the  heroine.  Powell  as  the 
Prince  of  Portugal,  Mrs.  Knight  as  Elvira, 
and  Verhruggen  as  Alvaro.  Agnes  is  bo- 
loved  by  the  Prince,  and  ho  in  his  turn  is 
beloved  by  Elvira,  whom,  on  his  marriage, 
ho  has  cast  off.  Elvira,  desiring  to  kill 
Agnes,  kills  the  Princess  by  mistake,  and 
accuses  Agnct  of  the  murder.  Agnes'  in- 
nocence is  established,  but  in  the 'end  she 
is  accidentally  stabbed  by  her  lover,  Alvaro. 


Agnes  de  Vere  ;  or.  The  Broken 
Heart.  A  drama  in  three  acts,  by  J.  B. 
Buckstone  (q.v.),  adapted  from  the  French, 
and  first  performed  at  the  Adelphi  Theatre, 
London,  in  November,  1S34,  with  the  author 
and  Mrs.  Keeley  in  the  cast. 

Agnes  Sorel.  An  opera,  of  which 
Gilbert  Abbott  A  Beckett  (<7.t>.)  wrote 
the  libretto,  tho  music  being  by  Mrs.  A. 
Beckett.  It  was  produced  in  December, 
1835,  at  the  St.  James's  Theatre,  London, 
with  a  cast  including  Braham  and  Miss  P. 
Horton. 

Agnes  St.  Aubin,  the  Wife  of 
Two  Husbands.  A  drama  by  Miss 
Pardoe,  produced  at  the  Adelphi  Theatre, 
London,  in  January,  1841,  with  Mrs.  Yates 
as  Arjnes,  Yates  as  Darcourt,  Mrs.  Keeley 
as  Mdme.  Darcourt,  and  O.  Smith  and  K. 
Wright  in  other  parts.  .Sr.  Aubin  and  Mdme. 
Darcourt  are  jealous  of  a  mysterious  under- 
standing between  Darcourt  and  Agnes. 
The  truth  is,  Darcourt  is  the  repository  of  a 
secret  confided  to  him  by  Agnes—  the  exist- 
ence of  a  former  rascally  husband  of  hers, 
thought  dead,  but  not  so,  and  now  threat- 
ening the  heroine's  peace.  In  tho  end  the 
villain  is  shot,  and  the  St.  Aubin*  are  made 
happy  again. 

A-Ora-Ma-Chree ;  or,  Pnlse  of  my 
Heart.  A  drama  in  five  acts,  by  Kdmcnh 
Falconer  (<7.t'.),  first  produced  at  the 
Theatre  Royal,  Manchester,  in  March,  1875, 
with  tho  author  as  Dermot. 

Agreeable  Surprise  (The).  (1)  A 
one-act  comedy,  translated  from  Marivaux, 
performed  by  schoolboys  at  Islington,  and 
printed  in  '  Poetical  Blossoms  (1766). 
(2)  A  musical  piece  in  two  acts,  by  John 
O'Keefe  (q.v.),  first  performed  at  Dublin 
under  the  title  of  'The  Secret  Enlarged,' 
and  produced  in  London,  at  the  Haymarket 
Theatre,  on  September  3,  1781,  with  Edwin 
as  Lingo,  Bannister  as  Compfon,  Mrs.  Webb 
as  Mrs.  Cheshire,  and  Mrs.  Wells  as  Cowslip. 
It  was  produced  in  New  York  in  1787,  and 
again  in  1796,  with  an  actor  named  Lee  in 
the  part  of  tho  widow  Cheshire. 

Agrippa,  King  of  Alba ;  or.  The 
False  Tiberinus.  A  tragedy,  translated 
from  the  French  of  Quinault  by  John  Dan- 
cer (q.v.) ;  iirst  performed  at  Dublin,  and 

Srinted  in  1675.  "  It  is,"  says  Genest,  "  a 
ull  play  in  rhyme.  Tho  plot  is  intricate 
and  very  improbable,"  being  l>ased  on  the 
resemblance  of  one  Agrippa  to  Tiberinus 
King  of  Alba,  whom  he  is  persuaded  to 
personate. 

Agrippina.  (1)  A  tragedy  in  rhyme, 
by  John,  Lord  Uervey  ;  not  printed.  Sco 
Walpole's  'Anecdotes.'  (2)  An  unfinished 
tragedy  by  Thomas  Gray  (1710-1771).  con- 
sisting of  one  scene  and  a  portion  of  another. 
Resides  tho  horoine,  Nero,  Seneca,  and 
Demetrius  the  cynic  were  intendod  to  be 
among  the  dramatis  persona. 

Agrippina,  Julia.  See  Julia  Aqrip- 
pin  a 
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Agripyna.  A  princess  in  Dekker's 
•Old  Furtunatas'  (q.v.),  beloved  by  the  sun 
of  the  King  of  Cyprus  and  by  Orleans. 

AgTovalne  of  the  Rueful  Phis, 
Sir,  figures  in  E.  L.  Blakciiards  ■  Three 
Perils  of  Man.' 

Aguecheek,  Sir  Andrew,  in  "Twelfth 
Night'  (q.v.),  is  "a  straight- haired  country 
squire,"  in  lore  with  Olivia  (q.v.).  lie 
appears  first  in  act  i.  sc.  3,  where  he  says : 
"  I'm  a  great  eater  of  beef,  and  I  believe 
that  does  harm  to  my  wit.  ...  I  can  cut 
a  caper .  .  .  and  I  think  I  have  the  back 
trick  simply  as  strong  as  any  man  in  Illyria." 
In  act  ii.  sc.  8  he  tells  us  that  life  "  consist* 
of  eating  and  drinking."  "  He  is  stupid," 
says  Gervinus,  "even  to  silliness."  Among 
representatives  of  the  character  may  be 
named  O'Brien  (q.v.\  Woodward  (q.v.),  and 
Dodd  (q.v.).  Of  O'Brien  it  is  recorded  that 
he  once  played  the  part  so  comically  as  to 
make  one  of  the  sentinels  (whom  it  was 
customary  then  to  post  on  each  side  of  the 
stage)  fall  down  upon  the  boards,  overcome 
with  laughter.  Woodward,  Boaden  save, 
always  sustained  Sir  Andrew  "  with  infinite 
drollery."  Of  Dodd,  Charles  Lamb  writes : 
*'  My  merry  friend,  Jem  White,  had  seen  him 
one  evening  in  Aaweheek,  and,  recognizing 
Dodd  the  next  day  in  Fleet  Street,  was 
irresistibly  impelled  to  take  off  his  hat,  and 
nalnte  him  as  the  identical  knight  of  the 
preceding  evening,  with  a  'Save  you,  Sir 
Andrew.  Dodd,  not  at  all  disconcerted  at 
this  unusual  address  from  a  stranger,  with 
a  courteous,  half-rebuking  wave  of  the 
off  with  an  '  Away,  Fool.'  " 

The  King,  in  Elijah 
PolaCKs  4  Esther,  the  Royal  Jewess.'  See 
King  Aiiaslerls. 

"Ah,  Calorie!  that  I  now  could 
sit."  First  lino  of  a  song  in  SEU LEY'S 
*  Mulberry  Garden'  (q.v.). 

"Ah,  fading1  joy!  how  quickly 
thou  past  f"  Songsung  by  an  Indian 
in  act  if.  sc.  3  of  DRYDEVs  1  Indian 
Emperor  *  (qx.). 

"Ah,  how  sweet  it  is  to  love!" 
First  line  of  a  song  in  Dryden's  'Tyrannic 
Love'  (q. v.)— 


i  of  lore  be  tweeter  far 
Thau  all  other  pUsuum  are." 

Ah  8in.  A  play  bv  Bret  Harte  (q.v.) 
and  Mark  Twain  (q.v.\  performed  in  Ame- 
rica, with  Parsloe  in  the  title  part.  Brander 
Matthews  commends  "the  spirited  and 
characteristic  trial  before  Judge  Lynch  in 


"Ah,  sure  a  pair  were  never 
seen."  First  line  of  a  song  in  Sheridan's 
*  Dnenna'  (q.v.);  adapted  by  Linley  to  an 
air  by  Michael  Arne  (q.v.). 

Ahmed  al  Kamel,  the  Pilgrim  of 
Love.  An  opera,  music  by  C.  E.  Horn 
(q.v. )  (the  libretto  founded  on  Irving' s 4  Tales 
of  the  Alhambra'),  produced  in  New  York 
with  Miss  J.  Wallackas  Aldtgonda.  -Ahmtd 


is  the  hero,  also,  of  II.  J.  Byron's  4  Pilgrim 
of  Love '  (q.v.). 

Ahmedoolah.  Agent  to  the  Maharajah 
In  Tom  Taylor  and  A.  W.  Dibolrg  s 
4  Sister's  Penance  '(q.v.). 

Aholibamah.  One  of  the  two  women 
in  Lord  Byron's  4  Heaven  and  Earth '  (q.v.) ; 
in  love  with  Samiasa  the  angol. 

Aickin,  Elinor.  Actress  ;  has  played 
in  London  the  following  rdles:  Mrs.  llumbe- 
loxo  in  4Garrick,'  Mrs.  Malavrop  in  4  The 
Rivals,'  Mrs.  Candour  in  'The  School  for 
Scandal,' and  Mrs.  Hardcastle  in  '  She  Stoops 
to  Conauer.'at  the  Strand  Theatre  in  188C-7 ; 
also.  Miss  Grantham  in  'The  Liar,'  and 
Elizabeth  Jones  in  Frankfort  Moore's  4  The 
Mayflower,'  at  the  Op«5ra  Comique  Theatre 
in  isn-i 

Aickin,  Francis.  Actor,  born  in 
Dublin  ;  died  1805  ;  brother  of  James  Aickin 
(q.v.) ;  gained  his  early  experience  in  Ire- 
land j  appeared  at  Drury  l<ane  in  17(15,  and 
remained  there  till  1774,  when  he  went  to 
Covent  Garden,  from  which  ho  retired  in 
1792.  He  was  at  one  time  manager  of  the 
Liverpool  Theatre  (1793),  and  at  another 
time  part-manager  of  the  theatre  at  Edin- 
burgh. Wo  read  that  44  he  had  a  good 
person,  no  inconsiderable  share  of  judgment, 
a  sonorous,  distinct  voice.  He  succeeded  in 
the  impassioned  and  declamatory  parts  of 
tragedy,  insomuch  that  from  his  being  ro 
often  cast  in  that  line,  his  intimates  in  the 
green-room  nicknamed  him  4  Tyrant  Aickin.' 
Nor  did  all  his  merit  lie  in  tragedy.  In 
serious  parts  of  comedy,  such  as  Sir  John 
Floxverdale,  Stockvrell,  etc.,  ho  had  a  pleasing 
harmony  in  his  tones,  and  a  precision  of 
expression  which  gave  force  to  those  cha- 
racters." Genest,  in  his  History,  gives  a  list 
of  over  eighty  characters  assumed  by  Aickin, 
including  the  Ghost  in  4  Hamlet,'  Jacques  in 
'  As  You  Like  It,'  Stukely  in  4  The  Gamo- 
ster,'  Aboan  in  4  Oroonoko,'  etc.  See  also 
4  Secret  History  of  the  Green-Rooms'  (1790), 
Hitchcock's  'History  of  the  Irish  Stage' 
(1794),  4  Thespian  Dictionary  '(1805),  and  the 
4  Dictionary  of  National  Biography '  (1885). 

Aickin,  James.  Actor,  born  in  Ireland ; 
died  1803  ;  brother  of  Francis  Aickin  (>]  *.); 
first  played  in  the  Irish  provinces,  and  after- 
wards accepted  an  engagement  at  the 
Edinburgh  Theatro,  where  tie  remained  till 
1767,  latterly  performing  most  of  the  leading 
parts  in  tragedy  and  comedy.  In  the  year 
named  he  became  a  member  of  the  Drury 
Lane  company,  to  which  he  continued  to  bw 
attached  (with  occasional  appearances  at 
the  Haymarket)  till  1800.  He  was  for  somo 
years  one  of  the  deputy  managers  of  Drury 
Lane.  He  was  41  considered,"  says  Ger  est, 
"a  respectablo  and  useful  actor,"  having 
"an  easo  and  manner  which  wore  very 
agreeablo  and  natural."  44  He  generally 
pleased,  and  never  disgusted.  His  forte  lay 
in  the  representation  of  an  honest  steward 
or  an  affectionate  parent."  For  an  account 
of  his  duel  with  J.  P.  Kemble,  see  Boadcn's 
4  Life '  of  that  actor  (1325).   See  also  4  Secret 
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History  of  tho  Green-Rooms  *  (1790),  Jack- 
son's •  History  of  the  Scottish  Stage '  (1793), 
Genest's  « English  Stage*  (1832),  and  the 
'  Dictionary  of  NaUonal  Biography '  (1885). 

Alda.  An  opera  by  Verdi,  produced, 
with  an  English  libretto  by  Henry  Hersee 
(7.p.).  at  Her  Slajesty's  Theatre,  London,  in 
February,  18S0. 

Aide,  Hamilton.  Dramatic  writer, 
poet,  and  novelist,  born  1830  ;  author  of  the 
following  plays :-' Philip  (1874).  'A  Nine 
Days*  Wonder'  (1875),  4  Die  Fledermaus,' 
adapted  (1M70),  'All  or  Nothing'  (1880), 
•Cousins'  (1882),  'A  Great  Catch'  (18*3), 
'Not  at  Home,'  libretto  (1880),  'Incognito' 
(1888),  and  •  Dr.  Bill,'  adapted  (1890)-all  of 
which  see ;  also,  some  pieces  performed 
privately. 

Aieule  (L').    See  Hidden  Hand,  The. 

Aika.  A  character  in  •  The  Black  Crook  • 

(I.e.)- 

Aiken,  George  L.  American  play- 
wright ;  adapter  of  '  Uncle  Tom's  Cabin ' 
(a.r.) ;  author  of '  The  Old  Homestead '  (q.r.), 
'  The  Emerald  King,*  etc. 

Aimee,  Marie  (real  name,  Marie 
Trochon).  French  actress  and  vocalist,  born 
1852,  died  1887 ;  made  her  first  appearance 
in  America  at  the  Grand  Opera  House,  New 
York,  on  December  21,  1870.  From  that 
date  till  1887  she  was  frequently  heard  in 
America  in  opera-bouffe  and  comedy.  In 
1887  she  produced  in  New  York  '  La  Bello 
Pools'  and  'La  Mariolaine;'  in  1S78,  'Les 
Cloches  do  Corneville ; '  and  in  1883,  '  I-a 
Princesse  de  Canaries  *  In  1884  she  figured 
in  New  York  as  the  heroine  of  Jessop  and 
< Jill's  'Mam'zelle*  (</.r.),  playing  the  part 
in  French-English. 

Aimwell.  One  of  the  beanx  in  Far- 
qUHAR'S  'Beaux'  Stratagem'  ('/.r.)  ;  suitor 
to  Dorinda  (<laughtt?r  of  Lady  Ilountifut), 
by  whom  he  is  beloved  in  return.  See 


Aim  worth,  Lord.  A  character  in 
Bickerstaff's  'Maid  of  the  Mill'  (q.v.). 


»,   W.    Harrison.  See 

Admirable  Crichton,  The;  Jack  Shef- 
fard,  etc. 


"Air,  a  chartered  libertine,  is  still 
(The)."-' King  Henry  V,'  act  i.  sc.  1 
(Archbishop  Canterbury). 

"Air,  into  thin  air,  Are  melted 
into." — 'Tempest,'  act  iv.  sc.  1  (Pratpcrv). 

Air-balloon  (The).  A  musical  drama, 
printed  in  1784. 

Air  castle.  (1)  A  rambling  talker  in 
Foote's  '  Cozeners '  (q.v.) ;  drawn  fmm  life, 
Gahagan  (author  of  a  *  Life  of  Mrs.  Siddons') 
having  sat  for  the  portrait.  (2)  Uncle  of 
lit  It  and  Claruma  in  OXENFORD's  'Billing 
and  Cooing'  (q.v.). 

Airey,  Mrs.  A  widow  in  A.  C.  Trough- 
ton  s  '  Shameful  Behaviour.' 


Airey  Annie.  A  burlesque  by  F.  C. 
Burnand  (fj.v.),  written  in  travesty  of  Mrs. 
Campbell  Praed's  'Ariane'  (»/.r.),  and  first 
performed  at  the  Strand  Theatre,  London, 
on  April  4,  1888,  with  Miss  SI.  Ayrton  in 
the  title  part,  and  other  r6lts  by  Miss  A. 
Atherton,  A.  Chevalier,  and  W.  Edouin. 

"Airy  tongues  that  syllable 
men's  names."  See  "Syllaule  thy 
Name." 

Airy,  Sir  George,  in  Mrs.  Cent- 
livre's  'Busybody*  (7. r.),  is  in  love  with 
Miranda  (q.v.). 

AJax.  A  tragedy  by  Sophocles  (q.r.); 
translated,  separately,  into  English  hv 
Theobald  (1714),  Jackson  and  Rowe  (1714). 
Burges  (1840).  anonymously  (1871),  and 
Mongan  (18S1):  played  at  Oxford  beforo 
James  I.  in  1005.  (2)  *  Ajax  and  Ulysses  : ' 
a  play  performed  at  court  "  by  the  children 
of  VVynsor"  in  1572.— Ajax  is  a  character  in 
R.  BROUGH'S  'Siege  of  Troy'  (q.v.). 

Alabama.  A  play  of  American  life  and 
character,  by  Augustus  Thomas  (q.r.),  first 
performed  at  the  Madison  Square  Theatre, 
New  York,  on  April  1,  1891,  with  a  cast  in- 
cluding J.  H.  Stoddart,  M.  Barrymore, 
E.  M.  Holland.  Walden  Ramsay.  Miss  Slay 
Brookyn.  and  Miss  Agnes  Miller.  C.  W. 
Couldock  and  E.  J.  Henley  afterwards 
replaced  the  two  first-named  actors. 

"Alabama"  (The).  See  Spitfire, 
The. 

Alabaster,  William.  Dramatic  poet 
and  divine,  born  at  Hadleigh,  Suffolk,  in 
1507,  died  1040;  claims  a  place  in  this 
volume  as  the  author  of  a  tragedy  in 
Latin  verso  called  'Roxana'  (Q.r.).  His 
poetry  was  hyperbolically  praised  by  Fuller 
and  Wood.  See  Fuller's  '  Worthies  '  (1G02\ 
Wood's  '  Atheiw  Oxonienscs'  (1091),  '  Bio- 
graphia  Dramatica'  (1812),  W.  C.  Hazlitf  s 
'  Early  English  Literature'  (1.S07),  Collier  s 
'English  Dramatic  Poetry''  (1879),  and  tho 
•  Dictionary  of  National  Biography '  (1885). 

"Alacrity  in  sinking;  I  have  a 
kind  Of."-'  Merry  Wives  of  Windsor/ 
act  iv.  sc.  5  (Falstaff). 

Aladdin.  The  hero  of  a  famous  nursery 
tale,  and  the  central  figure  of  a  large  number 
of  dramatic  pieces.  Among  these  may  be 
named :  (1)  'Aladdin;  or,  The  Wonderful 
Lamp:'  a  pantomime,  music  by  Shield, 
produced  at  Covont  Garden  on  December 
20,  1788.  (2)  '  Aladdin  ;  or,  The  Wonderful 
I^amp:'  a  melodramatic  romance,  first  per- 
formed at  Covent  Garden  on  April  9,  lsi.'i, 
with  Mrs.  C.  Kemble  in  the  title  part, 
Farley  as  Abanazar,  Grimaldi  as  Katrac, 
Miss  Bolton  as  tho  I'rincrtt,  and  Mrs. 
Davenport  as  the  widow  of  Chimj  iiuttapha  ; 
produced  in  New  York  in  1815.  (3)  '  A  lad- 
din :'  a  romantic  opera  in  three  acts,  libretto 
by  Georgk  Soane  (7.1-.),  music  by  Sir  H. 
R.  Bishop  ;  produced  at  Drury  Lane  Theatre, 
London,  on  April  '29,  1S26,  with  a  cast  in- 
cluding Horn,  Sinclair,  Uarley,  Browne, 
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Mrs.  Davison,  and  Miss  Stephens  (Aladdin). 
"  It  was  not  very  favourably  received,"  says 
Planche,  "and  the  delicious  wnrbling  of  M  Us 
Stephens  could  not  secure  for  it  more  than 
a  lingering  existence  of  a  few  nights.  Tom 
Cooke,  the  leader  of  the  orchestra  at  Drury 
Lane,  met   Braham  in  Bow  Street,  and 
asked  him  how  his  opera  ('  Oberon  ')  was 
going.    '  Magnificently  ! '  replied  the  great 
tenor  ;  and  added.  In  a  fit  of  what  he  used 
to   call  enthoonemusy,  4  Not  to  speak  it 
profanely.  It  will  run  to  the  Day  of  Judg- 
ment ! '  *  My  dear  fellow,'  rejoined  Cooke, 
'  that's  nothing  !  Ours  has  run  five  nights 
afterwards  ! '  "  (4)  "The  Wonderful  Lamp 
in  a  New  Light'  (?.»'.):  a  burlesque  by 
Gilbert  Abbott  a  Beckett  (1844).  (5) 
'  Aladdin  ;  or,  The  Wonderful  Lamp  : '  a 
burlesque  by  Albert  Smith  (q.v.)  and 
Charles  Kenney  (q.v.\  produced  at  the 
Lyceum  Theatre,  London,  on  August  5, 
1844.  On  this  occasion,  says  Edmund  Yates. 
"  Keeley  played  the  magician,  and  imparted 
such  peculiar  emphasis  to  the  line,  '  Yes, 
here's  the  place,  and  there's  the  blasted 
cedar  ! '  as  to  bring  down  the  house."  Mrs. 
Keeley  was  Aladdin  and  Miss  Woolgar 
Badroulbadour,  and  A.  Wigan  and  Widdi- 
comb  were  also  in  the  cast.  (6) '  A-lad-in  the 
Wonderful  Lamp : '  a  burlesque  produced  at 
New  York  in  October,  1844.  (7)  '  Aladdin : ' 
a  pantomime  by  J.  Maddison  Morton 
(o.r.),  first   performed  at   the  Princess's 
Theatre,  London,  on  December  26, 1856,  with 
II .  Saker  as  the  hero.    (8)  '  Aladdin  ;  or, 
The  Wonderful  Scamp  : 4  a  burlesque  by  II. 
J.  BTRO.N(?.r.),  first  performed  at  the  Strand 
Theatre,  London,  on  Easter  Monday  In  April, 
1861,  with  Miss  Marie  Wilton  in  the  title 
part.  Miss  Charlotte  Saunders  as  the  Sultan, 
Miss  E.  Bufton  as  Badroulbadour,  Miss  K. 
Josephs  as  Pekoe,  J.  Clarke  as  Abanazar,  J. 
Ilogers  as  the  Widow  Ttcankay,  and  Miss 
Kate  Carson,  E.  Danvers.  and  II.  J.  Turner 
in  other  parts ;  revived  at  the  Strand  (revised 
by  A.  Chevalier)  in  September,  1888,  with  W. 
Kdouin  as  the  Wulow,  A.  Chevalier  as  Aba- 
nazar, Miss  A.  Atherton  as  Aladdin,  Miss 
G.  Huntley  as  Pekoe,  and  Miss  S.  Vaughan 
as  the  Sultan.    (9)  'Aladdin;  or.  Harle- 
quin and  the  Bronze  Horse  :'  a  pantomime 
by  R.  Soi  tar  (q.v),  New  East  London 
Theatre.  December  24, 1868.  (10) '  Aladdin  ; 
or,  Harlequin  Shoeblack  :'  a  pantomimo  by 
F.  W.  Green  (q.v.),  Marylebono  Theatre, 
London,  December  23, 1872.  (11)  4  Aladdin  ; 
or,  The  Wonderful  Lamp : '  a  burlesque  by 
F.  W.  Green  (q.v.),  Charing  Cross  Theatre, 
London,  December  24, 1874.  (12)  'Aladdin  ; 
or,  The  Wonderful  Lamp  : '  a  pantomime  by 
E.  L  Blanchard,  Drury  Lane,  December. 
1&74.    (13)  *  Aladdin,  and  the  Wonderful 
Lamp  : '  a  pantomime  by  H.  Spry,  Astley's 
Theatre,  London,  December,  1874.  (14) 
Same  title ;  pantomime  by  J.  M'Ardle, 
Surrey  Theatre,  tandon,  December  24,  1879. 
(15)  A  burlesque  drama  in  three  acts,  by 
Hubert  Reece  (q.v.),  first  performed  at  the 
Gaiety  Theatre,  London,  on  December  24, 
1881,  with  Miss  E.  Farren  as  Aladdin,  Miss 
K.  Vaughan  as  Badroulbadour,  E.  Terr 
Abanazar,  E.  W.  Royce  as  So-Sli,  and 
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Dallas  as  Wee- Ping.  (16)  4  Aladdin  and  the 
Flying  Genius:'  burlesque  extravaganza, 
Philharmonic  Theatre,  Ixmdon,  December 
26,  1881.  (17)  '  Aladdin  ;'  a  pantomimo  by 
J.  Douglass.  Standard  Theatre,  London, 
December,  1886.  (18)  •  A  ladd  in  and  Well 
Out  of  It:'  extravaganza  by  B.  Smith, 
Folkestone,  January,  1880.  (10)  'Aladdin 
and  Wonderful  Lamp  : '  a  pantomime  by  U. 
Lennard,  Crystal  Palace,  December,  1S89. 

(20)  'Aladdin;  or, The  Saucy  Young  Scamp 
who  Collared  the  Lamp : '  pantomime  by  G. 
Thorn,  Grand,  Islington,  December,  1889. 

(21)  '  Aladdin  ;  or,  The  Wonderful  Lamp  : ' 
a  pantomime  by  F.  Locke,  Mar>lebone. 
December,  1889.  To  this  list  may  be  added 
pantomimes  on  the  subject  of  '  Aladdin '  by 
J.  T.  Doi'olass,  at  the  Standard  Theatre 
(1871)  ;  G.  H.  GEO  roe,  at  the  Albion  (1873) ; 
E.  L.  Blanchard.  at  the  Imperial  (1878) ; 
II.  SPRY,  at  Sanger's  08791 ;  the  Brothers 
Gri.nn,  at  the  Crystal  Palace  (1880);  F. 
W.  Green,  at  the  Marylcbone  (1882) ;  L. 
Clarence,  at  Blackpool  (1883) ;  G.  Con- 
VtEST  and  H.  Spry,  at  the  Surrey  (1884) ; 
E.  L.  Blanchard,  at  Drury  Lane  (1885) ; 
R.  Reece,  at  Sanger's  (1885) ;  G.  Thorn,  at 
the  Pavilion  (1890) ;  T.  Ramsdale,  at  Alder- 
shot  (1892) ;  and  T.  Craven,  at  Holloway 
(1893). 

Aladdin  at  Sea-  An  extravaganza  by 
I.  Zangwill  (q.v.),  first  performed  at  the 
Public  Rooms,  Camborne,  January  25,  1893. 

Aladdin  II.  An  operetta,  words  by 
Alfred  Thompson  (q.v.),  music  by  Herri; ; 
first  performed  at  the  Gaiety  Theatre,  Lon- 
don, on  December  24,  1870,  with  Miss  E. 
Farren  in  the  title  part,  Miss  Constanro 
Loseby  as  the  Princes*  Vcloutine,  J.  L. 
Toole  as  Ko-KU  Ko,  Stoylo  as  Ozokerit,  and 
C.  Lyall  as  the  Remembrancer. 

Aladfn.  A  character  In  Brown's  '  Bar- 
barossa'  (q.v.). 

Alaham.  A  tragedy  by  Fclke  Ore- 
ville,  Lord  Brooke,  printed  in  1(533.  "The 
plot  is  taken  from  some  incidents  in 
Herbert's 4  Travels.'  The  author  has  followed 
the  model  of  tho  ancients  ;  the  prologue  is 
spoken  by  a  ghost,  who  gives  an  account  of 
every  character  "  ('  Biographia  Dramatica '). 

Alan's  Wife.  A  study  In  three  scenes, 
founded  on  a  story  by  Elin  Ameon  ;  per- 
formed (under  the  auspices  of  the  Indepen- 
dent Theatre  Society)  at  Terry's  Theatre, 
London,  on  Friday  evening,  April  28,  1893, 
with  Miss  E.  llobius  as  the  heroine,  Jean 
Creijke. 

Alarbas.  A  "  dramatic  opera  **  by  44  a 
gentleman  of  quality,"  printed  in  1709. 

Alarcos,  The  Tragedy  of  Count. 

A  play  written  by  Benjamin  Disraeli, 
Earl  of  Beaconsfleld  (1805-1881),  aud  pub- 
lished in  book  form  in  1839.  *'  Years  nave 
flown  away,"  wrote  the  author  in  his  dedica- 
tory epistle  to  I<ord  Francis  Kgerton,  "since, 
rambling  in  the  sierras  of  Andalusia,  .  .  . 
I  first  listened  to  the  chant  of  that  straugu 
and  terrible  tale  Ithe  Count  AlarcosJ.  It 
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seemed  to  me  rife  with  all  the  materials 
of  the  tragic  drama,  and  I  planned,  as  I 
rode  along,  the  scenes  and  characters  of 
which  it  seemed  to  mo  susceptible."  The 
play,  howeTer,  was  not  placed  upon  the 
stage  till  August  1, 1868,  when  it  was  repre- 
sented at  Astley's  Theatre,  London,  with 
Charles  Verner  as  the  hero,  Miss  Agnes 
Cameron  as  the  heroine,  and  Emery  as 
the  A'inp.  Dutton  Cook  then  wrote  of  it  as 
follows  :  "The  tragedy  is  founded  upon  the 
old  thirteenth-century  ballad  of  the  'Conde 
Alarcos,'  ...  of  which  admirable  English 
versions  have  been  published  by  Mr.  Lock- 
hart  and  Sir  John  Bowring.  .  . .  The  play  is 
not  absolutely  without  passages  of  genuine 
dramatic  value.  The  story  is  indeed  an  im- 
pressive one.  . .  .  From  an  actor's  point  of 
view  Alarcos  is  a  showy  kind  of  part,  with 
plenty  to  say  and  to  do  in  it,  and  a  suffi- 
ciency of  those  opportunities  for  personal 
parade  which  are  so  fondly  regarded  by 
the  players."  The  scene  is  laid  in  Spain, 
and  the  Cotinf  Alarcot  is  in  love  with  Solisa, 
the  Infanta.  He  is.  however,  lored  in  turn 
by  the  Queen  Mother,  to  escape  whose 
attentions  he  leaves  the  court.  After  her 
death  he  returns.  In  the  interval  he  has 
married— 

"Ai  men  do  oft  from  very  wantonness ;  * 

but  he  still  loves  Solisa.  He  causes  the 
Count  Sidonia  to  make  love  to  Ids  wife  ;  but 
that  lady  is  impregnable,  and  the  king 
now  suggests  she  should  be  murdered.  A 
Moorish  servant  is  hired  to  do  the  deed,  but 
relents  at  the  last  moment,  and  Alarcot  has 
himself  to  play  the  assassin.  Unhappily 
for  him,  the  Infant  a  has  just  been  killed  by 
lightning,  and,  overwhelmed  by  the  news, 
the  Count  commits  suicide,  remarking  that 
he  had 

"  I.lred 

To  find  it  hell  on  earth,  yet  thus  be  sought 
A  deeper  and  a  darker." 

In  the  course  of  the  play  a  man-at-arms 
thus  describes  a  storm  :— 


"  The  llghtnlni. 
X'pon  oitr  turret*  that  no  bumaii  step' 
Can  keep  the  watch.    Each  fork/  Ihuu  teem*  nitnlon'd 
Tii  K-ath  our  roof,  and  the  whole  plat  fur  iu  ftuwi 
With  a  blue  tea  of  flame." 

1  Alarcos '  Mas  revived  at  the  Crystal 
Palace  in  June,  1879,  with  E.  H.  Brooke  as 
Alarcot,  Howard  Russell  as  the  Kinrj,  J.  ]{. 
Barnes  as  Sidonia,  W.  M'lntyre  as  Oran, 
and  Miss  L.  Moodie  in  tho  principal  female 
part. 

Alarming'  Sacrifice  (An).  A  farce 
by  J.  B.  Bucksto.ne  (q.v  ),  first  performed 
at  the  Hayinarket  Theatre,  London,  on  July 
11,1840,  with  the  author  as  Bob  Ticket—  a  part 
which  has  also  been  played  by  W.  E.  Burton 
('i.v.)  and  tho  fourth  Jefferson  (tf.r.)— and 
Mrs.  Fitzwilliam  as  Suian  SuxetappU.  Bob 
believes  himself  heir,  as  next  of  kin,  to  a  rich 
old  gentleman,  who  is  supposed  to  have  died 
without  making  a  will ;  but,  discovering 
afterwards  that  such  a  document  exists,  and 
is  in  favour  of  Susan,  the  old  gentletnans 
servant,  Bob  surrenders  the  property  to  her. 


She,  however,  destroys  the  will, 
end,  she  and  Bob  agree  to  marry. 


and,  in  the 


Alarum  for  London ;  or,  The  Siege 
Of  Antwerp,  "with  the  venturous  Acts 
and  valorous  Deeds  of  the  Lame  Soldier.' 
A  tragi-comedy,  not  divided  into  acts, 
"acted  probably  in  1590"  (Fleay),  and 
printed  in  1602.  It  has  been  attributed, 
conjecturally,  to  Lodge  (g.v.).  The  plot  is 
taken  from  '  A  Tragical  History  of  the  City 
of  Antwerp' (1586). 

"Alarum*,  Excursions."  A  stage 
direction  very  frequent  in  the  historical 
plays  of  Shakespeare.  It  applies  to  tho 
sound  of  fighting  behind  the  scenes,  and  to 
the  passage  of  soldiers  across  the  stage. 
See  Dutton  Cook's  '  Book  of  the  Play '  (1876). 

Alasco.  A  tragedy  by  Sir  Marttx 
Archer  Shek  (</.r,\  performed  in  New 
York  in  1824,  with  Cooper  as  Alasco  and 
Mrs.  Barnes  as  Amantha.  It  had  been 
put  in  rehearsal  at  Covent  Garden,  but  the 
licenser  (George  Colman  the  younger)  in- 
sisted upon  so  many  excisions  and  alterations 
that  the  author  refused  to  allow  it  to  bo 
performed,  preferring  to  publish  it  as  it 
stood.  The  following  is  a  specimen  of  the 
lines  condemned : — 

"  Tyrant*,  proud  lord,  are  nerer  safe,  nor  should  bo ; 
The  ground  It  mined  beneath  them  at  they  tread  *' 
Haunted  by  plot*,  cabals,  conspiracies. 
Their  lire*  are  long  convulsions,  and  they  sliaVe. 
'-*  by  their  guards  and  garrisons."  , 


The  licenser  also  objected  to  the  sentiment 
that 

••  Whate'er  the  colour  of  his  creed. 
The  man  of  honour's  orthodox." 

Alasco  is  a  young  Polish  nobleman,  who 
puts  himself  at  the  head  of  an  insurrection, 
and,  twing  captured,  is  condemned  to  death, 
in  spite  of  the  entreaties  of  Colonel  Wal' 
Bingham,  to  whose  daughter,  Amantha, 
Alatco  has  been  privately  married.  A  matt- 
tha  stabs  herself ;  Alasco  is  pardoned,  and 
commits  suicide  over  the  body  of  his  wife. 
The  piece  was  eventually  played  at  the 
Surrey  Theatre. 

Alasco.  A  character  in  Sheridax 
Knowles's  *  Rose  of  Arragon '  (q.v.). 

Alba.  A  Latin  play  performed  in  Christ 
Church  Hall,  Oxford,  in  1(305,  before  King 
James.  Warton  records  that  "five  men, 
almost  naked,  appearing  on  the  stage,  gave 
great  offence  to  the  queen  ami  maids  of 
honour.*'  The  king,  it  is  relatod,  was  so 
wearied  by  tho  performance,  that  he  would 
fain  have  retired  before  it  was  halfway 
through. 

Albanius,  in  Dryden's  'Albion  and 
Albanius'  (n.vX  is  intended  for  James, 
Duke  of  York  (afterwards  James  II.). 

Albany,  U.S.A.  The  first  professional 
performance  ever  given  iu  this  town  took 

Clace  on  July  3.  1769,  the  entertainment 
eing  provided  by  a  company  from  Now 
York,  including  Lewis  Hallam,  jun.,  John 
Henry,  and  Miss  Cheer.  Tho  first  theatre 
was  opened  in  Green  Street  in  1313,  under 
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the  management  of  John  Bernard ;  the 
second  in  South  Pearl  Street  in  1825,  by 
Gilfert,   Both  were  eventually  transformed 


the  Dalliua  Street 


iuto  churches.  In  1840 and  1841  respectively, 
;reet  Amphitheatre  and  the 
utilized  for  performances. 
The  Odeon  (afterwards  the  Broadway)  was 
opened  in  1847,  and  in  the  following  year 
the  Museum  was  enlarged.  In  1852  the 
Great  Street  Theatre  was  reopened  as  a 
theatre,  and,  becoming  a  concert  hall,  was 
succeeded  in  1850  by  the  Gaiety.  The 
Academy  of  Music,  opened  in  1863,  was 
burnt  down  in  1868,  and,  in  1870,  a  similar 
fate  overtook  the  Division  Street  Theatre, 
which  dated  from  1869— the  year  in  which 
the  Thrtrnble  (now  the  Leland)  Opera  House 
was  "  inaugurated."  All  the  leading  actors 
of  the  last  hundred  years  have  performed 
in  Albany— for  example,  J.  B.  Booth,  For- 
rest, and  Edmund  Kean.  in  1825 ;  Macready, 
1*27  ;  Mdme.  Celeste.  1828;  Charles  Kean, 
1831 ;  Charles  and  Fanny  Kemble,  1833 ; 
Miss  Cushman,  1836 ;  etc.,  etc.  See  H.  P. 
Phelps's  '  Players  of  a  Century '  (1880). 

Albaugh,  John  W.  Actor  and  mana- 
ger, born  at  Baltimore  in  1837 ;  made  his 
d-tbut  there  in  1855,  and  afterwards  acted  in 
all  the  chief  cities  of  America.  In  1866  he 
married  Miss  Mary  Mitchell  (q.v.),  and  in 
1868  was  in  management  at  St.  Louis.  In 
1873  he  became  manager  of  the  Leland 
Opera  House,  Albany,  to  which  post  ho  after- 
wards added  tliat  of  manager  of  the  National, 
Washington,  and  the  Holiday  Street,  Balti- 


Albert.    (1)  A  character  in  Peake's 

*  Bottle  Imp '  (q.v.\  (2)  Son  of  William  Tell 
in  J.  Sheridan  Knowles's  play  of  that 
name  ,q.  v.).  The  latter  reappears  in  the  bur- 
lesques of  Knowles's  *  William  Tell '  by  F. 
Taltourd,  H.  J.  Byron,  and  L.  Buckingham. 

Albert  and  Adelaide ;  or,  The  Vic- 
tim of  Constancy.  A  romantic  drama 
in  three  acts,  founded  by  Samuel  Birch  (q.v.) 
on  a  story  by  Mdme.  do  Genlis,  and  first 
performed  at  Covent  Garden  on  December 
22.  179S,  with  a  cast  including  Incledon, 
Einerv,  ami  Mrs.  Johnson.    See  Captivk 

or  SlMLLSBLRG. 

Alberta.  An  unacted  tragedy  by  J. 
Carter,  printed  in  17S7. 

Albertazzi,  Emma  (iwfe  Howson). 
Contralto  vocalist,  born  1814,  died  in  Lon- 
don, 1847 ;  sang  at  the  King's  Theatre, 
I»ndon.  in  1830  ;  at  Her  Majesty's  Theatro 
in  1-837 :  and  at  Drury  Lane  in  1840.  She 
appeared  in  London  again  in  1846.  See 
Grove's  'Dictionary  of  Music'  (1879),  the 

*  Dictionary  of  National  Biography '  (1885), 
and  '  Men  of  the  Reign '  (1895). 

Alberto  Galles.  A  play  by  Thomas 
Hkywood  (q.v.)  and  Wentworth  Smith 
(q.r.),  mentioned  by  Henslowe  as  being 
acted  in  1002.  See  Fleay's  'Chronicle  of 
the  English  Drama*  (1891). 

Albert!.  A  tragedy  in  five  acts,  by 
Isaac  Hardy,  performed  at  Charleston, 
U.S.A.,  in  1818. 


Alberto.   Son  of  Alonzo 
in  Home's  '  Alonzo '  (q.r.). 

Albertus  Walleustein,  late  Duke 
of  Fridland,  and  General  to  the 
Emperor  Ferdinand  II.  A  tragedy 
by  Henry  Glapthorne  (q.v.),  acted  at  the 
Globe  "on  the  Bank  Side"  probably  in  1638, 
and  printed  in  1640.  "  The  plot  is  merely 
historical ;  the  diction  is  good  ('  Biographia 
Dramatica,'  1812). 

Albery,  James.  Dramatic  writer, 
died  August,  1889 ;  wrote  the  following  origi- 
nal plays  :— '  Two  Roses  *  (1870),  '  Coquettes ' 
('Two  Thorns')  (1871),    Apple  Blossoms' 

(1871)  ,  'Tweedie's  Bights '  (1871),  '  Forgiven ' 

(1872)  .  •Oriana'(1873),  'Will  of  Wise  King 
Kino*  (1873),  •Married'  (1873),  'Fortune' 

(1873)  ,  'Wig  and  Gown'  (1874).  'Pride' 

(1874)  ,  'The  Spendthrift'  (1875),  "The  Man 
in  Possession  %  (1876),  'Jacks  and  Jills' 
(1880) ;  also,  the  following  adaptations  :— 
'Pickwick*  (/Jingle  )  (1871),  'Pink  Domi- 
nos '  (1877),  'The  Crisis'  (1878), '  Duty  '  (1870). 
•Where's  the  Cat?'  (1S80),  'Little  Miss 
Muffet'  (1882),  'Featherbrain'  (1S84),  and 
•Welcome,  Little  Stranger*  (1890);  all  of 
which  see.  He  was  the  author  of  the  libretto 
of  'The  Spectre  Knight'  (q.v.);  and  part 
author  (with  Joseph  Hatton  (q.v.))  of  'No. 
20 '  (q.v.)  and  '  The  Vicar '  (q.v.),  (with  Bron- 
son  Howard)  of  "The  Old  Love  and  The 
New'  (q.v.)f  and  (with  J.  J.  Dilley  (7.1-.))  of 
•  Chiselling '  (q.v.)  and  '  Doctor  Davy  *  (q.r.). 
"  It  is  in  his  heroines,"  says  one  of  his 
critics,  "that  Mr.  Albery's  insight  into  lif» 
is  best  shown.  Lotlit  and  Ida  in  'Two 
Roses,'  Rout  Cudlip  in  '  Forgiven,'  Lillian 
in  'Coquettes,'  Laura  in  'Pride,'  are  all 
ably-drawn  portraits  of  warm-hearted  Eng- 
lish girls,  not  pretending  to  any  sort  of  per- 
fection, but  genuine,  pure,  and  true.  Many 
of  his  male  characters,  too,  are  consistent 
studies,  admirably  worked  out  [Digbu  Grant, 
Paul  Cudlip,  Tweedit,  etc.).  ...  In  thesa 
the  main  idea  is  steadily  preserved,  and  the 
result  is  valuable  as  a  study  of  character. 
It  is,  however,  less  for  tho  main  interest  of 
a  plot  than  for  the  charm  of  isolated  scenes, 
and  the  happy  fancies  which  speck  the  dia- 
logue, that  Mr.  Albery's  plays  aro  most 
remarkable  "(' London  Society,'  vol.  xxvi  ). 
See.  also,  Archer's  '  Dramatists  of  To- Day 


(1882). 
Albina. 


(1)  A  character  in  Reynolds's 


•  Will '  (q.v.).  (2)  The  heroino  of  Douglas 
Jerrold's  '  White  Milliner'  (q.v.). 

Albina,  Countess    Raimond.  A 

tragedy  in  three  acts,  by  Mrs.  Cowley  (<7.p.), 
first  performed  at  the  Haymarket  Theatre 
on  July  31,  1779,  with  Mrs.  Massey  as  the 
heroine,  Mrs.  Montague  as  Editha,  Dimond 
as  Edward  u/ Somtrmct,  and  Palmer  as  Gon- 
dibrrt.  Edward  and  (iondibert  are  in  love 
with  Albina,  and  Editha  is  in  lovo  with 
Edward.  To  prevent  the  marriage  of  Edward 
ami  Albina,  Gondibtrt  and  Editha  pretend 
that  Albina  is  unchaste.  Edward  accuses 
her  to  her  father,  and  the  two  are  about  to 
fight,  when  (iondibert  confesses,  kills  Editha 
(by  mistake),  and  then  stabs  himself.  The 
play  was  printed  in  1779. 
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Albion.    An  interlude  mentioned 
Kirk  man,   and    probably  identic 
'  Albion  Knight '  (q.  v.). 

Albion :  or.  The  Court  of  Neptune. 

A  masque  by  T.  Cooke,  the  scene  of  which 
in  laid  "on  the  British  seas."  It  wai 
printed  in  1724. 

Albion  and  Albanius.   An  opera  in 

three  acts,  words  by  JOHN  DRYDEN  (</.». ), 
music  by  Lewis  Crabut ;  first  performed  at 
Dorset  Garden  on  June  3, 1685,  and  printed  in 
that  year.  It  was  produced,  Downes  says, 
"  on  a  very  unlucky  day,  being  the  day  the 
Duke  of  Monmouth  landed  in  the  West.  The 
nation  being  in  a  great  consternation,  it  was 
performed  but  six  times."  "  It  was  meant," 
hays  Genest,  "  as  a  satire  on  the  Whigs  and 
Republicans,  and  as  a  panegyrick  on  Charles 
the  2nd  and  his  brother,  who  are  repre- 
sented under  the  characters  of  Albion  and 
Albaniut."  Archon  is  General  Monk,  and 
London  is  personified  under  the  name  of 
Auymta.  See  Langbaine's  '  Dramatic  Poets' 
(1691). 

Albion  Knight.  "A  mery  Playo 
bothe  pythy  ami  plesaunt,"  entorud  on  the 
Stationers'  books  in  1565-6.  It  is  supposed 
to  have  lieon  the  play  performed  before 
Queen  Elizabeth  at  Christmas,  155-4-9,  and 
described  as  of  "  such  matter  that  the 
players  were  commanded  to  leave  off."  It 
seems  to  have  been  intended  "  to  illustrate 
and  enforce  the  right  rules  of  government 
for  a  state,"  and  is,  says  Payne  Collier,  "  the 
only  specimen  of  the  kind  in  our  language." 
Albyon  Knight  is  a  personification  of  Eng. 
land,  and  among  the  other  yermmct  are 
Temporally,  Spiritualty,  Principality.  Coin- 
%n»n:ilty.  Sovereignty,  Peaee,  jmd  Plenty. 
Only  a  fragmentary  copy  of  the  play  is  in 
*■  xistence. 

Albion  Queens ;  or,  The  Death  of 
Mary  Queen  of  Scots.  A  play  by  John 
Hanks  (q.v),  first  performed  at  Drury  Lane 
on  March  6, 1704  ;  produced  in  New  York  in 
1754.   See  Island  Qi  eens. 

Albion  Theatre.  Sco  London  The- 
atres. 

Albion' 8 Triumph.  AmasquebyAuRE- 
i.ian  Townsend  (7.C.),  performed  at  Court, 
*'  by  the  King's  Majesty  and  his  Lords,"  on 
"the  Sunday  after  Twelfth  Night,"  1631-2, 
Inigo  Jones  "  had  a  share  in  the  invention  " 
of  this  masque 

Albovine,  King-  of  the  Lombards. 

A  prose  tragedy  by  Sir  William  Dave- 
nant  (q.v.),  printed  in  1629.  The  story  is 
to  be  found  in  Caxton's  *  Golden  I«cgend,' 
Lydgate'8  '  Bocchas,'  lielleforest's  '  Histoires 
Tragigues,'  Devlin's  '  Cosmographie,'  and 
Machiavelli's  '  History  of  Florence,'  and 
has  been  made  the  basis  of  an  Italian 
tragedy.  Albovine  lias  married  lihodolinda, 
but  shocks  her.  on  the  wedding  day,  by 
drinking  out  of  the  skull  of  her  dead  father. 
She  intrigues  with  J'aradinc,  and  tries  to 

Eersuade  him  to  kill  Albovine ;  but  Parndinc 
etrays  her  to  the  king,  who,  finding  her 
false,  fights  with  Paradtne,  and  allows  him- 


Paradine  then  kills  Rhodo- 


T 


self  to  bo  slain. 
Undo. 

Albu,  Annie-    Vocalist  and  actress; 

layed  the  title  rdle.  in  Clay's  'Princess 
oto'  when  that  opera  was  revived  in  Lon- 
don in  lSJjl,  and  "created"  the  name  part 
in  Cellier's  'Doris'  (q.v.)  in  1*39.  She  was 
for  some  time  a  member  of  the  Carl  Rosa 
company. 

Albumazar.  A  comedy  by  Thomas 
Tomkis,  founded  (says  Fleay)  on  'L'Astro- 
logo '  of  G.  B.  Delia  Porta  (1606),  and  acted 
by  the  gentlemen  of  Trinity  College,  Cam- 
bridge, before  James  I.  during  his  visit  to 
that  university  on  March  9,  1614-5.  Albu- 
mazar is  an  astrologer,  who  has  the  power 
of  transforming  one  man  into  another.  Ho 
lias  turned  Trxncalo  into  Antonio,  and  this 
act  is  tho  cause  of  sundry  misunderstand- 
ings, which  form  the  basis  of  the  play.  The 
play  was  revived  at  Lincoln's  Inn  Fields  in 
February,  1668,  with  (Pepys  says)  Angel 
(q.v.)  as  Trincalo.  Dry  den  wrote  the  pro- 
logue on  this  occasion,  and  in  the  course  of 
it  accused  Ben  Jonson  of  having  been  in- 
debted to  1  Albumazar '  for  his  '  Alchemist ' 
(q.vX  The  comedy  was  afterwards  altered 
by  Ralph,  "no  very  material  change"  being 
made  in  the  plot,  but  the  language  being 
"altered  vastly  for  tho  worse."  'The 
Astrologer,'  as  Ralph  called  his  production, 
was  produced  for  the  first  and  only  time  at 
Drury  Lane  on  April  3,  1744,  with  Mills, 
Yates.  Mrs.  Woffington,  Mrs.  Gifiard,  and 
Mrs.  Bennett  In  the  cast,  and  the  names  of 
the  characters  transformed  into  Motley, 
Stargaze,  Hraint,  Sly,  Si/tem,  Fainirou'd, 
etc.  '  Albumazar '  was  revived  at  Drury 
Lane  in  October,  1747,  in  April,  174S,  and. 
altered  by  Garrick.  in  1773.— Albumazar  was 
the  name  of  a  famous  Persian  astronomer. 

Alcaid  (The) ;  or,  The  Secrets  of 
Office.  An  opera  in  three  acts,  by  James 
Kenney  (q.v.),  first  performed  at  the  Hay- 
market  on  August  10,  1824,  with  W.  Farrc'n 
as  Don  Christopher  Torado,  tho  Alcaid.  and 
Liston,  liar  ley,  Mdme.  Vestris,  Mrs.  Garrick, 
Miss  Paton,  Mrs.  Gibbs,  and  Mrs.  Glover  in 
other  roles. 

Alcamenes  and  Menalippa.  A  tra- 
gedy, ascribed  by  Mears  to  William  Phi 
lips.  Chetwood  gives  1668  as  the  date  of  it. 

Alcanor,  in  Ct'MnERLAND's  "The  Arab* 
(q.v.),  "is  represented  as  a  man  of  simple 
manners,  of  noble  principles,  but  of  strong 

passions." 

Alcantara.  A  comic  opera  in  two  acts, 
words  by  E.  11.  Woolf,  music  by  Julius 
Eichberg.  performed  at  the  Cnnnaught 
Theatre,  London,  on  November  1,  1879. 

Alcazar,  The  Battle  of.  See  Battlk 
oy  Alcazar,  The. 


Alceste.  An  opera  written  by  Tortas 
George  Smollett  (qr.)  for  Rich,  then 
pitU-nteo  of  Covent  Garden ;  but,  owing  to  a 
dispute  between  the  parties,  never  per- 
formed (nor  published).  This  quarrel  ob- 
tained for  Rich  the  disagreeable  distinction 
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of  being  Attacked  by  Smollett  in  his  satire 


called 


ig  attacfced  by 
'The  Reproof 


*  (1747). 


Alcestis.  (1)  A  tragedy  by  Euripides 
(q.v.);  translated,  separately,  into  English 
>iy  Edwards  (1S24\  Hanks  (1849),  Nevins 
(1S70),  Williams  (1871\  Browning  (1871>, 
Mongan  (187»).  Lawton  (1889).  Arnold  (1892), 
Reynolds  (1893),  anonymously  in  1834, 
ltv».  1870,  and  1884.  The  tragedy,  it  may 
b«  recorded,  was  performed  in  the  original 
Creek  for  the  first  time  in  England  at  St. 
Andrew  s  College,  Bradford,  on  February  18, 
1882.  (2)  A  burlesque  of  the  '  Alcestis,'  in 
verse,  by  Lssachar  Styrke.  was  published 
In  1S16.  (3)  A  burlesque  of  the  above,  by 
FRANCIS  TaLFOURD (o.r.),  entitled  'Alcestis, 
the  Original  Strong-Minded  Woman,'  was 
first  performed  at  tho  Strand  Theatre,  Lon- 
don, on  July  4, 1830.  with  Mrs.  Leigh  Murray 
in  the  title  part,  II.  Farren  as  Orcus,  V\ . 
Farrenas  Uerctdes.&nd  Compton  as  Admet  us; 
played  at  New  York  in  the  sarao  year,  and 
revived  at  tho  Marylebone  Theatre,  London, 
in  1853.  (4)  A  lyrical  play,  entitled  'Al- 
cestis,' and  adapted  by  HENRY  Spicer  from 
the  French  of  Hippolyte  Lucas,  who  had  in 
his  turn  adapted  from  Euripides,  was  first 
performed  at  tho  St.  James's  Theatre, 
London,  in  January,  135r>,  with  Miss  Van- 
denhoff  in  the  title  part,  Stuart  as  Hercules, 
and  Barry  Sullivan  as  Admetus.  The  musi- 
cal accompaniment*  consisted  of  selections 
frwm  Glucks  choruses,  arranged  by  Sir 
Henry  Bishop. 

Alcestis  II.  A  tragedy  by  Alfieri. 
translated  by  Bowring  (l87o). 

Alchemist  (The).  A  eomedv  in  five 
acts,  by  Ben  Jonson  (</.r.),  first  acted  in  1610, 
and  printed  in  quarto  two  years  afterwards. 
Among  the  members  of  tho  original  cast 
•were  Lowin,  who,  according  to  tho  author  of 

*  Ills  tori  a  Ilistrionica,'  "played  Mammon 
with  mighty  applause;"  Burhage,  Armin, 
and  Cooke,  who  probably  wero  Face,  (q.v.), 
l>ruci'rr  (q.r.\  and  Dol  Common  ('/.p.)  ;  Con- 
del." Flemings,  Ostler,  Underwood,  Tooly, 
and  Egglestone.  Tlie  characters,  in  addition 
x.>  those  already  named,  include  Anrtnia*, 
Dapper,  Kattrill,  Lore- wit.  Sir  Epicure 
Mammon.  Dame.  Pliant.  Subtle,  Pcrtinax 
jiitrhj,  and  Trilrulation  Wholesome,  all  of 
w  hich  see.  Dryden  accused  Jonson  of  taking 

*  Albumazar ' (q.v.)  as  the  "best  model"  of 
•The  Alchemist,'  declaring- 

gr>l  by  our  Mbn  mmer. 
t  by  thU  ; 


and  so  on.  Bnt  as  'The  Alchemist'  was 
produced  four  years  before  '  Albumazar,' 
that  accusation  falls  to  tho  ground.  Jon- 
*on's  "masterpiece"  (as  Dryden  called  it) 
"continued,"  says  Cunningham,  "to  be 
represented  with  Buccess  till  the  theatres 
were  shut  up  ;  it  was  one  of  the  first  plays 
revived  at  the  Restoration,  and.  with  '  Tho 
Fox'  and  'Silent  Woman,'  as  Downos  in- 
forms us,  constituted  the  delight  of  the 
toTvn."  Pepys  saw  a  performance  of  tho 
comedy  on  August  3.  1K64,  when,  probably, 
Mohun  was  Fuse,  Wintershall  Subtle,  Lacy 
Ananias,  Cartwright  Mammon,  Burt  Surly, 


Mrs.  Corey  Do  I,  and  Mrs.  Ruttcr  Dame 
Pliant.  The  piece  was  revived  at  Drury 
Lane  in  February,  1709,  with  Dot  omitted, 
Pinkethman  as  Druyier,  Cibber  as  Subtle, 
Estcourt  as  Mamnwni  Mills  as  Surly,  Powell 
as  Face,  etc. ;  at  Covent  Garden  in  December, 
1740,  with  Cibber,  jun.,  as  Drunker ;  at 
Drury  Lane  in  March,  1743.  with  Garrick 
as  Drugyer,  Macklin  as  Face,  and  Mrs. 
Macklin  as  Dot ;  at  Drury  Lane  in  March, 
1763,  with  several  characters  omitted ;  and  at 
Drury  Lane  in  October,  1774,  with  Jefferson 
as  Mammon.  The  comedy  was  played  st 
Drury  Lane  on  April  10, 1787,  as  a  farce,  with 
Dodd  as  Drupyer,  Palmer  as  Face,  J.  A  if  kin  as 
Subtle,  and  Sirs.  Hopkins  as  Dot ;  but  Uenest 
records  that  the  play  had  become  "  so  obso- 
lete that  it  was  hissed  by  some  persons  in  the 
gallery."  It  was  performed  by  the  Eliza- 
bethan Stage  Society  at  the  Apothecaries' 
Hall,  London,  in  February,  1»9'J.  F.  (Jen- 
tleman  founded  on  'Tho  Alchemist'  a  farco 
called  '  The  Tobacconist ' (q.v.).  "•  The  Al- 
chemist,' "  Bays  Hazlitt.  "  is  tho  most  famous 
of  this  author's  comedies,  though  I  think  it 
does  not  deserve  its  reputation.  It  contains 
all  that  is  quaint,  dreary,  obsolete,  and 
hopeless  in  this  once-famed  art,  but  not  the 
golden  dreams  and  disappointments.  .  .  . 
There  is,  however,  one  glorious  scene  be- 
tween Surly  and  Sir  Epicure.  Mammon, 
which  is  the  finest  example  I  know  of  dra- 
matic sophistry  "  ('  English  Comic  Writers '). 

Alcibiades.  (1)  A  tragedy  in  heroic 
verse,  by  Til o mas  Otway  (q.v.).  produced  at 
Dorset  Garden  in  1075,  with  Botterton  as  tho 
hero,  Mrs.  Botterton  as  Timandra,  Mrs. 
Mary  Lee  as  Deiilamia,  nml  Sandford,  Harris, 
Medhourne,  and  Mrs.  Barry  in  other  parts. 
Alcibiades  is  beloved  both  by  Deidamia, 
Queen  of  Sparta,  and  by  Timandra.  Ho 
loves  the  last-named,  and  when  Deidamia 
discovers  the  fact  she  poisons  her  rival. 
Alcibiades  then  commits  suicide.  The  story 
of  the  play  is  taken  from  Plutarch  and 
Cornelius  Nojmjs.  (2)  A  tragedy  by  William 
Shirley  (q.v.),  not  printed. 

Alcmaeon  or  Alcmeon.  A  play  per- 
formed at  Court  by  .St.  l'aul's  choir  boys 
in  December,  1573  ;  '  Euripides  restored ' 
(Flcay). 

Alcmena,  in  Dryden's  '  Amphitryon' 
(q.v.),  is  tho  wife  of  Amphitryon  (q.c). 

AMahella,  in  Mii.man's  'Fazio*  (av). 
Is  a  lady  of  whom  Bianca  (q.  v.),  wife  of  Fazio, 
is  jealous. 

Aldegronda.  Princess  of  Toledo,  in 
Horn's  •  Ahmed  al  Kamelard,'  H.  J.  Byron's 
'  Pilgrim  of  Love '  (q.v.). 

Alderman  (The).  A  comedy  in  three 
acts,  adapted  by  J.  Mortimer  from  the 
French  ot  Barricre  and  Capeudu,  and  first 
performed  at  the  Criterion  Theatre,  London, 
on  the  afternoon  of  April  29,  1887,  with  G. 
Barrett  in  the  title  part ;  revived  at  the 
Novelty  Theatre,  London,  in  November, 
18SS,  with  H.  Ashley  as  the  Alderman; 
performed  in  America,  in  1894,  as  '  Worth 
Million*.' 
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Alderman's  Gown  (The);  or,  A 
Trip  to  Paris.  A  farce  in  one  act,  by 
Henry  Abrahams,  first  performed  at  the 
Stran<!  Theatre,  Ixmdon,  on  October  6, 1S51, 
with  Tilbury  as  the  Alderman. 

Aldershot  (Surrey).  The  present  The- 
atre Royal  was  built  in  1800.  It  was  for- 
merly called  "The  Victory." 

Aldgute,  Mr.,  Mrs.,  and  Amelia. 

Characters  in  R.  B.  Pake's  'Master's 
Rival*  (q.v.}. 

Alderate  Pump.  '  A  monumental  and 
obeliskal  farce, '  by  J.  F.  SAV||.l.K(^.r.),  first 
performed  at  the  Strand  Theatre,  Juno  7, 
1841,  with  J.  W.  Ray  as  Old  Tontine. 

Aldgate  Pump,  Sir.  The  father  of 
lirauty,  in  Pla.nche's  '  Beauty  und  the 
Beast"  (q. v.). 

Aldis,  Mrs.   See  Stanley,  Mrs. 

Aldiborontiphoscophornio.  A  cour- 
tier in  Carey's  '  Chronouhotonthologos ' 
(q.r.). 

Aldridg-e.  Ira,  tragedian,  was,  accord- 
ing t<>  Dutton  Cook,  "a  veritable  negro  born 
«m  the  west  coast  of  Africa,  the  son  of  a 
native  minister  of  the  gospel."  According 
to  Brown  and  Drake,  he  was  born  in  1804 
at  Bellair,  near  Baltimore,  and  in  1816 
entered  the  service  of  Edmund  Kean,  whom 
he  accompanied  to  England.  There  he 
studied  for  the  stage,  making  his  dtbut, 
however,  nt  the  Mud  Theatre,  Baltimore. 
Ho  first  appeared  in  London,  in  1826,  at  the 
Royalty  Theatre  and  as  Othello.  He  was  next 
seen  at  the  Coburg  and  other  metropolitan 
theatres,  afterwards  touring  in  the  English 
and  Irish  provinces.  At  Belfast  Charles 
Kean  played  Iwj>>  to  his  Othello,  and  A  boan 
to  his  Ornonok'o.  Returning  to  London, 
he  appeared  at  Co  vent  Garden  (1833),  the 
Lyceum,  and  tho  Surrey,  and,  still  later, 
adventured  on  a  Continental  tour.  His  last 
London  engagements  were  in  1858  and  1865. 
Among  his  parts,  besides  those  mentioned, 
were  Lear,  Macbeth,  Aaron  ('Titus  Andro- 
nicus'),  Aboan  (' Oroonoko '),  Zanya  ('The 
Revenge'),  Gambia  ('The  Slave'),  Holla 
(' Pizarro').  and  Munyo  ('The  Padlock'). 
He  died  in  Poland  in  1S07.  "  It  always 
struck  me,"  writes  Mrs.  Kendal,  "  that  he 
had  got  some  species  of— well,  I  will  not  say 
'genius,'  but  gleams  of  great  intelligence 
('  Dramatic  Opinions.'  1*90).  See  '  Memoir 
and  Theatrical  Career  of  Ira  Aldridge,  the 
African  Roscius'  (1*49  or  1S50),  ami  the 
Athena*uui  for  ls5S ;  also  Brown's  '  American 
Stage' (1870).  Drake's  'American  Biographv ' 
(i >:.'),  and  Button  Cook's  'On  tho  Stage* 
(It. S3). 

Aldridge,  Mrs.   See  Smnosdv,  Lady. 

Alessio.  The  "nierrv  Swiss  boy,"  in 
11.. I.  Byron's 'La!  Sonnambula*  (y.i\)  and 
•II  Sonnauibulo*  t'/.c). 

Alexander,  Geortre.  Actor  and  thea- 
trical manager,  born  1858;  made  his  pro- 


fessional dVbut  at  Nottingham  in  1S79,  and 
hi*  London  debut  at  the  Lyceum  Theatre  in 
December,  1881,  as  Caleb  Deeeie  in  'Two- 
Roses'  (q.r.).  At  tho  Lyceum  between 
1882  and  1888  he  enacted  Macduff,  Laerte*. 
Rattanio,  Claudio,  Ulric  in  '  Werner,'  Squire 
ThomhUl,  and  Svivio  in  '  The  Amber  Heart,' 
besides  *'  creating "  Valentine  in  Wills'* 
1  Faust,'  in  which  he  subsequently  played 
the  title  part.  Within  the  same  period  he 
appeared  at  other  Ixmdon  theatres  in  the 
original  casts  of '  Won  by  Honours.' '  Bond- 
age,' 'Rank  and  Riches,'  '  A  Case  for 
Eviction,'  '  Young  Folks'  Ways,*  Gilbert's 
•Comedy  and  Tragedy'  (D'Aulnap),  'The 
Ironmaster'  (Octave),  etc.    In  1884-5  he 

Elayed  in  America  as  a  member  of  tho 
yceum  company.  In  1899,  at  Terry's,  h© 
was  Jaequemin  in  'The  Grandaire.' "  From 
February,  1890,  to  January.  1891.  he  was  lessee 
of  the  Avenue  Theatre,  where  he  produced 
and  figured  in  'Dr.  Bill,'  'The  Struggle  for 
Life,'  and '  Sunlight  and  Shadow.'  In  Janu- 
ary, 1891,  he  became  lessee  of  the  St.  James'a 
Theatre,  where  he  has  produced  the  follow- 
ing plays,  enacting  the  principal  male  part 
in  each:— 'A  Gay  Lothario'  (1891),  'The 
Idler'  (1891),  •  Mollero'  (1891),  '  Lord  Aner- 
ley*  (1*91),  'Forgiveness*  (1831),  'Lady 
Windermere's  Fan'  (1892),  'Kit  Marlowe' 
(1892),  'Liberty  Hall'  (1892).  'The  Second 
Mrs.  Tanqueray '  ( 1893),  *  The  Masqueraders ' 
(1894),  'Guy  Domville'  (1895),  '  Tho  Import- 
ance of  being  Earnest '  (1895), '  The  Triumph 
of  the  Philistines'  (1895),  'The  Divided 
Way'  (1895),  'The  Misogynist '  (1895).  'The 
Prisoner  of  Zenda'  (1890),  'The  Princess) 
and  tho  Butterfly*  (1897),  'Tho  Treo  of 
Knowledge '  (1897), '  The  Conquerors '  (1898). 
•The  Ambassador'  (1898).  'A  Repentance* 

(1899)  ,  'In  Days  of  Old'  (1899),  'Rupert 
of  Hentzau'  (1900),  'The  Man  of  Fortv ' 

(1900)  ,  'A  Debt  of  Honour*  (1000),  'Tho 
Wisdom  of  tho  Wise '(1900),  'The  Awaken- 
ing '  (1901),  '  Tho  Wilderness  '  (1901),  '  Paolo 
and  Franceses'  (1902),  'If  I  were  King  * 
(1902),  'Old  Heidelberg*  (19)3),  'Love* 
Carnival  *  (1904),  ami  '  Saturday  to  Monday  * 
(1904),  all  of  which  see.  He  has  also  re- 
vived at  tho  St.  James's  •  As  You  Like  It  ' 
(Orlando.  1S90),  and  'Much  Ado  About 
Nothing  '  ( Benedick,  1 898).  He  has  appeared 
in  the  courso  of  his  career  as  liomeo,  J'ott- 
humun,  Don  Ctrxar  de  Kazan,  Armand 
Duval,  Maurice  de  Saxe,  Meinour*  ('  Loum 
XI. '\  De  Xeurille  ('Plot  and  Passion'). 
Jithai*  ('The  Wicked  World'),  Freddv 
JiutterMcotch  ('  The  Guv'nor  Glynne  ('  Tho 
Parvenu  '),  etc. 

Alexander,  John  Henry.  Actor  and 
manager,  born  at  Dunbar  in  July,  179<l,  died 
1851 ;  made  his  first  appearance  on  tho 
stage  at  Ayr.  He  was  afterwards  engaged 
successively  at  the  (Queen's.  Glasgow,  under 
the  elder  Macrcady  ;  at  Newcastle  ;  and  at 
Edinburgh,  under'W.  H.  Murray.  At  tho 
last-named  place  he  was  accounted  specially 
good  as  Dandie  Dinmont  in  'Guy  Manner- 
ing'  (q.r.),  and  Jlatelife  in  'The  Heart  of 
Midlothian '  («/.  r.).  In  1822  he  became  man- 
ager of  the  Dunlop  Street  Theatre,  Glasgow, 
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which  he  carried  on  for  seven  years,  along 
-with  the  Adelphi,  Edinburgh,  and  the  the- 
atres at  Dumfries  and  Carlisle.  In  1829  he 
obtained  the  patent  for  Glasgow,  built  a 
theatre  for  himself,  and,  says  Peter  Pater- 
son,  "continued  from  that  period  until 
within  a  few  months  of  his  death  a  course 
of  profitable  management,  which  enabled 
him  to  leave  his  family  in  a  position  of  com- 
parative  affluence."  The  same  writer  says 
of  Alexander's  performances  in  Edinburgh 
that  "his  powerful  mind,  free  from  the 
cares  of  management,  enabled  him  to  per- 
form an  extensive  range  of  characters  with 
great  ability  ;  but  what  contributed  as  much 
as  any  other  element  to  his  success,  was  an 
excellent  taste  in  dress  and  invariable  cor- 
rectness in  reading."  See  Jeffersan's '  Auto- 
biography '  (1889-00). 

Alexander,  Sir  William  (Earl  of 
Stirling).  Poet  and  statesman,  born  1567  or 
1568.  died  in  London,  1640 ;  was  the  author 
of  the  following  tragedies :-'  Darius  '(1603). 
« Croesus '  (1004),  '  Julius  Cesar '  (1604),  and 
•  The  Alexandnean '  (1005) ;  all  of  which  see. 
They  were  published  together,  under  the 
title  of  'Monarchicke  Tragedies/  in  1607. 
Alexander's  collected  '  Works  *  appeared  in 
1637.  "  Ilis  tragedies,"  says  Grosart,  "  have 
'brave  sublunary  things,'  if  laboured  and 
dull  as  a  whole."  See  Rogers'  'Memorials 
of  the  Earl  of  Stirling  *  (1877). 

Alexander,  Campaspe,  and  Dio- 
genes. See  Alexander  the  Great. 

Alexander  and  Lodowick.  A  play 
founded  on  an  old  tale,  and  first  acted  in 
January,  1597. 

Alexander  and  Statira.  See  Alex- 
ander the  Great. 

Alexander  and  the  Kingof  Egypt. 

See  Alexander  the  G  reat. 

Alexander  the  Great.  The  famous 
conqueror  of  antiquity  is  the  chief  person- 
age in  many  dramatic  pieces ;  notably  (1) 
'Alexander.  Campaspe,  and  Diogenes:'  a 
comedy  by  John  LYLY(y.t>.),  "played  before 
l^ueen  Elizabeth,  on  Twelfth-night  (1581), 
by  the  children  of  Paul's  "  and  printed  in 
1584.  The  plot  is  from  Pliny's  'Natural 
History,'  bk.  xxxv.  chap.  10.  Lyly  was 
perhaps  indebted  to  "a  ballet,  entituled 
An  History  of  Alexander,  Campaspe.  and 
Apellea,  and  of  the  faythful  fryndshippe 
betweene  theyra,"  printed  for  Colwell  in 
1565.  "  This  play,"  says  Hazlitt.  "  is  a  very 
pleasing  transcript  of  old  manners  and  senti- 
ment, it  is  full  of  sweetness  and  point,  of 
Attic  salt  and  the  honey  of  nymettus." 
Collier  describes  the  play  as  "  certainly  one 
of  the  best  of  Lyly's  productions,"  prais- 
ing "  the  force  and  distinction  with  which 
£honene»  is  drawn."  "Some  interest  is  also 
felt  for  Apellet.  who  had  fallen  in  love  with 
Campaspe  while  employed  by  Alexander  to 
paint  her  portrait.  .  .  .  Campaspe  also  be- 
comes enamoured  of  ApelUt.  .  .  .  The  main 
plot  is  varied  by  the  introduction  of  some 
•f  the  Grecian  sages  and  philosophers." 
-  Apelles  and  Campaspe,"  says  Fleay, "  seem 


to  shadow  forth  Leicester  and  the  Countess 
of  Essex.  .  .  .  Alexander,  of  course,  means 
the  queen,  and  Hepluestion,  1  think,  Bur- 
leigh.  .  .  .  Diogenes,  I  think,  means  Lyly 
himself."  See  Warton's  'English  Poetry* 
(1871),  Collier's  •  Dramatic  Poetry '  (1879),  and 
Dodsley's  'Old  Plays.'  See,  also,  Apelles. 
(2)  'The  Rival  Queens' (q.v.),  by  NATHANIEL 
Lee;  (3)  'The  Amazon  Queen'  (</.0;  (4) 
A  play  by  T.  Ozell  {q.v.),  translated  from 
the  French  of  Racine,  and  printed  in  1714. 
(6)  An  opera,  performed  at  Lincoln's  Inn 
Fields,  and  printed  in  1715.  (6)  '  Alexander 
and  the  King  of  Egypt : '  a  "  mock  play," 
"  as  it  is  acted  by  the  Mummers  every 
Xmas;"  printed  in  1788.  (7)  'Alexander 
the  Little:'  played  at  Covent  Garden  on 
May  2,  1791,  with  Quick,  Munden,  Mrs. 
Webb,  Mrs.  Martyr,  and  Mrs.  Pitt  in  the 
cast.  (8)  '  Alexander  the  Great :  or,  The 
Conquest  of  Persia : '  "  a  grand  pantninimo 
ballet,"  "  composed  "  by  J.  d'Egvi lle  (music 
by  Krazinski  Miller),  and  performed  at 
Drury  Lane  on  February  12,  1795.  "  The 
scenery  surpassed  everything  before  exhi- 
bited on  the  English  stage."  (0) '  Alexander 
the  Great  In  Little :' a  "grand  tragi  comic 
operatic  burlesque  spectacle  "  in  one  act  by 
T.  Diddin  (q.v.),  first  performed  at  the 
Strand  Theatre,  London,  on  August  7, 1S37, 
with  Mrs.  Stirling  as  Roxana,  Miss  Daly  as 
Statira,  and  W.  J.  Hammond  as  Alexander. 
(10)  'Alexander  and  Statira ;  or.  The  Death 
of  Bucephalus  : '  a  tragedy  "  for  warm 
weather,"  written  by  Dr.  George  Walt.is, 
and  acted  at  York,  Leeds,  and  Edinburgh. 

Alexander  the  Great  in  Little. 

See  Alexander  the  Great. 

Alexander  the  Little.  See  Alex- 
ander the  Great. 

Alexandra  A  play  from  the  German 
of  Dr.  Richard  Voss.  first  performed  at  the 
Rovalty  Theatre,  London,  on  March  4,  189«, 
with  Miss  Achurch  in  the  title  part. 

Alexandra  Theatre.  See  London 
Theatres. 

Alexandrcean  Tragedy  (The).  A 

play  by  William  Alexander  (q.v.).  Earl  of 
Stirling,  printed  in  1605.  "  The  groundwork 
of  this  play  is  laid  on  the  differences  which 
arose  among  Alexander's  captains,  after  his 
decease,  about  the  succession.  .  .  .  The  scone 
lies  in  Babylon,  and  the  plot  is  to  be  found 
in  Quintus  Curtius,  Diodorus  Siculus,  Oro- 
sius,  etc."  (' Biographia  Dramatica').  This 
tragedy  drew  from  Dr.  Andrew  Johnston 
the  following  epigram  :— 

"  Confer  Alexandres :  Macado  rletridbiii  nrroli 
Magnus  erat,  Scotux  carmine  major  liter  ?  " 

Alexina.  (1)  Wife  of  the  hero,  in  Theo- 
dore Hook's  'Tekell*  (q.v.).  (2)  A  cha- 
racter in  Reynolds's  '  Exile'  (q.v.). 

Alexina ;  or,  True  unto  Death.  A 

two-act  drama,  by  J.  Sheridan  Knowles 
(q.v.),  performed  at  the  Strand  Theatre, 
linden,  in  1886,  with  Miss  A.  Swanborough 
in  the  title  r«e,  and  Miss  M.  Simpson. 
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Thorne,  Parselle,  Turner,  etc,  in  other 
puts, 

Alexis.  (1)  A  shepherd  in  Fletcher's 
«  Faithful  Shepherdess '  (7. t\ ).  (2)  A  charac- 
ter in  Drydk.n's'AU  for  Lot©  '  (q.v.).  (3) 
A  character  in  'The  Shepherd  Boy'  (q.v.). 
(4)  Son  of  Sir  Marmaduke  in  GILBERT  and 
Sullivan's  '  Sorcerer '  (q.v.). 

Alexis'  Paradise.  (1)  A  "  dramatic 
opera,"  dated  1680.  (2)  '  Alexis'  Paradise  ; 
or,  A  Trip  to  the  Garden  of  Love  at  Vaux- 
hall : 1  a  comedy  written  hy  James  New- 
ton, and  "privately  acted  by  the  ladies  of 
honour."  It  was  printed  in  1722. 

Alexius ;  or.  The  Chaste  Lover. 

A  play  by  PhiltpMassinger^/.w.),  licensed 
on  September  25, 1639,  but  not  now  in  exist- 
ence.  "In  the  Warburton  list  it  is  called 
•  Alexias  ;  or,  The  Chaste  Gallant'  "  (Fleay). 

Alfa  v  our  ite,  King;.  A  character  in 
Planches  '  Fortunio '  (q.v.). 

Alfieri.  Tho  works  of  this  dramatist 
were  translated  from  the  Italian  by  Charles 
Lloyd  in  1815,  ami  E.  A.  Bowring  in  1876. 
English  versions  of  Alfieri's  Autobiography 
appeared   in  1810  and  lsylS.     Soe,  also, 

AUAMKMNON ;   ALCESTIS    II.;  ANTIGONE; 

Mkropk;  Orestes;  Philip  II.;  Rosa- 
mi  noa  ;  Saul. 

Alfonso.  The  Duke,  in  W.  Young's 
'  Lucrezia  Borgia'  (o.r.j.and  in  L.  Buckino- 
iiam  and  II.  J.  BYRON'S  burlesque  on  that 

subject  (q.v.). 

Alfonso,  King;  of  Castile.  A  tragedy 
in  five  acts,  by  M.  G.  Lewis  (q.v.),  first  per- 
formed at  Covent  Garden  on  January  15,  l!S02, 
with  a  cast  including  H.  Johnston,  Cooke, 
Murray,  Mrs.  Litchfield,  and  Mrs.  Johnston. 
Orrino,  accused  of  treason,  has  been  im- 
prisoned by  Alfonso;  and  Ortino'g  son, 
Cirsario,  secretly  married  to  Amclrona, 
daughter  of  Alfonto,  vows  vengeance.  lie 
is  about  to  kill  the  King,  when  ho  is  himself 
stabbed  by  Orsino,  who  also  dies.  The 
tragedy  was  first  played  at  New  York  in 
March,  1803. 

Alfred.  See  Alfred  the  Great. 

Alfred  and  Emma.  An  unacted  play, 
da  tod  1806,  and  founded  on  the  '  Rod  Cross 
Knights'of  Kotzebuety.r.).  yl(/r«ns  a  knight 
who  falls  into  the  hands  of  the  Saracens. 
His  wife,  Emma,  believing  him  dead,  turns 
nun  ;  and  Alfred,  being  wounded,  is  taken 
to  tho  convent  and  recognizes  her.  The 
abbess  will  not  give  her  up,  but  an  emir 
whom  Alfred  has  befriended  besieges  the 
convent,  and  rescues  both  knight  and  wife. 

Alfred  the  Great  has  been  the  central 
figure  of  a  number  of  dramatic  works  :— (1) 
'Aluredus  rice  Alfredus:'  a  Latin  tragi- 
comedy, by  W.  DnutiY,  performed  in  1619, 
ami  printed  in  1620 ;  dealing  with  Alfred's 
retreat  to  the  Isle  of  Athelney.  (2) '  Alfred  : ' 
a  masque  written  by  James  Thomson  (q.v.) 
and  David  Mallkt  (q.v.),  and  set  to  music  by 
Dr.  Arne(7.r.);  performed  for  the  first  time  in 
a  temporary  theatre  in  the  garden  of  Cleifden. 


Bucks  (tho  residence  of  the  Prince  of  Wales), 
on  August  14,  1740,  and  printed  in  the  samo 
year.  The  occasion  was  the  celebration  of 
the  anniversary  of  the  Hanoverian  succes- 
sion. "  The  work  contains  some  fine  songs, 
but  is  more  especially  distinguished  by  it* 
finale,  the  famous  patriotic  song  '  Rule  Bri- 
tannia,"* of  which  Southey  said  it  would  be» 
"  the  political  hymn  of  this  country  as  Ions 
as  she  maintains  her  political  power."  An 
opera,  called  '  Alfred,'  and  founded  on 
1  homson  and  Mallet's  work,  was  performed 
at  Covent  Garden  in  1746,  with  Mrs.  A  mo 
and  other  vocalists  in  the  cast  The  masque 
was  afterwards  dramatized  by  Mallet,  and 
produced  at  Drury  Lane  in  1751,  with  Garrick 
in  the  title  t6U.  This  version,  altered  by 
Garrick,  was  reproduced  in  1773.  (8) 
'  Alfred  the  Great :'  a  musical  drama,  first 
performed  at  Drury  Lane  in  1745.  (4) 
'  Alfred  the  Great,  Deliverer  of  his  Country  : ' 
a  tragedy  by  the  author  of  'The  Friendly 
Rivals 1  (a. v.),  printed  in  1753.  (6)  '  Alfred  ; 
or,  The  Magic  Banner  : '  a  drama  in  three 
acts,  by  John  O'KEEFEty.r.),  first  performed 
at  the  Haymarket  in  1776.  See  reference, 
below,  to  Pocock's  drama.  (6) '  Alfred  : '  a 
tragody  by  John  Home  (q.v.),  first  performed 
at  Covent  Garden  on  January  21,  1778,  with 
Lewis  as  Alfred  (King  of  England),  Aickin 
as  Hinguar  (King  of  the  Danes),  Mrs.  Barry 
as  Ethelncida  (betrothed  to  Alfrrd),  and 
Mrs.  Jackson  as  Jtotwi  (consort  to  Hiniptar). 
EtheUtvida  is  a  prisoner  in  the  camp  of  Hin- 
ouar,  who  loves  her.  Alfrrd,  disguised  as  a 
tard.  penetrates  through  the  lines,  and  makes 
himself  known  to  Ethelsirida.  llonez,  jealoua 
of  EtheUirida,  seeks  to  kill  her,  and  Alfred, 
returning  by-and-by  with  an  army,  thinks 
her  dead,  ami  is  in  despair  ;  but  tho  lovers 
eventually  aro  reunited.  (7)  'Alfred  tho 
Great :'  a  play  in  three  acts,  by  Mrs.  Falcit. 
performed  at  Norwich  in  May,  1811.  (8> 
'  Alfred  the  Great  ;  or,  The  Enchanted 
Standard  : '  a  musical  drama  in  two  acts,  by 
Isaac  Pocock,  founded  on  the  'Alfred '  (q.v.} 
of  O'Kcefe,  and  first  performed  at  Covent 
Garden  on  November  3,  1827,  with  Warde  as 
Alfred,  Serlo  as  Guthrum,  Fawcett  as  Gog, 
Miss  Goward  as  Elncitha*  Mrs.  Davenport 
as  Zferr/ta,and  Blanchard  and  Miss  Kelly  in 
other  parts.  Alfred,  disguised  as  a  minstrel, 
visits  Guthrum't  camp.  He  is  discovered  ; 
Elswitha,  who  loves  him.  sets  fire  to  tho  En- 
chanted Standard  ;  the  Saxons  rush  in,  and 
the  Danes  are  subdued.  Gog  and  Bertha  are 
a  neatherd  and  his  wife,  in  whose  cottage 
Alfred  burns  tho  historical  cakes.  The 

Iilav  was  first  performed  at  New  York  in 
February,  1*28.  (9)  «  Alfred  the  Great ;  or. 
The  Patriot  King:'  a  play  by  J.  Sheridan 
Knowi.ks  (q.v.),  produced  at  Drury  Lane  in 
1831,  with  Macready  in  the  title  part,  Miss 
Huddart  as  EUtrith,  Cooper  as  Guthmm, 
Miss  Phillips  as  lna,  and  Miss  Faucit  as 
Edith.  (10)  'Harlequin  Alfred  the  Oreat : ' 
a  pantomime  by  G.  11.  Rodwell.  Maryle- 
boue  Theatre,  1S50.  (11)  •  Alfred  the  Great ; 
or,  Tho  Minstrel  King  : '  an  extravaganza  by 
Robert  B.  Brough  (q.v.),  first  performed  at 
the  Olympic  Theatre,  London,  on  December 
20,  1859,  with  F.  Robson  in  the  title  part. 
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Horace  Wigan  as  Dunulf,  F.  Vining  as 
Oddune,  Mus  Herbert  as  Otwith,  Miss  K. 
Nelson  as  Elsvoith,  Miss  Hughes  as  Ina.  and 
Miss  Stephens  as  Maude.  (12)  •  Alfred  : '  a 
play  by  Martin  Farquhar  Tupprr  (q.v.), 
porformed  at  Manchester,  with  Walter 
Montgomery  in  the  title  part,  and  Miss 
Henrietta  Ilodson  as  Bertha.  (13)  '  Alfred 
the  Great  in  Athelnsy  : '  a  play  in  five  acts, 
by  Lord  Stratpord  de  Rkdcliffe,  printed 
in  1876.  See  Battle  OF  EDD1NOTON,  and 
Christian  King. 

Algerine  Slaves  (The).  See  Stran- 
at  Home,  The. 


Alhadra.  The  heroine  of  Coleridge's 
'Remorse'  (q.v.). 

Alhambra  (The);  or,  The  Three 
Beautiful  Princesses.  A  "burlesque 
extravaganza"  by  ALBERT  SMITH  (q.v.), 
first  perfo  rnied  at  the  Princess's  Theatre, 
London,  on  April  21, 1851,  with  Mrs.  Keeley 
as  Sir  Rupert  the  Ready,  Miss  Vivash  as 
Wiii-o' -the- Wisp,  Flexmore  as  Asmvdeus  and 
Al  Djaco,  Harley  as  Hussein  Baba,  Alfred 
Wigan  as  Sir  Desperado  the  Dauntless, 
Keeley  as  Sir  Toby  the  Timorous,  Miss  Car- 
lotta  Leclercq  as  Zorayda.  and  J.  F.  Cath- 
cart.  Miss  Murray,  and  Miss  M.  Keeley  in 


Alhambra  Theatre  (The).  See  Lon- 
don Theatres. 

All  Baba.  The  hero  of  a  well-known 
nursery  tale  and  of  the  following  dramatic 
pieces  :— (1) 4  Ali  Baba ;  or,  The  Thirty-nine 
Thieves  (in  accordance  with  the  author's 
habit  of  "taking  one  off")':  an  extrava- 
ganza by  H.  J.  Byron  (q.v.),  first  performed 
at  the  Strand  Theatre,  London,  on  April  6, 
13«3,  with  H.  J.  Turner  in  the  title  part, 
Miss  Polly  Marshall  as  Ganem,  F.  Seymour 
as  Catrim  Baba,  Miss  Ada  Swanborough  as 
Abdalla,  O.  Honey  as  Hassarac,  E.  Danvers 
as  Hassan,  Miss  E.  Bui  ton  as  Cogia  Baba, 
Miss  F.  Hughes  as  Zaidr,  and  Miss  C. 
Saunders  as  Morgiana.  (2)  '  Ali  Baba  ;  or, 
The  Forty  Thieves : '  a  comic  opera  in  four 
acts,  written  by  Signor  Tad dei,  composed 
by  Sicnor  Bettesini,  and  produced  at  the  Ly- 
ceum theatre,  London,  on  January  17, 1371. 
(3)  '  Ali  Baba,  and  the  Forty  Thieves ' :  a 
burlesque  by  GILBERT  Arthur  1  Beckett. 
Crystal  Palace,  December  21,  1871.  (4) 
'  Ali  Baba  a  la  Mode  : '  an  extravaganza  by 
R.  Reece  (q.v.),  first  performed  at  the  Gaiety 
Theatre,  London,  on  September  14,  1872. 
(5)  '  Ali  Baba  and  The  Forty  Thieves : ' 
pantomime  by  John  Douglas,  Park  Theatre, 
London,  December  24, 1878.  (6)  '  Ali  Baba 
and  the  Forty  Thieves :  'pantomime  by  J. 
B.  Chatterton  and  H.  P.  G rattan,  Sadler's 
Wells,  December  26,  1881.  (7)  'Ali  Baba; 
or.  The  Forty  Naughty  Thieves/  burlesque. 
Theatre  Royal,  Birkenhead,  May  14,  li>S3. 
(8)  •  Ali  Baba ;  or,  A  Night  with  the  Forty 
Thieves,*  by  J.  R.  O'Neill.  See  Cumber- 
land's plays. — Ali  Baba  is  also  a  prominent 
personage  in  various  other  pieces,  for  which 


see  Baba,  Ali;  Forty  Thieves;  open, 
Sesame. 

Ali  Pacha;  or, The  Signet  Rintr.  A 

play  by  J.  Howard  Payne  (q. v.),  produced 
at  Covent  Garden,  October  19,  1822,  with 
Farren  in  the  title  part,  and  Miss  Foote  as 
the  heroine.    Charles  Lamb  wrote  of  the 

?iece  that  it  "would  do,"  adding  that 
'arren's  manner  was  "  even  grand,"  whilst 
Miss  Foote  "  greatly  helped*  the  drama. 
•Ali  Pacha*  was  first  performed  at  New 
York  in  May,  1823. 

Alibi.  A  character  in  O'Keefe's  *  Toy  • 

(q.V.). 

Alice.  (1)  Sister  of  Valentine,  in  Beau- 
mont and  Fletcher's  '  Monsieur  Thomas  * 
(q.Vj).  (2)  Alice,  in  the  anonymous  '  Arden 
of  Feversham  *  (q.v.),  is  the  wife  of  Arden. 
In  LlLLO's  play  she  is  called  Alicia.  Alice 
is  a  leading  character  in  (3)  Lewis's  '  Castle 
Spectre'  (q.v.)  and  (4)  Ox  en  ford's 'Porter's 
Knot*  (q.v.).  She  is  (G)  the  ilancie  of 
Arnaud,  in  R.  Lacy's  'Robert  the  Devil' 
(q.v.),  and  (6)  daughter  of  Rip  Van  Winkle 
in  the  plays  and  operas  on  that  subject. 

Alice  Grey,  the  Suspected  One; 
or,  The  Moral  Brand.  A  domestic 
drama  in  three  acta,  by  John  T.  Haines  (a.  v.), 
first  performed  at  the  Surrey  Theatre,  Lon- 
don, on  April  1, 1839,  with  Mrs.  H.  Vinlng 
in  tho  title  part,  and  E.  F.  Saville  as  Cadger 
Collins. 

Alice  in  Wonderland.  A  "musical 
dream-play"  in  two  acts,  adapted  by  H. 
Savile  Clarke  (with  music  by  Walter 
Slaughter)  from  Lewis  Carroll's  'Alice's 
Adventures  in  Wonderland '  and  4  Through 
the  Looking-Glass  ; '  first  performed  at  the 
Prince  of  Wales's  Theatre,  London,  on 
December  23,  1886,  with  Phoebe  Carlo  as 
Alice,  S.iHarcourtas  the  Hatter  and  Tweedle- 
dum, W.  Cheesman  as  the  Mock  Turtle  and 
Humpty  Dumpty,  etc. ;  revived  at  the  Globe 
Theatre,  London,  in  December,  18S8 ;  at  the 
Vaudeville  in  1900;  at  the  Camberwell 
Theatre  in  1902. 


Alice  May.  A  drama  by  Edward 
Fitzball  (q.v.),  played  at  the  Surrey 
Theatre  in  1852. 

Alice  Pierce.  See  Alls  Perce. 

Alicia,  in  Rowe*s  'Jane  Shore*  (q.v.\ 
is  the  mistress  of  Lord  Hastings.  It  is 
related  of  the  King  of  Denmark,  who,  in 
1768,  went  to  see  a  representation  of  'Jane 
Shore,'  that  "  during  the  performance  ho 
foil  asleep,  and  remained  so,  to  the  amuse- 
ment of  the  audience  and  the  annoyance 
of  Mrs.  Bellamy  [q.v.],  who  played  Alicia. 
That  haughty  and  hapless  beauty  was  not 
likely  to  let  the  wearied  king  sleep  on; 
and  accordingly,  having  to  pronounce  the 
words,  'O  thou  false  lord  I'  she  approached 
the  royal  box,  and  uttered  them  expressly 
in  such  a  piercing  tone,  that  the  king  awoke 
in  sudden  amazement."  See  Alice  (2). 


Alidor.  A  shepherd  in  Planche*! 
'  Young  and  Handsome'  (g. v.). 
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Alidoro.  The  tutor  in  H.  J.  Byron's 

*  Cinderella'  (q.v.). 

Alienated  Manor  (The).  A  comedy 
In  ore  acta,  by  Joanna  Baillie  (q.v.), 
forming  one  of  her  *  Plays  on  the  Passions,' 
and  published  in  1798-1812.  Among  the  cha- 
racters are  Smitchemtault,  a  German  philo- 
sopher ;  Sir  Level  Clump,  an  improver ;  and 
Mrt.  Smoothly. 

Alinda.  (1)  Daughter  of  Alphonto,  in 
Beaumont  and  Fletcher's  '  Pilgrim '  (q.v.). 
(2)  A  character  in  JephsON's  'Law  of  Lorn- 
hardy '  (q.v.).   See  Arcuas. 

Aline.  The  heroine  of  Gilbert  and 
Sullivan's  '  Sorcerer'  (q.v.). 

Aline;  or,  The  Rose  of  Killarney. 

A  drama  in  two  acts,  by  Edward  Stirlino 
iq.r.),  first  performed  at  the  Strand  Theatre, 
July  10, 1843,  with  Mrs.  Stirling  in  the  title 
part ;  and  revived  at  the  Marylebone  The- 
atre, London,  in  1859. 

Alithea.  A  character  in  Wycherly*s 
■Country  Wife*  (q.v.),  and  in  the  adap- 
tation of  that  piece  called  'The  Country 
Girl'  (q.v.). 

Alive  and  Merry.  (1)  A  farce  in  two 
acts,  by  " —  Brown,"  first  performed  at 
Drury  Lane  on  May  17,  1796,  with  a  cast  in- 
cluding Bannister,  j  un.,  Suett.  Miss  de Camp, 
and  Mrs.  Bland.  "  It  opened,"  says  Oulton, 
"  with  mutes  at  a  door.  (2)  A  farce  in  two 
acts,  by  Charles  Dance  (q.v.),  first  per- 
formed at  Covent  Garden  on  September  30, 
1839,  with  Farren,  Bartley,  C.  Mathews, 
Brougham,  W.  H.  Payne,  Mrs.  Orger,  and 
Mrs.  "Hornby  in  the  cast.  See  All  Alive 
and  Merry  ;  Sharp,  Luke. 

Alive  or  Dead.  A  play  adapted  by  R. 
HALL  from  the  '  Edwin  Drood*  of  Charles 
Dickens,  and  first  performed  at  St.  George's 
Hall,  London,  in  May,  1870:  revived  at  the 
Park  Theatre,  London,  in  May,  1S80,  with 
W.  Howell  as  Edwin,  Miss  Bella  Cuthhert 
as  Opium  Sal,  Wins  Alico  Rayner  as  Helena 
lAxmiUu,  and  Miss  Stella  Brereton  as  R»ea 
Budd. 

Alixe.  A  drama,  adapted  by  Auqustin 
Daly  (q.v.)  from  the  '('omtesse  de  Som- 
merivo  of  Mdrae.  de  Prebois  and  Theodore 
Barriere,  and  first  performed  at  the  Fifth 
Avenue  Theatre,  New  York,  on  January  21, 
1873,  with  Miss  Clara  Morris  as  the  heroine 
(represented  in  Paris  by  Mdlle.  Pierson), 
supported  by  Miss  L.  Dietz,  Miss  F.  Daven- 
port, and  L.  James,  J.  Lewis,  G.  Clarke,  and 
C.  Fisher. 

Alkalomh.  Sister  of  Ganem,  in  F. 
Talkourd's  'Ganem,  the  Slave  of  Love* 

(q.V.). 

Aiken.   The  sago  shepherd  in  JONSON'S 

•  Sad  Shepherd '  (q.v.). 

Alkmeon.   See  Alcjleon. 

All  a  Mistake.  (1)  A  farce  performed  at 
Covent  Garden  on  July  2,  1825,  with  Keeley. 
Meadows,  Mrs.  Chatterley,  Mrs.  Gibbs,  and 
Mrs.  Davenport  in  the  cast.  See  Q.  E.  D. 


(2)  A  comedietta  by  Mrs.  Newton  Phillips, 
Lad  broke  Hall,  London,  January,  1890. 

All  abont  the  Battle  of  Dorking- ; 
or,  My  Grandmother.  An  extrava- 
ganza by  F.  C  Burn  and  (q.v.)  and  A. 
Sketch  ley  (q.v.),  first  performod  at  the 
Alhambra  Theatre,  London,  on  August  7, 
1871,  with  Dewar  as  Sergeant  Blower  and 
F.  W.  Irish  as  Cheeks  the  marine. 

All  Abroad*  An  operetta,  written  by 
Arthur  Law,  composed  by  A.  J.  Caldicott, 
and  first  performed  at  the  Prince  of  Wales's 
Theatre,  London,  on  February  21, 1890,  with 
F.  Wood.  T.  Sixe.  A.  James,  etc.,  in  the 
cast. 

All  Alive  and  Merry.  A  comedy  by 
S.  Johnson,  first  acted  at  Lincoln's  Inn 
Fields  on  January  10,  1737.  See  Alive  and 
Mehry. 

All  at  C;  or,  The  Captive,  the 
Coffee,  and  the  Cocoatina.  A  musical 
melodrama  by  Major  Millett  and  Lieu- 
tenant Wilcox,  performed  on  board  H.M.S. 
Tamar  on  December  29, 1873. 

All  at  Coventry;  or,  Love  and 
Laugh.  A  musical  farce  in  one  act.  by 
W.  T.  Moncrieff  (q.vX  first  performed  at 
the  Olympic  Theatre.  London,  on  January 
8,  1816,  with  Russell  as  Timothy :  revived 
at  the  Adelphi  in  1825,  with  Wrench  as 
Titnothy.  Among  the  characters  are  Bram- 
ble, Ramble,  Lively,  Gabblewig,  and  Redtail. 
The  piece  was  first  played  at  New  York  in 
1842,  with  John  Fisher  as  Timothy. 

All  at  Sea.  (1)  A  comedietta  by  Sydney 
Grundy  (q-v.),  first  performed  at  the  Theatre 
Royal,  Manchester,  on  August  8, 1873,  with 
W.  II.  Kendal  and  Mrs.  Kendal  in  the  prin- 
cipal parts.  (2)  A  musical  sketch,  words  by 
Arthur  Law  (?.«.),  music  by  Corney  Grain, 
produced  at  St.  George's  Hall,  London,  on 
February  28,  1881. 

All  at  Sixes  and  Sevens.  A  farce 

played  at  Drury  Lane  on  March  21,  1829. 
with  Gattie.  Jones,  Liston,  Barley,  Mrs. 
Orger,  and  Miss  Love  in  the  cast. 

All  Bedevilled ;  or,  The  House  in 
an  Uproar.  A  farco  by  Moses  Browne 
(q.v.),  printed  in  1723. 

All  Fools.  A  comedy  by  George 
Chapman  (q.v.),  founded  on  Terence's 
*  Heautontimorumenos,' "  most  likely  written 
in  10O3'  (Floay),  played  at  Black  friars  and 
before  the  king,  and  printed  in  1005.  It  is. 
•'of  course,"  says  Heay,  "a  remodelled 
form  of  'The  World  runs  on  Wheels'  [as 
Chapman  first  entitled  his  play]  of  July, 
1699."  "The  style,"  says  Swinburne,  "is 
limpid  and  luminous  as  running  water  ;  tho 
verse  pure,  simple,  smooth,  and  strong ;  tho 
dialogue  always  bright,  fluent,  lively,  and  at 
times  relieved  with  delicate  touches  of  high 
moral  and  intellectual  beauty  ;  the  plot  and 
characters  excellently  fitted  to  each  other, 
with  just  enough  intricacy  and  fulness  of 
incident  to  sustain,  without  relaxation  or 
confusion,  the  ready  interest  of  readers  or 
spectators."  The  story  turns  mainly  upon 
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the  device  by  which  Gottanzo,  a  knight,  is 
led  to  approve  of  the  marriage  of  his  son 
VaUrio  with  Gratiana,  on  the  supposition 
that  the  union  is  only  imaginary,  and  is 
feigned  but  to  blind  another  knight  named 
Marc  Antonio.  In  the  end,  Gottanzo  is  un- 
deceived, and  is  reconciled  to  his  son  ;  For- 
tuniGj  the  son  of  Mare  Antonio,  being 
permitted  to  wed  Gottanzo' $  daughter  Bet- 
lonora.  "  In  the  course  of  the  play,  most  of 
the  principal  characters  are  made  Fools." 

All  for  Fame :  or,  A  Peep  at  the 
Times.  A  comic  sketch  in  one  act,  by  A. 
Cherry  (q.v.),  Drury  Lane,  May  15,  1805 ; 
described  by  Oulton  as  "  a  temporary  satire 
on  the  prevailing  rage  for  infantile  actors." 

All  for  Gold;  or,  Fifty  Millions 
of  Money.  An  adaptation,  by  Francis 
Hopkins,  of  Eugene  Sue's  'Julf  Errant/ 
originally  produced  in  Australia,  and  first 
performed  In  England  at  the  Theatre  Royal. 
Birmingham,  July,  1878 ;  produced  at  the 
Surrey  Theatre,  London,  in  1881.  (2)  '  All 
for  Gold  : '  a  drama  m  three  acts,  by 
Cherry  Griffiths,  Britannia  Theatre, 
London,  September  9,  1878. 

All  for  Her.  A  drama  by  J.  Pal* 
orate  Simpson  (q.v.)  and  II.  Merivale 
(q.v.\  first  performed  at  tho  Mirror  Theatre, 
London,  on  October  18, 1875,  with  J.  Clay- 
ton as  Uwih  Trevor,  Crauford  as  Ixtrd 
Edendale,  Miss  R.  Cogblan  as  Lady  Mart- 
den,  Miss  Caroline  Hill  as  Mary  Hirer*,  and 
Horace  Wigan  as  Jtad/ord.  Hugh  Trevor 
believes  he  is  an  illegitimate  son,  but  dis- 
covers afterwards  that  he  is  mistaken,  and 
that  to  him,  and  not  to  his  brother.  Lord 
Edendale,  belong  the  title  and  estates.  But 
Hugh  loves  Lady  Marsden,  und  Lady  Martden 
loves  Lord  Edendale  ;  so,  in  order  that  the 
lady  shall  be  happy,  Hugh  burns  the  proofs 
of  his  birth,  and,  by  means  of  a  stratagem, 
goes  to  the  scaffold  for  his  brother,  who  is 
implicated  in  some  treasonable  plans.  Mary 
JUvert  is  in  love  with  Hugh.  Jtad/ord  is 
the  villain  of  the  piece.  4  All  for  Her '  was 
p laved  in  the  English  provinces  in  1876, 
with  John  Clayton  as  Trevor,  Miss  Annie 
Baldwin  as  Lady  Martden,  Miss  Cavalier  as 
Mary  River*,  A.  Elwood  as  Lord  Edendale, 
and  H.  Moxon  as  Jtad/ord;  and  again  in 
1877,  with  Clayton  as  Trevor  and  W.  H. 
Brougham  as  Edendale.  At  Glasgow  Miss 
Louise  Moodie  was  the  Lady  Martden,  and 
W.  Mackintosh  was  Jtad/ord.  The  piece 
was  afterwards  performed  in  the  country 
with  Fred  Gould  as  Trevor.  In  1891  it 
was  revived  in  the  English  provinces  and 
America,  with  Mrs.  Kendal  as  Lady  Martden, 
W.  H.  Kendal  as  Trevor,  J.  E.  Dodson  as 
Radford,  J.  Carne  as  Edendale,  and  A.  M. 
l>enison  as  Col.  Lamer.  The  role  of  Trevor 
was  in  tho  repertory  of  Lester  Wallack. 

All  for  Himself.  A  drama  in  three 
acts,  by  Charles  Wills  (q.v.),  first  per- 
formed at  the  Alexandra  Theatre,  Liverpool, 
on  June  5, 1874. 

AU  for  Love ;  or,  The  World  Well 
Lost.  A  tragedy  by  John  Dryoen  (q.vX 
first  acted  and  printed  in  1678.  The  original 


cast  included  Hart  as  Antony,  Mohun  as 
Ventidiut,  Clarke  as  DolabeUa,  Goodman  as 
Alexat,  Griffin  as  Serapion,  Mrs.  Boutell 
as  Cleopatra,  Mrs.  Corey  as  Octavia.  The 
play  was  revived  at  Lincoln's  Inn  Fields  in 
February,  1704,  with  Betterton  as  Antony, 
Mrs.  Barry  as  Cleopatra,  Wilks  as  Dola- 
btUa, and  Mrs.  Bracegirdle  as  Octavia;  at 
Drury  Lane  in  December,  1718,  with  Booth 
as  Antony,  Mrs.  Oldfield  as  Cleopatra,  and 
Mrs.  Porter  as  Octavia  (see  Da  vies'  account 
of  this  performance) ;  at  Dublin  in  1745-6, 
with  Barry  as  A ntony  and  Miss  Bellamy  as 
Cleopatra  ;  at  Drury  Lane  in  February,  1747, 
with  Mrs.  Worhngton  as  Cleopatra  ;  at  Drury 
Lane  in  March,  1706,  with  Powell  as  Antony 
and  Mrs.  Yates  as  Cleopatra  ;  at  Drury  I^ane 
in  December,  1772,  with  Miss  Younge 
as  Cleopatra,  Mrs.  Barry  as  Octavia,  and 
Palmer  as  DolabeUa ;  at  Drury  Lane  in 
March,  1776,  with  Mrs.  Yates  as  Octavia ; 
at  Covent  Garden  in  January,  1779,  with 
Farren  as  DolabeUa ;  at  Drury  Lane  in  May, 
1788,  with  Kemble  as  Antony,  Barrymore 
as  DolabeUa,  and  Mrs.  Siddons  as  Cleopatra  ; 
and  at  Covent  Garden  in  May,  1790,  with 
Holman  as  Antony,  Miss  Brunton  as  Cleo- 
patra, and  Mrs.  Pope  as  Octavia.  The  tra- 
gedy was  played  at  New  York  in  April, 
1768,  with  Hallam  in  the  cast.  Dryden 
deals  in  this  play  with  the  same  subject  as 
that  of  Shakespeare's  'Antony  and  Cleo- 
patra.' Whilst,  however,  the  elder  poet 
"  diffused  the  action  of  his  play  over  Italy, 
Greece,  and  Egypt,"  Dryden  laid  every 
scene  in  the  city  of  Alexandria.  More- 
over, he  "contents  himself  with  the  con- 
cluding scene  of  Antony's  history,  ins  tea*  I 
of  introducing  the  incidents  of  the  war  with 
Cneius  Pompey.  the  negotiation  with  Le- 
pidus,  death  of  his  first  wife,  and  other 
circumstances  which,  in  Shakespeare,  only 
tend  to  distract  our  attention  from  the 
main  interest  of  the  drama"  (Sir  Walter 
Scott).  Dryden,  says  Satntsbury,  "omits 
whatever  in  the  original  story  is  shocking 
and  repulsive  from  the  romantic  point  of 
view.  .  .  .  The  best  pieces  of  '  All  for  Love' 
cannot,  of  course,  challenge  comparison 
with  the  best  pieces  of  Shakespeare  .  .  . 
but  the  best  passages  of  this  play,  and, 
what  is  more,  its  general  /acture  and  style, 
equal,  with  a  certain  time-allowance,  tho 
best  things  of  Beaumont  and  Fletcher,  and 
therefore  the  best  things  of  almost  any 
English  tragedian  save  Shakespeare."  (2) 
•  All  for  Love ;  or.  The  I«ost  Pleiad : '  a 
romantic  drama  in  threo  acts,  by  J.  STIR- 
lino  Coyne  (q.v.),  founded  on  *  Une  Fillo 
de  l'Air,'  and  first  performed  at  the  Adelphi 
Theatre,  London,  on  January  16, 1838,  with 
Yates  as  Flutter,  H.  Beverley  as  Boreat,  Mrs. 
Nisbett  as  Atteria,  Mrs.  Cooke  as  Urania, 
and  Miss  A.  Taylor  as  Irit.  "  Six  pleiads* 
and  "  phantoms  ''  are  introduced. 

All  for  Money.    (1)  A  "  moral  and 

{itiful"  comedy,  "compiled"  by  Thomas 
jtPTON  (q.v.),  and  printed  in  1578.  The 
characters  introduced  include  Theology, 
Science,  Art,  Money,  Pleasure,  Pretted/or- 
pleasure,  Sin,  Sxctft  -  to  -  tin,  Damnation, 
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Satan,  Pride,  Gluttony,  Adulation,  Mi$ehie- 
rous-help,  Leaming-with-money,  Learning- 
without  -  money,  Money  •  without  •  learning, 
Jieither  •  money  •  nor  -  teaming,  All  -  for  - 
money,  Gregory  Graceless,  Moneyless,  Money- 
lets-and-friendless,  William  -  with  •  the  -  <uv»  • 
wives,  Sichol- never -out -of- the -law,  Sir 
Lawrence.  LicingUss,  Mother  Crook.  Judas, 
Dire*;  Godly  Admonition,  Virtue,  Humility, 
and  Charity.  It  has  been  described  as  "  one 
of  the  most  elaborate  and  involved  of  our 
later  Morals.  The  characters  encaged  in  it," 
says  Collier,  "  are  no  less  than  thirty-two  in 
number.  ...  It  professes  to  represent '  the 
manners  of  men  and  fashion  of  the  world  ' 
nt  tho  date  when  it  was  produced  ;  but  it  is 
anything  but  a  picture  of  manners,  and  the 
author  directs  his  attack  in  various  ways 
against  avarice.  On  tho  title-page  he  terms 
his  work  a  'pitiful  comedy,  and  in  the 
prologuo  ho  tells  us  that  it  is  almost  a 
'pleasant  tragedy;'  but  it  has  no  preten- 
tions to  be  considered  one  or  the  other" 
<'  Dramatic  Poetry ').  (2)  A  comedy  by 
Roma  Glillon  lb  THlERE  (q.vX  first  per- 
formed at  the  Hayraarket  in  July  13,  1863, 
with  Miss  Amy  Sedgwick  as  Ida,  Henry 
Irving  as  Captain  Robert  Fitzherbert,  W.  H. 
Vernon  as  Gerald  Lyle,  and  Mrs.  Stephens 
as  Miss  Eglantina  White.  Ida  is  the  wife 
of  one  Guy  Mortimer,  M.P.,  and  her  life  is 
made  miserable  by  the  peculations  of  her 
father,  the  Captain,  and  tho  dishonourable 
proposals  of  her  old  lovor,  Gerald.  Event- 
ually, Gerald  is  unmasked ;  the  Captain  is 
able  to  refund  his  thefts  by  marrying  the 
rich  spinster,  Miss  White  ;  and  Ida  regains 
happiness. 

All  for  the  Better;  or.  The  In- 
fallible Cure.  A  comedy  by  F.  Manning, 
acted  at  Drury  Lane  in  1703,  and  printed  in 
tho  same  year.  The  original  cast  included 
Husband,  Wilks,  Mills,  and  Mrs.  Rogers. 

All  Guilty.  A  play  first  performed  at 
Burton's  Theatre,  New  York,  on  October  22, 

1849. 

All  Hallow  Eve.  A  play  produced  at 
Niblo's  Theatre,  New  York,  in  1859. 

All  in  a  Bustle.  (1)  An  unacted  play 
bv  Francis  Lathom.  printed  in  1795  and 
1800.  (2)  A  '*  prelude,"  played  in  America 
in  1798. 

AU  in  a  Foff.  See  Who's  Who  ? 

All  in  Good  Humour.  A  "  trifle  "  in 
one  net,  written  by  W.  C.  Oi'LTON  ('/.r.  \  and 
lir*t  performed  at  the  Haymarket  Theatre  on 
July  7,  1702.  with  Baddeley  as  Chagrin  and 
R.  Palmer  as  .SVyuire  Ilairbrain. 

All  in  the  Dark ;  or,  The  Banks  of 
the  Elbe.  A  farcical  comedy,  by  J.  R. 
I'r.ivciu':,  first  performed  at  the  Lyceum, 
London,  in  Julv,  IS -22,  with  a  cast  including 
Hartley,  Bland,  etc. 

All  in  the  Downs ;  or,  Black  ey'd 

Susan.  A  comic  operetta,  founded  on 
Douglas  Jen-old's  play,  with  lyrics  by  Tom 
Jeruold,  and  music  by  Meyer  Lutz  ('/.r.). 


S reduced  at  the  Gaiety  Theatre,  London,  on 
fovemlier  5, 1881,  with  Miss  Alice  Cooke  as 
Dolly  May/lower. 

All  in  the  Dumps.  See  Black-eyed 
Sukey. 

All  in  the  Right.  (1)  A  farce  printed 
in  1762.  (2)  A  farce  adapted  from  Des touches 
by  Thomas  Hull  (?.«.),  and  first  performed 
at  Covent  Garden  on  April  26,  1760,  with 
Lewis,  Shuter,  Mrs.  Green,  and  others  in 
the  cast. 

All  in  the  "Wrong:.  A  comedy  by 
Arthur  Murphy  (g.v.),  owing  something  to 
the  '  Cocu  Imaginaire'  of  Moliere,  and  first 
produced  at  Drury  Lane  on  June  15, 1761, 
with  Yates  as  Sir' John  Restless  and  Mrs. 
Yates  a»  Belinda.  Foote  wrote  and  spoke  tho 
prologue.  "  Tho  intention  of  it,"  says  the 
1  Biographta  Dramatica,'  "  is  to  bring  to- 
gether  into  one  piece,  and  represent  at  one 
view,  the  various  effects  of  the  passion  of 
jealousy  in  domestic  life,  acting  on  different 
dispositions  and  different  tempers,  and  under 
different  circumstances  of  husband  and  wife, 
lover  and  mistress."  The  comedy  was  first 
played  at  New  York  in  1768. 

AU  is  Fair  in  Love  and  War.  A 

comedy  in  one  act,  adapted  from  'L'Ane 
ot  le  Ruisseau'  of  Alfred  De  Musset,  and 
printed  in  1868.   Seo  All's  Fair  in  Love. 

"  All  is  not  sold  that  srlisteneth." 

See  "  All  that  Glisters,"  etc. 

All  is  not  Gold  that  Glisters.  A 
play  by  HENRY  Chettle  (q.v.),  acted  by  the 
Admiral's  men  at  the  Fortune  in  1601.  See 
"All  that  Glisters,"  etc;  All  that 
Glitters,  etc. 

AU  is  True.  On  July  6, 1613,  Sir  Henry 
Wotton  wrote  to  his  nephew :  I  will  enter* 
tain  you  .  .  .  with  what  hath  happened  this 
week  at  [the  Globe  Theatre  on]  the  Bank- 
side.  Tho  king's  players  had  a  new  play, 
called  AUis  True,  representing  some  princi- 
pal pieces  of  the  reign  of  Henry  the  Eighth, 
which  was  set  forth  with  many  extraordinary 
circumstances  of  pomp  and  majesty,  even  to 
the  matting  of  the  stage;  the  Knights  of 
the  Order,  with  their  Georges  and  Garter, 
the  guards  with  their  embroidered  coats, 
and  the  like  :  sufficient,  in  truth,  within  a 
while,  to  make  greatness  very  familiar,  if 
not  ridiculous.  Now  King  Henry,  making 
a  mask  at  tho  Cardinal  Wolsey's  house,  and 
certain  cannons  being  shot  off  at  his  entry, 
some  of  the  paper  or  other  stuff  wherewith 
one  of  these  was  stopped,  did  light  on  the 
thatch,  where,  being  thought  at  first  but  an 
idle  smoke,  and  their  eyes  more  attentive 
to  the  show,  it  kindled  inwardly  and  ran 
round  like  a  train,  consuming,  within  an 
hour,  the  whole  house  to  the  very  ground." 
This  'All  is  True*  has  been  thought  by 
some  to  be  identical  with  the  *  Henry  VIIL* 
ascribed  to  Shakespeare,  or  with  the  '  When 
you  see  me  you  know  mo '  of  Samuel 
Rowley.  It  may,  however,  as  Collier  sug- 
gests, have  been  "  a  quite  different  piece 
founded  on  history."  See  tho  '  Biographia 
Dramatica'  (1312) ;'  also,  Henry  VIIL 
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All  is  Vanity.  See  CyniCs  Defeat, 
The. 

All  Mistaken ;  or,  TheMad  Couple. 

A  comedy  by  the  Hon.  James  Howard  (J. p.  ), 
first  performed  at  the  Theatre  Royal  on 
December  28,  1667,  with  Nell  Gwynno  and 
Hart  as  JfinVfaand  Philidor— the  mail  couple. 
Pkilidor  and  Mirida  "are  in  love  with 
each  other,  but  protest  against  marriage." 
The  former  has  promised  marriage  to  six 
ladies,  but,  having  managed  to  loci  them  up 
in  a  vault,  he  declines  to  let  them  out  till 
they  each  relieve  him  from  his  vow.  14  Mi- 
rida  has  two  lovers — Pingui$t*r  and  a  lean 
man.  She  refuses  to  marry  Pinguiiter  till 
he  has  made  himself  lean,  and"  the  other 
till  he  has  made  himself  fat."  The  piece  was 
printed  in  1672  and  lTlO.-William  Shirley 
gave  the  title  of  •  All  Mistaken '  to  his 
alteration  of  the  4  Comedy  of  Errors'  (a.r.). 

All  on  a  Summer's  Day.  A  comedy 
by  Mrs.  Inchbald  (q.v.).  first  performed  at 
Covent  Garden  Theatre,  London,  on  Decem- 
ber 15,  1787,  with  a  cast  including  I«ewis, 
Quick,  Aickin,  Farren,  Mrs.  Mattocks,  Miisa 
Brunton,  and  Mrs.  Webb. 

All  Pleas'd  at  Last.  An  anonymous 
comedy,  acted  and  printed  in  Dublin  in  17S3. 

All  Plot ;  or,  The  Disguises.  A  play 
by  W.  STRODE,  performed  at  Lincoln's  Inn 
Fields  between  1662  and  1671.  See  Downes* 
4  Roscius  Anglicanus '  (1708). 


dated 


Puzzled. 

1702. 


An  anonymous  fare 
Biographia  Dramatica. 


farce, 


"  All  that  glisters  is  not  g-old."- 
4  Merchant  of  Venice,"  act  ii.  sc.  6.  Mid- 
dleton.  in  his  4  Fair  Quarrel,' act  IL  sc.  1,  has 
the 


See  All  is  hot  Gold  and  All  that 
Glitters. 

All  that  Gutters  is  not  Gold.  A 

comedy  adapted  from  the  French  by  Thomas 
and  J.  M.  Morton  (q. v.), and  first  performed 
at  the  Olympic  Theatre,  London,  on  January 
IS,  1851,  with  W.  Farren  as  Jarjvr  Plum, 
Leigh  Murray  as  Stephen  Plum,  >V.  Farren, 
jun.,  as  Frederick  Plum,  Mrs.  Stirling  as 
Martha  Gibbt,  Miss  Louisa  Howard  as  Lady 
Valeria  Wettendleigh,  and  Compton  an  Tolnj 
Tteinkie.  Lady  Valeria,  married  to  FrrAe- 
,  is  pursued  by  a  44  wicked  baronet,"  and 
danger  of  falling  a  victim  to  his  wiles, 
cii  Martha,  a  pretty  factory  girl,  beloved 
by  Stephen,  succeeds  in  opening  the  lady's 
eyes  to  her  lover's  falsity— only,  however, 
by  compromising  her  own  good  name.  Her 
innocence  being  established,  she  marries 
Stephen.  This  piece  is  sometimes  called 
'  Tue  Factory  Girl.'  It  was  first  plavod  at 
New  York  in  March,  1851,  with  Miss  Gou- 
genheim  as  Lady  Valeria  and  Davidge  as 
Toby  Twinkle.  Miss  Ada  Rehan  has  played 
Lady  Valeria  in  America  See  All  IS  SOT 
Gold  and  All  that  Glisters. 

All  the  Comforts  of  Home.  A 

farcical  comedy  founded  by  w.  Gillette 


and  H.  Duckworth  upon  Carl  I^nfe's 
4  Ein  Toller  Einfal.'  and  first  performed  at 
New  York  on  September  8,  1H-K);  at  the 
Globe  Theatre,  London,  on  January  24, 1891, 
with  H.  Paulton  in  the  leading  part ;  at 
the  Elephant  and  Castle  Theatre  in  1892, 
with  L.  Rignold  as  chief  co: 

"All  the  souls  that  w 
forfeit  once."— '  Measure  for  M< 
act  ii.  sc.  2  (Imtxlla)  - 

"  And  Ho  that  might  th«  rmnUfo  best  hare  took 
Found  out  the  remedy." 

"All  the  world's  a  stase."-4As 

You  Like  It,'  act  11.  sc.  7  (Jaquei)- 

"  And  nit  the  men  end  women  merely  player*  ... 
And  one  man  in  hli  time  play*  many  parti." 

The  reflection  is  as  old  as  Petronius  Arbiter, 
who  wrote  that  44Totus  mundus  agit  his- 
trionom"  — a  sentence  which,  it  is  said, 
was  placed  over  the  portal  of  Shakespeare's 
theatre,  the  Globe.  In  tho  old  play  of 
•Damon  and  Pythias'  (1502),  a  character 
observes — 

"  Pythagoras  «iM  that  thli  world  was  like  a  ! 
Whereon  many  play  their  parts." 

In  Sir  Thomas  Chaloner's  translation  of 
Erasmus's  4  Praise  of  Folly '  (1594)  wo  read  : 
44  All  this  life  of  mortall  man,  what  is  it  el«o 
but  a  certain  kynde  of  xtsge  plaio  ?  whereas 
men  come  foorthe,  disguised  one  in  one 
arraie,  an  other  in  an  other,  echo  play  in  go 
his  parte."  Heywood,  in  his  'Apology  for 
Actors  '(1612)  writes— 

"  The  world's  a  Theatre,  the  earth  a  Bta««>. 
Which  God  and  Nature  do  with  actors  nil  .  .  . 
All  men  have  parts,  and  each  man  acts  his  own  . .  . 

Our  play's  begun 
When  we  are  born,  and  to  the  world  first  enter. 
And  all  find  KxtU  when  their  parts  are  done." 

All  the  World's  a  Stagre.  A  farce 
by  Isaac  Jackman,  first  performed  at  Drury 
Lane  on  April  7,  1777,  with  a  cast  including 
Parsons  (Diggery),  Baddeley,  Palmer, 
Farren,  Miss  P.  Hopkins  (Kitty  Sprightly), 
and  Mrs.  Hopkins.  The  humour  appears 
to  have  been  derived  from  the  proceedings 
of  Digger;/  and  Kitty,  who  are  stage-struck. 
The  farce  was  first  played  in  New  York  in 
1792. 

All  Vows  Kept.  A  play  by  Captain 
Dowses,  "  printed  and  probably  acted,' 
says  Genest,  44  in  1733,"  at  Smock  Alley, 
Dublin.  Four  of  the  characters  vow  ap- 
parently impossible  things,  but  favourable 
circumstances  at  last  admit  of  "all  vows" 
being  4  4  kept,"  and  all  ends  happily.  Among 
tho  pergonal  are  Hercules  (J.  Elrington) 
and  Parthenia  (Mrs.  Bellamy).  Trivoltio 
(R.  Elrington)  and  Ariomana  (Airs,  Neale). 

All  without  Money.  The  titlo  of  the 
second  act  of  Motteux'  1  Novelty '  (q.v.). 
This  composition,  says  Dutton  Cook,  was 
44  certainly  derived  from  the  French."  See 
Lying  Valet,  The. 

"  All  ye  woods,  and  trees,  and 
Dowers."  First  line  of  the  song  to  Pan  in 
Fletchers  4  Faithful  Shepherdess'  (q.v.). 

All's  Fair  in  Love ;  or,  A  Hatch 
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for  the  Lawyer.  (1)  A  fare*  in  two  acts. 

by  J.  Tobin  (q.v.),  first  performed  at  Covent 
Garden  on  April  29,  1803,  with  a  cast  in* 
eluding  Munden,  Fawcett,  Bran  ton,  Mrs. 
St  U'ger,  and  Mrs.  Mills.  The  chief  part 
is  that  of  Sheepsirin,  probably  played  by 
Munden.  (2)  '  All's  Fair  in  Love  :'  a  five- 
act  play  by  John  Brouoham  (q.v.),  altered 
from  '  The  Page/  and  produced  in  1S53  at 
Burton's  Theatre.  New  York.  (3)  *  All's 
Fair  in  Love  : '  a  charade  by  HENRY  Hersee 
(q.v.).  See  All  is  Fair. 

All's  Lost  by  Lust.  A  tragedy  by 
William  Rowley  (q.v.),  founded  partly  on 
4  The  Unfortunate  Lovers '  (novel  3) ;  acted, 
says  Fleay,  at  the  Cockpit  circa  1622,  at  the 
Phoenix  circa  1633,  and  printed'in  the  latter 
year.  Pepys  saw  it  played  at  the  Red  Bull 
in  March.  1661 .  The  main  plot  is  taken  from 
history,  the  sub-plot  (Langbaine  says)  from  a 
novel.  The  chief  character,  Rodonquc,  King 
of  Spain,  seduces  Jacinta,  the  daughter  of 
his  general,  Juliamu;  and  the  last-named, 
in  revenge,  joins  Mulymumen,  King  of  the 
Moors,  and  puts  him  on  the  Spanish  throne. 
Mulymumen  desires  to  marry  Jacinta,  is 
rejected,  puts  out  Julianus'  eyes,  and  cuts 
off  Jacinta's  tongue.  Jacinta  is  afterwards 
accidentally  killed  by  her  father.  J  amies, 
a  comic  character,  was  played  originally  by 
the  author.  On  this  play  Mrs.  Pix  founded 
one  called  '  Tho  Conquest  of  Spain '  (q.v.). 

All's  One;  or,  One  of  the  Foure 
Plaies  in  One.  called  A  Yorkshire 
Tragedy.  See  Yorkshire  Tragedy. 

All's  Bight ;  or,  The  Old  School- 
fellow. A  comic  interlude,  first  performed 
at  tho  Haymarkct  on  Juno  15,  1827,  with 
Laporte  as  Mr.  Cool,  Miss  P.  Glovor  as 
Harriet  Steady,  and  Mrs.  Tayleure  as  Mrs. 
Formal, 

All's  Well  that  Ends  Well.  A 

comedy  by  William  Shakespeare  (q.v.), 
first  printed  in  the  folio  of  1623,  and  pro- 
bably identical  with  the  comedy  called 
•Love's  Labours  Wonne  *  which  Meres, 
in  his  *  Palladia  Tamla*  (1508),  mentions 
among  the  plays  of  Shakespeare  then  po- 
pular. "  *  All's  Well,' "  says  Fnrnivall,  *'  is, 
l  doubt  not,  '  Love's  Labours  Won  '  recast. 
Both  have  the  name  Dumaine  in  common, 
in  both  is  the  Labour  of  Love  :  that  which  is 
the  growth  of  a  life  is  won  here,  that  which  is 
the  growth  of  a  day  being  lost  in  the  earlier 
play.  Moreover,  no  intelligent  person  can 
read  the  play  without  being  struck  by  the 
contrast  of  early  and  late  work  in  it.  The 
stiff  formality  of  the  rhymed  talk  between 
Helena  and  the  King  is  due,  not  to  etiquette, 
but  to  Shakespeare  s  early  time :  so  also  the 
end  of  the  play"  ('  Leopold  Shakspere '). 
Fleay  (*  New  Shakspere  Society  Transactions,' 
1874)  believes  that  the  play  was  the  work  of 
two  widely  parted  periods,  and  that  it  took 
its  present  form  in  1602.  Gervinus  ('  Shako- 
spcare  Commentaries')  and  Von  Friesen 
I*  Shakespeare  Jahrbuch ')  are  also  of  opinion 
that  it  is  an  early  work  rehandlod.  On  the 
other  hand,  Delius  and  Hertzberg  attribute 
it  to  Shakespeare's  later  years,  the  latter 


assigning  it  to  1603.  The  mam  outline  of  the 
plot  was  taken  by  the  poet  from  l*ainter*a 
'  Palace  of  Pleasure '  (yoL  L  novel  38), 
Painter  having  himself  tatcen  tho  story  from 
Boccaccio's  '  Decamerone '  (day  iii.  novel 
9).  We  read  that  "Giletta,  a  phisition » 
daughter  of  Narbon,  healed  the  French 
king  of  a  fistula,  for  reward  whereof  she 
demanded  Beltramo,  Count  of  Rossiglione, 
to  husband.  The  counts,  being  married 
against  his  will,  for  despite  fled  to  Florence 
and  loved  another.    Giletta,  his  wife,  by 

{>ollicie  founde  meanes  to  lye  with  her 
msband  in  place  of  his  lover,  and  was 
begotten  with  childe  of  two  sonnes,  which 
knowen  to  her  husband,  he  received  her 
againe,  and  afterwards  he  lived  in  great 
honour  and  felicitie."  This  story,  it  may 
be  mentioned,  has  of  late  years  formed  the 
basis  of  a  comic  opera  called  '  Gillette '  (q.v.). 
In  'All's  Well*  the  Countess  of  Rousulon, 
Parolles,  and  the  Clown  are  wholly  Shake- 
speare's invention.  "'All's  Well  that 
Aids  Well '  is,"  says  Schlegcl,  "  the  old  story 
of  a  young  maiden  whose  love  looked 
much  higher  than  her  station.  .  .  .  Love  ap- 
pears here  in  humble  guise :  the  wooing 
is  on  the  woman's  side ;  it  is  striving,  un- 
aided by  a  reciprocal  inclination,  to  over- 
come the  prejudices  of  birth.  ...  In  this  piece 
old  age  is  painted  with  rare  favour :  the 
plain  honesty  of  the  king,  the  good-natured 
impetuosity  of  old  Lafeu,  the  maternal 
indulgence  of  the  Countess  to  Helena's 
passion  for  her  son,  seem  all  as  it  were 
to  vie  with  each  other  in  endeavours  to 
overcome  the  arrogance  of  the  young  count. 
The  style  of  the  whole  is  more  sententious 
than  imaginative :  the  glowing  colours  of 
fancy  could  not  with  propriety  havo  l>een 
employed  on  such  a  subject.  In  the  pas- 
sages where  tho  humiliating  rejection  of  the 
poor  Helena  is  most  painfully  affecting,  the 
cowardly  Parolles  steps  in  to  the  relief  of 
the  spectator.  The  mystification  by  which 
his  pretended  valour  and  his  shameful  slan- 
ders are  unmasked  must  be  ranked  among; 
the  most  comic  scenes  that  ever  were  in- 
vented. They  contain  matter  enough  for 
an  excellent  comedy,  if  Shakespeare  were 
not  always  rich  even  to  profusion."  The 
comedy  was  revived  at  Goodman's  Field, 
London,  in  March,  1741,  with  Giffard  as 
Bertram,  Peterson  as  Parolles,  Yates  as 
Clown,  Blakes  as  Dumain,  Mrs.  Giffard 
as  Helena,  Mrs.  Steel  as  the  Countess, 
Mrs.  Dunstall  as  Mariana ;  at  Drury  Lane 
in  January,  1742,  with  Mills  as  Bertram, 
Cibber.  jun.,  as  Parolles,  Macklin  as  Clown, 
and  Mrs.  Woflington  [announced]  as  Helena* 
[see  Davies'  account  of  the  performance] ;  at 
Covent  Garden  in  April,  1746.  with  Woodward 
as  Parolles,  and  Mrs.  Pritchard  as  Helena  ; 
at  Drury  Lane  in  October,  1762,  with  Palmer 
as  Bertram,  King  as  Parolles,  Mrs.  Palmer  as 
Helena,  and  the  Clown  omitted  ;  at  Covent 
Garden  in  November.  1762,  with  Shuteras  the 
CWn,  and  M  iss  Macklin  as  Helena  ;  at  Covent 
Garden  in  December,  1772,  with  Lewes  aa 
Bertram  ;  at  the  Haymarket  (altered  by  F. 
Pilon)  in  July,  1785,  with  Bannister,  jun.,  as 
Parolles,  Edwin  as  Ctoirn,  Miss  Farren  as 
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EeUna,  and  Mrs.  Inchbald  as  the  Counters  ; 
at  Drury  Lane  in  December,  1794,  with 
Kemble  an  Bertram,  Bannister,  jun.,  as 
Clown,  and  Mrs.  Jordan  as  Helena;  at 
Covcnt  Garden  (adapted  by  J.  P.  Kemble) 
in  May,  1811,  with  C  Kemble  as  Bertram, 
Fawcett  as  Parotic*,  Mumlen  as  Lajtu, 
Blanchard  as  Clown,  and  Mrs.  H.  John- 
ston as  Helena  [Fawcett  is  said  to  have 
been  hissed,  and  to  hare  desired  to  resign 
his  part];  at  Sadler's  Wells  in  1852,  with 
Samuel  Phelps  as  Parolle*.  See  the  '  Shake- 
speare  Jahrbuch '  (voL.viL)  and '  Shak.tpere's 
Library'  (pt.  i.).  See,  also,  BERTRAM; 
HELENA  ;  Lafeu  ;  Parolles. 

Allan,  Charles.  Actor ;  has  played, 
among  original  parts,  Mr.  Crake  in  'The 
Dancing  Girl'  (1891)  and  Mr.  Plowden  in 
'The  Plowdens*  (1892);  Morten  Kiil  in 
Ibsen's  '  Enemy  of  the  People '  (1893)  ;  also 
in  tho  following  revivals :  '  The  Merry 
Wires  of  Windsor'  (Pistol,  1889).  'Bean 
Austin'  (MenUith,  1890),  and  •Peril*  {Dr. 
Thornton,  1892). 

Allan-a-dale,  the  Sherwood  forester, 
figures  in  Fitzball's  '  Robin  Hood'  (q.v.y. 

Allbut,  John,  Fanny*  and  Emily. 
Characters  in  Spencer  and  James's  '  Return 
Ticket  '(?.*.). 

Allcash,  Lord  and  Lady,  are  cha- 
racters not  only  in  Auber's  '  Fra  Diavolo ' 
and  its  English  versions,  but  also  in  the  bur- 
lesques of  rFra  Diavolo '  by  11.  J.  Byron. 

All  clack,  Captain.  A  character  la 
•The  Invisible  Girl'  (q.v.). 

Allcraft.  See  Solomons,  Mordie. 

Alldove,  Mrs.  A  widow  in  Bayly's 

•  Comfortable  Service'  (g.t.). 

Alldross,  Boscius.  An  actor- 
in  G.  COLMAN  jun.'s  *  X  Y  Z '  (q.v.). 

"  Allegory  on  the  banks  of  the 
Nile,  Headfltroniraaan."-SHERiDvN, 

•  The  Rivals,'  act  UL  sc.  2  (Jfr*.  Maiaprop). 

AUefirre.  The  devoted  servant  of  Philip 
Chabot,  In  Chapman  and  Shirley's  tragedy 
of  that  name  (q.v.). 

Allen.  The  name  of  the  writer  to  whom 
dramatic  pieces  entitled  1  Hymen 1  (1764)  and 

•  Uezekiab '  (1798)  are  ascribed. 

Allen,  Andrew  (Jackson).  American 
actor,  born  1770,  died  1853 ;  made  his  d4but 
at  New  York  in  1786,  as  a  page  in  '  Romeo 
and  Juliet' ;  was  a  member  of  the  Chatham 
Garden  Theatre  Company,  New  York,  circa 
1824,  Mrs.  Allen  being  also  in  the  troupe: 
took  the  name  of  Jackson  from  that  of 
President  Jackson,  and  latterly  assumed 
the  title  of  'Father  of  the  American  stagb 
-was  more  famous  as  a  cook  than  as  a 
player,"  says  Laurence  Hutton.  See  Ab.el- 
LINO  and  Phelps's  •Players  of  a  Century' 
(1880). 


Allen,  Farmer.  A  character  in  Reade's 
dramatization  of  Tennyson's  'Dora*  (q.v.). 


Allen,  J.  H.  American  actor ;  member 
of  the  company  nt  the  National  Tlioatro, 
New  York;  in  1856  appeared  as  Harry 
Gordon  in  *  Dred.'  Mrs.  Allen  was  a  member 
of  the  company  at  tho  Winter  Garden 
Theatre,  New  York,  circa  1860,  playing  such 
parts  as  that  of  Mat,  PieUling  in  *  Dot '  (q.v.). 
See  Jefferson's  •  Autobiography '  (1889-90). 

Allen,  Mrs.  Clarissa  (Mrs.  Lacombe 
or  La  Coomb).  American  actress,  died  1861 ; 
made  her  debut  at  New  York,  in  1816,  as 
Rotina  in  the  opera  of  that  name. 

Allen,  "William.  An  actor  described 
in  Wright's  'Uistoria  Uistrionica'  (1690) 
as  "  eminent,"  and  as  among  those  "  of  prin- 
cipal note  at  the  Cockpit."  He  was  at  one 
time  a  major  in  Charles  I.'s  army. 

Allendale.  A  comedy  in  three  acts,  by 
Eden  Phillpotts  and  G.  B.  Buroin,  per- 
formed at  the  Strand  Theatre  on  the  after- 
noon of  February  14, 1893. 

Alleyn,  Annie.  Actress,  born  at  Brad- 
ford, 1860 ;  made  her  dibut  in  Glasgow  in 
1874,  and  her  first  appearance  in  London  on 
July  13, 1882.  She  was  the  original  repre- 
sentative of  the  heroines  in  Hamilton's 

•  Shadow  Sceptre' (qxX  Coleman's  *  Wedded, 
not  Wived  '(o.r.),  and  Bernard's  '  Primroses ' 
(q.v.).  Among  her  other  assumptions  are 
Aotaline  (•  Love's  Labour's  Lost  %  IiabeUa 
('  Measure  for  Measure '),  and  the  chief 
•'  legitimate  "  rdle*. 

Alleyn.  Edward.  Actor,  born  in 
London,  1566 ;  died  1626 ;  appears  first  in 
theatrical  records  under  the  date  of  153o, 
when  he  tigures  as  ono  of  the  Earl  of 
Worcester's  players.  Six  years  later, 
Thomas  Nash  is  found  writing  of  him,  in 

•  Pierce  Penilesse,'  that  "  not  Roscius 
Ksope,  those  tragedians  admyred 
Christ  was  borne,  could  ever  perform 
in  action  than  famous  Ned  Allen."  In 
1592  ho  married  a  stepdaughter  of  Philip 
Henslowe  (q.v.),  whose  partner  he  became. 
In  the  following  year  ho  joined  Lord 
Strange's  actors  in  a  provincial  tour,  re- 
turning to  London  in  1594,  and  performing 
there  till  1597,  when  he  "left  playing  for 
a  time."  In  1600  he  built,  in  conjunction 
with  Henslowe,  the  Fortune  Theatre  (q.v.\ 
which  was  thereupon  occupied  by  the  Lord 
Admiral's  company,  headed  by  Alleyn  him- 
self. In  1605  he  purchased  the  estate  of 
Dulwich,  and  eight  years  later  began  tho 
erection  of  tho  "College  of  God's  Gift," 
which  has  done  so  much  to  hand  his  name 
down  to  posterity,  and  which  was  formally 
incorporated  in  1619.  The  charity  thus 
founded  consisted  of  a  master,  warden,  four 
follows,  six  poor  brothers,  six  poor  sisters, 
and  twelve  poor  scholars ;  the  endowment 
comprising,  In  addition  to  the  Dulwich 
estate,  property  in  Lambeth  and  lUshops- 
gate,  and  the  Fortune  Theatre,  of  which 
Alleyn  had  obtained  tho  freehold  in  1610. 
In  1623  Alleyn  married  again,  the  lady 
being  a  daughter  of  the  poet  Donne.  Of 
the  last  few  years  of  his  life  little  is  known. 
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It  is  certain  that  he  played  Larabat,  Tarn- 
burlaine,  and  Fauttxu  in  Marlowe's  famous 
dramas,  and  it  la  thought  that  he  played  Or- 
lando in  the  4  Orlando  Furioso'  of  Greene. 
T.  Heywood  wrote  of  him,  in  his  4  Apology 
for  Actors,'  as  44  in  his  time  the  most 
worthy,  famous  Maister  Edward  Allen." 
He  also  described  him  as  44  l»roteus  for 
shapes,  and  Roscius  for  a  tongue."  Puller 
says :  44  He  was  the  Koscins  of  our  age,  so 
acting  to  the  life  that  he  made  any  part 
(especially  a  majestick  one)  to  become  him." 
Baker  wToto  of  him  and  Burbage  as  44  two 
such  actors  as  no  age  must  ever  look  to 
see  the  like."  Ben  Jonson'a  tribute  to 
Alley n  is  well  known  : — 

**  If  Rome  to  gnat,  and  In  her  wisest  age, 
Foard  not  to  boast  the  glories  of  her  stage, 
Aj  akllful  Kosclus,  and  grare  Mi/op.  ruen. 
Yet  crown'd  with  honours,  a*  with  riches,  then  ; 
Who  had  no  loss  a  trumpet  of  their  noma 
Than  Cicero, •whose  every  hrealli  was  fame  ; 
How  can  to  great  example  die  in  me, 
That,  AUeyn.  I  should  pause  to  publish  thee  ? 
Who  both  their  graces  In  thyself  hast  more 
Outstrlpt  than  they  did  all  that  went  before  ; 
And  present  worth  In  all  dost  so  contract, 
A*  others  speak,  but  only  thou  dost  act. 
Wear  this  renown.    Tls  Just,  that  who  did  give 
Bo  many  poets  life,  by  one  should  live." 

See  Fuller's  •  Worthies'  (1002),  4  Biographia 
Britannica'  (1747),  Collier's  4  Dramatic 
Poetry '  (18S1),  Collier's  4  Memoirs  of  Edward 
Alleyn  '  (1841),  Collier's  4  Alleyn  Papers  * 
(1843),  and  Henslowe's  4  Diary/  edit.  1845. 

Alleyne,  Miss,  opened  the  Globe 
Theatre,  London,  in  October,  1870,  with  a 
revival  of  4  The  Taming  of  the  Shrew' (q.v.), 
in  which  she  played  /Catherine.  This  was 
followed  by  the  production  of  'hearts' 
(o.c.X  in  which  she  enacted  tho  heroins, 
eee  London  Theatres  (Globe). 

AHfair,  Princess.  A  character  in 
Planche's  4  Yellow  Dwarf 1  (q.v.). 

Ailing-ham,  John  Till.  Dramatic 
writer,  born  about  1799-1810,  the  son  of  a  wine- 
merchant,  and  brought  up  to  the  law  ;  was 
the  author  of  the  following  pieces  (q.v.):— 
4  Fortune's  Frolic '  (1799),  4  Tis  All  a  Farce ' 
(1800).  4  The  Marriage  Promise '  (1803),  4  Mrs. 
Wiggins'  (1803),  'Hearts  of  Oak  (1S04), 
4  The  Weathercock '  (1800),  4  The  Romantic 
Lover'  (1800),  and  4  Who  Wins?'  (1S<08)  ;— 
also  the  reputed  author  of  4  Independence ' 
(1809)  and  1  Transformation  '  (1810),  both  of 
which  see.  There  is  a  reference  to  Alling- 
ham  in  Boadcn's  4  Life  of  John  Kemble ' 
(ls2.r>).  See  also  tho  4  Biographia  Drama* 
tica '  (1812)  and  Genesfa  '  English  Stage  ' 
(1832). 

Allinprham,  William.  Poet,  born 
1S28,  died  1889  ;  author  of  4  Ashby  Manor,'  a 
play  (q.v.). 

Allison,  Miss.  See  Seymour,  Mrs. 

Allnnt.  (1)  AM  AUnut  is  the  "gipsy 
farmer  "  in  J.  B.  Johnstone's  drama  of  that 
namo.  (2)  Will  Allnut  is  landlord  of  the 
Swan,  in  Stirling's  4  John  Felton'  (q.v.). 
Uia  wife  is  named  Grace  ;  his  son,  Oliver. 


Allow  me  to  Apologize.    A  farce 

in  one  act,  by  J.  P.  wooler  (q.v.),  first 
performed  at  the  Olympic  Theatre.  London, 
on  October  28,  1850,  with  G.  Cooke  as  Sir 
Ptter  Pedigree,  Compton  as  Goliah  Goth, 
Mrs.  Murray  as  Fanny  Fairlove,  and  Miss 
Adams  as  Mary  Myrtle. 

Allow  me  to  Explain.  A  farce  by  W. 
S.  GILBERT  (q.v.),  altered  from  the  French, 
and  first  performed  at  the  Prince  of  Wales's 
Theatre,  London,  on  November  4,  1867,  with 
a  cast  including  George  Honey  (Cadderby), 
S.  B.  Bancroft  (John  Smith),  Miss  Rose 
Massey,  Miss  Augusta  Wilton,  and  Miss 
Blanche  Wilton.  The  plot  turns  upon  Cad- 
derby's  annuity  of  £300  a  year  being  de- 
ment on  the  life  of  John  Smith,  whom  he 


Alls  Perce  (Alice  Pierce)  is  me 
by  Henslowe  as  one  of  the  stock  pieces  at 
the  Rose  Theatre,  nea 


Allsides,  Sir  Andrew.  A  character 
in  J.  R.  Planch &'s  4  Court  Favour '  (q.v.). 

AUaorts,  Alexander  and  Rachel. 

Characters  in  J.  B.  Johnstone's  'Gale 

Breezely '  (q.v.). 

Allspice,  a)  Abigail  Allspice  is  servant 
to  Constance  in  Prest's  4  Miser  of  Shore- 
ditch.'  (2)  Toby  and  Clementina  Allspice  are 
characters  in  T.  Morton  s  4  Way  to  get 
Married '  (q.v.). 

AHthere,  Lady,  figures  in  Herman 
and  Jones's  4  Fay  o'  Fire  (q.v.). 

Allwill,  Lady  Am  a  ran  the.  A  cha- 
racter in  Palgrave  Simpson  s  4  School  for 
Coquettes '  (q.v.). 

All  worth,  Lady,  in  Massing  er's 
4 New  Way  to  pay  Old  Debts '  (q.v.),  is  step- 
mother of  Tom  Allicorth,  and  eventually 
Lord  Lovel. 


Alma  Mater;  or,  A  Cure  for  Co- 

Suettes.  A  play  in  three  acts,  by  DION 
OUCICAULT  (q.v.),  first  performed  at  the 
Haymarket  on  September  19,  1842,  with 
Farren  as  Sir  Samuel  Sarcasm,  H.  Holl 
as  Wildfire,  F.  Vining  as  Gradut,  Mrs. 
Glover  as  the  Widow  Venture,  Miss  Charles 
as  Lilly  Venture,  Webster  as  Pliant,  and 
Brindal  as  Count  Pave".  Sir  Samuel  pairs 
off  with  tho  Widow,  and  Lilly  gives  her  hand 
to  Wildfire,  Sir  Samuers  scapegrace  son,  in 

E reference  to  Gradus,  the  pedantic  Pliant 
i  a  student,  and  Count  Pave"  a  swindling 
man  about  town.  The  comedy  was  first 
played  at  New  York  in  December,  1842,  with 
J.  Brougham  as  Count  Pave"  and  Mrs. 
Brougham  as  Lilly.  Count  Pave"  was  in  the 
repertory  of  Lester  Wallack. 

Almachilde;  or,  The  Lombards. 

A  play  first  performed  at  New  York  in 


Almacks.  A 

'Novelty  Fair'  (q.v.). 

AlmagTO.  (1)  A  Spanish  captain  in  '  Pi- 
sarro'  (a. v.).  (2)  Friend  of  Alasco,  in  SHE- 
RIDAN Knowles's  4  Rose  of  Arragon '  (q.v.}. 
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Almahide.  Queen  of  Granada,  in  Dry- 
den's  '  Conquest  of  Granada'  (q.v.). 

Almahide  and  Hamet.  An  unacted 
tragedy  by  Benjamin  Heath  Malkin, 
printed  in  1804,  and  founded  on  Dryden's 
Alinanzor  and  Almahide'  (q.v.). 

Almanac  (The).  A  play  performed  at 
Court  in  1012. 

Almanza.  A  female  character  in  Mrs. 
Inchbald's  '  Child  of  Nature '  (q.v.). 

Alxnanzor.  (1)  A  caliph  in  Mrs. 
Man  lev's  '  Almyna '  (q.v.).  (2)  The  hero  of 
Dryden's  '  Conquest  of  Granada  '  (q.v.),  in 
love  with  Almahide  (q.v.),  and  tho  original 
of  Draiccannir  (q.v.)  in  Buckingham's  '  Re- 
hearsal'  (q.v.).  Sir  Walter  Scott  says  of 
hiin :  u  It  is  not  only  the  actual  effects  of 
Almanzor't  Talour  which  appear  to  us  un- 
natural, but  also  the  extraordinary  prin- 
ciple* and  motives  by  which  those  exertions 
Hie  guided.  .  .  .  The  extravagance  of  sen- 
timent is  no  less  necessary  than  the  ex- 
travagance of  achievement  to  constitute  a 
true  knight-errant ;  and  such  is  Almatuur." 

Almanzor  and  Almahide ;  or,  The 
Conquest  of  Granada.  See  Conquest 
of  Granada  and  Almahide  and  Hamet. 

Almar,  George.  Dramatic  writer; 
manager  of  Sadler's  Wells  Theatre  (1S33-5) ; 
author  of  the  following,  among  other  pieces 
for  the  Btage  :— '  Atar  Gull/  '  The  Battle  of 
Sedgmoor,' 4  Belvidere,'  *  The  Black  Kagle,' 
•  The  Bull-Fighter,* '  The  Cedar  Chest,'  *  The 
Charcoal-Burner,'  'Cinderella,'  'Clerk  of 
Clerkenwell,'  'Crossing  the  Line,'  'The 
Death-Light/  'Don  Quixote,'  'The  Earl 
of  Poverty,'  'The  Evil  Eye,'  'The  False 
Key,' « The  Fire- Raiser,' '  Gaspardo  tho  Gon- 
dolier,' "The  Headsman  of  Vienna,'  'The 
Good-looking  Fellow,'  'Jano  of  the  Hatchet,' 
4The  Knights  of  St.  John.' 4  Lucroce  Borgia,* 
"The  Mountain  King,* 4  Oliver  Twist.' 4  Peer- 
less Pool,' '  Pedlar's  Acre,' 4  Perinet  Leclerc,' 
'The  Rubber  of  the  Rhine,'  'The  Rover's 
Bride,' '  The  Shadow,'  4  The  Seven  Sisters,' 
and  'The  Tower  of  Nesle.' 

Almaviva,  The  Count  and  Coun- 

,  figure  in  Colman's  'Spanish  Barber' 
iq.v.^,  HolCROFT'S  'Follies  of  the  Day' 


.  Fawcett  and  Terry's  'Barber  of 
iville'  (qr.),  Planches  'Two  Figaros' 
<7.c),  and  Mortimer's  *  School  of  Intrigue' 

(?•»-). 

Almeida.  A  character  in '  Black  Beard,' 
played  by  Mrs.  Duff. 

Almena.  An  opera,  the  words  by 
Ricu  vrd  Rolt,  the  music  by  Michael  Arne 
and  Battishill,  acted  at  Drury  Lane  in 
1764. 

Almeria.  Daughter  of  the  King  of 
Granada  in  Congreye's  'Mourning  Bride* 
(7.r.). 

Aim  eric,  Sir.  A  character  in  Phipps's 
•  King  Rene's  Daughter '  (q.v.). 

Almeyda.  The  deposed  empress  in 
Reynolds's  4  Renegade '  (q.v.). 


Almeyda ;  or,  The  Rival  Kings. 

A  tragedy  bv  Gorges  Edmond  Howard; 
founded  on  Dr.  Hawkesworth's  'Almoran 
and  Hamet,'  and  printed  1709. 

Almeyda,  Queen  of  Granada.  A 

tragedy  in  live  acts,  by  Sophia  Lee  (q.v.), 
first  performed  at  Drury  Lane  on  April 
20,  1790,  with  Mrs.  Siddons  as  the  heroine, 
K  em  I  >le  as  Alonzo,  W  rough  ton  as  Oratnnyn. 
and  Palmer  as  Abdallah.  Miss  Lee  borrowed 
the  catastrophe  from  Shirley's  4  Cardinal' 

(q.r.). 

Almida.  A  tragedy  by  Mdme.  Celisia. 
suggested  by  Voltaire's  '  Tancredo,'  and 
first  performed  at  Drury  Lano  on  January 
12,  1771,  with  Mrs.  Barry  as  the  heroine, 
Barry  as  Tanercd,  Reddish  an  Arnolph,  and 
Aikin  as  Orbautan.  Garrick  produced  this 
play  becauso  the  authoress  had  been  civil 
to  him  dating  his  Italian  tour ;  44  by  the 
inimitable  acting  of  Mrs.  liarrv  it  had  a 
run  of  ten  nights"  (Geneat).  Dnran  calls 
it  "perhaps  the  most  insufferable  of  tho 
tragedies  of  this  time."  . 

Almida,  tho  heroine  of  Wills  and 
Herman's  '  Claudiau '  (7.r.),  appears  in 
Burnand's  burlesque, 4  Paw  Claudian'  (q.v.), 
as  Almi'i'da. 

Almidor.  A  character  in  A  Beckett 
and  Lemon's  '  St.  George  and  the  Dragon  * 
(q.v.). 

Almighty  Dollar  (The).  A  melo- 
drama by  W.  Wood,  produced  at  Barnsley 
on  December  13, 18S8.  See  Mighty  Dollar, 
The. 

Almira.  A  character  in  Phillips's 
« Belisarius  *  (q.v.). 

Almirina.  A  mock  tragedy  by  Arthvr 
MliRl'llY^  r.),  first  performed  at  tho  Royalty 
Theatre,  London,  on  September  10,  1787. 
44  This  piece  was  acted  by  one  person  (Mr. 
John  Palmer),  with  tho  aid  of  wooden  or 
pantcboard  figures"  (4  Biographia  Dramatiea,' 
1812).  Tho  idea,  however,  had  been  used  by 
Foote  in  his  4  Tragedy-ala-Mode '  (7.1'.). 

Almond,  Mrs-  George  (Emma  Romer). 
English  opera  singer,  boru  1814,  died  1808 ; 
made  her  first  appearance  at  Covcnt  ( Jarden 
in  October,  1830,  as  Domia  Clara  in  'The 
Duenna'  (q-v.) ;  was  the  original  representa- 
tive of  Zerlina  in  Brabant's  English  version 
of  4  Fra  Diavolo'  (1831),  of  Eolia  in  Harnett's 
'  Mountain  Svlph '  (1834),  and  of  Fair 
Rosamond  in  Ilarnett's  opera  of  that  name 
(1837).  She  married  in  1030,  and  left  the 
stage  in  1862. 

Almond,  Prince.  Son  of  King  Phil- 
bert,  in  PLANcnE'S  'Good  Woman  in  the 
Wood'  (7. r.). 

Almost  a  Life.  A  drama  in  six  acts, 
adapted  by  Err ie  Henderson  from  a  novel 
by  Gabonau ;  performed  at  the  Standard 
Theatre,  New  York,  in  1878.  with  Charles 
Leclercq  as  Jtde*  de  Bonneval;  produced  at 
the  Court  Theatre,  Liverpool,  on  November 
6,  1882,  with  Ebon  Plympton  as  JuU*; 
revived  in  1889  at  the  People's  Theatre, 
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New  York,  with  Miss  Maud  Granger  as  the 
heroine.  Ari«>.  The  life  which  is  almost 
sacrificed  is  that  of  Jules,  who  is  falsely 
accused  of  murder. 

Almyna;  or,  The  Arabian  Vow. 

A  tragedy  by  Mrs.  Manley  (q^y.),  first  per- 
formed at  the  Haymarket  on  December  16, 
1700,  with  Mrs.  Barry  as  Almyna,  Mrs. 
Hrncegirdle  as  Zoradia,  Betterton  as  the 
Caliph  Almanzor,  and  Wilks  as  Abdalla. 
The  story  is  taken  from  'The  Life  of  the 
Caliph  Almanzor'  and  'Arabian  Nights.' 
The  tow  is  that  which  has  been  made  by 
Almanzor  on  account  of  the  infidelity  of  his 
first  wife— namely,  that  whomsoever  he  shall 
marry  in  future  sliall  be  executed  on  the 
morning  after  the  espousals. 

Alone.  A  drama  in  three  acts,  by  J. 
Palgrave  Simpson  (a.v.)  and  H.  C.  Meri- 
vale  (q.v.),  first  performed  at  the  Court 
Theatre,  London,  on  October  25,  1873.  with 
George  Rignold  as  Colonel  Challice,  and  Miss 
Litton,  Miss  O'Berne,  Clifford  Cooper,  Edgar 
Bruce,  and  Alfred  Bishop  in  other  parts. 
"  A  father  has  been  estranged  from  his  only 
•laughter  under  a  false  belief  in  her  miscon- 
duct, and  has  afterwards  become  blind. 
The  daughter  introduces  herself  under  an 
assumed  name  into  his  house,  as  reader 
and  housekeeper,  and  ultimately  succeeds 
in  convincing  him  of  her  innocence." 

Alone  in  London.  A  drama  in  a  pro- 
logue and  four  acts,  by  Robert  Buchanan 
(q.v.)  and  Harriett  Jav  (q.v.\  first  per- 
formed at  Philadelphia,  ana  afterwards  at 
the  Opera  House,  New  York,  in  September, 
1885 ;  first  produced  in  London  at  the 
Olympic  Theatre,  on  November  2, 1885,  with 
Miss  Amy  Roselle  as  Annie  Meadows,  Miss 
Jay  as  Tom  ChicJnceed,  Leonard  Bovne  as 
John  BiddUcomb,  and  Herbert  Standing  as 
liichard  Bedclife  [Miss  Jay  afterwards 
played  Annie,  and  Miss  L.  Gourlay  Tom] ; 
performed  in  the  English  provinces  and  at 
the  Surrey  Theatre,  London,  in  1887 ;  revived 
at  the  Princess's,  London,  in  December, 
1891,  with  H.  Neville  as  Biddlecomb,  W.  L. 
Abingdon  as  Bedclife.  Miss  E.  Terrisa  as 
Tom,  and  Miss  M.  Elmore  as  Annie. 

Alonso.  King  of  Naples  in  '  The  Tem- 
pest' (q.v.)\  brother  of  Sebastian  and  father 
of  Ferdinand  (q.v.).  He  figures  also  in  the 
Brocohs'  'Enchanted  Isle'  (q.v.). 

Alonzo.  (1)  A  tragedy  by  John  Home  (g.t.), 
first  performed  at  Drury  Lane  on  February  27, 
1773,  with  Reddish  in  the  title  part,  Clinch 
as  Alberto,  and  Mrs.  Barry  as  Ormisinda. 
Vflasco,  a  minor  character,  was  played  by 
Jefferson  "  the  first "  (q.v.).  Alonzo  is  secretly 
married  to  Ormisinda,  and  Alberto  is  (un- 
known to  Alonzo)  their  son.  Alonzo  is  led 
to  behove  his  wife  is  unfaithful  to  him,  and 
publicly  accuses  her.  Alberto  challenges 
him  to  fight ;  Ormitinda  rushes  between  the 
combatants,  and  then  stabs  herself.  She 
explains  everything  to  her  husband's  satis- 
faction, and  then  dies.  Horace  Walpole 
Tote :  "  The  language  is  as  poor  as  the 
plot."  Doran  says:  "Although  Alomo  is 


the  hero,  he  does  not  appear  till  the  play 
is  half  over,  and  when  the  piece  came  to 
nearly  that  point  on  [March  9]  Reddish  was 
missing ;  a  riot  ensued,  and  his  part  was 
read  by  one  of  the  Aickins.  Just  before  the 
curtain  fell  the  truant  appeared,  declaring 
that  he  had  only  just  remembered  that  it 
was  not  an  oratorio  night.  His  comrades 
believed  him,  and  for  fear  the  public  should 
be  leas  credulous  he  ran  from  the  theatre 
to  Bow  Street  office,  and  there,  in  presence 
of  Sir  Sampson  Wright,  made  oath  to  that 
effect.  The  affidavit  was  published  the 
next  day,  and  he  thereto  adds,  '  that  thi» 
unhappy  mistake  may  not  be  misconstrued 
into  a  wilful  neglect  of  his  duty,  he  most 
humbly  beg1!  pardon  of  the  public  for  the 
disappointment.'  The  public  forgave  him, 
and  received  him  kindly  on  his  next  appear- 
ance." (2)  A  play  by  William  Charles 
White,  performed  in  America. 

Alonzo.  (1)  A  Portuguese  gentleman  In 
Beaumont  and  Fletcher's  '  Custom  of  the 
Country 1  (q.v.).  A  character  in  (2)  Flet- 
cher's 'Rule  a  Wife,  and  Have  a  Wife' 
(q.v.),  (3)  Miss  Lee's  'Almeyda'  (o.r). 
and  (4)  Young's  'Revenge'  (q.v.).  (5)  A 
Peruvian  knight  in  Sheridan's  'Pizarro' 
(<7.r.)  The  part  was  originally  represented 
by  Charles  Kemble,  and  it  is  recorded  of 
that  actor  that  "Sheridan  always  thought 
well  of  him,  particularly  after  his  perform- 
ance of  Alonzo  in  'Pizarro;'  the  grateful 
author  used  to  address  him  as '  my  Alonzo."' 
(6)  Son  of  the  King  of  Arranon,  and  husband 
of  Olivia,  in  Sheridan  Knowles's  'Rose 
of  Arragon '  (q.v.). 

Alonzo  the  Brave  and  the  Fair 
Imoirine.  A  ballad  in  M.  O.  Lewis's 
romance  of  'The  Monk'  (17tt),  on  which 
have  been  founded  several  dramatic  pieces: 

gi.)  '  Alonzo  and  Imogine ;  or,  The  Bridal 
pectre : '  a  pantomimic  romance  by  T. 
DIBDIN  (q.v.).  performed  at  Covent  Garden 
on  June  10, 1801.  (2)  '  Alonzo  the  Brave  : ' 
a  play  performed  at  the  Coburg  in  1826. 
(3)  '  Alonzo  the  Brave  : '  a  pantomime  pro- 
duced at  the  Princess's  at  Christmas,  1650. 
(A)  '  Alonzo  the  Brave  : '  a  pantomime  pro- 
duced at  the  City  of  London  Theatre  in 
1861.  (5)  '  Alonzo  the  Brave  and  the  Fair 
Imogine ;  or,  The  Spectre  Bride:'  a 
"legendary  romantic  melodrama"  by  H. 
M.  Milner  (q.v.).  (6)  *  Alonzo  the  Brave ; 
or,  Faust  and  the  Fair  Imogine : '  a  bur- 
lesque by  F.  C.  Burnand  (q.v.),  first  per- 
formed by  the  A.  D.  C,  Cambridge,  in  1&57. 
Among  the  characters,  besides  those  men- 
tioned in  the  title,  are  MephistophtUs 
(originally  played  by  the  author),  Sybel, 
Bnrco,  Byto,  Pipo  de  Clayo,  and  Dame 
Martha,  In  this  travesty  Imogine  take-* 
the  place  of  Marguerite  in  the  affections  of 
Faust.  "  For  a  while,  in  the  absence  of 
Alonzo,  she  yields  to  the  snares  of  the 
tempter ;  but  in  the  end  her  first  sweetheart 
appears  to  her  as  his  own  ghost,  her  incon- 
stancy is  forgiven,  and  Faust  retires."  (7) 
'  Alonzo  and  Imogene ;  or.  The  Dad,  the  Lad, 
the  Lord,  and  the  Lass :'  a  burlesque  by  W. 
W.  Bird,  Her  Majesty's  Theatre,  Rich- 
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mond.  April  17. 1809.  (8) 4  Alonzo  ye  Brave, 
and  ye  Fayre  Imogene  : '  burlesque  by  S.  M. 
Harrison.  Alexandra,  Liverpool.  April  2, 
1*76.  (9)  *  Alonzo  the  Brave  : '  a  burlesque 
by  H.  T.  Craven  (g.c). 

Alp.  The  M  dumb  brigand  "  in  the  play 
of  that  name  (q.v.). 

Alpenkonig,  Der.  See  Kino  op  the 
Alps. 

Alphabet.  A  bookseller  in  Miller's 
•Art  and  Nature'  (q.v.). 

Alpheus.  A  river  deity  In  W.  Brougm's 
'  Endymion '  (q.v.). 

Alphonse,  Monsieur.  See  Mon- 
sieur ALPHONSE. 

Alphonso.  (1)  King  of  Naples  in  Beau- 
mont and  Fletcher's 'A  Wife  for  a  Month ' 
(q.v.).  (2)  Father  of  Alinda  (q.v.)  in  Beau- 
mont and  Fletcher's  4  Pilgrim '  (q.v.\  (3) 
A  prince  in  Concrete's  '  Mourning  Bride 
(q.v.),  married  to  Almeria  (q.v.). 

Alphonso,  Kins:  of  Naples.  A  tra- 
gedy by  Q.  Powell,  performed  at  the  Theatre 
Royal  in  1661,  with  Bowman  aa  A  Iphonso, 
Mrs.  Ilrace^inlle  ■■  Urania,  Powell  as  Fer- 
dinand, and  Mountfort as  Cesario.  Alphonso 
desires  his  daughter,  Urania,  to  marry  Fer- 
dinand, Prince  of  Thessaly.  But  Urania 
is  already  privately  contracted  to  Cemrio, 
general  of  Naples.  The  lovers  escape,  but  are 
captured.  Ferdinand  and  Cesario  fight,  and 
are  mortally  wounded;  and  Urania  kills 
herself.  Powell  was  indebted  in  a  few  de- 
tails to  Shirley's  « Young  Admiral '  (q.  v.). 

Alphonsus,  Emperor  of  Germany. 

A  tragedy  ascribed  to  Oeorob  Chapman 
(q.v.\  acted  at  Blackfriars  in  1638,  and 
printed  in  1654.  44  This  play,"  says  an 
authority,  ''seems  to  have  been  written  in 
honour  of  the  English  nation,  in  the  person 
of  Richard,  Earl  of  Cornwall,  son  to  King 
John,  and  brother  to  Henry  III.,  who  was 
chosen  King  of  the  Romans  in  1287,  at  the 
*&nie  time  that  Alphonsus,  the  tenth  King 
of  Castile,  was  chosen  by  other  electors. 
"  May  not  this,"  says  Fleay,  "  be  the  play 
railed  by  Henslow  *  Harry  of  Cornwell '  ? .  .  . 
The  attribution  of  its  authorship  by  Moseley 
to  Chapman  in  1654.  has  not  the  slightest 
value.  .  .  .  Wood  and  Winstanley.  with 
much  greater  probability,  assign  it  to  Peele. 
It  is  a  Machiavellian  revenge-play,  and  has 
much  German  in  it." 

Alphonsus,  King*  of  Arragon,  The 
Comical  History  of.  A  comedy  by 
Robert  Greene  (q.v.),  printed  in  1599. 
AlphuHitu,  Prince  of  Arragon,  is  in  exile, 
but.  while  assisting  the  King  of  Naples 
against  the  usurper  of  his  fathers  crown, 
so  distinguishes  himself  that  the  King  pro- 
mises to  grant  him  anything.  He  asks  for 
and  obtains  the  throne  of  Arragon,  but 
afterwards  resigns  it  in  order  to  fight  with 
Sultan  AmuraeJc  for  the  sovereignty  of  the 
Mahometan  empire.  He  defeats  Amurack, 
and.  marrying  his  daughter  Iphigina,  after- 
wards  becomes  Sultan.    Among  the  cha- 


racters introduced  is  Medea,  who  works 
enchantments,  raising  the  ghost  of  Homer's 
Calchas.  That  this  was  one  of  Greene's 
earliest  plays  is,  says  Fleay,  evident.  "A 
second  part  was  intended,  but  not  pro- 
duced." 

Alpine  Maid  (The).  A  vaudeville  by 
Benjamin  Webster  (q.v.),  music  by  Lee, 
first  performed  at  New  York  in  February, 
1841,  with  Chippendale  as  Swig  and  Mrs. 
Maeder  as  Rosette. 

Alpine  Roses.  A  romantic  play  by 
Hjalmak  H.  Boyesen,  first  performed  at 
the  Madison  Square  Theatre,  New  York,  on 
January  81,  1884,  with  a  cast  including 
Miss  G.  Cayvan.  Miss  M.  Burroughs,  Mrs. 
T.  Whiffen.  G.  Clarke.  T.  Whiffen,  W.  J.  Le 
Moyne,  and  R.  Mansfield. 

Alps  (The).  See  Loyal  Lovers. 

Alraschid,  Haroun,  is  the  "sethiop" 
in  Dimond's  play  of  that  name  (q.v.). 
Alraschid  is  also  one  of  the  personal  in 
W.  Brocoh's  4 Caliph  of  Bagdad'  (q.v.), 
n.  M.  Milker's  4  Barmecide'  (q.v.),  and  R. 
Reece's  •  Perfect  Love '  (q.v.).  Sec  Haroun 
Alraschid. 

Alsatia.  See  Squire  of  Alsatia,  The. 

Alsauce.  A  cook  in  J.  Poole's  'My 
Wife '-What  Wife?'(?.e.). 

Alscrip,  Miss.  44  The  heiress  "  in  Bur- 
qoyne's  comedy  of  that  name  (q.v.). 

Alsop,  Mrs.  Actress  ;  eldest  daughter 
of  Mrs.  Jordan  (q.v.) ;  christened  Frances ; 
and  married  to  a  Mr.  Alsop,  of  the  Ordnance 
Office.  Eventually  sho  went  on  the  stage, 
and  in  1815  appeared  at  Covent  Garden  as 
Rosalind.  Hazlitt  then  wrote  of  her :  "  Mrs. 
Alsop  is  a  very  nice  little  woman,  who  acts 
her  part  very  sensibly  and  cleverly,  and 
with  a  certain  degree  of  arch  humour,  but 
4  no  more  like  her  mother  than  we  to  Her- 
cules.' When  we  say  this,  we  mean  no  dis- 
paragement to  this  lady's  talents,  who  is  a 
real  acquisition  to  the  stago  in  correct  and 
chaste  acting.  .  .  .  ner  voice  is  clear  and 
articulate,  but  not  rich  or  flowing.  In  per- 
son she  is  small,  and  her  face  is  not  prepos- 
sessing. Her  delivery  of  the  speeches  was 
correct  and  excellent  as  far  as  it  went,  but 
without  much  richness  or  power.  Lively 
good  sense  is  what  she  really  possesses1'' 
(•A  View  of  the  English  Stage').  Mrs. 
Alsop  made  her  first  appearance  in  America 
at  New  York  in  Noveml>er,  1820,  as  Donna 
Violante  in  4 The  Wonder'  (7-r.)  and  Maria 
in  4 The  Actress  of  All  Work'  (q.v.).  She 
died  in  1821. 

Altamira.  A  tragedy  by  Benjamin 
Victor  (q.v.),  intended  for  representation  in 
1753 ;  revised  in  1766,  and  printed  in  1776.  It 
was  founded  mainly  on  an  episode  in  Italian 
history,  with  hints  from  the  4  Philander  and 
Silvia'  of  Mrs.  Manley. 

Altamont.  (1)  A  young  Genoese  lord  In 
Rowe's  4  Fair  Penitent'  (q.v.),  married  to 
Calista  (q.v.).  (2)  A  character  in  4  Forty  and 
Fifty'  (q.v.). 
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Altar  of  Revenge  (The).  See  Nick 
of  the  Woods. 
Altemast.  See  Altemira. 

Altem  ira.  A  tragedy  in  rhyme,  by  Rog  r.a 
BOYLE,  Earl  of  Orrery,  acted  in  Lincoln's 
Inn  Fields  in  1702,  with  Betterton  as  Clori- 
mon.  Booth  as  Lycidor,  Mrs.  Bowman  as 
Candaee  (Altemast),  and  Mrs.  Barry  as  the 
heroine,  with  whom  the  other  three  are  in 
love.  Eventually  Cloritium  kills  Altemast, 
and  resigns  Altemira  to  Lycidor.  In  the 
course  of  the  play  one  of  the  characters 


■.-.patoo.- 

We  have  also  the  following  couplet : — 

"  Let  'em  dUgulae  their  weakiwu  iu  thejr  can. 
No  wunt&a  ret  e'er  <" 


Altemire,  Queen.  A  character  In 
Gilbert's  'Palace  of  Truth  *  (q.v.). 

Altenber*,  The  Harp  of.  See  Harp 

OP  ALTENDERO. 

Alten'ourgr.  Prince  of.  Fathor  of 
Adrian  in  Dimond's  'Adrian  and  Orilla' 
(q.v.). 

Alternative  (The).  A  comedy  acted 
in  Dublin  in  1796. 

Alterville,  Captain.  A  character  in 
G.  A.  a  Beckett's  •  Pascal  Bruno  ■  (q.v.). 

Altophil,  Duke.  A  character  in  4  The 
Unfortunate  Lovers'  (q. ».). 

Altorf .  A  tragedy  by  Frances  Wriq  ht 
(q.v.),  first  performed  at  Now  York  in  Feb- 
ruary, 1819,  with  Wallack  in  the  title  part. 
Jlosina,  in  thispiece,  was  one  of  the  rClct  of 
Mrs.  J.  R.  Duff. 

Altradest  Jack.  A  character  in  E. 
Fitz ball's  '  Negro  of  Wapping '  (.q.v.). 

Aluciua.  A"history'*"shewedat  White- 
hall"  in  1579  "by  the  children  of  Her 
Majestie's  ChappelL" 

Aluredua  five  Alfredus.  See  Alfred 
the  Great. 

Alvar.  A  character  in  Coleridge's 
'Remorse'  (q.v.).  Sir  G.  Beaumont  is  mid 
to  have  been  the  "  original "  of  it. 

Alvaro.    The  lover  of  Ames  in  Mrs. 

Cockburn's  '  Agnes  de  Castro1  (q.v.). 

Alvimar,  Bertrand.  A  character  in 
OXENFORD  and  IL  Wioa.n'S  '  A  Life  Chase* 

(q.V.). 

Always  Intended.  A  comedy  in  one 
act,  by  Horace  Wigax  (q.v.),  first  performed 
at  the  Olympic  Theatre,  London,  on  April  3, 
1805,  with  the  author  as  Mr.  Project,  Mac- 
lean as  Muddle,  15.  F.  Ed^ar  as  Charles 
Constant,  anil  Miss  Sheridan  as  Mr*.  Mark- 
veil  ;  revived  at  the  Lyceum  Theatre, 
liondon,  in  October.  1SSS,  with  Frankau  as 
Project  and  Miss  Sheridan  as  Mrt.  MarkxceU. 


Alvface,  Annot.   One  of  the 

girls  jn  4  Ralph  Roister  Doister '  (q.v.). 

Alzira;  or,  The  Spanish  Inault 


ft 


Resented.  A  tragedy  by  Aaron  HiLi.(7.r.), 
adapted  from  Voltaire,  and  acted  at  Lin- 
coln's Inn  Fields  on  June  18, 1736,  with  Mrs. 
Giffard  in  the  title  part,  Wright  as  Doit. 
Carlos,  and  Johnson  as  Zamor.  Alzira  is  an 
Indian  girl,  converted  to  Christianity,  and 
married  to  Don  Carlos,  governor  of  Peru. 
But  she  has  been  in  love  with  Zamor,  an 
Indian  sovereign,  and,  when  he  appears  as  a 
captive,  procures  his  freedom.  He  stab?* 
Dun  Carlos,  who,  however,  pardons  him,  and 
resigns  Alzira  to  him.  Zamor  thereupon 
becomes  a  Christian.  Voltaire's  '  Alzire ' 
was  also  translated  by  Dr.  Franklin  and 
William  Somerville. 

Alzuma.  A  tragedy  by  Arthur  Mcrphy 
.p.),  first  performed  at  Co  vent  Garden  on 
'ebruary  23, 1773,  with  Smith  in  the  title 

exi,  Ben&ley  as  Don  Carlos,  Hull  as  Pizarro, 
rs.  Hartley  as  Orellana,  and  Miss  Miller 
as  Orazia.  Alzuma  and  Orellana  are  the 
children  of  Orazia  by  the  last  inca  of  Peru. 
Orazia  is  now  the  wife  of  Pizarro.  the 
conqueror  of  Peru,  who,  ignorant  of  Al- 
zuma's  identity,  sentences  him  to  death. 
Alzuma  stabs  Pizarro,  unintentionally  kill- 
ing Orazia  at  the  same  time.  He  is,  how- 
ever, pardoned  by  the  conqueror's  son,  Don 
Carlos,  who  is  in  love  with  Orellana.  The 
tragedy  was  played  at  New  York  in  1800, 
under  the  title  of  '  Peru  Revenged.' 

Amabel,  Prince.  See  Prince  Amabel. 

Amadan  (The).  A  drama  in  three  acts, 
by  Dion  BotciCAULT  (q.v.),  produced  at 
the  Theatre  Royal,  Richmond,  Surrey,  on 
January  29,  1883 ;  and  in  New  York,  at  tho 
Star  Theatre,  in  April.  1883,  with  a  cast 
including  the  author,  D.  G.  Bouclcault,  W. 
Herbert,  and  Miss  Sadie  Martinot. 

Amadi,  Madame  [Annie  Tremalne]. 
Actress  and  vocalist ;  was  in  tho  original 
ca«ts  of  Gilbert's  •  Robert  the  Devil '  (1808), 
Thompson's  *  Columbus '  (1869%  Sala's  'Wat 
Tyler'  (1S69),  Gilbert's  •Thespls'  (1871), 
etc.  Of  late  years  she  has  sustained  in 
London  tho  following  original  parts  :  — 
Mdmc.  Dubois  in  'Our  Diva'  (1886),  Donna 
Tralara  in  'Mynheer  Jan'  (1SS7\  La  Cha- 
noinesse  in  'Captain  Thcrcse'  (1890).  Dame 
Durden  in  '  Maid  Marian  '  (1891).  Mrs.  Tun. 
nard  in  'The  Planter'  (1891),  and  Pamela 
Patch  in  'The  Golden  Web'  (1S93).  She 
also  played  Lady  Alicia  in  'Marjorie'  in 
1890,  and  Lady  Allcash  in  '  Fra  Diavolo'  in 
1893. 

Amalasont,  Queen  of  the  Goths. 

An  unpublished  tragedy  by  John  Hughes 
(q.v.),  written  in  1690. 

Axnalia,  Miss.  Actress ;  made  her 
London  d/but  at  the  Surrey  Theatre  in  1969  ; 
was  in  the  original  casts  of  Byron's  •  Littlo 
Dr.  Faust*  (1877),  Byron's  '  U  Sonnambulo  ' 
(1873).  Merivale's  '  Lady  of  Lvons  Married 
and  Settled '  (1878),  B>ron's  'Uncle*  (1S7S), 
Byron's '  Handsome  Hernani'  (1879),  Byron  * 
'  Pretty  Esmeralda'  (1879),  Burnarid's  •  Bal- 
loonacy  *  (1879). '  Cupid '  (1880).  Reece's '  Half- 
Cruwn  Diamonds  '  (1880),  Clarke's  '  Adam- 
less  Eden   (1882),  Henri's  'La  Cosaque • 
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ilSSO.  C.  R.j  Turner's  '  Handsome  is  that 
landLsome  does'  (18S8),  etc.;  was  in  the 
revival*  of  '  Brighton '  nnd  '  Dombcy  and 
Son '  in  1SS0 ;  appeared  in  Drury  Lane 
pantomime  in  1S73,  1874.  1SS1. 

Amana.  A  dramatic  poem  by  Mrs. 
Elizabeth  Griffith,  printed  in  1704. 

Amanda.  (1)  A  character  in  Cibder's 
•Love's  Last  Shift'  (q.v.).  She  appears 
again  (2)  in  Vanbruoh'S  'Relapse'  (q.v.), 
and  is  "  Interesting,"  says  Hazhtt,  "  espe- 
dally  in  the  momentary  wavering  and  qnlck 
recovery  of  her  virtue.  See  Worthy.  She 
figures  also  (3)  in  Sheridan's  'Trip  to 
Scarborough  '  (j  r.).  (4)  A  character  in 
Robertson's  *  Play '  (q.v.).  See  Amanocs. 

Am  and ub  and  Amanda  are  characters 
in  Desprez  and  Cellieu's  '  Carp '  (q.v.). 

Amantha.  Daughter  of  Colonel  Wal- 
tiwjham  in  ShEE'S  '  Alasco*  (q.v.). 

Amanthia.  A  character  in  (1)  Mrs. 
Inchbald's  'Child  of  Nature'  (q.v.),  and 
(2)  C.  J.  Matubws'  'Little  Toddlekins' 
(q.v.).  (3)  The  Lady  Amanthis  figures  in 
Gilbert's  'Broken  Hearts '  (q.v.). 

Amanuensis  (The).  A  play  by  John 
Lvnd,  performed  in  New  York  in  1888. 

Am  a  ran  ta.  Wife  of  Bartolus  (q.v.),  and 
beloved  by  Uandro  (q.v.),  in  Beaumont  and 
Fletcher's  '  Spanish  Curate '  (q.v.). 

Amaranth,    Lady.     The  Quaker 

heroine  of  0'Kebfe*s  '  Wild  Oats '  (q.v.). 

Amaranths.  A  character  in  the  Eng- 
lish versions  of  'La  Fille  de  Madame  Angot ' 

(q.V.). 

Am  aril  lis.  A  shepherdess  in  Flet- 
cher's '  Faithful  Shepherd '  (q.v.),  in  love 
with  Perigot  (q.v.),  whom  she  endeavours  in 
vain  to  lure  from  Amortt  (q.v.). 

Amaryllis.  A  character  in  Bucking- 
ham's '  Rehearsal  '(q.v.). 

Amaais,  Xing'  of  Egypt.  A  tragedy 
by  Charles  Marsh  (q.vT),  first  performed 
(Genest  savs)  at  Covent  Garden  on  August 
2S,  1738.  The  plot  is  wholly  fictitious,  being 
in  no  way  indebted  to  the  narrative  of 
Herodotus. 

Amateur  Acting1.  It  would  be  diffi- 
cult, if  not  impossible,  to  indicate  the  origin 
of  amateur  acting.  In  England,  certainly, 
the  first  actors — ue.  the  monks  who  per- 
formed in  the '  mysteries'  (q.v.)  and '  miracle- 
plays  '  (q.v.}—  were,  in  every  sense,  amateurs. 
And  the  example  thus  sot  in  the  church 
was  by-and-by  followed  in  the  schools,  at 
tbo  universities,  and  at  Court.  It  is  well 
known  that  the  first  English  comedy,  '  Ralph 
lini.ster  Bolster'  (7-r.),  was  written  by 
Nicholas  Udall,  a  master  at  Eton,  for 
representation,  in  private,  by  his  scholars. 
An  early  amateur  performance  at  Cam- 
bridge -about  1616 — has  quite  an  historical 
interest,  owing  to  the  presence  among  the 
actors  of  no  less  a  personage  than  young 
Oliver  Cromwell.     (See  Tactus.)  Under 


Elizabeth  and  the  two  first  Stuarts,  the 
masque  (q.v.)  came  into  vogue  among 
royalty  and  the  aristocracy,  and  to  the 
fondness  for  this  sort  of  work  we  owe 
Milton's  'Comus'  (q.v.),  written  for  pro- 
duction at  Ludlow  Castle  in  1634,  the 
"  cast"  including  the  sons  and  daughter  of 
the  Karl  of  Bridgewater.  Queen  Henrietta 
Maria  promoted  many  entertainments  of 
the  kina,  and  wo  read  later  of  the  Princess 
(afterwards  Queen)  Anne  being  "  coached  *' 
for  a  performance  of  Lee's  rMithridates' 
(q.v.)  by  Joseph  Ashbury  (q.v.),  the  manager 
and  actor.  It  is  also  recorded  of  the  princess 
that  she  took  part,  in  1675,  in  a  representa- 
tion of  Crowne's  'Calisto*  (q.v.).  In  1749 
'  Cato '  (q.v.)  was  played  at  Leicester  House 
by  the  children  of  the  Prince  of  Wales, 
assisted  by  young  members  of  the  nobility. 
Prince  George,  afterwards  George  III.,  was 
Fortius ;  PrTnco  Edward,  Julia ;  the  Prin- 
cess Augusta,  Marcia;  and  the  Princess 
Elizabeth,  Lucia.  Two  years  later  '  Othello ' 
was  given  at  Drury  Lane  Theatre  by  a 
company  of  amateurs,  including  Sir  Francis 
Pelaval  (<?-?.)  and  certain  of  his  relatives. 
This  was  a  highly  "  fashionable  "  affair,  the 
patronage  being  very  distinguished,  and 
the  expenses  running  to  about  £1000.  In 
1773  '  \  enice  Preserved '  was  performed  at 
Kelmarsh,  the  scat  of  Mr.  Hanbury,  and 
among  those  who  appeared  was  Mr.  David 
Garrick,  the  nephew  of  the  famous  actor,  as 
well  as  Mr.  Cradock  (q.v.),  a  noted  amateur 
of  the  time.  But  surely  the  most  magnificent 
amateur  of  those  days  was  the  Karl  of  Barry- 
more  (q.  v.),  who,  besides  being  an  actor  of 
apparently  varied  ability,  built  himself  a 
theatre  at  his  seat  in  Berkshire,  and  there 
superintended  a  succession  of  dramatic 
representations.  In  these  cases  the  profes- 
sional was  mingled  with  the  amateur  ele- 
ment, some  of  the  loading  actors  of  the  day 
being  engaged  by  his  lordship.  There  was 
another  private  theatre  at  Brandenburgh 
House,  Hammersmith,  and  here  the  Mar- 
gravino  of  Anspach  (q.v.)  made  numerous 
appearances  both  as  author  and  as  actress. 
Worthy  to  rank  with  the  doings  at  Lord 
Barrymore's  were  those  which  took  place 
between  1770  and  1808,  at  Wynnstay,  the 
seat  of  Sir  W.  W.  Wynn.  These,  we  are 
told,  "  were  on  a  scale  of  great  complete- 
ness," and  included  such  aenous  adventures 
as  certain  Elizabethan  tragedies.  Among 
notable  amateurs  at  the  beginning  of  the 
century  were  Sir  Thomas  Lawrence,  Captain 
Caul  field  (who  appeared  at  Covent  Garden 
in  1S02),  and  the  remarkable  '  Romeo ' 
Coates  (q.v.).  The  last-named  made  his 
dtbut  in  London  in  1811,  and  had  the  dis- 
tinction  of  being  burlesqued  by  the  elder 
Mathews  (q.v.).  Captain  Hicks,  Captain 
Tuckett,  and  a  disreputablo  journalist 
named  Gregory,  all  had,  as  amateurs,  a 
certain  amount  of  notoriety  in  their  day, 
and  the  first-named  was  even  once  seen  at 
Covent  Garden  (about  1837).  Probably  the 
most  distinguished  company  of  amateurs 
ever  seen  in  England  was  that  organized  by 
Charles  Pickens  (q.v.)  for  performances  in 
aid  of  the  proposed  Guild  of  Literature  and 
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Art.  The  doings  of  this  company  are 
narrated,  more  or  less  fully,  In  the  biography 
and  correspondence  of  Dickens,  who  was 
himself  the  best  amateur  actor  of  his  day. 
Ho  was  supported  by  Mark  Lemon,  John 
Forster,  and  other  well-known  persons,  for 
whom  the  first  Lord  Lytton  wrote  '  Not  so 
Bad  as  we  Seem*  (q.vX  and  who  were 
especially  successful  in  'The  Frozen  Deep* 
(q.v.)  and  *  The  Light-House '  (q.v).  Notable 
amateur  performances  were  those  which 
took  place  in  Manchester  in  1879,  when 
Miss  Helen  Fancit  (q.v.)  and  Miss  Wallis 
(q.  v.)  were  supported  (in  'As  Tou  Like  It') 
by  a  number  or  non-professionals,  including 
Tom  Taylor,  Herman  Merirale,  Hon.  Lewis 
Wingfleld,  and  others.  Still  more  recently 
there  have  been  representations  in  London 
of  'The  Tale  of  Troy/  dramatized  from 
Homer,  and  of  'The  Story  of  Orestes,' 
adapted  from  iEschylus ;  whilst  the  company 
headed  by  Lady  Archibald  Campbell  Las 
made  popular  some  outdoor  performances 
of  'The  Faithful  Shepherdess '  (q.v.)  and 
of  scenes  in  'As  You  Like  It'  (q.v.)  and 
'  Becket '  (q.v.).  Among  other  distinguished 
amateurs  of  our  own  time  have  been  Sir 
Charles  Young  (q.v.)  and  Lady  Monckton 
(q.v.),  the  latter  of  whom  joined  the  regular 
stage  in  1886.  It  is  impossible  even  to  men- 
tion the  names  of  the  amateur  clubs  which 
have  come  to  the  front  so  prominently  of 
recent  years.  Of  these,  one  of  the  most 
notable  is  that  of  the  Old  Stagers,  which 
(with  the  assistance  of  professional  ac- 
tresses) has  performed  so  many  pleasant 
histrionic  feats  at  Canterbury  year  by  year. 
Few  English  regiments  have  been  without 
their  histrionic  ambitions,  and  specially 
praiseworthy  have  been  the  efforts,  from 
time  to  time,  of  the  Brigade  of  Guards,  whose 
productions  of  burlesque  have  always  been 
very  interesting.  Of  University  "amateur 
theatricals"  something  is  said  under  the 
heads  of  Cambridge  and  Oxford.  See 
Dittton  Cook's  'On  the  Stage'  (1HS3)  and 
W.  G.  Elliott's  '  Amateur  Clubs  and  Actors' 
(1S9&). 

Amateur  Pantomime  Rehearsal 
(An).  See  Pantomime  Rehearsal.  A. 

Amateurs  and  Actors.  A  musical 
farce  by  R.  B.  Peake  (q.v.),  first  performed 
at  the  Lyceum  Theatre,  London,  on  August 
29,  1818,  with  Harley  as  Buttle,  Wrench  as 
Wing,  Bartley  as  Elderberry  Wilkinson  as 
Mvfhncap,  Pearman  as  Dulcet,  and  Miss 
Love  as  Nary  Hardaere ;  played  at  New 
York  in  September,  1823,  with  Booth  as 
JUuffineap;  and  revived  in  London  in  1S27 
with  Keeley  as  Mujfincap. 

Amazaide.  A  character  in '  Zembucca,' 
played  by  Mrs.  Duff  (q.v.). 

Amazon  Queen  (The);  or,  The 
Amours  of  Thalestris  and  Alex- 
ander the  Great.  A  trajri-comedy  in 
heroic  verse,  by  John  Weston  ;  printed  in 
1667.  The  story  is  from  Quintus  Curtius 
and  Strabo. 

Amazons  (The).  (1)  The  title  of  masks 


performed  respectively  In  1579  and  in  1618. 
(2)  A  "  farcical  romance,"  by  A.  W.  Pin  fro 
(q.v.),  first  performed  at  the  Court  Theatre, 
London,  on  March  7.  1893,  with  a  cast  in- 
cluding Miss  R  Leclercq.  Miss  Lily  Han- 
bury,  Mias  E.  Terriss,  Miss  P.  Browne, 
Weedon  Gnmmith,  F.  Kerr,  and  W.  G. 
Elliott ;  produced  at  the  Lyceum,  New  York, 
in  February,  139*. 

Ambassador,  (The).  A  comedy  in 
four  acts,  by  John  Oliver  HomtES  (Mrs. 
CraipieX  -st.  James's  Theatre.  London,  June 

2,  1898,  with  G.  Alexander,  F.  Terry,  II.  B. 
Irvine,  H.  V.  Esmond,  Miss  V.  Vanbrugh, 
Miss  Fay  Davis,  in  the  cast. 

Ambassador  from  Below  (An).  See 

MEPHISrOPIIELES. 

Ambassador's  Lady  (The);  or, 
The  Rose  and  the  Rinsr.  A  romantic 
drama  by  Thomas  Egerton  WiLKs(y.t\).  first 
performed  at  the  Strand  Theatre  on  August 

3,  1843,  with  Mrs.  Stirling  in  the  title  part 
(Lady  Elizabeth  Bubb). 

Ambassadress  (The).  (1)  A  comic 
opera  in  three  acts,  words  by  Giluert 
Abbott  A  Beckett  (q.v.),  music  by  Auher ; 
first  performed  at  the  St.  James's  Theatre, 
London, in  1838,  with  Braham  as  Fortunatttt, 
Miss  Rainforth as  Uenriette, and  Mdme.  Sala 
as  Mdme.  Barneek.  Auber's  opera,  with 
libretto  by  George  Loder,  was  performed 
in  New  York  in  January,  1851.  (2)  An  opera, 
libretto  by  R  Reeck  (q.v.),  performed  at 
St.  George's  Hall,  London,  in  December. 
1868. 

Amber  Box  (The).  A  comic  opera, 
printed  in  1800. 

Amber  Heart  (The).  A  "poetical 
fancy"  in  three  acts,  by  A.  C.  CaLMOUr 
(q<  v.),  first  performed  at  the  Lyceum  Theatre, 
London,  on  the  afternoon  of  July  7,  1887, 
with  Miss  Ellen  Terry  as  Ellaline,  Beerbohm 
Tree  as  Silvio,  E.  S.  Willard  as  Coranto,  Miss 
C.  Grahame  as  MiraWlle,  and  other  r6let  by 
Miss  M.  A.  Giffard,  Miss  H.  Forsyth,  H. 
Kerable,  A.  Beaumont,  and  F.  Tyars ;  revived 
at  the  same  theatre  in  May,  18SS,  with  Miss 
Terry  in  her  original  part,  G.  Alexander  as 
Silvio,  H.  Vezin  as  Coranto,  Mrs.  Macklin  as 
Mirabelle,  etc. 

Amber  Witoh  (The).  (1)  A  drama 
produced  at  the  City  of  London  Theatre  at 
Easter,  1851,  with  a  cast  including  E.  F. 
Saville,  W.  Searle,  and  Mrs.  E.  F  SavlUc. 
(2)  An  opera,  adapted  by  H.  F.  Chorley 
(q.v.)  from  a  German  novol  by  Meinbold, 
music  by  W.  Vincent  Wallace,  first  per- 
formed at  Her  Majesty's  Theatre,  London, 
on  February  28, 1861,  with  Mdme.  Lemmcna- 
Sherrington  as  Mary,  J.  Sims  Reeves  as 
Count  liudiyer,  and  Santley,  Patey,  and 
Miss  Huddart  in  other  parts.  (3)  A  drama 
by  Henry  Savile,  performed  at  the  Victoria 
Theatre,  London,  in  1862. 

Ambient,  Mark.  Actor  and  dra- 
matic writer;  part-author  of  •Christina' 
(q.v.),  'The  Anonymous  Letter*  (q.v  ),  *  O. 
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Susannah, '  *  A  Little  Ray  of  Sunshine,' 
•A  Snug  Little  Kingdom'  (1903);  was  a 
member  of  the  Dramatic  Students*  Society 
(q.r.\  and  appeared  in  several  of  their 
performances. 

Ambiguous  Lover  (The).  A  farce 
by  Miss  Sheridan,  founded  on  Patrats 
•Heureuse  Erreur'  (iv.),  and  acted  at  Crow 
Street  Theatre,  Dublin,  in  1781. 

Ambition;  or,  Marie  Migmot.  A 
drama  in  three  acts,  by  Thos.  Mayhew, 
first  performed  at  the  Haymarket  on  Sep- 
tember 13,  1830.  with  Miss  F.  II.  Kelly  as 
the  heroine,  and  other  characters  by  Vining, 
W.  Farren,  and  Mrs.  Glover.  (2") '  Ambition; 
or,  The  Throne  and  the  Tomb  : '  a  play  pro- 
duced at  New  York  in  18.r»S,  with  Clarance 
Holt  as  the  Earl  of  Derby  and  Mrs.  Holt 
as  Catherine  Howard  (q.v).  (3)  '  Ambition  :' 
drama  by  H.  L.  Walford.  St.  George's  Hall, 
London,  December  14, 1870. 

"Ambition  is  a  vulture  vile."— 
Daniel,  *  Cleopatra  '— 

"  That  f<*d»  upon  the  h«*rt  of  rrld*. 
And  finds  no  rest  when  nil  li  tried." 

For  "  Ambition  should  be  made  of  sterner 
staff,*'  see  4  Julius  Cajsar,'  act  iii.  sc.  1 
(Antony). 

Ambitious  Slave  (The);  or,  A 
Generous  Revenge.  A  tragedy  by  El- 
kaxaii  Settle  (q.v.),  acted  at  the  Th< 
Royal,  and  printed  in  1694. 

Ambitious  Statesman  (The);  or, 
The  Loyal  Favourite.  A  tragedy  by 
J.  Crowne  (q.v.).  performed  at  the  Theatre 
Royal  in  1679.  and  printed  in  that  year.  The 
ambitious  statesman  is  the  Constable  0/ 
France,  and  the  loyal  favourite  his  son,  the 
Duke  of  Venddme.  Venddme  is  engaged  to 
Louize  de  Guise,  but  the  Constable  contrives 
to  make  Louize  think  her  lover  indifferent  to 
her,  and,  in  pique,  she  marries  the  Dauphin. 
Later,  Louize  and  Vendome  come  to  an 
understanding,  and  the  Dauphin  is  led  to 
believe  the  worst  of  Venddme.  They  fight ; 
Louize  dies  ;  Venddme  dies  also,  on  the  rack  ; 
and  the  Constable  is  imprisoned.  In  the 
course  of  the  play  Venddme  says— 

■  Prince*  are  sacred  :  ...  no  avrllfRo  it 
than  when  a  rebel  with  hi.  1 
.the  I 


In  the  epilogue,  spoken 
speaker  is  made  to  say— 

"  Pre  three  plagues  no  fle»h  and  blood  can  bear  ; 
1  am  a  Poet,  married,  and  a  Player." 

Ambitious  Stepmother  (The).  A 
tragedy  by  Nicholas  RowE(g.t?.),  acted  at 
Lincoln's  inn  Fields  in  1700,  and  printed  in 
that  year.  The  original  cast  included  Mrs. 
Paitv  as  the  heroine,  Artemisa;  Booth  as 
Artaban,  her  son;  Bettcrton  as  Memnon  ; 
Verbruggen  as  Artaxerxes  ;  and  Mrs.  Brace- 
girdle  as  A  mestris  (daughter  of  Memnon  and 
wife  of  Artaxerxes).  Artaxerxes  is  the  heir 
to  the  throne  of  Persia,  but  Artemim,  tho 
king's  second  wife,  desires  her  son  to  suc- 
ceed ;  and,  in  the  end,  ho  does  so,  A  rtaxcrxts 
;  suicide  on  the  death  of  his  wife. 


Ambitious  "Widow  (The).  A  "comic 
entertainment-  by  William  Wotv,  sug- 
gested by  an  incident  in  Johnston's  '  Chry- 
sal,'  and  printed  in  'Poetical  Amusements* 
(1789). 

Amble.  An  usher  in  Massinger's  'A 
New  Way  to  pay  Old  Debts '  (q.v.). 

Amboyna;  or,  The  Cruelties  of 
the  Dutoh  to  the  English  Mer- 
chants. A  tragedy  by  John  Drydkn 
(q.v.),  acted  at "  the  Theatre  Royal "  in  1673, 
and  printed  in  that  year.  Tho  original  cast 
included  Hart  as  Toxcerton,  Mohun  as 
Beaumont,  Kynaston  as  Harman,jun.t  Mrs. 
Marshall  as  Vsabinda,  and  Mrs.  Cory  as  an 
English  woman.  The  piece  is  in  five  acts, 
and  "  though  printed  originally  in  prose, 
abounds  in  a  kind  of  bastard  blank  verse, 
which  the  author  does  not  seem  to  have 
thought  worth  printing  as  such."  It  is 
based  on  the  barbarities  practised  by  the 
Dutch  upon  the  English  settlers  at  Am- 
boyna, in  1622.  In  1672  the  British  Govern- 
ment declared  war  against  the  Dutch,  and 
it  was  with  the  view  of  making  the  campaign 
popular  in  England  that  Dryden  revived  the 
story  of  the  Amboyna  massacre.  The  play 
follows  the  actual  facts  closely,  so  far  as  the 
background  of  the  plot  is  concerned.  It 
was  conceived  and  written  in  a  month. 
Yiabinda  is  an  Indian  lady,  betrothed  to 
Captain  Toxoerson.  The  story  of  her  rape  is 
said  by  I^angbaine  to  have  been  borrowed 
from  a  novel  oy  Cinthio  Giraldi.  Beaumont 
is  an  English  merchant ;  Harman.jun.,  the 
son  of  the  Dutch  governor.  Sir  Walter  Scott 
described  the  piece  as  "beneath  criticism," 
and  "  the  worst  production  Dry  den  ever 
wrote." 

Ambroise,  Michael.  "  The  miller  of 
Derwent  Water,"  in  Fitzball's  drama  of 
that  name  (q.v.). 

Ambrose  Germaine.  A  play  by  John 
Brougham  (q.v.),  first  performed  at  Niblo's 
Garden,  New  York. 

Ambrose  Gwinnett ;  or,  A  Seaside 
Story.  A  melodrama  in  three  acts,  by 
Douglas  Jerrold  (q.v.),  first  performed 
at  the  Coburg  Theatre,  London,  with 
Cobham  in  the  title  part,  Davidge  as  Ned 
Grayling,  and  Miss  Watson  as  Lucy  Fair- 
love  ;  published  in  1828 ;  revived  ut  Now 
York  in  July,  1829,  with  Barry  as  Amltrose, 
Hilson  as  Ned  Grayling,  Placide  as  Label, 
and  Mrs.  Hilson  as  Lucy ;  also  at  Boston, 
U.S.A.,  in  the  samo  year,  with  Mrs.  J.  R. 
Duff  as  Luctf.  lieef,  in  this  piece,  was  in  the 
repertory  of  Jefferson  "  the  third  "  (q.v.). 

Ambrose,  Miss.  A  comedy  actress, 
well  known  on  the  Dublin  stage  about 
1705-70.  One  of  her  parts  wns  Charlotte  in 
Macklin's  'Love  a  la  Mode'  (<?.r).  See 
Malcolm's  '  Anecdotes  of  the  Manners  and 
Customs  of  London,'  ii.  247. 

Ambs-ace.  Lady.  A  character  in 
Odi.xgsell's  '  Bath  Unmasked '  (q.v.). 

Ambuscade.  A  character  in  M.  P. 
ANDREWS'  •  Fire  and  Water'  (q.v.). 
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a  01  a  cuaracier  in  v».  ll. 

•Woodman's  Ilut*  (q.v.),  (3)  J. 
TONE'S  'King  of  the  Alps '  (q.v.\ 
l'  (q.v.),  and  (5)  'The  Robbers' 


Amcotts,  Vincent.  Dramatist,  died 
November,  1881 ;  author  of  '  Adonis  Van- 
quished/ a  comedy  ;  '  The  Love  Tests,' 
operetta  (1870);  •Ariadne,'  'Fair  Helen,' 
•  Lalla  Rookh,'  '  Lurline,'  extravaganzas  : 
and  '  Poisoned,'  farce  ;  part  author  of 
'  Pentheus,'  etc,  and  at  one  timo 
of  the  Olympic  Theatre,  London. 

Amelia,  in  O'Keefe's  '  Wild  Oats '  (q.v.) 
is  the  wife  of  Sir  George  Thunder  (q.v.] 
The  name  of  a  character  in  (2)  W. 
Arnold's  'Woodman's  Ilut'  " 
B.  BucKSTor 
(4)  'Incog. 

(q.v.). 

Amelia.  A  "  serious  "  opera  by  Henry 
Carey  (q.v.),  set  to  music  ''in  the  Italian 
manner"  by  J.  F.  Lanipe,  and  performed  at 
the  French  Theatre  in  the  Hay  market, 
London,  in  1732.  Susanna  Maria  Arne  ap- 
peared in  the  piece.  See  Summer's  Tale. 

Amelrosa.  Daughter  of  AUonso,  King 
of  Castile,  in  M.  O.  Lewis's  play  of  that 
name  (q.v.). 

Amends  for  Ladies,  -with  the 
Merry  Pranks  of  Moll  Cut-purse ; 
or,  The  Humours  of  Soaring.  A 

comedy  by  Nathaniel  Field  (g.r.),  acted 
at  Blackf  riars,  both  by  Prince  Charles's  and 
by  the  Lady  Elizabeth's  "servants."  Ac- 
cording to  Langbaine,  this  play  was  written 
as  a  species  of  apology  for  the  lack  of 
gallantry  towards  the  fair  sex  Bhown  in 
Field's  «A  Woman's  a  Weathercock'  (q.v.). 
It  was  acted  apparently  before  November, 
1611.  and  first  printed  in  1618 ;  there  is  also 
an  edition  of  1639.  The  main  plot  concorns 
the  love  affairs  of  Ingen  and  Lasty  Honor. 
The  lady's  brother,  Lord  Proudly, desires  her 
to  marry  an  old  count ;  but,  by  a  stratagem, 
sho  contrives  to  espouse  her  lover.  T hero 
are  two  comic  underplots,  between  Lady 
Perfect  and  her  husband,  and  between  liould 
and  a  widow.  Moll  Cut-purse  is  one  of  the 
bnt  has  little  to  say  or  do.  Tho 


roarers  "  flguro  in  tho  third  act. 

Amens,Dr.  A  character  in  F.  A.  Mar- 
shall's « Mad  as  a  Hatter '  (q.v.). 

America.  A  "  mask  "  in  one  act,  by  J. 
H.  Barher,  written  in  1805,  but  not  acted. 

America,  Young.  See  Youno 
America. 

America  Discovered ;  or,  Tam- 
many the  Indian  Chief.  An  opera  by 
Mrs.  Hatton,  revived  at  New  York  in  1705, 
with  Hallam  as  Columbus. 

American  (An).  A  play  by  A.  R. 
Haven,  the  hero  of  which  is  Abraham 
Lincoln  (represented  by  Sol.  Smith  Russell). 

American  (The).  (1)  An  adaptation  by 
Augustin  Daly  (g.tJ.)of Dumas yfi*  L'Etran- 
gere,'  produced  in  America  in  1874,  with  C. 
F.  i'ofthlan,  Miss  F.  Davenport,  and  Miss 
Jeffreys  Lewis  in  tho  chief  parts.  (2)  A 
play  in  three  acta,  by  Joseph  Derrick, 
first  performed  at  the  Alexandra  Palace, 
June  19, 1882.  (3)  A  play  in  three  acts,  by 


O.  M.  Wood,  first  performed  at  the  Gaiety 
Theatre,  Glasgow,  April  16,  1883.  (4)  \ 
play  in  four  acts,  by  Henrt  James,  first 
performed  at  the  Winter  Gardens,  South- 
port,  on  January  3,  1891 ;  first  performed 
in  London  at  the  Ope>a  Comique,  on 
September  26,  1891,  with  E.  Compton  as 
Christopher  Scwman  (the  American).  Miss 
E.  Robins  as  Claire  (Comtesse  de  Cintiv), 
Miss  Bate  man  (Mrs.  Crowe)  as  the  Marquise 
dc  Ltlkgardt,  Miss  L.  Moodie  as  Mrs  Beard 
Miss  A.  Dairoiles  as  Soimie,  otc 

AM^CA^11'    ^    ^  FAIR 

American  Bride  (An).  A  comedy- 
drama  in  four  acts,  by  Sir  William  Young 
and  Maurice  Noel,  first  performed  at  the 
Lyric  Theatre,  London,  on  the  afternoon  of 
May  6, 1892,  with  Miss  Janctte  Steer  as  the 
heroine  (Stella  Duran-l);  revived- at  Tern's 
Theatre  in  October,  1S93. 

American  Captives  (The) ;  or,  The 
Siegre  of  Tripoli!  A  play  by  James  Elli- 
son, acted  at  Boston,  ILS.A.,  in  1812. 

American  Claimant  (The).  A  plav 
by  W.  D.  Howells  (q.v),  produced  in 
America  in  1887. 

American  Cousin.  Our.    See  Our 

American  Cousin. 

American  Grit.  A  play,  founded  bv 

FJ5?RS?  *L0I£  on,G'  Manville  Fenn's  novel, 
'The  \  icaVs  People,'  and  first  performed  at 
New  Y  oik  in  May,  18S7,  with  H.  T.  Chan f ran 
in  the  leading  part. 

American  Heroine  (The);  or,  In- 
gratitude Punished.    A  pantomime 
founded  on  the  story  of  Incle  and  Varico 
and  first  performed  at  the  Haymarket  Opera 
House  on  March  19,  1792. 

American  Indian  (The);  or,  Vir- 
tues of  Nature.  An  unacted  play  in  three 
acts,  by  James  Bacon  ;  founded  on  a  pexnn 
by  Mrs.  Morton  (of  Boston,  New  England) 
called  4  Ouabi ;  or,  The  Virtues  of  Nature  • ' 
and  printed  in  1795. 

American  Lady  (An).  A  comedy  by  n. 
J.  Bvron  (q.v.),  first  performed  at  the  Cri- 
terion Theatre,  London,  on  March  21. 1874, 
with  Mrs.  John  Wood  in  tho  title  part  (Geor- 
mna  GrevilU),  the  author  as  Harold  Trivass, 
P.  Fisher  as  Sir  Jiansome  Trivasn,  J.  Clarke 
as  Shrew,  J.  H.  Barnes  as  Geoffrey  Kevilit, 
Miss  Jane  Rignold  as  Lucy,  una  Miss  Mont- 

8 ornery  as  Perkins;  revived  at  the  same 
lieatre  in  December,  1877,  with  C.  Wyndham 
as  Harold, 

American  Minister  (The).  A  play 
by  Paul  M.  Potter,  first  performed  at  the 
Star  Theatre,  New  York,  April  4,  1S£>2. 

American  Slaves;  or,  Love  and 
Liberty.  A  comic  opera,  performed  at 
Dumfries  in  179-'. 

Americans  (The).  A  comic  opera  in 
three  acts,  by  S.  J.  AitMU.D(7.r.'l;  scttomusio 
by  King,  and  first  performed  at  the  Lyceum 
Theatre,  London,  on  April  27,  1S11,  with 
Horn,  Lovegrove,  Mrs.  Mountain,Mrs.Bland# 
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AMOUR  A  LA  MODE 


AMY  ROBS  ART 


Amos,  for  the  (take  of  Mildred,  confesses 
to  having  killetl  Sir  Robert  with  John'$ 
dagger,  lie  is  shot,  and  JoAn,  who  has 
been  arrested  for  the  crime,  is  made  happy 
with  Mildred. 

Amour  a  la  Mode  (L') ;  or,  Love  a 
1  a  Mode.  A  farce  in  three  acts,  translated 
from  the  French  by  (it  is  believed)  Hugh 
Kelly,  and  printed  in  1760.  See  Axouocs 
Oroxtcs  and  Love  1  la  Mode. 

Amourettes  (Ires).  A  comic  opera,  the 
music  by  Dr.  T.  R  O.  Jose,  the  libretto 
adapted  from  Planch  e's  'Somebody  Else' 
(7.r.)»  by  John  Percivale  ;  performed  in 
Dublin,  April  14,  1885. 

Amours  Maudits  (Lea).    See  Lost 

HOPE. 

Amoun  of  Billingsgate  (The).  See 

Cooler's  Opera. 

Amphares.  A  character  in  Home's 
•  Agis'ft.r.). 

Amphitruo.  A  comedy  by  Plautus 
(B.c.  254-184),  translated  into  English  by 
Kchard  (1«H),  Cooke,  Thornton  (1746).  War- 
ner, Column  <17tK>-74),  and  Riley  (1*>_').  See 

AMPHITRYON. 

Amphitryon ;  or,  The  Two  Sosias. 

A  comedy  by  John  Drtoen  (qjc.),  largely 
based  u|»on  the 4  Amphitruo'  of  Plautus  and 
4  Amphitryon '  of  Moliere  ;  first  performed 
(with  music  by  Henry  Purcell)at  the  Theatre 
Royal  in  1600,  and  printed  in  the  same  year. 
The  original  cast  included  Bettvrton  as 
J iiviter,  Lee  as  Mercury,  Bowman  as  Phoebus, 
Williams  as  Amphitryon,  Nokes  as  Sosia, 
Sandford  as  Gripus,  Bright  as  Polidas,  Bowen 
as  Tranio,  Mrs.  Barry  as  Alcmena,  Mrs. 
Montfort  as  Phaedra,  Mrs.  Cory  as  Bromia, 
ami  Mrs.  Butler  as  Night,  The  piece  was 
"very  favourably  received,  and  continued 
long  to  be  what  is  called  a  stock-play."  It 
wan  revived  at  Drury  Lane  in  September, 
1708.  with  Powell  as  Jupiter ;  at  Drury  Lane 
in  Septeml>er,  1734,  with  Mills  as  Jupiter 
and  Mrs.  Pritchard  as  Phaedra;  at  Drury 
Lane  (altered  by  Dr.  Hawkesworth)  in 
December,  1750,  with  Woodward  as  Soiia, 
Palmer  as  Mercury,  Mrs.  Yates  as  Alcmena, 
and  Mrs.  Clivo  as  Phaedra  ;  at  Drury  Lane 
in  November,  1769,  with  Reddish  as  Jupiter, 
King  as  Sosia,  Jefferson  as  Mercury,  J. 
Aickin  as  Amphitryon,  Parsons  as  Griput, 
Mi*s  Younge  as  Alcmena,  and  Miss  Pope  as 
J'furdra ;  at  Covcnt  Gardon  (altered)  in 
March.  1773,  with  Wroughton  as  Mercury, 
Shuter  as  Gripus,  Mattocks  as  Amphitryon, 
Mrs.  Hartley  as  Alcmena,  Mrs.  Mattocks  as 
Phaedra ;  at  Covent  Harden  (adapted  by 
Dibdin  and  others  as  'Jupiter  and  Alcmena  ) 
in  October,  1731 ;  at  Drury  Lane  in  May, 
1784,  with  Kemble  as  Jupiter,  Palmer  as 
Soeia,  Barryraore  as  Mercury,  Miss  Farren 
as  Alcmena  ;  at  Drury  Lane  (reduced  to  two 
acts)  in  November,  1826,  with  Cooper  as 
Jupiter,  Laporte  9&  Sosia,  Harley  as  Mercury, 
Ar«*her  as  Amphitryon,  and  Mrs.  W.  West  as 
AUmena  [in  this  version  Gripiu  was  called 
Ura*pu*t  an   alteration    stigmatized  by 


Genest  as  "absurd"];  and  (adapted  by  J. 
Oxenford)  at  the  Court  Theatre,  London,  in 
November,  1872,  with  H.  Vezin  as  Jupiter, 
E.  Righton  as  Sosia,  D.  Fisher  as  Amphi- 
tryon, Miss  Litton  as  Phaedra,  Miss  Dyas  as 
Alcmena,  and  Mrs.  Stephens  as  Bromia. 
4  Amphitryon'  was  played  for  the  first  time 
In  America  in  1750.  Sir  Walter  Scott  says 
that  "although  inferior  to  Moliere,  and 
accommodated  to  the  gross  taste  of  the  seven- 
teenth century,  4  Amphitryon '  is  one  of  the 
happiest  effusions  of  Dryden's  comic  muse. 
...  In  the  scenes  of  a  higher  cast,  Dryden 
far  outstrips  both  the  French  and  Roman 
poet." 

Amphle tt.  The  author  of  a  farce  called 
*  The  Astronomer '  (1802). 

Amphrisa,  the  Forsaken  Shep- 
herdess. See  Pelopiea  and  Alope. 

Ample  Apology  (An).  A  farce  in  one 
act,  by  G.  Roberts  (q.v.),  first  performed  at 
the  Princess's  Theatre,  London,  on  March  13, 
1865,  with  Dominick  Murray  as  Mr.  Snooz- 
ington  Spooner.  The  other  parts  nre  Mr. 
and  Mrs.  Crushington  Clasper  and  Jfr.  Mil- 
lingham  Mawley. 

Amrus,  Prince.  A  character  in  Bell- 
INOHAM  and  Best's  'Princess  Primrose* 
(q.v.). 

Amshack.  4  Demon  of  the  Desert,'  in 
A  L.  Campbell's  melodrama  of  that  name 

(q.v.). 

Amurack.  Sultan  of  Turkey  in  Greene's 
■'<«.*> 


Amurath.  A  renegade 
in  Sheil's  4  Balamira '  (</ r.). 

Amy  Lee.  See  Ami  lie. 

Amy  Bobsart.  (1)  A  drama  in  fonr 
acts,  by  A.  Halliday  (q.v.).  founded  on  Scott's 
novel  of 4  Kenilworth,  and  first  performed  at 
Drury  Lane  Theatre,  London,  on  September 
24.  1870,  with  Miss  Neilson  in  the  titlo  part, 
Miss  Fanny  Addison  as  Queen  Elizabeth, 
T.  C.  King  as  Varney,  J.  B.  Ho  want  as 
Leicester,  Fred  Yokes  as  Flibbertigibbet,  and 
Rosina  Vokes  as  Janet  Foster ;  revived  at 
Drury  Lane  in  February,  1S71,  with  Miss 
Victoria  Vokes  as  A  my ;  at  Drury  Lane  in 
January,  1874,  with  Miss  Wallis  in  the  title 
part.  Miss  Clara  Jecks  as  Janet,  Miss  Kate 
Vaughan  (who,  some  years  after,  played 
Amy  in  a  revival  at  the  Gaiety)  as  Flibber- 
tigibbet, J.  Ryder  as  Varney,  and  H.  Sinclair 
as  Leicester;  at  Drury  Lane  in  October, 
1877,  with  Miss  L  Willes  as  Amu,  W. 
Teniasas  I*ciccster,  J.  Fernandez  as  Varney, 
Miss  H.  Coveney  as  Flibbertigibbet,  etc.  ;  at 


the  Adelphi  in  June,  1879,  with  Miss  Neilson 
(followed  by  Miss  Lydia  Foote)  in  the  title 
part.  Miss  Patemnn  as  the  Queen,  H.  Vezin 
as  Varney,  H.  Neville  as  I*icrster,  and  other 
parts  by  E.  Compton,  R.  Pateman,  C.  P. 
Flockton,  Miss  H.  Coveney,  and  Miss  Jecks  ; 
at  Sadler^  Wells  in  December,  1881.  with 

E.  Price  as  Leicenter.  W.  Mc  Intyre  as  Varney, 

F.  Mellish  as  Sussex,  Miss  E.  De  Wilt  a* 
A  my,  and  M  iss  Page  as  Q  ucm  Elizabeth.  See 
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Kenilworth.  (2)  A  burlesque  by  Mark 
Kinohorne  (?.*.),  produced  at  Norwich  in 
1S80.    See  LITTLE  AMY  ROBSART. 

Amyntas;  or,  The  Impossible 
Dowry.  A  pastoral  drama  by  Thomas 
Randolph  (?.».)»  acted  at  Whitehall,  and 
printed  in  1638.  "  Give  thanks,"  says  Leigh 
Hunt,  "to  the  witty  scholar,  Thomas  Ran- 
dolph, for  an  addition  to  the  stock  of  one  s 

Sleasant  fancies."  See  *  Biographia  Drama- 
co.'  See  also  Fickle  Shepherdess,  The. 

Amyott,  Sir  Walter  and  Lady 
Eveline.  Tho  leading  personages  in 
Lovell'b  '  Wife's  Secret'  (q.v.). 

Anaconda,  the  Terrific  Serpent  of 
Ceylon.  "  This  piece,"  saysGenest,  '*  came 
out  at  one  of  the  minor  theatres."  It  was 
played  at  Bath  in  1826. 

An  ah.  One  of  the  two  women  In  By- 
ron's 'Heaven  and  Earth' (q.v.),  beloved  by 
Japhet,  and  in  love  with  Azazicl,  the  angel. 

Ananias.  A  deacon  of  Amsterdam,  in 
Ben  Jonson's  'Alchemist'  (q.v.). 

Anarchy;  or,  Panl  Kauvar.  A 

drama  in  five  acts,  by  Steele  Mackaye 
(q.v.),  first  performed  in  America  in  1887 ;  first 
represented  in  England  at  the  Elephant 
and  Castle  Theatre,  London,  April  27,  1887  ; 
produced  at  Drury  Lane  in  May,  1890.  as 
1  Paul  Kauvar,'  with  W.  Terriss  in  the  title 
part,  Miss  Mill  ward  as  Diane  de  Beaumont, 
H.  Neville  as  Honor  i  Albert  Maxime,  A. 
Stirling  as  General  DclaroeJie,  etc.  The 
scene  is  laid  in  France  in  1704,  at  the  time 
of  the  Revolution. 

Anato,  King1  of  Assyria.   A  play 

founded  on  Verdi's  opera  of  'Nabucco,' 
produced  at  the  City  of  London  Theatre  in 
1850. 

Anatole.  (1)  The  duke  in  Lecocq's  '  Isle 
of  Bachelors' (7. f.).  (2)  The  ward  of  Brite- 
motiche,  in  Palgrave  Simpson's  '  Scrap  of 
Paper'  (q.v.). 

Anatomist  (The);  or,  The  Sham 
Doctor.  A  farce  in  three  acts,  by  Edward 
Ravenscroft  (q.v.),  produced  at  Lincoln's 
Inn  Fields  in  1697,  and  printed  in  that 
year.  Old  Gerald  desires  to  marry  Angelica 
(daughter  of  the  Doctor,  "the  anatomist"), 
but  she  and  Youno  Gerald  love  and  are 
eventually  united,  Old  Gerald  acquiescing. 
Critpin  is  servant  to  Young  Gerald,  and  pre- 
tends to  be  a  doctor.  *  The  Anatomist '  was 
revived — reduced  to  two  acts,  and  with  tho 
Doctor  as  a  Frenchman— at  Drury  Lane  in 
November,  1743.  In  1768  it  was  played  in 
America  with  Hallam  (q.v.)  as  Crupin. 

Ancestress  (The);  or,  The  Doom 
of  Barostein.  A  melodrama  in  two  acts, 
by  Mark  LEMON  (q.v.),  first  performed  at 
the  City  of  London  Theatre  on  April  27, 
1837. 

Anchor  of  Hope  (The);  or,  The 
Seaman's  Star.  A  drama  in  two  acts,  by 
Edward  Stirling  (q.v.),  first  performed  at 
theSurrey  Theatre,  London, on  April  19, 1847, 
with  the  author  as  Abraham  Motet.  Henry 


Irvine  played  Richard  Hargrave  in  this  piece 
at  Edinburgh,  in  1850-9. 

Ancient  Day  (The).  An  anonymous 

American  play. 

Ancient  Pistol,  An.    A  play  in  one 

act,  by  Sir  Charles  Young  (?.*.). 

Ancient  Times.    An  unacted  drama 

by  Joskpii  Strutt,  printed  in  1808.  "  This 
piece  is  illustrativo  of  the  domestic  manners 
1  of  tho  fifteenth  century." 


"And  to  begin."  First  lino  of  a  son? 
in  Hey  wood's  4  Play  of  Love '  (q.v.).  In  this 
song,  as  Robert  Bell  remarks,  "Hey wood 
adopts  the  vein  of  Skelton." 

Andalnsian  (The) .  A  M  petite  opera," 
words  by  GEORGE  LoDER  (q.v.),  music  by 
Edward  Loder ;  performed  at  New  York  in 
January,  1851. 


Anderson,  David,  journalist,  was 
dramatic  critic  of  the  London  Sjxtrttmatt 
from  1874  to  1879,  and  of  Bell  *  Lyfe  from 
1879  to  1882.  He  wrote  on  theatrical  sub- 
jects in  the  Theatre,  All  the  Year  Jloundt 

Anderson,  David  C,  American  actor, 
accompanied  Edwin  Booth  on  his  first  tour 
to  San  Francisco  and  Australia  (1849).  (See 
Mrs.  Clarke's  lives  of  the  Booths.)  Among  his 
most  notable  parts  were  Pofom'u*.  the  Friar 
in  '  Romeo  and  Juliet/  and  Father  Joteph 
( '  Richelieu *).  Mrs.  Clarke  calls  him  "a 
kind,  genial  gentleman  and  actor."— Mrs. 
David  Anderson,  who  was  an  actress,  died 
in  1840. 

Anderson.Elizabeth.  See  Saunders, 


Anderson,  James.  Irish  comedian  ; 
at  different  times  prompter  of  the  Park 
Theatre,  New  York ;  stage-manager  of  the 
Bowery  and  New  National  Theatre  in  that 
city ;  and  member  of  the  company  at  the 
Chatham  Garden  Theatre.  The  first  repre- 
sentative in  America  of  Terry  O'Rourke 
(1823),  ho  was  also  in  the  original  cast  of 
Morris's  'Brier  Cliff,'  and  was  famous  for 
his  Terence  in  •  Brian  Boroihme.' 

Anderson,  James  R.  Actor,  born 
at  Glasgow.  1811,  died  1S95 ;  obtained  his 
early  professional  experience  at  Edinburgh, 
Glasgow,  Nottingham,  Newcastle,  etc.  In 
1834, 1835,  and  1836,  he  was  concerned  in  the 
management  of  the  Leicester,  Gloucester, 
and  Cheltenham  Theatres  respectively.  He 
made  his  first  appearance  in  London  at 
Covent  Garden  Theatre  on  September  30, 
1837,  as  Floruel  in  'The  Winter's  Tale.' 
From  that  date  onwards,  Anderson  played 
the  following  among  many  "  original " 
parts  :—Sir  Valentine  de  Grey  in  Knowlea's 
1  Woman's  Wit,'  De  Mauvrat  in  Lytton'a 
'Richelieu,'  Fernando  in  Knowles's  John 
of  Procida,'  Charlet  Courtly  in  Boucicault'a 
'  London  Assurance,'  Fulviut  in  Griffin's 

*  Gisippus,'  Earl  'Mertoun  in  Browning's 

*  Blot  on  the  'Scutcheon,'  the  "  secretary  " 


Digitized  by  Google 


ANDERSON 


r>5 


ANDERTON 


in  Knowles's  play  of  that  name,  Sidney 
Courtoun  in  Sullivan's  'Old  Love  and  the 
New,'  Richard  Coeur  de  Lion  in  Halliday  3 
play  of  that  name,  and  Azael  and  lngomar  in 
the  dramas  so  called  (?.».).  Ho  also  appeared 
as  Biron  in  *  Love's  Labour's  Lost '  (Covent 
Garden.  1889),  Romeo  (Covent  Garden,  1840), 
Basianio  (Drury  Lane,  1S42),  Othello  (Drury 
Lane,  1342),  Orlando  (Drury  Lane,  1842-3), 
Captain  Absolute  (Drury  Lane,  1842-3), 
Barry  Dornton  in  '  The  Road  to  Ruin 
(Drury  Lane,  1842-3),  Faulconbridoe  in 
'  King  John '  (Drury  Line,  1842-3),  Posthu- 
mtu  In  *  Cymbeline '  (Drury  Lane,  1S42-3), 
logo  (Covent  Garden,  1S43-0,  Hamlet  (New 
York,  1844),  Claude  Melnotte  (Hayuiarket, 
1845),  Ucrcule  in  Wilkinss  'Civilization' 
(.Strand.  Loudon,  1853),  Rob  Roy  (Drury 
Lane,  1855),  lachimo  (Drury  Lane,  1865), 
Antony  in  '  Antony  and  Cleopatra'  (Drury 
Lane,  1873-4),  Mercutio  (Drury  Lane,  1874), 
etc.  Anderson  appeared  in  the  United 
States  in  1844-8  and  in  the  English  pro* 
vinces  in  1849,  in  which  year  he  also  became 
lessee  of  Drury  Lane.  In  1S51  ho  began  his 
career  as  a  "star"  actor,  visiting  America 
again  in  1853,  1856,  1853,  and  1859.  In  1863 
he  undertook  the  joint  management  of  the 
Surrey  Theatre,  and  in  1867  he  visited 
Australia  and  other  "foreign  parts,"  re- 
appearing in  Ixmdon  in  1»68.  He  was  the 
author  of  'Cloud  and  Sunshine,'  'Schamyl 
the  Circassian,'  'The  Scottish  Chief  (in 
which  he  played  Wallace),  '  The  Soldier  of 
Fortune,'  and  'The  Three  Great  Worthies.' 
See  Pascoe's  'Dramatic  List'  (18S0),  Ire- 
land's 'New  York  Stage'  (1»<17),  and 
Brown's  'American  Stane1  (1870);  also 
Anderson's  autobiographical  articles  in  the 
Seiccastle  Chronicle  ('  An  Actor's  Life'). 

Anderson,  Jane.  See  Germon,  Mrs. 
O.  C. 

Anderson,  Joshua,  actor  and  vocalist 
from  Drury  Lane,  appeared  in  New  York  in 
1931  as  Henry  Bertram,  but,  owing  to  some 
disparaging  remarks  which  he  was  reported 
to  nave  made  concerning  America  and  its 
he  had  a  hostile  reception,  and  was 
to  retire  from  the  local  stage,  lio 
next  went  to  Boston,  and,  later,  again  es- 
sayed to  act  in  New  York,  but  with  no  better 
fortune  than  before. 

Anderson,  Mary.  American  actress, 
born  at  Sacramento,  California,  on  July  28, 
1859;  studied  for  the  stage  under  Vanden- 
hotf,  junior ;  and  made  her  ddbut  at  Louis- 
ville, U.S.  A.,  on  November  27, 1975,  tin  Juliet, 
appearing  at  the  same  place  in  February, 
1S76,  as  Bianca  ('  Fazio'),  Kcadne  (Shell's), 
and  Julia  ('The  Hunchback').  In  March, 
1»76,  she  was  seen  at  St.  Louis  as  Pauline 
Ihtchapelles,  and  at  New  Orleans  as  Meg 
McrrUccs ;  in  September,  at  San  Francisco, 
as  ParUienia  ('Ingomar'\  In  January, 
1877,  she  played  Latly  Macbeth  at  "Washing- 
ton, and  in' November,  1878,  Berth*  in  a 
translation  of  *  La  Fille  do  Roland.*  Her 
neit  impersonations  were  the  Countess  in 
Sheridan  Knowles's  '  Love '  and  tho  Duchess 
oj  Torrenueca  in  Planche's  '  Faint  Heart 


never  won  Fair  Lady.'  At  Detroit,  in  1SS0, 
sheplayed  Jon  in  Talfourd's  tragedy,  ami 
at  Troy,  in  1881.  Galatea  in  W.  S.  GUtterf* 
'  Pygmalion  and  Galatea.'  Her  first  appear- 
ance in  England  was  made  at  the  Lyceum 
Theatre,  London,  in  September.  1  ss.i,  as 
Parthenia,  an  assumption  followed  in 
October  by  Pauline  Deschapellcs,  and  in 
December  by  Galatea  ('  Pygmalion  and 
Galatea');  in  January,  1SS4,  by  Clarice 
(*  Comedy  and  Tragedy ') ;  in  November, 
1884,  by  Juliet;  in  February,  1885,  by  Julia 
(*  Hunchback  ')  ;  on  August  29,  1885  (at 
Stratford-on-Avon),  by  Rosalind  ;  in  1887  (at 
Nottingham)  by  llermione  and  Perdita  in 
•The  Winter's  Tale,'  and  in  May,  1887,  at 
Liverpool,  by  Bianca  in  *  Fazio.'  See  Miss 
Anderson's  'A  Few  Memories'  (1896"),  the 
memoirs  by  J.  M.  Farrar  (18S4)  and  W. 
Winter  (1886),  '  Actors  and  Actresses '  (New 
York,  1836),  and  the  Theatre  for  1885. 

Anderson,  Mrs.  Joshua  (Josephine! 
Actress  and  vocalist,  born  1807,  died  in 
London,  1848 ;  rile  Bartolozzi  and  sister  of 
Mdme.  Vestris  ;  made  her  dibut  at  tho  Hay- 
market  Theatre,  London,  on  June  17,  1828  ; 
appeared  in  New  York  in  1831  as  Rosina  in 
'  The  Barber,'  JAlla  in  '  The  Siege  of  Bel- 
grade,' Edward  in  '  Charles  II.,'  Giovanni  m 
London,  and  Princess  of  Navarre.  See  Ire- 
land's •  Now  York  Stage '  (1867). 

Anderson,  Mrs.  Ophelia  (nic  Pelby). 
American  actress,  born  1813,  died  1852 ;  made 
her  dibut  at  Boston,  U.S.A.,  in  1S15,  as 
Cora's  child  in  '  Pizarro '  (q.v.).  She  was  for 
many  years  the  chief  attraction  at  the 
National  Theatre,  Boston,  under  her  father's 
management.  Her  last  appearance  in  New 
York  was  as  Jane  Shore  I  June,  1841).  See- 
Ireland's  'New  York  Stage'  (1867)  and 
Drake's  'American  Biography '  (1872). 

Anderson,  "William.  American  actor, 
died  at  Philadelphia  in  1869,  "  after  a  career 
of  painful  irregularity,  ending  in  indigence." 
Ludlow  describes  him  as  "  a  good  actor  in 
heavy  characters,  tragody  villains,  and  the 
like.'    He  married  Euphemia  Jefferson. 

Anderson,  Mrs.  William  ( Euphemia. 
daughter  of  Jefferson  "  the  second  ").  Ame- 
rican actress,  died  1831  ;  a  member  of  the 
company  of  the  Park  Theatre,  New  York,  in 
1816,  and  of  the  Chestnut  Street  Theatre, 
Philadelphia,  in  1817.  She  married  William 
Anderson  (o.t>.)  According  to  Wood,  in  his 
'  Personal  Recollections/  she  "  reached  a 
high  place  in  public  favour."  Winter  says 
she  "is  remembered  on  the  stage  as  correct 
and  pleasing." 

Anderton,  Sarah  [Coxer].  Actress, 
bom  at  Sheffield ;  made  her  dibut  at  New 
York  in  1850  aa  Lady  Teazle ;  appeared  as 
Pauline  in  '  The  Lady  of  Lyons '  at  Phila- 
delphia in  1850,  and  as  Juliet  at  Boston  in 
1851-2;  played  Costamia  in  Boker's  'Be- 
trothal '  at  Drury  Lane  in  1853,  and  Katphed 
in  FitzbaU's  'Nitocria'  at  the  samo  theatre 
in  1855. 

Anderton,  T.  See  Abtaxamisous  and 
Gentle  Gertrude. 
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Andover.  The  theatre  hero  was  first 
opened  at  Easter,  1803,  by  Thornton. 

Andr6.  A  tragedy  in  Terse,  by  William 
Dunlap  ;  acted  fn  Mew  York  on  March  SO, 
1798,  with  Hodgkinson  in  the  title  part, 
liallam  as  Washington,  and  Cooper  as  Bland; 
and  performed  in  London  in  1799.  It  was 
founded  on  the  story  of  the  Major  Andrtf 
who  was  hanged  aa  a  spy  in  the  American 
war.  A  friend  of  his,  named  Bland,  is,  how- 
ever, of  the  two,  almost  the  more  prominent 
character  in  the  drama,  in  which  an  English 
lady,  betrothed  to  Andre,  also  figures.  Dun- 
lap  afterwards  altered  his  piece,  calling  it 
'The  Glory  of  Columbia,'  and  producing  it 
at  Philadelphia  in  1807,  at  New  York  in 
1817.  *  Andre '  was  privately  printed  "for  the 
Dunlap  Society,  with  a  preface  by  Brander 


Andre.  The  name  of  a  character  in  (1) 
Baylb  Bernard's  *  Lucille '  (9.9.),  (2) '  The 
Violet'  (9-rJ,  and  (3)  H.  Sutherland 
Edwards  '  Fernando  (q-v.). 

Andrea.  (1)  Daughter  of  the  Baron  di 
Torrida  in  J.  Palgrave  Simpson's  'Marco 
Spada'  (q.v.).  (8)  The  chief  "knave  of 
hearts  "  in  Sitter's  4  Baccarat '  (q.v.). 

Andrea.  A  drama  in  four  acts,  by  Vic- 
tori  en  Sardou  (q.vX  practically  identical 
with  his  *  Agnes '  (q.v.),  and  performed  at  the 
Gymnase,  Paris,  on  March  17,  1873  ;  first  re- 
presented in  London  at  the  Opera  Comique 
in  May,  1875  ;  adapted  to  the  English  stage 
by  Charles  Reade  under  the  title,  first  of 
'Jealousy'  (q. v.),  and  afterwards  of  'The 
Countess  and  tho  Dancer'  (q.v.);  and 
adapted  to  the  American  stage  (by  L. 
Richardson)  as  'Ansehna'  (q.v.),  and  (by 
Steclo  Mackaye)  as  « In  Spite  of  All'  (q.v.). 

Andrea  of  Hungary.  A  tragedy  in 
five  acts,  by  Walter  Savage  Landor,  pub- 
lished in  1839.  V 

Andrews,  A.  Actor,  born  at  Jamaica 
in  1807 ;  first  representative  in  America  of 
Cool  in  'London  Assurance'  (q.v.) ;  played 
the  A'i'wj  0/  Heart*  in  'Zazezizozu'  at  New 
York  in  1838,  and  Bertueeio  Faliero  in  1  Ma- 
rino Faliero '  in  1843 ;  and  appeared  at  Phila- 
delphia in  1845.  "  In  certain  saucy  servants, 
fidgety  footmen,  and  obsequious  valets,  such 
as  Fan,  Trip,  and  Cool,  we  have  rarely,"  says 
J.  N.  Ireland,  "  seen  his  equal." 

Andrews,  George  H.  Actor,  born  in 
London,  1798 ;  died  in  New  York,  April,  18(36 ; 
made  his  first  appearance  at  Manchester  in 
1818-19  asLoMairin  '  Adelgitha ; '  went  to 
America  in  1827,  and  made  his  dtbut  at 
Boston  that  year  as  Bob  Acres.  In  1838  he 
appeared  in  New  York  as  the  Qravrdigger, 
Zekiel  Hometpun,  and  Luke  the  Labourer; 
and  in  1842  made  his  first  appearance  at 
Philadelphia  as  Lord  Lumbtrcourt  in  '  The 
Way  of  the  World.'  In  1815-7  he  was  a 
member  of  the  company  at  tho  Park  Theatre, 
New  York,  and  in  18G5  appeared  at  the 
» inter  Garden  as  Poloniu*.  "  He  was  a 
good  low  comedian,  and  in  the  character  of 
a  Yorkshireman,  either  serious  or  comic,  has 


probably  not  been  surpassed  on  our  stage  " 
(Ireland's  'New  York  Stage,'  1867). 

Andrews,  James  Petit.  Magistrate 
at  Queen  Square.  Westminster,  died  1797 ; 
part  author  of  "The  Inquisitor '  (q.v.). 

Andrews,  Miles  Peter.  Dramatist, 
died  1814  ;  the  son  of  a  drj  Salter,  afterwards 
the  owner  of  extensive  powder  magazines 
and  M.P.  for  Bewdley;  was  the  author  of 
the  following  pieces  (all  of  which  see) : — 
'The  Conjuror '  (1774),  'The  Election'  (1774), 
'  Belphegor '  (1778),  '  Summer  Amusement ' 
(with  WT  A.  Miles,  1779),  '  Fire  and  Water' 
(1780),  'Dissipation'  (1781),  "The  Baron 
Kink  vervankotsdorsprakingatchdera '(1781), 
•The  Best  Bidder'  (1782),  'The  Rem- 
ration'  (1784),  'The  Enchanted  Castle* 
(1786), '  Better  Late  than  Never '  (with  Frede- 
rick Reynolds.  1790),  and  '  The  Mysteries  of 
the  Castle '  (with  Frederick  Reynolds,  1795). 
"This  gentleman,"  said  the  'Biographia 
Dramatica,'  "is  a  dealer  in  gunpowder,  but 
his  works,  in  their  effect,  by  no  means  re- 
semble so  active  a  composition,  being  utterly 
deficient  in  point  of  force  and  splendour.'" 
Gifford,  in  his  'Baviad,'  devotes  a  strong 
passage  to  Andrews,  of  whom  Dutton  Cook 
writes  that  he  "  was  less  successful  with  his 
plays  than  with  his  prologues  and  epilogues, 
which,  although  tawdry  and  vulgar  enough, 
laden  with  slang  and  with  gross  carica- 
tures of  the  foibles  of  the  day,  were  so 
skilfully  delivered  by  tlie  popular  come- 
dians, Lewis  and  Mrs.  Mattocks,  as  to  com- 
mand great  applause."  See  the  '  Thespian 
Dictionary '  (1805),  *  Biographia  Dramatica  1 
(1812),  Bernard's  •  Retrospections  of  the 
Stage  *  (1830),  Taylor's  '  Records  of  My  Life ' 
(1832).  Genest's  1  English  Stage '  (1832),  and 
'  Dictionary  of  National  Biography '  (1885). 

Andrews,  Miss,  vocalist,  a  pupil  of 
Dr.  Arnold,  was  heard  at  the  llay  market 
in  1797. 

Andria.  A  comedy  by  Terence  (q.v.) ; 
translated,  separately,  into  English  by  an 
anonymous  hand  (about  1520),  Ky (fin  (158S), 
Newman  (1627),  Webbe  (1629),  Bentley  (1726)! 
Englefield  (1814),  Goodluck  (1820),  Gardiner 
(1821),  Phillips  (1836),  Giles  (1856),  Barry 
(1867),  Stock  (1891),  Mongan  (1892),  and 
anonymously  in  1859,  1SS0,  and  1891.  It 
was  on  this  comedy  that  'Jacke  Jugeler' 
(q.v.)  was  founded. 

Androboros.  A  "biographical"  farce 
In  three  acts,  said  to  be  written  by  Governor 
Hunter. 

Andromache.  (1)  A  tragedy  by  Euri- 
pides (q.v.)  ;  translated,  separately,  into 
English  by  Hickio  (1892),  and  an  anony- 
mous hand  (1840).  (2)  A  tragedy  translate*  1 
from  Racine's  '  Andmmaque  by  J.  Crowne 
(q.v.),  and  acted  at  Dorset  Garden  in  1075. 
It  is  partly  in  verse  and  partly  in  prose. 
"It  is  a  conteinptiblo  production,"  savs 
Genest,  "and  differs  little  from  'Tho  Dis- 
tressed Mother'  (<7.r.),  except  that  Pyrrhus 
is  killed  on  the  stage."—'  Andromaquo '  it- 
self was  played  (in  French)  at  New  Orleans 
in  182S,  with  the  elder  Booth  as  OrtOe*. 
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Andromana ;  or,  The  Merchant's 

Wife.  A  tragedy  by  "J.  S.,"  founded  on 
the  story  of  Plangus  in  .Sidney's  '  Arcadia ' 
(q.v.),  ascribed  to  James  Shirley  (q.v.),  and 
first  printed  in  1600.  Dyce  points  out  that "  it 
I  wars  not  the  slightest  resemblance,  in  die- 

th0edgek°r  Te^*lfication,"  *°  Suirley's 


Andromeda.  Daughter  of  Cepheus 
in  Pla.nche  and  Dance's  '  Deep,  Deep 
Sea'  (7-r.);  figures  also  in  W.  Bro ton's 
'Perseus  and  Andromeda' (o.r.),  and  gives 
the  titlo  to  a  one-act  piece  oy  Rose  Sea- 
ton,  played  at  the  Vaudeville  Theatre, 
London,  on  March  24, 1890. 

Andronicus:  Impietie'a  Ion*  Suc- 
cesse,  or  Heaven  s  late  Revenge. 

An  anonymous  tragedy,  founded  on  the  life 
of  Andronicus  in  Fuller's  'Holy  State;' 
printed  in  1661.  "  It  is  a  fierce  attack  upon 
the  Puritans,  and  a  glorification  of  the 
Stuart  dynasty." 

Andronicus  Comnenins.  A  tragedy 
by  J.  Wilson,  unacted  and  printed  in  HS64. 
It  is  founded  on  the  latter  part  of  the  forty- 
eighth  chapter  of  Gibbon's  'Roman  Empire.' 
"The  real  adventures  of  Andronicus  were 
almost  as  extraordinary  as  anything  to  be 
found  in  romance." 

Andronicus,  Titus.  See  Titus  An- 
dromcis. 

Andy  Blake;  or,  The  Irish  Dia- 
mond. A  comedy  in  two  acts,  founded  on 
*Le  Gamin  de  Paris  '  (q.v.)  by  Dion  Bouci- 
CAt'LT  (q.r.);  played  at  New  York  in  ISM, 
with  Mrs.  Boucicault  as  the  hero  ;  produced 
at  tho  Adelphi  Theatre,  London,  on  Feb- 
ruary 10,  lStii  as  'The  Dublin  Boy,'  with 
Mrs.  Boucicault  in  her  original  part,  Miss 
Laidlaw  as  Mary  Blake,  Bilhngton  as 
Captain  Daly.  Emery  as  General  Daly,  and 
Mrs.  Billington  as  Lady  Mount  joy ;  revivod 
at  the  Gaiety  Theatre,  London,  in  November, 
1S80,  with  Dion  Boucicault,  Iuil,  as  Andy  ; 
at  the  Prince's  Theatre,  London,  in  Novem- 
ber, 1SS5,  with  Miss  Clara  Jecks  as  Andy. 

Andy,  Handy.  See  Handy  Andy. 

Anette.  One  of  the  two  foster-sisters  In 
1  Ernestine'  (q.v.), 1  Clarice,'  and'  The  Foster- 
Sisters.' 

Ange  de  Minuit  (L,').  A  play  by  MM. 
Barriere  and  Plouvier,  first  performed 
at  the  Theatre  de  Ambigu-Comique,  Paris. 
March  5,  1861,  and  several  times  adapted 
to  the  English  stage.  See  Angel  OP 
Death;  Angel  op  Midnight;  Spirit  ok 
Death. 

Angel.  Actor ;  engaged  as  a  boy  by 
Rhodes  for  the  Duke's  Theatre,  Lincoln's 
Inn  Fields;  employed  afterwards,  under 
Davcnant,  as  a  low  comedian,  specially  good 
in  French  parts.  "  Wo  hear  nothing  of 
him,"  says  Doran,  "after  1673." 


Angel  King-  (The).  (1)  An  anony- 
mous play,  licensed  in  1623-4  fur  perform- 
ance at  the  Fortune  Theatre.  (2)  A  play  in 
five  acts,  by  Ross  Neil  (q.v.).  West  wood 
House,  Sydenham,  July  17,  1884. 

Angel  of  Death  (The).  A  play 
adapted  by  G.  Conquest  (.q.v.)  from '  L'Ange 
de  Minuit '  (q.v.),  and  played  at  the  Grecian 
Theatre,  London,  on  May  20, 1861,  with  Mrs. 
Charles  Dillon  in  the  title  part,  T.  Mead  as 
the  Doctor,  Miss  J.  Coveney  as  Marguerite, 
and  Alfred  Rayner  as  the  Baron.  See  Angel 
op  Midnight;  Spirit  of  Death. 

Ang-el  of  Islington  (The).  A  farce 
by  E.  L.  Blanch  a  ui>.  1838. 

Angel  of  Midnight  (The).  (1)  A  play 
by  John  Brougham  (q.v.),  adapted  from 
'L'Ange  de  Minuit'  (q-v.\  and  first  per- 
formed at  the  Princess's  Theatre,  London, 
in  February,  180*-,  with  Miss  Marriott  in 
the  title  part,  G.  Jordan  as  Albert  Werner, 
J.  Ryder  as  Colonel  Lambeck,  J.  G.  Shore 
as  Aorf  de  Strauberg,  and  Widdicomb  as 
Von  Blokk;  produced  in  New  York  in 
1867.  Werner  is  a  young  physician,  to 
whom  the  Angel  grants  successful  love, 
riches,  and  renown,  on  condition  that  he 
refrains  from  aiding  those  of  his  patients 
on  whom  she  (the  Angel)  sets  her  heart. 
He  agrees  until  the  victim  must  be  either 
his  mother  or  his  wife,  and  then  he  appeals 
to  Heaven  for  help.  Tho  Angel  thereupon 
succumbs,  and  blesses  Wenwr,  (2)  A 
"legend  of  terror"  in  three  acts,  adapted 
from  '  L'Ange  do  Minuit,'  by  W.  E.  Suter 
and  T.  H.  Lacy.  See  Angel  op  Death  ; 
Spirit  op  Death. 

Angel  of  the  Attic  (The).  A  serio- 
comic drama  in  one  act,  adapted  from  the 
French  by  Thomas  Morton  (q.v.),  and  first 
performed  at  the  Princess's  Theatre,  London, 
on  May  27,  1843,  with  Walter  Lacy  as  Michael 
Magnus  (an  apprentice)  and  Miss  Emma 
Stanley  as  Martette  (a  milliner) ;  first  played 
at  New  York  in  1846,  with  George  Andrews 
as  Magntu  and  Miss  Barnes  as  Mariette. 
George  Jordan  played  the  Chevalier  in  New 
York  in  1848.  Magnus  was  in  the  reper- 
tory of  Lester  Wallack.  See  Louison. 

Angel  or  Devil.   A  drama  in  one  act, 

by  J.  Stirlino  Coyne  (q.v.),  adapted  from 
Mdme.  de  Girardin's  '  Une  Femme  qui 
dt'teste  Son  Mari,'  and  first  performed  at 
the  Lyceum  Theatre,  London,  on  March  2, 
1857,  with  C.  Dillon  as  Captain  de  Vaude- 
mont,  J.  L.  Toole  as  Martin  Montonnet,  and 
Mrs.  C.  Dillon  as  Leonie  de  Vaudemont. 


A  character  in  Lewis's 
(q.v.).    (2)  The  "black 
i  Beckett's  'Queen's 


Angela. 

•Castle  S; 
domino  ' 
Ball'fo.t-.). 

Angela.  A  play  by  Henry  Lee,  first 
performed  at  tho  Madison  Souare  Theatre, 
New  York;  afterwards  performed  under 
title  of  'The  Child  of  Naples,'  with  Alex- 
ander Salvini.  (2)  *  Angela  ;  or.  A  Woman's 
Wit,'  is  the  title  of  an  operetta  by  CHARLES 
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Lecocq  (q.v.),  performed  at  Drury  Lane  on 
September  2s,  1578. 

Angelica.  (1)  An  heiress  in  Concrete's 
'Love  for  Love'  (q.v.),  of  whom  Valentine 
Legend  (q.v.)  la  enamoured,  and  to  whom  he 
is  ultimately  united.  CongTeve  is  said  to 
ha7e  sketched  Mrs.  Bracogirdle  (q.v.)  in  the 
character  of  Angelica,  ana  himself  in  that 
of  Valentine.  (2)  The  heroine  of  Parq.uhar'3 
•Constant  Couple'  (o.t>.)  and  'Sir  Harry 
Wildair'  in  t.).  (3)  The  heroine  of  Mrs. 
Centlivrk's  'Gamester'  (q.v.).  (4)  Donna 
Angelica  is  a  character  in  '  The  Students  of 
Salamanca '  (q-v.). 

Angelica;  or,  Quixote  in  Petti- 
coats. A  comedy  in  two  acts,  adapted 
from  Mrs.  Lennox  s  story,  '  The  Female 
Quixote,'  and  printed  in  1758.  Steele 
treated  the  same  subject  in  his  'Tender 
Husband'  (7. p.). 

Angelina.  (1)  A  comic  opera  by  Mary 
GOLDSMITH,  acted  in  the  English  provinces 
in  1304.  (2)  A  comedy  in  three  acts,  adapted 
by  W.  COOPER  frouiBisson's  'Une  Mission 
Delicate,'  and  first  performed  at  the  Vaude- 
ville Theatre,  London,  on  May  'J,  1S89,  with 
Miss  L.  Hanbury  in  the  title  part,  and  other 
rdles  by  T.  Thorne,  F.  Thorne,  C.  Maude,  F. 
GUlmore.  Miss  G.  Homfrey,  and  Miss  £. 
Banister. 

Angelina.  (1)  Daughter  of  Lord  Leteis, 
in  Beaumont  ami  Fletcher's  'Elder  Bro- 
ther '  (q.v.).  (2)  One  of  the  •«  rival  ladies  "  in 
Drvden's  tragi  comedy  so-called,  in  love 
with  Don  Gonsalvo,  and  masquerading  as  a 
man  under  the  name  of  Amideo.  (3)  Angelina, 
in  Cidder's  'Love  makes  a  Man'  (q.v.),  is 
in  love  with  Carlos  (q.v.),  and,  overcoming 
her  father's  opposition,  marries  her  lover  in 
the  end.  See  Clooio.  An  A noelina  figures 
in  (4)  T.  H.  Biggies  'Devils  Mount' 
(q.v.),  (5)  B.  Webster's  'Old  Gentleman* 
(q.v.),  and  (6)  W.  Bitot  gh  and  A.  Halli- 
day's  '  Pretty  Horsebreaker '  (q.v.). 

Angeline  le  Lis.  A  drama  in  one  act, 
by  J.  T.  Haines  (q.v.),  first  performed  at  the 
St.  James's  Theatre,  London,  on  September 
29,  1837,  with  Mrs.  Stirling  in  the  title  part ; 
produced  at  Niblo's  Garden.  New  York,  in 
1841,  and  revived  at  Laura  Keene's  Theatre 
in  1857. 

Angelo.  A  tragedy  by  Victor  nuco. 
first  performed  In  Paris  in  1*35,  and  adapted 
to  the  English  and  American  stage  under 
the  following  titles : — (1)  '  Angelo,  the 
Tyrant  of  Padua,'  produced  at  the  Victoria 
Theatre,  London,  in  1S35.  (2)  '  Angelo  :'  a 
tragody  in  four  acts,  by  Charles  Reade 
(q.v.),  first  performed  at  the  Olympic  The- 
atre, London,  on  August  11,  1831,  with  H. 
Parren  as  Angelo  ifalipieri ;  Miss  U  How- 
ard as  Catarina,  his  wife;  Mrs.  Stirling  as 
La  Tithe,  his  supposed  mistress  ;  W.  Parren 
us  Rodoljo,  and  Diddear  as  Jlomodei.  (3) 
'The  Actress  of  Padua'  (1S52)  (-p.). 
Hugo's  '  Angelo '  was  produced  at  New  York 
and  Boston,  U.S.A.,  in  1855,  with  Rachel  as 
La  Tithe.  It  has  been  translated  into  Eng- 
lish blank  verse  by  E.  O.  Cue  (Ib&J).  La 


Tithe^.  the  actress,  whom  Angelo  pursues 
with  his  attentions,  is  in  love  with  liodol/o. 
She  discovers,  however,  that  he  is  enamoured 
of  Catarina,  and,  when  Angelo  lays  a  trap 
for  the  lovers,  La  Tisbt  is  able  to  extricate 
them,  though  at  the  cost  of  her  own  life. 

Angelo.  (1)  Deputy  of  the  Duke  of 
Vienna,  in  'Measure  for  Measure'  (q.v.); 
he  is  betrothed  to  Mariana  (q.v.),  but  makes 
lawless  proposals  to  Isabella  (q.v.).  Uazlitt 
says  of  aim  that  "  be  seems  to  have  a  much 
greater  passion  for  hypocrisy  than  for  his 
mistress."  (2)  A  goldsmith  in  '  The  Co- 
medy of  Errors '  (q.v.).  (3)  Friend  of  Julio. 
in  Beaumont  and  Fletcher's  'Captain 
(q.v.).  (A)  A  character  in  Brougham's  'Bel 
Demonio'  (q.v.). 

Angelo,  the  Tyrant  of  Padua.  See 

Angelo. 

Angels  and  Luc  if  era ;  or,  Court- 
ship and  Congreves.  A  farce  by  E.  I- 
BLANCH  a  rd  (7.  p.),  first  performed  at  the 
Royal  Manor  House  Theatre,  Chelsea,  about 
1838-9,  with  the  author  as  Benjamin  Brim- 
ttone.  an  itinerant  vendor  of  matches  ;  pro- 
duced at  the  Olympic  Theatre,  London,  on 
October  25,  1841,  with  G.  Wild  as  Brimstone; 
produced  at  New  York  In  1857,  with  James 
Rogers  in  tho  chief  part. 

"Angels  and  ministers  of  grace 
defend  us."—'  Hamlet,'  act  i.  sc.  4.  Ham- 
let's exclamation  on  first  seeing  tho  (ihost— 

"  Be  thou  a  iplftt  of  health  or  guhlln  dsmn'd  - 

Anger  figures  in  Tom  Taylor's  "  mo- 
rality, *  Senso  and  Sensation  *  (q.v.). 

Angiolina,  in  Byron's 'Marino  Faliero' 
(q.v.)  and  ' The  Doge  of  Venice '  (q.v.),  is  the 
wife  of  Faliero. 

Angiolo.  A  character  in  Miss  Yanden- 
hofe's  'Woman's  Heart '  (q.v.). 

Anglade  Family  (The).  See  Acer- 

SATION. 

Angle,  Miss.  A  character  in  Mrs. 
Inch  bald's  '  Appearauce  is  against  Them' 
(q.v.). 

Angot,  Madame.  See  Fille  de  Ma- 
dame ANGOT. 

"Angry  Boy  (The),"  in  Jonsos's 
'Alchemist'  (q.v.),  is  Kastrill.  tho  brother 
of  Dame  Pliant  (q.v.).  This  character  sup- 
plied Sheridan  with  an  effective  retort  to  a 
remark  of  Pitt's.  "  Although,"  says  Mark 
Boyd.  "  Mr.  Pitt  rarely  lost  his  temper,  it  is 
said  that  on  one  occasion  ho  was  seriously 
angry  with  Sheridan,  whom  ho  told  to  hi* 
face  that  he  would  be  much  better  occupied 
at  home  correcting  his  plays.  '  Probably  I 
should,'  said  Richard  Brinsley ;  4  and  the 
first  I  shall  ondeavour  to  correct  will  bo  tho 
4  Angry  Schoolboy.'" 

Angus,  J.  Keith.   Dramatic  and  mis- 
cellaneous writer,  born  at  Aberdeen,  1848 ; 
author  of  'Send  Thirty  Stamps'  (q.v.), 
'  By  this  Token '  (q.v.),  and  other  drauiatio 
1  pieces ;  as  well  as  of  '  A  Scotch  Playhouse' 
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(the  old  Theatre  Royal,  Aberdeen)  (187S), 
'Children's  Theatricals'  (1878),  'Theatrical 
Scenes  for  Children'  (1879),  'The  Com«Sdie 
Francaise '  (1879),  and  'Amateur  Acting' 
(1880). 

Anibal.  A  character  in  'La  Marjo- 
laine '  iqv.j. 

Animal  Magnetism.  A  farce  in  three 
acts,  adapted  from  the  French  by  Mrs.  Inch* 
bald  (q.v.).  first  performed  at  Covent  Garden 
on  Apnl  20,  1788,  with  Quick  as  the  Doctor, 
Mrs.  Wells  as  Constaticc,  Pope  as  the  Jfar- 
guif  de  Lancy,  Edwin  as  LajUur,  and  Mrs. 
Mattocks  as  Lisette.  A  Doctor  keeps  Con- 
stance,  his  ward,  under  lock  and  key.  desiring 
to  marry  her  himself.  But  sho  is  in  love  with 
a  Marovit,  and  ho  and  his  servant  La/leur 
gain  admission  to  the  house  in  the  characters 
of  a  sick  man  and  a  magnetic  doctor.  Much 
fun  is  got  out  of  the  magnetizing  scenes. 
The  part  of  Lajleur  was  in  the  repertory  of 
both  Jefferson  the  second  and  fourth.  The 
farce  was  first  played  in  America  in  1793. 

Animals  on  the  Stage.  Horses, 
dogs,  etc,  have  figured  on  the  boards  from 
"time  immemorial  "—not  only  as  "proper- 
ties," but  in  reality.  Plays  have  been  writ- 
ten for  them,  and  some  of  these  still  hold 
the  stage.  At  ono  time  the  "equestrian 
drama,"  as  it  was  called,  "nourished" 
indeed,  ami  it  has  not  yet  wholly  dis- 
appeared. To  trace  tho  origin  of  the  appear- 
ance of  animals  even  on  the  English  stage 
would  be  impossible.  Pepys  speaks  of  wit- 
nessing in  l<5<i8  a  performance  of  Shirley's 
•  Hide  Park,'  in  which  horses  were  brought 
before  the  audience.  In  1727,  when  Shake- 
speare's 'Henry  VIII.'  was  revived,  a 
mounted  champion  figured  in  the  corona- 
tion spectacle.  In  ls03  Astley  rebuilt  his 
amphitheatre,  and  it  was  then,  says  Dutton 
Cook,  that  the  "equestrian  drama"  became 
an  institution.  In  the  same  year  a  dog  had 
figured  at  Drury  Lane  in  Reynolds's  4  Cara- 
van '  (7.C.),  and  had  been  so  successful  as  to 
receive  the  tribute  of  the  managerial  rap- 
tures. In  1811  Colman's  '  Blue  Beard' was 
brought  out  at  Covent  Garden  with  a  troop 
of  horses— a  spectacle  satirized  at  the  Hay- 
market  in  'The  Quadrupeds  of  Quedlin- 
burgh'  (q.v.),  and  at  I>rury  Lane  in  'The 
Quadrupeds  ;  or.  The  Manager's  Last  Kick  ' 
(7.r.).  In  the  prologue  to  the  former,  it 
was  said — 

"  Dear  Johnny  Bull.  .  .  . 
Year  taste.  recorered  half  from  foretorn  fjuarkj. 
Tali**  airing*  now  on  English  hones'  back*. 
While  erpry  modern  hani  mar  rata  hi*  name, 
If  not  on  lasting  pralte.  on  a  table  fame." 

In  the  brothers  Smith's  '  Rejected  Ad- 
dresses,' published  in  1812,  we  read  in  the 
parody  on  Coleridge— 

"  Arold  the  freaks  that  modem  fashion  sanction*. 
11  grieves  m*  much  to  see  live  animal* 
Kmualit  on  the  stage.    Grimaldl  ba<  his  rabbit, 
Laurent  his  cat.  and  Iiradbury  bis  pig. 
Vie  on  such  tricks ! " 

'The  Dog  of  Montargis;  or,  The  Forest  of 
Bondy,'  has.  as  its  title  indicates,  a  dog  for 
its  hero;  whilst  in  'The  Hindoo  Robber' 
there  are  two  dogs.  Horses  are  introduced  in 


more  than  one  of  Boucicault's  dramas,  and, 
as  Percy  Fitzgerald  reminds  us,  Chilperic,  in 
the  opera,  sines  a  song  on  horseback.  In 
•Claude  Duval'  (Stephens  and  Solomon)  the 
highwayman  makes  his  first  appearance  thus. 
'  Mazeppa,'  to  the  representation  of  which  a 
horse  is  essential,  is  still  seen  at  intervals  : 
an  elephant  has  played  its  part  in  '  Round 
the  World' (o.r.) ;  a  donkey  figured  in  'La 
Cigalo'  (q.v.)',  sheep  have  been  employed 
in  comic  opera ;  and  the  presence  of  live 
animals  is,  of  course,  frequent  in  pantomime. 
Birds  have  often  appeared  in  plays,  as  in 
Tennyson's  '  Falcon,'  for  example.  See 
Dutton  Cook's 4  Book  of  the  Piny '  (1S7C)  and 
Percy  Fitzgerald's  'The  World  Behind  tho 
Scenes'  (1881). 

Anjou,  Margaret  of,  figures  in 
Franklin's  '  Earl  of  Warwick  •  (q.v.). 

Ankarstrom.  A  character  in  H.  M. 
Milner's  libretto,  'Gustavus  III.'  (q.v.). 

Anna.  A  comedy  ascribed  to  Miss 
Cutiwertson,  and  performed  at  tho  Hay- 
market,  for  the  first  and  only  timo,  on 
February  25,  1798,  by  Palmer,  Banuister, 
inn.,  Wroughton,  Suett,  Mrs.  Jordan,  Miss 
Pope,  Mrs.  Powell,  Mrs.  Kemble,  etc. 

Anna  Bull  en.  See  Anne  Boleyn; 
Virtue  Betrayed. 

Anna  Maria.  The  "  maid  of  all  work  " 
in  T.  J.  Williams's  '  Icl  on  Parle  Franeais ' 
(q.v.). 

Annabel.  (1)  The  wifo  of  the  hero,  In 
Miss  Mitkord's  '  Julian '  (cm?.).  (2)  A  cha- 
racter in  '  The  Man  of  Ten  Thousand '  (q.v.). 

AnnabeUa.  Sister  of  Giovanni,  in 
Ford's  '  Tis  Pity  she's  a  Whore '  (q.v.). 

Annapolis,  U.S.A.  The  theatro  here 
was  erected  in  1831,  and  opened  by  J.  B. 
Booth,  under  tho  management  of  Thomas 
Flynn. 

Anne  Blake.  A  play  in  five  acts,  by 
Wes TLAND  Marston  (q.v.),  first  performed  at 
the  Princess's  Theatre,  London,  on  October 
28, 1852,  with  Mrs.  C.  Kean  in  the  title  part, 
C.  Kean  as  Tfiorold,  W.  Lacy  as  Llamtton, 
Addison  as  Sir  Jo*ej>h  Topjnnr/ton,  and  Mrs. 
Winstanley  as  Lady  Toppington.  Anne 
lives  with  the  Toppingtoiu,  who  are  induced, 
by  pressure  in  reference  to  a  mortgage,  to 
promise  her  to  Manixton.  By  a  device  sho 
is  brought  to  think  that  Thorold,  whom  she 
loves,  and  who  loves  her,  does  not  care  for 
her,  and  she  accepts  Llanitton ;  but  in  the 
end  the  lovers  are  made  happy.  The  play 
was  first  performed  at  New  York  in  Novem- 
ber, 1852,  with  F.  Conway  as  Thorold  and 
Mrs.  Mowatt  as  the  heroine.  It  was  revived 
at  the  Standard  Theatre,  London,  in  1861, 
with  Miss  Marriott  in  the  title  part. 

Anne  Boleyn.  Consort  of  Henry  VIII., 
and  central  figure  of  tho  following  dramatic 
works,  each  named  after  her :— (1)  A  dra- 
matic poem  by  Henry  Hart  Milman  (q.v.), 
printed  in  1821V  (2)  A  tragedy  by  G.  H. 
Boker  (q.r.\  printed  in  1850.  (3)  A  panto- 
mime by  Nelson  Lee  (q.v.)  produced  at  the 
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City  of  London  Theatre  at  Christmas,  lSofi. 
(4)  A  burlesque  extravaganza  by  Conway 
Edwardes  (?.r.),  first  performed  at  the 
Royalty  Theatre,  London,  on  September  7, 

1872,  with  £.  Danvers  in  the  title  part,  and 
other  parts  by  Miss  Bella  Moore,  Miss 
Emma  Chambers,  Mias  Kate  Phillips,  and 
Miss  II.  Coveney.  (5)  A  historical  play  in 
four  acts,  by  R.  Dodson,  first  performed  at 
the  Victoria  Theatre,  London,  on  March  22, 

1873.  (6)  A  drama  by  Tom  Taylor  (<;.r.), 
first  performed  at  the  Haymarket  Theatre, 
London,  on  February  5,  1876,  with  Miss 
Neilson  as  the  heroine,  H.  Howe  as  Earl  of 
Surrey,  Kyrle  Bellew  as  Percy,  Miss  Carlisle 
as  Jane  Seymour,  Mias  B.  Henri  as  Lady 
Rochfort,  A.  Cecil  as  Chapuis,  Everill  as  Sir 
J.  Boleyn,  Conway  as  Francis  Wetton,  C. 
Harcourt  as  the  Kino,  and  A.  Matthison  as 
.Sir  T.  Wyatt.  "'Anne  Boleyn,' "  writes  Dutton 
Cook,  "  purports  to  relate  history  in  blank 
verse.  Little  recourso  has  been  had  to  in* 
vention ;  no  fictitious  personages  are  per- 
mitted to  occupy  the  scene.  '  Anne  Boleyn ' 
is  indeed  a  dramatic  version  of  the  text* 
books."  See  Boleyn,  Anne,  and  Virtue 
Betrayed. 

Anne,  Lady.  Widow  of  the  Prince  of 
Wales  in  'Richard  III.'  (q.v.),  afterwards 
married  to  Richard.  For  the  famous  wooing, 
see  act  i.  sc.  2.  Lady  Ann*,  appears,  of 
course,  in  the  burlesques  of  '  Richard  III.' 
by  Seldy,  Stirling  Coyne,  and  Bcrnand. 

Anne  Mie  (i.e.  Mary  Anne).  A  domestic 
comedy  in  four  acts,  by  Rosier  Faassen,  per- 
formed in  the  original  Dutch  at  the  Imperial 
Theatre,  London,  in  June,  1880,  with  a  cast 
including  Miss  Catherine  Beeranians  (in  the 
title  part),  J.  Haspcls,  W.  van  Zuylen,  etc. ; 
adapted  by  Clement  Scott  (>i.v.),  and  per- 
formed at  the  Princo  of  Wales's  Theatre, 
London,  on  November  1,  1880,  with  Miss 
Genevieve  Ward  in  the  title  part,  Edgar 
Bruce  as  Herbert  RitxxeU,  J.  Fernandez  as 
Dirksen,  Miss  C-  Grahame  as  L<»<\  Mrs. 
Leigh  Murray  as  Neeltje,  J.  Forbes-Robertson 
as  Koenraad,  and  C.  P.  Flockton  as  Jan 
Sehuif. 

Anne  of  Austria  is  ono  of  the  persona! 
in  C.  RICE'S  'Three  Musketeers '('/. v.). 

Anne  of  Geierstein.  A  play,  founded 
on  the  story  by  Sir  Walter  Scott,  and  first 
performed  at  New  York  in  March,  1834. 

Annerly,  Frank.  The  hero  of  Mar- 
STON'S  '  Favourite  of  Fortune '  (7.1.). 

Annesley,  James.  The  hero  of  C. 
Reade's  *  Wandering  Heir '  (7.  p.). 

Annette.  The  name  of  a  character  in 
(1)  Payne's  'Maid  and  the  Magpie'  O/.r.), 
and  (2)  CoLMAN  junior's  '  Blue  Devils ' 
(7.r  ).  (3)  Daughter  of  Mathias,  and  affianced 
to  Christian,  in  Ware's  'Polish  Jew*  and 
L.  Lewis's  '  Bells.' 

Annette ;  or,  The  Fruits  of  Crime. 

A  play  produced  at  the  National  Theatre, 
New  York,  in  1838.— '  Annette '  is  the  title 
cf  an  opera  by  C.  E.  Horn  (7.1'.). 
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Annette  and  Lubin.  A  comedy-opera 
in  one  act,  adapted  by  C.  Diudin  (7.C)  from 
the  French,  and  first  performed  at  Covent 
Garden  on  October  2. 1778,  with  Miss  Brown 
and  Mrs.  Farrell  in  the  title  parts.  Annette. 
and  Lubin  live  together  on  the  banks  of  the 
Seine,  knowing  no  wrong.  They  are  rudely 
enlightened,  and  for  a  time  fear  that,  being 
cousins,  they  will  not  be  permitted  to 
marry  ;  but  the  lord  of  the  manor  procures 
for  them  a  dispensation. 

Anniversary  (The).  A  farce,  in- 
tended as  a  sequel  to  *  Lotho '  0]-r.),  and 
first  performed  at  Covent  Garden  in  March, 
1768. 

Annophel,  in  Beaumont  and  Flet- 
cher's 'Laws  of  Candy*  (7.1?.),  is  daughter 
of  Cassiiane,  the  general. 

Annot.  Daughter  of  AlUn  Allison  in 
J.  T.  Haines's  «  Wraith  of  the  Lake.' 

Anodyne,  Dr.  A  character  in  W.  H. 
Oxberry's  'Delusion'  (7. r.). 

Anonymous.  The  captain  of  the  Royal 
Guards  in  Planches  'Golden  Fleece Xq.c). 

Anonymous  Letter  (The).  A  co- 
medy in  three  acts,  by  MAnK  Ambient  and 
Frank  Latimer,  first  performed  at  tho 
Lyric  Theatre,  London,  on  the  afternoon  of 
May  5,  1891.  with  a  cast  including  W.  H. 
Vernon,  L.  Waller,  E.  Lewis,  G.  Mudie, 
Miss  F.  West,  Miss  Annie  Hose,  Miss  Vane, 
and  Miss  Alexes  Leighton. 

A-nother.   A  character  in  '  Tho  Man- 
darin's Daughter'  (7. v.). 

Another  Drink.  A  burlesque  on  C. 
Reade's  *  Drink  '(o.r  ),  written  by  II.  Savile 
Clarke  (q.v.)  and  Lewis  Clifton  (7-r.), 
and  first  performed  at  tho  Folly  Theatre, 
London,  in  July,  1S79,  with  G.  W.  Anson 
as  Coujteau  and  Mdme.  Dolaro  as  Gercaise. 

Another  Glass.  See  Drunkard's 
Glass. 

AnseU,  Mrs.,  actress,  was  the  third 
wife  of  Richard  Yates,  the  actor  (7. p.),  and 
after  his  death  adopted  the  stage  as  a  pro- 
fession. In  or  after  1800  she  married  again, 
and  thenceforth  acted  as  "  Mrs.  AnseU." 
Sbe  played  both  in  London  (at  Drury  I.*ne, 
Covent  Garden,  and  the  Haymarket)  and 
the  provinces.  Among  her  parts  were  the 
Queen  in  '  Hamlet,'  Margaret  of  A  njou  ('  Earl 
of  Warwick '),  Mamiane  ('  Cyrus  '),  and 
A  nffela  C  Castle  Spectre ').  A  contemporary 
writer  describes  her  acting  as  "spirited, 
but  generally  too  elaborate  "  ('  Thespiau  Dic- 
tionary,' 1805). 

AnseU,  Mary.  Actress ;  made  her 
debut  at  the  Grand,  Islington,  in  April, 
is*) ;  has  played  in  London  the  following 
"original"  parts  :—Ri>sie  in  'A  Month  after 
Date'  (1891),  Inez  in  'A  Mighty  Error' 
(is'.H),  Sancy  O'Brien  in  'Walker,  London' 
(1802),  and  Sophia  in  'Fast  Asleep'  (1802); 
also,  Evangeline  in  'All  the  Comforts  of 
Home' (1801),  Loyse  in  'Cringoire' 
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Sybil  Uardwick  in  "The  Bookmaker' (1881), 
Artfy  Saunders  in  'Formosa,'  and  Virginia 
l'— —  in  '  Brighton '  (1892). 


Anselma.  A  play,  founded  by  L.  Rich- 
ardson on  the  '  Andrea'  (q.v.)  of  Victorien 
Sardou,  and  produced  in  New  York,  at  the 
Madison  Square  Theatre,  in  September,  1875, 
with  Mdine.  Janiah  in  the  principal  rdle. 
The  piece  was  afterwards  called  '  The  Prin- 


Anselmo,  Brother,  in  Oxetcford's 
*  Monastery  of  St.  Just '  (q.v.),  is  the  name 
adopted  by  the  Emperor  Charles  V. 

Anson,  Goorpe  William.  Actor,  born 
at  Montrose,  Scotland,  on  November  26. 
1847  ;  son  of  John  William  Anson  (q.v.) ;  first 
appeared  on  the  stage  in  December,  1865,  at 
the  Theatre  Royal,  Edinburgh,  and  made 
his  dCbut  in  the  metropolis  at  the  Olympic 
on  October  4,  1873,  as  Minadab  in  Byron's 
'Soar  Grapes.'  Among  his  other  original 
rCles  are  l/uguet  in  Reece's  '  Richelieu  Re- 
dressed,' Scum  Goodman  in  Taylor's  '  Lady 
Clancarty,'  Picard  in  "The  Two  Orphans,' 
Sir  Howard  in  Albery's '  Spendthrift,'  Moueta 
in  Gilbert's  'Broken  Hearts,'  Abbe  Plaque 
in  Wills's  1  Ellen,'  Coupeau  in  '  Another 
Drink,'  Commander  Jarbi  in  '  Fernando,' 
Gubbins  in  Byron's  '  Courtship,'  Tupman  in 
•The  Trial  from  Pickwick,'  Washington 
Phipps  in  '  The  Old  Lore  and  the  New.'  Mr. 
MerriweaOierln  'Two  Old  Boys,'  Friar  Philip 
in  Wills's '  J  nana,'  Jagurtha  Brown  in  Reece 
and  Thorpe's  *  Out  of  the  Hunt,'  Sir  Jotiah 
Muoacridge  in  Grundy's  •  Dust,'  Joe  Vinton 
in  Burnand's  'Manager,'  Ledger,  M.P.,  in 
Godfrey's  •  Parvenu,'  Ptolemy  Timbs  in  Sims* 
•Wise  Child.'  Mr.  Dominie  in  Collins's 
'Rank  and  Riches,'  Septimus  Wragsby  in 
Pettitt's  *  Spider's  Web,'  Dan  Bradbury  in 
Jones  and  Herman's  '  Breaking  a  Butterfly,' 
Sidney  Gibson  in  '  The  Private  Secretary,' 
Dr.  Ccneri  in  '  Called  Back,'  Slater  in 
Grundy's  'An  Old  Jew,'  and  Schwartz  in 
Grundy's  *  Bunch  of  Violets.'  Among 
his  other  impersonations  are  Verges  in 
'  Mnch  Ado '  (1874).  Eunter  in  *  New  Men 
and  Old  Acres'  (1H7G).  the  Major  in  *  Henry 
Dunbar  '  (1877),  Fagin  in  '  Nancy  Sikes  ' 
(1878).  Grimaldi  in  •  The  Life  of  an  Actress ' 
(1*710.  Dufard  in  'The  First  Night'  (1879), 
Miehtmnet  in  '  Adrienne  Lecouvreur '  (1*80), 
the  Governor  in  4  The  Critic '  (1880),  Peter 
and  the  Apothecary  in  '  Romeo  and  Juliet' 
(l?8n.  Brigard  in  1  Frou  Frou*  (1881),  King 
Phanor  in  'The  Palace  of  Truth'  (18S4). 
Woodcock  in  'A  Lucky  Dog*  (1802),  and 
Kcclts  in  *  Caste '  (1894). 

Anson,  John  William,  Actor,  born 
in  London,  July  31,  1817;  made  his  dibut 
in  1 813  at  Bath.  He  afterwards  joined  the 
Ryde,  York,  and  Belfast  circuits,  and  was 
the  manager  of  several  theatres  in  Scotland. 
He  first  appeared  in  London  in  1853,  at 
Astley's,  making  special  successes  in  Fal- 
tta<f,  Bailie  Sieol  Jamie,  and  "our  own 
corVcspondent "  in  'The  Battle  of  the  Alma.' 
He  was  for  many  years  treasurer  of  the 
Ailelphi  Theatre,  London.  He  founded,  in 
185:.,  the  Dramatic,  Equestrian,  and  Musical 


Sick  Fund;  in  1856,  the  Dramatic  Burial 
Ground  at  Woking ;  in  1859,  the  Dramatic 
College ;  in  1S66,  the  G.  V.  Brooke  Lifeboat 
Fund.  Ho  was  also  one  of  the  founders  of 
the  Junior  Garrick  Club.  He  died  in  1881. 

Anapach,  Elizabeth,  Margravine 

of.  Daughter  of  fourth  Earl  of  Berkeley ; 
born  1750.  died  1828 ;  married,  in  1707,  the 
sixth  Earl  of  Craven,  and,  in  1791,  Christian, 
Margrave  of  Anspach ;  wrote  'The  Som- 
nambule'  (1778).  'The  Miniature  Picture' 
(1781).  'The  Silver  Tankard'  (1781),  "The 
Arcadian  Pastoral'  0782),  'The  Statue 
Feast '  (1782),  « The  Yorkshire  Ghost'  (1794), 
'  The  Princess  of  Georgia '  0.799),  '  Puss  in 
Boots'  (1799),  'Nourjad'  0803),  and  'Love 
in  a  Convent '  0.805),  all  of  which  see.  She 
also  wrote  two  plays  in  French, '  La  Folle  du 
Jour*  and  '  Abdoul  et  Nouiiad,'  and  trans- 
lated into  French  '  She  Would  and  She 
Would  Not '  (q.v.).  Her '  Memoirs '  appeared 
in  1826.  See  also  the  '  Biographia  Dra- 
matica'  0812).  Genests  'English  Stage ' 
(1*32),  and  Walpoles  '  Letters  ?  (1859).  See 
KlNKVERVASKOTSDORSPRAKINGATCHDERN. 

Anstey,  F.  Two  stories  by  this  writer 
-'  Vice  Versa '  {q.v.)  and  '  The  Tinted  Venus' 
(j.t.)-have  baen  adapted  to  the  stage. 

Antarctic;  or,  The  Pole  and  the 
Traces.  A  "  boufftmnerie  musicale"  by  H. 

B.  FARNIE  (q.v.),  first  performed  at  the  Strand 
Theatre,  London,  on  December  27.  1875, 
by  E.  Terry  as  Paletot,  II.  Cox  as  Bastille, 

C.  Marius,  Miss  Lottie  Venne,  and  Mb* 
Angelina  Claude. 

Antenor.  A  Trojan  commander  in 
•Troilus  and  Cressida'  (q.v.). 

Anthony  of  Italy,  St.,  is  one  of 

Planch  E's  'Seven  Champions  of  Christen- 
dom '  (7.t\). 

Anthony  Street  Theatre, 
York.  See  New  York  Theatres. 

Anti-Rosciad  (The).  See  Rosciad, 
The. 

Anti-Theatre  (The).  See  Theatre, 
The. 

Antichrist!,  De  Ad  vent  u.  The  titl* 
of  the  twenty-third  Chester  play,  of  which 
Antichrist  is  the  hero.  Ho  "  assumes,"  says 
Collier,  "almighty  power,  and,  after  raising 
two  dead  men,  and  dying  himself  and  coining 
to  life  again,  he  gives  away  to  four  credulous 
kings  what  are  called  the  four  kingdoms  of 
the  world.  .  . .  Enoch  and  Klias  arrive  to 
disprove  the  claim  of  Antichrist  to  he  the 
Messiah. .  .  .  Tho  four  kings  consent  to  listen 
to  the  '  proofs  of  disputation,'  and  an  argu- 
ment is  commenced,  between  Enoch  and 
Elias  on  one  side  and  Antichrist  on  the  other. 
...  At  last  Enoch  and  Elias  challenge  Anti- 
christ to  mako  the  dead,  whom  he  had 
before  raised,  eat.  Elias  blesses  bread  in 
the  name  of  the  Trinity,  and,  marking  it 
with  a  cross,  requires  the  dead  to  taste  it ; 
but  they  turn  from  it  with  fear  and  horror. 
.  .  .  The  proof  is  quite  convincing  to  the 
four  kings,  and  Antichrist,  in  a  fury,  draws  a 
sword  and  kills  them,  as  well  as  Enoch  ami 
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Elian.  The  Archangel  Michael  arrives,  and 
does  the  same  execution  on  Antichrist  .  .  . 
The  end  of  the  pageant  is  tho  departure  of 
Enoch  and  Elian  with  Michael  to  Heaven  " 
(•  Dramatic  Poetry'). 

Antidote.  (1)  Lady  Antidote  is  a  cha- 
racter in  J.  V.  MlLLINGEN's  '  Ladies  at 
Home'  (q.v.),  ^d  (2)  there  is  a  Mrs. 
AntidoU  in  POCOCK'S  •  Anything  New  ' 

&*} 

Antigallican  (The).  See  Heiress, 
The. 

Antigone.  ATheban  princess:  heroine 
of  the  following  dramatic  works :— <1)  A  tra- 
gedy by  Sophocles  (q.v.) ;  translated,  sepa- 
rately. Into  English  by  Spillan  (1831).  Bartho- 
lomew (1844).  Campbell  C1S73),  Mongan  (1&*0). 
A  translation  by  R.  Whitelaw  was  per- 
formedat  the  Crystal  Palace  on  November  0, 
1890.  03)  '  Antigone,  the  Theban  Princes*,' 
a  tragedy  by  Thomas  Mat  (q.v.).  founded  on 
Sophocles,  Seneca,  etc,  and  published  in 
1631.  (3)  A  tragedy  by  Alkieki  (17S2); 
translated  into  English  oy  Lloyd  (1S1£>)  and 
Bo  wring  (1876).  (4)  A  version  of  Sophocles' 
tragedy  (q.v.)  was  performed  at  Covent 
Garden  Thoatro,  London,  in  January,  1845. 
with  Miss  VandenhofI  in  the  title  part,  ana 
her  father  as  Creon,  and  with  the  aid 
of  Mendelssohn's  music  This  represen- 
tation was  witnessed  by  Edward  Fitz- 
Gerald,  who  wrote  of  it :  "The  mimic  very 
fine,  I  thought.  It  was  horribly  ill  sung 
by  a  chorus  in  shabby  togas,  who  looked 
much  more  liko  dirty  bakers  than  Theban 
(were  they?)  respectable  old  gentlemen. 
Mr.  Vandenhoff  sat  on  a  marble  camp-stool 
in  tho  middle,  and  looked  like  one  of  Flax- 
man's  Homeric  kings — very  well."  Miss  Van- 
denhoff's  Antigone  was  praised  for  "its 
classic  simplicity,  its  grace,  and  pathos." 
Tho  tragedy  was  played  at  Dublin  in  March, 
1845,  with  Miss  Helen  Fauci t  in  tho  title  part ; 
at  Palmo's  Opera  House,  Now  York,  in  April, 
1845,  with  G.  Vandenhoff  as  Creon,  Chanfrau 
as  Hannon,  and  Miss  Clarendon  as  the 
heroine;  and  at  the  Crystal  Palace,  in 
December,  1876,  with  Miss  Genevifcve  Ward 
in  the  leading  role.  De  Quincey  described 
Miss  Faucit'a  Antigone  as  "  the  most  fault- 
less of  Grecian  marbles."  "  What  perfection 
of  Athenian  sculpture !  the  noble  figure, 
the  lordly  arms,  the  fluent  drapery  1  What 
an  unveiling  of  the  ideal  statuosquo !  .  .  . 
Perfect  she  Is  in  form  ;  perfect  in  attitude." 
<5)  A  burlesquo  by  E.  L.  Blanciiaud  (o.v.), 
first  performed  at  the  Strand  Theatre.  Ixm- 
don.  in  February,  1845,  with  G.  Wild  as 
Antigone  and  U.  Hall  as  Creon. 

Antigone,  the  Theban  Princess. 

See  Antigone. 

Antigonus.  (1)  A  Sicilian  lord  in  4  The 
Winter's  Tale"  (q.v.),  husband  of  Paulina 
(q.v.),  and  employed  by  Leontes  (q.v.)  to 
make  away  with  his  infant  daughter.  (2)  The 
King  in  Beaumont  and  Fletcher's  '  Hu- 
morous Lieutenant '  (q.v.). 

Antimony,    a)  A  character  in  T. 


Antiochus.    (1)  King 
•  Pericles  \(a.v.).  (2)  A  Parti 
in  Wilkins  s  *  Egyptian  *  (q. 


Dibdin's  '  Will  for  the  Deed  '  (q.v).  (2)  An 
old  bachelor  in  J.  F.  Smith's  *  Lesson  for 
Gentlemen'  (q.v.). 

Antinous.  Brother  of  Annophei  (q.v  ), 
in  Beaumont  and  Fletcher's  'Laws  of 
Candy '  (q.v.). 

Antiochus.  (1)  A  tragedy  by  John 
Mottlet  (q.v.),  first  performed  at  Lincoln's 
Inn  Fields  on  April  18, 1721,  with  Ryan  in  the 
title  part,  Mrs.  Seymour  as  Stratonice,  and 
Ouin  as  Seleuehus.  Antiochus,  son  of  Seleu- 
ehus (King  of  Syria),  is  in  love  with  Stra- 
tonice,  his  father's  wife,  and  she  with  him. 
The  king  overhears  their  mutual  declara- 
tions, and  surrenders  Stratonice  to  his  son. 
Stratonice,  however,  poisons  herself.  (2) 
A  tragedy  on  tho  same  subject  by  CHARLES 
Suuckuorough,  printod  in  1740. 

Antiochus.    (1)  King  of  Antioch  in 
Parthian  commander 

p.). 

Antiochus  the  Great ;  or,  The  Fatal 
Relapse.  A  tragedy  by  Mrs.  Jane  Wiseman 
(q.v.),  first  performed  at  Lincoln's  Inn  Fields 
in  1702,  with  Powell  as  the  hero,  Mrs.  Barry 
as  Leodiee,  Mrs.  Bowman  as  Berenice,  and 
Booth  as  Ormades.  Antiochus  has  seduced 
and  deserted  Leodiee.  He  marries  Berenice, 
daughter  of  the  King  of  Egypt,  who  loves, 
and  is  loved  by,  Ormades,  an  Egyptian 

Srince.  Antiochus,  after  being  reconciled 
>  Leodiee,  surprises  Berenice  and  Ormades 
together.  Ormades  kills  himself,  Leodiee 
poisons  herself  and  the  king,  and  Berenice 
returns  to  Egypt. 

Antipholus.  The  name  of  two  brothers 

("of  Epnesus"  and  "of  Syracuse"),  twin 
sons  of  JEgcon,  in  '  The  Comedy  of  Errors  ' 
q.v.).— 

Ai  could  Mtu'diu  *°  uh*d  b*  lb**' 

A  ntipholus  of  Ephesus  is  married  to  A  dria na 
(q.v.).  It  is  the  likeness  between  the  twins 
which  causes  most  of  the  embro^lio  in  the 
comedy.  "Matters,"  says  Schlegel,  "are 
carried  so  far,  that  one  of  the  two  brothers 
is  first  arrested  for  debt,  then  confined  as  a 
lunatic,  and  tho  other  is  forced  to  tako 
refuge  in  a  sanctuary  to  save  his  life." 

Antipo.  A  tragedy  by  Francis  Verney, 
"  written  in  couplets  and  divided  into  five 
acts  ;  an  unpublished  quarto  manuscript, 
formerly  in  the  Lee  Warley  Collection,  near 
Canterbury  "  (W.  C.  Hasiitt). 

Antipodes  (The).  (1)  A  comedy  by 
Richard  Brome (q.v.),  acted  "at  Salisbury 
Court,  in  Fleet  Street,"  in  1638,  and  printed 
in  1640.  "  Peregrine  has  studied  Mandevllle 
and  other  writers  of  travels,  till  he  is  become 
disordered  in  his  wits.  The  Doctor,  who 
undertakes  to  cure  him,  proposes  that  they 
Bhould  travel  together  to  the  Antipodes, 
telling  him  that  the  Antipodes  under  Eng. 
land  are  English 
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Be  then  gives  his  patient  a  strong  sleeping 
potion,  and  conveys  him  to  the  house  of  a 
lord.  When  Peregrine  wakes,  a  play  is 
acted  before  him  to  represent  the  manners 
of  the  Antipodes.  Everything  is  dono  con- 
trary to  what  is  usual ;  two  sergeants  with 
drawn  swords  run  from  a  gentleman  who 
wishes  them  to  arrest  him ;  a  lawyer  refuses 
all  fees ;  a  citizen  makes  a  complaint  of  a 
gentleman  who  will  not  cuckold  him,  etc., 
etc  At  the  conclusion  of  the  play,  Peregrine 
recovers  his  senses.  There  is  an  under* 
plot,  in  which  Joyless,  Peregrine's  father, 
is  cored  of  his  jealousy."  See  Leigh  Hunt's 
4  Wit  and  Humour ; '  also  By-play  :  Pere- 
grins. (2)  '  The  Antipodes ;  or,  The  Ups 
and  Downs  of  Life : '  a  play  in  three  arts,  by 
Ton  Taylor  (q.v.),  first  performed  at  the 
Holborn  Theatre  on  June  8, 1867,  with  Miss 
Ellen  Terry  as  Madeline,  Mrs.  Raymond  as 
Mrs.  Seymour,  Miss  C.  Saunders  as  Miskin 
(a  groom),  J.  Vollaire  as  Seymour,  E.  Price 
as  lion.  Sam  Strangewayi,  and  S.  Emery  as 
Duck-fingered  Joe. 


Antipodes,  The  King:  of  the.  A 


hands."  The  Queen  of  Queerummania,  who 
'  of  him,  says  to  her  atten- 


•*In  what  a  charming  attitude  he  rtan<i»  J 
"  ;  fob  It  with  hi>  hand*!' 


Antiquary  (The).  (1)  A  comedy  by 
Shackerly  Marmion  (q.v.),  acted  at  the 
Owk-pit  before  May  12,  1G36,  and  printed  in 
10*1.  *'  The  play  was  revised  before  publica- 
tion, tho  scene  being  changed  from  Venice  to 
Pisa,  and  Bravo's  character  being  altered  in 
iii.  1  and  v.  3  "  (Fleay).  "  The  character  of 
the  Antiquary,  who  cannot  endure  anything 
but  what  is  old,  is  an  admirable  hint,  original 
in  its  execution'*  (W.  C  Hazlitt).  The  piece 
is  included  among  Dodsley's  old  plays.  The 
name  of  the  Antiquary  is  Veterans  (q.v.).  (2) 
A  musical  play,  adapted  by  D.  Tf.rry  (q.v.) 
from  the  novel  of  Sir  Walter  Scott,  and  first 
produced  at  Covent  Garden  on  January  25, 
1820,  with  Listen  as  Jonathan  Oldbuek  (the 
antiquary),  Emery  as  Edie  Ochiltree,  Blan- 
chard  as  Caxon,  Duruset  as  Lovel,  Terry 
himself  as  Lord  Qlenallan,  Abbott  as  Hector 
Maelntyre,  Farley  as  Saunders  Mucklebackit, 
Chapman  as  Sir  Arthur  Wardour,  Mrs. 
Faucit  as  Klspcth  of  the  Crainburnfoot,  Miss 
Stephens  as  Miss  Isabella  Wardour,  Miss 
Matthews  as  Mist  Maria  Maelntyre,  and 
Mrs.  Davenport  as  Miss  Grizelda  Oldbuek. 
—A  dramatization  of  Scott's  novel  was  per- 
formed at  Now  York  in  May,  1822,  with 
Cowcll  as  Oldbuek  and  Maywood  as  Ochil- 
tree. 

Antiquity.  A  farce  in  two  acts,  "  by  a 
young  gentleman  of  the  Inner  Temple ; " 
unacted,  and  published  in  1808.  ''The 
object  of  it  was  to  ridicule  the  taste  for 
antiquity,  when  it  (toes  to  unreasonable 
lengths.1"  See  the  'Biographia  Dramatic*' 
(1812). 


Antoine.  The  dumb  sailor-boy  in  W. 
J.  Lucas's  ' Death  Plank'  (q.v.). 

Antoine ;  on,  Les  Trois  Epoques. 
See  Past  and  Present. 

Antoine  the  Savage.  A  melodrama, 
played  at  New  York  in  December,  1829. 

Antoinette.  The  heroine  of  Offen- 
bach's '  La  Creole '  (q.v.). 

Antoinette,  Marie.  See  Marie  An- 
toinette. 

Antoinette  Hi  gaud.  A  comedy  in 
three  acts,  translated  by  Ernest  Warren 
(q.v.)  from  tho  French  play  of  tbe  same 
name  by  Raymond  Deslandes  (Conn'die 
Francaise.  September  30,  1885),  and  first 
performed  at  the  St.  James's  Theatre,  Lon- 
don, on  February  13, 1886,  with  Mrs.  Kendal 
in  the  title  part,  W.  H.  Kendal  as  Ilenri  de 
Tourvel,  J.  Hare  as  General  de  Prifond,  J. 
H.  Barnes  as  Rigaud,  Miss  Linda  Dietz  as 
Marie  de  Prefond,  etc.  ;  performed  at  Bos- 
ton, U.S.A.,  in  March,  1877,  with  Miss 
Evesson  as  Antoinette.  See  Keepsake, 
The. 

Antonio.  (1)  The  "  merchant  of  Venice  " 
in  Shakespeare's  play  (q.v.),  whose  bond 
with  Shylock  forms  the  main  basis  of  tho 
drama.  Ho  makes  his  entry  in  the  first  scene 
of  the  play.  Schlegel  characterizes  his 
"melancholy  and  self -sacrificing  equanimity" 
as  " affectingly  sublime."  (2)  The  "sea cap- 
tain" in  'Twelfth  Night'  (q.v.),  who  saves 
Sebastian  (q.v.)  from  drowning  on  tho  coast 
of  Illyria.  (8)  The  usurping  brother  of  the 
rightful  Duke  of  Milan,  in  'The  Tempest* 
(Q.v.).  (4)  Father  of  Proteus,  in  •  The  Two 
Gentlemen  of  Verona'  (q.v.).  (5)  Kinsman 
of  Petruecio,  in  Beaumont  and  Fletcher's 
'  Chances'  (q.v.).  (6)  The  steward,  in  WEB- 
STER'S 1  Duchess  of  Malfy '  (q.v.).  (7)  Father 
of  Carlos  (q.v.)  and  Clodio  (q.v.),  in  Cibber's 
'  Love  Makes  a  Man'  (q.v.). 

Antonio ;  or, The  Soldier's  Return. 

A  tragedy  in  five  acts,  by  W.  Godwin  (7.r.), 
performed  at  Drury  Lane,  for  the  first  ami 
only  time,  on  December  13, 1800,  with  Kemblo 
as  the  hero,  Mrs.  Siddons  as  Helena,  Barry- 
more  as  Don  frurman,  Wroughton  as  the  King 
of  Arragon,  and  C  Kemble  as  Don  Henry. 
Antonio  is  the  brother  of  Helena,  aud  on 
his  return  from  tho  wars  is  angry  to  find 
that  his  sister,  who  had  been  betrothed  by 
his  father  to  Rodrigo,  has  been  married  to 
Don  Guzman,  lie  appeals  to  the  King,  and, 
receiving  no  satisfaction,  forces  Helena  into 
a  convent.  She  is  rescued  thence  by  her 
husband  and  Don  Henry,  but  is  eventually 
stabbed  by  Antonio. 

Antonio,  Don.  A  poor  nobleman,  in 
love  with  Louisa  (q.v.),  in  Sheridan's  '  Du- 
enna '  (q.v.). 

Antonio  and  Mellida.  A  drama  bv 

JOHN  Marston  (q.v.),  acted  by  the  children 
of  St.  Paul's  in  or  before  1602,  and  printed 
in  that  year.  Lamb  said  of  this  play  that  "the 
situation  of  A ndrugio and  Lueto,"  where  An- 
drugio,  Duke  of  Genoa,  banished  his  country, 
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with  the  loss  of  a  son  supposed  drowned,  is 
cast  upon  the  territory  of  his  mortal  enemy 
the  Duke  oj  Venice,  with  no  attendants  bat 
Lueio,  an  old  nobleman,  and  a  page,  "re- 
sembles that  of  Lear  and  Kent  in  that 
king's  distresses.  A  ndrunio,  like  Lear,  mani- 
fests a  king-like  impatience,  a  turbulent 
greatness,  an  affected  resignation."  Hazlitt 
describes  the  play  as  "a  tragedy  of  con- 
siderable force  and  pathos,  but  in  the  most 
critical  parts  the  author  frequently  breaks 
off,  or  flags  without  any  apparent  reason 
but  want  of  interest  in  his  subject ;  and, 
further,  the  best  and  most  affecting  situa- 
tions and  bursts  of  feeling  are  too  evidently 
imitations  of  Shakespeare."  A  sequel  to 
this  drama  was  written  by  MARSTON,  under 
the  title  of  '  Antonio's  Revenge.'  This  also 
was  acted  by  the  children  of  St.  Paul's  (in 
1600),  and  printed  in  1602.  Lamb  says  that 
"the  prologue  to  the  second  part,  for  its 
passionate  earnestness,  and  for  the  tragic 
note  of  preparation  which  it  sounds,  might 
have  preceded  one  of  those  old  tales  of 
Thebes  or  Pelops'  line,  which  Milton  has 
so  highly  commended."  "  This  play,"  says 
Fleay,  "  was  a  'revenge  for  a  father'  play* 
like  Shakespeare's  '  Hamlet '  and  Chcltle's 
'  Hoffman.'  Revenge  plays  were  very  popu- 
lar just  then." 

Antonio  and  Vallia.  A  comedy  as- 
cribed to  Philip  Massinoer  (q.v.),  the 
manuscript  of  which  is  supposed  to  have 
been  destroyed  by  Warburton's  servant. 
It  was  probably  an  adaptation  of  a  play 
by  Dekker  (circa  1660). 

Antonio  of  Rag-usa.  "One  of  the 
characters  in  a  titleless  comedy  in  the 
Bodleian  (Rawl.  Poet.  93)"  (W.  C.  Hazlitt). 

Antonio's  Revenge*  See  Antonio 
and  Mellida. 

Antonius.  A  tragedy  by  Mart,  Coun- 
tess of  Pembroke  ;  translated  from  the 
French  of  R.  Gamier,  and  published  in  l.r>02. 
It  was  reprinted  in  1595  under  the  name  of 
•  Antony.  Its  "  most  remarkable  feature," 
says  Collier,  "  is  that  all  the  principal 
speeches  are  in  blank  verse,  so  that  it  is  an 
early  attempt  in  that  kind.  The  choruses, 
in  various  lyrical  measures,  are  usually  well 
rendered." 

Antony,  Mark,  in  Shakespeare's 
'Julius  Crt'sar '  (q.v.),  is  mainly  remarkable 
for  his  well-known  speech  over  the  body  of 


"  Friends,  Romani,  countrymen,  lend  m*  your  can  * 

(act  iii.  sc.  2).  Antony  reappears  in  '  Antony 
and  Cleopatra '  (g.c.)  as  the  hero  of  that 
tragedy.  "In  Antony,"  says  Schlegel, 
"  we  observe  a  mixture  of  great  qualities, 
weaknesses,  and  vices,  violent  ambition, 
and  ebullitions  of  magnanimity— we  see  him 
now  sinking  into  luxurious  enjoyment,  and 
then,  nobly  ashamed  of  his  own  aberrations, 
manning  himself  to  resolutions  not  unworthy 
of  himself,  which  are  always  shipwrecked 
against  the  seductions  of  an  artful 


It  is  Hercules  in  the  chains  of  Omphale, 
drawn  from  the  fabulous  heroic  ages  into 
history,  and  invested  with  the  Roman  cos- 
tume. Hazlitt  speaks  of  "the  irregular 
grandeur  of  the  soul  of  Mark  Antony." 
"Antony,"  says  Hal  lam,  "was  given  to  the 
dramatist  by  history,  and  he  has  but  em- 
bodied in  his  own  vivid  colours  the  irregular 
mind  of  the  triumvir,  ambitious  and  daring 
against  all  enemies  but  himself."  Antony 
is  a  prominent  character  also  in  the  Coun- 
tess of  Pembroke's  'Antonius'  (q.v.),  in 
Daniel's  'Cleopatra'  (q.v\  in  Drtden's 
'All  for  Love'  (q.v.),  in  'Ctesar  in  Egypt* 
(q.v.).  and  in  E.  Sti rung's  'Serpent  of 
the  Nile  '(q.v.). 

Antony  and  Cleopatra.  (1)  A  tragedy 

by  William  Shakespeare  (q.v.),  entered  in 
the  Stationers'  Register  under  date  May  20, 
1608,  and  first  printed  in  the  folio  of  1623. 
The  Countess  of  Pembroke  had  printed  in 
1592  her  tragedy  of  'Antonius'  (q.v.),  and 
Daniel  had  published  in  1594  his  tragedy  of 
'Cleopatra'  (q.v.),  but  Shakespeare  owed 
nothing  to  either  of  these  plays,  his  chief 
authority  being  the  biography  of  Mark 
Antony  in  Roger  Norths  translation  of 
Plutarch's  'Lives.*  "'Antony  and  Cleo- 
patra,'" says  Schlegel,  "may  in  some  mea- 
sure be  considered  as  a  continuance  of 
'Julius  Caesar'  (q.v.)— the  two  principal 
characters  of  Antony  and  Augustus  are 
equally  sustained  in  both  pieces.  '  Antony 
and  Cleopatra'  is  a  play  of  great  extent; 
the  progress  is  less  simple  than  in  '  Julius 
C«sar.'  .  .  .  The  principal  personages  are 
most  emphatically  distinguished  by  linea- 
ment and  colouring,  and  powerfully  arrest 
the  imagination."  Coleridge  doubted  "  whe- 
ther the  'Antony  and  Cleopatra'  is  not,  in 
all  exhibitions  of  a  giant  power  in  its  strength 
and  vigour  of  maturity,  a  formidable  rival  of 
1  Macbeth,'  'Lear,'  'Hamlet,'  and  'Othello/ 
.  .  .  This  play  should  be  perused  in  mental 
contrast  with  'Romeo  and  Juliet,'  as  the 
love  of  passion  and  appetite  opposed  to  the 
love  of  affection  and  instinct.  ...  Of  all 
Shakespeare's  historical  plays, '  Antony  and 
Cleopatra'  is  by  far  the  most  powerful. 
There  is  not  one  in  which  he  has  followed 
history  so  minutely,  and  yet  there  are  few 
in  which  he  impresses  the  notion  of  angelic 
strength  so  much,  perhaps  none  in  which 
he  expresses  it  more  strongly."  Coleridge- 
adds:  "If  you  would  feel  the  judgment  as 
well  as  the  genius  of  Shakespeare  in  your 


not  in  the  first  class  of  Shakespeare's  pro- 
ductions, it  stands  next  to  them,  and  is,  we 

think,  the  finest  of  his  historical  plays  

What  he  has  added  to  the  actual  story  is 
upon  a  par  with  it.  His  genius  was,  as  it 
were,  a  match  for  history  as  well  as  nature, 
and  could  grapple  at  will  with  either.  The- 
play .  .  .  presents  a  fine  picture  of  Roman 
pride  and  Eastern  magnificence.  .  .  .  The 
characters  breathe,  move,  and  live."  The  first 
revival  of  the  play,  after  the  Restoration, 
was  in  January,  1759,  when,  adapted  by 
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Capell  and  Garrick,  it  was  produced  by  the 
latter  at  Drury  Lane,  Garrick  was  the  A  n- 
tony  and  Mrs.  Yates  the  Cleopatra,  aud  the 
production  had  a  run  of  six  nights  only. 
The  tragedy  was  next  retired  at  Cerent 
Garden  in  November,  1S13,  having  been 
prepared  for  the  purpose  by  J.  P.  Kemble, 
who  interpolated  whole  passages  from  *  All 
for  Love.'  C.  M.  Young  and  Mrs.  Faucit 
then  played  the  title  parts,  Mrs.  Siddons 
baring  declined  to  perform  that  of  Cleo- 
patra, on  the  ground  that  "she  should 
liute  herself  if  she  were  to  play  it  as  it 
ought  to  be  played."  Abbott  was  Octa- 
viut  and  Terry  Ventidiiu.  Yet  another 
amalgam  of  Shakespeare  and  Dryden  was 
produced  at  Drury  Lane  in  November,  1833, 
with  Macready  as  Antony,  and  Brindal, 
Diddear,  and  G.  Bennett  in  other  parts. 


The  first  American  performance  of  the  play 
took  place  at  New  York  in  April.  1846.  with 
G.  VandenhofI  as  Antony  and  Mrs.  Bland 
as  Cleopatra.  In  October,  1349,  Phelps  re- 
stored the  text  to  uniformity  with  the  ori- 

fp&al,  and  represented  the  tragedy  at  Sad* 
fir's  Wells,  with  himself  as  the  hero,  Miss 
Glyn  as  the  heroine,  H.  Marston  as  Pom- 

Situ,  and  G.  Bennett  as  Enobarbu*.  At 
e  Standard  in  March.  1855,  Henry  Mar- 
ston was  the  Antony.  The  play  was  repre- 
sented at  the  Broadway  Theatre,  New  York, 
in  March,  1859,  with  Eddy  as  Antony,  J.  W. 
Howe  as  Oetatiut,  Mdme.  Ponisi  as  Cleo- 
patra, and  Mrs.  G.  C.  Germon  as  Charmian. 
In  1.886  it  was  revived  at  Manchester  by 
Charles  Calvert,  who  played  Antony  to  the 
Cleopatra  of  his  wife.  In  May,  1S67,  it  was 
revived  at  the  Princess's,  with  H.  Loraine 
as  Antony,  H.  Forrester  as  Octaviut,  E.  F. 
Edgar  as  PompeiuM,  and  Miss  Glyn  again 
as  Cleopatra.  It  was  next  reproduced  at 
Drury  Lane  in  1873,  when  the  leading  r6le* 
were  performed  by  J.  R.  Anderson  and  Miss 
"VVallis,  Cazar  being  played  by  II.  Sinclair. 
Enobarbut  by  J.  Ryder,  Eros  by  Howard 
Russell,  and  Charmian  by  Miss  Edith 
The  text  had  been  edited  and  re- 
.  to  four  acts  by  Andrew  Halliday,  and 
the  scenery  was  by  W.  R.  Beverley.  In 
1890  the  tragedy  was  represented  at  the 
Princess's,  London,  with  Mrs.  Langtry  as 
Cleopatra,  C.  Coghlan  as  Antony,  F.  K. 
Cooper  as  Octaviut,  H.  Stirling  as  Enobar- 
bus.H.  Loraine  as  Proeuleixu,  Miss  F.  Ivor 
aa  Octavia.  and  Miss  A.  McNeill  as  Char- 
mtmn.  '  Antony  and  Cleopatra '  has  been 
several  times  burlesqued ;  first  by  F.  C. 
Bcrnand,  at  the  Haymarket,  in  November, 
1866,  under  the  title  of  'Antony  and  Cleo- 


Corapton.  Rogers,  Clark,  Miss  Fanny  Wright, 
and  Miss  Caroline  Hill ;  next  at  Jersey, 
in  1870,  by  J.  F.  Draper  ;  again  by  F.  C. 
Bcrnand,  nndor  the  title  of  'Our  Own 
Antony  and  Cleopatra'  (q.v.);  and  again, 
by  W.  Sapte,  Jun.,  under  the  title  of  1  Mdlle. 
Cleopatra*  (q.v.).  See  Antony,  Mark; 
Cesar  ;  Charmian  ;  Cleopatra  ;  Dola- 
bflla  ;  Enobarbis  ;  Octavia  ;  pompey. 
(2)  A  tragedy  in  rhyme,  by  Sir  Charles 


Sedley  (q.v.),  acted  at  Dorset  Garden  in 
1677,  with  Betterton  as  A  ntony,  Crosby  an 
Thyreut,  Medbourne  as  Canidiia,  aud  Mrs. 
Mary  Lee  as  Cleopatra.  M  rs.  Betterton.  rs. 
Hughes,  Mrs.  Gibbs,  Sandford,  and  Hiirris 
were  also  in  the  cast.  For  the  plot  Sedley 
was  in  no  way  indebted  to  Shakespeare. 
Thyretu  is  in  love  with  Cleopatra ;  A  ntony 
is  jealous  of  him,  and  orders  him  to  be 
whipped.  Canidiu*  protests  against  such 
treatment  of  an  ambassador.  Thr/reus  and 
Antony  fight,  and  the  former  is  killed.  (3) 
A  tragedy  t>y  Henry  Brooke  ;  unacted,  and 

ftrinted  among  the  author's  works  (1778). 
4)  A  burletta Tin  one  act,  by  Charles  Selby 
(q.v.),  first  performed  at  the  Adelphi  The- 
atre, London,  on  November  7,  1*42.  with 
Wright  as  Antony,  "a  gentleman  in  town," 
and  Miss  Murray  as  Cleopatra  (a  grisette) ; 
revived  at  the  Adelphi  In  October,  1S43,  with 
Miss  Woolgar  as  Cleopatra  :  produced  at 
Now  York  in  1843.  with  Mitchell  and  Mrs. 
Timm.  To  this  piece  Selby  wrote  a  sequel, 
called  (5)  '  Antony  and  Cleopatra  Married 
and  Settled,'  produced  at  the  Adelphi  on 
December  4,  1843.  with  Wright  and  Miss 
Woolgar  in  the  title  parts. 

Anysidos,  Marauia  of.  Tho  major- 
domo  In Plancuk's  'Invisible Prince ' (</  r.). 

Anything  for  a  Change.  A  one-act 
comedy  by  Charles  Shirley  Brooks  (7-r.), 
produced  at  the  Lyceum  Theatre,  London, 
on  June  7, 1848,  "  with  Charles  Mathovs  [as 
Sicoppington]  and  a  Miss  'Polly'  Marshall, 
who  played  a  servant-girl  [Eliza]  inimitably" 
(Edmund  Yates).  Miss  Fitzwilliam  was 
the  Margaret  Honcyball  with  whom  Strop- 
pington  (q.v.)— who  Is  ready  to  "  swop  "  any- 
thing for  a  change— Is  in  love.  Harley  was 
the  Paul  Honeuball  and  Mrs.  Leigh  Murray 
the  Mr$.  Uoneyball.  The  comedy  was  played 
at  New  York  in  1849.  Swoppington  was  one 
of  John  Clarke's  favourite  parts. 

Anything  for  a  Quiet  Life.  A  co- 
medy by  Thomas  Middleton  (q.v.\  as- 
cribed by  Fleay  to  1623.  acted  at  Black- 
friars,  and  printed  in  1662.  "  There  is  very 
good  stuff  in  the  plot  or  groundwork, 
says  Swinburne,  "  but  tho  workmanship  is 
hardly  worthy  of  tho  material.  Mr.  Bullen 
ingeniously  and  plausibly  suggests  the  part- 
nership of  Shirley  in  this  plav,  but  the  con- 
ception of  the  character  in  which  he  discerns 
a  likeness  to  the  touch  of  the  lesser  drama- 
tist is  happier  and  more  original  than  such 
a  comparison  would  indicate." 

Anything  New  P  A  musical  farce  in 
two  acts,  the  words  by  I.  Pocock  (q.v.),  the 
music  by  C.  Smith ;  first  performed  at 
the  Lyceum  Theatre  on  July  1,  1811,  with 
Miss  Kelly  as  Fanny  Transit.  Among  the 
persona;  are  Jeremiah  Babble  and  Jfr*.  .4nei- 
dote. 

Apseoides.  Brother  of  lone  in  the 
adaptations  and  burlesques  of  'The  Last 
Days  of  Pompeii 1  (q.v.). 

11  Apartments."  A  "  piece  of  extrava- 
gance^ in  one  act,  by  William  Brough 
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(q.v.),  first  perfonned  at  the  Princess'*  The- 
atre, London,  on  May  14,  1831,  with  Keeley 
as  Mr.  Tippity,  Mrs.  Alfred  Wipan  as  Mr». 
Tippity,  Mrs.  Keeley  as  Clementina,  and  J. 
V.  Cathcart  as  a  Scotchman. 

Apelles.  A  character  in  Lyly's  '  Alex- 
ander and  Campaspo"  (q.v.).  It  is  ho  who 
sings  the  song  beginning — 

"Cupid  and  toy  Campmpe  pky'd*  (g.r.). 

Apemantus.  A  "churlish  philosopher" 
in  'Timon  of  Athens'  (q.v.) ;  first  seen  in 
act  i.  sc.  2,  where  ho  ''comes,  dropping 
after  all,  discontentedly,  like  himself. 
Schlegol,  in  his  *  Dramatic  Art,'  refers  to 
"  the  incomparable  scene  (act  iv.  sc.  3]  where 
the  cynic  Apemantus  visits  Timon  in  the 
wilderness.  They  have  a  sort  of  competi- 
tion with  each  other  in  their  trade  of  misan- 
thropy." "  Tho  soul  of  Diogenes,"  says 
ilazfitt,  in  the  '  Characters,'  "appears  to 
have  been  seated  on  the  lips  of  Apemantus. 
The  churlish  profession  of  misanthropy  in 
the  cynic  is  contrasted  with  the  profound 
feeling  of  it  in  Timon." 

Apewell.  A  character  in  Colman  ju- 
nior's 'New  Hay  in  the  Old  Market*  ('/.p.), 
played  by  Caulfield.  and  introduced  as  a 
vehicle  for  his  imitations. 

Aphrodialal  (The) ;  or,  Sea  Feast. 

A  drama  by  Wm,  Percy  (1602),  preserved  in 
manuscript  in  tho  Duke  of  Devonshire's 
library. 

Apjohn,  Miss.  See  Matthews,  Mrs. 
Frank. 

Apocryphal  Ladies  (The).  A  comedy 
by  Margaret,  Duchess  of  Newcastle  (r^.r.). 
"  This  play  is,  as  many  others  of  her  pieces, 
irregular  and  unfinished,  and  is  divided  into 
twenty-three  scenes,  but  not  reduced  to  the 
form  of  acts"  ('  Biographia  Dramatics *). 

Apollo  figures  in  a  large  number  of  dra- 
matic nieces.  He  is  the  chief  personage  in  the 
following <1)  •  Apollo  Shroving : '  a  comedy 
written  by  William  Hawkins,  schoolmaster 
of  Hadleigh,  in  Suffolk,  for  the  use  of  his 
scholars,  and  acted  by  tbcm  on  Shrove  Tues- 
day, February'  6, 1626-7  ;  printed  in  1627.  (2) 
*  Apollo  turn'd  Stroller  :  or.  Thereby  hangs 
a  Tale  : '  a  burletta  by  Sir  John  Oldmixon, 
first  performed  at  the  Royalty  Theatre,  Lon- 
don, on  December  3,  1787.  (3)  'Apollo  in 
New  York  :'  a  local  satire  by  Dion  Bouci- 
callt  (q.v.),  produced  at  Burton's  Theatre, 
New  York,  in  December,  1854,  with  Burton 
as  Jvpiter.  Apollo  also  playB  a  leading  part 
in  O'Hara  s  'Midas'  (a.  p.),  Graves's  'Cupid* 
(</.v.),  Beckett's  'Son  of  the  Sun*  {q.v.), 
Tom  Taylor's  4  Diogenes  and  his  Lantern  * 
(q.v.),  H.  J.  BYRON  s  '  Orpheus  and  Eury- 
ihce'  (q.v.),  F.  C.  Bcrnand'S  'Venus  and 
Adonis*  (h.v.),  K.  Keece's  'Prometheus' 
(q.v.),  ana  the  same  writer's  '  Romulus 
and  Remus'  (q.v.),  in  which  he  is  "a 
sort  of  Chorus,  commenting  on  the  action 
and  interposing  in  it."  See  the  following 
paragraph. 

Apollo  and  Daphne.  The  legend  of 


which  these  are  the  subject  has  suggested 
the  following  pieces:  — (1)  A  drama  by 
Thomas  Heywood  (q.v.),  printed  in  his 
'  Pleasant  Dialogues  and  Dramas '  (1637). 
(2)  A  masque  by  J.  Hughes  (q.v.),  set  to 
music  by  Pepusch,  and  performed  at  Drury 
Lane  in  1716.  (3)  A  pantomime  by  John 
Thurmond,  acted  at  Drury  Lane  in  1725. 
(4)  A  pantomime.written  by  Lewis  Theo- 
bald (q.v.),  and  "composed  by  Rich,  per- 
formed at  Lincoln's  Din  Fields  in  1720.  (5) 
An  opera,  printed  In  1734. 

Apollo  in  New  York.  See  Apollo. 

Apollo  Shroving".  See  Apollo. 

Apollo  turn'd  Stroller.  See  Apollo. 

Apollo's  Holiday.    See  Appeal  to 

the  Musks. 

Apollodoros.  A  character  in  Professor 
Ayiol  n's  '  Firmilian '  (q.v.). 

Apology  for  Actors  (An),  "con- 
taining three  briefe  treatises :  L  Their  Anti- 
quity. 2.  Their  ancient  Dignity.  3.  The 
true  use  of  their  Quality."  This  "ingenious 
and  amusing  "  work  was  written  by  Thomas 
nEYWOOD  (q.v.),  and  published  in  1612.  It 
consists  only  of  forty-six  pages,  of  which 
fourteen  are  preliminary.  It  has  been  re- 
printed of  late  years  by  the  Shakspere  So- 
ciety, and  in  Somers' 4  Collection  of  Tracts.* 

See  "  ALL  THE  WORLD'S  A  STAGE." 

Apology  for  the  Life  of  Mr.  Colley 
Cibber.  Comedian,  and  Late  Paten- 
tee of  the  Theatre  .Royal  (An),  "  with 
an  Historical  View  of  the  Stage  during  his 
Own  Time,  Written  by  Himself,"  and  pub- 
lished originally  in  1740.  This  delightful 
melange  of  gossip  and  criticism  was  re- 
printed in  1740,  in  1750,  in  1756,  in  1822 
(edited  by  E.  BeUchambers).  in  1826  (in 
Hunt's  series  of  autobiographies),  and  in 
1S89  (edited,  with  notes  and  supplement, 
by  R.  W.  Lowe).  It  has  been  highly 
praised  by  the  best  judges.  Swift,  it  is 
recorded,  was  so  pleased  with  it  that  he  sat 
up  all  night  to  read  it ;  whereupon,  on  hear- 
ing which,  we  read,  Cibber  shea  tears  of  joy. 
"  You  will  allow,"  said  Boswell  to  Dr.  John- 
son, "  (Jibber's  'Apology*  to  be  well  done." 
"  Very  well  done,  to  be  sure,  sir,"  replied  tho 
sage ;  "  that  book  is  a  striking  proof  of  tho 
justice  of  Pope's  remark — 

'  Kitch  might  his  MTcral  province  w*ll  command. 
Would  all  but  itoop  to  what  thejr  underttand.' " 

Hazlitt  describes  Cibber  as  "  one  of  the 
most  amusing  coxcombs  .  .  .  teeming  with 
animal  spirits,  uniting  the  self-sufficiency 
of  youth  with  the  garrulity  of  age."  The 
narrative  in  the  « Apology '  begins  with  the 
Restoration,  and  ends  with  Cibber's  re- 
tirement from  the  histrionic  profession  in 
1733. 

Apostate  (The) ;  or,  The  Moors  in 
Spain.  A  tragedy  in  live  acts,  by  Richard 
Sheil  (q.v.)—  the  overture  and  incidental 
music  by  Bishop— first  performed  at  Covent 
Garden  on  May  3, 1817,  with  C.  Kemble  a« 
I  llemeya,  Miss  O'Neill  as  Florinda,  Murray 
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as  Alvarez,  Macready  as  Pescara  (q.v.),  and 
Young  as  Malec.  Macready,  in  his  Diary, 
Bays  Young  "acted  admirably,"  Kemble 
▼as  "  spirited,  chivalrous,  and  gallant,"  and 
Miss  O'Neil  boantiful."  Hemeya,  a  Moor, 
is  in  love  with  Florinda,  the  daughter  of 
Alvarn,  and  having  saved  her  life  is  pro- 
mised her  hand.  But  the  King  of  Spain 
decrees  that  no  Moor  shall  marry  a  Chris- 
tian under  pain  of  death,  and  Hemeya, 
for  the  sake  of  Florinda.  becomes  an  apos- 
tate to  his  religion.  He  fights  with  Pescara, 
governor  of  Granada  (who  loves  Florinda,), 
and  is  taken  prisoner,  whilst  Florinda,  to 
•are  his  life,  marries  Pescara.  Hemeya  is 
rescued  by  Malec,  another  Moor :  Pucara  is 
killed,  Floriiula  dies  of  the  poison  she  has 
taken,  and  Hemeya  commits  suicide.  The 
tragedy  was  first  played  in  New  York  in  1817, 
with  Mrs.  Barnes  as  Florinda;  it  was 
revived  there  in  1823,  with  Mrs.  J.  JL  Duff 
as  Florinda,  J.  R.  Duff  as  Make,  Maywood 
as  Petcara,  and  E.  Simpson  as  Hemeya  ;  in 
1824  with  Booth  as  Petcara  and  Conway  as 
Hemeya,  and  again  with  H.  Walhvck  as 
Pescara ;  also,  at  the  Marylebone  Theatre, 
London,  in  1852,  with  M'Kean  Buchanan 
in  the  title  part.  (2)  'Tho  Apostate;  or, 
Atlantis  Destroyed :  *  a  tragedy  in  five  acta, 
by  John  Gai/T,  printed  in  1814. 

Apostles  (The)  figure  in  the  thirty- 
ninth  and  fortiethpageants  of  the  Coventry 
plays  (q.vX  Tho  Holy  Spirit  descends  upon 
them,  and  some  Jews,  observing  its  effect 


"  Muste  **  means  "  new  wine."  See  Collier's 
*  Dramatic  Poetry." 

Apothecary  (The),  in  'Romeo  and 
Juliet.'  reappears  In  the  burlesques  of  the 
tragedy  by  Dowlino  and  Halliday. 

Apotheosis  of  Punch  (The).  A  sa- 
tirical masque,  "  with  a  Monody  on  the 
Death  of  the  late  Master  Punch.  Acted  at 
the  Patagonian  Theatre,  Exeter  'Change." 
This  was  an  attempt  to  ridicule  Sheridan's 
monody  on  Garrick  s  death.  It  was  printed 
in  1779,  and  was  attributed  to  Leonard 
M'NaUy. 

"Apparel oft  proclaims  the  man 
(The)."—'  Hamlet,  act  i.  sc.  3  (Polonius). 

Apparition  (The).  (1)  A  comedy  trans- 
la  ted  from  the  '  Mostellaria  *  of  Plautus,  by 
Richard  Warner  (q.v.),  and  printed  in  1772. 
(2)  A  musical  romance  in  two  acts,  by  J.  C. 
Cross,  first  performed  at  the  Haymarket 
Theatre  on  September  3,  1794,  with  a  cast 
including  C.  Kemble,  Bannister,  inn.,  Suett, 
Johnstone,  Mrs.  Harlowe,  and  Miss  De 
Camp.  (8)  '  The  Apparition  ;  or,  The  Sham 
Wedding:1  a  comedy  by  "a  gentleman  of 
Oxford,  first  performed  at  Drury  Lane  on 
November  25, 1713.  with  Norris  as  Sir  Trig- 
tram  (Jit tall,  Pack  as  Plotuxll,  Keen  as 
Dawtnctll,  Booth  as  young  Welford,  Bowman 
as  old  Welford,  Spiller  as  Foist,  and  Mrs. 
Mountfort  as  Aurelia.  The  "sham  wed- 


ding" is  that  of 
she  has  already 


Sir  Tristram  to  Aurelia  ; 
been  espoused  by  young 
Welford,  and  keeps  Sir  Tristram  at  a  dis- 
tance. The  "  apparition "  is  that  of  old 
Welford  to  the  knight,  who  has  forged  his 
name  to  a  deed.  Plot  well  assists  Aurelia, 
and  Dawbwell  aids  Sir  Tristram  throughout^ 

Appeal  (The).  An  anonymous  tragedy 
in  three  acts,  produced  at  Edinburgh  in 
1818,  with  Yates  as  Helgert,  Mrs.  Renaud 
as  Isbel,  Mrs.  H.  Siddons  as  Ariettc,  and 
Putnam  as  Ethelstane.  llelgert,  accused  by 
Jtbel  of  the  murder  of  her  husband,  in- 
voluntarily confesses  his  guilt,  on  which 
Arirtte,  who  is  betrothed  to  Kthelstane, 
of  Helgert,  "  dies  without  speaking."  '  The 
Appeal '  was  altered  from  'The  Witness,'  a 
play  printed  in  the  1  Rejected  Theatre.' 

Appeal  to  the  Muses  (An);  or, 
Apollo's  Decree.  A  dramatic  and  mu- 
sical prelude,  written  by  James  Cawdell, 
and  performed  at  tho  opening  of  several  pro- 
vincial theatres,  being  produced  at  one  of 
them,  in  1792,  under  the  title  of  '  Apollo's 
Holiday.' 

^Appeal  to  the  Puhlio  (An),  by  Jonn 
Ox  en  ford  (q.v.).  was  performed  at  New 
York  in  1849.   Felix  Rosemary,  in  this  play, 


in  the  repertory  of  Lester  Wallack. 

Appearance  is  Against  Them.  A 

farce  l>y  Mrs.  lNCUBALD(</.p.),  first  performed 
at  Covent  Garden  on  October  22,  1785,  with 
a  cast  including  Quick,  Edwin,  and  others. 
The  plot  turns  on  the  number  of  hands 
through  which  the  heroine's  shawl  passes. 
Among  the  persona  are  Lord  Lighthead, 
Clownby  (a  country  gentleman),  Fish  (a 
lady's  maid).  Miss  Annie,  Lady  LoveaU,  and 
Lady  Mary  \[a>jpie.  The  piece  was  revived 
in  1804,  under  the  title  of  '  Mistake  upon 
Mistake.' 


inces.  A 


in  two  acts, 


Appearai 

by  J.  Palo  rave  Simpson  (q.v.),  first  per- 
formed at  the  Strand  Theatre,  London,  on- 
Slay  28,  1800,  with  J.  Clarke  as  Montgomery 
de  Courcy  Plantanentt  Puf.  H.  J.  Turner  as 
Mr.  Carney  Pillgild,  Parselle  as  Vincent,  W. 
H.  Swanborcmgh  as  Florid,  Poynter  as  Var- 
nish, Miss  E.  Bufton  as  Mrs.  Mowbray,  Miss 
Neville  as  Cecilia  Vivid,  Miss  C.  Saunders  as 
Max,  Marigold,  and  Mrs.  Selby  as  Mrs. 
Janus. 

"Appetite  had  grown  by  what  it 
fed  on,  As  if  increase  of."—'  Hamlet,' 
act  i.  sc.  2. 

Appiani.  A  character  (1)  in  Thomp- 
son's 'Emilia  Galotti '  (q.v.)  and  (2)  in 

•  The  Woman  of  the  People '  (q.v.). 

Appius,  In  Crisp's  •  Virginia'  (q.v.\ 
differs  from  the  Appius  of  other  dramatists 
in  that  he  offers  marriage  to  Virginia.  See 
appius  and  Virginia. 

Appius  and  Virginia.  The  famous 
story  of  which  Appius,  Virginia,  and  Vir- 
ginius  are  the  leading  personages,  has  been 
dramatized  in  the  following  works :— (1) 

•  Appius  and  Virginia : '  a  M  tragical  comedy," 
by    R  B."  [  ?  Richard  Bower j,  "  wherein" 
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(according  to  the  title-page)  "  is  lively  ex- 
pressed a  rare  example  of  the  Yertue  of 
Chastitie  by  Virginias  constancy,  in  wish- 
ing rather  to  be  slain e  at  her  owne  fathers 
hands,  than  to  be  defloured  by  the  wicked 
judge  A  pi  us."  This  work,  which  was  printed 
m  1575,  is  not  divided  into  acts,  and  is,  in 
fact,  less  of  a  "  tragical  comedy"  than  of  a 
moral  play,  being  a  singular  combination  of 
history  and  allegory,  (a)  '  Appius  and  Vir- 
ginia : '  a  tragedy  by  John  Webster  (q.v.\ 
ascribed  by  Fleay  to  circa  1609,  printed  in 
1664,  and  described  by  Hozlitt  as  "  a  good, 
sensible,  solid  tragedy,  cast  in  a  framework 
of  the  most  approved  models,  with  little  to 
blame  or  praise  in  it,  except  the  affecting 
speech  of  Virginiut  to  Virginia  just  before  he 
kills  her."  The  play  was  afterwards  adapted 
by  Betterton,  and  produced  at  Lincoln's  Inn 
Fields  in  1670,  as  *  The  Roman  Virgin  ;  or, 
The  Unjust  Judge*  (q.v.).  Betterton  was 
Virginiut,  Mrs.  Betterton  Virginia,  and 
Harris  Appiut.  Characters  called  Comfort, 
Contcience,  Doctrine,  Reward,  and  Rumour 
are  introduced,  and  are  employed  to  punish 
Appiut  and  console  Virginia.  There  is  also 
a  vice"  called  Haphazard,  who  supplies 
what  may  be  called  the  comic  element.  As 
specimens  of  the  anachronisms  in  the  work, 
it  may  be  mentioned  that  "  Virginia  and 
her  mother  go  to  •church,'  and  Virginiut, 
like  a  sound  orthodox  believer,  explains  the 
creation  of  man  and  woman  according  to 
the  Book  of  Genesis."  Virginiut,  at  Vir- 
ginia't  own  desire,  strikes  off  her  head  and 
presents  it  to  Appiut.  (3)  '  Appius  and 
Virginia : '  a  tragedy  by  John  Dennis  (q.v.), 
produced  at  Drury  Lane  on  February  5, 1700, 
with  Booth  as  Appiut,  Mrs.  Rogers  as  Vir- 
ginia, Betterton  as  Virginiut,  and  Wilks  as 
Iciliut.  "It  was,"  says  Dutton  Cook,  "a 
hopelessly  dull  tragedy,  which  not  even  the 
united  exertions  of  Booth,  Wilks,  and  Bet- 
terton could  keep  upon  the  stage  for  more 
than  four  nights."  It  was  into  this  play 
that  Dennis  introduced  a  mode  of  producing 
stage  thunder  by  means  of  "  troughs  ol 
wood  with  stops  in  them."  "  Whether," 
says  a  contemporary  writer,  "Mr.  Dennis 
was  the  inventor  of  that  improvement  I 
know  not,  but  it  is  certain  that,  being  once 
at  a  tragedy  of  a  new  author,  he  fell  into  a 
great  passion  at  hearing  some,  and  cried, 
"Sdcath  !  that  is  my  thunder." "  See,  also, 
Dibdin's    'History   of   the   Stage.'  (4) 

•  Virginia '  (q.v.),  by  Henry  Crisp  (1754).  (5) 
'Appius:'  a  tragedy  by  John  Moncriep 
(q.v.),  performed  at  Covent  Garden  on  March 
6,  1755,  with  Sparks  as  Appiut,  Sheridan 
as  Virginiut,  and  Mrs.  Bellamy  as  Virginia. 
The  failure  of  this  play  was  attributed  by 
the  author  to  Sheridan,  who  had  deprived 
it  of  its  fifth  act.  In  this  tragedy  Appiut 
makes  an  unsuccessful  attempt  upon  the 
virtue  of  Camilla,  Virginia's  guardian,  and 
in  the  end  takes  poison.  (6)  'Virginia' 
(q.v.),  by  Frances  Brooke  (1756).  (7) 

*  Virginia '  (q.v.),  by  J.  HiDLAKE  (1800).  (8) 
'  Vlrginins  ;  or,  The  Fall  of  the  Decemviri 
(1820).  (9) '  Virginius'  (q.v.),  by  J.  Sheridan 
Knowles  0820) :  and  (10) '  Virginia '  (q.v.), 
l»y  J.  Howard  Payne. 


"  Applaud  thee  to  the  very  echo, 

I  would."—'  Macbeth,'  act  v.  sc.  3. 

Apple-Blossoms.  A  comedy  by  James 
Ai.dkry  (q.v.),  first  performed  at  the  Vaude- 
ville Theatre,  London,  on  September  9, 1871, 
with  W.  Farren  as  Captain  Penryn,  Lin  Raj  BS 
as  Tom  Penryn,  T.  Thome  as  the  Great 
Baggt,  D.  James  as  Bob  Prout,  and  Miss  Amy 
Fawsitt  as  Jenny  Prout;  played  in  the  Eng- 
lish provinces  in  1886,  with  Miss  O.  Warden 
as  Jenny,  K.  S.  Gofton,  M.  M.  Mellor,  and  J. 
H.  Rogers.  Tom,  the  Captain's  son,  is  in 
lovo  with  Jenny,  the  young  mistress  of  the 
Apple  Tree  Inn ;  but  the  Captain  opposes 
the  match,  and  Tom,  disinherited,  goes  off 
to  sea.  Meanwhile  the  Captain,  falling  ill 
at  the  inn,  Is  so  admirably  nursed  by  Jenny 
{whom  he  does  not  know  as  his  son's  sweet- 
heart), that  ho  determines  to  adopt  her  as 
his  daughter.  In  due  course  Tom  returns, 
and,  after  explanations,  the  lovers  are  mad  a 
happy.  See  Bagqs  the  Great  ;  Prout, 
Bod. 

Appleby,  Thomas  Bilton.  Actor; 
made  his  first  appearance  on  the  stage  at 
Dundee  in  I860,  his  London  debut  taking 
place  in  1874.  He  "created "  the  following, 
among  many  parts : — Sadlove,  in  Boucicau.lt  s 
'  Elfie,'  King  Kokatoo  in  Burnand's  bur- 
lesque, the  Governor  in 4  The  Broken  Branch.' 
Rimy  in  '  The  Woman  of  the  People,'  and 
Matthew  Lambert  in  '  Married,  not  Mated.' 
He  played  Moses  in  '  The  School  for  Scandal ' 
at  the  Strand  Theatre,  London,  in  1886. 

Appleface.  A  character  in  Jerrold's 
'  Catspaw '  (q.v.). 

Apples.  A  comedy  in  one  act,  by 
Julian  Sturois  (q.v.),  performed  at  Lad- 
broke  Hall,  London,  on  November  23,  1387. 

"Apples  even  ripe  below."— Beau- 
mont and  Fletcher,  rValentinian '  (song). 

Appletree.  A  character  in  Farquhau's 

'  Recruiting  Officer*  (q.v.). 

Apprentice  (The).  A  farce  in  two  acta, 
by  Arthur  Murphy  (q.v.).  first  performed  at 
Drury  Lane  on  January  2, 1756,  with  Wood- 
ward as  Dick,  and  other  parts  by  Yates, 
Jefferson,  and  Miss  Minors.  The  prologue 
was  by  Garrick.  "The  intention  of  this 
farce,"  says  the  '  Riographia  Dramatica,'  ",is 
entirely  to  expose  the  absurd  passion  so 
prevalent  amongst  apprentices,  and  other 
young  people,  who  assemble  themselves  .  .  . 
under  the  title  of  Spouting  Clubs,"  etc  It 
was  first  played  in  America  in  1768.  Dick 
was  one  of  the  parts  of  J.  R.  Duff. 


Stationers'  Company  on  April  8, 1654.  "  Must 
date  1634,  the  only  year  in  which  these 
authors  wrote  for  the  same  company  ** 
(Fleay). 

Apprentices  to  Actors.  See  Acting 

AS  A  PROFESSION. 

"Approbation  from  Sir  Hubert 
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Stanley  is  praise  indeed."— Morton, 
'  Cure  for  the  Heartache,'  act  1.  sc.  2. 

April  Day.  A  bnrletta  In  three  acts,  by 
K.  CPUaua  (q.v.),  first  performed  at  the  Hay- 
market  on  August  22, 1777,  with  Bannister  a3 
Don  Buffalo,  I>u  Bellamy  as  Count  Fdlatre, 
and  Edwin  as  Davo.  Cenhisa  is  in  lore  with 
the  CounL  but  bound  by  her  father's  will 
to  marry  Buffalo,  unless  he  consents  to  her 
marrying  some  one  else.  Davo,  the  Count's 
servant,  personates  an  astrologer,  and 
persuades  Buffalo  that  whosoever  marries 
Cepkita  first  snail  die.  The  Don  thereupon 
agrees  to  give  way  in  favour  of  the  Count, 
and  is  then  laughed  at,  as  an  April  fool,  for 
his  pains. 

April  Folly  (An).  A  comedy  in  one  act, 
adapted  (from  a  novelette)  by  J.  P.  Hurst 
(q.t.\  and  produced  at  the  Olympic  Theatre 
London,  on  AprU  6, 1885. 

April  Pool;  or,  The  Follies  of  a 
.Night.  A  fareeby  LEONARD  M'NALLY («".».), 
rim  performed  at  Covent  Garden  on  April  1, 
1766.  The  story  was  used  by  Johnson  in 
his  'Country  Lasses,'  Middleton  in  his 
•Mad  World,'  Bullock  in  'The  Slip,'  and 
Kenrick  in  « The  Spendthrift,'  all  of  which 
see.  (2)  '  An  April  Fool :  *  a  farce  in  one  act, 
by  \\ .  Broloh  (o\r.)and  A.  Halliday  (q.v.), 
first  performed  at  Drury  Lane  on  April  11 
1»U,  with  Miss  Lydia  Thompson  as  Diana 
OldbucJr,  and  R,  Roxby  and  G.  Belmore  in 
other  parts.  See  Davenport  Done. 

April  Bain.  A  comedy  in  prologue  and 
two  acts,  by  Leonard  s.  Outran  (».v.), 
performed  at  the  Theatre  Royal,  Reading, 
on  May  10, 18S6.  * 

April  Showers.  A  comedy  in  three 
acts,  by  F.  Romer  and  G.  s.  Bellamy,  first 
performed  at  Terry's  Theatre,  London,  on 
January  24,  1839,  with  a  cast  including  Miss 
M.  Mtllett,  Miss  R.  Norreys,  W.  Everard, 
L.  Waller,  and  A.  Chevalier  ;  revived  at  the 
Comedy  Theatre  in  April,  1890.  with  Miss 
M.  Millet  and  W.  Everard  in  their  original 
rolt»,  Nutcoinbe  Gould,  Reeves  Smith,  Miss 
A.  Hughes,  Miss  E.  Brunton,  etc. 

April  the  First.  King  of  Tomfoolery 
in  Planches  •  Cymou  and  Iphigenia'  (q.v.). 

Aquarium  Theatre.    See  London 
Theatres. 

Aquila,  Serafino  del'.   A  young  poet 
in  Tom  Taylor's  '  Fool's  Revenge*  (7. r.). 

Arah  (The).  A  tragedy  by  Richard 
Cumberland  (7.  p.),  first  performed  at  Covent 
Garden  on  March  8,  1785,  with  Henderson 
as  the  Arab,  Alcanor,  and  other  parts 
hy  Farren,  Lewis,  Wroughton,  and  Miss 
Younge.  Alcanor  who  is  in  love  with 
Glaphura,  and  believes  himself  to  be  the 
son  of  Herod  Agrippa,  comes  from  Arabia 
to  Juihca  to  claim  the  throne;  but,  dis- 
covering that  he  is  the  son  of  Barzilla,  that 
Herodian  is  the  real  heir,  and  that  Gluphvra 


»tArab,  ?oy  CThe).  A  drama  in  which 
Mdrae. Celeste -appeared  successfully,  both 
in  England  and  America. 

Arahho.    A  character  in  Reynolds' 
Caravan  (q.  r.). 

A^abi*  Sitiens ;  or,  A  Dream  of 
a  Dry  Year.  A  tragi-omedy  by  W. 
1  ercy  (1601),  preserved  in  manuscript  in 
the  Duke  of  Devonshire's  library. 

Arabian  Niffht  (An).  (1)  A  comedy 
adapted  from  Von  Noser's  *  Haroun  al  Ra- 
sehid   by  AuoustiniDaly  (q.v.),  and  first 
performed  in  New  York  in  1879,  with  Miss 
Ada  Rehan  (Kate  Spinkle),  Miss  Catherine 
Lewis,  C.  Leclercq,  and  John  Drew  in  the 
cast.   (2)  '  Tho  Arabian  Nights  : '  a  comedy 
adapted  by  Sydney  Grundy  from  Von 
Moser's  work,  and  first  performed  at  the 
Globe  Theatre,  London,  on  November  6 
1837,  with  W.  S.  Penley  as  Jo*hua  Gilli- 
brand  and  Miss  Lottie  Venne  as  Roga  Colom- 
bia: produced  at  Daly's  Theatre,  New 
York,  in  March,  1890,  under  the  title  of 
Haroun  al  Raschid  and  his  Mother-in- 
Law,'  and  with  a  cast  including  John  Drew 
and  ;Mrs.  Gilbert ;  revived  at  the  Comedy 
Theatre,   London,    November  5,  1S92. 
*  Haroun  Alraschid  '  has  also  l>een  adapted 
under  the  title  of  •  The  Skeleton '  (q.v.). 

Arable.  Captain.  Brother  of  Jack, 
and  son  of  Alderman,  Arable,  in  F  Rey- 
nolds' •  Speculation '  (q.v  ). 

Arac.  Son  of  King  Gama,  in  Gilbert 
and  Sullivan's  *  Princess  Ida'  (q.c). 

Arajoon;  or.  The  Conquest  of 
Mysore.  An  Oriental  drama  in  three 
acts,  by  J.  Stirling  Coyne  (q.v.),  first  per- 
formed at  the  Adclnhi  Theatre,  London, 
October  22,  1838,  with  a  cast  including  Mrs. 
Yates,  Yates,  Saville,  J.  Wehster,  Lyon,  and 
Culhngford. 

Aram,  Eugene.  See  Euuene  Aran. 

Araminta.  a)  Wife  of  Moneytrap  (7.  r  ) 
and  friend  of  Claritm  (q.v.),in  Vanbruuh's 
Conf ederacy  *  (7. v. ).  See  G ripe.  (2)  Ara- 
minta, in  Conor  eve's  « Old  Bachelor'  (q.v  ) 
is  in  love  with  Vainlove  (q.v.).  (3)  *lra- 
imnta,  in  Whitehead  s  '  School  for  Lovers' 
(q.v.),  is  in  love  with  Modely  (q.v.). 

Aramis.  Oneof  tho  "three  musketeers" 
in  C.  Rice  s  play  of  that  name  (q.v.) ;  also 
figures  in  X.  and  U.  Paulton's  'Three 
MusketDears '  (q.v.). 

Aranza,  Duke,  in  Tobin's  'Honey- 
moon '  (a.  v.),  is  the  husband  of  Juliana  (q.v.). 
Leigh  Hunt  said  that  in  no  character  did 
Elhston  display  his  skill  in  dry  humour 
with  such  felicity  as  in  this  part,  which 
was  altogether  his  finest  performance  " 
('Critical  Essays,' 1807).  Of  Edmund Kean's 
Aranza  Hazlitt  said  that  it  was  "the  least 
brilliant  of  all  his  characters.  It  was  Duke 
and  no  Duke.  It  had  severity  without 
dignity,  and  was  deficient  in  case,  grace, 
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and  gaiety.  He  played  the  feigned  charac- 
tcr  as  if  it  were  a  reality." 

Arbaces.  a)  King  of  Iberia,  In  Beau; 
mom  and  Fletcher's  '  King  and  No  King 
(7.r.).  "  Arbaces,"  says  Hazlitt, "  is  painted 
in  gorgeous,  but  not  alluring  colour*.  His 
vainglorious  pretensions  and  impatience  of 
contradiction  are  admirably  displayed.  .  .  . 
His  pride  of  self-will  and  fierce  impetuosity 
are  the  same  in  war  and  in  love.  The 
haughty  voluptuousness  and  pampered 
effeminacy  of  his  character  admit  neither 
respect  for  his  misfortunes  nor  pity  for  his 
errors."  (2)  Son  of  Artabanes,  and  in  love 
with  Mandane,  in  ARNE's  'Artaxerxes 


Pompeii*  (q.v.),  Oxen  ford's  adaptation  of 
the  same  story  (j.t.),  and  Rkece's  burlesque, 
♦  The  Very  Last  Days  of  Pompeii  (q.v.). 

Arbitration;  or,  Free  and  Easy. 

A  farce  in  two  acts,  by  > .  Reynolds  (q.v.), 
first  performed  at  Covent  Garden  on  De- 
comber  11, 1806,  with  Lewis  as  Jaek  fami- 
liar, Blanchard  as  Sir  Toby  Tritely,  Liston 
as  Chequer,  and  Mrs.  Davenport  as  Lady 
Litioiou,.  It  was  first  played  in  New  York 
in  1803. 

Arbuthnot,  John,  M.D.  See  Three 
Hours  after  Marriage. 

Arcades.  "An  Entertainment  presented 
to  the  Countess-Dowager  of  Derby  at  Hare- 
field  by  some  noble  persons  of  her  Family, 
probably  in  1033  or  1634.  Of  this  masque, 
Which  was  written  by  Milton,  only  three 
songs  and  a  speech  by  "  the  Genius  of  the 
Wood  "  have  been  preserved.  The  music  was 
•probably  written  by  Lawes  See  Masson's 
edition  of  Milton's  •  Works  (1882). 

Arcadia,  The  Conntess  of  Pem- 
broke's. From  this  romance  by  Sir  PHILIP 
Sidney,  "J.  S."  took  his  '  Andromana'  (q.v.\ 
Shirley  his  «  Arcadia'  (q.v.),  Glapthorne  his 
♦Argalus  and  Parthenia'  (q.v.),  Beaumont 
and  "Fletcher  their  '  Cupids  Revenge  *  (q.v.), 
and  N.  Morgan  his  'Philoclea'  (q.v.).  "It 
was  from  *  Arcadia '  that  Shakespeare  de- 
rived the  names  of  some  of  his  characters, 
such  as  Leontes.  Antigonue.Cleomenes,  A  rchi- 
damus,  and  Mopsa." 

Arcadia.  (1)  A  pastoral  play  by  James 
Shirley  (q.v.),  presented  at  Court  (Fleay 
thinks)  in  1632,  and  printed  in  1040.  The 
ilot  is  founded  on  Sir  P.  Sidney's  4  Arcadia' 
n  r  ).  "  In  this  piny,"  says  Dyce,  "  the  chief 
incidents  in  Sidney's  famous  romance  are  not 
unskilfully  dramatized."  Baeiliu*,  Gynecia, 
Pamela,  Philoclea,  Pyroclcs,  Muridoriu, 
Euarchus,  Mopsa,  Da  me  to*,  all  figure  in  the 

Eiece.  (2)  An  operetta,  words  by  E.  L. 
LANCHAHDO/.r.),  performed  at  the  Grecian 
Tlieatre  in  li>43,  with  Miss  11.  Coveney  in 
the  cast. 

Arcadian  Pastoral  (The).  A  musical 
piece  in  five  acts,  by  Lauy  Craven  (Margra- 


vine  of  Anspach),  performed  privately  at  the 
Duke  of  Queens  berry's,  Burlington  Gardens, 
in  1782. 

Arcadian  Virgin  (The).  A  play  by 
William  Hacghton  (q.v.)  and  henry 
CHETTLE  (q.v.),  acted  in  1599. 

Arcanes.  Friend  of  C<w«7an*  (q.r.),  in 
Beaumont  and  Fletcher's  'Laws  of 
Candy'  (q. v.). 

Archas.  General  of  the  Muscovites,  in 
Beaumont  and  Fletchers  'Loyal  Sub- 
ject'^.). 

Archer.  Actor,  a  native  of  Edinburgh, 
who  made  hlB  first  appearance  on  the  stage 
at  Dublin  in  17S6,  and  his  London  dtbut 
(after  experience  on  the  Scottish  and  Eng- 
lish provincial  stage)  at  Drury  Lane  in  1707, 
as  Shylock.  See  the  *  Thespian  Dictionary  ' 
(1805). 

Archer,  Prancis.  One  of  the  beaux  in 
Faro. uhar s  •  Beaux'  Stratagem'  (q.v.),  the 
other  being  Viscount  Aimwell  (q.r.). 

Archer,  Prank.  Actor,  born  at  Wel- 
lington, Shropshire  ;  made  his  professional 
dJbut  at  Nottingham,  and,  after  engage- 
ments at  Manchester  and  Liverpool  first 
appeared  in  Ixmdon  at  the  Prince  of  \\  ales's 
Theatre  in  May,  1872,  as  Dudley  Smooth  in 
•  Money.'  He  lias  played  the  following 
"  original "  parts  :— Julian  Gray  in  Collins's 
4  Now  Magdalen,'  Wilfred  Gordon  In  Byron's 
•Wrinkles,'  Burchell  in  Wills's  'Olivia,' 
Mephistopheles  in  Gilbert's  'Gretchen,'  St. 
Cyr  in  Lee's  'Branded,'  Charles  WolterUy 
in  W.  Marston's  •  Under  Fire,'  Sir  Baldicin 
Calvert  in  H.  A.  Jones's  'Hard  Hit,'  and 
Al'iernon  Beltravers  in  'Christina.'  His 
other  principal  roles  have  been :  Poti- 
xenes  in  'The  Winter's  Tale"  (Manchester. 

1869)  ,  Apemantut  In  'Tlmon  of  Athens' 
(Manchester,  1871),  Antonio  in  'The  Mer- 
chant of  Venice*  (Manchester,  1871),  Clau- 
dius in '  Hamlet '  (Crystal  Palace,  1873).  Lord 
Ptarmxoant  in  Robertson's  *  Society '  (Prince 
of  Wales's  Theatre,  London,  1874),  Vane  in 
Reade's  '  Masks  and  Faces '  (same  theatre. 
1875),  Prince  Perovsky  in  Robertson's  '  Ours 
(same  theatre.  1876),  Duke  de  Qonrarfues  in 
'  Duke's  Device'  (Olympic  Theatre,  London, 

1870)  ,  Hamlet  (Edinburgh,  1877),  Count  de 
Linxere  in  The  Two  Orphans'  (Olympic 
Theatre,  London,  1878),  Joseph  Surface  In 
'The  School  for  Scandal'  (Vaudeville  The- 
atre, London,  1882),  Faulkland  in  'The 
Rivals'  (same  theatre,  1882).  Beauseant  in 
'The  Lady  of  Lyons'  (Lyceum  Theatre, 
London,  1883).  Sir  Geoffrey  in 'Our  Boys' 
(Strand  Theatre.  London,  1884),  and  Fouche 
in  'Secret  Service'  (Her  Majesty's  Theatre, 
London.  18S5).  He  is  the  author  of  a  volume 
entitled  '  How  to  Write  a  Good  Play '  (1892). 

Archer,  John.  Actor,  born  in  London, 
1835  ;  made  his  professional  dtbut  in  1849  ; 
performed  for  some  years  in  the  British 
provinces,  notably  at  Edinburgh  (1868);  and 
afterwards  became  a  merabur  of  the  London 
Lyceum  company. 
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Archer,  Thomas.  Actor  and  dramatist, 
born  at  Bath,  1789 ;  died  1848 ;  the  son  of 
a  watchmaker,  and  trained  at  Bath  and  Bir- 
mingham ;  made  his  dibut  at  Drury  I-ane  in 
1823  as  the  King  in  '  1  King  Henry  IV.'  He 
first  appeared  in  America  in  1827  nt  the 
Bowery,  New  York,  and  opened  Arch  Street 
Theatre,  Philadelphia  (with  Maywood  and 
Walton)  in  1830.  He  was  afterwards  a  mem- 
ber of  Miss  Smithson's  English  company  at 
Paris.  After  touring  with  his  own  troupe 
in  Belgium  and  Germany,  he  returned  to 
Drury  Lane,  appearing  there  in  1839,  and  at 
Cot  en  t  Garden  in  1845.  He  was  the  original 
of  Opimius  in  Knowles's  *  Caius  Gracchus' 
(1823),  and  of  OtsUr  in  the  same  writer's 
'  William  Tell  *  (1825).  Among  his  other  rdles 
were  those  of  Polixenes,  Baiuanio,  Ctaudio 
('Measure  for  Measure"),  (floster  ('Jane 
Shore*),  Barry  Thunder  ('  Wild  Oats  ),  and 
Apvius  Claudius  ('  Yirginins').  He  was  tho 
author  of  '  Asmodeus ;  or,  The  Little  Devil's 
Share'  (q.v.),  'Blood  Royal'  (q.v.),  'The 
Black  Doctor' (o.r.),  "The  Daughter  of  the 
Regiment '  (q.v.),  '  Don  Ciesar  de  Baz&n  ' 
(q.v.),  'The  Inundation'  (q.v.),  "The  King's 
Ransom'  (q.v.),  *  Marguerite's  Colours'  (q.v.), 
'Red  Cap'  (q.v.),  *  Three  Red  Men'  (q.v.), 
and  other  pieces.  Edward  Stirling  tells  this 
story  of  Archer:  "Playing  Appiu*  Clau- 
dius in  '  Virginias,'  with  his  usual  careless- 
ness, seated  in  the  forum,  a  book  placed 
under  one  of  the  gas-burners  at  the  wing 
enabling  him  to  read,  one  of  his  companions 
wickedly  turned  tho  book  upside  down. 
Archer  began  with  sonorous  declamation 
addressing  the  assembled  Roman  people, 
faltered  for  a  word,  cast  his  eyes  on  tho 
book,  and  perceived  at  once  tho  joke  that 
had  been  perpetrated.  A  long  pause  en- 
sued. Appius  Clautlius  had  vanished  from 
his  memory.  Cato  came  U>  the  rescue.  De- 
liberately he  recited  to  the  astonished 
plebeians  Cato's  celebrated  soliloquy,  com- 
mencing 'It  must  be  so— Plato,  thou 
Ttsisonest  well,'  to  the  end  of  the  speech : 
'  I'm  weary  of  conjectures ;  this  must  end 
'em.  Lictors.  follow  me.  Claudius  [his 
client],  IT1  hear  more  of  this  case  to- 
morrow* (strutting  off  the  stage  pompously 
in  Roman  fashion)."  See  Genest's  '  History 
of  the  Stage'  (1S32),  'Theatrical  Times* 
(1847),  and  Stirling's  *  Drury  Lane '  (1S81). 

Archer,  Mrs.  Thomas.  American 
actress ;  a  member  of  the  company  at  the 
P^rk  Theatre,  New  York,  in  1834.  She 
played  Adrian  in  '  Rienzi'  at  Boston  in 
1820,  Laertes  at  Baltimore  in  1631. 

Archer,  William,  author  and  jour- 
nalist, born  1856,  has  published  (besides 
magazine  articles  and  prefaces  to  plays) 
•  English  Analyses  of  the  French  Plays  re- 
presented at  the  Gaiety  Theatre,  London, 
June  and  July,  1879,  by  the  Comedie  Fran- 
chise '(1S79),  '  English  Dramatists  of  To-day  ' 
(18S2X  'Henry  Irving.  Actor  and  Manager' 
(1883),  *  About  tho  Theatre,'  essays  and 
studies  (1S86),  *  Masks  or  Faces?  a  Study  in 
the  Psychology  of  Acting  '  (1888),  '  William 
Charles  Macrcady,'  a  memoir  (1800),  'The 
Theatrical  "World"*  (1893-97),  and  (with 


R.  W.  Lowe)  'The  Fashionable  Tragedian  * 
(1877);  has  edited  'Henrik  Ihsens  Prose 
Dramas,'  translated  into  English  by  himself 
and  others  (1890-91) ;  has  translated  Ibsen's 
'When  We  Dead  Awaken*  (1903);  is  part- 
author  of  translations  of  Ibsen's  'Veer 
Oynt'  (qr.)  and  '  The  Master- Builder '(^.r  ); 
has  adapted  Ibsen's  '  Pillars  of  Society ' 
[see  Quicksands]  ;  has  translated  Ed  wan  I 
Brandos'  'A  Visit'  (^.r.);  was  theatrical 
critic  of  the  London  Figaro  from  May.  1879, 
to  October,  1881,  and  has  written  the  dra- 
matic notices  of  the  World  since  March,  1884. 

Archers  (The);  or,  The  Moun- 
taineers of  Switzerland.  An  opera  in 
three  acta,  founded  by  W.  Dcnlap  (q.v.) 
on  the  play  called  '  Helvetic  Liberty '  (q.v.) ; 
performed  and  printed  at  New  York  in  1700  * 
also  called  '  William  Tell ;  or,  The  Archers. 

Archie  Lovell .  A  drama  in  four  acts, 
adapted  by  F.  C.  Burna.nd  (q.v.)  from  the 
novel  of  the  same  name  by  Mrs.  Edwardes, 
and  first  performed  at  the  Royalty  Theatre, 
London,  on  May  16, 1874,  with'Miss  II.  Hod- 
son  as  tho  heroine,  Miss  E.  Thome,  Miss 
Maggie  Brennan,  G.  Rignold,  and  T.  B. 
Bannister  in  the  cast. 

Archi  prophet  a,  sive  Joannes 
Baptista.  A  Latin  tragedy  by  Nicholas 
Grimai.p  (q.v.),  written  in  1547,  and  pro- 
bably acted  at  Oxford  in  the  same  year. 

Architect  (An)  figures  in  Planch£*s 
•  Birds  of  Aristophanes/ 

Archon,  in  Drydrn's  'Albion  and  Al- 
banius'  (q.v.),  is  intended  for  General  Monk. 

Arden,  Eliza.  Actress ;  was  the  original 
Letty  in  'The  Writing  on  the  Shutters* 
(1S55),  Fatima  in  'Asmodeus'  (1859),  and 
Uardress  Crrgan  in  Byron's  'Miss  Eily 
O'Connor  *  (1861).  She  was  also  in  the  first 
cast  of  Fitxball's «  Widow's  Wedding  '  (q.v.), 
and  appeared  in  revivals  of  Smith's  '  Valen- 
tine and  Orson '  (1855),  Haines's  '  Poll  and 
my  Partner  Joe '  (1857),  and  Planches  '  In- 
visible Prince*  (1859). 

Arden,  H.  T.  The  nom  de  th/dtre 
adopted  by  Hknky  Thomas  Arnold  (q.v.). 

Arden  of  Feversham.  (1)  A  play  by 
an  unknown  writer,  first  printed  in  1592  under 
the  full  title  of  "  The  lamentable  and  true 
Tragedie  of  M.  Anlen  of  Feversham,  in 
Kent,  who  was  most  wickedlye  murdered,  by 
the  means  of  his  disloyall  and  wanton  wyfe, 
who,  for  the  love  she  bare  to  one  Mosbie, 
hyred  two'deapcrat  ruttlns,  Blackwill  and 
Shakbag,  to  kill  him.  Wherein  is  shewed 
tho  great  malice  and  discimulation  of  a 
wicked  woman,  tho  unsatiable  desire  of  fll- 
thie  lust  and  the  shamcfull  end  of  all 
murderers."  This  drama,  which  Fleay  is 
inclined  to  ascribe  to  1585,  and  which,  he 
thinks,  there  is  some  ground  for  attri- 
buting to  Kyd"  (q  v.),  was  founded  on  the 
details  of  a  crime  actually  committed  at 
Feversham  in  1550,  and  referred  to  in  the 
Privy  Council  Register  for  1551,  where 
"Arden"  is  spelled  "Arderae.**  In  1578 
had  appeared  a  play  called  'Murderous 
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Michael,'  which  apparently  dramatized  the 
murder,  and  to  which  '  Arden  of  Feversham ' 
may  owo  something.  The  latter  work  was 
reprinted  in  1599,  lft33,  and  1770,— in  the 
last-named  year  with  a  preface  in  which 
the  editor,  Jacob,  strongly  urged  the  claims 
of  Shakespeare  to  the  authorship.  Those 
claims,  which  have  been  regarded  some- 
what favourably  by  A.  C.  Swinburne  (see  his 
*  Study  of  Shakespeare,'  1880),  are  rejected 
by  the  latest  editor  of  the  play.  A.  H. 
Bullen  (1887).  who,  however,  says  "  it  is  in 
the  highest  degree  probable  that  'Arden' 
was  one  of  the  plays  which  received  cor- 
rection and  revision  from  8hakespeare's 
baud."  The  Quarterly  Review  says  of  the 
unknown  writer  that,  "whoever  he  was, 
he  not  only  possessed  incomparably  the 
greatest  purelv  dramatic  genius  which  had 
revealed  itself  in  tragedy  anterior  to  the 
period  of  Shakespeare  s  mature  activity,  but 
he  exercised,  in  conjunction  with  the  writers 
of  the  school  of  which  he  was  the  represen- 
tative, a  very  marked  influence  on  the  deve- 
lopment of  popular  tragedy  "  (October,  1885). 
Donne,  in  his  '  Essay '  on  the  subject  (1873), 
points  out  that  the  work  is  "one  of  the 


comparatively  few  plays  of  the  sixteenth 
century  of  which  the  plot  and  action  are 
founded  upon  English  life  and  manners." 
See  tho  criticisms  by  Hazlltt  and  by  Lamb 
(*  English  Dramatic  Poets ') ;  also  Symnnds's 
'  Shakespeare's  Predecessors '  (IS84).  '  Arden 
of  Feveraham '  was  translated  into  German 
in  1823  (by  Tieck),  and  again  in  1840.  (2)  A 
play,  founded  by  Georue  Lillo  (q.v.)  on 
that  of  1592 ;  left  unfinished  by  him,  com- 
pleted by  Dr.  John  Hoadly,  and  first  per- 
formed at  Drury  Lane  on  July  10, 1759,  with 
llavard  as  Arden,  Bransby  as  Motby,  Packer 
as  Green,  Phillips  as  Black  Will,  Vaughan  as 
Shakebag,  Wignell  as  Michael,  Maria .by  Miss 
Barton,  and  Alicia  by  "a  young  gentle- 
woman." In  this  play,  Alice,  wife  of  Arden, 
loves  M of&v.and  puts  poison  in  her  husband's 
broth;  but  Arden  dislikes  the  taste  of  the 
broth,  and  does  not  swallow  it.  Michael, 
Arden' $  servant,  then  plots  with  Black  Will 
and  Shakebaj  (hired  by  Green,  an  enemy  of 
Arden'i)  to  murder  Arden  on  his  way  home 
from  London ;  but  their  plan  is  frustrated, 
and  eventually  Arden  is  killed  in  his  own 
house.  Genest  remarks  that  "  Lillo  has 
softened  the  character  of  Alicia,"  and  that 
"Motby  takes  a  more  leading  part  in  the 
murder  than  he  does  in  the  old  play.  Lillo," 
he  adds,  **  has  borrowed  a  considerable  part 
of  the  dialogue."  The  play  (reduced  to  three 
acts)  was  revived  at  Covent  Garden  on  April 
14,  1790,  probably  with  Holman  as  Arden, 
Harley  as  Moaby,  and  Mrs.  Pope  as  Alicia. 
It  was  performed  at  Sadler's  Wells  in  1852. 

Arden.  The  Forest  of.  The  locale  of 
most  of  the  scenes  in  '  As  You  Like  It ' 
(q.v.).  "We  are  here  transported,"  says 
Gervinus,  "  to  a  romantic  Ardenia  into  which 
the  forest  of  Arden  is  metamorphosed. 
Shakespeare  met  with  this  in  the  tale  which 
furnished  him  with  the  material  for  his 
play ;  lions  were  from  thence  brought  to 
France,  and  our  poet  added  serpents  and 


palm  trees."  We  think  of  the  forest,  aays 
Grant  White,  "without  giving  it  locality. 
.  .  .  There  shepherds,  and  Court- fools,  and 
English  hedge-priests,  and  lions,  and  gilded 
serpents,  and  palm  trees,  were  joined  to- 
gether without  the  slightest  seeming  incon- 
gruity." Charles  Lamb,  in  his  prologue  to- 
Coleridge's  1  Remorse'  (q.v.),  alludes  to 

"  The  farert  walks  of  Arden'i  klr  domain. 
Where  Jaquet  fed  hit  toUtary  vein.' 

The  French  forest  of  Arden  lies  near  the- 
river  Meuse,  between  Charlemont  ai 
croy.   Sponsor,  in  his  •  Colin  Clout,' 
of  it  as  «l  famous  Ardeyn." 

Ardenne,  Poynet.  The  "charcoal- 
burner  "  in  G.  ALM All's  drama  of  that  name 
(q.v.). 

Ardent.  A  character  in  J.  T.  Alling- 
ham's  'Heart*  of  Oak.'  There  is  (2)  an 
Alfred  Ardent  in  H.  Wigan's  'Charming 
Woman*  (q.v.),  (3)  an  Arnold  Ardent  ("a 
man  of  mind  and  merit")  in  T.  E.  Wilks'S 
'  My  Valet  and  I '  (q.v.),  (4)  a  Percy  Ardent 
in  Boicicai'LT's  'Irish  Heiress'  (q.v.),  and 
(5)  a  Sir  Ed  ward  Ardent  in  Dance's  'Morn- 
ing Call*  (q.v.). 

Ardenton,  Eliza.  The  heroine  of 
Bayle  Bernard  s  '  Dumb  Belle '  (q.v.). 

Ardinelle.  Protectress  of  AH  Baba  in 
O.  Culm  an  junior's  *  Forty  Thieves '  (q.v.). 

Ardourly.  (1)  Harriet  Ardourly  is  a 
character  in  Edward  Stirling's  '  Nice 
Young  Ladies '  (o.i\).  and  (2)  there  i<»  a  Jack 
Ardourly  in  W.  T.  MoNCRlEKF's  '  Monsieur 
Tonson'  (q.v.). 

Area  Belle  (The).  AfarcebyW.BROcoH 
(q.v.)  and  A.  Halm  day  (q.v)..  first  performed 
at  tho  Adelphi  Theatre,  London,  on  March? 
1804,  with  J.  L.  Toole  as  Pitcher,  a  police- 
man ;  Paul  Bedford  as  Touer,  a  soldier  ;  B 
Romer  as  Walker  Chalke*,  a  milkman  :  and 
Mrs.  Alfred  Mellon  as  Penelope,  "the  area 
belle,"  with  whom  the  three  men  are  in 
love  ;  at  the  Bowery,  New  York,  in  August 
1864,  with  G.  L.  Fox  as  Pitcher  and  Mrs. 
H.  Chapman  as  Penelope.  The  song  of 
*  A  Norrible  Tale,'  written  by  E.  L.  Blan- 
chard,  was  sung  by  Toole  as  Pitcher.  In, 
1889,  'The  Area  Belle'  waa  turned  into 
an  operetta,  under  tho  title  of  1  Penelope  1 
the  lyrics  being  written  by  G.  P.  Hawtrey, 
and  tho  music  composed  by  Edward  Solomon 
(q.v.).  Tho  piece  was  produced  at  tho 
Comedy  Tneatre,  with  Dan  Leno  as  Pitcher, 
Rutland  Harrington  aa  Toner,  G.  P.  Hawtrey 
as  Walker  Chalket,  and  Miss  K.  Everleigh 
as  Penelope. 

Arethusa.  (1)  Daughter  of  the  King 
of  Medina  in  Beaumont  and  Fletcher's 
'Philaster'  (q.v.).  (2)  A  nymph  of  Diana 
in  W.  Brouoh's  '  Endymion'  (q.v.).  (3)  A 
character  in  Sims's  'Member  for  Slocum ' 
(q.v.). 

Araalus  and  Parthenia.  A  tragi- 
comedy by  Henry  Glapthorne  (q.v.),  acted 
at  Court  and  the  Cockpit,  probably  in  1638* 
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and  printed  in  1639.  The  plot  is  founded 
on  the  story  of  the  two  lovers  in  Sir  P. 
Sidney's '  Arcadia.'  Amphialus,  Demagorgat, 
and  the  Queen  of  Corinth,  figure  in  the  piece. 
Pepya,  who  saw  it  three  times  in  1060-1, 
speaks  of  it  with  some  favour. 

Ar gentile  and  Curan.  A  legendary 
drama  in  five  acts  and  verse,  by  WILLIAM 
Mason  (q.v.),  founded  on  Warner's  *  Albion's 
England,'  and  first  printed  in  1797.  The 
motto  is  from  Beaumont  and  Fletcher's 
prologue  to  '  The  Captain  '— 

••  Thb  b  nor  romodj,  nar  tragedy, 

Argentine.  A  character  in  B.  Web- 
ster's '  Wonderful  Water  Cure'  (q.v.). 

Argras.  A  character  in  "The  Barber 
of  Seville'  (ISIS)  (q.v.).  (2)  Argut,  the 
Brilliant-eyed,  is  "King  of  the  Peacocks," 
in  Planches  fairy  extravaganza  so  named 
ft** 

Argyle  (The  Dnke  of).  A  character 
in  various  dramatizations  of  '  The  Heart  of 


^(q-v.). 

Ariadne.  Tho  central  figure  of  fl") '  Ari- 
adne ;  or.  The  Marriage  of  Bacchus : '  an 
opera  by  "P.  P.,"  acted  at  Covent  Garden 
"  by  the  gentlemen  of  the  Academy  of 
Music,"  and  printed  in  1674.  (2)  '  Ariadne  ; 
or,  The  Triumph  of  Bacchus : '  an  opera  in 
three  acts,  by  Thomas  D'Urfey  (q.v.),  un- 
acted, but  printed  in  1721  in  a  collection  of 
poems.  (3)  '  Ariadne  : '  a  dramatic  poem 
in  five  acts,  by  Albany  Wallace,  printed 
in  li»26.  (4)  A  play  by  Corneille  (q.v.), 
adapted  by  J.  Oxenford  (q.v.),  and  first 
performed  at  the  Princess's  Theatre,  Lon- 
don, on  January  28,  1850,  with  Mrs.  Mow- 
att  as  the  heroine,  Miss  Fanny  Vining 
as  Phadra,  Davenport  as  Theteut,  and  J. 
Ryder  as  (Enarut.  The  author  "  has  altered 
the  local*,  and  given  a  denouement  of  his  own, 
making  Ariadne  drown  herself  as  Sappho 
did,  by  jumping  from  a  cliff."  (5)  A  bur- 
lesque by  Vincent  AMCOTTS  (tf.rA- Ariadne 
also  appears  in  Burnand's  "Theseus  and 
AriadW  (q.v.\  and  other  classical  bur- 
lesquea. 

Ariadne.  A  character  in  Murphy's 
•Rival  Sisters'  (q.v.). 

Ariane-  A  drama  in  four  acts,  founded 
by  Mr*.  Campbell  Praed  (o.r.)on  her  novel 
entitled,  'The  Bond  of  Wedlock,'  and  first 
performed  at  tho  Opera  Comique  Theatre, 
London,  on  February  8,  1888,  with  Mrs. 
Bernard  Beere  as  the  heroine,  II.  Neville  as 
her  husband  (Henry  Lomax),  Leonard  Boyne 
as  her  lover  (Sir  faopold  d'Acotta),  C.  Marina 
as  her  father  (Chevalier  de  Valence),  Miss 
Laura  Linden  as  an  adventuress  (Babette 
SUinboek),  etc. ;  produced  in  New  York,  with 
Mrs.  Beere  in  the  title  part,  in  November, 
UJ92.   See  AlREY  Ann  IE. 

Aribert.  King  of  the  Lombards,  in 
Davenant's  'Gondibert'  (q.v.);  father  of 
Bhodalind  (q.v.X 

Ariel.  (1)  An  airy  spirit  in  Shakespeare's 


•  Tempest'  (q.v.).  He  first  appears  in  act  L 
sc.  2.  He  sings  "Come  unto  these  yellow 
sands"  and  "Full  fathom  five  my  father 
lies  "  in  act  i.  sc.  2.  and  "Where  the  bee 
sucks,  there  suck  I,  in  act  v.  sc.  1.  "  It  i* 
evident,"  says  Gervinus,  "  that  Shakespeare 
intended  to  give  to  Protpero't  favourite 
messenger  the  united  power  of  all  elemental 
spirits.  At  one  time  he  appears  as  a  sea- 
nymph,  swimming  and  careering  on  the  sea ; 
then  as  a  fire-spirit  who  sets  the  ship  on  fire, 
and  climbs  like  licking  flame  up  the  mast ; 
then  as  a  spirit  of  earth,  buried  for  Protvero 
in  the  frozen  veins  of  the  earth ;  his  ruling 
nature,  however,  as  his  name  implies,  is  that 
of  a  sylph,  a  spirit  of  the  air.  .  .  .  He  was 
formerly  in  the  service  of  tho  witch  Sycorax, 
for  whose  'earthly  and  abhorred  com- 
mands' he  was  too  delicate:  he  slighted 
her  behests,  and  she  confined  him,  '  by  help 
of  her  more  potent  ministers,'  in  a  cloven 
pine )  .  .  .  but,  after  twelve  years'  painful 
imprisonment,  Protpero't  magic  power  set 
him  free.  For  this  benefit,  the  restoration 
of  freedom,  the  highest  Ariel  knew,  he  gave 
to  Protptro  a  service  more  suited  to  his 
gentle  nature  "  (*  Shakespeare's  Characters '). 
"Shakespeare,"  says  Hazlitt,  "has,  as  it 
were  by  design,  drawn  off  from  Caliban  the 
elements  of  whatever  is  ethereal  and  re- 
fined, to  compound  them  in  the  unearthly 
mould  of  An?l.  Nothing  was  ever  more 
finely  conceived  than  this  contrast  between 
the  material  and  tho  spiritual,  the  gross 
and  delicate.  Ariel  is  imaginary  power,  the 
swiftness  of  thought  personified.  When 
told  to  make  good  speed  by  Protptro,  he 
says,  « I  drink  the  air  before  me.'  This  is 
something  like  Puck't  boast  on  a  similar 
occasion,  '  I'll  put  a  girdle  round  about  the 
earth  in  forty  minutes.'  But  Ariel  differs 
from  Puck  in  having  a  fellow-feeling  in  the 
interests  of  those  he  is  employed  about." 
Longfellow  tells  us  how 

"Ariel  In  Utc  doren  pine  tr*e 
Kor  frpwtorn 
Graiuii  miU  »l»tu." 

Ariel  is  the  "magic  page  from  Shakespeare'* 
magic  volume,"  in  the  Brothers  Brot  oil's 
'Enchanted  Isle'  (q.v.).  See,  also,  Bur- 
nand's •  Ariel.'  (2)  Spirit  of  the  ether  in 
Lord  BYRON'S  '  Manfred '  (q.v.).  (3)  Spirit 
of  the  air  in  Planch E*s  'vampire'  (q.v.). 
(4)  A  character  in  J.  Oxenford's  1  Rape  of 
the  Lock' (q.v.) 

Ariel.  A  bnrlesque  drama  by  F.  C.  Bur- 
NAND  (q.v.),  first  performed  at  the  Gaiety 
Theatre,  London,  on  October  8,  1883,  with 
Miss  E.  Fan-en  in  the  title  part,  Miss  C. 
Gilchrist  as  Miranda,  Miss  P.  Broughton  as 
Ferdinand,  W.  Elton  as  Caliban,  and  H. 
Monkhouse  as  Protptro. 

Arietta.  A  character  in  Planch  £  and 
Dance's  « Puss  in  Boots '  (q.v.). 

Anette,  in  'The  Appeal'  (a.v.).  is  be- 
trothed to  Ethelttanc. 

Arlmanes.  Ruler  of  the  evil 
in  Lord  Byron's  '  Manfred'  (o. v.). 
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Arinette.  A  character  in  '  The  Little 
Jockey.' 

Ariodante  and  Genevora.  An  anony- 
mous play,  *'  shewed  before  her  Majestie  on 
Shrove  Tuesdaie,"  1582,  by  "  Mr.  Mulcaster*s 
children,"  and  probably  founded  on  'The 
History  of  Ariodanto  and  Jeneura,'  trans- 
lated from  Ariosto  by  Peter  Beverley,  and 
published  shortly  before  the  play  was  acted. 

Ariomana,  in  Downes'  •  All  Vows  Kept ' 
(q.v.),  marries  Trivoltio  (q.v.). 

Arion :  or,  The  Story  of  a  Xiyre. 

A  burlesque  by  F.  C.  BURN  AND  (q.v.),  first 
performed  at  the  Strand  Theatre,  London, 
on  December  20. 1871,  with  a  cast  including 
E.  Terry,  H.  Paulton,  Mrs.  Raymond,  Miss 
A.  Thomson  (Arion),  Miss  Topsy  Venn,  and 
Miss  R.  Cullen. 

Arion;  or,  A  L*ap  for  Life.  See 

Plowman,  T.  F. 

Aristseus.  A  "  sporting  party  H  in  II.  J. 
Byron's  '  Orpheus  and  Eurydice  (q.v.). 

Aristidea.  A  "jocular  revolutionist 
citixen"  in  Meri vales  'Son  of  the  Soil' 
(q.v.). 

Aristippua ;  or,  The  Jovial  Philo- 
sopher. A  drama  in  one  act,  by  Thomas 
Randolph  (q.v.). " demonstratively proveing 
that  quartea,  pointes,  and  pottles,  are  some- 
times necessary  authors  in  a  scholar's  li- 
brary," and  "  presented  in  a  private  shew." 
The  scene  lies  in  the  University  of  Cambridge. 
"  Tho  piece  contains  a  considerable  degree 
of  humour."   It  was  first  printed  in  1030. 

Aristocracy.  A  play  by  Bronson 
Howard  (q.v.).  Unit  performed  at  Palmer  s 
Theatre,  New  York,  on  Novembor  14,  1892, 
•with  a  oast  including  Miss  Viola  Allen,  F. 
Bond,  J.  W.  Piggott,  otc. 

Ariatocratio  Alliance  (An).  A 
comedy  in  three  acta,  founded  by  Lady 
Grevillk  (q.v.)  on  Augier's  *  Le  Gendre  de 
M.  Poirier'  (q.v.),  and  first  performed  at  the 
Criterion  Theatre,  London,  on  March  81, 
1891  with  a  cast  including  C.  Wyndham, 
C.  Groves,  H.  de  Lange,  J. G.  Taylor  F. 
Worthing,  Miss  M.  Moore,  Miss  A.  Hughes, 
and  Miss  E.  Fowler. 

Aristodemus.  (1)  A  monodrama  printed 
in  'The  Poetical  Register'  (1802)  (2)  A 
tracedy  in  prose,  translated  by  ravclli  from 
the  Italian  of  Monti,  who  had  founded  it 
<>n  the  fourth  book  of  Pausanias.  It  was 
printed  in  1800. 

Aristomenes;  or.  The  Royal 
Shepherd.  A  tragedy  by  ANNE,  Countess 
of  Winch  els  ka  ;  not  acted,  but  printed  in 
1713. 

Aristophanes.  The  complete  works  of 
this  cri-at  comic  writer  have  been  trans- 
lated into  Enclish  by  Mitchell  (1S0O-2). 
Hickio  (18S3),  and  Rtidd  (1807).  See  BIRDS  ; 
Clouds  ;  Frogs  ;  Plutus  ;  Wasps. 

Aristophanes,  The  English.  A  title 
civen  to  Samuel  Foote,  the  actor  and  dra- 
matist (q.v.).  "  Foote,"  writes  Genest,  "  has 


been  often  called  the  modern  Aristophanes, 
but  not  with  strict  propriety  ;  for  though  he 
was  entitled  to  that  appellation  from  his 
wit,  and  though,  like  Aristophanes,  he  did 
not  care  what  he  said  or  whom  he  attacked 
to  raise  a  laugh,  Foote  brought  on  the  stage 
real  persons  under  fictitious  names,  Aristo- 
phanes real  persona  with  their  real  names." 

Arkansas  Traveller  (The).  A  play 
by  Spencer,  first  performed  at  New  York 
about  1871,  with  F.  S.  Chanfrau  as  Kit. 
"  The  play  itself,"  says  Brander  Matthews, 
"  is  not  remarkable,  but  in  Kit  we  have  a 
vivid  and  vigorous  presentation  of  a  simple 
and  manly  nature. '  Kit's  wife  and  child 
are  stolen  from  him,  and  he  thereupon 
devotes  himself  to  the  destruction  of  the 
man  by  whom  he  has  been  robbed. 

Arkwriffht's  Wife.  A  drama  by  Tom 

Taylor  (q.v.)  and  John  Saunders  (q.v.), 
founded  on  the  hitter's  novel,  '  A  Lion  in  the 
Path,'  and  first  performed  at  the  Theatre 
Royal,  Leeds,  in  July,  1873,  with  C.  Kelly  as 
Arhrright,  Steele  Mackaye  as  Peter  Hayes, 
H.  Ferrand  as  Hilkiah  Latcson,  and  Miss 
Helen  Barry  as  Margaret  Hayes ;  produced 
at  the  Globe  Theatre,  London,  in  October 
of  the  same  year,  with  C.  Kelly  and  Mt«j 
Helen  Barry  in  their  original  parts,  Emery  as 
Peter  Hayes,  E.  W.  Garden  as  Uilkiah  Laic- 
son,  and  Miss  Daly  as  Xancy  Hyde  ;  played  at 
tho  Prince's  Theatre,  London,  on  July  16, 1S83, 
foT  the  benefit  of  C.  Kelly,  who  assumed 
his  original  rdle  ;  revived  at  the  Prince  of 
Wales's  Theatre,  London,  on  the  afternoon 
of  February  14, 1S88,  with  E.  S.  WiUard  as 
Peter  Hayes  and  with  Miss  Barry  and  H. 
Ferrand  in  their  original  parts.  Arkvright, 
whilst  trading  as  a  Darber,  secretly  invents 
and  completes  a  spin  nine- machine,  which 
Margaret,  instigated  by  her  father  Peter, 
destroys.  Her  husband,  indignant  at  her 
conduct,  casts  her  off,  and  in  due  course 
rises  to  eminence  and  l>ecoraes  Sir  Richard. 
Margaret,  who  by-and-by  returns,  is  enabled 
on  one  occasion  to  save  her  husband's  pro- 
perty from  the  mob,  and  so  secures  a  for- 
giveness which  ends  In  happy  reconciliation. 

Arlequin.  A  character  in  Planche  s 
•  Love  and  Fortune '  (q.v.). 


Arlesienne  <L'). 
Kills. 


See  Love  that 


Arline.  The  heroine  of  Balfe*s  'Bo- 
hemian Girl'  (q.v.).  She  figures  in,  and 
gives  the  title  to,  the  following  burlesques 
of  the  opera :— (I)  '  Arline  ;  or.  The  Fortunes 
and  Vicissitudes  of  a  Bohemian  Girl,'  by 
the  Brot  hers  Brougii,  first  performed  at  the 
Haymarket  in  April.  1351,  with  Miss  Annie 
Romer  as  Arline,  Miss  P.  Horton  as  Thad- 
<leus.  Bland  as  Arnheim,  Buckstone  aa 
DeviUhoof,  H.  Bedford  as  tho  Gip*y  Man, 
and  Mrs.  L.  S.  Buckingham  as  Florctetine. 
(2)  *  Arline,  the  Lost  Child  ;  or.  The  Pole, 
tho  Policeman,  anil  the  Polar  Bear,'  by  H. 
Bellingham  (q.v.)  nnd  W.  Best  (q.v.),  first 

ijerformed  at  Sadler's  Wells,  London,  on 
luly  23,  1804. — Arline  is  also  the  chief  cha- 
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racter  in  W.  S.  Gilbert's  'Merry  Zingara' 
(g.r.)and  U.  J.  Byron's  'Bohemian  Gyurl' 

"Arm,  arm*  arm>  arm !  the  scouts 
are  all  come  in."  First  lino  of  a  song  in 
Fletcher's  « Mad  Lover'  (tf.r.)- 

*•  Kt*p  your  rwks  doac,  and  now  your  honour*  win." 

Armada,  The.  M  A  romance  of  1588," 
in  tive  act*,  written  by  H.  HAMILTON  and  A. 
Harris,  and  first  performed  at  Drury  Lane 
Th«?3tre,  London,  on  September  22,  1888, 
-with  Leonard  Boyne  as  the  hero,  Miss  Wini- 
fred Emery  as  the  heroine,  Luigi  Lablacho 
as  the  "villain"  (a  Spanish  don),  Miss  A. 
Neilsun  as  Quctn  Elizabeth,  and  other  rtltt 
by  Miss  E.  Brace,  Miss  K.  James,  Miss  M. 
Milton  (as  Fame),  etc.  In  one  of  the  scenes, 
Seymour  Lucas's  picture,  '  The  Game  of 
Bowls  on  Plymouth  Hoe,'  was  realized. 

Armadale.  A  play  by  Olive  Logan, 
adapted  from  the  novel  of  the  same  name 
by  Wilkie  Collins,  and  first  performed  at 
the  Broadway  Theatre,  New  York,  in  De- 
cember, 1806,  with  Miss  Kate  Beignolds  as 
Mat  GwilL  The  hero  of  this  play,  Allan 
Armadale,  is  also  the  hero  of  WiLKIB 
Collins's  dramatization  of  his  own  story— 
•MissGwilffrv.). 

Armadillo.  A  valet  in  Batle  Ber- 
nard's *  Maiden's  Fame '  (q.v.). 

Armado,  Bon  Adrianode.  A  "  fan- 
tastical Spaniard  "  in  '  Love's  Labour's  Lost ' 
(q.r.),  said  to  have  been  intended  as  a  por- 
trait of  John  Florlo,  the  philologist  and 
lexicographer.  His  well-known  dialogues 
with  Moth  are  in  act  i.  sc.  2,  act  iii.  sc.  1. 
A  rmado  also  appears  in  act  v.  sc.  1.  Boyet 
says  of  him  (act  iv.  sc.  1)— 

"This  Artiwlo  li  s  Spaniard,  that  keep*  hrrt  !n  court  : 
A  phanta*m.  a  Mcmarcho.  and  on*  that  makn  sport 
To  tb*  prince,  and  bU  book-ma U»  " 

The  allusion  in  '  Monarcho'  is  to  an  Italian 
lunatic  who  believed  himself  sovereign  of 
the  world. 

Armand.  (1)  Chevalier  de  Vaudray,  in 
Oxenkord'8  "Two  Orphans '  (q.v.) ;  in  love 
with  Htnriette  (q.v.).  A  character  in  (2) 
Stirling  Coyne's  *  Old  Chateau '  (q.v.),  and 
<3)  the  drama  of  '  The  Violet '  (q.v.). 

Armand ;  or,  The  Peer  and  the 
Peasant.  A  play  in  five  wets,  by  Anna 
Cora  Mowatt  (q.v.),  first  performed  at  the 
Park  Theatre,  New  York,  on  September  27, 
1847,  with  Davenport  as  the  hero  and  the 
authoress  as  the  heroine  (Blanche)'  first 
played  in  London  at  the  Marylebone  Theatre 
on  June  18. 1849,  with  Davenport  and  Mrs. 
Mowatt  in  their  original  parts,  H.  T.  Craven 
as  Levi*  XV.,  J.  Johnstone  as  Richelieu, 
J.  W.  Bay  as  Duke  D'Antin,  and  Miss  M. 
Oliver  as  Jaqueline. 

Armjrart.  A  dramatic  poem  by  Mary 
Anne  Cross  (George  Eliot),  published  in 
1874. 

Armin,  Robert.   Actor  and  dramatist. 


5  ARMOURER 


born  circa  1668,  died  circa  1611 ;  apprenticed 
to  a  goldsmith,  but  afterwards  protigi  and 
pupil  of  Richard  Tarlton,  the  actor  (q.v.).  In 
Tarlton's  '  Jests  and  News  out  of  Purgatory 1 
(1611),  Armin  is  callod  Tarlton's  "adopted 
son.  He  appears  to  have  made  his  lUbut 
at  the  Globe.  "He  is  believed  to  have 
joined  the  lord  chamberlain's  players  in 
U06|  and  to  have  accompanied  them  to 
Scotland  in  the  following  year."  It  is  also 
thought  that  he  played  tho  part  of  Dogberry 
in  succession  to  its  first  representative, 
William  Kemp  (7-r.).  In  1603  he  figured 
among  the  actors  to  whom  James  I.  granted 
his  patent.  In  1610  he  was  a  member  of  the 
original  cast  of  '  The  Alchemist '  (q.v.).  He 
also  played  Mat.  Floicerdale  in* The  London 
Prodigal '  (q.v.).  In  1600  he  published  his 
play  entitled,  "The  Two  Maids  of  More 
Clacke'  (q.v.).  'The  Valiant  Welshman' 
(g.v.)  is  also  attributed  to  him.  In  John 
Davies'  '  Scourge  of  Folly,'  Armin  is  charac- 
terized as  "  honest "  and  "  gamesome,"  testi- 
mony being  given  to  both  his  private  and 
his  public  worth.  See  Langbaine  s  '  Account 
of  the  English  Dramatic  Poets'  (1601), 
Payne  Collier's '  Principal  Actors  in  the  Plays 
of  Shakespeare'  (1846),  'Dictionary  of  Na- 
tional Biography^  (1885).  and  Fleay's  '  Bio- 
graphical Chronicle  of  tho  English  Drama ' 

Arminius.  A  tragedy  by  William 
Paterson,  "cast"  for  performance,  but 
not  acted  (1730-40).  Paterson,  as  James 
Thomson's  amanuensis,  "  had  copied  out  his 
principal's  'Edward  and  Eleanora'  (q.r.), 
and,  as  'Arminius'  was  in  the  same  hand, 
it  was  forbidden,  as  being  prohably  an 
equally  objectionable  piece  by  tho  same 
author  !  The  prohibition  applied  to  Paterson 
was  profitable,  for  he  published  his  play  by 
subscription,  and  gained  £1000  by  it,  not  for 
the  reason  that  it  was  a  good,  but  t>ecauso 
it  was  a  forbidden,  drama"  (Doran).  (2) 
'Arminius;  or,  The  Champion  of  Liberty  : ' 
a  tragedy  by  ARTHUR  MCRPUY  (>j.r.), 
printed  in  1793,  but  not  acted. 

Armistice  (The).  A  play  by  J.  Howard 
Payne  (<7.i\),  first  performed  at  the  Surrey 
Theatre  in  July,  1822,  with  John  Reeve  as 
Peter  Smink  (q.v.),  and  Mdme.  Vestris  as 
Ninette.  The  part  of  Peter  was  a  favourite 
with  J.  B.  Buckstone  (q.v.).  Of  late  yean 
the  piece  has  been  played  under  the  name 
of  'Peter  Smink.' 

Arm  orel  of  Lyonesse  ;  or,  The 
Cleverest  Man  in  Town.  A  play 
adapted  from  Walter  Besant's  novel  so- 
named,  by  W.  Heron  Browne  and  S. 
Boyle  Lawrence,  Opera  Coraique,  London, 
December  30,  1890. 

Armourer  (The).  (1)  An  opera,  words 
by  Richard  Cumberland  (q.v.)  and  music 
by  Warner,  first  performed  at  Covent  Oar- 
den  on  April  4,  1793,  with  a  cast  including 
Quick,  Munden,  Incledon,  Blanchard,  Faw- 
cett,  Harlcy,  Johnstone,  Mrs.  Martyr,  and 
Mrs.  Harlowe.  '  The  Armourer '  was  founded 
on  a  comic  opera  which  Cumberland  had 
written  on  the  subject  of  Wat  Tyler.  The 
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licenser  objected  to  the  work,  however,  and 
the  author  accordingly  remodelled  it.  (2) 
An  historical  drama,  by  R.  Dodson,  Bri- 
tannia Theatre,  London,  March,  1876. 

Armourer  of  Nantes  (The).  An  opera 
in  three  acts,  libretto  (founded  on  Victor 
Hugo's  '  Marie  Tudor ')  by  J.  V.  Briixjem  an, 
music  by  M.  W.  Balfe,  first  performed  at 
Covent  Garden  Theatre,  London,  on  Feb- 
ruary 12,  1863. 

Armourer's  Daughter  (The).  A 
fairy  extravaganza  by  H.  T.  Arden  (q.v.), 
first  performed  at  Cremorne  on  August  11, 
1866,  wita  W.  Corri  as  QiU*  and  Miss  C. 
Parkes  as  Mark, 

Armourer's  Escape  (The) ;  or, 
Three  Years  at  Nootka  Sound.  A 

melodramatic  sketch  in  two  acts,  by  J.  N. 
Barker  (q.v.),  founded  on  fact,  and  first 
performed  at  Philadelphia  in  March,  1817. 

Armroyd,  J ob  and  Nell.  Characters 
Phillips'  '  I 


in  Watts  Piiillips'  '  Lost  in  London '  (q.v). 

Arms  and  the  Kan.  A  "romantic 
comedy  "  in  three  acts,  by  O.  Bernard  Shaw 
(q.v.),  first  performed  at  tho  A  venue  Theatre, 
London,  on  April  21,  1804,  with  a  cast  in- 
cluding Miss  Alma  Murray,  Miss  F.  Fair, 
Mrs.  C.  Calvert,  Yorke  Stephens,  B.  Gould, 
and  J.  Welch. 

Armstrong-.  A  character  in  Colman's 
•Iron  Chest '  (q.v.). 

Armstrong,  John.  Physician,  drama- 
tist, and  poet,  born  at  Castleton,  Roxburgh- 
shire, about  1709,  died  September,  1779 ; 
author  of  '  The  Forced  Marriage,'  a  tragedy 
(printed  1770). 

Armstrong  the  Shipwright.  A 

play  by  J.  T.  Haines  (q.v.). 

Armusia.  One  of  the  heroes  of  Flet- 
cher's '  Island  Princess '  (q.v.),  in  love  with 
Quitara  (q.v.). 

Army  of  the  North  (The).  A  melo- 
drama by  J.  R.  Planch E  (q.v.),  produced  at 
Covent  Garden  Theatre,  London,  on  October 
29, 1881,  vuth  Miss  Taylor  (Mrs.  Walter  Lacy) 
in  the  principal  female  part 

Armytage,  Clifford  and  Harold. 

Characters  in  Smss  'Lights  o'  London' 
(q.v.). 

Amaud.  (1)  A  Norman  minstrel  in  R. 
Lacy's  '  Robert  the  Devil '  (q.v.).  (2)  A 
character  in  J.  T.  Haines'  4  Idiot  Witness ' 
(q.v.), 

Arncliffe,  Sir  Harry.  The  husband 
in  Tom  Taylor's  1  Unequal  Match '  (q.v.). 

Arne,  Michael.  Composer  (born  1741, 
died  about  1806);  son  of  T.  A.  Arne  (q.v.); 
wrote  the  music  for  the  following  pieces 
(o.p.):-*The  Fairy  Tale*  (1763),  'Hymen' 
(1764),  '  Almena' (1764),  'Cyroon' (1767),  'The 
Fathers'  (1778),  'The  Belle's  Stratagem' 
(1780),  "The  Choice  of  Harlequin'  (1781), 
•The  Positive  Man'  (1782),  and  "Tristram 
r'(17S8). 


Arne,  Miss.  Daughter  of  Michael  Arne 
(q.v.),  and  vocalist ;  made  her  first  appear- 


i  at  Drury  Lane  in  1795  as  Polly  in  ' ' 
Beggar's  Opera'  (q.v.\ 

Arne,  Thomas  Augustine,  Mus. 

Doc.  Composer  (born  1710,  died  1778) ;  tho 
librettist  as  well  as  composer  of 1  Artaxerxes  * 
(1762),  'The  Guardian  Outwitted'  (1764)„ 
J  The  Rose  '  (1773),  *  The  Contest  of  Beauty 
and  Virtue*  (1778).  *  A  Pasticcio'  (1773),  and 
*  Phoebe  at  Court  (1776) ;  also  the  reputed 
author  and  composer  of '  Don  Saverio '  (1760), 
and  '  The  Cooper '  (1772)— all  of  which  see. 
Dr.  Amo  wrote  the  music  for  the  following 
dramatic  pieces  (q.v.): — '  Rosamond '  (1733), 
'The  Opera  of  Operas'  (1733),  'Dido  and 
jEneas '  (1734),  "Tho  Fall  of  Phaeton '  (1736), 
'Zara'ClTW), '  Coraus '  (1738), '  The  Judgment 
of  Paris '  (1740),  '  Alfred '  (1740), '  TheBlind 
Beggar  of  Bethnal  Green  '(1741), '  Britannia  - 
(1743),  'Eliza'  (1743),  'Thomas  and  Sally' 
(1743),  "The  Temple  of  Dullness'  (1745)„ 
'  King  Pepin's  Campaign  '  (1745),  '  Neptune 
and  Amphitrito'  (1746),  'The  Prophetess' 
(1759),  *  The  Sultan  '  (1759),  '  Olvmpiade  * 
(1765),  "The  Ladies'  Frolic*  (1770),  'The  Fairy 
Prince '(1771),  'Elfrida*  (1772),  'Achilles  in 
Petticoats'  G773),  'May  Day*  (1775),  and 
'  Caractacus  (1776).  He  at  various  time* 
wrote  incidental  music  for  '  As  You  Like  It ' 
(1740),  'Twelfth  Night'(1741),  'The Merchant 
of  Venice'  (1742),  'The  Tempest'  (1746). 
•Romeo  and  Juliet'  (1750),  'Love  in  a  Vil- 
lage '  (1762),  '  King  Arthur '  G770),  '  The 
Tender  Husband,'  '  The  Rehearsal,'  1  The 
Rival  Queens,'  etc.  Dr.  Arne  was  appointed 
composer  to  Drury  Lane  in  1738,  retained 
the  post  till  1742,  and  was  reappointed  to 
it  in  1744.  He  was  the  brother  of  Mrs. 
Cibber  (q.v.),  and  the  father  of  Michael  Arne 
(q.v.).  See  Catout,  Dr.  ;  also,  Grove's. 
'Dictionary  of  Music  and  Musicians'  (1879). 
and  'Dictionary  of  National  Biography" 
(1885).  See  Abel  ;  Judith. 

Arnheim.  A  character  in  Lord  Byron's 
'  Werner '  (q.v.).  (2)  Count  Arnheim  is  one  of 
the pertonas  in  'The  Bohemian  Girl '  (q.v.). 

Arnold.  Son  of  Bertha,  and  deformed, 
in  Lord  Byron's 'Deformed  Transformed' 
(q.v.). 

Arnold.  The  name  of  the  author  of  a 
piece  called « The  Secret ;  or,  Nothing'  (1807). 

Arnold,  Charles.  Actor  and  vocalist, 
born  at  Lucerne,  1864 ;  joined  the  stage  in 
1872,  and,  after  two  seasons  at  New  York, 
had  several  years'  experience  in  Canada 
(1874)  and  at  San  Francisco  (1878),  followed 
by  a  visit  to  the  West  Indies  (1881)  and  a 
tour  of  the  United  States  (1882).  His  first 
appearance  in  Great  Britain  was  as  Tony  in 
•My  Sweotheart'  (q.v.).  He  has  since  ap- 
peared as  Eugene  in  '  Erminie '  (q.v.).  Ran* 
in  '  Hans  the  Boatman '  (q.v.),  and  the  hero 
of  *  Rosedale '  (q.v.). 

Arnold,  Cornelius.  Author  of  'Os- 
man,'  a  tragedy,  published  in  a  volume  of 
poems  (1757). 

Arnold,  Henry  Thomas.  Dramatic 
writer,  born  1840,  died  1876 ;  author  of '  The 
Armourer's  Daughter,'  4  The  Belle  of  the 
Barleymow,'  •Bluebeard,'  'An  Injured  Fe- 
male/ 4  Nell  Gwynne ;  or,  The  King  and 
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the  Actress,'  4  Princess  Charming,'  '  The 
Richt-Fall  Heir,' etc. ;  best  known  under  the 
pseudonym  of  "  H.  T.  Anion." 

Arnold,  Matthew.  Poet  and  prose 
-writer,  born  1822 ;  author  of  '  Empodocles 
on  Etna'  (1863)  and  '  Merope '  (1858),  dra- 
niatic_poems  (q.v.).   See  also  his  essay  on 

*  The  French  Play  in  London '  ('  Irish  Essays 
and  Others/  1S3S&,  and  some  fugitive  thea- 
trical criticisms  in  the  Pall  Mall  Gazette. 

Arnold.  Mrs.  Vocalist ;  a  great  fa- 
vourite at  Covent  Garden  ;  afterwards  sang 
in  America,  where  she  died. 

Arnold  of  Benthnysen,  in  Beau- 
VOKT  and  Fletcher's  '  Beggar's  Bash  ' 
(q.v.),  disguises  himself  as  a  beggar  and  is 
known  as  "  Ginks." 

Arnold  of  Winkelried;  or,  The 
Fight  of  Sempach.  A  drama  in  five 
acts,  by  Mark  Lemon  (q.v.),  first  performed 
at  the  Surrey  Theatre,  London,  on  July, 
1S36,  with  a  cast  including  Butler  as  the 
hero,  D.  Pitt,  R.  Honner,  and  Mrs.  R. 
Honner.  It  is  written  in  blank  verse. 

Arnold,  Samuel*  Mas.  Doc.  Born 
in  London,  August  10,  1740 ;  died  October 
22,  1802.  He  was  appointed  composer  to 
Covent  Garden  Theatre  in  1763,  and  brought 
out  his  first  opera  there  in  1765.  In  1768  he 
purchased  Marylebone  Gardens,  for  which 
he  wrote  and  produced  several  burlettas, 
but  from  which  his  losses  soon  compelled 
him  to  retire.  The  following  is  a  list 
of  the  dramatic  compositions  for  which 
he  furnished  music:— 'The  Maid  of  the 
Mill'  (1765),  'Rosamond'  (1767).  'The 
Portrait'  (1770),  'Mother  Shipton'  0770), 

•  The  Son- in- Law '  0779), '  Summer  Amuse- 
ment '  (1779),  '  Fire  and  Water  *  (1780), 
•The  Wedding  Night'  (1780),  'The  Silver 
Tankard'  (17S0),  'The  Dead  Alive*  (1781), 
•The  Castle  of  Andalusia'  (1782),  •  Harlequin 
Teague  *  (1782),  4  Gretna  Green' (1783), '  Hunt 
the  Slipper'  (1784),  'Two  to  One'  (1784), 
'Here,  There,  and  Everywhere'  (1784), 
•Turk  and  No  Turk'  (1785),  "The  Siege  of 
Oosaols'  (1785X  'Inkle  and  Yarico*  (1787), 
"The  Enraged  Musician'  (1788),  'The  Battle 
of  Hexham'  0789).  'New  Spain'  0790),  'The 
Basket-Maker'  (1790),  'The  Surrender  of 
Calais'  (1791),  'Harlequin  and  Faustus' 
(1793),  'The  Children  in  the  Wood'  (1798), 
JAuld  Robin  Gray '(1794),  'Zorinski*  (1796), 
"The  Mountaineers'  0795),  'Who  Pays  the 
Reckoning?'  0795).  *  Love  and  Money '  (1795), 
'Bannian  Day'  (1796),  'The  Shipwreck' 
<1796),  'The  Italian  Monk'  0797),  'False 
and  True'  0798).  "Throw  Physic  to  the 
Dogs'  (1799),  "The  Cambro-Britons '  (1728), 
'Obi ;  or,  Three-fingered  Jack'  (1800),  "The 
Review'  (1801),  'The  Corsair*  (1801),  "The 
Veteran  Tar  '(1801),  *  The  Sixty-third  Letter* 
(1302),  and  '  The  Fairies'  Revels  *  (1802).  See 
-Grove's  '  Dictionary  of  Music  and  Musicians' 
(1879). 

Arnold,  Samuel  James.  Theatrical 
manager  and  dramatic  author  ;  son  of  Dr. 
Samoei  Arnold  ;  l>orn  1774,  died  August  16, 
ia52;  joined  his  father  in  building  the 
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Lyceum  Theatre,  of  which  lie  became 
manager,  and  afterwards  erected  the  English 
Opera  House  at  a  cost  of  £S0,00».  After 
leaving  the  Lyceum,  Arnold  was  for  three 
years  manager  of  Drury  Lane  Theatre.  He 
married  Matilda,  daughter  of  H.  J.  Pye, 
the  laureate,  and,  in  collaboration  with  her, 
wrote  the  comedy  called  '  The  Prior  Claim ' 
1805).  He  was  also  the  author  of  the  follow- 
ng  pieces :— ■  Auld  Robin  Gray '  (1794),  •  Who 
Pays  the  Reckoning?'  (1795),  'The  Ship- 
wreck' 0796),  'The  Irish  Legacy'  (1797), 
•Tho  Veteran  Tar'  0801),  'Foul  Deeds  will 
rise'  (1804),  '  Up  all  Night'  (1809).  '  Britain's 
Jubilee*  (1809). ' Man  and  Wife '  (1809),  4  The 
Maniac'  (1810),  'Plots*  (1810),  and  'The 
Americans'  (1811).  Hazlitt  wrote  of  him: 
"  He  does  not  get  a  single  glimpse  of  life 
or  nature,  but  as  he  has  seen  it  represented 
on  his  own  boards,  or  conned  it  over  in  his 
manuscripts.  .  .  .  His  characters  are  the 
shadows  of  a  shade ;  but  he  keeps  a  very 
exact  inventory  of  his  scenery  and  dresses. 
.  .  .  He  writes  with  the  fewest  ideas  pos- 
sible ;  his  meaning  is  more  nicely  balanced 
between  sense  and  nonsense  than  that  of 
any  of  his  competitors  ;  he  succeeds  from  the 
perfect  insignificance  of  his  pretensions, 
and  fails  to  offend  through  downright 
imbecility  "  ('  View  of  the  Stage,*  1918). 

Arnold,  W.  H.  Author  of  '  The  Devil's 
Bridge,'  •  The  Woodman's  Hut,'  and  other 
dramatic  pieces. 

Arnoldo,  in  Beaumont  and  Flet- 
cher's 'Custom  of  the  Country  '  (q.v.),  is 
affianced  to  Zenocia  (q.v.). 

Around  the  World  In  Eighty 
Days.  A  play  produced  at  Now  York  in 
June,  1885,  and  again  in  August,  1886.  See 
Round  the  World. 

Arpasia,  in  Howe's  'Tamerlane,'  is 
betrothed  to  Mont  set  (q.v.),  but  forced  to 
marry  Bajazet  (q.v.). 

Arrah-na-Pog-ue  ;  or.  The  Wick- 
low  Wedding-.  A  drama  by  Dion  Bouci- 
CAULT  (q.v.),  first  performed  at  tho  Theatre 
Royal,  Dublin,  on  November  7,  1864,  with 
the  author  as  Shaun  the  Putt,  Rignold  as 
Beamish  M'Coul,  J.  Brougham  as  Colonel 
O'Grady,  Reynolds  as  Michael  Feeny,  Mrs. 
B.  White  as  Fanny  Potter,  and  Mrs.  Bouci- 
cault  as  Arrah  Meelith ;  first  performed 
(in  London)  at  the  Princess's  Theatre,  on 
March  22,  1865,  with  Mrs.  Boucicault  in 
the  title  part,  D.  Boucicault  as  Shaun  the 
Pott,  John  Brougham  as  Colonel  0"Grady, 
Dominick  Murray  as  Michael  Feeny,  H. 
Vandenhoff  as  the  M'Coul,  Miss  M.  Oliver  as 
Fanny  Power,  and  F.  Charles  as  Major  Cojfin; 
first  performed  in  America  at  Niblo  s  Garden 
on  July  12,  1865,  with  T.  H.  Glenney  as 
Shaun,  W.  E.  Sheridan  as  Beamish,  and  Miss 
Josie  Orton  as  Arrah.  In  1866  the  play  was 
represented  in  Paris,  at  the  Gaietl,  as  'Jean 
la  Poste,  ou  les  Noces  Irian  daises.'  It  was 
revived  at  the  Adelphi  in  September,  1867  ; 
produced  at  Niblo's  Theatre,  New  York,  in 
I860,  with  Miss  Rose  Eytinge  as  Arrah  and 
Dominick  Murray  as  Feeny;  revived  at  tho 
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Gaiety  in  June.  1872,  with  Boucicault,  Mm. 
Boucicault,  Shiel  Barry  (Feeny),  and  W. 
Itignold  (O'Qradv),  and  at  the  Adelphi  in 
August,  1878,  with  J.  C.  Williamson  and 
Miss  Maggie  Moore  as  Shaun  and  Arrah; 
reproduced  at  the  Grand  Opera  House,  New 
York,  in  1879,  with  the  author  in  the  cast ; 
revived  at  the  Adelphi  Theatre,  London,  in 
July,  1885,  with  Cv.  Sullivan  as  Shaun,  Miss 
M.  Rorko  as  Arrah  ;  played  at  New  Orleans 
in  1887,  with  O.  Tearle  as  Shaun  ;  and  re- 
vived at  the  Princess's  Theatre,  London,  in 
August,  1891,  with  W.  E.  Shine  as  Shaun, 
Mixs  E.  Terrisa  as  Arrah,  H.  Nevillo  as 
O'Oradp.  A.  Dacre  as  Beamish,  C.  Ashford 
as  Feeny,  and  Miss  A.  Roselle  as  Fanny. 
Henry  Morley  holds  that  it  "is  in  the 
first  two  acts  cleverly  constructed  and  well 
written,  but  the  interest  does  not  pass  into 
the  third  act,  which  is  weak  and  strained, 
though  it  is  supported  by  what  is  meant  to 
be  the  great  '  sensational '  effect  of  a  climb 
up  an  ivy-covered  tower  wall  (*  Journal  of  a 
London  Playgoer,'  1886).  See  Between  you 

AND  ME  AND  THE  POST. 


Arraignment  of  London  (The).  A 

?lay  by  Richard  D.«BoitNE(o.r.)snd  Cyril 
O urn eur  (q.v.),  mentioned  by  the  former 
in  letters  to  Henslowe,  dated  June,  1013. 


Arraignment  of  Paris  (The).  A 
masque  by  George  Peele  (q.v.),  represented 
before  Queen  Elizabeth,  by  the  children 
of  her  chapel,  before  1682,  and  anony- 
mously printed  in  1584.  Francis  Nash  (q.v.), 
writing  in  1589.  gave  it  as  his  opinion  that 
this  masque  displayed  Peeled  "pregnant 
dexterity  of  wit  and  manifold  variety  of 
invention,  wherein  (me  judice)  he  goeth  a 
step  beyond  all  that  write."  The  work,  ac- 
cording to  Collier,  "  evinces  much  facility 
in  the  use  of  the  English  language."  but, 
"in  point  of  invention,  does  not  deserve 
any  extraordinary  degree  of  praise,  since 
Peele  has  done  little  more  than  dramatize, 
and  put  into  agreeable  and  flowing  verse, 
the  apologue  of  the  4  Judgment  of  Paris. 
It  derives  the  title  of  *  The  Arraignment  of 
Paris  '  from  the  circumstance  that,  towards 
the  close,  the  Trojan  shepherd  is  brought  to 
trial  before  Jove  for  liaving  adjudged  the 
anplo  of  discord  to  Venus."  ^CoHn  and 
Hubbinol  in  it  are,  of  course,  Spenser  and 
Harvey  .  .  .  Diggon.  I  think.  Churchyard ; 
Paris  and  Ginone,  Leicester  and  Lady  Shef- 
field; Helen  being  the  Countess  of  Essex" 
(Fleay). 

Ar-Rivals  (The).  See  Rivals,  The. 

Arronge  (L').  See  Way  to  the 
Heart. 

Arrowsmith,  William.  An  M.A.  of 
Cambridge ;  author  of  '  The  Reformation,'  a 
comedy  (1673).  See  Langbaino 'a  ■  Dramatic 
Poets. 

Arsaces.  A  character  in  Mottley's 
*  Autiochus'  (q.v.). 

Arsaces.  A  tragedy  by  William  Hod- 
son  ;  not  acted,  but  printed  in  1776.  It  is 
founded  on  the  '  EauV  of  Metastasis 


Arsenic.    "  A  dead  take-in,"  in  4  The 
Philosopher's  Stone'  (q.v.). 

Arsinoe,  Queen  of  Cyprus.  An 

opera  written  by  Peter  Mottecx  (q.v.),  and 
composed  by  Clayton,  performed  at  Drury 
Lane  on  January  16,  1706.  This  was  the 
first  effort  to  establish,  in  England,  opera 
on  the  Italian  model  "If  this  attempt," 
said  the  composer,  "shall  be  a  means  of 
bringing  this  manner  of  music  to  be  used 
in  my  native  country,  I  shall  think  my 
study  and  pains  very  well  employed.**  Mrs. 
Tofts  was  the  prima  donna  in  this  instance. 
(2) 4  Arsinoe ;  or,  The  Incestuous  Marriage  : ' 
a  tragedy  by  Andrew  Henderson  ;  not 
acted,  but  printed  in  1752. 

Art.  (1)  A  drama  by  Charles  Readb 
(q.v.),  adapted  from  Founder's  'Tiridate,  ou 
Comtdio  et  Tragedie,'  and  first  performed  at 
the  St.  James's  1  heatre,  London,  in  February. 
1855,  with  Mrs.  Seymour  as  Nance  OldjUld, 
and  Miss  E.  B run  ton  (Robertson)  in  a  minor 
part ;  revived,  under  the  title  of  '  Nance 
Qldfield,'  at  the  Lyceum  in  1883,  with  Miss 
Genevieve  Ward  as  Nance  and  W.  H.  Vernon 
as  y  a  than  Oldworthy ;  again  revived  at  the 
Lyceum  in  May,  1891,  with  Miss  Ellen  Terry 
as  Nance  and  T.  N.  Wenman  as  Nathan 
Oldtcorthy.    See  Actress  by  Daylight  • 

§ Comedy  and  Tragedy;  and  Tragedy 
ueen.  (2)  A  comedietta  by  Cunningham 
ridgman  (q.v.),  first  performed  at  the 
Bijou  Theatre,  Paignton,  in  August,  1874. 

Art  and  Artifice;  or,  Woman's 
Love.  A  drama  in  five  acts,  by  John 
Brougham  (q.c),  produced  at  New  York 
in  Juno,  1859.  As  the  preface  says,  "the 
leading  incident  in  this  drama  is  historic— 
namely,  the  abandonment  by  Quentin  Matty* 
of  his  trade  of  blacksmith  In  order  to  com- 
mence tho  study  of  painting,  inspired  by  his 
love  for  a  painter's  daughter,  whom  he  ulti- 
mately won."  In  the  original  cast,  F.  B. 
Conway  was  Matty*  and  Mrs.  Conway  Alyte 
von  Twilt,  the  author  playing  Moritz  Wyide. 

Art  and  Love.  A  dramatic  sketch  in 
one  act,  by  A.  W.  Dudourg  (q.v.),  first  per- 
formed at  the  Opera  Comique,  London,  on 
February  17,  1877 ;  revived  at  the  Avenue 
Theatre,  London,  on  the  afternoon  of  June 
24, 1890.  with  Miss  Wallis  (Mrs.  Lancaster) 
and  Arthur  Stirling  in  the  cast. 

Art  and  Nature.  A  comedy  in  five 
acts,  by  tho  Rev.  James  Miller,  owing 
something  to  the  4  Arlequin  Sauvage'  of  De 
1  Isle,  theTFlateur'  of  Rousseau, and  Moliere 
and  first  performed  at  Drury  Laneon  February 
16, 1738,  with  Griffin  as  Sir  Simon  Dupe,  Mr>" 
Mills  as  Flaminia.  Mills  as  Truemore,  Quin 
as  Courtly,  and  Cibber,  jun.,  as  Julio.  The 
piece  "  was  damned,"  says  Genest,  44  on  the 
first  night.  The  templars  had  taken  an  un- 
reasonable prejudice  against  Miller  for  his 
farce  of  4  The  Coffee-House '  [g.r.],  and  seem 
to  have  been  determined  to  damn  any  piece 
that  was  known  to  be  his. "  See  A  LriiABET  • 
Gewgaw. 


Art  is  a  power  that  will,  not  he 
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denied."— Fletcher's  '  Humorous  Lieu- 
tenant' (song). 

Art  of  Acting-,  An  Essay  on  the. 

A  discourse  in  prose,  by  Aaron  HILL  (q.v.), 
opening  with  the  assertion  that  "  the  first 
dramatic  principle  "  is  as  follows : — "To  act 
a  passion  well,  the  actor  never  must  attempt 
its  imitation,  'till  his  fancy  has  conceived  so 
strong  an  image,  or  idea,  of  it,  as  to  move 
the  same  impressive  springs  within  his 
mind,  which  form  that  passion,  when  'tis 
undesigned,  and  natural.4  The  writer  then 
proceeds  to  explain,  in  detail,  how  an  actor 
should  express  joy,  grief,  fear,  anger,  pity, 
scorn,  hatred,  jealousy,  wonder,  love  ;  con- 
cluding with  a  series  of  questions  and 
answers  on  the  subject-matter  of  the  essay. 
See  Actor,  The. 

Art  of  Acting"  (The).  "Part  I.  De- 
riving Rules  from  a  New  Principle,  for 
Touching  the  Passions  in  a  Natural  Man- 
ner. An  Essay  of  General  Use,  to  Those, 
who  hear,  or  speak  in  Public,  and  to  the 
Practise rs  of  many  of  the  Elegant  Arts  ;  As 
Painters,  Sculptors,  and  Designers:  But 
Adapted,  in  Particular,  to  the  Stage :  with 
view  to  quicken  the  Delight  of  Audiences, 
And  form  a  Judgment  of  the  Actors,  in  their 
Good,  or  Bad,  Performances."  A  poem  by 
Aaron  Hill  (q.v.),  published  in  1746,  with 
a  dedicatory  preface  to  the  Earl  of  Chester- 
field. The  work  is  rather  rhapsodical  than 
methodical,  the  following  being  one  of  the 
most  coherent  passages : — 

-  Why  *u  Um  Actor  stain  d.  by  Law's  Decree? 
Lost  Time's  Reeovercr  !  Truth'i  Awakener,  He  I 
I'jusiou'a  Refiner.'   life's  shoal  Coart  lurrey'd— 
The  visa  Man's  PIea*er,  anil  the  good  Man  •  Aid* 
Precept  and  Practice,  in  Oue  Teacher  Joln'd, 
Bodied  Rewtnblance  of  the  copied  Mind : 
Nature  confirms.  Art  dignifies  Lis  Claim, 
And  only  Quit'a  low  Crawl  defllej  his  name. 
1/  bat  by  Comprehension  we  po&sesa. 
And  every  Greater  Circle  holds  tbe  Lets, 
No  Bank  s  hiKh  Claim  can  make  Uie  Players  look  small. 
Bine*,  acting  Each.  Ho  comprehend*  em  alL  " 

See  actor,  The. 

Art  of  Management  (The);  or, 
Tragedy  Expelled.  A  farce  in  one  act. 
by  Charlotte  Charke  (q.v.),  "performed 
once  at  the  Concert-room  in  York -buildings," 
in  1735.  This  farce  was  a  bitter  satire  on 
Fleetwood,  the  manager  of  Drury  Lane,  with 
whom  Mrs.  Charke  had  quarrelled,  and  who 
is  made  to  figure  in  the  piece  as  Squire 
Brainless.  Headpiece  is  Theophilus  Cibber, 
and  Mrt.  Tragic  is  Mrs.  Charke  herself. 

"Art  thon  poor,  yet  hast  thon 
?olden  slumbers  P  "  First  line  of  a  song 
in  •  The  Pleasant  Comedy  of  Patient  Gris- 
sell '  (q.v.}— 

"  0  nreet  content ! " 

Artaban.  Son  of  Artemisa,  in  Rowe'S 
'Ambitious  Stepmother '  (q.v.). 

Artabanes.  Father  of  Arbaces  (q.v.),  in 
Arnes' Artaxerxes '(,/.».). 

Art  an.  A  demon  in  'The  Imposture 
Defeated '  (q  v.). 


Artaxaminous.  King  of  Utopia,  in 
Rhodes'  *  Bombastes  Furioso '  (q.v.). 

Artaxerxes.  (1)  An  opera  in  three  acts, 
the  libretto  adapted  from  Metastaaio,  the 
music  by  Dr.  T.  A.  Ame  (q.v.) ;  first  performed 
at  Coveut  Garden  Theatre  on  February  2, 
1762,  with  Beard  as  Artabanes,  Tenducci  as 
Arbaces,  Peretti  as  Artaxerxes.  Miss  Brent 
as  Mandane,  etc.  Artabanes,  having  killed 
Xerxes,  seeks  to  throw  the  guilt  on  his  son 
Arbaces,  whom  he  also  accuses  of  seeking  to 
poison  Artaxerxes,  Artabanes  himself  being 
in  this  case  also  the  guilty  person.  Even- 
tually Artabanes  is  banished.  Arbaces  is  in 
love  with  Mandane,  the  sister  of  Artaxerxes. 
'Artaxerxes '  was  an  experiment, inasmuch  as 
it  was  composed  "after  the  Italian  manner, 
with  recitative  instead  of  spoken  dialogue. 
Arne,  we  read,  "  crowded  many  of  the  airs 
with  florid  divisions,  particularly  those  in 
the  part  of  Mandane,  which  he  composed  for 
his  pupil,  Miss  Brent."  'Artaxerxes'  was 
frequently  revived  in  the  latter  years  of  the 
last,  and  the  early  years  of  the  present, 
century— notably  at  Covent  Garden  In  1331, 
with  Miss  Shemff  as  Mandane  and  Braham 
as  Artabanes.  (2)  An  opera  translated  from 
Metastaslo  by  JOHN  Hoole,  and  printed  in 
1767. 

Artaxerxes.  Son  of  Memnon,  and  hus- 
band of  Amestris,  in  Rowe'S  'Ambitious 
Stepmother '  (q.v.). 

Art  em  is  a.  The  heroine  of  Rowe'S 
'  Ambitious  Stepmother'  (q.v.). 

Artemisia.  A  character  in  PukNcnE's 
•An  Old  Offender  '(q.v.). 

Artful  Cards.  A  farcical  comedy  by 
F.  C.  BlR.NA.ND  (q.v),  adapted  from  'La 
Cle'  by  MM.  Dura  and  Labiche,  and 
first  performed  at  the  Gaiety  Theatre, 
London,  in  February,  1877,  with  J.  L.  Toole 
as  Spicer  Rumford,  A.  Bishop  as  Sir  Hare- 
cult  Shortleigh,  H.  Westland  as  Fred  Flutter, 
Miss  Henderson  as  the  Countess  Asteriski. 
and  Mrs.  Leigh  as  Mrs.  Rumford  ;  revived 
at  Toole's  Theatro,  London,  in  March,  1892. 
Rumford  is  "  a  weak  gentleman  with  a  foolish 
fondness  for  dissipation,"  who,  unknown  to 
his  wife,  visits  tbe  Countess  Asteriski,  a  Polish 
adventuress,  and  loses  a  good  deal  of  money 
at  play.  The  Countess's  friends  are  all 
swindlers,  and,  the  police  entering  the 
houso,  these  "artful  cards"  pretend  to  be 
engaged  in  musical  performances. 

Artful  Dodge  (The).  A  farce  in  one 
act,  by  E.  L.  Blanch  a  RD  (q.v.),  first  per- 
formed at  the  Olympic  Theatre,  London,  on 
February  2,  1842,  with  G.  Wild  as  Demos- 
thenes Dodge,  Fitzjames  as  the  Rev.  Fred 
Fit: Fudge,  Tumour  as  Gregory  Grudge.  Miss 
Arden  as  Susan  Smudge,  Rogers  as  Nudge, 
and  Walton  as  Budge ;  revived  at  Drury 
Lane  (with  other  entertainments)  for  the 
benefit  of  Mrs.  Blanchard,  on  the  afternoon 
of  June  2, 1890,  with  A.  Williams  as  Dodge. 

Artful  Husband  (The).  A  comedy  by 
W.  Taverner  (q.v.),  first  performed  at  Lin- 
coln's Inn  Fields  on  February  11, 1717,  with 
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Keene  as  Winwife.  Mrs.  Rogers  as  Mrt. 
Winwife,  Mrs.  Knight  as  Lady  Upstart, 
Mrs.  Thurmond  as  Belinda,  and  Elrington 
as  Sir  Harry  Freelove.  The  piece  has  two 
concurrent  plots.  The  first  has  to  do  with 
tbo  extravagant  doings  of  Mrs.  Winwife. 
In  order  to  cure  her  of  them,  Winwife 
pretends  to  be  nearly  ruined,  and  his  wife 
At  once  offers  to  retire  into  the  country. 
The  idea  of  this  was  taken  from  Shirley's 
'Lady  of  Pleasure'  (q.v.).  The  second  plot 
has  for  its  centre  Laay  Upstart,  who  is 
induced  to  marry  a  Sir  Modish  Pert.  Sir 
Modish  is,  however,  only  Belinda  in  disguise, 
and  Lady  Upstart  is  glad  to  dissolve  the 
marriage  for  a  consideration  named  by 
Belinda,  who  is  in  love  with,  and  now 
marries,  Sir  Harry.  This  notion  is  borrowed 
from  '  The  Counterfeit  Bridegroom '  {q.v.). 
Among  the  other  characters  are  StockweU, 
Frank  Flash,  and  Decoy,  all  of  which  see. 
Altered  by  Colman— the  episode  of  Winwife 
and  his  spouse  being  wholly  omitted — '  The 
Artful  Husband'  was  reproduced  at  the 
I  (ay market  on  May  13,  1778,  under  the  title 
of  'The  Female  Chevalier,'  the  new  title 
being  suggested  probably  by  the  case  of  the 
Chevalier  d'Eon,  then  notorious.  On  May  1, 
1705,  Taverner's  comedy  was  again  repro- 
duced, this  time  at  Covont  Garden,  and 
under  the  new  name  of  '  The  Bank- Note ; 
or,  Lessons  for  Ladies,'  W.  Macready  being 
the  adapter.  The  piece  was  played  at  New 
York  in  1797.  See  Artful  Wife. 

Artful  Wife  (The).  A  comedy  by  W. 
Taverner  (q.v.),  intended  as  a  pendant  to 
•The  Artful  Husband  *  (q.v.),  and  first  per- 
formed at  Lincoln's  Inn  Fields  on  December 
3, 1717-18,  with  Mrs.  Rogers  as  Lady  Absent, 
Bullock,  jun.,  as  Sir  Francis  Courtal,  Kecne 
as  Ijord  Absent,  etc  The  "artful  wife"  is 
Lady  Absent,  who,  neglected  by  her  hus- 
band and  pursued  by  Sir  Francis,  arranges 
that  Sir  Francis  shall  be  discovered  making 
love  to  her  at  a  place  of  assignation.  Lord 
Absents  jealousy  is  aroused,  and  Sir  Francis 
is  made  to  marry  a  girl  whom  he  has 
wronged. 

Arthiope.  A  character  in  Davenant'S 
4  Unfortunate  Lovers '  (q.v.). 

Arthur ;  or,  The  Hi-diddle-diddles 
of  the  King1.  Henry  Morley,  writing  in 
his  '  Journal  of  a  London  Playgoer,'  under 
date  of  April,  I860,  says:  ''There  is  an 
appearance  in  advertisements  of  a  burlesque 
by  somebody  of  fashion,  who  has  written 
'  Arthur ;  or,  The  Hi-diddle-diddles  of  the 
King.' " 

Arthur  and  Emmeline.  See  Arthur, 
King. 

Arthur,  John.  Actor  and  dramatist, 
died  April.  1772;  performed  at  Covent 
-Garden  and  Drury  Lane  between  1737  and 
1768,  and  at  Dublin  in  1758-0.  "  In  1760  he 
seems  to  have  been  manager  of  the  Bath 
company."  Among  his  characters  were 
Shy  lock.  Touchstone,  Polonius,  Shallow,  Sir 
Hugh  Evans,  Stcphano  (Dryden's '  Tempest '). 
Fondlewife  ('The  Old  Bachelor '),  Lor* 


Froth  ("The  Double  Dealer'),  Send)  ("The 
Beaux'  Stratagem '),  Trappanti  ('  She  Would 
and  She  Would  Not '),  MoneytrapC  T^6  Con- 
federacy '),  etc.  He  was  "  a  very  good  copier 
of  naturo  in  some  peculiarities  of  humour  " 
(Gencst).  He  was  also  the  author  of  '  The 
Lucky  Discovery '  (q.v.).  See  Davies*  *  Dra- 
matic Miscellanies  '(1783-4),  the  '  Biographia 
Dramatica'  (1812),  and  Geneat's  'English 
Stage '(1832). 

Arthur,  King.  This  famous  legendary 
monarch  has  been  the  leading  personage  in 
many  dramatic  pieces : — (I) 'Arthur's  Show :' 
an  interlude,  mentioned  by  Justice  Shallow 
in  'King  Henry  IV.,'  pt.  2,  act  iii.  sc.  2  ; 
"very  popular  in  Shakespeare's  age,"  and 
probably  based  on  Malory's '  Morte  d  Arthur.' 
(2)  'The  Misfortunes  of  Arthur*  0587) 
(a.v.).  (3)  '  The  Life  and  Doath  of  Arthur, 
King  of  England:'  a  play  by  Richard 
Hathaway  (q.v.),  "acted  by  the  Lord 
Admiral's  servants"  at  the  Rose  Theatre  in 
April.  1598.  Fleay  suggests  that  this  may  be 
identical  with  '  Arthur's  Show.*  (4)  '  Kins 
Arthur ;  or,  The  British  Worthy  :  *  a  "  dra- 
matic opera,"  words  by  John  Dryden,  music 
by  Henry  Purcell,  acted  at  the  Queen's 
Theatre  in  1691,  and  printed  in  the  same 
year.  "This  play  is  a  kind  of  sequel  to  the 
'Albion  and  Albanius'  of  the  same  author. 
.  .  .  The  whole  affair  of  tho  Enchanted 
Wood  and  other  wonders  of  Osmond's  art, 
are  borrowed  from  Tasso.  .  .  .  The  contrast 
of  character  between  Philidel,  a  gentle 
aerial  spirit,  and  Grimbald,  a  fierce  earthy 
goblin,  engaged  on  the  adverse  party,  is  not 
only  well  disguised,  but  executed  with  the 
band  of  a  master  "  ('  Biographia  Dramatica '). 
Dowries  says  that  the  work  was  "excellently 
adorn'd  with  scenes  and  machines.  .  .  . 
The  play  and  musick  pleas'd  tho  court  and 
city*  (*Ro8cius  Anglicanus ').  Altered  by 
David  Garrick.  and  with  additional  music 
by  Dr.  Arne, 4  King  Arthur'  was  revived  at 
Drury  Lano  in  1770 ;  in  1784  it  was  repro- 
duced at  that  theatre  in  a  revised  form, 
under  the  title  of  '  Arthur  and  Emmeline? 
and  with  Kemble  and  Miss  Farren  in  the 

Principal  r6Us;  it  was  seen  at  the  Lyceum 
heatre,  London,  in  July,  1827,  when  Pur- 
cell's  music  was  given,  and  when  the  cast 
included  Pearman,  Thome,  Phillips,  Miss 
Paton,  and  Miss  Kelly ;  and  there  is  further 
record  of  its  being  performed  at  Drury 
Lane  Theatre  in  November,  1842,  when  the 
part  of  Philidel  was  taken  by  Miss  P.  Horton. 
(5)  'Arthur,  Monarch  of  the  Britons:'  a 
tragedy  by  William  Hilton  ;  not  acted, 
but  printed  among  the  author's  poetical 
works  (1776).  (6)  Y  King  Arthur ;  or.  The 
Days  and  Nights  of  the  Round  Table : '  an 
extravaganza  by  William  Brouqh  (q.v.), 
brought  out  at  the  Haymarket  Theatre 
in  1863,  with  Miss  Louise  Keeley  as  the 
Kino,  Miss  Wright  as  Ouinevere,  Miss  H. 
Llnoley  as  Sir  Launcelot,  Miss  Romer  as 
Vivien,  and  Compton  as  Sir  Key.  In  this 
piece  Guinevere,  before  she  is  wedded  to 
Arthur,  is  captured  by  Cheldric,  the  Saxon 
invader,  from  whom,  however,  she  is  re- 
captured by  the  aid  of  Vivien  *»  the  wtelder 
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of  Merlin 'm  wand.    (7)  *  King  Arthur :  a 

Elay  iu  verse  by  J.  C'omyns  Carr  (q.v.), 
yceiim  Theatre,  London,  January  12,  1895, 
with  11.  Irving  as  Arthur,  Miss  K.  Terry  as 
<-uineeere,  J.  Forbes- Robertson  as  Ixmcelot, 
Y.  Cooper  as  Mordred,  S.  Valentine  as 
Merlin,  Miss  G.  Ward  as  Morgan  U  Fay, 
Miss  Ashwell  as  Elaine,  etc.  (8)  'King 
Arthur;  or,  Launcelot  the  Loose,  Uin- 
ever  the  Square,  and  the  Knights  of  the 
Round  Table,  and  other  Furniture : '  a  bur- 
lesque by  W.  M.  AKHCnsT.  —  King  Arthur 
is  also  a  character  in  Fikldin«;'s  '  Tom 
Thumb'  (7.r  ),  B.  L.  Blanciiard's  'Three 
Perils,'  II.  J.  Byron's  'Jack  the  Uiant- 
Killer  *  (q.r.),  the  burlesque  of  '  The  Lanca- 
shire Witches '  (7.  r.),  Paulton  and  Pascal's 
•Cymbia'  (</.r.)t  and  RichardHk.nrys 
*  Lancelot  the  Lovely  '  (q.v.). 

Arthur,  Prince,  figures  in  Shake- 
speare's  'King  John,'  and  G.  A.  A 
Beckett's  burlesque  '  King  John  (with  the 
benefit  of  the  Act)'  (q.v.). 

Arthur,  The  Misfortunes  of.  See 

Misfortunes  op  Arthur,  Tue. 

Arthur's  Show.  See  Arthur,  Kino. 

Art-i-chok.  Caliph  of  Jerusalem,  in 
Planche's  'Seven  Champions  of  Christen- 
dom' (q.v.). 

Article  7  (IV).  See  Shylock  and  Co. 

Article  47  (LV);  or,  Breaking:  the 

San.  A  drama  in  three  acts,  adapted  from 
the  French  of  Adolphe  Helot  by  IlENRY  I* 
Williams  (q.v.),  and  produced  at  the  Fifth 
Avenue  Theatre,  New  York,  on  April  2, 1872, 
with  H.  Crisp  as  Duliamel,  G.  Parkes  as 
Mazilur,  L  James  as  Delille,  J.  Lewis  aa 
Potain,  D.  H.  Harkins  as  the  Judge,  Miss 
Clara  Morris  as  Cora,  Miss  Linda  Diets  as 
MareeUe,  and  Mrs.  G.  H.  Gilbert  as  Mdme. 
iHihamtl.  See  Cora. 

Article  231  (IV).  See  Last  Straw,  The. 

Artifice  (The).  (1)  A  five-act  comedy  by 
Mrs.  Centlivre  (q.v.),  first  performed  on 
October  2,  1722.  with  Mrs.  Younger  as 
Louisa,  Mills  as  Ned  Freeman,  Mrs.  Horton 
as  Olivia,  Wilks  as  Sir  John  Freeman,  W. 
Wilks  as  Fainwell,  Mrs.  Thurmond  as  Mrs. 
Headless,  Harper  as  Tally,  Mrs.  Oldtield 
aa  Mrs.  Watchitt,  and  Griffin  as  Watchitt. 
No  fewer  than  three  "artifices"  are  made 
use  of  in  this  play.  One  is  that  which  is 
adopted  by  Louisa,  who  has  been  seduced 
by  lied,  but  who,  by  persuading  him  he  is 
poisoned,  induces  him  to  marry  her,  and  to 
hand  over  to  his  brother.  Sir  John,  not  only 
Olivia,  but  the  estates  which  he  has  wrong- 
fully withheld  from  him.  The  second  arti- 
fice is  that  of  Fainuxll,  who,  by  means  of  it, 
carries  off  the  widow  Headiest  from  Tally ; 
whilst  the  third  is  that  adopted  by  Mrs. 
Watchitt  in  order  to  allow  of  her  lover  es- 
caping from  her  husband.  This  la.st  artifice, 
however,  does  not  succeed.  (2)  A  comic 
opera  in  two  acta,  by  William  Auoustus 
Miles  (q.v.),  first  performed  at  Drury  Lane 


on  April  14,  1780,  with  Parsons,  Lamash, 
Bannister,  etc.,  in  the  cast. 

Artipadiades.  The  king  in  Daniels 
•Doctor  Bolus  '(q.v.);  in  love  with  Poggy- 
Una  (q.v.). 

Artist's  Wife  (The).  A  "petite 
comedy  "  in  two  acts,  by  Gilbert  Abbott 
I  Beckett  (q.v.),  first  performed  at  the  Hay- 
market  on  July  28, 1838,  with  J.  B.  Buckstone 
as  Andrew,  the  artist's  servant.  The  title 
rile,  Lady  Charlotte  Clermont,  was  played  by 
Miss  Taylor.  Tho  comedy  was  prodnced  at 
the  Park  Theatre,  New  York,  in  September, 
1839. 

Arts  and  Hearts.  A  prose  comedy 
in  three  acts,  by  H.  B.  COOPER,  adapted 
from  Julian  Hawthorne's  story  of  Tauime,' 
and  printed  in  1882. 

Arundel  St.,  Strand ;  117.  See  One 

Hundred  and  Seventeen. 

Arva,  The  Kniarht  of.  See  Knight 
op  Arva. 

Arvedson.  The  fortune-teller  in  Auber'a 
•Gustavus  ILL' 

Arvida.  Friend  of  Gustavus  Vasa,  in 
Brooke's  play  of  that  name  (q.v.). 

Arviragus.  (1)  Younger  son  of  Cymbe- 
line,  in  Shakespeare's  play  (q.v.).  (2)  A 
character  in  'The  Successful  Pirate'  (q.v.). 

Arviragus  and  Fhilicia.  A  play  in 
two  parts,  by  Lodowtck  Carlell  (g.c.\. 
acted  at  the  Cockpit  and  Hampton  Court 
in  1838,  and  printed  in  1638.  It  was  revived 
at  Lincoln's  Inn  Fields  in  1672,  with  a  pro- 
logue by  Dryden. 

As  de  Trefle  (Ii')«  See  Ace  of  Clubs. 

As  Good  as  Gold.  A  comedietta  by 
C.  F.  Coghlan  (q.v.),  first  performed  at  the 
Lyceum  Theatre,  London,  on  December  18, 
1809. 

As  in  a  Glass.  See  Ourang-Outano, 
The. 

As  in  a  Lookingr-Glass.  (1)  A  play 

in  four  acts,  founded  by  F.  C.  Grove  on 
F.  C.  Philips'  novel  of  that  name,  and  first 
performed  at  the  Oplra  Comique,  London, 
on  May  16, 1887,  with  Mrs.  Bernard  Beere  as 
Lena  Despard,  H.  Standing  as  Captain  For- 
tinbras,  C.  Marius  as  Count  Dromirof,  A. 
Bucklaw  as  Algie  Balfour,  and  Miss  Eva 
Sothern  as  Mist  Vyse  ;  played  in  the  English 
provinces  in  1887,  with  Miss  L.  Villiers  as 
Lena ;  first  produced  in  America  at  Fifth 
Avenue  Theatre,  New  York,  September  19, 
1887.  with  Mrs.  I<angtry  as  Lena ;  revived 
at  Manhattan  Opera  House,  New  York,  No- 
vember 14,  1892,  with  Mrs.  Beere  and  C. 
Marius  in  their  original  roles,  and  W.  Barry- 
more  as  Fortinbras.  (2)  Another  adapta- 
tion, by  T.  SIDNEY,  was  produced  at  Frome. 
Dorsetshire,  in  August,  1887.— Two  other 
dramatic  versions  of  the  story  have  been 

Groduced  in  America— one,  by  L.  Marston, 
118*9. 
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As  it  Should  Be.  A  play  by  W.  C 
Oulton  (q.v.),  first  performed  at  the  Hay- 
market  Theatre  on  June  3, 1780,  with  Powell 
and  Mrs.  Powell  in  the  cast.  The  plot  is 
taken  from  No.  1  of  'The  Busy  Body.' 
Fidget  desires  to  marry  his  daughter  Celia 
to  Lord  Megrim,  but  in  the  end  she  espouses 
her  lover,  Wintcorth.  The  play  was  first 
performed  in  America  in  1701.  See  Sparkle. 

As  Large  as  Life.  A  farcical  piece  in 
three  acts,  by  AltiHi'R  Shirley  (?.«.); 
Terry's  Theatre,  London,  May  13,  1890. 

As  Like  as  Two  Peas.  A  farce  in 
one  act,  by  Herbert  Lille,  first  performed 
at  the  Haymarkct  on  June  30,  1854,  with 
Buckstono,  Coinpton,  Mrs.  Fitzwilliam,  and 
Mrs.  Buckingham,  in  the  cast. 

As  Merry  aB  May  Be.  A  play  by 
Hathaway,  Hoi.jiiton,  Day,  and  Smith, 
acted  at  Court  in  10u2. 

As  Plain  as  Can  Be.  A  play  per- 
formed before  Queen  Elizabeth  and  her 
Court  between  July  14,  15(57,  and  March  3, 
1568. 

As  the  World  Goes.  A  play  by 
Thomas  Hordk,  jun. 

As-tu  tue  le  Mandarin  P    See  Case 

ok  Conscik.nce. 

As  You  Find  It.  A  comedy  by 
Charles,  Earl  of  Orrery,  first  performed 
at  Lincoln's  Inn  Fields  in  17u3,  with  Pack 
as  Jack  Single,  Dogget  as  Sir  Abel  Single, 
Mrs.  Lee  as  Clitoris,  Verbruggen  as  Hartley, 
Betterton  as  Bcril,  Mrs.  Bracegirdle  as 
Orinda,  Mrs.  Barry  as  Eugenia,  Powel  as 
Ledger,  and  Bowman  as  Sir  Pert.  Jack 
marries  Ch  (oris,  to  the  disgust  of  his  father, 
fir  Abel,  who  has  himself  proposed  to  her. 
Hartley  neglects  his  wife,  but,  meeting  her 
by  chance  at  a  masked  ball,  reforms.  Bevil 
marries  Orinda. 

As  You  Like  It.  A  comedy  by  William 
Shakespeare  (q.v.),  founded,  as  regards  the 
main  features  of  the  plot,  upon  T.  Lodge's 
prose  fiction,  4  Bosalynde,  Euphues'  Golden 
l^egacie,'  which  was  published  in  1500,  and 
was  itself  based  in  part  on  the  Cook's  Tale 
of  Gamelyn  (wrongly  ascribed  to  Cliaucer). 
Jacques,  Touch* tone,  and  Audrey  are  wholly 
the  creation  of  Shakespeare,  who  also  modi- 
fied Lodge's  story  in  certain  details.  As  the 
play  is  not  mentioned  by  Meres  in  his  *  Pal- 
ladia Tamia'  0^98),  and  as  one  of  the  lines 
in  it  ("  Who  ever  loved,  that  loved  not  at  first 
sight  ? ")  is  quoted  from  Marlowe's  '  Hero 
and  Leander  (also  published  in  1508),  it  may 
be  assumed  that  the  work  was  not  written 
till  after  that  date.  The  reference  to  it  in  the 
Stationer's  Register  is  supposed  to  apply  to 
1600,  and  its  composition  may,  therefore,  be 
referred  to  the  interval  between  the  two 
years  named.  It  was  first  printed  in  the 
folio  of  1623,  and  has  been  "published  fre- 

Suently  In  a  separate  form.  Theobald  edited 
;  in  1741,  the  Covent  Garden  stape  version 
was  issued  in  1786,  and  Kemble's  edition  of 
it  appeared  in  1816.  Of  its  early  stage-his- 
tory little  is  known.  On  January  9,  1723, 


there  was  acted  at  Drury  I^ne  an  adaptation 
of  the  comedy,  penetrated  by  Charles  John- 
son, and  called  *  Love  in  a  Forest,'  with 
Cibher  as  Jacques,  Wilks  as  Orlando,  Booth 
as  the  banished  Dtike  (here  called  Alberto), 
Mills  as  Adam, Thurmond  as  Olirer,  Cory  as 
Amiens,  T.  Cibher  as  Le  Beau,  Mrs.  Booth 
as  Ilosalind,  Mrs.  Thurmond  as  Celia,  etc. 
From  this  compilation,  Touchstone,  Audrey, 
Witliam,  Corin,  and  Phoebe  were  omitted, 
whilst  passages  from  'Richard  II.,' '  Much 
Ado  about  Nothing,*  and  *  Twelfth  Night.' 
together  with  the  interlude  from  '  A  Mid- 
summer Night's  Dream,'  and  linos  from  the 
adapter's  own  pen,  wero  inserted.  Among 
many  alterations,  Jacques  was  represented 
as  making  love  to  Celia.  and  marrying  her  in 
the  end.   The  adaptation  was  published  in 
the  year  of  performance.  Sixteen  years  later 
0730)  one  "J.  C."  published  a  comedy  called 
*  The  Modern  Receipt ;  or,  A  Cure  for  Love," 
which  he  described  as  *•  altered  from  Shake 
speare,"  and  which  was  a  species  of  modern- 
ized paraphrase  of  '  As  You  Like  It.'  The 
scene  was  laid  in  Lifcge  and  Arden,  and 
Rosalind,  Orlando,  Celia,  Jacques,  and  Adam 
appeared  as  Camilla,  Vincmtw,Julia,  Marcel- 
lus,  and  Fidelio  respectively.  Shakespeare's 
lines  were  occasionally  used,  but  generally 
re- written  or  amplified  in  prose.  In  this  ver- 
sion, also,  Jacques,  as  Marcel  lus,  has  wit- 
combats  with  Celia  (as  Julia),  and  pairs  off 
with  her  at  the  close.   In  1856  George  Sand 
translated  and  adapted  the  play  to  the 
French  stage,  following  both  Johnson  and 
"J.  C."  in  making  Jacques  the  lover  of 
Celia.     An  additional  scene,  written  by 
Joseph  Moser,  is  to  be  found  in  the  European 
Magazine  (1800).   The  play  has  been  trans- 
lated into  many  Eun>i>ean  languages.  It 
was  revived  at  Drury  Lane  in  December. 
1740,   with  Ouin  as  Jacques,  Woodward 
as  Sylvius,  Mrs.   Pritchard  as  Rosalind, 
Mrs.  Clive  as  Celia,  and  Mrs.  Egerton  as 
Audrey ;  at  the  same  theatre  in  November, 
1747,  with  Macklin  as  Touchstone,  Shuter 
as  William,  and  Mrs.  Woffington  as  Rosa- 
lind ;  at  the  same  theatre  in  October,  1767, 
with  King  as  Touchstone,  Palmer  as  Orlando, 
Mrs.  Dancer  (Mrs.  Barry)  [the  first  to  sing 
the  Cuckoo  Song,  taken  from  'All's  Well 
that  Ends  Well']  as  Rosalind,  and  Mr*. 
Baddeley  as  Celia;  at  Covent  Garden  in 
April,  1771,  with  G.  A.  Stevens  as  Touch- 
stone,  Smith  as  Orlando,  Mattocks  as  Amiens, 
and  Mrs.  Bulkley  (Mrs.  Barresf  ord)  as  Rosa- 
lind ;  at  the  same  theatre  in  January,  1776, 
with  Barrv  as  Jacques,  Lewis  as  Orlando, 
Shuter  as  ^Touchstone,  and  Mrs.  Mattocks  as 
Celia ;  at  the  same  theatre  in  December, 
1779,  with  Quick  as  7'o«cA*ton*,  Henderson 
as  Jacques,  and  Miss  Younge  as  Rosalind  ; 
at  the  Haymarket  in  July,  17*3,  with  Edwin 
as  Touchstone,  Bensley  as  Jaemus,  Bannis- 
ter, jun.,  as  Orlando,  J.  Aickin  as  Adam, 
and  Miss  Frodsham  as  Rosalind  ;  at  Drury 
Lane  in  April,  1785,  with  Palmer  as  Jacqxtes, 
J.  Aickin  as  the  banished  Duke,  and  Mrs. 
Siddons  as  Rosalind;  at  the  same  theatre 
in  April,  1787.  with  Kemble  as  Orlando 
and  Mrs.  Jordan  as  Rosalind ;  at  Covent 
Garden  in  February,  1789,  with  Aickin  as 
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Jarquet  and  Miss  Wallis  as  Rosalind ;  at 
the  same  theatre  in  November,  1789,  with 
Harley  as  Jacques,  Holroan  as  Orlando,  and 
Mrs.  Pope  as  Rosalind ;  at  Drary  Lano  in 
May,  1797,  with  Bannister,  Jan.,  as  Touch- 
etone,  Barrymore  as  Orlando,  Miss  Mellon  as 
Celia,  and  Miss  Pope  as  Audrey ;  at  Covent 
Garden  in  October,  1805,  with  Fawcett  as 
Touchstone,  Kemble  as  Jacques,  C.  Kemble 
as  Orlando,  Blanchard  as  William,  Miss 
Smith  as  Rosalind,  Miss  Brunton  as  Cclia, 
and  Mrs.  Mattocks  as  A  wlrey ;  at  the  Ly- 
ceum Theatre,  London,  in  September,  1811, 
with  Miss  Duncan  as  Rosalina  and  W rough- 
ton  as  Jacques  ;  at  the  same  theatre  In  1828, 
with  Miss  Jannan  (Mrs.  Ternan)  as  Rosa- 
lind ;  at  Drury  Lane  in  October,  1342,  with 
Macready  as  Jacques,  Byder  as  the  exiled 
Duke,  Anderson  as  Orlando,  Phelps  as  Adam, 
Keeley  as  Touchstone,  Mrs.  Nisbett  as  Rosa- 
lind, Mrs.  Stirling  as  Ctlia,  and  Mrs.  Keeley 
as  Audrey;  at  the  Princess's  Theatre,  Lon- 
don, in  February,  1845,  with  Miss  Cushman 
as  Rosalind;  at  the  Haymarket  Theatre, 
London,  in  November,  1845,  with  Miss  H. 
Fancit  as  the  heroine  and  J.  Anderson  as 
Jacques;  at  the  City  of  London  Theatre  in 
1845,  with  Yandenhoff  and  Miss  Vandonhoff ; 
at  Drury  Lane  in  January,  1850,  with  Van- 
denhoff as  J  acquis  and  W.  H.  Angel  as 
Touchstone;  at  the  Princess's  in  February, 
1831,  with  Kean,  Alfred  Wigan,  and  Mrs. 
Kean ;  at  the  Marylebone  Theatre,  London, 
in  October.  1854,  with  Mrs.  Wallack  as 
Rimlind,  Miss  Cleveland  as  Cclia,  Edgar 
as  Orlando,  and  W.  Wallack  as  J acques ;  at 
the  Haymarket  Theatre,  London,  in  June, 
1855,  with  Barry  Sullivan  as  Jacques;  at  the 
same  theatre  in  September,  1856,  with  W. 
Farren  as  Orlando,  W.  II.  Chippendale  as 
Adam,  Compton  as  Touchstone,  Howe  as 
Jacques,  Miss  Booth  as  Rosalind,  Miss  M. 
Oliver  as  Ctlia,  and  Mrs.  Fitzwilliam  as 


Audrey  ;  at  Sadler's  Wells,  London,  in  1857, 
with  Mrs.  C.  Young  (Mrs.  H.  Vezin)  as  Rosa- 
lind and  Phelps  as  Jacques;  at  the  same 


theatre  in  September,  1800,  with  H.  Vezin 
as  Orlando,  Mis*  Fanny  Josephs  as  Celia, 
and  L.  Ball  as  Touchstone  ;  at  the  Maryle- 
bone Theatre.  London, on  April  24, 1861,  with 
Miss  Marriott  as  Rosalind  ;  at  the  Princess's 
Theatre,  London,  in  February,  1862,  with 
Miss  C.  Leclero  as  Rosalind,  Miss  It.  Le- 
clerq  as  Celia,  Miss  M.  Harris  as  Audrey, 
Widdicomb  as  Touchstone,  and  J.  Byder  as 
Jacques  ;  at  the  Queen's  Theatre,  London,  in 
February,  1871,  with  Mrs.  Kousby  as  Rosa- 
lind, W.  Ronsby  as  Orlando.  H.  Marston  as 
A dam}  and  J.  Ryder  as  Touchnton» ;  at  Drury 
Lane  m  December,  1871,  with  Miss  Nelson 
as  Rosalind.  T.  C.  King  as  Jacques,  J.  B. 
Howard  as  Orlando,  and  Miss  F.  Addison  as 
Celia ;  at  the  Opera  Comique,  London,  in 
February,  1875,  with  Mrs.  Kendal  as  Rosa- 
lind, W.  H.  Kendal  as  Orlando,  A.  Cecil  as 
Touchstone,  H.  Vezin  as  Jacqxics;  at  the  St. 
James's  Theatre,  London,  in  February,  1878, 
with  Miss  Ada  Cavendish  as  Rosalind,  J.  D. 
Stoyleas  Touchstone,  H.  Forrester  as  Jaw-ii^, 
and  Lin  Rayne  as  Orlando ;  at  the  Hay- 
market Theatre,  London,  in  1879.  with  Miss 
A.  Neilson  aa  Rosalind;  at 


in  1979  (two  performances),  with  Miss  Faucit 
and  Miss  Wallis  alternately  as  the  heroine, 
L.  Wingfleld  as  Orlando,  Tom  Taylor  as 
Adam,  and  H.  Merivale  as  Touchstone;  at 
the  Imperial  Theatre,  London,  on  February 
25, 1880,  with  Miss  Litton  as  Rosalind,  Miss 
Helen  Crosswell  as  Celia,  Miss  Sylvia  Uodson 
as  Audrey,  Kyrle  Belle w  as  Orlando,  Lionel 
Brough  as  Touchstone,  11.  Vezin  as  Jacques, 
and  W.  Farren  as  Adam;  at  the  same  the- 
atre in  September,  1882,  with  Mrs.  Langtry 
as  Rosalind,  and  in  October,  1882,  with  Miss 
Calhoun  as  the  heroine ;  at  tho  Gaiety  The- 
atre, London,  In  April,  1883  (matinee),  with 
BUM  Wallis  as  Rosalind,  J.  H.  Barnes  as 
Jacques,  W.  H.  Stephens  as  A  dam,  C.  Groves 
as  Touchstone,  and  G.  Alexander  as  Orlando; 
at  Coombe  House,  Kingston-on-Thames 
(forest  scenes  only). in  July,  1884,  with  Lady 
A.  Campbell  as  Orlando;  at  the  St.  James's 
Theatre,  London,  in  January,  1885,  with  Mrs. 
Kendal  as  Rosalind,  Miss  L.  Diets  as  Celia, 
W.  H.  Kendal  as  Orlando,  J.  Hare  as  Touch- 
stone, H.  Vezin  as  Jacques,  J.  Maclean  as 
Adam,  and  J.  F.  Young  as  the  banished 
Duke  [incidental  music  by  Alfred  Cellier] ; 
at  Stratford -on -Avon  in  August,  1885, 
with  Miss  Mary  Anderson  as  the  heroine  ; 
at  Charlton  Park,  Middlesex  (forest  scenes 
only),  in  July,  1386,  with  F.  Rodney  as  Or- 
lando and  Miss  A.  Leiehton  as  Rosalind : 
at  the  Crystal  Palace  in  September,  1886 

Siatinte),  with  Miss  Marie  de  Grey  as 
osalind  and  H.  B.  Conway  as  Orlando  ;  at 
the  Shaftesbury  Theatre,  London,  in  Octo- 
ber, 1883,  with  Miss  Wallis  as  Rosalind, 
Miss  A.  Rose  as  Celia,  Mrs.  E.  Saker  as 
Audrey,  Forbes  Robertson  as  Orlando,  A. 
Stirling  as  Jacques,  W.  Farren  aa  Adam, 
W.  Mackintosh  as  Touchstone;  at  tho  St. 
James's  Theatre,  London,  on  February  24, 
1890,  with  Mrs.  Langtry  as  Rosalind,  L. 
Cautley  as  Orlando,  F.  Everill  as  Adam, 
C.  Sugden  as  Touchstone,  A.  Bourchier  as 
Jacques,  Miss  A.  M'Neil  as  Celia,  and  Miss 
M.  Lea  as  Audrey  [in  this  revival  tho 
Masque  of  Hymen  was  represented] ;  at  the 
Shaftesbury  Theatre,  on  the  afternoon  of 
Juno  18,  1891,  with  Mrs.  P.  Campbell  as 
Rosalind,  F.  Worthing  as  Orlando,  Nutcombe 
Gould  as  Jacques,  and  Miss  A.  Leighton 
as  Audrey  ;  and  at  Daly's  Theatre,  London, 
in  April,  1894,  with  Miss  A.  Rohan  as 
Rosalind,  Miss  S.  Carlisle  as  Celia,  Miss 
Catherine  Lewis  as  Audrey,  W.  Farren  as 
Adam,  and  J.  Craig  as  Orlando.  '  As 
You  Like  It'  was  played  at  New  York  in 
July,  1786;  and  again  in  June,  1796,  with 
Hallam  as  Touchstone;  in  January,  1850, 
with  Burton  as  Touchstone,  Chippendale 
as  Adam,  and  Miss  Cushman  as  Rosa- 
lind ;  in  June,  1853,  with  Wallack  as 
Jacques  and  Miss  Keene  as  Rosalind;  in 
18C9,  with  Mrs.  Scott  Siddons  as  Rosalind, 
G.  Clarke  as  Orlando,  and  D.  H.  Harkins 
as  Jacques;  in  May,  1879,  with  Miss  Ada 
Cavendish  as  Rosalind,  J.  Gilbert  as  Adam, 
and  Miss  Eftio  Germon  as  Audrey;  in  Sep- 
tember, 1380,  with  Miss  Rose  Coghlan  as 
Rosalind,  H.  M.  Pitt  as  Orlando,  and 
Osmond  Tearle  as  Jacques;  in  18^,  with 
Mdme.   Modjcska  as  Rosalind  and  M. 
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Barrymore  as  Orlando ;  in  1887  (at  the 
Union  Square  Theatre),  with  Miss  Rose 
Coghlan  as  Rosalind ;  in  1889,  with  Louis 
James  as  Orlando  and  Miss  Marie  Wain* 
wright  as  Rosalind;  and  In  1880-90  (at 
Daly's  Theatre,  New  YorkX  with  Miss  Ada 
Rehan  as  Rosalind,  John  Drew  as  Orlando, 
G.  Clarke  as  Jacques,  C.  Fisher  as  Adam. 
and  J.  Lewis  as  Touchstone  [this  cast  appeared 
at  the  Lyceum,  London,  in  1890].   '  As  You 
Like  It'  was  played  entirely  by  women  in 
New  York  in  the  autumn  of  1893,  and  in 
London  and  the  English  provinces  in  the 
spring  of  1894.   In  the  latter  instance  the 
cast  included  Miss  F.  Iror  as  Rosalind,  Miss 
A.  Ferrar  as  Orlando,  Miss  C.  Moreland  as 
Adam,  Miss  L.  Belmore  as  Audrey,  and 
Miss  B.  Selwyn  as  Celia.    "In  none  of 
Shakespeare's  plays,"   says  Tom  Taylor, 
"are  romance,  drama,  and  poem  so  ex- 
quisitely combined  as  in  'As  You  Like  It ; ' 
none  calls  up  such  a  series  of  rich  and 
lovely  pictures,  ranging  from  palace  to  forest, 
with  tneir  animated  groups  of  court  wres- 
tlers and  woodland  hunters ;  none  dallies  so 
charmingly  with  love-making!  and  so  seasons 
the  sauciness  of  its  play  with  the  fervour  of 
its  passion.   Where  else  shall  we  look  for 
such  happy  harmonizing  of  two  moods  of 
folly,  like  that  of  Jacques,  the  blast  senti- 
mentalist and  cynical  Epicurean,  with  that 
of  Touchstone,  the  sententious  shooter  of 
sharp  bolts,  the  licensed  whipper  of  affecta- 
tions, the  motley  mocker  of  the  time  ;  such 
tine  contrast  of  despotic  injustice  in  the 
usurper,  with  philosophic  use  of  adversity, 
and  profitable  study  of  nature,  in  the  exile  ? 
Who  ever  so  lovingly  united  adventurous 
gaiety,  wit,  humour,  and  resistless  high 
spirits,  with  feminine  gentleness,  sweetness, 
affection,  and  good  sense,  as  Shakespeare  in 
Romlind  and  Celia  f  so  married  love's  jest 
and  earnest  as  in  Rosalind  and  Orlando  t  so 
beautifully  brought  out  the  devotion  and 
faithful  service  in  age,  in  contact  with  grate- 
ful and  protecting  affection  in  youth,  as  in 
Adam  and  his  young  master?"  "Tome," 
says  Miss  Helen  Faucit  (Lady  Martin),  '"As 
You  Like  It '  seems  to  be  essentially  as  much 
a  love-poem  as  *  Romeo  and  Juliet/ with  this 
difference— that  it  deals  with  happy  love, 
while  the  Veronese  story  deals  with  love 
crossed  by  misadventure  and  crowned  with 
death.  It  is  as  full  of  imagination,  of  the 
glad  rapture  of  the  tender  passion,  of  its 
impulsiveness,  its  generosity,  its  pathos. 
No  '  hearse-like  airs,'  indeed,  como  wailing 
by,  as  in  the  tale  of  those  'star-crossed 
lovers,'  to  warn  us  of  their  too  early  tragic 
•overthrow.'    All  is  blended  into  a  rich 
harmonious  music,  which  makes  the  heart 
throb,  but  never  makes  it  ache." 

Ascanio.  Son  of  Don  Henrique,  in 
Beaumont  and  Fletcher's  'Spanish 
Curate'  (q.v.). 

Ascensio  Domini.  The  title  and  sub- 
ject of  the  twentieth  of  the  Chester  plavs 

('/•*•)• 

Ascot.  A  farcical  comedy  in  two  acts,  by 
Peucy  FEJsDALLfo.r.).  first  performed  at  the 


Theatre  Royal,  Oldham,  on  October  13, 
1879 ;  first  played  in  London  at  the  Novelty 
Theatre,  on  March  29,  1883,  with  Miss 
Florence  Marryat  and  Gilbert  Farquhar  in 
the  cast. 

Ashbury,  Joseph.  Actor  and  thea- 
trical manager;  born  in  London,  1688;  died 
1720 ;  was  educated  at  Eton,  and  entered 
the  army  ;  took  part  in  1659  in  the  seizure 
of  Dublin  Castle  for  the  king ;  was  made  a 
lieutenant  at  the  Restoration,  and  in  1662 
was  appointed  deputy  master  of  the  revels 
to  the  Lord  Lieutenant  of  Ireland.  Twenty 
years  later  he  became  master  of  the  revels 
and  the  local  theatrical  patentee.  In  1601 
he  played  Togo  with  amateurs  in  Dublin, 
and  in  the  following  year  revived  •  Othello  ' 
at  the  Orange  Street  Theatre,  with  a  Lon- 
don company  which  included  Wilks.  "  By 
skilful  management,  and  by  encouraging' 

i promising  histrionic  talent,  Ashbury,'*  says 
Jutton  Cook,  "  secured  for  the  Dublin  stage 
a  great  reputation.  He  himself  was  an  ex- 
cellent  actor."  "  I  had  not  the  pleasure,"  says 
Chetwood,  "  of  knowing  this  great  man  but 
till  the  latter  part  of  his  life ;  yet,  notwith- 
standing his  great  age,  I  have  seen  him 
perform  several  parts  with  the  utmost  satis- 
faction. ...  I  have  seen  him  acquit  him- 
self in  the  part  of  Careless,  in  '  The  Com- 
mittee,' so  well  that  his  years  never  struck 
upon  remembrance.  And  his  person,  figure, 
and  manner  in  Don  Quixote  were  inimitable." 
See  Chetwood's  '  General  History  of  the 
Stage*  (1749),  Hitchcock's  'Historical  View 
of  the  Irish  Stage*  (1780),  and  Genesfs 
'  English  Stage '  (1832). 

Ashby  Manor.  A  play  in  two  acts,  by 
William  Allingham  (q.v.),  published  in 
1883. 

Ashe,  Nicholas.  Author  of '  Panthea/ 

a  tragedy  (1803). 

Ashneld,  Farmer,  in  Morton's  4  Speed 
the  Plough*  (a. ».),  is  the  husband  of  Dame, 
and  father  of  Susan,  AshMd,  "Behave 
pratty  "  is  his  favourite  exhortation.  Hi* 
wife  is  the  lady  who  displays  so  much  anxiety 
as  to  what  her  neighbour,  Mrs.  Grundy 
(q.v.),  will  say.  Leigh  Hunt  said  of  Emery's 
AshfieUl  that  it  was  "manly  and  attractive 
ct  respect"  C  Critical  Essays,'  1807). 

Ashford,  Charles.  Actor,  bora  at 
Birmingham,  1850;  made  his  first  appear- 
ance on  the  stage  at  Nottingham  in  1S71. 
His  London  dtbut  took  place  in  April,  1S77„ 
at  the  Olympic  Theatre,  as  Welsh  in  Reade's 
'Scuttled  Ship.'  Among  Ids  other  "ori- 
ginal" parts  are  Neptune  in  Lecocq's  'Sea 
Nymphs,'  Dabillard  in  Offenbach's  '  Creole/ 
Gobo  in  Planquette's '  Cloches  de  Corneville,' 
Fouvard  in  '  Les  Mousqnetaires,'  Fieardtau 
in '  La  Belle  Normande,'  Muffle  in  Offenbach's 
*La  Boulangere,'  M'Gruder  in  Solomon's 
'  Claude  Duval,'  and  Xieholas  in  Bucalossi's 
'  Manteaux  Noirs.*  In  1877  he  plaved 
SamjuoH Burr  in  'The  Porter's  Knot '  at  tin* 
Criterion,  London;  in  1886  Swa^frton  in 
'  Noah's  Ark '  at  the  Royalty ;  in  Michael 
Feeny  in '  Arrah-na- rogue '  at  the  Princess's ; 
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and  in  1S©3  Perkyn  MiddUwick  In  •  Our  Boys  ■ 
at  the  Vaudeville. 

Ashley.  Henry  Jefferies.  Actor,  died 
Inyo ;  made  his  d&tut  at  Glasgow,  and 
first  appeared  in  London  in  I860,  at  the  St. 
James  *  Theatre,  where  he  remained  for  two 
year*.  Subsequently  he  played  a  seven 
years'  engagement  at  the  Adelphi  Theatre, 
creating,  among  other  parts,  that  of  William 
in  Reade's  *  Dora.'  At  the  Criterion  Theatre 
he  was  the  original  representative  of  Geoffrey 
Gordon  in  '  The  Great  Divorce  Case,"  Joskin 
Tubb$  in  '  Pink  Dominos,'  and  similar  rdles. 
He  also  "created  "  the  parts  of  the  Marmtit 
de  Pont  SabU  in  1  Madame  Favart,'  the  Due 
de*  If*  in  •  Olivette,'  Don  Brasiero  in  '  Ma- 
nohv,'  Brabazon  Sikes  in '  The  Merry  Duchess,' 
Tanered  in  *  Falka,'  Jules  Primitif  in  '  La 
Cosaque,'  Sir  Mulberry  Mullitt  in  '  Indiana,' 
Vavasour  in  Reece's  'Robinson  Crusoe,' 
Dr.  D.  in  Cotsford  Dick's  operetta  of  that 
name.  Walker  Slope  in  'Vetah,'  Louis  XV. 
in  Wills'*  'Pompadour,'  Bieoquet  in  Plan- 
qnette's  '  Paul  Jones/  and  Col.  Sombrero  in 
Planquette's  'Captain  The'rese.'  He  was 
SSSB  in  the  provinces  as  the  hero  of  Pinero's 
'  Magistrate.' 

Ashmore,  Miss.  See  Sparks,  Mrs. 

Ashore  and  Afloat.  A  nautical  drama 
In  three  acts,  by  C.  H.  Hazlewood  («.«.), 
first  performed  at  the  Surrey  Theatre,  Lon- 
don, in  1861,  with  J.  Fernandez  as  AVtrton 
Barnard,  T.  Thome  as  Billy  Bilberry,  and 
Miss  O.  Pauncefort  as  Ruth  Rinyrose. 

Ashton.  The  Ashton  family,  including 
Sir  William  and  his  wife,  his  son  Henry, 
and  his  daughter  Lucy,  figure  in  the 
English  versions  of  '  Lucia  di  I-immermoor,' 
J.  W.  Calcraft's  'Bride  of  Lammermoor' 
(q.v.),  H.  J.  Btron's  '  Lucia  di  Lammer- 
moor '  (burlesque)  (q.v.),  Palorave  Simp- 
son's '  Master  of  Ruvenswood 1  (q.v.),  and 
H.  Meri  vale's  *  Ravenswood  *  (q.v.). 

Ashton,  Robert.  Dramatist,  and 
native  of  Ireland ;  author  of  '  The  Battle 
of  Aughrim  ;  or,  The  Fall  of  Monsieur  St. 
Roth  p(1727),  and  an  unacted  comedy, '  Love 
is  the  Conqueror.' 

Asinaria.  A  comedy  by  Plactus  (b.c 
254-1S4),  translated  into  English  blank  verso 
bv  Thornton,  Warner,  and  Colman  (1709-74). 
Sie  also  the  versions  by  Cotter  (1827)  and 
Riley  (1852). 

Ask  no  Questions.  A  burietta  in 
two  acta,  by  Charles  Selbt  (?.».),  adapted 
from  Bayard  and  Pi  card's  'Mathias  l'ln- 
valide*  (VarteU's,  Paris,  1837),  and  first  per- 
formed at  the  Olympic  Theatre,  London,  on 
October  24, 1838,  with  W.  Farren  as  Mathias, 
Oxberry  as  Gimblet,  and  Mrs.  Orger,  Selby, 
and  Vining  in  other  parts ;  first  played  at 
New  York  in  1847. 

Asmodeus.  The  chief  personage  in 
the  following  dramatic  pieces :  (1)  '  Asmo- 
deus in  New  York:'  a  "satirical  squib." 
w-rforraed  at  New  York  in  April,  1840,  with 
Mitchell  in  the  title  part.  (2)  'Asmodeus, 


the  Little  Demon  ;  or,  The  Devil's  Share  : '  a 
comic  drama  in  two  acts,  by  Thomas  Archer 
.v.),  adapted  from  Scribe's  '  Part  du 
iable,'  and  performed  at  the  Surrey  The- 
atre, London,  on  June  12,  1843,  with  Mrs. 
R.  Honner  in  the  title  part— that  of  Carlo, 
an  orphan  and  wandering  minstrel,  assum- 
ing the  character  of  Asmodeus;  produced 
at  New  York  in  1854,  with  Miss  A.  Robert- 
son (Mrs.  Boucirault)  as  Carlo,  and  in  1855 
with  Miss  O.  Hodson  in  that  part.  (3) 
'Asmodeus,  the  Devil  on  Two  Sticks;  or, 
The  Force  of  Friendship : '  a  burlesqne  pro- 
duced at  the  Adelphi  Theatre,  London,  on 
April  25,  1859,  with  J.  L.  Toole  in  the  titlo 
part,  Miss  Woolgar  as  Don  CUophas  Zam- 
hullo,  Paul  Bedford  as  Don  Fernando,  and 
Miss  Kate  Kelly,  Miss  Mary  Keeley,  and 
Miss  Eliza  Arden  in  other  parts. 

Asmodeus.  A  character  in  Albert 
Smith's  *  Alhambra*  (?.».). 

Asotus.  Son  of  CUon  in  Massing er's 
'  Bondman'  (q.v.). 

Aspacia.  A  tragedy  in  three  acts,  by 
Mrs.  Hughes,  printed  in  '  Moral  Dramas 
intended  for  Private  Representation '  (1700). 

Aspasia.  A  character  in  Johnson's 
'Lrene'  (q.v  ). 

Aspatia.  The  betrothed  wife  of  Amintor 
(o.r.),In  Beaumont  and  Fletcher's  'Maid's 
Tragedy '  (qv.).  Her  death  gives  the  title  to 
the  play.  Haxlitt  says  that  the  character 
is  "  a  beautiful  sketch  of  resigned  and  heart- 
broken  melancholy."  Larnb  observes  that 
"Aspatia  is  a  character  equally  difficult, 
with  Helena,  of  being  managed  with  grace. 
She  too  is  a  slighted  woman,  refused  by  the 
man  who  had  once  engaged  to  marry  her. 
Yet  it  is  artfully  contrived  that  while  wo 
pity  we  respect  her,  and  she  descends  with- 
out degradation." 

Aspen,  House  of.  See  House  op 
Aspen. 

Aspen.  (I)  Mile$  G.  Aspen  is  the  hero 
of  Baylb  Bernard's  'Nervous  Man' (q.v.). 
(2)  Sir  Harry  Aspen  figures  in  '  Tho  Gazette 
Extraordinary.' 

Aspio.  A  character  in  Morton's  '  Edu- 
cation '  (q.v.). 

Asp  in.  A  comic  servant  in  Savage's 
'Love  in  a  Veil '  (q.v.). 

AspinwaU,  Stanhope.  Author  of 
1  Rodogune ;  or,  Tho  Rival  Brothers '  (1765). 

Asprand.  A  tragedy  performed  at  the 
Salisbury  Theatre,  March  20, 1806. 

A.S.S.  A  farce  in  one  act,  first  per- 
formed at  the  Lyceum  Theatre,  London,  on 
April  23, 1853,  with  F.  Matthews  as  Dioyenes 
Hunter,  Mrs.  Macnamara  as  Mrs.  Hunter, 
and  Miss  Wyndhara  as  Sophia ;  revived  at 
the  Criterion,  August  13,  1887,  with  W. 
Blakeley  as  Dioyenes. 

Assassin  (I/).  See  Hush-Money. 

Assassin  Labourer  (The).  A  play, 
performed  in  New  York  in  1S47. 
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Ass-ass- iiiation.  A  serio-comic  ex- 
travaganza by  Theodore  Hook  (q.v.),  per- 
formed privately  at  Orange  Hall,  near 
Windsor,  on  January  SO,  1810. 

Ass -Dealer  (The).  A  comedy  trans- 
lated from  Flautus  by  Richard  Warner, 
and  printed  in  1774  ;  "  taken  from  a  Greek 
play^  called  'Onacos,'  written  by  Demophi- 

Assembly  (The) ;  or,  Scotch  Refor- 
mation. A  comedy  by  "  a  Scot*  gentleman  " 
(Dr.  Archibald  Pitcairne),  written  in  1692, 
and  first  printed  in  1722.  It  was  reprinted 
in  1766,  and  Genest  holds  that  "it  fa  clear 
from  the  preface"  to  that  edition  "that  it 
was  composed  by  more  than  one  person. 
The  authors  were  Jacobites,  and  the  comedy 
is  a  severe  satire  on  the  Presbytery.  There 
is  a  love  episode  which  enlivens  the  play." 

Assignation  (The);  or,  Love  in 
a  Nunnery.  A  comedy  in  five  acts,  by 
John  Dryden  (j.r.),  first  performed  at 
the  Theatre  Royal  in  1672,  with  Mohun  as 
tho  Duke  qf  Mantua,  Kynaston  as  Fre- 
derick (his  son).  Hart  as  Aurelian,  Burt  as 
CamiUo,  Gartwright  as  Mario,  Mrs.  Reeve  as 
Atcanio,  Hayncs  as  Benito  (o.c.XMrs.  James 
as  Sophronia,  Mrs.  Marshall  as  Lueretia, 
Mrs.  Knapp  as  Jlippolita,  Mrs.  Boutell  as 
Laura,  and  Mrs.  Coxe  as  Yiolctta.  "It 
succeeded  ill  in  the  representation,"  admits 
Dryden  in  his  preface  (16731  Langbaine 
endeavours  to  show  that  it  owed  some* 
thing  to  the  'Roman  Comique'  of  Scarron, 
but  Saintsbury  characterizes  tbc.charge  as 
"  preposterous."  He  adds :  "Almost  all  the 
incidents  are  forced,  the  characters  are  feebly 
marked  and  hardly  at  all  worked  out,  the 
dialogue  is  much  below  the  level  of '  Marriage 
a  la  Mode '  or  '  The  Mock  Astrologer,'  and 
the  song  '  Long  between  Love  and  Fear'  is 
almost  the  only  redeeming  feature  in  the 
play."  The  scene  (satirized  in  the  second 
edition  of  'The  Rehearsal')  in  which 
Frederick  pretends  to  be  ill.  (s  in  act  iv. 
4  The  Assignation '  was  revived  at  Drury 
Lane  in  July,  1716.  (2) '  The  Assignation  : '  a 
comedy  in  five  acts,  by  Sophia  Lee  (q.v.),  first 

?erformed  at  Drury  Lane  on  January  28, 1807. 
be  cast  included  Elliaton,  Bannister, 
Wroughton,  II.  Siddons.  Mathews,  Miss 
Pope,  Mrs.  H.  Siddons,  etc  "It  was  only 
performed  once,  the  public  thinking  that 
much  of  the  satire  was  aimed  at  public 
characters,  and  therefore  naturally  evincing 
displeasure."  (3)  'The  Assignation ;  or. 
Right  at  Last : '  a  musical  piece  in  two  acts, 
by  Fisher,  first  performed  at  Drury  Lane 
on  December  12,  1812.  The  cast  included 
Knight,  Lovegrove,  Miss  Kelly,  etc.  In 
this  piece  a  Spanish  lady  has  two  admirers, 
so  like  each  other  that  she  cannot  distin- 
guish one  from  the  other.  (4)  '  The  Assig- 
nation ;  or,  What  will  my  Wife  say?'  a 
drama  in  two  acts,  by  Gilbert  Abbott  a 
Beckett  (q.v.),  first  performed  at  the  St. 
James's  Theatre,  London,  on  Septemlier  29, 
1887,  with  Harloy,  Miss  Allison,  and  Mdme. 
Sala  in  f  * 


fool  in  the  "extemporal"  play '  Tamar  Cam ' 
(^.r.).  Tho  part  was  played  by  Gabriel 
Singer  (q.v.). 

Assommoir  (IV).  The  English  drama* 
tizations  of  this  famous  work  by  M.  Zola 
have  been  numerous.  In  1879  there  appeared 
two  plays  called  '  L'Assommoir  *,  or.  The 
Curse  of  Drink '  —  one  by  W.  Sidney,  at 
Glasgow,  in  August ;  the  other  by  J.  Foote, 
at  Dewsbury,  ui  September.  For  other 
English  adaptations,  see  the  references  to 
•  Del.  TremV  '  Destroyed  by  Drink,' « Drink/ 
•Gin,'  'Worship  of  Bacchus,'  etc.  Ac 
gistin  Daly's  version  of  'L'Assommoir' 


Miss  Ada  Kenan  as  me  net  (afterwards 

as  Virgin**). 

"  Assume  a  virtue,  if  you  have  it 

not."—*  Hamlet,'  act  iii.  sc.  4  {Hamlet  to 
the  Queen). 


he). 


Assinico  (or  Assinego).  A  clown  or 


Assumption  of  the  Virgin 

A  "mystery"  performed  in  Lincoln 
dral  in  June,  1488. 

"Assurance  doubly  sure.  I'll 
make."-*  Macbeth,'  act  iv.  sc.  L 

"  Assurance  of  a  man,  To  give  the 
world."—'  Hamlet,  act  iii.  sc.  4. 

Astaroth.  Spirit  of  the  earth  in  Lord 
Byron's  '  Manfred  *  (q.v.).  See  Astoroth. 

Astarte,  in  Lonl  Byron's  'Manfred* 
(q.v.),  is  the  lady  beloved  by  the  hero.  She 
figures  in  A  Beckett's  '  Man-Fred*  as  Ann 
Starkie  (q.v.). 

Asteria.  (1)  The  queen's  confidante  in 
Dryden's  'Secret  Love'  (q.v.).  (2)  A  cha- 
racter in  J.  S.  Coyne's  '  All  for  Love  *  (q.v.). 

Aatley,  Hamilton,  actor,  was  in  the 
original  casts  of '  Estranged '  GSSl),  Gilbert's 
•Foggerty'a  Fairy*  Q8S1),  'Cupid  in  Camp' 
0885),  Nisbct  and  Rao's  •  Cousin  Johnny  * 
(1885), '  The  Skeleton '  (1887),  etc 

Astley,  Philip.  Equestrian  and  thea- 
trical manager  ;  bom  1742,  at  Newcastle- 
under-Lyme ;  died  in  Paris,  1814.  The  son 
of  a  cabinet- maker,  he  was  brought  up  to 
the  trade,  but  when  about  seventeen  joined 
the  army,  and  became,  wo  are  told,  "  rough- 
rider  and  breaker-in."  After  seeing  service 
abroad,  he  obtained  his  discharge,  and  gavo 
exhibitions  of  horsemanship  at  Lambeth  and 
in  various  parts  of  the  provinces,  occasionally 
adding  to  nis  means  by  cabinet-making.  In 
1770  he  erected  in  Lambeth  a  wooden  un- 
roofed circus,  where  performances  were  given 
during  the  daytime.  The  building,  enlarged 
and  otherwise  improved,  was  named  "Toe 
Amphitheatre  Riding  House,"  and  opened 
in  1781  for  evening  irprcsentationa  Two 
years  afterwards  Astley  was  imprisoned  for 
not  having  a  licence;  but  that  was  soon 
granted  to  him.  and  on  receiving  it  ho 
redecorated  his  theatre  and  called  it  "The 
Royal  Grove."  Later  he  established  a  circus 
nt  Paris,  but,  the  Revolution  intervening,  it 
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•was  utilized  as  barracks.  About  this  time 
Astley  rejoined  the  army,  and  whilst  abroad 
was  informed  of  tho  destruction  of  the 
Royal  OroTe  by  fire.  He  promptly  engaged 
the  old  Lyceum  for  his  performances,  and 
began  to  rebuild  his  theatre.  This  was 
opened  in  17M,  and  in  1708  rechristened,  by 
permission,  "  Astley's  Royal  Amphitheatre.1' 
Unfortunately,  it  was  burned  down  in  1803, 
at  a  lnsa  of  £25,000.  A  new  building  was 
opened  in  1804,  but  Astley  now  retired  from 
the  enterprise  in  favour  of  his  son,  and 
turned  his  attention  to  the  erection  of  an 
amphitheatre  on  the  other  Hide  of  tho 
Thames.  The  result  of  his  labours  was  tho 
Olympic  Pavilion,  built  on  the  site  of  tho 
existing  Olympic  Theatre,  and  licensed  for 
*' music,  dancing,  burlettas,  pantomimes, 
and  equestrian  exhibitions."  By  this,  it 
is  said,  ho  was  a  loser  to  the  amount  of 
£10,000.  In  1812  he  let  the  pavilion  to 
KHiston,  and  two  years  afterwards  he  died. 
His  son  (died  1821)  was  also  a  celebrated 
equestrian  performer.  His  wife  is  described 
as  "a  minor  actress  of  much  merit."  In 
'  Records  of  a  Veteran '  we  read  that  "  Poor 
old  Astley  used  to  talk  of  a  '  krokudile  wat 
stopped  Halexander's  barmy,  and  when  cut 
hopen  had  a  man  in  harmour  in  its  hintel- 
lects.'  He  (Astley)  had  two  or  three  hard 
words  that  he  invariably  misapplied.  '  Pes- 
tiferous' he  always  substituted  for  '  pusil- 
lanimous.' and  he  was  wont  to  observe  that 
he  should  be  a  ruined  man,  for  his  horses 
ate  most  vociferously."  See  De  Castro's 
'Memoirs'  (1824),  Brayley's  'Theatres  of 
London'  (1883),  and  *  Dictionary  of  National 
Biography '  (1S85). 

Astley's  Amphitheatre.    See  Lon- 
don TlIKATRES. 

Astolfb.   Brother  of  Lsandro  in  D.  Jer- 
ROLD'S  *  Devil's  Ducat '  (?.».). 

Aston,  Anthony.  Actor,  dramatist, 
and  miscellaneous  writer  ;  was  educated  as 
an  attorney,  and  became  an  actor  towards 
the  end  of  the  reign  of  William  III.  ;  gave 
a  musical  and  dramatic  entertainment,  called 
'The  Medley,'  in  the  English  provinces, 
and  in  1717  performed  at  the  Globe  and 
Marlborough  taverns  in  Fleet  Street.  He 
was  announced  to  perform  at  Lincoln's  Inn 
Fields  Theatre  in  1722.  In  1735  he  peti- 
tioned and  spoke  against  the  proposed  bill 
for  regulating  the  stage,  and  both  petition 
and  speech  were  printed  in  the  samo  year. 
Chetwood,  in  his  'History'  (1749),  speaks 
of  Aston  as  "  travelling  still,  and  as  well 
known  as  tho  post-horse  that  carries  the 
mail."  Aston  was  the  author  of  '  A  Brief 
Supplement  to  Colley  fibber,  Esq.,  his 
Lives  of  the  Famous  Actors  and  Actresses ' 
(1748).  He  also  wrote  '  Love  in  a  Hurry/ 
comedy  (about  1709),  and  '  Pastora  ;  or,  The 
Coy  Shepherdess '  (1712).  '  The  Fool's  Opera ; 
or,  Tho  Taste  of  tho  Age'  (printed  about 
1731)  is  attributed  to  him  ;  it  was  prefaced 
by  "a  sketch  of  the  life  of  Mr.  Anthony 
Aston."  See  Chetwood's  '  History  of  the 
Stase'  (1740).  'The  Thespian  Dictionary' 
(1*05),  and  Genesis  '  English  Stage '  (1S3J).  ' 


Aston,  Joseph.  Dramatist,  journalist, 
and  miscellaneous  writer ;  born  in  Man- 
chester. 1762  ;  died  1844  ;  was  the  author  of 

•  Conscience,'  a  comedy  (181M  ;  '  Retribu- 
tive Justice,'  a  tragedy ;  and  '  A  Family 
Story,'  a  comedy.  His  other  prose  works 
related  mninly  to  Manchester.  See  '  Dic- 
tionary of  National  Biography 1  (1886). 

Aston,  Walter.  Author  of  '  The  Re- 
storation of  King  Charles  the  Second  ;  or, 
The  Life  and  Death  of  Oliver  Cromwell,'  an 
unacted  ballad  opera,  printed  1733. 

Astor  Opera  House.  See  New  York 
Theatres. 

Astorax.  King  of  Paphos  In  Beau- 
mont and  Fletcher  s  '  Mad  Lover '  (q.v.y. 

Astoroth.  Spirit  of  fire  and  Prince  of 
Grenada,  in  R.  Lacy's  '  Robert  the  Devil ' 
(7.C.).  See  Astaroth. 

Astounding  Phenomenon  (An).  A 

farce,  in  which  C.  J.  Mathews  appeared. 

Astrabel.  Daughter  of  Brazzo,  and 
married  to  Beraldo,  in  W.  Dunlap's  '  Italian 
Father '  (j.t.). 

As  tree  a.  Tho  name  by  which  Aphra 
Bf.iin  (a.v.)  is  alluded  to  by  Pope  (in  his 
'  Imitations  of  Horace r) — 

•'  Th«  (tact  how  looaelj  doc*  Aitnca  frcn.1 :  " 

Mrs.  Behn  herself  adopted  the  name,  which 
is  the  title  of  a  French  romance  by  D'Urfii 
(1610). 

Astreea ;  or,  True  Love's  Mirror. 
A  play  by  Leonard  Willan,  foundod  on 
D'Urfe's  romance,  and  printed  in  1661.  (2) 

*  Astra»a  Appeased  : '  a  dramatic  piece,  trans- 
lated by  Francis  Olivari  from  tho  Italian 
of  Metastasio  (q.v.). 

Astragalus.  "King  of  the  Alps"  in 
Blckstone's  drama  of  that  name  (7.C.). 

Astrago.  A  physician  in  Davenant's 
'  Gondibert'  (q.v.). 

Astrologer  (The).  See  Albumazar. 

Astronomer  (The).  A  farce  by  Amph- 
LETT,  performed  at  Wolverhampton  in  1802. 

"  At  heaven's  gates  she  claps  her 
wings."— Lylv,  'Alexander  and  Cam- 
pa.^.'  "Sho"  is  the  lark.  So  Shake- 
speare— 

"  Hark.  bark  I  the  lark  at  hearen'j  g*t*  ilnga. 

And  Milton— 

"Ye  birds 

That  tinging  up  to  heaven'*  gate  »*tciid." 

At  Home.  (1)  An  anonymous  farce,  first 
performed  at  Covent  Garden  on  February 
'25,  1813,  with  Mathews  as  Romeo  Rantail, 
Listou  as  Captain  Danh,  and  other  parts  by 
Blanchard,  Farley,  Emery'.  Miss  S.  Booth, 
and  Mrs.  Davenport.  Captain  Danh  gavo 
an  "At  Home,"  at  which  Mathows  burlesqued 
tho  well-known  "  amateur  of  fashion," 
"  Romeo"  Coates (a.v.),  under  the  name  of 
Romeo  Rantail  (q.v).  There  is  also  a  slight 
love  story  in  the  piece.  See  Drill.  (2) 
The  title  given  by  Charles  Mathews 
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e.)  to  entertainments  started  by  him  in 
8.  See  his  'Memoirs '(1839). 

At  Last.  A  play  by  Paul  Merritt 
.v.),  first  performed  at  Wallack'a  Theatre, 
ew  York,  on  December  80,  1378,  with  a 
cast,  including  Lester  Waiiack,  C.  F.  Cogh- 
lan,  Mist  Rose  Coghlan,  and  Miss  Krtie 
Oermon.  (2)  '  At  Last ;  or,  A  Now  Life  : ' 
drama  by  L.  Clarence,  Great  Grimsby, 
September  17.  1883.  (3)  'At  Last :'  come- 
dietta by  H.  Gouoh  and  A.  M.  Edwards, 
Bristol.  March  19,  1886. 

At  Sixes  and  Sevens.  A  comedietta 
in  one  act,  by  J.  Maddlson  Morton  (q.v.). 
The  characters  Include  Colonel,  Mre.,  and 
Hector  Scrimmage,  and  Teddington  Locke 


Atalanta;  or,  The  Three  Golden 
Apples.  A  burlesque  by  Francis  Tal- 
FOURDfa.v.),  entitled,  In  full,  'An  Entirely 
New  Classical  Love-Story,  originally  sug- 
gested by  Ovid,  under  the  name,  or  rather 
apple-ation,  of  Atalanta;  or.  The  Three 
Golden  Apples,'  and  first  performed  at  the 
llaymarket  Theatre,  I,ondon,  on  April  81, 
1857,  with  Miss  M.  Oliver  in  the  title  part, 
Miss  M.  Wilton  as  Cupid,  Mrs.  Poynter  aa 
Mintitarrie,  Chippendale  as  Schctnus,  Comp- 
ton  as  Paidagogot.  "  I  made  a  decided  hit 
in  my  part,  writes  Mrs.  Bancroft  in  her 
memoirs.  The  piece  was  revived  at  the 
llaymarket  in  July,  1870.  (2)  '  Atalanta  : ' 
a  travesty  on  the  same  subject,  by  G.  P. 
Hawtrey  (q.v.),  was  produced  at  the  Strand 
Theatre,  London,  on  November  17,  1888, 
with  W.  F.  Hawtroy  as  Schaenui,  F.  Wyatt 
as  Hippomenti,  Fleming  Norton  as  Socratet, 
T.  Squlro  as  Lytimachus,  Miss  Alma  Stanley 
as  Aphrodite,  and  Miss  M.  Linden  as  Ata- 

lento. 

Atalanta  in  Calydon.  A  dramatic 
poem  by  Algernon  Charles  Swinburne 
Iq.v.),  published  in  1864.  Lowell  says  of 
this  work  that  "  the  choosing  a  theme 
which  vEschylus  had  handled  in  one  of  his 
lost  tragedies  is  justified  by  a  certain 
.Aeschylean  flavour  in  the  treatment.  The 
chorus  has  often  an  imaginative  lift  in 
It,  an  ethereal  charm  of  phrase,  of  which 
it  is  the  highest  praise  to  say  that  it  re- 
minds us  of  him  who  soars  over  the  other 
Greek  tragedians  like  an  eagle." 

"  Atalanta's  better  part."-'  As  You 
Like  It,'  act  iii.  sc.  2. 

Ataliba.  The  Inca  of  Peru,  against 
whom  Pizarro,  in  Sheridan's  play  (q.v.), 


Atall.  (1)  Sir  Potitit*  Atall  is  one  of 
"  the  impertlnents  "  in  Shadwell's  '  Sullen 
Lovers'  (7. p.).  Sir  Robert  Howard  is  said 
to  have  been  the  original  of  this  character. 
(2)  Sir  Harry  Atall,  and  his  son,  figure  in 
Cibbbr's  '  Double  Gallant '  (q.v.% 

Atar  Ghill.  A  play  founded  by  G. 
Almar  (7.r.)on  a  romance  by  Eugene  Sue, 
and  first  performed  at  the  Royal' y  Theatre, 
London,  on  November  12, 1S61,  with  a  cast 


including  Miss  Ellen  Terry  and  David 
James. 

Atchi !  A  comedietta  in  one  act,  by  J. 
MAnimoN  Morton  (q.v.),  first  performed  at 
the  Prince  of  Wales's  Theatre,  London,  on 
September  21, 1868,  with  H.  J.  Montagu  as 
Lord  Adonis  FickUton,  W.  Blakeley  as  Sir 
Martin  Mayduke,  W.  J.  Hill  as  Larking.  Miss 
Carlotta  Addison  as  Lady  Mayduke, and  Miss 
Augusta  Wilton  as  Emily  Hargrove.  The 
piece  derives  its  name  from  a  new  snuff 
which  Sir  Martin  Mayduke  has  invented, 
and  which  makes  everybody  sneeze  at  the 


Athaliah.  (1)  An  unacted  tragedy  by 
W.  Duncombe,  translated  from  the  'Athalie"' 
(oj*.)  of  Racine,  and  printed  in  1724  and 
I72fl.  (2)  An  unfinished  tragedy  by  THOMAS 
Brerkton. 

Athalie.  A  tragedy  by  Racine  (1690), 
translated  into  English  by  Knight  (1S22). 
See  At 


Athanasia.  A  character  in  Rennet's 
1  Benyousky '  (q.v.). 

Atheist  (The);  or.  The  Second 
Part  of  the  Soldier's  Fortune.  A 

comedy  by  Thomas  Otway  (q.v.),  first  per- 
formed at  Dorset  Garden,  and  printed  In  1684, 
when  it  was  revived  at  the  Theatre  Royal, 
with  Underhill  as  the  hero  (Daredevil),  Bet- 
terton  as  young  Beaugard,  Leigh  as  old 
Ileaitgard,  and  other  characters  by  Mrs. 
Barry,  etc.  "It  is  not  a  bad  play,"  says 
Genest,  "  but  very  inferior  to  '  The  Soldier's 
Fortune'  [q.v.].  .  .  .  The  epilogue  is  a  cut  on 
the  city  and  the  Whigs." 

Atheist's  Tragedy  (The);  or,  The 
Honest  Man's  Revenge.  A  play  by 
Cyril  Tourneur  (q.v.),  acted,  probably, 
in  1603,  and  printed  in  1611  and  1792.  The 
atheist  is  D'AmvilU,  who  helps  CharU- 
mont,  his  nephew,  to  go  abroad,  and 
then  marries  his  son  R»usard  to  CharU- 
mont's  lady-love,  Cattabella.  Then,  Charle- 
mont  being  supposed  to  be  dead,  his  father. 
Montfcrrers,  makes  a  will  in  favour  of 
D'AmvilU,  who  thereupon  kills  him  and 
takes  his  estates.  Eventually,  Charlemont 
returns :  Roueard  dies,  D'AmvilU  acciden- 
tally kills  himself,  and  Charlemont  and  Cos- 
taMla  are  united.  The  underplot  has  to 
do  with  the  love  affairs  of  Lendulcia,  the 
wife  of  Bclforett,  and  is  taken  largely  from 
Boccaccio.  See  the  Retrospective  Renew, 
vol.  vii. 

Athellng-,  Edgar.  See  Edgar  Athe- 
lino. 

Athelney,  Dr.  and  Ted.  A  colonial 
bishop-elect,  and  his  son,  in  Gilbert's 
•Charity'  (q. v.) 

Athelstan.  A  tragedy  by  Dr.  John 
Browne,  first  performed  at  Drury  Lano  on 
February  27, 1756,  with  Garrick  in  the  title 
part.  Murphy  as  Gothmund,  Mrs.  Cibberas 
Thyra,  and  Ross,  Jefferson,  etc.,  in  other 
characters.  Thyra,  daughter  of  AtheUtan, 
is  captured  by  the  Danes,  whose  commander, 
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Cot hmund,  threatens  her  Tirtne.  A  theUtan, 
going  to  Thyra's  tent  to  kill  Gothmund, 
stabs  his  daughter  by  mistake,  and  dies  of  a 
broken  heart.  See  Kthelstan  and  Turn- 
coat. 

Athelwold.  (1)  A  tragedy  by  Aarox 
Hi li.  (q.v.),  first  performed  at  Drury  Lane 
on  December  10, 1731,  with  Bridgewater  in 
the  title  part,  Mrs.  Booth  as  Elf  rid,  and 
other  roles  by  Mills,  Theophilus  Clbber,  and 
Mrs.  Cibber.  Hill  had  dealt  with  the  sub- 
ject in  a  previous  play.  See  Elprip.  (2) 
A  tragedy  by  W.  Smith,  performed  at  Drury 
in  May,  1843,  with  W.  C.  Macready  in 
the  title  part,  Anderson  as  Edgar,  Phelps  as 
Dunstan,  and  Miss  H.  Fauci t  as  Effrida. 

Athelwold.  (1)  A  character  in  Mason's 

*  Elfrida'to.c).  (2)  Karl  of  Northumberland, 
in  adaptations  of '  Catherine  Howard  •  (q.v.). 

Athenaia.  Daughter  of  Moulinet,  and 
wife  of  Due  de  Dligny,  in  '  The  Ironmaster 1 
(q.v.). 

Athenian  Captive  (The).  A  tragedy 
in  five  acts,  by  Sir  T.  N.  Talfourd  (q.v.),  first 
performed  at  the  Havmarket  Theatre,  April 
28.  1838,  with  Miss  Helen  Faucit  as  Creusa, 
Mrs.  Warner  as  Ismene,  Macready  as  Thoas, 
Warde  as  Or  eon,  Anderson  as  llyltus,  and 
Howe  as  Jjucus.  Macready,  after  reading 
the  work,  wrote  (January,  1838):  "No  one 
could  believe  it  to  be  by  the  author  of 

*  Ion ; '  it  has  nothing  of  it  but  its  faults 
of  style  exaggerated." 

Athenian  Coffee-house  (The).  An 

anonymous  comedy  mentioned  in  Whtncop's 
catalogue,  and  supposed  by  the  authors  of 
the  '  Biographia  Dramatica'  to  bo  identical 
with  the  piece  called  *  The  New  Athenian 
Comedy '  fln  *  The  British  Theatre »). 

Atherly  Court.  A  play  by  John 
Broiquam  (q.v.),  produced  at  the  Union 
Square  Theatre,  New  York,  in  January, 
1873,  with  Mark  Smith  as  Farmer  Grace, 

Atheratone,  Edwin.  Poet  and  drama- 
tist, born  1788,  died  1872;  wrote  three 
dramatic  works—*  Pelopidas  ;  or.  The  De- 
liverance of  Thebes,*  '  Philip,*  and  1  Love, 
Poetry,  Philosophy,  and  Fact'— published 
in  1888,  with  a  preface  by  his  daughter. 

Atherton,  Alice.  Actress,  died  1899 ; 
appeared  in  London  in  the  following  parts: 
—Testy  in  H.  Paulton's  « The  Babes '  (1884), 
Charlie  Cott  in  '  Blackberries '  (1886),  Tommy 
in  'The  Coming  Clown'  0886),  Agatha  in 
Warren's  'Modern  Wives*  (1887),  Ivy  in 
Melford's  play  of  that  name  (1887),  Katti 
in  Fawcett's  play  of  that  name  (1888),  the 
Ch'valier  in  Burnand's  *  Airey  Annie '(1888), 
Colli*  Parker  in  Coffin's  '  Run  Wild '  (1888), 
Daunt  in  'Cycling'  (1888),  Aladdin  in  Byron 
and  Chevalier's  burlesque  (1888),  Mitni  May- 
hetr  in  Warren  and  Edoain's '  Our  Daughters' 
(1891).  Lady  Bettv  Vane  in  Thomas  and 
Barry's  'A  Night's  Frolic'  0891).  Jejfie  in 
'Hani  the  Boatman'  (1391-2),  Clairttte  in 
•Trooper  Clairette'  (1393),  Ruby  in  'Binks' 


(1894),  and  Jane  Shore  in  Richard- Henry's 
'  Jaunty  Jane  Shore '  (1894). 

Athlete  (The).  See  Man  and  Wife. 

Athos.  One  of  the  "  three  musketeers  " 
in  C.  Rice's  play  of  that  name  (q.v.).  He 
figures  also  in  J.  and  H.  Paulton's  bur- 
lesque, "The  Three  Musket- Dear* '  (q.v.). 

Atkins.  Actor  and  manager  at  Belfast 
and  Newry.    Mrs.  Siddons,  Cherry,  and 
other  actors  and  actresses  appeared  under 
Sea  •Thespian  DiCio-aT- 

Atkins,  Edward.  Actor,  born  1819, 
died  April  8,  1883 ;  made  his  dtbut  in 
London  in  1861,  at  Drury  Lane;  played 
Polyphemus  in  'Acis  and  Oalatea'  at 
!  the  Olympic  Theatre,  London,  in  1863; 
Autolycu*  in  '  The  Winter's  Tale  *  at 
Drury  Lane,  in  1878 ;  and  the  following 
original  parts  : — James  Dalton  in  'The 
Ticket  of  Leave  Man '  at  the  Olvmpic,  in 
1863;  David  Michaelmas  in  1  BUck  and 
White '  at  the  Adelpbi,  in  1869 ;  Marat  in 
'Corinne'  at  the  Lyceum,  in  July,  1872; 
Warwick  in  Du  Terreaux'  'Last  of  the 
Barons,'  in  the  same  year ;  and  Savage  Mike 
in  'The  Detective'  at  the  Mirror,  In  1875, 
etc. 

Atkins,  Mrs.  Actress  and  vocalist; 
daughter  of  Mrs.  Warrell  (q.v.)  ;  a  pupil  of 
Rauzzini,  and  admired  at  Bath  before  she 
made  her  dtbut  in  London,  at  the  Hay- 
market,  in  1797.  She  was  afterwards  en- 
gaged at  Covent  Garden.  See  '  The  Thes- 
pian Dictionary'  (1806). 

Atkins,  Will,  appears  in  the  various 

burlesques  of  '  Robinson  Crusoe '  (q.v.). 

Atkinson,  Joseph.  Dramatist,  born  in 
Ireland,  1743 ;  died  1818  ;  was  for  some  time 
in  the  army ;  author  of  '  The  Mutual  De- 
ception,' a  comedy  0785),  *  A  Match  for  a 
Widow,'  an  opera  (1787),  and  'Love  in  a 
Blaze,'  a  comic  opera  0800).  See  'The 
Thespian  Dictionary  *  0805). 

Atkinson,  Miss.  Actress ;  made  her 
London  dtbut  at  Sadler's  Wells  Theatre  in 
September,  1853,  as  the  Queen  in  'Ham- 
let.' She  afterwards  appeared  there  in 
the  following  _parts:— The  Queen  in  'Peri, 
cles*  0854).  IJermione  in  'The  Winter'* 
Tale*  (1855),  Katherine  in  'The  Taming  of 
the  Shrew 1 0856),  Olivia  in  '  Twelfth  Night' 
(1857),  Young  Mrs.  Tjambert  in  '  The  Hypo- 
crite* 0858),  Mrs.  Woodville  in  'The  Wheel 
of  Fortune '  0858),  Francesca  in  Taylor's 
'  Fool's  Revenge '  (1859).  Josephine  in  '  Wer- 
ner' (1860),  Emilia  in  'Othello'  (1861). 
Portia  in  "Julius  Ca»sar'  (1861),  Goneril  in 
'  King  Lear '  0861),  and  Elvira  in  '  Pizarro' 
(1862).  She  was  also  seen  at  the  New  West- 
minster in  1863  as  Meg  Murdockson  in  'The 
Trial  of  Effio  Deans,'  at  Drury  Lane  in  1864 
as  Duchess  of  Ferrara  in  Falconer's  'Night 
and  Morning '  and  the  Queen  in  '  Cymbe- 
line,'  and  at  the  same  theatro  in  1865  as 
Constance  in  '  King  John.' 

Atkinson,  Thomas.    Dramatist  and 
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divine,  born  1600,  died  1039;  presumably 
the  author  of  the  manuscript  Latin  tragedy 
called  'Homo'  (q.v.).  He  held  successively 
the  livings  of  South  Warnborough  in  Hamp- 
shire, and  Ialip  in  Oxfordshire  (1637-8).  He 
wrote  two  Latin  poems.  See  Wood's  *  Atho- 


Atonement.  A  romantic  drama  in  a 
rologue  and  four  acts,  founded  on  Victor 
logo  s  'Les  Mis^rables '  (q.v.)  by  W.  Mus- 
kf.rry  (g.r.),  and  first  performed  at  the 
Victoria  Theatre.  London,  on  August  31, 
1872  ;  revived  at  Sadler's  Wells  on  Septem- 
ber 14,  1872 ;  played  at  Manchester  in  1877 
in  ten  "  tableaux." 

Atreus  and  Thyeates.  An  unacted 
tragetly  (1821),  adapted  by  Sinnett  from  the 
French  of  Crebillon.  See  Thyestes. 

Atrocious  Criminal  (An).  A  farce  in 
one  act,  by  J.  Palg  rave  Simpson  (q.v.),  first 
performed  at  tho  Olympic  Theatre,  London, 
on  February  18, 1867,  with  a  ca>  \  including 
J.  Clayton,  Mrs.  Stephens,  Miss  Amy 
Sheridan,  and  Miss  E.  Farren. 

Atropos.  One  of  the  three  destinies  in 
Lord  Byron's  •  Manfred '  (q.v.). 

Attack  of  the  Diligence  (The).  See 
t.G.  A. 


Attewel,  George.  Actor :  a  member 
of  Henslowe'g  company,  and  perhaps  the 
father  of  Hugh  Atwell  (q.v.}. 

Attic  Story  (The).  A  farce  in  one  act, 
by  J.  Maddison  Morton  (q.v.) ;  played  at 
Drury  Lane  in  1842,  with  Selby  as  Captain 
Carbine,  Keeley  as  Gabriel  Poddy,  Mrs. 
Selby  as  Mrs.  Carbine,  and  Mrs.  Keeley  as 
Mrs.  Poddy  ;  performed  at  New  York  in  the 
following  year. 


Attila,  the  Last  of  the  Huns.  A 

drama  performed  at  tho  Bowery  Theatre, 
New  York,  in  April,  1839. 

Attwood,  Thomas.  Musician,  born  in 
London,  November  23, 1765  -.died  1838 ;  fur- 
nished the  music  for  4  The  Prisoner'  (1792). 

•  The  Mariners '  (1793),  •  Caernarvon  Castle1 
(1793),  'The  Adopted  Child'  (1795).  'The 
Poor  Sailor '  (179.-),  '  The  Smugglers *  0796), 
'  The  Mouth  of  tho  Nile'  (1798),  'The  Devil 
of  a  Lover'  (1798),  4  A  Day  at  Rome*  (1798). 

•  The  Castle  of  Sorrento  *  (1799),  *  The  Bed 
Cross  Knights'  (1799),  "The  Old  Clothes- 
man  *  (1799), '  The  Magic  Oak '  (1799),  4  True 
Friends*  (1800),  'The  Dominion  of  Fancy* 
(1800),  4D  Bondocani*  (1801),  4  St.  David's 
Day '  0801),  and  4  The  Curfow '  (1807).  Seo 
4  Dictionary  of  Music '  (1879),  and 4  Dictionary 
of  National  Biography'  (1885).  See  ESCAPES, 
The;  Guy  Ma.nneri.no. 

Atwell,  Hugh.  Actor  J  one  of  the  "  chil- 
dren of  her  Majesty's  Bevels"  in  1009,  and 
H  member  of  the  cast  of  Jonson'a  4  Epicene* 
In  that  year.  He  belonged  also,  at  one  time, 
to  Alleyn's  company.  W.  Rowloy  published 
In  1021  "a  funeral  eligy"  on  the  death  of 
Atwell,  whom  he  described  as 


to  Prince  Charles."   The  elegy 
with  the  following  epitaph  :— 

"  Hers  Ires  Ot«  man  (and  let  no  hurt  tell), 
Hl»  heart  ft  Saints,  hti  tounjt  a  silver  bell : 
Friend  to  hit  friend  he  stood  :  by  Death  he  fell ; 
He  chanced  his  Bugk,  ret  ha  remains  At-weU." 


The  name  is  spelt 44  Attawell"  and  44  Atte- 
wel "  (q.v.).  See  4  The  Alleyn  Papers '  (1843), 
and  Collier's  4  Dramatic  Poetry  *  (1831-79). 


Auber,  Daniel  Francois  Esprit. 

A  French  composer  (1784-1871),  some  of 
whose  operas  have  been  performed  in  Eng- 
land, both  in  English  and  Italian ;  for  ex- 
ample: •MasanicuV  (1829),  4  Fra  Diavolo* 
QiS31),  4 The  Bronze  Horse*  (1836),  "The 
Crown  Diamonds'  (1844),  and  'The  Black 
Domino' (1861). 

Auberge  des  Adrets  (IS).  See 
Roadside  Inn,  The;  Robert  Macaire; 
Two  Murderers. 

Aubert,  Mrs.  To  this  lady  Is  ascribed 
•  Harlequin  Uydaspes '  (q.v.). 

Aubin.  Mrs.  Author  of  "Tho  Merry 
Masqueraders '  (q.v.). 

Aubrey.  (1)  Augusta  Aubrey  is  the 
heroine  of  Cumberland's  'Fashionable 
Lover'  (q.v.).  (2) Madame  Aubrey  is  a  load- 
ing character  in  P.  Edwards  and  L.  Wal- 
laces 4  Honour  before  Wealth '  (q.  v.).  (3) 
Mr.  and  Mrs.  Aubrey  are  characters  in  '  A 
Curious  Case '  (q.v.). 

Aubrey,  Kate.  Actress,  born  at  Staf- 
ford ;  made  her  first  appearance  at  Derby 
in  1874.  Her  London  <Ubut  took  place  in 
December,  1870,  at  the  Court  Theatre, 
where,  in  1878,  she  44 created"  the  part 
of  Sophia  in  Willa's  4  Olivia.'  She  was  in 
the  first  cast  of  Cellier's  4  Noll  Gwynnc.' 
Among  the  other  rdles  she  has  played  are 
Rota  Dartle  in 4  Little  Em'ly,'  Fanny  Bunter 
in  4  New  Men  and  Old  Acres,'  and  Pedro  in 
4  Girofle'-Girofla.' 

Auchindrane ;  or,  The  Ayrshire 
Tragedy.  A  play  in  three  acts,  by  Sir 
Walter  Scott  (q.v.),  published  in  1830, 
with  a  preface  detailing  the  historical  facts 
on  which  it  is  founded. 

Auction  (The).  A  farce  by  Theophilcs 
Cibber  (q.v.),  adapted  from  Fielding's  4  His* 
torical  Register  ;'  played  at  the  Haymarket, 
and  printed  in  1757. 

Auction  of  Piotures  (The).  A  mono- 
loguo  by  Samuel  Foote  (q.v.),  given  by 
him  at  tho  Haymarket  in  April,  1748.  In 
the  course  of  this  entertainment,  which  was 
a  satire  on  the  prevailing  rage  for  the  an- 
tique, the  comedian  introduced  imitations 
of  several  public  characters,  including  the 
famous  Orator  Henley. 

Audley,  Lady  and  Robert,  figure 

in  tho  various  dramatizations  of  Miss 
BRADDO.Vs  'Lady  Audley's  Secret*  (q.v.). 
They  are  also  among  the  persona?  of  11.  J. 
Byron's  piice  d'oceasion,  •  li.63'  (q  v.). 

Audran,  Edmond.  A  French  com- 
poser (died  1901),  many  of  whose  works  have 
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been  performed  in  England.  See  Cigale,  La  ; 
Gjllett':  ;  Grand  Mogul,  Le  ;  Indiana; 
Olivette;  Mascotte,  La  ;  Miss  Decima; 
Poupee,  La  ;  Toledad,  La. 

Audrey.  A  country  wench  in  4  As 
You  Like  It*  (q.v.).  she  first  appears  in 
act  iii.  sc.  3.  "1  am  not  fair."  she  says, 
"and  therefore  I  Dray  tho  cods  make  me 
honest."  She  is  beloved  by  William,  but  is 
espoused  by  ToucJistone,  who  describes  her 
as  "an  ill- favoured  thing,  sir,  but  mine 
own." 

Aufait,  Mr.  Achilles.  A  character 
in  R.  B.  Peake's  •  Lying  in  Ordinary '  (q.v.\ 

Aufrardo,  Amy.  Actress  and  vocalist, 
born  1868;  created  the  r6le  of  Ladv  Anne 
Jerningham  in  A.  Cellier's  '  Doris  '  (q.v.); 
has  played  in  London  Lydia  in  Cellier's 
•Dorothy '  (q.v.),  Madame  Lange  in  '  La  Fille 
de  Ma^ lame  Angot '  {q.v.),  etc. 

Angler,  Emile.  The  following  works  of 
this  French  dramatist  (1820-1889)  nave  been 
adapted  to  the  English  stage  : '  eigne*  (1844), 
*  L'Aventuriere  (1848).  4GabrielYe'  (1840), 
•Le  Gendre  de  M.  Poirier'  (1856),  4  Les 
Fourchambault '  (1878),  and  *Le  Mariage 
d'Olympe'  (1897)-all  of  which  see.  ifis 
4  Lionne*  Paurres  '(1858)  was  adapted  under 
the  title  of  *  A  False  Step,'  but  was  refused 
a  licence  by  the  English  censor  (1878). 
44  M.  Augier,"  says  Brander  Matthews. 
44  inherits  the  best  traditions  of  French 
comedy.  He  is  a  true  child  of  Beaumar- 
chais,  a  true  grandchild  of  Moliere.  He  has 
the  Gallic  thrust  of  the  one,  and  something 
of  the  broad  utterance  of  the  other  and 
greater"  (4  French  Dramatists  of  the  Nine- 
teenth Century').  44  M.  Augier."  says  Dut- 
ton  Cook,  44  is  nothing  if  not  didactic ;  he 
is  witty  and  eloquent ;  the  stage  is  to  hira 
something  of  a  pulpit,  and  he  finds  in  Paris 
attentive  and  admiring  audiences  of  his 
moral  essays  by  reason  of  the  striking  illus- 
trations that  accompany  them  "  (4  Nights 
at  the  Play').  See  Barrister,  The. 

Augurs,  The  Mask  of,  was  performed 
at  Court  on  Twelfth  Night,  1622,  and  again 
on  May  6,  1622.  It  was  by  BEN  Jonson. 
♦•Prince  Charles,"  says  Fleay,  "led  the 
augurs.  The  prototype  of  Vangoose,  the 
Britain  born,  who  speaks  all  languages  in 
Ul  English,  ought  to  be  discoverable,  but  I 
cannot  discover  him." 

Augusta.  (1)  The  name  under! which 
London  is  personified  in  Dryden'S  4  Albion 
and  Albamus*  (q.v.).  (2)  Mother  of  Gus- 
tavus  Yasa,  in  Brooke's  play  of  that  name 
(q  v  \  (3)  A  character  in  Taylor's  4  Our 
American  Cousin'  (q.v.). 

Augusta;  or,  The  Blind  Olrl.  A 

drama  in  three  acts,  first  performed  at  Drury 
Lane  on  January  14,  1823,  with  Cooper, 
Knight,  S.  Penley,  Mrs.  Davison,  and  Mrs. 
W.  West  in  the  . 


Augustus  Caesar.  A  play  printed  in 
1687.  'Augustus'  is  the  name,  also,  of  a 
tragedy  by  Edward  Biddle,  one  act  of 
which  was  printed  in  1717. 


Augustus  and  Gulielmus;  or, 
The  Vill  agers.  A  melodrama  by  W.  A. 
Holland,  acted  at  the  Ilaymarket  in  March, 
1808. 

Auld  Acquaintance.  A  one-act  play 
by  Joseph  Dilley  (q.v.),  first  performed  at 
St.  George's  Hall,  London,  on  March  23, 1878. 
with  a  cast  including  F.  H.  Macklin  and 
Miss  B.  Henri;  revived  at  the  Vaudeville 
Theatre  in  1880-1. 

Auld  Lang  Syne.  (1)  A  comedy, 
drama  in  three  acts,  by  G.  L.  Gordon  (q.v.), 
first  performed  at  the  Princess's  Theatre, 
Edinburgh,  in  November,  1877  ;  in  London, 
at  the  Park  Theatre,  on  May  27,  1878.  (2) 
A  play  in  one  act,  by  Lorma  Leigh,  Lad- 
broke  Hall.  London,  June,  1891.  (3)  A 
comedietta  by  Basi  l  Hood,  Prince  of  W  ales's 
Theatre,  London,  November  5, 1892. 

Auld  Man  and  his  Wife  (The).  An 
interlude  by  Sir  David  Lindsay,  printed  in 
1602. 

Auld  Kobin  Gray.  (1)  A  musical 
piece  in  two  acts,  by  Samuel  Arnold  (q.v.), 
first  performed  at  the  Ilaymarket  Theatre, 
London,  on  July  29, 1794,  with  C.  Kemble  as 
Jamie.  Miss  Leak  as  Jenny,  Suett  as  Robin, 
and  other  parts  by  Fawcett,  Miss  De  Camp, 
and  Mrs.  Bland.  The  piece  44  ends  with 
Jamie'i  return,  rich  and  faithful,  in  time  to 
prevent  Jenny' t  marriage  with  the  good  old 
man."  (2)  A  ballet,  first  performed  at  Drury 
I  Alio  on  May  18, 1814.  (3)  A  musical  piece 
by  Jonathan  Blewitt.  (4)  A  drama  in 
one  act,  adapted  from  Theuriet's  4  Jean 
Marie'  by  George  Boy, and  first  performed 
at  the  Imperial  Theatre,  London,  on 
tember  22, 1883.  See  Daddy  Gray. 

Aulularia.  A  comedy  by  Plautus 
b.c.  254-184);  played  before  Queen  Eliza- 
eth  at  Cambridge  in  1604  ;  translated  into 
English  blank  verso  by  Thornton,  Warner, 
and  Colman  (1769-1774).  See  also  the  trans- 
lations by  Cotter  (1827)  and  Riley  (1862). 

Aungier  Street  Theatre.  See  Dub- 
lin Theatres. 

Aunt  Charlotte's  Maid.   See  Oca 

French  Lady's  Maid. 

Aunt  in  Virginia  (An).  A  farce  per- 
formed at  the  Park  Theatre,  New  York,  in 
May,  1828,  with  Maywood  as  Mrt.  Clatter, 
penny. 

Aunt  Jack.  A  farce  in  three  acts,  by 
Ralph  R.  Lumley  (q.v.\  first  performed  at 
the  Court  Theatre,  London,  on  July  13, 1889. 
with  Mrs.  John  Wood  in  the  title  r6le\  and 
A.  Cecil,  Eric  Lewis,  W.  Grossmith,  Miss  R. 
Filippi,  and  Miss  F.  Wood  in  other  parts ; 
produced  in  Now  York,  at  the  Madison 
Square  Theatre,  on  October  31,  1889,  with 
Mrs.  Agnes  Booth  in  the  title  part,  sup* 
ported  by  J.  H.  Stoddart.  E.  M.  Holland,  F. 
Robinson,  and  L.  Massen ;  revived  at  the 
Court  Theatre.  I«ondon.  in  November,  1891, 
with  Mrs.  J.Wood,  supported  by  E.  Righton. 
G.  Giddens,  H.  Reeves  •  Smith,  Seymour 
Hicks.  Miss  S.  Vaughan,  and  Miss  E. 
Matthews. 


s: 
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Auntie.  A  "  farcical  piece  "  in  three  acta, 
by  H.  J.  BYRON  (q.v.),  performed  at  Toole's 
Theatre  on  March  13, 1882,  with  J.  L.  Toole 
as  Bunny,  Miss  Emily  Thorne  in  the  title 
part  (Mrs.  Dragooner),  and  other  roles  by  E. 
W.  Garden,  E.  D.  Ward,  J.  Billington,  Miss 
Winifred  Emery,  Miss  Effie  Liston,  and 
Miss  Eliza  Johnstone. 

Aunt's  Advice.  A  comedietta,  adapted 
from  'Livre  III.  Chapitre  I.'  by  E.  A. 
Sothern  (ojp.).  and  first  performed  at  the 
Ilaymarket  Theatre,  London,  in  December  S, 
1861,  with  the  author  as  Captain  Leslie, 
Howe  as  Arundel,  and  Miss  M.  Oliver  as 
Mrs.  Arundel;  retired  at  the  Shaftesbury 
Theatre.  London,  in  18S9,  with  E.  S.  Wiliard 
and  Mrs.  Wiliard  as  Captain  Leslie  and 
Mrs.  Arundel.  See  Book  III.  Chapter  I. ; 
Novel  Expedient,  A ;  Subterfuoe,  A., 
etc. 

Aura.  A  character  in  Johnson's  « Coun- 
try Lasses.' 

Aureiia.  (1)  Duchess  of  Pietro  Jaeomo 
in  Marston's  •  Malcontent'  (q.v.).  Hazlitt 
says  that  "the  part  of  Aurelw,  a  dissolute 
and  proud-spirited  woman,  is  the  highest 
strain  of  Marston's  pen."  (2)  Aurelta,  in 
Mrs.  Centlivre's  *  Perjured  Husband'  (q.v.), 
is  in  love  with  Count  Bassino. 

Aurelio  and  Miranda.  A  play  in  five 
acts,  by  J.  Boa  den  (q.v.),  founded  on  M.  G. 
lewis's  novel  '  The  Monk,'  and  first  per- 
formed at  Drury  Lane  on  December  29, 
1798,  with  Kembfe  as  Aurelio,  Mrs.  Siddons 
us  Miranda,  Mrs.  Powell  as  Agnes.  Barry* 
more  as  Raymond,  and  other  parts  by  Ban- 
nister, iun..  C.  Kemble,  Wewitzer,  Archer, 
Mrs.  Bland,  etc.  Aurelio  is  a  monk,  with 
whom  Miranda  has  fallen  in  love,  and 
whom  she  attends  in  the  guise  of  a  boy. 
WTien  she  reveals  her  sex,  Aurelio  recipro- 
cates her  affection,  and,  being  released  from 
his  vows,  is  enabled  to  marry  her.  Agnes 
and  Raymond  are  in  love,  and  the  adventures 
of  Agne*  in  a  nunnery  form  the  underplot. 
"A  ludicrous  circumstance,"  says  Genest, 
"  took  place  on  the  first  night.  In  the  fifth 
act,  when  Mrs.  Siddons  took  the  child  from 
Mrs.  Powell,  there  happened  to  be  some 
hissing.  Mrs.  Siddons,  not  liking  this,  made 
lier  exit  more  rapidly  than  usual.  In  her 
hurry  she  struck  the  wooden  child  so 
violently  against  the  door  she  was  going 
through,  that  the  head  came  tumbling  down 
the  stage.  Mrs.  Powell  had  to  say  imme- 
diately, 'Immortal  power,  preservo  my 
child. 

Aurenpzebe  ;  or,  The  Great  Motrul. 

A  tragedy  by  John  Drydkn  (q.v.),  probably 
acted  in  the  spring  of  1675,  and  printed  in 
that  year.  The  first  cast  included  Hart  as 
Aurengzebe,  Mohun  as  the  Emperor,  Mrs*. 
Marshall  as  Nourmahal,  Kynaston  as  Morat, 
Mrs.  Cox  as  Indamora,  and  Mrs.  Corbet  as 
Melesinda,  The  scene  is  in  Agra  in  1660. 
The  Emperor  desires  his  son  A  urengzebe  to 
resign  to  him  Indamora,  the  captive  queen 
with  whom  both  are  in  love.  Aurengzebe 
refuses,  and  tho  Emperor  thereupon  con- 


nives with  his  other  Bon  Morat,  and  AurengT 
zebe  is  put  in  confinement.  Nourmahal,  the 
Empress,  loves  him,  but  he  rejects  her  ad 
vances,  and  she  attempts  to  poison  him. 
The  Emperor  and  Morat  quarrel ;  the  former 
makes  friends  with  Aurengzebe,  and  the 
last-named  defeats  the  forces  of  his  brother, 
who  dies  of  his  wounds.  His  wife,  Mele- 
sinda, commits  suicide  ;  Nourmahal  poisons 
herself  and  dies  mad  ;  and  Aurengzebe  and 
Indamora  are  made  happy.  Davies  describes 
the  piece  as  the  author's  "  last  and  most 
perfect  rhvming  tragedy.  The  passions  are 
strongly  depicted,  the  characters  well  dis- 
criminated, and  the  dictiou  more  familiar 
and  dramatic  than  in  any  of  his  preceding 
pieces  "  ('  Dramatic  Miscellanies  '1  "  Tho 
verse  used,"  says  Scott,  "is  of  that  kind 
which  may  be  most  easily  applied  to  the 
purposes  of  ordinary  dialogue."  It  is  in 
this  tragedy  that  we  find  the  well-known 
description  of  life — 

"  Wheo  I  consider  life,  "tli  all  a  cheat."  etc — 

which  is  placed  in  the  mouth  of  the  hero. 
••Nor"  says  Scott,  "  is  the  answer  of  Nour- 
mahal inferior  in  beauty"— 

"Tli  not  for  nothing  that  we  life  panne,"  etc. 

Praise  is  given  by  Scott  to  the  lines  on  virtue, 
also  spoken  by  Aurengzebe — 

"  How  rain  U  virtue,  which  directs  our  waji,"  etc. 

•  Aurengzebe '  was  revived  at  Drury  Lane  in 
February,  1708,  with  Powell  as  the  hero, 
Betterton  as  the  Emperor,  Booth  as  Morat, 
Mrs.  Barry  as  Nourmahal,  Mrs.  Rogers  a* 
Indamora,  and  Mrs.  Porter  as  Melesinda  , 
at  the  same  theatre  in  November,  1700,  with 
Mrs.  Bradshaw  as  Indamora  ;  and  again  at 
Drury  Lane  in  December,  1721,  with  Wilks 
as  Aurengzebe,  Mills  as  the  Emperor,  Mrs. 
Porter  as  Nourmahal,  Mrs.  Ohltield  as  Inda- 
mora, and  Mrs.  Younger  as  Melesinda,  See 
Prince  op  Agra. 

Auricomous.  A  character  in  Boucr- 
Cault  and  Planche's  4Babil  and  Bijou' 
(qv.). 

Aurora.  A  character  in  Burnand's 
•Olympic  Games'  (q.  v.). 

Aurora  Floyd.  This  novel  by  Miss 
Braddon  has  been  dramatized  several  times, 
in  the  form  of  fl.)  a  play  by  C.  S.  Chrltnax 
fa.v.),  produced  at  the  Princess's  Theatre, 
London,  on  March  0, 1863,  with  Miss  Amy 
Sedgwick  in  the  title  part,  H.  Vezin  as  John 
Mellish^Q.  Belmore  as  Stephen  Ilargreaves, 
and  R.  Roxby  as  James  Conyers.  (2)  A  play 
by  B.  Webster,  jun.  (q.v.),  first  performed 
at  the  Adelphi  Tneatre  on  March  18, 1863, 
with  Miss  Avonia  Jones  as  the  heroine, 
John  Billington  as  Mellish.  B.  Webster  as 
Ilargreaves,  and  Paul  Bedford,  R.  Romer, 
J.  L.  Sefton,  and  Mrs.  Billington  in  other 
parts.  (3)  A  play  by  W.  E.  Sutrr  (q.v.),  pro- 
duced at  the  Queen's  Theatre  on  April  4, 
1863,  with  C.  Sennett  as  Hargrtaves.  (4)  A 
play  by  C.  H.  Hazleyvood  (q.v.),  first  per- 
formed at  the  Britannia  Theatre  on  April 
21,  1863.  (6)  A  play  by  J.  B.  Ashley  and 


Digitized  by  Google 


AUSTEB 


03 


AUTOLYCUS 


Cyril  Melton,  produced  at  the  Imperial 
Theatre  in  August,  18S5. 

Auater.  Spirit  of  the  storm,  in  Lord 
Btron'S  '  Manfred'  (q. v.). 

Austerlits.  (1)  Colonel  Austerlitz  is  a 
character  in  C.  Selby's  *  Marcelline  '  (q.v.). 
(2)  Sergeant  Autterlitz  figures,  in  Mrs. 
Gore's  *  Maid  of  Croissex '  (q.v.). 

Austerlits  ;    or,   The  Soldier's 

Bride.  A  melodrama  in  three  acts,  by 
John  Thomas  Haines  (q.v.),  first  performed 
at  the  Queen's  Theatre,  London  ;  played  at 
New  York  in  January,  1845.  See  Dead  or 
Alive. 

Austin.  Actor  and  manager;  performed 
at  Drury  tane  under  Garrick's  management, 
and  was  afterwards  manager  at  Chester. 
See  *  The  Thetyian  Dictionary '  (1805),  and 
Genest's  '  English  Stage '  (1832). 

Austin.  The  name  adopted  by  tho  Lord 
of  Clarinsal,  in  Jepiison's  'Count  of  Nar- 
bonne*  (q.v.),  when  ho  became  a  monk  of 
St.  Nicholas. 

Austin,  Mrs.  Elizabeth.  Vocalist; 
born  in  Kngland  ;  made  her  de'but  at  Dublin, 
appeared  at  Drury  Lane  in  1822  as  Rosetta 
in  1  Lore  in  a  Village,'  went  to  America  in 
1827,  and  left  it  in  1835.  Among  her  parts 
were  Ariel,  Rosina,  Diana  Vernon,  Lucy 
Bertram,  Clara  ('  The  Duenna'),  and  Apollo 
(*  Midas  ").  See  Ireland's  '  New  York  Stage ' 
(1806). 

Australia ;  or.  The  Bushrangers. 

A  drama  of  Colonial  life,  by  A.  (1.  Stanley 
and  W.  Archer  (q.v.),  Grecian  Theatre, 
London,  on  April  16, 1881. 

Author  (An)  figures  in  Planch e's  •  Mr. 
Buckstones  Voyago  Round  the  Globe  '(q.v.). 

Author  (The).  A  comedy  in  two  acts, 
by  Samuel  Foote  (q.v.),  first  performed  at 
Drury  Lane  on  February  5,  1757,  with  Foote 
himself  as  Cadtcallader,  Bransby  as  old  Cape, 
Ross  as  young  Cape,  Yates  as  Vamp,  Mrs. 
Clire  as  Mrs.  Cadtcallader,  and  Miss  Barton 
as  Arabella.  Young  Cape  is  an  author  and 
in  Ioto  with  Arabella,  whom  he  is  not  rich 
enough  to  marry.  He  believes  his  father  to 
be  dead,  but  old  Cape  "  discovers  himself," 
and  the  loving  couple  are  united.  In  this 
piece  Foote  pourtrayed,  in  the  persons  of 
Cape  and  Va mp  (q.v.),  the  relative  positions 
held  by  the  writers  and  tho  publishers  of 
the  time.  As  Mr.  Cadtcallader,  he  gave  so 
perfect  and  so  ludicrous  an  Imitation  of  a 
Mr.  A  p- Rice,  a  well-known  Welsh  gentle- 
man, that  the  latter  applied  for  and  ob- 
tained the  intervention  of  the  lord  cham- 
Ywrlain.  The  piece  was  first  played  in 
America  in  1787,  with  llallam  as  Cadwal- 
lader. 

Author  and  the  Bookseller  (The).  A 
"  dramatic  piece  "  by  Charlotte  M'Cartuy, 
printed  in  1765. 

Author's  Farce  (The),  and  The 
Pleasures  of  tho  Town.  A  piece  d'oeca- 
lion  by  HENRY  FIELDING  (q.v.),  produced  at 


the  Haymarket  in  March,  1730,  and  aimed  at 
tho  prevailing  craze  for  Italian  opera.  Jsuck' 
let;  the  author,  writes  a  "farce,"  called 
•  The  Pleasures  of  the  Town.'  He  dubs  it 
"a  puppet-show,"  and  expresses  the  hope 
that  it  will  expel  opera  and  farce  as  they 
have  expelled  tragedy  and  comedy.  "  One 
of  the  scenes  lies  in  the  Court  of  Nonsense. 
Signior  Opera,  Don  Tragedio,  Sir  Farcical 
Comick,  Dr.  Orator,  Monsieur  Pantomime, 
and  Mri.  Novel  pay  their  respects  to  Non- 
sense. She  thanks  them  all,  but  gives  the 
preference  to  Signior  Opera."  Among  tho 
characters  in  the  farce  aro  Mrt.  Moneuwood, 
Witmore,  Bookwright,  Marplay,  etc.  H  itmore 
says ;  "  When  tho  theatres  are  puppet-shows 
and  the  comedians  ballad-singers  ;  when 
fools  lead  the  town,  wou'd  a  man  think  to 
thrive  by  his  wit  ?  If  you  must  write,  write 
Nonsense,  write  Operas,  write  Entertain- 
ments." 

Author's  Triumph  (The);  or,  The 
Manager  Managed.  A  farce  which 
M  should  have  been  acted  "  at  Lincoln's  Inn 
Fields  on  April  14,  1737,  in  which  year  it 
was  published.  "Dramatick  offers  a  play 
to  a  Manager.  He  rejects  it  without  reading 
it.  Dramatick  complains  to  if  tamos.  Ma- 
ecenas gives  the  Manager  and  the  players 
a  jobation.  At  the  conclusion  Dramatick 
marries  Clara"  (Geoest). 

Authors  (The).  A  dramatic  satire  in  two 
acts,  by  Lindesius  Jones,  printed  in  1755. 

"  Authors'  Nigrhts."  It  is  not  certain 
when  English  dramatists  began  to  accept 
the  "  overplus"  of  a  day's  receipts  as  a  por- 
tion of  the  payment  for  their  work.  We  read 
that  in  1613  Robert  Daborne  (q.v.)  received 
for  his  'Bellman  of  London'  (q.v.)  i'.12  and 
"the  overplus  of  the  second  day; "and  it 
would  seem,  from  a  passage  in  Denham's 
prologue  to  his  'Sophy'  (q.v.)  —  produced 
about  1642— that,  at  that  time,  the  author's 
"  day  "  was  either  the  second  or  the  third. 

'•Gentlemen.  If  you  dlillkr  the  play. 
Pr»y  make  no  w.mb  ou  t  lUl  the  tecond  day 
Or  third  be  i*»  d." 

By-and-by  tho  third  day  came  to  be  in- 
variably devoted  to  the  playwright,  and 
eventually  several  days  were  assigned  to 
him.  "  The  first  that  had  two  nights,"  we 
are  told,  "  was  Southern  ;  and  the  first  that 
had  threo  was  Rowe."    When  Goldsmith 

froduced  his  "Good-natured  Man,"  the 
hird,  sixth,  and  ninth  performances  were 
"appropriated  to  tho  author,"  and  the  result 
was  £400.  "Authors'  Nights"  no  longer 
exist.  Seo  Collier's  '  Dramatic  Poetry ' 
(187U)  and  Dutton  Cook's  *  Book  of  the  Play » 
(1876). 

Autolycus.  "  A  rogue  "  in  1  The  Win- 
ter  s  Tale '  (q.v.).  He  enters  in  act  iv.  sc.  S, 
singing— 

"  When  daffodils  begin  to  peer," 

and  describes  himself  as  "a  snapper-up  of 
unconsidered  trifles."  l'rofessor  Dowden 
calls  Autolycus  "  most  charming  of  rogues," 
and  says  "  the  sly  knavery  of  Autolycus  has 
nothing  in  it  that  is  criminal ;  heaven  is  his 
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accomplice.  '  If  I  had  a  mind  to  be  honest, 
1  see  Fortune  would  not  sutler  me  :  she  drops 
booties  into  my  mouth.'"  Autolvcus  also 
figures  in  W.  BROIGU'S  burlesque  •  Perdita' 

(q.v.). 

Automaton  (The).  A  piece  played  at 
Niblo's  Garden,  >ew  York,  in  1836. 

Autreval,  The  Countess  d\  See 

D'Autreval,  Countess. 

"Autumn  hath  all  the  summer's 
fruitful  treasure."  First  line  of  a  song 
in  Nash's  •  Summer's  Last  Will  and  Testa- 
ment* (q.v.)— 

"  Short  dajr*.  (harp  d*J*».  long  nljht»  come  on  *pac©  j 
Ah.  who  *WI  bide  ui  from  the  winter1,  foto  ? * 

"  Autumn  leaves,  autumn  leaves, 
lie  strewn  around  us  here."  First 
line  of  a  song  in  Dickens's  'Village  Co- 
quettes' (q.v.). 

Aux  Frintemps.  See  Six  Months 
Ago. 

Avalanche  (The);  or,  The  Trials  of 
the  Heart.  A  romantic  drama  in  three 
acts,  by  A.  Harris  (q.v.),  first  performed  at 
the  Surrey  Theatre,  London,  on  October  3, 
1854,  with  Croswick  as  Francois  Mattel, 
H.  Widdicomb  as  Pierre,  and  Vollairo  as 
Flashenliautten;  produced  at  the  Bowery 
Theatre,  New  York,  in  1855. 

Avarice  and  Ostentation.  A  comedy 
"  from  Goldoni,"  printed  in  the  Theatrical 
Recorder. 

Avenger  (The);  or.  The  Moor  of 
Sicily.  A  drama  played  at  the  Lafayette 
Theatre,  New  York,  in  August,  182C,  with 
Burroughs  as  John  di  Procida.  (2)  'Tho 
Avenger:'  a  play  by  George  W.  Loyell 
(7.  r.),  first  performed  at  the  Surrey  Theatre, 
London,  in  1335.  with  Butler  in  the  chief 
part.  (3)  '  The  Avonger ;  or.  Love's  Trials : ' 
a  drama  performed  at  the  Bowery  Theatre, 
New  York,  in  September,  1850,  with  J. 
Wallack,  jun.,  as  Blackbourn,  and  Mrs. 
Wallack  as  Philip. 

Avenger's  Vow  (The).  A  play  by 
Charles  P.  Clinch  (q.v.),  produced  at  New 
Y'ork  in  February,  1824,  with  Maywood  as 
Gonzago. 

Avengers  (The).  A  play  by  Richard 
Penn  Smith,  performed  in  America. 

Aventuriere  (IV).  A  comedy  by  ^ mile 
Angler  (q.v.),  adapted  by  T.  W.  Robeutson 
(q.v.)  under  the  title  of  •  Homo '  (<7.t>.),  by 
L.  S.  Outram  under  that  of  'Late  Love' 
(q.v.).  by  H.  St.  Maur  under  that  of  '  What 
a  Woman  '  (q.v.),  and  by  Edward  Rose 
under  that  of 'The  Adventurers'  (q.v.).  It 
was  performed  (in  the  original  French)  at 
the  Prince  of  Wales's  Theatre,  London,  on 
May  11,  1880 ;  Miss  Genevieve  Ward  being 
tho  Clorinde,  Miss  Hebert  the  Cdlie,  11. 
Beerbohm  Tree  the  Monte  Prade,  H.  Wigan 
the  Dario,  M.  Marius  the  Don  Annibal,  and 
H.  St.  Maur  the  Fabrice. 

Aventurine.  A  character  in  C.  Z. 
Harnett's  *  La  Polka'  (q.v.). 


Avenue  Theatre. 

ATIIES. 


See  London 


-ay,  Robert.  Author  of '  Britannia 

and  the  Ciods  in  Council,'  a  dramatic  piece, 
printed  in  1750. 

.  Aveugle  (IS).   A  drama  in  five  acts,  by 

MM.  ANICET-Boi  RGEOISand  D'ENNERT.tirst 

performed  at  the  Galte,  Paris,  on  March  21, 
1857.  with  Laferrivre  as  the  son  and  Menier 
as  the  hunchback  Doctor.  This  work  has 
been  adapted  to  the  English  and  American 
stages  under  tho  titles  of  •  Blind,'  « Duprez 
and  Son,'  '  Fortune's  Fool,'  *  Four 
of  Life,'  « Struck  Blind.'  e 
Memory,'  all  of  which  see. 

Avocat  d'un  Grec  (L').  See  Retained 

for  the  Defence. 

Avondale,  Lord.  A  character  in  Mor- 
ton's '  School  of  Reform '  (q.v.). 

Avonmore,   Lord.    A  character  in 

Falconer's  •  Family  Secret*  (q.v.). 

Awakening-.  See  Tears,  Idle  Tears. 

Awakening  (The).  A  comedy  in  three 
acts,  by  Arthur  Benhah  (q.v.),  first  per- 
formed at  tho  Garrick  Theatre,  London,  on 
October  1,  1892,  with  a  cast  including  Miss 
E.  Burney,  Miss  V.  Featherstone.  Miss  N. 
Boucicault,  H.  Waring,  Sant  Matthews, 
and  A.  El  wood.  (2)  A  play  in  four 
acts,  by  C.  Haddon  Chambers  (q.v.\ 
St.  James's  Theatre,  London,  February  «, 
1W1,  with  a  cast  including  G.  Alexander, 
H.  B.  Irving.  Miss  Granville,  Miss  Julie 
Opp,  Miss  G.  Kingston,  and  Miss  Fay  Davis. 

Awaking*.  A  one-act  piece  by  Campbell 
Clarke  (q.v?),  founded  upon  the '  Marcel '  of 
MM.  Sandeau  and  De  Courcelle,  and  first  per- 
formed at  tho  Vaudeville  Theatre,  London, 
on  December  14,  1872,  with  John  Clayton  as 
Victor  Trcmaine,  H.  Wigan  as  Dr.  Merridev, 
and  Miss  F.  Brough  as  Constance  Trcmaine. 
In  this  piece,  a  father,  having  accidentally 
shot  one  of  his  children,  loses  his  reason, 
and,  in  order  to  "awake"  him  from  his 
melancholy  state,  those  about  him  make 
believo  that  the  catastrophe  was  but  the 
creation  of  a  fancy  disordered  by  brain  f evor. 
See  Tears,  Idle  Tears. 

" A  way ,  d  eU  gb  t  s  ;go  seek  some 

other  dwelling."  Firethne  of  a  lyric  in 
Fletcher's  •  Captain '  (q.v.). 

Away  with  Melancholy.  A  farce 
in  one  act,  founded  by  J.  Maddison  Morton 
(q.v.)  on  '  Un  homme  entre  deux  airs,'  and 
first  performed  at  the  Princess's  Theatre. 
London,  on  March  13,  1854,  with  David 
Fisher  ns  Windtor  Broton,  and  other  parts 
by  H.  Saker,  Miss  M.  Daly,  etc.;  played  at 
Burton's  Theatre,  New  York,  in  the  same 
year. 

Awful  Rise  in  Spirits  (An).  An 
extravaganza  by  Tom  Taylor  (q.v.),  first 
performed  at  the  Olympic  Theatre,  London, 
on  September  7,  1863.  This  was  a  skit  on 
the  "  ghost "  manifestations  of  Pepper 
Dircks,  who  were  burlesqued  as 
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(Atkins)  and  Quirck*  (H.  Wigan).  Among 
the  other  persona  were  the  Buttling  Sun  of 
Lindenburp   (Miss    Ungues),  Richardson'M 


Ghost  (R.  Soutar),  Mr*.  Veal  (Mrs.  Stephens), 
Molly  Brown  (Miss  Lydia  Kooto),  the  Shade 
ef  Shakespeare  (U.  Neville),  etc. 

Awkward  Mistake  (An).  A  farce  by 

Joseph  Derrick  (q.v.). 

Axalla.  A  character  in  Howe's 'Tamer, 
lane'  (q.v.). 

Aver,  Harriet  Hubbard.  Adapter 
of  *  The  Widow,'  a  comedy  (q.v.). 


Ayliff,  Mrs.  Actress ;  was  the  original 
Miss  Prut  in  Congreve's  4  Love  for  Love' 

Ayliffe,  John.  Comedian,  born  1S03, 
died  1S47  ;  played  Antimony  in  Smith's 

*  Lemons  for  Gentlemen,'  Bartolo  in 
Plunkets  '  Mineral!,'  etc. 

Aylmer  de  la  Boche,  in  Stow'b 

•  Templar '  (q.v.). 

Aylmer,  Margaret.    See  Elmore, 


Aylmere ;  or,  The  Kentish  Rebel- 
lion. A  tragedy  by  R.  T.  Comud  (q.v.\ 
first  performed  at  the  Franklin  Theatre, 
New  York,  in  May,  1S41.  with  Forrest  as 
Avlmere  (Jack  Cade).  The  play  was  after- 
wards revised  and  brought  out  as  'Jack 
Cade.' 

Aymon,  The  Castle  of.  See  Castlb 
of  Aymon. 

Aynesworth,  Allan.  Actor;  made 
hi*  dibut  at  the  Ha\  market  in  1*87.  He 
has  figured  in  the  original  casts  of  'Tho 
Dean's  Daughter '  (1S8S), 4  Aunt  Jack '  (1889), 
•The  Cabinet  Minister '  (l«W),'The  Volcano' 
<1891),  'The  Late  Lamented'  (1891),  "The 
Crusaders '  (1891),  *  A  Bohemian '  (1892), '  An 
American  Bride'  (1892),  'The  Orient  Ex- 
i '  (1803),  *  The  Lackey's  Carnival '  (19W). 


Avr  [Scotland].  See  '  Recollections  of 
Ayr  Theatricals,'  by  James  Morris  (1S72). 

Ayre,  William.  Translator  of  Tasso's 
•  Amintas '.(?.».),  and  of  4  Merope,'  a  tragedy 

Ayres,  James.  Author  of  4  Sancho  at 
Court'  (q.v.),  and  'The  Kiss  Accepted  and 
Returned  *  (q.  v.).  See  '  The  British  Theatre.' 

Ayrshire    Tragedy    (The).  See 

AtCUIXDRANE. 

Ayrton,  William  (born  in  London, 
1777 ;  died  1858),  was  tho  "honorary"  literary 
and  musical  critic  of  the  Morning  Chronicle 
from  1813  to  1826,  and  wrote  gratuitous 
musical  notices  for  the  Examiner  from  1837 
to  1851,  besides  contributing  largely  to  the 
Hannonieon  from  1823  to  1834.  He  was  the 
author  of  articles  on  music  in  the  4 


Cyclopaedia,'  the  chanter  on  music  in  the 
♦Pictorial  History  of  Er 


England,'  and  the 


musical  explanations  in  the  '  Pictorial 
Shakespeare.'  Ho  edited  the  4  Musical 
Library  '  (1834)  and  '  Sacred  Minstrelsy.' 
See  4  Imperial  Dictionary  of  Biography '  and 
4  Dictionary  of  Music  and  Musicians.' 

Ayrtoun,  Margaret,  actress,  who 
made  her  dibut  at  the  Haymarket  in  1*84. 
has  played  Susan  Mount  ford  in  a  revival  of 
Hevwood's  4  Woman  Killed  with  Kindness' 
(1887),  the  title  parts  of  '  Airey  Annie '  (q.  r.) 
and  •  Tradada-Tosca '  (q.v.),  Mrs.  ChrisUson 
in  Jones's  4  Dancing  Girl '  (q.v.),  etc. 

Ayscough,  GKeorge  Edward.  Dra- 
matist, died  October  14,  1779  ;  son  of  Dean 
Ayscough,  and  at  one  time  in  the  army ; 
was  the  anther  of  '  Setuiramu*,'  a  tragedy 

51770)  (q.v.).  He  also  edited  the  works  of 
iOrd  Lyttleton  (1774).  See  the  '  Blographla 
Dramatiea'(1812)  and  Genest's  4  Account  of 
the  English  Stage '  (1332). 

Ayscough,  Samuel.  Librarian  and 
index-maker,  born  1745,  died  1804  ;  was  the 
first  to  compile  a  concordance  to  Shake- 
speare's plays,  in  the  form  of  a  44  copious 
index  to  the  remarkable  passages  and 
words,"  printed  at  the  end  of  an  edition  of 
the  dramatic  works  published  in  1790.  Tho 
index  was  afterwards  published  separately, 
and  was  reissued  at  intervals  until  super- 
seded by  the  '  Concordance '  of  Mrs.  Cow- 
den  Clarke  (q.v.).  See  Nichols'  'Literary 
Anecdotes.' 

Ayton,  Richard.  Dramatist  and  mis- 
cellaneous writer,  born  in  London,  1786; 
died  1823  ;  was  the  author  of  two  farces, 
produced  at  Covcnt  Garden,  and  of  various 
adaptations  from  the  French,  brought  out 
at  the  English  Opera  House.  Seo  Edinburgh 
Magazine,  vol.  x.   See,  also,  Rendezvous. 

Aytoun,  William  Edmonstoune. 
Poet  and  prose  writer  (1S13-1S6o);  author 
of  4  Firmilian '  mi5),  which  see.  Seo,  also, 
the  4  Life 'by  Martin  (ls67). 

Azael,  the  Prodigal.  A  drama, 
founded  by  E.  Fitzball  (q.v.)  on  'L' Enfant 
Prodigue '  of  Scribe  and  Auber,  and  first  per- 
formed at  Drury  Lane  Theatre,  London,  on 
February  19,  1*51,  with  J.  R  Anderson  in 
the  title  part,  Vandenhoff  as  Reuben,  Miss 
F.  Vining  as  JephteU,  Emery  as  Amsnophis, 
and  Mrs.  Walter  Lacy  as  Nefte  -  produced  at 
New  York  in  June,  1851.  with  F.  Conway  as 
Azael.  Azael.  tho  son  of  Reuben,  and  cousin 
of  JephteU.  whom  he  loves,  is  living  a  happy 
pastoral  life,  when,  by  the  arts  of  Amenophis 
and  Xefte,  he  is  lured  away  >to  Memphis. 
There,  being  found  in  tho  Sacred  Temple, 
he  is  sentenced  to  death  ;  but  he  escapes, 
and,  after  many  wanderings,  is  induced  by 
a  dream  to  return  to  his  home.  Some  of 
Anber*s  music  was  used  at  Drury  Lane. 
Edmund  Yates  refers  to  the  play,  in  his 
4  Recollections,'  as  44  a  tolerably  close  ver- 
sion of  the  scriptural  story,  in  which  John 
Cooper  played  a  high  priest  with  much 
pompous  unction."  (2i  A  burlesque  of 
•  Azael'  was  produced   at  the  Oh 


produced 
Theatre  in  November.  1851. 
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Azaziel.  An  angel  in  Lord  Byron's 
'  Heaven  and  Earth '  (?.c),  beloved  by  Anah 
(q.r.). 

Azema.  A  character  in  Gilwert/s 
•  I»alacc  of  Truth'  (7-r.). 

Azim  al  Barmeki.  A  romantic  drama, 

Produced  at  the  National  Theatre,  New 
ork,   in  September,  1658,  with  Mdme. 
Ponisi  in  the  cast. 

Azor  and  Zemira ;  or,  The  Mario 
Rose.  An  opera  in  tliree  acta,  by  Spohr, 
adapted  to  the  English  stage,  and  produced 
at  Covent  Harden  Theatre  in  April,  1831. 

Azor,  Prince.  See  Beast,  The. 

Azucena,  a  gipsy,  figures  not  only  in 
the  English  version*  of  Verdi's  *  II  Trova- 
tore'  (7.1.X  but  in  W.  Travers's drama  with 
that  title  (q.v.%  and  in  H.  J.  Byron's  bur- 
lesques on  the  subject  (7. p.).  A  play  called 
'  Azucena  ;  or.  The  (Jipsy's  Oath,'  was  pro- 
duced at  Barnum's  Museum,  New  York,  in 
February,  I860. 

Azurine.  A  spectacular  play,  produced 
at  Niblo  s  Garden,  New  York,  December  25, 
1870. 

Azurine.  A  character  in  Blanche's 
'King  Charming' (7. c). 


"Bab,  Lady."  A  maidservant  in 
'High  Life  Below  Stairs '  (7.  r.),  who  adopts 
and  is  known  by  the  name  of  her  mis- 
tress. She  reads  only  one  book,  "  which 
is  Shikspur." 

Bab-Ballad-Monarer(The):  or.  The 
Mysterious  Musician  and  the  l>uke 
of  Dis-Guisebury.  A  burlesque  by 
Frank  Lin  Do,  introducing  travesties  of 
•The  Ballad-Monger '(7-r.)and  'The  Dancing 
Girl'  (q.v.),  and  first  performed  at  the  Opera 
Comique,  July  30, 

Baba,  Ali,  the  hero  of  the  familiar 

nursery  tale,  figures  in  Cqlman  jun.'s 
'Forty  Thieves'  (7.C.)  and  A  Beckett's 
'  Open  Sesame '  (q.v.).    See  ALI  Baua. 

Babble,  Jeremiah.  A  character  in 
Pocock's  *  Anything  New  ?'  (7.r.). 

Babble  Shop  (The).  A  travesty,  by 
Edward  Bosk  (7.r.),  of  '  The  Bauble  Shop' 
(7.C.);  produced  at  the  Trafalgar  Square 
Theatre,  London,  on  March  30,  1893,  with 
A.  Piny  fair,  W.  H.  Day,  J.  Willes,  and  Cyril 
Maude  in  the  cast. 

Babblebrook,  in  C.  S.  Cheltnam's 
'Lesson  in  Love '  (q.v.),  is  nicknamed 
•The  Newspaper,'  because  so  full  of  gossip. 

Babes  (The).  See  Babes  in  the 
Wood. 


Babes  and  Beetles.  See  Baues  in 
the  Wood  (Tom  Taylor). 

Babes  in  the  Wood  (The).  ThU 
familiar  nursery  tale  has  been  the  subject 
of  many  comic  plays.  Among  these  may 
be  noted  (1)  'The  Babes  in  the  Wood:' 
pantomime  by  J.  B.  Buckstone,  1856. 
(2)  "The  Babes  in  the  Wood  and  the 
Good  Little  Fairy  Birds : '  burlesque  by 
H.  J.  By  kon  (q.r.),  first  performed  at  the 
Adelphi  Theatre,  London,  on  July  IS,  1859, 
with  Miss  Woolgaras  Sir  Rowland  Macauar, 
J.  L.  Toole  and  Miss  Kate  Kelly  as  Tommy 
and  Sally  (the  halves),  Paid  Bedford  as 
Smith  (the  first  ruffian),  W.  H.  Eburne  a* 
the  Fa  mil  v  Physician,  and  Mrs.  Billington 
as  Lady  Macattar.  (3)  'The  Babes  in  the 
Wood  : '  pantomime  by  G.  a  Beckett  (7.*.), 
Covent  Garden,  December,  1807.  (4)  "The 
Babes  in  the  Wood  : '  pantomime  by  G. 
Lander,  Sadler's  Wells,  December,  1873. 
(5)  'The  Babes  in  the  Wood:'  pantomime 
by  T.  Mead,  Elephant  and  Castle  Theatre, 
London,  December,  1873.  (6)  'The  Babes  in 
the  Wood  : '  pantomime  by  C.  Bice,  Covent 
Garden.  December,  1874.  with  F.  Gould  as 
Sir  RoUingitone,  J.  Wainwright  as  Grub- 
nrabtwr  the  Greedy,  Miss  Annie  Goodall  as 
Walter,  Miss  Catherine  Lewis  as  Phoebe,  and 
Miss  Behecca  Isaacs  as  Mother  Bunch.  (7) 
'  The  Babes  in  the  Wood : '  pantomime  by 
C.  Merion,  Greenwich,  December,  1875. 

(8)  '  The  Babes  in  the  Wood  : '  burlesque  by 
G.  L.  Gordon  and  G.  W.  Anson,  Prince 
of  W'ales's  Theatre,  Liverpool,  April,  1877. 

(9)  '  Our  Babes  in  the  Wood  '  (q.v.),  by  F.  C. 
Burnand  (1877).  (10)  'The  Babes  in  the 
Wood :'  pantomime  by  Frank  Hall,  Phil- 
harmonic Theatre,  London.  December,  1880. 

(11)  'The  Babes,  or  Whines  from  the 
Wood; '  an  extravaganza  by  Harry  Paulton 

S.v.),  first  performed  at  the  Theatre  Royal, 
irmingham,  on  June  9,  1884  ;  first  produced 
in  London  at  Toole's  Theatre,  on  September 
9,  1884,  with  W.  Edonin  and  Miss  Alios 
Atherton  as  ••  the  babes  "  (Dolly  and  Te*tie), 
L.  Brough  as  Hill  Booty,  and  MissG.  Huntley 
as  Ralph  RcckUsi ;  revived  at  the  Novelty 
Theatre,  London,  in  January,  1880,  with  \\ . 
Edonin,  L.  Brough,  and  Miss  Atherton  in 
their  original  parts,  and  Miss  H.  Vernon 
as  Ralph ;  again  revived  at  the  Strand 
Theatre,  London,  in  February,  1895,  with 
W.  Edonin  and  Miss  Atherton,  D.  James  as 
Rowland  Buttre,  J.  J.  Dallas  as  Booty,  etc. 

(12)  "The  Babes  in  the  Wood  :'  burl  esque 
by  G.  Cai'EL  {q.r.\  Douglas,  Isle  of  Man, 
July,  1884.   (13) '  the  Babes  in  the  Wood  : 1 

f antomimo  by  G.  Thorn,  Grand,  Islington, 
)ecember,  1800.  (14)  "The  Banes  in  the 
Wood  : '  burlesque  by  T.  RamsdalE,  Alder- 
shot,  Surrey,  August,  1891.  (16)  "The 
Babes  in  the  Wood  :'  burlesque  by  M.  Byam 
and  B.  Wyke,  Rhyl,  Wales,  September, 

1891.  (16)  'The  Babes  in  the  Wood  and 
Bold  Robin  Hood : '  pantomime  by  H. 
Lennard  (q.v.).  Crystal  Palace,  December. 

1892.  (17)  'The  Bonnie  Babes  in  the 
Wood  :' pantomime  by  T.  Craven,  Park- 
hnrst,  Holloway,  December,  18!*4.  (18) 
'  The  Babes  in  the  Wood  :  *  pantomime  by 
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Wilton  Jones,  Pavilion  Theatre,  London, 
December,  1&94. 

Babes  in  the  Wood  (The\  A  comedy 
in  three  act**,  by  Tom  Taylor  (q.r.),  first 
performed  at  the  Haymarket  Theatre.  Lon- 
don, on  November  lo.  1800,  with  J.  B.  Buck- 
stone  as  Jeremiah  Beetle,  H.  Compton  as 
SJid'U,  Chippendale  as  the  Earl  of  Kaienhy, 
W.  Farren  as  Frank  Rushton,  Miss  A.  Sedg- 
wick as  Lady  Blanche  Buxhton,  and  Mrs. 
Wilkin*  as  M r$.  Beetle.  *'  As  first  performed," 
says  Henry  Morley,  "the  play  was  a  good 
deal  longer  than  4  Hamlet.'"  It  was  per- 
formed for  the  first  time  in  America  at  the 
New  Metropolitan  Theatre.  New  York,  in 
April.  1861,  with  J.  S.  Clarke  as  Beetle,  J.  II. 
Stoddart  as  Ixtrd  Lazenby,  and  Mrs  F.  S. 
Chanfrau  as  Mr».  Beetle.  It  was  revived 
with  W.  H.  and  Mrs.  Kendal  as  Fratik 
and  Lad  ft  Blanche  ;  also  as  '  Babes  and 
Beetles,'  at  the  Strand  Theatre,  in  IS",  with 
J.  S.  Clarke  as  Beetle.  W.  H.  Vernon  as  Frank, 
J.  O.  Grahame  as  .Sir  (ieonje  Loosestrife, 
Miss  L.  Venneas  Lady  Blanche,  and  Miss 
Sallie  Turner  as  Mrs.  Beetle  ;  again  at  the 
Strand  Theatre  in  December,  1S82,  nnder 
the  title  of  *  Eloped;  or.  Babes  and  Beetles,' 
with  J.  S.  Clarke  as  Beetle,  R.  C.  Carton 
as  Frank,  Miss  Turner  as  Mrs.  Beetle,  T.  P. 
Haynea,  F.  Mervin,  etc. 

Babet.  A  character  in  Dibdin'S  '  Boni- 
facio and  Bridgetina'  (q.v.). 

Babll  and  Bijou.  A  "fantastical 
spectacle  in  eighteen  tableaux,  divided  into 
five  acts  and  a  prolognial  scene,"  by  Dion 
Roucicault  (</.r.)and  J.  R.  Planche  (f.r.), 
first  performed  at  Covent  Garden  Theatre, 
London,  on  August  29,  1872,  with  Miss 
Annie  Sinclair  as  Bijou,  Mrs.  Howard  Paul 
as  Mistigris,  Miss  Helen  Barry  as  Prince** 
Fortinftrasse,  Joseph  Maas  as  Phastilis 
(Prince of  Lutetia),  L.  Broughas  Auricomus, 
and  Wainwright  as  Typocompos ;  revived  at 
the  Alhainbra  in  1882,  with  Miss  Con- 
stance Loseby  and  Harry  Paulton  in  the 
cast 

Bablllard.  (1)  A  bombardier  in  R.  B. 
Pea  EE'S  '  Comfortable  Lodgings '  (q.v.).  (2) 
A  character  in  Opfenuach's  *  Creole '  (.q.v.). 

Babiole.  An  opera  in  three  acts,  written 
by  MM.  Clairville  and  Gastineau,  composed 
Laurent  de  Rille,  and  first  performed  at 
Bonffes  Parisiens  in  January,  1878 ; 
produced,  with  libretto  by  R.  Rkf.ce  (tf.r.), 
at  the  Prince's  Theatre,  Manchester,  on 
March  10,  1379,  with  Miss  Pattie  lAverno 
In  the  title  part.  H.  Hallam  as  Alain,  K. 
Rosenthal  as  Casimir  de  Periqneux,  and 
W.  G.  Bedford,  J.  E.  Beyer,  and  H.  Collier 
in  other  parts. 

Baby.  (1)  A  farcical  comedy  in  three 
acts,  by  R.  Soi'TAR  and  F.  Ueruert.  Alex- 
andra Theatre,  Southend.  July  17,  1890.  (2) 
*  Baby  ;  a  Warning  to  Mesmerists  : '  a  farce 
in  one  act,  by  Lady  Greville,  founded  on 
one  of  Max  Adeler's  "  Elbow  Room  "  stories; 
Theatre  Royal,  Brighton,  October  31,  1800  ; 
played  at  Terry's  Theatre,  London,  in  April, 
tel.  as  •  The  Baby.'  (3)  *  Baby : '  farce  in 
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one  act,  by  J.  E.  Cow  ell.  Eastbourne, 
December  24.  1892. 

Babylon,  New.  See  New  Bihvlon. 

Baccarat;  or,  The  Knave  of 
Hearts.  A  play  by  W.  E.  St  ter  (q.r.). 
first  performed  at  Sadler's  Wells  on  March 
4,  1805,  with  T.  Mead  as  Boussell  (the  chief 
Knave  of  Hearts),  Walter  Joyce  as  llt-nri. 
Miss  Marriott  as  Baccarat,  Miss  E.  Beau- 
fort as  Violante,  and  Miss  L.  Willmore  as 
Certse, 

Baccastoppa,  Easa  di.  Captain  of  a 
steamer  in  the  brothers  Brocuh's  'En- 
chanted Isle*  (q.v.). 

Bacchee  (The).  A  trapedy  translated 
from  Euripides  by  R.  Potter  (1781).  See 
Bacchanalians. 

Bacchanalians  (The).  A  tragedy  trans, 
lated  from  Euripides  by  Michael  Woo- 
HULL  (1782).    See  Bacch.E. 

Bacohides.  A  comedy  translated  from 
Plautus  by  Thornton,  Warner,  and  Col- 
man  (1760-74). 

Bacchus,  the  god  of  wine,  figures  in 
W.  Leman  Rkiie'h  '  Cupid  in  London '  (7.0. 
H.  J.  Byron's  ' Cupid  and  Psyche'  (7.1-.), 
and  J.  Graves's  '  Cupid '  (7. c).  See  Feast 
of  Bacchus. 

Bacchus  and  Ariadne.  A  ballet  first 
produced  at  Drury  I*ne  on  May  0,  1798. 

Bach,  Emil.  See  Irmenuarda. 

Bachelette.  Tlie  niece  of  the  cure1  in 
W.  T.  MoNCRlEFF's  '  Perourou '  (q.v.). 

Bachelor  of  Arts  (The).  A  comic 
drama  in  two  acts,  translated  from  the 
French  by  Augustus  Harris,  sen.,  ami 
adapted  to  the  English  stage  by  C.  J. 
Mathews,  under  the  nom  de  guerre  of  •  Pel- 
ham  Hardwick'  (q.v.);  first  performed  at 
the  Lyceum  Theatre,  London,  on  November 
23.  1853.  with  C.  J.  Mathews  as  Harry 
Jasper,  and  other  parts  by  F.  Matthews, 
Basil  Baker,  and  Miss  Frances  Hughes ; 
produced  at  Wallack's  Theatre,  New  York, 
in  January,  1854.  with  Lester  Wallack  as 
Ja*i>er ;  revived  at  the  Criterion  Theatre, 
London,  in  May  and  June,  1888,  with  C. 
Wyndham  as  Ja*per. 

Bachelor's  Buttons.   A  farce  in  one 

act.  by  E.  Stirling  (q.v.),  first  performed  at 
the  Strand  Theatre,  London,  on  May  29, 
1837.  with  Mrs.  Stirling  as  Emily  Wilton, 
who,  during  the  piece,  assumes  the  charac- 
ters of  a  female  romp,  a  maid-of-all-work 
(Dolly  Dumps),  and  a  sportsman.  The  piece 
was  played  at  the  Park  Theatre,  New  V  ork. 
in  August,  1839,  with  Mrs.  W.  Creswick  as 
Emily. 

Bachelor's  Hall.  A  farce  by  G.  L. 
Gordon  (q.v.),  first  performed  at  the  Prince 
of  Wales's  Theatre,  Liverpool,  on  January 
13,  1H77  ;  revived  at  the  Opera  Comique, 
London,  on  April  21,  1877. 

Bachelor's  Torments.  See  Rod- 
well,  J.  T.  O. 
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Bachelor's  Vow  (A).  A  play  by  Mrs. 
Alfred  Phillips  (q.v.). 

Bachelor's  Wife  (A).  A  comedy  by 
FrtEDKRiCK  Watson  (a  v.),  performed  at 
Burton's  Theatre,  New  Y  ork.  on  January  11, 
1853,  with  Brougham  as  Maywood,  C.  J. 
Mathews  as  Jligby,  and  Mrs.  Davenport 
(Mrs.  Mathews)  as  Mr$.  Rigby.  See 
Bachelors'  Wives. 

Bachelors.  (1)  A  farcical  comedy,  in  a 
prologue  and  three  acts,  by  A.  A.  Aldred  ; 

Sroduced  at  New  Cross  Hall.  London,  on 
une  18, 1884.  (2)  A  comedy  in  three  acts, 
by  Hermann  Vezin  (q.v.)  and  Robert 
Buchanan  (q.v.),  adapted  from  Benedix's 
'  Ein  Lustspiel,'  and  first  performed  at  the 
Hay  market  Theatre.  London,  on  September 
1,  1884,  with  C.  BrookHeld  as  Beethoven 
Bromley,  H.  B.  Conway  as  Charles  Lovelace, 
and  C.  Coote,  Miss  K.  Munroe,  Miss  J. 
Gwynne,  and  Miss  M.  A.  Victor  in  other 
parts ;  revived  at  the  Opera  Comlque  on 
August  9,  1S88,  with  H.  Vezin  as  Broinley, 
W.  Herbert  as  Lovelace,  and  Miss  F.  Chal- 
grove,  Miss  Sothern,  and  Mrs.  W.  Sidney. 
See  Bachelors,  The  ;  Our  Bachelors. 

Bachelors  (The).  (1)  A  play  translated 
from  the  German  of  Inland;  unacted,  but 

f>rinte<i  in  1799.  (2)  A  Comic  opera,  words 
»y  C.  H.  M.  Wharton,  music  by  A.  Taylor, 
performed  at  the  Prince's  Theatre,  Man- 
chester, June  8, 1885. 

Bachelors,    The  Island  of.  See 

Island  ok  Bachelors,  The. 

Bachelors*  Wives;  or.  The  Eng- 
lish at  Brussels.  An  operetta,  the  words 
by  S.  Brazlev  (q.v.),  the  music  by  Hears, 
first  performed  at  the  Lyceum  Theatre, 
London,  on  July  16,  1817.  (2)  '  Bachelors' 
Wives : '  a  farce  in  three  acts,  by  F.  BoL'S- 
EIELD,  Strand  Theatre,  London,  December 
16, 1886.  See  Bachelor's  Wife,  A. 

"  Back  and  side  go  hare,  go  hare." 

First  line  of  a  song  in  Bishop  STILL'S 
'  Gammer  Gurton's  Needle '  (q.v.). 

'  But  bellr.  God  tend  the*  (food  a 
•  It  be  new  or  oil" 


The  song,  says  Warton,  ''has  a  vein  of 
ease  and  humour  which  wo  should  not 
expect  to  have  been  inspired  by  the 
simple  beverage  of  those  times."  Whether 
it  was,  or  was  not.  written  by  Bishop  Still, 
is  not  certain.  Dyce,  in  his  edition  of 
Skelton's  works,  prints  a  song,  very  similar, 
which  he  ascribes  to  a  date  earlier  than 
that  of  the  printing  of  the  comedy.  The 
differences  between  the  two  songs  are,  says 
Robert  Bell.  "  very  curious  and  interesting, 
but  the  most  striking  point  of  variance  is 
the  omission  (in  Dyce's  version]  of  the  verse 
referring  to  Tyb,  Gammer  Gurton's  maid, 
which  suggests  the  probability  that  the  song 
may  have  been  originally  an  independent 
composition,  of  which  Bishop  Still  availed 
himself,  adapting  it  to  the  comedy  by  cur- 
tailments and  a  new  verso  with  a  personal 


Back  in  Five  Minutes.  A  ccmedietta 


by  H.  T.  Johnson  ;  Parkhnrst  Theatre, 
Holloway,  London,  February  16, 1891. 

Backbite,  Sir  Benjamin.  Nephew 
of  Crabtree,  in  SHERIDAN'S  'School  for 
Scandal'  (q.v.). 

Backing-  the  Varmints.  A  farce  by 
G.  L.  Gordon  (7.t.),  produced  at  the  Optra 
Comique,  London.  August  7,  1875. 

Backwoodsman  (The);  or,  The 
Gamecock  of  the  Wilderness,  was 

produced  at  the  Park  Theatre,  New  York, 
on  March  12, 1846,  with  Marble  as  Sampson 
Hardhead. 

Bacon,  Delia.  American  writer,  born 
1811,  died  1859;  author  of  'The  Bride  of 
Fort  Edward,'  a  drama  (1839) :  also  of  *  The 
Philosophy  of  the  Plays  of  Shakspere  Un- 
folded' (1S57).  "She  died  a  lunatic,"  says 
R.  Grant  White,  "and  I  believe  in  a  lunatic 
asylum."  See  Hawthorne's  'Our Old  \ 
and  Mrs.  Farmrs  'Recollections.' 
Bacon  Shakesfeare  Controversy. 

Bacon,  James.  Author  of 'The 
can  Indian '(1795). 

Bacon,  Mrs.  See  Poole,  Miss. 

Bacon.  Phanuel,   D.D.  Dramatic 

writer  and  poet,  born  1700,  died  17S3 ;  vicar 
of  Bramber  (Sussex)  and  rector  of  Balden 
(Oxfordshire);  author  of  the  following; 
plays  (q.v  )  :—'  The  Taxes,'  '  The  Insignifi- 
cant*' "The  Tryal  of  the  Time-Killers,'  'The* 
Moral  Quack/  and  '  The  Oculist,'  all  printed 
in  1757,  and  published  in  a  volume  under 
the  collective  title  of  *  Humourous  Ethics.' 
See  'Biographia  Dramatics '  (1812),  Watt'* 
'  Bibliotheca  Britannica '  (1824),  Gonest's 
'  English  Stage '  (1832),  and  the  4  Dictionary 
of  National  Biography '  (1885). 

Bacon-Shakespeare  Controversy 
(The).  The  theory  that  Francis  Bacon. 
Viscount  St.  Alban's,  was  really  the  author 
of  the  plays  hitherto  ascribed  to  William 
Shakespeare  wax  first  broached  by  Misa 
Delia  Bacon  (q.v.)  in  Putnam' t  Magazine 
for  January,  1856.  It  was  afterwards  elabo- 
rated by  her  in  a  volume  called  'The 
Philosophy  of  Shakspere' s  Plays  Unfolded  * 
(1857),  tor  which  Nathaniel  Hawthorne  wrote 
a  preface,  without,  however,  approving  the 

years  the  theory 


-philosophy."   For  _ 

languished,  but  it  was  once  more  advocated 
by  Nathaniel  Holmes  in  'The  Authorship 
of  Shakespeare '  (1867),  by  Appleton  Morgan 
in  '  The  Shakespearean  Myth '  (1881),  and  by 
Mrs.  Pott  in  '  The  Proraus  of  Formularies 
and  Elegancies  of  Francis  Bacon,  illustrated 
and  elucidated  by  passages  from  Shake- 
speare'(1883).  Then  in  1888 came 'The Great 
Cryptogram,'  by  Ignatius  Donnelly,  who 
argued  that  Bacon's  claim  to  the  plays  was 
asserted  by  that  writer  in  the  form  of  a 
cryptogram  running  through  the  text  of  the- 
dramas.  Among  subsequent  books  on  the 
subject  may  bo  named  'The  Bacon-Shake- 
speare Question,'  by  C.  Stopes  (1888),  Sir  T. 
Martin's  'Shakespeare  or  Bacon'  (18S8>, 
Wigston's  '  Bacon  t.  Phantom  Shakespear/ 
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(MM).  Mrs.  Pott's  'Bacon  and  his  Secret 
Society '  (1891)  and  4  Did  Francis  Bacon  write 
"  Shakespeare  "  T  '  (1803),  Owen's  'Bacon 
Cipher  Story '  (1893\  and  '  The  Shakesjieare- 
Secret,'  translated  from  the  German  of 
Edwin  Bonnann  by  Harry  Brett  (1895).  See. 
farther,  the  books  by  W.  H.  Smith  (1856  and 
I6»i\  Mrs.  Windie  (1881),  W.  1).  O'Connor 
(1886),  C.  C.  Cattell  (1888),  E.  Reed  (1891), 
O.  James  a 893),  O.  Loosen  (1893).  T.  S.  K. 
Dixon  (1895).  Mrs.  Gallup  (1900),  G.  C. 
Rom  pas  (190-2),  and  Lord  Penzance  (1902). 
The  controversy  is  thus  summed  up  by 
Richard  Grant  White:  "It  is  as  certain 
that  William  Shakespeare  wrote  (after 
the  theatrical  fashion  and  under  the  the- 
atrical conditions  of  his  day)  the  play* 
which  bear  his  name,  as  it  is  that  Francis 
Bacon  wrote  the  '  Novum  Organ u in,'  the 
of  Learning,'  and  the  '  Es- 


says.* The  notion  that  Bacon  also  wrote 
'  Titus  Andronicus,' '  The  Comedy  of  Errors,' 
'Hamlet,' '  King  Lear,' and  '  Othello,' is  not 
worth  five  minutes'  serious  consideration  by 
any  reasonable  creature  "  (Atlantic  Monthly, 
April,  18»3). 

Bad  Barg-ain  (A).    A  comedietta  by 
Sydney  Grundy,  played  in  the  English 
in  1879. 


Bad  Boys.  A  comedy  in  three  acts, 
adapted  by  CLEMENT  Scott  (</.r.)  from  MM. 
Gondinet  and  Civrac's  '  Clara  Soleil '  (Vaude- 
ville, Paris,  February,  1885),  and  first  per- 
formed at  the  Comedy  Theatre,  London,  on 
April  29,  1885,  with  C.  D.  Marius.  R.  C. 
Carton,  A.  Roberta,  E.  Rose,  P.  C  ouipton, 
MU»  Violet  Cameron,  Miss  M.  Bell,  Miss 
Tilbury,  Miss  C.  Grahame,  and  Miss  L. 
Claremont  in  the  cast ;  afterwards  trans- 
ferred to  the  Opera  Comiquo. 

Bad  Lot  (A).  (1)  A  farcical  comedy  in 
three  acts,  by  iLiRRY  PaULTON  and  "  Mos- 
tyn  Tedde,  Opera  House,  Northampton, 
June  24,  1887.  (2)  A  play  by  Charles 
Foster. 

Bad  Penny  (A).  A  drama  in  one  act, 
by  W.  Lestoc<4,  first  performed  at  the  Vaude- 
ville Theatre,  London,  on  the  afternoon  of 
July  13,  1882. 

Baddeley.  Robert.  Actor,  born  (it  is 
said)  1732,  died  1794  ;  was  at  different  times 
cook  to  Lord  North  and  Foote,  the  actor 
(o.t.).  and  afterwards  valet  to  a  private  gen- 
tleman. During  his  travels  with  the  last- 
named  he  acquired  a  knowledge  of  foreign 
languages  which  was  afterwards  of  much 
use  to  him  as  a  performer,  enabling  him  to 
take  "  broken- Englbh  "parts  with  much  suc- 
cess. He  appeared  at  Drury  Lane  previous 
to  1761,  in  wnich  year  he  played  at  the  Smock 
Alley  Theatre,  Dublin.  In  1763  he  again 
went  to  Drury  Lane,  with  which  theatre, 
and  with  the  Haymarket,  he  remained  con- 
nected till  his  death.  He  was  married  to 
Sophia  Snow  in  1764.  He  was  tho  original 
representative  of  Canton  in  'The  Clandea- 
tifle  Marriage.'  Fulmer  in '  The  West  Indian,' 
Dr.bnud  in  '  The  Fashionable  Lover,'  Spruce 
in  'The  School  for  WiTes,'  Lory  in  "The 


Trip  to  Scarborough/  Mo*e$  in  •  The  School 
for  Scandal,'  Frolic*  in  •  The  Humourist.'  Me- 
dium in  '  Inkle  and  Yarico,'  Crotchet  in  '  The 
Box-Lobby  Challenge,' etc.  Among  his  other 

Earta  were  Sir  Francis  Gripe  in  'The  Busy- 
ody'  (1761-2).  Poloniut  (1763-4),  Dr.  Caiut 
(1763-4),  Surly  in  'The  Alchemist'  (1766-7), 
Brainveorm  in  '  Every  Man  in  his  Humour 
(1767-8),  PapiUion  in  'The  Lyar'  (1767-8X 
Fag  in  •  The  Rivals '  (1776-7),  Vamp  in  •  The 
Author*  G781),  Pufin  '  The  Patron  '  (1781), 
and  Fluellen  (1789-90).  Wewitaer  says  that 
"  the  first  character  he  happened  to  appear 
in.  it  was  necessary  he  should  wear  a  sword. 
Foote,  seeing  him  thus  equipped,  imme- 
diately exclaimed,  '  Ha,  Baddeley,  I  am 
heartily  glad  to  see  you  in  the  way  of  com- 
plete transmigration— you  have  turned  your 
ipit  into  a  $word  already  ! ' "  Michael  Kelly 
says:  "He  had  a  habit  of  smacking  his 
lips  always  when  speaking.  In  allusion  to 
this,  Charles  Bannister  said  to  him  one  day, 
'  My  dear  Baddeley,  everybody  must  know 
that  you  have  been  a  cook,  for  you  always 
seem  to  be  tasting  your  words.' "  In  '  Tho 
>' (1771)  we; 


and  Hugh  Kelly,  in  'Thespis'  (1706),  Is. 
equally  flattering  about  his  "  foreign  foot- 
men."  On  the  other  hand,  Williams,  in  his 


•  Children  of  Thespis '  (1786),  speaks  of  the 
actor  as  being  "  slovenly  "  and  "  rushing 
through  his  parts."  By  his  will,  dated 
1792,  ne  left  a  house  at  Moulsey  "to  be 
used  as  an  asylum  for  decayed  actors 
and  actresses,"  with  a  provision  that  when 
the  property  was  worth  £360  a  year  pensions 
were  to  be  bestowed.  He  also  bequeathed 
money  to  the  fund  for  the  relief  of  indigent 

and  £3  per  annum  for  the  purchase  of  cake 
and  wine  to  be  dispensed  to  the  Drury 
Lane  company  on  Twelfth  Night— a  cere- 
mony which  is  still  performed.  See  Genest's 
'  English  Stage '  (1832),  Button  Cook's « Hours 
with  the  Players'  (1880),  the  Theatre  for 
September,  1880,  etc. 

Baddeley,  Sophia  (ttfe  Snow).  Actress 
and  vocalist,  wife  of  R.  Baddeley ;  born 
1745,  died  1786;  is  thought  to  have  mado 
her  ddbut  in  1764,  probably  as  Cordelia.  She 
appeared  at  Drury  lane  in  1765  as  Ophelia, 
and  in  1767  as  Detdemona  and  Dame 
Kitely;  and  among  her  other  parts  were 
Hero,  J  Ulrica,  Miranda,  Olivia,  Celia, 
Portia  ('Julius  Ca?sar'),  the  Lady  in 
'  Comus,'  Mr».  Beverley  ('  The  Gamester '), 
Leonora  ('The  Revenge'),  Statira  f  Alex- 
ander the  Great'),  Julia  ('The  Rivals'), 
Rotetta  ('Love  in  a  Village'),  Claruta 
('  Lionel  and  Clarissa  "),  etc  She  was 
the  original  Harriett  in  'The  School  for 
Rakes.'  Mi*s  Marchmont  in  '  False  Delicacy.' 
and  Mist  Willoughby  in  'A  Word  to  the 
Wise.'  Boaden  says  that  as  Imogen  "  her 
beautiful  countenance  used  to  excite  the 
greatest  interest,"  while  George  IIL  and 
Queen  Charlotte  were  so  delighted  with 
her  Fanny  in  1  The  Clandestine  Marriage ' 
that  they  ordered  Zoffany  to  paint  her  in 
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that  character.  Hugh  Kelly,  in  'ThcsplB,' 


of 


•The  gentle  B»dde1*r.  *lMH  form. 

■  fail  to  charm." 


As  a  singer  she  was  popular  at  Danelagh 
and  Vauxhall.  Her  moral  irregularities  led 
to  her  being  separated  from  her  husband, 
and  she  was  so  extravagant  in  money  mat- 
ters that  she  frequently  had  to  fly  from  her 
creditors.  In  her  later  years  she  took  to 
drinking  laudanum,  the  quantity  she  con- 
sumed being,  says  Wilkinson,  "incredible." 
Towards  the  end  she  became,  physically,  a 
wreck-a  fact  alluded  to  by  Paaquin  (q.v.) 
in  his  "poem,"  'The  Children  of  Thesis' 
(1787).  She  left  the  London  stage  in  1781, and 
her  last  appearances  were  at  York  in  1783 
and  Edinburgh  in  1783-4.  See,  also,  Mrs. 
Badduley'a  'Memoirs'  (1781),  Wilkinson's 
'  Wandering  Patentee  '  (1795).  Gait's  *  Lives 
of  the  Players'  (1831),  Genest's  •  English 
Stage*  (1832),  Dutton  Cook's  'Hours  with 
the  Players '  (1881),  etc. 

Baddeley,  W.  St.  Clair.  Author  of 
the  following  poetical  drama* :— '  George 
Villiers,  Duke  of  Buckingham'  (1878),  'The 
Daughter  of  Jepthah'  (1879).  and  'John 
Dudley,  Duke  of  Northumberland '  (1879). 

Badger,  Squire.  A  character  in 
Fielding's  '  Don  Quixote  in  England '  (q.v.). 
See  Squire  Badger. 

Badoura.  The  heroine  of  Belling- 
ium  and  Best's  'Prince  Camaralzatnan  * 
(q.v.),  and  of  H.  J.  BYRON'S  'Camaral- 
zaman'  (q.v.). 

Badroulbadour,  the  Princeti,  figures  in 
plays  on  the  subject  of  '  Aladdin '  (q.v.). 

Bag  of  Gold  (The).  A  play,  first  per- 
formed at  the  Olympic  Theatre.  London, 
on  June  27,  1852,  with  a  cast  inclnding  W. 
Farren,  Diddear,  Iloskins,  Shalders,  and 
Mrs.  Walter  Lacy. 

Bagatelle.     (1)   The    valet    in  J. 

■O'KEKKE's  'Poor  Soldier'  (o.r).  (2)  A 
prima  donna  in  Farnie's  '  Loo  (q.v.). 

Baggs.  (1)  A  steward,  afterwards  a 
money-lender,  in  Bayle  Bernard's  '  Far- 
mer's Story '  (q.v.).  (si)  A  postman  in  B.  Ber- 
nard's 'St.  Mary's  Ere' (7.1?.).  (3)  A  clerk 
in  Stirling  Coyne's  '  Wanted,  1000  Young 
Milliners '  (q.v  ).  (4)  A  character  in  Sulli- 
van's '  Beggar  on  Horseback '  (q.v.).  (5)  The. 
Great  Baggs,  in  Albert's  'Apple  Blossoms' 
{q.v.\  is  "a  travelling  comic  singer,  who 
delights  in  practical  jokes  and  slang  wit- 
ticisms." 

Bagot.  A  "  creature  "  of  '  Richard  117 
in  Shakespeare's  play  of  that  name. 

Bagot.  A.  GK   Dramatic  writer  :  author 
of   'Which?'   (1886)  and    'The  Widow' 
(1890) ;  also  co-author,  with  F.  R. 
of  '  The  Rubber  of  Life '  (1885). 


»  ,f  ,  Jem.  The  "wandering  rnin 
strcl    In  H.  Mayhew's  farce  of  that 


9*i 

Bagshaw.  A  character  in  J.  M.  Mor- 


ton's ' 

(q.v.). 

Bagahot.  A  thief  in  Farquhar's 
'Beaux'  Stratagem'  (q.v.).  (2)  Baron  Bag- 
$hot,  in  Plancde's  '  Puss  in  Boots '  (u.r.),  is 
"Great  Grand  Huntsman  and  Lord  High 
Gamekeeper." 

Bailey,  Abraham.  Lawyer,  and 
author  of  '  The  Spightful  Sister,'  a  comedy 
(10(57). 

Bailey.  Master,  figures  in  E.  Stir- 
ling's 'Martin  Chuzzlewit '  (q.v.).  "The 
chaps  calls  mo  Old  Bailey  and  Top  Boots" 
(act  i.  sc.  6). 

BaiUe  (The)  is  a  prominent  figure  in  the 
1  Cloches  ue  Corneville'  (q.v.). 


Bailie  Nicol  Jarvie. 

Bailie  Nicol. 


See  J  aryie. 


Bailiff  (The).  A  comedietta  in  one  act, 
by  FRED.  W.  Broughton,  Theatre  Roval, 
Bath,  April  6, 1890 ;  at  the  Royalty,  London, 
in  May.  1890  ;  and  at  Toole's,  London,  in 
July.  1890. 

BailUe,  Joanna.  Dramatic  writer  and 
poet,  born  at  Bothwell,  Lanarkshire,  1762, 
died  1851 ;  published  the  following  :— •  A 
Series  of  Plays.'  including  '  Count  Basil,' 

•  The  Tryal."  and  ■  De  Montfort '  (1798) ;  *  A 
Series  of  Plays,'  including  '  The  Election.' 

•  Ethwald.'  and  'The  Second  Marriage  ' 
(1802) ;  '  Miscellaneous  Plays,'  including 

•  Rayner,'  •  The  Country  Inn.'  and  *  Con- 
stantino Paleologus  '  (1804) ;  '  The  Family 
Legend '  (1810) ;  *  A  Series  of  Plays,'  includ- 
ing «  Orra,'  '  The  Dream.'  *  The  Siege,'  and 

•  The  Beacon '  (1812) ;  *  The  Martyr7  (1826)  ; 
'  The  Bride  '  (1828) :  and  *  Dramas,'  includ- 
ing *  Romiero,'   '  The   Alienated  Manor,' 

•  Henriquez,'  '  The  Separation.'  '  The  Strip- 
ling,' •  The  Phantom.'  'Enthusiasm.' '  Witch- 
craft/'The  Homicide  '  'The  Match,'  'The 
Martyr,'  and  •  The  Bride  '—the  two  last 
being  reprints  (1836).  Of  the  above  plays 
(all  of  which  see),  the  following  have  oeen 
performed  : — '  Constantine  Paleologus  '  (re- 
christened  '  Constantine  and  Valeria  ').  '  De 
Montfort,'  'The  Election.'  'The  Family 
Legend,'  '  Hatred,' '  Henriquez,'  and  *  Sepa- 
ration,' all  of  which  see.  Miss  Mitford 
ascribed  to  Miss  Baillio's  tragedies  "  a 
boldness  and  grasp  of  mind,  a  firmness 
of  hand,  and  resonance  of  cadence  that 
scarcely  seem  within  the  reach  of  a  female 
writer"  ('Recollections').  "Miss  Baillie," 
wrote  Hazlitt,  "  has  much  of  the  power  and 
spirit  of  dramatic  writing,  and  not  the  less 
because,  as  a  woman,  she  has  been  placed 
out  of  the  vortex  of  philosophical  and 
political  extravagances."  Sir  Walter  Scott 
spoke  highly  of  the  *  Plays  on  the  Passions ' 
(q.v.) ;  and  Byron,  when  he  said  that  woman 
could  not  write,  excepted  Miss  Baillie.  A 
complete  edition  of  the  plays  (and  poems) 
was  published  in  1851  See  Genest's 
'  English  Stage.'  vol.  viii.  (1832),  the '  Annual 
Register'  (1851).  and  the  various  biographical 
dictionaries. 

Baillie,  Dr.  John.    Physician,  died 
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1743;  aathor  of  'The  Married  Coquet.'  a 
comedy  (1746). 

Baillie,  John.  Scotch  advocate ; 
author  of  •  The  Patriot '  (1736L 

Bait.  Lady.  A  character  in  Palmer's 
•Life'(y.r.). 

Bajazet.  Sultan  of  Turkey  in  Howe's 
'Tamerlane'  (q.v.).  (2)  Apollo  Bajazet  is 
a  character  in  J.  B.  Bcckstone's  '  Isa- 
bel! e  '  (v.r  ).  His  prototype,  the  author  ad- 
mit*, is  to  be  found  in  the  Jiostignol  of  Paul 
de  Kock's  novel,  *  Andre:  le  Savoyarde '  (7.1-.). 

Baker.  Actor  ;  at  Bath  in  1820,  when  he 
played  Spatterdath  in  '  The  Young  Quaker ' 
(February  28),  and  Sorfolk  in  'Henry  VIII.' 
(April  10).  Of  the  latter  impersonation, 
Cenest  says :  "A  ludicrous  circumstance  took 
place  in  the  third  act,  when  Baker  had  to 
.say  Ego  et  Rex  tneut ;  he  pronounced  meu-t  as 
one  syllable  "  ('The  English  Stage,'  Tol.  ix.). 

Baker,  Alexina  (ne'e.  Fisher).  Ameri- 
can actress,  born  at  Frankfort,  Kentucky, 
in  1821;  died  at  Philadelphia,  1887;  ap- 
peared on  the  boards  when  a  mere  baby, 
*nd  played  the  child  in  •  Pizarro  *  when 
only  fourteen.  After  an  engagement  at  the 
Bowery,  New  York,  she  went  to  the  Park 
Theatre  in  1831,  to  play  "lead."  Leaving 
the  city  in  1840,  she  returned  to  it  in  I860, 
and  played  comedy  at  the  Old  Broadway. 
After  another  interval  of  absence  she  was 
seen  at  Burton's  Theatre  in  1835,  and  in  1802 
she  figured  at  the  Winter  Garden  Theatre  as 
Ophelia.  Demlemrma,  etc.  She  was  married 
to  John  Lewis  Baker  in  1851. 

Baker,  Benjamin  A.  Actor,  manager, 
and  playwright,  born  at  New  York,  1818 ; 
made  his  devut  as  an  actor  in  1837 ;  was 
engaged  at  the  Olympic  Theatre,  New 
182D  to  1850 ;  in  1851  t>ecame 
_;r  of  the  Harvard  Athenamm. 
;  and  afterwards  managed  several 
theatres  in  New  York.  He  wrote  the 
•Wretch."  'Amy  Lee '  (1843),  'New  York  in 
1848'  (afterwards  expanded  into  'A  Glance 
at  New  York,'  q.v.\  and  also  adapted  '  Love 
and  Murder'  (y.r.)  to  the  American  stage. 
Jiee  Brown's  '  American  Stage '  (1870> 

Baker,  Betsy.  See  Betsy  Baker. 

Baker,  David  Erskine.    Born  in 
London.  1730.  died  1787 ;  is  best  known  as 
the  author  of  the  '  Companion  to  the  Play- 
house,' (q.v.),  published  in  1784,  and  after- 
wards edited  and  republished  under  the 
title  of  '  Biographia  Dramatica.'   Ho  also 
wrote  a  dramatic  poem,  '  The  Muse  of  Os- 
>ian'  (7  r.X  and  translated  from  the  Italian 
a  comedy  in  two  acts.  1  The  Maid  the  Mis- 
tress* (q.v.y   The  'Biographia  Dramatica' 
(17*2  and  1812)  says  that  ho  was  at  one  time 
in  business  as  a  silk- throwster,  but  failed. 
He  is  also  said  to  have  been  a  strolling 
player.    See  Nichols'  •  Literary  Anecdotes^ 
(1812-1 '»),  '  Biographia  Dramatica'  (1782  and 
1812),  Watt's  •  Bibliotheca  Britannica'  (1824), 
and  the  '  Dictionary  of  National  Biography 1 
(1*80). 


Baker.  Henry  Barton.  Author  of 
•Our  Old  Actors'  (1878),  "The  London 
Stage'  (1880),  and  various  contributions  to 
the  magazines  on  theatrical  subjects. 

Baker,  Mrs.  Theatrical  manager ;  was 
in  early  life  a  dancer,  but  afterwards  owned 
theatres  at  Canterbury,  Rochester,  Maid- 
stone, Tunhridge  Wells,  Favershara,  Deal, 
etc.  See  T.  Dibdin's  'Memoirs'  (1827), 
Grimaldi's  '  Life '  (1838),  and  Dutton  Cook  s 
•Book  of  the  Play '(1876). 

Baker,  Robert.  Author  of  '  The  Mad 
House,'  a  burlesque  ballad  opera  (1787). 

Baker,  Thomas.  Dramatic  writer; 
author  of  '  The  Humour  of  the  Age '  (1701), 
•Tunbridge  Walks'  (1703),  'Act  at  Oxford1 
(1704),  '  Hampstead  Heath '  (1706),  and  '  The 
Fine  Lady's  Airs '  (1709).  See  '  Biographia 
Dramatica '  (1812). 

Bal  Costume  (Le).  A  farce  played  at 
the  Olympia  Theatre,  New  York,  in  1845. 

Balaclava.  A  drama  in  three  acts  by 
J.  B.  Johnstone  (7.0.),  Standard  Theatre, 
London,  June  10,  1878. 

Balamira ;  or,  The  Fall  of  Tunis. 

A  tragedy  by  R.  Sheil  (o.r.),  first  per- 
formed at  Covent  Garden  in  1818,  with  W. 
C.  Macready  as  Amu  rath,  and  Young,  ('. 
Kemble,  Terry,  and  Miss  O'Neill  in  other 
parts. 

Balance-  (1)  Juttiee  Balance.  Is  father 
of  Sylvia  in  PARquilAR's  4  Recruiting 
Officer'  (7.t>.).  (2)  Mr.  Counter  Balance  is 
a  character  in  F.  Hay's  'Chops  of  the 
Channel '  (q.v.). 

Balance  of  Comfort  (The);  or,  To 
Marry  or  not  to  Marry P  A  "petite 
comedy"  in  two  acts,  by  It.  J.  Raymond 
(7.1?.),  first  performed  at  the  Adelphi 
Theatre,  London,  in  1835.  with  Buckstone 
as  Felix  Fiuby,  W'ebster  as  Pigeon,  Yining 
as  Frank  Timewell,  Miss  Daly  as  Dorothy 
Dimple,  Mrs.  Honey  as  Jfr*.  Pigeon,  etc. 
(2)  'The  Balance  of  Comfort:'  a  "petite 
comedy"  by  Bayle  Bernard  (a.v.),  first 
performed  at  the  Haymarket  on  November 
23,  1854,  with  Howe  as  Torrington,  Miss 
Reynolds  as  Mr».   Torrington.  and  other 

Sirts  by  Rogers,  Clark,  Braid,  Coe,  Miss 
rantham,  and  Miss  E.  Chaplin  ;  first  per- 
formed at  New  York  in  1855,  with 
Jordan  as   Torrington;  revived  at  the 
Haymarket  in  1864. 

Balderdash,  The  Baron.  A  cha- 
racter in  H.  J.  BYRON'S  •  Cinderella'  (q.v.). 

Balderstone,  Caleb,  the  old  servant 
of  Edgar  0/  Bacensicood,  figures  in  Pal- 
urave  Simpson's  '  Master  of  Ravenswood' 
(7.t\),  J.  W.  Calcrakt's  'Bride  of  Lac- 
mermoor*  (q.v.),  and  II.  C.  Meri vale's 
'  Ravenswood '  (q.  v.). 

Baldwin.  Tutor  of  Rollo  and  Otto  in 
Beaumont  and  Fletcher's  'Bloody 
Brother'  (qr.).    (2)   Count  Baldwin,  in 
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Southern's  'Isabella;  or. The  Fatal  Mar- 
riage '  (q-v.),  is  the  father  of  Biron  (q  t  ). 

Baldwin,  Joseph.  Actor,  born  in 
London,  1787  ;  made  nis  first  appearance  in 
America  at  New  York,  in  April,  1816.  as 
Sam  in  'Raising  the  Wind.'  He  died  in 
1820.  Ireland  says  lie  "  poised  consider- 
able merit  as  a  low  comedian"  ('  New  York 
Stage  1. 

Baldwin,  Mrs.  Charlotte.  See  Wal- 
stein,  Mrs. 

Bale,  John.    Bishop  of  Ossory,  born 
November,  1495,  at  Cove,  Suffolk  ;  died  1663 ; 
was  the  author  of  the  following  dramatic 
works,  printed  in  the  years  named:— 'A 
Brefe  Comedy  or    Knterlude    of  Johan 
Baptystea  Preachynge  in  the  Wyldernesse, 
openynge  the  crafty  Assaultes  of  the  Hypo- 
crytea  with  the  gloryouse  Baptysme  of  the 
Lorde  Jesus  Christ '  (1538)  ;  '  A  Tragcdye  or 
Knterlude,  Manyfestyng  the  chefe  promyses 
of  God  unto  Man,  in  all  ages  of  the  olde 
lawe  from  the  Fall  of  Adam  to  tho  Incarna- 
cyon  of  the  Lorde  Jesus  Christ' (1533);  'A 
Brefe  Comedy  or  Knterlude,  concernynge 
the  temptacyon  of  our  Lorde  and  Saver 
Jesus  Christ  by  Sathan  in  the  desart  '  (1538) ; 
and  '  New  Comedy  or  Knterlude  concern- 
ing tho  Three  Lawes  of  Nature,  Moses, 
and  Christe,  corrupted  by  tho  Sodoraytes, 
Pharisees,  and  Papystes'  (1568).    In  his 
*  Scriptorum  illustnum  majoris  Britanniae 
Catalogus'  (1548-59),  the   bishop  claims, 
further,  to  have  written  plays  on  the  fol- 
lowing subjects  :— *  Of  Christ  when  he  was 
Twelve  years  old,' '  Of  Baptism  and  Tempta- 
tion,' '  Of  Lazarus  raised  from  the  Dead,' 
4  Of  the  Councells  of  Bishops,'  '  Of  Simon 
the  Leper.'  'Of  the  Lord's  Supper  and 
washing  the  Feet.'  'Of  the  Passion  of 
Chryst,'  'Of  the  Sepulture  and  Resurrec- 
tion,' '  Upon  both  Marriages  of  the  King,' 
'  Against  Momus's  and  Zoflus's,'  'The  Trea- 
cheries of  the  Papysts,'  4  Against  those  who 
adulterate  the  Word  of  God,"  Of  John 
King  of  Kngland,'  'Of  the  Impostures  of 
Thomas  Becket.' 4  Corruptions  of  the  Divine 
Laws,'  and  'The  Image  of  Love.'  "His 
dramas,"  writes  Bishop  Creighton,  "were 
moralities,  or  scriptural  plays  setting  forth 
the  reformed  opinions  and  attacking  the 
Roman  party.  .  .  .  The  plays  of  Bale  are 
doggerel,  and  are  totally  wanting  in  de- 
corum." For  biography,  see  '  The  Vocacyon 
of  Johan  Bale  to  the  Blshoprick  of  Ossorie ' 
(1553),  the  Memoir  by  the  Rev.  H.  Christ- 
mas prefixed  to  the  'Select  Works'  (1849), 
Cooper's '  Athenae  Cantabrfgienses'(1858-61), 
'  Dictionary  of  National  Biography'  (1885). 

Bale,  Mr.  A  merchant  in  R.  T. 
Weaver's  '  Rod  Rover.' 

Balfe,  Michael  William-  Musical 
composer  and  vocalist,  born  at  Dublin,  May, 
1808;  died  October,  1870;  "composed,  at 
ten  years  old,  a  ballad  afterwards  sung  by 
Mdme.  Vcstris  in  the  comedy  of  'Paul 
Pry,'  under  the  title  of  'The  Lover's  Mis- 
take,' "  and  while  in  his  teens  was  employed 
In  the  orchestra  at  Drury  Lane  ;  made  "his 
dibut  as  a  singer  (baritone)  at  the  Norwich 


'Der  Freischut*' 
studying  singing 


Theatre,  as 
(about  1826), 

abroad.  His  first  opera  CI  Rivali  di  *e 
stessi ')  was  performed  at  Palermo  in  1830. 
In  1835  he  sang  at  concerts  in  London,  and 
in  the  same  year  produced  there  hi*  first 
English  opera,  'The  Siege  of  Rochelle* 
(o.r.).  The  following  is  a  chronological  list 
of  the  operas  produced  by  him  in  London 
after  this  date:— 'The  Maid  of  Artois 

(1836)  ,  'Catherine  Grey  '(1837X  'Joan  of 
Arc,'  in  which  he  appeared  as  Theodore 

(1837)  .  'Diadeste'  (1838),  'Falstaff*  (1838), 
1  Koolanthe'  (1840),  "The  Bohemian  Girl* 
(1843X  '  The  Daughter  of  St.  Mark '  (1844), 
,The  Enchantress'  (1844),  'The  Bondman* 
(1846),  'The  Maid  of  Honour'  (1847X  'The 
Sicilian  Bride*  (1852),  'The  Devils  in  if 
(1852),  'The  Rose  of  Castile'  (1857),  ' Sata- 
nclla '  (1858), '  Bianca '  (1S60), '  The  Puritan's 
Daughter '  (1861),'  The  Armourer  of  Nantes ' 
(1863),  and  '  Blanche  do  Nevers '  0863).  4 II 
Talismano'  (o.r.)  was  brought  out  in  London 
in  1874.'  Balfe  wrote,  also,  'The  Sleeping 
Queen,'  an  operetta  (q.v.X  He  was  in  the 
original  cast  of  John  Barnett's  '  Farinelli ' 
(o.r.).  Karly  in  life  he  married  Mdlle.  Lina 
Rosa,  already  well  known  on  the  Continent 
as  an  operatic  vocalist.  In  August,  1839, 
Mdme.  Balfe  (under  her  husband's  manage- 
ment) made  Iter  Knclish  dtbut  at  the  Ly- 
ceum as  Amina  in  '  La  Sonnambula,' and  in 
March,  1846,  she  figured  at  the  same  theatre 
as  the  heroine  of  her  husband's  '  Keolanthe ' 
(q.v.).  Balfe's  second  daughter,  Victoire 
(successively  ]>uiy  Cramp  ton  and  Duchess 
de  Frlas),  bad  many  successes  as  a  prima 
donna  in  Italian  opera,  both  in  London  and 
on  the  Continent,  between  1857  and  1860. 
See  Kenney's*  Life  of  Balfe '(1865),  Barrett's 
•Balfo  and  his  Works'  (1882),  'Dictionary 
of  Music  and  Musicians '(1879),  'Dictionary 
of  National  Biography '  (1885). 

Balfour  of  Burley ,  J ohn.  figures  in 

Farley's  '  Battle  of  Bothwell  Brigg,'  and  in 
Westland  Marston's  '  Strathniore '  (.q.v.}. 

Ball.  Edmund.  Author  of  « The  Beauti- 
ful Armenian,'  a  comedy  (1778) ;  "  probably 
also,"  says  the  '  Biographia  Dramatics,' 
"  the  author  of  4  A  Bloody  Plot  Discovered,'" 
atrageoy(l780X 

Ball,  Edward.    See  Fitzbai 

WARD. 

Ball,  Lewis.  Actor,  born  at 
South  Wales,  October  81,  1820  ;  appeared, 
as  a  child,  with  Miss  F.  H.  Kelly,  Aldri.lge, 
and  Mdme.  Celeste  ;  was  trained,  as  a  youth, 
under  S.  Butler,  R.  Roxby,  Chnrles  Rice, 
and  Prince  Miller;  and  played  Touchstone 
to  Miss  Faucit's  'Jlotaiina,  j/a  triform  to  W. 
Farren's  Dr.  Cantweli,  and  Pistol  with 
G.  V.  Brooke.  In  August,  1852,  he  opened 
at  Sadler's  Wells  (under  Phelps)  as  the 
original  Matthew  Fag  u  in  Daly's  4  Young 
Husbands,'  and  afterwards  played  such 
parts  as  Flntllen  in  '  Henry  V.,'  Orutnio  in 
1  The  Taming  of  the  Shrew,'  and  Costard  in 
•  i/ove's  labour's  Lost.'  In  June,  1858,  lie 
began  an  engagement  at  the  Olympic, 
during    which,  with 
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"created"  Mr.  Breezely  in  Wooler*s  'Twice- 
Told  Tale,'  and  Mr.  Dotts  in  Williams'*  4  I've 
written  to  Browne;'  still  later,  at  the  Mary- 
Jebone,  he  played  Jack  Sheppard  to  Tom 
Robertson's  Blueskin.  After  this  came  a 
second  engagement  at  Sadler's  Wells,  and 
various  provincial  tours  and  stock  seasons, 
previous  to  joining,  in  1881,  Edward  Comp- 
ton's  comedy  company,  in  connection  with 
which  Lewis  Ball  has  played  Sir  Toby  Belch, 
liogberru,  Adam,  Sir  George  Thunder,  Sir 
Robert  Bramble,  Job  Thornoerry,  old  Dom- 
ton,  Dan  Dowlas,  Hardcastle,  Tom  Noddy. 
Sir  Anthony  Absolute,  Sir  Peter  Teazle  and 
Grave*,  besides  "  creating  "  John  Middle  ton 
in  *  True  Love  *  (q.v.),  Morgan  Evan*  in '  The 
Actor'  (o.r.),  and  Israel  Jones  in  '  The  May- 
flower* (1892). 

Ball  (The).  A  comedy  in  five  acts,  by 
George  Chapman  (q  r.)and  James  Shirley 
{q.v.\  licensed  in  1632.  acted  "at  the  private 
house  in  Drury  Lane,"  and  printed  in  1639. 
*'  Sir  Ambrose  Lamount,  Sir  Martnaduke 
Travert,  Mr.  Bostocke,  and  Colonel  Winfield 
are  suitors  to  Lady  Lucina,  who  is  a  rich 
widow.  She  jeers  them  all,  and  at  last 
marries  the  Colonel.  The  piece  concludes 
with  a  ball "  (Genest). 

Balladino,  Antonio,  "pageant  poet" 
to  the  City  of  Milan,  in  Jonson's  '  The 
nase  is  Altered '  (q.v.),  is  a  caricature  por- 
trait of  Anthony  Munday,  the  dramatist 
(q.v.),  who  was  "poet"  to  the  City  of 
London,  and  for  many  years  directed  the 
pageants  which  took  place  on  festivals  and 
holidays. 

Ballad-Monger  (The).    A  romantic 

gay  in  one  act,  adapted  by  Sir  Walter 
esant  and  Walter  H.  Pollock,  from 
Theodore  de  Banville's  *  Gringoire '  (q-v.),  ^nd 
first  performed  at  the  Haymarket  Theatre, 
London,  September  15,  1887,  with  H.  Beer- 
hohm  Tree  as  Grinaoire,  C.  II.  Brookfleld  as 
King  Louie,  C.  Allan  as  Olivier,  Stewart 
Dawson  as  Simon,  and  Miss  Marion  Terry 
as  Loyne ;  first  performed  in  America  at 
Abbey's  Theatre,  New  York,  January  28, 
1896.  See  4  Henry  IV.,'  Pt.  I.,  act  ill.  sc.  1 : 
"  These  same  ballad-mongers." 

Ballad-Singer  (The).  A  musical 
comedy-drama  in  three  acts,  by  Tom 
Craven  (q.v.).  Gaiety  Theatre,  Hastings, 
July  16, 1891 ;  Elephant  and  Castle  Theatre, 
London,  March  13, 1893. 

Ballet  is  a  character  in  Planch E-g 
*  Camp  at  the  Olympic '  (q.v.). 

Ballet  (The)  belongs  to  the  sphere  of 
music  rather  than  to  that  of  drama  On  the 
English  stage  it  has  taken  two  forms ;  it  has 
figured  as  a  species  of  appendage  to  operatic 
representations,  or  it  has  been  a  separate  item 
in  performances  mainly  dramatic.  In  the 
latter  case  it  has  dealt  pantomimically  as 
well  as  musically  with  some  more  or  less  in- 
telligible story.  It  is,  in  fact,  as  musical 
pantomime  that  the  ballet  has  been  most 
familiar  to  English  playgoers.  As  such,  it 
has  called  for  occasional  record  in  this 
volume,  only  the  most  notable  examples 


being  mentioned.  Of  late  years,  in  London, 
the  ballet  d' action  has  been  confined  almost 
wholly  to  the  "  variety  "  houses,  its  connec- 
tion with  the  drama  becoming  proportion- 
ately distant.  See  Button  Cook's  •  Book  of 
the  Play '  and  4  On  the  Stage ; '  also,  Grove's 
'  Dictionary  of  Music' 

Balloon  (The).  A  farcical  comedy  by 
J.  H.  Darnley  (q.v.)  and  G.  Manville 
Fenn  (q.v.),  first  performed  at  Terry's  Thea- 
tre, London,  on  the  afternoon  of  November 
13, 1888,  with  Charles  Glenney  as  Dr.  Glynn, 
Charles  Groves  as  Aubrey  Fitzjohn,  Forbes 
Dawson  as  Captain  Cameron,  Sam  Whit- 
taker  as  David,  Miss  Florence  Wood  as 
Grace  Wentworth,  Miss  Gabrielle  Goldney 
as  Mist  Vert,  and  Miss  S.  Vaughan  as  Mrs. 
Rippcndalc ;  revived  at  the  Strand  Theatre, 
London,  in  February,  1889,  with  Georgo 
Giddens  as  the  doctor,  Alfred  Maltby  as 
Fitzjohn,  Miss  E.  Terms  as  Grace,  Miss  Rose 
Saker  as  Mrs.  Rippendale,  and  Forbes  Daw- 
son and  Miss  Goldney  in  their  original  parts ; 
first  performed  in  America  in  September. 
1889,  with  a  cast  including  W.  H.  Crane  and 
Harry  Braham. 

Balloonacy;  or,  A  Flig-ht  of 
Fanoy.  An  extravaganza,  words  by  F.  C. 
Burnand  (q.v.)  and  H.  P.  Stephens  (q.v.), 
music  by  E.  Solomon,  first  performed  at 
the  Royalty  Theatre,  London,  on  December 
1, 1879,  with  a  cast  including  Charles  Groves, 
Philip  Day,  H.  Saker,  P.  Desmond,  Miss 
Ainalia,  Miss  M.  Williams,  and  Miss  Edith 
Blande. 

Balls,  J.  S.  Actor,  born  in  England, 
1799 ;  first  appeared  in  London  in  1829,  as 
Fickle  in  'The  Hunchback,'  and  at  New 
York  in  1835,  as  Vapid  in  '  The  Dramatist.' 
He  left  America  for  England  in  1840,  and 
died  at  Dublin  in  1844. 

Balthazar.  (1)  A  merchant  in  'The 
Comedy  of  Errors'  (q.v.).  (2)  The  namo 
adopted  by  Portia  in  4  The  Merchant  of 
Venice'  (qv.).  (3)  Servant  to  Romeo  in 
'Borneo  and  Juliet'  (q.v.).  (4)  Servant  to 
Don  Pedro  in  4  Much  Ado  about  Nothing.' 
(5)  Father  of  Juliana,  Volante,  and  Zamora 
in  Tobin's  '  Honeymoon 1  (q.v.). 

Baltimore,  U.S.A.  The  Adelpbi 
Theatre  was  erected  in  1830  for  Booth  and 
Duff,  hut,  says  J.  N.  Ireland,  "  in  conse- 
quence of  its  poor  location,  it  soon  gained 
the  unenviable  title  of  the  Mud  Theatre." 
It  was  opened  with  a  performance  of  4  Isa- 
bella,' with  J.  R.  Duff  and  Mrs.  Duff  in  the 
chief  rdles.  About  1831  it  was  leased  by 
the  elder  Booth. 

Balurdo.  A  character  in  Marston's 
'  Antonio's  Revenge'  (q.v.). 

Bambini,  The  Marquis.  A  character 
in  '  La  Fille  du  Tambour  Major '  (q.v.). 

Bamboozilus.  A  railway  director  in 
Tom  Taylor's  4  Diogenes  and  his  Lantern ' 

(q.V.). 

Bamboozle,  Frank.  See  Bam- 
boozling. 
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Bamboozling.  A  farce  by  T.  Eokrtox 
Wij.ks,  tint  performed  at  the  Olympic 
Theatre,  London,  on  May  16,  1842,  with  J. 
S.  Balls  as  Frank  Bamboozle,  A.  \  ounge  as 
Sir  Marmaduke  Meadow*,  Burner  an  Doiley, 
and  Mi»»  Daly  an  Emily  ;  Drat  performed  at 
New  York  in  March,  1844,  with  Barry  as 
Bamboozle,  and  retired  there  in  December, 
1850,  with  Brougham  in  the  cast.  In  this 
piece  "a  young  married  lady  unexpectedly 
meets  her  uncle  at  an  hotel,  and,  In  order 
to  explain  her  husband's  absence,  prevails 
upon  a  stranger  to  take  his  place  for  half 
an  hour." 

Bampfylde  Moore  Carew;  or, 
The  Gypeey  of  The  GHen.  A  romantic 
melodrama  in  three  acts,  performed  at  the 
Surrey  Theatre,  with  Rayner  in  the  title 
part,  and  Dibdin,  Pitt,  Vale,  Almar,  Asbury, 
and  Osbaldiston  (the  Oypsey)  in  other  parts. 

Bancroft,  John.  Dramatic  writer, 
died  1096 :  author  of  4  Sertorius,'  a  tragedy 
(1678-9).  Two  other  plays— '  King  Kdward 
the  Third  '(1601)  and  'Henry  the  Second,  King 
of  F.ngland '  (1692),  both  of  which  see— are 
ascribed  to  him  by  different  authorities. 
Both  are  to  be  found  in  '  Six  Plays  written 
by  Mr.  Mountfort '  (1720).  See  Langhaine's 
'  English  Dramatic  Poets '  (1691),'  Biographia 
Dramatica'  (1812),  and  Genest's  'English 
Stage '  (1830). 

Bancroft,  Squire  Bancroft.  Actor 
and  theatrical  manager;  born  in  Surrey, 
May  14,  1841  ;  liegan  his  professional  career 
at  the  Theatre  Royal,  Birmingham,  in 
January,  1861.  ids  first  rfile  being  that  of 
Lieutenant    Manly    in    Bayle  Bernard's 

•  St.  Mary's  Ere'  (y.e.%  From  Birmingham 
(whence  he  paid  short  professional  visits  to 
Cork  and  Devonport)he  went  successively 
to  Dublin  and  to  Liverpool,  where  (in  '  Court 
Favour ')  he  acted  for  the  first  time  with  his 
future  wife,  Miss  Marie  Wilton.  During  the 
four  years  and  four  months  corered  by  his 
provincial  experience,  he  played  no  fewer 
than  three  hundred  and  forty-six  parts,  a 
complete  list  of  which  is  given  in  the  Theatre 
magazine  for  August,  1888.  When  Miss 
Wilton  became  manageress  of  the  Prince  of 
Wales's  Theatre,  London,  she  engaged  S.  B. 
Bancroft,  who  made  his  London  lUbut  there 
on  April  15,  1866,  in  Wooler's  *  A  Winning 
Hazard '  (7.1-.).  At  this  theatre  he  ■«  created11 
also  the  following  parts : — Mark  in  P.  Simp- 
son's *A  Fair  Pretender'  (1865),  Cautatn 
Thittlchm  in  Byron's  'War  to  the  Knife* 
(1865),  Sidney  Daryl  in  Robertson's  •  Society ' 
(1865),  Gerald  Goodwin  in  Byron's  *  £100,000 * 
(1806),  Annus  Macalitter    in  Robertson's 

•  Ours'  (1866%  Captain  Hate-tree  in  Robert- 
sou's  •  taste*  (1867),  John  Smith  in  Gil- 
bert's '  Allow  me  to  Explain '  (1807),  Beecher 
Sprawley  in  Boiicicault's  *  How  She  Ix)ves 
Him '(1807), the  Chevalier  Browne  in  Robert- 
son's 4 IMav '  (18<18%  Mortimer  U'ethprood  in 
Yates's  'Tame  Cats'  (186S).  Jack  Poyntz  in 
Robertson's  4 School'  (1809),  Talbut  Pierg 
in  Robertson's  'M.P.'  (1870).  Mr.  Speedwell 
in  Collins's    "Man  and  Wife'  (1873),  Bob 


Blewitt  in  Byron's  'Wrinkles*  (1876),  Sir 
George  Ormond  in  Scott  and  Stephenson'* 
'Peril*  (1876),  and  Count  Orlof  in  Scott 
and,  Stephenson's  4  Diplomacy  '  (1878).  He 
was  also  seen  at  the  Prince  of  Wales's  in  the 
following  r6les:-Tom  Stylus  in  *  Society  * 
(1868),  Hugh  Chalcot  in  'Ours*  (1870), 
Sir  Frederick  Blount  in  'Money*  (1872% 
Joseph  Surface  in  4  The  School  for  Scandal ' 
(1874),  the  Prince  of  Morocco  in  4  The  Mer- 
chant of  Venice '  0.875),  Mr.  Honeyton  in  '  A 
Happy  Pair '  (1876),  Triplet  in  '  Masks  and 
Faces '  (1875%  Dazzle  in 4  London  Assurance ' 
(1877),  and Blenkinsop  in 4  An  Unequal  Match* 
(1877).  After  his  marriage  with  Miss  Marie 
Wilton  (1868%  S.  B.  Bancroft  became  co- 
manager  with  her  of  the  Prince  of  Wales's 
Theatre,  which  they  vacated  in  1879,  to 
undertake  the  control  of  the  Haymarket. 
At  the  latter  theatre  he  created  Lord  Henry 
Trevene  in  Sardou's  '  Odette '  (1882%  Jean 
de  Siricx  in  Sardou's  4  F&lora '  (1883),  and 
Tom  Jervoise  in  Pinero's  4  Lords  and  Com- 
mons '  (1883) :  he  was  also  seen  there  as 
Harry  Spreadbrow  in  'Sweethearts'  (1879), 
George  Clarke  in  'The  Vicarage*  (1880% 
Fouchi  in  T.  Taylor's  4  Plot  and  Passion  1 
(1881),  Tom  Dexter  in  Taylor's  'Overland 
Route  *  (1882),  Dr.  Thornton  in  *  Peril*  (1S84% 
Faulkland  in  4  The  Rivals  *  (1884%  and  Henry 
Beauclerc  in  '  Diplomacy '  (1884).  In  18Si»  he 
was  induced  to  return  to  the  stage,  to  play 
the  Abbi  Latour  in  a  rovival  of  Watte 
Phillips's  'Dead  Heart'  at  the  Lyceum. 
In  1893  he  reappeared  at  the  Garrick 
Theatre.  Ixuidnn.  as  Count  Orlof  in  4  Diplo- 
macy/and in  1894  (for  a  benefit)  asG.  Clarkt 
in  '  The  Vicarage '  Oj.v.).  In  1S97  he  received 
the  honour  of  knighthood.  See  '  Mr.  and 
Mrs.  Bancroft  on  and  off  the  Stage'  (1S88) 
and  'Actors  and  Actresses'  (New  York, 
1886% 

Bancroft,  Lady  (Marie  Effio  Wilton]. 
Actress ;  daughter  of  Robert  Pleydeik 
Wilton  ;  born  at  I>oncaster  about  1S40 ; 
played  children's  parts,  first  on  the  Norwich 
circuit,  next  at  Manchester  (where  she  ap- 
peared as  Mamilliu*  in  4  The  Winter's  Tale/ 
Hymen  in '  As  You  Like  It,'  Fleance  in  '  Mac- 
beth,' and  Arthur  in  '  King  John,'  etc.%  and 
afterwards  on  the  Bristol  and  Bath  circuit. 
Her  London  dibut  was  made  at  the  Lyceum 
Theatro  on  September  15, 1856,  as  Henri,  the 
boy  in  '  Belphegor,*  and  Perdita  in  W. 
Brough's  burlesque  so  named  (?.».%  She 
was  engaged  successively  at  the  Haymarket 
(is:>7),  the  Adelphi  (1857-8),  aud  the  Strand 
(1858-64%  with  occasional  appearances  else- 
where. In  April,  1865,  she  became  co-lessee 
and  manager,  with  H.  J.  Byron,  of  the  Prince 
of  Wales's  (formerly  the  Queen's)  Theatre, 
London.  In  April,  1867,  Byron  retired,  and 
in  the  following  year  (December  28),  Miss 
Wilton  married  Squire  Bancroft  Bancroft 
(<j.v.).  She  and  her  husband  remained 
managers  of  the  theatre  till  1879,  when  they 
left  it  to  become,  in  January,  1880,  managers 
of  the  Haymarket.  Here  they  continued 
till  July,  1885,  when  they  retired  from 
management.  Mrs.  Bancroft  bus  "  created" 
(besides  Brough's  Perdita)  the  following 
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parts :— At  the  Lyceum :  Serena  in  W. 
Broach's  'Conrad  ami  Medora'  (1856),  and 
Lemondrop  in  'My  Friend  from  Leather- 
head  '  (18571  At  the  Haymarket :  Cupid  in 
F.  Talfourd's  'Atalanta'  (1857).  At  the 
Adelphi :  Cupid  in  '  Cupid  and  Psyche ' 
(1857).  At  the  Strand:  Ptppo  in  H.  J. 
Byron's  '  Maid  and  the  Magpie '  (1858),  Ba- 
lAgk  in  Halliday's  •  Kenilworth*  (1858), 
Juliet  in  Halliday's  '  Romeo  and  Juliet ' 
(1S59X  Albert  in  F.  Talfourd's  'Tell*  (1859), 
Karl  in  Byron  and  Talfourd'a  '  Miller  and 
his  Men'  (1880),  Aladdin  in  Byron's  bur- 
lesque (1861),  Gringoire  in  Byron's  '  Esme- 
ralda* (1861),  Myles-TnaCoppaleen  in  Byron's 
•iMlss  Eily  O'Connor'  (1861).  At  the  St. 
James's  :  G tor  die  in  Brough's  '  Great  Sen- 
sation  Trial '  (1864).  At  the  Strand :  Orpheus 
in  Byron's  'Orpheus  and  Eurydice'  (1863\ 
Florence,  in  Troughton's  '  Unhmited  Confi- 
dence '  (1864),  Mazou  rka  in  Byron's  burlesque 

(1864)  .  At  the  Prince  of  Wales's :  Alessio  in 
Byron's  'La!  Sonnarabula'  (1865),  Susanna 
in  P.  Simpson's* A  Fair  Pretender'  (1865), 
Mrs.  Delacour  in  Byron's  1  War  to  the  Knife ' 

(1865)  ,  Edgar  in  Byron's  '  Lucia  di  Lammer- 
moor*  (1865),  Maud  Hetherington  in  Robert- 
son's 'Society'  (1865),  Little  Don  Giovanni 
in  Byron's  burlesque  (1865),  Alice  Barlow  in 
Kyron'a  *  £100.000*  (1866),  Mary  Netley  in 
Robertson's  'Ours'  (1866),  Polly  Kceles  in 
Robertson's  '  Caste '  (1867X  Atalanta 
Cruiser  in  Boucicault's  'How  She  Loves 
Him '  (1867),  Ilotie  F arum  there  in  Ro- 
bertson's *  Play '  (1868),  Mrs.  Langley  in 
Yates's  'Tame  Cats'  (1868),  Naomi  Tighe  in 
Robertson's  'School'  (1569).  Cecilia  Duns- 
combe  in  Robertson's  *  M. P.'  (1870),  Blanche 
Lundie  in  Wilkie  Collins's  '  Man  and  Wife' 

(1873)  ,  Jenny  Sorthcott  in  W.  8.  Gilbert's 
'Sweethearts'  (1874),  Winifred  Piper  in 
Byron's  '  Wrinkles'  (1876),  Jfr*.  Haygarth  in 
C.  Scott's '  Vicarage '  (1877),  and  the  Countess 
Zicka  in  Scott  and  Stephenson's '  Diplomacy' 
(1878).  At  the  Haymarket :  Kate  Reeve  in 
Burnand's  *  Lesson'  (1881),  Lady  Walker  in 
Sardou's  'Odette'  (1882),  the  Countess  Olga 
Soukareff  in  Sardou's  'Fedora'  (1S&3),  and 
Mi**  Maplebeck  in  Pinero's  'Lords  and  Com- 
mons '  (1883).  She  has  also  represented  the 
following  :— At  the  Lyceum  :  Virginia  in 
Know  lead  play  (1857).  At  the  Strand: 
Carlo  in  'Asmodeus'  (1858),  Gertrude  in 
•The  Little  Treasure'  (1858),  and  Lucy 
Merlon  in  Planches  'Court  Favour'  (1858). 
At  the  Prince  of  Wales's :  Georgina  Vesey 
in  Lytton's  'Money'  (1872),  Lady  Teazle 

(1874)  ,  Lady  Franklin  in  Lytton's  'Money' 

(1875)  ,  Peg  Wofington  in  Reade's  '  Ma.* its 
and  Faces  '(1875),  Pert  in  Boucicault's  'Lon- 
don Assurance  '  (1877),  Hester  Grazebrook  in 
T.  Taylor's  '  Unequal  Match'  (1877),  Nan  in 
Buckstone's  '  Good  for  Nothing '  (1879).  At 
the  Haymarket :  Mrs.  Sebright  in  T.Taylor's 
•Overland  Route'  (1882),  and  Lady  Henry 
Fairfax  in  Scott  and  Stephenson's  '  Diplo- 
macy' (18S4).    She  reappeared  in  the  last- 
named  part  at  the  Gamck  Theatre,  London, 
in  189:1,  and  in  1894  she  reappeared  at  an 
afternoon  performance  as  Jfr*.  IJeygarth  in 
•The  Vicarage'  (q.r.Y   See  'Mr.  and  Mrs. 
Bancroft  on  and  off  the  Stage,  written  by 


i '  (1888),  'Actors  and  Actr 
(New  York,  1886),  and  theOnfurymai. 
for  January,  1881.  Lady  Bancroft  is  the 
author  of  three  dramatic  pieces  :  '  A  River- 
side Story  '(1890),  •  My  Daughter.'  an  adapta- 
tion (1892),  and  '  A  Dream '  (1903). 

Band,  Cuff,  and  Buff;  A  Merry 
Dialog-ue  between.  "  Done  by  an  ex- 
cellent wit,  and  lately  acted  in  a  shew ; " 
printed  in  1615.  On  the  title-page  of  the 
second  edition  same  year,  the  dialogue  is 
entitled  •  Exchnngo  Ware  at  the  Second 
Hand,' and  the  "shew  "  is  said  to  have  taken 
place  "in  the  famous  universitle  of  Cam- 
bridge." 

Bandanna,  Mrs.  A  character  in  A. 
Wioan's  '  Loan  of  a  Wife '(?.*.). 


Bandit  (The). 

LIN  A. 


See  Edwin  and  Anqe- 


Bandit  King*  (The).  A  melodrama  in 
five  acts,  first  played  in  America,  with  Miss 
Msrie  liillforde  as  Kof>emah ;  produced  at 
the  Queen's  Theatre,  Manchester,  September 
16,  1895  ;  at  the  Pavilion  Theatre,  London, 
December  2, 1895. 

Bandit  Morchant  (The).  See  Maid 
op  Genoa. 

Bandit  of  the  Blind  Mine  (The). 
A  play  by  H.  M.  Mil.nkr  (»/.i\).  performed 
at  the  Bowery  Theatre,  New  York,  in  1845-6, 
with  Cary  and  Blanchard  in  the  cast. 

Banditti  (The) ;  or,  A  Lady's  Dis- 
tress. A  play  by  T.  Durfey  (y.r.),  licensed 
in  March,  1685-6,  and  acted  at  the  Theatre 
Koyal,  with  Kynaston  as  Don  Antonio, 
Williams  as  Don  Fernand,  Mrs.  Barrer  as 
Laura,  James  Nokes  as  Megara,  and 
Griffin  as  Leon.  The  "  lady  "  is  Latcra,  who, 
being  suspected  by  Antonio  of  an  intrigue 
with  Fernand,  seeks  refuge  with  Menaera. 
Megara' s  husband,  Leon,  leader  of  the 
banditti,  is  about  to  ravish  Laura,  when 
she  is  saved  by  Fernand.  Ultimately 
Antonio  and  Latcra  are  reunited.  Part  of 
the  plot  is  taken  from  Shirley's  '  Sisters.' 
See  Catcall,  Sir  Critic.  (2)  'The  Ban- 
ditti ;  or.  Love's  Labyrinth  : '  a  comic  opera, 
words  by  John  O'Kekfk,  music  by  Dr. 
Arnold  ;  acted  at  Covent  Garden  on  October 
27, 1781,  and  condemned  at  the  first  perform- 
ance. Altered  and  re-entitled  'The Castle 
of  Andalusia,'  it  was  brought  out  at  Covent 
Garden  on  November  2, 1782,  with  Mattocks 
as  Ferdinando,  Edwin  as  Pedrillo,  Quick  as 
Spado,  and  Miss  Harper  as  Victoria,  and 
was  highly  successful.  It  was  afterwards 
again  altered  by  the  author,  and  revived  at 
Covent  Garden  in  1788,  1799.  and  1826.  Also 
at  the  Haymarket  on  July  6,  1884,  and  at 
the  same  theatre  (for  a  "  run  ")  on  September 
18,  1894,  with  a  cast  including  Weiss,  Buck- 
stone,  Cnmpton,  Chippendale,  W.  Farren, 
Louise  Keeley,  etc.  The  humours  of  the 
piece  consist  mainly  in  Fcrdinando's 
changing  position  and  clothes  with  his  ser- 
vant Pedrillo.  He  is  in  love  with  Victoria. 
Spado  is  one  oi  the  banditti. 
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Bandmann,     Daniel  Edward. 

Actor,  born  at  Cauel.  Germany  ;  made  his 
professional  dtftut,  at  the  ago  of  eighteen,  at 
the  Court  Theatre  of  New  Strelitz.  After 
considerable  experience  on  the  Continent, 
he  acted  for  the  first  time  in  English  on 
January  15,  1863.  at  Niblo'i  Garden,  New 
York,  sustaining  the  r6le  of  Shylock.  In 
September  of  the  same  year  he  appeared  at 
the  same  theatre  as  A  artiste  (q.v.)  in  an 
adaptation  from  the  German.  lie  remained 
in  the  States  for  a  few  years,  during  which 
he  played  Hamlet  and  various  other  leading 
rClet.  His  first  appearance  in  England  was 
made  at  the  Lyceum  Theatre,  London,  on 
February  17,  1868,  as  Sarcisse.  He  next 
"created"  the  part  of  Vyvyan  in  Lord 
Lytton's  '  Rightful  Heir'  (Lyceum,  October 
3, 1868),  and  was  afterward  seen  as  Othello 
(Lyceum,  November  30,  186s).  A  visit  to 
Australia  (1860)  was  followed  by  a  tour  in 
the  United  States  (1870-1),  and  by  a  second 
visit  to  London  (June,  1871),  where,  in  July, 
1872,  he  appeared  as  De  Maurienne  in  Tom 
Taylor's  'Dead  or  Alive"  {q.v.).  After  a 
series  of  Shakesperean  performances  in  the 
English  provinces  came,  in  February,  1873, 
some  appe  arances  as  Hamlet  at  the  Princess's 
Theatre,  London.  In  March,  1888,  D.  E. 
Bandmann  was  seen  as  Dr.  Jekull  and  Mr. 
Hyde  at  Niblo's  Garden,  in  an  adaptation  of 
Stevenson's  story  (q.v.)  made  by  himself— a 
piece  which  he  produced  at  the  Opera 
Comique,  London,  in  the  following  August, 
assuming  the  aforesaid  dual  rdle.  In  ad- 
dition to  this  piece,  tho  following  plays 
by  D.  E.  Bandmann  have  been  performed 
in  England  :-*  Only  a  Player '  (187.U  •  Tom's 
Revenge'  (1874),  'The  Cross  and  thu  Cres- 
cent'(1876),  'Madeline  Morel'  (1678),  and 
'  Marie  Jeanne '  (1879). 

Bandmann  •  Palmer.  Mrs.  [Milly 
Palmer].  Actress,  born  at  Lancaster ;  made 
her  professional  ddbut  at  Liverpool  when 
fourteen  years  of  age,  her  first  appearance 
in  London  taking  place  at  the  Strand  Thea- 
tre in  November,  1864,  when  she  figured  as 
Pauline  in  '  Delicate  Ground '  (q.v.).  At  the 
Strand  she  remained  till  the  end  of  the 
1S04-5  season,  among  the  parts  "created" 
by  her  being  those  of  Mrs.  Bubble  in  Craven's 
*  One  Tree  Hill '  (j.r.X  Laura  Goodman  in 
ParHelle's  '  Cross  Purposes  '  (q.v.),  and  Eva 
in  Wooler's  'Laurence's  Love  Suit'  (q.v.). 
In  October,  1866,  at  the  Olympic,  she  was 
the  first  representative  of  Qrac-e  Dwyer  in 
Tom  Taylor's  play,  '  The  Whiteboy '  (g.v.), 
and  in  December  of  the  same  year  she  played 
Grace  Harkaway  at  tho  same  theatre.  At 
tho  Lyceum,  in  November,  1867,  she  appeared 
as  Juliet  to  Mdlle.  Vcstvali's  Borneo;  in 
February,  1868,  as  Doris  Quinault  in  '  Nar- 
cisse'  (q.v.);  and  in  October,  1868,  as  tho 
original  Eveline  in  Lord  Lytton's  '  Rightful 
Heir'  (q.v.).  In  February,  1869,  she  married 
Daniel  E.  Bandmann  (7.1'.),  with  whom  she 
toured  (in  1860)  in  Australia  and  (in  1870-1) 
in  the  L  nited  States,  appearing  as  Beatrice, 
Portia,  Pauline  ('  Lady  of  Lyons'),  etc 
Her  London  rentrie  was  made  in  July,  1872, 
at  the  queen's  Theatre.    In  February,  1873, 


she  played  Lady  Macbeth  at  the  Princess's. 
In  the  course  of  subsequent  tours  in  the 
English  provinces,  Mrs.  Bandmann  imper- 
sonated Ophelia,  Desdemona,  Mrs.  Holler, 
and  Lady  Teazle.  In  April,  1878,  at  the 
Adelphi,  she  was  the  original  Valentine  In 
'Proof  (q.v.).  She  afterwards  revisited 
America.  Sent  to  Germany,  by-and-by,  for 
the  benefit  of  her  health,  she  learned  the 
language,  and  in  Docember,  1S86,  played 
Lady  Teazle  in  German  at  the  Residenz 
Theatre,  Dresden.  Returning  to  England 
in  1888,  she  reappeared  at  tho  Olympic, 
London,  on  May  3,  as  Ixtdu  Macbeth  to  the 
Macbeth  of  E.  S.  Willard.  In  18S0  she 
added  to  her  repertory  the  "  Mary  Stuart " 
of  Schiller,  and  in  April  of  the  following 
year  played  the  title  part  at  the  Grand 
Theatre,  Islington.  In  1S92  she  appeared 
for  the  first  time  as  Hamlet,  a  role  which  she 
has  since  performed  very  frequently  both  in 
London  and  in  the  English  provinces.  She 
lias  adapted  to  the  English  stage  (1892)  the 
'  Catherine  Howard'  (q.v.)  of  Victor  Hugo. 

Bane.  Allan.  An  old  minstrel  in  the 
drama  of  '  The  Lady  of  the  Lake '  (q.v.). 

Bangr.  (D  Dr.  Bang  is  a  character  in  J. 
M.  Morton's  '  Englishman's  House  is  his 
Castle'  (q.v.).  (2)  M.  Etocle  Bonn  figures 
in  C.  S.  CHELTNAli'S  'Slowtop's  Engage- 
ments' (q.  v.). 

Bangs,  Francis  C.  Actor,  born  in 
Virginia,  1837 ;  made  his  d4but  at  Washing- 
ton in  1862  ;  first  appeared  in  New  York  in 
1858  at  Laura  Keene  s  Theatre ;  was  engaged 
at  Wallack's  In  1858-0,  and  at  the  Winter 
Garden  in  1880.  He  reappeared  at  Wash- 
ington in  1865,  and  at  New  York  in  1868  (as 
OU  Tom  in  '  After  Dark ').  In  1869  he  played 
Ham  Peggotty  in  '  Little  Em'ly  *  at  Niblo's, 
and  the  Duke  of  Alva  in '  Patrie  at  the  Grand 
Opera  House,  New  York.  Among  his  other 
parts  may  be  mentioned  Antony %  Sardana- 
palus,  and  Dan' I  Druce. 

Bangrles,  Joe.  A  character  in  Gil- 
beat's  7 Randall's  Thumb '  (q.v.). 

Banim,  John.  Novelist,  lwrn  1798, 
died  1842 ;  wrote  several  dramatic  pieces : 
'Sy  11a'  (1826),  "The  Sergeant's  Wife'  (1827). 
'  Damon  and  Pythias.'  4  The  Prodigal,'  and 
'  Turgesius,'  all  of  which  see.  See,  also,  his 
'Life '  by  Murray  (1867). 

Banished  Duke  (The) ;  or,  The 
Trag-edy  of  Infortunatus.  Apolitical 
pamphlet,  written  in  dramatic  form,  and 
published  in  1690.  It  is  directed  against 
James  II.,  who  figures  as  Bomanus.  Infortu- 
natus is  the  Duke  of  Monmouth,  and  Papissa 
the  queen.  According  to  the  '  Biographia 
Dratnatica,'  the  piece  was  acted  at  the 
Theatre  Royal "  in  the  above-na 
See  Abdicated  Prince,  The. 

Banished  Star  (The).  A  comedy  by 
J.  B.  Bt'CKSTONE  (q.v.),  produced  at  New 
York  in  December,  1840,  with  Mrs.  Fitz- 
william  as  Mdlle.  Fanny  Sonparril,  in 
which  character  she  gave  imitations  of  Mall- 
bran  and  Rubini. 
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Banishment  of  Cioero  (The).  A 

tragedy  by  Richard  Cumberland  (q.v), 
printed  in  1761,  but  not  acted.  "  Clodia,"  says 
Genest,  "  ia  in  love  with  Frugi.  He  ia  in  lovo 
with  Tullia,  the  daughter  of  Cicero.  He 
rejects  the  solicitations  of  Clodia.  She 
instigates  Clodius,  who  is  her  brother,  to 
kill  Frugi.  Clodius  kills  Volumnius,  think- 
ing him  to  be  Frugi.  Clodia  stabs  herself. 
Frugi  is  killed  fighting.  Clodius  says  of 
Cicero — 

•  m  It  my  U*  to  out  thb  «sfto  forth.'  - 

See  the  •  Biographia  Dramatic*. ' 

Banister,  John.  Musical  composer, 
liorn  1630,  died  1679  ;  wrote  music  to  Dr.  C. 
Davenant's  tragedy  of  '  Circe '  (1670)  and  (In 
conjunction  with  Pelham  Humphrey)  to 
•The  Tempest' (1676). 

Banister,  Rev.  James,  published  the 
following  translations  from  Euripides  : — 
•  Iphigenia  in  Aulis,'  'Orestes,' ' Phamissic,' 
aud  '  Troades,'  all  in  1780. 

Bank-Note,  The;  or,  Lessons  for 
Ladies.  See  Artful  Husband,  The. 

Banker  (The).    An   adaptation  by 

J.  Schonbero  (q.v.)  of  Miss  Braddon's 
novel.  '  Henry  Dunbar '  (q.v.),  produced  at 
New  York  in  June,  1890. 

Banker  of  Rouen,  The.  A  play  pro- 
duced at  the  Lafayette  Theatre,  New  York, 
in  November,  1828,  with  May  wood  and 
Walstein  in  the  cast. 

Banker's  Daughter,  The.    (1)  A 

drama  by  VV.  C.  Foster,  produced  at  North 
Shields,  May  24,  1876.  (2)  A  comedy  by 
Bronson  Howard  (q.v.),  first  performed 
at  the  Union  Square  Theatre,  New  York, 
in  1S78,  with  Charles  Thorne  in  the  chief 
male  part,  Miss  Sara  Jewett  in  the  title 
r6U,  Miss  Maud  Harrison  as  Mrs.  Brown, 
J.  B.  Polk  as  Washington  Phipps,  W.  T.  Le 
Moyne.  In  the  following  year  it  was 
adapted  by  J.  Albert  (q.v.)  to  the  English 
stage,  and  produced  in  London  as  'The  Old 
Love  and  the  New'  (q.v.). 

Banker's  Wife  (The).  A  play  pro- 
duced at  the  Broadway  Theatre,  New  York, 
in  May,  1852,  with  Miss  Cushman  aa 
Augusta. 

Bankrupt  (The).  (1)  A  comedy  in  three 
acts,  by  Samuel  Foots,  first  performed  at 
the  Haymarket  Theatre,  London,  on  July  21, 
1773,  with  a  cast  including  the  author  as  Sir 
Robert  Riscounter,  J.  Aikin,  Mrs.  Williams. 
Mrs.  Jewell,  Miss  Ambrose,  Lamasb.  and 
other  actors  as  Margin,  Pillage,  and  Re- 
source. The  threatened  bankruptcy  of  Sir 
Robert— said  to  have  been  suggested  by  a 
contemporary  incident  in  commercial  circles 
— is  not  a  leading  feature  of  the  piece,  but 
brings  in  Pillage  and  Resource,  whose  advice 
is  invited  but  rejected  by  Sir  Robert.  Margin 
is  a  printer.  (2)  A  domestic  drama  pro* 
duced  at  the  Broadway  Theatre,  New  York, 
in  December.  1865,  with  C.  Fisher  and  W.  A. 
Chapman  in  the  cast. 


BANNISTER 


Bankruptcy.  The  title  given  to  an 
American  adaptation  of  Bjornson's  play, 

*  En  Fallit.' 

Banks,  George  Linnaeus.  Miscel- 
laneous writer,  born  18*21,  died  1881;  wrote 
two  dramas— 4  The  Swiss  Father '  (in  which 
Crcswick  appeared)  and  "The  Slave  King' 
(for  Ira  Aldridgc) ;  also,  two  burlesques — 
'  Old  Maids  and  Mustard '  and  •  Ye  Doleful 
Wives  of  Windsor'— and  a  volume  entitled 
'All  About  Shakspere"  (18041  See  'Die 
tionary  of  National  Biography*  (1885). 

Banks,  John.  Dramatic  writer,  born 
about  1650  ;  was  a  member  of  the  New  Inn  ; 
and  wrote  the  following  five-act  tragedies— 
'The  Rival  Kings '  (1677),  'The  Destruction 
of  Troy'  (1678),  'The  Unhappy  Favourite' 
(1682),  "The  Innoci-nt  Usurper'  (168.'*),  'The 
Island  Queens'  ('Albion  Queens']  (1684), 

*  Virtue  Betrayed '  (1692),  and  '  Cyrus  the 
Great '  (1696)— all  of  which  See  Cibber'a 
•Apology'  (1740)  and  Genesfs  'English 
Stage '  (1832). 

Banks  of  Allan  Water,  The.  Soe 

Barnett,  C  Z. 

Banks  of  Killarney,  The.  See  F.ily 
O'Connor. 

Banner.  A  character  in  Buckstone's 
•Two  Queens'  (q.v.). 

Bannian  Day.  A  musical  entertain- 
ment in  two  acts,  words  by  George 
Bkkwer,  music  by  S.  Arnold  ;  first  per- 
formed at  the  Theatre  Royal,  Haymarket,  on 
June  11,  1796,  with  a  cast  including  Fawcett 

B^cA),  SU6tt  ^Bobbv  A'otice^  and  Mni- 

Bannister,  Charles.  Actor  and 
vocalist ;  father  of  John  Bannister  ;  born  in 
Gloucestershire  in  1738,  died  1804  ;  after 
some  experience  as  an  amateur,  made  his 
professional  dfbut  on  the  Norwich  circuit, 
and  his  first  appearance  in  London  in  1762, 
as  Will  in  '  The  Orators,'  at  the  Haymarket 
(q.v.).  There  he  distinguished  himself  as 
an  imitator  of  Tenducci  and  other  singers. 
After  singing  at  Ranelagh  and  elsewhere, 
he  appeared  at  Drury  Lane  in  1707,  going 
thence  to  Covent  Garden  in  1782,  returning 
to  Drury  lane  in  1785,  and  joining  the 
Royalty  company  in  1787.  Some  country 
engagements  followed,  and  then  sundry 
appearances  at  the  "  lane,"  the  "  Garden." 
etc.  The  'Thespian  Dictionary  '  says  "  his 
voice  waa  a  strong  clear  bass,  with  one  of 
the  most  extensive  falsettos  ever  heard." 
Dibdin  held  him  to  be  "  in  many  respects 
superior  to  any  singer  that  perhaps  ever 
lived.  The  body  and  volume  of  voice  which 
he  possessed  were  only  equalled  by  its 
sweetness  and  interest."  "  His  Steady  ['The 
Quaker'),  etc..  were  good,"  says  Genest;  "  his 
Caliban  and  Grimbald  were  excellent."  See 
the  'Thespian  Dictionary'  (1805),  Genest's 

*  English  Stage*  (1832),  Dibdins  '  History  of 
the  Stage  '  (1800),  and  Adolphus'  'Memoirs 
of  John  Bannister'  (1838). 

Bannister,  John.     Actor,    son  ot 
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Charles  Bannister  ;  born  at  Deptford.  1760, 
died  in  London,  1830;  appeared  at  Drury 
J.ane  as  early  as  1772.  but  made  Ida  regular 
th'lntt  at  the  Haymarket  in  1778,  as  Dick  in 
"The  Apprentice 1  (q-v.) ;  appeared  at  Drury 
lAiie  in  the  same  year  as  Zaphna  in  '  Ma- 
homet' (qv.),  and  at  Covent  Garden  in  1770 
as  the  Prince  of  Wale*  in  4 1  Henry  IV.'  He 
next  played  at  Birmingham,  returning  to 
town  to  "create"  Don  Ferolo  Whitkcrandot 
V  The  Critic ')  at  Drury  Lane  (1770).  Among 
his  other  original  parts  were  Dabble  in  'The 
Humourist,*  Scout  in  '  The  Village  Lawyer,' 
Inkle  in  'Inkle  and  Yarico,*  Sir  David 
Bunder  in  '  Ways  and  Means,'  Gomlibert  in 
'  The  Battle  of  Hexham,'  Robinin '  No  Song. 
No  Supper,'  l»'a/^r  in '  Children  in  the  Wood,' 
Jack  Crotchet  in  'The  Box-Lobby  Chal- 
lenge,' Sylve*ter  Daggerwood  in  '  New  Hay 
at  the  Old  Market/  Wil/ord  in  'The  Iron 
Chest,'  Motleyin  4  The  Castle  Spectre,'  and 
Rolando  in  'The  Honeymoon.'  His  other 
parts  included  Almaviva  ('  Spanish  Barber ' 
and  4  Follies  of  a  Day '),  liruk  ('  The  Double 
Dealer '),  Ben  ('  Love  for  Love *),  Bra**  ('  The 
Confederacy'),  Li**ardo  ('The  Wonder'), 
Scrub  C The  Beaux' Stratagem  *),  Trapjanti 
('She  Would  and  She  Wouldnt').  Str  An- 
thony Abtolute,  Tony  Lumpkin,  Bob  Acre*, 
Colonel  Feignicell  ('A  Bold  Stroke  for  a 
Husband'),  Marplot  ('The  Busybody  ),  Job 
Thornberru  ('John  Bull'),  Dr.  Panqlot* 
('  Heir  at  Law ')  and  Dr.  UUajxxi  ('  The  Poor 
Gentleman  ').  He  also  played  Uamlet,  Shy- 
lock,  Orlando,  Mcrcutio,  I'arolle*,  Speed,  and 
Touch*tone.  In  1783  he  married  Miss  Harper. 
In  1807  he  began  the  delivery  of  a  dramatic 
and  musical  monologue  called  'Bannister's 
Budget,'  and  in  1815  retired  from  the  stage. 
"  Mr.  Bannister,"  wrote  Leigh  Hunt  (1807), 
"  is  the  first  low  comedian  on  the  stage.  Let 
an  author  present  him  with  a  humorous 
idea,  whether  it  be  of  jollity,  of  ludicrous 
distress,  or  of  grave  indifference,  whether 
it  be  mock  heroic,  burlesque,  or  mimicry, 
and  he  embodies  it  with  an  instantaneous 
felicity."  44  Bannister,"  says  Uazlitt,  "  did 
not  go  out  of  himself  to  take  possession  of 
his  part,  but  put  it  on  over  his  ordinary 
dress,  liko  a  turtout,  snug,  warm,  and  com- 
fortable. He  let  his  personal  character 
appear  through  ;  and  it  was  one  great  charm 
of  his  acting.  .  .  .  His  Scrub,  his  Son-in- 
law,  his  part  in  the  •  Grandmother,'  his 
Autolyeti*,  his  Colonel  Fevjnwell,  and  his 
Walter  in  '  The  Children  in  the  Wood,'  were 
all  admirable "  ('  On  Play-going ').  "I  have 
seen,"  says  Boaden,  "no  actor  at  all  near 
him  where  he  was  fully  himself."  "  He  was 
the  best  actor  on  the  stage,"  says  Oxberry. 
See  'Secret  History  of  the  Green- Boom' 
(1795),  Leigh  Hunts  'Performers  of  the 
London  Theatres'  (1807),  Kelly's  ' Reminis- 
cences' (1820),  Oxberry's  'Dramatic  Bio- 
graphy ' (1820),  F.  Reynolds'  •Reminiscences' 
(1820),  Genest's  '  English  Stage  '  (1832).  '  Me- 
moirs of  John  Bannister,'  by  Adolphus 
(1S38).  Robson's  'Old  Playgoer'  (1840),  W. 
Donaldsons  'Recollections1  (1865).  C.  R. 
Ixwdies  'Autobiography'  (1865),  Haydons 
•  ( 'orresnoudence '  (1870),  and  Limb's  '  Essays 
of  Elia. 


Bannister,  J.  Actor;  "created"  the 
role*  of  Mr.  Kerry  in  *  Light  and  Shade* 
(1879)  and  Sir  Harry  Widqeon  in  Men  vale's 
'Lord  of  the  Manor'  (1880).  Ho  was  also 
seen  at  the  Imperial  Theatre,  London,  as 
Foigard  in  'The  Beaux'  Stratagem'  (1879), 
Stephen  Uarroicby  in  'The  Poor  Gentleman  ' 

(1879)  ,  and  William  in  4  As  You  Like  If 

(1880)  . 

Bannister,  Nathaniel  Harrington. 

American  actor  and  playwright,  born  1813, 
died  1847 ;  made  his  d/but  at  Baltimore  in 
1829,  and  played  afterwards  at  the  Chatham 
and  Bowery  Theatres,  New  York.  He  was 
the  author  of  the  following  dramas  :— 
4  Caius  Silius '  (q.v.),  '  England  s  Iron  Days,' 
'The  Gentleman  of  Lyons'  (q.v.),  'Infi- 
delity' (q.v.),  4  The  Marriage  Contract,' 
'Murrell,  tho  Land  Pirate*  (q.v.),  ' Psa.ni- 
meticus,' '  Putnam '  (q.v.),  4  Robert  Emmett' 
(q.v.), 4  The  Two  Spaniards '  (q.v.),  and  4  The 
Wandering  Jew'  (q.v.).  He  also  adapted 
4  Titus  Andronicn*.'  See  Ireland's  4  New 
York  Stago*  and  Brown  s  4  American  Stage,' 

Bannister,  Mrs.  N.  H.  (nie  Green). 
Actress,  and  wife  of  the  above ;  made  her 
debut  at  Pittsburg,  Pennsylvania,  in  1817. 
She  was  long  known  at  the  Bowery  and 
other  theatres  as  Mrs.  Stone,  but  in  1837 
reappeared  in  New  York  as  Mrs.  Bannister, 
having  married  in  the  interval.  She  played 
Ci»*y  in  4  Uncle  Tom's  Cabin '  at  the  National 
Theatre  in  1853.   See  Ireland's  4  New  York 


Bannister,  T.  B.  Dramatic  writer; 
author  of  'Geraldine's  Ordeal'  (1871).  'A 
Theft  for  a  Life  '  (1877),  4  Mistaken  Identity  * 
(1882),  'False  Lights'  (1880),  'The  Wheel 
of  Time  *  (1892),  4  The  Gladiators  *  (1893). 

Banquo,  in  'Macbeth'  (q.v.),  is  «•» 
general  of  the  king's  army "  and  father  of 
Fleance.  He  enters  first  in  act  i.  sc.  3,  and 
is  murdered  in  act  iii.  sc.  2,  His 
Appears  in  the  scene  following. 

Bantam.  (I)  Captain  and  Mr*.  Bantam 
are  characters  in  J.  M.  Morton's  4  Cousin 
Lanibkin  *  (q.v.).  (2)  Sichola*  Bantam  figures 
in  Douglas  Jkrrold'S  'Time  works  Won- 
ders' (q.v.).  (3)  Simire  Bantam  is  a  cha- 
racter in  T.  J.  Williams'  4  Lion-Slayer  ' 
q.v.)  I  and  (4)  there  is  a  Squire  Bantam 
Cellier's  4  Dorothy '  (q.v.). 


Banter.   (1)  M nr.  Banter  is  a  gay  widow 
in  J.  V.  Millingen's  'Ladies  at  Home* 
(2)  Mr*,  and  Mi**  Banter  figure  in 


'.  Craven's  4  My  Preserver*  (q.v.). 

Bantry  Bay.  A  musical  interlude  by 
G.  N.  Reynolds,  based  on  the  attempt  of 
the  French  to  land  in  Bantry  Bay,  and  tir*t 
performed  at  Covent  Garden  on  February  18. 
1797,  with  Johnstone  in  the  cast.  It  wa* 
played  at  New  York  in  1863,  with  W.  K, 
Blake  as  Billy  Bluff. 

Banville,  Theodore  de.  See  Ballad- 

monger;  Gringojre;  Kiss,  The. 
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Baptism  and  Temptation,  Of.  Two 

comedies  by  Bishop  Balk  (q.v.). 

Baptiata.  Father  of  Katherine.  and 
Hianca  in  '  The  Taming  of  the  Shrew '  (q.v.y. 

Baptistes.  See  Tyrannical  Govern. 


Barabas-  (1)  The  chiof  character  in 
Marlowe's  '  Jew  of  Malta '  (a  v.).  Charles 
I^mb  has  said  of  him  that  Marlowe's  Jew 
4 '  does  not  approach  so  near  to  Shakespeare's, 
as  his  '  Edward  the  Second'  does  to '  Richard 
the  Second.'  Barabas  is  a  mere  monster 
brought  in  with  a  large  painted  nose  to 
please  the  rabble.  He  kills  in  sport,  poisons 
whole  nunneries,  invents  infernal  machines, 
lie  is  just  such  an  exhibition  as  a  century 
or  two  earlier  might  have  been  played  before 
the  Londoners  '  by  the  royal  command,' 
when  a  general  pillage  and  massacre  of  the 
Hebrews  had  been  previously  resolved  on 
in  the  cabinet."  The  part  was  in  the  reper- 
tory of  Kdmund  Kean,  who,  it  is  recorded, 
relieved  its  monotony  by  introducing  a  song ! 
(2)  Barabas  is  a  character  in  '  The  Thirst  of 
Gold' (7.  p.). 

Baradas.  Favourite  of  Louis  XIII.,  in 
Lord  Lytton'S  *  Bichelieu '  (q.v.). 

Bar  ark  Johnson ;  or,  The  Blind 
'Witness.  A  drama  in  one  act,  by  William 
Reeve,  Drat  performed  at  the  Surrey 
Theatre,  London,  on  April  8,  1844,  with 
X.  T.  Hicks  in  the  title  part,  Heslop  as  the 
witness,  and  Vale  and  Mrs.  H.  Vining  in 
other  parts. 

Barataria ;  or,  Sancho  turned 
Governor.  See  iJuixotk,  Don. 

Barbara.  A  one-act  play,  by  Jerome 
K-  Jerome,  first  performed  at  the  Globe 
Theatre,  London,  on  June  19,  18S6,  with 
Miss  Cissy  Urahame  in  the  title  part. 

Barbara.  A  character  in  Colman's 
J  Iron  Chest'  (q.v.).  Oxberry  says  that 
44  Miss  Poole,  once  playing  Barbara,  in  the 
scene  where  she  parts  from  Witford  before 
his  trial,  omitted  the  song  of '  Down  by  the 
River,'  and  proceeded  thus  -  '  Poor  Wilford 
has  been  dragged  to  prison,  but  never  can 
I  forset  Merrily,  oh  \  merrily  every  bosom 
boundeth ! ' " 

Barbara  Allen.  A  burletta  by  Charles 
Diboi.n,  jun.,  founded  on  the  famous  ballad 
included  by  Allan  Ramsay  in  his  'Tea-Table 
Miscellany'  (1724)  and  by  Bishop  Percy  in 
his  'Reliques'(1765). 

Barbarossa.  A  tragedy  by  Dr. 
Browne  (q.v.),  first  performed  at  Drury 
Lane  on  December  17,  1754,  with  Garrick  as 
Aehmet,  Mossop  as  Barbarossa,  Havard  as 
(Hhman,  Mrs.  Cibber  as  Zaphira,  and 
Miss  Macklin  as  Irene.  Aehmrt  is  really 
Selim,  the  son  of  the  King  of  Algiers, 
whom  Barbarossa,  tho  corsair,  has  murdered 
and  dethroned.  Barbarossa  has  hired  a 
certain  Omar  to  kill  Selim ;  but  Selim  has 
slain  Omar,  and.  by  means  of  a  ring,  passes 
himself  off  upon  Barbarossa  as  a  friend  of 
the  dead  man.  He  tries  to  stab  Barbarossa, 
but  fails,  and  is  about  to  be  tortured  on  the 


rack,  when  he  is  rescued  by  Othman. 
barossa  is  killed,  and  his  daughter,  Irene, 
becomes  the  bride  of  Selim.  Zaphira  is  the 
mother  of  Selim.  Tho  play  was  revived  at 
Drury  Lane  and  Covent  Garden  in  1804,  with 
Master  Betty  as  Aehmet ;  and  at  Drury 
Lane  In  1817,  with  Kean  as  Achmet.  It 
was  played  in  New  York  in  1793,  with  Sir 
Richard  Crosby  in  the  chief  part ;  at  the 
Bowery  in  August,  1840.  with  Booth,  jun., 
as  Barbarossa  and  Chanfrau  as  Sadi. 

Barbazon :  or,  The  Fatal  Peas-  An 

operetta,  words  by  Arthur  Mattiiison 
(q.r.),  and  music  by  F.  Wallerstein  ;  first 
performed  at  Drury  Lane  on  September  '2*.'. 
1977,  with  the  author,  Miss  II.  Coveney, 
MissC.  Jecks,  Miss  Stenibridgc,  and  K.J. 
George  in  the  cast- 

Barbe  Bleue.  An  opera  bonffe.  in 
three  acts  and  four  tableaux,  music  by 
Jacques  Offenl>arh,  libretto  by  Henry 
Meilhacand  Ludovic  Hah:vy,  Paris  Varietes, 
1800  *,  first  performed  in  America  at  Niblo's 
Garden  in  July,  1868  ;  first  performed  in 
London  at  the  St.  James's  Theatre,  in 
French,  in  1809  ;  produced,  with  an  Knglish 
libretto,  at  the  Gaiety  Theatre.  London,  in 
July.  1870,  with  Miss  Julia  Matthews  hs 
Boulottc  ;  in  the  English  provinces  in  1x77. 
with  Miss  Patti  Laverne  as  Boulotte  ;  at  the 
A  venue  Theatre,  London,  June  16. 1883,  with 
Miss  Florence  St.  John  as  Boulot'e,  Miss 
I«ottie  Venneas  Pleurette.  Miss  Maria  Davis 
as  the  Queen,  C.  Marius  as  Popvlani,  II. 
Bracy  as  Barbe- Bleu*,  T.  G.  Warren  as  the 
Count,  J.  J.  Dallas  as  the  King,  and  Arthur 
Williams  as  Sapphire;  revived  at  the 
Comedy  Theatre.  London,  on  January  Hi. 
1SS5,  with  Miss  St.  John  as  B< 
Bluebeard  Re-Paired. 


Boulotte.  See 


Barbe  Bleue,  Abomeligue  de>  See 

Abomelique  de  Barbe  Blkxe. 

Barbeaud,  Landry,  figures  in  '  Fan- 
chette*  (q.r.), '  Fanchon  '  (q.r.).  'The  Grass- 
hopper '  (q.  r.\  and  other  Knglish  versions  of 
George  Sand's  4  Fadette.' 

Barber.  James-  Dramatic  writer ; 
author  of  1  Tho  Black  Law  of  Martinique." 
'  La  Dame  de  St.  Tropez '  (IS45),  'Jonathan  ' 
(1845),  'The  Memoirs  of  the  Devil'  (184-'), 
•Rebecca,'  'The  Weaver  of  Lyons'  (1844), 
'  Which  is  the  Thief  ? '  etc. 

Barber  and  his  Brothers  (The).  A 
musical  burletta,  taken  from  '  The  Arabian 
Nights,'  and  first  performed  at  the  Adelphi 
Theatre,  London,  in  1826,  with  a  cast  in- 
cluding Terry,  Yates,  Wrench,  Reeve,  T. 
P.  Cooke,  and  Mrs.  Bower. 

Barber  and  the  Bravo  (The);  or, 
The  PrincesB  with  the  Raven  Locks. 

A  farcical  drama  by  Isabella  Vernier, 
first  performed  at  the  Surrey  Theatre, 
London,  in  October,  1846,  with  Neville  as 
Abomelique  the  Serond,  Prince  of  Piombino ; 
K.  F.  Saville  as  Popilique,  the  l>arber ;  and 
Mrs.  K.  F.  Saville  as  Kalydora,  the  Princess. 

Barber  Baron  (The) ;  or,  The  Frank- 
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fort  Lottery.  A  farce,  adapted  from  '  Le 
Barbier  Cbatelain,'  by  T.  J.  Thackeray,  and 
first  performed  at  the  Haymarket  Theatre, 
London,  on  September  8,  1828.  with  Parren 
in  the  title  part  (Frissac),  Blindal  an  Colonel 
1/Qruubera,  Mrs.  T.  Hill  as  the  Countess 
Olivia,  and  J.  Reeve  as  Peters. 

Barber  Bravo  (The).  A  play  per- 
formed at  Princess's  Theatre,  London,  in 
1840.  with  C.  J.  Mathews  in  tbe  cast,  and 
in  the  same  year  at  the  Bowery  Theatre, 
New  York. 

Barber  of  Bag-dad  (The).  (1)  A 
farce  by  E.  Fitzball  (q.v.),  first  performed 
at  the  Surrey  Theatre,  London,  November 
20, 1826.  (2)  An  opera  by  Peter  Cornelius, 

Srformed,  with  an  English  libretto  by  Rev. 
akmadlke  E.  Browne,  by  students  of 
the  Royal  College  of  Music,  at  the  Savoy 
Theatre,  London,  December  9, 1891. 

Barber  of  Bath  (The).  An  operetta, 
words  by  H.  B.  Farnie  (q.v.),  music  by  J. 
Offenbach  (q.v.),  performed  at  the  Olympic 
Theatre,  London,  on  December  18,  1879. 

th^^tNJe,  °Beauman  hah?1  comedy,  '  Le 
Manage  de  Figaro'  (1775),  was  translated 
into  English  by  Mrs.  Griffiths,  published  in 
1770.  but  not  acted.  Then  came  (2)  COL- 
ma> is  adaptation  from  Beaumarchals,  en- 
titled "The  Spanish  Barber'  (q-v.),  and 
performed  in  1777.  This  was  revived  at 
Covent  Garden  in  October,  1818-"  with  the 
addition  of  one  scene  and  many  songs,"  says 
Genest^under  the  title  of  (3)  'The  Barter 
of  Seville  :  a  comic  opera  in  two  acts,'  with 
Listen  as  Fifjaro,  Jones  as  Count  Almariva, 
Fawcett  as  Dr.  Bartholo,  Simmons  as  A  rgwt, 
Blanchard  as  Tallboy,  Mrs.  Dickson  as 
Rosina,  and  Mrs.  Sterling  as  MarceUina. 
(4)  'The  Barber  of  Seville'  was  the  title 
given  to  an  opera— dialogue  by  Fawcett, 
lyrics  by  Terry,  and  music  by  Mozart  (from 
'  Le  Nozze  de  Figaro ')— brought  out  at 
Covent  Garden  in  1S24,  with  Duruset  as 
Figaro,  Jones  as  Almariva,  Fawcett  as  Bar' 
tholo,  and  Miss  M.  Tree  as  Rosina.  (5) 
Rossini's  opera,  1  Le  Barbier  de  Seville," 
was  performed  at  the  Lyceum  Theatre,  Lon- 
don, in  1824,  with  additions  by  Mozart, 
Fioravanti,  Dibdin,  and  Phillips,  and  with 
Chapman  as  Figaro,  Bartleyas  Bartholo,  and 
Phillips  as  Ahnaviva.  See  Marriage  of 
Figaro. 

Barbers  at  Court.  A  play,  performed 
in  America  in  1837,  with  the  Kecleys  in  tho 
leading  parts  ;  at  Niblo's,  New  York,  in 
June,  1»43,  with  Burton  as  Ho<j*Jtc*h  and 
W.Ucot  as  Charle*  II. 

Barbers  of  Bassora  (The).  A  comic 
opera  in  two  acts,  by  J.  MADDISON  Morton 
(«.».),  first  performed  (with  music  by  John 
Hullah)  at  Covent  Garden  on  November 
11,  18H7,  with  Lelflfr  and  H.  Phillips  as 
Mu*tapha  and  Kadib,  the  barbers  ;  Miss 
Shirrcff  as  Beda,  and  Bartley  as  Mahmoud. 

Barclay,  James  M-  Author  of  'A 
Lesson  in  Love,'  comedy  (1836). 


in 


Bardash.    An  effeminate  footman 
Leigh's  '  Kensington  Gardens 1  (q.v.\ 

Bardell  v.  Pickwick.  (1)  A  farcical 
sketch  in  one  act,  founded  by  John 
IIollinoshead  on  the  trial  in  'Pickwick.' 
and  first  produced  at  the  Gaiety  Theatre, 
London,  on  January  24,  1871.  (2)  An 
operetta  in  two  acts,  words  by  T.  if.  Gem, 
music  by  Frank  Spinney,  published  at 
Leamington  in  1881.  See  great  Pickwick 
Case  and  Pickwick  Papers. 

Bardolph,  in  1  and  2  *  Henry  IV/  and 
•  Tbe  Merry  Wives  of  Windsor,'  is  a  corporal 
in  Sir  John  Falstaff  s  company,  and  in 
4  Henry  V.'  is  promoted  to  lieutenant. 

Barefaced  Impostors-  A  farce  in  one 
act  by  "John  Doe,  Richard  Roe,  and  John 
Noakes,  Esquires,"  first  performed  at  the 
Theatre  Royal,  Canterbury,  on  August  15, 
1854. 

Barefoot,  Little.  See  Little  Bare- 
foot  ;  Mitchell,  Maggie. 

Barford,  B.  Author  of  4  The  Virgin 
Queen,'  a  tragedy  (1728).  See  Pope's  '  Epistle 
to  Dr.  Arbuthnot,'  lines  55,  56,  tt  $cq.  Bar- 
ford  had  displeased  Pope  by  utilizing  the 
UUter's  •*  sylph  "  machinery  in  a  poem  called 
'  The  Assembly.' 

Barker,  J.  N.  American  dramatist; 
author  of  '  America,'  a  masque  (1905),  'Tears 
and  Smiles'  (1807),  'The  Embargo'  (1808), 
'The  Indian  Princess'  (1808),  'Marmion' 
(1812),  *  The  Armourer  s  Escape '  QSl"), 
'  Superstition '  (1824),  and  '  How  to  Try  a 
Lover '  (not  acted),  all  of  which  see.  Ireland 
characterizes  Barker  as  "  one  of  the  earliest 
and  best  of  American  authors  "  ('  New  York 
Stage ').  See  Dunlap's  '  American  Theatre  • 
(1832). 

Barkins,  sen.  and  jun.  (1)  Cha- 
racters in  Blanchard  Jerrold's  'Cool  as 
a  Cucumber'  (q.v.).  (2)  A  Barkins,  sen., 
and  a  Barkins,  jun.,  figure  also  in  W.  W. 
Hartopi'S  'Eclipsing  the  Son'  (q.v.). 

Barksted,  William.  Actor  and  poet ; 
belonged,  in  the  reign  of  James  I.,  to  the 
company  known  as  "  children  of  the  queen's 
revels."  In  1006  he  appeared  in  Jonson's 
'  Epicene,'  and  in  1613  in  Beaumont  and 
Fletcher's  'Coxcomb'  (1613).  He  was  the 
author  of  poems  called  '  Mirrha '  (1607)  and 
'Hiren'  (1011).  See  Henslowe's  'Diary/ 
Collier's '  Memoirs  of  Actors  in  Shakespeare's 
Plays'  (1846),  and  'Dictionary  of  National 
Biography '  (1886). 

Barlow.  (1)  The  Rev.  Wm.  Barlow  is 
1  Vicar  of  Bray,'  in  Grundy  and  Solomon's 
opera  so  named  (q.v.).  (2)  The  Barlows,  in 
H.  J.  Byron's  •  Hundred  Thousand  Pounds  • 
(q.v.),  includo  Jot,  his  wife,  and  Alice. 

Barmaid  (The).  A  comedy  in  three 
acts,  by  George  Dance  (q.v.),  first  per- 
formed at  the  Comedy  Theatre,  Manchester, 
on  August  31, 1891.  See  New  Barmaid. 

Barmecide,  The.  A  "dramatic  ro- 
mance "  in  three  acts,  by  H.  M.  MlLNER  (q.  r.\ 
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first  performed  at  Drury  Lane  on  November 
3, 1818,  with  H.  Kemble  as  Giafar,  the  hero, 
11.  Johnstone  as  Haroun  Al  Raschid,  Mrs. 
Orger  as  Zaida,  Harley  as  Goodman,  and 
Ben tough  as  Aboulcatnem.  The  play  was 
performed  in  New  York  in  1819  anil  1830. 

Barn  Burners  (The).  A  play  by  W. 
Leman  RtDE(y.c). 

Barnaby  Brittle;  or,  A  Wife  at 
her  Wits'  End.  A  farce,  adapted  from 
Betterton's  '  Amorous  Widow*  (7. v.),  with 
suggestions  from  Mrs.  Centlivre's  'Arti- 
fice? and  from  '  Greenwich  Park  ;  *  first  per- 
formed at  Covent  Garden  on  April  18, 1781, 
with  Quick  as  Barnaby,  Mrs.  Mattocks  as 
Sir*.  Brittle,  Edwin  as  Jeremy,  and  other 
performers  as  Lovemore,  Clodpole,  and  Lady 
Pride  ;  performed  in  America  in  1797. 

Barnaby  Budge.  The  story  by  Charles 
Dickens  has  formed  the  basis  of,  and  given 
tbe  title  to,  the  following  dramatic  pieces  :— 
(1)  A  domestic  drama  in  three  acta,  adapted 
by  C.  Selbt  (q.v.')  and  C.  Melville,  and 
first  performed  at  the  English  Opera 
House  on  June  28,  1841,  with  Miss  Fortes- 
cue  In  the  title  part,  Mrs.  Selby  as 
Mrs.  Rudge,  Granby  as  Gabriel  Varden, 
Mrs.  Gninby  as  Jfr*.  Varden,  Miss  Fitz- 
james  as  Dolly  Varden,  Robson  as  Geof- 
frey Haredale,  Selby  as  Chester,  Searle  as 
Simon  Tapvertit,  S.  Smith  as  Black  Hugh, 
and  Mrs.  Harris  as  Migas:  played  at  the 
Chatham  Theatre,  New  \  ork,in  September, 
1841,  with  Mrs.  CThorne  in  the  title  part. 
C.  Thome  as  Black  Hugh,  Kirby  as  old 
Budge,  and  Mrs.  Blake  as  Mrs.  Budge.  (2) 
Another  version  was  produced  at  the 
Adelphi  in  December,  1841,  with  Yates  as 
Chester  and  Mint  Miggs,  Mrs.  Yates  as  Mrs. 
Budge,  Miss  Chaplin  as  Barnaby,  Paul  Bed- 
ford as  Gabriel,  "O."  Smith  as  Hugh,  and 
Edward  Wright  as  Tappertit.  (3)  A  play 
in  three  acts,  by  Thomas  Higgie  (1856).  (4) 
A  play  by  Watts  Phillips  (q.v.)  and  F. 
Vising  (o.r.),flrst  performed  at  thePrincess's 
Theatre,  London,  on  November  12, 1866,  with 
Miss  Katherine  Rodgers  in  the  title  part, 
Miss  Augusta  Thompson  as  Dolly  Varden, 
S.  Calhaem  as  Tappertit,  C.  Horsman  as 
Black  Hugh,  J.  G.  Snore  as  Sir  John  Chester, 
Mrs.  John  Wood  as  Mixs  Mings,  etc.  (6) 
A  drama  in  four  acts,  produced  at  the 
Marylebone  Theatre  on  November  4,  1876. 
See  also  DOLLY  VaRDKN. 

Barnacle,  Ben.  The  bo'sun  in  Ste- 
phens and  Solomon's  'Billee  Taylor  '(q. v.). 

Barnard,  John.  Musical  director  and 
composer,  born  1812,  died  1895;  was,  in 
his  time,  orchestral  conductor  at  Drury 
Lane,  the  Lyceum,  the  Olympic,  and  other 
London  theatres,  for  which  he  wrote  a  good 
deal,  in  the  way  of  songs,  dances,  milodrame, 
and  so  forth.  Among  other  things,  he 
supplied  music  for  stage  productions  of 
'  Macbeth,' '  Comus,'  Byron's  *  Manfred,'  etc. 

Barnardine.  "A  dissolute  prisoner" 
in  'Measure  for  Measure*  (q.v.).  Hazlitt 
describes  the  character  as  "  one  of  the  finest 
(and  that's  saying  a  bold  word)  in  all  Shako-  I 


speare.  He  is  what  he  is  by  nature,  not  by 
circumstance,  '  careless,  reckless,  and  fear- 
less of  past,  present,  and  to  come.'  " 

Barnardo  and  Fiamata.  A  piece 
performed  at  the  Rose  Theatre  on  October 
»»,  1595.   See  Henslowes  '  Diary.' 

Barnes,  Betty.  See  Workman,  Mrs. 

Barnes,  Charlotte.  See  Conner,Mrs. 

Barnes,  J ames,  who  died  in  1838.  was 
"an  admired  pantaloon  in  Grimaldis  time" 
(Dutton  Cook). 

Barnes,  John.  Actor,  died  1841 ;  made 
his  dibut  at  the  Hay  market  in  1811 ;  first 
appeared  in  America  in  1816,  at  the  Park 
Theatre,  New  York  ;  was  manager  for  a 
time  of  the  Richmond  HiU  Theatre  in  that 
city.  "  He  was  truly  eminent,"  says  Ireland, 
"in  such  characters  as  Sir  Anthony  Absolute, 
Sir  Abel  Handy,  Lord  Duberly,  Casey,  etc. ; 
and  in  Old  Rapid,  Brummagem,  Delph,  and 
Jiipperkin  we  have  never  seen  his  equal' 
('  New  York  Stage/)  Among  his  other  parts 
were  Sir  Peter  Teazle  and  Lingo.  See 
Brown's  'American  Stage.*  See,  also, 
Barnes,  Mrs.  John. 

Barnes,  Mrs.  John  (Mary).  Actress, 
born  in  London,  1780,  died  at  New  York, 
1864  ;  made  her  dibut  at  the  Haymarket  in 
1811,  and  appeared  at  Drury  Lane  in  1815. 
Her  first  appearance  in  America  took  place 
in  1816,  at  the  Park  Theatre,  New  York  (as 
Juliet) ;  her  last,  in  1851,  at  Philadelphia 
(as  Lady  Randolph).  "She  excelled  prin- 
cipally, says  Ireland,  "in  the  youthful 
heroines  of  tragedy,  though  few  ladies  have 
given  us  high  comedy  with  equal  finish,  and 
no  roguish  boy  was  ever  better  personated 
than  by  Mrs.  Barnes.  In  melodrama  and 
pantomime  her  action  was  always  graceful, 
spirited,  and  correct"  ('New  York  Stage'). 
Among  her  characters  were  Evadne,  Fenella, 
Aladdin,  and  the  dumb  Savoyard.  She  was 
the  mother  of  Mrs.  Conner  (q.v.).  Seo  Brown's 
'  American  Stage. 

Barnes,  J.  H.  Actor ;  made  his  stage 
dJbut  at  the  Lyceum  Theatre,  London,  in 
November,  1871,  in  'The  Bells'  (q.v.). 
He  has  since  played  the  following  original 
parts  —Capta in  I^&tcU  in  Hall i< lay's  'Lady 
of  the  Lake'  (1872),  Gordon  Loekhart  in 
Byron's  *  Old  Soldiers '  (1873),  Geoffrey  Gre- 
ville  in  Byron's  'American  Lady'  (1874k 
Henri  in  Harvey's  'Mother'  (1879),  Leonide 
Jioirmont  in  Simpson's  'Zillah'  (1879), 
King  Re~ni  in  Wills's  'Iolanthe'  (1880). 
Captain  Crosstree  in  Wills's  '  William  and 
Susan*  (1S80),  Stephen  Clinton  in  'Pluck* 
(18&2),  Richard  Orchardson  in  Buchanan's 
'Storm-Beaten'  (1S83X  Rigaud  in  'Antoi- 
nette Rigaud*  (1886),  Phedatpes  in  Miss 
Graves'  'Nitocris'  (1887),  Michael  Dennis 
in  Friths '  Her  Advocate'  (1895). Ban  Graham 
in  Jerome's  '  Rise  of  Dick  Halward '  (1895), 
and  Professor  Jogram  in  '  Rosemary '  (1896). 
J.  H.  Barnes  has  furthered  figured  in  London 
as  Chateau  Renaud  in  '  The  Corsican 
Brothers'  (1876),  Sir  Leicester  Dcdlock  in 
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•Jo*  0876),  the  Duke  in  '  Lucrezia  Borgia* 
(1879),  Captain  Fitzltardinge  in  '  The  Iron 
Chert'  (1878),  Peter  Fletcher  in  Byron's 
•Uncle*  (1879),  Henry  IV.  (1879),  Bassanio 
in  '  The  Merchant  of  Venice '  (1879X  Frank 
Troy  in  'Far  from  the  Madding  Crowd' 
(1882),  Macduf  in  *  Macbeth '  (1882),  Essex 
in  '  Elizabeth '  (18S2X  Pygmalion  in  '  Pyg- 
malion  and  Galatea 1  (188S),  Inqomar  0883), 
Claude Melnottein  'The Lady  of  Lyons'(1884X 
Macbeth  (1886),  Tom  Cooper  in  '  Shadows  of 
a  Great  City'  U887X  Sicolai  Xeigof  in 
•Siberia'  (18*7),  Brian  Fitzgerald  in  'The 
Mysteries  of  a  Hansom  Cab'  (1888),  Pierre 
Loranee  in  *  Proof '  (1889),  Geoffrey  Blount 
in  •  A  Convict's  Wife '  (1890).  In  the  course 
of  1874  he  played  "  lead  "  at  the  Theatre 
Royal,  Edinburgh ;  in  1876  he  accompanied 
Miss  Neilson  to  America,  afterwards  touring 
In  Canada  ;  in  1878  he  played  Julian  Beau- 
elerc  in  *  Diplomacy '  in  the  English  pro- 
vinces ;  in  1886 he  "created  "at  Birmingham 
the  part  of  JIarrv  Oakley  in  '  By  Land  and 
Sea ; '  and  in  1888  he  paid  a  second  visit  to 
America. 

Barnett,  Alice.   Actress  and  vocalist, 

f granddaughter  of  Henry  Kemble  {q.v.)\ 
>egan  her  stage  career  at  the  Prince  of 
Wales's  Theatre,  Liverpool,  in  April,  1879,  as 
Little  Buttercup  in  4  H.M.S.  Pinafore'  (-7. c). 
In  November  of  the  same  year  she  went  to 
New  York,  where  (at  the  Fifth  Avenue 
Theatre)  she  created  for  American  audiences 
the  part  of  Ruth  in '  The  Pirates  of  Penzance ' 
(?.!'.).  In  1880  she  returned  to  England,  and 
took  up  the  role  of  Ruth  at  the  Opera 
Comique  until  the  production  of  '  Patience ' 
(o.r.X  in  which  she  was  the  original  Lady 
Jane  (1881).  She  was  the  first  representative 
of  the  Queen  of  the  Fairies  in  *  Iolanthe ' 
(1882),  and  of  Dame  Courtlandt  in  Gilbert 
and  Carr's  '  His  Excellency '  (1894). 

Barnett,  Benjamin.  Actor;  brother 
of  Morris  Barnett  (7. v.) ;  was  playing  at  the 
Lyceum  Theatre,  London,  circa  1865. 

Barnett,  O.  Z.  Dramatic  writer;  author 
or  librettist  of  the  following  pieces  :— '  The 
Phantom  Bride '  (1830),  'The  Youthful  Days 
of  William  IV.'  (1831),  'Dominique'  (1831), 
•Victorine '  (1831), '  The  Dream  of  Fate '  (1838). 
•Oliver  Twist'  (adapted,  1838),  •  Farinelli ' 
(1839), '  The  Loss  of  the  Royal  George '  (1840), 
'The  Bohemians  of  Paris'  (1843),  'The 
Christmas  Carol'  (adapted,  1844), '  Don  Cwsar 
de  Bazan'  (1844),  'La  Polka'  (1844),  'Mid- 
night' (1845),  'Mrs.  Caudle'  (1845),  'The 
Minute  Gun  at  Sea'  (1845)-  also,  'The 
Bravo/  'The  Bell-ringer  of  Notre  Dame,' 
•  Bier  Kroeg,' '  The  Banks  of  Allan  Water,' 
•Ciesar  Borgia,'  *Tho  Coroner's  Inquest,' 
•The  Catteran's  Son,'  'Claude  Lorraine,' 
'  Fair  Rosamond,'  '  Hugh  the  Gypsey.' 
'  Linda,'  '  Mariette  Duval,'  '  The  Mariner's 
Dream,' '  The  Pearl  of  Savoy,'  '  Quasimodo,' 
•The  Rise  of  the  Rothschilds,'  'Swing,' 
'The  Skeleton  Hand,'  'Stella  Rittersdorf,' 
•Titus  Ceesar,'  'The  Vow  of  Silence.' 

Barnett,  John.  Musical  composer, 
born  July,  1802 ;  was  the  son  of  Item  hard 
Beer,  a  Prussian,  who,  settling  in  England, 


took  the  name  of  Barnett  Barnett.  John 
Barnett  sang,  as  a  boy,  at  the  Lyceum  under 
S.  J.  Arnold,  and,  having  studied  under  C. 
E.  Horn  (q.r.),  began  to  write  for  the  stage 
in  1825,  when  Peake's  'Before  Breakfast* 
(q.v.),  for  which  he  had  provided  music,  was 
brought  out  at  the  above-named  theatre. 
After  this  came  his  share  in  '  Charles  XII.' 
(1828),  '  The  Carnival  of  Naples '  (1830),  '  The 
Pet  of  the  Petticoats'  (1831),  'Olympic 
Revels '  (1831).  and  other  pieces.  In  1832  be 
was  made  orchestral  director  of  the  Olympic 
Theatre,  under  Madame  Vestris,  and.  while 
there,  furnished  music  for  many  of  her 
productions.  His  more  important  works  for 
the  theatre  include  'The  Mountain  Svlph  ' 
(1834),  'Fair  Rosamond'  (1837X  and  ''Fari- 
nelli' (1838),  all  of  which  see.  His  minor 
productions  include  the  music  written  for 
Blanche  of  Jersey '  (1837),  'Country  Quar- 
ters '  'Court  of  Queen's  Bench.'  'The  Deuce 
is  in  her,'  '  Married  Lovers,'  '  Monsieur 
Mallet,'  '  The  Paphian  Bower,'  '  The  Pictu- 
resque.' 'Robert  the  Devil,'  'The  Soldiers 
Widow,'  'Two  Seconds.' 

Barnett,  John  Francis.  Musical 
composer,  nephew  of  J.  Barnett,  born  1838 ; 
author,  among  many  works  for  the 
orchestra,  of  an  overture  to  *  The  Winter's 
Tale'(1873X 

Barnett,  Morris.  Actor,  dramatist, 
and  musical  critic,  born  1800,  died  at 
Montreal,  Canada,  March  18,  1856;  made 
his  dibut  as  an  actor  at  Brighton  ;  in  1833 
he  played  at  Drury  Lane,  appearing  as  Tom 
Drove  in  Douglas  Jcrrold's  f  School  fellows' 
(7.t.);  in  1837  he  was  at  the  St.  James's 

fdaying  Monsieur  Jacques  in  his  own  piece  ; 
n  1842  he  was  again  at  Drury  Lane  ;  in  1843 
he  figured  at  the  Princess's  in  the  title  cha- 
racter of  'The  Old  Guard'  (q.v.);  and  in 
September,  1854,  before  going  to  America, 
he  gave  some  farewell  performances  at 
the  Adelphi.  Ho  wrote  the  following 
pieces  for  the  stage  :-'Tacf  (1830),  'The 
Yellow  Kids'  (1835).  'The  Spirit  of 
the  Rhino'  (1835).  'Monsieur  Jacques' 
(1836),  'Power  and  Principle'  (adapted, 
1850),  'Lilian  Gervais'  (adapted.  1853). 
*  The  Married  Unmarried '  (1854) ;  also,  '  The 
Bold  Dragoons,' '  Borrowed  Feathers,'  '  Cir- 
cumstantial Evidence,'  '  The  King  and  his 
Croney,'  '  Mrs.  G.  of  the  Golden  Pippin.' 
'  Richard  Turpin  and  Tom  King,'  '  Supper's 
Over.'  'Sarah  the  Creole'  ('  Sarah  Blanei '), 
'  The  Serious  Family,' '  The  Yankee  Pedler  ; ' 
with  B.  Barnett.  '  Out  on  the  Loose'  (1850), 
and,  with  C.  J.  Mathews,  •  Serve  him  Right ' 
(1850).  G.  A.  Sala  describe*  him  as  -a 
remarkably  clover  man— a  Hebrew  of  the 
Hebrews,  with  a  pronounced  musical  faculty 
and  extraordinary  powers  of  mimicry " 
('  Life  and  Adventures  'X 

Barney  Brallag-han.  A  play  per- 
formed at  the  Park  Theatre,  New  York,  in 
January,  1831,  with  Master  Burke  as  the 
hero,  Plaeide  as  Wenlhtrproo/,  Mrs.  Wallack 
as  Judy  (fCallaghan. 

Barney  Bourke.  A  play  performed  at 
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the  Olympic  Theatre,  New  York,  March, 
1841. 

Barney  the  Baron.  A  farce,  played 
at  the  National  Theatre,  New  York,  in  Sep- 
tember, 18i0,  under  the  first  title  of  *  For- 
tune's Whims,'  with  B.  Williams  as  Barney 
O  Toole. 

Bamum,  Phineas  T.  Theatrical 
manager  and  general  entrepreneur  ;  born  at 
Danbury,  Connecticut,  July,  1810 ;  was  lessee 
successively  of  Niblo's  Garden  (1835),  Vaux- 
hall  Garden  (1840-1).  Lyceum  and  Museum, 
Philadelphia  (1849),  Winter  Garden  Theatre, 
New  York  (after  1865).  etc  It  was  under 
his  auspices  that  the  Bateman  children  (q.r.) 
appeared  in  London  in  1851.  See  his  Auto- 
biography (1889). 

Baraum's  Museum.  See  New  York 


See  Georqb 

Barnweix. 

Baron  (The).  A  comedy  "  from  Celcnio  " 
by  Fanny  Holcrokt;  printed  in  'The 
Theatrical  Recorder '  (q.  v.). 

Baron ,  Robert.  D  rainat  ic  wri  ter.  born , 
according  to  Langbaine,  in  1630  ;  author  of 
'  Mirza,'  a  tragedy  (q.v.).  Winstanley,  in  his 
*  Lives  of  the  English  Poets.'  also  ascribes 
to  him  '  Don  Quixote ;  or,  The  Knight  of 
the  Ill-favoured  Countenance,'  'The  De- 
struction of  Jerusalem,'  '  Deorum  Dona,' 
'  Gripus  and  Hegio,'  and  other  dramatic 
pieces.  See  Langbaine,  Winstanley,  Phil- 
lips's '  Theatrum  Poetarum,'  4  Biographica 
Pramatica'(1812),  Halliwell  Phillips's  4  Dic- 
tionary of  Old  Plays '  (lsflO),  •  Dictionary  of 
National  Biography '  (1885). 

Baron  Ooloah.  An  opera-bouffe  in 
two  acta,  adapted  from  Maurice  Ordonneau 
and  Edmond  Audran's  4  L'Oncle  Celestin,' 
with  additional  numbers  by  Meyer  Lutz; 
first  performed  at  the  Star  Theatre,  Swansea, 
April  15, 1895,  and  produced  at  the  Trafalgar 
Square  Theatre,  London,  on  April  25,  1895, 
with  E.  J.  Lonnen  in  the  title  part,  and 
other  characters  by  Harry  Paulton,  Scott 
Russell,  Frank  Wyatt,  Miss  Florence  Perry, 
Miss  Sylvia  Grey,  and  Miss  M.  A.  Victor. 

Baron  Kinkvervankotsdorspra- 
kiniratchdern.  A  musical  comedy  in 
three  acts,  founded  by  Miles  Peter  An- 
Prews  (q.v.)  on  a  novel  by  Lady  Craven,  and 
first  acted  at  the  Haymarket  on  July  9, 1781, 
with  Digge*  as  the  Baron,  Edwin  as  Pan- 
alom,  and  Palmer,  Wewitzer.  Baddeley,  and 
Mrs.  Webb  in  other  parts.  Van  Boterham. 
a  tradesman,  proposes  tliat  his  son  Franzel 
shall  marry  the  Baron'*  daughter  Cecil. 
The  Baron  indignantly  refuses,  and  locks 
his  daughter  up ;  but  Cecil, who  loves  Franzel, 
escapes  from  durance,  and  the  couple  are 
aecretly  married  by  Panglo**,  the  curate, 
whom  the  Baron  has  turned  out  of  doors, 
who  thus  repays  the  insult 


Baron  Rudolph   A  serio-comic  drama 
in fonr  act--*,  by  Bronson  Howard  (7. r.),  first 
at  the  Theatre  Royal,  Hull, 


ugnst,  1881  ;  pro 
treet  Theatre,  New 


roduced  at  Fourteenth 
York,  in  1887. 

Baron's  Wager  (The).  A  play  in  one 
act,  by  Sir  Cuarlks  Young  (<i.c),  first 
performed  at  Scarborough,  February  7, 
1881.  by  the  author  and  Lady  Monckton ; 
performed  at  New  York  in  January,  1887. 

Baroness  (The),  a)  A  play  by  T.  B. 
de  Waldkn  (q.v.),  performed  at  the  Fifth 
Avenue  Theatre,  New  York,  in  13T2.  (2)  A 
comic  opera  in  three  acts,  written  and 
composed  by  Cotsford  Dick.  Royalty 
Theatre,  London,  October  5,  1892. 

Baronet  (The).  A  comedy  drama  by 
E.  Howard  Vincent,  first  performed  at  the 
Theatre  Royal,  Bury,  on  July  3,  1885. 

Baronet  Abroad  (The)  and  the 
Rustic  Prima  Donna.  A  musical 
drama  in  one  act,  by  F.  J.  Hornk,  first 
performed  at  the  St  James's  Theatre, 
London,  on  November  9, 1884,  with  F.  Mat- 
thews as  Sir  Fitful  Green,  the  baronet,  and 
Miss  Constant  Roden  as  Sutette,  the  prima 


Barrack-Room  (The).  A  comedietta 
by  Thomas  Haynes  Bayly  (q.v.),  first  played 
in  America  at  the  Park  Theatre,  New  York, 
in  1838,  with  Miss  E.  Tree  as  Claritte.  Mrs. 
Maeder  played  Clari**e  in  New  York  in 
1840. 

Barresford,  Mrs.  (nte  Wilford). 
Actress,  known  for  some  years  as  Mrs. 
Bulkeley  ;  died  at  Dumfries,  1792 ;  performed 
at  Covent  Garden  between  1764  and  1780; 
went  to  the  Haymarket  in  1782,  thence  to 
Dmry  Lane  in  1782-84,  returning  to  the  Hay- 
market in  the  last-named  year.  She  left 
London  in  1789,  and  acted  in  Edinburgh  till 
1791.  She  created,  among  other  parts,  those 
of  Mr*.  Richland  in  4  The  Good-natured 
Man,'  Charlotte  in 4  Man  and  Wife '  (1709-70), 
Emily  in  4  Cross  Purposes,'  Mi**  HardcattU 
in  4  She  Stoops  to  Conquer,'  Julia  in  4  The 
Rivals,'  and  Letty  in  'Tit  for  Tat.'  Among 
her  other  role*  were  Cordelia,  Portia  (4  Mer- 
chant of  Venice  '\  Roxalind,  Beatrice,  Viola, 
Dame  Kitely,  Imogen,  Mr*.  Ford,  Mr*.  Pane, 
Mr*.  Oakley  ('The  Jealous  Wife'),  Lady 
Toirnlev  ("The  Provoked  Husband'),  Lady 
Betty  Modi*h  (4The  Careless  Husband'), 
and  Uypolita  ('She  Would  and  She  Would 
Not'). 

Barrett,  George  Edward.  Actor, 
brother  of  Wilson  Barrett  (n.v.)\  born 
December,  1849,  died  1894 ;  made  his  dibtU 
at  the  Theatre  Royal,  Durham,  in  18*56, 
in  'The  Woman  in  Red,"  and  had  acted 
in  many  provincial  towns  before,  in  1872, 
he  made  nis  first  appearance  in  London. 
This  took  place  at  the  St.  James's  Theatre 
in  the  rfile*  of  Dr.  Brown  in  Rol>ertson'8 
4 Progress'  (q.v.),  and  of  Xaret  in  the  comic 
opera,  'Vert  \crt'  (q.r.).  He  afterwards 
made  successes  as  Riillnck  in  4  East  Lynne ' 
(//.r.)and  the  (iho*t\n  a  travesty  of  '  Hamlet' 
(q.r.).  After  a  visit  to  India,  where  he  sup 
ported  C.  J.  Mathews,  he  came  back  to 
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London,  where  he  appeared  at  the  Criterion, 
the  Folly,  and  the  Globe.  Ho  was  in  the 
original  easts  of  Matthison's' Mary's  Secret' 
0876)  and  Reece's  'The  Lion's  Tail'  (1877). 
Under  his  brother's  management  at  the 
Princess's  he  created  the  following  parts  : — 
J  arris  in  4  The  Lights  o'  London 1  (1881),  Boas 
Knivett  in  *  The  Romany  Rye '  (1882),  Daniel 
Jaikes  in  'The  Silver  King'  (1882X  Belos  in 
'Claudian*  (!>■<!).  Sat  Hoa  h  n  in  Jon.-ss 
4  Chatterton'  (1884X  Bob  Atkins  in  'The 
Colour  Sergeant'  (1884),  Ben  Chibbles  in 
'  Uoodman  Blind*  (1885),  Tribulation  Tizack 
in  'The  Lord  Harry '  (1886),  and  Dick  Vim- 
pany  in  'The  Noble  Vagabond'  (1880). 
Among  other  parts  created  by  him  in  Lon- 
don are— George  in  '  Christina '  (1887),  the 
title  r6U  in  '  The  Alderman '  (1887),  Pengclly 
In  '  The  Golden  Band '  (1887).  Samuel  Peckaby 
in  '  The  Golden  Ladder '  (1887),  Davy  in '  Ben 
My  Chrco '  (1888),  ColdbathJoe  in  '  Good  Old 
Times'  (1889),  Dick  Darling  in  '  Nowadays ' 
(1889),  Gabriel  in  "The  People's  Idol '  (1890), 
Flip-Flap in  4  The  Acrobat  '(1891),  Bob  Tran- 
ter in  '  Fate  and  Fortune '  (1891),  and  Doulas 
in  '  The  Wedding  Etc  '  (18921  He  played  the 
First  Graved igger  in  'Hamlet 'at  the  Prin- 
cess's in  1884,  Colonel  Damns  in  'The  Lady 
of  Lyons '  at  the  Globe  in  1888,  Peter  in  4  The 
Stranger*  at  the  Olympic  in  1891,  Grinning* 
in  'Miami'  (q.v.)  at  the  Princess's  in  1891, 
and  Don  Whiskerando*  at  the  Haymarkct  in 
1892.  In  the  later  seventies,  he  appeared  in 
the  English  provinces  as  Brisket  in  '  Pink 
Dominos.'  ana  the  Bailie  in  '  Los  Cloches  de 
Corncville '  (q.v.).  Ho  was  one  of  the  repre- 
sentatives of  Sir  Joseph  Trent  in  'The  Book- 
maker '  (q.v.).  In  1888  he  played  in  America 
as  a  member  of  his  brother's  company. 

Barrett,  George  H.  Actor,  son  of 
Giles  L.  Barrett  (q.v.);  born  at  Exeter. 
1794;  died  at  New  York.  1860;  appeared 
at  the  Park  Theatre,  New  York,  in 
1806,  as  Young  Xorval,  and  at  the  same 
theatre,  in  1822,  as  Belcour  in  4  The  West 
Indian  : '  was  married  to  Mrs.  Henry  in  1825 ; 
was  assistant  stage  manager  of  the  Bowery 
Theatre  in  1828 ;  played  at  Burton's  Theatre 
in  1854-5 ;  and  bade  farewell  to  the  stage 
at  New  York  in  the  latter  year.  He  was 
the  father  of  Georgina  and  Mary  Barrett, 
and  was  familiarly  known  as  44  Gentleman 
George."  Ireland  ('New  York  Stage')  de- 
scribes him  as  "an  intellectual  and  dis- 
criminating actor."  Among  his  best  parts 
were  Sir  Andrew  Aguecheek,  Flute  ('Mid- 
summer Night's  Dream ')  and  Bobadil. 

Barrett,  Mre.  Oeorg-e  (Mrs.  Henry). 
Actress,  born  at  Philadelphia,  1801 ;  died  at 
Boston,  1853  ;  first  appeared  on  the  stage  in 
18 13,  at  Boston ,  U .  S.  A .,  as  a  dancer :  married 
W.  C.  Drummond  in  1817 ;  made  her  New 
York  dibut  in  1824  as  Lctitia  Hardy; 
married  George  n.  Barrett  in  1825  ;  last  ap- 
peared at  New  York  in  1850  and  at  Boston 
in  1853.  Among  her  parts  were  Mr*.  Oakley 
(•The  Jealous  Wife'),  Lady  Teazle,  Lady  Gay 
Spanker,  and  Clara  Douglas  (•  Money ').  ••  In 
the  lines  of  gay,  graceful,  and  refined 
comedy  she  has  been  seldom  equalled" 
(Ireland, 4  New  York  Stage*). 


Barrett,  Giles  Leonard,  actor,  after 
performing  in  the  English  provinces,  made 
his  first  appearance  in  America  at  Boston,  in 
1796.  as  Banger  in  '  The  Suspicious  Husband ' 
(a.v.).  He  made  his  dtbut  in  New  York  (as 
Don  Felix  in  4  The  Wonder')  in  1797,  acting 
there  as  late  as  1808.  He  died  in  1809.  He 
was  the  father  of  George  H.Barrett  (q.v.).  See 
Ireland's  'New  York  Stage'  and  Brown's 
'  American  Stage,'  Bernard's  4  Recollec- 
tions '  and  Dunlap's  '  American  Theatre.' 

Barrett,    Mre.   Giles  Leonard. 

actress,  was  a  pupil  of  Macklin  (q.v.),  and 
made  her  dtbut  in  London  as  Portia.  She 
was  known  in  England  as  Mrs.  Rivers.  She 
first  appeared  in  America  at  Boston,  in  1797. 
as  Mrt.  Beverley  in  'The  Gamester'  (q.v.), 
and  played  at  New  York  theatres  in  1798. 
1821,  and  1826.  She  died  in  1832.  Ireland 
('  New  York  Stage ') calls  her  " a  skilful  and 
accomplished  actress."  See,  also.  Brown's 
•American  Stage '(1870). 

Barrett,  Laurence  [Larry  BranniganJ. 
Actor,  born,  according  to  one  authority,  in 
1832  ;  according  to  another,  in  1836  (at  New 
YorkX  and,  according  to  a  third,  in  1838  (at 
Paterson.  New  Jersey,  U.S.A.);  made  his 

{irofessional  dibut  at  Detroit,  Michigan,  in 
853.  Thence  he  went  to  Pittsburg.  St.  Louis, 
Chicago,  etc. ;  and  at  last,  in  1856,  to  New 
York,  where  he  made  his  first  appearance  as 
Sir  Thomas  Clifford  in  "The  Hunchback.' 
In  February,  1857,  he  began  an  engagement 
at  the  Metropolitan  Theatre,  where  he  was 
seen  in  such  parts  as  Florizel  in  4  A  Winter's 
Taltf '  and  Fagin  in  4  Oliver  Twist.'  In  the 
autumn  of  1858  he  went  to  the  Boston 
Museum,  opening  as  Frederick  Bramble 
in  'The  Poor  Gentleman,'  and  remaining 
there  two  years,  after  which  he  migrated  to 
the  Howard  Athenaeum  in  the  same  city. 
Next  came  engagements  at  Philadelphia, 
Washington,  and  New  York,  at  the  last- 
named  of  which  he  figured  as  lago.  He 
then  became  co-manager  of  the  Varieties, 
New  Orleans,  where  he  revived  '  Rosedule  ' 
(q.v.),  playing  the  chief  character.  During 
a  season  at  San  Francisco,  in  1867-8,  he 
appeared  as  Hamlet.  In  1868  he  visited  Eng- 
land, and  acted  for  six  nights  at  IJverpool 
as  Hamlet,  Richard  III.,  and  Claude  Mtl- 
notte.  In  January,  I860,  ho  became,  for  a 
time,  co-manager  with  John  McCullogh  of 
the  California  Theatre,  San  Francisco.  In 
1S70  he  appeared  as  an  actor  at  Niblo'a 
Garden  and  Booth's  Theatre,  New  York. 
At  the  last-named  house  he  played  Lconte* 
in  '  The  Winter's  Tale,'  and  was  the  first 
representative  in  America  of  James  Hare- 
bell in  'The  Man  o'  Airlie'  (q.r.y  For 
twelve  months  ho  directed  the  Varieties 
Theatre,  New  Orleans  (1S71-2X  In  1871-2 
he  appeared  at  Booth's  Theatre,  Now  York, 
as  Cassius  in  '  Julius  drear ' — a  performance 
which  he  repeated  at  the  same  theatre  in 
1875.  To  1876  belongs  his  appearance  in 
New  York  as  King  tear,  which  was  followed 
by  his  Dan'l  Druce  (the  first  in  America)  In 
1877.  In  1878  he  ''created"  at  New  York 
the  title" part  in  nowells's  '  Yorick's  Love* 
(q.v.),  ana  in  18S1  that  of  Eing  Arthur  in 
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Young's  'Pendragon'  (7.1?.).  In  1882  he 
played  Lanciotto  in  Boker's  '  Francesca  da 
Rimini*  at  the  Chestnut  Street  Theatre, 
Philadelphia,  reviving  the  piece  next  year  at 
the  Star  Theatre,  New  York.  A  professional 
visit  to  London  in  1884  presented  him,  at 
the  Lyceum,  as  Yoriek  (April  12)  and  as 
Richelieu  (April  23).  At  New  York  in  1887 
he  played  Rienzi  in  Miss  Mitford's  tragedy. 
He  died  on  .March  20.  1891.  For  blographv, 
see  'Actors  and  Actresses  of  New  York1 
(1886).  and  for  criticism,  William  Winter's 
'Shadows  of  the  Stage'  (second  series). 
"Laurence  Barrett"  says  Winter,  "was 
always  conspicuously  fine  in  the  felicity 
with  which  he  grasped  his  author's  ideal, 
and  the  fidelity  with  which  he  conveyed  it. 
.  .  .  No  figures  have  stood  upon  the  stage 
that  are  more  sharply  individualized,  more 
distinct,  more  formidable,  more  readily  re- 
membered than  those  of  Cassius,  Harebell, 
Yoriek,  Lanciotto,  and  King  James  V.  of 
Scotland,  as  presented  by  Laurence  Barrett. 
.  .  .  He  saw  them  comprehensively  ;  he  in- 
vested himself  with  their  distinct  personali- 
ties ;  he  made  them  actual  men,  while  at 
the  same  time  he  sustained  the  element  of 
charm  in  them  by  poetry  of  treatment  in  the 
expression  of  their  characters.  To  that 
group  he  added,  in  the  same  lofty  spirit, 
and  with  the  same  fine  skill,  the  figure  of 


Barrett,  W.  A.  Musical  critic ;  author 
of  the  libretto  of  •  Moro'  (a.r.)(18S2) :  also  of 
a  *  Life  of  Micliael  William  Balfe '  (1882) 

Barrett,  Wilson.   Actor,  plavwright, 
and  theatrical  manager ;  made  his  debut 
as  an  actor  at  Halifax  in  1804,  appearing 
afterwards  at  Leeds,  Liverpool,  Notting- 
ham, Aberdeen,  and  other  provincial  centres. 
Having  married  Miss  Caroline  Heath  (q.v.), 
he  toured  with  her  for  some  years  in 
*  East  Lynne '  and  other  pieces.   His  first 
apjK-arance  in  London  was  at  the  Surrey 
Theatre  as  Tom  Robinson  in  •  It  is  Never 
too  Late  to  Mend.'   His  first  exoerience  of 
theatrical  management  was  at  Halifax.  In 
18«4  he  became  lessee  and  manager  of  the 
Amphitheatre,  Leeds,  where  he  produced 
Wills'*  *  Jane  Shore*  (o.v.\  playing  Henry 
Short  himself.    In  1877  he  assumed  the 
direction  of  the  Theatre  Royal,  Hull,  and  in 
the  following  year  the  control  of  the  Grand 
Theatre,  Leeds,  which  he  opened  on  Novem- 
ber IS  with  '  Much  Ado  about  Nothing,'  in 
which  he  played  Benedick.   September,  1879, 
saw  him  lessee  and  manager  of  the  Court 
Theatre  London,  where  he  began  with  an 
adaptation  of  Sardou*  'Fernande,'  in  which 
"unted  Pomerol.    Here,  too,  he 
the  first  representative  of  De 
Courcy  in  H.  J.  Byron's  •  Courtship*  (1879X 
as  Mereutio  in  'Romeo  and  Juliet'  (1881), 
and  as  the  original  Friar  John  in  Wills's 
1  Juana'  (1881).   In  June,  1881,  Wilson  Bar- 
rett, having  left  the  Conrt,  undertook  the 
management   of   the   Princess's,  London, 
which  he  retained  for  five  years.  Here 
he  appeared  first  as  Henri  de  Sartorys 
m  'Frou-Frou*  (1881)  and  John  Stratton  in 
'  The  Old  Love  and  the  New '  (1831).  Then 


came  a  succession  of  original  rdles— Harold 
Arinytagt  in  '  The  Lights  o'  London '  (1881), 
ivf„  "/a^M  ,n;  The  Romany  Rve*  (1882), 
H  ilfnd  Denver  in  'The  Silver  King*  (1882k 
Uaudian  in  the  drama  so  named  (1883).  and 
thatterton  in  the  one-act  play  so  named  (1HM). 
3Bi  r:Y?e  »  revival  of  'Hamlet,'  with  him- 
self in  the  title  part  (October,  1884) ;  after 
which  came  some  further  "creations"— 
Lucius  Junius  in  Lord  Lytton's  'Junius' 

JJ8^  ln  '  Woodman  Blind ' 

(1886),  ford  Harry  Bendish  in  'The  I,ord 
Harry  *  (1886),  and  Clito  in  the  play  so  named 
(1886).  Barrett  s  next  London 1  management 
was  at  the  Globe  Theatre,  where  lie  ap- 
peared in  1887  as  the  original  Frank  Thorn- 
full  in  The  Golden  Ladder,'  and  in  1888  as 
Claude  Mrlnotte.  In  May,  1888,  he  began  a 
second  occupancy  and  direction  of  the  Prin- 
cess s  theatre,  producing  '  Ben  My  Chree  * 
with  himself  as  Dan  (1888),  'The  Good  Old 
Times,  with  himself  as  John  Langleu  (1889) 
and  *  Nowadays l*  with  himself  as  J6hn  Sex- 
ton (1889).  In  December,  1890,  he  became 


Autrey-  ,;"?">»  w  1891.  he  played  the  name- 
part  in    The  Stranger  *  and  two  original 
r<5/e*-the  name-part  in  '  Father  Huonapurte ' 
(q.v.)   Louu  Belphegor  in  'The  Acrobat* 
(q.v.),  and  also  the  Miner  in  8.  W.  Mitchell's 
one-act  drama  so  named  (q.v.).   During  sub* 
semient  provincial  tours  he  played,  in  1891. 
Othello ;  in  1892,  the  name-part  in  '  Pharaoh ' 
(q  v.) ;  and  in  1894  Pete  in  'The  Manxman* 
*TV'K  .3,le.in  Am«rica,  in  1896,  he  pro- 
duced '  The  Sign  of  the  Cross,*  in  which  he 
was  the  original  Jfarcw*  Superbus-n,  role. 
first  played  by  him  in  London  in  1896. 
U  ilson  Barrett  is  the  author  of  the  follow- 
lug  dramatic  pieces  (some  of  them  named 

S?^'^'  (1871)*  'Nowadays* 
(1*A9),  'The  Acrobat'  (1891),  'Jenny  the 
Barber'  (1891),  '  Fharaoh  *  (1H92X  '  The 
S?tk  :Th0         of  the  Cross' 

(1895)  'The  Christian  King,*  in  which  he 
created  the  rUe  of  King  Alfred  (1902), 
•In  the  Middle  of  June.*  in  which  he  also 
appeared  (1903).  'The  Never  Never  Land  * 
(1904).  etc.  He  is  also  part-author,  with 
Clement  Scott,  of  •  Sister  Mary '  (1886) ;  with 
H  A.  Jones,  of  •  Hoodraan  Blind '  (1885)  and 
•The  Lord  Harry*  (1886);  with  Sydney 
S™jpiy,f.f  .Tlit0-'  Q888'  •  with  «•  B-  Sims, 

^«Jlie.G.»,,e\.La<,der,<1887);  with 

«  "f'^'j  5fn  My  Chree » (1888)  and  'The 
Go,'^d  9ld.  J.imes'  d8*®):  with  Victor  Wid- 
nell.  of  'The  People's  Idol'  (1890);  and 
with  C.  Hannan,  of  'Our  Pleasant  Sina* 
(1893). 

Barricade  (The).  A  drama  in  a  pro- 
logue and  four  acts,  by  Ci.arance  Hoit 
(o.r.),  founded  on  Victor  Huco's  •  Les  Miser- 
ableV  (7.P  ) ;  first  performed  at  Croydon  in 
October,  1869;  first  produced  in  London 
on  September  7, 1878,  at  the  Duke  s  I  beatre 
with  the  author  as  Vatican,  Mrs.  Digby 
Willoughby  as  Fantine  (and  Cosettr),  and 
Miss  May  Holt  as  Kponine.  See  YELLOW 
Passpobt  and  Vauea.n. 
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Barrie,  James  Matthew.  Dramatic 

ami  miscellaneous  writ«r,  born  1860 ;  author 
of  the  following  plays: — *  Ibsen'*  lib  oaf 
(1891),  *  Walker,  London  '  (1802).  '  The  Pro- 
fessor's Love  Story  *  (1892),  'Becky  Sharp,' 
an  adaptation  (1893),  'The  Little  Minuter' 
(1897),  '  The  Wedding  Guest '  (1900).  •  Quality 
Street'  (1902),  'The  Admirable  Cricbton' 
(1902).  and  « Little  Mary '  (1903) ;  also  part- 
author,  with  II.  B.  Marriott-Watson,  of 
•  Richard  Savage '  (1891),  and,  with  A.  Conan 
Doyle,  of  •  Jane  Annie '  (1893). 

Barrington  Rutland  [George  Rut- 
land Harrington  Fleet].  Actor,  vocalist,  dra- 
matic writer,  and  theatrical  manager,  born 
1853:  mule  his  professional  dibut  on  Sep- 
tember 1,  1874,  at  the  Olympic  Theatre, 
London,  as  Sir  George  Barclay  in  '  Lady 
Clancarty '  (q.v.y.  In  1876-7  he  took  part  in 
entertainments  given  in  London  by  Miss 
Emily  Falthf  till  and  in  the  English  provinces 
by  Mrs.  Howard  Paul.  Thence  he  went  to 
the  Opera  Comique,  where  he  was  the  first 
representative  oi  Dr.  Daly  in '  The  Sorcerer ' 
(1877),  Captain  Corcoran  in  'U.M.S.  Pina- 
fore* (1878),  the  Serjeant  of  Police  in  'The 
Pirates  of  Penzance'  (1880),  and  Orotvenor 
in  'Patience'  (1881);  thence,  again,  to  the 
Savoy  Theatre,  where  he  was  the  original 
Earl  of  Mountararat  in  'Iolanthe'  (1882), 
King  II Ude brand  .\n  'Princess  Ida'  (1884), 
Pooh-Bah  in  'The  Mikado'  (1885),  and  Sir 
Despard  Murgatroyd  in  '  Ruddigore  '  (1887). 
In  1885  he  had  "created"  the  part  of  Dr. 
Dozey  in  'The  Silver  Shield*  (q.v.).  He 
was  the  judge  in  'Trial  by  Jury'  at  the 
Lyceum  in  1887,  Chrysos  in  '  Pygmalion  and 
Galatea' at  the  same  theatre  in  188H.  In 
the  last-named  year  he  played  Mr.  Barnes 
iu  'To  the  Death'  (q.e.)  at  the  Olympic. 
In  1SH8,  also,  he  became  lessee  of  the 
St.  James's  Theatre,  where  he  produced, 
in  Octotier,  'The  Dean's  Daughter'  ('/.p.), 
in  which  he  played  the  Dtan ;  and  in 
November,  '  Brantinghame  Hall '  (q.v.)  by 
W.  S.  Gilbert,  in  which  he  represented  Mr. 
Thursby.  After  this  he  was  in  the  cast  of 
•Merry  Margate '  (q.v.)  and  '  Penelope  '  (q  v.) 
at  the  Comedy  (1889).  Then  came  the  fol- 
lowing original  parts— Admiral  Brabajon  in 
•The  Inheritance*  (7. r.),  Colonel  Perciral  in 
*A  Chance  Interview*  (qv.\  and  Admiral 
Vincent  in  'Faithful  James'  (o.r,)-all  in 
1889,  to  which  year  belongs  also  his  Christo- 


pher in  'Locked  In'  (q.v.).  In  1889  he  re- 
turned to  the  Savoy  to  "create"  Guiseppe 
Palmieri  in  '  The  Gondoliers,'  the  Rajah  In 
'The  NautchGiri' (1891),  Str  James  Ilanbury 
in  4  Bartonmere  Towers'  (</.r.)  (1892),  and 
to  play  the  Rev.       Barlow  in  the  revived 

*  Vicar  of  Bray '  (q.v.)  (1892).  Later  original 
parts  there  were  his  Rupert  Vernon  in 

*  Haddon  Hall  *  (1892),  his  Proctor  in  '  Jane 
Annie '  (1893),  his  King  Paramount  in  '  Uto- 
pia Limited  *  (1893),  and  his  Ludwig  in  '  The 
Grand  Duke '  (1896).  He  was  in  the  original 
casts  of  '  A  Greek  Slave  '  (ls9S),  '  San  Toy ' 
( 18991,  '  A  Country  Girl  *  (1902),  '  The  Cinga- 
lee  *  (1904).  He  is  the  author  of  two  plays 
named  above— 'To  the  Death*  ('/.r.)(  and 
'Bartonmere  Towers'  (q.v);  he  has  also 


written  the  "  book  "  of  •  A  Knight  Errant  * 
(1894)  of  '  Water  liahies  '  (1902),  and  of  . 
other  small  musical 


Barring-tons  (The).  A  drama  in  four 
acts,  by  A.  J.  Adair  Fitzgerald  and  J.  H. 
Mkrhi  field,  Novelty  Theatre,  London. 
March  6,  1884. 

Barrister  (The).  (1)  A  play  in  two. 
acts,  adapted  from  the '  Gabrielle '  of  Augier 
(o.r),  and  first  performed  at  the  Surrey 
Theatre.  London,  on  March  1,  1852,  with 
Creswick  as  Clare tnont  (the  barrister),  and 
II.  Widdicomb  as  Yellaboy  (n,  lawyer).  The 
piece  was  revived  at  the  Princess's  on 
November  90, 1859,  under  the  title  of  '  Home 
Truths,'  with  G.  Melville  as  Claremont. 
J.  G.  Shore  as  Maitlaiul,  F.  Matthews  as 
Yellaboy,  Mrs.  C.  Young  as  Mr*  Claremont, 
and  Miss  C.  Leclercq  as  Mrs.  Yellaboy.  When 
the  original  play  was  produced  in  Paris, 
Regnier  played  the  title  part  and  Samson 
the  lawyer.  The  adaptation  has  been 
printed  under  the  name  of  '  Good  for  Evil.' 
(2)  A  comedy  in  three  acts,  by  J.  H. 
Darn  ley  and  G.  Manvili.k  Fknn  :  first 
performed  at  the  Grand  Theatre,  Leeds, 
March  19,  1887  ;  first  time  in  London  at 
Comedy  Theatre,  September  6,  1887,  with 
J.  H.  Darnley  in  the  title  part  (Arthur 
Maxwell),  and  other  rdles  by  Walter  Everard. 
F.  Mervin.  Miss  II.  Leyton,  Miss  A.  Verity, 
Miss  S.  Yaughan,  etc. ;  played  in  America 
in  the  same  year ;  revived  at  the  Royalty 
Theatre,  London,  in  May,  1890. 

Barron, Charles.  See  Moral  Crime.  A» 

See  Bennett.  Julia. 


Barry,  Elizabeth.  Actress,  born  1G5.<^ 
died  1713  ;  is  said  to  have  been  the  daughter 
of  a  barrister  (afterwards  known  as  Colonel 
Barry),  and  to  have  been  at  one  time 
under  the  care  of  Lady  Davenant.  Antony 
Aston  says  that,  when  the  Earl  of  Rochester 
secured  her  appearance  on  the  stage, 
she  was  "woman"  to  Laxly  Shelton  of 
Norfolk.  Certain  it  is  that  her  de"but 
was  made  at  Dorset  Garden  about  1673.  as> 
Queen  of  Hungary  in  '  Mustapha,'  and  that 
at  first  she  was  by  no  means  a  success.  "  She 
was,  at  the  end  of  the  first  year,  discharg'd 
the  company,  among  others  that  were 
thought  to  be  a  useless  expense  to  it." 
However,  she  appeared  again  in  1675,  and 
thence  continuously  till  1682,  when  she 
figured  at  the  Theatre  Royal.  With  that 
establishment  she  was  associated  till  1695. 
when  she  made  her  entree  at  Lincoln's  Inn 
Fields.  In  17<>5  she  went  to  the  Hay  market, 
going  to  Drury  I<ane  in  1708,  and  returning 
to  the  Haymarket  in  1709-10.  In  the  hitter 
year  she  withdrew  from  the  stage.  It  would 
seem  that  she  was  the  first  distinguished 
English  performer  for  whose  benefit  a  per- 
formance was  given.  She  was  the  mistress 
not  only  of  Rochester  but  of  Sir  George 
Etherege.  and  her  moral  character  gencrallv 
is  described  as  of  the  worst.  Among  her 
original  n'des  (which  were  very  numerous) 
were  Mimiwia  in  'The  Orphan,'  li'lridem 
in  '  Venice  Preserved,'  Alcuuna  in  'Auiplu- 
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tryon,'  Cassawdra  in  'neomenea,'  Lady 
Touchwood  in  '  The  Double  Dealer,'  Zara 
in  'The  Mourning  Bride,'  Isabella  in  'The 
Fatal  Marriage,'  Lady  Brute,  in  'The  Pro- 
voked Wife,  Arpasia  in  '  Tamerlane,' 
AUemira  in  the  tragedy  so  named,  Calista 
in  'The  Fair  Penitent,'  Clarissa  in  'The 
Confederacy,'  Phctdra  in  the  tragedy  so 
1,  and  Rodogune  in '  The  Royal  Convert.' 
her  other  parts  were  Mrs.  Page, 


ifyeenKatherine  ('  Henry  VIII.'),  Lady  Mac- 
beth, Cordelia  (in  Tate's  'Lear'),  Panthea 
('King  and  No  King'),  Evadne  ('Maid's 
Tragedy  '\  Cleopatra  ("All  for  Love  '),  Roxana 
V  Alexander  the  Great"),  Mr*.  Frail  ('  I*ove 
for  Love  ")  and  Lady  Easy  (*  The  Careless 
Husband').  "With  all  her  enchantment," 
writes  Antony  Aston,  "this  fine  creature 
was  not  handsome ;  her  mouth  opening 
most  on  the  right  side,  which  she  strove  to 
draw  the  other  way;  and  at  times  com- 
posing her  face  as  if  to  have  her  picture 
drawn.  She  was  middle-sized,  had  darkish 
hair,  light  eyes,  and  was  indifferent  plump. 
.She  had  a  manner  of  drawing  out  her  words, 
which  suited  her.  ...  In  tragedy  she  was 
solemn  and  august ;  in  comedy  alert,  easy, 
and  genteel ;  pleasant  in  her  face  and  action, 
filling  the  stage  with  a  variety  of  gesture." 
"  In  characters  of  greatness,  says  Cibber, 
had  a  presence  of  elevated  dignity  ; 
i  and  motion  superb  and  gracefully 
;  her  voice  full,  clear,  and  strong, 
so  that  no  violence  of  passion  could  be  too 
mnch  for  her  ;  and  when  distress  or  tender- 
ness possessed  her,  she  subsided  into  the 
most  affecting  melody  and  softness.  In  the 
art  of  exciting  pity  she  had  a  power  beyond 
all  the  actresses  I  have  yet  seen."  Dryden, 
in  one  of  his  prefaces,  speaks  of  Mrs.  Barry 
as  always  excellent."  See  Glldon's  '  Com- 
parison between  the  Two  Stages'  (1702), 
CurU'a  *  History  of  the  Stage '  (1741), 
Aston's  Supplement  to  T.  Cibber's  'Lives 
of  Actors  and  Actresses'  (1753).  C.  Cibber's 
'  Apology '  (1740),  Davies'  •  Dramatic  Miscel- 
lanies '  (1784).  C.  Dibdin's  •History'  (lbOO), 
Geneat's  '  English  Stage '  (1832). 

Barry,  Helen.  Actress,  bom  in  Kent ; 
made  her  dibut  at  Covent  Garden  Theatre 
in  August,  1872,  as  the  Princes*  Fortinbraswe 
in  'Babil  and  Bijou'  (q.v.).  Since  then 
she  has  been  the  first  representative  of 
the  following  rote* Queen  Selene  in  'The 
Happy  Land  (1873),  Edith  Dombey  in  Halli- 
tlay  *  '  Heart's  Delight'  (1873),  the  Countess 
Armande  in  Boucicaults  'Led  Astray' 
<1874),  Aouda  in  'Round  the  World  in 
Eighty  Days'  (1875X  Constance  in  Morti- 
mer's 'Heartsease'  (1875),  Mrs.  Clarkson 
in  *  L'Etrangere'  (1876),  Diana  Carmen  in 
Marston's  'True  till  Death'  (1876).  Ethel  in 
'  Ethel's  Revenge '  (1876),  Mrs.  Duster  in 
Boucicault's  'Forbidden  Fruit '(18S0),  Mabel 
Jluntiixgford  in  'The  World'  (1830),  Mrs. 
MandevUle  in  'A  Woman  of  the  World' 
<1S86X  Catherine  Marston  in  'Her  Trustee* 
(1S87X  and  Clara  in  '  Held  Asunder'  (1SS8). 
She  has  also  appeared  in  London  as  Lady 
Clancarty,  the  Countess  in  'The  Two  Or- 
phans' (1878),  Lady  Uelen  in  'Twine  the  1 


Plaiden '  (1878),  Eve  de  Maleoisic  in 
'  Youth  '  (1S8U  the  Countess  D'Autreral 
in  'The  Ladies'  Battle'  (1888),  Madge  OH- 
vhant  in  '  After*  (1888),  and  Rachel  in  4  The 
Esmondes  of  Virginia' (1888).  She  was  the 
first  representative  of  Margaret  in  Taylor's 
•Arkwrights  Wife'  (Leeds,  1873),  and  of 
Eleanor  in  'Caryswold'  (Liverpool.  1877). 
Helen  Barry's  first  visit  to  the  United  States 
was  paid  in  May,  1883,  when  she  appeared 
at  the  Union  Square  Theatre,  New  York,  as 
Margaret  in  '  Arkwright's  Wife.'  In  April, 
1884.  she  "created"  at  the  Union  Square 
Theatre,  New  York,  the  rote  of  the  heroine 
of  'The  Fatal  Letter'  (q.v.).  Her  repertory 
includes,  further,  Lady  Macbeth,  K  at  fieri  nc 
('Taming  of  the  Shrew'),  Lady  Teazle, 
Lydia  Languish,  Lady  Gay  Spanker,  Su- 
zanne ('A  Scrap  of  Paper'),  Lady  Isabel 
('East  Lynne),  and  Mrs.  Sutherland  ('A 
Lesson  in  Love ').  She  is  part-author  with 
Gus  Thomas  of  '  A  Night's  Frolic '  (q.v.). 

Barry,  Ludowick.  Dramatic  writer ; 
"  of  ancient  and  honourable  family  in  Ire- 
land ; "  author  of  '  Ram  Alley  ;  or,  Merry 
Tricks '  (q.v.),  a  comedy  first  printed  in  1611. 
See  Wood's  '  Athena?  Oxonienses '  (1813-20), 
Langl>aine's  '  Dramatic  Poets '  (1691 X  Whin- 
cop's  '  List  of  English  Dramatic  Poets ' 
(1747),  the  'Biographia  Dramatica'  (1812), 
Genest's  '  English  Stage'  (1832). 

Barry,  Shlel.  Actor,  born  in  County 
Kihlare,  Ireland ;  made  his  riVfrur  in  Aus- 
tralia in  1850.  After  considerable  expe- 
rience there  and  in  the  English  provinces, 
he  made  his  first  bow  to  a  London  audience 
at  the  Princess's  Theatre  in  September, 
1870,  as  the  Doctor  in  Boucicault  s  '  Rap- 
naree*  (q.v.)  and  Paddy  Murphy  in  'The 
Happy  Man'  (q.v.).  These  were  followed 
by  appearances  in  'Peep  o*  Day'  (Darneif 
G'Toole\  •  Arrahna-Pogue  *  (Michael  Feeney). 
'The  Colleen  Bawn,'  and  other  dramas  of 
Irish  life  and  character,  in  which  he  sub- 
sequently appeared  in  the  United  States, 
Canada,  and  the  West  Indies.  Returning 
to  England  in  1875,  he  was  the  first  repre- 
sentative in  London  of  Harrey  Duff  in  '  The 
Shauphraun '  (q.v.).  Then  came,  in  1878, 
his  highly  successful  Ga*pard,  the  miser,  in 
'  Les  Cloches  de  Corneville'  (<j.t\>— a  rote 
which  he  sustained  for  a  long  time  at  the 
Folly  and  Globe  Theatres  and  in  the  country. 
It  was  followed  by  his  Wild  Murtogh  in  a 
I/ondon  revival  of  'Green  Bushes  (1880). 
He  was  not  seen  again  in  the  English  me- 
tropolis till  Christmas,  1889,  when  he  figured 
as  Scroogina  in  the  pantomime  of  '  Cinde- 
rella' at  the  Haymarkct.  In  1890  he  repre- 
sented Chickanaguc  in  the  opera  of  '  The 
Black  Rover '  (q.v.)  at  the  Globe. 

Barry,  Spranger.  Actor,  born  at 
Dublin,  1719,  died  1777  ;  was  brought  up  as 
a  silversmith,  became  bankrupt,  and  took  to 
the  stage.  His  dMntt  was  made  at  the  Smock 
Alley  Theatre,  Dublin,  in  February,  1744. 
and  he  continued  to  perform  there  till 
October,  1740.  when  he  made  his  first  London 
appearance  as  Othello  at  Drury  Ijine.  Here 
he  remained,  sharing  the  best  parts  with 
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Garrick,  till  1750,  when  he  went  to  Covent 
(Jar den,  where,  fur  the  next  eight  years,  he 
wan  the  acknowledged  rival  of  his  great  con- 
temporary. In  1754-5  he  paid  a  riving  visit 
to  Dublin.  In  1759  he  went  thither  with 
Woodward  to  open  the  Crow  Street  Theatre, 
which  they  had  built;  and  the  partners, 
two  years  later,  started  another  venture— 
a  new  theatre  at  Cork.  Woodward  returned 
to  London  in  1762,  but  Barry  remained  in 
management  till  1767,  when  he  appeared  at 
the  1  lay  market.  In  the  same  year  he  was 
re-engaged  at  Drury  Lane,  with  which  he 
was  associated  till  1774,  the  remainder  of  his 
professional  career  being  passed  at  Covent 
Garden.  He  was  married  to  Mrs.  Dancer  in 
1768  (see  Crawford,  Mrs.).  Among  his 
original  roles  were  Mahomet  in  *  Irene,' 
Younn  Nvrml  in  '  Douglas '  Rnnan  in 
4  The  Fatal  Discovery,'  Tancred  in  '  Almida,' 
Aubrey  in  'The  Fashionable  Lover,'  and 
Krander  in  'The  Grecian  Daughter'  (q.r.). 
His  repertory  also  included  Lear  (1744-5), 
Henry  V.  (1744-6),  Macbeth  0746-7),  Hotspur 
(1746-7),  Hamlet  (1746-7),  Antony  ('Julius 
Opsar.'  1746-7).  Romeo  (1748-9),  Richard  III. 
(1756-77),  Jac<jue$  (1774-5),  Cast  alio  in  'The 
Orphan'  (1745-6),  Altamont  in  "The  Fair 
Penitent'  (1745-6),  Lord  Townly  In  'The 
Provoked  Husband'  (1746-7),  Lothario  in 
•The  Fair  Penitent'  (1750-1),  Bajazet 
('Tamerlane '),  Oroonoko,  Pierre,  and  Jaficr 
(•Venice  Preserved'),  Captain  Plume  ('The 
Recruiting  Officer ').  and  Captain  Macheath. 
Daviessaid  that  "of  all  the  tragic  actors  who 
have  trod  the  English  stage  for  these  last 
fifty  years,  Mr.  Barry  was  unquestionably 
the  most  pleasing.  Since  Booth  and  Wilks, 
no  actor  had  shown  the  public  a  just  idea  of 
the  hero  or  the  lover ;  Barry  gave  dignity  to 
the  one  and  passion  to  the  other.  In  his 
person  he  was  tall  without  awkwardness; 
in  his  countenance  he  was  handsome  with- 
out effeminacy  ;  in  his  uttering  of  passion, 
the  language  of  nature  alone  was  communi- 
cated to  the  feelings  of  an  audience.  If  any 

K layer  deserved  the  character  of  an  unique, 
e  certainly  had  a  just  claim  to  it."  O'Keefe 
gave  it  as  his  opinion  that  Barry  was  "  the 
finest  actor  in  his  walk  that  has  appeared  on 
the  English  stage  ; "  and  Murphy  wrote— 

"  Harmonious  Barrjr  I  with  what  varied  art 
HI*  Krtef.  ra*r.  U>nd«TiiM».  auall'd  the  heart  I 
Of  pWntirc  ()tw«r  now  do  more  the  boa.t ! 
And  SI.  Ak«i*nre  grtore*  for  hU  OtlUUo  lort  t " 


Churchill,  in  the  '  Rosciad.'  was  less  flatter- 
ing. See  Davies'  'Life  of  Garrick*  (1780), 
Hitchcock's  'Irish  Stage'  (1788-94),  Kellya 
•Reminiscences'  (1826).  OKeefe's  'Recol- 
lections '  (1826),  Bernard's  •  Retrospections  * 
(1830),  Genest's  '  English  Stage '  (1832), 
Donaldson's  '  Recollections '  (1865). 

Barry,  Mrs.  Sprang-er.  See  Craw- 

FORD,  MRS. 

Barry,  Thomas.  Actor,  died  in  Eng- 
land. 185< ;  made  his  first  appearance  in 
America  at  the  Park  Theatre,  New  York,  in 
1826,  as  the  hero  of  'The  Stranger."  He 
was  stage-manager  of  the  Park  till  1833 ; 
ier  of  the  Tremont  Theatre,  Boston, 
to  1839 ;  manager  of  the  Bowery 


in  1840 ;  stage-manager  of  the  Park  from 
1841  onwards ;  assistant- manager  of  the 
Broadway  from  1850  to  1854  ;  and  afterwards 
manager  of  the  new  Boston  Theatre.  See 
Ireland's  'New  York  Stage.'  See  Barri, 
Mrs.  Thomas. 

Barry,  Mrs.  Thomas.  Actress ;  made 
her  first  appearance  in  America  at  the  Park 
Theatre,  New  York,  in  1827,  as  Juliet,  after- 
wards playing  Belvidtra  and  Juliana.  She 
performed  at  Boston  in  1833-39,  and  in  1841 
returned  to  the  Park,  where  she  played  for 
the  last  time  In  1848.  She  died  in  1864. 
See  Ireland's  '  New  York  Stage.' 

Barrymore,  Earl  of-    See  Amateur 

Acting. 

Barrymore,  Maurice.  Actor:  ap- 
peared at  the  Haymarket  Theatre  in  1SS4-86. 
creatine  two  parts—  Dr.  Ra$il  North  in 
•Dark  Days'  (1885)  and  Paul  Devertux  in 
•  Nadjezda '  (1886X  and  figuring  also  as  Count 
Or/o/in  'Diplomacy '  (1884),  Ernest  Vane  in 
•Masks  and  Faces'  (1885),  Angus  Mac- 
allister  in  *  Ours'  (1885),  Belvawney  in  '  En- 
gaged' (1886),  and  Louis  Percival  in  'Jim 
the  Penman '  (1886).  In  1887  he  played  the 
title  part  in  'Ugadere*  (q.r.)  at  Kioto's. 
Kew  York.  He  is  the  author  of  two  dra- 
matic pieces  —  *  Honour,'  an 
(1881X  and  'Nadjezda'  (1S80X 


Barrymore,  William.  Actor 
dramatic  writer ;  made  his  dJbut  at  Drury 
Lane  in  1827  as  Ramiero  in  '  The  Guerilla 
Chief;'  appeared  in  1831  at  the  Park  and 
Bowery  Theatres,  New  York,  whence  he 
went  to  Boston,  dying  there  in  1845.  He 
was  much  esteemed  in  melodrama  and  stage 
management.  " '  Orsino,  by  Mr.  Barrymore,' 
what  a  full  Shakespearean  sound  it  carries  '. 
how  fresh  to  memory  arise  the  image  and 
the  manner  of  the  gentle  actor"  (Charles 
Lamb).  Robson,  in  'The  Old  Playgoer' 
(1846),  speaks  of  Barrymore  as  "  The  Tyrant, 
Murderer,  Usurper  of  the  drama.  .  .  .  He 
was  a  sound,  useful  actor.  .  .  .  Yon  will 
find  his  name  in  a  highly  respectable  tine  of 
characters  for  a  great  man v  years."  Among 
his  dramatic  pieces  were  '  El  Hyder '  (1818), 
'The  Fatal  Snowstorm.'  'The  Fontah 
Slave,'  'The  Fonlahs,'  'Gilderoy,'  •  Meg 
Marnock,"  'The  Secret,'  *A  Slave's  Re- 
venge,' 'Trial  by  Battle.'  and  'Wallace. 
See  Barrymore,  Mrs.  William. 

Barrymore,  Mrs.  William .  Actress : 
•'  was  known  on  the  English  stage  as  early 
as  1803,  as  Miss  Adams,  a  dancer,  and  after 
her  marriage  attained  distinction  as  a  melo- 
dramatic actress  of  the  highest  grade" 
(Ireland).  She  played  at  the  Park  and 
Bowery  Theatres,  New  York,  in  1831,  and  at 
Boston  from  1832  onwards.  Returning  to 
England,  she  died  in  1862. 

Barsanti,  Miss  (Mrs.  Lialey).  Actress; 
of  an  Italian  family,  and  a  pupil  of  Dr. 
Burncy  ;  appeared  at  Covent  Garden  from 
1772  to  1776,  and  at  the  Haymarket  in  1777. 
She  was  the  original  representative  of  Ludia 
Languish  in  'The  Rivals,'  and 
her  other  parts  were  Portia  ('  r 
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Venice'),  Mrs.  Ford  ('Merry  Wires'),  Etti- 
fanut  ('Rule  a  Wife'),  Mrs.  Oakley  ('The 
Jealous  Wife'),  Charlotte  Rusport  ('The 
West  Indian  ^  Mr:  Frail  ('  Love  for  Love '), 
Lady  Fanciful  ('  The  Provoked  Wife  *),  Latiy 
TonmlyCThe  Provoked  Husband  ),  Widow 
BtUmour  ('  The  Way  to  Keep  Him  ').  Be- 
coming a  widow,  she  married  Richard  Daly, 
manager  of  the  Smock  AUeyTheatre,  Dublin, 
"  and  was,"  says  Genest,  "  the  great  support 
of  his  theatre.  She  was  a  very  good  actress." 
O'Keefe  considered  her  "capital"  in  all 
Mrs.  Abington's  parts.  See  O'Keefe's 
*  Re  collections '  (182o)and  Genest's 1  English 
Stage  '  (1832). 

Bartholo,  Dr.  A  character  in  'The 
SpauUh  Barber '  (q.v.\   See  Bartolo. 

Bartholomew,  Anne  Charlotte  ( n/« 

Fayermann).  Dramatist,  died  1862 ;  author 
of  'The  King  ;  or,  The  Farmer's  Daugnter' 
(1829),  and  '  It  is  only  my  Aunt,'  a  farce 
(1349). 

Bartholomew  Fair.  A  comedy  by 
Ben  JONSOff  fo  r.),  first  performed  at  the 
Hope  Theatre,  London,  on  October  31, 1614, 
by  "  the  Lady  Elizabeth's  servants  "—the 
Lady  Elizabeth  being  the  daughter  of 
James  L  The  play,  says  Gilford,  "  was 
always  a  favourite  with  the  people,"  no 
doubt  because  of  "the  ridicule  with  which 
it  covers  the  Puritans."  "  It  was  revived 
immediately  after  the  Restoration,  and  was 
frequently  honoured  with  a  roysl  command 
by  Charles,  whom  tradition  represents  as 
greatly  delighted  with  the  character  of 
Cokes,  which  was,  indeed,  excellently  played 
by  Wintersel,  and  afterwards  by  Noke«." 
Amonc  the  other  personce  are  John  Little- 
teit,  Win-the fight  Littlewit,  Zeal-of-the-land 
Jiu*y*  Winvnfe,  Tom  Ouarlous,  Humphrey 
Waipe,  Adam  Overdo,  Edgevcorth,  Lanthorn 
Leather  head,  Nightingale,  Mooncalf,  Dan 
Jordan  Knockcm,  Trouble-all,  Bristle,  Filcher, 
Puppy,  Dame  Purecraft,  Grace  Wellborn, 
Joan  Trash,  etc.  Gifford  commends  the 
play  as  abounding  in  "  powerful  satire,  no 
le*s  than  in  wit  and  humour  "  "  The  cha- 
racters, numerous  as  they  are,  are  all  kept 
distinct  from  one  another."  '  Bartholomew 
Pair '  was  revived  at  the  Haymarket  in 
August.  1707,  with  Bulloik  as  Cokes,  John- 
son as  Waspe,  Pack  as  Busy,  Keen  as  Justice 
Oterdo,  N orris  as  Littlcicit.  Mills  as  Quarlous, 
Booth  as  Edgewrth,  and  Mrs.  Porter  as 
Mm.  Wellborn  ;  at  Drury  Lane  in  June,  1715, 
with  Johnson,  Mills,  and  Norris  in  their 
former  parts.  Mrs.  Saunders  as  LittUwit, 
and  Miss  Willis  as  Mrs.  Wellborn;  and  at 
D>rury  Lane  in  October,  1731,  with  Cibber, 
kin.,  as  Cokes.  Johnson  as  before,  and  Mias 
Rafter  as  Littlcicit. 

Bartley,  Qeora-e.  Actor,  born  at  Bath, 
17*1 ;  ma<l«  his  d&ut  there  as  the  page  in 
'  The  Purse.'  In  1800  he  played  Orlando  at 
Cheltenham,  and,  repeating  the  assumption 
at  Margate,  attracted  the  attention  of  Mrs. 
Jordan,  who  recommended  him  for  an  en- 
gagement at  Drury  Lane.  There  he  made 
his  first  appearance,  in  the  same  character, 
in  1802,  remaining  a  member  of  the  company 


till  1804,  when  he  went  to  the  Haymarket, 
afterwards  appearing  at  various  towns  in 
the  provinces,  as  well  as  at  Drury  Lane  as 
Falstaf,  etc.  He  next  went  as  stage- 
manager  to  the  English  fpera  House, 
resigning  his  appointment  in  1818.  In  the 
same  year  he  appeared  at  the  Park  Theatre, 
New  York,  as  Falstaf,  and,  returning  by- 
and  by,  was  seen  at  Covent  Garden  (in  1822) 
as  Sir  Toby  Belch  and  in  other  characters. 
He  took  his  farewell  of  the  stage  in  1853, 
and  died  in  1858.  During  his  later  years 
"  he  derived  his  greatest  fame  from  his 
personation  of  the  veterans  of  the  stage, 
such  as  Falstaf  (in  which  he  was  for  many 
years  unrivalled),  Polonius,  Sir  Peter  Teazle, 
Sir  Anthony  Absolute,  Sir  David  Dunder, 
Job  Thornberry,  Colonel  Dam  as,  Max  Hark- 
aicay.  etc"  Of  the  last-named  character  he 
was  the  original  exponent.  Ox  berry  praises 
his  Old  Mirabel,  Sir  Christopher  Curry, 
Eustache  de  Saint  Pierre,  FiUharding  ('  Iron 
Chest '),  Jobson,  Joe  Standfast,  etc.  Hazlitt 
wrote  of  him,  "  There  is  a  thinness  in  his 
voice,  and  a  plumpness  in  his  person,  neither 
of  which  is  to  our  taste."  Planche,  on  the 
other  hand,  characterized  him  as  "a 
sensible,  unaffected  actor,  without  any  pre- 
tension to  genius,  but  thoroughly  dependable 
to  the  extent  of  bis  ability/'  See  'The 
Thespian  Dictionary'  (1802-5),  Oxborry's 
*  Dramatic  Biography,'  Ireland's  '  New  York 
Stage'  (I860),  Brown's  'American  Stage* 
(1870).   See  Bartley,  MB&  O. 

Bartley,  Mrs.  Georire  («^«  William- 
son). Actress,  born  at  Liverpool,  1788; 
died  in  London,  1S50;  after  appearing  at 
Salisbury  and  Bath,  made,  in  1805,  her<#fruf 
at  Covent  Garden  as  Lady  Tovnly  in  '  The 
Provoked  Husband.'  Playing  at  Dublin  in 
1807,  she  reappeared  at  Covent  Garden  in 
the  following  year,  being  afterwards  en- 
gaged for  three  years  at  Drury  Lane.  In 
1815  she  married  George  Bartley,  and  in 
1818  performed  with  him  at  the  Park 
Theatre.  New  York,  her  opening  part  being 
that  of  the  heroine  in '  Isabella '  (7. v.).  Tours 
in  the  English  provinces  followed,  and  in 
1823  «he  resumed  her  position  at  Covent 
Garden.  As  a  tragic  actress  she  ranked 
high.  Donaldson  says  that  she  "  was  formed 
by  nature  for  the  higher  walk  of  her  pro- 
fession. She  had  a  noble  and  expressive 
face,  full,  strong,  and  melodious  voice, 
capable  of  any  intonation,  and  an  original 
conception  of  her  author."  See  Ireland's 
•New  York  8tage'  (1SG6)  and  Brown's 
'  American  Stage '  (1870). 

Bartoldo.  A  wealthy  old  miser  in 
Milhans  'Fazio'  (7. p.). 

Bartolo,  Dr.,  figures  in  the  various 
versions  and  adaptations  of  '  The  Barber  of 
Seville '(?.c). 

Bartolozzi,  Lucy  Elizabeth.  See 

Vest  it  is,  Mdme. 

Bartolus.  A  lawyer,  husband  of 
Amaranta  In  Bkaumont  and  Fletcher's 
1  Spanish  Curate '  (7.  tr.). 
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Barton*  Actor,  born  in  London  ;  was 
playing  at  Brighton  about  1820.  Both  in 
England  and  Scotland  "ho  enjoyed  con- 
siderable repute  as  a  leading  actor  in  tragedy 
and  in  the  better  range  of  melodrama. '  In 
1832  he  was  "starred  "  at  the  Bowery  Theatre, 
New  York,  and  in  1833  appeared  at 
Philadelphia.  Returning  to  hngland,  he 
died  there  in  1848.  See  Ireland  s  'New 
York  Stage '  (1866)  and  Brown  s  '  American 
Stage '  (1870). 

Barton,  Fanny.  See  Abington,  Mrs. 

Bartonmere  Towers-  A  comedy  in 
three  acta,  by  Rutland  Barrington  (q.v.), 
first  performed  at  the  Savoy  Theatre,  Lon- 
don, on  the  afternoon  of  February  1,  1893, 
with  a  cast  including  the  author. 

Barwise's  Book.    A  comedy  in  two 


by  H.  T.  Craven  (o.t.V,  first  performed 
at  the  Theatre  Royal,  Edinburgh,  on  April 
18,  1870:  first  produced  in  London  at  the 
Havmarket  Theatre,  on  April  25.  1870,  with 
a  cast  Including  E.  A.  Sothern,  W.  II. 
Chippendale,  H.  Compton,  W.  H.  Kendal. 
J.  B.  Buckstone,  Miss  Robertson  (Mrs. 
Kendal),  Miss  F.  Gwynne,  and  Mrs.  F. 
Matthews. 

Base  Impostor  (A).  A  play  by  Horace 
WlOAN  (q.v.). 

Bashaw  and  the  Bear.  See  Bruno. 

Bashful  Irishman  (The),  by  Mark 
Lemon  (q.v.),  was  performed  at  the  Olympic 
Theatre,  New  York,  in  1840. 

Bashful  Lover  (The).  A  tragi- 
comedy, by  Philip  Massinger  (q.v.), 
licensed  on  May  9,  l&iO,  and  acted  at  *  the 
private  house  in  Black-Fryars."  "  It  was 
extremely  well  received  at  its  first  appear- 
ance, and  continued  to  be  a  favourite."  It 
was  printed  in  1665.  The  bashful  lover  is 
Jlortmsio,  who,  though  enamoured  of 
Matilda,  the  daughter  of  Qonzaga,  does  not 

Eroclaim  his  passion.  Lorenzo  demands 
er  hand  in  marriage,  and  Oonzaga  refuses. 
There  is  a  battle,  and  Mantua  is  captured, 
whilst  Matilda,  attempting  to  escape,  is 
seized,  but  rescued  by  Jlortensio.  Both, 
however,  are  taken  prisoners.  Lorenzo 
(having  restored  her  father  to  his  duke- 
dom) renews  his  suit,  and  Hortensio,  very 
disinterestedly,  advises  Matilda  to  accept  it. 
She  replies  by  declaring  her  love  for  Hor- 
tensio. Lorenzo  gives  her  up ;  and  Gonzaga 
consents  to  her  marriage  with  her  bashful 
lover,  who,  his  brother  having  just  died,  is 
now  Duke  of  Milan.  The  play,  altered  by 
Hull,  was  revived  atCovent  Garden  in  May, 
1798,  under  the  title  of  'Disinterested  Love.' 
with  Pope  as  Hortensio,  Holman  as  Lorenzo, 
Murray  as  Oonzaga,  and  Mrs.  Pope  as 
Matilda. 

Bashful  Man  (The).  A  comic  drama 
by  \V.  T.  Moncrieff  (q.v.),  first  performed  in 
1857.  Rlushington  is  the  bashful  man,  and 
Dinah  Friendly  is  the  girl  to  whom,  inspired 
by  wine,  he  eventually  finds  courage  to 


Basil,  Count.  See  Count  Basil. 
Basil's  Faith,  by  A.  W.  Dubouro 

(q.r.). 

Basilio.  The  clerical  bigot  in  'The 
Barber  of  Seville'  (q.v.)  and  'Marriage  of 
Figaro '  (q.v.). 

Basilisco.  A  boasting  but  cowardly 
knight  in  'Soliman  and  Perseda*  (q.v.). 
He  is  alluded  to  by  Philip  the  bastard  in 
'  King  John,'  act  i.  sc.  1. 

Basket -Maker  (The).  A  musical 
farce  in  two  acts,  words  by  John  O'Krefe, 
music  by  Samuel  Arnold  ;  first  performed 
at  the  Havmarket  Theatre  on  September 
4.  1700,  with  Bannister  as  Simon  Roche/art, 
Hannister,  jun.,  as  Wattle,  and  Mrs.  Ban- 
n  ster  as  Cla  inline.  Wattle  is  a  basket- 
maker,  to  whom  Roehe/ort— who  has  been 
deprived  of  his  lands  by  the  Governor  of 
Canada,  and  has  been  elected  King  of  the 
Iroquois— has  entrusted  the  custody  of  his 
son  William.  The  last  named  lias  been 
taught  the  trade  of  basket-making,  and  by 
means  of  his  skill  in  it  propitiates  the 
Indians  into  whose  hands  he  falls.  In  the 
end,  Roehe/ort  is  restored,  and  William 
marries  Claud ine.  The  piece  was  revived, 
with  alterations,  in  1820,  at  Coven t  Garden, 
under  the  title  of  '  Iroquois ;  or,  The 
Canadian  Basket-maker.' 

Basket -Maker's  Wife  (The).  See 
Devil  to  Pay,  The. 

Basoohe  (The).  A  comic  opera  in 
three  acts,  libretto  by  Albert  Carre*, 
music  by  Andre*  Messager,  produced  at 
Ope*ra  Comique,  Paris,  May  30,  1890 ;  first 
performed  in  England  (in  a  version  by  Sir 
A.  Harris  and  Eugene  Oldin)  at  the 
Royal  English  Opera  House,  London,  on 
November  3,  1891,  with  Ben  Dane*  aa 
CUmenl  Marot,  C.  Kenningbam  as  LEveiUt, 
D.  Bispham  as  the  Due  ae  Longueville,  "W. 
H.  Burgon  as  Louis  XII.,  Miss  K.  Palliser 
as  Marie  d'Anoleterre,  Miss  Lucille  Hill  aa 
Colette,  and  other  parts  by  J.  Le  Hay,  Miss 
Estne  Lee,  etc.  ;  first  performed  in  America 
at  Chicago  in  January,  1893. 

Bass,  Charles.  Actor,  born  in  London, 
1803.  died  in  Canada,  1863;  made  his  first 
appearance  in  New  York  at  Park  Theatre 
in  August,  1845,  as  Colonel  Damns  in  '  The 
Lady  of  Lyonr 

Basset,  Count, in  Cibber's  'Provoked 
Husband '  (q.v.\ is  a  swindler,  with  no  right 
to  the  title  he  has  assumed. 

Basset-Table  (The).  A  comedy  by 
Mrs.  Ckntmvre  (q.r.),  nrst  performed  at 
Drury  I.ane  on  Novemlier  20,  1705,  with 
Mrs.  Oldfield  as  Lady  Reveller,  Mills  as 
Lord  Worthy,  Wilks  as  Sir  James  Courtly, 
Bickerstaff  as  Ensign  Lively,  Mrs.  Roger* 
as  Lady  Luey.and  Mrs.  Mountfort  as  Valeria. 
Ixidy  Reveller  (who  keeps  a  basset  table) 
is  beloved  by  Lord  Worthy,  but  slights  him. 
He  rescues  her  from  the  pretended  passion 
of  .Sir  James,  and  she  thereupon  marries 
him.  Sir  James  marries  Lady  Lucy,  and 
Lively  espouses  Valeria.  The  east  include* 
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Sago,  a  druggist,  and  hi*  wife ;  a  Sir  Richard 
Plainman  and  a  Captain  Hearty. 

Bassianus,  in  •  Titos  Andronicus '  {q.v.\ 
is  in  love  with  Lavinia  {q.v.). 

Bassino,  Count.  The  "perjured  hus- 
band  "  in  Mrs.  Cewtuvre's  play  of  that 
name  {q.v.). 

Bassoon.  A  aerrant  of  Cantato,  in 
•hays'  Opera '{q.v.). 

Bastard  (The),  a)  A  tragedy,  printed 
in  1652.  and  attributed  to  Cosmo  Ma.mchk 
{q.v.).  though  Genest  gives  reasons  for 
doubting  if  the  play  was  the  work  of  that 
writer.    In  the  prologue  we  read— 

"  Tmutotkm  b  bo  crime  ;  w*  b«r«  Impre* 
A  Spuiish  tasurd  In  in  En*IUh  drw." 

Genest  note*  that  the  author  has  Iwrrowed 
several  speeches  from  'Romeo  and  Juliet' 
and  '  Richard  III.,'  as  well  as  some  lines 
fr<>m  '2  Henry  VI.'  The  Bastard  is  one 
<larpar,  who,  refused  by  Mariana,  kills  her, 
her  father,  and  then  himself.  "At  the 
conclusion,  eight  of  the  principal  characters 
lie  dead  on  the  stage."  (2)  A  tragedy 
by  Robert  Lovett.  which,  "  if  ever  acted, 
appeared  only  on  the  Irish  stage  "  ('  Blo- 
graphia  Draoiatiea'). 

Bastien  and  Bastienne.  An  operetta, 
music  by  Mozart,  performed,  with  English 
libretto,  at  Daly's  Theatre,  London,  in  De- 
cember, 1894. 

Bastille  (The).  A  one-act  piece  from 
the  French,  first  performed  at  the  Hay- 
market  Theatre,  London,  in  December, 
1842,  with  Mdme.  Celeste  as  Ninon,  Webster 
as  Fricandeau,  and  H.  Hull  as  J^iim  XI V. 

Bastion,  General.  A  blind  veteran 
in  Colman,  jun.  s,  '  We  fly  by  Night'  {q.v.). 

Bataille  de  Dames.  See  Ladies' 
Battle. 

Batchelors  (The).  See  Baciielors, 
The. 

Bate,  Henry.  See  Dudley,  Hesrt 
Bate. 

Bateman,  Ellen.  Actress,  daughter 
of  H.  L.  and  S.  F.  Bateman  {q.v.),  and  sister 
of  Kate  Bateman  {q.r.) ;  boru  at  Baltimore, 
U.S.A.,  in  1845 ;  acted  in  America  and 
England  between  1849  and  1860.  when  she 
married  and  left  the  stage. 

Bateman,  H.  L.  Actor  and  theatriral 
manager,  born  1818,  died  March,  1875; 
made  his  ditnU  at  New  York  in  December, 
IMS,  as  Mr.  Wilton  in  'Old  and  Young. 
He  was  seen  at  the  Adelphi  Theatre,  London, 
in  June,  1865,  as  Davtd  Ruthin  (an  old  Welsh 
harper)  in  his  wife's  drama,  'Geraldine' 
{q.v.).  He  l*?came  lessee  and  manager  of 
the  Lyceum  Theatre,  London,  in  September, 
1871,  retaining  the  position  until  his  death, 
lie  was  the  father  of  Kate.  Ellen,  Isabel, 
and  Virginia  Bateman,  all  of  which  see. 

Bateman,  Isabel.  Actress,  daughter 
of  H.  L.  and  S.  F.  Bateman  (q.v.) ;  born  in 
Cincinnati.  1864  ;  appeared,  as  a  child,  at 
Her  Majesty's  Theatre,  London,  as  Ditj-jory 


Daicdlcfrat*  in  'Little  Daisy'  (December, 
1866).  Her  formal  d/but,  as  an  adult,  was 
made  at  Edinburgh  (May,  1871),  and  after- 
wards at  the  Lyceum  Theatre,  London 
(September,  1871),  as  the  heroine  of  her 
mother's  play,  'Fancbette'  {q.v.).  Other 
original  parts  played  by  her  at  the  Lyceum 
were  those  of  ijueen  Henrietta  Maria  in 
Wills's  '  Charles  I.'  (1872),  Ruth  Meadow* 
in  Wills's  •  Eugene  Aram  '  (1873),  Marie  in 
Aide's  '  Philip '  (1874),  and  Thekla  in  Wills 
and  Fitzgerald's  4  Vanderdecken '  (1878) ;  she 
further  figured  there  as  Julie  in  '  Richelieu' 
(1873),  Ophelia  (1874),  Detdemona  (1876), 
Letitia  Hardy  in  'The  Belle's  Stratagem' 
(1876X  JeannetU  in  '  The  Lyons  Mail '  (1877), 
and  Lady  Anne  in  '  Ricbard  III.'  (1877).  In 
1S80  she  played  Juliet,  and  Sophia  in  'The 
Road  to  Ruin '  (g.v.),  at  Sadler's  Wells 
Theatre.  In  1883  at  the  Adelphi  she  was 
the  original  Ruth  Herrick  in  Sims  and 
Pettitt's  'In  the  Ranks'  {q.v),  and  at  Drury 
Lane  in  1885  she  "  created  "  Sellie  Tem}4« 
in  Pettitt  and  Harris's  'Human  Nature' 
(m.p.),  besides  appearing  as  Swtan  in  'Its 
Never  too  Late  to  Mend'  (q.v.).  She  has 
also  created  the  title  part  in  Wills's  'Cla- 
rissa Harlowe '  (Birmingham,  1881').  Of  late 
years  she  has  added  to  her  repertory  Juliet, 
Frou-Frou,  Leah,  Maty  Warner,  Miami, 
Jeanie  Dean*,  Jane  Shore  (Wills),  the 
heroines  of  Pinero's  'Squire'  {q.v.)  and 
« Profligate' Oi.r.). 

Bateman,  Kate  Josephine  [Mrs. 
(V>wpi.  Actrow,  daughter  of  H.  L.  and 
S.  F.  Bateman  {q.v.)  ;  born  1843  [at  Balti- 
more in  Octolwr,  1842] ;  made  her  pro- 
fessional dmut  at  J/ouisvillo,  U.S.A.,  in 
1846 ;  appeared  in  New  York  at  the  Broad- 
way Theatre  in  December,  1849,  with  her 
younger  sister,  Ellen  {q.v.),  playing  Rich- 
mond to  Ellen's  Richard  111.,  Tan  to  her 
Little  Pickle  (in '  The  Spoiled  Child ').  Portia 
to  her  Shylock,  and  Artaxaminou*  to 
her  Bombatte* ;  appearing  also  as  Lady 
Macbeth.  In  the  autumn  of  1851  the 
sisters  appeared  at  the  St.  James's  Theatre, 
London,  in  acts  and  scenes  from  Shake- 
speare, etc.,  and  some  comment  on  their 
performances  may  be  read  in  Henry 
Nlorley's  '  Journal  of  a  London  Playgoer.' 
"  Though  the  younger  actor,"  wrote  Mor- 
ley,  "has  perhaps  the  more  whimsical 
turn  for  comic  and  farcical  play,  the 
elder  seems  to  be  the  better  actress  of 
the  two.  Her  first  scene  (in  Scribe's 
*  Young  Couple ']  showed  not  a  few  of  the 
qualities  of  impulsive  and  natural  acting." 
In  April,  1852,  the'sisters  acted  ( "admirably," 
«ays  E.  L.  Blanchard)at  the  Surrey  Theatre, 
London,  in  'The  Young  Couple'  and  in 
Bayle  Bernard's  'The  Old  Style  and  the 
New'  {q.v.).  In  the  same  year  they  re- 
appeared at  the  Broadway.  New  York.  In 
I860  Kate  Bateman  was  seen  at  the  Winter 
Garden  in  that  city  as  Geraldine  in  her 
mother's  play  {q.r.\  Frontline,  and  Leah. 
Her  d'but  in  London  as  an  adult  was  made 
in  the  last-named  character  (q.r.)  on 
October  1,  1863.  at  the  A.lelplii  Theatre. 
I"  Find  the  child  has  grown  up  a  tine  young 
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woman,"  wrote  K.  L.  Blanchard.]  In 
January,  1805,  she  appeared  there  as 
Julia  in  'The  Hunchbiick'  ('/.c);  in  May. 
as  Bianca  in  Milman's  'Fazio'  (q.r.)\  and, 
in  June,  as  Grraldine,  At  Her  Majesty's 
Theatre,  in  l>eceniber,  she  figured  as  Juliet 
in  Shakespeare's  tragedy.  In  18(36  ahe 
appeared  at  Niblo's  Garden,  New  York, 
as  Pauline,  Parthenia,  etc.,  and  in  the 
same  year  married  Dr.  George  Crowe.  To 
December,  1W68.  belongs  her  appearance 
at  the  Hay  market  as  Pietra  in  Dr. 
Mosenthal's  tragedy  (q.v.),  and  to  Jnne, 
1869,  her  creation  there  of  the  r6U  of  Mary 
Warner  in  Tom  Taylor's  play  so  named 
(q.v.).  In  July,  1872,  she  was  the  original 
representative  (at  the  Lyceum)  of  the 
heroine  in  Willi's  •  Medea  in  Corinth '  (q.v.), 
and  in  October,  1873  (at  Liverpool),  of  the 
heroine  in  A.  W.  Dubourg's  4  Bitter  Fruit ' 
(q.v.).  At  the  Lyceum,  London,  she  played 
in  1875  Lady  Macbeth,  in  1870  Emilia  in 

*  Othello '  (q.v.)  and  Queen  Mary  (her 
original  part)  in  Lord  Tennyson's  piny  so 
named,  and  in  1877  Queen  Margaret  in 
'  Richard  III.'  (q.v.),  and  Sarah  LetJton 
(her  original  part)  in  'The  Dead  Secret* 
(q.v.\  When,  in  October,  1879,  her  mother 
opened  Sadler's  Wells  Theatre,  Miss  Bate- 
man  appeared  there  as  Helen  Macgregor  in 
'Rob  Roy'  (q.v.),  and  in  April,  1881,  Bhe 
was  seen  there  as  the  creator  of  Margaret 
Field  in  H.  A.  Jones's  'His  Wife'  (q.v.). 
After  a  long  interval  of  retirement  Miss 
Bateman  returned  to  the  London  stage  in 
September,  1891,  to  play  the  Manjui*e  de 
Bdlegarde  in  H.  James's  4  American'  (q.v.). 
8ince  then  ahe  has  been  the  original  repre- 
sentative of  Mrs.  Hjcrne  in  '  Karin '  (May, 
1892),  and  of  Mr*.  GrenfM  in  'David* 
(November,  1892X  See  Crowe,  Sidney. 

Bateman,  Lord.  A  character  in 
Bliouon's  'Overland  Journey'  (q.v.)  and 
H.  J.  Byron's  'Beautiful  Ilaidee'  (q.v.). 
See  Lord  Batkman. 

Bateman,  Sidney  Frances.  The- 
atrical manageress  and  dramatic  writer, 
daughter  of  Joseph  Cowoll  (q.v.)  and  wife 
of  H.  L.  Bateman  (q.v.);  born  1825,  died 
January,  1881 ;  was  for  some  time  lessee  and 
director  of  Sadler's  Wells  Theatre,  which 
she  opened  in  October,  1879,  with  '  Rob 
Roy.'   She  was  the  author  of  two  plays— 

•  Geraldine ;  or,  The  Master  Passion '  (q.v.) 
and'Fanchette'(7.t>.). 

Bateman,  Virginia.  See  Comptox, 
Mrs.  Edward. 

Bateman ;  or,  The  Unhappy  Mar- 
riage. Played  at  Bartholomew  Fair  in 
August,  1703,  with  Dogget  as  Sparrow. 

Bates.  (1)  A  soldier  in  4  King  Henry  V .;  ■ 
one  of  those  with  whom  the  monarch  holds 
colloquy  before  the  battle  of  Agincourt  (act 
iv.  sc.  "l).  (2)  A  character  in  Moore's 
•Gamester'  (q.v.).  (3)  Charley  Bate*,  a 
pickpocket,  figures  in  various  adaptations 
of  Dickens's  '  Oliver  Twist '  (q.v.). 

Bates,  William.  Actor ;  for  some 
time  connected  at  Drury  Lane ;  made  his 


dsbut  in  America  in  17tf3  ;  first  appeared  in 
New  York  in  1798.  ^■>ee  Bernard's  'Recol- 
lections' (1830)  and  Dunlap's  'American 
Theatre '  (1833). 

Bath  (Somersetshire).  The  earliest  no- 
tices of  the  drama  in  Bath  are  to  be  found 
in  the  municipal  archives,  which  show  that 
between  1577  and  1612  the  city  was  con- 
stantly visited  by  companies  of  actors  asso- 
ciated with  the  Court  «»r  the  nobility.  Of 
performances  by  strolling  players  of  less 
distinction,  Bath,  like  every  other  large 
country  town,  probably  had  known  many. 
The  representations  would  take  place  in 
inn-yards  or  in  any  large  room  that  could 
be  rented;  the  Town  Hall  would  also  be 
available  for  the  better  class  of  entertain- 
ments, as  we  find  recorded  of  it  under  date 
1673.  The  first  regular  theatre  in  Bath  was 
that  which  was  built  by  subscription  in  1705 
on  the  site  now  occupied  by  the  Royal 
Mineral  Water  Hospital.  This  was  managed 
by  an  actor  named  Hornby.  A  reference  to 
the  Bath  Stage  as  it  was  in  1725  may  be  read 
in  Defoe's  'Tour  through  Great  Britain.' 
In  1738  the  theatre  made  way  for  the  afore- 
said hospital,  and  thereafter,  for  a  time, 
theatrical  performances  were  given  both  in 
a  large  apartment  below  the  Assembly 
Rooms  (called  "  Mr.  Simpson's  Theatre  ") 
and  in  a  similar  room  in  Ktngsmead  Street, 
of  which  latter  we  hear  nothing  after  1751. 
In  1748  John  Palmer,  a  local  nrewer  and 
tallow-chandler,  made  public  proposals  for 
the  erection  of  a  new  theatre,  with  the  result 
that  a  suitable  building  was  erected  in  Or- 
chard Street,  the  opening  taking  place  in 
October,  1750.  During  trie  next  fifty-five 
years  the  drama  flourished  exceedingly  in 
Bath,  then  at  the  height  of  its  prosperity 
as  a  fashionable  resort.  For  some  time 
Palmer's  enterprise  suffered  from  rivalry 
in  connection  with  the  revived  Assembly 
RoomSjWhich,  however,  he  eventually  took" 
over.  The  theatre  was  enlarged  in  1755  and 
reconstructed  in  1767.  In  1768  Palmer  ob- 
tained for  it  the  first  patent  granted  to  a 

5rovincial  house,  and  it  thus  became  a 
'heatre  Royal.  In  1785  he  surrendered  the 
direction  to  two  of  his  actors,  Keasberry  and 
Dimond,  the  latter  of  whom  became  sole 
manager  about  1790.  The  last  dramatic  per- 
formance in  the  building  (now  a  Masonic 
Hall)  took  place  on  July  is,  1805.  In  this 
theatre  Henderson  had  made  his  stage  dibut 
in  1772,  and  Elliston  his  in  1790.  Edwin  and 
Didier  were  also  debutant*  at  Bath,  where 
Mrs.  Siddons  speut  a  good  deal  of  her  no- 
vitiate. A  new  and  more  commodious  The- 
atre Royal,  rendered  necessary  by  the  growth 
of  public  patronage,  and  erected  in  Beaufort 
Square,  was  opened  in  October.  1805.  In 
1812  Dimond  died,  and  his  wife  followed 
him  in  1823,  when  his  sons  disposed  of  their 
proprietorial  rights  to  Colonel  Palmer,  a 
son  of  John  Palmer.  The  theatre  was  then 
managed  successively  by  Charlton,  Bellamy 
(1827),  Barnett  (1833),  Woulds,  backed  by 
Macreadv  (1834),  Davidge  (1840),  Newcombe 
ami  Bedford  (1841),  Hay  (1841X  Hooper 
(1843X  Mrs.  Macready  (1845),  and  J.  U. 
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Chute  (1853)u  Up  to  this  time,  the  theatres 
in  Bath  had  been  served  by  stock  companies, 
which  "supported"  the  famous  "stars" 
arriving  successively  from  London  or  else- 
where. In  1854  C.  J.  Mathews  and  Mdrae. 
Vestris  brought  with  them  to  Bath  the  whole 
Lyceum  company,  preluding  a  number  of 
similar  excursions  from  the  metropolis. 
Nevertheless,  between  1853  and  1862,  the 
stock  actors  included  such  well-known  ar- 
tists as  Miss  Marie  Wilton  Miss  Henrietta 
Hodson,  Miss  Madge  Robertson,  Arthur 
Stirling,  William  and  George  Rignold, 
Arthur  Wood,  J.  F.  Cat  heart,  and  so  on. 
In  April,  1862,  the  Theatre  Royal  was  burned 
down,  but  it  was  speedily  rebuilt  (from  the 
designs  of  C.  J.  Phipps),  and  opened  on 
March  4,  1863,  with  a  production  of  '  A  Mid- 
summer Night  s  Dream,'  in  which  C.  F. 
Coghlan  was  the  Demetrius  and  Miss  Ellen 
Terry  the  Titania.  Its  managers  have  in- 
cluded (since  J.  H.  Chute)  H.  Nelson 
King  (1868X  W.  Duck  (1869),  B.  Ellis  and  F. 
Kenyon  (1S75),  F.  Kenyon  (1876),  F.  Neebe 
(1877),  F.  Emery  (1884),  and  William  Lewis 
(1865).  For  further  particulars,  see  Main- 
waring's  1  Annals  of  Bath,'  '  Municipal  Re- 
cords of  Bath,'  Genesfs  'English  Stage* 
(which  gives  details  of  Bath  theatricals 
during  1776-7,  1786-8,  and  1789-1830),  and 
'The  Bath  Stage,'  by  BelviUe  S.  Penley 
(1882). 

Bath  (The);  or,  The  Western  Lass. 

A  comedy  by  Thomas  d'Urfev,  tlrst  per- 
formed at  Drury  Lane  in  1701,  with 
Mrs  Verbruggen  as  Gillian  Homebred  (the 
western  lass),  Cibber  as  Crab,  Mrs.  Rogers 
as  Sophronia.  Griffin  as  Lord  Loveehaee, 
and  Mrs.  Knight  as  Lydia.  The  first  scene 
is  laid  in  t he  King's  Bath.  Crab,  "a  sharp- 
witted  country  fellow,"  passes  himself  off 
as  a  captain  of  militia,  and  marries  Gillian. 
Sophronia.  who  is  in  love  with  Transport, 
is  married  to  Lord  Loveehaee,  who  has  an 
intrigue  with  Lydia.  See  Simile,  Sir 
Sack  pull. 

Bath  Unmasked  (The).  A  comedy 
by  Gabriel  Odingsels  (q.v.),  find  performed 
at  Lincoln  s  Inn  Fields  on  February  27, 1725, 
with  Mrs.  Egleton  as  Lady  Ambsaee,  Mrs. 
Bullock  as  Liberia,  Mrs.  Vincent  as  Honoria, 
Boheme  as  Lord  Wiseman,  Walker  as  Count 
Fripon,  Egleton  as  Pander,  Mrs.  Legar  as 
MUt  Whiffle,  Hippisley  as  Sir  Captious 
WhiMe,  Ryan  as  Sprightly,  and  Mrs.  Parker 
as  CUora.  Odingsels  "meant  by  the  title 
to  imply  that  be  had  described  the  humours 
of  Bath  "  (Genest). 

Bathilda.  A  character  in  G  rattan's 
1  Ben  Nazir '  (q.v.). 

Bathing.  A  farce  in  one  act  by  James 
Briton,  nrst  performed  at  the  Olympic 
Theatre,  London,  on  January  31,  1842,  and 

Elayed  at  the  Olympic  Theatre,  New  York, 
l  the  same  year.  It  sets  forth  the  com- 
plications arising  from  four  people  getting 
.heir  clothes  changed  while  bathing. 

Bathing1  Girl  (The).  A  "comedy- 
*r»  '  m  three  acts,  libretto  by  Rupert 


Hughes,  music  by  Robert  Coverley,  _per- 
formed  at  the  Fifth  Avenue  Theatre,  New 
York,  on  September  2, 1895. 

Bathing:  Machine  (The).  A  musical 
interlude  performed  at  Brighton  in  1790. 

Bathos.  A  character  in  Douglas  Jer- 
ROLD's  '  Beau  Nash '  (y.r.). 

Bathos.  Sulky.  See  Battle  of  the 
Poets. 

Batifol.  A  character  in  Maltbt  and 
Mansell's  1  La  Belle  Normande  '  (g.r.L 

Batifole.  A  character  in  E.  Stirling's 
4  Industry  and  Indolence '  (q.v.). 

Batilda.  The  "  old  woman  of  the 
cavern"  in  Dibdin  Pitt's  'Jersey  Girl' 
{q.v.). 

Baton,  Colonel.  A  character  in '  Love 
in  the  East'  {q.v.). 

Battams,  Scott  Dramatic  writer : 
author  of 4  Sister  Grace  (1884),  •After'  (1887). 
•  A  Mock  Doctress  '  (1887),  and '  The  Parson's 
Play '  (1889). 

Battershy,  Mrs.  See  Stickney,  Mhs. 

Battersea,  Norval  de.  A  character 
in  COYNEand  Talpourd's  •  Leo  the  Terrible' 
(«•*>•)• 

Battle  of  Actlum  (The).  See  Ser- 

PENT  OF  THE  NILE. 

Battle  of  Alcazar  (The),  with 
the  death  of  Captain  Stukeley.  An 

anonymous  historical  tragedy,  acted  by  "the 
Lord  High  Admiral's  servants,"  and  printed 
in  151H.  Muly  Mahomet,  King  of  Barbary, 
is  dethroned  by  Abdilmelec,  his  uncle,  and 
asks  aid  from  Sebastian,  King  of  Portugal. 
Stukeley,  "Marquis  of  Ireland,"  forced  by 
stress  of  weather  to  land  in  Portugal,  is 
induced  to  join  his  forces  with  those  of 
Sebastian  against  Abdilmelec.  The  battle 
of  Alcazar  takes  place,  and  Sebastian  and 
the  two  Moorish  kings  are  slain,  Stukeley 
dying  of  his  wounds.  Shakespeare  ridicules 
a  passage  of  this  play  in  *  2  Henry  IV.,'  act 
ii.  sc.  4.  It  has  also  been  suggested  that 
Dryden  took  the  hint  for  his  '  Don  Sebas- 
tian' from  this  tragedy.  Dyce  include* 
'The  Battle  of  Alcazar'  in  his  edition  of 
the  works  of  George  Peele,  on  the  ground 
that  some  lines  in  it  are  attributed  to  Peele 
in  4  England's  Parnassus'  (1600),  and  because 
sundry  other  lines  can  be  paralleled  very 
closely  by  passages  in  undoubted  works  by 
Peele.  Malo.ie,  too,  believed  that  Peele 
was  the  author  of  the  play. 

Battle  of  Aughrim  (The);  or,  The 
FaU  of  St.  Ruth.  A  tragedy  by  Robert 
AsiITON,  published  about  1727.  It  describes, 
in  dramatic  form,  tho  defeat  of  the  Irish, 
under  the  French  general  St.  Ruth,  at 
Aughrim,  Connaught,  in  July,  1691,  by  the 
royal  forces  uuder  General  Ginklc. 

Battle  of  Austerlitz  (The).  A  play 
performed  at  Nc  v  York  in  1839. 
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Battle  of  Blenheim  (The).  A  play 

by  J.  T.  Haines  (<y  r.). 

Battle  of  Both  well  Brig?  (The). 
A  play,  adapted  by  Farley,  the  actor  («.r.), 
from  Sir  Walter  Scott's  'Old  Mortality,' 
and  first  performed  at  Covent  Garden  on 
May  22.  1800,  with  the  author  a*  John  Bat- 
four  of  Burley,  Abbott  an  Henry  Morton, 
Duruaet  aa  Lord  Evandale,  Blanchard  as 
Major  BeUentten,  Emery  as  Cuddie  Head- 
riga,  Mrs.  Davenport  as  Lady  MarnarH 
BeUemten,  and  Miss  M.  Tree  aa  Mist  Edith 
JlelUndm.  Farley  made  considerable  altera- 
tions in  the  story,  and  introduced  aeven 
songs.  The  play  was  produced  at  New 
York  in  March  1827,  with  llaywood  as 
Cuddie  Headrigg. 

Battle  of  Chevy  Chase  (The).  A 
drama  performed  at  the  Tyue  Theatre,  New- 
castle, March  29.  1875. 

Battle  of  Eddington  (The) ;  or, 
Britiah  Liberty.  An  historical  tragedy 
in  three  acts,  by  John  Penn,  printed  in 
1792,  and  first  performed  at  Covent  Garden 
on  July  19,  1824.  In  the  battle  from  which 
the  drama  taken  its  name,  Alfred  the  Great 
defeats  the  Dane*  under  Ceoluph,  and  rescues 
the  queen  and  his  son,  Ceoluph  being  slain. 

Battle  of  Eutaw  8pringa  (The). 
A  play,  performed  at  Charleston,  U.S.A., 
in  1817. 

Battle  of  Hast  in  8-s  (The).  A  tragedy 
by  Richard  Cumberland  («.».),  first  per- 
formed at  Drury  Lane  on  January  24,  1<78, 
with  Henderson  as  Edgar  Atheling,  Bensley 
as  King  Harold,  Miss*  Younge  as  Matilda, 
Mrs.  Yates  as  Edwina,  and  Palmer  and  J. 
Aickin  in  other  parts.  It  is  desired  tliat  the 
claims  of  Harold  and  Edgar  to  the  crown 
may  be  combined  by  the  marriage  of  the 
latter  to  the  former's  daughter,  Matilda, 
who  is  in  love  with  Edgar.  But  Edgar, 
loving  Edwina,  refuses  the  offer,  and  Harold 
condemns  him  to  death.  Ho  is  pardoned 
through  the  intercession  of  Matilda,  and, 
HartAil  being  killed  at  the  battle  of  Hastings, 
Edgar  is  proclaimed  king.  See  William 
the  Conqueror. 

Battle  of  Hexham  (The) ;  or,  Days 
of  Old.  A  play  in  three  acts,  by  Colman, 
jun.  (q.r.),  first  performed  (with  music  by 
Dr.  S.  Arnold)  at  the  Haymarket  Theatre, 
on  August  11,  1789,  with  Bannister,  jun..  as 
Gondii/ert,  Mrs.  Goodall  as  Adeline,  Edwin 
aa  Gregory  Gubbint,  Mrs.  S.  Kemble  as 
Queen  Margaret,  with  J.  Aickin,  It.  I*almer, 
Bannister,  nnd  Baddtley  in  other  parts. 
Gondibert,  a  supporter  of  the  house  of  Ijin- 
caster,  has  left  nomo  and  become  captain 
of  a  band  of  robbers  ;  and  his  wife  Adeline, 
accompanied  by  her  servant  Gubbint,  goes 
in  search  of  him.  Meanwhile,  Queen  Mar- 
garet, tlefeated  at  the  battlo  of  Hexham, 
falls  into  the  hands  of  Gondibert,  who,  when 
he  knows  who  she  is,  secures  her  safety. 
Adeline  and  Gondibert  are  then  reunled. 
The  play  was  ]terfnrmed  at  the  John  Street 
Theatre,  New  York,  in  October,  179G,  with 
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Jefferson  as  Gregory  Gubbint  and  Hallam  as 

the  Fool. 

Battle  of  Lake  Cham  plain  (The). 
A  play  produced  at  tho  Green  Struct 
Theatre,  in  Albany,  U.S.A.,  in  1S15.  In 
this  piece  the  action  took  place  on  real  ships 
floating  in  real  water.  Andrew  Jackson 
Allen  played  a  negro,  and  sang  what  is 
believed  to  have  been  the  first  negro  song 
heard  on  the  American  stage.—'  The  Battle 
of  Lake  Erie'  is  the  tiUe  of  another  American 
play. 

Battle  of  Life  (The).  A  story  by 
Charles  Dickens  on  which  several  plays 
have  been  founded  :— (1)  A  drama  in  three 
acts,  by  Alhert  Smith  (o.r.),  first  per- 
formed at  the  Lyceum  Theatre,  London,  on 
December  21,  1?46,  with  Mrs.  Keeley  as 
Clemency  Xetceome,  Keeley  as  Benjamin 
Britain,  F.  Matthews  as  Dr.  Jeddlrr, 
Leigh  Murray  as  Alfred  Heathjicld,  F. 
Vining  as  Michael  Warden,  Meadows  aa 
Snitchey,  and  Mis.*  Daly  as  Grace.  (2)  A 
drama  in  three  act*,  by  Edward  Stirling, 
first  |>erformed  at  the  Surrey  Theatre, 
London,  in  January.  1S4T,  with  II .  Webb  as 
Ben,  Mrs.  Vining  as  Marion,  Mrs.  E.  F. 
Saville  as  Grace,  J.  T.  Johnson  as  Alfred, 
Miss  E.  Terrey  as  Clemency,  etc.  (3)  In  the 
same  month  an  adaptation  was  produced 
at  the  City  of  London  Theatre,  with  Mrs. 
R.  Honner  aa  Clemency.  (4)  An  adapta- 
tion was  performed  at  New  York  in  the 
same  year.  (5)  An  adaptation  in  three 
acts,  by  C.  Dickens. Jun.,  was  first  per- 
formed at  the  (iaiety  Theatre,  London,  on 
December  20,  1873,  with  Miss  Carlisle  as 
Marion,  Miss  C.  Loseby  as  Grace,  Miss  K. 
Farren  aa  Clemency,  J.  L.  Toole  as  Ben,  L. 
Brough  as  Snitchey,  and  C.  Haroourt  as 
Michael  — {Q)  'The  Battle  of  Life'  was  the 
title  given  to  au  adaptation  of  '  Le  Pail- 
lasse '  ('/.*.),  produced  at  the  Standard 
Theatre.  London,  on  May  22, 1893.  (7)  *  The 
Battle  of  Life  a  four-act  drama,  by  A.  W. 
Parky  and  T.  Doun.  Adelphi  Theatre, 
Liverpool,  August  0,  1894. 

Battle  of  Luncarty  (The).  An  his- 
torical plav  by  George  Galloway,  pub- 
lished in  1806.  but  not  acted. 

Battle  of  Mexico  (TheV  A  play  per- 
formed at  the  Bowery  Theatre,  New  York, 
in  1848. 

Battle  of  New  Orleans  (The).  A 
draua,  founded  on  the  war  of  1812,  ami 
first  performed  at  the  Park  Theatre,  New 
York,  in  July,  1816. 

Battle  of  Poictiers  (The);  or.  The 
English  Prince.  See  Edward  the 
Black  Prince. 

Battle  of  Pultawa  (The) ;  or,  The 
King  and  the  Czar.  An  historical  drama 
in  two  acts,  adapted  from  the  French,  and 
first  performed  at  Covent  Garden  on 
February  23,  1S2!»,  with  C.  Kemble  as 
fharlrt  XII.,  Warde  as  Peter  the  Great, 
and   other  parts   by   Eyerion,  Duruaet, 
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Raymond.  Bartley,  Keeley,  ().  .Smith,  Mrs. 
Chatterley,  and  Miss  Goward  (Mrs.  Keeley). 

Battle  of  Sedg-moor  (The).  (1)  A 
■hort  farce,  unacted,  and  attributed  to  the 
Duke  of  Buckingham  (1707-14).  It  was 
written  in  ridicule  of  the  Karl  of  Faversham, 
James  II. *s  general.  (2)  A  drama  in  three 
acts,  by  O.  Almar  (q.v.\  first  performed  at 
the  Pavilion  Theatre,  London,  February, 
1837.   See  Srdgmoor. 

Battle  of  the  Heart  (The).  A  drama 

in  four  acts,  by  John  Wilkins  (q.v.\  first 
performed  at  the  Duke's  Theatre.  London, 
on  March  13,  1880.  with  a  cast  including 
Miss  F.  Brough  and  Clarence  Holt. 

Battle  of  the  Poets  (The);  or,  The 
Contention  for  the  Laurel.  A  "new 
act,"  played  at  -  the  Little  Theatre  in  the 
Haymarket,"  on  January  1, 1731,  in  the  form 
of  a  few  scenes  introduced  into  'Tom 
Thumb '  (q.v.).  The  contention  is  between 
Cbtnment  Profound,  SuUey  Bathos,  Soctifer, 
Fopling  Fribble,  etc.,  and  the  object  of  the 
pseudonymous  author,  'Scriblerus  Tertius,* 
appears  to  have  been  to  satirize  the  authors 
of  the  day.  and  especially  Cibber  under  the 
name  of  Fopling  Fribble. 

Battle  of  Waterloo  (The).  A  mili- 
tary melodrama  in  three  acts,  by  J.  H. 
Amherst  (q.v.),  performed  at  Astley's 
Amphitheatre.— A  drama  with  this  title  was 
performed  at  tho  Lafayette  Theatre,  New 
York,  in  May,1828,with  Kinloch  as  Napoleon, 

Battle  Boyal  (A).  See  Thread  op 


Battle  Boyal  (The).  A  farce,  "altered 
from  Sir  John  Vanbri  gh,"  and  performed 
at  the  Haymarket  in  1786.  (2)  4  A  Battle 
Boyal : '  a  comedy  in  three  acts,  by  Arthur 
Matthison,  first  performed  at  the  Alex- 
andra Theatre,  Liverpool,  on  November  25, 
Ibis. 

Battledore  and  Shuttlecock.  A 
play  by  Conway  Edwardes  (q.v.). 

Bauble  Shop  (The).  A  play  in  four 
act.*,  by  Henry  Arthur  Jones  (q.v.),  first 
performed  at  the  Criterion  Theatre,  London, 
on  January  *5,  1893,  with  Charles  Wynd- 
ham  as  Lord  Clivebrooke,  S.  Valentine  as 
Stoarh,  M  P.,  C.  W.  Somersetas  Lord  Sarum, 
W.  H.  I>ay  as  Matthew  Keber,  Miss  Mary 
Moore  as  Jessie  Keber,  and  Miss  Fanny 
En  son  as  Lady  Kate  F/ennell ;  first  per- 
formed in  America  at  the  Empire  Theatre, 
New  York,  September  11, 1894.  See  Babble 
Shop. 

Baudin,  Eustache.  See  Elstaoie 
Bai  din. 

Bavarian  Girl  (The);  or.  The  Black 
Helmet.  A  drama  in  four  acts,  by  W.  k. 
Siter  ;  Sadler's  Wells,  November  13,  1600. 

^^Baxter'e  Tragedy.   A  play,  acted  in 


Tom  Tunnell  in  this  piece  was  played  by 
Henry  Irving  at  Edinburgh,  1850-09. 

Bayadere  ( La).  A  ballet  opera,  music 
by  Auber,  performed  at  New  York  in 
December,  1830,  with  Mdlle.  Augusta  in  the 
title  part. 

Bayes.  The  author  of  the  mock  tragedy 
which  figures  in  *  The  Rehearsal *  (q.v  ),  and 
the  prototype  of  Puff  in  '  The  Critic '  (q.v.). 
The  character,  as  originally  drawn,  was 
called  liilboa,  and  was  intended  to  ridicule 
Sir  Robert  Howard  (q.v.) ;  but,  before  the 
production  of  the  piece,  "  Bayes  "  was  sub- 
stituted for  "BUboa,"'  and  the  satire  was 
turned  mainly  against  John  Dry  den  (q.v.\ 
though  with  occasional  references  to  other 
playwrights  of  the  time. 

Bayes  in  Petticoat*.  A  farce  by 
Catherine  Clive  (q.v.),  adapted  from  the 
French  of  Marivaux. 

Bayes'  Opera.  An " opera '*  by  Gabriel 
Odingsels  (v.r.),  first  performed  at  Drury 
Lane  on  March  30,  1730,  with  Cibber,  jun., 
as  Bays.  "  This,"  says  the  *  Biographia  Dra- 
matica,'  "  is  one  of  the  many  musical  pieces 
to  which  the  •Beggar's  Opera '  gave  birth." 
In  the  course  of  Ft  an  opera  is  rehearsed, 
including  characters  of  the  name  of  Cantato, 
with  his  daughter  Dulceda,  and  his  servants 
Baxttoon  and  Croicdero;  Pantomime,  with  his 
daughter  Farcia,  and  his  chief  minister 
Harlequin;  Tragedo,  and  various  others. 
Tragedo  was  played  by  Charke. 

Bayly.  Thomas  Haynes.  Dramatist, 

poet,  and  novelist,  born  1797,  died  1839 ; 
produced  the  following  pieces  for  the  stage: 
•Perfection*  (1830),  '  Conifortablo  Service' 
(1836),  'Forty  and  Fifty'  (1830,  'How  do 
you  Manage?'  (1830),  'One  Hour"  (1836), 
•  The  Daughter'  (adapted  1*30),  'The  British 
Legion '  (1838),  •  Mr.  Greenfinch '  (1838),  « My 
Little  Adopted'  (1838),  'The  Spitalflelds 
Weaver '  (1838),  *  Tom  Noddy's  Secret '  (1838). 
'  You  can't  marry  your  Grandmother '  (1838), 
'The  Barrack  Room,'  'The  Culprit,'  'The 
Ladder  of  Love,*  and  'The  Swiss  Cottage,' 
all  of  which  see.  See.  also,  the  *  Memoir ' 
prefixed  to  his  '  Works*  (1844). 

Baynham,  Walter.  Actor  and  the- 
atrical critic  ;  made  his  dlbut  at  Weymouth 
in  1853 ;  first  appeared  in  London  at  tho 
Haymarket  as  Glavis  in  'The  Lady  of 
Lyons;'  played  afterwards  at  Brighton, 
Dublin,  and  Glasgow,  retiring  from  the 
stage  in  1864.  He  was  at  one  time  stage- 
manager  of  the  Theatro  Royal.  Glasgow. 
Among  his  chief  parts  were  Charles  Surface, 
Modus,  Alfred  Evelyn,  John  M ildmay  ('  Still 
Waters '),  llawkshaw  ('  Never  too  Late- 
to  Mend'),  and  Sangfroid  ('Delicate 
Ground ').  From  1873  to  1893  he  was  the- 
atrical critic  of  the  forth  British  Dailu  Mail- 
he  has  contrihuti-d  to  the  Theatre  magazine  ' 
and  his  book  on  'The  Glasgow  Staire'* 
appeared  in  lsitt.  b  k 
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ance  at  the  Liverpool  Amphitheatre,  ami 
her  London  tMbut  at  the  Sirand  Theatre, 
opening  in  'The  Artist*  Wife'  (q.v.). 
Returning  to  Liverpool,  sho  went  thence 
to  the  Adelphl,  London,  where  sho  played, 
with  other  parts,  Geraldine  in  '  Green 
Bushes'  (q.v.).  In  1354  she  joined  the 
Olympic  Theatre  company,  and  was  included 
— as  Mm.  Mild  may  the  original  cast  of 
'Still  Waters  run  Deep'  (q.v.).  In  1856 
she  married  Walter  Baynham,  with  whom 
she  acted  at  Brighton,  Dublin,  and  Glasgow, 
leaving  the  stage  with  him  in  1804. 

Bayswater,  The  Duke  of,  figures  in 
O.  A  Beck  kit's  '  Last  of  the  Legends  *(</  p.). 
See  Duchess  of  Bayswater. 

Bazan,  Don  Caesar  and  Don  Sal- 
luate  de.  See  Don  C^sar  de  Bazan. 

B.  B.  A  farce  in  one  act  by  Mojttaqu 
Williams  (q.v.)  and  F.  C.  Blrnand  (q.v.), 
first  performed  at  the  Olympic  Theatre, 
London,  on  March  22,  1860,  with  Horace 
Wigan  as  Bob  llattle»,  a  retired  prize-fighter ; 
F.  Robson  as  Benjamin  Bobbin,  an  agent, 
and  Mrs.  Stephens  as  Mr*.  Puncheon,  the 
landlady  of  a  public-house.  4  B.  B.'  are  the 
initials  of  Bobbin,  "a  mild  and  somewhat 
timid  gentleman,"  who,  arriving  at  an  inn 
in  Northumberland,  Is,  to  his  horror  and 
discomfiture,  mistaken  for  "the  Benicia 
Boy,"  an  American  prize-fighter  who  was 
a  source  of  great  interest  at  the  time  of  the 
production  of  the  piece. 

Beacon  (The).  A  musical  drama  in 
two acLt  by  Joanna  Baillik(7.v.),  published 
in  1812.  The  piece  takes  its  name  from  the 
tire  which  Aurora,  the  heroine,  causes  to  be 
lighted  every  night  on  a  rock,  as  a  guide  to 
her  lover,  Krmingard,  should  he  return  safe 
from  the  wars. 

Beacon  of  Liberty  (The).  A  drama 
founded  on  history,  and  produced  at  the 
Covent  Garden,  on  October  8,  1823,  with 
Bennett  as  William  Tell,  Egerton  as  Utuler. 
Miss  Footo  as  Therete  (Tell  s  wife),  and 
Yates,  Duruset.  Abbott,  and  Miss  Love  in 
other  parts.   See  Tell,  William. 

Beaconsfleld,  Earl  of.  Benjamin 
Disraeli,  born  1805,  died  l!»l ;  author  of 
*  Alarcos,'  a  tragedy  (q.v.). 

Beadle  of  the  Parish  (The).  See 
Joiiannot. 

Beagle,  Sir  Harry.  A  sporting  squire 
in  Colmans  'Jealous  Wife'  (q.v.). 

Beale,  Thomas  Willert  ("Walter 
Maynard  "J.  Musician,  born  1831,  died 
1894;  author  of  'The  Enterprising  Impre- 
sario '  (1867)  and  of  a  volume  of  reminiscences 
called  '  The  Light  of  Other  Days'  (1890). 

Beamish.  (I)  Mr.  Bounceby  Beamith 
in  C.  Selby's  'Chamber  Practice '  (q.r.)  is 
an  "  embryo  barrister."  (2)  Mrs.  Beamith  is 
"tho  lively  friend"  in  Stirling  Coyne's 
•Man  of  Many  Friends'  (qv.\  (3)  There 
is  a  Sir  Prrettrine  Beamith  in  H.  LESLIE  and 
N.  Rowes  'Orange  Girl'  (q.r.). 


Beanstalk.  A  farmer  in  Douglas 
Jehrold's  *  Rent  Day '  (q.v  ). 

Bear  a  Brain.  A  play  thus  entitled 
by  Henslowe,  and  attributed  to  Dekker 
(g.r.),  was  performed  at  the  Rose  Theatre 
in  August,  1599.  "  Another  case,"  says 
Fleay,  "of  an  old  play  of  doubtful  author- 
ship." The  title  Is  obviously  corrupt. 

Bear  and  Forbear.  A  "  trifle,"  adapted 
from  the  German,  by  S.  Bell. 

Bear-hunters  (The);  or,  The  Fatal 
Ravine.  A  melodrama  in  two  acta,  by 
J.  B.  Bi  ckstone  {q.v.),  first  performed  at 
the  Victoria  Theatre,  with  the  author  as 
Xicolon,  Davidge  as  Mutkito  Bluebelle,  and 
Miss  Watson  as  Aline  ;  played  in  New  York 
in  1829,  with  G.  Barrett  as  Caribert  and 
Mrs.  G.  Barrett  as  Aline. 

Beard,  J ohn.  Actor  and  vocalist,  born 
1716  (f),  died  1701 ;  made  his  stage  dtbut  at 
Drury  Lane  on  August  80,  1737,  as  Sir  John 
Loverule  in  'The  Devil  to  Pay'ft.e.X  Re 
was  engaged  there  till  1743,  when  he  ap- 
peared at  Covent  Garden  as  Maeheath  va 
'The  Beggar's  Opera' (o.r.X  At  the  latter 
theatre  he  remained  till  1748,  when  he  re- 
appeared at  Drury  Lane.  In  1750  he  married 
(en  tecondet  noces)  Charlotte.  Rich,  daughter 
of  the  manager  of  Covent  Garden,  of  which 
theatre,  after  Rich's  death,  he  undertook, 
in  November,  1761.  the  management.  He 
was  the  original  representative  of  Haw- 
thorne in  BickerstafTs  Love  in  a  Village' 
(q.v.),  in  which  part,  on  May  23,  1707,  he 
bade  farewell  to  the  boards.  His  first  ap- 
pearances as  a  platform  singer  had  been 
made  in  the  performances  conducted  by 
Handel  at  Covent  Garden  in  1736.  "  To  form 
an  estimate  of  his  abilities  as  a  singer,  it  is 
only  necessary  to  remember  that  Handel 
composed  for  him  the  great  tenor  parts  in 
'Israel  in  Egypt,'  'Messiah,'  'Samson,' 
*  Judas  Maccabaeus,'  and  '  Jepthah.' " 
Charles  Dibdin  says :  "I  consider  Beard, 
taken  altogether,  as  the  best  English 
singer.  He  was  one  of  those  you  might 
fairly  try  by  Shakspeare's  speech  to  the 
actors.  He  did  not  mouth  it,  but  his 
words  came  trippingly  from  his  tongue; 
he  did  not  out-Herod  Herod,  but  he  begot  a 
temperance  that  gave  his  exertions  smooth- 
ness ;  he  never  outstepped  the  modesty  of 
nature,  nor  made  the  judicious  grieve.  .  .  . 
He  was  very  valuable  as  an  actor.  In  the 
'  Jovial  Crew,'  'Love  in  a  Village,'  '  Comus,' 
and  '  Artaxerxes'  he  gave  proof  of  this  in  a 
degree  scarcely  inferior  to  anybody."  See 
Dibdin's  'History  of  the  Stage '(1800),  '  The 
Thespian  Dictionary'  (1802-5X  Genest's 
'  English  Stage'  (1832),  Grove's  '  Dictionary 
of  Music '  (1879),  etc. 

Bearding-  the  Lion.  A  comedietta, 
by  Charles  S.  Fawcktt,  Prince's  Theatre, 
Manchester,  February  25, 1884. 

Beamaise  (La).  A  comic  opera,  li- 
bretto by  MM.  Leterrikr  and  Van  loo. 
music  by  Andre  Messager  ;  first  produced  in 
England  (with  librettoby  Alfred  Murray) 
at  tho  Grand  Theatre,  Birmingham,  on 
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September  27,  1886,  with  Miss  Florence  St. 
John  as  the  heroine  (Jaequette),  Miss  M. 
Tempest  as  Bianca,  G.  H.  Snazelle  as  Cap- 
tain Perpujnac,  J.  J.  Dallas  as  Pompomo, 
E.  J.  Lonnen  as  (Jirafo,  and  S.  Harcourt  as 
the  Duke  of  Coma  ;  first  represented  in 
London  at  the  Prince  of  Wales's  Theatre, 
on  October  4,  with  the  same  cast  as  above. 

Bears  not  Beasts.  A  farce  by  H.  M. 
Milneh,  first  performed  at  the  Coburg 
Theatre,  London,  in  1822  ;  played  at  New 
York  in  1827,  with  Placide  as  Snapall. 

Beast  and  the  Beauty  (The) ;  or, 
No  Rose  without  a  Thorn.  A  bur- 
lesque by  F.  C.  Br u.n and  (q.v.Y  first  per- 
formed at  the  Royalty  Theatre,  London,  on 
October  4,  1869. 

Beat*  Job.  A  policeman  in  F.  Hay's 
•Caught  by  the  Cuff'  (7.  p.). 

Beata.  A  domestic  drama  in  three 
acts,  by  At'STix  Fryers,  first  performed  at 
(be  Globe  Theatre,  London,  on  April  10, 
1892,  with  Miss  Frances  Ivor  as  the  heroine, 
Mi**  Estelle  Burney  as  Rebecca  West,  Miss 
8.  Vaughan  as  Helseth,  Leonard  Outram  as 
Bonmer,  Henry  Vernon  as  KrolU  George 
Hughes  as  Mortennqard,  and  R.  Soutar  as 
Dr.  West.  In  this  play  the  author  tells  the 
story  of  the  married  life  of  Rosmer  and 
Beata,  on  the  l>asis  of  the  account  given  of 
it  by  Ibsen  in  '  Rosnier  of  Rosinersholm ' 
<g.r.).  to  which,  consequently,  •  Beata '  forma 
a  prologue  or  introduction. 

Beatrice.  (1)  Niece  of  Isonato  in 
•Much  Ado  about  Nothing*  (</.»-).  (2) 
Daughter  of  Count  Cenci  in  bHELLEY'g 
*  Cenci '  (7-n). 

Beatrice,  Mile.  [Marie  Beatrice 
BindaJ.  Actress,  daughter  of  the  Cheva- 
lier Binda ;  born  at  Lucca,  August,  1839 ; 
died  in  London,  December,  1878 ;  was  edu- 
cated at  the  Conservatoire,  Paris,  and  made 
her  earliest  appearances  on  the  stage  at  the 
Odeon  and  the  Vaudeville  in  that  city.  She 
made  her  dtbut  in  England  (and  as  an 
Knplish  speaking  artist)  at  the  Haymarket 
on  October  3,  18*54,  as  the  heroine  of  Fanny 
Kemble's  '  Mdlle.  de  Belle  Isle*  (q.v\  This 
■was  followed  by  her  Mrs.  IlalUr  at  the  same 
theatre  in  November,  in  which  month  she 
also  figured  there  as  the  original  Hilda  in 
J.  V.  Bridgman's  *  Sunny  Vale  Farm '  (q.v.\ 
In  April,  1865,  she  was  seen  at  the  Lyceum 
Theatre  as  Madeleine  in  a  revival  of  '  Bel- 
phegor'  (7-r.l.  In  the  English  provinces 
*he  appeareu  in  1867  as  Mary  Stuart  in 
Fanny  Kemble's  version  of  Schiller's  play, 
in  1868  as  the  heroine  of  Palgrave  Simp- 
son's *  Marie  Antoinette'  (q.v.),  and  in  1869 
as  the  original  Grace  in  Cheltnams  'Shadow 
of  a  Crime '  (<j.v.).  She  subsequently  figured 
in  the  metropolis  as  Madame  Cattssade 
in  '  Our  Friends  *  (7-»._)  and_  La  Silva  in  Pal- 

.r.)  at  the 
English) 
1  and 

Gilbert*  in  'FronFrou'  Oj.v.)  at  the  Hay- 
inarket  (1874) ;  as  Rij/motule  de  MontaigUn 
in  'Love  and  Honour'  {qv.)  at  the  Globe 


in  '  Our  Friends  '  yq.v.)  anu  la  suva  in  ft 
grave  Simpson's  •  Broken  Ties  *  (q.t>.)  at  tl 
Olympic  (1872) ;  as  the  original  (Englis 
Blanche  de  Chellet  in  "The  Sphinx'  (y.c.)  ai 


(August,  1875):  and  as  Marie  in  'Tlie 
woman  of  the  People  *  (7.r.)  at  the  Olympic 
(August,  187S).  She  also  created  the  title 
character  of  'John  Jasper's  Wife'  (7.1O. 
From  1H67  until  her  death,  Mdlle.  Beatrice 
was  a  great  favourite  with  provincial  play- 
goers, in  whose  interests  she  brought  and 
held  together  a  "company  of  comedians" 
(including,  at  one  time,  T.  N.  Wenman  and 
Miss  Charlotte  Saunders)  remarkable  for 
the  excellence  of  its  ensemble.  This  troupe, 
after  Mdlle.  Beatrice's  death,  was  main- 
tained for  many  years  under  the  direction 
of  Frank  Harvey  (q.v.\ 

Beatty-Kingston,  W.  Author  and 
journalist  *,  wrote  the  libretti  for  the  follow- 
ing operas :— *  The  Beggar-Student '  (1884), 
'  Frivoli  *  (1S86),  'Irraengarda'  (18U2>. 

Beau  (Le).  A  courtier  in  '  As  You  Like 

If  (7.r.),  act  i.  sc.  2. 

Beau  Austin.  A  comedy  in  four 
acts,  by  W.  E.  HKNLEY  (y.r.)  and  R  L. 
Stevenson  (7-r.),  first  performed  at  the 
Haymarket  Theatre.  London,  on  November 
3,  1890,  with  H.  Becrhohm  Tree  in  the  title 
character,  C.  Brook field  as  Monteith  (his 
valet),  E.  Maurice  as  Anthony  Mut;rrave,  F. 
Terry  as  John  Fenvick,  Miss  R.  Leclercq  as 
Mitt  Evelina  Foster,  Miss  Aylward  as  Bar- 
bara, and  Mrs.  Becrhohm  Tree  as  Dorothy 
Musgrav*.   In  the  prologue  W.  E.  Henley 

"  '  To  all  and  tincntar,'  as  Drrden  art, 
We  brine  a  fancy  uf  those  Georgian  dajrs, 
Whoae  .ijrle  »UII  brtathrd  a  faint  and  fine 
Of  old-world  courUtneu  and  old-world  bloom." 


The  scene  is  at  Tun  bridge  in  1820.  Dorothy, 
now  engaged  to  John,  has  been  seduced  by 
the  Beau,  and  confesses  the  fact  to  her  lover. 
Appealed  to  by  John,  the  Beau  undertakes 
to  marry  her,  but  she  refuses  him.  In  the 
end,  Austin  having  behaved  generously  to 
oung  Musqrave,  who  lias  publicly  insulted 
im,  Dorothy  accepts  the  Beau. 

Beau  BrummeU,  the  King-  of 
Calais.  A  drama  in  two  acts,  by  Blan- 
ch a  KD  Jerrold  (7.1?.),  first  performed  at 
the  Lyceum  Theatre,  London,  on  April  11, 
1S.V.).  with  Emery  in  the  title  part ;  per- 
formed at  the  Fifth  Avenue  Theatre,  New 
York,  in  October.  1893.  See  Copy  and 
Petitpain.  (2) '  Beau  Brnmmell : '  a  comedy 
by  Clyde  Fitch  (7.1*.). 

Beau  Defeated  (The);  or,  The 
Lucky  Younger  Brother.  A  eomedy, 
partly  translated  from  the  French,  ascribed 
both  to  Mrs.  Pi x  and  to  a  Thomas  Barker. 
acted  at  Lincoln's  Inn  Fields,  and  printed 
about  1700. 

Beau  Demolished  (The).  See  Beau 

Defeated. 

Beau  Ideal  (The).  A  farce  first  played 
at  New  York  in  1837,  with  Mrs.  Maeder  as 
Jessie  Howard. 

Beau  in  the  Fuds  (The).  A  farco 
first  played  in  America  in  1750. 
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Beau  Nash,  the  King-  of  Bath. 

A  comedy  in  three  acta,  by  Douglas  Jkk- 
roli>  (q.r.),  first  performed  at  the  Hay- 
ma)  ket  Theatre,  London,  on  July  16,  1834, 
with  W.  Farren  in  the  title  part,  Yining  as 
Derby,  Shepherd  as  Wilton,  Strickland  as 
Aid.  BetVe,  Buck  stone  an  Claptrap,  Webster 
as  Jack  Baxter.  Brindal  a*  iMvender  Tom, 
Mathews  as  Bat  hot.  Mrs.  Nisbett  as  Be- 
linda, and  Mm.  Hurahy  an  Slipper.  Amongst 
other  characters  are  Dropper,  Catket,  Mon- 
sieur Pa*,  Skillet,  Ttrang,  and  Mr$.  Coral. 

Beau's  Adventures  (The).  A  farce 
by  Phil.  Bennett,  printed  in  1733. 

Beau's  Duel  (The);  or,  A  Soldier 
for  the  Ladies-  A  comedy  by  Mrs. 
Centlivre  (y.r.),  first  performed  at  Lin- 
coln's Inn  Fields  on  October- 21,  1702,  with 
Booth  as  Captain  Betlmein,  Powell  as  Toper, 
Fieldhouse  as  Careful,  Pack  as  Ogle,  Bow- 
man as  Sir  Wtn.  Mode,  Cory  as  Colonel 
Manly,  Mrs.  Prince  as  Clariiula,  Mrs. 
Lee  as  Afr*.  Plotwell,  and  Mrs.  Porter  as 
Emilia.  The  duel  is  between  Ogle  and 
Mode.  Some  of  the  piece  is  borrowed  from 
Mayne's'  City  Match '(q.v.). 

Beauchamp,  John.  Actor ;  after  ex- 
perience in  the  provinces,  made  his  London 
de'but  at  the  Princess's  Theatre  in  January, 
1879,  as  Haiees  in  'It's  Never  too  Late  to 
Mend'  (o.rA  Since  then  he  has  been  in 
the  original  cast  of  the  following  pieces 
(among  many):—'  Drink ' (1879),  as  Poision  ; 
•The  Lights  o'  London'  (1881),  as  Marks; 

•  The  Silver  Shield '  (1886),  as  Sir  Humphrey 
Chetwynd;  'The  Dean's  Daughter'  (1888), 
as  Sir  Henry  Craven  ;  '  Karin'  (1892),  as  Mr. 
Milden  ;  '  The  Amazons '  (1893),  as  the  Hon, 
JL  Minehin ;  *  A  Question  of  Memory '  (189.1), 
as  Harrnau  ;  'Tom,  Dick,  and  Harry '  (1893), 
as  Gen.  Stanhope  ;  ' The  New  Boy '  (1894),  as 
Dr.  Candy;  '  Jedbury  Junior*  (1896),  as 
Jedbury,  ten.  J.  Beauchamp  has  also  ap- 
peared in  revivals  of  'Hamlet,'  'Richelieu,' 
and  'The  Fools  Revenge'  (1880),  'A  Mid- 
summer Night's  Dream '  (1886).  •  Proof  '(1889), 

•  Leah  '  (1891),  •  The  Jealous  Wife '  (1892),  etc. 

Beauclerc,    Henry  and  Julian. 

Brothers,  respectively  a  diplomatist  and 
a  soldier,  in  '  Diplomacy '  (q.v.). 

Beaudet,  Louise.  Actress  and  voca- 
list of  French-Spanish  extraction ;  sang  in 
America  in  1879,  as  a  child,  in  juvenile  light 
opera  companies ;  when  not  yet  twelve, 

{daved  the  little  Duehejt  in  'The  Little 
)uke'  with  Aimtte  (q.r.) ;  toured  with  that 
actress  for  several  years ;  then  became  a 
member  of  the  stock  company  at  Baldwin's 
Theatre,  San  Francisco,  where  she  played 
Lady  Macbeth,  Ophelia,  Detdemam,  Jetsica, 
Pauline  Detchapellet,  DorU  ('  Narcisse'k 
etc. ;  afterwards  starred  in  Australia  anil 
India,  playing  Juliet,  Imogen,  Rosalind, 
Beatrice  ■  appeared  later  as  Portia,  Ariel, 
Lady  Te  izle,  Julia  ('  Hunchback  ),  Par- 
thenia,  Gilberte,  Leah,  etc.  ;  has  represented 
Paota  in  Jakohowski's  opera,  Khzalteth  in 
McUdlan'N  '  Puritania' (1892),  and  Progress 
in  Kiralfy's  'America;'  after  which  she 
toured  with  her  own  company  in  French 


opera  liouffe  till  May,  1895.  She  has  been 
seen  in  England  as  Sybil  in  '  Dr.  Jekyll  and 
Mr.  Hyde '  (1888),  and  as  AcUle  in  '  An  Artist's 
Model '  (1895). 

Beaufort.  The  name  of  three  cha- 
racters in  Shakespeare's  plays :  (1)  Henry. 
Bishop  of  Winchester,  in  '  1  and  2  Henry 
VI.,'  and  (2,  3)  John,  Earl  of  Somerset,  anil 
Thomas,  Duke  of  Exeter,  in  '  1  Henry  VI.' 
(4)  Beaufort,  in  Murphy's  'Citizen*  (qjt>.), 
is  in  love  with  and  beloved  by  Maria  Wild' 
ing(q.v.). 

Beauforts  (The).   A  play  adapted  by 

Charlotte  Birchpfeiffer  from  Bulwer  s  story, 
'  Night  and  Morning,'  translated  into  Eng- 
lish by  Alfred  Ayrks.  and  performed  at 
Niblo's  Garden,  New  York,  on  March  6. 
18«5,  with  D.  E.  Bandmann  in  the  principal 
male  role. 

Beaufoy,  Lord,  in  Robertson's 
'School'  (q.v.),  is  in  love  with  and  beloved 
by  Bella  (q.v.),  whom  in  the  end  he  marries. 

Beaufrard,  Captain.  La  ty  Dunce's 
lover  in  Otway'S  '  soldier's  Fortune.' 

Beau.iolais  the  Necromancer.  A 

play  by  H.  T.  Hipkins  and  Gastox  Mur- 
ray (q.v.). 

Beaumanoir,  Lucas  de.  Grand 
Master  of  the  Templars  in  T.  Dibdin's 
'Ivanhoe'  (q.v.). 

Beaumelle.  Daughter  of  Roehfort  and 
wife  of  Charaloit in  MASSINOER  and  Fl KID'S 
*  Fatal  Dowry  '  (q.v.). 

Beaumont,  Allen.  Actor  ;  has  "cre- 
ated "  the  following,  among  many,  parts  :— 
yorthumberland  in  '  A  Nine  Days'  Queen ' 

(1880)  ,  Sir  Henry  Auckland  in  'Impulse' 
(1882),  John  Mabel  in  'The  Rocket'  (1883), 
Abdallah  in  'Our  Diva'  (1886),  Ranuff  in 
•The  Amber  Heart*  (1887),  and  Roger  of 
York  in  'Becker  (1893).  He  was  also  the 
first  representative  in  London  of  Mr.  Mart- 
land  in  'The  Private  Secretary '  (1S84X  and 
has  l>een  seen  in  revivals  of  'The  Merchant 
of  Venice'  (1879k  'The  Belle's  Stratagem' 

(1881)  ,  '  M.P.*  (1883),  etc. 

Beaumont  and  Fletcher.  Francis 
Beaumont  (q.v.)  and  John  Fletcher  (q. r.) 
appear  to  have  become  acquainted  atnmt 
1607.  They  soon  grew  intimate.  Aubrev 
says  of  the  former,  "  There  was  a  wonderfufl 
consimility  of  phansy  between  him  and 
Mr.  Jo.  Fletcher,  which  caused  that  dear- 
ncsse  of  friendship  between  them.  .  .  .They 
lived  together  on  the  Banke  side,  not  far 
from  the  playhouse,  lay  together  .  .  .  the 
same  cloaths  and  cloake,  etc.,  between 
them."  The  result  of  their  Joint  labours  is 
to  be  found,  according  to  the  latest  criticism, 
in  the  following  plays,  of  which  we  give  the 
date  of  publication  :— '  The  Knight  of  the 
Burning  Pestle '  (1613X  '  Cupid's  Revenge ' 
(1615),  'The  Scornful  Lady*  (1616),  'The 
Maid's  Tragedv'  (1619),  'A  King  and  No 
King '  (1619), '  Philaster '  (1620),  *  Four  Plavs ' 
(1647),  and  'The  Coxcomb*  (1647).  These, 
and  other  plays  which  have  been  ascribed 
at  various  times  to  the  combined  pens  of 
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Beaumont  and  Fletcher,  are  dealt  with 
under  their  respective  headings  (q.v  ).  The 
'  Comedies  and  Tragedies '  of  Beaumont  and 
Fletcher  were  published  in  folio  in  1647. 
Modern  issues  of  their  'Works'  include 
those  edited  and  annotated  by  Theobald, 
Seward,  and  Sympson  (1750),  by  G.  Col  man 
and  others  (1778).  by  H.  Weber  (1812).  by  G. 
Harley  (18*0).  hy  A.  Dyce  (1843-6),  and  by  A. 
H.  Bullen  (1904).  Certain  of  their  plays  were 
edited  for  the  'Mermaid  Series   by  J.  St. 
Loe  Strachey  (1887).  Selected  passages  from 
the  'Works'  were  published  by  H.  Guil- 
ford in  18S4,  Leigh  Hunt  in  1846.  and  J. 
S.  Fletcher  in  1887.    For  criticism,  see 
Dryden's    'Dramatic  Poetry,'  Schlegel's 
•Dramatic  Literature.'  Hallam's  ' Litera- 
ture of  Europe,'  Lamb's  '  Dramatic  Poets,' 
Hazlitt's  '  Age  of  Elizabeth,'  J*igh  Hunt's 
*  Imagination  and  Fancy.*  S.  T.  Coleridge's 
1  Remains,'    H.    Coleridge's   '  Notes  and 
Marginalia,'  Macaulay's   'Essays,'  J.  M. 
Mason's  *  Comments  on  the  Plays  (1793),  and 
J.  M.  Mltford's  '  Cursory  Notes  on  the  Text 
as  edited  by  A.  Dyce'  (1856).  Says  A.  H. 
Bullen  :  "  Aubrey  states,  on  the  authority 
of  Earle,  that  Beaumont's  'main  businesse 
was  to  correct  the  overflowings  of  Mr. 
Fletcher's  witte,'  and  Dryden  declares  that 
Beaumont  was  'so  accurate  a  judge  of 
plays '  that  Ben  Jonson  '  submitted  all  his 
writings  to  his  censure.'  Little  weight  can 
be  attached  to  these  statements ;  out  the 
stage  tradition  that  Beaumont  was  superior 
tnjudgment  to  Fletcher,  is  supported  by 
Found  criticism.    In  the  most  Important 
plays  they  wrote  together  Beaumont  s  share 
outweighs  Fletcher's,  both  in  Quantity  and 
quality.    Beaumont  had  the  firmer  hand 
aud  statelier  manner ;  his  diction  was  more 
solid  ;  there  was  a  richer  music  in  his  verse. 
Fletcher  excelled  as  a  master  of  brilliant 
dialogue  and  sprightly  repartee ' "  ('  Die- 
tionaryof  National  Biography,'18S9>  "Beau- 
moot  and  Fletcher,"  writes  J.  A.  Symonds, 
"  were  not  dramatists  bo  much  as  great  dra- 
matic rhetoricians.  .  .  .  Their  rhetoric  pos- 
aesses  real  charm.  And, what  is  more,  it  suits 
their  choice  of  the  romantic  rather  than  the 
strictly  tragic  or  comic  method.  While 
raiding  them,  we  experience  the  pleasure 
that  attends  impassioned  improvisation. 
.  .  .  Thought  feeling,  sentiment,  language, 
raetre;  all  the  elements  of  their  art  are 
fluid,  copious,  untrammelled,  poured  forth 
from  a  richly  abundant  vein.  But  the  dra- 
matic tension  is  comparatively  slack,  and 
the  poetic  touch  comparatively  tame.  .  .  . 
What  I  have  termed  dramatic  rhetoric, 
as  opposed  to  genuine  dramatic  poetry, 
betrayed  Beaumont  and  Fletcher  into  their 
most  serious  faults  as  playwrights.  Its 
vant  of  absolute  sincerity  led  them  to 
violate  truth,  propriety,  and  probability, 
both  in  their  fables  and  their  characters. 
What  the  French  writers  call  emphaee  is 
for  ever  spoiling  the  effect  of  their  most 
pa««ionate  scenes"  ('In  the  Key  of  Blue,' 
1303).   See  the  tributes  In  verse  by  Jasper 
Mayne,  llerrick.  G.  Daniel— 


A.  Brome.  Keats  (whose  '  Bards  of  Passion 
and  of  Mirth  '  was  written  on  a  blank  page 
before  '  The  Fair  Maid  of  the  Inn,'  q.v.),  and 
A.  C.  Swinburne  (Sonnet  and  '  In  the  Bay,' 
xxiv.). 

Beaumont,  Francis.  Dramatic  writer, 
son  of  Sir  Francis  Beaumont,  Justice  of  the 
Common  Pleas  ;  born  15S4,  died  in  London, 
March  9, 1616 ;  was  admitted  a  gentleman- 
commoner  at  Oxford  in  1596,  and  in  1600 
became  a  member  of  the  Inner  Temple,  for 
which,  in  February,  1612-13,  ho  wrote  a 
'  Masque.'  He  also  wrote  commendatory 
poems  for  Jonson's  'Fox'  (1605),  'Silent 
Woman '(1609),  and  'Catiline'  (1611).  See, 
further,  his  rhythmical  'Letter  to  Ben 
Jonson.'  His  poems  were  published  in  1640 
and  1653.  See  G.  C.  Macaulay's  *  Francis 
Beaumont:  a  Critical  Study'  (1888).  A.  B. 
Grosart  in  the  'National  Dictionary  of 
Biography' (1885),  and  A.  C.  Swinburne  in 
the  '  Encyclopaedia  Britannica ; '  also,  the 
poetical  praise  of  Beaumont  by  Ben  Jonson, 
T.  Heywood,  G.  Daniel,  and  Wordsworth. 
See,  further,  BEAUMONT  AMD  FLETCHER. 

Beaumont.  Mrs.  De  Jersey,  ac- 
tress, after  appearing  at  Covent  (tardea, 
went  to  America,  figuring  at  Philadelphia 
in  1810  as  Isabella  in  the  '  Fatal  Marriage/ 
and  at  New  York  in  1814,  making  her  dibut 
in  Euphrasia  and  Rozalana.  "  Her  IsaWlla. 
Madame  Clermont,  Jane  Shore,  etc.,  were 
justly  considered  very  superior  perform- 
ances" (Ireland).  Among  her  other  parts 
may  be  named  Lady  Macbeth,  Mn.  Ilaller, 
and  Lady  Bell  Bloomer  (q.v.).— Her  husband, 
"  though  her  inferior  as  a  performer,  was 
handsome  and  showy  in  person"  (Phelps). 
He  made  his  dibut  in  New  York  in  1814  as 
Holla  in  '  Pizarro." 

Beaupre.  (1)  Son  of  Vertaign*  and 
brother  of  Lamira,  in  Beaumont  and 
Fletcher's  'Little  French  Lawyer'  (q.v.). 
—This  surname  has  been  borne  by  a  num- 
ber of  other  characters  in  English  plays, 
notably  by  (2)  Adrienne  de  Beaupre"  in 
Leslie's  'Adrienne,'  (3)  the  Baron  de 
Beaupre"  in  Maddison  Morton's  '  Husband 
to  Order,'  (4)  Ilonore  de  B'auprA  in  BaYLE 
Bernard's  'Robespierre.'  (5)  Oscar  de 
Beauirri  in  Tom  Taylor's  'Retribution,' 
and  (6)  Claire  de  Beaupre"  in  Pinero's 
r' (all  of  which  seeX 


Beaurepaire,  Josephine  and  Rose 

de.  The  heroines  of  Reade's  *  Double 
Marriage'  (q. v.). 

Beauseant,  the  rejected  lover  of 
Paidine,  in  Lytton's  «  Lady  of  Lyons '  (q.v.), 
figures  also  in  all  the  travesties  of  that  play. 

Beausex,  Sir  Brian  de.  A  character 
in  J.  M.  Morton's  '  Rights  and  Wrongs  of 
Women'  (q.v.). 

Beautiful  Armenia  (The) ;  or,  The 
E  n  erg-y  and  Force  of  Love.  A  comedy 
by  Edmund  Ball,  mainly  translated  from 
the  '  Eunuch '  (q.v.)  of  Terence,  and  printed 
in  1778.  See  Bloody  Plot. 
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Beautiful  for  Ever.  (1)  A  farce  in 
one  act,  by  F  Hay  (q.v.).  first  performed  at 
the  Prince  of  Wales's  Theatre.  Liverpool, 
in  September,  188$,  with  a  cast  including 
T.  Thorne,  Miss  Newton,  and  Miss  Bella 
Gooda.ll.  (2)  A  farce  by  G.  8.  Hodgson 
(q.v.),  brought  out  at  the  Surrey  Theatre, 
London,  in  October,  1868. 

Beautiful  Haidee ;  or,  The  Sea 
Nymph  and  the  Bailee  Rovers.  An 
extravaganza  by  H.  J.  BYRON  (q.v.),  first 
performed  at  the  Princess's  Theatre, 
London,  on  April  6,  1863,  with  Miss  M. 
Oliver  as  the  heroine,  Miss  Murray  as  Lord 
and  G.  Belmore  as  JJetperado. 


Beauty.  A  play  by  G.  F.  Rowe  (q  v.), 
performed  at  Wallack's  Theatre,  New  York, 
In  1885,  with  Miss  Agnes  Thomas  in  the 
cast 

Beauty,  The  Birth  of.  See  Birth 
of  Beauty. 

Beauty,    The    Masque  of.  See 

Masque  of  Beauty. 

Beauty,  The  Triumphs  of.  See 

Triumphs  of  Beaut  v. 

Beauty  Abroad.  A  play  by  Clinton 
Stuart  (q.v.),  performed  in  America  in  15*6. 

"  Beauty,  alas !  where  wast  thou 
born  f  "  First  line  of  a  song  in  G  reene's 
'Looking-glass  for  London  and  Eugland' 
(q.v.). 

Beauty  and  Booty.  A  play  by  J. 
D.  Phillips,  performed  In  America. 

Beauty  and  the  Beast.  A  nursery 
tale  which  has  been  dramatized  in  many 
forms.  In  1781  there  was  printed  a 
comedy  called  'The  Beauty  and  the  Mon- 
ster,' translated  from  the  French  of  the 
Countess  de  Genlis.  Among  acted  pieces 
on  the  Bubject  are :  (1)  *  Beauty  and  the 
Beast:'  a  fairy  extravaganza  in  two  acts, 
by  J.  R.  Planche  (q.v.),  first  performed  at 
Covent  Garden  on  April  12,  1841,  with 
Madame  Vestris  as  Beauty,  W.  Harrison  as 
the  Beast  (Prince  Azor),  J.  Bland  as  Sir 
AUlgate  Pump,  Harley  as  John  Quili.  and 
Miss  Rainforth  as  Dretmlinda  ;  first  played 
in  New  York  at  the  Olympic  Theatre  in 
1843.  (2)  A  fairy  burletta,  played  at  the 
Bowery  Theatre,  New  York,  in  1843,  with 
Wallack,  jun.,  as  the  Beast.  (3)  A  panto- 
mime by  H.  J.  Byron  (q.v.),  produced  at 
Covent  Garden  on  December  2tf,  186;!,  with 
Mrs.  Aynsley  Cook  as  Prince  Perfect  (the 
Beast),  and  Miss  L.  Laidlaw  as  Beauty. 
(4)  'The  Beast  and  the  Beauty '  (q.v),  by 
F.  C.  Burnand  (q.v  ).  (5)  '  Beauty  and  the 
Beast :  '  pantomime  by  E.  L.  Blanchakd 
(q.v.),  Drury  Lane,  December,  1SC9.  (6) 
•Beauty  and  the  Beast:'  pantomime  by  J. 
C.  BRKNNAN,  Greenwich,  December,  1871. 

g')  '  Beauty  and  the  Beast,'  by  the  Brothers 
RINN  (q.v.).  Princess's  Theatre,  London, 
December,  1874.  (8)  '  Beauty  and  the 
Beast  :'  pantomime  oy  F.  W.  Green  (q.v.). 
Pavilion  TheAtre.  London,  December,  1877. 
(9)  'Beauty  and  the  Beast:'  pantomime  by 


R.  Walden,  Park  Theatre,  London,  De- 
cember, 1870.  (10)  *  Beauty  and  the  Beast .  * 
pantomime  by  J.  T.  Denn  v  (q.v.),  Marylebone 
Theatre,  December,  1884.  (11)  'Beauty  and 
the  Beast  : '  pantomime  by  Augustus 
Harris  and  William  Yardley,  Drury 
Lane,  December,  1800.  (12)  'Beauty  and 
the  Beast : '  a  bnrlesoue  by  Walter  Strat- 
ford, Town  Hall,  Buckingham,  January 
26, 1804. 

Beauty  and  the  Monster  (The). 
See  Beauty  akd  the  Beast. 

Beauty  and  Virtue.  A 
formed  at  Drury  Lane  in  1702. 

"Beauty,  arise,  shew  forth  thy 
glorious  shining."  First  line  of  a 
song  in  '  The  Pleasant  Comedy  of  Patient 

GrisseU' (g.t?.). 

"Beauty  clear  and  fair."  First 
line  of  a  song  in  Fletchers  'Elder 
Brother '  (q.v.). 

Beauty  in  a  Trance.  A  play  by 
John  Ford  (q.v.),  entered  on  the  books  of 
the  Stationers'  Company  in  September  9, 
1663.  and  among  the  dramas  destroyed  by 
Warburton's  servant. 

Beauty  in  Distress.  A  tragedy,  by 
P.  Motteux  (q.v.),  acted  at  Lincoln's  Inn 
Fields  in  1098,  with  Mrs.  Bracegirdle  as 
Placentia,  and  other  parts  by  Verbruggeu, 
Betterton,  KynaMon,  Mrs.  Prince,  Mrs. 
Moore,  and  Mrs.  Barry.  The  play  was  highly 
praised  by  Dryden  in  the  prologue. 

Beauty  of  Lyons  (The).  See  Lady 
op  Lyons;  Perourou,  the  Bellows 
Mender. 

Beauty  or  the  Beast.    A  farce  in 

one  act  by  John  Oxenford  (q.v.),  adapted 
from  4  Ma  Niece  et  Mon  Ours '  (q.v.).  and  first 
performed  at  Drury  Lane  in  November,  1863. 
with  a  cast  including  Miss  Rose  Leclercq  as 
Hetty.  Among  the  characters  are  Wadding 
Higgint,  Wiggins,  and  tHggint. 

Beauty  the  Conqueror;  or,  The 
Death  of  Marc  Antony.  The  title 
given  to  an  altered  version  of  Sir  Charles 
Sedley's  '  Antony  and  Cleopatra '  (q.v.). 

Beauty's  Toils.  A  farcical  comedv, 
n  three  acts,  by  Charles  s.  Fawcett,  first 

fcrformed  at  the  Strand  Theatre,  London, 
►eceraber  21,  1893,  with  Miss  Miriam  Cle- 
ments as  Beauty,  and  G.  Guldens,  W. 
Kdonin,  G.  Moore,  II.  Boss,  Miss  M.  Whittv* 
Miss  A.  Go  ward,  and  Mrs.  Dion  Boucicault 
in  other  parts. 

Beauty's  Triumph.  A  masque  by  T. 
Duffet,  played  in  private,  and  printed  in 
1076. 

Beauval,*  Horace  do.    The  hero  of 

•The  Poor  Young  Man  *  (q.v.) 

Beaux'  Stratagem  (The).  A  comedy 
in  five  acta,  by  George  Far^l'har  (q.v.), 
first  performed  at  the  Haymarket  on  March 
8,  1707.  with  Wilks  as  Archer,  Mills  as  Aim. 
veil,  Norria  as  Scrub,  Bo  wen  as  Foiyard, 
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Bollock  as  Boniface.  Verbruggen  as  Sullen, 
Gibber  as  Gibbet,  Boman  as  Count  Bellair. 
Keen  as  Sir  Charles  Freeman,  Mrs.  Old  field 
at  Mra.  Sullen,  Mrs.  Bicknell  as  Cherry, 
and  Mrs.  Bradshaw  as  Dorinda.  "This 
play  "  the '  Biograpbia  Dramatica'  records, 
"  was  begun  and  ended  in  six  weeks, 
the  author  labouring  all  the  time  nnder  a 
settled  illness,  which  carried  him  off  during 
the  run  of  his  piece."  He  had  received  £70 
from  Tonson  for  the  right  of  printing  it,  in 
addition  to  the  price  paid  by  the  managers. 
The  comedy  was  a  great  success.  Huzlitt 
characterizes  it  as  the  best  of  his  plays 
as  a  whole  ;  infinitely  lively,  bustling,  and 
full  of  point  and  interest.  The  assumed 
disguise  of  the  principal  characters.  Archer 
and  Aimwell,  is  a  perpetual  amusement  to 
the  mind."  The  play  was  performed  in 
February,  1786,  with  Mrs.  Abington  as 
Scrub  {q.v.).  It  was  revived  at  the  Hay- 
market  In  July.  1847,  with  J.  B.  Buckstone 
as  Scrub ;  at  the  Haymarket  in  January, 
1836,  with  W.  H.  Chippendale  as  Sullen; 
and  at  the  Imperial  I  neatre,  London,  in 
September,  1879,  with  Miss  Litton  as  Mr*. 
Sullen,  Miss  Meyrick  as  Dorinda,  Miss  C. 
Addison  as  Cherry,  Mrs.  Stirling  as  Lady 
Bountiful,  Lionel  Brough  as  Scrub,  W. 
Karren  as  Archer,  E.  F.  Edgar  as  Aimvoell, 
J.  Ryder  as  Sullen,Vt.  H.  Denny  as  Freeman, 
J.  Bannister  aa  Foigard,  Everill  as  Boniface, 
and  K.  Bellew  as  Gibbet.  It  was  performed 
at  New  York  in  1750 ;  again,  in  1767,  with 
Hallam  as  Archer,  Henry  as  Aimwell,  and 
Miss  Hallam  as  Dorinda;  in  1792,  with 
Hallam  as  Scrub  and  Henry  as  Foigard : 
in  1793,  with  Hodpkinson as  Archer;  and 
in  1841,  with  the  Misses 


as  Mrs. 

Sullen  and  Dorinda. 

Beaux  without  Belles.  A  farce  by 
David  Darling,  acted  at  Petersburgh,  Va, 

Beazley,  Samuel.  Dramatic  writer 
and  architect,  born  1786,  died  October,  1851 ; 
wrote  a  farce  when  only  twelve  years 
old.  His  pieces  for  the  stage  include 
'  Five  Hours  at  Brighton ;  or.  The  Board- 
ing House ' (1811X  'la  he  Jealous?' ;(1816), 
•Old  Customs'  (1816),  'My  Uncle*  (18171 

•  Fire  and  Water '  (1817).  *  Jealous  on  all 
Sides'  (1818X  'Philandering'  (1824);  also, 
•Bachelors*  Wives,'    'The  Bull's  Head,* 

•  Gretna  Green.'  '  Hints  to  Husbands.' 
•Knights  of  the  Cross,'  'The  Lottery 
Ticket,* '  Love's  Dream,'  '  The  Scapegrace,' 
•The  Steward,'  and  the  libretti  of  three 
opera*— 'The  Queen  of  Cyprus,'  'Robert 
the  Devil,'  and  '  La  Sonnambula.'  His 
work  as  an  architect  lay  largely  in  the  con- 
struction of  theatres.  He  designed  the 
Lyceum,  the  St.  James's,  the  City  of  London, 
and  two  in  Dublin,  as  well  as  the  Strand 
front  of  the  Adelphi  and  the  colonnade  of 
Drury  Lane.  See  the  Gentleman's  Magazine 
for  1829  and  1851,  and  Blanche's  'Recollec- 
tions '  (1872).  Beazley,  according  to  Planche, 
"  suffered  considerably  a  short  time  before 
his  decease,  and.  his  UBual  spirits  occasionally 
forsaking  him,  he  one  day  wrote  so  melan- 
choly a  Tetter,  that  the  friend  to  whom  it 
was  addressed,  observed,  in  his  reply,  that 


it  was  'like  the  first  chapter  of  Jeremiah.' 
'  You  are  mistaken,  my  dear  fellow,'  retorted 
the  wit ;  '  it  is  the  last  chapter  of  SamucL' " 
Beazley  wrote  his  own  epitaph— 

**  Her*  Um  Samuel  IVaat Wr. 
Who  IWtd  bard  and  diad  eaillr." 

Bebe.  See  Betsy. 

Becassine,  Mr.  Bertrand  Baga- 
telle Beautempa.  A  character  in  C. 
Selby/s  ' Guardian  Sylph*  (?.r.). 

Becceley,  Mrs.,  made  her  first  appear- 
ance in  America  at  New  York  in  September, 
1753,  as  Phillis  in  'The  Conscious  Lovers* 
(q.v.).  She  was  "  the  singing  actress  and 
soubrette  "  of  Hallam's  company. 

Becher,  Lady.  See  O'Neill,  Eliza. 

Becher,  Martin.  Dramatic  writer; 
author  of  'A  Crimeless  Criminal,'  'A  Do- 
mestic Hercules,'  •  In  Possession,'  'Number 
6,  Duke  Street,'  'Painless  Dentistry,'  'A 
Poetic  Proposal,'  'Rule  Britannia'  (1870), 

Beck,   Mr.  and    Mrs.  Crossley. 

Characters  in  Stephenson  and  Scott's 
•Peril*  (q. v.). 

Becket,  Andrew.  Author  of  'So- 
crates,' a  dramatic  poem  0800). 

Becket,  Thomas,  Chancellor  of  Eng- 
land and  Archbishop  of  Canterbury  in  the 
reign  of  Henry  II.,  figures  in  a  tolerably 
long  list  of  English  dramas.  (1)  Of  these, 
the  first  of  which  there  is  any  record  is  one 
'  Of  the  Impostures  of  Thomas  Becket,'  of 
which  Bishop  Bale  (q.v.)  announces  himself 
as  the  author.  The  next  is  (2)  the  '  Henry 
II.'  (7  p.)  of  W.  II.  Ireland  (q.v.),  published 
in  1799.  (3)  We  have  the  'Thomas  a  Becket' 
i  g.r  )of  Douglas  Jerrold  {q.v  ),  performed 
n  1829.  Next  (4)  comes  '  Becket :  a  His- 
torical  Tragedy.'  by  R.  Cattermole,  printed 
in  1832.  After  this  we  have  (6)  the  'Thomas 


published  in  1840.  (6)  The  '  King  Henry 
the  Second'  (q.v.)  of  Sir  Arthur  Help* 
(q.v.).  printed  in  1843.  (7)  The  '  Henry  II/ 
of  Geo  roe  Wiohtwick,  published  in  1851. 
(8)  The  '  King  Henry  it.'  of  Dr.  Charles- 
Grindroi),  which  dates  from  1874,  though 
not  printed  till  1883.  (9)  The  'St.  Thomas 
of  Canterbury '  (q.v.)  of  Aubrey  pb  Verb. 
(q.v.\  published  in  1876.  Finally  (10).  the 
'Becket'  of  Alfred,  Lord  Tennyson, 
printed  in  1884.  An  adaptation  of  this 
work,  by  E.  W.  Godwin,  consisting  mainly 
of  the  scenes  relating  to  Rosamond  de 
Clifford,  was  performed,  under  the  title 
of  'Fair  Rosamond.'  in  Cannizaro  Woods 
Wimbledon,  in  the  summer  of  1886, 
with  Lady  Archibald  Campbell  as  Rosa- 
mond, Bassett  Roe  as  Henry  II.,  F.  H. 
Macklin  as  Becket,  Miss  Maud  Millett  as 
Margery,  and  Miss  Genevieve  Ward  a* 
Queen  Eleanor.  The  play  itself,  arranged 
for  representation  by  Sir  Henry  Irving,  was 
brought  out  on  February  0.  1893,  at  the 
Lyceum Tli eatre,  London,  with  Sir  Henrv  in 
the  title  part,  W.  Terriss  as  Henry  //,  Miss 
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Ellen  Terry  as  Rosamond,  Miss  GenevieTe 
Ward  as  Quern  Eleanor,  Miss  Kate  Phillips 
as  Margery,  Master  Leo  Byrne  as  Geoffrey, 
W.  J.  Holloway  as  Edward  Grim,  Frank 
Cooper  as  Sir  Reginald  Fitrurse,  H.  Howe 
as  Philip  de  Eleemotyna,  etc.  ;  performed 
in  the  English  provinces  in  1904.  with  H. 
Irving  as  before,  Miss  M.  Hackney  as 
Rosamond,  and  Mrs.  Cecil  Raleigh  as 
Eleanor.  It  was  first  nerfonned  in  America 
at  San  Francisco  in  September,  1893,  with 
Sir  Henry  Irving  in  his  original  rile. 

Beckett.  Harry.  Comedian,  born  in 
England ;  died  in  London,  October.  1830 ; 
aon  of  an  actress,  who  educated  him  as  a 
violinist.  He  made  his  dibut  at  Manchester, 
where  "  he  was  a  great  favourite  of  Charles 
Mathews,  who,  whenever  any  small  part  in 
one  of  his  pieces  required  to  be  done  with 
neatness  and  certainty,  would  cry,  '  Where 
is  little  Beckett  ? ' "  By-andby  he  joined  the 
Exeter  circuit,  and  thence  went  to  Binning- 
ham.  In  1868  he  left  England  for  America, 
first  appearing  in  New  York  in  '  To  Oblige 
*»-—«-  •  Then  came  a  few  years'  varied 
in  different  parts  of  the  States, 
by  an  engagement  at  Wallack's 
Theatre.  His  last  appearance  was  at  the 
Hay  market  in  1880  as  Pertimmont  in  'A 
Bridal  Tour'  (q.v.).  His  range  of  parts 
(wrote  Brander  Matthews)  "extends  from 
burlesque  to  melodrama,  including  farce 
and  comedy  old  and  new "  (Scribner*t 
Magazine  for  1879).  He  was  specially  ex- 
cellent as  Tony  Lumpkin,  Bob  Acre*,  Graves 
<•  Money  *),  and  Mark  Middle  (*  London  As- 
surance ').  Lawrence  Hutton  describes  him 
as  "  exceedingly  comic,  as  well  as  refined 
and  artistic,  in  such  parts  as  Minerva  in 
4  Ixion,'  llauarac  in  *  The  Forty  Thieves,' 
the  Widow  Twankie  in  •Aladdin,'  Maid 
Marian  in  '  Robin  Hood,'  and  Queen  Eliza- 
beth in  '  Kenilworth,'  long  before  he  became 
the  established  low  comedian  of  Mr.  Wal- 
lack's company." 

Beckinerham,   Charles.  Dramatic 

writer,  born  1099,  died  1731 ;  author  of 
two  historical  tragedies  (q.v.)— '  Scipio  Afri« 
canus'  (1718)  and  'Henry  IV.  of  France' 
Q719) ;  also  of  memorial  verses  on  Nicholas 
Howe  (qv.).  See '  The  Thespian  Dictionary' 
(1805),  the  'Biographia  Dramatic*'  (1812), 
and  Uenest's  •  English  Stage'  (1832). 

Becky  Sharp.  A  one-act  play,  adapted 
by  J.  M.  BARBIE  from  Thackeray's  '  Vanity 
Fair  '  and  first  performed  at  Terry's  Theatre, 
London,  on  June  3,  1S93,  with  Miss  Janet 
Achurch  in  the  title  part. 

Bed  of  Rosea  (A).  A  comedietta  by  H. 
A.  Jones  (q.v.),  first  performed  at  the  Globe 
Theatre,  London,  on  January  26, 1882,  with 
Arthur  Dacre,  Arthur  Wood,  U.  Hamilton, 
and  Miss  Uoldney  in  the  cast. 

Bed*.  The  heroine  of  J.  M.  Morton's 
•Barbers  of  Bassora'  (q.v.). 

Bedamar.  The  Spanish  Ambassador 
in  Otwav's  *  Venice  Preserved '  (q.v.). 


Beddoes,  Thomas  Loveil.  Dramatic 

Soet,  born  1803.  died  1S49  ;  author  of  The 
iride'a  Tragedy  (1822),  'Death's  Jeat- 
Book,  or  the  Fool's  Tragedy  '  (1850),  and  two 
dramatic  fragments— ' The  Second  brother' 
and  '  Torrismond.'  His  '  Poems '  were  pub- 
lished, with  a  memoir,  in  1851,  and  again 
in  1890,  with  an  introduction  by  Edmund 
Gosse.  See  the  'Dictionary  of  National 
Biography'  (1885),  also  Last  Man,  The; 
and  Love's  Arrow  poisoned.  "Of  all 
the  myriad  poets  and  poeticules  who  have 
tried  to  recover  the  lost  magic  of  the  tragic 
blank  verse  of  the  Elizabethans,  Beddoes," 
says  Oosse,  "  has  come  nearest  to  success. 
If  it  were  leas  indifferent  to  human  interests 
of  every  ordinary  kind,  the  beauty  of  his 
dramatic  verse  would  not  fail  to  fascinate 
To  see  how  strong  it  is,  how  picturesque, 
how  admirably  fashioned,  we  have  only  to 
compare  it  with  what  others  have  done  in 
the  same  style— with  the  tragic  verse,  for 
instance,  of  Barry  Cornwall,  oiTalfourd,  of 
Horne.  But  Beddoes  is  what  he  himself 
has  called  ' a  creeper  into  worm-holes.'  He 
attempts  nothing  personal ;  he  follows  the 
very  tricks  of  Mars  ton  and  Cyril  Tourneur 
like  a  devoted  disciple." 

Bede,  Adam.  See  Adam  Beds. 

Bedells,  James.  Actor ;  low  comedian, 
playing  "on  circuit"  in  the  west  of  England 
and  Channel  Islands  ;  afterwards  at  Covent 
Garden  and  Aatley's ;  father  of  Mrs.  Thomas 
Barry  (q.v  )  and  Mrs.  Charles  Calvert  (q.v.) ; 
died  in  America. 

Bedford,  Henry.  Actor;  made  his 
professional  debut  at  the  Surrey  Theatre, 
and  scored  his  first  West  End  success  as 
Scum  Goodman  in  the  revival  of  '  Ladv 
Clancarty '  at  the  St.  James's  in  1*87.  He 
has  since  figured  in  the  original  casts  of 
•As  Large  as  Life'  (1890).  •  My  Mother' 
(1890),  'The  Solicitor '  (1890X  *  The  Penalty ' 
(1S90).  'Fate  and  Fortune'  (IS91),  'Her 
Oath'  (1891),  'The  Life  we  Live'  (law), 
*  Strathlogan '  (1892),  etc. 


Bedford.  Paul  J ohn.  Actor  and  vocal- 
ist, burn  at  Bath,  about  1792 :  died  at  Chel- 
sea, January,  1871 ;  made  his  professional 
dfbut  at  Swansea,  and,  after  considerable  ex- 


perience in  the  English  provinces,  appeared 
In  London  for  the  first  time  on  November  2, 
1824,  at  Drury  Lane  as  Hawthorn  in  '  Love 
in  a  Village '  (?.«.)  to  the  Rosetta  of  his  wife 
(Miss  Green,  died  1833).  He  remained  at 
Drury  Lane  a*  singing  comedian  till  1S33, 
when  he  migrated  in  the  same  capacity  to 
Covent  Garden,  where  he  figured  in  various 
operatic  representations.  He  began  in  1S38 
that  connection  with  the  Adelphl  Theatre 
by  which  he  is,  and  always  will  be,  best 
remembered.  He  was  the  original  Blur skin 
in  'Jack  Sheppard*  (1839),  Tom  Codlin  in 
Stirling's  'Old  Curiosity  Shop'  (1840X  Sir 
Joseph  Bowley  in  '  The  Chimes'  (1844),  Jack 
Gong  in  "The  Green  Bushes'  (1845),  Kin. 
chin  Cove  in  'The  Flowers  of  the  Forest' 
(1847X  Vitcount  Chateaumargaux  in  'The 
Marble  Heart'  (1854),  Glauce  in  Lemon's 
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'Medea'  (1856),  Don  Fernando  in  As- 
modeua'  (1869),  Beboul  in  ' The  Dead  Heart' 
(1859),  Baron  Witz  in  Byron's  'Nymph  of 
the  Lurleyberg*  (1859),  Peter  Pantile  in 
Watts  Phillips's  'Paper  Wings'  (1860), 
Tootle*,  sen.,  in  'My  Wife's  Maid'  (1864), 
Calchas  in  Burnand's  '  Helen  ■  (1866),  ami 
Jack  Longbones  in  '  Lost  in  London '  (1867). 
He  was  also  in  the  first  cast  of  •  The  Crown 
Diamonds'  (1844),  'Mr.  Webster  at  Home' 
(1853X  'Number  Nip'  (1854X  Brough's 
'  Bona- fide  Traveller*'  (1854),  'Lucifer 
Matches  *  (1856X  'Love  and  Hunger"  (1S59), 
Watts  Phillips's  'Story  of  '45'  (1660), 


•Pipkin's  Rural  Retreat*  (1866).  etc, 
besides  appearing  in  revivals  of  '  Victorine ' 
(1855), '  Valentine  and  Orson '  (1855),  '  Wel- 


come, Little  Stranger ' (1858),  'Guy  Manner- 
tag'  (1859),  'Rip  Van  Winkle'  (1865),  and 
other*.  In  May,  1863,  at  the  Queen's 
Theatre,  London,  he  was  the  recipient  of 
a  "benefit,"  in  connection  with  which  he 
appeared  for  the  last  time  as  the  Kinchin 
Cot*.  For  biography,  see  Genest's  4  English 
stage*  (1832),  his  own  'Recollections  and 
Wanderings '  (1864),  and  the  Era  for  January 
15, 1571.  "Paul  Bedford's  size  and  rotun- 
dity, his  odd  utterances  of  slang  sayings, 
his  stolid  imperriousness  to  the  imper- 
tinence with  which  in  the  due  course 
of  all  the  dramas  he  was  assailed  by 
Wright,  made  him,"  says  Edmund  Yates, 
'a  favourite  with  the  Adelphi  public,  and 
gave  him  a  ration  d'etre.  He  had  not  the 
slightest  claim  to  be  considered  an  actor, 
played  every  part  in  exactly  the  same 
fashion,  had  not  the  faintest  notion  of  im- 
personation, and  was  fundamentally  stupid 
and  ignorant.  But  in  his  earlier  days  he 
*ang  'Jolly  Nose,'  and  in  later  years  he 
said,  '  I  believe  you,  my  boy ! '  and  these 
accomplishments,  with  his  reputed  jollity, 
his  social  reputation  for  full-flavoured 
anecdotes,  and  his  position  as  Wright's 
professional  butt,  carried  him  successfully 
through  a  long  life." 

Bedlam.  A  burglar  in  Merivalb's 
'  He's  a  Lunatic '  (q.v.). 

Bedloe,  Captain  William,  who  was 

implicated  in  the  Popish  plots  of  Charles  1 1  . 's 
Mgn,  and  the  s^ry  of  whose  'Life  and 
Death'  was  published  in  1681.  is  said  to 
have  been  the  author  of  a  tragedy  called 
'  The  Excommunicated  Prince '  (q.v.). 

Bedroom  Window  (The).  A  farce 
in  one  act.  by  Edward  Stirling  (7. r.),  first 
performed  at  the  Olympic  Theatre,  London, 
on  March  18,  1847. 

Bee  and  the  Orange  Tree  (The). 
An  extravaganza  by  J.  R.  PlaNCHE  (q.v.), 
produced  at  the  Hay  market  at  Christmas, 
1S45,  with  Tilbury  as  Kino  Block,  Hudson  as 
Prince  Amiable,  Clark  as  Baron  Sprout,  Miss 
Julia  Bennetc  as  the  Princess  Amy,  J.  Bland 
as  Bavaoio,  Miss  P.  Horton  as  the  Princess 
Linda,  Mrs.  Caulfleld  as  Countess  Kwtztlow, 
and  Mrs.  L.  S.  Buckingham  as  the  Fairy 
Trvfio.  The  piece  was  first  played  at  New 
York  in  September,  1840,  with  Mrs.  Tiinm 
U  Prince  Amiable, 


Beef  Tea.  An  operetta,  written  by 
Harry  Greenrank,  composed  by  Wilfrid 
Bendall,  and  first  performed  at  the  Lyric 
Theatre,  London,  on  October  27, 1892. 

Beefing-ton,  Milor.  An  English  noble- 
man in  CANNING  8  burlesque  of  '  The  Rovers' 

(q.v.). 

Beehive  (The).  A  musical  farce  in  two 
acts,  adapted  by  Dr.  Millinoen  (q.v.)  from 
Pigault  Le  Bum's  '  Riveaux  d'Euxmemes,' 
and  composed  by  Horn  ;  first  performed  at 
the  Lyceum  on  January  19. 1811,  with  a  cast 
including  Mathews,  Wrench,  Lovegrove,  Mrs. 
Mountain,  and  Miss  Kelly  ;  played  at  New 
York  in  1811,  and  again  in  1841,  with  Burton 
and  Miss  S.  Cushman  in  the  cast.  The  title 
is  derived  from  the  name  of  the  inn  in  which 
the  action  takes  place. 

Beelzebub.  One  of  Satan's  "  nephews" 
in  E.  Stirling's  *  Devil's  Daughters '  (q.v.) ; 
also,  the  hero  of  '  Satan  on  Earth '  {q.  v ). 

Beerbohm  Tree.  See  Tree,  Beer- 
boiim. 

Beere,  Mrs.  Bernard  (nie  Whitehead). 
Actress  ;  made  her  professional  dibut  at 
the  Opera  Comique,  London.  In  1877-8 
she  was  a  member  of  the  company  at  the 
St.  James's  Theatre,  where  she  appeared 
as  Emilia  in  'Othello,'  Lady  Sneerwell  in 
•The  School  for  Scandal,'  Julia  in  'The 
Rivals,'  and  Grace  Harkavay  in  'London 
Assurance.'  Hor  first  original  role  appears, 
to  have  been  that  of  Lady  Mantontille  in> 

*  Scandal'  (q. v.),  at  the  Rovalty  in  1878,  in 
which  year  sho  also  played  in  old  English 
comedy  at  the  Crystal  Palace.  To  1878-9- 
belongs  a  tour  in  the  English  provinces 
with  Mrs.  Chippendale.  On  her  return  to 
town  she  "created,"  in  March,  1879,  the 
part  of  Lisa  in  W.  S.  (iilbe-Cs  'Oretchen' 
(q.v.).  Since  then  she  has  been  the  original 
representative  of  the  following  characters  : 
— Jfn.  Douglas  in  'Campaigning'  (1879), 
Sangarre  in  '  Michael  Strogoft"  (1881),  J^ady 
Maude  in  *  Mimi '  (1881),  Dora  Steer  in  '  The 
Promise  of  May'  (1882).  Jane  Eyre  in 
Wills's  drama (1882).  Mrs.  Detenish  in  '  Lord* 
and  Commons'  (1883),  Lena  Despard  in  '  As 
in  a  Looking-Glass '  (1887),  the  heroine  of 
4  Ariano*  (1888),  and  Mrs.  Arbuthnot  in  'A 
Woman  of  No  Importance'  (1893).  Mrs. 
Beere  has  also  been  the  original  English 
representative  of  the  heroines  of  'Fedora' 
(1883)  and  'La  Tosca'  (1889).  Among  the 
other  parts  which  she  has  undertaken 
in  London  may  be  named  India  Lan- 
guish (1879),  Lady  Teazle  (1879),  Julia 
in  'The  Hunchback'  (1879),  Constance  in 
•The  Love  Chase*  (1879),  Pauline  in  "The 
Lady  of  Lyons'  (1879),  Julie  in  'Richelieu' 
(1879),  Geraldine  in  'Green  Bushes'  (1880), 
Princess  de  Bouillon  in  '  Adrienne  Lecou- 
vrour'  (1881X  Bathsheba  in  'Far  from  the 
Madding  Crowd*  (1882),  Txulu  Ormoml  in 

•  Peril'  (1884),  Julia  in  'The  Rivals '  (18*4), 
Countess  Zicka  in  'Diplomacy'  (1884),  Pen 
Wofinyton  in  'Masks  and  Faces'  (1S*8), 
Mrs.  Sternhold  in  'Still  Waters'  (1889).  and 
Lady  Gay  Spanker  (1390).   In  1892-3  Mrs. 
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Bee  re  care  some  performances  In  Australia 
and  America,  her  ddbut  in  the  United  States 
being  made  in  November,  1892,  at  the 
Manhattan  Opera  House,  New  York,  as 
Josephine  Eve-Allen  in  'The  Fringe  of 
Society '  (q.v.). 

Beeston.  William,  actor,  was  for  somo 
years  at  the  head  of  "  the  Queen's  Players  " 
—a  post  ho  resigned  in  1637  to  undertake 
the  charge  and  instruction  of  a  company  of 
juvenilo  performers, called  "The  King  s  and 
Queen's  Young  Company."  We  read  that, 
about  1040,  he  received  official  authority 
"to  continue  the  house  called  Salisbury 
Street  Playhouse  "  as  a  playhouse. 

Beeswing.  (1)  Landlord  of  an  hotel  in 
C.  Selby's  'Hour  at  Seville  1  (q.v.).  (2)  A 
character  in  Douglas  Jerrolds  'Wedding 
Gown'  (q.v.).  (3)  A  servant  in  Watts 
Phillips  s  '  Paul's  Return*  (q.v.).  — (4) 
Bacchus  Beeswing,  in  Shirley  Brooks's 
'Daughter  of  the  Stars'  (q.v.),  is  a  butler. 
(5)  Charle*  Beeswing,  in  '  Taming  a  Tiger ' 
(q.v.),  is  a  "  traveller  in  wines." 

Beethoven.  A  drama  in  one  act,  by 
Gt'STAV  Hein,  Her  Majesty's  Opera  House, 
Aberdeen,  October  17,  187D.  (2)  'Beet- 
hoven's Romance : '  a  play  in  four  acts,  by 
Susie  Raphael,  Royalty  Theatre,  London, 
December  1, 1894.  See  Adelaide. 

Beetle.  (1)  The  namo  of  an  alderman 
and  his  daughter  in  Douglas  Jeiirold  s 
'Beau  Nash'  (q.v.).  (2)  Jeremiah  Beetle 
figures  in  Tom  Taylor's  'Babes  in  the 

Wood'  (q.v.). 

Before  Breakfast.  A  farce  by  R.  B. 
Peake  (q.v.),  first  performed,  with  music  by 
John  Barnett,  at  the  Lyceum  Theatre, 
London,  in  18:25,  with  Mathews  as  T rr/oil, 
Keeley  as  John,  Bartley  as  Sir  Wm.  Buffer, 
and  Miss  Bodon  as  Fanny.  It  was  played 
at  New  York  in  May.  1827. 

Before  the  Dawn.  A  play  in  one  act, 
by  Henry  Byatt,  Opera  Comique  Theatre, 
London,  April  15,  1895. 

Before  the  Mast.  A  nautical  drama 
in  four  acts,  by  Fred.  W.  Brougiiton, 
Olympic  Theatre,  London,  March  8,  1884. 

Beggar  my  Neighbour;  or,  A 
Rogue's  a  Fool.  A  comedy  in  three  acts, 
by  T.  Morton  (q.v.) ;  founded  in  part  on 
Iftland's  'Nephew,'  and  performed  at  the 
liaymarket  on  July  10, 1802,  with  a  cast  in- 
cluding 0.  Kemble,  Suett,  Emery,  Fawcett, 
Mrs.  Mountain,  etc.  (2) '  Beggar  my  Neigh- 
bour :  a  Blind  Man's  Bourfe  : '  an  operetta, 
adapted  by  F.  C.  Burnand  from  *  Les  Deux 
Aveugles '  (q.v.),  and  first  performed  at  the 
Gallery  of  Illustration,  London,  March  28, 
1870,  by  T.  German  Reed  and  Arthur  Cecil. 

Beggar  of  Bethnal  Green  (The). 
Seo  Beggar's  Daughter  of  Bethnal 

Green.. 

Beggar  of  Brussels  (The).  A  play 
by  J.  B.  Buckstone  (q.v.). 

Begg-nr  of  Cripplegate  (The).  A 
play  by  \V.  T.  Moncriepp  (q.v.). 


Beggar  on  Horseback  (The).  A 
farce  in  two  acts,  bj  JOHN  O'Keepk  (a.v.), 
first  performed  at  the  liaymarket  on  June 
16,  1785,  with  Edwin  as  Corny  Buttercup, 
Parsons  as  Codger,  Bannister,  jun.,as  Horace* 
Baddeley  as  Co$ey,  R.  Palmer  as  Scout,  Mrs. 
Webb  as  Mrs.  Mummery,  and  Mrs.  Wells 
as  Nancy  Buttercup.  Codger  falls  in  love 
with  Saney,  and  consequently  allows  her 
brother  Corny  (the  beggar  on  horseback)  to 
take  great  liberties  with  him  and  his  house- 
hold. Mrs.  Mummery  is  a  strolling  actress. 
2)  '  A  Beggar  on  Horseback : '  a  comedy 
n  five  acts,  by  Robert  suliyas  (g.v.\  first 
performed  at  the  Hay  market  on  March  21, 
1846,  with  Webster  as  Simon  FoxaU,  W 
Farren  as  Morecraft,  T.  F.  Mathews  as 
Bangs,  Clark  as  Spavin,  H.  Widdicomb  as 
Jolt,  and  other  parts  by  H.  Holl,  J.  Bland. 
Brindal,  Mrs.  Glover,  Mrs.  Seymour,  and 
Miss  Julia  Bennett. 

Beggar -Student  (The).  A  comic 
opera  in  four  acts,  music  by  Carl  Millocker, 
libretto  by  W.  Beatty-Kingston,  first  per- 
formed (in  England)  at  the  Al  ham  bra 
Theatre,  London,  on  April  12,  1884,  with 
Miss  Fannie  Leslie  in  the  title  part  (Simon 
Romanovich),  H.  Hal  lam  as  ConraeL,  F. 
Mervin  as  General  OUendorf,  Aynsley  Cook  as 
Schnapps,  Miss  Marion  Hood  as  Laura,  Miss 
Irene  Verona  as  Stephania,  and  Miss  Madge 
Stavart  as  Countess  Palmatiea,  the  cast  in- 
cluding also  Miss  Marie  Williams,  Miss 
Alma  Stanley,  and  Miss  Emily  Duncan. 
The  opera  was  performed  in  the  English 
provinces  in  1884,  B.  Da  vies  being  the  Simon, 
J.  Wilson  the  Conrad,  G.  H.  Snazelle  the 
Ollendor/,  Miss  Georgina  Burns  the  Laura, 
Miss  Bensburg  the  Stephania.  and  Miss 
Marian  Burton  the  Countess ;  and  again  in 
1886,  with  Miss  Lucy  Franklein,  H.  Bracy, 
J.  Child,  and  F.  Mervin  ;  also  at  Wailack's 
Theatre,  New  York,  in  July.  1887. 

Beggar's  Daughter  of  Bethnal 
Green  (The).  A  comedy  in  three  (7)  acta, 
by  J.  Sheridan  Knowles  (q.v.\  first  per- 
formed at  Drury  Lane  on  November  22. 1828, 
with  Aitken  as  the  beggar  {Albert).  Miss  E. 
Tree  as  Bess  (his  daughter),  Mrs.  Knight  as 
Elizabeth  (his  wife).  Cooper  as  Lord  WUJord, 
Vining  as  Lord  Willoughoy,  W.  Farren  as  old 
Small,  Harley  as  young  Small.  Liston  as 
.Peter, Mrs.  Faucit  as  Quern  Elizabeth,  Mrs.C. 
Jones  as  the  Hostess,  and  Mrs.  Orger  as  Kate. 
The  prologue  was  written  by  Charles  Lamb. 
The  play  was  afterwards  altered,  rech  lis- 
tened* The  Beggar  of  Bethnal  Green,' and 
performed  at  the  Victoria  Theatre,  London, 
fn  1834,  with  the  author  as  Lord  Witford. 
Miss  Jarman  as  Bess,  Miss  P.  Horton  as 
Kate,  Mrs.  Egerton  as  the  Queen,  Abbott  as 
young  Small,  and  Chippendale  as  Strap.  It 
was  first  produced  at  New  York  in  Decem- 
ber of  the  same  year,  with  the  author  in  the 
above-named  part.  See  Blind  Beggar  op 
Bethnal  Green. 

Beggar's  Opera  (The).   A  dramatic 

piece  in  threo  acts,  written  by  John  GaY 
in  prose,  with  sixty-nine  brief  lyrics,  adapted 
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(by  Br.  Pepusch)  to  popular  aim.  Offered 
to  Mid  rejected  by  Cibber  (for  Drury  Lane), 
it  was  accepted  for  production  by  John 
Rich,  and  first  performed  at  Lincoln's  Bin 
Fields  on  January  20,  1728,  with  Chapman 
as  the  Beggar,  who  is  supposed  to  be  the 
nuthor  of  the  piece,  and  Mil  ward  as  the 
Plauer,  with  whom,  in  the  introduction,  he 
holds  colloquy ;  with  Hippisley  as  Peachum 
<a  receiver  of  stolen  roods),  Mrs.  Martin  an 
Jfr*.  Peachum  (bis  wife),  and  Miss  Lavinia 
Fenton  as  Polly  (their  daughter) ;  Hall  as 
Jsockit  (a  jailor),  and  Mrs.  Egleton  a*  Lucy 
Lockit  (bis  daughter) ;  and  Walker  us  Mac 
heath  (captain  of  a  gang  of  robbers).  The 
robbers  themselves  were  represented  thus— 
filch,  by  Clark ;  Jemmy  Twitcher,  by  H. 
Bullock  ;  Robin  of  Bagthot,  by  Lacy  ;  Mat 
of  the  Mint,  by  Spiller;  Ben  Budge,  by 
Morgan.  Of  the  women  of  the  town 
■who  complete  the  pertona,  Mrs.  Martin  was 
Diana  Trapes ;  Mrs.  Holiday,  Jfr*.  Coaxer  ; 
Mrs.  Rice,  Mrt.  Vixen  ;  Mrs.  Clarke,  Jenny 
XHver;  Mrs.  Morgan,  Mrt.  Slammekin.  The 
piece  was  intended  both  as  a  "skit"  upon 
the  methods  of  Italian  opera  and  as  a  social 
and  political  satire.  In  the  introduction 
the  Beggar  says :  "  I  hare  introduced  the 
similes  that  are  in  all  your  celebrated 
operas  s  the  Swallow,  the  Moth,  the  Bee, 
the  Ship,  the  Flower,  etc.  Besides,  I  have  a 
prison  scene,  which  the  ladies  always  reckon 
charmingly  pathetic.  As  to  the  parts,  I 
have  observed  such  a  nice  impartiality  to 
our  two  ladies,  that  it  is  impossible  for  either 
of  them  to  take  offence  [an  allusion  to  the 
feud  between  Cuzzoni  and  Faustina  in  1727]. 
...  I  hope  I  may  be  forgiven  that  I  have 
not  made  my  opera  throughout  unnatural 
like  those  in  vogue ;  for  I  have  ne  recitative. 
Throughout  the  whole  piece  you  may  ob- 
serve such  a  similitude  of  manners  in  high 
and  low  life,  that  it  is  difficult  to  determine 
w  hether  (in  the  fashionable  vices)  the  fine 
gentlemen  imitate  the  gentlemen  of  the 
mad,  or  the  gentlemen  of  the  road  the  fine 
gentlemen."  "No  one,"  says  Gay's  latest 
editor  (189S).  "  could  fail  to  see  that  Robin 
of  Bagthot  was  designed  to  represent  Sir 
Robert  Walpole's  unretined  manners,  con- 
vivial habits,  and  alleged  robbery  of  the 
public-  Macheath  was  provided  with  both 
a  wife  and  a  mistress,  to  indicate  to  the 

Sublic  that  Lady  Walpole  had  a  rival  in 
lias  Skerrett."  In  Spence's  '  Anecdotes ' 
Pope  is  represented  as  giving  the  following 
account  of  the  origin  of  tno piece:  "Dr.  Swift 
had  been  observing  once  to  Mr.  Gay  what  an 
Odd  pretty  sort  of  thing  a  Newgate  Pastoral 
might  make.  Gay  was  inclined  to  try  such 
a  thing  for  some  time ;  but  afterwards 
thought  it  would  be  better  to  write  a  comedy 
on  the  same  plan.  This  was  what  gave  rise 
to  •  The  Beggar's  Opera.'  He  began  on  it ; 
and  when  he  first  mentioned  it  to  Swift, 
the  doctor  did  not  much  like  the  project. 
As  he  carried  it  on,  be  showed  what  he 
wrote  to  both  of  us,  and  we  now  and  then 
pave  a  correction  or  a  word  or  two  of 
advice,  but  it  was  wholly  of  his  own  writing." 
"  Quin,"  says  Genest,  "  had  so  happy  an  ear 
for  music,  and  was  so  famous  for  singing 


with  ease  a  common  ballad  or  catch,  that 
Gay  was  persuaded  to  offer  him  the  part  of 
Macheath ;  but  after  a  short  trial  he  gave 
it  up,  from  despair  of  acquitting  himself 
with  the  dissolute  gaiety  and  told  vigour  of 
deportment  necessary  to  the  character.  It 
was  then  given  to  Walker ;  and  the  ease 
and  gaiety  with  which  he  acted  Macheath 
established  his  reputation."  At  the  first  re- 

Jiresentation  "  everybody  concerned  was  in 
ear  as  to  the  ultimate  fate  of  the  play.  Quin 
afterwards  said  that  it  was  long  in  a  dubious 
state  ;  that  there  was  a  disposition  to  damn 
it,  and  that  it  was  saved  by  the  song,  *  Oh, 
ponder  well  I  be  not  severe.' "  In  one  of 
the  notes  to  'The  Dunciad'  we  read:  "  It 
was  acted  In  London  sixty-three  [sixty- 
two]  days  uninterrupted  [save  for  actors' 
benefit  performances],  and  received  the  next 
season  with  equal  applause.  It  spread  into 
all  the  great  towns  of  England.  .  .  .  It  made 
its  progress  into  Wales,  Scotland,  and  Ire- 
land. .  . .  The  ladies  carried  about  with  them 
the  favourite  songs  of  it  in  fans,  and  houses 
were  furnished  with  it  in  screens.  The 
person  who  acted  Polly,  till  then  obscure, 
Wameall  at  once  the  favourite  of  the  town. 
Furthermore,  it  drove  out  of  England  (for 
that  season)  the  Italian  opera,  which  had 
carried  all  before  it  for  ten  years."  "Tho 
total  sum  realised  by  tho  initial  set  of  per- 
formances was,"  says  Gay's  latest  editor, 
"£5351  15*.  Of  this  Gay  received  for  four 
author's  nights— the  third,  sixth,  ninth,  and 
fifteenth— £<K)3  13*.  fid.  He  sold  the  copy- 
right of  the  opora  (together  with  that  of 
the  '  Fables ')  for  ninety  guineas,  and  con- 
sequently made  in  all  nearly  eight  hundred 
pounds. ,r  It  was  said  of  the  piece  that  it 
bad  made  "Gay  rich  and  Rich  gay."  Rich 
might  well  bo  jubilant,  for  his  profits 
amounted  to  £4000.  The  opera  was  acted  by 
children  at  Dublin  In  1727  and  at  Lincoln's 
Inn  Fields  in  1720.  It  was  revived  at  Drury 
Lane  in  1738,  with  Beard  as  Macheath, 
Macklin  as  Peachum,  Mrs.  Clive  as  Polly. 
and  Mrs.  Pritchard  as  Lucy ;  at  Covent 
Garden  in  1745,  with  Mrs.  Clive  as  Lucy  ; 
at  Drury  Lane  in  1747,  with  Mrs.  Cibber  as 
Polly  ;  at  the  Haymarket  In  1767,  with  Berry 
as  Macheath,  Shuter  as  Peachum,  Bannister 
as  Mat,  and  Mrs.  Dancer  as  Polly:  at  Drury 
La  no  in  1777,  with  Baddeloy  as  Lockit  and 
Mrs.  Baddeley  as  Polly;  at  the  Havmarkot 
in  1781  [under  the  management  of  Colman], 
with  the  male  characters  by  women,  and 
the  female  by  men— Mrs.  Cargill  as  Jfoe- 
heath,  Mrs.  Lefevre  as  Peachum,  Mrs.  Webb 
as  Lockit,  Mrs.  Wilson  as  Filch,  Bannister 
as  Polly,  Edwin  as  Lucy,  Wewitzer  as  Diana 
Trapes,  etc ;  at  the  same  theatre,  under 
the  same  conditions,  in  1784,  with  Mrs. 
Wells  as  Macheath  and  Mrs.  Inch  bald  as 
Ben;  at  Covent  Garden  in  1788,  with 
Bannister  as  Macheath,  Blanchard  as  Filch, 
Mrs.  Billington  as  Polly,  Mrs.  Abington 
as  lAtcy ;  at  the  Haymarket  hi  1701  (for  a 
benefit),  with  Mrs.  Edwards  as  Macheath, 
Johnstone  as  Lucy,  Wewitzer  as  Mrt.  Vixen, 
Bannister,  fun.,  as  Mrt.  Slammekin ;  at 
Covent  Garden  in  1708  (for  a  benefit),  with 
Incledon  as  Macheath,  Munden  as  Peachum, 
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Mrs-  Martyr  as  Filch,  Fa. w sett  as  Lucy,  and 
Mrs.  Davenport  as  Mrs.  Peachum ;  at  Covent 
Garden  in  1813.  with  Miss  Stephens  as  Polly  ; 
at  Covent  Garden  in  1816,  for  Mathews'  bene- 
fit, with  the  beneticiairc  as  Macheath  ;  at  the 
Lyceum  in  the  same  year,  with  Miss  Kelly 
as  Lucy  and  Miss  L.  Kelly  as  Polly  ;  at  the 
Haymarket  in  1820,  with  Mdme.  Vestris  as 
Macheath,  Terry  as  Peachum,  and  Mrs.  C. 
Kemble  as  Lucy  [twelve  performances] ;  at 
Drury  Lane  in  the  same  year,  "with  an 
additional  scene,"  representing  Marylebone 
Gardens  as  they  were  about  1728  [Macheath 
is  betrayed  hero  instead  of  in  a  tavern); 
at  the  Lyceum  In  1821,  with  Miss  Fonle 
as  Polly;  at  St.  James's  in  1838-7,  with 
Bra  ham  as  Macheath,  Miss  Rainforth  as 
Polly,  Strickland  as  Peachum,  and  J.  P. 
Harley  as  Filch  ;  at  the  Lyceum  Theatre  in 
1840;  at  the  Lyceum  in  1848,  with  Mdme. 
Vestris  as  Lucy,  Miss  Fitzwilliam  as  Polly, 
W.  II.  Harrison  as  Macheath,  Harley  as 
Filch,  F.  Matthews  as  Peachum,  Granby  as 
Lockit,  and  Mrs.  C.  Jones  as  Mrs.  Peachum  ; 
at  the  Strand  in  1853,  with  Mrs.  Howard 
Paul  as  Lucy,  Miss  Rebecca  Isaacs  as  Polly, 
LefHer  as  Macheath,  and  Harrison  as  Mat  of 
the  Mint ;  at  the  Marylebone  in  1863 ;  at  the 
Haymarket  in  1&'»4 ;  at  Sadler  s  Wells  in 
1858;  at  the  Oaiety  in  1870,  with  Beverley 
as  Macheath,  Miss  C.  Loseby  as  Polly,  Miss 
A.  Tremalne  as  Lucy,  Aynsley  Cook  as 
Mat,  J.  D.  Stoyle  as  Fileh,  and  T.  Maclean 
as  Peachum ;  at  the  Alexandra  Palace, 
London,  in  1876,  with  Wilfred  Morgan 
as  Macheath,  T.  A.  Palmer  as  Peachum,  G. 
Pox  as  Mat,  Miss  Annie  Goodall  as  Lucy, 
Miss  Everard  as  Mrt.  Peachum,  and  Mdme. 
Cave-Ashton  as  Polly.  The  piece  has  been 
performed  in  England  of  late  years  with  J. 
Sims  Reeves  as  Macheath.  There  is  record 
of  its  being  produced  in  Edinburgh  in  1733, 
and  it  was  represented  at  the  Nassau  Street 
Theatre,  New  York,  in  December,  1750,  with 
Thomas  Kean  as  Macheath.  A  burlesque  of 
it,  written  by  Hubert  Jay  Morice  and 
called  'The  Beggar's  Uproar,'  was  brought 
out  at  the  Surrey  Theatre,  London,  in  May, 
1870.   See  Macheath  and  POLLY. 

Beggar's  Pantomime  (The).  See 

Beggar's  Opera. 

Beggar's  Petition  (The) ;  or,  A 
Father's  Love  and  a  Mother's  Care. 

A  drama  in  three  acts,  by  G.  Dihdin  Pitt 
(q.v.\  first  performed  at  the  City  Theatre. 
London,  on  October  18, 1841,  with  Shepherd 
as  Robert  BrightweU  (the  beggar),  H.  Widdi- 
comb  as  Jemmy  Link*,  Mrs.  Shepherd  as 
Mrs.  BrightweU  and  Mrs.  E.  Yarnold  as 
Jane  BrightweU. 

Beggar's    Uproar    (The).  See 

Beggar's  Opera. 

Beggar's  Wedding  (The).  A  ballad 
opera  in  three  acts,  by  Charles  Collet 
(q.9.\  first  performed  at  Dublin  and  after- 
wards (in  1729)  at  the  Haymarket.  Reduced 
to  ono  act,  and  entitled  '  Phebe,'  it  was 

!)layed  at  Drury  Lane  in  July,  1729,  with 
ilridgewater  as  Chaunter,  Cibber,  jun.,  as 
Cant,  Fielding  as  Juttice  Quorum,  Miss 


Raftor  as  Phebe,  Mrs.  Roberts  as 

fl^lr^his'reputetl  son  ;  Phebe  is  the  re- 

Juted  daughter  of  Quorum.  Hunter  and 
'hebe  are  mutually  in  love.  Hunter  turns 
ont  to  be  Quorum's  son.  Quorum  says 
Phebe  is  not  his  daughter,  and  consents  to 
her  union  with  llunter.  The  Beggar's  Wed- 
ding is  then  celebrated.  Origg  is  the 
bridegroom,  and  Tib  Tatter  the  bride* 
(Genest). 

Beggars'  Bush  (The).  A  tragi- 
comedy, first  printed  in  1647.  Though  the* 
scene  is  laid  in  Flanders,  the  play  is  named 
after  a  well-known  tree,  called  the  "  Beggars* 
Bush,"  situated  on  the  road  between  Hun- 
tingdon and  Coxton.  It  is  ascribed  by 
Dyce  to  John  Fletcher,  and  by  Fleay  to 
John  Fletcher  (g.t.)  and  Philip  Mas- 
singer  (q.vX  The  latter  favours  1616  as 
the  date  of  its  first  performance;  the 
former,  1622.  Langbaine  speaks  of  having 
seen  it  acted  several  times  with  applause, 
and  Down es  mentions  it  as  having  been 
revived  between  166S-1682.  Slightly  altered, 
and  with  the  title  of  '  The  Royal  Merchant,* 
it  was  played  at  Drury  Lane  in  1705,  with 
a  cast  including  Wilks,  Mills,  Bullock,  Est- 
court,  Norris,  Mrs.  Cox,  and  Mrs.  Rogers. 
In  1707  the  piece  was  once  more  "  adapted  " 
and  produced  again,as*The  Royal  Merchant,* 
at  Covent  Carden  as  a  comic  opera,  with 
Mattocks,  Bensley,  Shuter,  Yates,  and  Mrs. 
Mattocks  in  the  cast.  Altered  once  more, 
by  the  Hon.  —  Kinnaird,  and  entitled  '  The 
Merchant  of  Bruges,'  the  piece  was  performed 
at  Drury  Lane  in  December,  1815,  with  Kean 
as  Ooswin  (Florez),  Munden  as  Vaiulunke, 
Ox  berry  as  Iliggin,  Barley  as  Prigg,  Holland 
as  Clause  (GerrardX  Mrs.  Horn  as  Gertrude 
(Bertha),  and  Miss  L.  Kelly  as  Jaculiiu 

Begone  Dull  Care ;  or,  How  will 
it  EndP  A  comedy  in  five  acts,  by  F. 
Reynolds  (?.».).  first  performed  at  Covent 
Garden  on  February  9, 1808,  with  Lewi*  as 
Modern,  Miss  Smith  as  Selina.  Pope  as  Sir 
Arthur  St.  Albyn,  Brunton  as  Danrtrs.  and 
other  parts  by  Emery,  C.  Kemble,  Fawcett. 
and  Mrs.  Davenport ;  first  played  at  New 
York  in  November  of  the  same  year. 

Begum  (The).  An  opera  by  Reg  inau> 
DE  Koven  (q.v.). 

"Behave  Pratty."  See  Ashpieldv 
Farm  Kit. 


Behind  a  Mask.  A  comedy  in  three* 
acts,  by  Bernard  H.  Dixon  and  Arthur 
Wood  (q.v.),  first  performed  at  the  Royalty 
Theatre,  London,  on  March  8,  1871,  with 
Miss  H.  Hodson, Miss  Rachel  Sanger,  Arthur 
Wood  (as  a  country  theatrical  manager). 
Alfred  Bishop,  C.  Flockton,  and  F.  Sey- 
mour in  the  cast. 

Behind  the  Curtain.    A  drama  in 

four  acts,  by  George  Roberts  (q.r.),  first 
performed  at  the  Uolborn  Theatre,  London, 
on  April  18,  1870,  with  a  cast  including  J. 
Billtngton(J3ob  Olive),  Arthur  Wood  (Vamp\ 
J.  C.  Cowper,  W.  Mclntyre,  Miss  Dea- 
borough,  etc. 
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Behind  the  Scenes ;  or,  Actors  by 
Lamplight.  A  "serio-comic  burlesque 
burletta  in  one  act,  bv  Charles  Selbt 
(q.v.),  first  performed  at  the  Strand  Theatre, 
London,  on  September  12,  1830,  with  the 
aothor   as    Goosequill,    Oxberry  as  Mr. 

Negus,  G.  C'ooko  as  Wiggles,  Mrs. 
as  Mrs.  St.  Clair.  (2)  '  Behind  the 


Selby  ai 


i :  *  a  farcical  comedy  In  three  acts, 
id  by  Felix  Morris  (q.v.)  from  *Le 
Perede  la  Debutante'  (q.v.),  and  first  per- 
formed at  Brooklyn,  U.S.A.,  on  February 
25, 1896,  with  the  author  as  AchiUe  Talma 
Dufard ;  produced  at  the  Comedy  Theatre, 
London,  on  the  afternoon  of  July  4,  1896,  as 
the  work  of  F.  M orris  and  O.  P.  Uawtrst. 

Behind  Time.  A  farce  in  one  act.  by 
B.  Wkbster,  jun.  (q.v.),  first  performed  at 
the  Adelphi  on  December  26,  1865,  with 
J.  L.  Toole  as  Jeremiah  Fluke. 

Behn,  Aphra,  dramatic  and  miscel- 
laneous writer,  was  the  daughter  of  John 
Johnson,  a  barber,  and  was  baptized  (as 
*'  Ayfara ")  at  Wye,  Kent,  in  July,  1640. 
When  a  child  she  went  to  lire  with  her 
parents  at  Swinam,  where  she  became  ac- 
quainted with  Oronooko  fa.v.),  the  Indian 
chief  whom  she  subsequently  made  the  hero 
of  a  prose  romance.  About  1650  she  returned 
to  England,  where  she  married,  shortly  after- 
ward s,  a  merchant  named  Behn,  who  died 
before  1866  Later  came  a  visit  to  the  Low 
Countries  on  secret  Government  business, 
for  which,  apparently,  she  received  no  re- 
compense. Certain  It  is  that,  from  this 
time,  she  devoted  herself  to  a  literary  career. 
She  had  already  had  some  experience  of 
Court  life,  and  she  now  cultivated  the  ac- 
quaintance of  persons  connected  with  the 
Theatre,  notably  Edward  Ravenscroft,  "with 
whom,"  says  Edmund  Oosse,  "  there  is 
reason  to  believe  that  her  relations  were 
very  close."  The  first  play  she  wrote  was  a 
tragedy  in  verse, 1  The  Young  King,'  adapted 
irotn  a  French  story.  The  play  by  her  which 
first  saw  the  footlights  was  'The  Forc'd 
Marriage'  (q.v.),  produced  in  1671.  After 
this  came,  in  succession,  'The  Amorous 
Prince'  (1671),  'The  Dutch  Lover*  (1673), 
•  Abdelaxer' (1676),  'The  Rover'  (1677), '  The 
Debauchee'  (1677),  'The  Town  Fop '(1677), 
'Sir  Patient  Fancy*  (1678),  a  continuation 
of  'The  Rover'  (16S1),  'The  Roundheads' 
(1682),  'The  City  Heiress '  (1682),  *  The  False 
Count'  (1682),  '  The  Lucky  Chance '  (16-47), 
and  '  The  Emperor  of  the  Moon  '  (16S7X  all  of 
which  see.  She  died  in  April,  1680.  and  after 
her  decease  two  more  dramatic  pieces  by  her 
appeared— ' The  Widow  Ranter'  (q.v.)  (pro- 
duced 1 600),  and  *  The  Younger  Brother '  (q.v.) 
(printed  1696).  To  the  latter  a  short  memoir 
of  her  was  prefixed.  Her  poems  had  been 
collected  in  1684,  and  her  novels  (with  a 
memoir)  in  1603.  Her  plays  were  brought 
together  in  printed  form  in  1702.  "Her 
genius  and  vivacity,"  says  Edmund  Oosse, 
"'  were  undoubted  ;  her  plays  are  very  coarse, 
but  very  lively  and  humorous,  while  she 
possessed  an  Indisputable  touch  of  lyric 
genius  "  ('Dictionary  of  National  Biography, 
Wsfi).  See  Aones  de  Castro  ;  Astrju. 


Bel  Demonlo.  A  "  love  story,"  in  four 
acts,  by  John  Brougham  (q.v.),  founded 
on  '  L'Abbaye  de  Castro,'  and  first  per- 
formed at  the  Lyceum  Theatre,  London,  on 
October  31, 1863,  with  the  author  as  Cardinal 
Montalto,  Fechter  as  Angela,  Emery  as  Re- 
nuccio,  G.  Jordan  as  Count  Campireali.  Miss 
K.  Terry  as  Lena,  and  other  parts  by  F. 
Charles,  Miss  Elsworthy,  etc.  ;  first  per- 
formed in  America  at  Niblo's  Carden,  New 
York,  May  17,  1864,  with  Felicita  Vestvali 
as  Angela  and  Rose  Eytlnge  as  Lena.  '  Bel 
Demonio'  is  the  name  assumed  by  Angela 
when  he  puts  himself  at  the  head  of  a  band 
of  Zingari,  with  the  view  of  enforcing  his 
claim  to  the  hand  of  Lena  (daughter  of 
Campireali).  He  is  thought  to  be  plebeian, 
but  is  really  of  noble  birth,  and,  in  the  end, 
carries  off  his  lady-love  from  the  midst 
of  a  multitude  of  dangers.  See  Broken 
Vow,  The. 

Belarius,  in  'Cymbeline'  (q.v.),  is  a 
British  nobleman  and  soldier,  wno,  being 
wrongly  banished,  in  revenge  steals  the 
king's  sons  (Ouideriut  and  Arviragus),  but 
in  the  end  surrenders  them. 


Belasco,  David.  Dramatic  writer; 
author  of  'La  Belle  Russe'  (1886),  "The 
Heart  of  Maryland '  (1806),  and  other  pieces : 
also,  co-author,  with  H.  C.  De  Mtlle,  of 
•The  Sfiiator's  Wife'  (1802)  and  '  Man  and 
Woman  '  (1893),  and,  with  Franklyn  Fyles, 
of  '  The  Girl  I  Left  Behind  me '  (1803).  See 
Lost  Paradise. 

Belavoir.  The  Prince  in  Planch  b*s 
'  Discreet  Princess'  (q.v.). 

Belch,  Sir  Toby.  Uncle  of  Olivia  in 
•Twelfth  Night  *(?.r,). 

Belchier,  Daubridsrcourt,  who  took 
his  B.A.  degree  at  Oxford Tn  1600,  afterwards 
settled  in  the  Low  Countries,  and  died  there 
in  1621,  translated  from  the  Dutch  the 
dramatic  piece  entitled  '  Hans  Beer-Pot,  his 
Invisible  Cotnedie  of  See  mo  and  See  me 
Not*  (1618).  See  Wood's  'Fasti  Oxoni- 
enses '  (1721),  Whincop's  '  List  of  Dramatic 
Poets '  (1747 ), '  Biographia  Draraatica'  (181J\ 
and  'Dictionary  of  National  Biography1 
(1885). 

Belcore,  Sergeant,  figures  in  all  the 
English  versions,  adaptations,  and  bur- 
lesques of  '  L'Elisir  d'Amore '  (q.v.). 

Belcour,  in  Cumberland's  'West  In- 
dian '  (a.v  ),  is  the  son  of  StocJncell  and  the 
adopted  son  of  Mr.  Belcour.  William  Lewis 
(q.v.)  was  so  successful  in  this  part  that  he 
became  known  as  "  Belcour  Lewis."  (2) 
Eustache  Belcour,  in  W.  E.  Siter's  '  First 
L<>ve  M;?.t>.),  has  been  tho  betrothed  of 

Beleses.    A  soothsayer  and  satrap  in 

Byron's  '  Sardanapalus '  (q.v.). 

Belfield.  The  name  of  "  the  brothers" 
in  Cumberland's  play  so  called  (q.v.). 

Belfllle,  Mrs.   Actress ;  made  her  first 
appearance  at  Hull  as  Lady  Paragon,  and  in 
1  1784  "  played  a  good  line  of  business  in  the 
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Norwich  company."  She  represented  Be- 
linda in  'All  in  the  Wrong'  at  Covcnt 
Garden  in  1786,  performed  for  a  season  at 
York,  and  died  m  1787. 

Belford.  (1)  Major  Belford,  in  Colman 
eon  's  'Donee  is  in  him"  (q.v.),  1«  engage<l  to 
M title.  Ftorival  (q.v.).  (2)  Philip  and  Hetty 
Belford  are  characters  in  Buchanan's 
'  Clarissa  Harlowe'  (q.v.). 

Belford,  William  Rowles.  Actor, 
born  near  Bristol,  1824  ;  died  June  2.  1881  ; 
began  his  professional  career  in  1847,  at  the 
Theatre  Royal,  Glasgow,  as  Sir  Thomas 
Cliford  in  •  The  Hunchback '  (q.v.),  and,  after 
some  experience  in  the  provinces,  joined 
Phelps's  company  at  Sadler's  Wells,  London, 
in  1851,  starting  as  Sir  Charles  Cropland  in 
'The  Poor  Gentleman'  (q.v.).  Among  the 
played  by  him  at  this  theatre  were 


parts 

Luciu 


...tain  'Timon  of  Athens '(185G),  Lucentio 
in  'The  Taming  of  the  Shrew '  (1856),  Fabian 
in  'Twelfth  Night'  (1S57),  (iuiderius  in 
'Cymbeline'  (1857),  Brush  in  'The  Clandes- 
tine Marriage' (1867),  and  Darnley  in'Tho 
Hypocrite'  (185$).    We  find  him  in  1861 

Slaying  the  King  in  '  Hamlet '  with  the 
[cans  at  Prury  Lane.  In  the  following 
year  he  "  created"  at  the  Strand  the  part  of 
Dundreary  in  Oxenford's  'Sam's  Arrival' 
{q.v.),  and  at  the  same  theatre  in  1865  he 
was  the  original  Mr.  Bubble  in  '  One  Tree 
Hill '  (q.v.).  Among  his  other  original  roles 
may  be  mentioned  Cad*rou*re  in  '  Monte 
Cristo  '(1868),  Higgle*  in  Burnnnd's  '  Morden 
Grange*  (1^69),  Sir  John  Ilartington  in 
•Twixt  Axe  and  Crown'  (1S70),  Randall 
in  'Randall's  Thumb'  (1871).  William  in 
Richards'  'Cromwell '  0872),  and  Old  Nolle- 
kins  in  'Old  London'  (1873).  In  1874-5.  at 
the  Gaiety,  he  played  Mr.  Page  in  'The 
Merry  .Wivos  of  Windsor ;'  and  in  1876  toured 
in  the  English  provinces  as  Henry  VIII. 
For  occasional  criticisms  on  hi?  perform- 
ances, see  Dutton  Cook's '  Nights  at  the  Play.' 

Belforest.  Husband  of  Levidulcia  in 
Touhneuk'8  *  Atheist's  Tragedy '  (q.v.). 

Belfour,  Hugo  John.  Clergyman, 
born  1802,  ordained  182C,  died  1827  ;  pub- 
lished, under  the  pseudonym  of  "St.  John 
Dorset,"  two  five-act  tragedies,  entitled  re- 
spectively '  The  Vampire '  (1821)  and  '  Monte- 
suma '  (1822). 

Belsrravia.  A  character  in  Planch  e's 
4  New  Haymarket  Spring  Meeting '  (q.v.). 

Believe  as  you  List.  A  comedy  by 
Philip  Massinger  (q.v.),  licensed  in  May, 
1631,  and  entered  at  Stationers'  Hall  in 
Septemlwr,  1653,  and  June,  1«60.  This  was 
one  of  the  plays  destroyed  by  Warburton's 
servant. 

Belinda.  (1)  "  An  affected  lady  ■  in 
Congreve's  'Old  Bachelor;  (q.v.).  (2)  A 


girl  in  Taverner's  '  Artful  Husband'  fa. a), 
who  masquerades  as  Sir  Modish  Pert.  (3) 
Niece  of  Isidy  Brute  in  VANDRUOH'S  *  Pro- 
voked  Wife'  (7  r.).  (4)  Daughter  of  Mr. 
Blandford  in  Murphy's  '  All  in  the  Wrong.' 
(5)  The  heroine  of  T.  Hook's  '  Soldier's 
Return '  (q.v.).  (6)  The  heroine  of  J.  Oxen- 


pord'8  '  Rape  of  the  Lock*  (q.v.\  (7)  The 
heroine  of  W  S.  Gilbert's  '  Engaged '  (q.v.). 
(8)  The  "slavey"  in  Byron's  'Our  Boys* 
(q.v.\ 

Belisarius.  (1)  A  tragedy  by  W. 
Philips  (q.v  ),  founded  on  history,  and  first 
perf  ormed  at  Lincoln's  Inn  Fields  on  April  14, 
1724,  with  Boheme  as  the  hero,  Mrs.  Brett 
as  Almira,  Mrs.  Parker  as  Valeria,  Ryan  as 
Justinian,  Quin  as  Hermopenes,  etc,  (2)  A 
tragedy  ascribed  to  J.  P.  kemble  (o.r.),  per- 
formed at  Hull  in  1778  and  at  York  in  1779. 
(3)  A  tragedy  by  H.  DownkaN,  M.D.,  per- 
formed at  Exeter,  and  printed  in  1786  and 
1792.  (4)  A  scene  from  a  play  of  this  name 
appeared  in  "The  Oracle*  in  October  17, 
1795.  (5)  A  tragedy,  in  five  acta  and  in 
verse,  by  Mrs.  Faugeres,  not  acted,  but 
published  in  America  in  1795. 

Beliza.  A  character  in  Mrs.  Cent- 
livrr's  '  Lots  at  a  Venture*  (q.v.). 

BeU.  (1)  Jessie  Bell  is  a  country  girl 
in  Halltday*s  'Daddy  Grey'  (q.v.)  (2) 
Xelly  Bell  is  the  heroine  of  H.  T.  Craven's 
'  Our  Nelly '  (a.v.).  (3)  Baron  Billy  and 
Lady  Xancy  Bell  are  characters  in  F.  C 
BtiiiNAND's  'Lord  Lovel  and  lady  Nancy 
Bell'  (q.v.). 

BeU,  Archibald.  Sheriff-depnte  of  Ayr- 
shire, born  1755,  died  1854  ;  published  in  1941 
two  tragedies  in  verse,  entitled  *  Count  Cler- 
mont' and  '  Caius  Toranius.' 

BeU,  Mrs.  Hujrh.  Dramatic  writer; 
author  of  'A  Chance  Interview '  (18S9).  'A 
Lost  Thread  '  (1890)  'Time  is  Money '  (IS20\ 
'A  Joint  Household'  (1891),  'Nicholson's 
Niece*  (1892),  The  Masterpiece'  (1893), 
•Jerry-Builder  Solness*  (1893),  'In  a  Tele 
graph  Office'  (1893),  'The  Great  Elusion ' 
(1895). '  The  Bicycle  '  (1896) ;  also,  co 
with  C  H.  E.  Brookneld,  of  'An 
ground  Journey  '  (1893) ;  ant 
'Harm*  (1892). 

BeU,  Minnie.  Actress  and  dramatic 
writer ;  was  in  the  original  casts  o 
•  Estranged '  (1881), '  Bad  Boys'  (1885),  •  The 
Other  Little  Lord  Fondleboy'  (1887).  etc., 
as  well  as  in  those  of  the  following  pieces, 
adapted  by  herself—'  Is  Madame  at  Home?' 
(188* X  'The  Gavotte'  (1890X  and  'Lady 
Browne's  Diary '  (1892). 

Bell,  Peter.  See  Peter  Bell  the 
Waggoner. 

BeU,  Robert.  Dramatic  and  miscel- 
laneous writer,  born  at  Cork  1800,  died  1867 ; 
author  of  three  comedies,  entitled '  Marriace ' 
(1842),  *  Mothers  and  Daughters '  0843),  and 
'  Temper'  (1847)  (gr-);  and  two  other  dra- 
matic pieces — '  Double  Disguises '  and 
'  Comic  Lectures  ; '  and  editor  of  a  volume 
of  '  Songs  from  the  Dramatists.' 

BeU  in  Campo.  A  tragedy  in  two 
parts,  by  Margaret,  Duchess  of  New- 
castle (q.v.) ;  never  acted,  but  printed  with 
her  other  works  in  1662. 

Bella,  in  Robertson's  'School'  (q.v.\ 
is  a  young  governess,  in  love  with  Lord 
Beaufoy  (q.v.). 
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Bella's  Birthday.  A  farce  by  C.  H. 
Stephenson  ;  Princess's  Theatre,  London, 
January  9,  1873.— 'Bella's  Intended:'  a 
comedietta  by  Edward  Rose  ;  Alexandra 
Theatre,  Liverpool,  October  15, 1883. 

Belladonna ;  or,  The  Little  Beauty 
and  the  Great  Beaat.  An  opera  in 
three  acta,  music  by  Alfred  Cellier,  libretto 
by  Alfred  Thompson,  first  performed  at 
Prince's  Theatre,  Manchester,  on  April  27, 
1878,  with  a  cast  including  Mdme.  Sehna  Do- 
laro,  Federid,  P.  Marshall,  A.  Roberts,  etc. 

Bellafront,  in  Dekker'8  '  Honest 
Whore '  (q.v.),  is,  says  Hazlitt,  "a  most  in- 
teresting character.  It  is  an  extreme,  and 
I  am  afraid,  almost  an  ideal  case.  She  elves 
Che  play  its  title,  turns  oat  a  true  penitent, 
that  is,  a  practical  one,  and  is  the  model  of 
an  exemplary  wife." 

Bellair,  in  Ethereqe*8  'Man  of  Mode' 
(q.t.),  was  probably  intended  by  the  author 
aa  a  piece  of  self-portraiture.  Bellair  is  the 
name  also  of  characters  In  (2)  Mrs-  Cent- 
litre's  '  Lore  at  a  Venture '  (q.v.)  and  (3) 
Mrs.  Cowley's  '  More  Ways  than  One*  (q.v.). 

Bellamente.  Husband  of  Ctariana  in 
Shirley's  ♦  Lore's  Cruelty '  (q.v.). 

Bellamine,  in  Smythr's  'Rival  Modes 1 
(q.v.),  is  in  lore  with  Melitta  (q.v.). 

Bellamira  her  Dream;  or,  The 
Love  of  Shadows.  A  tragl-cotnedy  in 
two  parts,  by  Thomas  Kflligrew  (q.v.), 
printed  with  the  rest  of  his  works  in  1064. 
(2)  'Rellarnira;  or,  The  Mistress:'  a 
comedy  by  Sir  Charles  Sedley(o.».),  acted 
"by  their  'Majesties'  servants  "  at  the  Theatre 
Royal  in  1687.  The  scene  is  laid  in  London, 
but  the  characters  and  plot  are  adapted 
from  the  *  Eunuch '  of  Terence,  "The parts 
of  Lionel,  Eustace,  Pitquil,  and  Silence 
correspond  to  those  of  Chcerea,  Chremes. 
Doras,  and  Durias.  Dangerfield and  Smoothly 
are  Thraso  and  Onatho.  Phaedria  is  turned 
into  Ktejncell,  a  comic  character.  In  the 
part  of  Thais,  as  Bellamira,  the  author  .  .  . 
seems  to  have  had  his  eye  on  the  Duchess 
of  Cleveland."  "He  represents  her  as  an 
imperious  mistress,  who  governs  and  jilts 
bar  keeper  "  (Oenest).  M crryman  is  largely 
identical  with  Parmeno,  and,  as  a  very  fat 
man.  is  contrasted  with  Cunningham,  who  is 
very  thin.  (3)  4  Bellamira ;  or,  The  Fall  of 
Tunis :'  a  tragedy  by  Shiel,  first  performed 
at Covent  Garden  on  April  22, 1818,  with  Miss 
O'Neill  as  the  heroine,  C.  Kemble  as  Man- 
Jredi,  Macready  as  Amurath,  Young  as 
Montalto.  and  Terry  as  Salerno;  first  played 
at  New  York  in  the  same  year,  with  George 
Bartley  as  Montalto  and  Mrs.  G.  Bartley  as 
Bellamira.  Bellamira  is  the  daughter  of 
Montalto  (governor  of  Tunis)  and  the  wife  of 
Manfrtdi  (a  Neapolitan  nobleman).  She 
falls  into  the  hands  of  Amurath,  a  renegade, 
who  has  superseded  Montalto  ;  but  is  saved 
by  Tunis  being  captured  by  the  Spaniards. 

Bellamonde  ;  or,  The  ,  King's 
Avenger.  A  drama  in  a  prologue  and 
three  arts,  by  Edward  TOWERS  (q.v.) ;  Pa- 
vilion Theatre,  London,  November  15, 1879. 


Bellamy,  Daniel.  Miscellaneous  writer, 
born  1687  ;  author  of  '  Love  Triumphant :  a 
Pastoral  Drama  for  Schools,'  and  some  other 
dramatic  pieces  for  young  people,  published 
in  The  Young  Lady't  Miscellany  (1723).  He 
was  also  associated  with  his  son,  Daniel 
Bellamy,  clergyman  (died  1788X  in  the  com- 
position of  some  similar  pieces  included  in 
^Miscellanies  in  Prose  and  Verse ' (1739-40). 
See  the  1  Biographia  Dramatica '  (1812X 

Bellamy,  George  Anne.  Actress, 
born  (according  to  her  own  statement)  on 
April  23,  1733  f according  to  Chetwood,  in 
1727) ;  christened  "  George  Anne"  by  mistake 
for  "Georgiana;"  daughter  of  LordTyrawley 
and  a  quakeress  named  Seal,  who  married 
a  Captain  Bellamy  just  before  "(iet.rge 
Anno  s  "  birth.  Through  her  father, "  George 
Anne,"  in  her  youth,  made  the  acquaintance 
of  some  notable  people,  such  as  Fox,  Chester- 
field, Pope,  and  Garrick.  She  appears  to  have 
had  some  success  in  private  theatricals 
before,  in  1742,  she  appeared  at  Covent 
Garden  as  Prue  in  'Love  for  Love'  (q.v.). 
She  was  engaged  at  that  theatre  for  the 
season  of  1744-5,  during  which  she  figured 
as  Monimia  in  'The  Orphan,'  Aepatia  in 
4  The  Maid's  Tragedy,'  Celia  in  4  V  olpone,' 
Artinoe  in  4Mariamne,'  and  Anne  Bullen. 
It  was  at  this  time  that  she  undertook  her 
first  original  part— that  of  Blanch  in  *  Papal 
Tyranny '  (1745).  Between  1745  and  1748  she 
was  at  the  Aungier  Street  TheatTe,  Dublin. 
In  1748-50  Bhe  was  at  Covent  Garden ;  in 
1750-&3  at  Drury  Lane ;  and  in  1753-59  at 
Covent  Garden  again.  She  visited  Dublin 
(Smock  Alley)  in  1760-61.  and  Edinburgh  in 
1764.  At  Covent  Garden  she  figured  in 
1761-62,  and  between  1764  and  1770.  She 
died  in  February,  1788.  Among  the  cha- 
racters she  "  created  "—and  they  were  not 
very  numerous— were  Volumnia  in  Thom- 
son s  '  Coriolanus '  (1749),  Erixene  in  Young's 
'Brothers'  (1753),  Virginia  in  MoncriefTs 
'  Appius '  (1755),  and  the  heroine  in  4  Cleone ' 
(1758).  Her  Shakespearean  parts  included 
Jvliet  [which  she  played,  with  Garrick  as 
Romeo,  at  Covent  Garden  in  1750,  against 
liarry  and  Mrs.  Nossiter  at  the  rival  estab- 
lishment], Cordelia,  Deedemona,  Lady  Mac- 
beth, Portia  in  'Julius  Ctesar,'  and  Isabella 
in  *  Measure  for  Measure  ; '  among  her  other 
role*  may  be  mentioned  Mar  da  in  4  Cato,' 
Leonora  in  4  The  Revenge,'  Almeria  in  4  The 
Mourning  Bride,'  Andromache,  and  Calista. 
For  further  details,  see  Genest's  4  English 
Stage '  (1832).  "  We  can  say  of  Mrs.  Bellamy," 
observes  C.  Dibdin,  "  that  she  was  natural, 
easy,  chaste,  and  impressive ;  that  as  far 
aa  person,  features,  voice,  and  conception 
went,  none  of  which  were  by  any  means  of 
an  inferior  description,  she  highly  pleased 
and  never  offended."  44  In  the  latter  part  of 
her  life  she  went  off  greatly  in  her  acting, 
and  consequently  conld  not  get  an  engage- 
ment; but  her  distress  arose  chiefly  from 
her  extravagance."  In  1785  appeared  4  An 
Apology  for  the  Life  of  George  Anne 
Bellamy,'  compiled,  apparently,  by  Alex- 
ander Blcknell,  who  44  ingeniously  worked 
1  up  his  materials  into  five  small  volumes,  to 
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which  a  sketch  was  afterwards  added."  In 
the  name  vear  appeared  '  Memoirs  of  George 
Anne  Beilamy,  by  a  Gentleman  of  Covent 
Garden  Theatre.'     See   also  Hitchcock's 

•  Irish  Stage'  (1788-04),  Jackson's  '  Scottish 
Stage'  (1793),  Chetwood's  'General  History 
of  the   Stage'   (1749).    Tate  Wilkinson's 

•  Memoirs '  (1790)  and  4  Wandering  Patentee ' 
(1796),  and  O'Keefe's  '  Recollections '  (1826). 

Bellamy,  Somers.  Dramatic  writer  ; 
author  of  *  Flirtation '  (1877), '  Two  Wedding 
Rings,'  etc. ;  and  part  author  (with  F.  Romer) 
of  •  Tact '  (1883),  'April  Showers  '  (1889). 

Bellamy,  Thomas.  Dramatic  and 
miscellaneous  writer,  born  1745.  died  1800 ; 
author  of  a  play  called  'The  Friends;  or, 
The  Benevolent  Planters '  (1789).   See  the 

•  Biographla  Dramatica'  (1812). 

Bellamy,  William  Hoare.  Actor; 
born  at  Cork,  1860 ;  died  in  America,  1866 ; 
made  his  English  dibut  as  Sir  Simon  Roch' 
dale  in  '  John  Bull,'  and  his  American  dtbut 
(at  New  York,  in  1837)  as  Captain  Copv  in 
'Charles  II.'  (q.v.).  Ireland  describes  nim 
as  "a  most  excellent  serious  '  old  man.'  a 
fine  reader,  and  a  sensible  actor'  ('New 
York  Stage ').— Mrs.  W.  H.  Bellamy  (known 
at  one  time  as  Mrs.  A.  W.  Penson)  played 
such  parts  as  Emily  in  '  A  Nabob  for  an 
Hour,  and  Lady  Rookwood.  She  first  ap- 
peared In  America  in  1838,  and  died  in  1857. 

Bellanora.  Daughter  of  Qottanzo,  in 
Chapman's  '  All  Fools '  (q.v.). 

Bellapert,  in  Massinger's  'Fatal 
Dowry '  (q.v.),  is  servant  to  BeaumelU  (q.v.). 

Bellario,  in  Beaumont  and  Fletcher's 
'  Philastcr' (7.C),  is  the  name  assumed  by 
Euphrasia  (q.v.),  when  she  disguises  her- 
self  as  a  page.  (2)  A  character  in  Victor's 
'  Altamira'  (q.v.),  in  love  with  the  heroine. 

Bellas  is,  Lady.    The  widow  in  '  Sir 

Roger  do  Coverley  (q.v.). 

Bellaston,  Lady.   A  character  in  R. 

Buchanan's  '  Sophia '  (q.v.). 

Bellavoir.  A  character  in  'The  Prin- 
cesses in  the  Tower '  (q.v.). 

Belle  Affaire  (La).  See  Lucky  Hit. 

Belle  Alliance  (La).  Apantomimeby 
G.  A.  SALA(7.r.),  produced  at  CoventGarden 
in  1855-0. 

Belle  and  the  Boor  (The).  A  play  by 

T.  J.  Williams  (q.v.). 

BeUe  Belle.  Daughter  of  Count  Colly, 
vobbol  in  H.  J.  Byron's  ' Lady  Belle  Belle' 

(7.  r). 

Belle  Clarisse  (La).  A  drama  in  a 
prologue  rind  four  acts,  performed  at  the 
Ladbrokc  Hall,  London,  on  March  9,  1891. 

Belle  Helene  (La).  A  comic  opera, 
libretto  by  Meilhac  and  nabJvy,  music  by 
Offenbach  (Paris,  1864),  of  which  there  hate 
been  several  Engli-h  versions :  (I)  by 
Charles  Lamb  Kenney,  produced  at  the 


Gaiety,  London,  on  October  23,  1871,  with 
Miss  Julia  Mathews  a*  Helen,  Miss  Annie 
Tremaine  as  Ortttee,  J.  D.  Stoyle  as  Calchat, 
Maclean  an  Agamemnon,  Sou  tar  as  Mcnelau*. 
and  F.  Wood  as  A thilles ;  (2)  by  F.  C. 
Burnand,  brought  out  at  the  Aihanibra, 
London,  on  August  16,  1878. — A  version  wa» 

Blayedat  New  York  in  May,  1870,  under  the 
tie  of  '  La  BeUe  L.N.'  See  Helen. 

Belle-Isle,  Mdlle.  de.  See  Made, 
moiselle  de  belle-Isle. 


BeUe  Lamar.  A  drama  by  Dion 
Boi'cicault  (q.v),  performed  at  Booth's 
Theatre,  New  York,  on  August  10,  1874. 
with  a  cast  including  Miss  Katherino 
Rogers.  F.  B.  Warde,  and  John  McCulIough. 
A  revised  version,  entitled  '  Fin  MacCool,' 
was  performed  at  Boston,  U.S.A.,  in  Feb- 
ruanr,  1887,  with  the  author  as  Fin,  Miss 
L.  Thorndvke  as  Dorit,  and  H.  J.  Lethcourt 
as  Philip  Dligk. 

Belle  L.N.  (The).  See  Belle  Helens. 

Belle  Lurette.   See  Lurette. 

Belle  Maman.  See  Gat  Widow,  A  ; 
and  Priceless  Paragon. 

Belle  Normande  (La).  A  "musical 
buffoonery"  in  three  acts,  written  by  A. 
Maltdy  (q.v.)  and  R  Mansell,  composed 
by  Vasseur  and  Greve",  first  performed  at 
the  Globe  Theatre,  London,  on  January  26, 
1881.  with  F.  U.  Celli  as  Armand,  H.  Paultoa 
as  Epinard,  A.  Maltby  as  Farouche,  Fur- 
neaux  Cook  as  Batifol,  Miss  K.  Munroe  a« 
Enlantine,  Miss  Kate  Lee  as  Titine,  Mia* 
M.  Davis  as  Madame  Potidicherry,  etc. 

BeUe  of  New  York  (The).  A  musical 
comedy  in  two  acts,  written  by  Hugh  Mor- 
ton, composed  by  Gustav  Kerker,  and  pro- 
duced originally  in  America  ;  first  performed 
in  England  at  the  Shaftesbury  Theatre,  Lon- 
don, April  12,  1898,  with  Miss  Edna  May  a* 
Violet  Gray  (the  title-part),  Miss  PhylH* 
Rankin  as  Fi/l  Fricot,  Miss  H.  Dupont 
as  Cora  Angelique,  Miss  P.  Edwardes  as 
Jfowir,  Miss  E.  Snyder  as  Marjorie,  Dan 
Daly  as  Ichabod  Bron*m,  H.  Davenport  as 
Harry  Bronson,  J.  E.  Sullivan  as  Von 
Pumperniek,  F.  Lawtonas  Blinky  Bill,  etc  J 
revived  at  the  Adelphi  Theatre,  London, 
November,  1901. 

Belle  of  the  Barley-Mow  (The); 
or,  The  Wooer,  the  Waitress,  and 

the  Willian.  A  burlesque  by  H.  TR 
Arden  (71?.),  first  performed  at  Creraorne, 
London,  September  23,  1867,  with  W.Corri, 
Mi«  Corri,  Miss  C.  Parkes,  and  T.  H. 
Friend  in  the  cast. 

Belle  of  the  Hotel  (The).  A  piece  ii» 
which  Miss  Fitzwilliam  appeared  at  Ni bio's. 
Garden  in  August,  1842.  personating  ifi** 
Protea  Snook$,  and  giving  varied  sketehea 
of  character  (Scotch,  Irish,  Yankee,  French, 
and  Italian). 


Belle  of  the  Season  (The).   A  plav 

by  Matilda  Heron  (q.v.),  performed  in 
New  York  in  1862,  with  the  author  as 
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Florence  Ujipcrton,  supported  by  Mrs.  H  P. 
t;  rat  tan,  Mrs.  C.  Wakot,  A.  H.  Davenport, 
W.  Davidge,  C.  Walcot,  jun.,  etc. 

Belle  Russe  (1a).  A  drama  in  fonr 
acts,  adapted  by  David  Belasco.  and  first 
produced  at  Wallack's  Tlieatre,  New  York  ; 
played  at  Edinburgh  on  June  26, 1882  ;  and 
at  the  PaTilion  Theatre,  London  on  April 
17, 1886. 

Belle  Sauvage  (La).    See  Indian 
Princess  and  Pocohontas. 

Belle's  Stratagem  (The).  A  comedy 
by  Mm.  Cowley  (q  r.),  first  performed  (with 
moiic  by  Michael  Arnc)  at  Covent  Garden, 
on  February  22,  1780,  with  Wroughton  as 
Sir  Gtorgt  Touchwood,  Lewis  as  Doricourt, 
ick  as  Mr.  Hardy,  Lee  Lewes  as  Flutter, 
win  as  the  auctioneer.  Wewitzer  as  the 
French  servant,  Mrs.  Hartley  as  Lady 
Touch  wotxi.  Mrs.  Mattocks  as  Mrt.  Itaekett, 
and  Miss  Yonnge  as  Letitia  Hardy.  It  was 
revived  at  Drury  Lane  in  March,  1700,  with 
Kemble  as  Doricourt,  Baddeley  as  Hardy, 
R.  Palmer  as  Courtall,  Bannister,  jun.,  as 
Flutter,  Mrs.  Kemble  as  Lady  Touchwood, 
Miss  Pope  as  Mrt.  Itaekett,  and  Mrs.  Jordan 
as  Letitia ;  at  Cotent  Garden  in  January, 
1808,  with  Munden  as  Hardy,  Farley  as 
Courtall,  Jones  as  Flutter,  Mrs.  Mattocks 
as  Mrt.  Jtackett,  and  Mrs.  H.  Johnston  as 
Letitia ;  at  Co  rent  Garden  in  September, 
1817,  with  Abbott  as  Sir  George,  C.  Kemble 
as  Doricourt,  Fawcett  as  Hardy,  Mrs.  Gibbs 
as  Mrt.  Racketu  and  Miss  Brnnton  as  Le- 
titia ;  at  Drury  Lane  in  January,  1818,  with 
Dowton  as  Hardy,  Harley  as  Flutter,  Mrs 
Glover  as  Mrt.  Itaekett,  and  Miss  Smithson 
as  Letitia ;  at  Drury  Lane  in  1826,  with 
Wallack,  Miss  Foote  as  Letitia,  Browne  as 
Flutter,  Penley  as  Sir  George  ;  at  the  Lyceum 
in  1828,  with  Green  as  Flutter  ;  at  the  City 
of  London  Theatre  in  1844;  at  Sadler's 
Wells  Theatre  in  August,  1849,  with  Miss  i 
Fitzpatrick  as  Letitia,  G.  Bennett  as  Sir 
George,  H.  Marston  as  Doricourt,  and  Mrs. 
Marston  as  Mrt.  Rackett;  at  the  St.  James's 
Theatre  in  October,  1866,  with  Gaston 
Murray  as  Sir  George.  H.  Irving  as  Doricourt, 
F.  Matthews  as  J#r.  Hardy,  W.  Lacy  as 
Flutter,  Mrs.  F.  Matthews  as  Mrt.  Rackett, 
Miss  Herbert  as  Letitia,  Miss  C.  Addison 
ss  Lady  Touchwood,  and  Miss  E.  Bufton  as 
Mitt  Ogle  ;  at  the  Strand  Theatre  in  1873-4, 
with  W.  Terries  as  Doricourt,  C.  H.  Stephen- 
son as  Hardy,  H.  Cox  as  Flutter,  Miss  Ada 
Swan  borough  as  Letitia,  and  Miss  Nelly 
Bromley  as  Lady  Touchwood ;  at  the 
Lyceum  Theatre  In  June,  1876,  with  U. 
Irving  as  Doricourt,  E.  H.  Brooke  as  Flutter, 
Vf.  Rentley  as  Sarille.  R.  C.  Carton  as 
Villert,  Miss  Isabel  Bateman  as  Letitia 
nardy.  Miss  L.  Buckstone  as  Ixidy  Touch- 
wood, and  Miss  V.  Bateman  as  Mrt.  Rackett ; 
at  the  Lyceum  Theatre,  London,  on  April 
1«,  1881.  with  H.  Irving  as  Doricourt,  H. 
Howe  as  Hardy,  W.  Terms  as  Flutter,  A.  W. 
Pinero  as  Sarille,  A.  El  wood  as  Villert, 
Miss  Sophie  Young  as  Mrt.  Rackett,  Miss 
Harnett  as  Lady  Touchieood,  and  Miss  Ellen 
Terry  as  Letitia  Hardy.  The  comedy  was 


performed  at  New  York  in  1794.  with 
Hodgkinson  as  Doricourt,  Hallam  as  Flutter, 
and  Mrs.  Hodgkinson  as  Letitia;  and  in 
1839,  with  Murdoch  as  Doricourt  and  Miss 
May  wood  as  Letitia;  at  the  Fifth  Avenue 
Theatre,  New  York,  in  1S72;  at  Daly's 
Theatre,  New  York,  in  1893,  with  Miss  Ada 
Rehan  as  letitia.  A.  Bourchieras  Doricourt, 
J.  Lewis  as  Old  Hardy,  and  Miss  A.  Prince 
as  Mrt.  Rackett. 

Bellenden,  Major,  Lady  Marga- 
ret, and  Edith,  figure  in  Pauley's 
'  Battle  of  Bothwell  Brigg '  (q.v.). 

Bellendon.  A  play,  acted  at  the  Rose 
Theatre.  London,  on  June  s.  1694,  "by  the 
Lord  Admiral's  men  "  ('  Biographia  Drama- 
tics '). 

Bellers,  Fettiplace.  Miscellaneous 
writer  ;  the  author  of  '  Injured  Innocence,' 
a  tragedy  (1732),  and  other  works. 

Belles  of  the  Kitchen  (The).  A 
farce  performed  at  Niblo's  Theatre,  New 
York,  in  January,  1874,  with  the  Yokes 
family  in  the  principal  parts  ;  performed  at 
the  Adelphi  Theatre,  London,  in  1875. 

Belles  without  Beaux ;  or,  Ladies 
among;  themselves  was  performed  at 
Covent  Garden  in  August,  1822,  with  Miss 
Kelly  as  Mrt.  Dathington. 

Belleterre,  Marquis  de.  The  "  poor 
nobleman "  in  C.  selby's  drama  of  that 
name  (q.v.).  His  daughter  is  named  Hortente. 

Belleur,  in  Beaimont  and  Fletcher's 
•Wild-goose  Chase'  (q.v.),  is  in  love  with 
Rotalura  (q.v  ). 

Bellow,  Harold  Kyrle.  Actor  and 
dramatic  writer,  born  at  Prescot,  Lincoln- 
shire; made  his  professional  dJbut  at 
Solferino,  Australia,  as  Kglinton  Uoteleaf 
in  '  Turn  Him  Out '  (q.v  ).  His  first  appear- 
ance en  the  English  stage  was  at  Brighton, 
on  August  22,  1875,  when  he  played:  Lord 
Woodttock  in  'Lady  Clancarty'  (q.r.);  his 
London  dtbut  took  place  at  the  Haymarket 
in  December,  1876,  as  Parit  in  '  Romeo  and 
Juliet'  (q. v.).  His  first  original  part  was 
that  of  Lord  Percy  in  T.  Taylor  s  •  Anne 
Boleyn  '  (1876) ;  he  was  also  In  the  first  cast 
of  Rae's  '  Birds  in  their  Little  Nests  agree ' 
(187C).  He  has  since  "  created  "  the  follow- 
ing  parts  :— Beltawney  in  4  Engaged '  (1877), 
Percy  Deeerel  in  '  Light  and  Shade '  (187»), 
Horatio  in  '  The  Lord  of  the  Manor  '  (1S80), 
Leo  Chillingham  in  '  Mimi '  (1881),  Raphael 
de  Correze  in  'Moths'  (1882),  Humphrey 
Goddard  in  '  Breaking  a  Butterfly '  (1834), 
Gilbert  Vaughan  in  '  Called  Back '  (1884). 
Jacquet  Roeny  in  'Civil  War' (1887),  Pedro 
in  '  Loyal  Love '  (1S87),  Leander  in  '  Hero 
and  I<eander '  (1892),  and  Philip  Carrington 
in  4  The  Lights  of  Home '  (1892).  He  has 
also  appeared  in  London  as  Otric  in  '  Hamlet* 
78).  Glacit  in  4  The  Lady  of  Lyons'  (1879), 
Beringhen  in  4  Richelieu '  (1879),  Cftooee 
in  4  The  Beaux'  Stratagem  4  (1879),  Frederick 
in  4  The  Poor  Gentleman '  (1879),  Orlando  in 
'  As  You  Like  If  (1880),  Philip  Warren  in 
1  Mankind'  (1882),  Prince  Philamir  in  4 The 


82 


Digitized  by 


BELLGUARD 


142 


BELMORE 


Palace  of  Truth '  (1884).  and  Hnbert  Graham 
in  '  In  his  Power'  (1885).  He  has  appeared 
in  the  English  provinces  *a  Romeo,  and  as 
the  two  Dei  Franchi.  tn  New  York  in 
1887  he  figured  as  Captoin  Dyke  in  Lloyd's 
'Dominies  Daughter*  (q.v.).  In  1895  he 
appeared  there  in  'The  Queen's  Necklace ' 
(<?.t\)and  1  Charlotte  Corday  '  (q.v.).  He  was 
Been  in  London  in  1S97  in  '  Francillon '  and 
'Charlotte  Corday.'  and  in  1899  in  'The 
O  hetto.'  He  h  the  author  of  t  wo  dramatic 
pieces:  'Yvonne'  (1881)  and  'Hero  and 
Leandcr'  (ft.),  the  latter  an  adaptation 
(1892). 

BeUgtard,  Lord.  A  character  tn 
Crowne's  '  Sir  Courtly  Nice '  (q.v.). 

Belling-  the  Cat.  A  comedietta  by 
Martin  Becher,  St.  George's  Hall,  Lon- 
don, November  0, 1886. 

Bellingham,  Chandos.  The  villain 
th  BeuciCAULT's  *  After  Dark '  (q.v.). 

Bellin^ham  (Henry)  and  William 
-Best.  Authors  of  the  following  dramatic 
pieces:— 'Arline.  the  Lost  Child'  (1864), 
''The  Magic  Horse  and  the  Ice-Maiden 
^Princess '  (1864),  '  Prince  CamanUzaraan  ' 
'(1865),  'Princess  Primrose'  (1866),  'Darby 
and  Joan'  (1884),  'My  Love  and  I'  (1886), 
'Sol  Oandy'  (1«87),  'Meddle  and  Muddle' 
(1887),  '  The  Light  of  his  Eyes '  (1893), '  Ruy 
Bias  ;  or,  A  Cad  may  Look  at  a  Queen  '(1893). 
and  '  Keep  your  own  Counsel '  (1895),  all  of 
which  see.— H.  BellinohaM  is  the  sole 
author  of  •  Bluebeard  Re-paired '  (1866),  and 

•  A  Socialist  '(1887),  which  see ;  and  W.  BEST 
has  written  'Love  and  Physic'  (1888),  which 
aeealso. 

Belliza.  The  "  Amorous  Bigot "  in  Shad- 
well's  play  of  that  name  (q.v.). 

Bellman  of  London  (The).  A  play  by 
Robert  Daborne  (q.v.). 

Bellmein,  Captain.  A  character  in 
Mrs.  Cestlivre'S  rBeau's  Duel '  (q.v.). 

Bellmont,  Sir  William  and  George. 

Father  and  son  in  A.  Murphy's  '  All  in  the 
Wrong'  (q.v.). 

Bellmour.   A  character  in  Mrs.  Pix's 

•  Adventures  in  Madrid '  (q.v.).  There  is  (2) 
a  lA>rd  Bellmour  in  Tom^s  '  Accomplished 
Maid'  (q.v.),  and  (3)  a  Widow  Bellmour  in 
Murphy's  *  Way  to  Keep  him 1  (q.v.). 

Bellows,  Henry  Whitney,  D.D. 

American  Unitarian  minister,  burn  1814  ; 
author  of  *  A  Defence  of  the  Drama '  (1857). 

Bell-Ringer  of  Notre  Dame  (The). 

(1)  A  play  by  0.  Z.  Barnktt  (<y.r.).  (2)  A 
drama  in  three  acts,  by  W.  U.  ABEL,  East 
London  Theatre,  July,  1871. 

Bell-Binger  of  St.  Paul's  (The); 
or,  The  Huntsman  and  the  Soy.  A 

meiodr;imai^y  Thompson  Townsend,  first 
]>erformed-i*t  Sadler's  Wells  on  March  4, 
1^31),  with  Catkcart  as  the  hero. 

Bells  (Tbe\   A  drama  in  three  acts, 


adapted  by  Leopold  Lewis  <*r.)  from 
En  ktnann-Chatrian's  'Le  Julf  Polonais,' 
and  first  performed  at  the  Lyceum  Theatre. 
London,  on  November  25,  1871,  with  H. 
Irving  as  Mathia*,  F.  W.  Irish  as  Hani, 
U.  Crcllin  (Standing]  a*  Christian,  Gaston 
Murray  as  the  Judge,  A.  Tapping  as  the 
Mcrmerist,  Miss  G.  Pauncefort  as  Catherine, 
and  Miss  Fanny  Hey  wood  as  Annette  ;  re- 
vived at  the  Lyceum  in  July,  1879,  with 
Irving  in  his  original  part.  Miss  Alma 
Murray  as  Annette,  F.  Cb«>per  as  Christian, 
and  S.  Johnson  as  Hans;  in  July,  1881,  with 
W.  Terriss  as  Christian  and  Miss  Winifred 
Emery  as  Annette;  in  May,  1885,  with  G. 
Alexander  as  Christian ;  in  April,  1887  ; 
in  June,  1889}  and  fca  September,  1892. 
(2)  'The  Bells  -  or,  The  Polish  Jew:'  a 
drama  adapted  by  G.  F.  Rows  aad  C  W. 
Barry  from  *  Le  Juif  Polonais,'  and  per* 
formed  at  Booth's  Theatie.  New  York, 
August  19,  1872,  with  J.  W.  Wallack  a» 
Mathias,  R.  Pateman  aa  Dr.  From,  and 
Miss  Bella  Pateman  m  Margaret.  (3) '  The 
Bells  of  the  Sledge  : '  a  drama  in  n  prologue' 
and  three  acts,  adapted  by  Horace  Alle* 
from  '  Le  Juif  Polonais/  Theatre  Royal, 
Leigh,  Lancasliire,  December  26,  1891.  (4> 
"Die  Bells  Bell-esqued  and  the  Polish  Jew 
Polished  off;  or,  Mathias,  the  Muffin,  the 
Mystery t  the  Maiden,  and  the  Masher:'  a 
burlesque  of  *The  Bells,'  produced  at  Nor- 
wich  on  March  13, 1883.  See  Pall  Zegers 
and  Polish  Jew. 

Bells  in  the  Storm  (The).   A  drama 

by  C.  H.  Hazlewood  (q.v.),  Sadler's  Weils 
Theatre,  London,  February  14,  1874. 

Bells  of  Haslemere  (The).  A  drama 
in  four  sets,  by  H.  Pettitt  Iq.v.)  and  S. 
Grundy  {q.v.),  first  performedat  the  A  del  phi 
Theatre,  London,  on  July  28, 1887,  with  W. 
Terriss  as  Frank  Beresford,  Miss  Mi  11  ward 
as  Evelyn  BrookfieUl,  and  other  parts  by  J. 
D.  Beveridge,  C.  Cartwright,  J.  Beauchamp, 
J.  H.  Darnley,  Howard  Russell,  £.  W. 
Garden,  Miss  Annie  Irish,  Miss  C.  Jocks, 
and  Miss  H.  Forsyth;  produced  at  the> 
Windsor  Theatre,  New  York,  December  23, 
1889. 

Belmont.  (1)  Sir  Roger,  Charles,  and 
Rosetta  Belmont  are  characters  in  MoORK*s> 
•Foundling'  (q. v.).  (2)  Captain  Belmont 
figures  in  Poole  s  'Matchmaking '  (q.v.). 

Belmore,  Alice  and  Lillie.  Actresses ; 

daughters  of  George  Belmore  (<?.r.).  ALICE 
BELMORE  has  played  in  London  the  fol- 
lowing original  parts  :— Liz  in  'Hoodmati 
Blind^  (183o ),  Neotie  in  '  Clito '  (1886),  Mrs. 
Freime  in  'The  Golden  Ladder'  (1887), 
Nancy  in  'Ben  My  Chree*  (18SS),  Mrs. 
Mehcay  in  'The  People's  Idol'  (1890),  etc 
Lillik  BELMORE  "created"  the  follow- 
ing roles:— Mrs.  Striekley  in  'The  Golden 
Ladder'  (1887).  Biddy  in  'The  Good  Old 
Times '  (1S89),  Myra  Keith  in  '  The  People's 
Idol*  (1S90),  Sarah  Slocum  in  'Tommy* 
(1H91),  Mattta  in'  Father  Buonaparte  *(189i), 
Mdllc.  Flora  in  *  The  Acrobat '  (1891),  Janet 
in  'The  Reckoning'  (1891),  Rosalie  in 
•Trooper  Clairette'  (1S92),  and  Ada  Smith 
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in  "The  Shop  Girl'  (18841  She  played 
.durfr<y  In  'An  Yoa  Like  It  at  the  Prince 
of  Wales's  Theatre,  London,  in  February, 
IBM. 

Belmore,  George  [George  Benjamin 
GarstinJ.  Actor,  died  in  New  York, 
November  15,  1875 ;  appeared  at  the  Maryle- 
bone  Theatre,  London,  in  December,  1866, 
as  Bakes  in  Shirley  Brooks's  '  Creole '  (q.v.). 
Among  the  parts  he  "  created  "  the  follow- 
ing may  be  named  '.—Stephen  IJargreavet  in 
Cbeltnam's  'Aurora  Floyd*  (1863),  Jacob 
Vance  in '  The  Deal  Boatman '  (1863),  Christo- 
pher Cliyper  in  '  The  Alabama '  (1864),  Nat 
Gosling  in  'The  Flying  Scud'  (I1566),  Toby 
Taperly  In  '  Maud's  Peril '  (1867),  Bintrey 
in  4  No  Thoroughfare '  (1867),  Plato  in  W 
Collins's  •  Black  and  White'  (1869),  Augustus 
dr  RoshervUU  in  '  The  Willow  Copse '  (1869), 
lis  my  in  'Paul  Lafarge'  (1870),  Kiihlebom 
in  Reece's  'Undine'  (1870),  Andrew  Ann- 
ttrong  in  '  Daisy  Farm '  (1871),  Fruiolin  in 
'Giselle'  (1871),  Sam  Weller  in  Albery's 
•Pickwick^  (1871 X  Cromwell  in  Wills's 

•  Charles  L'  (1872).  and  Newman  Noggs  in 
Halliday's  '  Nicholas  Nickleby '  (1876).  He 
was  also  in  the  original  cast  of  'Ruth 
Oakley '  (1857),  '  An  April  Fool '  (1864),  '  The 
OFlabertys'  (1864),  'A  Day  of  Reckoning' 
(1868),  '  Tom  Thrasher  *  (1S68),  and  Taylor's 
'  Handsome  is  as  Handsome  does'  (1870). 
Other  parts  played  by  him  were  Bob  J^citt 
in  '  Mary  Warner  *  (1870),  Sylvinet  in  '  Fan- 
chette'  (1871), Zekiel  in  'The  Heir  at  Law 
(1873),  Dicky  Trotter  in  '  Janet  Pride '  (1874), 
and  Spotty  in  '  The  Lancashire  Lass  (1876). 
In  1862  he  married  Miss  Alice  Cooke. 

B  elm  our.  A  word  occurring  frequently 
in  dramatic  nomenclature.  For  example, 
there  is  a  Belmour  in  Rowe'S  '  Jane  Shore 
(q.v.),  in  Conqreve's  *  Old  Bachelor'  (q.v.), 
in  Whitehead's  'School  for  Lovers ' iq-v.), 
and  in  Waldron*s  '  Prodigal '  (ft.).  There 
are  also  a.tfr.  and  Mr*.  Belmour  in  Beazley's 
♦Is  he  Jealous?'  (q.v.),  while  Constance 
Belmour  is  the  heroine  of  Webster's  '  One 
Touch  of  Nature'  (q.c). 

Belon,  Peter  (.circa  1675-90).  Author 
of  a  comedy  called  '  The  Mock  Duellist ;  or, 
The  French  Valet '  (q.c). 

Belphegor.  A  character  in  Dibdin's 

•  Mirror '  (q-v.% 

Belphegor;  or,  The  Marriage  of 
the  ©evil.  A  tragic-comedy  by  John 
Wilson,  licensed  in  October,  1690,  acted 
at  Dorset  Garden,  and  printed  in  1691.  The 
devils,  finding  that  the  men  who  go  to  hell 
generally  complain  that  it  was  their  wives 
who  sent  them  .there,  determine  that  one 
of  their  number  shall  become  man,  marry, 
and,  after  ten  years'  experience,  return  and 
report.  Belphegor  accordingly  assumes  the 
shape  and  name  of  Roderino,  and  espouses 
Jmperia,  by  whom  he  is  both  henpecked 
and  deceived.  (2)  'Belphegor;  or,  The 
Wishes  : '  a  comic  opera  in  three  acts,  by 
Miles  Peter  Andrews  (<iv.),  first  per- 
formed at  Drory  Lane  on  March  17, 1778, 
with  Bannister  as  Belphegor  (a.  devil),  Vernon 
as  Booze  (a  woodcutter),  Mrs.  Wrighten  as 


Dame  Din  (his  wife).  Moody  as  Farmer 
Whfatear,  and  Parsons  as  Justice  Solemn. 
"  Booze  shelters  Belphegor  from  his  pursuers. 
Bdphegor  in  return  gives  Booze  three  wishes  " 
(Genest). 

Belphegor,  the  Mountebank.  The 

hero  of  several  English  dramas,  adapted 
from  the  1  Paillasse '  of  MM.  Dennery  and 
Marc  Founder  (produced  at  theGaitl,  Paris, 
on  November  9,  I860,  with  Frederic  Lemaltro 
as  the  hero).  (1)  'Belphegor  the  Mounte- 
bank ;  or,  The  Pride  of  Birth : '  a  play  in 
three  acts  brought  out  at  the  Adelphi 
Theatre,  London,  on  January  13, 1851,  with 
B.  Webster  as  the  hero,  Mdme.  Celeste  as 
Madeline,  Miss  Woolgar  as  Sini,  Miss  Ellen 
Chaplin  as  Henri,  "  O."  Smith  as  De  BoUac, 
P.  Bedford  as  Montroulade,  Wright  as  Aiax, 
and  H.  Hughes  as  Montbazon.    (2)  'Bel- 
phegor, the  Itinerant : '  a  drama  in  four 
acts,  adapted  by  J.  Courtney  (q.v.),  and 
first  performed  at  the  Surrey  Theatre,  Lon- 
don, on  January  20, 1851,  with  Creswick  as- 
Belphegor,  H.Widdicombas  Vicomte  Herculer 
Miss  Cooper  as  Madeline,  Miss  Mandlebert- 
as  Henri,  and  other  parts  by  T.  Mead  (De 
Rollac),  and  the  Misses  J.  and  H.  Coveney. 
(3)  'Belphegor,  the  Buffoon:'  a  play  in 
three  acts,  by  Thomas  Higgle  ana  T. 
Hailes  Lacy,  first  performed  at  the  Victoria- 
Theatre,  London,  on  January  27, 1851,  with  J. 
T.  Johnson  as  Belphegor,  Miss  Amelia  Mercer 
as  Madeline,  J.  Bradshaw  as  Lavarennes,  and 
T.  Higgle  as  Fripon.  (4)  Contemporaneous 
with  these  three  versions  was  a  fourth,  per- 
formed at  the  City  of  London  Theatre  on 
January  20,  1851,  with  E.  F.  Savile  as  the 
hero,  W .  Searle  as  the  Duke,  and  Fredericks 
as  De  Rollac.   (5)  In  April,  1856,  an  adapta- 
tion in  three  acts,  by  Charles  Webb,  was 
produced  at  Sadler's  Wells  Theatre,  under 
the  title  of  '  Belphegor,  the  Mountebank, 
or  Woman's  Constancy,'  and  with  Charles 
Dillon  as  Belphegor  and  Mrs.  Dillon  as 
Madeline,   This  play  was  removed  in  Sep- 
tember to  the  Lyceum  Theatre,  with  the 
Dillons  in  their  original  parts,  Miss  Harriet 
Gordon  as  Zephyrina  Petitpas,  Miss  Marie 
Wilton  as  Henri,  J.  L.  Toole  as  Hilarion 
Fanfaronade,  J.  G.  Shore  as  Viscount  Her' 
cule,  P.  Stuart  as  Lavarennes  {De  Rollac), 
and  Barrett  as  the  Duke  de  Montbazon. 
This  piece  was  revived  at  Drury  Lane  in 
1878,  with  Dillon  in  his  original  part  and 
Miss  Wallis  as  Madeline.  (6)  An  adap- 
tation by  Charles  Fechter  and  John 
Brougham,  entitled  'The  Mountebank,' 
was  produced  at  the  Lyceum  on  April  17, 
1865,  with  Fechter  as  Bclphenor,  Mdlle.  Bea- 
trice as  Madeline,  Paul  Fechter  as  Henri, 
and  other  parts  by  Miss  C.  Leclercq,  J. 
Ryder,  S.  Emery,  and  Widdicomb.  (7)  An 
adaptation  by  JOHN  Coleman  (q.v.).— The 
rtile  of  Belphegor  has  been  played  by  T. 
Swinbourno    (Sadler's   Wells,    1866),  H. 
Neville  (Olympic,  1878),  and  E.  Compton 
(in  the  English  provinces,  1885-6).— Ver- 
sions of  4  Belphegor'  were  performed  in 
New  York  in  March.  1851— one  at  the- 
Broadway  Theatre,  with  F.  Conway  as  the 
hero,  Miss  Julia  Bennett  as  Madeline,  and 
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MIm  A.  Gougenheim  as  A7na ;  the  other 
at  the  Bowery,  with  Eddy  in  the  title  part. 
In  1858,  Clarence  Holt  and  his  wife  ap- 
peared an  Bclphe^r  and  Madeline  at  Burton's 
Theatre.— A  burlesque  of  Webb's  '  Bel- 
phegor,'  as  performed  at  the  Lyceum,  was 
written  by  Leicester  Buckingham,  and 
produced  at  the  Strand  Theatre,  London, 
on  September  29,  1856,  with  Miss  Cuthbert 
as  Br  (phegor,  n.  J.  Turner  as  Madeline,  and 
J.  Clarke  as  I  key. 

Belshazzar.  A  dramatic  poem  by 
Thomas  Harrison  ;  never  acted,  but  printed 
in  1727  and  1729.  (2)  A  sacred  drama  by 
Hannah  More  (j  r.),  printed  (with  others) 
in  1782.  The  persotur  include  Xitoeris, 
Daniel,  courtiers,  astrologers,  etc.  (3)  A 
dramatic  noem  by  Henry  Hart  Milman 
{q.v.%  published  in  1822. 

Belton,  Mary.  The  heroine  of  II.  J. 
Byron's  4  Uncle  Dick's  Darling  '  (q.v.). 

Belvawney.  Friend  of  Cheviot  Uill  in 
Gilbert's  *  Engaged '  (q.v.). 

Belvidera.  Daughter  of  Priuli  and  wife 
of  Jajier,  in  4  Venice  Preserved'  (q.v.). 
Thomson  has  the  line— 

"  And  fWlrkderm  poan  bar  be*rt  In  lore** 

Belvidere.  See  Almar,  George. 

Belvil.  Friend  of  the  hero  in  Lamb's 
♦  Mr.  U  '(q.v.). 

Belville.  (1)  Nephew  of  Hareourt,  and 
in  loro  with  Pegqy,  in  *  The  Country  (Sirl ' 
(q.v.).  (2)  Lord  6i  the  manor,  and  brother  of 
Captain  Belville,  in  Mrs.  BROOKE'S  4  Rosina' 
<?.*.)• 

Ben,  In  Concrete's  '  Love  for  Love '  (q.v.), 
Is  the  son  of  Sir  Sampson  Legend,  and  a 
sailor.  44  What  is  Ben,  says  Charles  Lamb, 
44  but  a  piece  of  satire,  a  creation  of  Con- 
grove's  fancy;  a  dreamy  combination  of 
all  the  accidents  of  a  sailor's  character— 
his  contempt  of  money,  his  credulity  to 
women '!"  "In  that  legitimate  sailor,  Ben," 
writes  F.  Reynolds,  -Bannister  was  in- 
imitable," 

Ben.  Biff.  A  character  in  'Sweeney 
Todd'(g.r.). 

Ben  Bolt.  A  drama  in  two  acts,  by  J.  B. 
Johnstone  (q.v.),  first  performed  at  the 
Surrey  Theatre,  London,  on  March  28,  1854, 
with  Shepherd  in  the  title  part,  H.  Widdi- 
comb  as  Reuben  Rag*,  and  Miss  Clayton  as 
Alice.  Among  the  other  characters  are 
Christian  Comfort,  Ivan  Ironlink,  Will 
Watch,  and  Mary  Moonlight. 

Ben  Nazir,  the  Saracen.  A  tragedy 
by  Collet  Grattan  (q.v.),  performed  at 
Drury  Lane  on  May  21, 1827,  with  Kean  in 
the  title  part,  Wallack  as  Charles  (Martel), 
Cooper  as  Eudes,  Miss  Smithsonas  Bathilda, 
and  Mrs.  W.  West  as  Emeranee.  Eudes, 
Duke  of  Aquitaine,  lias  been  captured  by 
Ben  Nazir,  and  Emeraiice,  his  daughter,  in 
order  to  save  him,  has  promised  to  wed  the 
Saracen.  However,  she  loves  and  is  beloved 
by  CharUt,  who  penetrates  into  Ben  Sazit't 


camp,  and,  suspected  of  being  a  spy,  is 
arrested.  Thereupon  Emeranee  takes  poi- 
son, and  Ben  Sazir  stabs  himself.  This 
plot  is  founded  on  fact  (see  Giblton's 
Roman  Empire,'  c.  52).  The  author,  in  an 
account  of  the  performance,  accuses  Kean 
of  mangling  his  part  and  killing  the  play. 

Ben  the   Boatswain.    A  nautical 

drama  by  T.  Euekton  Wilks  (q.v.),  first 
performed  at  the  Surrey  Theatre,  London, 
in  August,  1839,  with  T.  P.  Cooke  in  the 
title  part  (Ben  Bowling) ;  revived  at  Drury 
Lane  in  1858,  with  John  Douglass  in  the 
title  part. 

Bendall,  Ernest  A.,  bom  1846,  be- 
came, in  1872,  theatrical  critic  of  the  London 
Figaro,  and  in  1874  was  appointed  to  a 
similar  post  on  the  London  Observer,  which 
he  still  retains.  He  has  written  on  the- 
ntrical  subjects  in  the  Daily  Sews,  the  St. 
James's  Gazette,  and  the  Theatie  maga- 
zine. 

Bendo  (or  Byndo)  and  Richardo. 

A  play  acted  at  the  Roso  Theatre,  London, 
March  4,  1591. 

Benducar.  Chief  Minister  of  Barbary, 
in  Dryden  s  4  Don  Sebastian '  (q.v.) 

Beneath  the  Surface;  or,  The 
"Loss  of  the  Eurydice.  A  drama  in 
four  acts,  by  Mortimer  Murdoch,  first 
performed  at  the  Grecian  Theatre  on  June 
2, 1873  ;  revived  at  the  Marylebone  Theatre, 
June  8,  1378. 

Benedick.  A  young  lord  of  Padua,  in 
'  Much  Ado  about  Nothing '  (q.v.).  "  When 
John  Kemble  played  the  part,  Benedick," 
says  Lady  Pollock.  4  was  distinguished 
by  a  graceful  dignity  of  demeanour,  with 
a  sneering  bitterness  of  manner.  He 
smiled,  he  did  not  laugh ;  his  jest  was 
satire.  He  was  a  courtier  and  a  scoffer. 
Macready's  Benedick  was  a  wholly  different 
creation,  whoso  very  essence  was  mirth. 
Life  was  a  sport  to  him  ;  lovo  a  merry 

Eame.  He  was,  from  the  crown  of  his  head 
o  the  sole  of  his  foot,  all  mirth.  He  had 
not  a  moment  of  gravity ;  he  laughed 
through  the  first  scene  and  laughed  away 
the  last." 

Benedict,  Sir  Julius.  Musical  com- 
poser, born  at  Stuttgart,  1804  ;  died  June, 
1885  *,  came  to  England  in  1835,  conducted 
(in  1S36)  a  scries  of  Italian  comic  operas  at 
the  Lyceum  Theatre  (under  the  management 
of  John  Mitchell),  and,  in  183S.  conducted 
a  series  of  English  operas  at  Drury  Lane 
(under  Dunn).  In  1850  he  directed  Jenny 
Lind's  concerts  throughout  America,  and 
was  afterwards  employed  as  orchestral  chief 
at  Her  Majesty's  and  Drury  Lane  Theatres, 
He  was  knighted  in  1871.  He  composed  the 
music  of  the  following  operas  (or  operetta"*) 
in  English :— 4  The  Gypsy's  Warning '  (1838), 
4  The  Brides  of  Venice'  (1844),  4  The  Consi- 
ders' (1846).  "The  Lily  of  Killarney'  (18B2X 
and  4  The  Bride  of  Song"  (1864),  all  of  which 
see.  He  also  contributed  recitatives  to  the 
score  of  Weber's  4  Oberon,'  for  performance 
in  Italian  at  Her  Majesty's  in  1800. 
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Benedix,  Roderick.  The  German 
dramatist  from  whose  '  Cinderella '  T.  W. 
Robertson  obtained  the  idea  of  his  '  School ' 
(q.v.),  from  whose  'Kin  Lnstspiel'  R. 
Buchanan  and  H.  Vezin  adapted '  Bachelors ' 
(q.v.  and  on  whose  'Das  Lugen'  G.  R. 
Sims  and  Cecil  Raleigh  founded 'The  Grey 
Mare '  (q.v.).  See,  aUo,  Cousin  Jack. 

Benefice  (The).  A  comedy  attributed 
to  Dr.  Wild,  and  printed  in  1689.  In  the 
first  act.  Intention  and  Furor  Porticut 
discuss  Shakespeare  and  other  writers. 
The  other  acta  set  forth  how  Sir  Homily 
obtains,  by  a  stratagem,  a  benefice  from 
Marehurch,  the  patron. 

Benefit  of  Hanging  (The).  See 
Smoked  Miser,  The. 

Benefit  of  the  Doubt  (The).  A 

comedy  in  three  acts,  by  A.  W.  Pinkko.  first 
performed  at  the  Comedy  Theatre,  London, 
on  October  16,  1895,  with  Miss  Winifreu 
Kmery  as  TheophUa  Eraser,  Miss  Lily  Han* 
bury  as  Olive  AUingham,  Miss  R.  Leclercq 
as  Mrt.  CloyM,  Miss  Henrietta  Lindley  as 
Mrt.  Emptage,  Miss  Esme  Beringer  as  Jut- 
tina  Emptage,  Miss  Eva  Williams  as  Mrt. 
Quintan  Tieelvet,  Leonard  Boyne  as  John 
AUingham,  J.  G.  Grahame  as  Alexander 
Frater,  Cyril  Maude  as  Sir  Fletcher  Port- 
■wood,  Aubrey  Fitzgerald  as  Claude  Emptage, 
and  other  parts  by  J.  W.  Pigott,  Stuart 
Champion,  J.  Byron,  and  E.  Cosham  ;  per- 
formed at  the  Lyceum  Theatre,  New  York, 
in  January,  1896,  with  Herbert  Kelccy  aa 
Allinqham,  Stephen  Grattan  as  Prater, 
"diss  Elita  Proctor  (Mis  as  Mr».  AUingham, 
I*al>el  Irving  as  Mrt.  Prater. 


Benevolent  Cut-throat  (The).  "A 
plav  in  seven  acts,  translated  from  an  origi- 
nal German  drama,  written  by  the  celebrated 
KloUboggenhaggen,  by  Fabius  Pictor."  A 


burlesque  of  the  German  drama,  printed  in 
•The  Meteors' (1800). 

Benevolent  Man  (The).  A  comedy 
by  Maynard  Chamberlain  Walker, 
played  at  Smock  Alley,  Dublin,  in  1771. 

Benevolent  Merchant  (The).  See 
Enolisu  Merchant,  The. 

Benevolent  Planters  (The).  See 

Friends,  The. 

Bengal  Tiger  (The).  A  farce  in  one 
act,  by  C.  Dance  (q.v.),  first  performed  at  the 
Olympic  Theatre,  London,  on  December  18, 
1837,  with  W.  Farren  as  .Sir  Paul  Pagoda 
and  Mrs.  Orger  as  Mitt  Yelloirleaf ;  played 
at  New  York  in  April,  1838,  with  I  lacide  as 
Sir  Paul;  revived  at  the  Adelphi,  London, 
in  1859,  with  Alfred  Wigan  and  his  wife  aa 
Sir  Paul  and  Yellovleaf,  and  J.  L.  Toole 
as  Darul ;  at  the  Haymarkct  in  1803 ;  at 
the  Princess's  in  1870,  with  the  Wigans. 

Bengough.  Actor;  mentioned  in  the 
•  The*nian  Dictionary*  (1805) as  "  a  favourite 
at  Manchester,"  and  as  being  "  reckoned  a 
useful  actor."    After  a  season  at  Bath,  he 
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occasion  Razlitt  wrote  of  him:  "Mr. 
Bengough  is  an  actor  who  shows  consider- 
able judgment  and  feeling,  and  who  would 

Iiroduce  more  effect  than  he  does,  if  he  took 
ess  pains  to  produce  it  .  .  .  Yet  the 
expression  of  natural  pathos  is  what  he 
seems  to  excel  in.  He  treads  the  stage 
well."  He  "created"  the  chief  part  in 
'  Melmoth  the  Wanderer '(q.v.). 


Bengough.  Scenic  artist;  "first  dis- 
played his  taste  and  skill"  at  New  York  in 
1836,  in  "The  Maid  of  Cashmere."  Ireland, 
in  his  '  New  York  Stage '  (1S06),  speaks  of 
him  aa  having  "  died  in  New  York,  in 
poverty,  several  years  ago." 


Benham,  Arthur.  Dramatic  . 
died  1805.  Author  of '  The  Awakening '  (1892) 
and  *  Theory  and  Practice  '  (1893) ;  also,  co- 
author with  EsteUe  Burney  of  'The  County ' 

(1892). 

Beniola  Boy  (The).  See  B.  B. 

Benito.  Servant  of  Aurelian  (q.v.\  in 
DRVDKNS  *  Assignation'  (q.v.).  "Benito" 
says  Genest,  "instead  of  promoting  his 
master's  schemes  is  a  very  Marplot,  but  with- 
out designing  to  be  so. " 

Beni-Zoug-Zoug.  A  banditti  chief  in 
W.  Brocuu's  'Rasselaa'  (q.v.). 

Benjamin  Bolus;  or,  The  New- 
castle Apothecary*  A  "  comic  tale  " 
by  M  UN  DEN,  the  comedian  (q.v.),  performed 
at  the  Haymarket  for  his  benefit,  August  8, 
1797. 

Benjamin  Franklin.    A  play  by 

John  Brougham  (q.v.). 

Benjamin,  Park.  American  poet  and 
miscellaneous  writer,  born  1809  ;  author  of 
'  The  Fiscal  Agent '  (q.v.). 

Benmouasaf.  A  character  in  Dimond's 
•jEthiop'fi/.c). 

Bennet,  Philip.  Clergyman  and  poet, 
died  about  1752 ;  author  of  a  farce  called 
'The  Beau's  Adventures'  (1733).  See 
4  Biographia  Dramatica'  (1812). 

Bennett.  George  John.  Actor  and 
dramatic  writer,  born  at  Ripon,  1800 ;  died 
1879 ;  was  the  son  of  an  actor,  and  joined  the 
navy  in  1813.  Leaving  it  in  1817,  he  made 
his  stage  dtbut  the  following  year  at  Lynn,  in 
Norfolk.  After  some  provincial  experience, 
he  made  his  first  London  appearance  at 
Covent  Garden  in  1823,  as  Richard  III.; 
next  year  he  was  engaged  at  the  Lyceum,, 
and  in  1830  he  went  to  Covent  Garden,  where 
he  played  under  the  management  of  Charles 
Kemble,  Laporte,  and  Macready.  In  1841  he 
went  with  the  last  named  to  Drury  I<ane, 
where  he  remained  till  18*3.  From  1844  to 
1802,  when  he  retired  from  the  stage,  Ben- 
nett played  at  Sadler's  Wells  under  Phelps. 
Among  his  original  parts  were  Conrad  in 
Logan's  '  Der  Freischutz,'  Tormagnut  in 
*  Brian  Boroihme,'  Rcttlcrciq  in  White's 
'James  VI.,'  Fenton  in  'John  Savile  of 
Hasted,'  DounUut  in  *  Feudal  Times,'  etc. 
His  other  rote*  included  Henry  Vlj/.,  the 
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King  in  'All's  Well  that  Ends  Well/  Hotspur, 
Macduf,  Hubert,  Caliban,  Apemantus,  Eno- 
bartnu.  Sir  Toby  Belch,  Pistol,  Beuus  ('A 
King  and  No  King '),  Bo$ola  ('  Duchess 
of  Main*),  -Sir  John  Frugal  ('The  City 
.Madam ')  Matter  Walter  ('  The  Hunchback '), 
Sextus  in  Payne's  'Brutus/  etc  He  was 
the  author  of  the  following  plays:  "The 
Soldier's  Orphan '  (1844),  'Retribution' 
(i860),  and  '  Justiza/  which  see.  See,  also, 
Cenest's  'EnglUh  Stage'  (18.T2);  the  Era 
for  July  28,  1879 ;  '  Dictionary  of  National 
Biography '  (1885) ;  and  Bennett,  J uua  and 
Rosa. 

Bennett,  Jamea.  Actor,  died  March, 
1855 ;  made  his  first  professional  appearance 
in  London  at  tho  Lycenm  Theatre,  on  March 
18,  1869,  as  logo.  Among  the  parts  which 
he  "  created  "  were  those  of  Oliver  Cromwell 
in  E.  L.  Blanchard's  'Aston  Hall*  (1854), 
and  Creon  in  Watts  Phillips's  'Theodora' 
(1806).  He  was  seen  at  Niblo's  Theatre, 
New  York,  in  April,  1871,  as  Richard  III. 
In  the  latter  part  of  his  career  he  was  well 
known,  in  the  English  prorinces  especially, 
as  an  impersonator  of  the  leading  rdles  in 
the  "  legitimate." 

Bennett,  Joseph.  Musical  critic  and 
dramatic  writer;  author  of  the  libretti  of 
4  Manon  •  (1885X  '  Thorgrim '  (1890). '  Djami- 
leh '  (1892X  '  Jeanie  Deans '  (1S94). 

Bennett,  Julia.  Actress ;  daughter  of 
G.  J.  Bennett  (q.v.),  and  afterward  Mrs. 
Barrow ;  was  the  original  of  Rose  de  Belle- 
.  cosur  in  Planche's  '  Caught  in  a  Trap,'  Rote 
Lawless  in  Boncicault's  'School  for  Schem- 
ing/ Miss  Rocket  in  his  '  Young  Hearts  and 
Old  Heads/  etc.  Among  her  other  parts  were 
Rosalind,  Mrs.  Oakley  in  '  The  Jealous  Wife,* 
Constance  in  'The  Lore  Chase/  Anne 
Franklin  in  '  Presented  at  Court/  Martha 
Gibbs  in  'All  that  Glitters/  Madeline  in 
4  Belphogor/  and  Camilla  in  Sullivan's  '  Old 
Love  and  the  New.'  She  was  "leading 
lady  "  at  Manchester  in  1842,  and  made  her 
first  appearance  in  New  York  in  1851  as 
Lady  Teazle. 

Bennett,  Mrs.  Actress ;  made  her 
professional  dtbut  in  1883  at  the  Gaiety 
Theatre,  London,  as  Violante  in  '  The 
Honeymoon/  and  Juliet  (in  .the  balcony 
scene).  She  was  afterwards  at  Sadler's 
Wells,  "on  tour,"  and  at  the  Imperial 
Theatre,  successively ;  she  was  then  engaged 
to  play  "lead"  at  the  Surrey,  where  she 
remained  for  six  years,  appearing  in  popular 
At  the  Strand  Theatre 


in  1890  she  represented  Aldabella  in  a 
performance  of  '  Fazio '  (qv),  and  at  tho 
Criterion  in  1887  she  played  Louise  in  a 
representation  of  4  Frou-Frou '  (q.v.).  Her 
"original"  parts  include  Grace  Glynd  in 
4 The  Village  Forge'  (1890).  Joan  in  'A 
Summer's  Eve '  (1891),  Norah  in  4  The  Ple- 
beians '  (1891),  Victoria  Dudley  in  4  The 
Gambler"  (1891),  etc. 

Bennett,  Rosa.  Actress  ;  daughter  of 
G.  J.  Bennett  (q.v.)  and  sister  of  Julia 
Bennett  (q.v.);  made  her  London  dibut  at 


the  Haymarket  in  October.  1852,  as  Sophia 
in  '  The  Road  to  Ruin,'  and  her  first  appear- 
ance in  America  at  New  York  in  October, 
1854,  as  Lady  Gay  Spanker.  Her  repertory 
included  the  heroines  of  '  Like  and  Unlike, 
or  the  Sisters/  Fanny  in  '  Night  and  Morn- 
ing/ Lucy  MiddUton  in  '  The  State  Prisoner/ 
and  Rose  in  '  Tit  for  Tat/ 

Bensley,  Robert.  Actor;  had  had, 
apparently,  some  experience  in  the  English 
provinces  before,  on  October  2,  1765,  he 
made  his  first  (recorded)  appearance  in  Lon- 
don, at  Drury  Lane  Theatre,  as  Pierre  in 
4  Venice  Preserved  '  (q.v.).  At  Drury  Lane 
he  remained  for  two  years,  migrating  in 
September,  1767,  to  Coven t  Garden.  There 
he  stayed  till  1775,  when  he  returned  to 
Drury  Lane  for  an  engagement  that  ex- 
tended over  four  years.  In  1779  he  was  at 
the  Haymarket,  and  from  that  date  till  1795 
he  divided  his  time  about  equally  between 
that  house  and  Drury  Lane.  His  last  pro- 
fessional appearance  was  on  May  6,  1796. 
He  had  "created"  the  following  (among 
many)  r filet :— Merlin  in  'Cymon*  (1767), 
Mithranes  in  'Cyrus'  (1768),  Edgar  in 
'Elfrida'  0772),  Selim  in  'Edward  and 
Eleonora '  (1775),  Harold  in  '  The  Battle  of 
Hastings 1  (1778),  the  King  in  '  The  Jew  of 
Lombardy '  (1779),  Lord  Glenmore  in  '  The 
Chapter  of  Accidents '  (1780),  Rueful  in  'The 
Natural  Son'  (1784),  Leonidas  in  'The  Fate 
of  Sparta '  (1788),  and  Eustace  de  St.  Pierre 
in  '  The  Surrender  of  Calais '  (1791).  Among 
his  most  notable  "stock"  parts  were 
Malvolio,  logo,  Prospero,  and  Ghost  in 
'  Hamlet/  Jfo*ca  (in  *  The  Fox  '),  and  Monute 
(in  'The  Silent  Woman').  He  was  also 
seen  as  Banquo,  Wolsey,  Brutus,  Iachimo, 
Jatfues,  Buckingham  ('Richard  III.'), 
Hubert  ('King  John'),  Manly  ('Plain 
Dealer'),  Moody  ('Country  Girl'),  and 
Honeyurood  (' Good- Nat  ured  Man').  It  is 
believed  that  in  early  life  he  was  a  lieu- 
tenant of  marines,  and  that  after  he  retired 
from  the  stage  he  was  made  a  barrack-master. 
The  exact  dates  of  bis  birth  and  his  death 
have  not  been  ascertained.  The  Gentleman's 
Magazine  places  the  latter  event  in  1809. 
"Bensley,  says  Boaden,  "  was  a  gentleman 
and  a  scholar."  "I  often  met  Bensley," 
writes  O'Keefe, 44  and  found  him  an  exceed- 
ingly well-informed,  sensible  man.  As  an 
actor  he  was  most  correct  to  his  words,  and 
understood  his  author.  His  walk  was  the 
serious  and  sentimental,  and  very  well  it 
was  for  any  author  to  get  him  in  a  new 
iece."  George  Col  man  writes  that  "  Bens- 
ey,  who  always  maintained  an  upper  rank 
upon  the  stage,  both  in  tragedy  and  comedy, 
was  respectable  in  all  the  characters  he 
undertook,  in  spite  of  a  stalk  and  a  stare— 
a  stiffness  of  manner  and  a  nasal  twang  of 
utterance— which  prevented  his  being  very 
popular  in  most  of  them."  Charles  Lamb's 
eulogy  of  Bensley  is  well  known :  "Of  all 
the  actors  who  flourished  in  my  time, 
Bensley  had  most  of  the  swell  of  soul,  was 
greatest  in  the  delivery  of  heroic  concep- 
tions, the  emotions  consequent  upon  the 
presentment  of  a  great  idea  to  the  fancy. 
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He  had  the  true  poetical  enthusiam— the 
rarest  faculty  among  players.  .  .  .  Hi* 
voice  had  the  dissonance,  and  at  times 
the  inspiring  effect,  of  the  trumpet.  His 
gait  was  uncouth  and  stiff,  but  no  way  em- 
barrassed by  affectation  ;  and  the  thorough- 
bred gentleman  was  uppermost  in  every 
movement."  See  Boaden  s  *  Life  of  Mrs.  Inch- 
bald '  and  4  Life  of  Mrs.  Jordan,'  O  Keefe's 
•  Recollections,'  Column's '  Random  Record*,' 
Campbell's  'Life  of  Mrs.  Hiddons,'  'The 
Gamck  Correspondence,'  the  '  Dramatic 
Censor*  (1800),  Gilliland's  'Dramatic 
Mirror '  (1808).  '  Records  of  a  Stage  Vete- 
ran '  (1836),  and  the  4  Dictionary  of  National 
Biography'  (1885).    See,  also,  Ltoo  and 

Benson.  Actor  and  dramatic  writer, 
died  1796  ;  author  of  4  Britain's  Glory*  {q.v.) 
and  4  Love  and  Money'  (q.v.).  Having 
married  a  sister  of  Mrs.  Stephen  Kemble, 
he  became  connected  with  both  Drury  Lane 
and  the  Haymarket  Theatres,  and  was 
t-steemed  a  useful  actor.  Seized  by  brain 
fever,  be  committed  suicide.  His  daughter 
married  Vining.  See  the  'Thespian  Dic- 
tionary *  (1806)  and  4  Biographia  Dramatica ' 
<1S12). 

Benson.  (1)  Lucy  and  Rote  Benton 
are  'the  Village  Coquettes'  in  Dickens's 
lmrletta  of  that  name  {q.v.).  (2)  Ben- 
son, a  barrister,  is  the  leading  figure 
in  Tom  Taylor's  *To  oblige  Benson* 

Benson,  Francis  Robert.  Actor  and 
theatrical  manager,  born  at  Alresford. 
Hants,  in  1S50 ;  made  his  first  professional 
appearance  at  the  Lyceum  Theatre,  London, 
in  1881,  as  .Pari*  in  4  Romeo  and  Juliet'  (q. v.), 
and  afterwards  had  experience  with  com- 
panies travelling  through  the  English 
provinces.  In  1883  he  formed  a  company 
of  his  own,  with  which  he  has  since 
toured,  save  for  seasons  in  London  (1889-90, 
1900,  1901-2),  during  which  he  produced 

•  Hamlet,' '  Uthello,' 4  Coriolanus,'  4  Antony 
and  Cleopatra,' 4  The  Merchant  of  Venice,' 
4  Henry  V.,' 4  Richard  II.,' 4  Twelfth  Night.* 

•  The  Tempest,' 4  As  You  Like  It,' 4  A  Mid- 
summer Night's  Dream,'  1  The  Merry  Wives 
of  Windsor,'  4  The  Taming  of  the  Shrew,' 
and  'The  Rivals,'  himself  appearing  as  I  lam- 
Is  t,  Othello,  Coriolanus,  Antony,  Shylock, 
Henry  V.,  Richard  II.,  Malvolio,  Caliban, 
Orlando,  Lytander,  Dr.  Caiut,  Petruchio, 
and  Captain  Absolute.  His  provincial  pro- 
ductions include  (in  addition  to  the  above) 
•Macbeth'  'Much  Ado  about  Nothing,' 
'Richard  ILL,* 4  Romeo  and  Juliet,  4Timon 
of  Athens,'  4  The  Belle's  Stratagem,'  '  She 
Stoops  to  Conquer,' 4  The  School  for  Scan- 
dal.' 4  Bob  Roy,'  4  The  Lady  of  Lyons,' 
4  Money,'  4  Richelieu,'  4  London  Assurance,' 
'  New  Men  and  Old  Acres,'  4  Priest  or 
Painter,'  'Robert  Macaire,*  'The  Corsican 
Brothers,'  etc  In  all  of  these  he  has  under- 
taken a  leading  rule.  For  many  years  in 
succession  he  has  provided  the  programme 
at  the  Stratford  -  on  -  Avon  Shakespeare 
festivals.  In  February,  1891,  he  appeared 
at  the  Vaudeville  Theatre,  London,  as 


Rotmer  in  Ibsen's  4  Rosmersholm '  (q  v.). 
— Mrs.  F.  B.  Benson  has  been  seen  in 
London  as  Ophelia,  Desdemona,  Titania, 
Katherine  in  « The  Taming  of  the  Shrew,1 
etc 

Bentivoglio.  (1)  Franeetea  Bentivoglio, 
in  Tom  Taylor's  'Fool's  Revenge'  {q.v.), 
is  the  wife  of  Galeotto  Mat\fredi,  the  lord 
of  Faenza.  (2)  II  C<mU  Bentivoglio  is  a 
character  in  C.  S.  Cheltnam's  •  Dinner  for 
Nothing  '{q.v.). 

Bentley ,  John.  Author  of 4  The  Royal 
Penitent,'  a  sacred  drama  (1803). 

Bentley,  Richard.    Dramatic  and 

miscellaneous  writer,  born  1708,  died  1782 ; 
son  of  Richard  Bentley,  the  famous  scholar ; 
author  of  three  plays— 'The  Wishes' (1761), 
4 Philodatnus '  (1707),  and  'The  Prophet' 
(1788)—  all  of  which  see.  See  'Dictionary 
of  National  Biography '  (1886). 

Bentley,  Thomas.  Dramatic  writer ; 
son  of  Dr.  Bentley,  the  scholar ;  died  1782 ; 
author  of  *  The  Wishes.'  a  comedy ;  '  Philo- 
damus,'  a  tragedy  ;  and  4  The  Prophet,'  an 
opera— all  of  which  see. 

Bentley,  Walter  [Begg).  Actor,  born 
at  Edinburgh  in  1849 ;  made  his  first  ap- 

Jearance  on  the  stage  in  New  Zealand.  His 
/mdon  ddbnt  took  place  at  the  Court 
Theatre  in  October,  1874,  when  he  played 
Stephen  TickU  {q.v.)  in  4  Peacock's  Holiday  ' 
{q.v.).  In  1875  he  ^starred"  in  Scotland  in 
leading  44  legitimate  "  parts,  such  as  Hamlet, 
Macbeth,  Othello,  logo,  Richard  III.,  Shy- 
lock,  Richelieu,  Claude  Melnotte.  etc.  At 
the  Lyceum,  London,  in  1875-78,  he  figured 
as  Laertes,  Malcolm  ('  Macbeth '),  Clarence 
('Richard  III.').  Moray  ('Charles  I.'), 
A'oailles  (4  Queen  Mary  Ola/  ('  Vander- 
decken'X  Tristran  (/Louis  XI.'),  Christian 
('The  Bells'),  etc  In  1878  he  appeared  at 
the  Haymarket  as  Asa  Trcnchard  in  '  Our 
American  Cousin,'  and  in  1879  he  played 
Rob  Roy,  Sir  Thomas  Clifford,  and  other 
leading  parts  at  Sadler's  Wells. 

Benvolio.  Nephew  of  Montagu  and 
friend  of  Romeo,  in  Shakespeare's  tragedy. 
He  figures  in  Bowling's  travesty  of 4  Romeo 
and  Juliet'  as  Jfr.  Ben  Volio,  Ma  steady 
basket-man." 

Benyowsky,  Count.  The  'Memoirs 
and  Travels'  of  this  worthy,  written  by 
William  Nicholson,  were  printed  in  1790 
and  reprinted  in  1893.  His  adventures  were 
made  the  subject  of  a  drama  by  Kotzebue. 
4  Count  Benyowsky  ;  or,  The  Conspiracy  of 
Kamtschatka,'  English  translations  of  which 
were  issued  by  the  Rev.  W.  Render  in  170$ 
and  by  Benjamin  Thompson  in  1800.  Two 
English  plays  have  been  founded  on  Kotze- 
bue's  work  :  (1)  4  Kamtchatka ;  or,  The 
Slaves'  Tribute  {q.v.),  said  to  have  been 
written  by  Charles  Kemble  (1811),  and 
(2)  4  Benyowsky  ;  or.  The  Exiles  of  Kams- 
•  chatka.'  a  musical  piece,  adapted  by  James 
Ke.nney  {q.v.).  and  first  performed  at  Drury 
Lane  on  March  16. 1826,  with  Bennett  in  the 
title  part,  Wallack  as  Stephanof,  Harley  as 


Digitized  by  Google 


BENZON 


148 


BERNARD 


Tristram  Stark  (a  poet),  Miss  Foote  as 
Athanasia,  etc.  In  this  piece,  Benyou-*ky 
and  Stephanoff are  both  conspirators  against 
the  Governor  of  Kamschatka,  and  in  love 
with  his  daughter  Athaiumia.  She  is  given 
to  Benyowsky,  and  Stephanoff  in  revenge 
betrays  his  comrade.  In  the  end,  the 
governor  makes  common  cause  with  Ben- 
Ifownky  against  his  sovereign,  and  joins  him 
and  Athanasia  in  flying  from  Kamschatka. 

Benzon,  Otto.  See  Make-Beliefs. 

Berard,  Peter.  Translator  of  'The 
Uncle's  Will,"  a  farce  (1808). 

Bereng-aria.  Queen,  figures  in  Mac- 
N ally's  'CcEur  de  Lion '  (g.t?.),  II alli day's 
'  Richard  Cceur  de  Lion  *  (q.v.\  and  Balfe's 
'Talisman'  (y. v.). 

Berenice.  Princess  of  Egypt,  in  Mrs. 
Wiseman's  *  Antiochus  the  Groat '  (q.v.). 

Bergmann,  Madame.  The  chief 
character  in  W.  Collins's  'Red  Vial  '(q.v.). 

Beppo.  A  bnrlesque  produced  in 
America  by  W.  F.  Florence  (q.v.). 

Beppo.  (1)  A  young  goatherd  in  J.  M. 
Morton's  'Prince  for  an  Hour'  (q.v.).  (2) 
A  character  in  Byron's  '  Young  Era  Dia- 
volo'  (q.v.).  (3)  A  herdsman  in  Audran's 
•Maacotte'  {q.v  ). 

Beringer,  Esme.  Actress,  daughter 
of  Mrs.  O.  Beringer  (q.v.);  made  her  pro- 
fessional dilmt  in  1888  as  Dick  Tipton  in 
Mrs.  Burnett's  'Little  Lord  Fauntleroy' 
(q.v.).  She  was  also  in  the  Ijondon  cast  of 
her  mother's  drama,  'Bess'  (1893).  Her 
original  rules  have  included  Susan  in  '  The 
New  Boy*  ( 1 8S>4 ) ;  Lady  Helen  in  'The 
Ladies'  Idol,'  Euphemia  Schxcartz  in  'The 
Strange  Adventures  of  Miss  Brown,'  and 
Jtistina  Emptage  in  'The  Benefit  of  the 
Doubt*  (1805);  Aviet  Biekerdyke  in  "The 
Late  Mr.  Castello,'  Cassiopeia  in  '  A  Mother 
of  Three,'  Cunrtance  in  '  Woman's  World/ 
Sperama  in  '  The  Pilgrim's  Progress '  (1806), 
and  Ethel  in  'The  Eree  Pardon' and  Kathleen 
in  'On  Leave*  (1897).  She  was  in  the  origi- 
nal cast  of  '  In  Days  of  Old '  and  '  Rupert  of 
Hcntzau '  (1899),  and  "  created  "  the  leading 
female  rdle  in  '  Captain  Kettle  '(1002), '  Man 
and  Himself  *  (1903).  '  When  a  Man  Marries ' 
(1904),  and  "The  Wheat  King'  (1904).  She 
played  Borneo  at  the  Prince  of  Wales's  The- 
atre, London,  on  the  afternoon  of  May  15, 
1800,  the  heroine  of  Gilbert's  '  Pygmalion 
anil  Galatea'  at  the  same  theatre,  June  1, 
1807.  and  llennia  in '  A  Midsummer  Night's 
Dream'  at  the  Theatre  Royal,  Glasgow, 
June  14, 1897. 

Beringer,  Mrs.  Oscar  (Aimec  Daniell) 
Dramatic  writer ;  author  of  'Tares  '  (1888), 
« The  l*rince  and  the  Pauper/  an  adaptation 
(1800),  '  Bess'  (1801),  'Snowdrop (1801).  'The 
Holly  Tree  Inn/  an  adaptation  (1S91), 
'  Salve  '(1805), '  A  Bit  of  Old  Chelsea'  (1^07), 
'Jim  Belmont  '(1000).  and  '  Penelope  '(qr.) ; 
co-author,  with  Henry  Hamilton,  of  '  That 
Girl'  (1800),  and  with  Miss  Go  Graves  of 
'Katherine  Kavanagh'  (1891). 


Berinjrer,  Vera.  Actress,  daughter 
of  Mrs.  O.  Beringer  (q.r.) ;  made  her  pro- 
fessional  dtbut  as  Jack  (a  child)  in  her 
mother's  play,  ' Tares'  (1888).  She  was  the 
original  Little  I/ord  Fauntleroy  in  Mrs. 
Burnett's  dramatization  of  her  story  (1888), 
and  afterwards  "  created  "  the  parts  of  the 
Prinet  and  Tom  Canty  in  '  The  Prince  and 
the  Pauper '  (1890),  Aphrodite  in  '  That  Girl ' 
(1800L  Harry  in  '  The  Hollv  Tree  Inn '  (1891), 
and  Florimonde  in  '  The  Pilgrim's  Progress ' 
(1806).  She  played  Ola/  in  'The  Pillars  of 
Society  '(Q.v.)  in  1889,  Juliet  at  the  Prince  of 
Wales's  Theatre,  London,  on  May  15,  1896, 
Julie  in  'Richelieu'  at  Holloway  in  No- 
vember, 1896,  and  Helena  in  '  A  Midsummer 
Night's  Dream'  at  the  Theatre  Royal, 
Glasgow,  June  14, 1897. 

Bering-hen,    The    Sieur   de,  in 

Lytton's  'Richelieu'  (q.v.),  is  one  of  the 
king's  attendants,  and  a  conspirator. 

Berinthia.    A  young  widow  in  Van> 
BRUgii's  *  Relapse  '  (q.v.). 

Berkeley,  George  Monck.  Mis- 
cellaneous writer,  born  1763,  died  1793  ; 
author  of '  Nina.'  a  comedy  (1787),  and  '  Love 
and  Nature/  a  musical  piece  (1707> 

Berkeley,  Sir  William.  Governor 
of  Virginia.  1000-1676 ;  died  1677 ;  author 
of  'The  Lost  Lady/  a  tragi  comedy  (q  v.), 
and,  possibly,  of  'Cornelia  (q.v.). 

Berliot,    Madame.    See  Madams 
Behliots  Ball. 

Bermudas.  A  "side-walk  merchant** 
in    A.    Daly's    'Under   the  Gaslight' 

(q.v.). 

Bernard,  Charles.  Actor,  vocalist, 
and  theatrical  manager;  made  hi*  de"but  in> 
the  two  first-named  capacities  in  1846  at 
the  Strand  Theatre,  London,  as  the  cook  in 
'  Love  in  a  Village.'  In  the  following  year 
he  was  employed  as  "  second  low  comedy  * 
at  Sadler's  Wells  under  Phelps,  returning 
afterwards  to  the  Strand,  where  he  re- 
mained for  two  or  three  seasons.  Next 
came  engagements  at  Drury  Iaho  under 
James  Anderson  and  Alfred  Bnnn  ;  later. 
Bernard  was  the  Eerrando  in  the  original 
production  of  *  II  Trovatore '  (q.v.\  playing 
many  other  similar  parts  in  Italian  and  v 
English  opera.  He  was  for  three  short 
seasons  in  succession  at  the  Standard  with 
Sims  Reeves,  and  subsequently  at  Drury 
Lane.  In  1863  he  took  a  comic  opera  com- 
pany on  tour,  and  for  the  next  three  or  four 
years  travelled  through  the  province*.  In 
1867  he  was  stage-manager  at  the  I*rince  of 
Wales's,  Liverpool.  In  1873  he  began  to 
build  the  Gaiety  Theatre.  Glasgow,  where 
for  some  years  he  maintained  a  stock  com- 
pany  of  unusual  excellence,  and  undertook 
several  successful  revivals— notably  of  *  Acis 
and  Galatea '  (7. r.)  and  'The  Gentle  Shep- 
herd' (qr.).  During  the  next  few  years  ho 
became  lessee  also  of  the  Theatre  Royal, 
Newcastle,  the  Theatre  Royal,  Carlisle,  and 
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the  Prince's.  Manchester,  besides  con- 
trolling several  touring  companies.  In  1892 
he  wa»  appointed  manager  of  the  Palace 
Theatre,  London,  but  was  soon  attacked  by 
the  illness  to  which  he  finally  succumbed 
in  1896.  In  1885  he  married  Miss  Annie 
Alleyn  ('/r.),  who  died  in  1890.  ile  was  the 
author  of  several  dramatic  adaptations — 
notably  of  a  version  of  *  The  Vicar  of  Wake- 
field '  called  'Primroses '  (q.v.). 

Bernard.  Charles  de.  See  Maud's 
Peril  and  Still  Waters  Run  Deep. 

Bernard,  John.  Actor,  born  at  Porta* 
mouth,  1756  ;  died  in  London.  1828 ;  was  the 
son  of  a  naval  lieutenant,  and  made  his 
<1'but  at  Chew  Magna  in  1773  as  Jajter. 
He  afterwards  joined  the  Norwich  circuit, 
and  married  Mrs.  Cooper,  a  member  of  the 
company.  In  1780  he  became  manager  at 
Swansea,  and  in  October,  1787,  made  his  first 
appearance  in  London  at  Covent  Garden  as 
Anker  in  ■  The  Beaux'  Stratagem.'  In  1791 
he  left  the  metropolis  for  the  provinces,  and 
in  1792  his  wife  died.  From  1793  to  1796 
(when  he  married  Miss  Fisher)  he  was  at 
Covent  Garden  again,  and  in  1797  he 
accepted  an  American  engagement.  His 
tUbut  was  made  at  New  \  one  in  August, 
as  Goldfinch  in  '  The  Koad  to  Ruin.'  Later 
in  the  year  he  went  to  Philadelphia,  where 
he  stayed  six  years,  going  thence  to  Boston 
in  1803.  In  1806  he  went  into  partnership 
with  Powers  at  the  Federal  Street  Theatre, 
Hoston,  remaining  there  till  1810.  During 
1810-17  be  travelled  in  the  States  and 
Canada.  His  last  appearance  was  at  Boston 
in  April,  1819 [Ireland  says  1813].  A  contem- 
porary critic  wrote:  "Bernard  has  repre- 
sented Fribble,  Jack  Meggot,  Sir  Brilliant 
Fashion,  etc.,  with  success.  There  is  a  light 
neatness  in  his  figure,  countenance,  and 
manner  thnt  is  happily  adapted  to  such 
parts."  He  was  the  author  of  '  The  Poor 
Sailor ;  or,  Little  Bob  and  Little  Ben,'  an 
operetta  (1795),  and  of  a  few  other  pieces, 
played  in  the  provinces.  He  was  the  father 
of  Lionel  and  William  Bayle  Bernard,  both 
of  which  see.  His  'Retrospections  of  the 
Stage'  were  published  in  1S80 ;  further 

*  Retrospections '  appeared  in  the  'Man- 
hattan and  New  York  Magazine  '  (1884)  and 
TallU's  •  Dramatic  Magazine  *  (1850-1).  See 
also  •  Biographia  Dramatica,(1812),  Genest's 

*  English  Stage'  (1832),  Dunlop's  •  American 
Stage*  (1833),  Ireland's  'New  York  Stage' 
(1S06).  and  'Dictionary  of  National  Bio- 
graphy '  (18S5). 

Bernard,  Lionel.  Actor,  born  at 
Boston,  U.S.A.,  1818;  died  at  Columbus, 
U.S.A.,  1862;  son  of  John  Bernard  (q.v.); 
made  his  debut  at  Philadelphia  in  April, 

1  ~  i  ' . 

Bernard,  Mrs.  Charles  (ne'e  Tilden). 
Actress  ;  made  her  d^but  at  New  York  in 
1797.  appeared  at  Washington  in  1818,  re- 
turned to  New  York  in  1828,  and  played  at 
Philadelphia  in  1831.   She  died  before  1870. 

Bernard,  Mrs.  John  (n/e  Roberts), 
i;  died  1792;  first  wife  of  John 


Bernard  (q.v.) ;  after  her  marriage  played  at 
Dublin  (1780),  obtaining  popularity  as  Lucy 
in  »The  Beggar's  Opera;'  succeeded  Mrs. 
Siddons  as  "leading  lady"  at  Bath,  and 
made  her  London  debut  (with  her  husl*arul) 
at  Covent  Garden  in  1787.  See  the '  Thespian 
Dictionary '(1S05). 

Bernard,  Mrs.  John  (ne'e  Fisher). 

Bernard,  Richard.    Clergyman  and 

miscellaneous  writer,  born  1566-7,  died 
1641  ;  published  a  complete  translation  into 
English  of  the  plays  of  Tcrc 


and  1617). 


(1598,  1604, 


Bernard,  Victor.    See  Out  of  the 

Hunt. 

Bernard,  William  Bayle.  Dramatic 
writer,  born  at  Boston,  U.S.A.,  1807;  died 
at  Brighton,  1875 ;  son  of  John  Bernard,  the 
actor  (q.v.);  was  clerk  in  the  army  accounts 
office,  London,  from  1826  to  1830,  and  from 
the  last-named  year  devoted  himself  to 
dramatic  composition,  having  already  pro- 
duced (in  1827)  a  nautical  drama,  'The 
Pilot.'  He  wrote  over  a  hundred  pieces, 
of  which  the  following  are  the  best  known:— 
'Casco  Bay' (1827),  'The  Metempsychosis' 
(1S30),  "The  Four  Sisters  '(1831).  'The  Dumb 
Belle  *  (1832),  '  Rip  Van  Winkle '  (1832),  •  The 
Kentuckian '  (1833),  « The  Mummy  *  (1833), 
'The  Nervous  Man*  (1833),  'Lucille-  or 
The  Story  of  a  Heart '(1836),  'The  Farmer's 
Story'  (1886),  'The  Middy  Ashore'  (1836). 
'  The  Man  about  Town '  (1838),  •  The  Yankee 
Pedlar'  (1836),  'St.   Mary's   Eve'  (1837), 

•  Marie  Ducango'  (1837),  'His  Last  Legs* 
(\*&J\  'The  Irish  Attorney'  (1839),  'The 
Hoarding  School*  (1841),  'Blanche  de 
Valmy'  (1845),  'The  Round  of  Wrong' 
(1846),  'The  Passing  Cloud*  (184S),  'The 
Balance  of  Comfort'  (1H54),  •  Leon  of  the 
Iron  Mask'  (1855),  "The  Evil  Genius  *  (1856), 

•  A  Life's  Trial '  (1857), '  The  Tide  of  Time  ' 
(1858),  *  Faust ;  or.  The  Fate  of  Marguerite* 
(18*36),  'The  Doge  of  Venice  '  (1867),  4  Love's 
Revenge'  (1868),  'The  Man  of  Two  Lives' 
(lb»!0);  also,  'The  Conquering  Game,'  'The 
Happiest  Man  Alive,'  '  Locomotion,'  1 A 
Maiden's  Fame/  'No  Name,'  'The  Old 
Regimentals,'  'Platonic  Attachments,'  'A 
Practical  Man,' '  Robespierre,' '  A  Splendid 
Investment,'  « A  Storm  in  a  Teacup,'  •  The 
Woman- Hater,'  and  'Woman's  Faith'  (all 
of  which  see).  He  was  also  co  author,  with 
Westland  Marston,  of  a  play  called  'Tre- 
vanion '  (1849).  Henry  Morley  wrote  of  him 
in  1858  as  "a  playwright  who  does  not  look 
to  Franco  for  his  material,  and  though  he 
wants  the  Frenchman's  art  in  the  construc- 
tion of  a  plot,  is  well  furnished  with  English 
wit  and  English  earnestness  of  feeling." 
He  wTote  a  good  deal  of  theatrical  criticism 
for  the  newspapers,  and,  besides  editing 
his  father's  '  Retrospections,'  was  the  author 
of  a  'Life  of  Samuel  Lover'  (1874).  See 
•Men  of  the  Time'  (Oth  edit.).  Era  news- 
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Bernard-Beere,  Mra.    See  Beere. 

Mrs.  Bernard. 

Bernardo.  An  officer  in  'Hamlet' 
Bornauer,  Agnes.  See  Agnes  Ber- 

NAUKR. 

Berners,  Lord  (John  Bourchier). 
Translator  of  Froissart ;  died  1532 ;  author 
of  •  Ite  Jn  Vineam  Meam.'  a  sacred  play. 
See  Wood's  'Athena?  Oxonians©*,'  Fuller's 
'Worthies,'  and  Walpole'a  'Royal  and 
Noble  Authors.' 

Berry.  Actor,  died  January,  1760 ; "  was 
engaged  at  Drury  Lane  in  1728-9.  For 
some  years  he  chiefly  played  singing  parts  ; 
in  1734-5  he  came  into  a  more  regular  line 
of  acting.  The  Dramatic  Cmtor  says  he 
was  respectable  in  some  parts,  but  drowsy 
in  others  "  (Genest). 

Berry,  Mary.  One  of  the  famous 
Misses  Berry,  the  friends  of  Horace  Walpole ; 
born  1763,  died  1852 ;  was  the  author  of  a 
comedy  called  '  Fashionable  Friends,'  pro- 
duced at  Drury  Lane  in  1802;  also,  of  a 
farce,  called  '  The  Martins.'  Her  'Journals 
and  Correspondence'  (17S3-1852)  appeared 
in  1886. 

Bertha.  (1)  Daughter  of  the  Duke  of 
Brabant  in  BEAUMONT  and  FLETCHER'S 
•Beggar's  Bush*  (q.v.).  (2)  Daughter  of 
Caleb  Plummer  in  E.  STIRLING'S  '  Cricket 
on  the  Hearth'  (q.v.).  (3)  A  character  in 
W.  S.  Gilbert  and  F.  Clay's  'Gentleman 
in  Black'  (q.v.).  (4)  A  character  In  'The 
Point  of  Honour.' 

Bertha,  the  Sewing-Machine  Girl. 

A  play  by  Charles  Foster  (q.v.),  founded 
on  a  novel,  and  first  performed  at  the 
Bowery  Theatre,  New  York,  in  August, 
1871. 

Berthe,  the  Daughter  of  Boland. 

A  play  adapted  from  '  La  Fille  de  Roland  ' 
of  Henri  de  Bonder,  and  produced  in 
America  in  November,  1878,  with  Miss  Mary 
Anderson  as  the  heroine.  "The  nobility 
and  purity  of  this  tragic  drama."  writes 
Miss  Anderson,  "  always  touched  the 
audience.  The  period  it  pictures  is  chivalric 
Charlemagne,  still  on  the  throne,  full  of 
honourable  years,  and  the  blood  of  Oliver, 
Roland,  and  their  noble  companions  showing 
in  the  valiant  deeds  of  their  sons,  and  the 
pure  and  courageous  characters  of  their 
daughters." 

Berthold.  (1)  A  character  in  Matu- 
ring 'Fredolpho'  (</».).  (2)  Prince  Ber- 
thotd,  in  Browning's  '  Colombe's  Birthday ' 

Bertholde,  Marie.  The  heroine  of 
H.  R.  Addison's  •  Marie '  (q.v.). 

Bertoldo,  Prince.  Brother  of  King 
Roherto  of  Sicily,  in  Massingkr's  '  Maid 
of  Honour*  (q.v.). 

Bertram ;  or,  The  Castle  of  St. 
Aldobrand.  A  tragedy  In  five  acts,  by 
R,  C,  Maturin  (q.v.);  first  performed  at 


Drury  Lane  on  May  9, 1816,  with  Kean  in 
the  title  part.  Pope  as  St.  Aldobrand,  Mis* 
Somerville  as  Imagine,  etc.  ;  first  played  at 
New  York  in  September  of  the  same  year, 
with  Mrs.  Barnes  as  the  heroine  ;  performed 
at  Sadler's  Wells  in  1847.  with  Phelps  in  the 
title  part;  revived  at  Marylebone  Theatre 
in  1853,  with  Mrs.  Wallack  as  Imagine. 
"  Imagine,  loving  and  loved  by  an  exiled 
ruffian  (Bertram),  marries,  in  his  absence. 
Bertram'*  enemy,  St.  Aldobrand,  in  order 
to  save  her  sire  from  ruin.  Bertram,  the 
outcast,  is  wrecked  near  the  castle  of  the 
wedded  pair ;  and  of  course  the  old  lovers 
encounter  each  other.  Jmogine  forgets  her 
duty  to  her  hnsband,  whom  Bertram  kills, 
after  seducing  his  wife.  .  .  .  Imagine  goes 
inad,  and  dies ;  whereupon-  Bertram  .  .  . 
kills  himself  "  (Doran). 

Bertram.  (1)  Count  of  Rousillon  in 
•All's  Well  that  Ends  Well'  (q.v.).  (2)  A 
conspirator  in  Byron's  '  Marino  Faliero ' 
(q.v.).  (3)  The  " fiend-father"  in  R.  Lacy's 
•Robert  the  Devil'  (q.v.\  and  W.  S.  Gil- 
bert's burlesque  so  named  (9  r.).  (4> 
Captain  Bertram  is  a  character  in  DUNLAP's 

•  Fraternal  Discord'  (q.v.),  and  a  person  so 
named  figures  (6)  in  4  The  Birthday '  (q.v.). 
(6)  Henry  and  Lucy  Bertram  are  characters 
in  the  various  versions  of  Scott's  '  Guy 
Mannering'  (q.v.).  (7)  There  is  a  Prince 
Bertram  in  DitYDEN'S  'Spanish  Friar' (q.v.), 
and  (8)  Sir  Stephen  and  Frederick  Bertram 
are  father  and  son  in  Cumberland's  'Jew* 
(q.v.). 

Bertrand.  A  character,  respectively,  in 
(1)  'The  Foundling  of  the  Forest 'and  (2) 
'The  Woman  of  the  People*  (q.v.).  (3) 
There  is  a  Dr.  Bertrand  In  Lady  Duf- 
ferin's  '  Finesse '  (q.v.). 

Bertrand,  E.  O.  English  playwright, 
born  about  1842,  died  1887  ;  author  of 
'  (Jrandfather's  Clock,'  •  Blind  Justice,' 4  In 
Black  and  White.' 

Bertrand  et  Baton.  Seo  Minister 
and  the  Mercer. 

Bertuccio,  Israel.    A  character  in 

Lord  Byron's  'Marino  Faliero'  (q.v.).  (2) 
Bertuccio  is  the  name  of  the  "fool"  in  TOM 
Taylor's  '  Fool's  Revenge  *  (q.v.). 

Bertulphe.  "Provost  of  Bruges,"  in 
Sheridan  Knowles's  play  of  that  name 

(q.v.). 

Berynthia.    An  heiress  in  Baker's 

•  Uampstead  Heath '  (q.v.). 

Beaant,  Sir  Walter.  Novelist  and 
miscellaneous  writer  ;  co-author,  with 
James  Rice,  of  dramatic  versions  of  '  Ready- 
money  Mortiboy '  (1874)  and  '  Such  a  Good 
Man'  (1880),  and,  with  Walter  Herries 
Pollock,  of  *  The  Charm '  (1884). '  The  Ballad- 
Monger'  (18S7),  and  some  '  Drawing- Room 
Comedies'  published  in  1S90.  His  novel, 
•Thev  were  Married,' has  been  dramatized. 
See,  also,  Armor  EL  OF  Lyonesse  and  Mr 
Little  Girl. 


Digitized  by  Google 


BESEMERES 


161 


BETSY 


Besemeres,  John.  See  Daly,  John. 

Bess.  A  play  in  three  acts,  by  Mrs. 
Oscar  Beringer  (o-r.),  produced  at  the 
Theatre  Royal,  Cape  Town,  December,  1891 ; 
first  performed  in  England  at  Peterborough 
on  November  7,  1892,  with  W.  H.  Vernon  aa 
Joe,  Miaa  Earn*  Beringer  as  A'an,  and  Miss 
Genevieve  Ward  as  Bett  ;  in  London,  at  the 
St.  James's  Theatre,  on  the  afternoon  of 
June  12,  1893,  with  the  above  players  in 
their  original  r6le*,  H.  V.  Esmond  aa  Phil, 
Seymoar  Hicks  as  Ambrose,  J.  D.  BeverMne 
as  Dr.  Wenham,  Mis*  H.  Forsyth  as  Mrs. 
Wenham,  Miss  K.  Phillips  aa  Keziah,  etc. 

Bess.  Daughter  of  the  beggar  of  Bethnal 
Green,  in  SnERlDAN  Knowles's  1  Beggar's 
Daughter'  (q.v.).  Bttty  is  the  name  of 
the  corresponding  character  in  Dodsley's 
'  Blind  Beggar  of  Bethnal  Green '  (q.v.). 

Bess,  Queen.  See  Good  Quern  Bess. 

Besa,  Starlight,  figures  in  J.  B.  Buck- 
stone's  *  Flowers  of  the  Forest*  (7. r.). 

Bessie.  A  "petite  drama"  by  E.  H. 
Briiokk  (q.v.),  produced  at  the  Royalty 
Theatre,  London,  on  May  1, 1878. 

Beaale,  Elizabeth.  Actress ;  author 
of 'The  Understudy'  (1892),  and  co-author, 
with  S.  HerberteBaslng,  of  'Gringoire' 

Beasus,  in  Beaumont  and  Fletcher's 
•A  King  and  No  King'  (q.v.),  is  "a  swagger- 
ing  coward,  something  between  Parolkt  and 
FaUtaf  (Hazlitt).  See  Bobadil. 

Bessy.    See  BBSS. 

Best,  William.  See  Bellinghak, 
Henry. 

Best  Bidder  (The).  A  farce  in  two 
acts,  by  M.  P.  Andrews  (q.v.\  first  per- 
formed at  Drury  tane  on  December  11, 1782, 
with  Parsons  a*  Sir  Tedioue,  Palmer  as  Count 
Bam,  Dodd  as  Lord  Beauboot,  Barrymore  aa 
Captain  Standard,  Badtieley  a*  Snare-'em, 
Suett  as  IiJchom,  and  Mrs.  Wrighten  as 
Jfr#.  Brocade. 

Best  Intentions  (The).  A  play  in 
one  act,  by  Percy  F.  Marshall  and 
Richard  Purdon,  Opera  House,  North- 
ampton, December  11, 1890. 

Best  Man  (The).  A  farce  in  three 
acts,  by  Ralph  Lumley  (q.v.),  first  per- 
formed at  Toole's  Theatre,  London,  on 
March  6,  1894,  with  J.  L.  Toole  in  the  title 
role  (Price  Puttlmc),  Miss  B.  Lamb  as  Mr$. 
Montaubyn,  and  other  parts  by  J.  Billington 
(Sir  hovel  Gage\  G.  Shelton,  Miss  E.  John- 
stone, etc. ;  first  performed  in  America  at 
Syracuse,  New  York  State,  October,  1894. 

Best  Man  Wins  (The).  A  farce  by 
Mark  Melford,  first  performed  at  the 
Novelty  Theatre,  London,  January  27, 1890. 

Best  People  (The).  A  comedy  in  four 
acts,  by  Mrs.  Fairfax,  produced  at  the 
Globe  Theatre,  London,  on  July  14, 1890. 

Beat  Way  (The).  A  "petite  comedy  " 
in  one  act,  by  Horace  Wig  an  (q.v.\  first 


performed  at  the  Olympic  Theatre,  London, 
on  September  27,  1666,  with  J.  Clayton  as 
Ertkinr  Speed,  the  author  as  Theodore  Tonic, 
and  Miss  Lydia  Foote  as  Alice. 

Bethlehem  Gabor.  A  play  by  John 
Burx. 

Betly.  An  opera  by  Donizetti,  per- 
formed with  an  English  libretto  at  the 
Gaiety  Theatre,  London,  in  September. 
1870,  with  Miss  F.  Lancia,  Cummings,  ana 
Aynsley  Cook  in  the  principal  parts. 

Betrayed.  (1)  A  play  by  W.  G.  Wills 
(q.v.),  adapted  from  Sardou's  '  Patrie,'  and 
first  performed  at  the  Theatre  Royal,  Edin- 
burgh, on  August  18, 1873,  with  Miss  Sophie 
Young  as  Dolores,  and  other  parts  by  Miss 
Ellen  Meyrick,  J.  Dewhurst,  T.  N.  Wenman, 
Carter  Edwards,  E.  D.  Lyons,  R.  Lyons, 
and  F.  Harvey.  (2)  '  Betrayed  ;  or,  The 
Vicar's  Daughter : '  a  drama  in  five  act*, 
adapted  by  R.  Maxsbll  from  Goldsmith's 
4  Vicar  of  Wakefield,'  and  first  performed 
at  the  Queen's  Theatre,  Manchester,  on 
Jane  28, 1886. 

Betrayer  of  Ms  Country  (The). 
A  tragedy  by  HENRY  BROOKE  (q.v.),  acted 
at  Dublin  in  1741 J  revived  in  1754  under  the 
title  of  '  Injured  Honour,'  and  printed  in 
1778  aa  "The  Earl  of  Westmorland.' 

Betrothal  (The).  A  drama  in  five  acts, 
by  G.  H.  Boker  (a.v.),  performed  at  Phila- 
delphia in  September,  1860;  at  the  Broadway 
Theatre,  New  York,  on  November  18.  1860, 
with  Richings,  Couldock,  F.  Conway,  Frede- 
ricks, Davidge,  Whiting,  Mrs.  Abbott,  and 
Mdme.  Ponisi  (Conttama)  hi  the  cast ;  pro- 
duced at  Drury  Lane  Theatre,  London,  on 
September  19,  1853,  with  G.  V.  Brooke  as 
Martio,  Miss  Anderton  aa  Conttama,  and 
other  parts  by  E.  L.  Davenport,  Bel  ton, 
Miss  Fetherstone,  and  Mrs.  Belton. 

Betsy.  A  comedy  in  three  acts,  adapted 
by  F.  C.  Burnand  (q.v.)  from  the  *  Btfbe'  of 
Hennequin  and  De  Najac  (Gymnase,  1877), 
and  first  performed  at  the  Criterion  Theatre, 
London,  on  August  6, 1879,  with  Miss  Lottie 
Venne  in  the  title  part,  W.  J.  Hill  as  Alex- 
ander Birkett,  Lytton  Sotbern  as  Adolphut 
Birkett,  H.  Standing  as  Redmond  McManxut, 
G.  Giddens  as  Richard  Talbot,  A.  Maltby 
as  Sam  Datcton,  Mrs.  Stephens  as  Mrs. 
Birkett,  Miss  M.  Rorke  as  Mrt.  McManut, 
and  Miss  M.  Taylor  aa  Nettie  Battett ;  revived 
at  the  same  theatre  in  October,  1882,  with 
W.  J.  Hill,  L.  Sothern,  H.  Standing,  and 
A.  Maltby  In  their  original  parts,  II.  Reeves 
Smith  as  Talbot,  Miss  Eleanor  Bufton  as 
Mr*.  Birkett,  Miss  K.  Rorke  as  Mm. 
McManut,  Miss  A.  Hewitt  as  Mdme.  Polenta, 
and  Miss  Nelly  Bromley  as  Betty;  at 
the  same  theatre  in  August,  1888,  with 
Miss  Venne,  H.  Standing,  G.  Giddens,  and 
A.  Maltby  in  their  original  parts,  W. 
Blakeley  as  Alexander  Birkett,  Aubrey 
Boucicault  as  Adolphut,  Miss  F.  Robertson 
as  Mm.  Birkett,  Miss  E.  Terriss  as  Nellie, 
Miss  F.  Frances  as  Mrt.  McManut,  and  Miss 
R.  Saker  as  Mdme.  Polenta;  at  the  same 
theatre  in  August,  1880,  with  all  the  players 
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just  named,  save  Miss  Saker ;  at  the  same 
theatre  in  August,  1802,  with  W.  Biakeley 
and  II.  Giddens  an  before,  Mias  Jenny  Rogers 
as  Betsy,  D.  James,  Jun.,  as  Dawson,  Welton 
Dale  hs  Adolphus,  S.  Valentine  as  McManus, 
Miss  F.  Frances  as  Mrs.  McManus,  Miss  M. 
Studholme  as  A'ellie,  and  Miss  Ellis  Jeffreys 
as  Mdme.  Polenta ;  at  the  same  theatre  in 
December,  1896,  with  Miss  Annie  Hughes  as 
Betsy,  Miss  C.  Addison  as  Mrs.  Birkett, 
Miss  Sybil  Carlisle  as  Mdme.  Polenta,  A. 
Bishop  aa  Birkett,  sen.,  Aubrey  Boucicault 
as  Birkett,  jun.,  J.  H.  Barnes  aa  Me M anus, 
K.  Douglas  as  Talbot,  and  J.  Welch  aa 
Dawson  ;  at  Wyndham's  Theatre,  July,  1902, 

Betsy  Baker  ;  or.  Too  Attentive 
by  Half.  A  farce  in  one  act.  by  J.  Maddi- 
son  Morton  (?.*.),  first  performed  at  the 
Princess's  Theatre,  London,  on  November 
13. 1850,  with  Mrs.  Keeley  in  the  title  part, 
Miss  Murray  as  Mri,  Mouser,  Keeley  as 
Marmaduke  Mouser,  and  J.  Yining  as 
Crummy;  first  played  at  New  York  in 
February,  1857,  with  Burton  as  Mouser, 
G.  Jordan  aa  Crummy,  Miss  Weston  as  Mrs. 
Mouser,  and  Mrs.  Skerrett  as  Betsy.  Betsy 
has  also  been  played  in  America  by  Mrs. 
John  Drew  and  Mrs.  W.  H.  Smith.  The 
farce  was  revived  at  the  Gaiety,  London, 
in  March.  JS71,  with  Mrs.  Keeley  in  her 
original  part :  and  at  Toole's  Theatre, 
London,  on  July  1,  1882,  with  Mrs.  Keeley, 
J.  L.  Toole  as  Mouser,  John  Billington  as 
Crummy,  and  Miss  Effie  Liston  as  Mrs. 
Mouser.  Fitted  with  lyrics  by  Sheldon 
Wilson  and  with  music  by  Meyer  Lutz,  it 
was  performed  at  the  Gaiety,  London,  in 
Decemt>er,  1883,  as  '  The  laundry  Belle ■ 
{q.vX  Another  musical  setting  of  the  farce, 
by  Lawrence  Hanray,  was  brought  out  at 
the  Bijon  Theatre,  Bayswater,  in  February, 
1895. 

Better  An g-el (The);  or, The  Legacy 
ofWronfr.  A  drama  in  two  acts,  by  Wy  bert 
Reeve,  first  performed  at  the  Theatre  Royal, 
South  Shields,  in  February  1868. 

Better  Half  (The).  A  comedietta  in 
one  act,  by  T.  J.  Williams  (q.r.).  adapted 
from  *  Madame  Andre  ; '  first  performed  at 
the  Straud  Theatre,  London,  on  June  26, 
1865,  with  a  cast  including  Prtrselle,  Bel  ford, 
and  Miss  E.  Johnstone.  See  Woman  OF 
Business. 

Better  Late  than  Never.    (1)  A 

comedy  by  William  Da v ins  (q.v.\  written 
for  a  private  theatre,  and  published,  with 
/our  other  pieces,  in  1786.  (2)  A  comedy  by 
M.  P.  Andrews  and  F.  Reynolds (7.  r.),  first 
performed  at  Drury  Lane  on  Noveml»er  17, 
1790,  with  Mrs.  Jordan  as  Augusta,  Palmer 
aa  Sir  Charles  Chouse,  Kemble  as  Sari  lie, 
Had  dele  y  as  Grumv,  Mrs.  Goodall  as  Mrs. 
Flurry,  Dodd  as  Flurry,  Bannister,  jun..  as 
Litigamus,  R.  Palmer  as  Pallet,  and  Miss 
Pope  as  Diary  (a  maid).  Saville  (nephew  of 
Grump)  is  a  gambler,  and  Augusta  who  is 
in  love  with  him,  endeavours  to  cure  him  of 
the  vice.  In  the  end  she  gives  him  her  hand 
and  fortune.  Chouse  has  an  intrigue  with 
Mis.  Flurry.    The  piece  was  played  in 


America  in  1796.  (3)  A  comedy  in  two 
acta,  by  John  Brougham  (q.v.y.  first  per- 
formed at  Brougham's  Theatre,  New  York, 
on  January  26,  1869,  with  the  author  as 
Major  Fergus  O'Shaughnessy.  (4)  A  drama 
by  Edwin  Palmer,  Middlesborongh,  Sep- 
tember 6,  1870.  (5)  A  comedy  by  F.  C. 
BurnaND  (q.v.),  adapted  from  'L' Homme 
qui  Manque  le  Coche,'  and  first  performed 
at  the  Royalty  Theatre,  Ixmdon,  on  June  27, 
1874.  with  a  cast  including  C.  Kelly.  F.  B. 
Kgan.  W.  Sidney,  J.  Bannister,  Fosbrooke, 
and  Misa  Maggie  Brennan. 

Better  Luck  Next  Time.  A  comedy- 
drama  in  three  acts,  by  Reginald  Moore, 
Theatre  Royal,  York,  May  20,  1870. 

Betterton,  Julia.  See  Glover,  Mrs. 

Betterton,  Lord  and  Lady,  figure 
in  R.  Suhvan'S  'Elopementa  in  High  Life.' 

Betterton,  Mrs.  Thomas  [Mary 
Saundersonl.  Actress,  died  April,  1712 ; 
was  married  to  Betterton  in  December.  1662. 
She  "created"  the  following  (with  other) 
parts : — Mrs.  Aurelia  in  '  The  Cutter  of  Cole- 
man Street' (1661),  Poreia  in  'The  Adven- 
tures of  Five  Hours'  (1663).  Graeiana  in 
•The  Comical  Revengo*  (1664),  in  'The 
Amorous  Widow '  (1670),  Virginia  in  'The 
Unjust  Judge' (1670).  Belinda  in  'The  Man 
of  the  Mode '  (1676),  Florella  in  '  Abdelaxer ' 
(1677),  Jocasta  in  Lee  and  Dryden'a 
'tEdipus '  (1679),  Lueretia  in  '  Lucius  Junius 
Brutus '  (1681),  and  the  Duchess  0/  Sufolk 
in  'The  Innocent  Usurper' (1694).  Among 
her  other  rdles  were  Ianthe  in  'The  Siege 
of  Rhodes'  (1661),  Ophelia  (1661),  Juliet 
(1662),  Lculy  Macbeth  (1664).  Owen  Katnerine 
in  *  Henry  VIII. '  (1664),  and  the  Duchess  of 
Malfi  (1664).  After  her  husband's  death 
In  1710  -they  had  had  a  happy  married  life 
of  forty -eight  years— she  lost  (it  would  seem), 
at  least  for  a  time,  her  reason;  and  the 
calamity  no  doubt  hastened  her  own  decease. 
Pepys  waa  so  struck  by  her  performance  as 
Ianthe,  that  it  la  by  that  name  he  refers  to 
her  usually  in  his  4  Diary ; '  evidently  he 
admired  her  acting  greatly.  Colley  Cibber 
says  of  her:  "Time  could  not  impair  her 
skill,  though  he  had  brought  her  person 
to  decay.  She  was,  to  the  last,  the  admira- 
tion of  all  true  judges  of  nature  and  lovers 
of  Shakespeare,  in  whose  plays  she  chiefly 
excelled,  and  without  a  rival.  When  she 
quitted  the  stage,  several  good  actresses 
were  the  better  for  her  instruction.  She 
was  a  woman  of  an  unblemished  and  aober 
life." 

Betterton,  Thomas.  Actor,  born 
1635  (?),  died  April  28,  1710 ;  son  of  Matthew 
Betterton,  who  is  described  as  an  under- 
cook to  Charles  II.,  but  described  himself 
in  his  will  as  "  gentleman."  Thomas  Better- 
ton  waa  early  apprenticed  to  a  bookseller — 
according  to  some  authorities,  to  John 
Holden,  a  friend  of  Sir  W.  Davenant,  and 
the  father  of  one  of  Sir  William's  lady- 
players  ;  according  to  other  writers,  to  John 
Rhodes,  formerly  wardrobe-keeper  to  the 
actors  at  Blackfriars.    Betterton,  it  is 
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believed,  was  himself  for  a  iihort  time 
in  business  as  a  bookseller.  In  1660  he 
joined  the  company  with  which  Rhodes 
reopened  the  Cockpit  in  Drury  Lane  as 
a  theatre.  lie  seems  to  have  come  to 
the  front  at  once,  among  his  early  parts 
being  those  of  Pericles,  Archat  in  Fletcher's 
'Loyal  Subject,'  Dejlores  in  Rowley  and 
Middleton's  '  Changeling,'  and  MaruUo  in 
Malinger* s  'Bondman.  When,  in  June, 
1661,  Davenant  opened  the  new  theatre  in 
Portugal  Row,  Lincoln's  Inn  Fields,  with  a 
company  known  as  *'  the  Duke's,"  Betterton 
was  his  "  leading  man,"  and  is  supposed  to 
have  agisted  him  largely  in  the  production 
of  his  1  Siege  of  Rhodes '  (in  which  Betterton 
played  Soliman),  which  was  brought  out 
with  "  new  Scenes  and  Decorations,  being 
the  first  that  e'er  were  introduced  in  Eng- 
land." Between  1661  and  1666,  when  per- 
formances were  temporarily  stayed  by  the 
Plague,  Betterton  was  seen  at  Lincoln's  Inn 
Fields  as  HamUt  (1661),  Sir  Toby  Belch(lW\), 
Mrmrtio  (166*2),  Bo$ola  in  *  The  Duchess  of 
Malfy'  (1662),  Henry  VIII.  (1663),  Macbeth 
(1664) ;  as  well  as  in  the  following  "  original " 
parts— Colonel  Jelly  in  "The  Cutler  of  Cole- 
man Street'  (1661),  Brisac  in  "The  Villain  ' 
Don  Henrique  In  '  The  Adventures  of 
Five  Hours '  (1663),  Lord  Beattford  in  '  The 
Comical  Revenge'  (1664),  etc.  Between 
1667  (when  the  theatres  were  reopened)  and 
1671,  Betterton  "created"  Richard  111.  in 
'The  English  Princess'  (1667)  and  Sir 
Solomon  in  Carrol's  play  so  named  (1660). 
Da  Tenant  had  died  in  1668,  and  the  reins  of 
management  had  been  assumed  by  his  son. 
Dr.  Charles  Davenant,  with  Betterton  and 
Harris  (7.0.)  as  bis  colleagues.  The  com- 
pany was  not  too  prosperous,  and  it  was 
decided  to  remove  to  a  larger  theatre. 
"  The  site  chosen  was  in  Salisbury  Court. 
Fleet  Street,"  where  once  had  been  the  Earl 
of  Dorset's  garden,  and  where  "a  magnifi- 
cent building  was  erected."  In  this  "  every 
opportunity  was  afforded  for  elaborate 
•cenery  and  stage  appointments."  Better- 
ton  "is  said  to  nave  visited  Paris,  by  the 
command  of  the  king,  in  order  to 
how  the  English  theatre  could  be 
d  in  the  matter  of  scenery  and 
decorations.  If  he  made  such  a  journey." 
observes  his  latest  biographer  (1801),  "  it 
was  most  probably  about  this  time."  Tho 
Dorset  Garden  Theatre  was  opened  in 
November,  1671,  and  Betterton  continued 
to  be  associated  with  it  till  1682.  During 
this  period  he  "created"  the  following 
(with  other)  roles:  Dorimant  in  'The  Man 
of  the  Mode '  (1676),  Philip  II.  in  Otway's 

*  Don  Carlos'  (1676).  Titus  in  Otway's  'Titus 
and  Berenice'  (16T7X  Antony  in  Sedley's 

*  Antony  and  Cleopatra '  (1677),  Wittmore  in 
'Sir  Patient    Fancy'  (1678),  (loodvile  in 
Otway's  'Friendship  in  Fashion'  (1678), 
Varanes    in   Lee's    'Theodosius'  (16s0) 
(T'.dipuM  In  Dryden  and  Lee's  play  so  named 

(1679)  ,  Cottar  Borgia  in  Lee's  play  so  named 

(1680)  ,  Castalio  in  Otway's '  Orphans '  (1680), 
Lucius  Juniui  Brutus  in  Lee's  play  so 

1 0681),  Beaumrd  in  Otway's  1  Soldier's 
'  (1681X  Torritmond  in  Dryden's 


« Spanish  Friar '  (1681),  and  Jaffler  in  Otway's 
'  V  enice  Preserved '  (1682) ;  l>esldes  appear- 
ing as  Macbeth  in  Davenant's  adaptation 
(1672),  Timon  of  Athene  in  Shad  well's  adap- 
tation (1678),  Troilus  in  Dryden's  adaptation 
(1679),  and  King  Lear  in  Tate's  adaptation 
(1681).    By  1682  both  "the  Duke's >>  com- 
pany and  its  rival.  "  the  King's,"  had  begun 
to  suffer  from  lack  of  public  support. 
Accordingly  it  was  determined  to  unite  the 
two  enterprises,  removing  them  to  the 
Theatre  Royal,  where  they  began  operations 
In  November.   Betterton 's  performances  at 
this  house  included  the  "  creation  "  of  the 
Duke  of  Quite  in  Dryden  and  Lee's  play  (1682), 
Jleaugard  in  'The  Atheist'  (1684),  (layman 
in  Behn's  '  Lucky  Chance '  (1687),  Jupiter  in 
Dryden's  'Amphitryon  '  (1600),  King  Arthur 
in  Dryden  and  PurceU's  work  (1691),  and  the 
Old  Bachelor  and  the  Double-Dealer  in  Con- 
grave's  comedies  so  named  (1693) ;  besides 
figuring  as  Othello  (1683),  Arbaces  in  *  King 
and  No  King '  (1683),  Aiciiu  in  Rochester's 
adaptation  of   '  Valentinian '  (1684),  and 
Brutu*  in  'Julius  Ciesar'  (1684).    In  1692 
Betterton  lost,  through  shipwreck,  all  the 
money  he  bad  invested  in  the  East  Indian 
venture  of  a  friend.    About  this  time  the 
managers  of  the  Theatre  Royal  sought  to 
reduce  expenses  by  cutting  down  the  salaries 
of  the  elder  players,  who  accordingly  seceded 
from  the  theatre,  and.  fortified  with  a  royal 
licence,  opened,  in  April,  1895,  a  building 
erected  for  them  on  the  Tennis  Court, 
Lincoln's  Inn  Fields,  and  popularly  known 
as  the  New  Playhouse.   There  they  started 
with  Congruve's  'Love  for  Love'  (7.r.),  in 
which  Betterton  "  created  "  Valentine,  his 
subsequent  original  roles  including  Sir  John 
Brute  in  *  The  Provoked  Wife  '  (1697),  Aga- 
memnon in  Granville's  'Heroic  Love'  (1698), 
and  Orestes  in  Dennis's  '  Iphigenia '  (1600). 
In  1700  Betterton  received  the  royal  com- 
mand to  assume  the  management  of  the 
company,  which  had  become  somewhat  dis- 
organized.  He  occupied  this  position  till 
1705,  his  original  parts  in  the  interval  in- 
cluding Fainall  in  'The  Way  of  the  World' 
(1700),  Memnon  in  Rowe's  '  Ambitious  Stop- 
mother'  (1700).  Tamerlane  in  Rowe's  play 
so  named  (1702),  Horatio  in  Rowe's  '  Fair 
Penitent' (1703),  and  Sir  Timothy  Tallapoy 
in  Rowe's  '  Biters '  (1704-5).   In  the  course 
of  these  five  years  he  was  also  seen  as 
Falstaf  in  the  first  and  second  parts  of 
'Henry  IV/  (1700)  and  'The  Merry  Wives 
of  Windsor'  (1703-4),  Angela  in  Gildon's 
adaptation  of  '  Measure  for  Measure '  (1700), 
Ra4*anio  in  Lansdowne's  adaptation  of  •  Tho 
Merchant  of  Venice'  (1701),  and  Antony  in 
*  All  for  Love'  (1703-4).  March  31,  1705,  was 
the  date  of  his  last  appearance  at  Lincoln's 
Inn  Fields  and  as  a  manager.  From  that  day 
to  his  death  he  was  a  salaried  actor  only, 
being  engaged  at  Vanbrugh's  Theatre  in  the 
Hayraarket,  where  he  "created"  Don  Alvarez 
in  Vanbrugh's  '  Mistake '  (1705),  Thejtcus  in 
Smith  s  '  Phiedra  and  Hippolitus'  (1707),  and 
FirytnitM  in  Dennis's  '  Appius  and  Virginia ' 
(1709).  also  appearing  as  Melantius  in  'The 
Maid's  Tragedy,'  Morose  in  'The  Silent 
Dominic  in  "The  Spanish  Friar,' 
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and  Leontiut  in '  The  Humorous  Lieutenant.' 
On  April  7, 1709,  '  Love  for  Love 1  was  per- 
formed at  Drury  Lane  for  the  benefit  of 
Betterton.  who  reappeared  as  t'afenrt.w.with 
Dogget,  Mrs.  Barry,  and  Mrs.  Bracegirdle 
also  in  their  original  parts;  the  receipts 
amounted,  it  is  said,  to  over  500  guineas. 
He  died,  of  gout,  on  April  28,  1710,  and  was 
buried  in  Westminster  Abbey  on  May  2. 
He  had  married,  in  1662,  Mary  Saunderson, 
who  survived  him.  (See  Betterton,  Mrs. 
Thomas.)  Although  the  leading  actor  of 
his  day,  at  no  time  (it  is  said)  did  he  receive 
a  larger  salary  than  four  pounds  a  week. 
Betterton  was  the  author  (or  compiler)  of 
the  following  adaptations,  all  of  which 
see : — '  The  Amorous  Widow ;  or,  The  Wan- 
ton Wife,'  and  '  The  Woman  made  a  Jus- 
tice' (circa  1670),  'The  Roman  Virgin;  or, 
The  Unjust  Judge '  (1670),  4  The  Revenge  * 
(1680), '  The  Prophetess '  (1690),  *  King  Henry 
IV.'  (1700),  4  Sequel  to  Henry  IV.'  (1719),  and 
*  The  Bondman '  (1710).  Pepys  has  many 
references  to  Betterton.  On  November  4, 
1661,  he  records  that  in  his  opinion,  and  in 
that  of  his  wife,  Betterton  is  "the  best 
actor  in  the  world."  On  May  28,  1603,  he 
writes:  "Saw  'Hamlett'  done,  giving'  us 
fresh  reason  never  to  think  enough  of  Bet- 
terton." "  Betterton,"  writes  Colley  Cibber, 
"was  an  actor,  as  Shakespear  was  an 
author,  both  without  competitors !  fonn'd 
for  the  mutual  assistance  and  illustration 
of  each  other's  geuius !  How  Shakespear 
wrote,  all  men  who  have  a  taste  for  nature 
may  read  and  know— but  with  what  higher 
rapture  would  he  still  be  read  could  they 
conceive  how  Betterton  play'd  him  !  Then 
might  they  know  the  one  was  born  alone  to 
Bpeak  what  the  other  only  knew  to  write ! 
...  To  preserve  this  medium,  between 
mouthing  and  meaning  too  little,  to  keep 
the  attention  more  pleasingly  awake  by  a 
temper'd  spirit  than  by  meer  vehemence  of 
voice,  is  of  all  the  master  strokes  of  an 
actor  the  most  difficult  to  reach.  In  this 
none  yet  have  equall'd  Betterton.  ...  A 
farther  excellence  in  Betterton  was,  that  he 
could  vary  his  spirit  to  the  different  cha- 
racters he  acted.  Those  wild  impatient 
starts,  that  fierce  and  flashing  fire,  which 
he  threw  into  Hottpur,  never  came  from  the 
unruffled  temper  of  his  Brutxu.  .  . .  He  had 
so  full  a  possession  of  the  esteem  and  regard 
of  his  auditors,  that  upon  his  entrance  into 
every  scene  he  seem'd  to  seize  upon  the  eyes 
and  ears  of  the  giddy  and  inadvertent ! .  .  . 
In  all  his  soliloquies  of  moment,  the  strong 
intelligence  of  his  attitude  and  aspect  drew 
you  into  such  an  impatient  gaze  and  eager 
expectation,  that  you  almost  imbib'd  the 
sentiment  with  your  eye  before  the  ear 
could  reach  it.  ...  I  never  heard  a  line  in 
tragedy  come  from  Betterton  wherein  my 
judgment,  my  ear,  and  my  imagination  were 
not  fully  satisfy'd.  .  .  .  Betterton  had  a 
Toice  of  that  kind  which  gave  more  spirit 
to  terror  than  to  the  softer  passions ;  of 
more  strength  than  melody.  The  rage  and 
jealousy  of  Othello  becaino  him  better  than 
ihe  sighs  and  tenderness  of  Cattalio.  .  .  . 
The  person  of  this  excellent  actor  was 


suitable  to  his  voice,  more  manly  than 
sweet,  not  exceeding  the  middle  stature, 
inclining  to  the  corpulent ;  of  a  serious 
and  penetrating  aspect;  his  limbs  nearer 
the  athletick  than  the  delicate  proportion  ; 
yet  however  form'd,  there  arose  from  the 
harmony  of  the  whole  a  commanding  mien 
of  majesty,  which  the  fairer-facM  or  (a* 
.Shakespear  calls  'em)  the  curled  darlings 
of  his  time  ever  wanted  something  to  be 
equal  master  of."  "Such  an  actor  as  Mr. 
Betterton,"  wrote  Steele  in  the  Tatler, 
"  ought  to  be  recorded  with  the  same 
respect  as  Roscins  among  the  Romans.  I 
have  hardly  a  notion  that  any  performer 
of  antiquity  could  surpass  the  action  of  Mr. 
Betterton  in  any  of  the  occasions  in  which 
he  has  appeared  upon  our  stage."  Bet- 
terton, it  may  be  noted,  is  one  of  the  cha- 
racters in  Douglas  Jen-old's  'Nell  Gwynne' 
(o.c).  See  Pepys'  4  Diary,'  Langbaine's 
'Dramatic  Poets'  (1691),  4  Roscius  Angli- 
can  us '  (1708),  Qildon's '  Life  of  Mr.  Thomas 
Betterton  '  (1710),  Cibber's  *  Apology '  (1740), 
Curll's  4  English  Stage '  (1741),  '  Life  of  Mr. 
Th  omas  Betterton 1  (1749),  T.  Cibber'B 4  Lives 
of  the  Poets  "(1763),  •  Biographia  Britannica' 
(1777-1793),  Davies' « Dramatic  Miscellanies  ' 
(1784),  Dibdin's  '  History  of  the  Stage* 
(1795X  'Biographia  Dramatlca '  (1812),  Gait's 
'Lives  of  the  Players'  (1831),  Genest* 
'English  Stage'  (1832),  4  Dictionary  of 
National  Biography'  (18S5),  and  R.  W. 
Lowe's  4  Betterton '  (1891). 

Betterton,  William.  Actor;  a  mom- 
ber  of  the  company  with  which  John  Rhodes 
reopened  the  Cockpit  in  Drury  Lane  in  1600 ; 
drowned  while  swimming  in  the  Thames  at 
Wallingford. 

Bettina.  (1)  The  "blossom  of  Churning, 
ton  Green"  in  H.  J.  Byron's  burlesque 
so  named.  (2)  Tho  heroine  of  Audran's 
•  La  Mascotte '  (q.  v.). 

Betty,  Henry.  Actor,  son  of  W.  H.  W. 
Betty  (tf.e.);  born  in  Ixmdon,  September, 
1819 ;  was  educated  for  the  ministry,  but 
after  a  few  years'  study  elected  to  join 
the  histrionic  profession,  ne  appeared  at 
Gravesend  in  October.  1835,  as  Selim  in 
4  Barbarossa,'  but  his  first  regular  engage- 
ment was  at  Hereford,  where  ne  made  his 
aVouf  in  August,  1838.  After  this,  he 
played  a  round  of  leading  "legitimate" 
parts  In  all  the  chief  towns  in  the  provinces, 
receiving  in  1840  an  invitation  to  appear 
in  London,  which  he  declined.  His  first 
appearance  in  the  metropolis  was  made  at 
Covent  Garden  on  December  28, 1844.  when 
he  was  seen  as  Hamlet.  Representations 
of  Macbeth,  Othello.  Holla,  Alexander  the 
Great,  William  Tell,  and  Claude  MelnotU 
followed.  In  September,  1845,  he  acted 
at  the  Pavilion  Theatre,  and  in  February, 
1846,  at  the  Queen's,  whence  he  returned 
to  the  Pavilion.  His  last  engagement  was 
at  the  Olympic.  He  died  in  1897.  See 
•Theatrical  Tunes,'  November  14, 1S46. 

Betty,    William    Henry  West. 

Actor,  born  at  Shrewsbury,  September, 
1791 ;  died  in  London,  August,  1874  ;  Uvea 
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in  theatrical  history  as  "  The  Infant  Boa- 
das."  While  he  was  still  very  young,  his 
parents  removed  from  Shrewsbury  to 
County  Down,  Ireland,  where  his  father 
traded  as  farmer  and  linen-manufacturer. 
The  boy  early  showed  aptitude  for  learning 
and  reciting  dramatic  verse,  in  which  he 
was  encouraged  and  instructed  by  his 
accomplished  mother.  A  performance  by 
Mrs.  Siddons  at  Belfast  is  said  to  have  fired 
him  with  the  desire  to  tread  the  "  boards," 
and  he  made  his  dibut,  accordingly,  at 
Belfast  on  August  10,  1803,  as  Oman  in 
the  '  Zara  '  (q.v.)  of  Aaron  Hill,  also  appear- 
ing there  during  the  same  month  as  Douglas, 
Jiolla,  and  Romeo.  Iiis  success  was  im- 
mediate and  great,  and  in  the  following 
November  and  December  he  figured  at  the 
Crow  Street  Theatre,  Dublin,  adding  to  his 
list  of  parts  Hamlet,  Prince  Arthur  ('  King 
John*),  Tancred  in  'Tancred  and  Sigis- 
mnnda,'  and  Frederick  in  4  Lovers'  Vows.' 
After  this  came  engagements  at  Cork, 
YYhterford,  Glasgow  (May  and  June,  1804), 
Edinburgh,  and  Birmingham  (August,  1804), 
his  efforts  exciting  ''society"  and  the 
masses  to  equal  enthusiasm.  His  tlr*t 
appearance  in  London  took  place  at  Covent 
Garden  on  December  1, 1804,  the  roVe  being 
Selim  in  *  Barbaros«a.'  He  was  engaged 
for  twelve  performances  at  fifty  guineas 
each,  with  a  "  benefit. ■  On  December  10 
he  began  at  Drury  Lane  (as  Douglas)  an 
engagement  for  twenty-eight  nights,  the 
gross  takings  for  the  period  amounting  to 
more  than  fil7,000.  The  youthful  player 
quite  turned  the  head  of  the  public  ;  he  was 
presented  to  Royalty ;  and  on  one  occasion, 
we  are  told,  the  House  of  Commons  ad- 
journed in  order  to  be  in  time  to  see  his 
representation  of  Hamlet.  A  provincial 
tour  was  followed  by  a  London  rtntrte  in 
1905;  he  then  appeared  for  twenty-four 
nights  at  Covent  Garden  and  Drury  Lane 
alternately.  Later  in  the  year  he  added,  in 
London,  to  his  repertory  the  r6le*  of 
Richard  III.,  Macbeth,  Zanna  in  'The 
Revenge,'  and  Dorilae  in  •  Merope.'  After- 
wards came  farther  representations  in  the 
country;  and  on  March  26,  1808,  young 
Betty  made,  at  Bath,  his  last  appearance 
as  a  boy -actor.  He  studied  for  a  time  under 
a  private  tutor,  and  then  at  Christ's  College, 
Cambridge  (July,  1808,  to  June,  1811),  which 
he  left  at  the  death  of  his  father.  On 
February  15,  1812,  he  made  his  ddbut  as  an 
adult  player  at  Bath,  and  in  the  character 
of  the  Earl  of  Etsez.  In  London  (Covent 
Harden)  he  reappeared  on  November  3, 
1812,  in  bis  old  part  of  Selim.  His  triumphs 
as  a  young  man  were  not  so  conspicuous 
as  those  obtained  when  he  was  a  prodigy ; 
and  though  he  remained  on  the  metro- 
politan and  provincial  stage  till  August  9, 
1824  (when  he  said  farewell  at  the  South- 
ampton Theatre),  he  did  not  arouse  the 
same  measure  of  enthusiasm  as  of  yore. 
For  the  next  fifty  years  he  lived  in  retire- 
ment. See  '  Life  of  the  Celebrated  and 
Wonderful  Young  Roscius '  (1804),  Genest's 
'English  Stage'  (1832).  and  the  'Dictionary 
of  National  Biography '  (1SS5), 


Betty;  or.  The  Country  Bumpkin  a. 

A  ballad  farce  by  Henrt  Carky  (</.r.).  per- 
formed at  Drury  Lane  in  December,  1732V 

Betty  Martin.  A  farce,  adapted  by 
A.  Harris  (q.v.)  from  «Le  Chapeau  de 
L'Horloger'  of  Mdme.  Girardin,  and  first 
performed  at  the  Adelphi  Theatre,  London, 
on  March  8,  1855,  with  Mrs.  Keeley  in  the 
title  part.  "Mrs.  Keeley,"  wrote  Henry 
Morley,  "is  in  force  as  Betty  Martin,  the 
distressed  maid  of  a  choleric  major.  She 
has  broken  the  honso  clock,  and  inflicts 
tortures  on  Major  Mohawk,  not  only  by  her 
terrors  at  the  catastrophe,  but  by  her  in- 
genious efforts  to  prevent  its  discovery." 
See  Clockmaker's  Hat. 

Between  you  and  me  and  the  Poet. 

A  burlesque  of  '  Arrah  na-Pogue '  (q.v.)  by 
J.  Schonbkrg;  Rushton's  Theatre,  New 
York,  1806. 

Between  the  Poete.  A  comedietta 
in  one  act.  by  Mrs.  Ht'oil  Bell  (q.v ),  first 
performed  at  Newcastle-onTyne  in  Sep- 
tember, 1887 ;  turned  by  the  authoress  into 
French  under  the  title  of '  L'Inducis,'  and 
represented  at  the  Royalty  Theatre,  London, 
in  November,  1887,  with  M.  Coquelin  In  the 
chief  part.  See  Max  that  Hesitates,  The. 

Beulah  Spa;  or,  Two  of  the  B'hoys. 
A  farce  by  Charles  Dance  (q.v.),  first  per- 
formed at  the  Olympic  Theatre,  London,  on 
November  18,  1833,  with  Mdme.  Vestris  as 
Caroline  Orantley,  and  other  parte  by  Mrs. 
Tayleure.  J.  Vining,  J.  Brougham,  F.  Mat- 
thews, Keeley,  and Webster,  jun. ;  first  per- 
formed at  New  York  in  October,  1834. 

Beveridjge,  James  D.  Actor,  born 
at  Dublin  in  1844  ;  made  his  professional 
ddbvt  at  Oldham  in  August,  1861,  in 
'Pizarro,'  and  his  first  appearance  in 
London  at  the  Adelphi  in  October,  1800, 
as  Lord  Alfred  Colebrooke  in  Byron  and 
Boucicanlt's  'Lost  at  Sea*  (q.v.).  At  the 
Princess's,  he  played  Laertes  to  the  Hamlet 
of  Fechter.  afterwards  returning  to  the 
Adelphi  to  "create"  Ernest  Glendinmng 
in  Byron's  '  Prompter's  Box '  (1870).  After  a 
three  years'  tour  with  the  "Caste"  com- 
pany, he  reappeared  In  London  as  the 
original  Claude  liivley  in  Byron's  •  Time's 
Triumph'  (1873).  He  was  then  seen  as 
Fir$t  Actor  in  'Hamlet'  at  the  Lyceum 
(1874-5).  Among  subsequent  performances 
in  the  provinces  were  his  Marc  Antony 
in  'Julius  Caesar,'  Henry  Beauclerc  in 
•  Diplomacy.'  and  the  Prince  in  •  Broken 
Hearts.'  Since  1879  J.  D.  Beveridge  has 
figured  in  London  in  the  original  casts  of 
•Mary  Stuart'  (1880),  'His  Wife'  (1881), 
'Taken  from  Life '(1881).  'In  the  Banks' 
(1H83),  'The  Last  Chance'  (1885),  "The 
Harbour  Lights'  (1885).  'The  Bells  of 
Haslemere '  (1HS7),  'The  Union  Jack '(1888), 
'The  Silver  Falls '  (1888).  '  London  Day  by 
Day'  (1889).  'Jess'  (1890),  'The  English 
Hose"  (1890),  'The  Trumpet  Call'  (1891), 
'  The  White  Bose  *  (1892),  '  The  New  Bov 1 
(1894),  'Old  Heidelberg'  (1903),  etc.  He 
in  London  in  revivals  of 
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•  An  English  Gentleman '  (1879),  'The  Castle 
Spectre  (Osmond)  (1880),  'Adrienne  Lecou- 
vreur'  {Prince  de  Bouillon) (1880),  'Macbeth' 
(Macduf)  (1886),  "Die  Shaughrann '  (A'.n- 
chela)  (1889),  *  Black-Eyed  Susan  *  (1896),  etc. 
In  'Hazel  Kirke,'  at  the  Vaudeville  in 
1886,  he  played  Aaron  Rodney. 

Beverley.  (I)  The  hero  of  Moore's 
'  Gamester '  (q.v.)  \  described  by  a  critic  an 
"  but  a  poor  creature,  who  at  no  time  enlists 
the  sympathies  of  his  audience.  His  pas- 
sion for  play  is  without  the  enthusiasm  that 
might  have  gained  for  it  some  measure  of 
respect.  The  spectator  can  only  feel  con- 
tempt for  a  man  who  so  readily  permits 
himself  to  be  duped,  and  endures  his  mis- 
fortunes with  so  little  fortitude.  Still, 
Beverley  is  permitted  one  of  those  agonizing 
death-scenes  which  hare  always  been  dear 
to  tragedians."  (2)  BeverleyAn  A.  Murphy's 
'  All  in  the  Wrong,'  is  in  love  with  Belinda. 
(8)  Beverley,  in  'The  Virtuous  Wife'  (j.t\), 
is  the  husband  of  Olivia. 

Beverley,  Mrs.  Wife  of  "  the  game- 
ster" in  Moore's  play  of  that  name  (</. vX 
Of  Mrs.  Siddons's  aasumption  of  this 
character  Hazlitt  wrote :  •'  We  remember 
her  manner  in  '  The  Gamester,'  when 
Stukeley  declares  his  love  to  her.  The 
look,  tirst  of  incredulity  and  astonishment, 
then  passing  suddenly  into  contempt,  and 
ending  in  bitter  scorn,  and  a  convulsive 
burst  of  laughter,  all  given  in  a  moment, 
and  laying  open  every  movement  of  the  soul, 

}>roduced  an  effect  which  we  shall  never 
orget."  Charlotte  Beverley  in  the  same  play 
U  sister  to  the  hero,  and  beloved  by  Lewson 
i'l-r.). 

Beverley,  Ensig-n.  The  name  under 
which  Captain  Absolute  in  'The  Rivals' 
(g.r.)  is  first  known  to  Lydia  Latujuish. 

Beverley,  Henry.  Actor,  born  at 
Hull ;  after  playing  in  the  provinces,  made 
his  London  debut  at  Covent  Garden  in  1800 
as  David  in  *  The  Rivals  ; '  was  the  original 
of  Boreas  in  J.  S.  Covne's  'All  for  Love,' 
Qriye  In  Kerr's  'Intftnate  Friend.'  etc.; 
and  shared  low-comedy  parts  with  Keeley 
at  the  West  London  Theatre  (1817-19;.  In 
Oxberry's  ■  Dramatic  Biography  '  (1826)  we 
find  him  described  as  "  an  actor  who,  with 
many  things  to  forget,  possesses  more 
genuine  humour  than  half  the  comedians 
of  our  national  theatres."— His  wife  (a  Miss 
Chapman)  made  her  first  appearance  in 
London  at  Covent  Garden  in  1801.  as  Cherry 
in  'The  Beaux'  Stratagem.'  See  the 
'Thespian  Dictionary '  (1805). 

Beverley,  Henry  Boxby.  Actor. 
«on  of  William  Beverley;  born  1796,  died 
1863 ;  made  his  first  professional  appearance 
at  the  theatre  in  Tottenham  Street,  London, 
then  called  the  Regency,  and  managed  by 
his  father.  He  Is  best  remembered  for  his 
performances  at  the  Adelphi  Theatre  in 
18,'is,  when  he  enacted  Sewman  Noggs  in 
'Nicholas  Nick'eby,'  and  figured  in  'The 
Dancing  Barber'  and  other  pieces.  In  1839 
he  became  lesseo  of  the  Victoria  Theatre, 


and  afterwards  played  many  engagements 
in  the  provinces.  According  to  John  Ryder 
(J.  Coleman's 'Players  and  Playwrights'), 
H.  Beverley  was  called  "The  Beauty." 
because  he  was  so  ugly,  and  was  "the 
drollest  comedian  I  ever  saw  in  my  life, 

not  even  «rc«ntlnir  T.latnn  " 


xbt,  Robert 


Beverley, 

ROXUY,  ItOUERT. 

Beverley,  Samuel   Boxby.  See 

Roxby,  Samuel. 

Beverley,  William  [Boxby].  Thea- 
trical manager ;  originally  in  the  navy  ;  at 
one  time  (1815-1821)  lessee  of  the  theatre 
in  Tottenham  Street.  London,  then  called 
the  Regency,  where  he  introduced  French 
plays  and  players  to  London  audiences ; 
afterwards  director  of  the  Theatre  Royal, 
Manchester,  and  later,  of  the  theatrical  cir- 
cuit comprising  Shields,  Stockton.  Durham. 
Sunderland,  and  Scarborough.  His  sons, 
Robert,  Samuel,  and  Henry  (r/.v.\  were  all 
actors;  his  son  William  (o.r.)  was  a  well- 
known  scenic  artist.  See 
and  Samuel. 

Beverley,  William  Boxby.  Scenic 
artist,  born  1810,  died  1889 ;  son  of  W.  R. 
Beverley  (</.».);  is  said  to  have  begun  his 
career  as  a  provincial  actor,  under  his 
father's  management.  He  seems,  however, 
to  have  found  out  speedily  that  his  forte 
was  the  pictorial,  not  the  histrionic ;  and 
soon  acquired  local  distinction  as  a  painter 
for  the  theatres,  notably  at  Manchester. 
Among  his  earliest  engagements  was  one  at 
the  Coburg  (afterwards  the  Victoria)  Theatre, 
which  was  followed  by  one  at  the  Princess's, 
then  under  the  management  of  J.  Medex 
Maddox.  From  1847  to  1855  he  was  at  the 
Lyceum,  then  under  the  direction  of  Charles 
Mathews  and  Mdnie.  Veatris,  and  there  he 
supplied  most  of  the  scenery  for  the  long 
series  of  fairy  extravaganzas  by  J.  R, 
Planche.  From  the  Lyceum  he  passed  to 
Drury  Lane  and  Covent  Garden,  working  at 
the  former  during  the  winter  and  at  the 
latter  during  the  summer,  for  a  period  of 
sixteen  years  0.855-71).  At  the  latter  house 
he  painted  the  principal  scenes  for  the 
operas  produced  by  Gye  ;  at  the  former,  he 
provided  the  pictorial  background  for  manv 
of  Shakespeare's  plays,  for  plavs  based  on 
the  novels  of  Walter  Scott,  and  for  numerous 
pantomimes.  He  also  furnished  the  scenic 
decoration  for  Albert  Smith's  *  Mont  Blanc' 
entertainment  at  the  Egyptian  Hall  (1852). 

Bevil  is  the  name  of  a  character  in, 
respectively,  (1)  Lord  Orrery's  •  As  You 
Find  It.'  (2)  STEELE'S  '  Conscious  Lovers,' 
and  (3)  Miles's  'Artifice.'  (4)  Francis, 
George,  and  llarru  Bevil  are  three  brothers 
(an  M.P.,  a  soldier,  and  a  lawyer)  in 
O'Brien's  '  Cross  Purposes'  (g.c). 

Bewitched.  "A  three -act  farcial 
scream"  by  E.  E.  Kidder  (q.v.),  performed 
in  America  in  1887-8.  with  Sol  Smith  Russell 
in  the  principal  rfile.  The  plot  turns  on 
the  charms  worked  by  a  wonderful  amulet 
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which  Colonel  ChiUeeurry  brings  home  with 
him  from  India. 

Beyond.  A  dramatic  14  study,"  founded 
on  a  story  by  Rene  Maizeroy,  and  performed 
at  the  Criterion  Theatre,  London,  on  the 
afternoon  of  February  1,  1894,  by  Mrs. 
Bernard- Beere  and  Arthur  Bourchier. 

Bhlutxherranbhothrum ;  or,  The 
Dwarf  of  the  Diamond  Dell.  A  pan- 
tomime by  Frederick  March  ant,  pro- 
duced at  the  Britannia  Theatre,  London, 
December  26,  1868. 

Bianca.  (1)  Mistress  of  Catsio  in 
•Othello'  (q.v.).  (2)  Daughter  of  Baptista 
and  sister  of  Katharine  in  'The  Taming 
of  the  Shrew'  (q.e.).  (3)  A  character  in 
Middleton's  *  Women  beware  Women  * 
(o.r.).  "The  proneness  of  Bianca  to  tread 
the  primrose  path  of  pleasure,  after  she 
has  made  the  first  false  step,  and  her 
midden  transition  from  unblemished  virtue 
to  the  most  abandoned  vice,  form  a  true  and 
Mriking  picture."  (4)  Bianca,  in  Milman's 
'Fazio'  (q.v.),  la  the  wife  of  the  hero. 

Bianca.  (1)  A  tragedy  by  R.  Shepherd, 
printed  in  1772.  (2)  'Bianca;  or,  The 
Bravo's  Bride : '  a  "  legendary  opera,"  in 
four  acta,  written  by  J.  Pa lg rave  Simp- 
son (q.v.),  composed  by  M.  W.  Balfe(o.r.), 
and  first  performed  at  Covent  Garden 
Theatre  on  December  fl.  I860,  with  Miss 
Louisa  Pyne  as  Bianca,  W .  Harrison  as  For- 
Uspatla,  the  bravo,  and  H.  Corri  and  C. 
Lyall  in  other  parts. 

Bianca  Capello.  A  dramatic  narra- 
tive, translated  from  the  German  of  Mea- 
ner by  A.  Thomson,  and  printed  in  1790. 
Bianca,  who  was  the  wife  of  Cosmo  de  Me- 
dici, is  the  heroine  of  a  novel  by  Lady 
Lytton. 

Bianca  Visconti.  A  tragedy  by  N.  P. 
Willis  (q.v.),  first  performed  at  the  Park 
Theatre,  New  York,  on  August  25, 1837,  with 
Miss  Clifton  in  the  title  part,  Placide  as 
Pasquali,  and  C.  Mestayer  as  Giulio. 

Biarritz.  A  musical  farce  in  two  acta, 
dialogue  by  J.  K.  Jerome,  lyrics  by  Adrian 
Ross,  and  music  by  F.  Osmond  Carr ;  first 
performed  at  the  Prince  of  Wales's  Theatre, 
London,  on  April  11,  1896,  with  Arthur 
Roberts  as  John  J.  Jenkins,  and  other  parts 
»>y  F.  Kaye,  E.  Thorne,  Miss  P.  Broughton, 
Miss  M.  Hylton,  Miss  K.  Loftus,  etc. 

Bias,  Justice.  A  character  in  J. 
Walker's  *  Factory  Lad '  (q.v.). 

Bibb  and  Tucker.  A  comedy  in  two 
acts,  adapted  from  'Tricoche  et  Cacolet' 
{'j  r.),  and  first  performed  at  the  Gaiety 
Theatre,  London,  on  August  14,  1873,  with 
L  Brough  and  J.  L.  Toole  in  the  title  parts, 
and  other  rUcs  by  R.  Soutar,  T.  Maclean, 
and  Mias  B.  Farren. 

Bibber.  (1)  A  tailor  in  Drtden's  •  Wild 
Gallant'  (a.v.) ;  the  original  of  7'oin  Thimble 
e/  r.t  in  J  The  Rehearsal '  (q.v.).   (2)  A  cap- 
'Green  Man'  (q.v.). 


Bibbs.  The  name  of  four  characters  in 
W.  E.  Slter's  quiet  Family'  (q.v.)—  Mr. 
and  Mrs.  Barnaby  Bibbs,  and  Jfr.  and  Mrs. 
Benjamin  Bibbs. 

Bibby.  The  name  of  an  actor  who  ap- 
peared at  the  Park  Theatre,  New  York,  In 
February,  1815,  aa  Sir  Archy  McSarcatnu, 
subsequently  playing  Richard  III.,  Shy- 
lock,  air  Pcrtinax  McSycophant,  and  other 
parts.  In  1816  he  was  seen  at  Covent 
Garden  as  Sir  Pcrtinax  and  in  other  r6le», 
and  Hazlitt  then  wrote  of  him  that  he  had 
*'  a  great  deal  of  that  assumed  decorum 
and  imposing  statelineas  of  manner  which, 
since  the  days  of  Jack  Palmer,  has  been  a 
desideratum  on  the  stage.  In  short,  we 
have  had  no  one  who  looked  at  home  in  a 
full  dress  coat  and  breeches.  Besides  the 
more  obvious  requisites  for  the  stage,  the 
bye- play  of  the  new  actor  is  often  excellent : 
his  eye  points  what  he  is  going  to  say ;  he 
has  a  very  significant  smile,  and  a  verv 
alarming  shrug  with  his  shoulders "(' The 
English  Stage/ 1818).  Bibby  afterwards  re- 
turned to  New  York,  left  the  stage,  and 
turned  his  attention  to  the  law.  Ireland, 
in  his  •  New  York  Stage '  (1866),  speaks  of 
him  as  having  attracted  attention  by  the 
perfection  of  his  imitations  of  George 
Frederick  Cooke. 

Bibliothekar  (Der).  A  farcical  comedy 
in  four  acts  by  Von  Moser,  English  adapta- 
tions of  which  have  appeared  under  the  titles 
of  '  The  Librarian'  (g.».)  and  'The  Private 
Secretary*  (q.v.'.  It  was  performed,  in  the 
original  German,  at  the  Bowery,  New  York, 
in  November,  1884,  and  at  the  Opera 
Comique,  London,  on  Octolier  20, 1894. 

Biceps,  Frank.  A  medical  student  in 
T.  Parry's  •  Eugenia  Claircillo.' 

Biche  au  Bois  (L>a).  See  Black 
Crook.  The;  Princess  changed  into  a 
Deer;  and  White  Fawn. 

Bickerstaff,  Isaac.  Dramatist,  born 
1735,  died  1787;  author  of  'Leucothoe' 
(1756),  'Thomas  and  Sally '  (1760),  'Love  in 
a  Village '  (1763),  'The  Maid  of  the  Mill' 

(1766)  ,  'Daphne  and  Ariadne'  (1765),  'The 
Plain  Dealer'  (1766),  '  Love  in  the  City' 

(1767)  ,  'Lionel  and  Clarissa'  (1768),  'The 
Absent  Man '  (1768),  *  The  Royal  Garland  ' 

(1768)  ,  'The  Padlock'  (176$),  'The  Hypo- 
crite (1768),  'The  Ephesian  Matron '  (1769), 
'Dr.  Last  in  his  Chariot'  (1769),  'The 
Captive*  (1769),  'A  School  for  Fathers" 
(1770),  "Tis  Well  it's  No  Worse '  (1770),  'The 
Recruiting  Sergeant'  (1770),  'He  Would  if 
he  CouldY  (1771),  and  4 The  Sultan'  (1775) 
He  also  wrote  an  oratorio  'Judith'  (1764), 
and  is  said  to  have  been  the  author  of '  The 
Spoiled  Child'  (q.v.).  See  'The  British 
Theatre,' '  The  British  Acting  Drama,*  Inch- 
bald's  'Collection  of  Farces,'  'The  Bio- 
graphia  Draniatiea '  (1818),  Hazlitt's  '  Comic 
Writers.' 

Bicker  staffs  Burial  (A);  or.  Work 
for  the  Upholders.  A  farce  by  Mrs. 
Centlivrk  (q.v.),  first  performed  at  Drury 
Lane  on  March  27,  1710,  with  Norris,  Bwk- 
erataff,  and  Mrs.  Knight  in  the  chief  parts. 
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"The  scone  lies  in  an  island  in  which  it  is 
the  custom  of  the  country  for  a  wife  to  be 
buried  with  her  husband,  if  he  should  hap- 
pen to  die  first ;  and  vice  vend.  The  plot 
is  taken  from  one  of  Sindbad's  voyages  in 
the '  Arabian  Nights ' "  (Genest).  The  piece 
seems  to  have  been  revived,  some  years 
af terwards,  under  the  title  of  « The  Custom 
of  the  Country.'  See  Gallic  Gratitude  ; 
Illustrious  Stranger. 

BickerstafTa  TJnburiea  Dead.  A 
moral  drama  in  two  acts,  first  performed  at 
Lincoln's  Inn  Fields  on  January  14,  1743. 
"  It  is,  of  course,  founded  on  the  Tatter. 
The  Unburied  Dead  are  persons  of  both 
•exes,  who  lead  useless  lives.  They  are 
brought  before  Bicker  staff  for  examination  " 
(Genest).  Two  of  the  characters  are  called 
Seiiecorvte  and  Cw/uette  Lady.  The  piece 
was  revived  at  Covent  Garden  in  17W1,  under 
the  title  of  'Live  Lumber;  or,  The  Un- 
buried Dead.' 

Bicknell,  Alexander.  Author  of 
•The  Patriot  King,'  a  tragedy  0788). 

Bicknell,  Un.  Actress,  died  1723 ;  was 
the  original  representative  of  Cherry  in  '  The 
« Beaux'  Stratagem,'  Alimn  in  •  The  Wife  of 
Bath*  (<^.r.).  Kitty  in  *  What  d'ye  call  it?' 
Mrs.  Clmkett  in  '  Three  Hours  after  Mar- 
riage,' Lady  Wrangle  in  'The  Refusal,'  etc. 
She  also  undertook  Phadra  ('  Amphitryon '), 
J*f »>*  Prue  ('Love  for  Love'),  M\*i  Hoyden 


C  The  Relapse'),  Sylvia  ('  Recruiting  Officer  ). 
Lady  Sootf/e  ('The  Double  Gallant'),  and 
other  parts.  The  Tatler  (1709)  speaks  of  her 
as  having  "  a* certain  grace  in  her  rusticity." 
See  Genesfs  •  English  Stage '  (1832). 

Bicycle  Girl  (The).  (1)  A  play  by 
M.  A.  Wolf,  first  performed  at  Red  Bank, 
New  Jersey,  U.S.A.,  August  21,  1895.  (2) 
A  play  by  Louis  Harrison,  first  performed 
at  Park  Theatre,  Philadelphia,  September 
23, 1895.— (3)  '  Bicyclers  :'  a  dramatic  piece 
by  John  Kendrick  Bangs,  first  performed 
at  the  Tremont  Theatre,  Hoston,  U.S.A., 
November  14,  1895.  (4)  'The  Uicycle:'  a 
comedietta  by  Mrs.  Hi  gh  Bell  (q.  v.),  per- 
formed at  the  Comedy  Theatre,  London, 
March  12,  1896.  See  Cycling  and  Lady 
Cyclist. 

Biddle,  Edward.  Author  of  a  dra- 
matic fragment  called  4  Augustus '  (1717). 

Biddy,  Miss.  The  heroine  of  Gar- 
rick's  '  Miss  in  her  Teens '  (q.v.). 

Bide  the  Bent.  A  character  in  operatic 
and  dramatic  versions  of  'The  Bride  of 
Lammeraioor'  (q.v.). 

Bidlake,  Rev.  John.  Master  of  Ply- 
mouth Grammar  School ;  author  of  *  Vir- 
ginia,' a  tragedy  (1800). 

Bier  Kroeg.  See  Barnett,  C.  Z. 

Biffin.  (1)  A  character  in  '  A  Fast  Train ' 
(q.v.).  (2)  Arabella  Biffin  is  aunt  to  Clara 
in  'Aggravating  Sam'  (q.v.).  (3)  There  is 
a  Mist  Biffin  in  J.  B.  Buckstone's  •  Popping 
the  Question  '(q.v.). 


"Big  Bandit  (A).  A  musical  piece  in 
one  act,  written  by  Malcolm  Watson, 
composed  by  Walter  Slaughter ;  St.  George  s 
Hall,  London,  April  30, 1894. 

Big-  Bonanza  (The).  A  farcical  comedy 
in  four  acts,  adapted  by  Augustin  Daly 
(q.v.)  from  the  •  Ultimo'  of  Von  Moser,  and 
first  performed  at  the  Fifth  Avenue  Theatre, 
New  York,  in  February,  1875.  with  James 
Lewis  as  Prof.  CadiccMader,  Miss  F.  Daven- 
port as  Eugenia  Cadwallader,  Mrs.  Gilbert 
as  Carolina  Cadtcallader,  Miss  E.  Rigl  as 
Virgie,  and  John  Drew  as  Bob  Ruggkt; 
revived  in  August,  1875,  with  Maurice 
Barrymore  as  Bob.  See  On  'Change. 

Big:  Pony  (The).  A  comic  open, 
written  by  A.  C.  Wheeler  and  composed 
by  E.  J.  Darling,  produced  in  New  York  in 
March,  1887,  with  N.  C.  Goodwin  in  the 
title  part  and  Miss  Lilian  Grubb  as  the 
heroine. 

Big:  Rise  (The).  A  play  by  Augustus 
Thomas  (qv.),  suggested  by  the  Mi 
floods,  and  performed  in  America. 

Biffot(The).  A  play  by  F.  C.  Grove, 
formed  at  tho  Lyric  Hall,  Ealing,  N 

19, 1890. 

Blg-wig-ffa.  A  fairy  "  counsel "  in  F. 
Talfourds  *  Abou  Hassan '  (q.v.). 

Bijou.  A  character  in  G.  A.  A  Beckett's 

•  Postilion  ' (q.v.).   See  Babil  and  BlJOf. 

Bilberry.  (1)  A  ploughboy  in  H.  T. 
Craven's  "My  Preserver '  (q.v.).  (2)  There 
is  a  Billy  Bilberry  in  C.  H.  Hazlewood'S 
•Ashore  and  Afloat'  (a.v.).  and  (3)  a  Mr. 
Bilberry  figures  in  J.  M.  MORTON'S  'Irish 
Tiger"  (q.v?). 

Bilboa.  See  Bayes. 

Biles.  A  lawyer's  clerk  in  H.  T.  Craven's 

•  Miriam's  Crime  '  (q.v.). 

Bilious  Attack  (A).  A  farce  in  one 
act.  by  Ahtiu  r  Wood  (q.v.\  first  performed 
at  the  Holborn  Theatre,  London,  on  April 
18,  1S70,  with  the  author  as  Job  Jinnitrin, 
"a  bilious  subject." 

Bilkins,  Taylor.  Author  of  'In 
Three  Volumes,'  a  farce  (1871),  'A  Christ- 
mas Pantomime '  (Court  Theatre,  London, 
1871),  etc. 

Bill,  Bloodred.  A  character  in  Ste- 
phens and  Solomon's  *  Claude  Duval  '(q.t.\ 

Bill  Johnson,  tho  Hero  of  the 
Thousand  Isles.  A  patriotic  drama, 
first  performed  at  New  York  in  1839,  with 
J.  P.  Adams  in  the  title  part. 

Bill  Jones.  See  Amherst,  g.  A. 

Bill  of  Exchang-e.  A  comedy  by 
David  Fisher,  Theatre  Royal,  Brighton, 
September  18, 1879. 

Bill  of  Fare  (The) ;  or,  For  Further 
Particulars    Enquire  Within.  A 

farcical  sketch  in  one  a<:t,  first  performed 
at  the  Haymarket  on  June  15,  1822,  with 
Terry  as  Solomon  Strutt  (a  country  manager), 
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Oxberry  as  Samuel  Stingo,  \V.  West  as 
Robin  Rattletrap,  Lee  as  Looney  Macticolter, 
and  Mrs.  Chatterley  as  Cicely  Homespun 
and  in  six  other  characters. 

BUI  of  tne  Play  (The).  See  Play- 
bills. 

BiUee  Taylor.  A  nautical  comic  opera, 
words  by  H.  P.  STEPHENS  (q.t.),  music  by 
Edward  Solomon  (qv.),  first  performed  at 
the  Imperial  Theatre,  I»ndon,  on  October 
30,  1880,  with  Frederick  Rivers  in  the  title 
part,  Fleming  Norton  as  Captain  Flapper, 
Arthur  Williams  as  Sir  Mtnciiyj  Lane.  J. 
D.  Stoyle  as  Ben  Barnacle,  F.  A.  Arnold  as 
Christopher  Crab,  Miss  Kathleen  Corri  as 
Phatbe  Fairleigh,  Miss  Emma  t'haml>ers  as 
Arabella  Lane,  Miss  Edith  Vane  as  Susan, 
M  ins  Harriett  Coveney  as  Eliza  Dabbsey,  ana 
Miss  Ewell  as  Jane  Scraggs ;  performed  at 
the  Standard  Theatre,  New  York,  in  1881 ;  at 
the  Uaiety  Theatre,  London,  in  November, 
1886,  with  Miss  Coveney  as  Eliza,  Miss 
Marion  Hood  as  Phoebe,  Arnold  Breeden  as 
BiUee,  Arthur  Roberts  as  Barnacle,  and 
Squire,  Jams,  and  O.  Honey  in  other  parts  ; 
at  Toole's  Theatre,  London,  in  August,  1886, 
with  Miss  Emily  Spiller  as  Billee,  Miss 
Harriett  Vernon  as  Phatbe,  Miss  Coveney 
as  Eliza,  U.  De  Lange  as  Ben  Barnacle, 
and  Arthur  Williams  as  Flapper.  See  BILLY 
Taylor. 

Billiards.  A  comedy  by  E.  F.  Thorne, 
produced  at  Niblo's  Carden,  New  York,  on 
the  afternoon  of  September  5,  1878,  with 
the  author  as  Sam  Sample.  In  the  course 
of  the  performance  a  "match"  game  of 
billiards  was  played. 

Billibarlo.  A  gamin  of  Naples  in  R. 
B.  Brouoh's  •  Masaniello'  (q.v.). 

Billing-  and  Cooing-.  A  comedy  in 
two  acts,  by  John  Oxknkord  (q.v.),  first 
played  at  the  Royalty  Theatre,  London,  on 
June  16,  1866,  with  J.  G.  Shore  as  Sir 
Thomas  Turtle,  who,  in  the  end,  pairs  off 
with  Jjady  Belt  Honeycomb*,  Gilbert  Easy 
marrying  Julia  Stately,  and  Theodore  Fret- 
Uigh  espousing  Clarissa  Tantrum. 

Billing-ton,  Adeline  [Mrs.  John 
BillingtonJ.  Actress;  after  experience  in 
the  provinces  (including  an  appearance  as 
Juliet  to  the  Romeo  of  Miss  Charlotte  Cush- 
man),  made  her  first  appearance  in  London 
in  1857  at  the  Adelphi,  as  Venus  in  Selby's 
'Cupid  and  Pysche'  (q.v.).  She  remained 
at  that  theatre  till  1868,  appearing  in  the 
original  London  casts  of  'The  Colleen 
Bawn '  (Mrs.  Cregan),  '  The  Life  of  on 
Actress'  (Julia),  'Aurora  Floyd'  (Mrs. 
Powell),  '  Rip  Van  Winkle '  (Gretchen),  *  No 
Thoroughfare  '  ( The  Veiled  Lady),  Byron's 
'  Babes  in  the  Wood'  (Lady  Macassar),  '  A 
Woman  of  Business'  (Hon.  Shrimpington 
SmaUviecr),  and  'Maud's  Peril*  (Susan 
TaperUy),  as  well  as  in  revivals  of  'The 
Flowers  of  the  Forest'  (Cynthia),  'Lost  in 
London'  (Tiddy  Dragglethorpe),  'Green 
Bushes'  (Miami),  and  'Fazio'  (Aldabella). 
She  afterwards  "  created  "  the  rCles  of  Jfr*. 


Boker  in  •Formosa'  (1869).  Margaret  in 
•  Hinko  '.(1871).  Pragma  in  •  Babil  and  Byou ' 
(1872),  Mrs.  Valentine  in  '  Rough  and  Ready ' 
(1874),  Duchess  d'AubeUrre  in  '  Proof  '  (1878), 
J  una  Hessel  in  'Qnicksanda'  (1880),  Mrs. 
Darlington  in  '  Youth '  (1881),  Dame  Chris- 
Hansen  in  '  Storm-Beaten '  (1883),  Lady 
Sherlock  in  '  Rank  and  Riches '  (1883),  Mdnu: 
de  Perigny  in  '  Princess  Georges '  (1885), 
Lady  Charteris  in  *  Mr.  Barnes  of  New 
York'  0888),  and  Marie  Anne  in '  The  Grand- 
sire*  (18H9),  besides  appearing  as  Mrs. 

" 1SS 

lard- 
castle  (Opera  Comlqne,  1887),  Mrs.  Malaprop 
in  'The  Rivals'  (Opera  Comiqne,  1887), 
Paulina  in  'The  Winter's  Tale' (1887),  the 
yurse  in  *  Romeo  and  Juliet,'  and  Daphne 
in  'Pygmalion  and  Galatea'  (q.t.).  Mrs. 
Billington  has  been  seen  in  the  country 
in  the  leading  female  r6le  of  '  Chained  to  the 
Oar,'  'Olive  Branch,'  and  'Rough  and 
Beady.' 

Billington,  John.  Actor,  born  1830 ; 
began  his  professional  career  in  the  English 
provinces,  and  in  April,  1857,  made  his 
London  dtbut  at  the  Adelphi  as  Harry 
Moxcbray  in  'Like  and  Unlike'  (q.  v.).  During 
the  next  eleven  years  he  appeared  at  the 
Mime  theatre  In  the  following  original  rdles : 
Walter  in  "The  Poor  Strollers  (1858),  Dubois 
in  *Ici  on  Parle  Francois' (1859),  Frederick 
Wardour  in  *  The  House  or  the  Home ' 

S859),  Beaumont  Fletcher  in  '  One  Touch  of 
ature '  (1869),  St.  VaUrie,  father  and  son, 
in  '  The  Dead  Heart '  (1859),  Oicen  Percical 
In  'Paper  Wings'  (1800).  Count  DArcy  in 
'Magloire'  (1861),  lied  Plummer  in  'Dot* 
(1S62),  John  Mellish  in  *  Aurora  Floyd '  (1863), 
Alfred  Casby  in  '  Hen  and  Chickens  *  (1863), 
Mr.  Hall  in  1  A  Woman  of  Business'  (1864). 
Kit  Coventry  in  'Through  Fire  and  Water 
(1866),  Ahmedoolah  in  'A  Sister's  Penance' 
(1800),  Luke  BlomAeld  in  '  Dora '  (1867).  Sir 
Ralph  In  'Maud's  Peril'  (1867),  Walter 
Wilding  in  '  No  Thoroughfare '  (1867) ;  as 
well  as  in  the  original  Ijondon  casts  of 
'  The  Colleen  Bawn '  (Hardress  Cregan), 
'  The  Octoroon '  (George  Peyton),  *  Rip'  Van 
Winkle '  (Heiulrick  in  the  last  act),  and  as 
Mmlus  in  '  The  Hunchback '  (1866).  Among 
other  parts  of  which  he  lias  been  the  first 
representative  may  be  named  Bob  Olive  in 
'Behind  the  Curtain'  (1870).  Sir  Pereinai 
Glyde  in  'The  Woman  in  White'  (1871), 
Martin  Gurder  in  '  Dead  Man's  Point '(1871), 
Mark  M usgrave  In '  Rough  and  Beady '  (1874), 
Gottfried  in  '  Gretchen '  (1879),  Lord  Hesketh 
In  '  The  Upper  Crust'  (1880),  Major-General 
Mogador  In  '  Auntie '  (1882),  Josiah  Pap- 
worth  in  'Girls  and  Boys'  (188*2),  Mr. 
Pappendick  in  '  The  Don '  (1888),  and  Sir 
Lovel  Gage  in  •  The  Best  Man'  (1894) ;  besides 
figuring  in  the  original  London  costs  of 
'  The  Jilt '  (Colonel  Tudor)  and '  The  Butler ' 
(Sir  J.  Tracy).  John  Bdlinston  has  also 
been  seen  in  London  in  the  following  parts  : 
Joe  Tiller  in  'Poll  and  my  Partner  Joe' 
(1857),  De  Lacy  in  'Rory  O'More'  (1864), 
.  Harry  Stanley  in  '  Paul  Pry '  (1866),  Mercutio 
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(1867),  Laertes  (1868)— all  at  the  Adelphi ; 
Sir  Francis  Claude  in  'The  Golden  Plouph' 
(1877),  Jotiah  Grainger  in  *  Married  in  Haste ' 
(1880),  Major  Trehcrne  in  'Cyril'*  Success' 
(1880).  Mr.  Crummy  in  '  Betsy  Baker'  (1880), 
John  Prerubingle  in  '  Dot '(1880), and  William 
Penn  Holder  in  4  One  Touch  o£  Nature' 
(181*0. 

Billing-ton,  Mn.  lElirabeth  Welch- 
will.  Actress  and  vocalist ;  born,  probably, 
in  1768,  died  1818 ;  daughter  of  Carl  Welch- 
sell,  flautist,  and  Jhrederica  Weinnan, 
vocalist;  at  sixteen  married  James  Billing- 
ton,  a  performer  on  the  double-bass ;  began 
her  career  as  an  operatic  artist  at  Dublin 
in  '  Orpheus  and  Lurydice.'  and  made  her 
London  fUbut  at  Covent  Garden  on  February 
13.  1786,  a*  Jlosetta  in  'Love  in  a  Village.' 
After  many  successful  appearances  on  the 
stage  and  the  platform,  she  went  in  1794  to 
Italy,  where  she  sang  in  several  operas 
composed  for  her  by  Branch!,  Himmel, 
Paer,  and  Paisiello.  Napoleon  heard  her 
there,  and  said  she  had  "une  belle  volx." 
In  October,  1801,  she  made  her  London 
rentrtc  at  Covent  Garden  as  Mundane  in 
Arne's  '  Artaxerxes,'  and  from  that  time  till 
lbOO,  when  she  retired,  she  was  a  great 
favourite  both  in  the  theatre  and  in  the 
concert-room.  The  compass  of  her  voice 
was  remarkable—"  three  octaves  from  A  to 
A  in  altissimo,  the  upper  notes  being  ex- 
quisitely beautiful."  Sir  Joshua  Reynolds 
painted  her  as  St.  Cecilia  listening  to  the 
angels,  and  Haydn's  comment  was  that  she 
should  have  been  painted  with  the  angels 
listening  to  her.  '  Her  voice,"  writes  W. 
Robson,  "  was  full  and  powerful,  and  her 
science  great ;  in  fact,  she  was  the  prima 
donna  of  her  day,  when  Mara's  sun  had 
set"  ('The  Old  Playgoer').  Oxberry  says 
she  was  "an  indifferent  actress."  See  Ox- 
berry's  '  Dramatic  Biography  '  (1825). 4  Dic- 
tionary of  Music  and  Musicians'  (1879). 

Billiter.  (1)  A  hotel  proprietor  in  H. 

T.  Craven's  'Coals  of  KhV  (o.c).  (2) There 
is  a  Major  BUliter  in  H.  J.  BYRONS  4  Part- 
ners for  Life'  (7. c). 

Billstickers  Beware.  A  farce  pro- 
duced at  the  Prince  of  Wales's  Theatre, 
Birmingham,  September  20,  1875. 

Billy  Doo.  A  farce  in  one  act,  by  C.  M. 
RAE(<7.r  ).  first  performed  at  the  Globe  Thea- 
tre, London,  on  April  20, 1874,with  J .  L.  Toole 
in  the  title  part,  L.  Brough  as  Dick  Spooncr, 
A.  Cecil  as  Theophilus  S/mtce,  and  Miss  £. 
Johnstone  as  Seraphina  Wiggins. 

Billy  Snivel.  A  farce,  played  at  New 
York  in  1839,  with  G.  Graham  as  the  hero. 

Billy  Taylor.  The  hero  of  4  Billy  Tay- 
lor  :  or",  The  Gay  Young  Fellow : '  a  burletta 
by  J.  B.  BrcKSTONF.(7.r.),tirst  performed  at 
the  Adelphi  Theatre,  London,  on  November 
9, 1820,  with  J.  Reeve  as  the  hero.  "  O."  Smith 
a*  Carolus  lAinttrniu*  (a  watchman).  Miss 
Apjohn  as  Kitty  Sligo,  Gallot  as  Captain 
Flatbiittom,  Sanders  as  Ben  Blockhead,  and 
Mrs.  Fit/ william  as  Merry  Wagstaff  {Lieut. 
Carr).  Billy  Taylor  is  also  the  chief  cha- 


racter in  (1)  a  pantomime  written  by  G.  A. 
Sala,  C.  K.  Sala  (Wynn),  and  G.  Ellis,  and 
produced  at  the  Princess's  Theatre,  London, 
at  Christmas,  1851 ;  (2)  a  pantomime  by  G. 
H.  George,  brought  out  at  the  Oriental 
Theatre,  London,  in  December,  1871  ;  (3)  & 
burlesque  by  F.  C.  BURNAND  (q.v.).  called 
'The  Military  Billy  Taylor'  (q.v.%  See 
Billee  Taylor. 

Bimbo.  Jester  of  Imixcunioso  XXI.,  in 
R.  B.  Broughs  '  Doge  of  Duralto '  {q.v.). 

Bin,  in  Douglas  Jerrold's  'House- 
keeper '  (q.r.\  in  a  wine-carrier.  To  Felicia 
and  Soph//  he  says, "  If  yon  would  have  your 
husband  love,  worship,  honour,  and  respect 
you.  never  be  without  a  corkscrew." 

Binfro.   (I)  The  driver  of  the  hansom,  in 

A.  Harris's  4  Doing  the  "  Hansom  " '  (q.r.). 
(2)  Dr.  Bingo  is  a  character  in  J.  S.  Coyne's 
Queer  Subject'  {q.v.),  and  (3)  Paul  Biiujn, 
R.A.,  figures  in  H.  J.  Byron's  4  Cyril's  Suc- 
cess '  {q.V.). 

Binko.  A  character  in  Douglas  Jer- 
rold's '  Hazard  of  the  Die '  {q.v  ). 

Binks  the  Bag-man.  A  farce  in  one 
act,  by  J.  Stirlino  Coyne  (7-r.),  first  per- 
formed at  the  Adelphi  Theatre,  London,  on 
February  18,  1843,  with  Wright  in  the  title 
part,  Paul  Bedford  as  Jack  Robinson,  and 
Mrs.  F.  Matthews  as  Mrs.  Critnmins ;  first 
played  at  New  York  in  May  of  the  same 
year,  with  Placide  as  Links. 

Binnacle,  Ben.  (1)  A  sailor  in  C  Z. 
Harnett's  '  Loss  of  the  Royal  George'  {g.v.\ 
(2)  A  Ben  Binnacle  figures  also  in  E.  STIR- 
LING'S 4  Blue  Jackets7 {q.v.). 

Binns.  A  character  ta  Cogulan's  4  Lady 
Flora'  {q.v.). 

Biographia  Dramatioa.  See  Com- 
panion to  the  Playhouse. 

Biondello.  Servant  to  Lucentio  in 
'The  Taming  of  the  Shrew  '  {q.v.). 

Biorn.  An  opera  in  five  acts,  libretto  by 
Frank  Marshall,  music  by  Signor  Lauro 
Rossi,  first  performed  at  the  Queen's  The- 
atre, London,  on  January  17,  1877. 

Birbanto.  Lieutenant  to  Conrad  in 
W.  Brough's  4  Conrad  and  Medora'  {q.v.). 

Birch,  Samuel.  Alderman  and  drama- 
tist, born  1767,  died  1841 ;  was  the  author  of 
the  following  stage  pieces :— 4  The  Mariners  * 
(1793),  'The  Packet  Boat'  (1794),  'The 
Adopted  Child'  (1795),  "The  Smugglers' 
(1790),  'Fast  Asleep'  (1797),  and  'Albert 
and  Adelaide'  (179S),  besides  other  prose 
and  verse.  See  the  '  Biographia  Dramatlca.' 

Bird,  Robert  Montgomery.  M.D. 

American  dramatist  and  miscellaneous 
writer  born  1803,  died  1854  ;  author  of  the 
following  tragedies: — 4Tho  Broker  of  Bo- 
gota,' 4  The  Gladiator,'  and  4  Oraloosa.' 

Bird,  Theophilus.  An  actor  in  Killi- 
grew's  company  at  Drury  Lane  in  and  after 
1063  ;  44  broke  his  leg  when  dancing  in 
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Suckling's  'Ajjlaura'"  (Doran).  He  is 
mentioned  in  the  '  I  listeria  Histrionica.' 

Bird  in  a  Cage  (The).  A  comedy  by 
JaMKS  .SHIRLEY  (7. r.).  acted  at  the  Ph<enix, 
in  Dniry  Lane,  and  printed  in  1633,  with  an 
ironical  address  to  William  Prynne  (7.*.),  at 
that  time  a  prisoner  of  state.  The  title  ia 
derived  from  the  central  incident— Phi- 
Imzv'i  success  in  penetrating,  in  a  large 
birdcage,  into  the  building  where  Eugenia, 
his  sweetheart,  the  Duke  of  Mantua' » 
daughter,  has  been  confined,  by  way  of 
keeping  her  from  her  suitors.  The  Duke 
pardons  Philcnzo,  and  the  lovers  are  united. 
Anton*  the  cliaracters  is  Bonamico,  who 
assists  Phileiuo.  The  comedy  was  altered 
and  revived  at  Covent  Garden  in  April,  17*0. 

Bird  in  the  Hand  Worth  Two  in 
the  Bosh  (A).  A  play  in  three  acts,  by 
Frederick  PHtLLiPstyr.),  first  performed 
at  the  Surrey  Theatre,  London,  on  January 
18, 1857,  with  Shepherd  as  Roiteriek  PraUe- 
worthy  and  H.  Widdiconib  as  Capia$ 
Skarke ;  first  played  at  New  York  in  May 
of  the  same  year  ;  retired  at  Lina  Edwin's 
Theatre,  New  York,  in  September,  1870; 
rewed  at  the  Globe  Theatre,  London,  in 
September,  1S7S,  with  a  cast  including  J. 
Fernandez.  Shiel  Harry,  and  R.  C.  Carton. 
See  Test  op  Truth. 

Bird  of  Paradise  (The).  A  farce 
adapted  by  Alfred  Thompson  (q.v.)  from 
the  French,  and  first  performed  at  the 
Gaiety  Theatre,  London,  on  Juno  26, I860. 

Bird  of  Passage  (The).  A  farce, 
played  at  New  York  in  1849,  with  Brougham 
as  Chick: 

Birds  (The).    A  comedy  lnr  Aristo- 
phanes (7  r.),  translated  into  English  by 
Cary  (1824X  Green  (1889),  and  Rogers  (1896). 
See  Birds  of  Aristophanes,  The, 

Birds,  Beasts,  and  Fishes.  A  pan- 
tomime, produced  at  the  City  of  London 
Theatre  at  Christmas,  1864. 

Birds  in  their  Little  Nests  agree. 

A  "  fanciful  conceit "  in  one  act,  by  C.  M. 
Rae  (g.c),  first  performed  at  the  Haymarket 
on  November  13,  1870,  with  a  cast  including 
MUs  Kathleen  Irwin,  Miss  Ella  Dietz,  Miss 
Maria  Harris  (as  the  three  **  pretty  little 
dicky  birds  and  Kyrlo  (Bellew)  and  W. 
Gordon  (as  the  two  "naughty  cats").  The 
characters  also  include  a  couple  of  "  old 
birds." 

Birds  of  a  Feather.  A  play  by 
Herbert  Hall  Winslow,  produced  in 
America  (1892). 

Birds  of  Aristophanes  (The).  A 

"dramatic  experiment  "  in  one  act,  "  being 
an  humble  attempt  to  adapt  the  said  •  birds ' 
to  this  climate,  by  giving  them  new  names, 
new  feathers,  new  songs,  and  new  tales,"  by 
J.  B,  Planch  k  (a.r.Vtlrst  performed  at  the 
Haymarket  on  April  13, 1840,  with  J.  Bland 
as  the  Kintf  of  the  Birds,  Tilbury  as  "a 
poet,"  Brindal  as  "an  architect,"  and  Miss 
P.  Horton  as  the  Nightingale.   "  My  ambi- 


tion," writes  the  author,  "  was  to  lay  the 
foundation  of  an  Aristophanic  drama,  which 
the  greatest  minds  would  not  consider  it 
derogatory  to  contribute  to." 

Birds  of  Prey ;  or.  A  Duel  in  the 
Dark.  A  drama  in  three  arts,  bv  T.  W. 
Hohertson  (y.r.).  A  play  called  '  Birds  of 
Prey  '  was  produced  at  New  York  in  lS.'.s. 
'Birds  of  Prey*  is  also  the  title  of  an 
operetta  by  Cross  and  Hawkins,  performed 
at  Huddersfleld  in  April,  1S84. 

Birds  "without  Feathers.  A  musical 
piece,  performed  at  the  Haymarket  on 
(Xctober  1, 1824,  with  a  cast  including  Mdme. 
Vestris. 

Birdseye,  Adolphus.  A  character  in 
L.  Buckingham's  'Don't  Lend  your  Um- 
brella' (q.v.). 

Birkett,  Alexander  and  Adolphus. 
Father  and  son  in  Bcrnand's  '  Betsy  '(7. r.). 

Birkie,  James,  of  that  Ilk.  A  cha- 
racter in  Murray's  *  Cramond  Brig 1  (q.v.). 

Birming-hamOVarwickshire).— The  first 
plays  performed  in  Birmingham  were  pro- 
duced in  booths  located  in  "The  Fields" 
(afterwards  Temple  Street).  The  first  per- 
manent building  devoted  to  the  drama  is 
described  as  "something  like  a  stable,"  and 
was  located  in  Castle  Street.  This  was  in 
1730  or  thereabouts.  About  1740  "  there  was 
a  theatre  in  Moor  Street,  to  which,  it  is 
recorded,  visits  were  paid  by  companies  from 
London ;  this,  however,  was  turned  into  a 
Methodist  chapel,  and  was  opened  as  such  by 
John  Wesley  in  1764.  Meanwhile— in  1752— 
a  tolerably  large  theatre  had  been  erected  in 
King  Street,  on  a  site  now  covered  by  New 
Street  railway  station  ;  in  17s9  this  was 
transferred  into  a  chapel  for  the  Countess 
of  Huntingdon's  "connexion."  In  1774  a 
playhouse  was  built  in  New  Street.  This 
was  burned  down  in  1792,  and  rebuilt  in  1795. 
Its  first  manager,  Yates,  had  endeavoured 
in  1777  to  obtain  a  licenco  from  Parliament, 
but  though  supported  by  Burke  he  did  not 
succeed,  and  the  structure  did  not  become 
a  patent  playhouse  or  Theatre  Royal  till 
1S07.  This  was  during  the  lessoeship  of 
Macready,  father  of  W.  C.  Macready,  which, 
begun  in  1795,  ended  in  1813.  In  1820  the 
theatre  was  again  burned  down,  and  rebuilt 
in  the  same  year.  It  has  had  as  successive 
lessees  R.  W.  Elliston,  Alfred  Bunn,  Mercer 
Henry  Simpson,  Mercer  Hampson  Simpson, 
and  Charles  Dornton.  The  present  facade, 
it  may  be  added,  dates  from  1780,  having 
survived  the  fires  of  1792  and  1820.  The 
Prince  of  Walei*  Theatre,  which  dates  from 
1856,  was  originally  a  concert  hall.  In  1862 
it  was  licensed  as  "The  Royal  Music  Hall 
Operetta  House,"  and  presented  entertain- 
ments of  the  "German  Reed"  sort.  In 
the  following  year  it  became  a  playhouse 
pure  and  simple,  under  its  present  title, 
and  till  I860  it  had  for  its  lessee  E.  Swan- 
borough.  Late  in  that  year  James  Rodgers 
took  up  the  lease,  which  was  afterwards  held 
by  his  son,  Captain  Rodders.  The  building 
was  entirely  reconstructed  in  1875-6.  The 
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Grand  Theatre  (Corporation  Street)  was 
opened  in  18S3,  under  the  management  of 
Andrew  Melville,  who  was  also  its  pro- 
prietor, and  sold  it  in  1803  to  its  present 
manager,  J.  W.  Turner  (q.v  ).  The  Queen's 
Theatre  (Snow  Hill)  was  opened  in  1885  as  a 
music-hall,  but  in  the  following  year  was 
bought  by  Andrew  Melville  and  reopened 
(after  alterations)  as  a  playhouse.  The  lease 
was  acquired  in  1893  by  Clarence  Soanes. 
The  Theatre  Royal,  Anton  Crots,  was  opened 
in  1893.  For  the  early  theatrical  annals  of 
Birmingliam,  see  the  '  History  and  Descrip- 
tive Sketch  '  of  the  city,  published  in  1830. 
For  details  of  more  recent  years  (1862  to 
1879),  see  'The  Birmingham  Theatres  by 
T.  Edgar  Pemberton  (1890). 

Birmingham  Mr.  de,  in  R.  Recce's 
'Dora's  Device'  (q.v.),  is  in  love  with  and 
beloved  by  Dora. 

Blron.  (1)  A  lord  in  attendance  on  the 
King  of  Navarre,  and  in  love  with  Rosaline 
(q.v.),  in  *  Love's  Labour's  Lost'  (q.v.).  He 
may  be  accepted  as  the  prototype  of  Bene- 
dick (q.v.).  44  In  this  character,"  says  Walter 
Pater,  '*  which  is  never  quite  in  touch  with, 
never  quite  on  a  perfect  level  of  understand- 
ing with,  the  other  persons  of  the  play,  we 
see,  perhaps,  a  reflex  of  Shakspere  himself, 
when  he  has  just  become  able  to  stand  aside 
from  and  estimate  the  first  period  of  his 
poetry."  (2)  Biron,  in  SOUTHERN'S  '  Isa- 
bella,' is  the  husband  of  the  heroine.  (3) 
Eugene  de,  Biron  is  a  character  in  '  Henri 
Quatre '  (q.v.), 

Birrel,  Andrew.  Author  of  '  Henry 
and  Almeria,'  a  tragedy  (1802). 

Birth.  A  comedv  in  three  acts,  by  T.  W. 
Rohertson  (q-v.),  nrat  performed  at  the 
Theatre  Royal,  Bristol,  October  5, 1870,  with 
E.  A.  Sothern  as  Jack  Randall,  J.  H.  Slater 
as  Patd  Hewitt,  Miss  Amy  Roselle  as 
Sarah  Hewitt,  Miss  Louise  Willes  as  Lady 
Adelua,  H.  Vincent  as  Earl  of  Eagleclyffe, 
and  T.  A.  Palmer  as  "The  Duke." 

Birth  and  Breeding.  A  comedy 
adapted  by  Jerome  K.  Jerome  from 
Suderraann  s  4  Die  Ehro  *  (q  v.),  and  per- 
formed (for  copyright  purposes)  at  the 
Theatre  Royal,  Edinburgh,  on  September 
18,  1890. 

Birth  of  Beauty  (The) ;  or,  Harle- 
quin William  the  Conqueror.  An 
historical  extravaganza  by  W.  M.  Akhurst, 
Sanger's  Theatre,  London,  December  26, 
1872,  with  G.  H.  Macdermott  as  William, 
Miss  Lennox  Grey  as  SUverskin,  Miss 
Akhurst  as  Allbuttons. 

Birth  of  Harlequin  (The).  A  pan- 
tomime produced  at  New  York  in  1792,  with 
Durang  as  the  hero. 

Birth  of  Hercules  (The).  A  masquo 
by  William  Shirley  (a.v.),  set  to  music  by 
Dr.  Arae,  and  intended  for  representation 
at  Covont  Garden  in  1763.  It  was  printed 
in  1765. 


i 


Birth  of  Merlin  (The)  ;  or,  The 
Child  has  found  hie  Father.  A 

tragi  comedy,  printed  in  1662,  and  attributed 
on  the  title  page  to  Shakespeare  and  Row- 
ley (q.v.).  In  this  play,  Merlin  is  repre- 
sented as  the  offspring  of  the  Devil  and 
Joan,  the  sister  of  a  clown  ;  and  he  is  born, 
not  only  with  a  beard  and  the  faculties  of  a 
man,  but  with  the  gift  of  prophecy  The 
Devil  seeks  to  carry  off  Joan,  but  Merlin 
rescues  her,  and  imprisons  his  father  in  a 
rock.  Allied  to  this  comic  business  is  the 
story  of  Constantia  and  Modesto,  the  two 
daughters  of  Donobert,  who  wishes  them 
to  marry  two  nobles ;  they  prefer  to  be- 
come nuns.  "  Rowley  himself  probably 
acted  the  clown,  who  is  the  best  character  * 
(Genest). 

Birth  of  Venue  (The).  An  opera, 
words  by  J.  H.  Herbert,  music  by  E. 
Jakobowski,  first  performed  at  the  Lyceum 
Theatre,  Baltimore.  U.S.A.,  February  12, 

1895. 

Birtha.  Wife  of  Gog  (q.v.)  in  Pocock's 
•Alfred  the  Great '  (q.v.). 

Birthday  (The).  (1)  An  "entertain- 
ment of  three  acts,"  by  Mrs.  Penny,  founded 
on  4  The  Spectator,'  No.  123,  and  printed 
in  a  volume  of  poems  (1771).  (2)  A  musical 
comedy  in  two  acts,  founded  by  O'Keeke 
'j.v.)  on  a  piece  by  St.  Foix,  and  first  per- 
ormed  at  the  Havmarket  Theatre  on 
\ugust  12,  1783  (the  then  Prince  of  Wales's 
birthday).  (3)  A  44 musical  pastoral,"  first 
performed  at  the  Royalty  Theatre,  London, 
in  July,  1787.  (4)  A  comedy  in  three  acts, 
altered  by  T.  DmniN  (q.v.)  from  Kotze- 
bue's  4  Fraternal  Enmity,'  and  first  per- 
formed at  Covent  Garden  on  April  8.li99, 
with  Munden  as  Captain  Bertram,  Fawcett 
as  Jack  Junk  (his  servant),  Waddy  as 
Circuit  (a  lawyer),  Mrs,  Davenport  as  Mr*. 
Moral  (a  housekeeper),  and  H.  Johnstone 
and  Mrs.  Pope  as  the  lovers  (Henry  and 
Emma).  The  action  takes  place  on  the 
birthday  of  Captain  Bertram  and  his  brother, 
who  have  quarrelled  over  a  lawsuit,  and  in 
the  end  are  reconciled.  See  Fraternal 
Discord  and  Reconciliation.  (5)  A 
comedy  in  one  act,  by  George  Bancroft 
(q.v.),  first  performed  at  the  Court  Theatre, 
London,  December  8,  1894. 

Birthdays.  A  comedy-drama  in  three 
acts,  by  (Jeorok  Robkrts,  first  performed  at 
the  Theatre  Royal,  Newcastle,  on  February 
20,  1883. 

Birth-Night  (The);  or,  Modern 
French  Reformation.  A  comic  opera 
in  three  acts,  printed  in  1796. 

Birthplace  of  Podsrers  (The).  A 
''domestic  sketch,"  by  John  Holdings- 
heap  (q.v.),  first  performed  at  the  Lyceum 
Theatre,  London,  on  March  10. 1858,  with  J. 
L.  Toole  as  Tom  Cranky  and  J.  G.  Shore  as 
Edmund  Earlybird.  Among  the  other  per- 
sona) are  Erasmus  and  Amelia  Ataresncst, 
and  Alonzo  and  Penelope  Lexicon.  This 
farce  was  suggested  by  some  investigations 
as  to  the  house  in  which  Chatterton  died  in 
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Holborn-a  house  then  occupied  by  a  work- 
ing cabinet-maker. 

Birthright.  A  d  rama  in  four  acts,  by 
John  Douglass  (q.v.);  Theatre  Royal, 
Hudderxtield,  Juno  1,  1894  :  Lyric.  Hammer- 
smith, May  31, 1807. 

Biaarre,  In  Farquhar's  Inconstant' 
(q.v  ),  is  a  lively,  unconventional  lady.  See 

Biscotin.  The  innkeeper  in  '  Madam  o 
Favart'fa.*.). 

Biscuit,  Ned.  A  character  in  'Sir 
Roger  de  Coverley  *  (q.v.). 

Bishop,  Alfred.   Actor ;  appeared  at 
the  Royalty  Theatre,  London,  in  1S70,  as 
MuUy  in  Reece's  *  Whittington,  Jun.'(?.t>.), 
and  at  tho  same  theatre  in  1871,  as  Mr.  De 
Birmingham  in  Reece's  •  Dora's  Device  '(q.v) 
and  PnneeJohn  in  his  *  Little  Robin  Hood  ' 
(qt.).    His  other  original  r6le*  include 
Corny  Katanagh  in  Gilbert's  '  On  Guard  ' 
Sarnem  in  Reece's  'William  Tell 
Told  Over  Again'  (1876).  Dr.  Barlow  in 
Bumand's  '  Our  Babes  in  the  Wood '  (1877), 
t  tithe  in  'The  House  of  Darnley  *  (1877),  S\r 
John  Mauddcu  in  'Reclaimed  (1881),  Mr. 
Smee  in  '  Lords  and  Commons '  (1883),  Dr. 
Belaney  in  '  Sweet  Lavender '  (1888),  Earl 
of  Dorincourt  in  '  The  Real  Little  Lord 
Fauntleroy   (1SS8),  Archdeacon  Jellicoe  in 
'Dick  Venables'  (1890).  Ferrari  in  'The 
Violin  Players'  (1890),  Sir  William  Athlon 
fa  '  Ravenswood  *  (1890),  the  Karl  of  Ever. 
*ham\xi  'An  Ideal  Husband'  (lh95),  Pro- 
ftmr  DowU  in  "The  Squire  of  Dames' 
(bl>5),  Captain  Crvickthank  in  'Rosemary* 
(lJSCX  and  the  Rev.  Peregrine  Hinde  in  1  The 
Physician '  (1897X   Alfred  Bishop  has  also 
enacted  in  London  the  following,  among 
many,  parts:— Abbi  Chauzeuil  in  'The 
Reigning  Favourite'  (Royalty,  1871),  Panta- 
toon  in  Byron's  'Jack  the  Giant  KiUer' 
Ofliiety.  1878),  Prince  Caramel  in  «  Princess 
»<>to'  (Opera  Comique,  1881),  Pownceby  in 
Mother  in-Law'  (Opera  Comique,  1881),  Sir 
sohmon  Prater  in  "The  Overland  Route' 
(Haj  market ,  1  ;sS2),Brau  Farintoth  in '  School  * 
Hiirnmrket,  1&83),  Sir  W.  Grafton  in  '  Peril ' 
<  aymarket,   1884),  Sir  Luciut  O'Trigger 
(Haymarket,  1884),  Mr.  Bearder,  M  P.  in 
The  Churchwarden '  (Olympic,  1888),  Blore 
fa  '  Dandy  Dick '  (Toole's,  1887),  Btixton 
*"£      '  Young  Mrs.  Winthrop •  (Terry's, 
Joseph  Chandler  in  '  The  Middleman ' 
(Shaftesbury   1890),  the  Friar  in  'Much 
Ado  about  Nothing'  (Lyceum.  1891),  Lord 
Cwmbertain  in  'Henry  VIII.'  (Lyceum, 
1»2),  Glotter  in '  King  Lear'  (Lyceum,  1892), 
Birkett,  sen.,  in  '  Betsy '  (Criterion,  1896). 

Bishop,  Anna  (ntc  Riviire).  Vocalist 
and  actress;  second  wife  of  Sir  Henry 
{'"■nop  (q.c);  made  her  London  dthut  in 
July  im  ;  gang  in  New  York,  in  1847,  as 
l*nda  dt  Chamouni. 

J8SPlop»  ?*tei-  Actress :  *as  seen  at 
we  Charing  Cross  Theatre,  London,  in  1S6S 

narlou>  "»  a  rcviral  of  Byron's  i 
aIOO.OOO.'    One  of  her  earliest  original  1 


Bisnop 


parts  was  that  of  Alice  in  '  Love's  Doctor'  at 
the  Royalty  in  1870.  Amongst  other  r6U» 
of  which  she  was  the  first  representative 
may  be  named  the  following :  — At  the 
Court  Theatre  :  Edith  Temple  in  '  Randall's 
Thumb'  (1871),  Pipette  In  'Creatures  of 
Impulse'  (1871),  and  Jettie  Blake  in  'On 
Guard*  (1871).    At  the  8trand  Theatre: 

t  «to  '^•^Ifdy.2L  I*ne' (1872), 
Jonathan  Wtld  in  'The  Idle  Prentice' 

(1872)  ,  and  Mary  Most  in  'Old  Soldiers* 

(1873)  .    At  the   Vaudeville:  Don  C>rtar 
de  Baton  in  *Rny  Bias  Righted'  (1874), 
VtoUt  Melrote  in  'Our  Boys'  (1876),  Mabrl 
Clench  in  '  The  Girls'  (1879),  Ada  Riven  in 
*  Castles  in  the  Air '  (1879),  Maud  Cameron 
n  'Ourselves '  (1880),  Margaret  Seveme  in 
'  Cobwebs '(1S80X  Alice  in  'Jacks  and  Gills' 
(18S0),  Carrie  in  '  The  Guv'nor '  (1880),  Mm 
Pojmlejohn  in  '  Divorce'  (1881),  Jfary  Graha m 
in  '  Tom  Pinch  *  (1881).  and  Alice  Merton  in 
'  Punch  '  (1881).    At  the  Globe  Theatre  : 
Bla  nche  Ingram  in  '  Jane  Eyre '  (1882).  At 
the  Vaudeville :  Bote  Mumpleford  in  '  Con- 
fusion '  (1883).   Miss  Bishop  has  also  been 
seen  in  London  as  Eliza  in  '  Paul  Pry '  (St. 
James's,  1870),  Ida  in  •  Two  Roses '  (Vaude- 
ville and  Lyceum.  1879),  Mr$.  F.  Yovnq- 
hutband  in  'Married  Life*  (Vaudeville, 
1880),  Mrt.  Larking*  in  '  Woodcock's  Little 
Game '  (Gaiety,  1880),  Zaida  Dalrymple  in 

'  Imprudence '  (Folly,  1881),  and  Dora  7*Aorn- 
haugh  in  '  Home '  (St.  James's,  1881). 

_  Bishop,  Samuel.  Head  •master  of 
Merchant  Taylors'  School,  born  1781,  died 
1795  ;  author  of  *  The  Fairy  Benison,'  an 
interlude  (1796),  and  part-author,  with 
Woodward,  of '  The  Seasons '  (q.v.). 

Bishop,  Sir  Henry  Rowley.  Musical 

composer,  born  in  London,  1786,  died  1855  • 
began  to  write  for  the  stage  in  1804,  when 
he  furnished  the  score  for  a  dramatic  piece 
called  '  Angelina,'  performed  at  Margate. 
In  1810  he  was  appointed  composer  and 
director  of  the  music  at  Coven t  Garden 
Theatre,  a  post  which  he  held  for  eight 
consecutive  years.  In  1825  he  received 
a  i1^,1;  appointment  at  Drury  Lane 
under  klliston,  in  1830  became  musical 
director  at  Vauxhall,  and  in  1840-1  held  tho 
same  position  at  Covent  Garden  under 
Madame  Vestris.  The  following  is  a  list 
of  the  dramatic  nieces  (in  addition  to 
'Angelina')  for  which  he  provided  the 
original  music  :— •  Caractacus'(180e).  •  Love 
in  a  Tub*  (1806)  'The  Mysterious  Bride' 
(1808),   'The  Circassian   Bride'  (1809) 

£Lor£a  ^ ' (1809?' ' 7116  Vintagers '  (1809) 
•The Maniac*  (1810),  '  The  Knight  of  Snow- 
don  *  (1811),  '  The  Virgin  of  the  Sun  *  (1812) 
The  ^thiop'  (1812), *The  Renegade' (1812). 
A I  rase  hid  ' 


'  Haroun 
Bunt'  (1813), 


(1813),  'The  Brazen 
Harry  le  Roy '  (1613),  •  The 


Miller  and  his  Menf  (1813), "' For  England". 

P«°  V  i1813}'  ^6  W™***»*  Boys '  SSS 
'Sadak  ami  Kalasrade  -  (1814),  'the  Grand 
Alliance*  (1814),  'Doctor  Sangrado '  (1814) 
•The  Forest  of  Bondy '  (1814),  •  The  Noble 
Outlaw'  (1815),  'Telemachus*  (1815),  'The 
Magpie  or  the  Maid'  (1815),  'John  du 
Bart*  (1815),  'Who  wants  a  Wife?*  (1810) 
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•The  Humorous  Lieutenant'  (1817),  'The 
Duke  of  Savoy '  (1817),  '  The  Father  am  his 
Children '  (1817),  •  The  «J^/«"  ^ratdkr 

(1818)  ,  '  December  and  May  (1318).  r  ortu- 
natuH'  (1819),  'The  Heart  of  M idiot hian 

(1819)  A  Roland  for  an  Oliver'  (1819), 

•  Swedish  Patriotism*  (1819).  'The  Gnome 
Kine' (1819), -The  Antiquary'  (1820). 4  The 
Battle  of  Bothwell  BriV  (1820),  'Henry 
Quatre'  (1820),  'Don  John '  (1*21).  'Mon- 
trose' (1822),    The  Law  of  Java  (1822). 

•  Maid  Marian'  (1822).  'Clari'  (18-23),  'The 
in  of  Liberty'  (1823).  '  Cortes/ . (1823), 
Native  Land'  (1824),  •  Charles  II.  (1«24), 
•The  Fall  of  Algiers '  (1S25),  «  Edward  the 
Black  Prince'  (1825),  'The  Coronation  of 
Charles  X.'  (1826),  'Aladdin'  (1820),  The 
Knights  of  the  Cross '  (1826).  |lhe  English; 
man  in  India'  (1826),  'Under  the  Oak 
(1830),  'Adelaide'  (1830),  'The  Tyrol** 
Peasant  *  (1832). '  Home.Sweet  Home  (183-). 

•  The  Msgic  Fan  *  (1832). '  The  Sedan  Chair 
(1832).  'The  Battle  of  Champagne  (1832), 
•The  Romance  of  a  Day'  (1832).  'Yelva 
<1833).   'The    Rencontre'    (1833),  Kural 
Felicity'  (1834).  'The  Doom  Kiss  (1836), 

•  Manfred  *  (1836).  and  '  The  Fortunate  Isles 
HS41).  Bishop  further  wTote original  music 
for  revivals  of  the  following  Shakespeare 
playa:— 'A  Midsummer  Night's  Dream 
nsioi  •The  Comedy  of  Errors  (1m9). 
^Twelfth  Night'  (1&20),  and  'The  Two 
Gentlemen  of  Verona'  (1821  .  ge  con- 
tributed original  music  to  'Ih.'  Farmer  s 
Wife'  (1814),  'The  Maid  of  the  Mill  (18141, 
•Brother  and  Sister '  (1815), 1  Comus  '  (1815). 
•Guy  Mannering'  (1816).  'The  Heir  of 
Verona'  (1817),  and  'Zuma'  (1*1*). and 
adapted  to  the  English  stage  Boieldieii  s 

•  John  of  Paris '(1SU).  *  Don  Giovanni  (as 
•The  Libertine')  (1817).  'The  Barber  of 
Seville'  (1818).  'The  Marriage  of  Mgaro 
(1819).  and  Rossini's  'Hofer'  (1830).  See 
•Imperial  Dictionary  of  Biography  (1865). 
« Dictionary  of  Music  and  Musicians  (1S<9). 


Bishop.  T.  Vocalist ;  sang  at ,  Nlblo's 
hardens  In  1837;  afterwards  an  Olympic 
favourite,  and  a  member  of  the  fceguin 
opera  troupe  (1852). 

Bishop  (The).  A  farcical  comedy  in 
three Tel?  by  Wilford  F.  FIELD,  Token- 
ham.  October  2.1,  1894. 

Bishop  of  the  Fleet  (The).  A  ro- 
mantle  drama,  in  a  prologue  and  three  act*, 
bv  C.  A.  Clarke  and  F.  Mouixot  ;  Lou- 
deiborongh  Theatre.  Scarborough,  Decem- 
ber 26, 18*!). 

Bismuth.  A  character  in  '  The  Philo- 
sopher's Stone'  (?.r.). 

Bispham,  David.  Actor  and  vocalist, 
born  in  Philadelphia;  after  studying  in 
Italv  san"  at  concerts  in  London.  His 
htage'd^urtook  place  at  the  Savoy  Theatre, 
London,  in  'The  Kerry  Girl* .(f.r.),  and  he 
vas  afterwards  in  the  original  casts  of 
•Joan;  or,  Tlie  Brigand  of  BlueKoria 
(18W)  and  'The  Basoche'  (Due  de  Longue- 
ville)  (1891). 
Bisaon,  Alexandre.    See  Family 


Circle,  The;  Great  Unpaid;  Ladt 
Ku.i.kr,  Thk;  Little  Tippet;  settled 
out  of  Court. 

Bit  of  Scandal  (A).  A  play  by  Henrt 
Guy  Carlkton  ty.r.),  first  performed  at 
Washington,  U.S.A.,  in  April,  lsitf. 

Biter  (The).  A  comedy  by  Nicholas 
Rowf.  (o.r.),  first  performed  at  Li ncoln  s  Inn 
Fields  on  December  4,  1704.  with  Betterton 
as  Sir  Timo  thy  Tallajwy,  Pack  as  Pinch, 
Verbruggenas  Clerimont,  Booth  as  Friendly, 
Mrs.  Barry  as  Mm.  Clever,  Mrs.  Bracegirdle 
as  Mariana,  Mrs.  Mountfort  as  Angelica, 
Mrs.  Leigh  as  Lady  Stale,  and  Leigh  as  Srni- 
ble«crabble.  Sir  Timothy  has  engaged  his 
daughter  Angelica  to  Pinch,  but  discovers 
him  to  be  a  "biter."  and  repudiates  him, 
handing  over  Angelica  to  Fnnuiiy.  lien- 
mont  and  Mariana  are  husband  and  wife. 
Lady  Stale  is  in  love  with  Friendly.  Scribble- 
scrabble  is  a  city  (solicitor,  and  Trick  a  ser- 
vant. "  The  Biters,"  says  Genest,  "  ^ere  not 
unlike  the  Humbuggers,  and  a  fair  subject 
for  ridicule." 

Bitter  Fruit.  A  drama  in  three  acts, 
by  A.  W.  Dudouro  (o.r.),  first  performed  at 
the  Alexandra  Theatre.  Liverpool,  on  Oc- 
tober 6,  1873.  with  Miss  Bateman  as  Jfrf. 
Graham,  Miss  Pauncefort  as  a  Sister  Sune- 
rlor,  E.  H.  Brooke  as  Upton  Traters,  and  W. 
Herbert  as  Staf. Surgeon  Sholtu. 

Bitter  Love  (A).  See  Wife  and  State. 

Bitter  Reckoning  (The):  or,  A 
Rover  from  Many  Lands.  A  drama  in 
three  acts,  by  C  II.  IIazlf.w ood,  first  per- 
formed at  the  Britannia  Theatre,  London, 
on  June  19, 1871. 

Bitter-Sweets :  a  Story  of  the 
Footlights.  A  dramaby  Alfred  Parky, 
first  performed  at  the  Theatre  Royal,  Cam- 
bridge, in  August,  1S78. 

Bitter  Wrong  (A):  a  Wifo  in  Eng- 
land no  Wifo  in  France.  A  domestic 
drama,  in  five  act*  and  seven  tableaux,  by 
George  Lander  and  John  Douglass; 
Standard  Theatre,  London,  April  14, 

Bitterhliss,  Mr.  and  Mrs.,  in  H, 

Wigan's  'Charming  Woman  (7. v.). 


Bitters,  Nancy.   A  domestic 
in  H.  B.  Broughs  '  Crinoline'  (7. v.). 

Bizarre.  A  page  in  Blanchard's 
« Cinderella  '(1378). 

Black  and  White.  A  play  by  Wilkie 
Collins  (o.t>.)and  Charles  Fkciiter  (7-r.), 
first  performed  at  the  Adelphi  Theatre, 
London,  on  March  29,  1869,  with  C.  Fechter 
as  Maurice  de,  Layrac,  Miss  Carlotta 
Leclercq  as  Emily  Milbum,  Mrs.  Leigh 
Murray  as  Ruth,  A.  Stirling  a*  Stephen 
Wcstcraft,  E.  Atkins  as  Vacid  MicJialmas, 
G.  Behnore  as  Plato. 

Black  Anjrus.    A  me 
duced  at  New  York  in  1833. 

Black  Batman  of  the  North..  A 
play  ascribed  to  Henry  Chettle,  of  which  the 
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tint  part  was  acted  by  the  Lord  Admiral's 
servants  in  1W>8.  In  the  second  part,  played 
later  in  the  year,  Chettle  was  assisted  by 
Robert  Wilson. 

Black  Beard:  or,  The  Captive 
Princess.  A  melodrama  in  two  acts,  by 
J.  C.  Cross,  Erst  performed  in  1708  at  the 
Royal  Circus,  Loudon,  with  Crossman  as 
lUaek  Beard,  Mdlle.  de  la  Croix  as  Orra  (his 
wife\  and  D'Egville  as  Ctvsar  ("  his  faith- 
ful black"),  played  by  Blanchard  at  the 
Coburg.  Genest,  recording  its  production 
at  Bath  in  1816,  describes  it  as  "  a  spectacle 
with  son (ja,  compiled  by  Cross  from  the 
history  of  the  buccaneers  in  America.  In 
one  of  the  scenes,  the  whole  stage  was  made 
to  represent  the  deck  of  a  man-of-war." 
The  piece  was  produced  at  New  York  in 


Tat : '  a  .pantomime  at  the  City  of  London 
Theatre,  Christmas,  1863. 

Black  Book  (The).    A  drama  by  J. 

Palokave  Simpson  (y  e),  adapted  from 
'  Les  Memoires  du  Diablo '  ( vaudeville, 
Paris,  1856),  and  first  performed  at  Drury 
Lane  Theatre,  Ixmdon,  on  February  2,  1857, 
with  C.  J.  Mathews  as  Wo(f,  Miss  M.  Oliver 
as  Mina,  and  Honey,  Tilbury,  Miss  Cleve- 
land, and  Mr*.  Selby  in  other  parts;  first 
played  at  New  York  in  March  of  the  same 
year,  with  G.  Jordan  as  Wolf  and  Mrs. 
Unit  tan  as  Dame  Aspen. 

Black  Business  (A).  A  "mellow- 
drama"  by  AliTlll  R  Matthison,  performed 
at  the  Theatre  Royal,  Huddersfield,  on 
August  19,  1878. 

Black  but  Comely.  A  drama  in  three 
acts,  by  stkphame  Forrester,  "partly 
adapted"  from  Whyte  Melville's  novel  of 
thai  name,  and  first  performed  at  the 
Gaiety  Theatre,  London,  on  the  afternoon 
of  September  16,  1882,  with  a  cast  including 
the  authoress. 

Black  Castle.  See  Amherst,  G.  A. 

Black  Cat  (The).  (1)  An  "  Oriental 
burlesque,"  words  by  C.  M.  RonNEY,  music 
by  C.  h.  Ho  wells,  first  performed  at  Walsall, 
July  31,  1893  ;  Elephant  and  Castle  Theatre, 
London,  August  14,  1894.  (2)  A  play  in 
three  acts,  by  John  Todhunter  (<].v.).  per- 
formed at  the  Opera  Combine  Theatre, 
London,  under  the  auspices  of  tho  Indepen- 
dent Theatre  Society,  on  tho  evening  of 
December  8. 1893,  with  a  cast  including  Miss 
Hall  Caine,  Miss  Mary  Keegan,  Miss  Gladys 
Homfrey,  Miss  Dora  Barton,  Alfred  Buck- 
law,  Orlando  Bamett,  and  Neville  Doone. 
The  "black  cat" — a  fascinating  divorcee — 
diverts  to  herself  the  affections  of  a  young 
married  painter,  whose  wife  thereupon 


Black  Crook  (The).  (1)  A  fairy  opera, 
founded  on  the  story  of  '  La  Biche  au  Bois,' 
written  by  Charles  M.  Barras,  composed 
by  T.  Bailer,  and  produced  at  Niblo's 
Garden,  New  York,  September  12,  1866.  It 
ran  until  January  4, 1868,  having  received  475 


representations  ;  was  revived  on  December 
12,  1870,  and  withdrawn  on  April  8,  1871, 
after  122  performances ;  was  again  revived 
on  December  18,  1871,  and  withdrawn  on 
February  24,  1872,  having  been  played  r>7 
times ;  was  revived  once  more  on  August  18 
1873,  and  withdrawn  on  December  6,  1873, 
after  120  performances ;  played  also  from 
April  3,  1882  to  July  1,  and  from  March  29, 
1886,  to  May  24.  (2)  A  fairy  opera,  the 
libretto  founded  by  J.  and  II.  Paulton  on 
*  La  Biche  au  Bois,'  tho  music  by  F.  Clay 
and  G.  Jacobi ;  first  performed  at  the 
A 1  ham  bra  on  December  23,  1872,  with 
Mdlle.  Cornelie  d'Anka  in  the  title  part, 
Miss  Julia  Seaman  as  tho  Princes*  Aika, 
Miss  Kate  Santley  as  Gabriell*,  H.  Paulton 
as  Dandelion,  E.  Cotte,  and  others  ;  played 
at  the  Amphitheatre,  Liverpool,  in  May, 
1875,  with  Miss  L.  Moodieas  Aika,  \V  Elton 
as  Dandelion ;  revived  (re-arranged  and  re- 
written) at  the  A 1  ham  bra  Theatre,  London, 
on  Deceml>er  3,  1881,  with  Miss  Constance 
Loseby  in  the  chief  part,and  other  characters 
by  Miss  Lizzie  Coote,  Miss  Julia  Seaman, 
Miss  Kate  Sullivan,  Harry  Paulton,  Henry 
Walsham,  W.  Ilargreaves,  and  L.  Kelleher. 

Black  Diamonds;  or,  The  Lights 
and  Shadows  of  Pit  Life.  A  dram* 
in  five  acts,  by  Louis  S.  Den  high  and  It. 
Fento.n  Mackay,  produced  (for  copyright 
purposes)  at  Southend  on  September  3,  l^to  ; 
performed  at  the  Surrey  Theatre  on  July 
11.  1892. 

Black  Doctor  (The).  The  title  given 
to  various  adaptations  of '  Le  Docteur  Noir ' 
of  MM.  Anicet- Bourgeois  and  Dumanoir. 
(1)  At  the  City  of  London  Theatre,  pro- 
duced on  November  9,  1846;  (2)  by  I.  V. 
Briucehan  (q.v.\  first  performed  at  the 
Victoria  Theatre,  London,  on  November  13, 
1846,  with  W.  Searle  as  AndrS,  Miss  Vincent 
as  Pauline,  and  Mrs.  R.  Bamett  as  tho 
Counters  A  urelia ;  (3)  at  tho  Lyceum  Theatre. 
London,  in  November,  185G,  under  the  title 
of  '  Fabian'  (o.t>.).  The  "  black  doctor"  is 
Fabian,  a  Creole,  and  tho  scene  is  laid  in  the 


Island  of  Bourbon  and  Paris.  A  version 
was  played  at  New  York  in  April,  1847,  and 
revived  there  in  1853.  Fabian  was  in  tho 
repertory  of  G.  V.  Brooke. 

Black  Dogr  of  Newgate  (The).  A 

Slay  in  two  parts,  by  Richard  Hathwayk, 
ohn  Day,  W.  Smith,  and  a  fourth  author 
unknown ;  performed  in  1002. 

Blaok  Domino  (The).  The  title  of 
several  pieces,  adapted  from  '  Le  Domino 
Noir,'  an  ojn'ra  comique.  in  three  acts, 
written  by  Scribe,  composed  by  Auber,  and 
first  performed  in  December,  1837 :— (1)  A 
musical  burletta  in  oneact,  by  C.  J.Mathews 
(r/.p.X  first  porforraed  at  the  Olympic  The- 
atre, Lond'  n,  on  January  18,  lsis,  with  the 
author  as  Julio,  Mdme.  Vestris  as  Camilla, 
and  Mrs.  Macnamara  as  Dorothea.  (2) 
•  The  Black  Domino  ;  or,  The  Masked  Ball : ' 
a  comic  drama  in  three  acts,  by  T.  Ecerton 
Wilks  («.«.),  first  performed  at  Sa<iler's 
Wells  Theatre,  London,  on  February  r», 
1838,  with  MLsa  Vincent  in  the  title  part. 
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(3)  "The  Black  Domino  ;  or,  A  Night's 
Adventure  :'  an  opera  in  three  acta,  music 
by  Auber.  word*  by  B.  Wkbster  (q.v.), 
first  performed  at  the  Haymarket  on  June 
10,  1846,  with  Brindal  as  Lord  Pumicr- 
ttone,  J.  Bland  as  Gil  Pitdrida,  Mdme.  A. 
Tlii lion  as  Juanita,  Miss  P.  Horton  as 
Paquita,  and  other  parts  by  H.  IIoll  and 
Mrs.  L.  8.  Buckingham ;  played  at  New 
York  In  July,  1848,  and  in  1852,  with  Mdme. 
Thillon  in  her  original  part.  (4)  A  comic 
opera  in  three 'acts,  music  by  Auber,  libretto 
by  H.  F.  Chorlev  (from  Scribe),  first  per- 
formed at  Covent  Garden  on  February  20, 
1361,  with  Miss  Louisa  Pyne  as  Anaela,  H. 
Haigh  as  Horace,  H.  Corri  as  Gil  Pertz, 
Miss  Leffler  as  Jacintha,  Miss  Thirlwall  as 
Brigitta,  etc.  See  Queen's  Ball.— 'The 
Black  Domino,'  a  play  by  Robert  Bucha- 
nan (q.v.)  and  G.  R.  Sims  (q.v.),  was  pro- 
duced at  the  Adelphi  Theatre.  London,  on 
April  1,  1393,  with  a  cast  including  C. 
Glenny,  W.  L.  Abingdon.  Arthur  Williams, 
Miss  Clara  Jecks,  Miss  Bessie  Hatton,  Miss 
Evelyn  Millard,  and  Mrs.  Patrick  Campbell. 

Black  Dwarf  (The).  A  p'ay,  adapted 
by  John  Coleman  and  Charles  Calvert 
from  Paul  FevaTs  1  Le  Bossu,'  and  first 
performed  at  Leeds.  See  Wizard,  The. 

Black  Eagle  (The).  See  Almar,  G. 

Black  Flag  (The};  or,  Escaped 
from  Portland.  A  drama  in  four  acts, 
"by  Henry  Pettitt,  first  performed  at  tho 
Grecian  Theatre,  London,  on  August  9, 
1879  ;  revived  at  the  Olympic  Theatre,  Lon- 
don, on  March  17,  1892. 

Black  God  of  Love  (The).  See 

Graves,  Joseph. 

Black  Hand  (The).  See  Fitzball,  E. 

Black  Hawks  (The).    A  drama  in 

four  acts,  produced  originally  in  America, 
aud  first  performed  in  England  at  the 
Queen's  Theatre,  Birmingham,  on  June  25, 
1394,  with  Colonel  Joe  Bruce  as  Arizona 
Joe. 

Black  Hearts;  or,  The  King  of 
Darkness.  A  drama  in  three  acts,  by 
E.  Towers,  performed  at  the  Now  East 
London  Theatre  on  May  30, 1868. 

Black  Hugh,   the   Outlaw.  A 

domestic  drama  in  two  acts,  by  W.  Rogers, 
first  performed  at  the  Surrey  Theatre,  Lon- 
don, with  a  cast  including  Stuart  (as  the 
hero).  Dibdin  Pitt,  Vale,  Almar,  Mrs.  Vale, 
and  Mrs.  Wilkinson ;  played  at  Now  York 
in  1336. 

Black  Hussar  (The).  An  opera, 
adapted  by  Sydney  Rosenkeld  from'Der 
Feldprediger'  of  Carl  Millocker,  and  per- 
formed at  Wallack's  Theatre,  New  York, 
in  May,  1835,  with  Mark  Smith  as  tho  field- 
preacher,  and  other  parts  by  Mdme.  Cot- 
trelly,  Marie  Jansen,  Lily  Port,  Do  Wolf 
Hopper,  and  Digby  Bell. 

Black  Joune.  A  play  mentioned  by 
Henslowe  as  being  in  the  repertory  of  the 
Rose  Theatre. 


Black  Knight  (The)  figures  in  tho 
various  adaptations  and  burlesques  of 
'Ivanhoe'  (</.c). 

Black  Man  (The).  An  interlude, 
attributed  to  Cox,  the  comedian,  and 
printed  in  1659. 

Black  or  Oolden.  See  Palmer,  T.  A. 

Black  Phantom.  See  Will  Watch. 

Black  Prince  (The).  (1)  A  tragedy 
by  Roger,  Earl  of  Orrery  (q.v.),  first  per- 
formed at  the  Theatre  Royal  on  October 
19,  1667,  with  Kynaston  in  the  title  part, 
Mohun  as  Edward  III.,  Wintershall  as  King 
John  of  France,  Btfrt  as  Count  Guetclin, 
Hart  as  Lord  Delaware,  Mrs.  Marshall  as 
Plantaaenet,  Mrs.  Knapp  as  Sevina,  and 
Nell  Owynne  as  Alina.  "  Love,"  says 
Genest,  "is  the  whole  business  of  this  play. 
It  can  hardly  be  called  a  tragedy.  .  .  .  The 
iday  has  little  to  do  with  history,  and  that 
little  is  incorrect."  (2)  An  opera- bouffe  in 
three  acts,  words  by  H.  B.  Farnie  (q.v.), 
music  by  Lecocq,  produced  at  the  St. 
James's  Theatre,  London,  on  October  24, 
1874,  with  a  cast  including  Misses  Selina 
Dolaro.  Nelly  Bromley,  Kmily  Duncan,  and 

B.  Hollingshead,  J.  L.  Hall,  J.  Rouse,  etc 

Black  Beefer  (The).  A  play  produced 
at  New  York  in  1847. 

Black  Rover  (The).  See  Isidora. 

Black  Schooner  (The).  A  play  pro- 
duced at  New  York  in  1839. 

Black  Sheep.  (1)  A  comedy  in  three 
acts,  by  J.  Stirling  Coyne  (q.v.),  first 
performed  at  the  Haymarket  on  April  22, 
1861,  with  Buckstone  as  Mr.  Bunny  (a 
philanthropist),  Compton  as  Tom  Shorter, 
Mrs.  Charles  Young  ("Mrs.  H.  Verba)  as 
Ethel  Maunard,  and  other  parts  by  Howe, 
Rogers,  Braid,  Mrs.  Wilkins,  and  Mrs. 
Poynter  "The  plottings  of  the  'black 
sheep,'  tho  dishonest  lawyer  and  the 
hypocritical  philanthropist,  are  the  centre 
of  action  in  the  piece"  (Henry  Morleyl 
(2)  A  drama  in  three  acts,  founded  on 
Edmund  Yates's  novel  of  that  name,  by 
J.  Paluravb  Simpson  (q.v.)  and  Edmund 
Yates  (q.v.),  and  first  performed  at  the 
Olympic  Theatre,  London,  on  April  25, 1868, 
with  C.  J.  Mathews  as  Stewart  Routh,  Mrs. 

C.  J.  Mathews  as  Harriet  Routh,  and  other 
characters  by  Addison,  Ashley,  H.  Wigan, 
J.  Clarke,  G.  Vincent,  and  Mrs.  Caulfield ; 
performed  at  the  Crystal  Palace  with  Sir 
Charles  Young  as  Routh.  (3)  A  "panto- 
mime pastoral,"  written  by  Andr£  Rapfa- 
lovich,  composed  by  Cotsford  Dick,  West 
Theatre.  Albert  Hall,  London,  April  17, 
1894.  (4)  A  burlesque  written  and  com- 
posed by  Frederick  Solomon  (<j.v.),  first 
performed  at  Brooklyn,  U.S.A. — •  A  Black 
Sheep:'  a  play  in  three  acts,  by  C.  H. 
Hoyt  ;  Buffalo,  U.S.A.,  September,  1S94  ; 
Hoyt's  Theatre,  New  York,  January  6,  1896. 

Black  Spirits  and  White.    A  play 

by  T.  Dibdin  (o.v.),  produced  at  Sadler's 
Wells  in  1626.   Xi  Black  spirits  and  white, 
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red  spirit*  and  gray "  is  the  first  line  of 
the  charm  used  in  the  incantation  scene  in 
Middleton's  '  Witch*  (q.v.). 

Black  Squire  (The).  A  comic  opera 
in  three  acU,  written  by  H.  P.  Stk.phe.ns 
(a.r.X  composed  by  Florian  Pascal ;  Theatre 
Royal,  Torquay,  November  5, 1896. 

Black  Statue  (The).  A  pantomime 
performed  at  the  Britannia  Theatre,  Lon- 
don, in  December,  1874. 

Black  Thorn  (The).  A  play  produced 
at  Third  Avenue  Theatre,  New  York,  on 
May  16,  1887,  with  J.  J.  Sullivan  in  the 


Black  Vulture  (The);  or,  The 
Wheel  of  Death.  A  drama  produced 
at  the  Adelphi  Theatre,  London,  with  "  O." 
Smith  in  the  title  part,  Yates  as  Octolar, 
and  Buckstone,  Mrs.  Fitzwilliam,  and  others 
in  the  cast. 


Black  Weddinj 

entered  at 
1653. 


(The).  A  play 
Hall  in  November, 


Blackacre,  The  Widow,  in  Wyctt- 
Erly's  '  Plain  Dealer '  (q.v.),  has  been 
described  by  Macaulayas  "beyond  question  " 
the  authors  best  comic  character.  "  isho 
is,"  he  says,  "the  Countess  in  Racine's 
'  Plaideurs/  talking  the  jargon  of  English, 
instead  of  French,  chicane. 

Blackamoor  washed  White  (The). 
A  musical  piece  in  two  act*,  by  Henry 
Bate,  first  performed  at  Drnry  Lane  on 
February  1, 1776,  with  a  cast  including  Mrs. 
Siddons,  King,  and  Parsons  (Sir  Oliver  Odd- 
ph\— 'The  Blackamoor's  Head'  was  first 
performed  at  Drnry  Lane  on  May  16, 1818, 
with  Dowton  and  Harley  in  tho  cast. 

Blackberries.  A  musical  comedy- 
drama,  by  Mark  Melford  (q.v.),  first 
performed  at  the  Prince  of  Wales's  Theatre, 
Liverpool,  on  June  14,  1886,  with  W.  Edouin, 
Miss  Alice  Atherton,  and  the  author  in  the 
cast ;  first  performed  in  London  at  the 
Comedy  Theatro  on  July  31, 1886. 

Blackberry,  Parmer  and  Betty. 
Characters  in  O'Keefk's  *  Farmer '  (q.v.). 


by  C  H 

Hizipxoou  jq.n), Britannia  Theatre,  Lon- 

See  BLACKEY'D 


Blackbirdinjr.  A 

lAZLEWOOL»  (q.vj, 

don,  September  8,  1873. 

Black-Eyed  Sukey. 

Susan. 

Blackey'd  Susan;  or,  "All  in  the 
Downs."  (1)  A  drama  in  three  acts,  by 
Douglas  Jerrold  (q.v.),  suggested  by  the 
well-known  ballad  by  John  Gay,  and  first 
performed  at  the  Surrey  Theatre,  London, 
on  June  8, 1829,  with  T.  P.  Cooke  as  William, 
Forrester  as  Captain  Crosstree,  Yardley  as 
Uatehett,  Dibdin  Pitt  as  Doggrass,  Rogers 
as  Jacob  Turig,  Buckstone  as  Gnatbrain, 
Williamson  as  Blue  Peter,  Asbnry  as  Sea- 
tceed,  Leo  as  Quid,  Dowsing  as  Tarn,  Webb 
as  Ploughshare,  Miss  Scott  as  Susan,  and 
Mrs.  Vale  as  Dolly  Mayflower  [the  piece 


"ran"  for  nearly  a  year) ;  at  Sadler's  Wells 
in  August  of  the  same  year,  with  Campbell 
as  William  and  Mrs.  Wilkinson  as  Su$an; 
at  New  York  in  September,  1820,  with 
Placide  as  Gnatbrain,  Mercer  as  William, 
and  Mrs.  Hilson  as  Susan  ;  at  the  City  The- 
atre, London,  in  June,  1831,  with  Cooke  and 
Buckstone  in  their  original  parts ;  at  Covent 
Garden  (for  the  first  time  in  two  acts)  with 
Cooke  in  his  original  part  and  Miss  Taylor 
(Mrs.  W.  Lacy)  as  Susan ;  at  New  York  in 
1842,  with  Marble  as  William ;  at  Dublin  in 
1846,  with  Miss  C.  Cushman  as  William; 
at  New  York  in  1854,  with  E.  L.  Davonport 
as  William,  Lefflngwell  as  the  Admiral, 
Davidge  as  Gnatbrain,  Mdme.  Ponisi  as 
Susan,  and  Miss  J.  Gougenhein  as  Dolly  ; 
at  Covent  Garden  in  February,  1856,  with 
Prof.  Anderson  as  William  and  Miss  Harriett 
Gordon  as  Susan;  at  the  Adelphi  in  July, 
1857  ;  at  the  Surrey  in  May,  1859,  with  J. 
Ryder  as  William  and  Mrs.  Ilonner  as 
Susan ;  at  Bradford  in  1863,  with  Mrs.  Nunn 
as 4 William;  at  Sadler's  Wells  in  1866,  with 
T.  Swinbourne  as  William  ;  at  Brighton  in 
1867,  with  F.  C.  Burnand  as  Crosstree  and 
Miss  Ranoe  as  William ;  at  tho  Holborn  in 
1871,  with  G.  Rignold  as  William  and  Miss 
Jane  Rignold  n.*  Susan;  at  tho  Duke's  The- 
atre in  December,  1878,  with  Clarence  Holt 
as  William  and  Miss  Ada  Murray  as  Susan; 
at  the  Adelphi  in  December,  1806,  with  W. 
Terriss  as  W  illiam,  MiasMillward  as  Susan, 
J.  D.  Beveridge  as  Doggrass,  C.  Fulton  as 
Captain  Croxstree,  Oscar  Atlye  as  Uatehett, 
H.  Nicholls  as  Gnatbrain,  and  Miss  Vane 
Featherston  as  Dolly  Mayfloiver.  Captain 
Crosstree  attempts  to  carry  off  Susan,  and 
William,  to  save  his  wife,  strikes  the  Captain, 
who  is  his  superior  officer.  He  is  brought 
boforo  a  court-martial  and  condemned  to 
die  ;  but  Crosstree  acknowledges  his  fault, 
and  produces  a  discharge,  which  shows  thai 
William,  when  he  struck  the  Captain,  was  no 
longer  in  the  king's  service.  William  is  then 
acquitted.  Doggrass  is  the  uncle  of  Susan  ; 
Gnatbrain  is  in  love  with  Dolly  ;  Jacob  Twig 
is  a  bailiff.  « Black- Ky'd  Susan '  was  adapted 
by  W.  G.  Wills  under  the  title  of  •  William 
and  Susan'  (q.v.).— The  story  of  Black-Kyed 
Susan  was  made  the  foundation  of  (2)  a 

Santomimo  called  'Harlequin  Black-Eyed 
ue,'  written  by  Frank  Talfourd  (q.v.), 
and  produced  at  the  Strand  Theatre,  London, 
in  December,  1855 — Jerrold's  play  was  bur- 
lesqued by  F.  C.  Burnand  in  (3)  the  piece 
entitled  '  The  Latest  Edition  of  Black-Eyed 
Susan  ;  or,  Tho  Little  Bill  that  was  taken 
up.'  This  was  first  performed  at  the  Royalty 
Theatre,  London,  on  November  29,  I860, 
with  F.  Dewar  as  Captain  Crosstree,  Miss 
Rosina  Ranoe  as  William,  C.  Wyndham  as 
Uatehett,  Miss  M.  Oliver  as  Susan,  Miss  N. 
Bromley  as  Dolly  Mayfloxcer,  and  E.  Danvers 
as  Dame  HaUey.  The  "  run  "  concluded  on 
September  23,  1868.  The  piece  was  revived 
at  the  same  theatre  on  March  3,  1870,  and 
at  the  Marylebone  Theatro  in  1871,  with 
Dewar  and  Miss  Oliver  in  their  original 
parts.  It  was  played  in  New  York  in  1860, 
with  Mark  Smith  as  Crosstree,  and  in  1870 
with  Stuart  Robson  as  Crosstree  and  Lina 
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Edwin  as  Sutan.  The  play  was  further 
travestied  (4)  by  Fox  Cooper  (q.c.)  in  a 
piece  called  'Black-Eyed  Sukey.'  and  (8) 
by  Horace  Lennard  in  4  Too-Lovely- Black- 
Ey'd  Susan  '  (7.F.).  See  All  IN  the  Downs 
and  Blue-Eyed  Susan. 

Blackfriars,  The  Theatre  in.  See 

London  Theatres. 

Blackleg:  (The).  A  drama  in  five  acts, 
by  Butler  stanhope,  produced  at  Birken- 
head in  October,  1886. 

Blackmail.  (1)  A  drama  in  fonr  acts,  by 
Watts  Phillips,  first  performed  at  the 
Grecian  Theatre,  London,  on  October  16, 
1880.  (2)  A  play  in  four  acts,  by  Dr.  O.  H. 
R.  Daiuis  (q.v.\  produced  at  Shanklin,  Isle 
of  Wight,  in  September,  1887.  (3)  A  play 
in  three  acts,  by  H.  J.  Stanley,  Adelphi 
Theatre,  Liverpool,  April  27,  184J6.— '  The 
Blackmailers,'  a  drama  in  four  acts,  by 
John  OKAY(7.r.)and  Andre  Rapfalovitch 
(q.r.),  was  performed  at  the  Prince  of 
Wales's  Theatre,  London,  on  the  afternoon 
of  June  7,  1894.  with  W.  L.  Abingdon  and 
C.  Thursby  in  the  title  parts. 

Blackmail.  An  attorney  in  Mrs.  INCH* 
BALD'S  '  Next-Door  Neighbour'  (7. P.). 

Blackness,  The  Masque  of.  by  Ben 

Jonson  (7  r.\  was  "  personated  at  the  Court 
at  Whitehall,  on  the  Twelfth-Night,  1605-6." 
It  wan  performed,  "  with  unusual  magnifi- 
cence," at  the  cost  ot  £3000,  tho  Queen 
(Anne)  herself  taking  part  in  it.  A  version, 
from  an  o  iginal  manuscript,  revised  and 
authenticated  by  the  poet,  was  printed  for 
the  Shakespeare  Society  in  1849. 

Blacksmith  (The).  (1)  A  musical  farce 
in  one  act,  by  W.  Collier  0l-v.),  first  per- 
formed at  the  Victoria  Theatre,  London,  in 
January,  1834,  with  Miss  P.  Horton  as  Mi** 
Primrose.  The  nanio  of  the  blacksmith  is 
Maeliirrt,  and  among  the  characters  are 
Lad;/  Pedigree  and  Scawjxr  (a  servant).  (2) 
An  Irish  "drama  by  Fred  Maeder,  Her 
Majesty'*  Theatre,  Carlisle,  January  80, 
1892. 

Blacksmith  of  Antwerp  (The).  A 

farce  by  O'Keefe,  first  performed  at  Covent 
Garden  on  February  7,  1785,  with  Farren  as 
Uuintin  Matty*  (the  hero),  Wewitzer  as  Van 
Dundennan,  Mrs.  Inchhald  as  Adela,  and 
other  characters  by  Edwin  and  Quick;  re- 
vived, "  with  songs  and  alterations,"  at 
Drury  I-ane  in  October,  1916,  and  at  New 
York  in  1851.  Matty*,  after  several  years' 
absence,  returns  to  Antwerp  just  as  his 
sweetheart,  Adda,  is  about  to  be  married 
to  Van  Dundennan.  After  somo  complica- 
tions, the  blackmith,  now  a  painter,  espouses 
Adela.    See  ART  AND  ARTIFICE. 

Blacksmith's  Daughter  (The).  A 

f>lay  of  the  Elizabethan  period,  referred  to 
►y  Stephen  Gosson,  in  his  '  Plays  Confuted' 
(7. c),  as  dealing  with  "the  treachery  of  the 
Turks,  the  honourable  bounty  of  a  noble 
mind,  and  the  shining  of  virtue  in  distress." 


B  Lackstone,  Mr.  Cognovit.  A  lawyer 

in  Williams's  and  Harris  s  •  Cruel  to  be 
Kind.' 

Blade  Bone  (The).  An  interlude,  per- 
formed at  the  Haymarket  Theatre  in  177s. 

Bladen.  Martin.  Some  time  comp- 
troller of  the  Mint,  and  afterwards  a  loru- 
comraissioner  of  trade ;  died  1746  ;  author  of 
'  Solon,'  a  tragi-comcdy,  in  which  is  included 
•Orpheus  and  Kurydice,'  a  masque,  per- 
formed in  1705.  See  the  '  Biographla 
Dramatica.' 

Blades.  See  De  Walden. 

Blague,  Mrs.  A  procuress  in  T.  Het- 
wood's  'King  Edward  IV.'  (/y.r.).  (2) 
Alcilnatles  Blague  is  the  "chevalier  din- 
dustrie  "  in  Jerrold  s  •  Gertrude's  Cherries ' 
(7.F.). 

Blaise.  (1)  Servant  to  Daw  Gertrude  in 
H.  Harris's  'Forest  of  Bondy.'  (2)  A 
character  in  Dance's  *  Thy  Lord  is  not  my 
Lord'  (7.C.). 

Blaisot.  (1)  A  farm  boy  in  C.  Selbt*s 
'  P«»or  Nobleman'  (7.C).  (2)  There  is  a 
Jllai*ot,  also,  in  Arnold's  '  Maid  and  the 
Magpie'  (7-t>.). 

Blaize.  Servant  to  Bnnassu*  in  J.  B. 
Bi  CKSTONE's  '  Victorine '  (>j.v). 

Blake,  Anne.  Soo  Anne  Blake. 

Blake.  Charles.  Author  of  'An 
Historical  Account  of  the  Providence  Stage ' 
(186S). 

Blake,  Miss,  vocalist,  after  appearing 
with  success  at  Bath  and  Bristol,  made  her 


London  dtbut  at  the  Haymarket  Theatre 
in  Scpteml»er.  1821,  as  Captain  Macfieath  in 
'  The  Beggar's  Opera '  (7. v.). 

Blake.  Mrs.  W.  R.  (Caroline  Placide). 
Actress,  born  1708;  died  at  Longbranch, 
May  21, 1881 ;  appeared  at  the  Park  Theatre, 
New  York,  in  1807,  in  a  "ballet-panto- 
mime;' in  1814  she  began  an  engagement 
at  the  Anthony  Street  Theatre,  Her  first 
marriage  was  with  an  actor,  named  Waring, 
by  whom  she  had  a  daughter  who  became 
successively  Mrs.  W.  Sefton  and  Mrs.  J.  W. 
Wallack,  jun.  She  married  W.  R.  Blake 
(7-r.)  in  1826.  In  1830,  and  onwards,  she  was 
leading  lady  at  the  Park  Theatre,  New 
York,  where,  in  1831.  she  made  a  great 
success  as  Clorinda  in  'Cinderella.'  In 
1862  she  was  at  the  Winter  Garden  Theatre, 
where  she  was  the  original  of  Joan  in 
'Geraldino*  and  of  Marita  in  'Rosa 
Gregorio.'  "  As  a  general  actress,"  it  has 
been  said,  "Mrs.  Blake  has  had  few 
superiors,  being  almost  equally  at  home  in 
tragedy,  comedy,  opera,  or  farce." 

Blake,  Thomas  G.  Author  of  'The 
Cattle  Stealers,'  *  Life  as  it  is,'  '  The  Lonely 
Wave  of  the  Ocean,  '  Our  Old  House  at 
Home,' '  A  Spanking  Legacy,"  etc. 

t  Blake,  William  Rufus.  Actor,  born 
in  Nova  Scotia;  died  ut  Boston,  U.S.A., 
April  22,  1863  ;  made  his  New  Vork  d.'but 
on  July  12,  ls24,  at  the  Chatham  Garden 
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Theatre  as  Frederick  Bramble  in  '  The  Poor 
Gentleman.'  In  August.  1820,  he  married 
Mrs.  Waring  (Miss  Placid  e).  lie  was  mana- 
ger successively  of  the  Tremont  Theatre, 
Boston.  1827  ;  of  Walnut  Street  Theatre, 
Philadelphia.  1829,  and,  with  H.  K.  Willard, 
of  Olympic  Theatre,  New  York,  1837.  In 
1839  he  went  to  England,  and  appeared 
at  the  Haymarket.  In  the  same  year  he 
liecame  skige-manager  of  the  Walnut  Street 
Theatre,  Philadelphia,  and  in  1848  he  ac- 
cepted the  like  position  at  the  Broadway 
Theatre,  New  York,  lie  was  afterwards  a 
member  of  the  stock  companies  at  Burton'*, 
Wallack's,  and  Laura  Keene's  Theatres. 
His  last  appearance  in  New  York  was  on 
April  16,  1863,  as  Geoffrey  Dale  in  'The 
Last  Man ; '  his  last  appearance  on  tho 
stage  was  on  April  21,  1863,  at  tho  Boston 
Theatre  as  Sir  Peter  Teazle.  According  to 
T-  A.  Brown  he  was  the  first  actor  ever 
called  before  the  curtain  in  America— an 
incident  which  happened  at  Boston,  Mass., 
in  1827.  "In  certain  characters,"  says  J. 
N.  Ireland,  "he  surpassed  all  who  had 
attempted  them.  His  Jests  Rural,  Geoffrey 
Dale,  Hardcastle,  old  Dornlon.  Admiral 
Kingston,  Sir  Peter  Teazle,  Sir  WilUiughby 
Worrett,  Sir  Anthony  Absolute,  Governor 
Heartall,  etc.,  were  examples  of  perfection. 
...  In  the  line  of  'old  men'  we  doubt  if 
he  has  ever  been  excelled  on  the  New  York 
hoard*  "  ('  New  York  Stage,'  I860).  William 
Winter  speaks  of  "  the  richly  humorous 
Blake,  so  noble  in  his  dignity,  so  firm  and 
fine  and  easy  in  his  method,  so  copious 
in  his  natural  humour"  ('Shadows  of  tho 


Blakeley,  William.  Actor;  was  in 
the  original  casts  of  Boucicault's  '  How  she 
Loves  Him'  (Sir  Abel  lloUjrur)  in  1807, 
Robertson's  *  Play '  (Bodmin  J'otter)  in  1808, 
and  Yates' '  Tamo  Cats'  (Mr.  Tweedie)  in  the 
latter  year.  He  also  appeared  at  the  Prince 
of  Wales's  as  John  Chxtd,  ten,,  in  a  re- 
vival of  'Society'  (1868).  At  the  Olympic, 
in  1870,  he  played  Tunks  in  a  revival  of 
'  Mary  Warner.'  In  the  same  year  he  was 
the  original  Sampton  Bra**  in  Halliday's 
•Nell*  (q.v.\  and  in  1871  created  the  part 
of  Simeon  Colt  in  Byron's  '  Daisy  Farm' 
(«7.c).  His  long  connection  with  the  Crite- 
rion Theatre  appears  to  date  from  January, 
1881,  when  he  figured  in  the  original  cast  of 
*  Brave  Hearts'  (Q.v.).  After  that  he  created 
at  this  theatre  the  following  rdles:- Jere- 
miah Deeds  in  'Flats'  (1881),  Talbot  in 
•Foggerty's  Fairy*  (1881),  Brummies  in 
'Fourteen  Days'  (1S82),  Colonel  Lindsay 
in  '  Cupid  in  Camp  *  (1882),  Ferdinand  Pet- 
tigreic  in  '  Featherbrain '  (18S4),  Barnabas 
Goodeve  in  'The  Candidate'  (1885),  Peter 
livllin*  in  "The  Man  with  Three  Wives' 
(1880),  Benjamin  Boulter  in '  My  lionny  Boy ' 
(18;0),  the  Getieral  in  'The  Headless  Man' 
(1889),  Benjamin  Bush  in  '  Papa's  Hoiuy- 
moon  '  (1890),  Mr.  Sampson  Paley  in  '  Sow- 
ing and  Reining'  (1880),  Cranberry  Buck 
in  '  Welcome,*  Little  Stranger '  (1890),  if  on- 
tre/or  Smith  in  'Husband  and  Wife'  (1891), 
Elijah  (juarm  in  '  Shylock  and  Co.'  (1891), 


and  Mr.  Poynder  in '  The  Fringe  of  Society ' 
(1892).  He  was  also  seen  at  the  Criterion 
between  1881  and  1894,  as  Vanderpump 
in  'Brighton'  (lt>sl  ami  1584).  Babblebrook 
in  'A  Lesson  of  Love'  (1885),  Kphraim 
Smooth  in  'Wild  Oats*  (1»80  and  181)1), 


Wylie  in  'The  Bachelor  of  Arts  '  (1888),  Mr. 
Birkett  in  'Betsy'  (1888),  Potter  in  'Still 
Waters  Run  Deep'  (1889),  Jfr.  Tinkle  in 
'Who  killed  Cock  Robin?'  (1889).  Uard- 
ca»tle  in  '  She  Stoops  to  Conquer '  (1890),  Sir 
Partridge  in  '  Truth '  (1890),  Maldle  in  '  Lon- 
don Assurance'  (1890),  Ironside  in  'Nine 
Points  of  the  Law '  (1891),  Crabtree  in  '  The 
School  for  Scandal '  (1891),  Sir  Christopher 
llatton  in  '  The  Critic '  (1892),  Uncle  Bopaddy 
in  '  Haste  to  the  Wedding'  (*  The  Wedding 
March  ')(1892),  If 'Lvd in  '  Hot  Water  71*94). 
His  more  recent  original  parts  include  Geotye 
Glentield  in  'The  Wrong  Girl '  (1&94),  Smog, 
gins  in '  An  Artist's  Model '  (189f»),  Duckieorth 
Crabl*  in  4  The  Chili  Widow  '(1895),  Commo- 
dore Van  Gutt  in  'The  New  Baby '  (18U0),  and 
Mr.  Pilkington  in  'Solomon's  Twins'  (1VJ7). 

Blakely,  Thomas  H.  Actor  ;  became, 
as  a  boy  (1882),  a  meml>er  of  the  company 
of  the  Park  Theatre,  New  York.  In  1829, 
when  again  at  the  Park,  "his  enactments 
of  old  men  l>egan,"  says  Ireland,  "  to  at- 
tract attention.  In  the  second  grade  of 
that  line  of  business— a  class  of  plain  blunt 
sensible  every-day  old  men,  not  too  senti- 
mentally serious  nor  too  broadly  humorous 
-such  as  Sulky  in  "The  Road  to  Ruin,' 
Porcelain  in  '  Family  Jars,'  Humphrey  Dob- 
bin  in  'Tho  Poor  Gentleman  '  Bowleg  in 
'The  School  for  Scandal,'  etc.,  he  surpassed 
all  whom  wo  have  seen  attempt  it.  lie  re- 
tired from  the  profession  about  1840  "  ('  New 
York  Stage,'  1808). 

Blanch.  (1)  Niece  of  King  John  in 
Shakkspkakk's  play.  (2)  The  waiting- 
woman  in  CoLMAN'h  '  Iron  Chest '  (q.v.). 

Blanch,  John.  Author  of  three  unacted 
comedies:  'The  Beau  Merchant'  (1714), 
'Swords  into  Anchors'  (1726),  and  'Hoops 
into  Spinning  Wheels '  (1725). 

Blanchard,  Edward  Leman.  Dra- 
matic and  miscellaneous  writer,  theatrical 
historian  and  critic ;  born  December,  1820  ; 
the  younger  son  of  William  Blanchard, 
the  actor  (<j.v.).  After  tho  death  of  his 
father  in  1835  ho  entered  upon  a  literary 
career,  and  it  is  believed  that  between 
tho  last-named  year  and  1840  he  produced 
as  many  as  thirty  dramatic  pieces,  irre- 
spective of  pantomimes  (under  the  n»m- 
de-guerre  of  '  Francisco  Frost ').  Between 
1840  and  1844  he  was  engaged  as  house- 
dramatist  at  tho  Olympic  Theatre,  where  ho 
produced,  among  many  plays  of  various 
Kinds,  those  entitled  '  Angels  and  Lncifers,' 
'  The  Artful  Dodge,'  '  Babes  in  the  Wood.' 
•Game  and  Came,'  'Jack  Nokes  and  Tom 
Stvles.'  '  Pork  Chops,'  and  '  The  Road  of 
Life,'  all  of  which  fee.  Among  his  other 
works  for  tho  sta^e  may  be  mined  his 
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*  Arcadia '  (1S41),  a  burlesque  of  '  Antigone ' 
<1845>,  'Faith,  llope,  and  Charity'  (1S45), 
'The  Cricket  on  our  Own  Hearth'  (1846), 

*  A  Wife  for  an  Hour'  (1S47).  'Adam  Buff' 
(11*50),  'Taking  the  Census'  (1651),  'The 
Three  Peril*  of  Man'  (1852),  'The  Man  in 
the  Moon*  (1871X  1  Nobody  in  London* 
(1873),  'The  Bunch  of  Berries'  (1875X  and, 
with  Cunningham  Rridgman,  the  libretto  of 

*  Carina'  (1888).  It  is,  however,  mainly  as 
a  writer  of  pantomime  or  Christmas  ex- 
travaganza  that  Blanchard  will  figure  in 
dramatic  annals.  His  adult  work  in  this 
department  began  in  1844,  with  the  produc- 
tion of  'Jack  and  the  Beanstalk'  at  the 
Victoria.  In  1846  came  'King  Alfred  the 
Great*  at  the  Olympic;  in  the  same  year, 
'  Watt ;  or,  The  Birth  of  the  Steam-Engine  ' 
at  the  Victoria  ;  in  1848  '  William  the  Con- 
queror'  at  the  Olympic,  'Lord  Lovel'  at 
the  Surrey,  and  '  The  Land  of  Light '  at  the 
Victoria ;  in  1852  '  Harlequin  Uudibras 1  at 
Drury  Lane,  '  Harlequin  and  the  World  of 
Mowers '  at  the  Surrey,  and  '  Undine,  the 
Spirit  of  Water '  at  the  Marylebone  ;  in  1S53 
'King  Humming-top'  at  Drury  Lane;  in 
1854  '  Jack  and  Jill '  at  Drury  Lane  ;  in  1855 
'Hey  Diddle  Diddle'  at  Drury  Lane;  in 
1S56  'The  Fisherman  and  the  Genie'  at 
Sadler's  Wells  ;  in  1857  ' Little  Jack  Homer' 
at  Drury  Lane;  in  1859  at  Sadler's  Wells 
'  The  Golden  Goose  ;'  in  18«3  '  Friar  Bacon 
and  John  of  Gaunt'  at  Astley's ;  in  1864 
'Hop  o'  my  Thumb'  at  Drury  Lane;  and 
so  forth.  Blanchard  continued  to  write  the 
annual  pantomime  for  Drury  I*ane  (some- 
times as  "the  Brothers  Grinn")  up  to  and 
including  1S*S.  In  September,  1889,  ho 
died.  Ho  had  produced,  in  addition  to 
ordinary  theatrical  pieces,  "  entertain- 
ments" such  as  'The  Carpet  Bag'  (1852) 
for  W.  S.  Woodin  and  '  The  Seven  Ages  of 
Woman'  (1855)  for  Miss  Emma  Stanley. 
From  an  early  age  he  had  written  on  the- 
atrical matters  for  various  newspapers  and 
other  publications,  including  the  Era  (from 
1850)  and  the  London  Daily  Telegraph  (from 
1803).  He  was  also  a  copious  contributor 
to  the  'Era  Almanack'  (from  ISftS).  His 
'Diary'  (from  1S44  to  l»ss.s),  edited  by 
Clement  Scott  and  Cecil  Howard,  appeared 
in  1S91.  He  edited  Willoughby's  edition  of 
Shakespeare  (1850),  as  well  as  several  weekly 
and  monthly  miscellanies  ;  and  he  was  the 
author  of  numerous  guide-books.  See  '  Dra- 
matists of  the  Present  Day*  (1871)  and  the 
Era  for  September  7,  1889. 

Blanchard,  Thomas,  was,  says  Ge- 
nest,  "a  very  good  actor  in  a  certain  line — 
nothing  could  be  better  than  his  Rundy  in 
'Tho  Farmer'— but  he  ruined  himself  en- 
tirely bv  drinking  "  ('  English  Stage ').  His 
connection  with  Covent  Garden  terminated 
in  1794.  In  1796  he  appeared  at  the  Circus 
in  *  The  Village  Doctor.' 

Blanchard,  William.  Actor,  born 
at  York,  January  2,  1769  ;  died  at  Chelsea, 
May  8,  1835  ;  after  some  practice  as  a  com- 
positor, joined  a  troupe  of  travelling  actors 
at  Buxton,  Derbyshire,  in  17b.'),  and,  under 
the  name  of  Bentley,  made  his  first  pro- 


fessional appearance  as  Allan-d-Dale  in 
McNally's  'Robin  Hood'  (q  v.").  He  con- 
tinued to  "  stroll "  till  1789.  figuring  in  such 
parts  as  Romeo,  Hastings,  Lotharin,  Achmet, 
Young  Xorval,  etc.  He  afterwards  went 
into  management  at  Penrith,  Hexham, 
Barnard  Castle,  and  Bishop  Auckland,  with 
no  success,  eventually  joining  the  Norwich 
circuit  and  making  a  speciality  of  such 
comic  parts  as  Lord  Trinket,  Flutter,  etc. 
Hla  London  dtbut  was  made  at  Covent 
Garden  in  October,  1800,  as  Bob  Acres  and 
as  Oracle  in  'The  Turnpike  Gate.'  At 
Covent  Garden  he  remained  for  thirty-four 
years,  if  we  except  1832,  which  he  spent  in 
America  (having  made  his  dtbut  at  the 
Bowery,  Now  York,  on  December  26,  1831, 
as  Sir  Abel  Handy).  Oxberry  ('Dramatic 
Biography  ')  praises  especially  Blanchard's 
Polonius,  Fluellen,  IHstol,  Aguecheek,  Elboto, 
and  Sir  Hugh  Evans,  and  his  Mungo  in 
'  The  l»adlock  ; '  adding-  "  We  consider"  him, 
as  a  general  performer  of  all  the  different 
species  denominated  old  men  (i.e.  Lord 
Ogleby,  I/oiley,  Colonel  Oldboy,  Winterton, 
etc  )  superior  to  any  one  of  the  present  day 
(1826].  and,  in  their  own  prescriptive  lines 
of  old  men,  very  little  below  Fawcett  and 
Do wton,  and  infinitely  above  Farren  in  every- 
thing but  Sir  Peter  Teazle  and  Lord  Ogleby." 
Drinkwater  Meadows,  in  a  sketch  appended 
to  the  '  Life  and  Reminiscences  of  E  L. 
blanchard  (1891),  says  of  William  Blanchard 
that  "  as  an  actor  he  was  unrivalled  in  his 
particular  cast.  He  had  the  great  talent  of 
giving  importance  to  very  trifling  charac- 
ters.'1 "  He  was  a  mannerist,"  says  Doran, 
"  always  walking  the  stage  with  his  right 
arm  bent,  as  if  he  held  it  in  a  sling."  Leigh 
Hunt  praises  especially  his  lluwtt  in  'The 
Jealous  Wife '  and  his  Grand-ChAteau  in 
'  The  Cabinet '  (</.  c).  He  "  retired  from  the 
stage  in  1835  without  a  leave-taking,  and 
died  very  soon  after."— His  first  wife  is 
described  as  "a  sprightly  actress  and  an 
elegant  speaker."  especially  successful  as 
the  "leading  ladies"  of  comedy.  His 
daughter,  E.  Blanchard  (Mrs.  Hamilton)  ap- 
peared at  Covent  Garden,  the  Haymarket, 
and  other  theatres -notably,  in  1324,  as 
Lady  Townley.  See  Genest's  '  English 
Stage,'  '  The  Thespian  Dictionary,'  *  The 
Annual  Register '  for  1835,  and  Leigh  Hunt's 
'  Performers  of  the  London  Theatres  '  (1807) ; 
also,  Blanchard,  Edward  Leman. 

Blanchard's  Amphitheatre.  See 

New  York  Theatres. 

Blanche.  (1)  A  character  in  Brougham's 
'Duke's  Motto '  (7.  v.),  and  in  Byron's  bur- 
lesque of  that  drama — 'The  Motto'  (71?.). 
(2)  Blanche  0/  Devon  figures  in  the  various 
dramatizations  and  burlesques  of  '  The  1-ady 
of  tho  Lake'  (7-r.).  (3)  lAidy  Blanche,  in 
Sheridan  Knowlf.s's  'Old  Maids '  (o.r.), 
is  in  love  with  Colonel  Blount.  (4)  There 
is  a  iAidy  Blanche  in  W.  S.  Gilbert's 
•Princess"  (y.r.)  and  '  Princess  Ida'  (7*  ). 
and  (5)  a  Prince**  Blanche  figures  in  '  Lov f  s 
Telegraph'  (7-r.). 

Blanche-  A  comedy  in  three  acts,  by 
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u, ,  first  performed  At  the 
,  Liverpool,  on  March  14, 


1*70. 

Blanche,  Ada.  Actress,  daughter  of 
Miks  cicely  Nott  (Mrs.  Sam  Adanu);  made 
her  debut,  as  a  child,  In  "Little  Goody  Two 
.shoes '  at  the  Adelohi  (1876) ;  played  Polly 
Flamborouah  in  'Olivia'  on  tonr  in  1878  ; 
figured  a*  handini  in  '  Cinderella '  at  Drury 
I «ne  in  1*78-9 ;  was  in  the  cast  of  '  The 
Vicar  of  Wakefield'  (Dick)  and  'As  You 
Like  it '  (Hymen)  at  the  Imperial  in  1879- 
80 ;  and  in  1880-81  represented  the  Princete 
in  '  Mother  Goose '  at  Drury  Lane.  In  1887 
she  played  Erne$t  in  'Miss  Esmeralda' at 
the  Gaiety,  and  in  1891  Joan  of  Arc  (7. v.) 
at  the  Oplra  Comique.  She  has  appeared 
in  the  provinces  as  the  heroine  of  plays  by 
Boucicault,  in  comic  opera,  in  farcical 
comedv,  in  burlesque,  and  in  pantomime ; 
in  the  hut-named  she  has  figured  of  recent 
years  at  Drury  Lane.  In  1890  she  M  created  " 
the  title  part  of  "The Telephone  Girl'  (q.v.). 

Blanche  and  Perrinette.  See  Hazle- 
wood,  C.  H. 

Blanche  de  Maletrolt.    A  play  in 

one  act.  founded  by  A.  E.  W.  Mason  on  a 
story  by  R.  L.  Stevenson ;  Ladbroke  Hall, 
London,  June  90, 1894. 

Blanche  de  Nevers.  An  opera  In 
four  acta,  libretto  (founded  on  '  The  Duke's 
Motto,'  q.v.)  by  John  Brougham  (q.v.). 
music  by  M.  W.  Balfe,  produced  at  Covent 
Garden  Theatre  on  November  21, 1863,  with 
Miss  Louisa  Pyno  as  Blanche,  W.  Harrison 
as  Lagardtre,  Miss  Emma  Hey  wood  as  the 
Princeue  de  Gonzagnes,  Miss  Anna  Hiles  as 
Zillah,  and  other  parts  by  H.  Corri,  Aynsloy 
Cook.  C.  Lyall.  etc 

Blanche  Farreau.  A  drama  by  W. 
Calvert,  adapted  from  Charles  Gibbon's 
novel  *  For  the  King  ;'  New  Theatre  Eoyal, 
Liverpool,  October  5,  1890. 

Blanche Heriot ;  or,  The  Chertsey 
Curfew.  A  domestic  and  historical  drama 
in  two  acts,  by  Albert  Smith  (y.r.),  first 
performed  at  the  Surroy  Theatre,  London, 
on  September  26.  1842,  with  Mrs.  R,  Honner 
as  the  heroine  and  N.  T.  Hicks  as  Hugh 
jAwtret;  first  played  at  New  York  In 
December  of  the  same  year.  According  to 
a  U>cal  legend,  followed  in  the  play,  Blanche 
was  an  "  heroic  girl  who.  in  order  to  pain 
time  for  her  lover  s  pardon  to  arrive,  and  so 
save  his  head  from  '  rolling  on  the  Abbey 
mead,'  clung  to  the  clapper  of  the  enormous 
bell  in  the  belfry  tower,  and  thereby  attained 


Blanche    of    Brandywine.  An 

American  "patriotic  spectacle,"  first  per. 
formed  at  I  .aura  Keene's  Theatre,  New 
York,  on  April  22,  1858,  with  Miss  Sarah 
Slovens  in  the  title  part,  Wheatleigh  as 
"the  lonely  man  of  the  valley,"  Jefferson  as 
Seth  Hope,  F.  Bangs  as  Gilbert  Gate;  etc. 


Blanche    of  Chillon. 

Howard. 


Paul, 


Blanche  of  Jersey.  A  musical  romance 
in  two  acts,  written  by  R.  B.  PkaKK  (q.v.) 
and  composed  by  John  Barnett ;  first  per- 
formed at  the  English  Opera  House.  London, 
on  August  9,  1837,  with  a  cast  Including 
Brindal,  Diddear,  Miss  Homer  (as  the 
heroine),  and  others. 

Blanche  of  Navarre.  A  play  by  G. 

P.  R.  James,  produced  at  the  Bowery  The- 
atre, New  York,  in  September.  1839,  with 
Mrs.  Shaw  as  the  heroine.  It  was  pub- 
lished in  London  in  tho  same  year. 

Blanchette.    A  character  In  "The 

Violet '  (q.v.). 

Bland,  .Charles.  Vocalist;  son  of 
Maria  Theresa  Bland  (q.v.);  appearod  at 
Covent  Garden  in  April,  1820,  as  Oberon  in 
Weber's  opera.  In  1831  he  was  singing  at 
Manchester,  in  1831-2  at  the  Olympic,  and 
in  1833-4  at  Astley's. 

Bland,  Dr.,  In  H.  Wigan's  'Friends 
and  Foes'  (q.v.),  corresponds  to  the  Dr. 
Tholosan  of  '  Nos  Intlmes.' 

Bland,  James.  Actor ;  son  of  Maria 
Theresa  Bland  (q.v.);  born  1798,  died 
July  17,  1801 ;  appeared  at  the  English 
Opera  House  (Lyceum),  London,  in  1820  in 
Winter's  'Oracle'  (q.v.),  and  afterwards 
was  engaged  at  Drury  Lane.  In  1831  he 
made,  at  the  Olympic  and  in  Planche's 
'Olympic  Devils  '.(a. r.),  his  first  appearance 
in  extravaganza.  He  subsequently  created 
the  following  (among  many)  parts  in 
Planche's  lighter  pieces  '.—Green  Horn  the 
Great  in  'Riquet  with  the  Tuft'  (1836). 
Pumpkin  the  Prodigious  in  *  Puss  in  Boots1 
(1837),  J5oron  Abomeiique  in  'Blue  Beard' 
(1837),  Thomas  Noddy  0/  So-Land  in  'The 
Sleeping  Beauty'  (1040),  Sir  Aldt/atc  Pump 
in  'Beauty  and  the  Beast'  (1841),  King 
jEetes  in  rThe  Golden  Fleece'  (1845).  and 
the  InfanU  Furibond  in  'The  Invisible 
Prince  (1846).  Other  original  rClts  of  his 
include  Sjnegelberg  in  Oxenford's  '  Dice  of 
Death'  (1835),  the  Marquis  Vincema  in 
G.  A.  X  Beckct'a  «  Man-Fred'  (1848),  tho 
Lion  in  Coyne  and  Talfourd's  'Leo  the 
Terrible ' (185*2),  Crron  in  Lemon's  'Medea* 
(1850),  Way  land  Smith  in  Halliday's  '  Kenil- 
worth'  (1858),  and  Sir  John  Bingley  in 
Craven's  '  Postboy '  (i860).  His  last  appear- 
ance was  as  Twitteriy  Fluttersome  in  T.  J. 
Williams's  'Peace  and  Quiet*  (Strand  The- 
atre, lsttil  "James  Bland,"  says  Plancht5, 
"established  his  reputation  as  the  monarch 
of  extravaganza,  in  which  dominion  he  so 
long  exercised  sovereign  sway  and  master - 
dom,  and  has  never  been  surpassed  by  the 
successors  to  his  throne.  His  training  in 
subordinate  characters  under  the  best  actors 
of  the  regular  drama  imparted  to  his  tone 
and  manner  an  earnestness  which,  while 
it  gave  point  to  the  epigram,  trebled  the 
absurdity  of  the  language  in  which  it  was 
conveyed  He  made  no  effort  to  be  '  funny,' 
but  so  judicioudy  exaggerated  tho  expres- 
sion of  passion  indicated  by  the  mock-heroic 
language  he  had  to  deliver,  that  while  it 
became  irresistibly  comic  it  never  degene- 
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rated  to  mere  buffoonery,  but  was  acknow- 
ledged by  the  most  fastidious  critic  to  be 
•admirable  fooling '"(* Recollection*,'  1872). 


Bland,  J ohn.   Author  of  ■  The 


of 


Solomon/a  drama  (1750). 

Bland,  Maria  Theresa  [n-'e  Roman- 
tini].  Vocalist  and  actress,  burn  17di>, 
died  1838 ;  received  her  first  engagement  as 
a  singer  when  only  a  child  of  four ;  later 
she  figured  at  the  Royal;  Circus  (afterwards 
the  Surrey  Theatre)  in  pantomime ;  thence 
she  went  to  the  Dublin  Theatre,  returning 
to  London  in  1786  to  begin  (on  October  24) 
a  connection  with  Drury  Lane  Theatre 
which  lasted  nearly  forty  years.  Her  first 
part  there  wa-»  that  of  Antonio  in  Orrtry's 
1  Richard  Cirur  de  Lion '  (u.r  ).  In  the  same 
year  she  sang  at  Sadler's  Wells ;  in  1789  she 
was  at  Liverpool ;  and  in  1701  she  appeared 
at  the  Haymarket,  opening  as  tt'owski  in 
'  Inkle  and  Yarico '  («.r.).  Among  her  most 
popular  parts  were  tfiote  of  Miss  Sotablt  in 
•The  Lady's  Last  Stake,'  Sina  in  'The 
I»risoner,'  Jfory  ^Inn  in  '  The  School  for 
Ouardians,'  Madelon  in  'The  Surrender  of 
Calais,'  and  Sally  in  '  The  Shipwreck.'  In 
1700  she  was  married  to  Bland,  a  brother  of 
Mrs.  Jordan  (y.c.)  and  an  actor.  In  1824 
she  began  to  give  indications  of  mental 
weakness  ;  a  "benefit"  was  tendered  to  her 
in  that  year  at  Drury  Lane,  and  from  that 
date  till  her  death  she  lived  in  retirement 
Robson  ("The  Old  Playgoer')  says  that 
"  Mrs.  Bland's  was  one  of  those  flowing 
voices  which  hare  always  been  my  delight. 
Nothing  could  exceed  its  combined  ease, 

f>ower,  and  sweetness.  .  .  .  M  rs.  Bland  was, 
n  short,  the  best  female  singer  of  simple, 
pure  melodies  we  have  had  since  I  became 
acquainted  with  the  stage"  (1846).  "She 
was  strictly  a  singer,"  says  Oenest.  "but 
had  considerable  merit  as  an  actress" 
('English  Stage').  Edward  Stirling  says 
she  was  "very  much  liked  at  Drury  Lane 
under  Elliston's  management.  Her  ballads 
were  always  an  attraction  in  the  bills.  She 
frequently  sang  between  the  play  and  the 
farce.  Old  English  music  ana  clear  utter- 
ance of  words,  without  the  redundance  of 
modern  ornament -too  frequently  spoiling 
melody  "  ('  Old  Drury  Lane '). 

Bland,  Hiss.   See  Jordan,  Mrs. 

Blande,  Edith.  Actress  ;  has  played 
in  London  the  following  original  parts : — 
Lillas  in  'Carmen;  or,  Sola  for  a  Song' 
(1S79),  Proserpine  in  '  Venus '  (1879),  Prince*$ 
Parasol  in  '  Balloonacy '  (ls7D),  Clutuline  in 
English  version  of  4  La  Fillo  du  Tambour 
Major '  (1850),  Host  in  •  Claude  Duval '  (ls.81), 
Mrs.  Wallaby  in  '  Ouitc  an  Adventure '  (l^l), 
and  Abdallah  in  4  The  Forty  Thieves  '(Drury 
Lane,  lSSo).  She  has  also  lit  en  seen  in 
London  as  Harrjt  Halyard  in  4  Poll  and  My 
l^rtner  Joe  '  (t'Slobe,  lfc7s),  and  as  dloriana 
Lowring  in  4  My  Artful  Valet '  (li>yG>. 

Blandford.  (1)  P.din-la  Blandford,  in 
A.  Ml' why's  4  All  in  the  Wrong '  (<i.r  ),  is  in 
lore  with  Beverley  (.,.  r.).    (2)  Sir  Philip  i 


Miss  Blandjord  aro  characters  in  Morton's 
'Speed  the  Plough '  {q  v.). 

Blandish.  (1)  The  name  of  two  parasite*, 
brother  and  sister,  in  Burooyne's  ■  Heiress ' 
(q.v).  (2)  Beau  Blandish  is  the  hero  of 
A.  C.  CaLMOCR's  4  Widow  Winsome'  (y.r.). 

Blangi,  Sarah.  The  heroine  of  M. 
Barn  kit's  'Sarah  the  Creole'  (7.  r.). 

Blarney.  (I)  A  drama  by  Auouste 
Creamer,  produced  at  the  Theatre  Royal, 
Newcastle-under-Lyme,  on  March  1,  1875. 
(2)  A  farce  by  J.  I).  Loc.ue,  performed  at 
Norwich  on  March  12,  1875. 

Blarney,  Lady.  A  character  in 
sions  of 4  The  Vicar  of  Wakefield '  (?.r.). 

Blarney,  The  Groves  of.  See  Groves 
ok  Blarney. 

Bias,  Oil.  Seo  Boy  of  Santillan  e  and 
Gu.  Blas. 

Bias,  Buy.  Soe  Buy  Blas  and  Ruy 

Blas  righted. 

Blasenbalff,  Berthold.  A  mining 
agent  in  T.  Taylor  and  A.  W.  Dudoluu  s 
4  New  Men  and  Old  Acres'  (</.c). 

Blaze.  King  of  Diamonds  in  Planch e  s 
•Yellow  Dwarf r(7.")- 

Blazer,  General.  A  character  in  J. 
E.  Carpenter's  4  Law  and  Honour.' 

Blazes.  A  t«Uliff  in  J.  M.  Morton's 
•  Chaos  has  come  Again '  (7.  p.). 

Blazing-  Burgee  (The).  A  burlesque 
by  T.  O.  Bowles. 

Blazing:  Comet  (The),  The  Mad 
Lovers,  or  The  Beauties  of  the 
Poets.  A  play  by  Samuel  Johnson  (q.r.X, 
acted  at  the  Haymarket,  and  printed  in 
1732.  It  has  been  described  as  "  a  farrago 
of  madness,  absurdity,  and  bombast,  inter- 
mingled with  some  strokes  of  genius  and 
imagination." 

Blazing  World  (The).  An  unfinished 
comedy,  by  the  Duchess  of  Newcastle 
(?•£•)>  printed  with  her  other  works  (1668). 

Blazon,  Lady.  A  character  in  Leman 
Rede's  4  Rake's  Progress'  {q.v.).  (2)  Lady 
Bab  Blazon  is  ono  of  the  personal  in  J.  U. 
Plan che  s  4  Who's  your  Friend  ?' 

Bleak  House.  A  novel  by  Charles 
Dickens  (q.v.),  of  which  there  have  been 
several  dramatizations : — (1)  *  Bleak  House  :  * 
a  drama  by  John  Broi  <;ham  (<j.f.),  first 
performed  at  Wal lack's  Theatre,  New  York, 
on  October  13,  1853,  with  the  author  as 
Sir  Leicester  Dedlock,  Miss  I^nra  Kecne 
as  Lady  Dedlock,  and  Mrs.  Brougham  aa 
Mortens*.    (2)  4  Lady  Dedlock's  Secret ' 

('/•«'  X  l»y  J>  PALORAVE  SlMl-SON  (1874X  (3) 

•Jo'  (</.r.),  by  J.  P.  Burnett  (1875).  (4) 
4  Bleak  House  :'  a  drama  by  Oeorge  Lan- 
der, produced  at  the  Pavilion  Theatre,  Lon- 
don, in  March,  1876.  (6)  '  Bleak  House  ;  or. 
Put  Jo:'  a  play  by  Eliza  Thorne,  pro. 
duced  at  the  Alexandra,  Sheffield,  in  April, 
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1974  (6)  'Poor  Jo'  (q.v.),  bv  H.  Daven- 
port (i«f78)t  (7)  'Jo  the  Waif  (q.v.), 
(187<5);  (8)  'Move  On;  or,  The  Crossing 
Sweeper'  (q.v.),  by  J.  MORTIMER  (ISS3), 
afterwards  known  as '  Jo,  the  Outcast '  (q.v.), 
and  (9) '  Bleak  House,'  by  Oswald  Brand, 
Grand  Theatre.  Islington,  June,  1D03. 

Blechington  House ;  or,  The  Sur- 
render. An  historical  drama  in  three  acts, 
by  11.  T.  Craven  (qr),  first  performed  at 
the  City  of  London  Theatre,  April  20,  1846, 
with  a  cast  including  the  author. 

Bleeding:  Nun  of  Tuindenburg 
(The).  See  Raymond  and  Agnes. 

Blenkinsop.  A  comic  man  servant  in 
Tom  Taylor's  *  Unequal  Match '  (q.v.). 

Blifil,  in  Buchanan's  '  Sophia '  (q.v.),  is 
a  hypocritical  suitor  of  the  heroine  and  the 
enemy  of  Tom  Jones. 

Blighted  Bachelors  (The).  An  ex- 
travaganza by  Nelson  Lr.2,  first  performed 
at  the  Theatre  Royal,  Liverpool,  on  March 
29.  1875.  (2)  'Blighted  Bachelors:'  a 
"farcical  comedy  and  burlesgue,"  by 
Llewellyn  Williams,  Corn  Exchange 
Theatre,  Derby,  August  29, 1881. 

Blighted  Being  (A).  A  farce  by  Tom 
Taylor  (q.v.),  first  performed  at  the  Olympic 
Theatre,  London,  on  October  16,  1854,  with 
P.  Kobson  as  Job  Wort,  Danvers  as  Thaddeus 
O'Rafertu,  and  Mias  K.  Turner  as  Susan 
Spanker ';  first  played  at  New  York  in  the 
same  year. 

Blighted  Flower  (The).  See  Linda 

Di  Chamouni. 

Blind  Bargain  (The);  or,  Hear 
him  Out.  A  comedy  by  Frederick 
Reynolds  (q.v.),  first  performed  at  Covent 
Garden  on  October  24,  1804.  with  Fawcett 
as  Sir  Amlrew  Analyse,  Blanchard  as  Dr. 
Pliable.  Mrs.  Davenport  as  Miss  Gurnet, 
Emery  as  Giles  Woodbine,  and  other  parts  by 
Mrs.  Gibbs,  Kerable,  Farley,  and  others; 
first  played  at  New  York  in  1805. 

Blind  Beggar  of  Alexandria  (The). 

A  comedy  by  Georoe  Chapman  (q.v.), 
"most  pleasantly  discoursing  his  various 
humours  in  disguised  shapes,  full  of  con- 
oeit  and  pleasure,"  produced  on  February 
12.  1596-6.  and  published  in  1598,  without 
division  into  acts  or  scenes.  It  was  "  sundry 
times  publicly  acted  in  London"  by  the 
Lord  High  Admiral's  servants. 

Blind  Beggar  of  Bethnal  Green 

The),  "  with  the  Merry  Humour  of  Tom 
Stroud,  the  Norfolk  Yeoman."  A  comedy 
by  John  Day  and  Henry  Chettle  (q.v.), 
'•  diTers  times  publicly  acted  by  the  Prince's 
servants  "  in  1600,  ana  printed  in  1659.  In 
this  piece  the  writers  do  not  follow  the 
well-known  ballad.  A  second  and  a  third 
"part"  of  'The  Blind  Beggar,'  carrying 
on  the  story  of  Tom  Stroud,  were  written 
by  John  Day  and  W.  Houghton  in  1601 
(.see  Fleay).  (2)  A  ballad  farce  by  Robert 
Dodsi.ey  (q  r  ),  music  by  Dr.  Arne,  first 
performed  at  Drury  Lane  on  April  3, 1741, 


with  Berry  as  the  Beggar  and  Mrs.  Clive 
as  Bessxj,  his  daughter.  The  Beggar  wishes 
his  daughter  to  marry  Sir  William  Morl'y  ; 
but  her  heart  has  been  given  to  Wrl/ord. 
who  has  rescued  her  from  seduction,  and 
the  Beggar  and  Sir  William  acquiesce  in  her 
choice.  The  former  reveals  himself  as  Sir 
Simon  Mont  ford,  and  presents  his  daughter 
and  her  lover  with  £5000,  which  he  has  saved 
from  the  wreck  of  his  fortune.  Among  the 
characters  is  John  Slv,  a  Puritan.  (3)  A  play 
in  two  acts,  by  H.  Si.  Milner  (q.v.).  See 
Beuoar  of  Bethnal  green. 

Blind  Beggars  (The).    See  Deux 

AVEl'GLES. 

Blind  Boy  (The).  (1)  A  play,  adapted 

by  W.  DUN  la  I'  (q.c.)  from  Kotzebue's  '  Kpi- 
pram,*  and  produced  at  New  York  on  March 
80,  1808,  with  Hodgkinson  as  Major  Syden- 
ham, Jefferson  as  Carlos,  Mrs.  Hodgkinson 
as  Isabella,  Mrs.  Hallam  as  Ffederica,  and 
Mrs.  Johnson  as  Theodore.  (2)  A  melodrama 
in  two  acts,  adapted  by  James  Kenney  ('/».) 
from  '  L'lllustre  Aveugle,'  first  performed  at 
Covent  Garden  on  December  1,  1807,  with 
Mrs.  C  Kemble  in  the  title  part  (Edmund), 
Fawcett  as  Oberto,  Liston  as  ilolino("  a  silly 
fellow"),  Brunton  as  Jlodolph,  Murray  aa 
Stanislaus  (King  of  Sarmatia),  Farley  as 
Kalig,  ami  Miss  Norton  as  Elvina;  first 
played  at  New  York  in  December,  180-S,  with 
Twaits  as  Kalig  and  Mrs.  Twaits  as  Elvina  ; 
revived  at  Drury  Lane  on  June  20,  1820, 
with  Miss  Kelly  as  Edmund,  Dowtou  aa 
Oberto,  Harley  as  Molino,  Bennett  as  Kalig, 
and  Miss  Smithson  as  Elvina.  See  Charles 
Lamb's  sonnet  on  Miss  Kelly's  performance 
as  the  blind  boy— 

••  What  prali*  U  thine, 
O  mbtrvtt  of  the  paarton»,  artUt  flne  ! 
Who  dost  our  *»ul*  nmlnit  our  «enie  command. 
Plucking  the  horror  from  ft  ilghtlcM  face, 
LendliiK  l>  blank  deformity  o  grace." 

Blind  eat  many  a  Fly  (The).  A 

play  by  Thomas  Heywood(j.c),  performed 
ill  1002. 

Blind  GHrl  (The);  or,  A  Receipt 
for  Beauty.  A  comic  opera  in  three  acts, 
written  by  Thomas  Morton  {q.v  ),  cm- 
posed  by  Reeve  and  Mazzinghi,  and  first 
performed  at  Covent  Garden  on  April  .2, 
1^01,  with  Mrs.  H.  Johnston  in  the  titlo 
part  (Clara  Bonito),  Fawcett  as  Sr>la*h,  John- 
stone as  S/i'/o,  and  other  parts  by  Muuden, 
lncledon,  and  Mrs.  Mattocks. 

Blind  Girl's  Fortune  (The).  See 

Second  Love  and  Two  Orphans. 

Blind  'Hearts.  A  drama  in  four  acts 
by  Charles  Collins,  Theatre  Royal,  Bir- 
mingham, December  17,  1877. 

Blind  Justice.  A  drama,  in  a  prologue 
and  three  acts,  by  E.  C.  Bertrand,  Theatre 
Royal,  Wolverhampton,  September  23,  1*6Q. 

Blind  Lady  (The).  A  tragicomedy 
by  Sir  Robert  Howard  (q.v.),  printed  in 
1060.  The  plot  is  taken  from  Heylin's 
« Cosmography,'  lib.  2.  "  The  Blind  Lady  is 
an  amorous  old  woman,  who  is  inclined  to 
have  a  soventh  husband"  (Genest). 
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Blind  Love.  A  play  by  Charles 
Ki.kin,  produced  at  the  Academy  of  Music, 
Buffalo,  U.S.A.,  March  21,  1805.  See 
Roberts,  George. 

Blind  Man's  Buff.  A  piece  per- 
formed at  the  Olympic  Theatre,  New  York, 
in  December,  1843,  with  Walcot  as  Canova, 
Nickinson  as  Dunderhead,  etc. 

Blind  Marriage  (A).  A  play  in  four 
acts,  by  F.  Francis,  firat  performed  at  the 
Criterion  Theatre,  London,  on  August  20, 
im\  with  a  cast  including  Miss  Kate 
Rorke,  Miss  Eva  Moore,  Miss  C.  Addison, 
Herbert  Standing,  Herbert  Waring,  C.  Ful- 
ton, and  H.  V.  Esmond  ;  afterwards  per- 
formed in  the  English  provinces,  with  H. 
Standing  in  his  original  part. 

Blind  Sister  (The).  A  drama  in  four 
acts,  by  Paul  Meritt  and  George  Con- 
quest,  produced  at  the  Grecian  Theatre, 
London,  on  October  26,  1874.  See  Lacy, 
M.  RoPUINO. 

Blindfold.  A  comedietta  by  R.  Soutar, 
adapted  from  4  Le  Bougeoir,'  and  first  per- 
formed at  the  Gaiety  Theatre,  London, 
May  4, 1S82,  by  Miss  Kate  Vaughan,  Arthur 
Dacre,  and  C.  Marius.  See  Journey's  E.nd 
in  Lovers'  Meeting  and  Odds  are  Even. 

Blink,  Georg-e.  Author  of  'The  Tiger 
at  Large '  (Strand  Theatre,  London,  1837). 

Blinker,  Benjamin.  A  London 
"tiger"  in  Watts  Phillips's  'Lost  in 
London '  (q.v.). 

Blinkum,  Lord.  A  "reverend  owl" 
in  Coyne  and  Talfol  rd's  Leo  the  Terrible' 
q.v.). 


Blinval,  Captain.  "  The  Prisoner  of 
Rochello"  in  G.Dibdin  Pitts  burlettaof 
that  name  (q.v.). 

Bliss,  Mrs.  Singleton,  in  Byron's 

•  Cyril's  Success'  (q.v.X 

Blissett.  Actor ;  made  his  first  appear- 
ance in  New  York  in  August,  1707.  He  "  was 
one  of  the  best  of  actors  in  a  small  part,  or 
French  character.  As  Dr.  Caiut,  Dr.  Dab- 
lancceur,  Jerry  Sneak,  Canton,  Sheen  fact, 
and  Bagatelle  he  was  perfection  "  (Ireland). 
He  returned  to  England  in  1821. 

Blister.  An  apothecary  in  Fielding's 
•Virgin  Unmasked'  (q.v.). 

Block.  (1)  A  sailor  in  Smollett's 
'Reprisal'  (qvX  (2)  A  character  in  Dun- 
laps  'Where  is  He?'  (3)  Kheneztr  and 
Marian  Block  figure  in  Oxknford's  '  Neigh- 
bours '  (q.  c. ).  (4)  There  is  a  Mr.  Punctilio 
Block  in  Wouler's  'I'll  write  to  the 
"Times."' 

Blockhead,    Ben,  in  Buckstone's 

♦  Billy  Taylor'  (q.v.). 

Blockheads  (The).  An  opera  per- 
formed at  New  York,  and  printed  in  1783. 

Blodwirt.  An  opera  by  Dr.  Joseph 
IVMiitv.  performed  at  Swansea,  Wales,  on 
June  20,  1573. 


Blomfield,  Luke,  in  Readb's  •  Dora ' 
(q.v.). 

Blondel.  (1)  A  minstrel  in  MxcN ally's 
4C<eur  de  Lion'  (o.r.).  (2)  A  character  in 
C.  P.  Thompson's  'The  Shade.' 

Blondin ;  or,  The  Tight  Rope.  A 

farce  performed  at  Her  Majesty's  Opera 
House,  Aberdeen,  February  5,  1873. 

Blondlnette.  "Little  Rod  Riding 
Hood"  in  L.  Buckingham's  extravaganza 
of  that  name  (q.v.). 


Royal. 


In  W.  T. 
See  Blood 


Blood  for  Blood.  See  Shade.  The. 

Blood,  J.  J.  Dramatic  writer;  author 
of  'Our  Lodger  (1885),  "Twixt  Kith  and 

Fortune^  a'801).er  Tnut6e '  (1887)» ' Fate  »°d 

Blood-red  Knifrht  (The):' or,  The 
Fatal  Bridge.  A  melodramatic  romance 
by  W.  Barrymore  (q.v),  performed  in 
London  with  W.  West  as  Sir  Rowland  (the 
Knight);  first  played  at  New  York  in 
January,  1828,  with  Bichinga  in  the  title, 
part. 

Blood  Royal;  or.  The  Crown 
Jewels.  A  play  by  Thomas  Archkk 
(q.v.),  in  which  the  author  represented  tho 
hero.  Colonel  Blood;  performed  at  New 
\  ork  in  1847.  See  Blood,  Colonel. 

Blood  will  have  Blood.  A  play  pro- 
duced at  the  Olympic  Theatre,  London,  in 

1  -S 1 3 « 

Bloodhound.  A  character  in  Rowley's 
«  Match  at  Midnight'  (q.v.). 

Bloody  «Banquet  (The).  A  tragedy, 
printed  in  1620,  and  ascribed  to  Thomas 
Barker,  but  probably  written  by  Rohlrt 
Davenport  (q.v.).  ivu  partly  in  rhymed  and 
partly  in  blank  verse.  Tho  "bloodv  ban- 
uu»»t"  is  that  given  by  Armatrites,  King  of 
Cilicia,  who,  finding  that  his  wifehas 
committed  adultery  with,  and  afterwards 
killed.  Tymethes,  causes  the  last-named  to 
be  quartered,  one  quarter  being  reserved  for 
the  queen's  consumption  at  table,  and  the 
rest  being  exhibited  to  the  guests !  Sec 
Genest's  *  English  Stage 1  (1832). 

Bloody  Bones.    A  character  in  Ot- 

Way's  •  Soldier's  Fortune'  (q.v.). 

Bloody  Brother  (The).  See  Rollo, 
Puke  op  Normandy.  » 

Bloody  Duke  (The);  or,  The  Ad- 
ventures for  a  Crown.  A  political 
pamphlet  in  dramatic  form,  directed  against 
James  II.,  and  printed  in  icon.  It  was  by 
the  author  of  '  The  Abdicated  Prince '  (q.v.). 

Bloody  Plot  Discovered  (A).  A 
tragedy,  printed  in  1780,  and  attributed  to 
one  Ball,  probably,  says  the  *  Biographia 
Dramatica,'  the  author  of  '  Tho  Beautiful 
Armenia'  (q.v.). 

(1)  A", 
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in  Baker's  •  Hampstead  Heath'  (7. r.).  (2) 
Barbara  Bloom  figure?*  in  T.  Townsend'S 
*  Bell-ringer  of  St.  Paul'*.'  (3)  Janet  Bloom 
is  a  waiting-maid  In  M.  Lemon's  'Grey 
Doublet'  cg.p.). 

Bloomer  Costume  (The);  or,  The 
Figure  of  Fun.  A  farce  by  Edward 
Stirling  first  performed  at  the  Strand 
Theatre  In  September,  1851,  by  a  cast  in- 
cluding Miss  Marshall,  Mi.*s  Haskell, 
Hudspeth,  Atwood,  and  J.  Rogers.  (2) 
1  Bloomerism;  or.  The  Follies  of  the  Day 
a  fare©  by  J.  H.  Niohtino ale  and  0. 
Mill  ward,  first  performed  at  the  Adelphi 
Theatre,  London,  in  October,  1851,  with  O. 
Honey  and  Mia>»  Woolgar  as  Mr.  and  Mrr. 


Woolgar  and  Mrs.  WoolMge  as  Mr.  and  Mr*. 
Sloirntan.  C.  J.  Smith  as  Count  Knowerof, 
"O."  Smith  as  John  Airey  (a  policeman), 
and  Miss  E.  Chaplin  as  Sairey  PotU  (a 
maid-of-all-work). 

Bloomer,  Lady  Bell.  A  character  in 
Mrs  Cow  let's  'Wliich  is  the  Man?'  (2) 
There  Is  a  Lady  Bloomer  in  C.  J.  Mathews's 
'  Dowager '  (q.v.). 

Bloomfield,  Lady.    A  character  in 

Rennet's  « World '  (q.v.).  (2)  Louisa  Bloom- 
field  is  the  heroine  of  Selbt's  '  Unfinished 
Gentleman*  (7.1;.). 

Bloomly,  Mrs.  (1)  A  young  widow  in 
Sf.lrt's  'Irish  Dragoon'  (7.P.).  (2)  Mr*. 
Blrx.mly  is  the  "charming  woman  *  in  H. 
Wioan's  comedy  of  that  name  (q.vX  (3)  Sir 
Roue  and  Algernon  Bloomly  are  characters 
in  T.  H.  Batlt's  '  You  can't  marry  your 
Grandmother '  (7.P.). 

Bloomsbury,  Miss.  An  "  actress  of 
all  work"  in  Selbt's  'Spanish  Dancers' 
(7-*.). 

Blossom.  (1)  Mr.  Benjamin  Blossom  in 
J.  M.  Morton's  'Who  stole  the  Pocket- 
Book  ? '  (2)  Betty  Blossom  in  B.  Stirling's 
'  Clarence  CleTedon.'  (3)  Jerry  Blossom  in 
PococK'S  '  Hit  or  Miss.' 

Blossom  of  Churninfrton  Green 
(The) ;  or,  Love,  Rivalry,  and  Re- 
venue. A  burlesquo  drama  in  one  act,  by 
F-  R  Hoskins.  The  "  blossom  "  is  Bettina, 
and  among  the  other  characters  are  AYd 
Hawthorn,  Simon  Forge,  Sergeant  Toddyswig, 
and  the  Mysterious  Stranger. 

Blot  in  the  'Scutcheon  (A).  A  play 
in  three  acts,  by  Robert  Browning  (7.1'.), 
first  performed  at  Drury  Lane  Theatre  on 
February  11.  1843,  with  Phelps  as  Thorold, 
Lord  Tresham,  J.  Anderson  as  Henry,  Earl 
Mertoun,  Mi*s  Helen  Faucit  as  Mildred 
7>ivAn/i.Mrs.  Stirling  as  Guendolen  Tresham, 
and  G.  Bennett  as  Gerard;  revived  at 
Sadler's  Wells  on  November  27,  1848,  with 
Phelps  in  his  original  part,  G.  F.  Dickenson 
a.*  Mertoun,  H< >skins  as  A  ustin,  Miss  Cooper 
as  Miltlrrd,  Miss  Huddart  as  Guendolen  ; 
produced  at  Washington,  U.S.A. on  Decem- 
ber 17,  18*4,  with  Laurence  Barrett  as 
Tresham;  played  twice  at  the  St.  George's 


Hall.  London,  on  April  30, 1885,  by  amateurs 
[Browning  was  present  at  one  of  these 
performances] ;  produced  at  the  Olympic 
Theatre,  London,  on  March  16,  1S88,  with 
Miss  Alma  Murray  as  Mildred,  Miss  A. 
Leighton  as  Guendolen,  C.  J.  Fulton  as 
Tresham,  F.  Rodney  as  Mert oun,  B.  Webster 
as  A  ustin,  and  ti .  It,  Foss  as  Gerard ;  per- 
formed at  the  Gentleman's  Concert  Hall, 
Manchester,  March  27, 1893,  with  Miss  Mav 
Harvey  as  MiUtrrd,  Miss  Ada  Wyniard  as 
Gueiuiolen,  L,  Calvert  as  Tresham,  E.  V. 
Reynolds  as  Austin,  and  Martin  Harvey  as 
Mertoun ;  performed  at  the  Opera  Comique, 
London,  on  June  15,  1803,  with  Miss  Harvey, 
Martin  Harvey,  and  L.  Calvert  as  at  Man- 
ch ester, 'and  Miss  N.  De  Silva  as  Guendolen ; 
at  Liverpool,  under  the  auspices  of  the  Arts 
Club,  in  January,  1894.  with  Miss  Ada 
na  Guendolen. 


Blount.  The  name  of  a  family  in 
Sheridan  Knowles's  'Old  Maids'  (7-r.), 
consisting  of  a  rich  jeweller,  his  wife,  and 
his  sons  John  and  Thomas.  (2)  Sir  Frederick 
Blount  is  the  lisping  swell  in  Lord  Lttton'b 
'  Money '  (7.0.). 

Blouzabella.  Queen  of  AUaauiz  in 
Plan-Che's  4  Invisible  Prince1  (q.v.). 

"Blow,  hlow,  thou  winter  wind." 
First  line  of  the  song  sung  by  Amiens  in  act 
ii.  sc.  7  of  '  As  You  Like  ft.' 

Blow  for  Blow.  A  drama,  in  a  prologue 
and  three  acts,  by  H.  J.  Btron  (7-r.),  first 
performed  at  the  Holborn  Theatre,  London, 
on  September  5, 1868,  with  Miss  Lydia  Foot© 
as  Mildred  and  Alice  Craddoek,  Miss  J. 
Ripnold  as  I/odu  Ethel  Limton,  Miss  Sallie 
Turner  as  Mrs.  Moulsey,  G.  Honey  as  Charley 
Sjmtggs,  J.  C.  Cowper  as  I>rummond,  Par- 
selle  as  I>r.  Grace  ;  revived  at  the  Adelphi 
in  March,  1870 ;  at  Sadler's  Wells  in  May, 
1881,  with  Miss  I«abel  Bateman  as  Mildred 
and  Alice,  Miss  K.  Pattison  as  Lady  Ethel, 
Miss  L.  Linden  as  Kitty,  J.  D.  Beveridge  as 
Drummond,  etc. 

Blow  in  the  Dark  (The).  A  come- 
dietta in  one  act,  by  Thompson  Townsend 
(7-r.),  first  performed  at  the  Surrey  Theatre, 
London,  in  1853.  with  Vollaire  as  Baron 

Bonbon. 

Blowhard.  (1)  A  character  in  Tyrone 
Power's  '  How  to  Pay  the  Rent'  (T-t*.).  (2) 
Mr.  Benjamin  and  Miss  Dinah  Blowhard 
figure  in  J.  M.  Morton's  *  Slasher  and 
Crasher'  (7-t.).  (3)  Hector  Blowhard  is  a 
trumpeter  in  Parselle*s  'My  Son's  a 
Daughter'  (7.1?.). 

Blue  Anchor  (The).  See  Pocock, 
Isaac. 

Blue  and  Buff:  or,  The  Great 
Muddleborough  Election.  A  comic 
opera  in  two  acts,  written  by  E.  V.  Ward, 
composed  by  W.  L  Frost,  and  first  performed 
at  tne  Bijou  Opera  House,  Liverpool,  on 
January  24,  lbsO;  produced  in  London  at 
the  Haymarket  on  September  5,  1881,  with 
a  cast  including  H.  St.  Maur,  Eric  Lewis. 
Miss  Emily  Thome,  and  Miss  Lottie  V< 
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Blue  and  the  Gray  (The).  A  military 
drama  hy  Elliott  Barnes,  produced  at 
Niblos  Theatre,  New  York,  May  19,  1884. 

Blue  Beard.  The  hero  of  a  famous 
nursery  story  and  central  figure  of  the 
following  (among  many)  dramatic  pieces: 
(1)  *  Blue  Beard  ;  or,  The  Flight  of  Harle- 
quin:' pantomime  produced  at  Covent 
Garden  in  December,  1791.  (2) '  Blue  Beard ; 
or,  Female  Curiosity  : '  a  musical  entertain- 
ment in  two  acta,  by  G.  CoLMAN,  jun.  (q. v. ), 
first  performed  at  Drury  Lane  on  January 
16,  1798,  with  Palmer  as  Abotnclique,  Ban- 
nister, jun.,  as  Skacabac,  Dowton  as  Ibrahim, 
Kelly  as  Selim,  Mrs.  Crouch  as  Fat itna, Miss 
I>e  Camp  as  Irene,  and  Mrs.  Bland  as  li'da ; 
first  played  at  New  York  in  1802,  with  Tyler 
as  Abomelique,  Jefferson  as  Ibrahim,  Hodg- 
kinson  as  Selim,  and  Mrs.  Hodgkinson  as 
Fatima;  revived  at  Covent  Garden  on 
February  18,  1811,  with  Barrymore  as 
Abomelique,  Fawcett  as  Shacabac,  and  Mrs. 
C.  Kemole  as  Irene  [on  this  occasion  a 
troop  of  horses  made  its  appeirance  in  the 
course  of  the  piece,  drawing  down  the  in- 
dignation of  4Tho  Dramatic  Censor'  and 
other  authorities  :  seeGcnest] ;  at  the  same 
theatre  on  June  2,  1825,  with  Egerton  as 
Abomelique,  Duru«et  H»Shacaoac,  Blanchard 
as  Ibrahim,  and  Miss  M.  Tree  as  Fatima. 

(3)  'Blue  Beard:'  a  burlesque  burletta 
in  one  act,  by  J.  R.  Planche  («;.c.)  and 
Charles  Dance  (q.v.),  first  performed  at 
the  Olympic  Theatre,  London,  on  January 
1,  1839,  with  Mdme.  Vestris  as  Fleurette, 
Mrs.  Franks  as  Anne,  Mrs.  Macnamara  as 
Dame  Peruxmet,  J.  Brougham  as  O'Shae 
CBack^ and  J.  Bland  as  Baron  Abomelique 
(Blue  Beard) :  revived  at  the  Lyceum  in 
1848,  with  Miss  Fitzwilliam  as  Fleurette. 

(4)  '  Blue  Beard  !  from  a  new  point  of  hue :' 
a  burlesque  extravaganza  by  H.  J.  Byron 
(q.v.  ),flrst  performed  at  the  Adelphi  Theatre, 
Ixmdon,  on  December  26,  1860,  with  Miss 
Emily  Thorno  as  Selim,  Miss  Woolgar  as 
Fatima,  Miss  Kate  Kelly  as  Sitter  Anne,  J. 
L.  Toole  as  Abomelique,  and  Paul  Bedford 
as  Shac-a-bac.  (6)  "Bluebeard  Re-Paired  : 
a  worn-out  subject,  done-up  anew : '  an 
operatic  extravaganza  in  one  act.  adapted 
from  the  '  Barbe  IJleue'  (q.v.)  of  H.  Metlhac 
and  L.  Halevy.  by  Henry  Bellingham,  and 
first  performed  (with  music  by  Offenbach) 
at  the  Olympic  Theatre,  London,  on  June  2, 
1866,  with  W.  H.  Stephens  as  A7n</  Early, 
purl,  W.  M.  Terrott  as  Bluebeard,  Miss 
.Sheridan  as  Prince  Sapphirt,  Miss  E.  Farren 
as  Robert  ("  a  policeman  of  the  period  "), 
Miss  H.  Everard  as  Queen  Greymare.  Among 
the  other  permrnas  are  Numskull,  St  if  back 
(a  courtier),  Princet*  Periirink,  and  Mopta 
(a  shepherdess).  (6)  'Blue  Beard,  the  (treat 
Bashaw:'  burlesquo  by  H.  T.  Arhen, 
Crystal  Palace,  March  29,  lSa).  (7)  •  Barbe 
Bleue'  (q.v.),  Meilhac,  Halevy,  and  Offen- 
bach's piece,  adapted,  and  produced  at  the 
Gaiety  (1870).  (8)  '  Blue  Beard  : '  ]»nto. 
mime  by  H.  J.  Byron,  Covent  Garden, 
December,  1871.  (9)  'Blue  Beard.  Cinde- 
rella, and  Prince  Pretty -Step :' pantomime 
at  the  Garrick  Theatre,  London,  December, 


1872.  (10)  '  B!ue  Beard  :'  an  extravaganza 
by  II.  B.  Farme.  performed  over  four 
hundred  and  seventy  times  in  America,  and 
first  produced  in  London  on  September  19, 

1874,  at  the  Charing  Cross  Theatre,  with 
Lionel  Brough  in  the  title  part.  Miss  Lydia 
Thompson  as  Selim,  Miss  K.  Irwin  as 
Fatima.  Miss  B.  de  Landre  as  Sitter  Anne, 
Miss  Alice  Atherton  as  the  O'Shacabac,  Mis* 
Topsy  Venn  as  Hattan.  Alfred  Bishop  as 
Ibrahim  And  Willie  Edonin  as  Corporal  Zovq- 
Zoujj  and  the  Heathen  Chinee ;  transferred 
on  Decemlier  24, 1874.  to  the  Globe  Theatre, 
asa  " pantomime- bouffe,"  with  Miss  Thomp- 
son. Miss  Venn.  Lionel  Brough.  and  WiUie 
Edonin  at  l>efore,  Miss  R.  Sanger  as  Fatima, 
Miss  Emily  Duncan  as  Sitter  Anne,  Miss  K. 
Irwin  as  the  O'Shacabac,  and  G.  Beckett 
as  Ibrahim,— Miss  Thompson,  Edonin,  G. 
Barrett,  G.  Beckett,  and  Brough  ap|>earing 
in  a  "  harlequinade  "  as  columbine,  clown, 
pantaloon,  harlequin,  and  policeman  re- 
spectively ;  transferred  to  the  Charing  Cross 
Theatre  (now  the  Folly)  on  October  16.  l»7o, 
with  Miss  Thompson,  Brongh,  Edonin,  and 
Miss  Venn  in  their  original  parte,  Miss 
Violet  Cameron  as  Fatima,  ana  Miss  Ella 
Chapman  as  the  O'Shacabac  ;  revived  at  the 
Bijou.  New  York,  in  May,  1884.  (11) 4  Blue 
Beard  in  a  Black  Skin  :  an  operatic  absur- 
dity by  Morton  Williams,  Norwich,  June, 

1875.  (12) '  Blue  Beard  and  Fat  Kmma  ;  or. 
The  Old  Man  who  cried  "Heads":'  bur- 
lesque by  Frank  Green,  North  Woolwich 
Gardens.  Juno  18,  1877.  (13)  '  Blue  Beard 
Re-Trimmed : '  burlesque,  Park  Theatre, 
London,  July,  1877.  (14)  '  Blue  Beard  Re- 
Wived:'  pantomime  by  John  Doiulass, 
Standard  Theatre.  London,  December,  1879. 
(15)  'Blue  Beard:'  pantomime  by  E.  L* 
Blanchard,  Drury  Lane  Theatre.  Decem- 
ber, 1879.  (16)  '  Blue  Beard  done  Brown  :  * 
pantomime  by  H.  Spry,  Sanger's,  London, 
December,  1881.  (17)  'Blue  Beard;  or. 
The  Hazard  of  the  Dye : '  a  burlesque- 
drama  in  three  acts,  by  F.  C.  Bi  rnand 
(q.v.\  first  performed  at  the  Gaiety  The- 
atre. London,  on  March  12. 18S3,  with  Miss 
E.  Farren  as  the  Baron  Abomelique  de  Barbe 
Bleue,  Edward  Terry  as  Petitpmt,  and  Miss 
Kate  Vaughan,  Miss  Connie  Gilchrist,  II. 
Monkhouse,  and  E.  J.  Henley  in  other  parts. 
(18) '  Blue  Beard  and  Son  :*  burlesque.  Bath. 
March.  1883.  (10)  '  Blue  Beard  :  panto- 
mime by  Horace  Lennard,  Crystal  Palace, 
December.  1883.  (20)  'Blue- Eyed  Blue 
Beard,  the  Masher  Pasha  :'  pantomime  by 

G.  Thorn,  Grand  Theatre,  Islington,  De- 
cember, 1885.  (21)  'Blue  Beard:'  panto- 
mime by  F.  Bi'TLER,  Elephant  and  Ca*tlo 
Theatre,  London,  December,  1*90.  (22) 
'  Blue  Beard  :'  operetta  in  four  acts,  written 
by  W.  S.  North,  composed  by  J.  McCullum, 
Children's  Hospital,  Dublin,  January  13, 
lsfl.    (23)  'Blue  Beard:'  pantomime  by 

H.  Lf.nnarh  (q.v.),  Crvstal  Palace,  Decem- 
ber 22,  1894.  (24)  *  Bluo  Beard  : '  ballet, 
music  by  G.  Jacobi,  Alhambra  Theatre. 
London.  December  16, 1S95. — A  '  Blue  Beard  * 
was  produced  in  New  York  in  1SS4,  with 
Miss  Fanny  Rice  as  Fatima.  It  was  fol- 
lowed at  Niblo's  Garden  in  1890  by  'Blue 
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Beard,  Junior,'  by  C.  M.  Greene  and 

F.  J.  Exsns.— '  Blue  Beard'  to  the  title 
and  subject  of  a  two-act  tragedy  by  the 
tarl  of  ELLESM  ERE  (1841).  of  a  "  serio-comic 
Oriental  Romance''  in  one  act  by  Bishop 
liKBER  (1868),  and  of  dramatic  pieces  by 
J.  V.  BRIDGE***  and  T.  A.  Palmer. 

Blue  Belle.  A  play  by  Dion  Bouci- 
Cault  (q.r.\  produced  at  Burton's,  New 
York,  in  1866. 

Blue  Bells  of  Scotland  (The).  A 
comedy-drama  in  fire  acts,  by  Robert 
Buchanan,  taken  partly  from  his  proso 
romance,  'A  Child  of  Nature,'  and  first 
performed  at  the  Novelty  Theatre,  London, 
.September  12, 18S7,  with  Henry  Noville  as 
Graham  Maedonald,  Miss  Harriett  Jay  as 
Lady  Ethel  Gordon,  Miss  Fortescue  as  Mina 
Maedonald,  and  other  r&lee  by  Arthur  El- 
wood,  Scott  Butot,  G.  Canninge,  S.  Calhaem, 
and  Miss  Marie  Stuart. 

Blue,  Billy.  A  servant  in  E.  Stirling's 
•Little  Back  Parlour'  (q.v).  (2)  Diana 
Girujtr  Blue  is  a  character  in  E.  Sti rung's 
•Buffalo  Girls'  (q.v.). 

Blue  Blood.  A  play  by  Madeline  L. 
Rvlet,  produced  in  U.S.A. 

Blue  Boar  (The).  A  «•  fantastic  farce  " 
in  three  acts,  by  Louis  N.  Parker  (q.v.)  and 
Murray  Carson  (q.v.),  first  performed  at 
the  Coort  Theatre,  Liverpool,  on  August  31, 
IBM ;  produced  at  Terry's  Theatre,  London, 
on  March  23,  1895,  with  Edward  Terry  as 
Robert  Honeydew,  Harconrt  Beatty  as  Cyril 
StrauthtcaiU,  G.  Beltnore  as  the  Orijftn,  L. 
Kenvon  as  Boot*,  Miss  Alexes  Leigh  ton 
aa  krt.  Pounder,  Miss  M.  Mcintosh  as 
MMicent,  and  Alias  Fanny  B rough  as  "Dr." 
Prtnderga*t. 

Blue  Devils.  A  comic  drama  in  one 
set.  adapted  by  George  Colman,  jun.,  from 
Patrat's  '  L'AnglaLi,  on  le  Fou  Raissonable,' 
and  first  performed  at  Covent  Garden  on 
April  24,  1788,  with  Fawcett  as  Megrim. 
Munden  as  DemUou,  Knight  as  James,  and 
Mrs.  Gibbs  as  Annette  (daughter  of  Demi- 
*>u):  first  played  at  New  York  in  1806,  with 
Twaito  aa  Megrim;  revived  at  the  Gaiety 
Theatre,  London,  in  June,  1876.  Megrim  is 
subject  to  "blue  devils,"  and  contemplates 
suicide,  "by  way  of  novelty,"  to  "enliven  " 
him. 

Blue  Domino  (The).  A  farce  played 
at  New  York  in  1848. 

Blue  Glass.  A  comedy  in  three  acts, 
from  the  German  of  Von  Moser,  first  per- 
formed at  Fifth  Avenue  Theatre,  New  York, 
on  March  12, 1877,  with  Miss  Fanny  Daven- 
port as  Eetie,  Miss  E.  Rigl  as  Sophie,  Mrs. 

G.  H.  Gilbert  as  Mrt.  Fletcher  Bull,  C. 
Coghlan  as  Tom  Haven,  J.  Drew  as  Reginald 
Haven,  J.  Brougham  as  General  MacThunder, 
J.  Lewis  as  Juliut  Pappenheim,  etc. 

Blue  Jackets  (The);  or,  Her 
Majesty's  Service.  A  farce  in  one 
act,  by  Edward  Stirling  (q.c),  first  per- 
formed at  the  Adelphi  Iheatre,  London,  on 


October  16,  1838.  with  "O."  Smith  as  Ben 
Binnacle,  Mrs.  Keeley  as  Betty  Bwlkin,  F. 
Matthews  as  Admiral  Trunnion,  and  Mrs. 
Honey  aa  Fanny  Trunnion. 

Blue  Jeans.  A  play  in  four  acts,  by 
Joseph  Arthur,  first  performed  in  Eng- 
land at  the  Opera  House,  Northampton, 
February  14,  1898 ;  Shakespeare  Theatre, 
London,  February  28, 1898. 

Blue  Laws.  A  farce  produced  at  New 
York  in  1833. 

Blue  or  Green  P  A  comedietta  by 
Mrs.  Huuh  Bell  ;  Comedy  Theatre,  Lon- 
don, March  12,  1896- 

Blue  Ribbons.  A  farcical  comedy  in 
three  acts,  by  Walter  Browne  (7-r.)  and 
J.  E.  Soden,  first  performed  at  the  Gaiety 
Theatre,  London,  on  May  11,  1887. 

Bluebell,  Bessie.  A  country  girl  in 
C.  11.  Hazlewood's  '  Jenny  Foster.' 

Bluebelle,  Miss.  A  character  in 
•Wives  by  Advertisement'  (q.v.).  (2) 
Mnskilo  Bluebelle  figures  in  J.  B.  BUCK- 
stone's  '  Bear-hunters '  (q.v.). 

Blue-eyed  Blue  Beard.  See  Blub 
Beard  (20). 

Blue-eyed  Susan.  A  comic  opera  in 
three  acts,  founded  on  Douglas  Jerrold'* 
'Black-eyed  Susan'  (q.v.),  libretto  by 
George  R.  Sims  and  Henry  Pettitt, 
music  by  F.  Osmond  Carr,  first  performed 
at  the  Prince  of  Wales's  Theatre,  Ixmdon, 
on  February  6,  1892,  with  Miss  Nellie 
Stewart  as  Sutan,  Miss  Marian  Burton  as 
William,  Miss  Grace  Pedley  as  Dolly  May- 
flower, Arthur  Williams  as  Doggratt,  Arthur 
Roberta  as  Captain  Croutree.  Wallace 
Brownlow  afterwards  appeared  as  William, 
and  Miss  Phyllis  Broughton  as  Dolly. 

Blue-leered  Lady  (The).  A  "piece 
of  absurdity,'1  by  W.  J.  Hill,  first  performed 
at  the  Court  Theatre,  London,  March  4, 
1874,  by  A.  Bishop,  Clifford  Cooper,  C. 
Steyne,  and  Miss  Kate  Phillips. 

Blueruino.  "An  illicit  spirit"  in. 
Planche's  *  Golden  Branch '  (q.v.). 

Blueskin.  A  character  in  the  various 
adaptations  and  burlesques  of  4  Jack  Shep- 
pard'  (q.v.). 

Bluff.  (1)  Captain  Noll  Bluff  to  a 
cowardly  braggart  in  Congreves  'Old 
Bachelor'  (q-vQ.  (2)  Dluff  is  the  name  of 
the  mate  in  I.  Pocock's  *  Robinson  Crusoe' 
(q.v.).  (3)  Captain  Bluff  is  a  character  in 
E.  Stirling's  'Jane  Lomax'  (q.v.). 

Bluff  Sins:  Hal.  Under  this  tradi- 
tional appellation,  Henry  VIII.  has  given 
the  title  to  a  certain  number  of  comic 

Pieces  :— (ljA  pantomime  produced  at  tho 
rincess's  Theatre,  London,  at  Christmas, 
1848.  (2)  A  pantomime  by  F.  Marchant, 
Victoria  Theatre,  London,  December,  1968. 
(3)  A  pantomime  by  Nelson  Lee,  Pavilion 
Theatre,  London.  1S6S.  (4)  A  pantonnmn 
at  Greenwich,  December,  1872.  .(5)  An 
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opera-bouffe  in  two  acts,  words  by  C  O'Nbil, 
music  by  G.Riehardson;  Cheltenham,  April, 
1877.  (6)  A  pantomime  by  Frank  Hall, 
Victoria  Theatre,  London.  December  24, 
1879.  (7)  A  pantomime  by  H.  SPRT,  Sanger's 
Amphitheatre,  London,  Decern  Iter,  1882.  (8) 
A  burlesque.  Alexandra  Theatre.  Sheffield. 
March  12, 1883.  (9)  A  musical  piece,  written 
by  Charles  E.  Ford,  composed  by<  L.  H. 
Fisher ;  Opera  House,  Baltimore,  U.S.A., 
April  d,  1896. 

Blunderer  (The).  A  comedy,  trans- 
lated from  Moliere,  and  printed  in  Foote  s 
'  Comic  Theatre,'  voL  iv. 

Blundering  Heir  (The) .  See  Lystr, 
H.  P. 

Blunt.  (1)  Colonel  Blunt,  in  Howard's 
'  Committee '  (7.t>.),  is  a  Royalist  soldier,  who 
reappears  in  Knight's  'Honest  Tliieves' 

S.v.)  as  Captain  Manly.  (2)  Mayor-General 
lunt  is  a  cavalry  officer  in  Shadwkll's 
•Volunteers'  (q.v.\  (3)  Major  Blunt  is  a 
character  in  C.  J.  Mathews's  4  Adventures 
of  a  Love  Letter*  (q.v.).  (4)  John  Biunt 
is  the  English  war-correspondent  in  H.  J. 
Byron's  'Michael  Strogoff ' (q.v.). 

Blurt,  Master  Constable ;  or,  The 
Spaniard's  Night  Walk.  A  comedy 
by  Thomas  Middlkton  (q.t.),  acted  by  the 
.children  of  Paul's,  and  printed  in  1002. 

Blush,  Mr.  A  character  in  H.  Wioan's 
-"Taming  the  Truant'  (q.v.).  (2)  Prince 
Jiluth  is  a  character  in  J.  Kingdom's 
-•Three  Princes  '(q.v.). 

Blush  Rose.  An  opera-bouffe,  music  by 
Offenbach,  libretto  by  G.  D'Arcy,  Theatre 
Royal,  Plymouth,  May  22,  1876. 

Blushenly.  The  hero  of  Cumberland's 
•Natural  Son'  (q.v.). 

"  Blushing-  rose,  and  purple 
flower  (The)."  First  lino  of  a  song  in 
Massinoer's  '  Picture'  (q.v.). 

Blushing-ton,  Edward.  The  "  bashfnl 
man"  in  Moncrikff's  comic  drama  of  that 
name  (q.v.).  (2)  There  is  a  Peter  Blinking- 
ton  in  Boucicault'S  *  Lover  by  Proxy '  (q.v.). 

Blusterous.  A  yeoman  of  the  guard 
in  Planches  1  Amoroso'  (q.v.). 

Bly,  Nelly.  A  ballet-girl  In  Grundy 
and  Solomon  s  •  Vicar  of  Bray '  (q.v.),  be- 
loved by  Thomas  Merton. 

Blyth,  Mrs.  The  widow  in  Burnand's 
•Colonel'  (q.v.). 

Boabdelin,  King-,  in  Dryden's  'Con- 
quest of  Granada'  (q.v.). 

Boabdil.  An  opera,  music  by  Moritz 
Moszkowski,  performed,  with  English  li- 
bretto by  Mrs.  Tretbar,  at  the  Manhattan 
Opera  House,  New  York,  January  24,  1893. 

Boabdil  el  Chico;  or,  The  Moor 
the  Merrier.  A  burlesque  by  F.  C. 
Burnand  (q.v.),  performed  at  Astley's  The- 
atre. London,  under  E.  T.  Smith's  manage- 
ment. 


Boaden,  Caroline.  Dramatist ;  author 
of  'Fatality,'  'Quite  Correct,'  'William 
Thompson;'  and  adapter  of  'Don  Pedro 
the  Cruel.' 

Boaden,  James.  Dramatic  and  mis- 
cellaneous writer,  born  1762,  died  1839 ; 
author  of  the  following  plays : — '  Osmyn 
and  Daraxa'  (1793),  ' Fontainville  Forest' 
(1794),  'The  Secret  Tribunal'  (1795),  'The 
Italian  Monk  (1797), ' The Cambro- Britons* 
(1798), 4  Aurelio  and  Miranda '  (1799),  'The 
Voice  of  Nature '  (1803),  and  'The  Maid  of 
Bristol '  (1803).  Boaden  was  also  the  author 
of '  A  Letter  containing  a  Critical  Examina- 
tion of  the  Papers  of  Shakespeare  published 
by  Mr.  Samuel  Ireland '  (1796X  '  An  Inquiry 
into  the  Authenticity  of  the  Various  Pictures 
and  Prints  of  Shakespeare  *  (1824),  '  A  Life 
of  J.  P.  Kemble ' (18261  'Memoirs  of  Mrs. 
Siddons' (1827).  'A  Life  of  Mrs.  Jordan* 
(1831),  'Memoirs  of  Mrs.  Inchbald*  (1833), 
and  'On  the  Sonnets  of  Shakespeare, 
identifying  the  person  to  whom  they  are 
addressed,  and  elucidating  several  points 
in  the  Poet's  History*  (1837).  See  '  Bio- 
/  (1812). 


Boadicea,  Queen  of  Britain.  A 

tragedy  by  Charles  Hopkins,  written  in 
rhyme,  and  acted  at  Lincoln's  Inn  Fields  in 
1697,  with  Mrs.  Barry  as  the  heroine, 
Betterton  as  Caetibtlan  (British  general), 
Kynaaton  as  Paulinu$  (Roman  general), 
Sandford  as  Capita,  Hodgson  as  Dccixu, 
Mrs.  Brace  girdle  as  Camilla,  and  Mrs. 
Bowman  as  Venutia.  (2)  'Boadicea:'  a 
tnigedy  by  Richard  Glover  (q.v.).  first 
performed  at  Drury  Lane  on  December  1, 
1753,  with  Mrs.  Pritchard  as  the  heroine, 
Garrick  as  Dumnorix  (chief  of  the  Trinohan- 
tians),  Mossop  as  Jhnobarbut,  Havard  as 
Flaminius,  and  Mrs.  Cibber  as  Venutia 
(wife  to  Dumnorix).  TOe  story  is  founded 
on  the  14th  book  of  the  '  Annals '  of  Tacitus. 
See  BoNDUCA.  (3)  '  Boadicea  Unearthed :' 
burlesque  in  one  act,  by  Wilton  J.  Rix  and 
Fred.  J.  Gillett,  Town  Hall,  Kilburn, 
January  29, 1895. 

Board  and  Residence.  A  farce  in 
one  act,  by  Conway  Edwardbs  (q.t.),  first 
performed  at  the  Globe  Theatre,  London, 
on  October  8,  1870.  Among  the  characters 
are  Auguetu*  Fitzjuddle,  TSmothetu  Tootle, 
Mi*s  Matilda  and  Maria  Mildew,  and  Smart 
(ai 


Boarding-  House  (The);  or,  Five 
Hours  at  Brighton.  A  musical  farce 
in  two  acts,  written  by  Samuel  Bbazley, 
jun.  (<7.p.),  with  music  by  Horn,  and  lirst 
performed  at  the  Lyceum  Theatre  on  Augn*t 
26,  1811,  with  J.  Smith  as  Captain  Be(ja*t, 
Miss  U.  Kelly  as  Caroline  Heartley,  Wewitzer 
as  old  Contract,  Oxberry  as  young  Contract, 
Mrs.  Orger  as  Caroline  WheaUheaJ,  Love- 
grove  as  Fidget,  and  Knight  as  SpatUrdath. 

Boarding-  School,  Our.    See  Our 

Boardino  School. 

Boarding-  School  (The).  (1)  A  farce 
in  one  act,  by  W.  Bayle  Bernard  (q.v.), 
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first  performed  at  the  Haymarket  on  Sep- 
tember  1,  1841  with  a  cast  Including 
Webster,  J.  Webster,  F.  Vining,  D.  Rees, 
Mrs.  Stirling,  Miss  P.  Horton,  and  Mrs.  F 
Matthews  (q. v.).  Among  the  characters 
are  Farmer  Holly  and  Miss  Mary  Mite. 
(2)  A  comedy  by  E.  Brown k,  played 
throughout  the  U.S.A.  in  1879-80,  with 
Miss  Minnie  Palmer  in  the  chief  part. 
See  Love  for  Money. 

Boarding-School  Miss  (The).  A 
comedy  ascribed  to  Dr.  Pall  Joddrell, 
printed  In  1787,  but  not  acted. 

jol  Romps;  or,  The 

See  Love  for  Money  ; 
or,  The  Boarding  School. 

Boast  of  Billingsgate  (The).  A 
play  by  Richard  Hathwaye  (q.v.)  and 
John  Day  (9. v.),  acted  in  1602. 

Boat  builder's  Hovel  (The).  See 
Negro  of  Wappino. 

Boas.  A  Jew  in  Douglas  Jerrold's 
*  Prisoner  of  War'  (q.v.). 

Bob.  A  play  by  Fred  Marsden,  per- 
formed in  U.S.A.  daring  1887,  with  Miss 
Patti  Rosa  in  the  title  part;  produced  at 
the  NoTelty  Theatre,  London,  on  December 
2S,  1888,  with  Miss  Rosa  in  her  original  role, 
supported  by  F.  Mervin,  W.  Farren,  jun., 
W.  Friend,  Wallace  Erskine.and  Miss  Amy 
McNeill ;  re  Tired  at  the  Strand  Theatre, 
London,  in  February,  1889. 

Bob  Short.  See  Lemon,  Mark. 

BobadU.  See  Searelle,  Luscombe. 

Bobadil,  Captain,  in  Jonson's  '  Every 
in  his  Humour'  (q.v.),  is  a  bully  and  a 
coward— a  man  of  "big  words  and  little 
heart."   He  is  described  In  the  cast  as  "a 
Paul's  man  "— "  a  frequenter  of  the  middle 
aisle  of  St.  Paul's  Cathedral,  the  common 
resort  of  cast  captains,  sharpers,  gulls,  and 
xossipers  of  every  description."    He  is, 
says  Hazlitt,  "  the  real  hero  of  the  piece. 
His  extravagant  affectation,  his  blustering 
and  cowardice,  are  an  entertaining  medley ; 
and  his  final  defeat  and  exposure,  though 
exceedingly  humorous,  are  the  most  affect- 
ing part  of  the  story/  B.  W.  Procter  pro- 
nounces him  "  worthy  to  march  in  the  same 
regiment  with  Bessus  (q.v.),  and  Pistol  (q.v.). 
and  ParotUs  (qv.),  and  the  Copper  Captain  'l 
(qx.\  The  part  was  played  in  public  by 
Charles  Dickens  (1845),  whose  performance 
was  highly  praised  by  Leigh  Hunt.  "Mr. 
Dickens's  BobadU,"  wrote  that  critic,  "  had 
a  spirit  in  It  of  intellectual  apprehension 
••eyond  anything  the  existing  stage  has 
shown. " 

Bobalink,  Tom  and  Polly.  A  truck- 
man and  his  wife  in  J.  Brougham's  'Irish 
Emigrant '  (q-v.). 


Bobbin.  The  name  of  characters  in  (1) 
J.  B.  Bickstones  •  Popping  the  Question  { 
(7.0.  and  (2)  Broioh  and  Halliday's 

shilling  Day  at  the  Great  Exhibition' 


(q-v.).  (3)  There  is  a  Benjamin  Bobbin  in 
Williams  and  Burnands  *B.  B.'  (q.v.). 
(4)  Mrs.  Bobbin,  in  Miles's  'Artifice'  (q.v.), 
interlards  her  conversation  with  phrases 
redolent  of  the  barracks.  (6)  Mrs.  Dobbin 
is  a  waiting-woman  in  Lady  Dupferin's 
' Finesse'  (q.v.).  (6)  Mrt.  Bobbin  is  also  a 
character  In  6.  A.  A  Beckett's  'Trades- 


1  Ball' fo. v.).  (7)  Tim  and  Mrt.  Bobbin 
are  among  the  persona  of  R,  J.  Raymond's 
*  P.S.— Come  to  Dinner'  (q.v.). 

Bobbins,  Mr.  and  Mrs.  There  are 
married  couples  so  named  in  (1)  T.  Mor- 
ton's 'Gotobed  Tom'  (q.v.),  and  (2)  A. 
C.  Troughton's  'Vandyke  Brown'  (q.v). 
(3)  A  Mr.  Bobbins  also  appears  in  MaDDISON 
Morton's  •  A  Day's  Fishing'  (q  v.). 

Bobbo.  An  operetta  in  one  act,  libretto 
by  J.  T.  Tanner  and  Adrian  Ross,  music 
by  F.  Osmond  Carr,  Prince's  Theatre, 
Manchester,  September  12,  1895. 

Bobby  A  1;  or,  A  Warm  Recep- 
tion. A  farce  in  one  act,  by  G.  S.  Hodgson, 
Surrey  Theatre,  London,  October  7,  1872. 

Bobinet  the  Bandit;  or,  The 
Forest  of  Monteacarpini.  A  musical 
farce,  first  performed  at  Covent  Garden  on 
December  4,  1815,  with  Liston  as  the  hero. 
Bobinet  is  a  rustic,  whom  some  banditti 
mistake  for  the  captain  they  expect. 

Bobinette.  A  lady's  maid  in  Farnie's 
'  Champagne '  (q.v.). 

Bobstay.    A  boatswain    in   J.  If, 

Morton's  '  The  Spjtflre '  (q.v.).    (2)  Ben 


Pinafore'  (q.v.). 


Bobtail,  Mr.,  in  J.  M.  Morton's  'My 
Precious  Betsy '  (q.v.). 

.  «?2V?"'  Humphrey,  in  R.  B.  Peake's 

H.B.'  (q.v  ). 

Boccaccio.  An  opera  comique  in  three 
acts,  music  by  Franz  von  Suppe,  first  per- 
formed in  England,  with  libretto  by  R. 
Rekce  and  H.  B.  Farnie,  at  the  Comedy 
Theatre,  London,  on  April  22, 1882,  with  Miss 
violet  Cameron  in  the  title  part,  J.  G. 
Taylor  as  Pietro,  L.  Kelleher  as  Lottcriiujhi, 
W.  S.  Rising  as  Leonetto,  Lionel  Brough  as 
Lambertuccio,  Miss  Alice  Burville  as  Fiam- 
nutta,  Miss  Carlingford  as  Pervnella,  and 
Miss  Kate  Munroe  as  Isabella;  played  at 
Wallack's  Theatre,  New  York,  in  1888,  with 
Miss  Laura  Moore  as  Fiammetta. 

Boccagb  (The).  A  drama  in  three 
acts,  by  W.  Gomersall,  Theatre  Royal, 
Worcester,  August  4,  1884. 

^odda-Pyne,  Louisa.    See  Pyne, 

"  Boding:  raven  (The)."— '  The  Two 
Noble  Kinsmen '  (song). 

Bodkin.  (1)  Sir  Basil  Bodkin  figures  in 
Palgraye Simpson's  'School  for  Coquettes' 
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(a.v).  (2)  Betty  Bodkin  is  a  character  In 
S Stirling's  'Blue  Jackets'  (q.v).  (3) 
Peter  Bodkin  is  a  master  tailor  in  Selby  s 
*  Taken  in  and  Done  for'  (q.v.). 


BOR63 


'  being  some  Account  of  the 


Curious  Behaviour  of  Disembodied  Bates. 
A  play  in  three  acta,  by  II.  V.  Esmond  (</.r  ), 
first  performed  at  the  St.  James  s  Theatre, 
London,  on  September  10,  18»5,  with  the 
author  in  the  title  part  (Archie  Butlawhaw), 
and  other  rOles  by  F.  A.  EvenU,  Mian  Eva 
Moore,  Miss  Pattie  Bell,  etc 

Bohea  Man's  Girl  (The).  See  Bohe- 
mian Girl,  The. 

Boheme,  Anthony.  Actor;  played 
many  parts  at  Lincoln's  Inn  Fields  between 
1718  and  1790.  He  was  the  original  repre- 
sentative there  of  Cobham  in  '  Sir  W  alter 
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BOHEMIANS 

as  Arfine;  at  Drury  Lane  in  May,  1M 
by  the  Carl  Rosa  Company  fby  which  it 
has  been  performed,  over  and  over  a^ain, 
throughout  the  provinces).  With  an  Italian 
libretto,  the  opera  was  performed  at  Her 
Majesty's  Theatre,  London,  In  February 
1SW,  as  '  La  Zingara.'  It  was  played  with 
an  English  "book"  at  Niblos  Garden, 
New  York,  In  February,  1861,  with  Mdme. 

.—'The 


Shallow.  Julius  Cottar,  TUu*  Andronicut, 
Henry  VI.  in  'Richard  III.,'  Shylock,  the 
KingXn '  Henry  IV.,  Part  1,' Catritu,  Banquo, 
Hotspur,  Woltey,  Tamerlane,  Oroonoko,  Ar- 
bacet  in  4  King  and  No  King,'  Ha nni bal  in 
'  Sophonisba/  the  King  in  *  The  Maid  s 
Tragedy.'  Cato,  etc.  (Genest).  He  married 
Mrs?  Seymour  (q.v.),  the  Marianne  to  his 
Herod. 

Boheme  (La).  See  Bohemians.  The. 

Bohemia.  A  play  by  Frank  Hitch. 
COCK  ('Murdoch'),  first  performed  at  the 
Arch  Street  Theatre.  Philadelphia.  (2) 
•  Bohemia  and  Belgravla : '  a  comedy  in  three 
acts,  by  Arthur  O'Neill  (o.t.),  produced  at 
the  Royalty  Theatre,  London,  on  June  8, 
1872.   (3)  'Bohemia:'  a  comedy  in  a  pro- 

ogue  and  four  acts,  adapted  by  Clyde 
Fitch  from  'La  Vie  de  Boheme'  of  Henri 
Murger  and  Theodore  Barriere,  and  first 
performed  at  the  Empire  Theatre,  >ew 
fork,  in  March,  1896.  See  Bohemians,  The. 

Bohemian  (A).  A  irtay  in  Jour  acts, 
by  Lous  N.  Parkf.R,  first  performed  at 
the  Globe  Theatre,  London,  on  Jtebruary  18, 
189-2.  with  Murray  Carson  as  Captain  Bel- 
lair  m  Lewis  Waller  as  Norman  Brooke,  and 
other  parts  by  F.  Everill,  A  ^nesworth. 
Miss  Florence  West,  Miss  M.  MiUett,  and 
Mrs.  Canninge. 

Bohemian  Girl  (The).  An  opera  in 
threo   acts,  libretto  (adapted   from  St. 
(ieorcc  s  ballet  of  'The  Gipsy,'  itself  based 
on  a  novel  by  Cervantes)  by  Alfred  Bcnn, 
music  by  M.  W.  Balfe  (q.v.),  first  per- 
formed at  Drury  Lane  Theatre  on  Novem- 
ber  27, 1843,  with  W.  Harrison  as  Thaddeus, 
Miss  Rainforth  as  Arline,  Miss  Betts  as 
the  Gipru  Queen,  Hudson  as  Florettein,  and 
Stretton  and  Borani  in  other  characters. 
Among  subsequent  representations  may ^  be 
noted  those  at  Drury  Lane  on  June  16,  I860, 
with  Elliot  Galer  as  Thaddeut  and  Miss 
Fscott  as  Arline  ;  at  Drury  Lane  on  Novem- 
ber 28.  1862,  with  Miss  Hills  aa  Arline ;  at 
the  Alexandra  Palace  on  July  29,  lCTftwgh 
U,  Perren  as  Thaddeut  and  Miss  R.  Ucrsee 


Anna  Bishop  as  Arline.- 
Girl'  was   burlesqued   by  the  Brothers 
Brouoh  in  1851  in  •  Arline'  (q.v.),  by  Bel- 
linoham  and  Best  in  1864  in  'Arline.  the 
Lost  Child.'  and  by  W.  S.  Gilbert  in  18€» 
in  'The  Merry  Zingara'  (q.v.).  Another 
travesty,  by  H.  J.  BYRON,  called   The  Bo- 
hemian Gyurl,  and  the  Unapproachable 
Pole,'  was  first  performed  at  the  Opera 
Comlque  Theatre,  London,  on  January  31, 
1>77,  with  Miss  Nelly  Farren  as  J  had, lev ^ 
Miss  Kate  Vaughan  as  Arline  Miss  M.  \S  est 
as  the  Givty  Queen,  E.  W.  Royce  as  Coune 
Arnitn,   E.  Terry  as  DenUhoof,  and  F- 
Charles  as  Florestein ;  the  music  was  by 
Meyer  Lutz.  This  piece  was  transferred  In 
July.  1877,  to  the  Gaiety  Theatre,  witbi 
Miss  Amalia  in  lieu  of  F.  Charles.  There 
has  been  an  American  burlesque .  of  the* 
opera,  enUtled  *  The  Bohea  Man  s  Girt 

Bohemian  Gyurl  (The).  See  Bohe- 
mian Girl,  The. 

Bohemian  Mother  (The).    A  play 
by  Maddocks.  translated  from  the  French 
and  performed  at  Boston,  U.S.A.,  in  1892. 
See  INFANTICIDE. 

Bohemians  (The) ;  or,  The  Rog-ues 
of  Paris.    A  drama  in  three  acts,  by 
Edward   STIRLING  (q.v.),  adapted  from 
Sue's  'Mysteres  de  Pans,'  and  first  per- 
formed at  the  Adelphi  Theatre.  London,  on 
November 6,  1843, with  Mrs.  Yates  as  Z*Ha*? 
Hubert,  "  O."  Smith  as  Jerome  llu'xrt  (t  rioo 
CceurX  and  Wright,  Wieland,  Mrs.  Woolidg*. 
etc..  in  other  parts.   An  AnphcixaUon  of 
Sue's  story  was  produced  at  Sadlor  *  VV  ell* 
on  November  13,  1843.  under  the  title  at 
•The  Cross  Roads  of  Life;  or  The  Sminps 
of  London '  (n.v.).  Thw  was  follow«l  b>  (2) 
•  The  Bohemians ;  or,  The  Thieves  of  I*ans. 
also  founded  on  Sue,  and  first  performed  at 
the  City  of  London  Theatre  on  November, 
20,  1843 ;  by  (8)/ The  Bohemians  of  Pans  i 
or.  The  Mvsteries  of  Crime,'  a  drama  in 
three  acts,  adapted  by  C.  Z.  BARN ETT  (g.r. \ 
and  first  performed  at  the  Surrey  Theatre 
OB  November  27, 1843,  with  a  cast  including 
N  T  Hicks,  E.  F.  Saville, \ale,  R.  Bonnet, 
Mrs."  R.  Honner.  etc.;  and  by  (4)  'The 
Ik.hemians;  or,  The  Thieves  o\  P*na/ 
another  adaptation,  produced  at  the  Queen  a 
Theatre,  December  4,  1843. 

Bohemians  (The).  (1)  An  opera  in 
three  acts,  music  by  Offenbach,  words  hy 
H  B  FaRNIK  (q.v.),  first  performed  at  the 
Opera  Comique,  London,  on  February  24. 
1873,  with  Miss  Pattie  Laverneas  GuxUcrette. 
(2)  An  opera  in  four  acts,  the  libretto 
founded  on  Henri  Murger's  novel,   La  \io 


do  Boheme,'  the  music  by  Puccini  ; 
formed  for  the  first  time  in  England  at  the 
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Theatre  Royal,  Manchester,  on  April  22, 
1807,  with  Miss  Alice  Esty  as  Mimi,  Miss 
Bessie  Macdonald  as  Mutettt.  and  other 
parts  by  W.  Paull,  R.  Cunningham,  A.  S. 
winckworth.  and  Homer  Lind;  performed 
at  CoTent  Garden  in  October,  1807,  under 
the  title  of '  La  Boheme.'  See  Bohemia. 

Bohemians  of  Paris  (The).  See 


Bonn,  Henry  George.  Bibliographer, 
bora  1796,  died  1884  ;  author  of  '  Biography 
and  Bibliography  of  Shakespeare '  (1863). 

Boiling  Water.  A  farcical  comedytfn 
three  acts,  by  Julian  Cross  (q.v.),  first 
performed  at  the  Comedy  Theatre,  London, 
on  July  22, 1885. 

Boispreau,  Hector  de,  in  Offen- 
BiCH's  '  Madame  Farart 1  (q. v.). 

Boker,  George  Henry.  Dramatic 
nriter ;  author  of  the  following  poetical 
pUv*:-'Calavnos'  (1848),  'Anne  Boleyn ' 
(1850),  "The  Betrothal'  (1850),  'Lconor  de 
Guzman '  (1853),  *  Francesca  da  Rimini ' 
(1856);  also,  of  a  play  called  'The  Widow's 
Marriage,'  which  belongs  to  1852,  but  has 
not  been  performed.  R.  H.  Stoddard 
('Lippincott's  Magazine')  says  of  Boker: 
'  He  was  the  creator  of  our  Poetic  Drama, 
which  began  with  'Calaynos'  and  ended 
with  '  Konigsmark.'  That  his  tragedies 
were  capable  of  effectiTe  representation 
was  known  to  those  of  us  who  saw  Mr. 
Davenport  and  Miss  Dean  in  'Francesca 
da  Rimini'  years  ago,  and  is  known  to 
those  of  ns  who  have  since  seen  Mr. 
Barrett  and  Miss  Walnwright  in  the  same 
play.  The  conception  of  his  tragedies  and 
comedies,  their  development,  their  move- 
ment,  and  their  catastrophes,  are  dramatic. 
Poetical,  they  are  not  overweighted  with 
poetry;  emotional  and  passionate,  their 
language  is  naturally  figurative,  and  the 
blank  verse  rises  ana  fails  as  the  occasion 
demands.  One  feels  in  reading  them  that 
the  writer  had  studied  the  Elizabethan  and 
Jacobean  dramatists,  and  that  they  harmed 
as  well  as  helped  him.  If  he  could  have 
forgotten  them  and  remembered  only  his 
own  genius,  his  work  would  have  been  more 
•riginal."  See  Boker's  4 Plays  and  Poems* 
(1K&). 

Bokes.  A  Jew  in  Shirley  Brooks's 
'Creole'  [q.v.). 

Bold  Advertisement  (A).  A  duo- 
logue by  Louis  N.  Parker,  Stein  way  Hall, 
London.  November  19, 1895. 

Bold  Beauchamps  (The).  An  old 
play,  not  now  in  existence,  but  referred  to 
id  'The  Knight  of  the  Burning  Pestle' 
(1613),  •  The  Goblins  '(1646), '  The  Playhouse 
to  be  Let'  (1673),  and  the  prologue  to  '  The 
Lhimb  Lady*  (1672).  See  Dodsley's  'Old 
Plays'  (1780)  and  Oenest's  ' English  Stage' 

(1832). 

Bold  Buccaneers  (The).  See  Rodin- 
son  Crusoe. 

Bold  Dick  Turpin.  See  Dick  Tcrpin. 


on 


Bold  Dragoons  (The).  A  comic  opera 
in  two  acts,  by  Morris  Barnett  (q.v.),  first 
performed  at  the  Adelphi  Theatre,  I<ondon, 
with  Yates  and  Reeve  as  Sabertath  and 
Fuzee  (the  dragoons),  Buckstone  as  Coco 
Cockley.  Mrs.  Yates  as  Hotine,  and  Mrs. 
Fitzwilliam  as  Ninette. 

Bold  Recruit  (The).  An  operetta, 
words  by  B.  C.  Stephenson  (q.v.),  music  by 
Frederick  Clay  (q.v.),  first  performed  at  the 
Theatre  Royal,  Canterbury,  August  4,  1£ 
revived  at  St.  George's  Hall,  London, 
July  19,  1870. 

Bold  Stroke  for  a  Husband  (A). 
A  comedy  by  Mrs.  Cowley  (q.v.\  first  per- 
formed at  Covent  Garden  on  February  25, 
1783,  with  Lewis  as  Don  Julio,  Quick  as 
Don  Corsar,  Wroughton  as  Don  Carlo*, 
Whitfield  as  Don  Garcia,  Edwin  as  Don 
Vincentio,  Wilson  as  Gasper,  Mrs.  Mattocks 
as  Olivia  (daughter  of  Don  Catar),  Mrs. 
Robinson  as  Victoria,  Mrs.  Wilson  as 
Minette  (a  maid),  and  Mrs.  Whitfield  as 
Laura  (a  courtesan}.  "Don  Cottar  is  very 
desirous  that  his  daughter  should  marry. 
She  is  secretly  in  love  with  Julio.  For  this 
reason  she  disgusts  Don  Garcia  by  pretend- 
ing to  be  a  vixen,  and  Don  Vincentio  by 
pretending  to  be  fond  of  a  Jew's  harp. 
J ulio  falls  in  love  with  her.  At  the  conclu- 
sion they  are  united  "  (Genest).  A  sub-plot 
has  to  do  with  the  matrimonial  troubles  of 
Don  Carlot  and  Victoria.  The  role  of  Olivia 
was  sustained  at  Covent  Garden  in  1795  by 
Miss  Wallis,  at  Drury  Lane  in  1803  by  Miss 
Mellon,  at  Covent  Garden  in  1804  and  at 
the  Uaymarket  in  1811  by  Mrs.  Glover,  at 
Drury  Lane  in  1815  by  Mrs.  Davison  (Miss 
Kelly  playing  Minette),  and  at  Drury  Lane 
in  1821  by  Miss  Kelly  (Mrs.  Glover  playing 
Minette).  The  comedy  was  revived  at  the 
Fifth  Avenue  Theatre,  New  York,  in  De- 
cember, 1872,  with  G.  Clarke  as  Julio,  L. 
James  as  Carlot,  W.  J.  Le  Moyne  as  Ga*j>er, 
Miss  F.  Davenport  as  Olivia,  Miss  C.  Morris 
as  Victoria,  Miss  K.  C  lax  ton  as  Marcella. 
Genest  points  out  respects  in  which  the 
author  was  indebted  to  Otway's  'Atheist' 
and  D'Urfey's  '  Virtuous  Wife. 

Bold  Stroke  for  a  Wife  (A).  A  farce 
in  five  acts,  by  Mrs.  Centlivre  (q.v.),  first 
performed  at  Lincoln's  Inn  Fields  on  Feb- 
ruary 3,  1718,  with  C.  Bullock  as  Colonel 
Feiijnwell.  Pack  as  Obadiah  Prim,  Spiller  as 
Periwinkle,  Bullock  as  Tradelove,  Knap  as 
Sir  Philip  Modelove,  Griffin  as  Simon  Pure, 
Mrs.  Bullock  as -4  nne  Lovely,  and  Mrs.  Kent 
as  Mrs.  Prim.  The  4  Biographia  Drainatica  * 
says  that  "a  scene  or  two"  were  written  by 
John  Mottley  (q.v.).  Prim,  Periwinkle, 
Tradelove,  and  Modelove  are  the  guardians 
of  Anne  Lovely,  who  loses  her  fortune  if  she 
marries  without  their  permission.  They 
have  very  marked  peculiarities,  but  Prion- 
well  contrives  to  conciliate  them  all.  The 
"bold  stroke"  is  that  which  FeignweU 
makes  when,  by  passing  himself  off  as  Simon 
Pure,  lie  gets  accepted  as  Anne's  suitor. 
The  comedy  was  revived  at  Lincoln's  Inn 
Fields  in  1718  and  1728,  at  Drury  Lane  in 
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1739,  at  Covent  Garden  In  1746,  at  Drnry  Line 
in  1748,  at  Covent  Garden  In  1758  and  1762, 
at  Drurv  Lane  in  1768,  at  Covent  Garden  in 
1772.  at  Drnry  Lane  in  1777,  at  Covent  Garden 
in  1778  and  1787,  at  the  Haymarket  in  1793, 
at  Drury  Lane  in  1796,  at  the  Haymarket  in 
1810,  at  Drury  Lane  in  1818,  and  at  Covent 
Garden  in  1826.  A  few  years  later,  a  lyrical 
version  of  the  comedy,  fitted  with  music  by 
John  Barnett,  and  introducing  Brahara  in 
the  principal  male  part,  was  produced  at 
Drury  Lane  Theatre  under  the  title  of  *  Win 
Her  and  Wear  Her,'  but  had  only  a  brief 
career.   See  PURE,  SIMON. 

Bolero.  Don.  Father  of  the  heroine 
in  Lecocq  s  *  Girofle-Girofia*  (q.v.). 

Boleslas.  The  gipsy  chief  in  'Falka'fo.t.). 

Boleyn,  Anne,  figures  in  Banks's 
'  Virtue  Betrayed '  (q.v.).  See  Anne  Boleyn. 

Bolingbroke  (Henry),  Duke  of  Here- 
ford, in  Shakespeare's  'Richard  II*  (q.v.). 
"The  character  of  Bolingbroke,  afterwards 
Henry  J  V.,  is  drawn,"  aays  Hazlitt.  M  with 


when  he  has  it  within  his  roach ;  humble, 
crafty,  bold,  and  aspiring,  encroaching  by 
regular  but  slow  degrees,  building  power  on 
opinion,  and  cementing  opinion  by  power." 

Bolivar;  or,  life  for  Love.  A 

drama  in  three  acts,  by  W.  G.  Wills  (q.vX 
first  performed  at  the  Theatre  Royal, 
Dublin,  on  November  3,  1879,  with  Charles 
Dillon  as  Bolivar  ("the  apostle  of  South 
American  Independence  ">  and  Miss  Bella 
Mortimer  as  Inez,  with  whom  Bolivar  is  in 
love,  but  whom  he  surrenders  to  his  friend 
and  rival,  Leon. 

Bolt.  (11  A  gaoler  in  Jerrold's  'Am- 
brose  Gwinett '  (q.v.).  (2)  "  The  hall-porter  " 
in  S.  Lover's  comic  drama  of  that  name 
(q.v.).  (3)  Tho  hosier's  foreman  in  Oxen- 
FORD'S  4  Day  Well  Spent'  (q.v.).  (A)  A  boat- 
swain's mate  in  A.L. Campbell's  'Rent  Day.' 

Bolt,  Ben.  See  Ben  Bolt  and  Jane 
Lomax. 

Bolter,  Mr.  Easy.  A  character  in 
Talpourd  and  Wioan's  "Tit  for  Tat'  (q.v.). 

Bolton,  Duchess  of.  See  Fenton, 
Lavinia. 

Bolus,  Benjamin.    See  Benjamin 

Bolls. 

Bolus,  Doctor.  "  The  village  doctor  " 
in  J.  C.  Cross's  burlettaof  that  name(«/.t.). 
See  Doctor  Bolus.  (2)  Tim  Bolu*  is 
Twitter*'  assistant  in  T.  J.  Williams's  '  My 
Turn  Next.' 

Bombardinian,  in  Carey's  *  Chronon- 
hotonthologos '  (q.v.),  Is  general  to  tho  king, 
but,  being  struck  by  that  monarch,  kills 
him.   As  he  observes — 

"  Rooibardinian  baa  received  a  blow. 
And  ChrononAottmtKolofot  mutt  die  1 " 

Bombastos  Furioso.    A  burlesque 
i  act,  by  William  Barnes 


Rhodes  (q.v.),  first  performed  at  the  Hay- 
market  Theatre,  London,  on  August  7,  1810, 
with  Liston  as  General  Bombattet  (in  love 
with  Dittajlna),  Matthews  as  Artaxomincu* 
(King  of  Utopia),  Taylor  as  Futbot  (Minis- 
ter of  State),  and  Miss  H.  Kelly  as  Dit- 
tfiinna.  It  was  afterwards  played  with 
Mundcn  as  Bombattet  and  Farren  as  Fua'ks. 
"  Artaxominoxu  is  discovered  drinking. 
Bombattet  returns  victorious.  Artaxominout 
makes  love  to  Ditto  fina.  He  and  BotnbatUt 
fight.  The  king  dies.  Futbot  kills  Bom- 
battet. At  the  conclusion  the  king  and 
Bombattet  jump  np alive H (Genest).  'Bom- 
bastes,'  played  in  New  York  in  1816,  was 
revived  at  the  Gaiety,  London,  on  March 
18, 1871.  T.  Anderton  set  the  burlesque  to 
music,  and  produced  it  at  Birmingham  u 
the  title  of  '  Artaxominons  the  Great.' 

Bombay  to  Henley.  A  musical 
comedy,  words  by  Walter  Parke,  music 
by  P.  and  E.  Bucalossi ;  Ladbroke  Hall, 
London,  March  14, 1895. 

Bombo,  the  Dwarf.  A  drama  in 
three  acts,  by  J.  Holmes  GROVER,  Queen  s 
Theatre,  Dublin,  May  10. 1880. 

Bombono.  The  henpecked  husband  of 
Molina,  in  E.  Stirling S  'Serpent  of  the 
Nile '  (q.v  ). 

Bon  Soir.  Monsieur  Pantalon.  An 

operetta  produced  at  Adelphi  Theatre.  Lon- 
don, in  August.  1862,  with  a  cast  including 
Miss  Fitzwilllam.  See  Twice  Killed. 

Bon  Ton ;  or,  High  Life  Above 
Stairs.  A  comedy  in  three  acta,  attri- 
buted variously  to  David  Garrick  (q.v.), 
George  Colnian,  King,  and  General  Bur- 
goyne ;  first  performed  at  Drury  Lane  on 
March  18,  1*75,  with  Mrs.  Abington  as 
Mis*  Tittup,  Miss  Pope  as  Lady  Minikin, 
Dodd  as  Lord  Minikin,  King  as  Sir  John 
Trvtley,  Brereton  as  Colonel  Tivy,  Parsons 
as  Davy,  and  Lamash  as  Jettamy.  The 
prologue  was  by  Column. 

Bon-Visag-e,  Bartilome.  A  cha- 
racter in  G.  Almar's  '  Jane  of  the  Hatchet' 

Bona.    Sister  to  the  French 

•  King  Henry  VI.,'  pt.  iiL 

Bonabben.  Tutor  to  Prince  Ahm«d  in 
H.  J.  Byron's  *  Pilgrim  of  Love'  (q.v.). 

Bona-flde  Travellers.  A  farce  by 

William  Bropoii  (q.v.),  first  performed  at 
the  Adelphi  Theatre,  London,  on  October 
30,  1854,  with  R.  Romer  (Butt*),  Paul  Bed- 
ford (O'Gripper),  Keeley,  and  Mrs.  Keeley 
in  the  cast. 

Bonamico.  A  character  In  Suirlet's 
'  Bird  in  a  Cage '  (q.v.). 

Bonaparte.  See  Buonaparte. 

Bonassus.  (1)  An  old  French  captain 
in  R.  B.  Peake's  'Comfortable  Lodgings* 
(«.?;.).   (2)  A  jeweller  In  J.  B.  Blckstone's 

*  Victorine'  (q.v.). 

Bonaventure,  Basil.  A  soldier  of 
fortune  in  G.  Almar's  '  Gaspardo  the  Gon- 
dolier/ 
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Bonbon.  A  name  given  to  the  follow- 
ing characters:— <1)  Baron  Bonbon  in  T. 
Townsend's  '  Blow  in  the  Dark  '  (q.v.).  (2) 
King  Bonbon  in  F.  C.  Burnand's  'Snow- 
drops (q.v.).  (3)  Madame  Bonbon  in  Srl- 
jvr's  '  Poor  Nobleman '  (q.v.).  (4)  Madam* 
Bonbon  in  T.  E.  Wiles'  '  Raffaelle  the 
Reprobate'  {q.v.).  (5)  Prince  Bonbon,  a 
character  in  PLANcnE's  'Yellow  Dwarf* 
(q.v.).  (6)  Sir  Pierre  de  Bonbon  in  Bur- 
NaNd's  '  Fair  Rosamond '  (q.v.). 

Boncoeur,  Madame  De.  A  character 
in  Selby's  1  Paris  and  Pleasure '  (q.v.).  (2) 
Pierre  Boneatur  is  the  "Tillage  doctor"  in 
B.  Webster's  drama  so  named  (q.v.). 

Boncour,  Sir  Gtoorge,  and  Mr. 
Father  and  son  in  Fielding's  'Fathers' 

(if** 

Bond,  Jessie.  Actress  and  Tocalist; 
born  in  London,  and  studied  at  the  R.A.M. ; 
nin  le  her  first  professional  appearance  at  the 
Oplra  Comique,  London,  on  May  28,  1878,  as 
the  original  Hebe  in '  H.M.S.  Pinafore '  (q.v.\ 
flouring  afterwards  in  the  original  cast  of 
'After  All'  (p.).  In  1879  she  went  to 
New  York,  where,  on  December  31,  she 
was  (for  America)  the  original  Edith 
in  'The  Pirates  of  Penzance'  (q.v.\  Re- 
turning to  England  in  1880,  she  was  the 
first  representative  in  London  of  Iiabel 
in  the  last-named  opera  (April  3).  She 
was  afterwards  the  original  performer  of 
the  following  rdles  in  the  Gilbert-Sullivan 
series  .—Lady  Angela  in  'Patience'  (1881), 
Jolanthe  (1832),  Melissa  in  'Princess  Ida' 
(1384).  PittiSing  in  'The  Mikado'  (1886), 
Mad  Margaret  in  *  Ruddigore 1  (1887),  Phoebe 
in  '  The  Yeomen  of  the  Guard '  (1888),  and 
T essa  in  '  The  Gondoliers '  (1889).  She  was 
also  in  the  first  casts  of  4  To  the  Death ' 
(Maud  Chart*riM)(l888), 4  Locked  In  '(Sophie) 
(1989).  '  The  Nautch  Girl '  (Chinna  Loofah) 
(IsOl).  'Ma  Mie  Rosette*  (Martha)  (1892), 
'Poor  Jonathan*  (Molly)  (1893),  'Miami' 
(NeUie)  (1893),  'Go-Bang'  (Helen)  (1894), 
'  Hi*  Excellency '  (Aana)(1894).  and ' Corney 
Courted'  (Jfr*.  Corney).  She  played  Con- 
stance  in  the  Savoy  revival  of  *  The  Sorcerer' 
(q.v.)  in  1884.  and  Susan  Linnett  in*'  Wapping 
Old  Stain '  (London,  1894). 

Bond,  William.  Dramatic  and  mis- 
cellaneous writer,  died  1736  ;  claimed  to  have 
"altered"  a  tragedy  called  'The  Tuscan 
Treaty,  or  Tarquin's  Overthrow,'  announced 
as  "  by  a  gentleman  lately  deceased,"  and 
produced  at  Covent  Garden  in  1733.  See 
the  '  Biographia  Dramatica.' 

Bond  (The).  A  dramatic  poem  in  three 
acts,  by  Mrs.  Charles  Gore,  printed  in 
1824. 

Bond  of  Life  (The).  A  drama  in  three 
acts,  by  H.  F.  Saville;  Assembly  Booms, 
Reading,  May  14, 1870. 

Bondacani,  II;  or,  The  Caliph 
Bobber.  A  comic  opera  written  by  H. 
DinniN  (q.v.),  performed  at  Covent  Garden 
in  November,  1800.  The  title  is  derived  from 
the  name  assumed  by  the  Caliph  during 
hi*  rambler  in  disguise. 


Bondage.  A  play  in  four  acts,  adapted 
from  the  French  of  Pierre  d'Alray,  and  first 

Esrformed  at  the  Opera  Comique  Theatre, 
ondon,  on  March  31,  1883,  with  a  cast  in- 
cluding C.  Kelly,  G.  Alexander,  W.  Farren, 
jun.,  Miss  Nelly  Bromley,  Miss  Agnes 
Thomas,  and  Miss  Hilda  Hilton. 

Bondman  (The).  (1)  "An  ancient 
story,"  by  Philip  Massinoer  (q.v.) ,  first 
performed  at  the  Cockpit,  Drury  Lane,  on 
December  3, 1623,  and  printed  in  the  follow- 
ing year.  Downes  records  that  it  was  revived 
at  the  Cockpit  in  1669.  with  Betterton  in 
the  cast,  Pepys  records  in  March,  1660-1 : 
"  To  White-fryars,  and  saw  ' The  Bondman' 
acted ;  an  excellent  play  and  well  done. 
But  above  all  that  ever  I  saw,  Betterton  do 
the  Bondman  best."  With  some  omissions, 
and  the  sub-title  of '  Love  and  Liberty,'  it  was 
brought  out  at  Drury  Lane  on  June  8, 1719. 
With  Walker  as  Marullo(  Pisander),  Williams 
as  Leosthenes,  Mills  as  Timoleon,  Shepherd 
as  Cleon,  Miller  as  Asotus,  Mrs.  Thurmond 
as  Cleora.  Mrs.  Garnet  as  Timandra  (Sta- 
tilia),  and  Mrs.  Hunt  as  Corisca.  It  was 
again  played  at  Covent  Garden  on  October 
18, 1779,  with  the  comic  scenes  "  reformed  " 
by  Cumberland,  and  with  W  rough  ton  as 
Pisander,  Lewis  as  Lextsthcnes.  Aickin  as 
TimoUon,  Wilson  as  Cleon,  Quick  as  Asotus, 
Mrs.  Yates  as  Cleora,  and  Mrs.  Pitt  as 
Corisca.  The  scene  is  laid  in  Syracuse.  The 
bondman  is  Pisander.  who,  for  love  of 
Cleora,  has  sold  himself  to  her  father  as  a 
slave,  calling  himself  Marullo.  His  sister, 
Statiiia.  accompanies  him,  calling  herself 
Timandra.  Marullo  Incites  the  slaves  to  a 
rebellion  which  is  crushed.  He  then  incurs 
the  jealousy  of  Leosthenes,  who  loves  Cleora  ; 
but  Cleora  declares  for  Pisander,  and  Leos- 
thenee  is  reconciled  to  Statiiia,  to  whom  he 
had  formerly  engaged  himself.  Timoleon 
is  a  general  sent  by  the  Corinthians  to 
defend  the  Syracusans  from  the  Carthagi- 
nians. Cleon,  Asotus,  and  Corisca  are  cornier 
characters.  (2)  An  opera,  music  by  M.  W. 
Balf e  (q.v.),  produced  at  Drury  Lane  Theatre 
in  1846.  (3)  A  drama  in  five  acts,  by  Hall 
Caink  (q.v.),  founded  on  his  novel  called 
'  The  Bondman,'  and  first  performed  at  the 
Theatre  Royal,  Bolton,  on  November  19, 
1802,  with  Clifton  Alderson  as  Jason  and 
Miss  Agnes  Verity  as  Oreeba. 

Bonduca.  A  tragedy,  generally  as- 
cribed to  Francis  Beaumont  (q.v.)  and 
John  Fletcher  (q^.v.),  though  Dvce  is  in- 
clined to  hold  that  it  is  the  work  of  Fletcher 
only.  The  original  cast  included  Burbage 
(q.v.),  and  the  first  performance  must  there- 
fore have  taken  place  before  March,  1618-19, 
in  which  month  Burbage  died.  The  plot  of 
the  play,  like  that  of  Hopkins'  and  of 
Glover's  4  Boadicea'  (q.v.),  Is  founded  on  the 
'  Annals*  of  Tacitus,  bk.  xiv.  c.  29,  and  deals 
with  some  well-known  historical  characters. 
Bonduca  is  identical  with  Boadicea,  and 
Caratach  with  Caractacus.  "Shamefully 
mangled  "  says  Genest,  the  play  was  re- 
vived at  Drury  Lane  in  1696,  with  Powell  as 
Caratach,  Mrs.  Knight  as  Bonduca,  Mrs. 
Rogers  as  Claudia,  Miss  Cross  as  Bonvica, 
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and  other  parti  by  Mill*,  Verbruggen,  etc. 
The  same  version  was  played  at  Drury  Lane 
in  1706,  and  again  in  1731,  with  Bridgwater 
as  Caratach,  Gibber,  jun.,  as  Vcnutiut,  Mrs. 
Butler  as  Bonduca,  Mrs.  Cibber  as  Claudia. 
and  Miss  Raftor  as  Bonvica.  The  original 
play,  altered  by  Colman,  was  revived  at  the 
Haymarket  in  1778,  with  Digges  as  Cara- 
tack.  Miss  Sherry  as  Bonduca,  snd  Palmer, 
Parsons,  and  Lamash  in  other  parts;  at 
Covent  Ganien  in  1795.  with  Hoi  man  as 
Caratach,  Mrs.  Pope  as  Bonduca,  Miss 
Wallis  as  Bonvica,  and  other  r6Ut  by  Pope, 
Quick,  Farren,  and  Harley,  and  at  the  same 
theatre  in  1808,  with  Cooke  as  Caratach, 
C.  K enable  as  Pcniu*,  Mundon  as  Judat, 
and  Mrs.  H.  Johnston  as  one  of  Bonduca' a 
daughters.  In  1837  the  play  was  once  more 
revived  at  Drury  Laue,  under  the  title  of 
*  Caractacus,*  arranged  by  J.  R.  Phuiche, 
who  added  a  final  scene  at  the  request  of 
Bunn,  in  order  that  the  latter  might  intro- 
duce a  representation  of  a  Roman  triumph. 

Bondwoman  (The).  A  play  entered 
on  the  booka  of  the  Stationers'  Company. 
September  23, 1663. 

Bone  Squash  Diablo.   The  sketch 

in  which  T.  D.  Rice  (q.v.)  first  introduced 
his  song,  'Jump,  Jim  Crow,'  to  English 
audiences  (Surrey  Theatre,  1836). 

Bones,  Caraway.  An  undertaker  in 

M.  Melfords  *  Turned  Up '  (q.v.). 

Bonheur  ConJugale  (Le).  See  Lova 
in  Harness  and  Modern  Wives. 

Bonhomxne.  A  character  in  J.  Howard 
Payne's  'Two  Galley  Slaves'  (q.v.).  (2)  A 
Jacque*  Bunhomme  figures  in  \ollaire 
and  Plunkett's  *  Medal  of  » 

Bonhomme  Jadia. 

WAV. 
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Boniface.  The  Lichfield  innkeeper  in 
Farquiur's  '  Beaux'  Stratagem*  (q. v.). 

Bonifacio  and  Bridg-etina;  or,  The 
Knig-ht  of  the  Hermitage ;  or,  The 
Windmill  Turret ;  or,  The  Spectre 
of  the  North-East  OaUery,  with  a 
prelude.  A  "Tragic.  Comic,  Pantomimic, 
Melodramatic  Gallimathias,"  adapted  from 
the  French  by  T.  DinniN,  with  music  by 
Ware,  and  first  produced  at  Covent  Garden 
on  March  31,  1808.  This  was  "  intended 
to  ridicule  the  taste  for  melodramas,  but 
the  design  was  badly  executed  "  (Gencst). 

Bonito,  Clara.  The  "blind  girl"  in 
Morton's  opera  of  that  name  (q.v.). 

Bonne  A  venture  (La).  See  Fortune 
Teller,  The. 

Bonnie  Annie  Laurie.  A  play  in 
four  acts,  by  C.  Daly,  Lyceum  Theatre, 
Edinburgh,  August  1,  1898. 

Bonnie  Boy  Blue.  A  burlesque  by 
Victor  Stevens,  first  performed  at  Chat- 
ham in  April,  1802,  and  produced  at  the 


Parkhurst  Theatre.  Uolloway,  London,  in 
the  following  month. 

Bonnie  Briar  Bush,  Beside  the. 

A  play  compiled  from  stories  by  "Ian 
Maclaren  "  (Rev.  J.  Watsou),  and  performed 
in  U.S.A.  in  1868. 

Bonnie  Dundee.    (1)  A  drama  by 

Edmund  Falconer  (7-r.),  produced  at 
Drury  Lane  Theatre,  February  23.  1868, 
with  Edmund  Phelps  as  Graham  of  Claver- 
houte,  and  other  parts  by  Mrs.  Falconer. 
Mrs.  Bowers,  H.  Lorraine,  H.  Haigh,  etc. 
(2)  A  drama  by  M.  E.  Boyd,  first  performed 
at  Torquay  in  February,  1881 ;  repriKiuced  at 
the  Olympic  Theatre,  London,  in  July,  1884, 
under  the  title  of  'The  Lost  Cause.'  (8] 
A  romantic  play  by  Laurence  Irving  (q.c), 
produced  at  the  Adelphi  Theatre,  London, 
March  10.  1900,  with  R,  Taber  as  Clavcr- 
houu,  and  other  parts  by  Miss  Lena  Ash- 
well,  Miss  S.  Sheldon,  and  W.  Mackintosh 
(Jamet  II.). 

Bonnie  Fishwife  (The).  A  musical 
interlude  in  one  act,  by  Charles  Selby 

&v.),  first  performed  at  the  Strand  Theatre, 
ndon,  on  September  20,  1858,  with  the 
author  as  Sir  Iliccory  Htartychtvr,  Parse-lie 
as  Mr.  WildoattM  Hcartycheer,  J.  Clarke  as 
Gaiter*,  Miss  M.  Oliver  as  Mitt  ThistUdovn 
and  Maggy  Macfarlinc. 

Bonnie  Prince  Charlie.  (1)  A  drama 

by  J.  B.  Johnstone  (q.v.),  produced  at  the 
East  Ixmdon  Theatre  in  July,  1868.  (2)  A 
drama  by  William  Lowe,  Dumfries,  March 
13,  1S76.  (3)  A  "spectacle"  by  Charles 
Ex  ley,  Hengler*8  Cirque,  December  21, 
1878.  (4)  A  drama  in  two  acts,  by  Thomas 
Hehbert  Terriss,  Bedford  Park  Club, 
London,  June  8, 1889. 

Bonnie  Scotland.  A  play  by  Sidney 
R.  ELLIS,  originally  produced  at  the  People's 
Theatre,  Toledo,  O.,  May  6, 1896  ;  performed 
for  the  first  time  in  New  York  at  the  Four- 
teenth Street  Theatre,  December  16,  1895. 

Bonnor,  Charles,  actor  and  drama- 
tic writer,  after  experience  in  the  former 
character  at  Bath  (1777-1783),  made  his  Lon- 
don debut  at  Covent  Garden  in  September 
of  the  latter  year  as  Brazen  in  '  The  Recruit- 
ing Officer '  (a. ».).  He  was  the  author  of  'The 
Manager  in  Spite  of  Himself,' an  interlude 
in  which  he  himself  appeared  (Covent  Gar- 
den, 1785),  and  of  •  The  Picture  of  Paris,'  a 
pantomime  from  the  French  (same  theatre, 
1790).  In  1784  he  made  a  futile  effort  to 
establish  an  English  theatre  in  Paris.  From 
1788  to  1797  he  occupied  a  prominent  post 
in  the  Post  Office.  See  'Biographia  l>ra- 
matica'  (1812),  Genest's  'English  Stage' 
(1832), '  Dictionary  of  National  Biography ' 
(1SS6). 

Bonny  Boy.  See  My  Bonny  Bot. 

Bonnyoastle,  Mr.  and  Mrs.,  are 

characters  in  J.  M.  Morton's  '  Two  Bonny- 
castles  '  (q. v.). 

Bonos  Nochios.    An  interlude  en- 
tered in  the  books  of  the 
pany,  January  27, 1008. 
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Bonton,  Lrord  and  Lady,  in  Lady 
Wallaces  'Ton'  (q.v.). 

Bonus.  (1)  A  stockbroker  in  Reynolds' 
'  Laugh  when  you  Can '  (q.v.).  (2)  A  stock- 
broker in  H.  WlUAN'S  '  Real  and  Ideal'  (q.v.). 

Bonval,  Madame,  in  Oxenford's  and 
H.  Wiuan's  '  Life  Chase  '  (q.v.). 

Bonvica.  Daughter  of  Bonduca,  in 
Beaumont  and  Fletcher's  play  of  that 
name  (7.*.). 

Boobleton,  Sir  Robert.  A  foolish 
young  squire  in  H.  J.  BYRON'S  'Upper 
Croat'  (q.v.). 

Boodle.  The  name  given  to  the  follow- 
ing characters :— (1)  Baby  Boodle  in  W. 
S.  Gilbert's  'On  Guard' (?.r.).  (2)  Betty 
B«<*iU  in  J.  Courtney's 'Two  Pelts'  (q.v.). 
(8)  Brutm  and  Mrs.  Boodle  in  T.  W.  Robert- 
son's '  Cantab '  (q.v.). 

Book-Agent  (The).  A  farce  in  one 
act,  by  Frank  Dumont,  first  performed 
in  U.S  A.  in  1382 ;  exj>anded  by  C.  H.  Hoyt 
into  a  three-act  farce  called  'A  Parlour 
Match,'  and  first  performed  at  Asbury 
Park,  New  York,  September  5,  1884,  with 
William  Hoey  as  Old  Horn. 

Book  the  Third,  Chapter  the  First. 

A  comedietta  adapted  from  'Livre  Trois. 
Chapitre  Premier,'  and  first  performed  ai 
the  Court  Theatre,  London,  on  June  12, 
1875,  by  J.  Clayton,  C.  Kelly,  and  Miss  Amy 
Fawsitt.  See  Aunts  Advice  ;  Novel  Ex- 
pedient; and  Subterfuge. 

Bookish.  A  character  in  Fielding's 
•Old  Man  taught  Wisdom'  (q.v.),  who  in 
the  course  of  the  piece  says  to  Lucy,  "  I 
sliall  throw  myself  at  no  woman's  feet,  for 
Hook  on  myself  as  the  superior  of  the  two." 
"What!"  replies  Lucy,  "do  you  think 
yourself  better  than  me  ?"  "  Touching  the 
■ex  I  do,  most  certainly,"  says  Booki«h. 
And  we  are  told  that  these  observations 

Sve  so  much  offence  to  the  ladies  of  the 
ne  that  the  part  was  afterwards  omitted 
in  representation.  Fielding,  however,  re- 
tained it  in  the  early  editions  of  his  farce. 

Bookly,  Mr.  (of  the  Athenaeum  Club). 
A  character  in  Mark  Lemon's  '  Ladies'  Club' 
(q.v.y 

Bookmaker  (The).  A  comedy  in  three 
acts,  by  J.  W.  Pigott.  first  performed  at 
Terry's  Theatre,  London,  on  March  19, 
1880,  with  Edward  Terry  in  the  title  part 
(Sir  Joseph  Trent),  Miss  Marie  Linden  as 
Lady  Jestie.  Uarborough,  and  other  parts 
by  Alfred  Bishop,  H.  Reeves  Smith,  M. 
ttrodie.  G.  Dalziel,  Sant  Matthews,  Miss 
Robert  ha  Krskine.  Miss  E.  Leyshon,  and 
Miss  Watt-Tanner ;  revived  on  August  9, 
1890,  at  the  Gaiety,  with  N.  C.  Goodwin  as 
Sir  Joseph,  and  other  parts  by  W.  Farren, 
C  Glenney,  Miss  Carlotta  Leclercq.  etc. ; 
at  the  Globe,  in  March,  1891,  with  H. 
Paulton  as  Sir  Joseph,  and  other  parts  by 
the  author,  Mi«s  Mary  Ansell,  Miss  Lesley 
bell,  Miss  V.  Raye,  W.  Farren,  jun..  etc. 
The  rile  of  Sir  Joseph  has  also  been  played 


in  England  by  A.  Williams,  G.  Barrett,  and 
F.  Thorn  ton.  In  America  '  The  Bookmaker ' 
was  first  seen  in  September,  1889. 

Bookseller  (The).  A  comedy  trans- 
lated from  the  Countess  de  Genlis' 
•  Theatre  of  Education,'  and  printed  in  1781. 

Book-wit,  Old  and  Young.  Cha- 
racters in  Steele's  •  Lying  Lover 1  (q.v.). 


Court  Road,  London,  April  18,  18S8. 

Bookwright.  A  character  in  Field- 
INU's  '  Author's  Farce*  (q.v.). 

Boom ,  General.  A  character  in  Offen- 
bach's '  Urand  Duchess'  (q.v.). 

Boomblehardt.  A  miser  in  W.  S. 
Gilbert's  '  Creatures  of  Impulse '  (q.v.). 

Boosey,  Mr.  A  retired  spirit-dealer  in 
H.  T.  Craven's  '  Done  Brown'  (q.v.). 

Boot  on  the  Right  Leg  (The).  A 
farce  performed  at  the  Olympic  Theatre, 
London,  on  October  9, 1871. 

Bootblack  (The).  A  drama  of  London 
life,  by  Arthur  Jefferson,  Theatre  Royal. 
North  Shields,  on  January  11, 1897. 

Booth,  Barton.  Actor,  born  1681 ; 
was  of  good  family,  his  father  (John  Booth, 
a  I/ancashire  squire)  being  related  to  the 
Earls  of  Warrington.  Destined  for  the 
Church,  Barton  was  sent  in  1600  to  West- 
minster School,  where  he  took  part  with 
applause  in  a  representation  of  the 4  Andria,' 
receiving  thereby  an  impetus  to  stage-life 
which  led  him  in  1698  to  seek  his  fortune 
as  a  professional  player.  Going  to  Dublin, 
he  made  his  cttbut  thero  as  Oroonoko,  and 
remained  in  the  city  through  two  seasons. 
Da  1700,  through  the  good  offices  of  Betterton 
(g.v.),  to  whom  he  Bad  obtained  an  intro- 
duction, he  made,  as  Maximus  in  *  Valen- 
tinian,'  his  first  London  appearance  at  the 
theatre  In  Lincoln's  Inn  Fields.  Here  he 
stayed  till  1704,  figuring  in  the  first  casts 
of  'The  Ambitious  Stepmother,'  'Love's 
Victim.'  'Tamerlane,'  "The  Beau's  Duel,' 
'Love  Betrayed,'  'Liberty  Asserted,'  and 
so  forth.  In  1701  he  married  Frances, 
daughter  of  Sir  William  Barkham.  He  was 
at  the  Haymarket  with  Betterton  from 
1705  till  1708,  during  which  period  he  was 
the  original  of  Dick  in  'The  Confederacy/ 
Clerimont  in '  The  Double  Gallant,'  etc. ;  ap- 
pearing also  as  Laertes,  Julius  Ccesar,  Cassia, 
Buckingham  (In  'Henry  VIII.'),  Ilotsmtr, 
and  Antonio  (in  'The  Duchess  of  Malfi'). 
In  1708  began  an  association  with  Drury 
Lane  Theatre  which  lasted  for  twenty  years. 
Here  he  was  the  first  representative  of 
Appius  in  '  Appius  and  Virginia,'  Athelwold 
in  'Elfrid.'  Belvill  in  'The  Perplexed 
Lovers,'  Pyrrhus  in '  The  Distressed  Mother,' 
Cato  in  Addison's  tragedy,  Colonel  Woodvil 
in  "The  Nonjuror,'  Alonzo  in  'The  Revenge,' 
Young  Bevil  in  *  The  Conscious  Lovers,' 
etc.  At  Drury  Lane,  also,  he  was  seen  sue- 
as  the  Ghost  in  'Hamlet,'  Achate* 
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in  'Troilus  and  Cressida.'    Valentine  in 
1  Love  for  Love,'  Brutus  in  •  Julius  Csesar,' 
Ja  flier  in  'Venice  Preserved,'  Pinchuy\fe  in 
'The  Country  Wife,'  Don  Philip  in  'She 
Would  and  She  Would  Not,'  Timon  of 
Athens,  King  Lear,  Banquo,  Melantius  in 
'The  Maid's*  Tragedy,'  Tamerlane,  Antony 
in  *  All  for  Love,  the  King  in  '  Henry  IV., 
Part  2/  Henry  VI IT..  Lothario,  and  Julio 
in  •  The  Double  Falsehood '  (his  last  part). 
As  Cato  his  success  was  so  (treat  that  he 
was  presented  by  admiring  playgoers  with 
fifty  guineas,  and  hy  the  management  with 
a  similar  sum.  He  further  obtained,  through 
Bolingbroko,  a  share  (with  Cibber,  Wilts, 
and  Dogget)  in  the  profits  of  the  theatre. 
In  1719  (bis  first  wife  having  died  in  1710) 
he  espoused  Heater  Santlow  (q.v.),  who  had 
first  Seen  "famed  for  dance,   but  latterly 
had  become  an  actress.  In  172S  he  appeared 
at  the  Lane  as  Julio,  but  after  a  few  days 
had  to  surrender  the  rile  through  illness, 
from  which  he  was  destined  never  to  re- 
cover.   He  fought  with  his  ailments  till 
May,  1783,  when,  it  is  hinted,  he  finally 
"died  of  his  physicians."    He  was  the 
author  of  'The  Death  of  Dido,'  a  masque 
(1716).  *'  He  was,"  says  Davies,  "  a  scholar, 
and  a  man  of  poetical  fancy,  as  his  com- 
positions in  verse,  which  are  far  from  mean, 
will  testify.  To  sum  up  his  character,  he 
was  an  actor  of  genius,  and  an  amiable 
man."    "He  had,7'  writes  Chetwood,  "a 
vast  fund  of  understanding  as  well  as  good 
nature,  and  a  persuasive  elocution  even  in 
common  discourse."    He  Is  said  to  have 
been,  in  his  younger  vears,  M  a  pretty  free 
lover  of  the  bottle,"  but,  after  his  second 
marriage,  he  discontinued  the  habit,  though 
he  was  always  somewhat  of  a  gvurmand. 
Aaron  Hill  says  of  him  as  an  actor  that 
"  he  had  a  talent  of  discovering  the  pas- 
sions where  they  lay  hid  in  some  celebrated 
parts  by  the  injudicious  practice  of  other 
actors :  when  he  had  discovered,  he  soon 
grew  able  to  express  them;  and  his  secret 
for  attaining  this  great  lesson  of  the  theatre 
was  an  adaptation  of  his  looks  to  his  voice, 
by  which  artful  imitation  of  nature,  the 
variation  in  the  sounds  of  his  words  gave 
propriety  to  every  change  in  his  counte- 
nance." See  Victor's  '  Memoirs  of  the  Life 
of  Barton   Booth'  (1733).   Aaron  Hill's 
*  Prompter  *  (1784-36),  C.  Cibber's  *  Apology 
for  his  Life'  (1740),  Chet wood's  •General 
History  of  the  Stage'  (1740),  T.  Cibber's 
'Lives  of  the  Actors  and  Actresses'  (1753), 
Davies'   •Dramatic    Miscellanies'  (1784), 
Genest,  and  the  '  Biographia  Dramatics. ' 

Booth,  Edwin  Thomas.  Actor;  son 
of  Junius  Brutus  Booth  (q.v.),  born  Novem- 
ber 13,  1833,  at  the  Booth  Farm,  Harford 
County,  Maryland  ;  educated  privately  and 
at  "a  university"  (see  his  sister  Mrs.  Clarke's 
'  The  Elder  and  the  Younger  Booth ')  ;  early 
accustomed  to  accompany  his  father  "on 
tour,"  nominally  as  attendant  and  dresser, 
but  in  fact  as  "  the  chosen  monitor  and 
guardian  of  that  wild  genius."  His  first 
appearance  on  any  stage  was  at  the  Boston 
on  September  10,  1849,  as  Tread 


in  '  Richard  111.'  In  1S51  he  played  Richard 
himself  at  the  National  Theatre,  New  York* 
as  substitute  for  his  father.  Soon  after  he 
joined  a  stock  company  at  Baltimore,  and 
still  later  (1852)  went  with  his  father  to 
Sacramento,  where  he  was  J  after  to  his 
Pierre.  At  Nevada,  under  another  manage- 
ment, he  played  logo.    Engaged  by  his 
brother,  J.  B.  Booth,  jun.  (q.v.).  he  figured 
at  San  Francisco  as  Richard  III.,  Othello, 
Shylock,  and  Sir  Edward  Mortimer.  In  1S54 
he  went  with  D.  T.  Anderson  to  Australia, 
and  there  appeared  as  Richard  III.  and 
Shylock.    Returning  to  San  Francisco,  he 
was  seen  at  the  Metropolitan  Tbeatre  as 
Benedick,  and  at  the  American  Theatre  as 
the  original  Transatlantic  representative  of 
Raphael  in  'The  Marble  Heart *(<?.».).  After 
a  tour  of  the  mining  towns,  he  went  back 
to  Sacramento  and  Sun  Francisco  (where 
ho  played  Lear),  and  thence  to  the  Front 
Street  Theatre.  Baltimore,  where  he  enacted 
Richard.   At  Richmond,  later,  he  met  Miss 
Mary  Devliu,  whom  he  afterwards  married. 
At  the  Boston  Theatre  he  ^played  Sir  Giles 
Overreach,  going  thence  to  New  York,  where, 
on  May  4,  1857,  he  appeared  as  Richard. 
"pleasing  thoroughly  by  bis  Spartan  like 
action,  his  grave  and  sententious  speech,  no 
less  than  by  his  grace  and  passion."  Thence- 
forward  he  was  a  "  star,   visiting  in  that 
character  a  succession  of  great  towns  in  the 
States.  At  Chicago  he  met  his  second  wife, 
then  a  mere  child.   Ho  married  Miss  Devlin 
in  1860.    In  the  same  year  he  introduced 
to  American  audiences  "The  Fool's  Re- 
venge'(7.  v. ),  with  himself  as  Berluceio.  and 
in  1860-1  played  at  the  Academy  of  Music, 
Philadelphia,  WoUey,  Macbeth,  Shylock,  ami 
Petruchio  to  the  Queen  Katherxtie.  Lady 
Macbeth,  Portia,  ana  Katharine  of  Miss  C. 
Cushman.    Invited,  in  the  summer  of  1861, 
to  fulfil  an  engagement  at  the  Haymarket. 
he  duly  crossed  the  Atlantic,  and  presented 
himself  in  Buckstone's  theatre  as  bhylnck. 
Overreach,  Richard  III.,  and  Richelieu, 
the  last-named  assumption  being  especially 
successful.     Performances  at  Manchester 
and  Liverpool  followed  ;  and  at  the  former 
place  he  had  among  his  local  colleagues 
Henry  Irving.   His  American  rentrie  was 
made  at  the  Winter  Garden  Theatre,  New 
York,  on  September  29.  1861.   In  lv^t  his 
wife  died,  and  for  a  time  he  was  absent 
from  the  stage.  When  be  returned  it  was 
to  play  Ruy  Blat  in  New  York.   In  the  last- 
named  year  he  and  J.  S.  Clarke  became 
joint-proprietors  of  the  Walnut  Street  The- 
atre, Philadelphia;  in  1864  they  joined 
William  Stuart  in  leasing  the  Winter  Gar- 
den Theatre,  New  York,  which  they  opened 
in  August,  IS&4.  To  November.  lsiW,  ttelongs 
the  notable  representation,  at  the  latter 
house,  of  'Julius  Caesar/  with  the  three 
brothers — J.  B.  Booth,  jun.,  Edwin  Booth, 
and  John  Wilkes  Booth— as  Ca*rius,  BrvtuM, 
and  Mark  Antony  respectively,    in  the 
samo  month  (November  26)  and  at  the  sanm 
theatre  Edwin  Booth  appeared  as  Hamlet, 
which  he  enacted  for  a  hundred  consecu- 
tive nights— "the  longest  run  that  any 
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at  that  time."  On  April  15,  1865,  Edwin 
received  news  of  the  assassination  of  Abra- 
ham Lincoln  on  the  previous  day  by  his 
brother,  John  Wilkes.  Overwhelmed  by 
the  disgrace  cast  upon  the  family,  he  was 
inclineo  to  think  his  stage  career  ended, 
bat,  yielding  to  the  assurances  of  friends, 
reappeared  at  the  Winter  Garden  Theatre 
in  January  S,  1866,  as  Hamlet,  and  was  re- 
ceived with  every  demonstration  of  respect 
and  regard.  In  the  same  month  he  and 
J.  8.  Clarke  became  lessees  of  the  Boston 
Theatre,  and  early  in  the  following  year 
Clarks  sold  to  Booth  his  interest  in  the 
Winter  Garden  Theatre.  The  last-named 
building  was  the  scene  in  1866-7  of  some 
brilliant  revivals— of  '  Richelieu,'  in  Feb- 
ruary, 1966;  of  'Othello,'  in  December, 
1866,  of  'The  Merchant  of  Venice,'  in 
January,  1867 ;  and  of  *  Brutus ;  or.  The  Fall 
of  Tarquin.'  in  March,  1867.  On  the  day 
after  the  production  of '  Brutus '  the  theatre 
was  destroyed  by  fire,  Booth's  wardrobe 
being  wholly  consumed.  Later  in  the  year 
he  figured  at  Chicago  and  Baltimore  re- 
spectively as  Romeo  to  the  Juliet,  and 
Overreach  to  the  Margaret,  of  Miss  Mary 
McVicker.  It  was  Miss  McVicker  who 
played  Juliet  to  his  Romeo  when,  on  Feb* 
ruary  3,  1860,  he  opened  Booth's  Theatre, 
New  York— an  edifice  in  which  he  had 
sought  to  realize  all  that  was  best  in  his 
aspiration*  as  a  theatrical  artist.  "The 
magnificent  structure  was  completed  at  the 
cost  of  over  a  million  of  dollars,"  many 
valuable  improvements  being  embodied  in 
it.  The  second  production  was  '  Othello ' 
(April,  186V),  which  was  followed  by  '  Enoch 
Arden'  (?.».)  (June,  1869).  In  the  last- 
named  month  Booth  and  Miss  McVicker 
were  married.  Among  Booth's  revivals  at 
his  theatre  were  those  of  'Borneo  and 
Juliet,'  "The  Winter's  Tale,'  'Hamlet.' 
•Julius  C*sar,'  •  Macbeth,'  'The  Merchant 
of  Venice,*  'Richard  III.,'  'A  New  Way 
to  Pay  Old  Debts,'  'The  Iron  Chest,' 
'Richelieu,'  'The  Lady  of  Lyons,'  "The 
Fool's  Revenge,'  and  '  Don  Ciesar  de  Bazan.' 
•*  Booth's  management  of  Booth's  Theatre 
was  remarkable,  says  his  sister  and  biogra- 
pher. "  for  the  continuity  of  its  success, 
but  the  outlay  was  enormous."  "Finally,  the 
strain  on  mental  and  physical  health  be- 
came too  severe,"  and  in  1873  Booth  let  his 
theatre  to  his  brother,  J.  B.  Booth.  Bank- 
ruptcy, unhappily,  followed,  and  the  actor 
had  to  surrender  all  his  personal  property 
to  his  creditors.  After  a  brief  rest,  however, 
he  boldly  began  life  again,  and  in  October, 
15>7"»,  he  entered  on  an  engagement  at  Daly's 
Fifth  Avenue  Theatre,  during  which  he 
appeared  for  the  first  time  as  Richard  II. 
in  his  own  arrangement  of  Shakespeare's 
play,  and  figure* I,  further,  in  his  own 
arrangement  of  '  King  Lear.'  Various  tours 
followed,  with  the  result  that  "  his  total 
receipts  from  October,  1875,  to  May,  1877, 
enabled  him  to  obtain  release  from  bank- 
ruptcy." The  monotony  of  "starring" 
through  the  States  was  broken  in  1880-82 
by  performances  in  London.  These  in- 
cluded representations  at  the  Princess's 


Theatre  in  1880  of  Hamlet,  Richelieu,  and 
Bertuccio  in  '  The  Fool's  Revenge.'  In  1881, 
on  the  invitation  of  Henry  Irving,  he  played 
at  the  Lyceum  Othello  and  logo  to  the 
I  ago  and  Othello  of  the  actor-manager.  In 
1881,  also,  his  second  wife  died.  In  the 
following  year  he  represented  Richelieu  and 
Don  Caesar  de  Bazan  at  the  Adelphi.  He 
died  on  Juno  7,  1893. :  See  William  Winter's 
memoir  of  Booth  (1S93)  and  '  Shadows  of  the 
Staso'  (1892);  L.  Hutton's  'Edwin  Booth*1 
(1893) ;  also,  'Recollections  by,  and  Letters 
to,  Edwiua  Booth  Grossman 1  (1894). 

Booth,  John  Wilkes.  Actor ;  son  of 
Junius  Brutus  Booth ;  born,  Harford  Co., 
Maryland,  U.S.A.,  in  1839;  went  on  the 
stage  in  1856,  and  left  it  in  1S64,  in  which 
year  he  appeared  in  New  York  as  Mark 
Antony  to  the  Cat  sin*  of  J.  B.  Booth,  jun., 
and  the  Brutut  of  Edwin  Booth.  He 
assassinated  President  Lincoln  on  April  14, 
1865  ;  took  to  flight,  was  captured  on  April 
25,  and  was  shot  on  the  following  day. 

Booth,  Junius  Brutus.  Actor,  born 
in  the  parish  of  St.  Pancras,  London,  May  1, 
1796  ;  died  on  shipboard,  November  30, 1852 ; 
son  of  Richard  Booth,  scholar,  lawyer,  and 
Republican,  to  which  hut  character  the  son 
owed  the  Christian  names  bestowed  on  him. 
Well  educated,  J.  B.  Booth  "  learned  print- 
ing, but  abandoned  it  for  the  law,"  working 
for  some  time  in  his  father's  office.  He 
also  had  some  thoughts  of  the  navy,  but 
eventually,  after  "  essaying  one  art  after 
another,"  he  decided  to  adopt  the  stage  as 
a  career.  His  debut  was  made  at  Deptford 
on  December  18, 1813,  as  Campillo  in  '  The 
Honeymoon '—his  salary  being  one  pound 
per  week.  Afterwards  he  accompanied  his 
manager  on  a  Continental  tour.  In  the 
summer  of  1816  he  joined  the  stock  company 
at  Worthing,  and  while  there  obtained  an 
engagement  at  Covent  Garden,  where  he 
had  two  pounds  a  week,  and  where  he  made 
his  first  appearance  as  Silviut  in  '  As  You 
Like  It.'  Unable,  however,  to  secure  good 
parts,  he  returned  to  Worthing,  where  he 
played  Richard  III.  and  Bertram,  also 
being  seen  at  Brighton  as  Sir  Giles  Over- 
reach. At  last,  in  1817,  he  was  granted, 
through  the  influenco  of  friends,  a  trial- 
night  at  Covent  Garden,  figuring  on  Feb- 
ruary 12  as  Richard  III.  In  this  his  success 
was  such  that  he  felt  justified  in  asking  a 
substantial  salary,  which  the  entrepreneur 
refused  to  concede.  On  the  other  hand,  the 
management  of  Drury  Lane  (where  Edmund 
Kean  was  playing)  made  to  Booth  overtures 
which  he  accepted,  under  the  impression, 
apparently,  that  he  was  to  undertake  lead- 
ing rdlet.  He  was,  however,  allotted  Rich- 
moiul  to  Kean's  R  ichard  III.,  and  thereupon 
promptly  resigned,  returning  to  Covent  Gar- 
den, where  he  represented  Richard  on  Feb- 
ruary 25.  Both  theatres  now  contended  for 
his  services,  and  London  playgoers  were 
divided  into  partisans  of  Kean  and  Booth. 
Drury  Lane  filed  a  bill  in  Chancery,  but  was 
defeated,  and  during  March  Booth  remained 
at  Covent  Garden,  playing  Richard  111.,  Sir 
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Giles  Overreach,  and  Leonatus  Posthumut. 
On  one  day  in  the  following  month  (so  his 
daughter  records)  Booth  played  Sir  Edward 
Mortimer  at  Cirencester,  Gloucester,  and 
Cheltenham,  "  for  which  arduous  achieve- 
ment  he  received  about  £30."  Later  in  the 
month  he  was  at  Covent  Garden  again. 
Then  came  more  provincial  touring,  and, 
in  September,  1818,  an  appearance  at  Covent 
Garden  as  Shylock,  which  (it  is  said)  he 
played  in  Hebrew.   In  1810  and  1820  he  per* 
formed  at  the  Coburg,  figuring  in  the  latter 
year  as  Brutus  In  '  The  Fall  of  Tarquin' 
(</».).   To  1820  belongs  also  his  Lear,  sub- 
mitted in  April  to  the  habitut*  of  Covent 
Garden.  Thin  was  alternated  (at  the  Coburg) 
with  FiUarden  in  "The  Lear  of  Private 
Life '  (q.v.y.   In  August  Booth  was  at  Drury 
Lane  playing  logo  to  Kean's  Othello,  Edgar 
to  his  Lear,  and  Pierre  to  his  Jafier  ;  later 
in  the  year,  at  the  same  theatre,  he  was 
seen  as  Cassius  in  'Julius  Caesar'  and 
Opeeh a ncanough  in  an  American  drama. 
In  January,  1821,  Booth  married  Mary 
Anna  Holmes.   On  the  6th  of  the  following 
July  (after  a  visit  to  the  Continent  and 
Madeira)  he  made,  at  Richmond,  Va..  as 
Richard  III.,  his  first  public  appearance  in 
America.   Lear,  Sir  Edward  Mortimer,  and 
Bertram  followed  on  the  next  three  nights. 
His  New  York  dibut  took  place  on  October 
6,  1821,  at  the  Park  Theatre,  again  as 
JUehard;  later  he  appeared  as  Ilamlet  and 
Jerry  Sneak  C  The  Mayor  of  Garratt ').  He 
played  at  Boston  in  May,  1822.  adding 
Octavian  to  his  repertory.  In  the  same  year 
he  purchased  in  Harford  County,  Maryland, 
a  farm  which 41  became  his  constant  resort 
when  free  from  the  excitement  of  his  profes- 
sion."  During  his  absence  it  was  managed 
by  his  father.   In  1825  Booth  paid  a  visit 
to  England,  and  figured  at  Drury  Lane  in 
*  Brutus.'  Next  came,  in  1826,  a  professional 
tour  in  Holland  and  Belgium.  His  American 
rtntrle  took  place  at  the  Park  Theatre,  New 
York,  in  March,  1827,  and  was  signalized  by 
his  renderings  of  Reuben  Gltnroy  and  Selitn 
('The  Bride  of  Abydos").  followed  in  June 
by  that  of  Pescara  in  1  The  Apostate '  («.».). 
In  1828  he  accepted  the  stage- management 
of  the  Camp  Street  Theatre.  New  Orleans, 
where,  being  an  excellent  linguist,  he  re- 
presented Orestes  In  Racine's  '  Andromaoue ' 
with  great  iclat.  To  September,  1831,  belong 
his  appearances  at  the  Park,  New  York,  as 
Pierre  and  Othello  to  the  Jafier  and  logo  of 
Edwin  Forrest.  Renting,  later,  the  Holiday 
Street  Theatre,  Baltimore,  he  was  seen 
there  in  several  new  parts  —  Rhoderick 
Dhu,  Richard  II.,  Penruddock,  Falkland 
('  Rivals '),  Hotspur,  and  Luke  ('  Riches '). 
In  January',  15*32,  he  was  the  original,  at  the 
Chestnut  Street  Theatre,  Philadelphia,  of 
Sertorius  in  D.  P.  Brown's  play  so  named 
<7.c).  Shortly  after  this,  the  death  of  two 
of  his  children  greatly  affected  his  mental 
condition,  which  was  ever  after  subject  to 
occasional  aberrations.   A  second  visit  to 
England  was  paid  in  1836,  when  he  appeared 
at  Drury  Lane,  the  Surrey,  and  Sadler's 
Wells.   While  on  tour,  he  was  apprised  of 
the  decease  (in  London)  of  another  child. 


July  4, 1837,  was  the  date  of  his  reappear- 
ance in  New  York  at  the  Bowery.  From 
this  time  onwards  he  led  the  ordinary  life 
of  a  histrionic  "  star,"  making  annual  ap- 
pearances in  all  the  leading  cities  of  the 
States,  and  spending  the  vacations  in  the 
bosom  of  his  family.   In  1850  he  and  his 
son  Edwin  (o.r.)  played  together  at  Wash- 
ington.  His  last  engagement  at  New  York 
was  in  September,  1851.   In  July  and  Sep- 
tember, 1852.  he  acted  with  Edwin  at  the 
Adelphi,  California.   It  was  on  November 
19.  1852,  at  the  St.  Charles  Theatre,  New 
Orleans,  that  he  made  his  last  apptsaranco 
on  any  stage.   He  then  contracted  a  cold, 
which  grew  worse,  was  neglected,  and 
ultimately  brought  about  his  death  on  board 
ship  while  passing  down  the  Mississippi  to 
Cincinnati.    "The  public,"  says  William 
Winter,  "loved  him,  and  when  he  died  the 
news  brought  tears  to  the  eyes  of  thousands. 
.  .  .  The  fact  which  seems  to  suggest,  if 
not  to  define  [him]  as  an  actor,  is  that  he 
was  heedless  and  imperfect  as  an  artist,  but 
electrical  and  fascinating  as  a  man.  .  .  . 
He  did  not  care,  when  acting  JUehard, 
whether  he  wore  an  old  dressing-gown  or  a 
royal  robe,  and  he  heeded  little  where  other 
persons  entered  or  stood,  so  that  they  got 
on  and  were  somewhere.  His  acting  had  no 
touch  of  the  finish  of  Mac  ready.   But  the 
soul  that  he  poured  into  it  was  awful  and 
terrible :  the  face,  the  hands,  the  posture, 
the  movement,  all  was  incarnate  eloquence ; 
and  when  the  lightning  of  the  blue-gray  eyes 
flashed  and  the  magnificent  voice  gave  out 
its  deep  thunder-roll,  or  pealed  forth  its 
sonorous  trumpet-notes,  the  hearts  of  his 
hearers  were  swept  away  as  on  the  wings  of 
a  tempest.   Each  tone  anil  each  action  was 
than  absolutely  right.   Even  his  marvellous 
elocution,  which  brought  out  the  subtle 
meaning  of  every  sound  in  every  syllable, 
seemed  Inspired, — such  and  so  great  was 
the  vitality  which  a  glorious  imagination, 
thoroughly  aroused,  could  strike  out  of  a 
deep  and  passionate  heart.  He  played  many 
parts,  .  .  .  but  probably  he  was  at  his  best 
in  Richard  III.,  Sir  Giles  Overreach,  Sir 
Edward  Mortimer,  logo,  and  Shytock.  .  .  . 
Booth's  peculiar  grandeur  was  in  the  region 
of  the  supernatural   and  the  terrible" 
('  Shadows  of  the  Stage/  1883).   See  •  The 
Elder  and  the  Younger  Booth,'  by  Asia 
Booth  Clarke,  daughter  of  J.  B.  Booth 
(1882),  Oxberry's   '  Dramatic   Biography ' 
(1826).  Genesfs   'English   Stage'  (1832), 
Vanuenhoff's    '  Dramatic    Reminiscences ' 
(I860),  'The  TTagedian.,  by  T.  R  Gould 
(1868),  1  The  Stage,'  by  J.  E.  Murdoch  (1880), 
Clapp's  '  Record  of  the  Boston  Stage'  (1853). 
See  Booth.  Edwin;  Booth,  John  Wilkes  ; 
and  Booth,  Junius  Brutus,  Jun. 

Booth,  Junius  Brutus,  Jun.  Actor; 
son  of  Junius  Brutus  Booth  (q.v.) ;  was  in 
l!*43  a  member  of  the  company  of  the  Park 
Theatre,  New  York.  Later  he  went  into 
management  in  California,  and  in  1852,  at 
Sacramento,  played  Othello  to  the  logo  of 
his  father.  He  married  Miss  De  Bar,  an 
actress,  whose  first  appearance  in  Amerius> 
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was  made  at  New  Orleans  in  1836,  and  wax 
followed  in  1837  by  her  dfbut  in  New  York 
(at  Niblo's  Garden)  as  Sora  in  'John  of 
Paria*  (Ireland*  '  New  York  Stage'). 

Booth,  Mrs.  Agnes  (rWe  Perry). 
Actress,  born  in  Australia,  whence  she  went 
to  California,  appearing  tin  Now  York  for 
the  first  time  in  1805.  Since  then  she  has 
played  in  New  York  leading  parts  in  such 
nieces  as  '  Pink  Dominos '  and  '  A  Celebrated 
Case '  (at  the  Union  Square),  •  Sardanapalus 1 
(at  Booth's),  'Old  Love- Letter* '  and  '  En- 
gaced*  (at  the  Park),  'Esmeralda'  and 
'Young  Mrs.  Winthrop'  (at  the  Madison 
Square),  'Sealed  Instructions,'  'Jim  the 
Penman,'  '  Captain  Swift,'  *  Aunt  Jack,'  etc. 
She  was  the  second  wife  of  Junius  Brutus 
Booth,  jun.  (q.v.).  •'  Her  voice,"  says  Brander 
Matthews,  ''is  one  of  unusual  beauty.  In 
her  acting,  a  certain  severity  of  style  sug- 
gests Mduie.  Favart  of  the  Theatre  Francais, 
but  her  remarkable  gift  of  rhythmic  utter- 
ance recalls  the  poetic  delivery  and  diction 
of  Mdlle.  Sarah  Bernhardt." 

Booth,  Sarah.  Actress  ;  born  at  Bir- 
mingham in  1792 ;  died  1867 ;  seems  to  have 
made  her  dibut  in  1804  at  Manchester  as  a 
dancer.  She  was  afterwards  entrusted  by  the 
manager,  Mac  ready,  with  small  parts,  which 
led  to  more  important  ones.  From  Man- 
chester she  went  to  Doncaater,  where  her 
AUxina  in  'The  Exile'  (q.v.)  attracted 
attention,  and  led  to  her  engagement  by 
Elliston  for  the  Royal  Circus.  Here  she 
appeared  mainly  in  melodrama.  Next  came 
an  engagement  at  Covent  Garden,  where 
she  opened  on  November  23,  1810,  as 
Amanthis  in  'A  Child  of  Nature'  (q.v.). 
She  was  at  once  successful,  and  was  speedily 
allotted  some  "  original  "parts, among  them 
Ellen  in  '  Education,'  Claudine  in  '  The 
Miller  and  his  Men,'  and  Florio  in  *  The  Dog 
of  Montargis.'  She  was  also  seen  in  such 
rMes  as  Dolly  in  '  Fontainbleau,'  Annette  in 
'  The  Maid  and  the  Magpie,'  and  Little  Pickle 
in  '  The  Spoiled  Child?  Her  highest  flight 
was  made  as  Juliet.  During  her  next 
engagement  at  the  same  theatre  she  played 
Cordelia  to  the  Lear  of  Booth.  At  Drury 
Lane  she  figured  aa  Lady  Rodolvha  to 
Edmund  Kean's  Sir  Arehy ;  thence  she  went 
to  the  Olympic  (1821X  returning  once  more 
to  Covent  Garden,  where  she  appeared  as 
Maria  Darlington.  Engagements  at  the 
Adelphl,  Drury  Lane,  and  Haymarket  fol- 
lowea.  Among  her  notable  parts  wore 
Letitia  Hardy,  Lady  Teazle,  and  Priscilla 
Tomboy  in '  The  Romp '  (q.v.).  "  I  am  sure," 
writes  William  Robson,  "  I  have  seen  her 
in  Juliet,  Rosalind.  Cora,  Viola,  and  above 
all  in  Puck,  in  which  she  was  as  near  the 
merry,  mischievous  elf,  as  flesh  and  blood 
can  approach.  Her  person  was  petite  and 
pretty  ;  she  bad  a  pleasing  voice,  and,  what 
wll  always  my  delight,  a  most  clear,  distinct 
enunciation.  .  .  .  Sho  was  the  original 
'Lady  of  the  Lake,'  and,  after  dear  Mrs. 
Jordan's  retirement,  was  the  only  ila*t<r 
Pickle  worth  seeing"  ('The  Old  Playgoer,' 
1546).  See  Oxberryvs  « Dramatic  Biography  ' 


(1826),  ami  Mrs.  Crosland's  '  Landmarks  of 
a  Literary  Life '  (1893). 

Boothby,  Lady.  See  Nesoitt,  Mrs. 

Boothby,  Sir  Brooke  (born  1743,  died 
1924).  was  the  author  of  a 
'Bntannicus'  (q.v.). 

Booties'  Baby. 


A  play  adapted  by 
from  John  Strange 
Winter's  story  of  that  name  ;  first  performed 
at  the  Globe  Theatre,  London,  on  May  8, 
1888 ;  played  in  New  York  at  the  Madison 
Square  Theatre  in  August,  1889,  with  C. 
t,  L.  W. 


Stevenson  as  Booties, 

Captain  Lucy,  F.  Kerr  as  Private  Saunders, 
and  Miss  Kate  Claxton  as  Helen  Grace.  (2) 
Another  dramatic  version  of  the  story  was 
made  by  Charles  Bradley,  and  performed 
in  U.S.A. 

Boots  at  the  Holly  Tree  Inn ;  or, 
The  Infant  Elopement  to  Gretna 
Green.  A  sketch,  founded  on  the  well- 
known  story  by  Dickens,  and  first  per- 
formed at  the  Adelphi  Theatre,  London, 
on  February  4,  1856,  with  Webster  as  Cobbs, 
the  boots.  See  HOLLY  TREE  INN,  THE,  and 
Love's  Youno  Dream. 

Boots  at  the  Swan  (The).  A  farce 
in  one  act,  by  Charles  Selby  (q.v  ),  first 
performed  at  the  Strand  Theatre,  London, 
on  July  6,  1842,  with  Keeley  in  the  title  part 
(Jacob  Earwiq) ;  revived  at  the  Olympic  in 
December.  18.17,  with  Robson  as  Earxcig, 
and  G.  Vining  and  U.  Wigan  in  other 


Boots,  Maj  or  Wellington  de,  figures 

in  Stirling  Coyne's  '  Everybody's  Friend  ' 
(q.v.),  and  in  '  The  Widow  Hunt '  (q.v.). 

Boozer.  A  butler  in  H.  J.  Byron's 
'Bow  Bells  '(q.v.). 

Bopeep,  Little.  See  Little  Bopeep. 

Bordeaux,  Sir  Huon   de.  See 

Oderon  and  Perfect  Love. 

Border  Marriage  (A).  A  comic  drama 
in  one  act,  adapted  by  Lang  ford  and 
Sorel  from  '  Un  Mariage  a  l'Arquebuse,' 
and  first  performod  at  the  Adelphi  Theatre, 
London,  on  November  3,  18.'<6,  with  a  cast 
including  Leigh  Murray  as  Sir  Walter  Hae- 
burn  (a  cavalier),  Wright  as  Dandie  (a 
servant),  and  Miss  Wyndham  as  Mistress 
Willoughby  (a  wealthy  widow  who  is  forced 
into  marriage  with  Sir  Walter) ;  revived  at 
the  St.  James's  in  February.  1860,  with  Miss 
Wyndham  in  her  original  part,  Charles 
Young  as  Dandie,  and  II.  T.  Craven  aa  Sir 
Walter. 

Boreas,  in  J.  S.  Coyne's  'All  for  Love* 

(q.i:). 

Borgia,  Caesar.  See  Cesar  Borgia. 

Borgia,  Lucresia.  See  Lucrezia 
Borgia. 

Borkman ,  J ohn  Gabriel.  See  John 
Gauriel  Borkman. 
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Born  to  Good  Luck ;  or,  The  Irish- 
man's Fortune.  A  fare*  in  two  act*, 
adapted  from  1  False  and  True.'  by  Tyrone 
Power  (q.v.),  and  first  performed  at  Covent 
Garden  In  March  17, 1832,  with  the  author 


(/Raferty,  and  other  part*  by 
F.  Matthews,  Diddear,  Duruset.  Addison, 
and  Mrs.  Tayleure  ;  revived  at  the  Princess's 
Theatre,  London,  in  1661,  with  Domiuick 
Murray  as  V  Raferty. 

Born  with  a  Caul.  See  Bleak 
Bouse. 

Bornewell,  8ir  Thomas  and  Lady. 

Characters  in  *  The  Lady  of  Pleasure '  (q.v.). 
iArab  says  that  "  the  dialogue  between  Sir 
ThomoM  Bornewell  and  bis  lady  Aretina  is 
in  the  rery  spirit  of  the  recriminating 
scenes  between  Lord  and  Lady  Townly 
in  'The  Provoked  Husband.'  It  is  difncult 
to  believe  but  it  must  hare  been  Vanbrugh's 
prototype." 

Boroihme,  Brian.    See  Brian  Bo- 


Borough  Politics.  A  comic  drama 
in  two  acts,  by  Westland  Marston  (q.v.), 
first  performed  at  the  Haymarket  Theatre 
on  June  27,  1846,  with  B.  Webster  as 
Nathan  Thompton,  Tilbury  as  Dr.  Nevillet 
H.  Howe  as  Prank  Neville,  Mrs.  Glover  as 
Mrt.  Thomp$on,  Mrs.  Stanley  as  Mrt.  Seville, 
Mrs.  Edwin  Yarnold  as  Fanny  Thompton, 
Buckstone  as  Florid,  Brindal  as  Sweetlip, 
etc   Webster  "played  the  character  of  a 

Sood-hearted,  well-to-do  farmer,  who  is  with 
ifficulty  roused  into  a  conflict  with  two  of 
his  neighbours  {Dr.  and  Mrt.  Neville]  by 
their  affronts  to  his  wife."  Fran*  and  Fanny 
are  lovers,  and  for  a  time  their  parents' 
quarrel  separates  them.  See  Mars  ton's 
'  Our  Recent  Actors '  (1888). 

Borrowed.  A  farcical  play,  adapted 
by  Ernest  Warren  (q.v.)  from  the  '  Prete- 
raoi  ta  Femme'  of  Maurice  Desvallicres,  and 
first  performed  at  New  Cross  Hall  in  18<4S. 

Borrowed  Feathers.  A  farce  in  one 
act,  by  Dr.  Millinuen,  first  performed  at 
the  Queen's  Theatre,  London,  on  February 
27,  1856,  with  a  cast  including  Mrs.  Nisbett, 
Miss  Mordaunt,  and  Ayliffe  (as  Merry- 
weather). 

Borrowed  Flumes.  A  farce  by  Alfred 
Maltby  (q.v.),  performed  at  Drury  Lane  in 
1868,  with  a  cast  including  John  Rouse  (Dirk 
Mizzle),  H.  Barrett  (Bibbint),  ¥.  Charles 
(TattUton),  Miss  K.  Harfleur,  and  Miss 
Hudspeth. 

Borrowell,  Mr.  A  character  in  H. 
Wiuan's  *  Friends  or  Foes?' 

Borrowing1  a  Husband.  A  farce  by 
W.  T.  Moncriefp,  first  performed  at  the 
Princess's  Theatre,  London,  in  1843,  with  a 
cast  including  Keeley,  Lacy,  Oxberry,  and 
Mrs.  Keeley. 

Borrowits,  Baron,  in  Planche"s  •  My 
Heart's  Idol.' 

Borry,  Etelka.  See  Reparation. 


Bora,  Brian.   Prince  of  Monster,  in 

R.  B.  Broigh's  'Doge  of  Duralto'  (q.v.% 
See  Brian  Boru. 

Borus,  in  '  Diogenes  and  his  Lantern 

(q.v.),  is  "a  member  of  the  Peace  Society. 
I't  hold  his  peace  at  any  price." 


Boscobel ;  or,  The  Royal  Oak.  An 

historical  drama  in  four  acta,  by  II.  S. 
Spri.ngate,  Prince  of  Wales's  Theatre, 
Wolverhampton.  March  8,  isso.  See  Royal 
Oak. 

Bosh,  Baron.  A  character  in  H.  J. 
Byron's  '  Maxourka '  (q.v.y 

Bo  sola.  A  treacherous  courtier  in 
Webster's  'Duchess  of  MalfT  (q.v.).  In 
Theobald's  adaptation  of  Webster  a  work 
—'The  Fatal  Secret'  (q.v.y~ Botola  "turns 
out  an  honest  man  instead  of  a  Tillain." 

Bosom  Friends.    See  Friends  or 

Foes. 

Boss,  Mr.  Narcissus.  A  self-loving 
bachelor  in  J  B.  Buckstone's  '  Single  Llfo^ 

(.q.v.). 

Bossu,  Le.  An  English  version  of  this 
drama  was  produced  at  tho  City  of  I^ondon 
Theatre  in  July,  1866.  See  also  Black 
Dwarp,  The  ;  Duke's  Device,  The  ; 
Duke's  Motto,  The;  Motto  on 
Duke's  Crest,  The. 

Boat 

life 
more 

abouts,  stage  performances  were  prohibited 
by  law,  and  an  effort  made  in  1792  to  get 
this  enactment  abolished  was  unsuccessful L 
The  result,  we  read,  was  that  plays  were 
represented  in  the  local  "  exhibition  room  " 
under  the  disguise  and  title  of  "moral 
lectures."  However,  in  1704  a  theatre  was 
built  in  Federal  Street,  and  two  years  biter 
another  was  erected  in  the  Haymarket. 
The  Boston  Museum  dates  from  1846,  being 
opened  in  November  of  that  year.  In  1852 
came  the  "  inauguration  "  of  the  National 
Theatre.  To  1854  belongs  the  Boston  The- 
atre, which  was  started  in  September  by 
Thomas  Barry.  In  1867  J.  II.  Selwyn  opened 
a  theatre  named  after  himself.  This  be 
managed  for  two  seasons,  at  the  end  of 
which  it  was  re-christened  the  Globe.  It 
was  thereafter  directed  successively  by  C. 
Fochter  and  W.  R.  Floyd,  being  burned 
down  in  May,  1873,  rebuilt,  and  reopened 
in  December,  1S74.  For  details  of  the  the- 
atrical history  of  Boston,  see  the  'Record 
of  the  Boston  Stage,'  written  by  W.  W. 
Clapp,  jun.,  and  published  in  1853. 

Boswell,  James,  son  of  the  biographer 
of  Dr.  Johnson,  edited  'The  Plavs  and 
Poems  of  Wm.  Shakespeare,  with  the  cor- 
rections and  illustrations  of  various  com- 
mentators, comprehending  a  life  of  the 
poet  and  an  enlarged  history  of  the  stage, 
by  the  late  Edmund  Malone'  (1821),  con- 
tributing to  the  work  "various  readings 
and  notes  of  no  great  importance,"  additions 
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on  the  phraseology  and 
and  the  glunsarial 


Botcherly,  Dr.  A  character  In  Tom 
Taylor's  *  Lnequal  Match '  (?  r.),  who  ap- 
pears "first  as  a  rustic  Aesculapius,  touched 
with  sentiment,  then  as  a  fine  lady's  body- 
doctor,  then  as  the  betitled  and  bestarred 
physician  to  a  little  German  duke." 

Boterham,  Van.  A  Dutch  tradesman 
in  M.  P.  Andrews'  '  Baron  Kinkvervan- 
kotsdorsprakingatchdern  *  (//.r.). 


wu  Marriages  of  the  King, 
Upon.  A  play  by  John  Bale,  Bishop  of 
Oasory. 

Both  Sides  of  the  Question-  A 

duologue  by  Malcolm  C.  Salaman,  per- 
formed  at  Stelnway  Hall,  London,  on  July 
14,  1801,  by  Robert  Harwood  and  Lucia 


Botheration.  A  farce  in  two  acts,  by 
W.  C.  OULTOH,  first  performed  at  Covent 
Garden  on  May  8,  1788,  with  Knight  (and 
afterwards  Fawcett)  as  Jack  Hopeful,  John- 
atone  as  Thady  O'Blarmy,  Powel  as  Dr. 
Wittpate,  Davenport  as  Varnith,  Mrs. 
Davenport  as  Lady  Apt*,  etc. 

Bottle.  A  butler  in  A.  C.  Trouqhton's 
*  Unlimited  Confidence '  (q.v.). 

Bottle  (The).  A  drama  in  two  acts, 
''founded  upon  the  graphic  illustrations 
of  George  CTuikahank,  Esq.,"  by  T.  P. 
Tatlor,  and  first  performed  at  the  City 
of  London  Theatre  on  October  1, 1847,  with 
a  cast  including  H.  T.  Craven,  E.  F.  Savlle, 
B.  Homier,  Eraser  Jones,  Mrs.  11.  Honner, 
and  Mrs.  Griffiths.  See  Coddles,  Dogs- 
kose,  and  Spike. 

Bottle  Imp  (The).  A  molodramatio 
romance  in  two  acts,  by  B.  B.  Peaks,  first 

Krformed  (with  overture  and  other  musio 
G.  H.  B.  Bod  well)  at  the  Lyceum  Theatre, 
London. on  July  7, 1828,vrith"0."Smithln  the 
tiUe  part.  Keeley  as  WiUibald,  J.  Vinlng  as 
Sicda,  Miss  Cawse  as  Mareelia,  etc.  "  The 
story,"  says  M.  Williams,  "  was  based  upon 
the  German  legend,  that  the  possessor  of 
a  bottle  imp  could  command  riches,  power, 
and  prosperity  of  every  kind,  at  the  mere 
wish  ;  but  that  if  he  retained  the  spirit  to 
the  end  of  his  life,  his  soul  was  forfeited  to 
the  evil  one.  Meanwhile,  he  had  the  privi- 
lege of  disposing  of  the  bottle,  provided  he 
sold  it  for  less  than  he  gave.  The  adven- 
tures of  this  bottle  made  up  a  moat  exciting 
and  interesting  play." 

Bottle  Imp.  One  of  Satan's  "  nephews  ■ 

in  E.  ST1RLIN '  Devil's  Daughters.' 

Bottleimpndent.  The  "bad  djinn" 
in  H.  J.  Byron's  *  Camaralzaman '  (q.v.). 

Bottles  (alia*  "  Shiny  Samuel "),  in 
Watts  Phillips's  'Ticket  of  Leave '  (q.v.% 

Bottom.  A  weaver  in  'A  Midsummer 
Night's  Dream '  (q.v.),  "  represented  as 


conceited,  serious,  and  fantastical.*'  "  He  is 


the  most  romantic  of  mechanics."  says  Haz- 
litt ;  "...  he  is  ready  to  undertake  any- 
thing and  everything,  as  If  it  was  as  much 
a  matter  of  course  as  the  motion  of  his 
loom  and '  shuttle. "  "  Watch  Bottom, "  says 
Grant  White,  "  and  see  that,  from  tho  time 
he  enters  until  he  disappears,  he  not  only 
claims  to  be,  but  is,  the  man  of  men,  the 
Agamemnon  of  the  'rude  mechanicals'  of 
Athena  .  .  .  Bottom  is  no  stupid  lout.  He 
is  a  compound  of  profound  ignorance  and 
omnivorous  conceit,  but  these  are  tempered 
by  good  nature,  decision  of  character,  and 
some  mother  wit."-' The  Merry  Conceited 
Humours  of  Bottom  the  Weaver*  is  the 
title  of  an  interludo  taken  from  '  A  Mid- 
summer Night's  Dream,'  and  printed  with 
other  pieces  ascribed  to  Robert  Cox. 

Boucicault,  Aubrey.  Playwright 
and  actor,  son  of  Dion  and  Agnes  Bouci- 
cault (q.v.Y,  author  of  a  play  called  'The 
Favourite  (1802) ;  appeared  in  the  original 
productions  of  'The  Don '(1888)  and 7 One 
Summer  Night'  (1889);  was  Adolphut  and 
Fred  Fry  respectively  in  performances  of 
'  Betsy  '  and  •  Truth  at  the  Criterion  in 
1R88  and  1800  ;  was  Pink  J  anna  way  in  '  My 
Friend  the  Prince '  at  tho  Garrick  (1897). 
See  Court  Scandal,  A. 

Boucicault,  Dion  Gh  Playwright 
and  actor,  born  at  New  York,  May,  1860  ; 
son  of  Dion  and  Agnes  Boucicault  (q.v.) ; 
author  of  'My  Little  Girl,'  an  adaptation 
(1882),  and  '  Devotion,'  an  adaptation  (1884)  ; 
made  his  stage  dibut  in  1880  at  Booth's 
Theatre,  New  York,  as  the  Dauphin  in 
'Louis  XL,'  after  which  he  played  in  the 
"legitimate"  with  Laurence  Barrett.  In 
1882  he  joined  the  company  of  the  Court 
Theatre,  London,  figuring  in  the  original 
casts  of  'My  Little  Girl'  (q.v.),  'The 
Manager'  (q.v.),  'Comrades'  (q.v.),  and 
'Devotion'  (?.».).  Thence  he  went  to  the 
St.  James's  Theatre,  where  he  was  em- 
ployed in  'A  Scrap  of  Paper'  (q.v.').  Re- 
turning to  America,  he  played  at  Wallace's 
Theatre,  New  York,  the  leading  character 
in  his  fathers  play,  'The  Omadhaun.' 
afterwards  undertaking  other  r6U*  in  the 
elder  Boucicault's  pieces.  In  1886  he  sailed 
with  his  father  for  Australia.  At  the  end 
of  the  tour  there  he  was  persuaded  to  stay 
behind,  and  in  October,  1886,  entered  into  a 


managerial  partnership  with  Robert  Hrough 
(o.v.)  which  lasted  till  June,  1806.  During 
that  period  he  was  seen  in  a  large  variety 
of  characters.  His  reappearance  in  England 
was  made  at  the  Court  Theatre,  London,  on 
October  13.  1807,  as  the  Minstrel  in  'The 
Children  of  the  King '  (q.v.).  He  was  after- 
wards in  the  first  casts  of  Pinero's  *Tre- 
lawney  of  the  Wells*  (q.v.),  Marshall's  '  His 
Excellency  the  Governor'  (q.v.)  and  *A 
Royal  Family '  (q.v.\  Carton's  '  Lady  Hunt- 
worth's  Experiment  '(q. cA  Pinero's  '  Letty ' 
(q.  v.).  Carton's '  Rich  Mrs.  Hep  ton '  (g.r.).etc 

Boucicault  (or  Bourcieault),  Dion. 
Playwright  and  actor,  born  at  Dublin, 
December  20, 1822  j  died  September  18, 1800 ; 
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tun  of  SamuelBoucicault,  who  was  of  French 
descent ;  was  educated  in  Dublin  and  at 
London  University.  lie  was  the  author  of 
the  following  (and  other)  plays : — 1  London 
Assurance '  (1841),  'The  Irish  Heiress '(1842). 
•  Alma  Mater '  (1842),  •  Woman '  (1843).  *  Old 
Heads  and  Young  Heart* '  (18441  '  A  School 
for  Scheming'  (1847),  'Confidence,'  an 
adaptation  (1848).  'The  Knight  of  Arra' 
(1*48),  'The  Broken  Vow.'  an  adaptation 
(1861),  '  The  Corsican  Brothers,'  an  adapta- 
tion (1851),  'The  Queen  of  Spade*,'  an 
adaptation  (1851), '  Love  in  a  Maze '  (1850-61), 
•The  Vampire.'  an  adaptation  (afterwards 
'  The  Phantom ')  (1852),  '  The  Prima  Donna ' 
(1852), '  Genevieve ;  or,  The  Reign  of  Terror,' 
an  adaptation  (1858),  '  The  Fox  Hunt ;  or, 
Don  Quixote  the  Second  '  (afterwards  '  The 
Fox  Cliase ')  (1858), '  Andy  Blake,'  an  adap- 
tation (afterwards '  The  Dublin  Boy ')  (1854), 
'Louis  XT.,'  an  adaptation  (1854),  'Pierre 
the  Foundling.' an  adaptation  (1854),  'The 
Life  of  an  Actress'  (afterwards  'Grimaldi ') 
(1855),  *  Eugenie '  (1855), '  Janet  Pride '  (?  1855) 
'  Blue  Belle '(1856),  'George  Darville'  (1857), 
•The  Colleen  Bawn '  (1859),  'The  Willow 
Copse '  (1859).  'The  Octoroon '  (1869X  *  Dot,' 
an  adaptation  (1862),  'Jessie  Brown  ;  or. 
The  Relief  of  Lucknow '  (1862),  *  The  Trial 
of  Erhe  Deans '  (1863),  "The  Streets  of  Lon- 
don,' an  adaptation  (1864), 4  Arrah-na-Pogue; 


•The  Long  Strike.'  an  adaptation  (1866) 
•The  Flying  Scud;  or,  A  Four-Legged 
Fortune'  (I860),  'Hunted  Down'  (1866), 
'  How  She  Loves  Him '  (1867),  '  After  Dark  : 
a  Tale  of  London  Life '  (1868),  *  Presumptive 
Evidence'  (1869),  •Formosa'  (1869),  'Paul 
Lafarge*  (1870),  'A  Dark  Night's  Work' 
(1870),  'The  Rapparee'  (1870),  'Jezebel; 
or.  The  Dead  Reckoning,'  an  adaptation 
(1870),  'Elflo'  (1871). '  Night  and  Morning,' 
an  adaptation  (1871),  '  Led  Astray.'  an 
adaptation  (1874),  'A  Man  of  Honour' 
(1874),  'The  Shaughraun'  (1875),  'For- 
bidden  Fruit '  (1877),  •  Norah's  Vow' (1878), 
'Rescued'  (1879),  "The  O'Dowd'  (1880), 
•  A  Bridal  Tour '  (1880),  •  Miml '  (18*1), 
•The  Amadan'  (1883X  'Robert  Emmett' 
0884),  'The  Jilt'  0886),  'The  Spae  Wife,' 
an  adaptation  (1886),  '  Cuish  -  ma  -  Chree ' 
(1887),  'Phryne*  (1887),  'Fin  MacCoul ' 
(1887),  'Jimmy  Watt'  (1890), ' Ninety-Nine' 
(1891).  Boucicault  was  also  the  author, 
with  C.  J.  Mathews,  of  'Used  Up'  (1844); 
with  Charles  Reade.  of  «  Foul  Play  '  (1868) ; 
with  H.  J.  Byron,  of  'Lost  at  Sea'  (1809) ; 
and  with  Planche.  of '  Babil  and  Bijou  *  (1872). 
Boucicault  appeared  in  England  in  the 
following  parts:— "The  Vampire'  in  the 
piece  so  named  (1852),  Myle»  na  Coppaleen  in 
'The  Colleen  Bawn'  (1860),  SaUm  Scudder 
in  'The  Octoroon  '  (1861),  Grimaldi  in  '  The 
Life  of  an  Actress '  (1862),  Corporal  Canridt) 
in  « The  Relief  of  Lucknow '  (1862),  Mr. 
Tourbillon  in  '  To  Parents  and  Guardians ' 
(1862),  Counsel  for  the  Prisoner  in  'The 
Trial  of  Effic  Deans  '(l863),.Vnawn  the  Pout  in 
•Arrah-na-Pogue 1  (1805).  John  lit  illy  in  '  The 
Long  Strike'  (I860),  Dennis  lirulgruddcry 


in  « John  Bull '  (1872X  Conn  in  *  The  Shaugh- 
raun* (1875).  Dennis  O'Dowd  in  'The 
O'Dowd  '  (1880),  and  Myles  O'Uara  in  'The 
Jilt'  (1886).  See  bis  articles  in  the  North 
American  Review  on  "The  Decline  of  the 
Drama'  (vol.  125)  and  'Dramatic  Composi- 
tion '  (vol.  126).  "  Constructive  skill  is,  per- 
haps, Mr.  Boucicault's  chief  merit.  ...  A 
series  of  incidents  follow  each  other  with 
rapidity  :  and  the  delineation  of  character 
and  passion  is  sacrificed  to  Btagc  mechanism. 
.  .  .  As  an  adept  at  stage  devices,  Mr. 
Boucicault  has  no  equal.  .  .  .  No  man  is 
more  happy  in  dialogue  than  Mr.  Boucicault. 
When  he  is  dull  he  is  very  dull ;  but  it  is 
only  on  rare  occasions  that  he  exercise* 
the  privilege  of  nodding.  The  Irish  dramas 
especially  are  full  of  admirable  examples  of 
drolleries  and  delicacies  of  expression.  We 
constantly  meet  with  tender  passage 
captivate  by  their  wit  and  humour,  or 
irresistible  for  their  pathos.  ...  It  must 
be  added  that  he  owes  much  to  others. 
Sometimes  it  is  a  plot  he  takes ;  sometimes  a 
character.  Incidents  ho  selects  from  various 
sources,  and  without  hesitation  weaves  them 
into  his  own  story.  He  is  not  above  supply- 
ing himself  even  with  phrases  from  other 
men's  works.  ...  In  saying  this,  I  do  not 
intend,  to  depreciate  the  undoubted  merit* 
of  Mr.  Boucicault.  .  .  .  Such  pieces  as 
•  Louis  the  Eleventh,'  •  Rip  Van  Winkle,' 
'  The  Corsican  Brothers,'  in  great 
i  owe  their  popularity  to  the  theatri- 
cal tact  of  the  English  adapter ;  and  all  the 
success  achieved  by  those  plays  which  may 
be  called  original  productions  is  duo  to  the 
same  cause.  Mr.  Boucicault.  in  things  the- 
atrical, adorns  what  he  touches  "  ('  Drama- 
tists of  the  Present  Day,'  1871).  See,  also, 
Percy  Fitzgerald's  '  Principles  of  Comedy  * 
(1870),  William  Archer's '  English  Dramatist* 
of  To- Day '  (1882),  '  Actors  and  Actresses  of 
Great  Britain  and  America'  (1886),  and 
Emily  Soldene's  '  Theatrical  and  Musical 
Recollections'  1897). 

Boucicault, Mrs.  Dion  [Agnes  Robert- 
son]. Actress ;  made  her  debut  at  Aberdeen, 
when  ten  years  old,  in  |The  Spoilt  Child.' 
and  after  some  provincial  experience  be- 
came a  member  of  the  London  Princess'* 
company,  under  Charles  and  Mrs.  Kean 
(1850-63).  Her  London  entree  was  made  in 
'The  Wife's  Secret,'  and  she  was  seen  also 
in  Tom  Taylor's  '  Our  Clerks '  and  '  Witti- 
kind  and  his  Brothers,'  4  The  Corsican 
Brothers,'  ami  some  Shakespearean  revival*. 
In  December,  1852,  she  was  in  the  cast  of 
•The  Good  Woman  in  the  Wood'  (q.v.)  at 
the  Lyceum,  and  on  that  occasion  G.  II. 
Lewes  wrote  of  "her  sweet  looks  and  her 
sweet  voice"  ('The  Leader').  Her  first 
notable  part  in  London  was  that  of  Marg- 
aret In  '  The  Prima  Donna '  (1852),  a  play 
>y  Dion  Boucicault,  whom  Bhe  after  ward* 
married,  and  with  whom  she  acted  for  some 
years  in  the  United  States.  Between  I860 
and  1878  she  played  in  London  the  follow- 
ing parts  :~kil}t  O'Connor  in  'The  Colleen 
Bawn  *  (1860),  Zoe  in  •  The  Octoroon  '  (1861). 
the  title  part  in  'The  Dublin  Boy'  (186iX 


Digitized  by  Google 


BOUCICAULT 


103 


BOURCHIER 


Violet  in  « The  Life  of  an  Actress '  (1862), 
J  erne  in  '  Tho  Relief  of  Lucknow  *  (1802), 
Bob  Settle*  in  'Parents  and  Gnardians' 
(1862),  Jeanie  Dean*  in  '  The  Heart  of 
Midlothian'  (1863V,  the  heroine  in  '  Arrah- 
na-Pogue 1  (1865),  Jane  Learoyd  in '  The  Long 
Strike'  (1866),  If oya  in  'The  Shaughraun* 
(1875X  and  the  heroine  of  'Loire  or  Life' 
(1878).  Alter  a  long  absence  from  London 
Mrs.  Boucicault  made  her  rtntrte  at  the 
Opera  Comique  in  July,  1889,  for  the  benefit 
©i  J.  A.  Cave,  appearing  as  Moya  in  '  The 
Shanghrann.'  After  a  farther  interval  she 
reappeared  in  1892  as  Mrt.  Redmond  in  '  The 
Life  we  Lire'  (q.v.)  and  Mary  Shakespeare 
in  'Shakespeare  (a. v.),  in  1S93  as  Mrt.  Cum- 
mingia'  Beauty's  Tolls '  (q.v.),  in  1894  as  Mrt. 


yton  in  "The  Cotton  King'  (q.v.)  and 
Mrt.  Matteton  in  •  A  Modern  Eve 1  (q.v.),  in 
1898  as  Mrt.  Cregan  in  '  The  Colleen  Bawn ' 
(q.v.).  8ee  Emily  Soldene's  '  Theatrical  and 
Musical  Recollections '(1897). 

Boucicault,  Nina.  Actress ;  daughter 
of  Dion  and  Agnes  Boucicault  (q.v.);  has 
played  in  London  the  following  (and  other) 
original  parts  -.—Kitty  Verdun  in  'Charle>'s 
Aunt  *  (December,  1892).  Elaine  Shrimpton 
in  '  The  Case  of  Rebellious  Susan '  (1894), 
lxuly  Mabel  in  '  The  Romance  of  the  Shop- 
walker '  (1898),  Emily  Ilaictton  in  '  A  White 
Elephant '  (1898),  Violet  Leigh  in  '  A  Court 
of  Honour*  (1897),  Harriett  in  'Shock- 
headed  Peter '  (1900),  Suzanne  in  '  The  Lion- 
Hunters '  (1901),  Bote  in  '  The  New  Clown ' 
(1902),  Bterie  Broke  in  'The  Light  that 
Failed'  (1903),  and  Moira  Ismey  in  'Little 
Mary '  (1903).  She  appeared  also  in  4  Frolic- 
some Fanny '  (1897),  and  '  Cupboard  Love ' 
<l898). 

Bougeoir  (Le).  8ee  Blindfold; 
Journeys  End  in  Lovers'  Meeti.no  ;  and 
The  Odds  are  even. 

Bought.  A  play  in  three  acts,  by 
Frank  Harvey  (q.v.),  first  performed  at 
the  Theatre  Royal,  Sunderland,  December 
18, 1873. 

Bouillon,  The  Princess  de,  in 
'Adrienne  Lecouvreor'  (q.v.).  is  the  rival 
of  Adrienne  for  the  love  of  Maurice  de 


Boulangere  (La).  A  comic  opera, 
mu*ic  by  Offenbach,  libretto  (adapted  from 
the  French  of  Mellhacand  Halevy)by  H.  B. 
Farnis  (q.v.),  first  performed  at  the  Globe 
Theatre,  London,  on  April  10,  1881,  with  a 
cast  including  Mdme.  Amadi,  Miss  Wadman, 
Miss  Maud  Taylor,  F.  H.  Celli,  U.  Paulton, 
R.  Mansfield,  etc 

Bould  Soger  Boy  (The).  A  farce  by 
E.  Stirling  (q.v.),  first  performed  at  tho 
Strand  Theatre,  London,  in  November, 


Bouldingf  J.  W.  Dramatic  writer; 
author  of  'The  Kingmaker'  (1882).  'The 
Double  Rose'  (1882).  'The  White  Queen' 
(1883),  '  Dorothy  Vernon  '  (1889),  '  The 
<JaniGler '  (ls9l),  and  'Harold  the  Saxon' 
(1897) ;  part-author  (with  B,  Palgrave)  of 


"The  King's  Favourite'  (1885)  and  'Jane 
Shore'  (1886),  and  (with  Mrs.  Lancaster- 
Wallis)  of  «  For  Wife  and  State  '  (1883). 

Boulogne.  A  farcical  comedy  in  three 
acts,  adapted  by  F.  C.  Burnand  from 
MM.  Heanequin  and  Millaud's  'Niniche,' 
and  first  performed  at  the  Gaiety  Theatre, 
London,  on  April  30,  1879,  with  Miss  E. 
Farren  as  Countete  Savaritki,  W.  Elton  as 
Count  Jiavaratki,  E.  Terry  as  HHgoire, 
E.  W.  Royce  as  Tom  Flimleigh,  and  Mrs. 
Leigh,  Miss  Wadman.  etc.,  in  other  parts. 
The  piece  was  played  in  the  English  pro- 
vinces in  the  same  year. 

Boulotte.  The  heroine  of  Offenbach's 
'  Bar  be  Blene  '  (q.v.). 

Bounce.  A  farcical  play  in  three  acts, 
by  Alfred  Maltby.  first  performed  at  the 
Prince  of  Wales's  Theatre,  Liverpool,  on 
August  17  1876,  with  C  Collette  as  Tom 
Bounce,  and  other  parts  by  Miss  K.  Harfleur. 
H.  D.  Burton,  and  C.  P.  Flockton  ;  produced 
at  the  Opera  Comique  Theatre,  London,  on 
October  SO,  1876,  with  C.  Collette  as  Bounce, 
supported  by  F.  H.  Macklin,  E.  F.  Edgar, 
B.  Soutar,  and  Miss  Louise  Henderson. 

Bounoe,  Major.  See  Crumbs,  Chris- 
topher. 

Bounce,  Mdlle.  Cheri.  An  opera- 
dancer  In  J.  Stirling  Coyne's  '  How  to 
settle  your  Accounts  with  your  Laundress ' 
(q.v.). 

Bouncer.  (1)  Major  Boanerget  Bouncer 
is  a  character  in  T.  J.  Williams's  '  Charming 
Pair '  (q.v.).  (2)  Jfr*.  Bouncer,  in  Maddison 
Morton's  'Box  and  Cox '  (q.v.),  is  a  lodging- 
house  keeper.  In  Burnand  and  Sul- 
livan's 'Cox  and  Box  '(q.v.)  she  is  turned 
into  a  man,  and  appears  (3)  as  Sergeant 
Bouncer. 

Bound  to  Succeed;  or,  A  Leaf 
from  the  Captain's  Log  Book.  A 

drama  by  Georue  Conquest  and  Henry 
Pkttitt,  first  performed  at  the  Grecian 
Theatre,  London,  on  October  29,  1877. 

Bouquet  (The);  or,  The  Language 
of  Flowers.  A  drama  in  three  acts,  by 
Edward  Towkrs,  East  London  Theatre, 
October  24,  1870 ;  played  at  Gloucester  in 
1883  and  at  Bath  in  1885. 

Bouquet,  Rosalie,  in  J.  T.  Haines's 
'Maidens  Beware'  (q.v.),  is  a  "marchand 
des  modes,"  and  in  the  course  of  the  piece 
assumes  three  other  characters. 

Bouquetiere  des  Innocents  (La). 
See  Medal  of  Bronze. 

Bourbon.    A  play  performed  at  the 
•heatre,  London,  on  November  2, 1597. 

Bourohier.  Arthur.  Actor  and  drama- 
tic writer ;  had  experience  as  an  amateur  at 
Eton,  at  Oxford,  and  with  the  '  Old  Stagers' 
and  '  Windsor  Strollers  ; '  he  was,  indeed, 
one  of  the  founders  of  the  Oxford  University 
Dramatic  Society  [see  Oxford].  His  pro- 
fessional debut  was  made  at  Wolverhampton 
in  1889,  as  Jaquet  in  '  As  You  Like  It  '-the 
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part  in  which  he  made  his  first  appearance 
in  London,  at  the  St.  James's  Theatre,  on 
February  24,  18W.  In  the  latter  year  he 
was  for  a  short  time  lessee  of  the  St  James's, 
where  he  figured  as  Jack  Daryll  in  J.  H. 
McCarthy's '  Your  Wife '  (q.v.).  Other  origi- 
nal roles  afterwards  played  by  him  in  Lon- 
don were  Kit  Marlowe  in  the  play  so  named 

(1890)  ,  Jack  Selvcyn  in  4  A  Yorkshire  Lass  ■ 

(1891)  ,  Lord  AnerUy  in  the  play  so  named 
(1891),  the  Hon.  Reginald  Earle  in  '  Forgive- 
ness *  (1891),  Repholt  in  *  A  Visit '  (1892),  Mr. 
Richard*  in  the  play  so  named  (1892),  and 
Count  Rezof  in  •  Nadia '  (1892).  As  a  member 
of  Augustin  Daly's  "  company  of  comedians," 
Arthur  Bourchier  appeared  with  it  in  America 
(1892-3),  and  then  returned  with  it  to  Lon- 
don, Playing  at  Daly's  Theatre  his  origi- 
nal  rSles  in  4  Lore  and  Tandem*  (lt>93) and 
Tennyson's  *  Foresters  *  (Robin  Hood)  (1893). 
At  the  Garrick  Theatre,  subsequently,  he 
was  the  original  Hon.  George  Delamere  in 
Grundy's  'Slaves  of  the  Ring'  (1894).  la 
September,  1895,  he  becamo  lesseo  of  the 
Royalty  Theatre,  where  he  apj>eared  suc- 
cessively as  Sir  Reginald  Delamere  in  '  The 
Chili  Widow*  (1S95),  Colonel  Walker  in  'The 
Now  Baby  '  (1890),  and  Sir  Victor  Crofton  in 
'  The  Queen's  Proctor '  (1S9G).  In  1896-7  he 
toured  in  America  with  his  own  company. 
In  1697  ho  was  the  original  Chettrvtul  Green 
in  '  All  Alive,  Oh '  (q.v.),  and  in  1MH  he  was 
the  first  representative  of  Valentine  in  C.  P. 
Bancroft's  'Teresa'  (q.v.),  and  John  Hindi 
in  Trevor's  'Brother  Officers'  (q.v.).  In 
WW  he  was  the  original  J  amen  llUigden  in 
•Wheels  within  Wheels'  (q.v.).  While 
joint-manager  of  the  Criterion,  he  was  in 
the  first  casts  of  'Lady  Huntworth's  Ex- 
periment' (1  WO), 'The  Noble  Lord'  (1900), 
and  '  The  Under  current '  (1W1).  In  Septem- 
ber. 1900.  ho  became  lessee  and  manager 
of  the  Garrick,  where  he  has  played  the 
leading  malo  n'Aes  in  '  l*ilkcrton  s  Peerage' 
(1W2),  'The  Bishop's  Move'  (1W2\  'My 
Lady  Virtue'  (1902),  'The  Golden  Silence* 
(1903),  '  The  Arm  of  the  Law '  (1W4),  and 
•The  Fairy's  Dilemma'  (1904N  Among 
other  parts  which  he  has  played  in  London 
are  o/i'nVr  in  '  Ksther  Sandraz*  (St.  James's, 
1S90),  Rrigard  in  '  Frou-Froii '  (Criterion, 
1890),  Charles  Court  leu  in  '  London  Assur- 
ance *  (Criterion,  18W),  Joseph  in  'The 
School  tor  Scandal' (Criterion,  1891).  Charle$ 
in  'The  School  for  Scandal' (Daly's,  1893), 
Young  Wilding  in  '  Tho  Liar'  (Royalty, 
18W),  Don  Cttsar  in  '  Donna  Diana '  (Prince 
of  Wales's.  1890),  and  tho  title-part  of  '  Dr. 
Johnson  '  (Strand,  18'.>7).  He  is  the  author 
of  four  adaptations  from  the  French :  '  A 
Woman's  Tears'  (1S89).  'Good-Bye'  (1889), 
'  Tho  Soothing  System '  (1903),  and  '  Tho 
Arm  of  The  Law'  (1904);  also,  co-author, 
with  J.  Blair,  of  'Mr.  Richards'  (1892), 
ami  co-adapter  of  '  The  Chili  Widow.' '  Mr. 
versus  Mrs.,'  and  'The  New  Baby'  (which 
see). 

Bourgeois  de  Pontarcy  (lies).  A 
play  by  Victories  Sakhoi',  adapted  by 
Cazauran,  and  produced  at  the  Union  Square 
Theatre,  New  York,  in  187s,  with  Charles 


Thome  as  Fabriee  and  Miss  Linda  Dietz  as 
Marcelle.    See  Dl'TY. 

Bonrg-oyne,  Marg-uerite,  de.  Tim 

heroine  of  G.  ALMAR's  'Tower  of  Nesde' 

Bourvllle,  Castle*  A  drama  by  John 
Blair  Linn,  first  performed  at  New  York  in 
January,  1797. 

Boutard,  Madeline.  The  "  beauty  of 
Brest"  in  J..B.  Johnstone's  'Sailer  of 
France '  (q.v.). 

Boutel,  Mrs.,  actress,  was  the  first  re- 
presentative of  the  following  (and  other) 
characters: — St.  Catherine  in  'Tyrannic 
Love'  (1009),  Benzayda  in  ' The  Conquest  of 
Granada'  (1670),  Christiana  in  *Love  in  a 
Wood'  (1672),  Melantha  in  'Marriage  a  la 
Mode  *  (.1672),  Mrs.  IHnchui/e  in  4  The 
Country  Wife'  (1673),  Fidelia  in  'The  Plain 
Dealer  (1674),  Rosalinda  in  'Sophonisba' 
(1676),  Statira  in  '  The  Rival  Queens  *  (1677). 
Cleopatra  in  'All  for  Lovo'  (167S),  and 
Semandra  in  '  Mithridates '  06"S) — *II  at 
the  "  Theatre  Royal,"  where  she  was  also 
seen  in  1663  as  Ettyfania  in  '  Rule  a  Wife  and 
Have  a  Wife,'  and  in  1666  as  Aspatia  in  '  The 
Maid's  Tragedy  *  (Genest).  Her  last  recorded 
appearance  was  in  1698. 

Bow  Bells.  (1)  A  play  produced  at  the 
City  of  tandon  Theatre  at  Whitsuntide, 
1863.  (2)  A  comic  drama  by  H.  J.  Byron 
(q.v.),  first  performed  at  the  Royalty  The- 
atre, London,  on  October  4,  1SS0,  with  E. 
Righton  a«  Geotfrey  Twinklehorn,  and  Philip 
Day,  K.  Cooper,  T.  P.  Haynes,  F.  Wyatt, 
Miss  Kate  Lawler,  Miss  Emma  Ritta,  and 
Miss  Maggie  Brennan  in  other  parts. 

Bowbell,  Billy.  The  cockney  hero  of 
Kenney  and  MlLLlNGEN's  '  Illustrious 
Stranger*  (q.v.). 

Bo  wen,  William.  Actor,  born  in 
Ireland  in  1666,  died  1718;  gained  hU 
early  experience  on  the  Dish  stage.  He 
seems  to  have  joined  the  company  at  the 
44  Theatre  Royal.''  Ixmdon.  in  1689.  when  he 
was  the  original  of  the  coachman  in  4  The 
English  Friar'  (q.v.).  Among  his  other 
original  parts,  either  at  this  theatre  or  at 
Lincoln's  Inn  Fields  and  the  Ilaymarket, 
between  1691  and  1707,  wore  Sir  Gcntl* 
Golding  in  'Sir  Anthony  Love,'  Le  Prate 
in  '  Love  for  Money,'  Sir  Joseph  Wittot  in 
•  Tho  Old  Batchelor,'  Jeremy  in  '  Love  for 
Love,'  Crispin  in  '  Tho  Anatomist,'  Anlhonv 
Wittcoud  in  'The  Way  of  the  World,' 
Puzzle  in  'The  Funeral,'  and  Foigard  in 
'  The  Beaux'  Stratagem.'  He  also  figured  at 
various  times  as  Osric,  Roderigo,  Teague 
in  'The  Committee,'  Crack  in  'Sir  Courtly 
Nice,'  Grijre  in  'The  Confederacy,'  Jaeomo 
in  'The  Litvertine.' Barnaby RrittU(\lU-\h), 
etc.  Ho  was  killed  in  a  duel  which  ho 
had  forced  upon  his  fellow-actor,  Quin 

(q.V.). 

Bower  Saloon.  See  London  The- 
atres. 
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Bowers,  George  Vining.  American 
comedian,  born  at  Philadelphia,  April  23, 
1835 ;  dittd  in  New  York,  August  18,  1878. 
**  In  such  parts  as  Asa  Trenchard,  Major  de 
Bo*  >U,  Paul  Pry,  etc.,  Bowers  was  excellent, 
and  in  low  comedy  parts  in  the  Shake* 
spearean  dramas  he  had  few  superiors." 

Bowers,  Mrs.  D.  P.  [nit  Crocker]. 
Actress,  born  In  Connecticut ;  made  her 
professional  d£but  at  the  Park  Theatre,  New 
York,  on  December  3, 1846,  as  Amanthis  in 

*  The  Child  of  Nature*  (q.v.).  She  married 
in  1847,  and  in  1849  was  seen  at  the  National 
Theatre,  New  York,  as  the  heroines  of 
'  Latnora;  or,  The  Indian  Wife.'  and  '  Linda, 
the  Pearl  of  Chamouni.'  Her  husband 
dying  in  1857,  she  became  directress  and 
lending  actress  of  one  of  tho  Philadelphia 
th.-atres.  In  1853  she  acted  at  Laura  Keene's 
Theatre,  New  York,  and  in  1S66  at  the  Winter 
Garden. 

Bowery  Girl  (The).  A  play  by  Ana 
Lee  Bascom.  originally  produced  at  the 
Haymarket  Theatre,  Chicago,  111.,  April  14, 
1695  ;  first  acted  in  Now  York  City,  at  the 
Grand  Opera  House,  December  2.  1895. 

Bowindo,  Mr.  Peter.  M  P.  for  Little 

Snugborough  in  W.  S.  Gilbert's  'Highly 
Improbable'  (7. r.). 

Bowkett,  Sidney.  See  Dat,  G.  D. 

Bowl'd  Out;  or j  A  Bit  of  Brum- 
magem. A  farce  in  one  act,  by  H.  T. 
Craven  (q.v.),  first  performed  at  the  Prin- 
cess's Theatre,  London,  July  9,  1800,  with 
H.  Widdicomb  as  EzeJciel  Yearner,  and  other 
parts  by  H.  Cathcart,  and  the  Misses  Rose 
and  Carlotta  Leclercq. 

Bowles,  Thomas  Gibson.  Dramatic 
writer  ;  author  of  'The  Blazing  Burgee,' 
'  The  Port  Admiral,'  and  other  pieces. 

Bowling.  (1)  Jack  Bowlina  is  a  cha- 
racter in  DunlaP's  'Fraternal  Discord' 
(q.tX  (2)  Ben  Bowling  is  the  hero  of  T.  E. 
Wilks's  'Ben  the  Boatswain'  (7.1'.).  (3) 
Lieutenant  Bowling,  It.  S '.,  flgnrea  in  J.  M. 
Morton's  '  Milliner's  Holiday '  (q.v.). 

Bowling,  Tom.  See  Tom  Bowling. 

Bowman.  Actor,  born  1651,  died 
March  23,  1739.  In  an  obituary  notice  in 
the  Scot's  Magazine  for  March,  1739,  he  is 
described  as  "  of  Prury  Lane"  and  as  "  the 
oldest  actor,  singer,  and  ringer  in  England." 

Bowman,  Freddy.  Tho  jockey  in 
8ms  and  Clay's  4  Merry  Duchess'  (q.v.). 

Bowman,  Mrs.  Actress,  daughter  of 
Sir  Frederick  Watson,  and  adopted  child 
of  Thomas  Betterton  (q.v.). 

Bowse.  (1)  Ben  Bowse  is  a  boatswain  in 
J.  T.  Haines's  'My  Poll  and  my  Partner 
Joe'  (q.v.).    (2) Sundown  Bowse,  in  Daly's 

•  Horizon  '(q.v.),  is  a  territorial  Congressman. 

Bowyer,  Frederick.  Dramatic  writer; 
author  of  4  Little  Lohengrin'  (1K-S4),  the 
libretto  of  "The  Two  Pros'  (LHiso),  'Tho 
Other  Little  Lord  Fondleboy'  (1888),  and 
pieces ;  also,  co-author,  with  W.  E. 


Sprange,  of  "The  Parting  of  the  Ways* 
(1890),  'Ragged  Robin'  (1893),  'The  New 
Barmaid'  (lsu:»).  and  'The  White  Black- 
bird '  (1898) ;  with  W.  H.  Hedgcock,  of  '  For 
Charity's  Sake  '(1893):  with  "  PavneNunn," 
of  the  "book "of  'Claude  Du-Val'  (1894): 
with^H.  Sparling,  of  'The  PhunnygTaphf 

Box  and  Cox.  A  "romance  of  real 
life,"  in  one  act,  by  J.  Maddison  Morton 
(q. v.),  adapted  from  the  'Frisette'  of  MM. 
Labiche  and  Lefranc  (Palais  Royal,  April, 
1846),  with  some  indebtedness  to  '  La  Cham- 
bre  a  Deux  Lits  ;'  and  first  performed  at  the 
Lyceum  Theatre,  London,  on  November  1. 
1847,  with  J.  B.  Buckstone  as  John  Box, 
Uarloy  as  James  Cox,  and  Mrs.  Macnamara 
as  Mrt.  Bouncer.  "Though  every  comedian 
for  the  last  thirty-five  years  has  played  the 
farce,  I  have  never,"  says  Edmund  Yates, 
"  seen  so  thoroughly  artistic  a  conception  of 
Box  as  that  of  Charles  Mathews,  who  took 
the  part  when  Uarley  left  the  theatre." 
The  piece  was  played  at  the  Prince  of  Wales's 
Theatre,  London,  in  1867,  with  G.  Honey  as 
Box,  J.  Hare  as  Cox,  and  Mrs.  Leigh  Murray 
as  Mrt.  Bouncer  ;  and  at  the  Haymarket 
Theatre  on  October  16,  1889,  with  H. 
Nicholls  as  Cox,  E.  M.  Robson  as  Box,  and 
Mrs.  E.  Phelps  as  Jf*>#.  Bouncer.  It  was  first 
performed  in  America  at  the  Arch  Street 
Theatre,  Philadelphia,  with  W.  E.  Burton 
and  Joseph  Jefferson  in  the  title  roles.  The 
popularity  of  4  Box  and  Cox'  suggested  the 
production  of  (2) 4  Box  and  Cox  Married  and 
settled  :'  a  farce  in  one  act,  by  J.  Stirling 
Coyne  (q.v  ),  first  performed  at  the  Hay- 
market on  October  15,  1862,  with  Buckstone 
as  Box,  Keeley  as  Cox,  Coo  as  "an  anonymous 
gent,"  Mrs.Caulfleld  as  Mrs.  Box,  Mrs.  Buck- 
ingham as  Mrs.  Cox,  and  Mrs.  Selby  as  Mrs. 
Bouncer.— 4  Box  and  Cox'  was  afterwards 
adapted  to  the  lyric  stage  under  tho  titlo 
of  'Cox  and  Box '(7.11.). 

Box  and  Cox  Married  and  Settled. 

See  Box  and  Cox. 

Box  Lobby  Challenge  (The).  A 
comedy  in  five  acts,  by  R,  Cumuerland 
(o.r.),  first  performed  at  tho  Haymarket 
Theatre  on  February  22, 1794,  with  Bannister, 
jun.,  as  Jack  Crotchet,  Baddeley  as  Crotchet, 
sen.,  J.  Aickin  as  Sir  Toby  Grampus,  Snett 
as  Robert  Grampus,  Bland  as  Fulsome, 
Barrymore  as  Captain  Waterland,  Mrs. 
Harlowe  as  Diana  Grampus,  Mrs.  Goodall 
as  L(rtitia,  and  Miss  De  Camp  as  Lindamira. 
The  challenge  arises  out  of  a  fracas  in  tho 
box  lobby  of  a  theatre.  The  comedy,  as 
arranged  for  performance  by  W.  R.  Walkes, 
was  performed  at  the  Royalty  Theatre, 
London,  on  the  afternoon  of  June  22,  1894, 
with  H.  A.  Saintsbury  as  Captain  Waterland, 
F.  Grove  as  Squire  Hubert,  Miss  K.  Stewart 
as  Lady  Jane,  Miss  L.  Henderson  as  Diana, 
Miss  L.  Revell  as  Letitia,  Mias  M.  Bessie  an 
Theodosia,  and  Miss  Davies- Webster  as 
Lindamira. 

Box  Lobby  Loungers  (The).  "A 

petite  niece"  by  Charles  Stuart,  first  per- 
formed at  Drury  Lane  on  May  10,  17b7,  with 
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Baddeley  as  Sir  Peter  Pippin  and  Bannister, 
jun.,  as  Dicky  Doth.  The  ptrtonce  includes, 
also,  Lady  Patty  Plaid. 

Box  of  Mischief  (The).  A  farce  in 

one  act,  by  S.  Peaks. 

Box,  Simon,  in  Douglas  Jerrold's 
•  Housekeeper*  {q.v.),  is  in  love  with  Sophy 
Uaxcei. 

Boy  (The).  A  farcical  comedy  in  three 
acts,  by  ARTHUR  Law  (q.v.),  Devonshire 
Park  Theatre,  Eastbourne,  February  1, 189*. 
See  New  Boy. 

Boy  Blue,  Little.  See  Little  Boy 
Blue. 

Boy  Detective  (The).  A  drama  in 
three  acta,  by  W.  Travers,  first  performed 
at  the  Effingham  Theatre,  London,  June 
10, 1867 ;  produced  at  the  Bowery  Theatre, 
New  York,  in  February,  1892,  with  Percy 
Roselle  in  the  title  part.—'  A  Boy  Hero' 
is  the  title  of  a  play  by  Mrs.  C.  A.  Doremos, 
produced  at  the  People's  Theatre,  St.  Louis, 
U.S.A.,  in  1887. 

Boy  of  Santillane  (The);  or.  Oil 
Bias  and  the  Robbers  of  Asturia.  A 

romantic  drama  in  three  acta,  by  Mac- 
farren,  founded  on  Le  Sage's  famous  work, 
and  first  performed  at  Drury  Lane  on  April 
16,  1827,  with  Mlas  Kelly  as  Oil  Blot,  Miss 
Pincott  as  Donna  Henna,  Wallack  as  Ro- 
lando (captain  of  the  robbers).  Cooper  and 
"  O."  Smith  as  Detpardo  and  Halvolex  (his 
lieutenants),  Webster  as  Domingo  (a  negro), 
and  Barley,  Younge,  and  others  in  minor 
roltt.  Gil  Bias  ana  Donna  Hernia,  who  are 
lovers,  fall  into  the  hands  of  the  robbers, 
but  the  former  manages  to  effect  his  own 
escape  and  the  latter" s  rescue. 

Boyoott,  Milicent.    The  heroine  of 
;PiNEKO's  '  Money  Spinner*  {q.v.). 

Boycotted.  A  musical  comedietta 
written  by  M.  C.  Salaman,  composed  by 
Eugene  Barnett ;  St.  George's  Hall,  London, 
July  6,  18Si. 

Boyhood  of  Bacchus  (The).  See 

Rede,  \v.  Leman. 

Boyleover,  Colonel.  A  character  in 
Williams's  '  Larkins'  Lore  Letters'  {q.v.). 

Boyne,  Leonard.  Actor;  made  his 
professional  dfibut  at  the  Theatre  Royal, 
Liverpool,  in  1809,  as  Leybourne  in  'The 
Flowers  of  the  Forest*  {q.v.).  His  first 
apj>eamnce  in  London  was  made  at  the 
St.  James's  Theatre,  in  1874,  as  John  Feme 
in  Robertson's  'Progress*  {q.v.).  He  has 
since  figured  as  the  original  Colonel  Tern- 
pett  in  'Delilah*  (1SS0X  Captain  Leigh 
in  '  Sister  Mary '  (1S86),  Harold  FiUralph  in 
•Heart  of  Hearts'  (1837),  D'Acosta  in 
'Ariane*  (1888),  Vyvyan  Potter  in  •The 
Armada '  (1888),  Frank  Upworth  in  '  A  Man's 
L<>ve'  (1S»9),  Tom  in  'A  River-Side  Story' 
(1890),  Harry  O'Hailey  in  'The  English 
Rose '  (1890),  Cut hbertton  in  '  The  Trumpet 
Call 1  (1891),  Captain  Vernon  in  *  The  Prodigal 
Daughter'  (1892),  John  AUingham  In  'The 


Benefit  of  the  Doubt  *  (1895),  Captain  Trc- 
futi*  in  "The  Late  Mr.  Castello'  (1896), 
and  Sir  Reginald  B'Uizt  in  '  The  Marriage 
of  Kitty  *  (1902).  He  has  also  been  seen  in 
Ixmdon  as  O'CaUaghan  in  '  His  Last  Ltgs 
(18S1),  D'Alroy  in  'Caste'  (1389),  Cyril  in 
'  Cyril's  Success '  (1890),  Charter  Hiddltuick 
in  'Our  Bovs'(lS90),^nrfrw«in  'Theodora* 
(1890),  and  Badoer  in  '  The  Streets  of  Lon- 
don *  ( 1 891  )•  He  was  the  first  representative 
in  the  English  provinces  of  Claudian  and 
other  modern  parts,  and  he  lias  appeart-d 
in  New  York  In  his  original  roUt  in  '  The 
Prodigal  Daughter."  'Sister  Mary,'  and 
'  The  Marriage  of  Kitty." 

Boys  Tog-ether.  (1)  A  farcical  co- 
medy in  four  acts,  by  W.  Howell  Poole, 
adapted  from  a  novel  by  Mounteney  Jeph- 
son;  first  performed  at  the  Prince  of 
Wales's  Theatre,  Liverpool,  March  23, 
1887.  (2)  A  drama  in  four  acts,  by  H addon 
Chamhers  and  Comyns  Carr,  first  per- 
formed at  the  Adelphi  Theatre,  London, 
on  August  26,  1896,  with  a  cast  Including 
W.  Terris,  W.  L.  Abingdon.  C.  W.  Somerset, 
J.  D.  Beveridge,  H.  Nicholls,  W.  Mackin- 
tosh, L.  Lablache,  O.  Adye,  Miss  Alice 
Kingsley,  Miss  Kate  Kearney,  and  Miss 
Millward. 


Boys  will  be  Boys.  A  comedietta  in 
one  act,  by  Joseph  Mackay  Oj.v.),  first  per- 
formed at  the  Opera  Comique  Theatre, 
London,  on  July  29, 1889. 

Brabantio.  Father  of  Detdemona  In 
*  Othello  *  {q  v.) ;  figures  also  in  M.  G.  Dow- 
LINO'S  ' Othello  Traveatie '  {q.v.). 

Brace.  (1)  A  sailor  in  R.  T.  Weaver's 
'Red  Rover*  (c.t.).  (2)  Sir  Ball  Brace  is 
a  broken-down  baronet  in  Albery's  '  Pride' 
(?.»•). 

Brace  of  Partridges  (A).  A  farcical 
comedy  in  three  acts,  by  Robert  Gam- 
thony,  Royal  County  Theatre,  Kingston. 
November  15,  1897 ;  played  at  the  Strand 
and  Garrick  Theatres,  London,  in  1893,  and 
afterwards  performed  in  U.S.A. 

Bracegirdle,  Anne.  Actress,  born 
about  1074,  died  September,  1748.  "The 
most  received  opinion,"  says  Anthony  Aston, 
"  is  that  she  was  the  daughter  of  a  coach- 
man, coachmaker,  or  letter-out  of  coaches, 
in  the  town  of  Northampton.  But  I  am 
inclinable  to  my  father's  opinion  that  she 
was  a  distant  relation,  and  came  out  of 
Staffordshire,  from  about  Walsall  or  Wolver- 
hampton." As  a  child  (not  yet.  it  is  said, 
six  years  old)  she  played  the  page  in  the 
first  performance  of  *  The  Orphan  '  at  Dorset 
Garden  in  1680.  During  her  subsequent 
professional  life  she  sustained  many  "ori- 
ginal "  parts.  Thus,  between  1691  and  1707 
she  was  the  first  representative  of  Emtnclin* 
in  'King  Arthur/  Araminta  in  'The  Old 
Batchelor,*  Cynthia  in  « The  Double  Dealer,' 
Victoria  in  'The  Fatal  Marriage,'  Angelica 
in  1  I«ove  for  Love,'  Belinda  in  '  The  Provoked 
Wife,'  Almeria  in  'The  Mourning  Bride,' 
Hillamant  in  'The  Ways  of  the  World,' 
Mima  in  'Tamerlane?  Lavinia  in  •'" 
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Fair  Penitent,'  Angelica  in  '  The  Gamester/ 
nntlf  lipponta  in  'The  Confederacy. '  Among 
other  parts  were  Detdemona,  Mrs.  Fora, 
Cordelta.  Ophelia,  Portia  ('  Julius  Caesar  *)» 
Octavia  in  'All  for  Love,'  Atpatia  in  'The 
Maid's  Tragedy,'  and  Statira  in  '  Alexandra 
the  Great.'  She  acted  at  the  Theatre  Royal 
from  1688  to  1691,  at  Lincoln's  Inn  Fields 
from  1695  to  1706,  and  at  the  liaymarket 
from  1705  to  1707.  In  the  last-named  year 
(the  thirty -third  of  her  age)  she  retired  from 
the  stage— for  what  particular  reason  is  not 
certain.  It  may  have  been,  as  suggested, 
because  Mrs.  Old  field  "was  excelling  her 
in  popular  estimation  ; "  or  because  Mrs. 
Olutirld  was  "  preferr*d  to  some  parts  before 
her ;"  or  because  Mrs.  Oldfleld'a  "  benefit " 
was  "allowed  to  be  in  the  season  before  " 
hers.  Gen  est  thinks  that  "  the  affront M 
shown  to  her  in  the  matter  of  her  "  benefit " 
would  be  "a  sufficient  cause"  for  her  re- 
tirement. 8he  returned  to  the  boards  in 
1709,  but  only  for  one  night  (April  7),  to 

rsar  as  Angelica  in  'Love  for  Love'  for 
benefit  of  "  her  good  friend  Mr.  Better- 
ton."  When  she  died,  she  was  interred  in 
the  cloisters  of  Westminster  Abbey.  Colley 
Cibber  speaks  of  "her  reputation  as  an 
actress  gradually  rising  with  that  of  her  per- 
son ;  never  any  woman  was  in  such  general 
favour  of  her  spectators,  which,  to  the  last 
scene  of  her  dramatick  life,  she  maintaln'd 
by  not  being  unguarded  in  her  private  cha- 
racter. This  discretion  contributed  not  a 
little  to  make  her  the  card,  the  darling  of  the 
theatre  ;  for  it  will  be  no  extravagant  thing 
to  say,  scarce  an  audience  saw  that  were 
less  than  half  of  them  lovers,  without  a  sus- 
pected favourite  among  them.  .  .  .  She  had 
no  greater  claim  to  beauty  than  what  the 
most  desirable  brunette  might  pretend  to. 
But  her  youth  and  lively  aspect  threw  out 
such  a  glow  of  health  and  cheerfulness,  that 
on  the  stage  few  spectators  that  were  not 
past  it  could  behold  her  without  desire.  It 
was  even  the  fashion  among  the  gay  and 
vnnng  to  hav«  a  taste  or  tendre  for  Mrs. 
liraceairdle.  She  inspired  the  best  authors 
to  write  for  her,  and  two  of  them  [Rowe 
and  Congreve],  when  they  gave  her  a  lover 
in  a  play,  seem'd  palpably  to  plead  their  own 
tnssmns,  and  make  their  private  court  to 
her  in  fictitious  characters.  In  all  the  chief 
parts  she  acted,  the  desire  was  so  predomi- 
nant, that  no  judge  could  be  colu  enough 
to  consider  from  what  other  particular  excel- 
lence she  became  delightful.  .  .  .  Yet  let  me 
say,  there  were  two  very  different  characters 
in  which  she  acquitted  herself  with  uncom- 
mon applause  [Statira  and  Millamant].  In 
other  characters,  where  singing  was  a 
necessary  part  of  them,  her  voice  and  action 
»e  a  pleasure  which  good  sense,  in  those 
ys,  was  not  ashain'u  to  give  praise  to H 
('Apology,'  1740).  Anthony  Aston  (who 
calls  her  "that  Diana  of  the  stape")  Bays 
"she  was  of  a  lovely  height,  with  dark- 
brown  hair  and  evebrows,  black  sparkling 
eyes,  and  a  fresh  blushy  complexion ;  ana. 
whenever  she  exerted  herself,  had  an  in- 
voluntary flushing  in  her  breast,  neck,  and 
face,  having  continually  a  cheerful  aspect, 


and  a  fine  set  of  even  white  teeth  ;  never 
making  an  exit,  but  that  she  left  the  audi- 
ence in  an  imitation  of  her  pleasant  counte- 
nance. Genteel  comedy  was  her  chief  essay, 
and  that  too  when  fn  men's  clothes,  in 
which  she  far  surmounted  all  the  actresses 
of  that  and  this  age.  Yet  she  had  a  defect 
scarce  perceptible,  viz.  her  right  shoulder 
a  little  protended,  which,  when  in  men's 
clothes,  was  cover'd  by  a  long  or  campaign 
peruke.  Sho  was  finely  sliap'd,  and  had 
very  handsome  legs  and  feet ;  and  her  gait, 
or  walk,  was  free,  manlike,  and  modest, 
when  in  breeches.  .  .  •  She  was,  when  on 
the  stage,  diurnally  charitable,  going  often 
into  Clare  Market,  and  giving  money  to  the 
poor  unemploy'd  basket-women,  insomuch 
that  she  would  not  pass  that  neighbourhood 
without  the  thankful  acclamations  of  people 
of  all  degrees  "  ('  Supplement  to  C.  Gibber's 
Lives,'  1747-8).  Gildon,  in  his  '  Comparison 
between  the  Two  Stages'  (1702),  and  Tom 
Brown,  in  his  'Letters  from  the  Dead  to 
the  Living,'  express  more  than  scepticism 
as  to  the  chastity  for  which  the  actress  was 
famous.  For  details  of  her  career,  in  addi- 
tion to  the  authorities  above  mentioned, 
see  the  '  Lives'  of  Mrs.  Oldfleld  '  (1730  and 
1741),  Genest's  'English  Stage'  (1832),  and 
D.  Cook's  'Hours  of  the  Players'  (1881). 
In  the  last  named  is  a  summary  of  the  trial 
of  Lord  Mohun  for  the  murder  of  Mountford, 
the  actor  (q.v.\  in  the  course  of  an  attempt 
by  Captain  Hill  to  abduct  Anne  Bracegirdle 
on  the  night  of  l>ecember  9,  1692.  In  this 
trial  the  actress  gave  evidence.— Mr*.  Brace- 
girdU  figures  in  Oxen  ford's  'Tragedy 
Queen'  (q.v.),  and  also  in  'An  Actress  by 
Daylight 7  (q.v.). 

Brachvosel,  A.  E.  See  Narcissk. 

Bracy.  The  bewitched  bard  in  the 
burlesque  of  '  Christabelle '  (q.v.). 

Bracy,  Henry.  Actor  and  vocalist ; 
original  representative  in  London  of  the 
following  characters Gontran  dc  Solange» 
in  '  Lea  Mousquetaires '  (1880),  Prince  Friteh 
lini  in  'The  Mascotte*  (1881),  Don  Luit  in 
•Manteaux  Noirs'  (1SS2),  Le  Due  dt  Marly 
in  'Lurette'  (1883),  Ililarion  in  'Princess 
Ida"  (1884),  Prince  Mignapour  in  'The 
Grand  Mogul'  (1884),  Euqene  Marcel  in 
'  Erminie '  (1885),  and  the  hue  de  la  lioche 
Galante  in  'Babette'  (1888);  also,  Peter  in 
the  revival  of  'The  Sultan  of  Mocha'  at 
the  Strand  Theatre  in  1887. 

Bradbury,  John  W.,  actor,  has 
played  in  London  the  following  original 
parts:— Jfr.  Mallet  in  'The  Girls'  (1879), 
Ham  Smart  in  '  A  Military  Mameuvre ' 
(1879),  Hunt  in  '  Ourselves '  G880),  Gregory 
in  'The  Guvnor'  (1880).  Tom  Pottt  in 
•  Written  in  Sand '  (1884).  He  has  also  been 
seen  as  Our  Mr.  Jenkins  in  'Two  Roses' 
(Lyceum,  1879)  and  Jacob  in  "The  Road  to 
Ruin'  (Vaudeville,  1879). 

Bradbury.  Robert.  Actor,  born  at 
Manchester,  1774 ;  died  1831 ;  began  life  as 
a  carpenter,  and  thence  drifted  into  scene- 
shifting.  The  illness  of  a  clown  during  the 
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run  of  a  local  pantomime  gave  Bradbury 
the  opportunity  of  being  deputy,  and  thus 
muking  his  first  appearance  on  the  boards. 
He  was  afterwards  engaged  at  the  Surrey 
Theatre,  and  still  later  at  Sadler's  Wells, 
where,  it  is  said,  he  eclipsed  even  Grimaldi 
in  popularity.  Button  Cook  speaks  of  him 
as  "Grimaldi's  great  rival,  the  tumbling 
contortionist  clown  Bradbury,  who  wore 
nine  strong  'pads'  upon  his  person— one 
on  his  head,  one  round  the  shoulders,  one 
round  the  hips,  one  on  each  elbow,  two  on 
the  knees,  and  two  on  the  heels  of  his  shoes, 
and  thus  equipped  was  wont  to  hurl  and 
knock  himself  abont  in  a  most  alarming 
manner"  (Theatre,  1583).  See  'Life  of 
Grimaldi'  (laSS). 

Braddon,  Mary  Elizabeth,  is  the 
author  (in  addition  to  numerous  novels, 
many  of  which  have  been  dramatized)  of 
the  following  plnyr.  :— 'The  Loves  of  Ar- 
cadia *  (1SOJ).  '  A  Model  Husband'  (revived 
ls<W).  '  Griselda'  (1*7:*),  'Oenevieve'  (1S74), 
•For  Better,  for  Worse'  (1*01),  and  'The 
Missing  Witness.'  It  is  understood  that, 
in  her  early  years,  Miss  Braddon  had  some 
experience  as  an  actress. 

Bradford,  Jonathan.  J*ee  Jonathan 
Bradford. 

Bradshaw,  John.  Actor,  born  1812, 
died  1876;  tho  original  of  H.  S.  Leigh's 

•  Villain  at  the  "  Vic." ' 

Bradahaw,  Michael.    A  bricklayer 

in  J.  M.  Morton's  'Old  Honesty'  (?t.)— 
"  Old  Honesty  "  lieing  the  name  by  which 
he  is  popularly  known. 

Bradahaw,  Mrs.    See  Tree,  Ann 
Maria. 

BradweU,  William.  Theatrical  de- 
corator and  mechanician,  died  1849. 

Brady,  Mrs.  The  heroine  of  Garrick's 

*  Irish  Widow  '(7.r.)- 

Bra?.  See  Ellen. 

Bragr,  Joseph.  A  character  in  E. 
Mayhew  and  G.  Smith's  '  Make  your 
Wills.'  (2)  Ned  and  Zachary  Urag  figure 
in  D'Orfey's  'Love  for  Money'  (q  v.)  and 
Coffey's  '  Boarding-School  Romps'  (q.v.). 

Braganza.  A  tragedy  by  Robert 
Jephson,  first  performed  at  Drnry  Lane  on 
February  17,  1775.  with  Reddish  as  Duke 
of  JJra^ama,  Smith  as  Veltuqucz,  and  Mrs. 
Yates  as  the  Duchcts,  etc 

Brairgard  Captain  (The).  A  comedy 
translated  from  1'lautus  by  Bonnkll 
Thornton,  and  printed  in  1707.  "Tho 
main  design  is  the  recovery  of  Philoco- 
masium,  and  the  mortification  of  the  vain- 
glorious, self  conceited  captain." 

Bran  am,  John.  Vocalist  and  actor, 
born  in  Goodman's  Fields,  March,  1774 
[Oxberry  says  1772],  died  February,  1856  ; 
son  of  a  Portuguese  (or  German)  .Tew,  named 
(it  is  said)  Abraham  ;  soon  lost  his  father  I 
(who,  like  his  mother,  had  a  good  voice),  I 


and  had  little  education  until  introduced  to 
the  well-known  vocalist,  Leoni  (Lee),  by 
whom  he  was  instructed  in  tho  rudiments  of 
music  and  of  singing.   Apparently  be  first 
sang  in  public  (as  *'  Master  Braham  ")  in 
April,  1787,  at  Covent  Garden,  in  an  enter- 
tainment given  by  his  teacher.   Many  then 
prophesied  his  future  eminence.   His  first 
appearance  on  the  stage  seems  to  have 
been  made  at  the  Royalty  Theatre  in  July, 
1787,  when  (as  "Master  Abrahams")  he 
represented  Cupid  in  a  burletta  called  '  The 
Birthday.'   When,  in  1789,  his  voice  broke, 
Braham  set  up  as  a  teacher  of  the  pianoforte. 
By-and-by,  his  vocal  powers  returning,  he 
accepted,  in  1794,  an  engagement  at  Bath, 
where  he  became  a  pnpu  of  Rauzzini.  His 
career  as  an  adult  actor  dates  from  1796. 
when  he  formed  part  of  the  cast  of  Storace'a 
opera,  '  Mahmoud,'  at  Dmry  Lane.   In  1797 
he  was  engaged  for  Italian  opera  at  the 
King's  Theatre.   He  next  embarked  on  a 
Continental  tour,  from  which  he  came  back 
in  1801  to  figure  in  Mazzingbi  and  Reeve's 
'  Chains  of  tho  Heart.'  This  was  followed 
by  Dibdin's  '  Cabinet '  (q.v.\  in  which  (savs 
E.  F.  Rimbault)  Braham  "  was  the  composer 
of  all  the  music  of  his  own  part,  a  custom  to 
which  he  continued  for  several  years  to 
adhere."   Among  the  operas  to  which  he 
thus   contributed   were  (says   tho  same 
authority)  'Family  Quarrels'  (ISO'2),  'The 
English  Fleet'  (1S02),  'Thirty  Thousand* 
1804), '  Out  of  Place '  (1805), '  False  Alarms  * 
1807).  'Kais  ;  or,  Lovo  in  a  Desert'  (1S0S), 
and  » The  Devil's  Bridge'  (1812).   In  1805  he 
joined  the  company  at  Drnry  Lane.  When 
Mozart's  'Clemenza  di  Tito'  was  first  per- 
formed in  this  country  (1806),  Braham  was 
the  Stfto.   He  was  the  first  English  Max  in 
'  Der  Freischutz  *  (at  the  Lyceum  in  1824), 
and  the  original  Sir  Uuon  in  'Oberon'fat 
Covent  Garden  in  1826).   In  1835  he  bnilt 
and  opened  the  St.  James's  Theatre,  King 
Street— a  speculation  which  proved  disss- 
trous  to  him  financially.  The  last  important 
character  essayed  by  him  was  that  of  William 
Tell  in  Rossini's  opera  at  Drury  Lane  in  1839. 
"  Those,"  wrote  Hazlitt,  "who  first  hear  Mr. 
Braham,  are  struck  with  a  noble  simplicity 
and  fervour  in  his  manner  of  expressing  cer- 
tain emotions,  in  the  eagerness  with  which 
he  seems  to  fling  himself  into  his  subject, 
disdaining  the  rules  of  art,  like  tho  com- 
batant who  rushes  without  his  armour  to  the 
battle.  The  sounds  he  utters  appear  to  rend 
his  own  bosom,  or  at  other  tim»>s,  linger  in 
fluttering  accents  on  his  lips.    Th©  commu- 
nication between  the  voice  and  the  feelings 
is  immediate,  instantaneous,  irresistible ; 
and  the  language  of  music  seems  the 
language  of  nature  and  passion.    But  when 
the  sound  becomes  not  only  an  echo  to  the 
sense,  but  to  itself— when  the  same  alterna- 
tion of  bursts  of  heroic  passion,  and  thrill- 
ings  of  sentimental  tenderness,  is  constantly 
played  off  upon  u«— when  there  is  nothing 
but  this  trite  transition  fron  the  con  furio, 
con  ilrejrito,  to  the  afcttvono  and  adagio 
style,  in  their  greatest  extremes— we  then 
begin  to  perceive  something  like  a  trick 
and  are   little   more  affected   than  by 
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reading  the  marginal  directions  in  a  music- 
book."  Sir  Walter  Sc^tt  described  him 
as  "  a  beaut  of  an  actor,  though  an  angel 
of  a  singer."  "  His  voice,''  says  Henry  Rus- 
wll,  "  was  a  'tenor  of  the  purest  quality, 
of  extraordinary  power,  and  of  singular 
sweetness.  It  ranged  from  Ia  below  the 
lines  to  the  upper  Si.  With  it  ho  produced 
at  times  a  sensation  beyond  the  power  of 
description.  He  was  without  a  rival." 
"  Braham,"  says  Julian  Young,  "  was  not 
merely  a  scientific  vocalist  ;  he  was  a 
scientific  musician."  Three  of  his  sons— 
Charles  (died  1884),  John  Hamilton,  and 
Augustus  (died  1889)— were  public  singers. 
See  Oxberry's*  Dramatic  Biography '  (1825) ; 
the  Era  for  February  24,  1856;  the  'Dic- 
tionary of  Music  and  Musicians '  (1W9). 

Braham,  Leonora.  Actress  and 
vocali.st ;  made  her  theatrical  d/but  in  1874, 
when  she  joined  the  German- Reed  Com- 
pany at  St.  George's  Hall.  Langham  Place. 
There  she  remained  till  1878,  when  she  went 
to  America.  Her  most  notable  performances 
in  the  States  were  those  of  Prince**  Toto 
in  the  Clay -Sullivan  opera  (q.  v.)  and  Dolly  in 
*Tho  Sultan  of  Mocha'  (q.v.).  Returning 
to  England  In  1880,  she  rejoined  the  German 
Reeds,  leaving  them  in  1881  to  be  the 
first  Patience  in  Gilbert  and  Sullivan's 
work  (q.v.).  She  was  afterwards  the  original 
representative  in  London  of  the  following 
parts  in  Gilbert-Sullivan  opera— Phylli*  in 
'  lolanthe'  (1&S2),  the  heroine  in  'Princess 
Id*'  (1884),  YumYum  in  'The  Mikado' 
(1885),  and  Ro*e  ifaybud  in  'Rnddigoro' 
(1887),  besides  being  Aline  in  the  revival  of 
'The  Sorcerer'  (q.v.)  at  the  Savoy  in  1884. 
In  1880  she  played  the  chief  fercinine  r6le 
in  Storcr's  '  Gretna  Green  '  (q.v.).  She  has 
flirnred  in  the  English  provinces  as  Julia 
in  'The  Grand  Duke'  (18M)  and  Xora  in 
4 Shamus  O'Brien'  (1897).  In  1898  she  was 
in  the  original  cast  of  '  The  Dove-Cot ' 
<*•»-)• 

Braid,  Oeorsre  Ross.  An  actor 
(born  1812,  died  1878)  long  associated  with 
the  Haymarket  Theatre,  where,  between 
1855  and  1875,  ho  figured  in  the  original 
casts  of  Saunders'  'Love's  Martyrdom,'  of 
Tom  Taylor's  'Victims,'  'Unequal  Match,' 
'  Contested  Election,'  '  Overland  Route.' 
and  *  New  Men  and  Old  Acres,'  and  of  H. 
J.  Byron's  4  Married  in  Haste.' 

Brain-Stealer  (The).  A  play  adapted 
by  Kate  Claxton  from  the  French  of  A. 
IVEnnery,  and  performed  at  Chicago, 
U.S.A.,  in  April,  1887,  with  the  authoress  as 
Madeline  Bernard,  and  other  parts  by  Miss 
Catherine  Lewis,  Aubroy  Boucicault,  etc. 

Brainless,  Squire.  The  name  nnder 
which  Mrs.  Charke  (<j.r.)  satirized  Fleet- 
wood (q.v.)  in  her  'Cost  of  Management' 
(qv.). 

Brains,  in  Ralpii's  'Astrologer'  (q.v.). 
is  identical  with  Crieca  in  'Albumazar' 

(q.V.). 

Bralnworm,  in  Bex  Jonson's  'Every 
Mao  in  his  Humour'  {q.v.),  is  servant  to 


Old  Kncicell  (q.v.).  "  Ttrainworm,"  says 
Hazlitt,  "is  a  particularly  dry  and  abstruse 
character.  We  neither  know  his  business 
nor  his  motives ;  his  plots  are  as  intricate 
as  they  are  useless,  and  as  the  ignorance 
of  those  he  imposes  upon  is  wonderful. 
This  is  the  impression  in  reading  it.  Yet 
from  the  bustle  and  activity  of  this  cha- 
racter on  the  stage,  the  changes  of  dress, 
the  variety  of  affected  tones  and  gipsy 
Jargon,  and  the  limping,  distorted  gestures, 
it  is  a  very  amusiug  exhibition." 

Brallaghan,  Barney.  See  Barney 
Brallaohan. 

Bramble.  A  character  in  W.  T.  Mon- 
CRIEPF's  'All  at  Coventry'  (q.v.).  (2)  A 
character  in  Paegrave  Simpson'.*  'Rane- 
lagh '  (q.v.).  (3)  Sir  Peregrine  Bramble  and 
his  son  figure  in  Morris's  '  Adventurers ' 
(q.v.).  (4)  Sir  Robert  Bramble  is  uncle  of 
Frederick  in  Colmak's  'Poor  Gentleman' 
(q.v.). 

Brand.  A  dramatic  poem  in  flvo  acts, 
by  Henrik  Iiiskn  ;  translated  into  English 
prose  by  William  Wilson  (1891),  and  into 
English  verse  (original  metres)  by  C.  H. 
Herford  (1804)  and  by  F.  E.  Garrett  (ls94). 
The  fourth  act  of  the  Herford  version  was 

Sierfonued  at  the  Opera  Coniique  Theatre, 
jondon,  four  times  during  June,  is;>3,  with 
Bernard  Gould  as  Brand,  Miss  Elizabeth 
Bobins  as  Agne»,  and  Miss  Frances  Ivor  an 
the  gipsy-woman. 

Brand,  Deane.  Vocalist  and  actor ; 
made  his  dibut  on  the  stage  in  Australia. 
His  first  appearance  in  England  was  at 
Rydo,  Isle  of  Wight,  in  1S82,  as  Captain 
Corcoran  in  *  H. M.S.  Pinafore.'  After  a  long 
engagement  with  R.  D'Oyly  Carte  In  the 
country,  he  returned  (with  his  wife, 
Kate  Chard)  to  Australia,  whence  he 


back  to  London  in  1885  to  appear  in 
•Francois  the  Radical'  (a. v.).  lie  after- 
wards "  toured  "  through  England  with  an 
opera  named  'Rhoda'  (q.v.).  His  sister, 
Mi**  Edith  Brandon,  after  figuring  for  some 
time  in  operetta  and  light  opera,  left  the 
stage  on  her  marriage  with  tho  Earl  of 
Berkeley. 

Brand,  Hannah-  Dramatic  writer ; 
author  of  '  Iluuiades,'  a  tragedy  (q-v.),  in 
which  (1792)  she  played  tho  heroine,  Ag- 
munda—  that  being  the  occasion  of  her  dibut. 
In  1794  sho  was  engaged  by  Wilkinson  for 
York,  appearing  there  first  as  Lady  Townly, 
"for  which  character,"  says  Genest,  "she 
was  much  too  formal." 

Brand,  Walter.  See  Walter  Brand. 

Brand  of  Cain  (The).  A  drama  by 
O.  L.  Gordon  (q.v.),  first  informed  at  the 
Theatro  Royal,  Birkenhead,  on  July  16, 
1875. 

Branded.  A  drama  in  five  acts,  by 
Richard  Lef.  (7-r.),  first  performed  at  the 
Princess's  Theatre.  London,  on  April  2. 1881, 
with  a  cast  including  Henry  Neville,  F. 
Archer,  W.  Redmund,  J.  Beauchamp,  Miss 
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Caroline  Hill.  Miss  Maud  Milton,  Mrs. 
Huntley,  and  Mrs.  Lyons. 

Branded  Race  (The).  See  Wooler, 
J.  P. 

Brandos,  Edward.  See  Visit,  A. 

Brandon.  (1)  A  character  in  Lovell's 
'Look  before  you  Leap'  (q-v.).  (2)  Black 
Brandon  figures  in  Haines  s  'My  Poll  and 
my  Partner  Joe'(o.t>.),  and  in  Burnand's 
burlesque  of  that  drama.  (3)  Sir  William 
and  Lucy  Brandon  are  characters  in  the 
various  dramatic  versions  of  *  Paul  Clifford ' 
(q.v.).  [See  Lucy  Brandon.]  (4)  Luke 
Brandon  is  a  character  in  Mark  Lemon's 
•  Self- Accusation. ' 

Brandon,  Olga.  Actress,  born  in 
Australia  in  1865 ;  made  her  New  York 
dibut  »t  the  Madison  Square  Theatre  on 
Septem  ber  29, 1884,  as  Edith  in  '  The  Private 
Secretary '  (q.v.).  She  was  afterwards  seen 
there  as  Mrs.  Smith  in  '  In  Chancery'  (q.v.), 
Minnie  in  'Engaged'  (q.v.),  and  Lydia 
Haccrtack  in  'Twins'  (q.v).  Her  first 
Appearance  in  I<ondon  was  made  at  the 
Rovalty  on  January  27,  1887,  as  Grace 
Goldring  in  *  Modern  Wires  '  (q.v.) ;  she 
also  appeared  there  in  'Ivy'  (tf.v.)  and 
as  Mrt.  Mudford  Merry  in  'A  Tragedy' 
(q.r.\  Returning  to  America,  she  toured 
with  J.  S.  Clarke  in  old  English  comedy, 
figuring  also  as  Ophelia  and  Pauline  Detcha- 
pellet.  In  the  English  provinces  in  1888-9 
she  was  the  original  Jlhoda  in  '  The 
Weaker  Sex'  (q.v.)  and  Mrt.  Molyneux  in 
•A  White  Lie'  (q.v.).  Since  1889  sho  has 
played  the  following  original  parts  in  Lon- 
don:— Mr$.  Litle  in  'Dick  Venables ' 
(1890),  Oiannina  in  "The  Violin  Players' 
(1890),  Vathti  Dethic  in  ■  Judah '  (1890),  Ethel 
Kingtton  in  1  The  English  Rose '  (1890),  Una 
Dell  in  '  The  Crusaders '  (1891),  Florizel  in 
'A  Visit'  (1892).  Mrt.  Armadale  in  'The 
Bread-winner '  (1892),  Natlia  in  the  play  so 
named  (1892),  Ctorc  O'Mara  in  •  Strathlogan' 

(1892)  ,  the  Duchette  de  Vernier  in  'The 
Broken  Melody '  (1892).  Ruth  in  'Uypatia' 
fl893),  Lady  HiUia  in  « An  American  Bride* 

(1893)  .  Among  other  parts  in  which  she  has 
been  seen  in  London  are — Either  in  •  Caste' 
(Criterion,  1889),  Jfn.  Cuthbert  in  'Cyril's 
Success '  (Criterion,  1890),  Mary  Melrose  in 
« Our  Hoys '  (Criterion,  1890),  Mary  Blenkarn 
in  '  The  Middleman '  (Shaftesbury,  1890), 
Lucy  in  'The  Streets  of  London '  (Adelphl, 
1891),  Gertrude  in  •  The  Maelstrom'  (Shaftes- 
bury, 1892). 

Brandram,  Mrs.  Samuel.  See  Mur- 
ray, Miss. 

Brandram,  Rosina.  Actress  and  vo- 
calist ;  made  her  theatrical  dlbut  at  the 
Op^ra  Comique  in  1877,  where  she  succeeded 
Airs.  Howard  Paul  as  Lady  Sangazure  in 
'The  Sorcerer'  (q.v.\  and  played  Little 
Buttercup  in*  Pinafore'  (q.v.)  on  occasion. 
She  was  afterwards  the  first  representative 
of  Die  following  parts  in  Gilbert-Sullivan 
opera :—  lAidy  Blanche  in  'Princess  Ida,' 
Kati'ha  in  'The  Mikailo,'  Dame  Hannah 
in  'Ruddigore,'  Dame  Carruthert  in  'The 


Yeoman  of  the  Guard 'the  Duchess  of  Plaza- 
Toro  in  'The  Gondoliers,'  Lady  Sop/iy  in 
'  Utopia.  Limited,'  and  the  Baronet*  von 
Krakenfeldt  in  the  '  Grand  Duke.'  She  was 
Kate  in  the  first  American  cast  of  '  The 
Pirates  of  Penzance'  (q.v.),  and  when  the 
opera  was  revived  in  London  in  18S8  she 
played  Buth.  Among  her  other  original 
parts  are  Mrt.  Bowcher  in  '  Mock  Turtles.* 
Aunt  Olvmpia  in  'Tobacco  Jars'  (1889), 
the  Widow  Jackson  in  '  Captain  Billy '( 1891 ). 
Mrt.  Crumpet  in  •  He  Stoops  to  Win '  (1891), 
Lady  Vernon  in  Grundy  and  Sullivan's 
'Iladdon  Hall'  (1S92).  Mitt  Sim*  in  Barrie. 
Doyle,  and  Ford's  'Jane  Annie'  (1893),  the 
Marquise  in  Carre'  and  Messager's  '  Mirette ' 
(1894).  Joan  in  Pinero,  Carr.  and  Sullivan's 
'  Beauty  Stone '  (1898),  Dancing  Sunbeam  in 
Sullivan  and  Hood's  'The  Rose  of  Persia' 
(1899),  Lady  S  net  own  in  Sullivan,  Ger- 
man, and  Hood's  ' The  Emerald  Isle'  (1901). 
(Jtircn  Elizabeth  in  German  and  Hood's 
'  Merrie  England '  (1902).  and  HeU  Heddith 
in  German  and  Hood's  'A  Princess  of 
Kensington  '  (1903) :  also,  rites  in  •  Little 
Hans  Andersen '  (Adelphi.  1903),  and  4  Vero- 
|  nique  '  (Apollo  Theatre,  1904). 

Brandynose.  A  character  In  J.  Hal- 
PORD's  '  Faust  and  Marguerite '  (q.v.). 

Brandysnap,  Br.  and  Diana  Cha- 
racters in  A.  Harris's  'Too  Much  of  a 
Good  Thing '  (q.v.). 

Branville,  Sir  Anthony.  "Aform&t 

dangler"  in  Mrs.  Sukriiun's  '  Discovery - 
(?*•). 

Bras  de  Fer.  A  drama  in  two  acts,  by 
E.  Manuel,  produced  at  the  Britannia 
Theatre,  London,  on  May  17, 1875. 

Brass.  A  comedy-drama  in  five  acts,  by 
G.  F.  Rowe  (q.v.),  first  performed  at  the 
Park  Theatre,  New  York  ;  first  performed  in 
England  at  the  Alexandra  Theatre,  Liver- 
pool, in  May,  1877  ;  produced  at  the  Hay- 
market  Theatre  on  August  IS,  1877,  with 
the  author  as  Wayfton  Stray,  F.  H.  Macklin 
as  Wyvern,  Teesdale  as  John  Masham.  Howe 
as  Matthew  Armstrong.  Kyrle  Bellew  as 
James  Balance,  Miss  Violet  Orme  as  Sybil 
Hawker,  Miss  B.  Henri  as  Mary  Armstrong, 
Miss  E.  Thorne  as  Mrs.  Matham,  Miss  M. 
Harris  as  Alice  Matham.  Miss  Ada  Rehan 
has  played  Sybil  Hawker  In  this  play. 

Brass,  in  Vandrugii's  'Confederacy' 
(q.v.),  is  the  former  school-mate  and  fellow- 
apprentice  of  Dick  Am  let.  (2)  "An  un- 
blushing and  audacious  metal "  in  '  The 
Philosopher's  Stone'  (q.v.).  (3)  Hugh  de 
Bratt  in  J.  M.  Morton's  'Regular  Fix' 
(q.v.).  (4)  Jim  Bratt  is  a  character  in 
Clement  Scott's  '  Off  the  Line*  (q. v.). 

Brass  Monkey  (A).  A  play  by  C.  H. 

Hott  (q.v.),  produced  in  U.S.A.  in  1888. 

Brasstoun,  John.  The  hero  of  R. 

Fitz  ball's  'Note-  Forger  '(q.v.). 

Brave  and  the  Fair  (The).  A  ballet, 
first  performed  at  the  English  Opera  House* 
London,  on  July  u,  isi« 
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Brave  as  a  Lion.  A  comedietta  by 
John  T.  Douolass  (q.v.),  Standard  Theatre, 
London,  March  11,  1872. 

Brave  Coward  (A).  A  play  in  three 
acts,  by  J.  S.  Blythe,  Strand  Theatre,  Lon- 
don, December  S,  1886. 

Brave  Hearts.  A  domestic  story  in 
two  acta,  by  Arthur  Mattiiison  (q.v.),  first 
performed  at  the  Criterion  Theatre,  London, 
on  January  24,  1881,  with  H.  Beerbohm 
Tree  as  the  Marquis  de  Chateau  Laroche, 
and  Mrs.  Alfred  Mellon,  Miss  Mary  Rorke, 
W.  Blakeley,  and  O.  Oiddens  in  other 
part* ;  revbed  at  the  Criterion  on  May  29, 
1HS6,  with  O.  Giddens  in  his  original  part, 
W.  E.  Gregory  as  the  Marquit,  and  Miss  A. 
Hughes  as  Donne  See  Poor  Nobleman. 

Brave  Irishman  (The).  See  Captain 
O'Blunder. 

Bravo  (The).  A  three-act  drama  by  J. 
B.  Buck  stone  (q.v.),  founded  on  .Cooper's 
novel  of  the  same  name,  and  first  performed 
at  the  Adelphi  Theatre,  London,  in  1833. 
(2)  'The  Bravo;  or.  The  Bridge  of  Sighs:' 
a  melodrama  in  two  acts,  by  C.  Z.  Barn  ETC 
(q.v.).  performed  with  Osbaldiston  as  Jaeopo 
(the  bravo)  and  Almar  as  the  Doge  of  Venice. 

Bravo  (The)  in  Planch  £"3  '  Red  Mask ' 

(q.v). 

Bray,  Noddy,  in  G.  Colman  jun.'s 
•X.  Y.Z.' 

Brazen.  (1)  A  captain  in  Farquhar's 
'  Recruiting  Officer'  (q.v.).  (2)  Jfr*.  Brazen 
is  a  character  in  Gay's  'Beggar's  Opera' 
(q.v.). 

Brazen  Age  (The).  "  A  history"  in 
five  acts,  by  Thomas  Hetwood  (<i.v.),  printed 
in  1613 ;  each  act  being  devoted  to  a  story 
taken  from  Ovid's  '  Metamorphoses.'  "  In 
•  The  Brazen  Age,' "  says  Swinburne,  M  there 
is  somewhat  more  of  dramatic  unity  and 
coherence  than  in  the  two  light  easy-going 
desultory  plays  ['The  Golden  Age  ana 
'The  Silver  Age']  which  preceded  it" 
('  Nineteenth  Century.'  April,  1895). 

Brazen  Bust  (The).  A  melodrama 
in  two  acts,  by  Charles  Kemble,  with 
music  by  Bishop,  first  performed  at  Covent 
Garden  on  May  29,  1813. 

Brazen  Mask  (The).  A  ballet-panto- 
mime, "invented"  by  John  Fawcett; 
the  lyrics  written  by  T.  Dibdin  ;  the  music 
composed  by  Davy  and  Mountain  ;  and  the 
whole  first  performed  at  Covent  Garden  on 
April  5, 1802,  with  H.  Johnston  as  the  hero. 
"  Brazen  Mask  "  is  tho  name  of  a  robber 
chief,  who  turns  out  to  be  a  Baron. 

Brazenconrt,  in  FiBLlUNQ'8  'Coffee- 
House  Politicians '  (q.v.). 

Brazilian  (The).  A  comic  opera  in 
three  acts,  music  by  M.  Chaasaigne,  words 
by  Max  Pemberton  and  W.  Lestocq,  pro- 
duced (for  copyright  purposes)  at  the  Theatro 
Royal.  Newcastle-on-Tyne,  on  April  19, 1890. 

Brazzo,    Michael.     "The  Italian 


father"  in  W.  Du.nlap's  comedy  of  that 
name  (q.v.) ;  he  is  the  father  of  Astrabel 
(q-v). 

Breaoh  of  Promise  (A).  (1)  A  comic 
dramaintwoacts,  adapted  by  T.  W.  Robert- 
son (q-v.)  from  4  Les  Amours  de  Cltfopatre,' 
and  first  performed  at  the  Globe  Theatre, 
London,  on  April  10, 1869,  with  Miss  Maggio 
Brennan  as  Mite  Honor  Molloy,  and  other 
by  J.  Clarke,  E.  Marshall,  David 
,  and  Miss  Rose  Behrend.  (2)  A 
farcical  comedy  adapted  from  the  French  of 
A.  Duruy  and  St.  A.  Choler,  Theatre  Royal, 
Walsall,  April  7, 1884.  (8)  A  comedietta  in 
one  act,  by  Mabel  Freund-Lloyd,  Opera 
Comique  Theatre,  London,  December  1, 
1891. 

Breaoh  of  Promise  of  Marriage 

(The).  A  comedy,  adapted  from  Scribe's 
'La  Chaino '  (q.v\  ami  produced  at  the 
Adelphi  Theatre,  London,  In  February,  1842, 
with  Yates,  Wilkinson,  Lyon,  Wright,  Miss 
E.  Chaplin,  and  Mrs.  Yates.  See  Silken 
Fetters. 

Bread- Winner  (The).  (1)  A  play  by 
Paul  Merritt  (q.v.)  and  Henry  Petitt 
(q.v.).  (2)  A  play  of  modern  English  life,  in 
three  acts,  by  Alfred  C.  Calmolr,  first 
performed  at  the  Avenue  Theatre,  London, 
March  26,  1892,  with  a  cast  including  A. 
Elwood,  C.  W.  Garthorne,  F.  A.  Everill, 
Lewis  Waller,  Miss  Alma  Murray,  Miss  L. 
Linden,  Mrs.  Cannlnge,  and  Miss  Olga 
Brandon.  See  Jean  Fortier. 

Break,  but  not  Bend.  A  drama  in 
three  acts,  by  C.  H.  Hazlewood,  Britannia 
Theatre,  London,  October  2, 1867. 

Breakers  Ahead ;  or,  A  Seaman's 

Loft.  A  nautical  drama  in  three  acts,  by 
J.  T.  Haines  (q.v.),  first  performed  at  the 
Victoria  Theatre,  London,  on  April  10, 1837. 
— '  Breakers  ;  or,  A  Summer  at  Cape  May  :* 
aplay  performed  at  the  Bowery,  New  York, 

Breaking-  a  Butterfly.  A  play  In 

three  acts,  by  H.  A.  Jones  (q.v.)  and  H. 
Herman  (q.v.),  founded  on  Ibsen's  'Doll's 
House'  (q.v.),  and  first  performed  at  the 
Prince's  Theatre,  London,  on  March  8, 1884, 
with  Miss  Alice  Lingard  as  Flora  Goddard 
(Nora  Helmer),  Miss  Helen  Matthews  as 
Agnes  Goddard,  Mrs.  Leigh  Murray  as  Mn. 
Goddard,  Kyrle  Bellew  as  Jlumphrey  God- 
dard (Torvald  Helraer),  H.  Beerbohm  Treo 
as  Philip  Dunkley  (Nils  Krogstad),  J. 
Maclean  as  Martin  Grittle,  and  G.  W. 
Anson  as  Dan  Bradbury.  In  this  adapta- 
tion Humphrey  (an  elderly  man)  takes  upon 
himself  the  guilt  of  the  forgery  committed , 
by  his  young  wife  Flora,  and  a  happy 
ending  is  arrived  at  by  a  friend  abstract- 
ing from  Dunkley's  desk  the  incriminating 
document.  Dunkley  is  represented  as  hav- 
ing been  an  unsuccessful  lover  of  Flora. 
See  the  article  by  W.  Archer  in  the  Theatre 
magazine  for  April,  1884. 

Breaking:  the  Ice.  An  operetta  in  one 
act,  libretto  by  Charles  Thomas  (q. v.)t 
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music  by  Harriet  Young  (q.v.),  first  per- 
formed at  the  Royal  Pavilion,  Brighton, 
November  25, 1878  ;  played  as  a  comodietta 
at  the  Court  Theatre,  London,  November, 
1885  ;  since  re-christened  « Tho  Holly 
Branch.' 

Breaking'  the  News.  A  comedietta 
In  one  act,  by  A.  M.  Hp.athcote,  Brompton 
Hospital.  March  14,  1893. 

Breaking  .the  Spell.  An  adaptation, 
by  H.  B.  Farme,  of  Offenbach's  operetta, 
'Le  Violonneux,'  produced  at  the  Lycoum 
Theatre,  London,  on  May  2,  1870,  with  Miss 
Dolaro  and  Aynaley  Cook  in  the  cast ; 
Garrick  Theatre,  April,  1904. 

Break  window,  Bobby,  is  «'  the  New 
Footman  "  in  C.  Semiv's  farce  of  that  name 
(q.v.). 

Breezly,  Gale.  See  Gale  Breezlt. 

Breezy,  Lady,  In  Wills's  •  Ellen '  (q.v.). 

Breezy  Morning  (A).  A  comedietta 
in  one  act,  by  E.  Philpots  ;  Grand  Theatre, 
Leeds,  April  27,  1891;  Comedy  Theatre, 
London,  December,  8, 1801. 

Breitmann,  Leopold  Hans.  A  cha- 
racter in  Strachans  4  Ceeur  de  Lion'  (q.v.). 

Brennan,  Maggie.  Actress  ;  made 
her  London  dfhut  at  the  Globe  Theatre  in 
November,  1S68,  as  the  original  Flon.  Fred 
TtUboy  in  'Cyril's  Success'  (q.r.\  She 
afterwards  sustained  tho  following  (and 
other)  original  rdles :  — Keemo-Kimo  in 
'  Brown  and  the  Brahmins '  (18M),  the  Earl 
of Eden  in  '  Formosa '  (1869),  Miss  Spinn  in 
•  Randall  s  Thumb  *  (1871),  Peter  in  '  Crea- 
tures of  Impulse'  (1871),  Edith  Jlickctts  in 
'Coals  of  Fire'  (1871),  Ouy  Warrington  in 
•On  Guard"  (1872),  Lusette  in  'Broken 
Spoils '  (1872),  Mrs.  Scruby  in  '  The  Realms 
of  Joy  '(1S73),  Mrs.  IUythe  m  *  Archie  Lovell ' 
G874),  Mrs.  Pereiml  in  *  Bow  Bells'  Q8S0), 
Mrs.  Popsy  in  *  Popsy  Wopsy '  (1880),  Demo- 
line  in  '  Don  Juan  Junior '  (1SS0),  etc.  She 
played  Volante  in  '  Tho  Honeymoon'  at  the 
Rovalty  in  1873.  Oriana  in  *  The  Inconstant  * 
at  tho  Aquarium  in  1877,  and  Miss  Par- 
minter  in  'The  Vagabond '  (1878). 

Brennan,  Maude-  Actress,  born  1855 ; 
made  her  professional  debut  at  Brighton 
in  1871,  and  her  first  London  appearanco 
in  1870.  8ho  was  in  tho  original  cast  of 
the  following  plays :—' Gretehen '  (1879), 
•Moths'  (1SS2),  'The  Harbour  Lights' 
(1885),  'Baby'  (1888),  *  My  Brother's  Sister' 
(1888),  'The  Sixth  Commandment'  (1890), 
'The  Primrose  Path'  (1S02),  etc.   She  also 

{dayed  the  Countess  Lueretia  in  the  per- 
ormance  of  'The  Cenci'  at  the  Grand, 
Islington,  in  May,  1SS6. 

Brennoralt ;  or,  The  Discontented 
Colonel.  A  tragody  in  five  acts,  by  Sir 
John  Suckling  (o-.r.),  acted  at "  the  private 
house,  Black  Fryars,"  first  printed  iu  11340, 
and  revived  at  tho  Theatre  Royal  in  1688. 
Internal  evidence  proves  it  to  have  been 
written  about  the  tune  of  the  Scotch  rebel- 
lion in  1639.   The  scene  Is  laid  in  Poland. 


Brennoralt,  loyal,  though  "  discontented," 
is  the  rival  of  Almerin,  a  rebel,  for  the  love 
of  Francelia,  the  daughter  of  another  rebel. 
Franctlia  conceives  a  passion  for  Iphigene, 
a  girl  masquerading  as  a  man.  Almerin, 
in  iealousy,  wounds  both.  Francelia  dies, 
and  Brennoralt  kills  both  Jphigene  and 
Al  me  rin. 

Brent,  Charlotte  [Mrs.  Pinto].  Vo- 
calist and  actress,  died  April,  1802 ;  tho 
daughter  of  a  fencing-master  and  alto- 
singer,  and  a  pupil  of  Dr.  Arne  ;  first  sang 
publicly  at  a  concert  in  1758,  and  made  her 
stage  de'bxU  atCovent  Garden  in  the  following 
year  as  Polly  in  '  The  Beggar's  Opera.'  She 
continued  to  appear  at  this  theatre  till 
1770,  and  in  the  interval  was  the  original 
representative  of  Sally  in  'Thomas  and 
Sally'  (1760),  Mandane  in  'Artaxerxes' 
(1762).  Rosctta  in  '  Love  in  a  Village'  (1762), 
Flirtilla  in  'The Guardian  Outwitted '(1764), 
and  Patty  in  '  The  Maid  of  the  Mill '  (1765). 
Among  other  parts  in  which  she  figured 
were  Sabrina  in  '  Comus,'  the  Fine  Lady  in 
*  Lethe,'  Margery  in  '  The  Dragon  of  Want- 
ley,'  Biddy  in  '  Miss  in  Her  Teens,'  Lady 
Lucy  in  '  The  Accomplished  Maid,'  and  the 
heroine  of  'Rosamund'  (1767).  After  1770 
she  confined  herself  mainly  to  the  concert 
platform.  She  had  married  in  1766.  Her 
last  appearance  on  tho  boards  was  at  a 
benefit  performance  at  Covent  Garden  in 
1784.  See  Genest's  '  English  Stage '  (1832) 
and  « The  Thespian  Dictionary '  (1S05). 

Brent,  Daisy.  The  heroine  of  Meri- 
vaLK's  *  Cynic'  (q.v.\ 

Brereton,  Austin.  Author  and  jour- 
nalist ;  has  published  '  Henry  Irving  s  a 
Biographical  Sketch  '  (1883).  •  Some  Famous 
Hamlets  *(18s4),  •  Shakesperean  Scenes  and 
Characters '(1886),  'The  Lvceum  ami  Henrv 
Irving'  (1903).  etc.  He  edited  the  annual 
issues  of 4  Dramatic  Notes '  from  isai  to  ltvso. 

Brereton,  Stella.  Actress ;  appeared 
in  the  original  casts  of  *  Under  Two  Reigns ' 
(1879),  'Poor  Relations*  (1879).  'Alive  or 
Dead '  (1880),  •  Delilah '  (1S80),  •  The  Squire* 
(1881). 'Tares' (188S),  etc 

Brereton,  Thomas,  playwright  (born 
1691,  died  1722),  published  'Esther,  or 
Faith  Triumphant,  a  Sacred  Tragedy  in 
Rhyme,  translated  with  improvements  from 
Racine '  (1715),  and  '  Sir  John  Oldcastle.  or 
Love  and  Zeal,  a  Tragedy,'  based  on  Cor- 
neilles '  Polyeucte'  (1717). 

Brereton,  William.  Actor,  born 
1741,  died  1787  ;  son  of  a  military  officer, 
and  a  pupil  of  Garrick  ;  made  his  stage 
dibut  at  Drury  Lane  in  17flS  as  Vow/ las  ; 
"  was  for  many  years,"  says  Genest,  "  little 
more  than  a  walking  gentleman — one  degree 
better  than  Cantherley.  Latterly  Mrs. 
Siddons  inspired  him,  and  he  acted  better." 
He  went  to  Dublin  in  1785,  "  when  a  malady, 
not  easily  accounted  for,  impeded  his  per- 
formances, and  deprived  him  of  his  facul- 
ties" (Thespian  Dictionary,'  1805).  After 
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hi*  death,  his  wife  (Priscilla  Hopkins) 
ried  John  Kemblo  (q.v.). 

Brewer,  Antony,  was  the  author  of 

•The  Love-Sick  King  (q.v.),  an  English 
Tragical  History,  with  the  Life  and  Death 
of  Cartesmunda,  the  Fair  Nun  of  Win- 
chester,' printed  in  1655.  See  Langbaine's 
'  English  Dramatic  Poets '  (1691),  4  Biogra- 
phia  Dramatica' (1812),  and  Halliwell's 
'Dictionary  of  Old  Plays'  (1860).  Also, 
Coomrt  Girl,  The;  and  Linqua. 

Brewer,  G-eorgre.  Anthor  of 4  How  to 
be  Happy,'  a  comedy  (1794).  and  '  Bannian 
Day.'  a  musical  entertainment  (1706). 


Brewer  of  Preston  (The) ;  or,  Malt 
and  Hops.  A  comic  drama  in  one  act,  by 
T.  H.  Reynoldson  (q.v.),  Hrst  performed 
at  the  Surrey  Theatre.  ( 2)  '  The  Brewer  of 
Preston:'  a  musical  farce,  Theatre  Royal, 
Preston,  January  24,  1876. 

Brian  Boroihme;  or,  The  Maid 
of  Erin.  A  drama  in  three  acts,  by  J. 
Sheridan  Knowles  (q.v.),  founded  on  a 
story  by  D.  O'Meara,  and  first  performed  at 
Belfast  about  1810,  with  Edmund  Kean  as 
Brian  and  Knowlos  as  Voltimrr.  Curtailed 
and  altered,  it  was  revived  at  Covent  Garden 
on  April  20, 1837,  with  Knowles  as  the  hero, 
Vandenhotf  as  Voltimrr,  G.  Bennett  as 
Tormagnus,  Miss  H.  Faucit  as  Erina,  and 
Mrs.  W.  West  as  Elgitha. 

Brian  Bora.  An  opera,  libretto  by 
Stanislaus  Stance,  music  by  Julian  Ed- 
wards (q. v.),  first  produced  at  the  Academy 
of  Music,  Baltimore,  U.S.A.,  October  12, 
;  first  performed  in  New  York  City,  at 
the  Broadway  Theatre,  October  19,  law. 
See  Bouu,  Brian. 

Briar,  Adam.  "  Old  Trusty,"  in  W. 
Gordon's  comic  drama  of  that  name. 

Briars  and  Blossoms.  A  drama  in 
three  acts,  by  C.  II .  Hazlewood  (q.v.), 
Britannia  Theatre,  London,  December  3, 
1873. 

Bribery  Brothers,  in  Maltby*s  4  Your 
Yote  and  Interest.* 

Bribery  on  Both  Sides.  A  farce 
acted  at  Covent  Garden  on  May  4, 1784. 

Bricabrac,  Horatius  Codes,  in  Tom 
Taylor's  '  Payable  on  Demand '  (q.v.). 

Bric-a-brac  Will  (The).  A  comic 
opera,  written  by  S.  J.  Adair  Fitz-Gerald 
and  HUOH  Moss,  composed  by  Emilio  Pizzi, 
and  first  produced  at  the  Lyric  Theatre, 
London,  on  Octol>er  28,  1895,  with  a  cast 
including  C.  ConyerR,  F.  H.  Celli,  H.  Brock- 
bank,  J.  J.  Dallas,  E.  W.  Royco,  F.  Wyatt. 
Miss  Kate  Drew  Miss  Fanny  Marriott,  and 
Miss  Susie  Vaughan. 

Bridal  (The).  See  Maid's  Traoedt. 

Bridal  Bin?  (The).  A  dramatic 
romance  in  two  acts,  by  Frederick 
Reynolds  (q.v.),  tho  music  by  Condell; 
first  performed  at  Covent  Garden  on  October 
16,  1810. 


Bridal  Tour  (A).  A  comedy  in  throe 
acts,  by  Dion  Bolticault  (7.r.),  first  per- 
formed at  the  Hayruarket  Theatre,  London, 
on  August  2,  18*0,  with  a  cast  including 
Mrs.  John  Wood,  Mrs.  Alfred  Mellon,  Miss 
Gerard,  Miss  Winifred  Emery,  Miss  Edith 
Bruce,  H.  B.  Conway,  J.  G.  Grahame,  H. 
Howe,  and  H.  Beckett. 

Bridal  Trap  (The).  An  adaptation  by 

Sydney  Rosen keld  (q.v.)  of  Audran's  'Le 
Serment  d'Amour,'  performed  at  tho  Bijou 
Theatre,  New  York,  in  May.  188*1,  with  a 
cast  including  F.  Gailiard,  Roland  Reed, 
Miss  Laura  Clements,  and  Miss  Augusta 
Roche.  See  Crowing  Hen. 

Bridal  Trip  (A).  A  farce  by  Jamf? 
MORTIMER,  Theatre  Royal.  Brighton, March 
6,  1876. 

Bridal  Wreath  (The).  A  romantic 
drama  in  two  acts,  by  C.  H.  Hazlewood 
(q.v.),  first  performed  at  the  City  of  London 
Theatre  in  1861. 

Bridals.  A  comedy  by  the  Drcitnss  of 
Newcastle  (q.v.),  published  among  her 
•  Works '  in  1668. 

Bride  (The).  A  comedy  by  Thomas 
NaDBES  (q.v.),  performed  at  Drnry  Lane  in 
1638,  and  printed  in  1040.  Goodlore  courts 
the  Bride  for  his  son  Theophilus,  but  The- 
ophihtx,  ignorant  of  this  good  intention,  and 
instigated  by  his  cousin  and  enemy,  Harm, 
runs  off  with  the  lady  on  the  wedding  da  v. 
Seo  Fashionable  Lover,  The. 

Bride  Elect  (The).  A  play,  with 
music  by  J.  P.  Souaa,  U.S.A.,  1897. 

Bride,  Miss.  Dancer  and  actresi  ; 
played  Lucia  in  *  Cato '  at  Drury  Lane.  She 
Is  mentioned  by  Churchill  in  "The  Rosciad.' 

Bride  of  Abydos  (The).  A  romantic 
drama  in  three  acts,  founded  by  William 
Dimond  (q.v.)  upon  Byron's  poem,  and  Hrst 
performed  at  Drury  Lane  on  February  5, 
1618.  with  Kean  as  Selim  and  Mrs.  Marilyn 
as  Zulie.ka  ;  revived  at  Belfast  in  1836  with 
G.  V.  Brooke  as  Selim,  and  at  Sheffield  in 
1840  with  T.  II.  Lacy  as  Selim.  The  same 
story  was  made  the  subject  of  (2)  a  burlesque 
by  II.  J.  Byron,  entitled  'The  Bride  of 
Abydos ;  or,  The  Prince,  the  Pirate,  and  tho 
Pearl.'  and  first  performed  with  H.  J.  Turner 
as  Giajpir,  Miss  Swanborongh  as  Srlim,  C. 
Yonng  as  Mirza,  Miss  M.  Oliver  as  Zulieka, 
and  Miss  M.  Ternan  as  Zobtide. 

Bride  of  Aldgrate  (The).  A  play  by 
G.  Dibdin  Pitt. 

Bride  of  Death  (The).  A  play  by 
Robert  W.  Ewing,  produced  in  America. 

Bride  of  Lammermoor (The).  There 
havo  been  several  dramatizations  of  Sir 
Walter  Scott's  famous  story  :  (1)  •  The  Bride 
of  Lammermoor a  drama  in  five  acts, 
by  J.  W.  Calcraft  (7-r.),  first  performed 
at  Edinburgh  on  May  1,  1822,  with  the 
author  as  Ed;iar  of  Ravenmcood,  Murray  as 
Crai  n-n  ielt.  Andrew  Jones  ns  Ilavtton  of 
Bucklaw,  Mackay  as  Caleb  Lalderttone,  Mrs. 
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11.  Middons  bm  Lucy  Athlon,  Mrs.  Renaud  an 
Alice  Gray,  Miss  Murray  as  Henry  Athlon, 
etc.;  revived  at  the  Marylebone  Theatre, 
London,  in  1848,  with  E.  L.  Davenport  and 
Mrs.  Mowatt  in  the  principal  parts.  (2) 
•The  Mermaiden's  Will'  (q.v.)  (1828).  (3) 
•The  Master  of  Ravenswood'  (q.vX  by  J. 
Palgravr  Simpson  (1865).  (4)  *  Haven*- 
wood'  (q.v.),  by  H.  C.  MERIVALE  (lHOu). 
George  Alraar  based  a  drama  on  the  novel, 
of  which  there  was  also  an  American  ver- 
sion called  '  Brother  and  Bride '  (q.v.).  A 
French  version,  entitled  '  1a  Fiancee  de 
Lammermoor,'  by  Victor  Ducange,  was 
produced  at  the  Porte  St.  Martin,  Paris, 
in  March,  1828,  with  Frederic  Lemaitre  as 
Edgar  and  Mdme.  Allan  Dorval  as  Lucy. 
See  Lucia  di  Lammermoor. 

Bride  of  Love  (The).  A  play  in  four 
acts  anil  in  verse,  by  Robert  Buchanan 
(q.v.),  founded  on  the  legend  of  Eros  and 
Psyche,  and  first  performed  at  the  Adelphi 
Theatre,  London,  on  May  21.  1890,  with 
T.  B.  Thalberg  as  Erot,  Miss  Harriett  Jay 
as  Psyche,  Miss  Ada  Cavendish  as  Aphrodite, 
and  other  parts  by  Miss  C.  Jecks,  Miss 
Letty  Lind,  Miss  trances  Ivor,  Miss  Ada 
Ferrar,  Miss  B.  Ferrar,  Lionel  Rignold, 
Bassett  Roe,  Leonard  Outram,  C.  M. 
Mallard,  etc.  ;  revive*!  at  the  Lyric  Theatre 
on  June  9,  with  Miss  L.  Linden  instead  of 
Miss  Jecks,  E.  Hendrie  in  lieu  of  L.  Kignold, 
and  Miss  Luna  in  place  of  Miss  Lind. 

Bride  of  Lud  grate  (The).  A  comic 
drama  in  two  acts,  by  Douglas  Jerrold 
(q.v.),  first  performed  at  Drury  Lane  on  De- 
cember 8,  1831,  with  J.  Russell  as  Shekel,  II. 
Wallack  as  Mapleton,  Miss  Phillips  as  Me- 
lissa, Mrs.  Orger  as  Ruth,  Wallack  as  Charles 
It.,  Brindal  as  Sir  Charles  Sedley,  liarley  as 
Doetkin,  and  Cooper  as  Captain  Mouth. 
Shekel  is  an  old  money-lender  of  Ludgate, 
engaged  to  Me  Una,  but  she  lias  already 
given  her  heart  to  young  Mapleton,  who  lias 
had  flirtations  with  Ruth,  Shekel's  servant- 
maid.  This  last  fact  leads  to  complication?, 
and  others  are  engendered  by  the  interposi- 
tion in  the  plot  of  the  King  and  Sedley  in 
disguise.  In  the  end  Melissa  and  MapUUm 
are  united.  Doeskin  is  ShektVs  serving-man, 
and  Mouth  a  bombastic  braggart. 

Bride  of  Messina  (The).  An  opera 
in  three  acts,  libretto  (adapts  from  Schiller) 
by  H.  Mtfl.LER,  music  by  J.  II.  Bonawits ; 
Portman  Rooms,  Baker  Street,  Loudon, 
April  23, 1887. 

Bride  of  Song-  (The).  An  operetta  in 
one  act,  words  by  H.  B.  Farnie  (q.v.),  music 
by  Sir  Julius  Benedict ;  Coveut  Garden, 
December  3,  1S64. 

Bride  of  Venice  (The).  See  Queen 
of  Cyprus. 

Bride  of  the  Isle  (The).    8ee  Vam- 

piue,  The. 

Bride  of  the  Wave  (The).  A  drama 
in  three  acts,  by  W.  Travkrs,  New  East 
London  Theatre,  October  12,  1867. 


Bride  Roses.    A  play   by   W.  D. 

Howkuls,  first  performed  at  Daly's  The- 
atre, Xew  York,  on  the  afternoon  of  March 
6,  1894. 

Bride's  Death  Sleep  (The).  A  drama 
in  three  acts,  by  C.  II.  Hazlkwood,  City  of 
London  Theatre,  July  4,  1868. 

Bride's  Journey  (The):  or,  The 
Seven  Escapes  of  Adelaide  of  Dres- 
den. A  play  produced  at  the  Chatham 
Theatre,  New  York,  in  August,  1845. 

BridegTOom(The).  A  play  by  Charles 
Klein  (q.v.),  produced  in  U.S. A. 

Brides  of  Oarryowen  (The).  See 
Colleen  Bawn,  The. 

Brides  of  Venice  (The).  An  opera  in 
two  acts,  music  by  Sir  Julius  Benedict; 
Drury  Lane,  April  22, 1844. 

Bridge  of  Notre  Dame  (The);  or, 
The  Parricide's  Corse.  A  drama  in 
three  acts,  by  E.  Neeves  Hudson,  first  per- 
formed at  the  Surrey  Theatre,  London,  on 
April,  1847,  with  H.  Webb,  Mrs.  H.  Vining, 
Miss  E.  Terrey,  etc.,  in  the  i 


Bridge  of  Sighs  (The).  An  opera- 
bouffe  in  three  acts,  adapted  from  '  Le  Pont 
des  Soupirs '  (Bouffes  Parisiennes),  music  by 
Offenbach,  English  libretto  by  U.  S.  LEIGH  ; 
produced  at  the  St,  James's  Theatre.  Lon- 
don, on  November  18,  1872,  with  E.  Rosen- 
thal as  Doge  of  Venice,  Miss  Augutta 
Thomson  as  Catarina,  his  wife,  F.  H.  Celli 
as  Malatromba,  Miss  Annie  Beauclerc  as 
Amoroso,  etc  See  Bravo,  The. 


Bridge  that  carries  us  Safe 

(The).  A  dramatic  sketch  in  one  act,  by 
R.  B.  Peake  (q.v.),  first  performed  at  the 
Lyceum  Theatre  on  June  18,  1817. 

Bridgeman,  John  V.  Playwright 

and  miscellaneous  writer ;  was  the  author 
of  the  following  farces  :— '  A  Good  Run 
for  It,"  'I've  Eaten  my  Friend/  'Matri- 
monial—a  Gentleman,  etc.,'  'The  Rifle, 
and  how  to  Uso  It,'  'The  Telegram,'  and 
'Where's  Your  Wife?'  as  well  as  of  a 
pantomime  called  'Bluebeard'  (I860).  He 
also  wrote  the  libretti  of  'The  Puritan's 
Daughter'  (1861)  and  'The  Armourer  of 
Nantes'  (1863),  besides  translating  'The 
Black  Doctor'  (1846)  from  the  French  of 
Bourgeois  and  Dumanoir,  and  '  Sunny  Vale 
Farm  '  (1864)  from  the  German  of  MosenthaL 
With  H.  Sutherland  Edwards  he  was  co- 
author of  '  Little  Red  Riding  Hood '  (Co vent 
Garden,  1858-9). 


Bridgemore.  The  name  of  a  family- 
father,  mother,  and  daughter— in  Cumber- 
land's '  Fashionable  Lover '  (q.v.). 

Bridgenorth,  Alice  and  Major.  See 

England  in  the  Days  of  Charles  1L;  and 
Peveril  op  the  Peak. 

Bridges,  Robert.   Born  1844  ;  author 

of  the  following  (unacted)  verse-plays : — 
•Achilles  in  Scvros,'  'The  Christian  Cap- 
tives,' 'The  Feast  of  Bacchus,'  'The 
Humours  of  the  Court,'  'Nero,'  'Pallcio/ 
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*  The  R«torn  of  Ulysses ; '  also,  of  the 
libretto  of  '  Eilen,'  an  oratorio  (music  by 
C.  VUliers  Stanford).  See  the  Fortnightly 
Review  for  June,  1304. 

Bridges,  Thomas.  Playwright  and 
miscellaneous  writer ;  author  of  4  Dido,' 
a  comic  opera 0771),  and  'The  Dutchman/ 
a  musical  entertainment  (1775). 

Bridget  O'Brien,  Esq.  See  Fun  on 


Bridgewater.  Actor,  died  August, 
1754  ;  joined  the  company  at  Drury  Lane  in 
1723,  and  went  to  Co  vent  Garden  In  1734-5. 
Among  his  role*  were  Henry  VI.,  Hubert, 
Ventidiut,  Tamerlane,  and  Strietland  in 
"The  Suspicious  Husband'  (q.v),  of  which 
last  he  was  the  first  representative. 

Bridg-man,  Cunning-ham.  Dramatic 
writer ;  author  of  '  Shipmates '  (1873X  '  Art' 
(1874),  libretto  of  'Lovers'  Knots'  (1880), 
'Satisfaction'  (1880),  libretto  of  'Quid  pro 
Quo'  (1881),  4  Under  Cover,'  an  adaptation 
(1S86X  'Mischief  (1886),  libretto  of  'Love's 
Trickery'  (1880),  libretto  of  '  He  Stoops  to 
Win'  (1802);  also,  co-author  with  E.  L. 
Blanchard  of  the  libretto  of  '  Carina '  (1880). 

Brief,  Mr.  A  lawyer  in  J.  Courtney's 
Deeds,  not  Words'  (q.v\    (2)  Sir  Ben- 
jamin brief  is  a  character  in  Miles's  '  Arti- 
fice '(g.r.). 

Briefless.  A  young  barrister  in  R.  B. 
Peake's  4  The  Middle  Temple'  (q.v.). 

Briefwit,  In  T.  J.  Allingham'3 
'  Weathercock '  (q.v.).  (2)  A  44  modern  man 
of  law"  in  J.  K.  Carpenter's  'Law  and 
Honour'  (<?.»). 

Brier  Cliff.  A  play  by  George  P. 
Morris  (g.r.),  first  performed  at  the  Chat- 
ham Street  Theatre,  New  York,  and  often 
revived. 

Brierly,  Boh,  in  Tom  Taylor's  *  Ticket- 
of  Leave  Man'  (b.v.),  is  in  love  with  and 
marries  M  ay  Fielding.  He  reappears,  with 
May,  in  C.  S.  Cheltzum'S  4  Ticket-ofLeave 
Man's  Wife'  (q.v.). 

Brigand  (The).  (1)  A  drama  in  two 

acts,  by  J.  R.  Planciie  (q.v.),  produced  at 
Drury  Lane  Theatre,  London,  in  Novem- 
ber, 1829,  with  James  WaUack  as  the 
hem,  Altuandro  Mazzaroni,  in  which  cha- 
racter he  sang  the  popular  song  of  4  Gentle 
Zitella.'  Paul  Bedford  as  Rubaldo,  W.  Fan-en 
as  Prince  Bianchi,  H.  Wallack  as  Albert, 
J  Vining  as  Theodore,  B.  Webster  as  Nicolo, 
Miss  Faucit  as  Of  (aria,  and  Mrs.  Barrymore 
as  Maria  Grazie.  Planche  introduced  into 
this  play  three  tableaux  from  Eastlake's 
well-known  pictures,  4  An  Italian  Brigand 
Chief  reposing,'  4  The  Wife  of  a  Brigand 
Chief  watching  the  Result  of  a  Battle,  and 
'The  Dying  Brigand.'  4 The  Brigand'  was 
afterwanla  performed  at  certain  of  the 
minor  theatres— at  the  Surrey,  with  T.  P. 
Cooke  as  Mazzaroni;  at  Sadler's  Wells, 
with  O.  Almar ;  at  the  Coburg,  with  Cob- 
ham  ;  and  at  the  Garrick,  with  Freer.  It 
was  burlesqued  by  Gilbert  A  Beckett 


under  the  title  of  (2)  'The  Brigand;  or. 
New  Lines  to  an  old  Ban  Ditty,' a  piece  first 
performed  at  the  Ha>  market  Theatre,  Lon- 
don, December  24,  1867,  with  Compton  as 
Mama  ron%.  Miss  lone  Burke  as  Marie,  W. 
H.  Kendal  as  Albert,  Miss  Fanny  Wright  as 
Theodore,  W.  Rogers  as  Bianchi,  Braid  as 
Rubaldo,  etc.— 'The  Brigand'  forms  the 
foundation  of  an  opera  called  '  Massaroni,' 
written  by  F.  L.  Morktom,  composed  by 
F.  Rucalossi,  and  performed  at  the  Leinster 
Hall,  Dublin,  January  23,  1804. 

Brigand  and  his  Banker  (The). 

A  play  by  Tom  Taylor  (q.v.),  founded  on 
*  Le  Roi  des  Montague* '  of  Edmond  About, 
and  first  performed  at  the  Lyceum  Theatre, 
London,  in  October,  I860,  with  a  cast  in- 
eluding  Mdme.  Celeste,  Mrs.  Keeley,  Miss 
M.  Ternan,  G.  Vining,  etc. 


Vining, 

Brigands  (Lea).  An  opera  -  bouffe, 
music  by  Offenbach,  libretto  by  Mrimiac 
and  Haley  Y  ;  adapted  to  tho  English  stage 
under  the  title  of  •  Falsacappa '  (q.v.)  and 

•TI,o  H,irr.r,,l.  •  (y.C.). 


Brigands  (The).  (1)  An  opera-bouffe 
in  three  acts,  music  by  Offenbach,  libretto 
by  H.  S.  Leioh,  founded  on  4  Les  Brigands ' 
'q.v.),  and  produced  at  the  Globe  Theatre, 
ndon,  on  September  13,  1875,  with  Barri 
as  FaUacapya,  Mdlle.  Camille  Dubois  as 
Fragoletto, Mdlle.  Fanchitaas  Fiorella,  Miss 
Julia  Vokinsas  the  Prinatu  of  Granada,  and 
Miss  Nelly  Bromley  as  tho  Prince  of  Popnli. 
This  piece  was  first  brought  out  in  London 
in  1871,  under  the  title  of  'Falsacappa' 
(q  vX  (2)  An  opera-bouffe  in  three  acts, 
music  by  Offenbach  (from  4  Les  Brigands,' 
as  above),  libretto  by  W.  S.  Gilbert  ;  pro- 
duced at  Palmer's  Theatre,  New  York, 
May  0,  1880.  with  Miss  Lilian  Russell  as 
Fiorella,  Miss  Fanny  Rice  as  Fragoletto, 
Edwin  Stevens  as  FaUacappa,  and  Fred 
Solomon  as  Pietro  ;  at  the  Avenue  Theatre. 
London,  on  September  16, 1880,  with  Hallam 
Mostyn  as  Falsacappa.  H.  Lingard  as  Pietro, 
Frank  Wensley  as  Fragoletto,  Mdlle.  Agnes 
Delaporte  as  Fiorella,  Miss  Marie  Luella  as 
Prince**  of  Granada,  and  other  parts  by 
S.  Wilkinson,  G.  Honey,  R.  Morand,  etc. 
FaUacappa  is  the  chief  of  a  band  of  Italian 
brigands  ;  Fiorella  is  his  daughter,  Pietro 
his  44  right  hand."  Fragoletto  is  a  young 
farmer,  loving  and  beloved  by  Fiorella.  The 
Prince**  of  Granada  is  a  captive  of  tho 
brigands. 

Brigands  in  the  Bud.  A  farce  in  two 
acts,  by  T.  Mildenhall.  first  performed  at 
the  Olympic  Theatre,  London,  in  January, 
1840.  with  a  cast  including  Mrs.  Stirling 
as  the  captain  of  the  brigands  (disguised 
students  of  Upaala),  Compton,  H.  J.  Turner, 
etc. 

Brigands  of  Calabria  (The).  A 

romantic  * ' 


Brigard.  Father  of  Gilberte  and  Louise, 
in  Meilhac  and  Halevy's  4Frou  Frou' 
(q.v.). 
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Brigga.  (1)  Bartholomew,  Bnrnaby, 
Lucre  tut,  Wilhelm  4  tut,  and  Mrs.  BartholmnetP 
Itri'ftis  are  characters  in  J.  M.  Morion's 
•  Webster s  Royal  Red  Book'  (7.1O.  (2) 
Polly  Bri'jfjt  is  a  character  in  DOUGLAS 
J  En  hold's  '  Rent  Day '  (?.£-.). 

Bright,  Mrs.  Augustus.  Dramatic 
writer ;  author  of  '  Not  False  but  Fickle ' 
1878),  'Noblesse  Oblige'  (1878),  'Bracken 
ollow '  (1878),  •  Dane's  Dyke  *  (1881). 

Bright,  Joe  and  Honor.  A  fireman 
and  his  sister  in  W.  Gordon's  'Through 
Fire  and  Water  '(?.».)• 

Bright  Future  (The).  A  domoitic 
drama  in  four  acts,  by  Sefton  Parry,  pro- 
duced at  the  Grand  Theatre,  Islington,  on 
August  4,  1883. 

Bright  Idea  (A).  A  musical  sketch, 
libretto  by  Arthur  Law,  music  by  Arthur 
Cecil ;  St.  George's  Hall,  London,  May  30, 
1881. 

Brighteye.  The  princess  In  J.  King- 
dom's *  Three  Princes'  (7. p.). 

Brighton  (Sussex).   The  theatrical  his- 
tory  of  Brighton  begins  with  1764,  in  which 
year  Charles  Johnson,  the  manager  of  a 
Chichester  playhouse,  hired  a  big  barn,  and 
so  enlarged  it  as  to  make  it  capable  of  hold- 
ing a  hundred  persons.   Here  ho  gave  on 
November  7  the  first  of  a  series  of  occasional 
performances,  the  last  of  which  took  place 
in  1770.  The  first  regular  theatre  in  Brighton 
was  built  in  North  Street  by  Samuel  Paine, 
a  bricklayer,  in  1774  ;  the  population  of  the 
place,  says  H.  C.  Porter,  did  not  then  ex- 
ceed two  thousand.   The  walls  of  tho  build- 
ing were  of  brick,  and  the  interior  was 
lighted  by  oil.   The  first  lessee  was  Roger 
Johnstone,  a  property  man  from  Covent 
Garden,  and  he  opened  on  August  30  with 
'The  Jealous  Wife,'  Tate  Wilkinson  con- 
tributing a  hornpipe.    The  second  lessee 
also  came  from  Covent  Garden— Joseph 
Fox,  a  tavern-keeper,  whose  rule  began  in 
1777,  lasting  till  17t>3,  when,  owing  to  a 
dispute  between  Fox  and  Paine  about  pecu- 
niary matters,  the  former  left  the  North 
Street  house,  and  became  lessee  of  a  theatre 
which  had  been  erected  in  Dnko  Street, 
ami  to  which  the  North  Street  licence  was 
transferred.   The  new  building  was  opened 
on  July  13,  1790,  and  continued  to  provide 
Brighton  with  dramatic  entertainment  until 
November  1, 1807,  being,  during  that  period, 
under  the  successive  managements  of  John 
Palmer,  Wild,  Hull,  Charles  Diddear,  John 
Brunton  (q.v.),  of  Norwich,  and  others.  On 
June  27,  1S07,  Brunton  opened  a  theatre 
which  had  been  built  in  the  New  Road,  at 
a  cost  of  £12,000  (including  scenery  and 
wardrobe),  and  to  accommodate  twelve 
hundred  spectators.  As  lessee  he  had  many 
successors,  of  whom  tho  more  notable  wore 
his  son  John  (1S1D-L'<0.  James  Russell  (is°2- 
30),  Fred.  Vining  (1JU1-3SV.  J.  F.  Savile 
(1*41-44),  Henry. Farren  !lsS2-".3),and  Henry 
NjeChart  (?  1.)  (ixu),   who,   in  May, 


I860,  purchased  the  theatre,  which  he  de- 
cided to  rebuild.  The  new  house,  designed 
by  C.  J.  Pnipps,  was  erected  on  the  site  of 
the  old  one,  whose  walls  and  frontage  were 
retained.  The  cost  was  £4000,  and  tho 
theatre  was  opened  on  October  15,  I860. 
Ten  years  later,  on  the  death  of  H.  N. 
Chart,  his  wife  (q.v.),  a  popular  actress, 
undertook  tho  management,  which  she  re- 
tained till  her  own  demise.  The  present 
director  (1904)  is  H.  Cecil  Beryl.  The 
Brighton  Theatres  Royal  have  from  tho 
beginning  been  visited  by  all  the  leading; 
"stars"  of  the  profession,  and  their  suc- 
cessive "stock  companies"  have  included 
numbers  of  players  who  afterwards  made 
their  mark  in  more  important  spheres.  H 

C.  Porter,  in  his  '  History  of  the  Theatres 
of  Brighton'  (1886),  from  which  most  of 
the  above  facts  "are  derived,  says  that  the 
first  morning  performance  ever  given  in 
Brighton  took  place  on  August  17,  1786. 
when  Morris  (uncle  of  Edmund)  Kean  guve 
his  "  Attic  Entertainment  ; "  the  first 
"Christmas  pantomime"  was  brought  out 
in  January,  1823.— Tho  other  theatres  in 
Brighton  are  the  Eden,  the  Gaiety,  and 
the  Aquarium. 

Brighton.  A  comedy,  adapted  by  P. 
A.  Marshall  (g.t>.)  from  the  'Saratoga* 

(q.v.)  of  Bro.vson  Howard  (qvj,  and  first 
performed  at  tho  Court  Theatre,  London  on 
May  25,  1874,  with  Charles  Wyndham  as 
JJ»b >  Sackett,  W.  J.  Hill  as  Vanderpump, 
Clifford  Cooper  as  William  Carter,  Alfred 
Bishop  as  Sir  Louis  Park,  Edgar  Bruce  as 
Jack  Benedict,  C.  Steyne  as  Colum b us  Drake 

D.  Stone  as  Fred  Carter,  Miss  Rose  Ktrin 
as  Mr*.  Carter,  Miss  Sylvia  Hodson  as  E'rtie 
Remington,  Miss  Kate  Phillips  as  Virginia 
Vanderpump  Miss .  Marie  de  Grey  as  J/rx. 
Alston,  and  Mrs.  Clifford  Cooper  as  J/r. 
Vanderpump;  revived  at  the  Haymarket  in 
June,  1875,  with  C.  Wyndham,  W.  J.  Hill 

E.  Bruce,  C.  Cooper,  Miss  Rose  Egan,  And] 
Mrs.  C.  Cooper  as  before,  with  Miss  Pauline 
Mai  kham  as  Mrs.  Alston ;  at  the  Olympic  in 
January,  1880,  with  C.  Wyndham,  E.  Righton 
(landerjmmp),  J.  G.  Grahame  (Jack).  D 
Usher,  jun.,  J.  Maclean  (Carter,  sen.),  W  S* 
Penley,  Miss  Rose  Saker  (£7fi<r).  Miss  Edith 
Bruce  (Mrs.  Alston),  Miss  Amalia,  and  Mrs 
Leigh  in  the  cast ;  at  the  Criterion  in 
October.   1SS1    with   C.    Wyndham,  W. 
Bhikeley,  G.  Giddens,   H.  Standing,  L. 
Sothern,  H.  H.  Astley,  W.  H.  Day  A  M 
Denison,  Miss  R.  Saker,  Miss  M.  RorkY 
Miss  K.  Rorke,  and  Miss  F.  Chalgroxe:  at 
the  Criterion  in  April.  1884,  with  C.  Wvnd- 
«  «'.  :V  Blakole-v.  W.  Draycott,  H.  Saker 
O.  Guldens,  11 L  H.  Astley,  II.  R.  TeesdaJe! 
Miss  Norreys(.Vnr.  Carter),  Miss  R.  Saker 
Miss  K.  Rorke.  Miss  Chnfgrove.  and  Mrs" 
E.  Phelps ;  at  the  Criterion  in  December 
1M>1.  with  C.  Wyndham,  W.  Blakele™  w' 
Kverard  S.  Valentine  (»'.  Carter),  Miss  m! 
Ansell  (Mxss  I  anderpximp),  Miss  C.  Ewell, 
Miss  S.  Carlisle,  Miss  Granville,  and  Miss 
M  Moore  (Em<\   The  comedy  washed 

wyndham  and  his  company. 
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Brightwell,  Robert.    The  beggar  in 

G.  D.  Pitt's  'Beggar's  Petition'  (g.r.). 

Brilliant.  (1)  Sir  Philip  Brilliant 
figures  in  Knowles's  'Old  Maids*  {q.v.). 

(2)  Sir  Frank  and  Lady  Brilliant  figure  in 
E.  Stirling's  'Woman's  the  Devil"  («.».). 

(3)  Prince  Brilliant  is  a  character  in  F.  W. 
Green's  'Cherry  and  Fair  Star.' 

Brilliants  (The).  An  interlude  pro- 
duced at  Covent  Garden  on  June  7,  1790. 

Brilliants,  The   Queen  of.  See 

Queen  of  Brilliants. 


iwiw.  Colonel  (of  the  Indian 
Service).  A  character  in  II.  T.  Hopkins 
and  G.  Murray's  '  Nice  Quiet  Day.' 

Brindal.  An  actor,  among  whose  "  ori- 
ginal "  parts  may  be  named  Colonel  A  rntdorf 
in  Planche's  'Green-Eyed  Monster'  (Hay- 
market.  1828),  and  Sir  Charles  Sedlnj  in  D. 
Jerrold's  '  Bride  of  Ludgate '  (Drury  Lane, 
1631).  Planche\  in  his  '  Recollections  and  Re- 
flections,'  tells  the  following  story  of  Brindal 
and  Mrs.  Nisbett  (the  date,  apparently, 
being  1840-7.  and  the  scene  the  Hay  market 
Theatre):  "We  were  sitting  in  the  Green 
Room  one  evening  during  the  performance, 
chatting  and  laughing,  she  having  a  book 
in  her  hand  which  she  bad  to  take  on  the 
stage  with  her  in  the  next  scene,  when 
Brindal,  a  useful  member  of  tho  company, 
but  not  particularly  remarkable  for  wit  or 
humour,  came  to  the  door,  and  leaning 
against  it,  in  a  sentimental  manner,  drawled 
out — 

He  paused.  She  raised  her  beautiful  eyes 
to  him,  and  consciously  smiled— her  smile- 
in  anticipation  of  tho  well-known  compli- 
mentary termination  of  the  couplet,  when, 
with  a  deep  sigh,  he  gravely  added— 

'  And  you  M<m  them  aD.]'" 

Bringing:  Home  the  Bride.  A  play 
by  W.  T.  Moncrieff,  adapted  from  *  I.e 
Voyage  d'une  Mariee,'  and  produced  in  1838. 

Brlnkworth,  Arnold,  in  Wilkie 
CoLLINs's  "Man  and  Wife  '  (./.v.). 


Brioche.    A  pastrycook  in 
'  Husband  of  my  Heart '  {q.v.). 

Brisebarre  and  Nus,  MM.  See 

Streets  of  London,  The. 

Brisemouche.  The  naturalist  in  J. 
Palgravb  Simpson's  •  Scrap  of  Paper  •  {q.  v.). 
The  name  of  this  character  was  afterwards 
altered  to  Penguin  {q.v.). 

Brisk.  (1)  A  vain  fop  in  Congreve's 
«  Double  Dealer*  (q.v.\  There  is  (2)  a  Turn 
Brisk  in  G.  Godwin  iun.'s  '  Last  Day,'  and 
(3)  a  Brisk  figures  in  A.  L.  Campbell's 
'  Gambler's  Life  in  London.' 

Brisket.  A  waiter  in  Albert's  '  Pink 
Dcininos '  {q.v.). 

Bristle.  A  watchman  in  Ben  Jonson's 
'  Bartholomew  Fair '  {q.v.).    (2)  Toby  and 


Blondel  Bristle  are  uncle  and  nephew  in 
Edward  and  J.  M.  Morton's  •Railroad 
Trip' (?.*.). 

Bristles*  A  travelling  painter,  after- 
wards a  London  artist, in  Bayle  Bernard's 
J  Farmer's  Story '  {q.v.).  (2)  Barnaby  Bristle* 
is  "  The  Cobbler  of  Cripplegate"  in  G. 
Dances  'Lucky  Stars'  {q.v.).  (3)  Becky 
Brittle*  figures  in  C.  Z.  Barn  kit's  '  Loss  of 
the  Royal  George' {q.v.). 

Bristol  (Gloucestershire).  The  first  re- 
ference in  the  local  records  of  Bristol  to 
professional  stago  representations  belongs 
to  1530.  "  Stage  plays,"  we  are  told.  "  were 
at  this  period  performed  at  the  cost  of  the 
magistrates ;  they  had  grown  out  of  the 
miracle  plays  of  the  clergy,  and,  there  being 
no  proper  theatre,  they  were  performed  at 
the  Guildhall "  (« Bristol  Past  and  Present,' 
1881).  "Between  Michaelmas,  1677,  and 
tho  same  season,  1578,  the  Earl  of  Leicester's 
players  here  performed  before  the  mayor 
and  aldermen.  Shortly  after  we  find  Lord 
Berkeley's,  Lord  Charles  Howard's  and 
Lord  Sheffield's,  and  the  Earl  of  Sussex's, 
or  the  Lord  Chamborlain's 


panies  here  acting  before  the  same  civic 
dignitaries.  .  .  .  The  last  of  these  com- 
panies is  that  to  which  Shakespeare  became 
attached  about  tho  year  1587,  and  it  seems 
moro  than  probable  that  he  may  have  per- 
formed at  the  Guildhall.  ...  In  1503, 
Edward  Alleyne  played  with  tho  company 
of  Lord  Strange  at  Bristol "  (Taylor's  '  Book 
About  Bristol ').  We  read  that  in  1614  no 
stage  players  were  allowed  to  play  at  Bristol 
at  St.  James's  fair,  on  account  of  the  plague 
which  was  raging  in  Wales.  In  January. 
1704,  Queen  Anne,  in  answer  to  a  present- 
ment of  tho  Grand  Jury  of  Bristol,  "decreed 
an  order  for  the  regulation  of  playhouses, 
prohibiting  them  to  act  anything  contrary 
to  religion  and  good  manners.  The  acting 
of  plays  in  Bristol  was  prohibited,  and 
the  theatre  in  Tucker  Street  was  purchased 
by  the  Presbyterians  and  converted  into  a 
meeting-houso"(' Bristol  Past  and  Present'). 
Four  years  later  another  grand  jury  pro- 
secuted "  Mr.  Power  and  his  company  for 
acting  stage  plays  within  the  liberties  of 
the  city."  In  addition  to  the  theatre  in 
Tucker  Street,  thero  appear  to  have  been 
"  temples  of  the  drama"  in  Stoke's  Croft 
and  hi  tit.  Augustine's  Place.  "Driven," 
however,  from  these  places  "by  the  by- 
laws," the  drama  took  refuge  in  a  theatre 
built  by  John  liippisley  {q.v.)  at  Jacob's 
Well— at  the  foot  of  Brandon  Hill,  on  the 
north-west  side  of  Bristol.  It  is  at  this  point 
that  Richard  Jenkins  begins  his  '  Memoirs 
of  tho  Bristol  Stage,'  which  memoirs  he  pro- 
fesses to  bring  down  to  1826.  Uippisley, 
he  tells  us,  "  annually  brought  down  to  his 
theatre  a  very  respectable  company,  col- 
lected from  the  London  houses,  who  played 
here  during  the  summer  season  only." 
Among  the  members  of  these  troupes,  at 
different  times,  were  Macklin,  Mrs.  Prit- 
chard.  Woodward,  Thomas  King,  and  John 
Palmer    Uippisley  died  in  1748.   In  1704, 
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mvs  Jenkins,  "the  arrival  of  Mr.  William 
Powell  from  Drury  Lane  Theatre  formed  a 
new  and  very  successful  era  with  the  com- 
pany at  Jacob's  Well,  and  a  theatrical 
mania  began  to  rage  at  Bristol."  Before 
that,  however,  44  the  citizens  of  Bristol, 
beginning  to  take  into  consideration  the 
distance  at  which  the  Jacob's  Well  Theatre 
was  sitnated,  determined  to  erect  a  new 
one  in  the  heart  of  the  dty."  A  site  in 
King  Street  was  selected,  and  there,  on 
May  30,  1700,  was  opened  a  playhouse  on 
which  upwards  of  £5000  had  been  expended. 
There  wan,  however,  still  a  strong  local 
opposition  to  all  theatres,  and,  as  the  new 
one  was  not  licensed,  the  opening  enter- 
tainment was  described  as  "a  concert  of 
music,"  between  the  parts  of  which  was 
given  gratis  "a  specimen  of  rhetoric"— to 
wit,  a  performance  of  'The  Conscious  Lovers,' 
with  Powell  as  Young  Bevil.  Between  1766 
and  1770,  Dodd,  Mrs.  Powell,  Charles  Hol- 
land, Baddeley,  Edward  Shuter.  and  Quick, 
all  appeared  at  the  King  Street  Theatre. 
In  1778  the  building  received  the  royal 
licence,  with  all  the  advantages  thereto 
attaching.  In  1817  J.  B.  Wateon  became 
its  manager.  We  read  of  visits  paid  to  it 
successively  by  the  elder  Kean  in  1815,  by 
Macready  In  1819,  by  Munden  in  1821,  by 
Miss  Foote  in  1828,  by  Miss  Smithson  in 
1831,  by  Charles  Kean  in  1842,  by  Buckstone 
in  1843,  and  by  Miss  U.  Faucit,  Creswick, 
and  Mdmo.  Celeste  in  1848.  In  1855  the 
stock  company  Included  Mrs.  William  Robert- 
son, Henry  Marston,  and  Miss  Marie  Wilton ; 
in  1868,  it  comprised  (Jeorge  Rignold,  Arthur 
Wood,  and  Miss  Madge  Robertson ;  in  1867, 
Charles  Coghlan.  Miss  Kate  and  Miss  Kllen 
Terry  also  had  their  early  training  here. 
J.  H.  Chute  (q.v.),  who  had  managed  the 
theatre  for  some  years,  died  In  1878,  and  was 
succeeded  by  his  sons  George  and  James 
M.  Chute,  who,  in  their  turn,  were  followed 
in  1881  by  A.  Melville  and  in  1893  by  John 
Barker. 

Bristol  Diamonds.  A  farce  in  one 
act,  by  John  Oxenford  (q.v.),  first  per- 
formed at  the  St.  James's  Theatre,  London, 
on  August  11,  1862,  with  F.  Matthews  as 
Kerr  Mudgeon,  Mrs.  F.  Matthews  as  Mr». 
Kerr  Mudgton,  and  other  parts  by  G.  Bel- 
more,  F.  Charles,  and  Miss  E.  Turner. 

Bristol  Merchant  (The).  A  play 
ascribed  by  Sir  Henry  Herbert  in  his 
*  Diary*  (October  22,  1624)  to  Ford  and 
Decker,  and  described  by  bim  as  "  for  the 
Palsgrave's  company." 

Bristol  Tragedy  (The).  A  play  by 
JOHN  Day,  performed  by  the  Lord  Admiral's 
servants  in  1602  ;  thought  to  be  identical 
with  •The  Fair  Maid  of  Bristol,*  printed  in 
1605. 

Britain.  (1)  '  Britain's  Brave  Tars ;  or, 
All  for  St.  Paul's :  *  a  dramatic  sketch, 
Covent  Garden,  1797.  (2)  *  Britain's  Glory ; 
or,  A  Trip  to  Portsmouth:'  a  "dramatic 
compilation"  in  one  act.  by  Benson,  Hay. 
market  Theatre,  1794.  (3)  *  Britain's  Happl- 
a  musical 


Motteux  (q.v.\  "  performed  at  both  the 
theatres," ami  printed  in  1704.  (4)  'Britain's 
Jubilee:'  a  musical  entertainment  in  two 
acts,  by  S.  J.  Arnold  (o.r.),  Lyceum  The- 
atre. London,  1809.  The  jubilee  was  that  of 
the  king. 

Britain,   Benjamin,    in  Albert 

Smiths  1  Battle  oflife'  (?.a). 

Britannia.  (1)  '  Britannia's  Honour : ' 
"  magnificent  shows,"  "  invented  "  by  Thomas 
Dekker,  and  performed  on  October  2d, 
1028,  in  celebration  of  the  new  Lord  " 
of  London  (Ricuard  Deane).  (2) 4  Brit 
Triumphans  :*  a  masque  by  Sir  W.Davknant 
(q.v.)  and  Lnioo  Jones  (q.v.),  presented  at 
Whitehall,  by  King  Charles  I.  and  his  lords, 
on  the  Sunday  after  Twelfth-Ni^ht,  1637, 
and  printed  in  that  year.  (3)  '  Britannia : ' 
an  opera  by  Thomas  Lediard,  performed 
at  the  Haymarket  in  1732.  (4)  *  Britannia ; 
or,  The  Royal  Lovers : '  Goodman's  Fields, 
1733-4.  (5)  *  Britannia  and  Batavia  :  *  a 
masque  by  GEORGE  LlLLO  (q.v.),  printed  in 
1740.  (8)  'Britannia;  or,  The  Gods  in 
Council :  a  dramatic  poem  by  Robert 
Avery,  printed  in  1750.  (7)  A  masque  by 
David  Mallet  (q.v.\  set  to  music  by  Dr. 
Arne  (q.v.),  and  performed  at  Drury  Lane 
in  1755. — Britannia  figures  in  J.  S.  Coyne's 
'Buckstone  at  Home'  (q.v.)  and  'Novelty 
Fair'(g.e.). 

Britannia  Theatre.  See  Londow 
Theatres. 

Britannions.  (1)  A  tragedy  by  J. 
Ozell  (q.v.),  translated  from  the  French 
of  Racine,  and  printed  in  1714.  (2)  A 
tragedy  by  Sir  Brooke  Boothby.  derived 
from  the  same  source,  and  printed  in  1S03. 

British  Born.  A  drama,  in  a  prologue 
and  three  acts,  by  Paul  Meritt  (q.v.)  and 
Henry  Pettitt  (q.v.),  first  performed  at 
the  Grecian  Theatre,  London,  on  October 
17,  1872,  with  G.  Conquest  as  Fred  Faggiee 
and  Miss  M.  A.  Victor  as  Nancy  Treat. 

British  Enchanters  (The);  or,  No 
Magic  like  Love.  A  tragedy  by  lord 
Landsdowne,  "acted  at  the  Queen's  The- 
atre in  the  Haymarket"  In  1706,  with  a  cast 
including  Verbruggen,  Booth,  Bowman, 
Betterton,  Mrs.  Barry,  Mrs.  Bracegirdle, 
Mrs.  Bowman,  Mrs.  Porter ;  revived  in  1707. 

British  Fortitude  and  Hibernian 
Friendship.  A  musical  drama  in  one 
act,  by  J.  C.  CROSS,  Covent  Garden,  1794. 

British  Heroine  (The).  See  Giralda; 
or,  The  Siege  of  Harlech. 

British  Legion  (The).  A  burletta  in 
one  act,  by  T.  H.  Bayly  (q.v.),  first  per- 
formed at  the  St.  James's  Theatre,  London, 
on  May  7,  183S,  with  a  cast  including  Ot 
berry,  Mrs.  Honey,  and  Mrs.  F.  Matthews. 

British  Sailor  (The)  ;  or.  The 
Whimsical  Ladles.  A  musical  inter- 
lude by  John  Bernard  (q.v.),  performed  at 
Bath  in  1780  and  at  Covent  Garden  in  1788. 
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the  characters  are  Sir  Jeuamy 
Jingle  and  Buckram. 

British  Slave  (The).    A  drama  by 

J.  B.  Howe  (q.v). 

Briton  (The).  A  tragedy  by  Ambrose 
Philips  (q.v.),  first  performed  at  Drury 
Lane  on  February  19,  1722,  with  Booth  in 
the  title  part  (Vanoc),  Mrs.  Booth  as  his 
•laughter  (Guvndofen\  Mrs.  Porter  as  his 
•wood  wife  (CartUmand),  Mills  as  VaUnt 
(a  Roman  tribune),  etc 

Briton  Chief  (The).  A  tragedy  by  C. 
K.  Walker,  performed  in  1823. 

Briton,  Colonel,  in  Mrs.  Centlivre's 
'Wonder'  (q.v.),  is  a  spirited  and  enter- 
prising soldier  of  fortune"  (Hazlitt),  and 
the  lover  of  Clara. 

Britons  Roused  I  An  interlude,  with 
Jongs,  Covent  Garden,  May  16,  1798. 

Britons  Strike  Home.  A  ballad  farce 
by  Edward  Philips,  Drury  Lane,  1739. 

Brittle,  Barnaby  and  Mrs.  Cha- 
racters iu  Brttektovs  'Amorous  Widow* 
(</.r.)and  in  4  Barnaby  Brittle'  (q.v.). 

Brixton  Burglary  (The).  A  farcical 
comedy  by  F.  W.  Sidney  (q.v.),  first  per- 
formed at  Terry's  Theatre.  London,  De- 
cember 5,  1898,  with  a  cast  including  Mi*s 
Annie  Hughes,  J.  H.  Barnes,  J.  Welch,  F. 
Gottschalk,  etc. 

Broad  Arrow  (The).  A  drama  in  fire 
■cu,  hy  Gerald  Holcroft,  Standard 
Theatre,  London,  September  7, 1886. 

Broad  but  not  Long-.  A  "  comic  ex- 
travaganza" played  at  Covent  Garden  in 
JuneTm*. 

Broad  Road  (The).  A  play  in  three 
acta,  by  Robert  Marshall  ;  Terry's  The- 
atre, London,  November  6,  18£)8,  with  Miss 
Ash  well,  W.  L.  Abingdon.  Martin  Harvey, 
etc. 

Broadacre,  Mr.  A  country  gentleman 
In  Selby's  *  My  Friend  and  Major.' 

Broadbrim,  Hezekiah.  The  cha- 
racter assumed  by  Harry  Wilder  in  C. 
Selby's  '  Little  Sins  and  Pretty  Sinners.' 

Broadcloth,  in  W.  T.  Moncriehp's 
'Party  Wall' (9.*.). 

Broadgrin.  A  sergeant  in  G-  H. 
Lewes'  '  Lawyers'  (q.v.). 

Broadhurst,  George  H.  Playwright ; 
author  of  '  What  Happened  to  Jones '  (q.v.), 
and  other  dramatic  pieces. 

Broadlands.  The  name  of  C.  Dance's 
'  Country  Squire '  (9.*.). 

Broadsword.  A  corporal  in  E.  Fitz- 
Ball's  '  Negro  of  Wapping.' 

Brock,  Adam.  A  wealthy  farmer  in 
PlaNCHE*s  '  Charles  XIL'  (q.v.). 

Brodie,  Matthew.  Actor,  born  1863  ; 
was  in  the  original  casts  of  'A  Brave 
Coward'  (1886),  'Handfasf  (1887),  'Ca- 


lumny' (1889).  •  In  a  Day '  (1890),  •  The  White 
Rose r  (1892), '  Robert  Burns*  (1896),  etc. 

Broken  Bail.  A  drama  in  three  acts, 
by  O.  L.  Gordon  (q.v.),  first  performed  at 
the  Princess's  Theatre,  Edinburgh,  on  June 
14,  1878. 

Broken  Bonds.  A  drama  in  five  acts, 

by  Alfred  C.  Calmour  (<7.r.),  first  per- 
formed at  the  Theatre  Royal,  Brighton,  on 
November  14,  1883,  with  a  cast  Including 
Miss  Ada  Cavendish,  Miss  Rose  Roberts, 
Miss  Gladys  Homfrey.  Miss  R.  Kenney, 
Mark  Quinton,  E.  Beecber,  etc. 

Broken  Branch  (The)-  An  opera- 
bouffe  in  three  acta,  adapted  from  '  La 
Branche  Cassee,'  libretto  by  F.  H.  Du 
Terreaux,  music  by  Gaston  Serpette,  first 
performed  at  the  Opera  Comique.  London, 
on  August  22,  1874.  with  a  cast  comprising 
Madame  Pauline  Rita,  MissPattie  Laverne, 
Miss  Adelaide  Newton,  Mrs,  Power,  etc 

Broken  Chain  (The) ;  or,  The  Lady 
of  Nuremberg.  A  play  performed  at 
Surrey  Theatre,  London,  in  October,  1838, 
with  E.  F.  Savile  and  Mrs.  H.  Vining  in  the 
cast. 

Broken  Fetters.  (1)  A  play  in  one  act, 
by  Charles  Thursuy,  Matinee  Theatre, 
London.  July  22,  1897.  (2)  A  play  by 
Charles  Townsend,  produced  in  U.S.A. 

Broken  Gold  (The).  A  ballad  opera 
by  C.  Diudin  (9-r.),  performed  at  Drury 
Lane  on  February  8, 1806.  "  A  naval  officer 
and  his  mistress  break  gold  at  their  parting, 
as  a  pledge  of  their  constancy." 

Broken  Heart  (The).  A  tragedy  by 
John  Ford  (9.*.),  performed  **  by  the  King's. 
Majesty's  Servants"  at  Blackfriars,  and 
printed  in  1633 ;  revived  by  the  Elizabethan 
Stage  Society  at  St.  George's  Hall,  London, 
on  the  evening  of  June  11, 1898,  under  the* 
direction  of  W  .  Poel,  and  with  Miss  Calhoun 
(q.v.)  as  Calantha  and  Miss  Virginia  Carlylo 
as  Panthea.  The  "  broken  heart "  is  that 
of  Calantha,  who,  while  presiding  at  some 
court  revels,  hears  in  quick  succession  of 
the  death  of  her  father  (the  King  of  La- 
con  la),  of  the  starving  of  Penthea  (sister 
of  Ithoclet),  and,  finally,  of  the  murder  of 
Ithoclet,  her  lover,  who  has  been  lured  into  a 
chair  with  secret  springs,  and  there  stabbed 
by  an  enemy  (Orqilu$).  "  She  finishes  tho 
dance,  as  if  nothing  particular  had  hap- 
pened. In  the  next  scene  she  places  a 
wedding-ring  on  the  dead  finger  of  Ithoclet. 
She  then  dies  of  a  Broken  Heart "  (Genest). 
"I  do  not  know,"  says  Charles  Lamb, 
"  where  to  find,  in  any  play,  a  < 


so  grand,  so  solemn,  and  so  surprising'  as 
this.  This  is  indeed,  according  to  Milton, 
to  •  describe  high  passions  and  high  actions.' 
The  fortitude  of  the  Spartan  boy  who  let  a 
beast  gnaw  out  his  bowels  till  he  died  with- 
out expressing  a  groan,  is  a  faint  bodily 
image  of  this  dilaceration  of  the  spirit  and 
exenteration  of  the  inmost  mind,  which 
Calantha,  with  a  holy  violence  against  her 
nature,  keeps  closely  covered,  till  the  hist 
duties  of  a  wife  and  a  queen  are  fulfilled.- 
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According  to  the  prologue,  the  story  of  tho 
piece  had  some  foundation  in  fact — 

••  What  mar  ba  her*  tboaght  Fiction.  wb«n  Mme'l  youth 
i  rlp«r  jtaxt.  tu  known  ft  Troth." 


Broken  Heart  (The).  See  Aqnes  de 

Verb. 

Broken  Hearts.  A  fairy  play  by  W. 
S.  Gilbert  (q.v.),  first  perfomiod  at  the 
Court  Theatre,  London,  on  December  0. 
1875,  with  Miss  M.  Robertson  (Mrs.  Kendal) 
as  the  Lady  Hilda,  Miss  Hollingshead  as 
the  Lady  Vavir,  Miss  Rorke  as  the  Lady 
Amanthts,  YV.  H.  Kendal  as  Prince  Florian, 
and  O.  W.  Anson  as  Mousta.  It  was  repre- 
sented in  the  English  provinces  in  1876  by 
a  company  including  Miss  R.  Leclercq  as 
Hilda,  Miss  Florence  Terry  as  Vavir,  J.  D. 
Beveridge  as  Florian.  and  F.  Marshall  as 
Mousta.  It  was  performed  (for  a  benefit) 
at  the  Alexandra  Theatre,  Liverpool,  on 
December  14,  1886,  with  Mrs.  E.  Saker  as 
Lady  Hilda,  Miss  Kate  Yaaghan  as  Lady 
Vavir,  Miss  J.  Owynne  as  Lady  Melusine, 
Hermann  Yezin  as  Mousta,  and  >V.  Herbert 
as  Prince  Florian  i  and  at  the  Savoy  The- 
atre, London,  on  June  21,  1P82,  on  the 
occasion  of  tho  farewell  of  Miss  Florence 
Terry,  who  played  Vavir  to  the  Hilda  of 
Miss  M.  Terry,  the  Melusine  of  Miss  Julia 
G wynne,  the  Amanthis  of  Miss  Fortcscue, 
the  Florian  of  Kyrle  Bellew,  and  the  Moutta 
of  Frank  Thornton.  It  was  produced  at  the 
Mndison  Square  Theatre,  New  York,  and 
burlesqued  by  A.  CLEMENTS  and  F.  Hay  in 
•  Crack ed  Heads '  (q.v.). 

Broken  Life  (A).  See  Chris. 

Broken  Lily  (The).  A  drama,  in  pro- 
logue and  three  acts,  by  E.  Towers,  hast 
Loudon  Thoatre,  December  24,  1878. 

Broken  Melody  (The).  A  play  in 
three  acts,  by  Heruert  Keen  and  James 
T.  Tanner  (q.v.),  produced  at  tho  Prince  of 
Wales's  Theatre,  London,  on  July  28,  1892, 
with  a  cast  including  Miss  Olga  Brandon, 
Misa  B.  Horlock,  YV.  L.  Abingdon,  and 
Auguste  Van  Biene ;  first  performod  in 
America  at  the  American  Theatre,  New 
York,  November  5,  185)0. 

Broken  Pearls.  A  drama  in  fonr  acta, 
by  YV.  J.  Archer,  City  of  London  Theatre, 
June  10,  1867. 

Broken  Seal  (The).    See  Village 

Priest. 

Broken  Spells.  A  play  by  Westland 
Marston  (q.v.)  and  YV.  G.  Wills  (q.v.), 
first  performed  at  tho  Court  Theatre, 
London,  on  March  27,  1872.  with  Miss  Ada 
Cavendish  as  Kstelle,  Miss  Maggie  Brennan 
as  Lunette,  Hermann  Y'ezin  as  Bertrand 
d'Etanges,  A.  Bishop  as  Cyprien  d'F.vreux, 
and  other  parts  by  YV.  H.  Fisher,  H.  Lei«h. 
and  Mrs.  Stephens.  The  "broken  spells" 
are  those  which  Bertrand  seeks  to  cast  over 
Estelle,  but  which  she  is  twice  successful 
in  resisting. 

Broken  String  (The).  A  musical 
episode,  written  by  Alfred  C.  Calmour, 


and  first  performed  at  the  Theatre 

Richmond,  on  December  14, 1896. 

Broken  Sword  (The).  A  melodrama 

In  two  acts,  by  YV.  Dimond  (q.v.\  adapted 
from  4  La  Yallee  du  Torrent,'  and  first  per- 
formed at  Covent  Garden  on  October  7, 
1816. 

Broken  Ties.  A  domestic  drama  in 
two  acts,  adapted  by  J.  Palgrave  Simpson 
(q.v.)  from  '  I*a  Flammina '  of  Mario  I'chard, 
and  first  performed  at  the  Olympic  The- 
atre, London,  on  June  8,  1S72,  with  Millie. 
Beatrice  as  La  Silvia,  a  prima  donna,  who 
has  left  her  husband  and  son,  Lionel  and 
Herbert  Warner,  in  order  to  prosecute  her 
artistic  career  unfettered.  Years  afterwards 
her  identity  is  divulged  to  Herbert,  and  he 
is  the  moans  of  bringing  his  parents  to- 

f ether  again.  In  the  original  cast  H. 
inclair  was  Lionel,  and  other  parts  were 
taken  by  T.  N.  YVenman,  YV.  H.  Vernon,  J. 
S.  Wood,  etc. 

Broken  to   Harness.     A  drama, 

founded  by  Mervyn  Dallas  upon  Edmund 
Yates's  novel  of  the  same  name,  and  first 
performed  at  tho  Theatre  Royal,  Brighton, 
on  June  30,  1883. 

Broken  Toys.  A  drama  in  two  acts, 
by  John  Dalt  (q.v.),  first  performed  at 
Sadler's  Wells  on  November  4,  1850,  with 
Hoskins  as  Dauntless,  A.  Younge  as  Adam 
Winter,  H.  Mellon  as  Mr.  Colddraum,  C. 
Wheatleigh  as  Jasper,  F.  Younge  as  Corks, 
and  Miss  E.  Travers  as  Kathenne  ;  revived 
at  the  Marylcbone  Theatre,  London,  in 
1853. 

Broken  Vow  (The).  See  Sextcs  V. 
and  Bel  Demonic 

Broken  Vows ;  or,  Love's  Con- 
flicts. A  drama  in  four  acts,  by  Edward 
Towers,  East  London  Theatre,  February 
18,  15*71. 

Broken-hearted  Club  (The).  A 
comedietta  by  J.  STIRLING  Coyne,  first 

Krformed  at  the  Haymarket  Theatre, 
indon,  on  January  16, 1868. 

Broker  of  Bogota  (The).  A  pHy  by 
R.  M.  Bird,  in  the  repertories  of  Edwin 
Forrest  and  John  M'Cullogh. 

Brome,  Alexander.  Poet  and  play- 
wright, born  1620  died  June,  1666 ;  author 
of  '  The  Cunning  Lovers,'  a  comedy  pub- 
lished in  1654. 

Brome,  Richard,  dramatist,  was  the 
author  of  the  following  plays,  published  in 
one  volume  in  1653 :—  A  Mad  Couple  WeU 
Matched*  [or  'Met*],  'The  NoveUa,*  4 The 
Court  Beggar,'  'The  City  Wit,'  and  "The 
Daraoiselle ; '  also  of  the  following,  pub- 
lished in  one  volume  in  1659  : — '  The  English 
Moor,' '  The  Love-Sick  Court,'  'TheYVeeding 
of  the  Covent  Garden,'  *  The  New  Academy, 
and  'The  Queen  and  Concubine;'  also  of 
the  following,  published  (with  the  above- 
named,  in  three  volumes)  in  1873:— 'The 
Northern  Lass,'  'The  flparagus 
'The  Antipodes,'  'A  Jovial  Crew,' 
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'The  Queen's  Exchange.'  To  these,  have 
to  be  added  4  Christianetta,*  1  The  Jewish 
Gentleman,'  and  'The  Love-Sick  Maid,' 
ascribed  to  Brome  in  the  books  of  the 
stationers'  Company  between  1640  and  1053. 
*  Wit  in  a  Madness'  is  also  attributed  to 
him.  He  wrote  with  Ben  Jonson,  jun., '  A 
Fault  in  Friendship,'  and,  with  Thomas  Hey- 
wood,  '  The  Late  I-ancashire  Witches,'  *  The 
Life  and  Death  of  Sir  Martin  Skink,*  and 
•The  Apprentice's  Prize.'  All  these  pieces 
are  mentioned  separately  elsewhere  in  this 
volume.  Brome  was  in  early  life  servant 
to  Ben  Jonson,  who  refers  to  the  fact  in 
lines  prefixed  to  'Tho  Northern  Lass,'  1062 ; 
he  is  mentioned  as  Jonson's  "  man  "  in  the 
induction  to  '  Bartholomew  Fair'  (1014),  and 
he  himself,  in  some  verses  on  Beaumont  and 
Fletcher,  writes  of  Jonson  as  "  tho  master 
of  his  art  and  me."  One  of  his  first  dramatic 
efforts,  if  not  the  first  (says  A.  W.  Ward), 
was  that  which  he  produced  in  collaboration 
with  Jonson's  son  (1623).  Jonson  spoke  of 
him  as  having  learned  his  craft  weU- 


•Andforlt  «rr\l  hi. 
A  :  rentUhlP  which  few  do 


Be  died,  it  seems  probable,  in  1652.  See 
tbe  '  Biographia  Dramatica '  (1*12),  (ionest's 
'  English  Stage '  (1832),  Halliwell's  '  Dic- 
tionary of  Old  Plays'  (1SG0).  A.  W.  Ward's 
'English  Dramatic  Literature'  (1875),  the 
' Dictionary  of  National  Biography'  (l&Srt), 
Fleav's  *  Biographical  Chronicle  of  tho  Eng- 
lish Drama'  (1S91). 

Bromia.  Wife  of  Sosia,  in  Drtden's 
'  Amphitryon '  (q.v.\ 

Bromley,  Pox,  in  West-land  Mar- 
ston's  '  Favourite  of  Fortune '  (q.v.). 

Bromley,  Nelly.  Actress ;  was  the 
original  representative  of  the  following  (and 
others  parts  : — Dolly  MayH<ncer  in  Burnand's 
'Black- Eyed  Susan'  (1866),  yitnfde  Sed  in 
Burnand's  'Claude  Duval'  (ISOs),  Praline 
de  J'atoche  in  '  Nemesis'  (1873),  Edith  Land- 
Mil  in  Reece'a  'May'  (1874),  V'erdurette  in 
larnie's  •  El  Dorado '  (1874),  The  Plaintiffin 
'  Trial  by  Jury '  (1875),  Mrs.  Graham  in  'The 
Great  Divorce  Case'  (1876),  Venus  in  tho 
burlesque  so  named  (1870).  Mrs.  Darling  in 
4  Little  Miss  Muffet '  (1882).  Airs.  L' Estrange 
in  'Bondage'  (1883),  and  Constance  Loring 
in  4  Freedom '  (1688).  Among  other  roles  in 
which  she  has  appeared  in  London  are  Lady 
Frances  in  '  The  Belle's  StratAgem '  (Strand 
Theatre,  1874),  the  Princt  of  Pnpoli  in  *  The 
Brigands '  (Globe  Theatre.  1875),  and  Betsy 
in  Burnand's  farce  (Criterion  Theatre,  1882). 

Bronze,  in  Morton's  'Cure  for  the 
Heartache  (g.*.). 

Bronze  Horse  (The).  The  title  given 
to  the  English  versions  and  adaptations  of 
'  Le  Cheval  Bronze,'  an  opera  by  Scribe  and 
Auber,  produced  in  Paris  in  March,  1835. 
(1)  An  operatic  drama  in  two  acts,  by  E. 
FrrzB.tLL  (q.v.),  first  performed  at  Covent 
Garden  on  December  14,  1835,  with  Miss 
Wyndham  as  the  Princess  Margelia,  Miss 
Turpin  as  Peki,  Mrs.  Battersby  as  A'ao  Jan, 


Vale  as  Ping  5»n<7,  Collins  as  Zamna,  J. 
Webster  as  Koyan,  etc.  In  this  version 
new  songs  were  introduced,  the  words  being 
by  Fitzhall.  and  the  music  by  O.  H.  Rod- 
well.  (2)  The  opera  itself  was  produced  in 
various  forms  at  several  London  theatres 
in  1836,  being  given  at  Drury  Lane  with  the 
entire  score.  (3)  A  pantomime  called  '  The 
Bronze  Horse,'  by  R.  Soutar  and  C. 
Mkrion,  was  performed  at  the  Victoria 
Palace.  London,  in  December,  1871.  (4)  In 
July,  1881,  an  extravaganza,  entitled  'The 
Bronze  Horse,'  founded  on  the  opera,  and 
written  by  Howard  Pail  (q.v.),  was  per- 
formed at  the  Alhambra,  London,  with 
Harry  Paulton  (the  Great  Bamboo),  Fred 
Leslie (Princr  Zoko),  Louis  Kelleher  (//a/uto), 
Miss  Alice  May  (Sou-Sou),  and  Miss  Fannie 
"in  the  i 


Leslie  (Peki)  i 

Bronxely,  in  Mrs.  Inchbald's  4  Wives 
as  they  Were'  (q.v.). 

Brooke,  Arthur  (died  1503).  Author  of 
•The  Tragicall  Historye  of  Romeus  and 
Juliet'  (1502),  translated  and  adapted  by 
him  from  the  '  HiatoireVrragiques  extraictes 
des  (Euvres  de  Bandel '  (Bandello)  which 
had  appeared  in  Paris  in  1550.  From  this 
piece  of  rhyincd  verso  Shakespeare  derived 
material  for  his  'Romeo  and  Juliet'  (7. v.). 
Turberville  (in  1507)  wrote  of  the  poem  that 
Brooke  showed 

"hit  running  tasting  w«II 
When  be  the  Tain  to  KngiUbe  did  tnunUte." 

The  'Tragicall  Historye'  has  been  several 
times  reprinted— in  1587  by  Ralph  Robinson, 
in  1S21  in  Collier's  '  School  of  Shakespeare, 
In  1874  in  W.  C.  Hazlitt's  •  School  of  Hiake- 
spear e,'  in  1875  by  P.  A.  Daniel  in  the  New 
Shakspere  Society's  '  Originals  and  Ana- 
logues,' and  in  1888  by  Henry  Morley  in 
'  Cassell's  National  Library.' 

Brooke,  E.  H.  [Edwin  James  Mac 
donald  Brook].  Actor  ;  born  1843.  died  1S84  ; 
made  his  dibut  in  London  at  the  Princes*'a 
Theatre  on  July  10,  1862,  as  the  Lord 
Chamberlain  in  '  Henry  VIII.'  Among  tho 
parts  of  which  he  was  subsequently  the 
original  performer  were  those  of  Simon 
Renard  in  Tennyson's  '  Queen  Mary '  (1876), 
Stephen  Luard  in  'The  Worship  of  Bac- 
chus '  (1879),  The  Earl  of  Mount  Audley  in 
'Rescued'  (1870),  Marat  in  'Ninon'  (1880), 
Captain  Derringer  in  'Forbidden  Fruit' 
(1V>0).  Colonel  Forester  in  '  His  Wife'  (18S1), 
Wilt  Mayuire  in  'Taken  from  Life*  (1881), 
Bic/iard  Seville  in  '  The  King-Maker  (1882), 
etc.  He  was  also  seen  in  Ix»udon  as  Cas*io 
in  'Othello'  (Lyceum,  1S76),  Richmond  in 
'  Richard  III.'  (Lyceum,  IS77),  AicAolas 
Ntckleby  (Adelphi,  1«70).  Robert  F/olliott  in 
'The  Shaughraun'  (Adelphi,  1S80),  Joseph 
Surface  (Sadler's  Wells,  1880).  George  Field- 
ing in  '  It's  Never  too  Late  to  Mend ' 
(Adelphi,  1881),  Baradas  in  'Richelieu* 
I  Adelphi,  1882),  and  William  Allan  in '  Dora ' 
(Adelphi,  1883).  In  the  English  provinces 
be  played  Rob  Roy,  Philip  J  I.  in  '  Queen 
Mary,'  the  hero  of  "The  Sdver  King,' 
etc.  He  was  the  author  of  plays  called 
4  Gustave '  (1873)  and  4  Bessie '  (1878). 
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Brooke,  Mrs.  E.  H.,  actress,  figured 
.'as  Miss  Minnie  Davis)  as  Thaddeu*  in  Bel* 
lingham  and  Best's  '  Arline'  (q.v.)  in  1884. 
Of  late  years  she  has  been  in  the  original 
casts  of  'A  Riverside  Story'  (1890),  "The 
Dancing  Girl'  (1891 X  ■  Mr.  Richards'  (1892), 
•  The  Swordsman's  Daughter '  (1895),  •  The 
Little  Minister*  (1897),  'The  Manoeuvres  of 
Jane  *  (1898),  etc.  She  has  also  appeared  in 
London  in  'On  Change '  (1885),  '  Engaged' 
( 18S6).  'Man  and  Wife'  (1SS7).  •  The  Monk  s 
Room '  (1888),  *  A  Doll's  House*  (1891). 

Brooke*  Frances  [ne'e  Moore  ;  wife  of 
the  Rev.  Dr.  John  Brooke).  Playwright 
and  miscellaneous  writer,  born  1724,  died 
17S9  ;  anthor  of  '  Virginia,'  a  tragedy  (pub- 
lished 1756),  'The Siege  of  Sinope/a tragedy 
(1781),  'Rosina,'  a  comic  opera  (1733),  and 
'  Marian,'  a  musical  entertainment  (1788)— 
all  of  which  see.  See,  also,  '  Biographia 
Dramatica'  (1812),  Genest's  '  English  Stage' 
(1832),  etc. 

Brooke,     Gustavua  Vaug-han. 

Actor;  born  in  Dublin,  April  25,  1818; 
educated  in  his  birthplace  and  at  Edge- 
worthstown,  and  notable  at  school  for  his 
elocution ;  made  his  first  appearance  in 
April,  1833,  at  the  Theatre  Royal,  Dublin, 
as  "a  young  gentleman  under  fourteen 
years  of  age,"  figuring  as  William  Tell, 
Virginius,  Young  A orvat,  RoUain  'Pizarro,' 
etc.  After  this  he  went  on  tour  in  Ireland 
and  Scotland  as  "the  Dublin  Roscius," 
plaving  Richard  III.,Selimin  '  Barbarossa,' 
and  Durimel  in  'The  Point  of  Honour.' 
His  London  eUbut  was  made  in  October, 
1834,  at  the  Victoria  Theatre,  as  'Hlber- 
nicus  Roscius ; '  he  played  Virginius  to  the 
Virginia  of  Miss  P.  Horton.  He  next 
starred  in  the  Kent  circuit.  In  1835  he 
was  at  Leeds;  in  1836,  as  "G.  V.  Brooke, 
tragedian."  at  Glasgow  and  Kilmarnock. 
He  added  to  his  repertory  at  Dublin  and 
Sheffield  in  1837,  at  Bolfast  and  Sheffield 
in  1S3S,  and  in  Ireland  generally  in  1S39. 
Ho  was  to  have  appeared  at  Drury  Lane  in 
1841,  but  Macready  and  he  had  a  difference 
of  opinion  about  parts,  and  Brooke  re- 
mained in  the  provinces,  where  he  under- 
took several  new  parts  yearly,  covering 
almost  the  whole  sphere  of  the  "legitimate. 
It  was  not,  indeed,  until  January  3,  1848, 
that  he  figured  before  a  London  audience. 
This  was  at  the  Olympic,  and  the  part  was 
Othello  (see  Westland  Marston's  account  of 
the  performance),  followed  at  short  in- 
tervals by  Sir  Gilet  Overreach,  Richard  I J  I., 
Hamlet,  Shylock,  and  Virginiu*.  His  suc- 
cess with  the  public  was  unquestionable, 
and  his  salary,  £25  a  week,  was  promptly 
doubled.  Declining  an  engagement  at  the 
llaymarket  (£15  a  night  for  a  hundred 
nights),  Brooke  played  for  a  few  weeks  In 
the  country,  but  returned  to  the  Olympic  in 
May,  appearing  there  in  his  first  "original  " 
r lc— that  of  Laurency  in  Splcer's  'Lords 
ctf  Ellingham'  (q.v.).  The  remainder  of 
1^4s  and  the  whole  of  1849  were  spent  out  of 
London.  In  1850  Brooke  was  seen  again  at 
the  Olvmpic  (from  February  4  to  March  7), 
j.j-vscnting.  himself  as  Othello  and  the  hero 


of  'The  Noble  Heart'  (q.v.\  In  April  he 
was  at  the  Maryk'bone,  playing  Othello  and 
Shylock ;  later  in  the  year  he  was  again  at  the 
Olympic,  as  the  original  Philip  in  Marston's 
*  Philip  of  France  and  Marie  de  Me'ranie ' 
(q.v.),  Claude  Melnotte,  Sir  Oil**  Overreach, 
and  Sir  Edward  Mortimer.  In  1851  he  was 
married  to  Marianne  Bray,  and  made  his 
first  appearance  in  America— at  the  Broad- 
way Theatre.  New  York,  on  December  15. 
as  Othello.  In  1852  Philadelphia.  Boston. 
Washington,  and  Baltimore  were  visited  - 
In  May  of  that  year  Brooke  became  lessee 
of  the  Astor  Place  Opera  House,  New  York, 
where  he  produced  'The  Corsican  Brothers  ' 
(a.v.y  He  transferred  himself  in  June  to 
Niblo's.  and  afterward  acted  at  Brougham's 
Lyceum.  Subsequently  he  toured  through 
the  Western  States  very  successfully.  His 
last  appearance  In  America  seems  to  have 
been  at  Philadelphia  on  June  14,  1853. 
Betuming  to  England  later  in  the  year,  he 
made  his  London  rentrie  at  Drury  Lane  in 
September,  playing  Othello,  logo,  Macbeth, 
Vtroinius,  and  Marsio  in  Boker's  '  Be- 
trothal '  (q.v.).  At  the  same  theatre,  between 
January  90  and  March  25,  1854,  he  repre- 
sented Brutu*  in  Howard  Payne's  drama. 
Master  Walter,  Richard  III.,  the  Cormcan 
Brothers,  and  Hamlet.  Afterwards,  on  tour, 
he  was  the  original  Ornano  in  S.  Hollia's 
play  of  that  name  (q.v.%  In  October,  1854. 
he  began  a  series  of  "  farewell "  rierfor- 
mances  at  Drury  Lane  and  the  City  of 
London  Theatre  (playing  Macbeth,  the 
Stranger,  and  O'Callaqhan  in  'His  Last 
Legs '),  prior  to  sailing  for  Australia,  where 
he  was  first  seen  (at  Melbourne)  on  Feb- 
ruary 26,  1855.  Here  he  essayed  many 
parts  hitherto  untried  by  him,  such  as 
Benedick,  Prospero,  Valentine  (l  Two  Gentle- 
men of  Verona 'X  Cortolanus,  Sir  Lucius. 
0' Trigger,  Werner,  Sardanapalus,  Zanga 
(/The  Revengo'),  Louis  XI.,  and  so  forth. 
He  had  become  in  1856  co-lessee  and  in 
1S50  solo  lessee  of  the  Theatre  Royal. 
Melbourne.  In  October,  1861,  we  find  him 
once  more  on  his  native  heath,  acting  in 
Dublin.  After  this  came  an  engagement 
at  Drury  Lane — not  very  prosperous— as 
Othello  and  the  hero  of  Love's  Sacrifice.* 
A  provincial  tour  followed,  and  in  Octol»er, 
lStf'2,  he  played  at  the  City  of  London  The- 
atre. His  marriage  to  Avonla  Jones  (o.r.> 
took  place  in  February,  1863.  His  last 
appearances  in  London  were  in  April  and 
May  of  the  following  year— at  Sadler's 
Wells,  as  Leontes  and  Shylock.  His  last 
performance  in  the  United  Kingdom  took 

Elace  at  Belfast  on  December  23. 18C5.  On 
tecember  28  he  sailed  for  Melbourne  in 
the  steamship  London,  which  was  wrecked 
en  route  (January,  1866),  Brooke  showing 
a  fine  example  of  courage  and  resignation. 
"None  laboured  more  strenuously  to  avert 
the  deadly  issue,  which  none  bore,  when  it 
became  inevitable,  with  more  tranquil  forti- 
tude than  he."  For  fuller  biographical  de- 
tails, see  the  '  Memoir'  prefixed  to  the  first 
part  of  an  edition  of  Shakespeare  issued  by 
the  London  Printing  and  Publishing  Co.  in 
1864,  VandenhofTs  %Reminiscencosy  (1660), 
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J.  Coleman's  'Playwrights  and  Players' 
(1SS8);  also,  the  memoir  hy  W.  J.  Lawrence 
(1892).  "  It  is  a  pity,"  wrote  Henry  Morley 
in  September.  1853,  •'  that  he  should  prefer 
to  act  Shakespeare  rather  than  a  good,  rant* 
ing,  roaring  melodrama,  which  he  would 
play  admirably"  ('Journal  of  a  London 
Playgoer').  In  October,  1853,  O.  H.  Lewea 
wrote :  "  I  am  neither  surprised  nor  swayed 
by  Brooke's  success,  I  see  in  him  the 
ntigniflccnt  half  of  an  actor,  perhaps  even 
(considering  acting  as  representation,  and 
that  in  representation  the  means  are  even 
more  important  than  the  intellect)  one  may 
say  two-thirds  of  an  actor  ;  a  noble  person, 
a  powerful  voice,  immense  physical  energy 
and  a  certain  breadth  of  style,  'if  style 
it  can  be  called  which  style  is  none,'  an 
elocution  careful  (somewhat  too  careful), 
and  a  thorough  familiarity  with  stage  busi- 
ness and  stage  tradition  :  these  are  his 
qualities"  ('  Dramatic  Essays ').  "  He  was 
a  very  fair  actor,"  writes  Helen  Faucit, 
"  some  thought,  a  very  good  one ;  but  never 
could  be  distinguished  in  his  art  because 
of  his  want  of  true  dramatic  instinct  and 
imagination.  He  would  accept  an  idea 
from  others  gladly,  but  would  not  take  the 
trouble  to  work  it  out  for  himself." 

Brooke,  Henry.  Playwright  and  mis- 
cellaneous writer,  born  about  1703,  died 
1783  ;  educated  at  Trinity  College,  Dublin  ; 
author  of  the  following  dramatic  pieces  : — 
'  Gustavus  Vasa;  or,  The  Deliverer  of  hH 
Country '  (g.v.),  a  tragedy  [first  performed 
as  -The  Patriot];  'The  Betrayer  of  his 
Country'  [afterwards  called  'The  Earl  of 
Westmoreland ' (1745)  and '  Injured  Honour' 
(I754)j,  a  play  acted  in  1741;  'Jack  the 
Giant  Queller,  an  operatic  satire,  performed 
in  1748;  'The  Earl  of  Essex.'  a  tragedy, 
acted  in  1749;  'The  Impostor1  TMahomot], 

*  The  Vestal  Virgin.* '  The  Charitable  Associa- 
tion,' 'The  Marriage  Contract,'  and  'Ruth;' 
also,  adaptations  of '  Antony  and  Cleopatra' 
(o.iJ.K  of  'Cymbeline'  (g.v.),  of  Dryden's 
•Indian  Emperor '(o.s.)  P  Montezuma'],  of 
Farquhar*s  'Twin  Rivals*  (q.^)  ['The  Con- 
tending  Brothers'],  and  of  'The  Humours 
of  the  Army '  (a.v.)  [•  The  Female  Officer ']. 
An  edition  of  Brooke's  works  appeared  in 
1778  ;  another,  edited  by  his  daughter  Char- 
lotte, was  published  In  1792.    See,  also, 

*  Brooklana '  (1804),  D'011er*s  '  Memoirs  of 
Henry  Brooke'  (1816),  'Correspondence  of 
David  Garrlck '  (1831),  Genesfs  1  English 
Stage '  (1832),  etc. 

Brooke,  Lord.  See  Grevillk,  Fulke. 

Brookfleld,  Charles  Hallam  Elton. 

Actor  and  playwright;  born  1857;  son  of 
the  Rev.  W.  H.  Brookfleld ;  made  his  pro- 
fessional ddbttt  at  the  Alexandra  Palace 
Theatre  in  1870  in  '  Still  Waters  Run  Deep.' 
From  1880  to  1885  he  was  engaged  at  the 
Uaymarket  Theatre,  where  he  was  the  first 
representative  of  Sir  T.  Duncan  in  'A 
Lesson,'  Narcissi  in  'Odette,'  Grttch  In 

*  Fedora,'  Lord  Percy  Lewiscourt  in  '  Lords 
and  Commons,' and  De  Fonblanche  in '  Ever- 

In  1880  he  was  Captain  Jtkyii 


in  '  Mayfair ; '  in  1886,  Dudley  Chalmers  in 
'  A  Woman  of  the  World,'  Captain  Red- 
wood in  '  Jim  the  Penman,'  and  Palrnieri  in 
•A  Wife's  Sacrifice;'  and  in  1887,  General 
Morakof  in  'The  Red  Lamp.'  At  the  Hay- 
market,  between  1887  and  1890.  he  was  the 
original  of  Louis  XI.  in  'The  Ballad- 
Monger,'  BeUain  in  'Partners,'  Voltaire  in 
1  The  Pompadour,'  and  Monteith  in  '  Beau 
Austin.'  fle  has. since  been  the  first  Sir 
Archibald  in  'May  and  December'  (1890), 
William  in '  Jane '  (1890),  Mr.  Justice  Muddle 
in  '  Husband  and  Wife*  (1891),  Jfr.  Bunbury 
in  'Godpapa'  (1891),  Bazano  in  'Margaret 
Byng '  (1891),  Colonel  Gavachin  in  •  The  Grey 
Mare'  (1892),  a  Moralist,  a  Spirit,  Hamlet, 
and  Lord  Pentonville  in  'The  Poet  and 
the  Puppets'  (1892).  Saveloy  Joe  in  'The 
Burglar  and  the  Judge '  (1392),  Bertie  Ticy 
ford In  *  To-day'  (1892),  Captain  Camaret  in 
'  The  Other  Fellow '  (1893),  Sherlock  Holmes 
in  '  Under  the  Clock '  (1893),  Sir  Thomas 
Hornclife  in  •  The  Transgressor  '  (1894),  Mr. 
Egerton  in '  Fashionable  Intelligence  '  (1894), 
Phipps  in  'An  Ideal  Husband'  (1895 \ 
Captain  Chesnall  in  '  The  Home  Secretary  ' 
(1895),  Lord  BleUhleu  in  'A  Woman's 
Reason  '(1896),  Joseph  Ogden  in  '  The  White 
Elephant '  (1896).  C.  H.  E.  Brookfleld  has 
also  been  seen  In  London  as  Sharp  in 
'Money*  (1880).  Krux  in  'School'  (1880), 
Sua  per  in  '  Masks  and  Faces'  (1881),  Chodd, 
tun.,  in  '  Society  *  (1881),  Sergeant  Jones 
in  'Ours*  (1882),  Colepepper  in  'The  Over- 
land Route '  (1882),  Sam  Gerridge  In  '  Caste ' 

(1883)  ,  Crossleu  Seek  in  'Peril'  (1884).  David 
in  '  The  Rivals '  (1884),  Stein  in  '  Diplomacy ' 

(1884)  ,  Cibber  in  'Masks  and  Faces'  (1885), 
Perovtky  in  '  Ours '  (1885).  Marshall  in  '  Cap- 
tain Swift'  (1888),  Slejuler  in  the  'Merry 
Wives '  (1888),  Sir  C.  Pomander  in  '  Masks 
and  Faces'  (1888),  Faulconbridgs  in  '  King 
John'  (1889),  Trip  in  'The  School  for  Scan- 
dal '  (1*90),  Dudley  Smooth  in '  Money '  (1894), 
and  Biron  Grog  in  'The  Grand  Duchess' 
(1897).  C.  H.  E.  Brookfleld  has  written  the 
following  dramatic  pieces  :— '  Nearly  Seven ' 
(1882),  'Uodpapa '(with  F.  C.  Phillips,  1891), 
'The  Poet  and  the  Puppets'  (1892),  'To- 
day' (an  adaptation.  1892),  'An  Under- 
ground Journey'  (with  Mrs.  Hugh  Bell, 
1893),  'Under  the  Clock'  (with  Seymour 
Hicks,  1893).  '  A  Pal  o'  Archie's '  (with  Sir 
A.  Harris,  1893), '  Poor  Jonathan  '  (dialogue, 
1893),  'A  Model  Trilby'  (with  W.  Yardley, 
1895).  «A  Woman's  Reason'  (with  F.  C. 
Philips,  1896),  with  "Adrian  Ross."  the 
libretto  of  •  The  Grand  Duchess  '  (1897), 
'The  Cuckoo.'  an  adaptation  (1S00),  tho 
dialogue  of  "The  Lucky  Star'  (1-599),  and 
'  The  New  Regime '  (1903).  He  is  the  author 
of  a  volume  of  short  stories  entitled  '  The 
Twilight  of  Love :  Studies  of  the  Artistic 
Temperament'  (1893). 

Brookfleld,  Hon.  Cecil.  The  Eton 
boy  in  Robert  Buchanans  'Lady  Clare' 
(q.v.). 

Brooks,  Charles  William  Shirley. 

Playwright  and  miscellaneous  writer,  born 
April,  1815 ;  died  February  ,18;4 ;  author  of  the 
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following  dramatic  pieces: — 'The  Creole; 
or,  Love^J  Fetters '  (1847),  *  Anything:  for  a 
Change '  (1848),  4  Share  Yon  Directly  '(1849), 
•  Daughter  of  the  Stars '  (1850),  4  The  Ex- 
position' (1861),  'The  Card-Basket'  (1S61), 
'The  Guardian  Angel,' 4  Honours  and  Tricks,' 
•The  Lowther  Arcade,'4  Our  NewGovernen*,' 
and  4  The  Wigwam  ;'  also,  part-author,  with 
Mark  Lemon,  of  4  Number  Nip '  (1854).  and, 
with  John  Oxenford,  of  4  Timour  the  Tartar ' 
(1861). 

Brooks,  Mrs.  \nit  Watson].  Actress; 
appeared  at  the  Ifaymarket  in  1780  as  Lady 
Townley  in  4  The  Provoked  Husband.' 

"  Broom,  broom,  the  bonny 
broom  I"  First  line  of  a  song  in 
Flktcher's  4  Loyal  Subject'  (q.v.). 

Brother  against  Brother.  A  drama 
In  five  acts,  by  Frank  Harvey,  first  per- 
formed at  tho  Lyceum  Theatre,  Ipswich. 
August  10,  1805;  Lyric  Theatre,  Hammer- 
smith, March  23,  1896  ;  Forepaujth's  The- 
atre, Philadelphia,  U.S.A.,  March  23,  1806. 

Brother  and  Bride.  A  drama  in  four 
acts,  adapted  from  Scott's  4  Bride  of  Lam- 
mermoor*  (y.c),  and  performed  at  the 
Olympic  Theatre,  New  York  (after  1865),  with 
George  Jordan  as  Edgar;  described  as  44 a 
queer  compound  of  P&lgrave  Simpson's 
4  Master  of  Rat  ens  wood '  [q.v.]  and  an  old 
Sadler's  Wells  drama  by  George  Alniar. 
The  great  effect  of  the  play  was  in  the  third 
act,  where  Edgar,  hunted  by  Dou alas  Athlon, 
Haytton,  and  Craigtnoelt,  plunges  into  a 
cataract  of  real  water.' 

Brother  and  Sister.  A  44  comic  ope- 
ratic drama"  in  two  acts,  the  lihretto  by 
W.  DiMOND  (o.r.),  the  music  by  Bishop  and 
Reevo ;  founded  on  Patrat's  4  L'Heurcuse 
Erreur,'  and  first  performed  at  Covent 
Garden  on  February  1,  1M5,  with  Miss 
Stephens,  Mrs.  Efcerton,  and  Duruset  in 
the  principal  parts.  See  Match  for  a 
Widow  and  Widow's  Vow. 

Brother  Ben.  A  farce  in  one  act,  by 

J.  M  addison  Morton  (q.v.), first  performed 
at  Covent  Garden,  with  Hartley  as  Com- 
modnre  Cutlass,  C.  Mathews  as  Benjamin 
lioitifg,  Harley  as  Mr.  Snujflrtvn,  Mrs. 
Brougham  as  Mrs.  Cut  last,  and  Miss  Lee 
as  Mr/.  Iloicles. 

Brother  BiU  and  Me.  A  farce  In  one 
act,  by  W.  E.  Sctkr  (q.v.),  first  performed 
in  August,  1858,  with  J.  L.  Toole  as  Jlenj. 
Wiqglet  and  J.  Billington  as  William  Wig- 
ale*  ;  revived  at  the  Princess's  in  1875.  See 
Noodle  and  So.um. 

Brother  Bob.  A  play  by  J.  B.  John- 
stone (q.v.),  first  performed  at  the  Surrey 
Theatre,  London. 

Brother  George.  A  comic  opera  in 
three  acts,  words  by  Frank  Desprkz, 
music  by  P.  Bucalossl.  Theatre  Royal, 
Portsmouth,  May  16, 1802. 

Brother  John.    A  play  by  Martha 

Morton  (q.v.),  first  performed  at  tho  Star 
Theatre,  New  York  City,  March  20, 1S03. 


A  play  by  W. 


Brother  Officers.  A  comedy  in  three 
acts,  bv  Leo  Trevor,  first  performed  at  the 
Garrick  Theatre,  London,  on  October  20, 
1898,  with  Arthur  Bourchier,  J.DBeveridge, 
AUan  Aynesworth,  and  Miss  Violet  Van- 
brugh  in  the  leading  parts. 

Brother  Pelican.  See  Falka. 

Brother  Sam.  A  comedy  by  John 
Oxenkord  (q.v.),  adapted  from  a  play  by 
Corner,  and  first  performed  at  tho  Hay- 
market  Theatre,  London,  on  May  24,  1865. 
with  E.  A.  Sothern  as  the  Hon.  SamSlingsby 
(brother  of  Lord  Dundreary,  q.v.),  J.  B. 
Buckstono  as  Jonathan  RumbeUne  (uncle  of 
Sam),  11.  Compton  and  Mrs.  Chippendale  as 
Mr.  and  Mrt.  Trimbush,  and  Miss  Nelly 
Moore  as  Alice.   Sam,  to  please  his  uncle. 

firetends  that  he  is  married — A  lice,  who 
oves  him,  consenting  to  pass  for  a  time  as 
his  wife.  But  the  deception  cannot  Ion*  be 
maintained,  and  it  ends  in  Sain  and  Alice 
becoming  united  in  very  deed.  Alice  is  the 
younger  sister  of  Mrt.  Trimhush.  The  piece 
was  revived  at  the  Gaiety  Theatre,  London, 
on  August  8,  1885. 

Brother  Tom.  A  farce  by  J.  B,  Bcck« 

STONE  (q.V.). 

Brother's  Life  (A). 

Gordon  (q.v.). 

Brother's  Love  (A).  A  tragic  play  by 
John  Coleman  and  Charles  Swain.  See 
Self-Accusation. 

Brothers.  (1)  A  play  by  C  F.  Coghlan 
(q.v.),  first  performed  at  the  Court  Theatre, 
London,  on  November  4,  1876,  with  John 
Hare  and  H.  B.  Conn-ay  in  the  title  part* — 
.Sir  Fraticis  tmd  Fred  Meredith:  Miss  Ellen 
Terry  as  the  heroine— Kate  nvnger/ord ; 
and  other  roles  by  C.  Kelly,  G.  W.  Anson, 
Miss  Hollingshead,  Mrs.  Gaston  Murray, 
etc.  (2)  'Brothers;  or,  A  Plungo  in  the 
Dark:'  a  drama  in  four  acts,  bv  A.  O. 
Lipthwaite,  Marylebone  Theatre," Novem- 
ber 25,  1885.  (3)  'Brothers:'  a  drama  in 
four  acts,  by  R,  T.  Sager,  Mechanic's 
Institute,  Barnoldswick,  July  17, 1897. 

Brothers  (The).  (1)  A  comedy  by 
James  Shirley  (q.v.).  licensed  in  Novem- 
ber, 1826,  acted  at  Blackfriars.  and  printed 
in  1652.  (2)  A  tragedy  by  Edward  you  no 
(o.r.),  first  performed  at  Drnry  Lane  on 
March  3,  1753,  with  Garrick  and  Mossop  in 
tho  titlo  parts  (Detnetriut  and  Perseut), 
Berry  as  their  father  (Philip  of  Maeedon), 
Miss  Bellamy  as  Erixene,  etc.  The  storv 
is  based  on  history,  and  Genest  points  out 
that  in  the  third  act  the  author  borrows 
directly  from  Livy.  Demetrius  and  Erixene 
love  each  other  ;  but  Philip  commands  the 
former  to  wed  the  daughter  of  Duma*. 
Demetrius  appears  to  consent,  and  Erixene, 
in  anger,  marries  Perseus,  who  also  loves 
her.  Demetrius  then  explains,  and  Erixene, 
in  despair,  kills  herself,  Demetrius  after- 
wards following  her  example.  The  author 
devoted  the  profits  of  three  benefits,  and  a 
further  sum,  making  in  all  £1000.  to  the 
propagation  of  the  gospel  in  foreign  parts. 
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(8)  A  comedy  by  Richard  Cumberland 
(g.e.),  first  performed  at  Covent  Garden 
on  December  2.  1709,  wttb  Clarke  and  Smith 
as  the  elder  and  younger  brothers  Bel  field, 
Mrs.  Yates  as  Sophia  Dove,  Mrs.  Bulkley  as 
VioUtta,  Mrs.  Mattocks  as  Lucy  Waters, 
Yates  as  Sir  Benjamin  Dove,  Mrs.  Green 
as  Lady  Dove,  and  Woodward  as  Captain 
Ironsides.  The  Belfields  are  both  in  lore 
with  Sophia,  whose  heart  is  given  to  the 
younger,  until  Lucy  tells  her  that  the 
younger  is  engaged  to  her.  Then  Sophia 
promises  to  marry  the  elder;  but  in  the 
end  it  is  discovered  that  the  elder  is 
already  married  to  VioUtta.  Sophia  and 
Belfiela,  jun.,  then  pair  off.  Sir  Benjamin 
ana  Lady  Dove  are  minor  characters.  (4) 
A  burletta  in  one  act,  by  T.  Egkrton  Wilks 
(o.c),  first  performed  at  the  St.  James's 
Theatre,  London,  with  Mrs.  Stirling  in  the 
title  parts.  Gossamer  Gadfiy  and  Edicin 
Vert.  Gadfiy,  a  count  and  a  student  i  Ox- 
berry  as  Tat  sal,  valet  to  Gossamer;  and 
Miss  J.  Mor daunt  as  Hose  Eversley.  (5)  A 
comedy  in  three  acts,  by  John  Brockbank, 
Theatre  Royal,  Cambridge,  August  7,  1875. 
(6)  A  play  in  one  act,  by  Henry  Btatt, 
Vaudeville  Theatre.  London.  March  10, 1887. 

S,  '  Brothers  in  Anns : '  drama,  Grand 
eat  re.  Staly  bridge,  September  3, 1894. 

Brothers  of  Bluthaupt  (The).  See 
Thrf.k  Red  Men. 

Brouffh,  Fanny  Whiteside.  Actress; 
daughter  of  R.  B.  Brough  (q.v.)  and  Eliza- 
beth Romer  ;  born  1851 ;  appeared  at  Man- 
cheater  in  1860,  under  the  management  of 
Charles  Calvert,  as  a  fairy  in  a  pantomime 
written  by  her  uncle,  William  Brough  (q.v.). 
With  Calvert  she  stayed  for  three  seasons, 
in  the  course  of  which  she  played  Ophelia 
to  the  Bamiet  of  Barry  Sullivan  (q.v.).  Her 
debut  in  London  was  made  at  the  St.  James's 
Theatre  in  October  15,  1870,  as  Fernande  in 
the  play  so  named  ('/.p.).  She  was  also  the 
original,  at  the  same  house,  of  Fanny  Park' 
house  in  Albery's  'Two  Thorns'  (1871)  and 
Lotte  in  T.  W.  Robertson's  *  War '  (1871). 
Among  the  many  "original "  parts  played 
by  her  in  London  since  the  last-named  date 
are- Xed  (Jieen  in  •  The  World '  (1880),  Xorah 
Fitzyerald  in  'Harvest'  (1886),  Xcllie  in 
'Civil  War'  (1887),  Mrs.  Carr  in  'Devil 
Caresfoot '  (1887),  Geraldine  in  '  Pleasure ' 
(1887),  Mary  in  '  Little  Lord  Fauntlcroy ' 

(1889)  ,  Mrs.  Silvester  in  'Our  Flat'  (1889), 
Cicely  in  'Marjorie'  (1889),  Patty  in  'The 
Royal  Oak  *  (1889).  Mrs.  Ilorton  in  '  Dr.  Bill ' 

(1890)  .  Hetty  in  4  A  Million  of  Money '  (18SX)), 
Badalia  in  '  The  Gifted  Lady  '  (1891),  Mar- 
gery in  •  A  Sailor  s  Knot '  ( 1 80  1 ).  Mrs.  Egerton 
'Bfhipa*  in  'The  Times'  (1891).  Dorcas  in 
•The  Prodigal  Daughter'  (1892),  Lottie  in 
*  A  Woman's  Revenge  '  (1893),  Mrs.  Othello 
in  the  piece  so  named  (1893),  Mrs.  Dexter 
in  the  farce  so  named  (1894),  Lady  Markby 
in  '  An  Ideal  Husband'  (1895).  Dr.  Prender- 
oast  in  'The  Blue  Boar'  (1895),  Mrs.  Ben 
Dixon  in  'The  Prude's  Progress'  (1896). 
Lady  Jlilyard  in  'Cheer,  Boys,  Cheer 
(1895),  and  Mrs.  Murgatroyd  in  '  A  Mother 
of  Three '  (1856).  Miss  Brough  has  also  ap- 


peared  in  London  in  the  following  (among 
many  such)  roles:— Fuschia  Leach  in '  Moths' 

(1887)  .  Maud  in  'The  Wife's  Secret'  (1888). 
the  Baronne  de  Prlfont  in '  The  Ironmaster ' 

(1888)  ,  Letty  in  'Master  and  Man'  (1889), 
Arethusa  in  'The  Member  for  Slocum' 
(1891),  the  Baronne  de  Cambri  in  •  Frou- 
Frou '  (1S90).  Enid  in '  Our  Regiment  '(1891X 
Mrs.  Opdyke  in  'The  Henrietta '  (1891).  Mrs. 
Stuart  Cross  in  '  The  Late  Lamented '  (1891), 
Mrs.  Poskett  in  'The  Magistrate'  (1892). 
See  Intruders. 

Brough,  Lionel.  Actor;  born  at 
Pontypool,  Monmouth,  March  10.  1836  ;  son 
of  Barnabas  Brough  (q.v.) ;  made  his  first 
appearance  on  the  stage  in  December,  1854, 
at  the  Lyceum  Theatre,  London,  as  Count 
Carboniferous  in  '  Prince  Prettypet  and 
the  Butterfly '  (q.v.).  At  the  same  theatre 
in  1858  he  was  in  the  original  casts  of 
Robert  Brough's  'Siege  of  Troy  '  (q. v.)  and 
Falconer's  'Francesca'  (q.v.).  In  1864  he 
went  to  Liverpool  as  a  member  of  the  com- 
pany of  the  Prince  of  Wales's  Theatre, 
whence  he  passed  successively  to  the  Amphi- 
theatre and  Alexandra  Theatre  in  that  city. 
In  1867  he  returned  to  London  to  undertake 
the  part  of  Da rd  in  '  The  Double  Marriage ' 
fo.r.)  at  the  Queen's  Theatre.  Since  that 
date  he  has  been  the  first  representative 
of  the  following  (and  other)  characters : — 
Ben  Garner  in  '  Dearer  than  Life '  (1868), 
Sparrow  in  "Time  and  the  Hour'  (1868)» 
Bumble  in  'Oliver  Twist'  (1868),  Spotty  in 
'  The  Lancashire  Lass '  (1S68X  Count  Roberto 
in  '  La  Vivandiere '  (1868),  the  Stranger  in 
'The  Stranger  Stranger  than  K.ver*  (1968), 
Joe  Tri(MS  in  'Not  Guilty'  (1869).  Com- 
mander Jarbi  in  '  Fernande '  (1870),  Granby 
Gay  in  'Jenny  Lind  at  Last"  (1871),  Sir 
Kidd  Parkhouse  in  'Coquettes'  ('Two 
Thorns,'  1871),  Black  Brandon  in  Kurnand's 

•  My  Poll  and  My  Partner  Joe'  (1871),  Baron 
de  (Ivndremarcke  in  '  La  Vie  Parisienne  in 
London '  (1872),  lrct/cnf t'ne  in  Herve's '  Doctor 
Fau»t'  (1872),  Auricomus  In  'Babil  and 
Bijou'  (1872),  Bibb  in  'Bibb  and  Tucker' 
(l!»73).  Blue  Beard  in  Farnie's  extravaganza 
(1875),  Major  Gunne  Cotton  in  'Tantalus' 
1878),  Claude  in  Younge's  'Lady  of  Lyons' 
(1S79),  Don  Jose"  in  '  Carmen  ;  or,  Sold  for  a 
Song '  (1870),  Dick  Luttrell  in  « Light  and 
Shade'  (1879),  Laurent  XVII.  in  '  La  Mas- 
cotte '  (1881),  Lambertuccio  in  'Boccaccio' 
(1882),  Xick  Vcdder  In  Planquette's  'Rip 
Van  Winklo*  (1882),  Baron  Von  Gondre- 
mareke  in  *  La  Vie'  (1883),  the  Beadle  in 
Planquette's  'Nell  Gwynno'  (1884),  Bill 
Booty  in  'The  Babes'  (1884),  Jfr.  Busby 
in  'The  Paper-chase '(1888),  Hide  and  Seekyll 
in  Grossmith's  burlesque  so  named  (1888), 
Xick  Xicolas  in  *  Mignonette '  (issO),  Van- 
derkoopen  in  'La  Clgale'  (1890),  Beppo  in 

•  The  Baroness '  0892),  Habakuk  in  •  Once 
upon  a  Time'  (1894),  Murgatroyd  in  'A 
Hunch  of  Violets'  (1894),  M'Alister  in 
•Trilby'  (1895),  Sergeant  Tanner  in  'The 
Strange  Adventures  of  Miss  Brown  '  (1895), 
Hameses  in  '  The  Mummy '  (1896).  Among 
other  parts  played  by  Lionel  Brough  are — 
Tony  Lumpkin  (St.  James's,  1809,  Opera 
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Comique,  1887),  Captain  John  Smith  In 

*  La  Belle  Sauvage '  (St.  James's,  I860),  Paul 
Pry  (St.  James's,  1870),  Van  in  'John  Boll' 
(Gaiety ,  1873).  Scrub  in  'The  Beaux'  Stra- 
tagem' and  OUapod  in  'The  Poor  Gentle- 
man '  (Imperial,  1879),  Touchstone  (Imperial, 
1880),  Croaker  in  '  Good  -  Natured  Man  ' 
(Imperial,  1881),  Dromioof  Ephetue^  Alexan- 
dra. Liverpool,  1881),  Bob  Acre  (Hay market, 
1884,  and  Open  Comique,  1BS7),  Snug  in 

*  Midsummer  Night's  Dream  '  (Haymarket, 

1887)  ,  Lutin  in  '  The  Wicked  World '  (Savoy. 

1888)  ,  Bardolph  (Crystal  Palace,  18*8,  and 
Haymarket,  1806),  the  burglar  in  '  Editha'a 
Burglar '  (Globe,  1888),  Hott  of  the  Garter 
in  'The  Merry  Wives'  (Haymarket,  1889), 
Bruemouche  in  '  A  Scrap  of  Paper '  (Prince 
of  Wales's,  1892),  and  Dominie  Crockett  in 

*  Little  Miss  Nobody '  (Lyric  Theatre,  1898). 

Brought  Robert.  Actor,  son  of  Robert 
Barnabas  Brough  ;  was  in  the  first  cast  of 
1  A  Thread  of  Silk '  (Crystal  Palace,  1881), 
1  Little  Robin  Hood '  (Gaiety  Theatre.  Lon- 
don, 1882),  and  'Silver  Guilt'  (Strand  The- 
atre, London,  1883).    He  played  Zapeter  in 

*  Princess  Toto,'  and  Major  McTurtle  in 

*  Mother-in-Law,'  at  the  Opdra  Comique 
in  1881 ;  also,  Vulcan  in  Rose  and  Harris's 
burlesque  so  named  at  the  same  theatre  in 
1882.  Of  late  years  he  has  been  engaged  as 
actor  and  manager  in  Australia. 

Brough,  Robert  Barnabas.  Play- 

wrtghtand  miscellaneous  writer,  bom  April, 
1828  ;  died  June,  1860 ;  solo  author  of  the  fol- 
lowing dramatic  pieces  :— '  The  Moustache 
Movement'  (1854),  'The  Overland  Journey 
to  Constantinople  as  undertaken  by  Lord 
Batoman'  (1864),  'Medea;  or,  The  Best  of 
Mothers'  (1856),  '  Crinoline'  (1856),  'Matt- 
niello  ;  or,  The  Fish'oman  of  Naples '  (1867), 
•The  Siege  of  Troy'  (1858),  4  Alfred  the 
Groat'  (1859), 4 Open  to  Conviction'  (1870), 
'The  Doge  of  Duralto.'  'Kensington  Gar- 
dens '  (an  adaptation),  and  '  The  Twelve 
Labours  of  Hercules.'  He  wrote,  with  his 
brother  William,  '  The  Enchanted  Isle  * 
(1848), « Camaralzaman  and  Badoiira  '(18*8), 
'  Frankenstein  '  (1849),  '  The  Sphinx '  (1849), 
'The  Latest  Edition  of  Ivunhoe'  (1850), 
'Richard  Cteur  de  Lion'  (18.r>3) ;  with  R. 
Reece,  '  Ulf  the  Minstrel '  (1S06) ;  and,  with 
H.  Sutherland  Edwards,  '  Mcphlstopbelos  ; 
or.  An  Ambassador  from  Below  (7.1?.). 
Among  his  publications  was  '  A  Cracker 
Bonbon  for  Christmas  Parties,  consisting  of 
Christmas  Pieces  for  Private  Representa- 
tion,' three  in  number.  R.  B.  Brough 
married  Elizabeth  Roiner  (q.v.)  in  1S51.  See 
memoir  by  O.  A.  Sala  prefixed  to  '  Marston 
Lynch'  (1860),  'Reminiscences  of  an  Old 
Bohemian,'  K.  Yates's  '  Recollections.'  See 
Bkol  gh,  Fakny  and  Robert. 

Brough,  Sidney.  Actor ;  son  of  Lionel 
Brough  (<?■<>.) ;  was  in  the  first  cast  of 
•Civil  War'  (1887).  'Nitocris'  (1837),  '  In- 
cognito' (1888),  '  Why  Women  Weep'  (18*8), 
•Held  Asunder'  (1888),  and  'The  Paper 
Chase '  (1888).  Since  then  he  has  been 
the  original  Wilfred  in  'The  Profligate' 
(183J),  Dick  In  '  A  Pair  of  Spectacles '  (1*>0), 


Ned  Anneiley  in  •  Sowing  the  Wind '  (IS93). 
Sir  Thomat  Dovergreen  in  'The  Rogue's 
Comedy '  (1896),  and  the  Chevalier  Moffat  in 
'  The  Vagabond  King '  (1897),  besides  being 
in  the  nrst  cast  of  '  Robin  Goodfellow  ' 
(1893),  'Dick  Sheridan'  (1894),  'The  Home 
Secretary'  (1895),  'The  Happy  Life '(1897), 
etc.  He  has  also  been  seen  in  London  as 
Charlet  in  'Our  Boys'  (1?87),  the  Duke  of 
Mull  in  'Moths'  (1890).  CAarfc*  Oakley  in 
'  The  Jealous  Wife '  (1892),  etc 

Brough,  William.    Playwright  and 

miscellaneous  writer,  born  April,  1826  ;  died 
March,  1870 ;  author  of  the  following  dra- 
matic pieces :— '  Apartments '  (1831),  '  Prince 
Prettypet  and  the  Butterfly '  (1854),  '  Bona- 
Fide  Travellers'  (1854),  'La  Belle  Alliance' 
1854),  'Perdlta;  or,  The  Royal  Milkmaid* 
1866), '  Conrad  and  Medora*  (1856),  'Dinorah 
under  Difficulties'  (1859),  'The  Sylphlde' 

(1860)  ,  'Perseus  and  Andromeda  (1861), 
'Rasselas,  Prince  of  Abyssinia*  (1862), 
•King  Arthur;  or.  The  Days  and  Knights 
of  the  Round  Table'  (1863),  'Hercules  and 
Omphale;  or.  The  Power  of  Love'  (1864), 
'Ernani;  or.  The  Horns  of  a  Dilemma' 
(1865),  -Prince  Amabel'  (1S65),  '  Papillo- 
netta'  (1866),  •  Pygmalion ;  or,  The  Statue 
Fair '  (1867),  'Kind  to  a  Fault '  (1867),  'The 
Caliph  of  Bagdad '  (1867),  '  The  Field  of  the 
Cloth  of  Gold'  (1868),  'The  Gnome  King' 
(1868), '  Turko  the  Terriblo  *  (1868).  '  Joan  of 
Arc  ;  or,  The  Maid  of  All  He  'Una'  (1869), 
'  Tho  Flying  Dutchman ;  or,  The  Demon 
Seaman '  (1869),  TTrying  it  On '  (1869) ;  also, 
of  '  A  Comical  Countess,'  '  End)  mion ;  or. 
The  Naughty  Boy  who  Cried  for  the  Moon, 
'The  (ireat  Sensation  Trial;  or.  Circum- 
stantial Eflie-Deans.' 'How  to  make  Home 
Happy.'  'Lalla  Rookb,'  'No.  1  Round  the 
Corner,' '  A  Phenomenon  in  a  Smock  Frock,* 
etc.  He  wrote  several  pieces  in  collabora- 
tion with  his  brother,  Robert  B.  Brough 

.p.).  With  Dr.  Franck  he  wrote  '  Kicks  and 
alfpence'  and  'The  Tale  of  a  Coat'  (1S58); 
and,  with  A.  Halli.lay  (Duff),  'The  Census' 

(1861)  ,  •  The  Colleen  Bawn  Settled  at  Last  * 

(1862)  ,  'An  April  Fool'  (1864),  'The  Area 
Belle'  (186 IX  fThe  Actor's  Retreat'  (1S64X 
'  Doing  Banting'  (1864),  *  Going  to  the 
Dogs'  (1865),  'The  Mudborough  Election' 
•  My  Heart's  in  the  Highlands,' The  I^tty 
Horsebreakor,'  '  Upstairs  and  Downstairs,' 
•A  Valentine,' etc. 

Brougham,  John.  Actor  and  play- 
wright, Horn  in  Dublin,  May  9,  1810;  died 
in  New  York  on  June  7,  1880  ;  was  educated 
at  Trinity  College  in  his  native  city,  and 
for  a  time  "  walked"  the  Peter  Street  Hos- 
pital there.  His  first  appearance  as  an  actor 
was  made  in  July,  1830.  at  the  Tottenham 
(afterwards  Prince  of  Wales's)  Theatre  in 
'  Tom  and  Jerry '  in  which  he  enacted,  he 
says,  "  some  twelve  or  fourteen  parts."  In 
1831  he  was  engaged  by  Mdme.  Vestris  for 
the  Olympic,  whence  he  went  with  her  to 
Covent  Garden.  In  1840  he  became  manager 
of  the  Lyceum,  retiring  from  it  in  1842  in 
order  to  make  his  American  dibut  as  an 
artor  at  the  Park  Theatre,  New  York. 
After  this  came  a  starring  tour  through 
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the  States,  followed  by  an  engagement  at 
Burton's  Theatre,  and  by  a  term  of  manage- 
ment at  Niblo's  Garden,  New  York.  Un 
December  23,  1850,  Brougham  opened  the 
theatre,  named  after  himself,  in  Broadway. 
Circumstances,  however,  made  the  specula- 
tion a  failure.  Going  in  July,  1856,  to  the 
Bowery,  he  revived  there  '  King  John.'  lie 
next  joined  Wallack's  company,  after  which 
he  rejoined  Burton's.  In  September,  I860, 
he  went  to  England,  where  he  remained  for 
Are  years,  returning  to  America  in  October, 
1S65,  when  he  made  nis  rentrie  at  the  Winter 
Garden  Theatre,  New  York.  He  afterwards 
went  to  the  Olympic,  to  Wallack's.  and  so 
forth.  On  January  25,  1809,  he  opened  a 
second  "  Brougham's  Theatre  "  (on  the  site 
of  the  present  Madison  Square  playhouse), 
bnt  retired  from  its  control  in  the  April 
following.  From  that  date  till  his  death 
he  was  connected  with  stock  companies  in 
Mew  York,  his  last  appearance  taking 
place  at  Booth's  Theatre  on  October  25, 
1879.  "His  rank  among  actors,"  writes 
William  Winter,  **  it  is  difficult  to  assign. 
He  excelled  in  humour  rather  than  in 
pathos  or  sentiment,  and  was  at  his  best 
in  the  expression  of  comically  eccentric 
character.  Among  the  parts  that  will  lire 
in  tlie  memory,  as  associated  with  his  name, 
are  Stout  in  '  Money,'  Dtnnit  Brulgruddcry 
in  'John  Bull,'  Sir  Lucius  O'Trigger  in 
•The  Rivals/  Cuttle,  Micawber,  lia'jttock, 
O  Grady  in  *  Arrah  -  na  -  Pogue/  DauU  in 
4  London  Assurance,'  Captain  Murphy  Ma- 
guire  in  "The  Serious  Family,*  and  O'Calla- 
ghan  in  *  His  Last  Lees.'  His  animal  spirits, 
«Lasb,  vigour,  and  brilliancy,  in  these  parts, 
were  great ;  he  entered  deeply  into  their 
spirit ;  he  could  be  consciously  joyous  or 
unconsciously  droll ;  he  was  never  for  an 
instant  out  of  the  stage  picture ;  and  he 
spoke  the  language  witn  delicious  purity." 
His  first  dramatic  composition  was  a  bur- 
lesque for  W.  E.  Burton,  written  about 
1831.  Between  1840  and  1842  he  wrote 
'  Life  in  the  Clouds,'  4  Love's  Livery,'  1  En- 
thusiasm,' and  *  Tom  Thumb  the  Second  ; ' 
between  1842 and  1850, '  Bunsby's  Wedding,' 
'The  Confidence  Man,'  'Don  Cassar  de 
Bassoon,'  *  Vanity  Fair,' '  The  Irish  Yankee,' 

*  Benjamin  Franklin,'  'All's  Fair  in  Love,' 
'  The  Irish  Emigrant,'  '  Dombey  and  Son ' 
(adaptation),  'The  Haunted  Man,'  '  Home,' 
and  '  Ambrose  Germalne ; '  between  1850  and 
1*56.  'The  World's  Fair,*  'Faust us,'  'The 
Spirit  of  Air,'  'Row  at  the  Lyceum,'  and 
two  adaptations—'  David  Copperneld  '  and 
•The  Actress  of  Padua;'  between  18.r>6  and 
1S60,  "The  Pirates  of  the  Mississippi,'  'The 
lied  Mask,' '  Orion,  the  Gold  Beater.' '  Tom 
and  Jerry  in  America  ' '  The  Miller  of  New 
Jersey,' '  The  Game  of  Love,' 1  Bleak  House ' 
(adaptation),  '  My  Cousin  German,'  '  A 
Decided  Case/  'The  Game  of  Life,'  'Poca- 
hontas/  'Neptune's  Defeat,'  'Love  and 
Murder/  'Romance  and  Reality,'  'The 
Ruling  Passion,'  '  Playing  with  Fire,'  '  Co- 
lumbus,' 'This  House  to  be  Sold,'  etc. ; 
between  I860  and  1865,  *  The  Duke's  Motto/ 

•  Bel  Demonio,'  '  The  Mystery  of  Audley 
t/and  'Only  a  Clod -all  adaptations 


—'While  there's  Life  there's  Hope/  'The 
Might  of  Right/  'The  Golden  Dream,'  and 
the  libretti  of  'Blanche  de  Nevers,*  'The 
Demon  Lovers/  and  '  The  Bride  of  Venice ; ' 
between  1865  and  1879, '  Flies  in  the  Web/ 
'  The  Nervous  Man  and  the  Man  of  Nerve/ 
'O'Donnell's  Mission/  'The  Christian  Mar* 
tyrs/  '  Little  Nell  and  the  Marchioness/ 
•  Hearts  ;  or,  The  Serpents  of  Society/ 
'The  Lottery  of  Life/  'The  Emerald  Ring,' 
'Better  Late  than  Never'  'Irish  Stew/ 
'  Much  Ado  about  a  Merchant  of  Venice/ 
•The  Red  Light/  'Minnie's  Luck/  'John 
Garth/  'The  Lily  of  France,'  'Slander,' 
•Good-Bye/  and  '  Home  Rule.'  He  claimed 
to  be  part-author  with  Boucicault  of  '  Lon- 
don Assurance '  (q.v.),  and  collaborated  with 
Mark  Lemon  in  'The  Demon  Gift'  (o.r.). 
"  Those  of  his  dramatic  works  in  which  he 
himself  took  most  pleasure,  and  in  which 
the  student  will  hereafter  discern  the  most 
of  the  man,  are"  (says  W.  Winter)  "the 
burlesque  of  'Columbus/  the  blank -verse 
drama  of  'The  Lily  of  France,'  and  the 
comedy  of  'Playing  with  Fire.'  They  con- 
tain delicate  thought,  poetic  suggestion, 
sweet-tempered  satire,  contemplative  philo- 
sophy, ana  pathos."  Brougham  was  twice 
married,  and  in  each  case  to  an  actress — 
Emma  Williams  (died  1865).  seen  in  London 
circa  1836-1852  and  in  New  York  eirea  1852- 
1859;  and  Mrs.  Hodges  (died  1870),  who 
acted  in  London  in  1830,  and  made  her 
American  dtbut  in  1833.  See  Ireland's  '  New 
York  Stage*  (1860).  'The  Life,  Stories,  and 
Poems  of  John  Brougham,'  edited  by  W. 
Winter  (1S81),  Winter's  'Shadows  of  the 
Stage '  (1893),  etc. 

Brought  to  Book.  (1)  A  comedietta 
by  F.  Hay,  Charing  Cross  Theatre,  August 
20,  1875.  (2)  A  comedy-drama  by  G.  H. 
Macdermott  and  Henry  Pettitt,  Bri- 
tannia Theatre,  London,  May  8, 1876. 

Brought  to  Justice.    A  drama  by 

Henry  Pettitt  (q.v.)  and  Paul  Meritt 
£.».),  produced  at  the  Surrey  Theatre  on 


Brouffht  to  Light;  or, Watching- 
and  Winning.  A  drama,  in  a  prologue 
and  four  acts,  by  T.  A.  Palmer  (q.v.),  pro- 
duced at  Plymouth  in  1868.  (2)  'Brought 
to  Light:'  a  drama  by  J.  Percival,  Aber- 
deen, March,  1872.  (3)  '  Brought  to  Light :  * 
a  drama  by  E.  Darbey,  Greenwich,  July, 
1890. 

Brought  Together.  A  comedy  in 
one  act,  by  FRED.  MOUILLOT,  Elephant  and 
Castle  Theatre,  London,  October  29,  1894. 

Broughton,  Frederick  W.  Dramatic 
writer,  Dorn  1851,  died  May  16,  1894  ; 
author  of  *  A  Labour  of  Love '  (1875), 
•  Withered  Leaves '  (1875), '  Ruth's  Romance v 
(1876).  *  Light  and  Shade '  (1877),  •  A  Debt  of 


r»  (1879),  'Sunshine  *  (1880). '  A  Good 
Turn '  (1880),  ' Glass  Houses'  (1881),  libretto 
of  '  A  Simplo  Sweep '  (18S2),  '  One  Summer's 
Night'  (18S2),  'Elsie*  (1883).  'Before  tho 
Mast '  (1884), '  Written  in  Sand  '  (1884), '  Tho 
i/  adapted  (1887),  'The  Beggar' 
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9889),  "The  Poet'  (1889).  'A  Soldier  of 
ortune'  (1889),  'Fool's  Mate'  (1889),  "The 
Bailiff '  (1890),  •  A  Peer  of  the  Realm '  (1890), 
libretto  of  '  Edelweiss'  (1893).  lie  was  also 
co-author,  with  J.  Wilton  Jones,  of  'Chris- 
tine*  (1879)  and  'The  Trump  Card*  (1882) ; 
with  Henry  Pettitt,  of  •Sisters'  (1883); 
with  Walter  Browne,  of  'Once  Again 1 
(1884);  with  H.  P.  Taylor,  of  'Caprice* 
(1889) ;  and  with  S.  B.  Lawrence,  of  '  Her 
Own  Riral '  (1889). 

Broug-hton,  Phyllis.  Actress,  dancer, 
and  vocalist;  figured,  at  the  Gaiety.  Lon- 
don, in  the  original  casts  of  'The  Forty 
Thieves' (1880),  •'Whittington  and  his  Cat* 
(1881),  'Aladdin'  (1881),  '  Little  Robin 
Hood"  (1882),  'Blue  Beard'  (1883),  'Ariel* 
(1883),  '  Camaralzaman  *  (lb^O ;  at  the 
Avenue,  in  the  first  casts  of  '  Indiana'  (18*50), 
'  Robinson  Crusoe  '  (1886),  '  The  Old  Guard ' 
(18S7),  '  The  Other  Little  Lord  Fondleboy ' 
(1888);  at  the  Prince  of  Wales's,  in  the 
original  casts  of  '  Paul  Jones '  (1889),  '  Mar- 
jorie  *  (1890),  and  '  Captain  Therese  *  (1890). 
She  was  the  first  representative  of  Catherine 
in  'Joan  of  Arc '  (1891),  Prue  in  'Richard 
Savage  '(1891).  Sutan  in  'Too  Lovely  Black- 
Eyed  Susan  *  (1892),  Lord  Clansid*  in  '  In 
Town '  (1892X  Rebecca  in  •  All  My  Eye  Van- 
hoe '  (1894).  She  has  also  been  seen  as 
Suzanne  In  '  Madame  Favart '  (1SS7),  Lady 
Betty  in  "The  Highwayman'  (1892),  and 
Lady  Catherine  in  '  Dandy  Dan '  (1897).— 
Her  suter,  Emma  Brouuhton,  also  an 
actress,  was  the  original  Toko  in  '  Camaral- 
zatnan '  (Gaiety,  London,  1884)  and  Philippa 
in  '  Mynheer  Jan  *  (Comedy  Theatre,  18»7). 
and  appeared  in  •  On  Toast '  (Avenue  The- 
atre, 1888). 

Bronfrhton,  Thomas.  Prebendary 

of  Bedminster,  born  1704,  died  1774  ;  author 
of  'Hercules,'  a  musical  drama  printed  in 
1745. 

Browdie,  John,  figures  in  E.  Stir- 
Li  Mi's  '  Nicholas  Nickleby '  (q.v.)  and  'The 
Fortunes  of  Smike.' 

Brown.  This  name  has  been  borne  by 
a  very  large  number  of  dramatic  personages. 
For  example:— (1)  Brown,  in  Reece's 
'Brown  and  the  Brahmins'  (g.r.).  (2) 
Brotcn,  in  A.  Clements'  'Two  Blinds' 
(7.r.).  (3)  Barbican  Brown,  in  J.  M.  Mor- 
ton's 'Waiting  for  an  Omnibus'  (g.r.).  (4) 
Ben  Sidi  Bedreddin  Broicn,  the  "  pacha  of 
Pimlico,"  in  J.  M.  Morton's  farce  of  that 
name  (g.r.).  (6)  Cajitain  Bickering  Brown, 
in  G.  H.  Lewes'  'Lawyers'  (g.r.).  (6) 
Cobham  Brown,  in  Byron's  'Tottles'  (q.v.). 
(7)  David  Brown,  in  Planch tfa  'Court 
Favour'  (g.r.).  (8)  HuUla  Broun,  the 
"widow,"  in  'The  Danites'  (g.r.).  (9) 
King  Brown,  Tyrant  of  the  Silly  Islands,  in 
PlanchE'S  'Golden  Branch*  (q.v.).  (10) 
Hark  Antony  and  Plato  Broicn,  in  J.  P. 
Wooler's  'Keep  your  Temper '(g.r.).  (11) 
Molly  Brown,  the  heroine  of  G.  A.  a  Bec- 
kett's '  Roof -Scrambler*  {q.v).  (12)  Mont- 
qomery  and  Mr$.  Brown,  in  J.  P.  SIMPSON  and 
H.  M  eh  t  vale's  'Time  and  the  Hour*  (g.r.). 
(13)  Mr*.  Brotcn,  in  H.  J.  Byron's  '1863* 


(g.r.).  (14)  Samutl  Brown,  the  Liverpool 
merchant,  in  T.  Taylor  and  A.  W.  Di*- 
BOiRO's  'New  Men  and  Old  Acres'  (g.p.). 
(15)  Tambtrlik  Brown,  a  "sensation  vocal- 
ist,"  in  T.  J.  Williams's  '  My  Dress  Hoot*  » 
(Q.v.).  (16)  Triptotemu*  Brown,  in  J.  M. 
Morton  s  '  Drawing-rooms,  etc.*  (17)  Wa- 
verly  and  Lucy  Brown,  in  H.  J.  Byron's 
•Old  Story*  (g.».).  (18)  Wilton  Brawn, 
"the  secretary,   in  Sheridan  Knowles's 

Slay  of  that  name  (q.v.).  (10)  Windsor 
froiro,  in  J.  M.  Morton's  '  Away  with 
Melancholy '  (g.r.).  (20)  Zachariah  Brown, 
in  C.  S.  Cheltnam'S  •  Christmas  Eve  in  a 
Watch-house '  (g.r.). 

Brown.  The  name  of  an  actor  who 
succeeded  Sheridan  in  1759  as  manager  of 
the  Dublin  Theatre,  and  was  most  notable 
for  his  impersonation  of  the  Copper  Captain 
(q.v.).   See  '  Thespian  Dictionary  '  (1805). 

Brown,  Anthony.  Author  of  'The 
Fatal  Retirement,'  a  tragedy  (1739). 

Brown,  Charles  Armitag-e.  Mis- 
cellaneous writer  ;  author  of  the  libretto  of 
an  opera  called  '  Narensky  *  (g.r.),  published 
in  1814,  and  of  •  Shakespeare  s  Autobiogra- 
phical Poems,  being  his  Sonnets  clearly  de- 
veloped, with  his  Character  drawn  ch:efly 
from  his  Works'  (1838).  See  Houghton** 
'Life  of  Keats'  (1848),  Forster's  'Life  of 
Landor'  (Ij-69),  Dilke's  'Papers  of  a  Critic* 
(1875),  Forman's  edition  of  tho  works  of 
Keats  (1883). 

Brown,  Jessie.  See  Jessie  Brown. 

Brown,  J.  Author  of  'The  Stage,  a 
poem  containing  strictures  on  various  actors* 
(1819). 

Brown,  John.  Vicar  of  St.  Nicholas, 
Newcastle ;  born  1715,  died  1766 ;  miscel- 
laneous writer;  author  of  two  tragedies — 
•Barbarossa'  (1754)  and  '  Athelstan  ' (1756), 
both  of  which  see.  See,  also,  the  *  Biographia 
Britannica.* 

Brown,  Miss,  The  Strange  Ad- 
ventures of.  See  Stranoe  Adventures. 

Brown,  Mrs.,  actress,  after  making 
her  mark  at  Bath  and  Norwich  (1782-84). 
was  engaged  for  Covent  Garden,  "with  a 
view"  (says  Genest)  "to  counter-act  Mrs. 
Jordtn,  but  tho  latter  had  the  advantage  of 
youth,  and  was  too  well  established  in  the 
favour  of  the  town  to  be  hurt  by  Mrs. 
Brown,"  whose  London  dibut,  it  may  be  re- 
corded, was  as  Mi**  Prue  in  '  Love  for 
Love'  (January  28,  1786).  See  Brcnton, 
Anna. 

Brown  Potter,  Mrs.    See  Potter, 

Mrs.  Brown. 

Brown,  T.  Alls  ton.  Author  of  '  His- 
tory of  the  American  Stage '  (1870). 

Brown,  Thomas.  Miscellaneous  writer, 
born  1663,  died  1704 ;  author  of  '  Physic 
Lies  a-Bleeding ;  or,  The  Apothecary  turned 
Doctor,'  a  comedy  (1U97)  ; '  The  Stage  Beaux 
toss'd  in  a  Blanket;  or,  Hypocrisy  a  la 
Mode '  (1704)  ;  and  *  The  Dispensary,*  a  fare* 
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— all  unacted.  See  '  Biographia  Dramatica  * 
(1812)  and  memoir  prefixed  to  Brown's  Col- 
lected Works  (1707-8). 

Brown,   Vandyke.    See  Vawdtkjj 

Bjlowm. 

Brown  and  the  Brahmins;  or, 
Captain  Pop  and  the  Princess 
Prettyeyes.  An  Oriental  burlesque, 
founded  on  the  story  of  'La  Veuve  de 
Malabar'  (q.v.),  by  Robert  Reece  ig.n.), 
and  first  performed  at  the  Globe  Theatre, 
London,  on  January  23, 1860,  with  J.  Clarke 
as  Brown,  E.  Marshall  as  Tomuiwl  the  Tre- 
mendous, H.  Andrews  as  Oallijwts  (the  royal 
physician),  Miss  Maggio  Brennan  as  Keemo- 
Ktmo,  MUs  L.  Morgan  as  Captain  Pop,  and 
Miss  C.  Thome  as  Prinee«$  Prettyeyes. 
Among  the  other  characters  are  Lieut. 
Lardy- Dardy  and  Major  Haxchaw. 

Browne.  (1)  The  Chevalitr  Brovme  is 
a  character  in  T.  W.  Robertson's  '  Play ' 
(q.v.).  (2)  Holland  Browne  is  a  retired 
linen-draper  in  T.  J.  Williams's  '  Jack's 
Delight.'  (3)  Otway  Sheridan  Browne 
figures  in  T.  J.  Willi ams's  'I've  written 
to  Browne '  (q-v.). 

Browne,  G. "Walter.  Actor,  vocalist, 
and  dramatic  writer,  born  1856 ;  made  bis 
dubut  as  an  actor  at  the  Theatre  Royal. 
York,  in  1875,  as  Sidney  Daryl  in  'Society, 
and  bis  first  appearance  in  London  in  1881 
at  the  Savoy  Theatre  as  Colonel  Calverly  in 
'Patience  ;  he  was  afterwards  engaged  at 
the  Adelphi.  the  Crystal  Palace,  the  Royalty, 
the  German  Reeds',  etc  He  is  author  of 
the  following  stago  pieces :— '  Hearts  and 
Homes '  (1876),  '  A  Camera  Obscura '  (1879), 
•A  Wet  Day'  (1884),  4 Im-Patience '  (1884), 
libretto  of  'A  Love  Game' (1885).  '  Helter- 
skelter"  (1886),  libretto  of  "The  Bosun's 
Mate '  (1888).  libretto  of  '  Mates '  (1890),  and 
libretto  of  'Possession'  (ls90). 

Browne,  Moses.  Vicar  of  Olney. 
Backs,  born  1703,  died  1787 ;  author  of 
•  Polidus ;  or,  Dlstress'd  Love,'  a  tragedy, 
and  'AH  Bedevil'd  ;  or,  The  House  in  a 
Hurry,'  a  farce,  both  printed  in  1723. 

Browne,  Solomon  James.  Actor, 
born  August,  1791 ;  was  educated  at  Eton, 
and  for  a  time  was  a  clerk  in  Doctors'  Com* 
mons.  His  d/but  as  an  actor  was  made  at 
Hertford  in  1807  ;  and  he  had  had  a  long  and 
varied  experience  of  the  provincial  stage 
when,  on  October  7,  1S2S,  he  made  his  first 
appearance  in  London  at  Drury  Lane  (under 
Elliston)  as  Lord  Foppinnton  in '  The  Trip  to 
Scarborough'  (q.v. ).  In  Oxberry's '  Dramatic 
Bk>Kraphy  *  (1825)  we  read  of  Browne  : 
"  His  Bromley  ('  Simpson  and  Co.')  is  a  good 
performance,  and  much  resembles  Mr.  C. 
Ketnble's  style  of  playing  light  comedy. 
His  Donald  ('  Falls  of  Clyde ')  was  one  of 
the  best  pieces  of  melodramatic  acting  we 
ever  beheld.  Mr.  Browne  appears  to  us 
to  stand  above  what  EUiston  now  is,  and 
second  only  to  Charles  Kerahle  as  a  light  co- 
median." Browne  first  appeared  in  America 
at  the  National  Theatre,  New  York,  in  1838. 


as  Bo*  A  eres.  He  was  seen  at  Laura  Keene's 
Iheatre  in  1868  as  Sir  Ilareourt  Courtly. 
Ireland  says :  "  He  was  a  versatile  and  ac- 
complished artist,  especially  in  light  and 
eccentric  comedy  and  certain  grades  of  melo- 
drama. Bob  Acres,  Jeremy  biddler,  Hover, 
loung  Rapid,  and  Bob  Lome  aro  specimens 
of  character  in  which  lie  was  peculiarly 
happy.  His  Robert  Macaire,  DaziU,  and 
Sergeant  AusterliU  have  not  been  equalled 
on  the  New  York  stage." 

Browne,  William.  Poet,  born  1590, 
died  1645;  author  of  'The  Inner  Temple 
Masque,'  printed  in  his  Works  in  1772.  Seo 
memoir  by  W.  C.  Hazlitt  prefixed  to  an 
edition  of  the  Works  (1808). 

Browne  the  Martyr.  A  farce  in  ono 
act,  by  D.  Templeton  Litas,  first  per- 
formed at  the  Court  Theatre.  London,  in 
January,  1872.  with  W.  J.  Hill  as  Browne 
and  other  parts  by  W.  Belford  and  Miss 
Santon ;  revived,  under  the  title  of  « The 
Martyr,'  at  the  Vaudeville  Theatre,  Lon- 
don, in  November.  1892,  with  C.  Ash- 
ford,  D.  Fleet,  and  Miss  Abington  in  the 
cast. 

Brownie's  Brig'  (The).  See  Wraith 
of  the  Lake. 

Browning1.  Robert.  Poet  and  dra- 
matist, born  1812,  died  1S89  ;  author  of 
the  following  acted  plays  :—' Straff ord  * 
(1S37),  '  A  Blot  in  the  'Scutcheon '  (1843), 
*  Colombo's  Birthday  '  (1853),  •  In  a  Balcony ' 
(1884),  and  *  A  Soul's  Tragedy  '  (1904),  all  of 
which  see ;  author,  also,  of  the  following 
poetic  dramas  :  — '  Pippa  Passes'  (1841), 
1  King  Victor  and  King  Charles '  (1842), '  The 
Return  of  the  Druses '  (184.1),  and  '  Luria ' 
(1846).  See  Macready's  •Reminiscences* 
(1875).  W.  L.  Courtney's  •  Studies,  Old  and 
New '  ['  Roliert  Browning,  Writer  of  Plays  'J 
(1888).  W.  Sharp's  'Life  of  Robert  Brown- 
ing* (1890).  (iosse's  'Robert  Browning  : 
Personalia'  (1S90),  Mrs.  Orr*s  'Lifo  and 
Letters  of  Robert  Browning'  (1891).  'The 
Letters  of  Robert  and  Elizabeth  Browning 1 
(1899),  'Tho  Court  and  Society  Review* 
['Browning  on  the  Stage '1  (March,  1888). 
"The  dramatic  genius  of  Browning,'*  says 
Edward  Dowden,  **  was  in  the  main  of  the 
static  kind  ;  it  studies  with  extraordinary 
skill  and  subtlety  character  In  position  ;  it 
attains  only  an  imperfect  or  a  laboured 
success  with  chararter  in  movement.  .  .  . 
Thought  and  emotion  with  him  do  not 
circulate  freely  through  a  group  of  persons, 
receiving  some  modification  from  each.  He 
deals  most  successfully  with  each  individual 
as  a  single  and  separate  entity.  .  .  .  Brown- 
ing's tragedies  are  tragedies  without  villains. 
The  world  is  here  the  villain,  which  has 
baits  and  snares  wherewith  to  entangle  its 
victims"  ('Robert  Browning,*  1904).  The 
last  stanza  of  Browning's  lyric,  'A  Light 
Woman,'  runs— 

"  Well,  anyhow,  here  th*  ttory  itayi. 
So  far  at  Iriut  as  I  umirnuml ; 

Robert  itrow  iilntf.  you  writer  of  pbyt, 
~!  i  a  Mibject  made  to  your  haitd. 


Digitized  by  Google 


BROWN  JOHN 


220 


BRUNTON 


Brownjohn,  Mr.  John,  in  J.  M. 

Morton's  'Done  on  Both  Sides'  {q.v.). 

Brownlee,  Mrs.  Tho  widow  in  Brox- 
son  Howard's  *  Old  Love-Letters'  {q.v.). 

Brownsmith,  John.  Author  of '  The 
Theatrical  Alphabet,  containing  a  catalogue 
of  several  hundred  Parts  (both  Men's  and 
Women's)  in  different  Plays  and  Farces, 
with  the  number  of  Lengths  noted  that  each 
Part  contains,  carefully  disposed  in  alpha- 
betical order '  (1767). 

Brownsmith,  Jones  Robinson,  in 

C.  J.  MATTHEWS  s  «  LitUe  Toddleklns'(</.t>.). 

Brozzo.  A  character  in  W.  H.  Ox- 
berry's  *  Matteo  Falcone. 

Bruce,  Edsrar.  Actor  and  manager ; 
died  1001 ;  made  his  dibut  in  the  former 
character  in  1868  at  Liverpool,  hia  first 
appearance  in  London  taking  place  in 
August,  1869,  at  tho  Strand  Theatre  as 
Chateau  Jienaud  in  '  The  Pilgrim  of  Love ' 
{q.v-).  In  1871  ho  went  to  America,  where 
he  was  seen  in  some  of  the  leading  rolet 
of  Robertaonian  comedy.  In  1873-4  he 
was  engaged  at  the  Court  Theatre,  Lon- 
don, whore  he  was  the  original  Sir  Walter 
Mervyn  in  'About  Town'  {q.v.),  Stephen 
Luttrell  in  'Marriage  Lines'  {q.v.).  Dr. 
Micklethvcaitc  in  '  Alone'  (7  r.),  H  oodpecker 
Tapping  in  'The  Wedding  March'  {q.v.), 
Jack  Benedict  in  '  Brighton'  {q.v.),  etc.  In 
1875,  after  a  season  at  the  St.  James's,  he 
became  lessee,  for  a  few  months,  of  the 
Hayraarket,  whence  he  went,  in  1876,  as 
manager,  to  the  Globe.  In  1878  he  played 
Greythorne  in  'Pink  Dominos'  at  the  Cri- 
terion. The  following  year  found  him  lessee 
of  the  Royalty,  where  he  was  the  original 
Guy  Devereux  in  '  Crutch  and  Toothpick ' 
{q.v.).  At  the  Prince  of  Wales's,  in  1880, 
he  was  the  first  representative  of  Herbert 
Hustell  in  'Annie  Mie'  {q.v.).  In  1883  he 
was  lessee  of  the  Imperial  Theatre,  and  in 
1884  he  opened  the  Prince's  [now  Prince 
of  Wales's]  Theatre,  of  which  ho  was  pro- 
prietor, appearing  in  the  opening  bill  as  Sir 
O.  Carlyon  in  '  Honour  Bound'  {q  v.).  He 
was  seen  at  the  Comedy  Theatre  in  1887 
as  Colonel  Woottweel  Woodd  in  Burnand's 
'Colonel'  {q.v.),  a  character  in  which  he 
afterwards  figured  in  the  provinces. 

Bruce,  Edith.  Actress  ;  made  her  Lon- 
don dibut  at  Covent  Garden  Theatre  in 
August.  1872,  as  Wanda  in  '  Babil  and 
Bijou '  (q.v.).  Since  then  her  original  parts 
have  included  Parker  in  'The  Great  Divorce 
Case '  (1876),  Mitt  Barronln  '  Pink  Dominos ' 
(1877).  Mitt  Tudor  in  'The  Worship  of 
Bacchus'  (1879),  Mary  Oreville  in  'An  Eng- 
lish Gentleman '  (1879),  Mrs.  De.  Courey  in 
'Unlimited  Cash*  (1879),  Helen  MacGregor 
In  'Robbing  Boy'  (1879),  Inez  in  'Trova- 
tore'  (1880).  Josephine  in  «A  Bridal  Tour' 

(1880)  ,  Mary  Maguire  in  '  Taken  from  Life ' 

(1881)  ,  Captain  Hortley  Down  in  'Silver 
Guilt'  (1883),  Phoebe  Wood  in  'A  Run  of 
Luck'  (1886\  Cicely  Manners  in  'The  Ar- 
mada' (1888),  Nanette  Potin  in  4  Paul 
Kauvar '  (1890),  etc.  She  has  also  been  seen 


in  London  as  Cribbage  in  'Daisy  Farm' 
(Gaiety  Theatre,  1S79X  Mrs.  AUton  in 
*  Brighton  '  (Olympic  Theatre.  1SS0),  .Van  in 
'  Where's  the  Cat?  (Criterion  Theatre.  1  seO  >, 
Mrt.  Guyer  in  '  A  Trip  to  Chinatown ' 
(Toole's,  i894),and  the  "  hero  "  of  numerous 
pantomimes. 

Bruin,  King-.  The  " usurper"  in 
Planch k's  'Good  Woman  in  the  Wood* 
{q.v.).  (2)  Mr.  and  Mr*.  Bruin  are  cha- 
racters in  S.  Foote's  '  Mayor  of  Garratt  * 

{q.v.). 

Brulgruddery,  Dennis.  The  inn. 
keeper  in  Colman  jun.'s  '  John  Bull  '{q.t.). 

Brum.  A  farce  (with  music)  by  Frank 
Despkez,  first  performed  at  the  Theatre 
Royal,  Leeds,  on  March  15,  1880. 

Brummagem,  in  Hoare's  'Lock  and 
Key'  {q.v.). 

Brummell,  Beau.   See  Bead  Brum. 

MELL. 

Brunette,  in  *  Yes  or  No '  {q.v.). 

Brunhilda.  The  "  vampire  bride  "  in 
G.  Blink's  drama  of  that  name. 

Bruno ;  or,  The  Sultan's  Favour- 
ite. A  "comic  extravaganza," brought  out 
at  the  Adelphi  Theatre,  London,  in  1S21, 
and  played  at  Bath  in  the  following  year, 
under  the  title  of  •  Bashaw  and  the  Bear.' 

Bruno,  Pascal.  See  Pascal  Bruno. 

Bruno  le  Fileur.  See  Sfitalfields 
Weaver,  The. 

Brunt  on,  Ann.  See  Merry,  Mrs. 

Brunton,  Annie.  Actress  ;  daughter 
of  Elizabeth  Brunton  Robertson  {q.v.); 
played  Bartje  in  'Annie  Mie'  (1880)  and 
Adile  in  'Too  Late'  (1881);  author  of  the 
following  dramatic  pieces:— 'The  Family 
Ghost'  (1881),  'Won  by  Honours'  (1882), 
and  'The  Queen  of  Diamonds'  (1882). 

Brunton,  Elizabeth .  See  Robertson, 
Elizabeth  brunton. 

Brunton,  Elizabeth.    See  Yates, 

Mrs.  Frederick. 

Brunton,  John.  Actor  and  theatrical 
manager  ;  son  of  a  soap-maker  at  Norwich, 
and  originally  a  grocer  and  tea-dealer  in 
Drury  Lane ;  appeared  at  Covent  Garden 
Theatre  in  1774  as  Hamlet  and  Cyrus  ;  was 
afterwards  engaged  as  a  "  stock  "  performer 
at  Norwich  and  at  Bath, eventually  becoming 
manager  of  the  Norwich  "circuit."  See 
'  The  Thespian  Dictionary '  (1805)  ;  also, 
Brunton,  Ann,  John,  and  Louisa. 

Brunton,  J ohn.  Actor,  born  1775  ;  son 
of  the  above ;  took  to  tho  stage  alwut  1793, 
at  Lincoln  :  played  afterwards  at  Norwich  ; 
made  his  London  dibut  at  Covent  Garden  in 
September,  1800,  and  remained  in  London 
for  a  time,  returning  in  1804  to  the  provinces, 
where  he  managed  sejeral  playhouses.  He 
was  at  one  period  proprietor  of  the  West 
London  Theatre.  He  was  brother  of  Ann 
and  Louisa  Brunton,  and  father  of  Mrs. 
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Frederick  Yates  (q.v.).  See  'The  Thespian 
Dictionary '  (lt>05)  and  Oxberry's  *  Dramatic 
Biography '  (1826). 

Brunton,  Louisa  [Countess  of  Craven). 
Actress;  daughter  of  John  Brunton,  sen. 
(q.v.);  born  In  February,  1782,  died  August, 
I860;  made  her  professional  dtbut  at  Covent 
Garden  Theatre,  October  5,  1803,  as  Lady 
Tournly  in  'The  Provoked  Husband'  (q. v.\ 
She  was  the  original  representatiTe  of  such 
characters  as  Emily  in  'The  Wheel  of 
Fortune*  (q.v.)  and  Julia  in  '  The  School  of 
Reform '  (q.v.),  and  among  her  other  r6le$ 
vrere  Beatrice  ('Much  Ado'),  Celia,  La<ly 
Anne  (Richard  III.'),  Rotara  ("She  Would 
and  She  Would  Not*),  Irene  ('  Barbarossa) 
Dorinda  ('Beaux  Stratagem'),  etc.  Oxberry 
nays  that  "from  the  retirement  of  Miss 
Farren  (April  8,  1796)  no  actress  in  the  pre- 
scriptive line  of  genteel  comedy  had  so  much 
entranced  the  town.  Her  person  was  tall, 
lovely,  and  commanding,  and  the  pleasure 
her  friends  felt  in  her  lieing  raised  to  the 
rank  of  a  countess,  by  her  marriage  with  the 
Earl  of  Craven  [about  1807],  was  exceeded 
by  the  regret  with  which  the  town  re- 
linquished such  an  actress"  ('Dramatic 
Biography  *).   See  Oenest's  '  English  Stage.' 

Brunton,  Mrs.  Anna,  born  1773; 
daughter  of  Mrs.  Brown  the  actress,  and  wife 
of  John  Brunton  (q.v.) ;  author  of  'The 
"  :  opera,  printed  in  1788. 


Brush,  (1)  Valet  to  Lord  Ogleby  in  Col- 
Han,  sen.,  and  Garrick's  'Clandestine 
Marriage.'  (2)  A  character  in  'The  Village 
Opera.*  (3)  A  character  in  RoDWELL'S 
•  ITl  be  your  Second  '  (q.v.). 


Brute,  Sir  John 
leading  characters  in 
I  Wife '(?.*.). 


and  Lady. 

VAN BR UGH S 


The 
Pro- 


DUNCOMBE    lli  .14;.      (ii)  JjUCIUS 

Brutus '  (q. v.\  by  HUGH  Downm AN 
in  1779).   (4)  '  The  Sibyl ;  or,  The 
rutus*  (q.v.).  by  Richard  Cumijer- 


Brutus,  Lucius  Junius.  This  famous 
Roman  statesman  and  patriot  is  the  central 
figure  of  several  dramas  by  English  writers : 
— (1)  'Lucius  Junius  Brutus  for),  the 
Father  of  his  Country,' by  Nat  Lee  (q.v.) 
(1681).  (2)  'Lucius  Junius  Brutus'  (q.v.), 
by  Wm.  Dujccombb  (1734).  (3)  'Lucius 
Junius  Brutus  '(q.v. 
(printed 
Elder  Brut- 

LAND  (q.v.).  (6)  'Brutus;  or,  The  Fall  of 
Tarquin : '  a  play  by  John  Howard  Payne 
(7. p.),  founded  upon  all  the  above-named 
pieces,  and  first  performed  at  Drury  Lano 
on  December  3. 1818.  with  Edmund  Kean  in 
the  title  part,  D.  Fisher  as  Titue,  11.  Kemhle 
as  Sextiti,  S.  Penley  as  Arum,  Bengough 
MJt  Coliatinut,  Mrs.  Glover  as  Tullia,  Mrs. 
W.  West  as  Tarquinia,  and  Mrs.  Robinsou 
a-<  Lucretia ;  revived  at  Drury  Lane  in 
January,  1854.  with  O.  V.  Brooke  as  the 
hero  and  O.  Bennett  as  Sextu*.  See  fie- 
nest's  analysis  of  the  play.  (6)  'Junius' 
io.v  \  by  Edward.  I<ord  Lttton  (1885).  See 
the  Theatre  for  March,  1885. 

Brutus,  Marcus  Junius,  figures  in 
T.  Taylor  5  '  Payable  on  Demand '  (q.v.). 


Brutus,  Marcus,  in  Shakespeare's 
'Julius  Ciraar '  (q.v.),  conspires  against,  and 
helps  to  assassinate,  C<war  (see  act  iii.  sc. 
1).  His  apology  for  the  assassination  occurs 
in  the  following  sceno  ;  his  encounter  with 
the  ghost  of  detar,  in  act  iv.  sc.  3 ;  hia 
suicide,  in  act  v.  sc.  6.  "The  death  of 
Brutus,"  says  Hazlitt,  "  is  worthy  of  him — 
it  has  the  dignity  of  the  Roman  senator 
with  the  firmness  of  the  stoic  philosopher." 
See  «2  Henry  VI.,'  iv.  1,  and 'Hamlet,' 
iii.  1 ;  also,  Buckinghamshire. 

Brutus  lache  Cesar.  See  Delicate 

Q  SOUND. 


Brutus  of  Alba;  or,  The 
chanted  Lovers.  A  tragedy  by  Nahum 
Tate  (q.v.\  founded  on  the  4th  iEneid,  and 
licensed  for  performance  at  Dorset  Garden, 
in  July,  1678.  It  is  "partly  built"  (says 
Genest)  on  the  "  ridiculous  story  "  that,  after 
the  destruction  of  Troy,  Brutus  and  other 
Trojans  came  to  Albion,  killed  its  giant  popu- 
lation, called  the  country  Britain,  and  built 
London.  "  The  storm  which  drives  Brutus 
and  the  Queen  [of  .Syracuse]  to  the  cave  is 
raised  by  the  enchantment  of  the  sorceress 
Ragusa/  (2) 1  Brutus  of  Alba ;  or,  Augusta's 
Triumph :%  an  opera  performed  at  Dorset 
Oarden  in  1698.  It  is  a  kind  of  sequel  to 
Tate's  play,  from  which  the  anonymous 
author  has  borrowed  the  names  of  s-jvorai 
characters ;  some  characters,  and  portions 
of  the  text,  are  from  Massinger's  '  Virgin 
Martyr '  (q.v.).  "  Brutus,  who  returns  with 
conquest  from  the  Gallic  wars,  is  meant  as 
a  sort  of  compliment  to  King  William,  on 
whose  welfare  the  fate  of  AugustA  (London) 
depends  "  (Genest). 

Brutus,  the  Crooked,  in  Planche's 
« Once  upon  a  Time  there  were  Two  Kings ' 
(q.v.). 

Brutus  Ultor.  A  tragedy  by  Michael 
Field  (q.v.),  in  five  acts  and  in  verse,  pub- 
lished in  1886. 

Bryanstone,  Bob.  A  small  coal-dealer 
in  Mark  Lemon's  '  Jack  in  the  Green '  (q.v.) 

Bubble.  (1)  The  "city  gallant"  in 
G keen's  '  Tu  Quoquo '  (q.  v.).  (2)  A  lawyer's 
clerk  in  E.  Falconer's  '  Does  lie  Love  me?' 
(3)  A  Jfr.  and  Mr$.  Bubble  figure  in  H.  T. 
Craven's  '  One  Tree  Hill '  (q.v.). 

Bubble  and  Squeak.    A  farce  by 

Frederic  Hay  (q.v.),  first  performed  at 
the  Vaudoville  Theatre,  London,  on  May 
12,  1871. 

Bubble  Reputation  (A).  A  farcical 
comedy  in  three  acts,  by  James  Willing 
(q.v.)  and  John  Douglas  (q.v.),  produced 
at  the  Standard  Theatre,  London,  on  April 
6,  1SS5.— "  Seeking  the  bubble  reputation  " 
— '  As  You  Like  It,'  iii.  7  (Jaque$\ 

Bubbles.  A  comedietta  by  C  S.  Faw- 
cett  (q.v.),  first  performed  at  the  Gaiety 
Theatre,  London,  in  October,  18S1. 

Bubbles  of  the  Day.  A  comedy  by 
Douglas  Jerrold  (q.v.),  first  performed  at 
Covent  Garden  on  February  25,  1842,  with 
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W.  Farren  as  Lord  Skindeep,  M.P.,  Bartley 
as  Spread weasel,  W.  Lacy  as  Mel'>n,  J. 
Vining  as  Chatham  Brown,  if.  P.,  Charles 
Mathews  as  Captain  Smoke,  Harley  as  Sir 
Phtnix  CUaroake,  Meadows  as  Malmsey 
Shark,  Mrs.  Nisbctt  as  Pamela  Spread  weasel, 
Mrs.  W.  Lacy  as  Fiorentia,  and  Mrs.  Orger 
as  Guinea.  Pamela  and  Melon  (a  barrister) 
are  engaged,  and  If  they  do  not  marry  must 
pay  a  penalty ;  the  former,  however,  is  in 
lore  with  Brown,  ami  the  latter  with  Flo* 
rentia.  Skindeep  is  a  pseudo-philanthropist, 
Spread  weasel  an  unprincipled  merchant. 
Smoke  a  company-promoter,  Clear  cake  an 
ex-auctioneer.  Shark  a  wine-merchant  and 
r,  and  Guinea  a  lady's  maid. 


Buchanan,  Elizabeth.  An  actress 
engaged  at  Lincoln's  Inn  Fields  between 
1728  and  1782,  and  at  Covent  Garden  between 
1732  and  1736.  She  played  such  parts  as 
Calphurnia,  Lady  Macduff,  Detdemona, 
Crettida,  Atpatia  ('The  Maid's  Tragedy'), 
Almeyda  ('Don  Sebastian'),  Fidelia  ('The 
Plain  Dealer"),  Mareia  ('Cato'X  Almeria 
('  The  Mourning  Bride '),  etc 

Buchanan*  McXean.  Actor,  born  in 
Philadelphia,  February,  1829  ;  son  of  a  pay- 
master in  the  U.S.  Nary  ;  himself  served  as 
midshipman ;  made  his  dfbut  as  an  actor  at 
New  Orleans  as  Hamlet,  the  character  in 
which  he  first  figured  at  New  York  (in 
June,  1850,  at  the  Broadway).  He  appeared 
at  the  Marylebone  Theatre,  London,  in  1852, 
at  the  City  of  Loudon  Theatre  in  1854, 
and  at  the  Standard  Theatre  in  1859  ^as 
Hamlet). 

Buchanan, Robert.  Dramatic  and  mis- 
cellaneous writer,  born  1841,  died  1901 ;  author 
of  the  following  stage  pieces  :— 'The  Rath- 
boys/  'The  Witchfiuder '  (lf*U),  '  A  Madcap 
Prince '  (1874), 4  Corinne  '(1870),  '  The  yueen 
of  Connaught*  (1887),  4  A  Nine- Days'  queen ' 
(1880),  'The  Exiles  of  Erin'  (1881).  'The 
Shadow  of  the  Sword'  (1881).  'Lucy  Bran- 
don,' an  adaptation  (1882),  '  Storm-Beaten ' 
(1883),  4  Lady  Clare,'  an  adaptation  (I8s3), 
4  Agnes,'  an  adaptation  (1885).  'Sophia,'  an 
adaptation  (1886),  '  A  Dark  Night's  Bridal,' 
an  adaptation  (1887),  4  The  Blue  Bells  of 
Scotland '  (1887),  4  Roger  la  Honte  '  (after- 
wards 4  A  Man's  Shadow  *),  an  adaptation 

(1888)  ,  4  Partners,'  an  adaptation  (1888), 
'Joseph's  Sweetheart,'  an  adaptation  (1888), 
*  That  Doctor  Cupid  '  (1889),  *  The  Old  Home 4 

(1889)  ,  'Theodora,'  an  adaptation  (1889), 
'Man  and  the  Woman '  (1889),  'The  Bride 
of  Lore'  (1890),  'Clariasa,'  an  adaptation, 

(1890)  .  4  Miss  Tomboy,'  an  adaptation  (1890), 
'  Sweet  Nancy,'  an  adaptation  (1890),  4  The 
Sixth  Commandment'  (1890),  '  Marmion  ' 

(1891)  ,  4  The  Gifted  Lady'  (1891),  libretto  of 
4 The  Piper  of  Hamelin'  (1893),  'The  Char- 
latan '  (1894).  4  Dick  Sheridan '  (1894),  and 
two  plays  first  performed  in  America — 
'Lady  Gladys'  (<j.t.)  and  'Squire  Kate' 
(o.r.).  He  also  wrote,  with  Sir  Augustus 
Harris, 4  A  Sailor  and  his  Lass  '(1883) ;  with 
Hermann  Vezin.  'Bachelors'  (18S4);  with 
G.  tt.  Sims,  'The  English  Hose'  (1890). 


•  The  Trumpet  Call '  (1891),  4  The  Lighta  of 
Home'  (1892),  4  The  White  Rose'  (1*92),  and 
4  The  Black  Domino ' <l»93) :  with  F.  Homer, 
4 The  Struggle  for  Life'  (is.*));  with  11. 
Murray,  4  A  Society  Butterfly"  (1894);  and. 
with  Harriett  Jay,  4  Alone  in  London  * 
(1885),  'Fascination'  (1SS9),  'The  Strange 
Adventures  of  Miss  Brown'  (1895),  The 
Romance  of  the  Shopwalker'  (1896),  4 The 
Wanderer  from  Venus*  (lb96),  'The  Mari- 
ners of  England'  (1897),  and  'Two  Little 
Maids  from  School.'  an  adaptation  (1S9SL 
See  the  4  Life 1  by  Harriett  Jay. 

Buck,  in  Foote's  4  Englishman  in  Paris ' 

(?.».)• 

Buck,  Sir  George,  was  appointed 
Master  of  the  Revels  in  1610.  He  had  for 
some  time  acted  as  deputy  to  Edmund 
Tylney  in  that  office.  He  was  succeeded  aa 
Master  by  Sir  John  Astley  in  162/.  and  died 
in  the  following  year. 

Bucke,  Charles.  MlsceUaneous  writer, 
born  1781,  died  184« ;  author  of  a  tragedy  in 
verse  called  4  The  Italians ;  or,  The  Fatal 

Accusation '  (q-v.). 

Buckhorae,  Bobby.  The  44  cock  of 
the  walk"  In  Poole's  rYcar  In  an  Hour* 

Buckhurst,  Lord  [Thomas  SackvilleJ. 
See  GORBODUC 

Buckingham.  (I)  A  drama  in  four 
acts,  by  W.  G.  Wills  (qt.),  first  performoU 
at  the  Olympic  Theatre,  London,  on  Novem- 
ber 29.  1875,  with  Heury  Neville  as  the 
Duke  of  Buckingham,  W.  Creswick  as  Crom- 
well, Haywell  as  Lord  Fairfax,  Vollaire 
as  Colonel  Hip-and-Thigh,  Odell  as  Trayl- 
man,  Miss  Fanny  Enson  as  Mary  Fair/ax, 
etc.  (2)  A  comic  operetta,  music  by  Julian 
Edwards,  Town  Hall,  Northampton,  De- 
cember 28,  1877.— The  Duke  of  Buckinoham 
Q592-1628)  figures  In  Planch  £  s  'Court 
Beauties'  (q.v.Y  STIRLING'S  'John  Felton.' 
HaLLII>ay's  4  Kingo'  Scots,'  and  the  various) 
adaptations  of  'The  Three  Musketeers' 
(?«>•). 

Buckingham,  Duke  of  [George  Vil- 
llers].  Born  1627,  died  1GS8 ;  author  of  4  The 
Rehearsal '  (1672)  and  4  The  Battle  of  Sedg- 
moor,'  both  of  which  see. 

Buckingham,  Leicester  Silk.  Mis- 
cellaneous writer,  born  1825,  died  1867  ; 
wrote  the  following  pieces  for  the  stage  : — 
'Aggravating  Sam1  (1854),  '  Belpbegor," 
burlesque  (1856),  'Cupid's  Ladder1  (1859), 
•Pixarro;  or.  The  Leotard  of  Peru'  (1862). 
'  The  Merry  Widow '  (1863).  'Silken  Fetters  * 
(1863),  4  The  Silver  Lining '  (1S64).  4  Faces  in 
the  Fire'  (1865),  4 A  Fretful  Porcupine' 
(1867);  likowiso,  'Do  Shake  Hands,' '  Don't 
Lend  your  Umbrella,'  4  Take  that  Girl 
Away,'  burlesques  of  4  Lucrezia  Borgia,* 
4  Traviata.'  and  4  William  Tell ; '  also  with 
Augustus  Harris,  4  Jeannette's  Wedding.' 
From  1857  to  1807  he  was  the  theatrical 
critic  of  the  Morning  Star.  His  wife  (n/e 
White)  acted  for  some  years  under  the  i 
of  Buckingham  White  ($.».). 
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Buckinghamshire,  Duke  of  [John 
Sheffield  J.    Born  1649,  died  1720;  author  of 

*  Julius  Cirsar '  and  '  Marcus  Brutus,'  both 
printed  in  1722.  See  JULIUS  Cesar. 

Bucklaw,  Alfred*  actor,  has  appeared 
in  London  in  the  original  casts  of  '  Lady 
Clare '  (1883X  *  As  in  a  Looking- Glass '  (1887), 

•  Sweet  Nancy '  (1890),  *  The  Struggle  for 
Life'  (l;«K>),  'David1  (1802),  'Eagle  Joe' 
<.181«>,  ' The  Black  Cat*  (1893), « A  Gauntlet  • 
(1894). '  The  Transgressor '  (1894). « True  Blue ' 
<1896).  etc. 

Bucklaw,  Arthur,  figures  in  the 
l  versions,  adaptations,  and  bur- 
I  of '  The  Bride  of  Lanunennoor '  (q.  v.). 

Buckle  of  Brilliants  (The).  See 
Crow*  Prince,  The. 

Buckram.  (1)  Frederick  and  Lady  Buck' 
ram  are  characters  in  Palo  rave  Simpson's 
'Without  Encumbrances'  {q.v.).  (2)  Mist 
Buckram  is  a  corset-maker  in  G.  Dance's 
'Station-House.'  (3)  A  Mils  Buckram 
figures  also  in  J.  V. 


MlIXINOEN'S  'Ladies 


at  Home '  (o>v.)> 

Buckskin,  Bob,  (1)  in  T.  Parry's 

*  P.P.'  (2)  The  jockey,  in  Boucicault's 
•Flying  Scud *(c.r.). 

Buckstone,  John  Baldwin.  Actor, 
playwright,  and  manager ;  bom  at  Hoxton, 
London,  in  September,  1802 ;  died  October, 
1879 ;  was  (Oxberry  says)  the  son  of  a  trades* 
man,  and  early  placed  in  a  solicitor's  office  ; 
whence  (after  some  trial  performances  as 
an  amateur)  he  ran  away  to  join  a  company 
"in  a  small  town  in  Berkshire,"  where  he 
44  opened  "  as  Trueman  in '  George  Barnwell' 
<*  Dramatic  Biography ').  After  further  ex- 
perience in  the  country,  he  was  engaged  for 
the  Surrey  Theatre,  where  he  made  his  Lon- 
don dibut  in  January,  1823,  as  Ramsay  in 

*  The  Fortunes  of  NigeL*  Thence  be  went 

<  1824)tothe  Coburg(\  ictoria)  Theatre,  where 
he  appeared  as  Nicolo  in  his  own  play  of '  The 
Bear  Hunters'  (g.v.\  From  the  Coburg  he 
migrated  in  1827  to  the  Adelphi,  where 

<  1 828)  he  appeared  as  Bobby  Trot  in  his '  Luke 
the  Labourer'  (q.v.).  From  1833  to  1839  he 
was  acting  alternately  at  the  Hay  market 
and  the  Adelphi.  In  the  first-named  year 
he  was  in  the  original  cast  of  Jerrold'a 

*  Housekeeper'  (q.v?).  From  1840  to  1842  he 
fulfilling  engagements  in  America,  his 
appearance  being  made  in  the  former 

vear  at  the  National  Theatre,  New  York. 
In  1342  he  reappeared  at  the  Ilaymarket, 
remaining  there  till  1847,  and  figuring  during 
that  time  as  the  original  Captain  Sippet  in 
Mrs.  Gore's  'Quid  Pro  Quo '(<?.«.),  Bob  in 
Boucicault's  '  Old  Heads  and  Young  Hearts ' 
(q.v.),  Tilly  Slowboy  in  Webster's  '  Cricket 
on  the  Hearth '  (q.v.X,  Golightly  in  '  Lend  me 
Five  Shillings'  (£.».),  and  the  MacDunnum 
in  Boocicault's  '  School  for  Scheming '  (q.v.). 
In  1847  he  went  to  the  Lyceum,  where  he 
was  the  original  Box  in  '  Box  and  Cox '  (q.v.). 
In  the  following  year  he  returned  to  the 
Haymarket,  where  he  was  the  first  repre- 
sentative of  A  m  inadab  SUck  in  '  The  Serious 
Family'  (q.v.).  Motes  in  Coyne's  '  Vicar  of 


Wakefield'  (q.v.),  Apple  face  in  Jerrold'a 
'  Catspaw'  {q.v.),  and  Shadowy  Softhead  in 
Lytton's  *  Not  so  Bad  as  we  Seem  (q.v.).  In 
1853  he  became  the  leasee  of  the  Haymarket, 
a  position  which  he  occupied  till  1876.  This 
was  one  of  the  most  memorable  manage- 
ments in  the  history  of  the  English  stage, 
by  reason  both  of  the  plays  produced  and 
the  players  engaged  to  represent  them. 
During  this  period  .  Buckstone  was  the 
original  representative  of  Jeremy  Tulip  in 
•Elopements  in  High  Life'  (1853\  Coddle- 
love  in  '  Ranelagh  '  (1864),  Lord  Pellemelle 
in  *  Willikins  and  his  Dinah '  (1854),  Tom 
Hipstone  in  'The  Evil  Genius'  (1856),  Sir 
Brian  de  Bean  Sex  in  'The  Rights  and 
Wrongs  of  Women '  (1856),  John  Buttersby 
in  'Victims'  (1857),  Dr.  Botcherly  in  « An 
Unequal  Match'  (1857),  Molehill  in  'The 
Tide  of  Time'  (1858),  Major  Wellington  de 
Boots  in  'Everybody's  Friend'  (1859).  Mr. 
Peckover  in '  The  Contested  Election  '  ( 1859), 
Frontin  in  'The  Late  Lamented'  (1859), 
Lovibond  in  '  The  Overland  Route '  (i860). 
Bubble  in  1  The  Family  Secret '  (i860), 
Beetle  in  T.  Taylor's  'The  Babes  in  the 
Wood  '  (I860),  Mr.  Bunny  in  Coyne's  '  Black 
Sheep'  (1861),  Squire  Chivey  in  Robert- 
son's '  David  Oarrick  '  (1864),  Jonathan 
Bumbelow  in  'Brother  Sam'  (1865),  Tom 
Sutherland  in  'The  Favourite  of  Fortune' 
(1886),  Squire  Bubb  in  *A  Wild  Goose 
Chase*  (1H67),  Alexandre  In  'A  Life  Well 
Won'  (1867),  Dr.  Lafitte  in  'A  Hero  of 
Romance '  (1868),  Bunter  in  '  New  Men  and 
Old  Acres'  (1869).  King  Phanor  in  'The 
Palace  of  Truth '  (1870),  Chrysos  in  '  Pygma- 
lion and  Galatea'  (1871),  Lutin  in  'The 
Wicked  World'  (1873),  Jfr.  FiU-Partington 
in  'Charity'  (1874).  Buckstone  was  also 
seen  during  his  career  as  Grumio  in  'The 
Taming  of  the  Shrew'  (1844),  Dan  in  •  John 
Bull'  (1846).  Sir  Andrew  Aguecheek  (1846), 
Scrub  in  '  The  Beaux'  Stratagem '  (1847)— all 
at  the  Haymarket;  Speed  in  one  act  of 
"The  Two  Gentlemen  of  Verona'  (1817); 
one  of  the  witches  in  'Macbeth'  u«sj9) ; 
Touchstone,  Tony  Lumpkin,  Bob  Acres  '• 
Tim  in  'Wild  Oats'  (1856).  Sir  Benjamin 
Backbite  (1B57),  Modus  in  *  The  Hunchback 


for  a  Wife'  (1859),  Trenchard  in  'Our 
rican  Cousin*  (1861),  Zekiel  Homespun  in 
•The  Heir  at  Law'  (1866),  Dolly  Spanker  in 
'  London  Assurance  (1870),  and  Score-up  in 
•  Spring  Gardens '  (1876).  Buckstone's '  Bear 
Hunters'  and  'Luke  the  Labourer'  have 
been  mentioned.  Ho  was  also  the  author 
of  the  following  dramatic  pieces  : — '  Peter 
Bell,  the  Waggoner  ;  or,  The  Murderers  of 
Massiac'  (1826).  4  Paul  Pry*  (1827).  'The 
New  Don  Juan '(1828),  'John  Street,  Adel- 
phi* (1829),  'Presumptive  Evidence'  (1829), 
'Billy  Taylor:  or.  The  Gay  Young  Fellow 
(1829),  'The  Happiest  Day  of  my  Life' 
(1829),  'Snakes  in  the  Grass':  1829).  'Theo- 
dore the  Brigand'  (1830),  'Mischief  Mak- 
ing* (1830),  'The  Wreck  Ashore'  (lb30),  'A 
Husband  at  Sight*  (1830),  'Popping  the 
Question'  (1830),  'Damon  and  Pythias' 
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(1831),  'The  Ice  Witch;  or.  The  Frozen 
Hand*  (1831).  'John  Jones'  (1831).  'The 
King  of  the  Alps  •  (1831),  '  Victorine  •  (1831), 
•  The  Pet  of  the  Petticoats '  (1832), '  Forgery  ; 
or,  The  Reading  of  the  Will'  (1832),  'The 
Bravo,*  an  adaptation  (1833X  '  Ellen  Ware- 
ham  '  (1833),  '  Open  House ;  or.  The  Twin 
Sisters'  (1833).  'The  Rake  and  hi*  Pupil' 

(1833)  ,  'Nicholas  Flam'  (1833),  'Agnes  de 
Vere ;  or,  The  Broken  Heart,'  an  adapta- 
tion (1834), '  Henriette  the  Forsaken '  (1834), 
'  The  May  Queen '  (1834),  '  Rural  Felicity ' 

(1834)  ,  '  Married  Life '  (1834),  *  The  Christen- 
ing' (1834),  •Isabella;  or,  Woman's  Life' 
(1834),  -Thirty  Years  of  a  Woman's  Life' 

(1834)  ,  'The  Last  Days  of  Pompeii,'  an 
adaptation  (1834),  'The  Dream  at  Sea' 

(1835)  .  'The  Scholar.'  an  adaptation  (1885), 
'  Qood  Husbands  make  Good  Wives '  (1835), 
'Second  Thoughts'  (1835),  'Uncle  John' 
(1830),  *  Shocking  Events'  (183s),  '  Our  Mary 
Anne*  (1838),  'Weak  Points'  (1838),  'The 
Irish  Lion '  (1833),  '  A  Lesson  for  Ladies ' 

(1838)  ,  *  Jack  Sheppard '  (1889),  '  Single  Life ' 

(1839)  ,  'A  Kiss  in  the  Dark'  (1840),  'The 
Thtmbl*  Rig'  (1844),  'Snapping  Turtles' 
(1845),  'The  Green  Bushes;  or,  100  Years 
Ago '  (1845)  '  Nine  Too  Many  '  (1847)  •  The 
Flowers  of  the  Forest'  (1847),  'A  Rough 
Diamond'  (1M7),  'An  Alarming  Sacrifice' 
(1849),  'Leap  Year'  (1850),  'Good  for  No- 
thing' (1861),  'Babes  in  the  Wood'  (1856); 
also,  of  'Abelard  and  Heloise,'  'Curiosity 
Cured,' '  The  Duchess  de  la  Vaubaliere,  'Tho 
Dead  Shot,' '  Josephine,  the  Child  of  the  Re- 
giment,' « The  Maid  with  the  Milking  Pail,' 
4  The  Two  Queens.'  "  As  actor,"  writes  Tom 
Taylor,  "the  English  stage  has  seen  few 
more  genial  and  humorous  mimics  than 
Buckstone.  His  art  was  of  the  English 
style,  broad  and  laughter  -  making.  He 
always  seemed  to  attach  more  importance 
to  the  humorous  than  to  any  other  quality 
of  the  part  he  acted.  But  he  did  not  over- 
look the  general  aspect  of  his  parts,  though 
he  clothed  them  all  in  a  uniform  garb  of 
the  Buckstonian  humour,  conveyed  through 
the  inimitable  eye-twinkle  and  mouth-twist 
all  knew  so  well,  and  the  rich,  oily  chuckle 
of  a  voice  whose  sound  could  produce  a 
roar  before  the  actor  was  seen.  lie  usually 
provoked  laughter,  however,  without  forcing, 
and  was  admirable  in  the  quiet,  unerring 
power  with  which  he  made  a  point."  "A 
more  singular  face,"  says  Percy  Fitzgerald. 

,  "could  not  be  devised— the  intensely  droll 
eyes  set  in  their  places  a  little  crookedly, 
a  delightfully  grotesque  nose,  cheeks  some- 
thing after  the  pattern  of  cutlets,  and  whose 
muscles  went  up  and  down,  delicately  re- 
laxed ;  and  the  mouth  I  That,  drawing  it 
over  to  one  side,  into  a  corner,  as  it  were, 
until  by  the  act  a  sort  of  money-box  slit  or 
aperture  was  made;  with  this  difference, 
that  the  good  things  were  projected  out  of 
it,  instead  of  anything  being  dropped  in  ;— 
that  'twist'  wan  special  to  himself."  See 
Pascoe's '  Dramatic  List '  (1880), '  Actors  and 
Actresses  of  Great  Britain  and  America,'  P. 
Fitzgerald's  '  Memoirs '  and  '  Principles  of 
Comedy,'  etc.  While  manager  of  the  Hay* 
market,  Buckstone  appeared  in  several 


"  occasional "  pieces,  of  which  the  followtaf 
are  examples  :-(l) '  Mr.  Buckstones  Ascent 
Of  Mount  Parnassus :  'm  piece  de  circorutance 
by  J.R.  Pla.nchR,  performed  in  March,  1853, 
and  forming  "  a  sort  of  travesty  of  Albert 
Smith's  famous  entertainment, '  The  Ascent 
of  Mont  Blanc,'  then  in  the  height  of  its 
popularity."  (2)  *  Mr.  Buckstone  s  Voyago 
Round  the  Globe  in  Leicester  Square : '  a 
"revue"  by  J.  R.  Plan  cue,  produced  at 
Easter,  1854.  (8)  '  Buckstone  at  Home ;  or. 
The  Manager  and  his  Friends:'  a  sketch 
by^STlRLlNO  Cotne,  brought  out  in  April, 

Buckstone,  John  Copeland.  Actor, 

born  1858  ;  son  of  J.  B.  Buckstone  (q. v.) ; 
made  his  professional  dibut  at  the  Gaiety, 
Dublin,  in  April,  1876.  He  has  had  con- 
siderable eiperience  in  the  English  pro- 
vinces, India,  and  America  ;  besides  appear- 
ing in  London  at  the  Folly  and  Haymarket 
Theatres  in  1879,  at  the  Royalty.  Prince's, 
Vaudeville,  and  Criterion  in  1886,  at  the 
Ope'ra  Comique  and  Comedy  in  1887,  at 
the  Lyceum,  Novelty,  and  Shaftesbury  in 
1888,  and  at  the  Duke  of  York's  Theatre  in 
1898-9.— His  brother,  Rowland  Buckstone. 
was  the  original  Basil  Giorgione  in  'The 
Colonel'  (1881)  and  the  first  Peppt  in 
•Merely  Players '(1882). 

Buckstone,  Lucy  Isabella.  Actress; 

daughter  of  J.  B.  Buckstone  (q.v.) ;  born 
1859,  died  1893 ;  made  her  first  appearance  at 
Croydon  as  Gertrude  in  '  The  Little  Treasure  * 
(?.»  ),  and  her  London  dibut  at  the  Hay- 
market  as  Ada  Ingot  in  •  David  Garrick '  La 
December,  1875.  She  afterwards  figured  at 
the  Lyceum  as  AnnetU  in  '  The  Bells '  and  aa 
Lady  F.  Touchwood  in  '  The  Belle's  Strata- 
gem' (1876);  also,  at  the  Prince  of  Wales's 
as  Lucy  Ormond  in  '  Peril '  (1876).  Her  "  ori- 
ginal "  parts  included  Minnie  in '  Engaged  * 
Q877).  Bertha  de  Motteville  in  '  A  GreAt 
Catch '  (1883),  Abigail  Hill  in  '  The  Queen's 
Favourite '  (1883),  Gladys  Grant  in  *  Rachel  * 
(1SS3),  Enid  Anttru'her  in  '  Marina '  (1888), 
and  Flora  in  •  Miss  Decima 1  (1891).  She  also 
appeared  in  London  as  Maria  in  •  The  School 
for  Scandal'  (1876),  Alice  in  'Forget  Mo 
Not '  (1SS2),  Lucy  Bertram  in  1  Guy  Man- 
nering'  (1883),  Edith  Mar  stand  in  'The 
Private  Secretary '  (1884).  Blanche  Denham 
in  'The  Denhams'  (1885).  and  Gwendolen. 
Pettiyrew  in  '  The  Parvenu '  (1891). 

Bud,  Felix  and  EUen.  The  married 
couple  in  C.  J.  Mathews'  'My  Wife's 
Mother' (g.t.). 

Bud  and  Blossom.  A  farce  by  Lady 
Colin  Campbell,  Terry's  Theatre,  London. 
June  3, 189S. 

Budd,  Dorothy, in  Douglas  Jerrold's 
'St.  Cupid'  (o.t\).  (2)  Mitt  Bote  Budd.  in 
Selby's  *  Spanish  Dancers'  (q.v.). 

Bud  Re  and  Tottie.  A  dramatization 
of  J.  Habberton's  story,  '  Helen's  Babies,* 
produced  at  the  Gaiety  Theatre,  London, 
in  September,  1878,  with  the  Dampier 
children  in  the  principal  porta 
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Bnd?e,  Ben.  A  character  in  Gay's 
*  Bejrgar*  Opera'  (q.v.).  (2)  Budne,  in  E. 
J*.  Blanc  hard  s  '  Artful  Dodge"  (q.v.),  is  a 
•«*herifT s  officer. 

Budget  of  Blunders  (A).  A  farce 
in  two  acts,  by  Greffulhe,  first  performed 
at  Covent  Garden  in  1810. 

Buff  and  Blue.  A  play  by  J.  J. 
McCLOSKEY,  performed  in  U.S.A. 

Buffalo  Bill,    (1)  A  play  by  F.  O. 

Maeder  (q  v.),  performed  at  the  Bowery 
Theatre,  New  York,  in  February,  1872,  with 
J.  B.  Studler  in  the  title  part,  followed  in 
it  by  W.  U.  Whalley ;  at  the  same  theatre 
in  August,  1873,  with  W.  F.  Cody  (Buffalo 
Bill)  in  the  title  role.  (2)  A  drama  in  four 
act*,  by  Colonel  Stanley  and  Charles 
Hermann,  produced  (for  the  first  time  in 
London)  at  Sanger's  Theatre,  May  28,  1887. 
f3)  A  drama  In  four  acts,  by  George 
Roberts,  first  performed  at  the  Elephant 
and  Castle  Theatre,  London,  May  30,  1887. 

Buffalo,  Don,  in  O'Haaa's ' April  Day' 
<q.v.),  is  the  man  who  is  made  "an  April 
fool"  by  Da vo  (q.v.). 

Buffalo  Girls  (The);  or,  The  Female 
Serenaders.  A  farce  by  Edward  Stir- 
ling (q.v),  first  performed  at  the  Surrey 
Theatre,  London,  on  April  17,  1847,  with 
H.  Webb  as  Mark  Anthony  Napoleon 
Alexander  Wellington  Tom  Thumb. 

Buffer,  8ir  William.  A  character  in 
•Peake's  '  Before  Breakfast '  (q.v.).  (2)  Mr 
/infer,  in  E.  and  J.  M.  Morton's  '  Railroad 
Trip,'  is  a  confectioner. 

Bufton,  Eleanor  [Mrs.  Arthur  Swan- 
borough).    Actress,  born  1840,  died  1893  ; 
snade  her  first  appearance  on  the  stage  at 
Edinburgh,  ber  metropolitan  dtbiit  being  at 
the  St.  James's  Theatre.   At  the  Princess's, 
under  Charles  Kean,  she  figured  as  Her  mi  a 
in  'A  Midsummer  Night's  Dream'  (1830), 
Ferdinand  in  'The  Tempest'  (1857),  and 
lUjan  in  '  King  Lear'  (1858).  At  the  Strand 
Theatre  (under  the  Swanborough  manage- 
ment) she  was  in  the  original  casts  of  such 
nieces  as  HaUiday's  •  Borneo  and  Juliet,' 
burlesque  (1859),  Talfourd's  '  William  Tell ' 
(1859),  Craren's  '  Post  Boy '  (1860).  Byron's 
'  Esmeralda '(1861).  Buckingham's  '  i'izarro' 
(1862),  and  Byron's  'Ivanhoe'  (18C2).  Re- 
turning to  the  St.  James's,  Miss  Bufton  was 
reen  there  as  Mitt  OgU  in  1  The  Belle's 
Stratagem '  (1886),  the  original  Gianetta  in 
Gilbert's  •Dulcamara'  (18*6),  Mm.  Strang, 
down  in  Coyne's  'Widow  Hunt*  (1867),  and 
Mrt.  Ferment  in  'The  School  of  Reform' 
<1S67X   At  the  Strand  in  1870  she  was  C»'<Wi/ 
m  'The  Heir  at  Law,'  and  the  original 
Jonathan  Wild  in  Farnie's  '  Idle  'Prentice.' 
In  1871,  at  the  Court  Theatre,  she  was  the 
tir*t  representative  of  Mitt  Flamboy$  in 
Gilberts  'Randall's  Thumb'  (q.v.)  and  of 
JihttUa  in  his  adaptation  of  *  Great  Expecta- 
tion* '  (q.  v. ).   In  J 882  she  was  in  the  original 
London  cast  of  'Diane'  (q.v.\  and  plaved 
Mrt.  Birkett  in  a  revival  of  '  Betsy '  at  the 


made  by  her  in  'Cousin  Johnnv '  (1885), 
•The  Union  Jack '  (1888),  and  '  A  Breach  of 
1  '-v<u»i). 


Bufftfns.  a)  A  "thrall"  in  R.  B. 
Broioh's  '  Lord  Bateman '  (q.  v.).  (2)  '  One 
of  tho  Force,'  in  I.  V.  Bridgeman's  '  Matri- 
monial-A  Gentleman,'  etc.  (3)  Mitt  Luc, 
Btiftmnt.  "beloved  by  Snooks."  is  a  cha- 
racter in  E.  Stirling's  'Little  Back 
I  arlour.' 

Bugle,  Squire  ("afterwards  Clown "). 
A  character  in  T.  DibdinVj  •  Harlequin  and 
Mother  Goose '  (q.v.). 

Built  on  Sand.  A  drama  in  five  acts, 
by  Frank  Harvey  (q.v.),  Alexandra  Opera 
House,  Sheffield,  May  3,  1886. 

Bulflt,  W.  Soott.  Actor;  made  his 
London  dibut  at  tire  Opera  Comique  in 
April,  1885,  as  Pompac  in  'The  Excursion 
Train*  (q.v  ).  He  has  since  figured  in  the 
original  casta  of  'The  Blue  Bells  of  Scot- 
land '  and  '  Fascination  '  (1887), '  That  Doctor 
Cupid '  (1839).  'Diamond  Dene'  (1891),  'An 
Old  Jew '  (1894),  etc.,  and  in  the  first  English 
cast  of  Parker's  'Mayflower'  (1899).  He 
played  Georae  Tetman  in  'Hedda  Gabler' 
at  the  Vaudeville  in  1891,  M  or  tent  yard  in 
'  Rosmersholm '  at  the  Opera  Comique  in 
1893,  and  Ton  Keller  in  'Magda*  at  the 
Lyceum  in  1896. 

Bulb.  A  gardener  in  Watts  Phillips's 
'  Fettered '  (q.v.). 

Bulkeley,  Mrs.  See  Barresford, 
*l  its. 

Bull.  (1)  Deputy  Bull  in  G.  Colman  jun.'s 
'  Review '  (q.v.).  (2)  Dolly  Bull  in  OKeeke's 
'  Fontainebleau '  (a.v.).  (3)  John  Bull,  Esq., 
in  T.  Dibdin's  'Two  Gregories*  (a.v.),  is  a 
young  Englishman  in  Paris.  (4)  Mr.  Jona- 
than and  Mrt.  Cleopatra  Bull  figure  in 
Pettitt  and  Conquest's  '  Neck  or  Nothing ' 
(q.v.).  (5)  Mi»s  Ole  Bull  figures  in  EdwaKD 
Stirling's  « Buffalo  Girls'  (q.v.). 

Bull  by  the  Horns  (The).  A  farcical 
drama  in  three  acts,  by  Henry  J.  Byron, 
produced  at  the  Gaiety  Theatre,  London, 
on  August  20,  1876,  with  E.  W.  Royce  as 
Pepper  Pod*,  R.  Soutar  as  Peter  Oleum,  the 
author  as  Paul  Pereival,  Miss  E.  Farren  as 
Jfr*.  Pods,  and  Mrs.  Leigh  as  Mrt.  Oleum. 

Bull  -  Fighter  (The).    A  romantic 
drama  by  G.  Almar  (q.v.). 

Bull  in  a  China  Shop  (A).  A  play 
adapted  from  the  French;  performed  at 
the  Hay  market  Theatre  in  November,  1S63, 
with  a  cast  including  C.  J.  Mathews,  H. 
Compton.  Miss  Lindley,  Mrs.  Fitzwilliara, 
etc.  :  performed  in  New  York  in  1869  as 
'  Irish  Stew." 

Bull  Theatre  (The).    See  London 

Theatres. 

Bullen,  Anne,  in  « Henry  VIIL*  (q.v.). 
See  Boleyn,  Anne. 

Bullen,  Arthur  Henry,  has  edited, 
with  introductions,  'The  Works  of  John 
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Day  *  (privately  printed,  1881),  •  A  Collection 
of  Old  English  Plays"  G»«vately  printed, 
1882),  'The  English  Dramatists'  (1885.  et 
*<•//.),  '  Arden  of  Feversham '  (1887),  '  Lyrics 
from  the  Dramatists  of  the  Elizabetlum 
Age'  (1887),  etc. 

Bullfinch.  A  character  in  Brome's 
•Northern  Lass '(?.*.).  (2)  Amu*  Bullfinch 
figures  in  Derrick's  '  Little  Stranger  *  (q.v.). 

Bullfrog:.  A  character  in  Douglas 
J kr hold's  Rent  Day '  (fl.r.).  (2)  The  Bull- 
frog Family,  in '  Harleu  mn  and  O'Bonoghue,' 
includes  Lord,  Lady,  Mist,  Mi**  Wezy  ray, 
and  Matter  Brobdignag  Bullfrog. 

Bullion.  A  character  in  J.  Kerr's 
*  Intimate  Friend.' 

Bullock,  Christopher.  Actor  and 
playwright,  born  1690  (?),  died  1724;  son  of 
William  Bullock  (q.v.) ;  appeared  at  Dniry 
Lane  in  1708,  at  the  Haymarket  in  1700-10, 
at  Drury  Lane  in  1710-14,  and  at  Lincoln's 
Inn  Fields  in  1714-22.  Among  his  "  original " 
parts  were  Don  Pedro  in  'The  Wonder,'  Sir 
Franci*  Courtall  in '  The  Artful  Wife,'  and 
Colonel  Feigmccll  in  4  A  Bold  Strok«  for  a 
Wife.'  As  an  actor,  he  *'  seems,"  says  Genest, 
*'  to  have  possessed  a  considerable  versa- 
tility  of  talent."  lie  was  the  author  of  the 
following  dramatic  pieces  (most  of  them 
adaptations) :— '  The  Woman's  Revenge ' 
(171;'.),  'Slip'  (171ft),  'Adventures  of  Half 
an  Hour'  (1710),  'The  Cooler  of  Preston' 
(171«),  '  Woman's  a  Riddle '  (1710),  '  The  Per- 
jurer' (1717),  and  'The  Traitor'  (1718).  See 
Genest's  '  English  Stage '  (1832),  '  The  Thes- 
pian Dictionary*  (1805),  'Biographia  Dra- 
matica'(1812). 

Bullock,  Mrs.  Jane,  figured  at  Covent 
Garden  Theatro  in  1734-5,  being  seen  as 
Ixidy  Anne  in  'Richard  III.,'  Seri**a  in 
'  The  Jew  of  Venice,'  Lady  fidget  in  '  The 
Country  Wife,'  Lady  Sadlife  in  'The  Double 
Gallant,'  Mr*.  Brittle  in  'The  Amorous 
Widow,'  Belinda  in  'The  Provoked  Wife,' 
Lirtitia  in  'Tho  Old  Bachelor,'  Soj,honi*t>a, 
etc.  She  died  in  Ireland  in  1730.  See 
Chetwood's  History. 

Bullock,  William,  actor  (born  1667?), 
was  tho  original  representative  of  Sly  in 
•Love's  Last  Shift'  (1C96).  Sir  TunbcUy 
Clumsy  in  'The  Relanso'  (1607).  Mockmode. 
in  '  Love  and  a  Bottle '  (1699),  Clincher  in 
•The  Constant  Couple '  (1699),  Kate  Match- 
lock in  'The  Funeral'  (1702),  Soto  in  'She 
Would  and  She  Would  Not'  (1702),  Sir 
Harry  dubbin  in  'The  Tender  Husband' 
(1705),  Boniface  in  'The  Beaux'  Stratagem  ' 
(1707),  SirJealou*  Traffickin  'The  Busybody,' 
tiVtby  in  'The  Wonder'  (1713),  Ohatt  in 
'  The  Cobler  of  Preston '  (1716),  and  Tradrlovt 
in  '  A  Bold  Stroke  for  a  Wife '  (1717).  Ho  was 
seen  at  Covent  Garden  so  late  as  April,  1739. 
He  had  throe  sons  on  the  stage— Christopher 
(q.v.),  Hildebrand,  and  William.  Gildon 
('  Comparison  between  the  Two  Stages ') 
(1702)  describes  him  as  •'  tho  best  comedian 
that  has  trod  tho  stage  sinco  Nokes  and 
Lee  ;"  and  Davies('  Dramatic  Miscellanies ') 
(17£4)  characterizes  him  as  "an  actor  of 


great  glee  and  much  comic  vivacity."  Sec 
the  Tatler,  Downes'  '  Roscius  Anglican  us* 
(1708),  and  Genesi  s  '  English  Stage  '  (1832). 

Bulls  and  the  Bears  (The).  A  farco 
by  Colley  Cibber,  performed  at  Drury 
Lane  in  December,  1715. 

BulTseye.  (1)  A  superintendent  of 
police  in  K.  L.  Blanciiard  s  '  Faith,  Hope, 
and  Cliarity'  (q.v  ).  (2)  A  policeman  in 
J.  B.  Johnstone's  'Drunkard's  Children' 
(q.  r.).  (3)  A  sailor  in  E.  Stirling's  '  White 
Slave'  (q-v.). 

Bullyra?,  Sergeant,  figures  in  G.  II. 
Lewes'  '  Lawyers '  (q.v.). 

Buloid,  Miss.  See  Abbott.  Mrs. 
William. 

Bulteel,  John.  Author  of  'Amorous 
Orontus  ;  or.  Love  in  Fashion'  (q.v.). 

Bultitude's  Body,  Mr.  A  character 
in  Rose's  *  Vice  Versa '  (q.v.). 

Bumble.  The  parish  beadle  in  C.  Z. 
Barnett's  'Oliver  Twist'  (</.r.)  and  in  G. 
ALMAK's  'Oliver  Twist'  (q.r.);  also,  the 
central  character  in  three  comic  pieces :  (1) 
'  Bumble's  Courtship : '  an  interlude  in  one 
act,  taken  from  Dickens's  '  Oliver  Twi.-t '  by 
F.  E.  Emson,  and  presenting  two  characters, 
Bumble,  the  beadle,  and  .Mr*.  Conwy,  matron 
of  the  Union  ;  tlrst  performed  in  America  at 
Rapley's  Theatre,  Washington.  I  S.  A..  May 
28,  1894.  (2)  'Bumble:'  an  operetta,  the 
libretto  founded  by  FRANK  A.  CLEMENT 
on  an  incident  in  '  Oliver  Twist,'  music  by 
Ollver  Notcutt ;  performed  at  Ladbroke 
Hall,  London,  July  7,  1891.  (3)  'Corneys 
Courtship'  (q.r.). 

Bumble,  Baron  Boski.  "Ancestor 
of  the  celebrated  beadle "  and  "the  original 

•  lovier  so  gallant  and  gay"*  in  Burnand's 

•  ViUikins  and  his  Dinah '  {q.v.). 

Bumble's  Courtship.  See  Bumble. 

Bumble-Bee.  The  beadle  in  Belling  - 
HAM  and  Best's  '  l*rince  Camaralzaman ' 
(q.v^.  (2)  Mr*.  Bttmldebee  is  a  character 
in  J.  Stirling  Coyne's  'Dark  Doings  in 
the  Cupboard'  (q. v.). 

Bump  of  Benevolence  (The).  A 
farce  by  J.  F.  Savile  (q.v.). 

Bumper.  (1)  Sir  Barnaby  Bumper  is  a 
character  in  Dr.  Bacon's  "Try-all  of  the 
Time-Killers '  (q.  v.).  (2)  Sir  Harry  Bu  mprr. 
in  Sheridan's  'School  for  Scandal'  (q. r.), 
appears  only  in  act  iii.  sc.  3.  where  he  sing* 
the  song,  "  Here's  to  the  maiden  of  bashful 
fifteen.*7  (3)  A  justice  in  •  The  Americans 
Roused'  (q.c). 

Bumps,  Jeremiah.  "A  gentleman 
from  the  country  "  in  Poole's  '  Turning  the 
Tables  *  (q.v.). 

Bumpus,  Colonel  and  Jack.  Cha- 
racters in  J.  Courtney's  'Two  Polts*(g.r.). 
(2)  Sergeant  Bumjnts  figures  in  J.  M. 
Morton  s  *My  Husband's  Ghost'  (q.t.) 
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Bun  oh.  Michael  and  Phoenix. 
Father  and  son  in  H.  HoLL's  •  Wapping  Old 
Stairs'  (q.r.).  (2)  Mother  Butich  is  one  of 
the  i#r*Qn<t  in  Planche  and  Dances 
« Riquet  with  the  Tuft'  (q.v.). 

Bunch  of  Berries  (The).  A  farce  by 
E.  L.  Blanchard,  produced  by  the  Yokes 
Family  at  the  Adelphi  Theatre,  London,  on 
May  8,  1875. 

Bunch  of  Keys  (A).  A  musical  comedy 
in  three  acta,  by  Charles  Hoyt  and 
George  Lash  Gordon,  performed  at  the 
Avenue  Theatre.  London,  on  August  25, 1883. 

Bunch  of  Shamrocks  (A).  A  drama 
by  Frank  Bateman  and  John  Douglass, 
Royalty  Theatre,  Edinburgh,  June  2,  1896 
(*•  for  copyright  purposes  "). 

Bunch  of  Violets  (A).  A  play  in  four 
acta, founded  by  SYDNEY  GRUNDY  on  Octave 
Feuillet's  'Montioye'  [already  adapted  by 
him  under  the  title  of  '  Mammon  r  (q.v.)), 
and  first  performed  at  the  Haytnarket  The- 
atre, London, on  April  25, 1894,  with  H.  Beer- 
bohm  Tree  as  Sir  Philip  Marchant,  L.  Brough 
as  Mark  Murgatrvyd,  Mrs.  Beerbohm  Tree 
as  Mr$.  Murgatroyd,  Miss  Lily  Ilanbury  as 
Lady  Marthant,  Miss  Audrey  Ford  as 
Violet,  G.  W.  Anson  as  Schicartz,  and  Nut- 
comt*  Gould  as  Lord  Mount  SorreU ;  played 
in  the  English  provinces  with  Laurence 
Irving  as  Sir  Philip:  first  performed  in 
America  at  Abbey's  Theatre,  New  York. 
January  30, 1895.  See  Man  ok  Success  and 
Montjoye. 

Buncle,  Betty.  Maid  of  all  work  in 

T.  Biggie's  'House  Dog.' 

Bundle.  A  market  gardener  in  Dibdin'8 
*  Waterman '  (q.v.). 

Bundle  of  Lies  (A).  A  farce  adapted 
from  the  German  of  Carl  Laufs  and  Wilhelm 
Jacoby,  and  first  performed  at  Daly's  The- 
atre. New  York,  on  March  28,  1895,  with  H. 
A.  Dixey,  J.  Lewi*,  G.  Clarke.  C.  Leclercq, 
Mrs.  G.  H.  Gilbert,  and  the  Misses  Elliott, 
Has  well,  and  Carlisle  in  the  cast. 

Bung-.  (1)  An  innkeeper  in  Mark 
Lemon's  'Grey  Doublet'  (q.v.),  with  a  son 
named  Simon.  (2)  A  beadle  in  C.  S.  CllELT- 
nam's  *  Mrs.  Green's  Snug  Little  Business.' 

Bungle,  P.C.  A  country  policeman  in 
T.  A.  Palmer's  '  Dodge  for  a  Dinner '  (q.v.). 
(2)  Sir  ll'm.  Bungle,  M.P.,  figures  in  Daly's 
•The  Times'  (q.v.). 

Bunker  Hill;  or,  The  Death  of 
General  Warren.  A  play  by  John  D. 
Burkk,  performed  at  the  John  Street  The- 
atre, New  York,  in  1797. 

Bunkum  Muller.  A  "piece  of  ex- 
travagance," in  one  act,  by  H.  T.  Craven 
(q.v.).  performed  at  the  Haytnarket  Theatre 
in  la«M.  with  E.  A.  Sothern  in  the  title  part. 
"Bunkum  Muller,"  wrote  Henry  Morley, 
"  seems  to  have  been  meant  for  a  gushing 
dramatist  with  a  scolding  wife,  and  nothing 
better  than  a  penny  pickwick  to  console  him, 
except  the  bust  of  Shakespeare  which  he 
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takes  into  his  confidence,  and  which  is  the 
only  other  person  who  appears  with  him 
upon  the  stage."  The  '  invisible  parties" 
include  the  wife,  Tickler,  a  policeman,  and 
organ-grinders. 

Bonn,  Alfred.    Theatrical  manager, 
born  1790  (or  97),  died  December  20,  I860 ; 
was,  in  1823,  appointed  (by  Elliston)  stage- 
manager  of  Drury  I*ane  Theatre.  Ten  years 
later  he  undertook  the  direction  both  of 
Drury  Lane  and  of  Co  vent  Garden,  rotlring 
from  the  latter  In  1835.   Of  his  direction  of 
Drury  Lane,  we  read  that  "  there  was  not 
a  style  of  entertainment  that  Bunn  did  not 
essay  ;  be  began  with  the  legitimate  drama, 
and  descended,  in  1839,  to  tight- rope  dancers, 
and  Van  Amburg  the  lion-tamer.  .  .  .  Opera, 
however,  was  the  staple  fare ;  he  gave 
English  versions  of  Weber's  and  Rossini's 
operas,  mutilattd,  it  is  true,  but  compe- 
tently rendered ;  he  treated  his  patrons  to 
German  opera,  and  Jullicn's  Promenade  Con- 
cert s,  varied  by  tableaux  vivantt,  and  Mac- 
ready,  Phelps,  and  Mrs.  Warner  in  tragedy" 
(II.  B.  Baker).    In  1840  he  became  bank- 
rupt, but  his  connection  with  Drury  Lane, 
renewed  In  1844,  did  not  close  till  1848.  In 
this  second  enterprise,  "  operas,  ballets,  ex- 
travaganzas, and  pantomimes  were  bis  prin- 
cipal productions  ;  indeed,  Drury  Lane  was 
for  years  an  opera-house  rather  than  a 
theatre.    Here  were  produced  Balfe's  '  Bo- 
hemian Girl,'  '  Maid  of  Honour,'  and  many 
other  of  his  works ;  Benedict's  '  Brides  of 
Venice,'  Wallace's  'Maritana,'   etc"  The 
result  was  again  failure,  and  Bunn  retired 
penniless  to  Boulogne.   In  1840  he  had  pub- 
lished an  account  of  his  career  as  manager, 
entitled  '  The  Stage  before  and  behind  the 
Curtain.'  He  was  also  tho  reputed  author 
of  1  A  Word  with  Punch,'  in  which  he  re- 
plied to  the  attacks  made  upon  him  by  the 
Fleet  Street  lester.    Bunn  wrote,  further, 
'  Kenil worth,  an  historical  drama  (printed 
1826);  'The  Minister  and  the  Mercer,'  a 
comedy  (printed  1834);  'My  Neighbour's 
Wife,'  a  farce ;  and  the  libretti  of  the  follow- 
ing operas  :— '  The  Bohemian  Girl,'  '  The 
Bronze  Horse,' '  The  Daughter  of  St.  Mark,' 
and  '  The  Maid  of  Artois,'  all  of  which  see. 
He  published  volumes  of  Poems'  in  1816  and 
1819.    ' '  He  was  a  strange  compound :  by 
no  means  bad-hearted,  wonderfully  good- 
tempered  in  difficulties  and  disasters,  and 
endured  with  the  greatest  fortitude  the 
most  violent  attacks  of  a  cruel  complaint 
to  which  be  was  subject ;  but  in  health  and 
prosperity  he  was  imperious  and  occasion- 
ally unjust,  and  sadly  addicted  to  that  com- 
mon fault  of  theatrical  managers,  the  using 
up  of  his  performers.   What  natural  talent 
he  possessed  was  uncultivated  ;  his  language 
and  manners  were  coarse,  and  his  taste 
deplorable.    His  management  was  sheer 
gambling  of  the  most  wretched  description, 
in  no  one  instance  that  I  can  remember 
terminating  prosperously,  whatever  might 
have  been  the  success  of  certain  productions 
in  the  course  of  it "  (Planche5, '  Recollections 
and  Reflections,'  lb"/).  Edmund  Yates  says 
I  of  Bunn  s  "I  always  thought  that  Thackeray 
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roast  have  sketched  the  portrait  of  Mr. 
Dolphin,  the  manager,  which  appears  in 
'PendennU,' from  him."  See  Bunn.  MRS. 
Alfred. 

Bonn.  Mrs.  Alfred  [Margaret  Agues 
Sonierville].  Actress,  born  at  Lanark,  Oc- 
tober, 1799,  died  1883 ;  made  her  Lonion 
dibut  at  Drnry  Lane  Theatre  (of  which  Lord 
Byron  was  then  one  of  the  committed)  on 
May  9, 1816,  when  she  played  Imogint  at  tbe 
tint  performance  of  Maturln's  'Bertram' 
(q.v.).  This  was  followed  In  1817  by  ap- 
pearances as  Alicia  in  '  Jane  Shore,*  Imo- 
tnda  in  'Oroonoko,'  and  Victoria  at  the 
first  representation  of  Maturin's  '  Manuel.' 
These,  in  their  turn,  were  succeeded  by 

Eirfornnnces  at  Bath,  Cheltenham,  anil 
irminKham.  In  October,  1818.  she  figured 
at  Covent  Garden  Theatre  as  liianca  in 
Milman's  'Fazio,'  of  which  she  had  been 
tho  original  representative  (at  Bath)  in  the 
January  previous.  In  1819,  while  employed 
at  Birmingham,  she  married  Alfred  Bunn 
(q.v.).  In  1824-5,  at  Drury  Lane,  she  was 
the  first  Cornelia  in  S.  Knowles's  'Caiu* 


Gracchus '  (tf.rA  and  tho  original  Emma  in 
his  '  William  Tell '  (q.v.),  besides  appearing 
as  Lady  Macbeth,  l/ermione,  Constance  (in 


'King  John'),  etc.  "To  a  decided  and 
peculiar  line  of  tragedy,"  wrote  Oxbcrry  in 
1820,  "  Mrs.  Bunn  has  every  preference— it 
is  that  line  that  may  be  called  the  heavy 
tragedy,  i.e.  Lady  Macbeth,  Elvira,  etc. 
She  cannot  represent  what  is  generally  un- 
derstood by  the  softer  passions,  but  she  can 
represent  those  passions  in  their  intensity. 
.  .  .  Give  her  the  extreme  of  any  emotion, 
and  she  can  render  it  faithfully.  .  .  . 
Her  Men  MerrUies  is  the  best  after  Mrs. 
EgertonV  .  .  .  Her  Helen  McGregor  is  a 
good  assumption.  .  .  .  Against  all  her  at- 
tempts in  comedy,  we  enter  our  decided 
protest "  ('  Dramatic  biography '). 

Bunny.  (1)  Mr.  Bunny  is  a  philan- 
thropist in  Stirlino  Coyne's  '  Black  Sheep ' 
(q.v.).  (2)  Mr.  and  Caroline  Bunny  are  dia- 
meters in  J.  M.  Mouton  s '  Drawing  Rooms, 
etc.'  (3)  A  Mr.  and  Mr*.  Bunny  figure  in 
II.  J.  Byron's  '  Auntie '  (q.v.). 

Bunny  thorne,  Mr.  and  Bob.  Cha- 
racters in  T.  W.  Robertson's  'Progress' 

<*•»■> 

Buneby'a  Wedding:.  See  Brougham, 

John. 

Bunter,  Mr-,  Mrs.,  and  Fanny, 
npi»car  in  Taylor  and  Dubourgs  '  New 
Men  and  Old  Acres '  {q.v.). 

Bun  thorne,  Reginald.  The  esthetic 
poet  in  Gilbert  and  Si  lli  van's  '  Patience' 
iq.r.). 

Bunthunder,   Mrs.    Leonora,  in 

W.  s.  (Gilbert's  'Wedding  March'  (q.v.), 
is  the  lady  whose  straw  hat  is,  so  to  speak, 
the  pivot  of  the  play. 

Bunting-,  Corporal.  A  character  in 
W.  T.  Moncrieffs  '  Kugene  Aram '  (q.v.). 


Buonaparte  ;  or.  The  Freebooter. 
"A  poor  drama  by  Ripon"  (Genest),  1803. 
(2) '  Buonaparte's  Invasion  of  Russia  : '  an 
equestrian  piece  in  three  acts,  by  J.  A. 
Amhkrst  (q.r.),  first  performed  at  Astley's 
Amphitheatre  on  April  4,  1825,  with  Gomer- 
sal  as  Napoleon.  This  piece  deals  with  the 
retreat  of  the  French  from  Moscow.  "In 
the  second  act,  Buonaparte  pardons  a  young 
Russian  who  had  fired  at  him,  and  tears  the 
epaulettes  from  a  French  officer  who  had 
insulted  a  Russian  lady.  This  scene  has 
considerable  merit.  Gomersal  is  said  to  have 
had  a  striking  resemblance  to  Napoleon. 
His  representation  of  the  character  was  a 
perfect  piece  of  acting"  (Genest).  See 
Napoleon. 

Buonaparte,  Father.  See  Father 
Buonaparte. 

Buonocore.  King  of  the  Golden  Land, 
in  W.  Brough'S  *  Prince  Amabel'  (q.v.y 

Buoyant,  Augustus.  A  character  in 
Pf.ake's  'Duel*  (q.v.).  (2)  Sir  Argent 
Buoyant  figures  in  Palgrave  SIMPSON'S 

*  Poor  Cousin  Walter '  (q.v.). 

Burbag-e,  James.  Actor  and  the- 
atrical manager,  died  1597  ;  appears  to  have 
been  originally  a  joiner.  In  a  list  of  the 
Earl  of  Leicester's  players,  dated  Way.  1574. 
his  name  stands  first.  In  April,  1570,  he 
secured  a  twenty-one  years'  lease  of  some 
ground  lying  a  "little  to  the  North  of 
Holywell  Lane"  between  Flnsbury  Fields 
and  the  Bishopsgate  and  Shoreditch  road. 
Hereon  he  erected  "  the  first  building  in  this 
country  specially  intended  for  theatrical  per- 
formances" (S.  L.  Lee).  This  he  called, 
simply.  The  Theatre.  His  son  Cuthbert 
desenbes  him  as  "  the  first  builder  of  play- 
howses,  and  hlmselfe  in  his  younger  yeeres  a 
player. "  "  The  Theater,"  he  adds, ' '  hee  built 
with  many  hundred  poundes  taken  up  at 
interest."  Here  Burl>age  produced  the  old 
play  of '  Hamlet '  and  Marlowe's  '  Faustus,' 
and  was  altogether  financially  successful. 
In  February,  1595-6.  he  acquired  part  of  a 
large  house  in  Blackfriars,  and  in  Novem- 
ber, 1596  oponod  it  as  the  Blackfriars  The- 
atre. He  next  tried  to  secure  a  prolongation 
for  ten  years  of  his  lease  of  the  ground  in 
Shoreditch,  but,  the  landlord  being  willing 
to  concede  five  years  only,  Burbage  was 
drawn  into  legal  proceedings,  which  wore 
still  in  progress  when  he  died.  Besides 
Cuthbert,  he  had  another  son,  Richard 
(q.v.),  whose  fame  as  an  actor  has  greatly 
outshone  his  own.   See  Halliwoll-PhillipV 

*  Outlines  of  the  Life  of  Shakespeare '  G885) ; 

*  Dictionary  of  National  Biography '  (1886) ; 
also,  London  Theatres. 

Burbag-e,  Bichard.  Actor  and 
painter,  born  (probably)  about  1567.  died  in 
March,  1619  ;  son  of  James  Burbage  (q.v.), 
and  co-heir  to  his  property  in  the  Black- 
friars and  Shoreditch  Theatres.  In  lot>9 
Richard  and  his  brother  Cuthbert,  tired 
of  controversy  with  the  ground  landlord, 
pulled  down  the  playhouse  in  Shoreditch, 
and  utilized  the  materials  in  the  erection 
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of  the  building  in  Sontbwark  which  they 
called  the  Globe  [see  London  Theatres]. 
It  is  likely  that  Richard  took  to  the  stage 
as  a  child,  making  his  ddbut  at  the  Shore- 
ditch  Theatre.  Little,  however,  is  definitely 
known  about  his  youth  and  early  manhood, 
except  that  he  grew  steadily  in  powers  and 
popularity  ;  during  the  last  two  or  three 
decade*  of  his  life  he 


the 

foremost  actor  of  his  time,  llo  was  a  pro- 
minent member  of  the  Lord  Chamberlain's 
company  of  players,  in  which  Shakespeare 
also  was  included.  There  is  record  of  his 
playiug  before  Queen  Elizabeth  at  Green- 
wich Palace  in  1594  ;  also,  that  between 
1598  and  1618  he  appeared  in  many  dramas 
by  Ben  Jonson  and  Beaumont  and  Fletcher, 
as  well  as  in  Webster's  '  Duchess  of  Malfl* 
(q.  r.%  But  his  greatest  fame,  it  is  clear,  was 
achieved  by  his  representation  of  Shake- 
sneaxe's  most  notable  characters.  From  '  A 
Funeral  Elegy,'  of  which  several  versions 
exist,  it  seems  certain  that  be  was  the 
original  IlamUt,  Othello,  and  Lear,  and  that 
he  may  have  been  the  first  performer  of 
Shakespeare  r6Ut  scarcely  less  notable. 
Says  the  elegiast — 

**  He'f  gone,  and  wHh  him  wha*  a  world  It  dead,  .  .  . 

No  ruore  young  Hamlet,  old  Hieronlmo, 
Kind  Inir,  Uie  grieved  Moot,  and  mora  bevlde 
That  Heed  In  bint  hate  now  for  erar  died.** 

Richard  lit.  was  "a  part  in  which  he  was 
particularly  celebrated ; "  "  his  supremacy 
in  the  character  lingered  for  many  yearn  in 
the  recollection  of  the  public"  (HaUiwell- 
Phillips').  In  his  'Short  Discourse  of  the 
English  Stage,'  Richard  Flecknoe  says  of 
Burbage  that  "  he  was  a  delightful  Proteun, 
so  wholly  transforming  himself  into  his 
part  and  putting  off  himself  with  his 
clothes,  a*  lie  never  (not  so  much  as  in  the 
'Tyring  House')  astum'd  himself  again 
until  the  Play  was  done.  .  .  .  He  had  all 
the  parts  of  an  excellent  actor  (animating 
his  words  with  speaking  and  speech  with 
action)  .  .  .  never  falling  in  his  part  when 
he  had  done  speaking,  but  with  his  looks 
and  gesture  maintaining  it  still  unto  the 
heighth."  [See,  also,  Flecknoe's  tribute  to 
Burbage  in  verse.]  To  the  actor's  powers 
as  a  painter  neveral  references  are  extant. 
In  Sir  Thomas  Overbury's  "  character "  of 
"an  excellent  actor,"  which  is  held  to  have 
had  Burbage  for  its  subject,  we  read  that 
"  be  is  much  affected  to  painting,  and  it  is 
a  question  whether  that  makes  him  an 
excellent  player  or  his  playing  an  excellent 
painter."  In  the  title  of  Middleton's 
epitaph  on  the  actor  he  is  described  as 
"that  great  master  in  his  art  and  quality, 
tainting  and  playing."  There  is  a  picture 
>y  Burbage  in  the  Dulwich  College  Gallery. 
Burbage  tigures  in  bis  own  person  both  in 
'The  Return  from  Parnassus.'  printed  in 
1600  (act  iv.  sc.  6),  and  in  Webster's  in- 
duction to  Mamton's  'Malcontent'  (1604). 
See  HaltiwellPhillips'  'Outlines  of  the 
Life  of  Shakespeare'  (1885),  'Dictionary  of 
National  Biography'  (1888),  etc.  Austin 
Dobson  has  a  rondeau  in  which  we  are  re- 


1 


"  When  tturhadge  rli/nl,  the  »Mge  wai  bar* 

Two  barktworilt  eked  a  battle  out ; 

Two  mi  pan  made  a  rabble  rout ; 
Tha  Throtia  of  Denmark  wai  a  chair  I 
And  tat,  no  Uat  lha  audience  there 
Thrilttjl  through  all  change*  of  Deipalr, 

Hope,  Anger,  Fear.  Delight,  and  Doubt, 
When  Bur  badge  played  1 " 

Buxchell  (Sir  William  Thornhill)  figures 
in  all  the  dramatizations  of  'The  V icar  of 
Wakefield1  (7. v.).  See  Olivia.  (2)  There  is 
a  Burchell  in  J.  M.  Morton's  '  The  King 
and  I'  (y.r.). 

mSu? THE?**  J*  B1*nd*    899  °ITT 

Burgess,  Mrs.  Author  of  '  The  Oaks  ; 

or,  Beauties  of  Canterbury,'  a  comedy  (1780). 

Burg-ess,  Neil.  Actor,  born  at  Boston, 
U.S.A.,  in  1846;  first  appeared  as  the 
Widow  Bedott  in  a  play  by  D.  R.  Locke  at 
Providence,  R.I.,  in  March,  1879,  and  as 
Abigail  Pru*  in  Barnard's  'County  Fair* 
{q.v.)  at  Burlington,  N.J.,  in  October,  1888. 

Burgh,  Bernard  de.  The  nom  de 
guerre  adopted  by  Barnabas  Brough  (father 
of  Lionel,  William,  and  Robert  B.  Brough) 
in  the  production  of  some  dramatic  pieces. 

Burgh,  Hubert  de.  See  Hubert  db 
Buruii. 

Burglar  (The).  A  play  by  Augustus 
Thomas,  adapted  from  Mrs.  F.  H.  Burnett's 
story, '  Ed  it  has  Burglar'  (q.v.). 

Burglar  and  the  Bishop  (The).  A 
lUftiral  vaudeviUe,  words  by  Sir  J.  J. 
Cog  HILL,  Bart ,  music  by  Wellesley  Batson, 
Pier  Theatre,  Folkestone,  May  22,  1893. 

Burglar  and  the  Judge  (The).  A 
farce  in  one  act,  by  F.  C.  Philips  and  C.  H. 
E.  Brookfield,  first  performed  at  the  Hay- 
market  Theatre,  London,  on  November  6. 
1892,  with  C.  H.  E.  Brookfield  and  Cyril 
Maude  in  the  title  parts. 

Burglar's  Baby  (The).  A  comedy- 
drama  in  three  acts,  by  John  Douglass  and 
Charles  Williams  ;  Lyric  Theatre.  Ealing, 
October  27, 1897. 

Burglars.  A  farcical  tragedy  in  three 
acts,  by  Mark  Mri.pord,  first  performed  at 
the  Theatre  Royal  Brighton,  March  2, 1885  ; 
produced  at  the  Avenue  Theatre,  London, 
April  9,  1885,  under  the  name  of  « A  Reign 
of  Terror'  (q.v.y.  (2)  'The  Burglars:'  a 
play  by  J.  A.  Frasbr,  performed  in  U.S.A. 

Burgomaster  of  Saardam  (The); 
or,  The  Two  Peters.  A  comic  pieco 
by  F.  Retnolds,  performed  at  Covent  Gar- 
den in  September,  1818,  with  Liston  as  the 
Burgomaster,  Abbott  as  Peter  Miehaelhof 
(the  Czar),  Farley  as  Peter  Flimmin,  Miss 
Foots  as  Catherine,  etc  This  piece,  ap- 
parently, was  revived  at  the  Haymarket  in 
September,  1824,  under  the  title  of  '  Twould 
Puzzle  a  Conjurer,'  and  with  Liston  as  Van 
Dunder  (the  Burgomaster),  Cooper  as  Peter 
(the  Czar),  Harley  as  Peter  Stanmitz,  Mrs. 
Chatterley  as  Bertha,  etc   Van  Dunder, 
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who  cannot  read,  receives  written  orders 
to  And  out  which  of  the  two  Peters  is  the 
Czar,  who  is  working,  incognito,  as  a  ship- 
carpenter. 

Burgroyne,  John.  Soldier  and  dra- 
matic writer,  born  1722,  died  1792 ;  author 
of  *Tho  Maid  of  the  Oaks'  (1774),  'The 
Heiress'  (1786),  the  libretto  of  'The  Lord 
of  the  Manor'  (1780),  and  a  translation  of 
Sedaine's  libretto  of  Grt£  try's  •  Richard  Co?ur 
de  Lion '  (1785)— all  of  which  see.  See,  also, 
'  The  Dramatic  and  Poetical  Works  of  the 
late  Lieut. -General  John  Burgoyne'  (1808), 
and  « Political  and  Military  Episodes  de- 
rived from  the  Life  and  Correspondence  of 
the  Rt.  Hon  John  Burgoyne '  (1875). 

Buridan.  An  Italian  captain  in  G. 
Almar's  '  Tower  of  Nesle  '  (g.t.). 

Buried  Talent  (A).  A  play  in  three 
scenes,  by  Louis  ft  PARKER,  originally 
produced  at  Sherborne,  Dorset,  December 
3,  1886,  with  Louis  Calvert  as  Maris  ;  after- 
wards at  the  Royalty  Theatre,  Glasgow,  on 
May  23,  1800,  with  B.  Greet  as  Maris,  C. 
Dalton  as  J'ietro,  and  Mm.  P.  Campbell  as 
Stella  ;  at  the  Vaudeville  Theatre,  London, 
on  June  5, 1890,  with  Mrs.  Campbell  a*  Stella. 
and  other  parts  by  Ben  Greet  and  Bassett 
Roe  ;  at  the  Comedy  Theatre,  London,  May 
19.  1892,  with  C.  H.  E.  Brooktield  as  Jfarw 
and  MiBS  Vane  Featherston  as  Stella. 

Burke,  Charles  Saint  Thomas. 

Actor,  born  in  Philadelphia,  March  27, 1822 ; 
son  of  Thomas  Burke  (q.v.)  and  Cornelia 
Francis  Thomas ;  made  his  professional  (Ubut 
in  1836  at  the  National  Theatre,  New  York, 
as  the  Prince  of  Wale*  in  '  Richard  III.' 
In  the  following  year  ho  joined  the  travel- 
ling company  ol  Jefferson  (the  third),  who 
had  married  his  mother,  and  in  this  con- 
nection (as  well  as  with  Sol.  Smith  and 
others)  he  had  much  provincial  experi- 
ence. Ho  reappeared  in  New  York  in  July. 
1847,  at  the  Bowery,  as  Calf  in  '  Ole  Bull 1 
and  Dickory  in  *  The  Spectre  Bridegroom.' 
Here  he  remained  for  a  year,  migrating  in 
August,  1848,  to  the  New  National  Theatre, 
witn  which  he  was  associated  till  1851. 
From  1851  to  1854  he  toured  through  the 
States.  His  last  appearance  on  the  boards 
was  made  at  the  Chestnut  Street  Theatre, 
Philadelphia,  in  February,  1854,  as  Ichabod 
Cram  in  •  Murrell  the  Land  Pirate.'  He 
died  in  the  following  November.  His  most 
notable  parts  wero  Touchstone,  Agueeheek, 
Slender,  Launee,  Launcelot  Gobbo,  Marrall, 
Bailie  yicol  Jarvie,  Dr.  Ollapod,  Zekiel 
Homespun,  Bob  Acret,  Grandfather  White- 
head, Paul  Pry,  Mark  Meddle,  Caleb  Plum- 
met; Billy  BouMl  (in  'The  Illustrious 
Stranger'),  Clod,  Meddlemt  (in  4 The  Lady 
of  the  Lions'),  Mettarnarer  (a  travesty  of 
Edwin  Forrest  in  'The  Female  Forty 
Thieves'),  and  Biv  Van  Winkle  in  a  drama 
written  by  himself.  He  was  also  the  author 
of  a  play  called  'The  Revolution,'  and  of 
a  burlesque  in  which  he  represented  Mr. 
McGreedy  (a  skit  on  the  famous  actor). 
"  His  long,  emaciated  figure-agile,  supple, 
and  graceful— seemed,"  says  Winter,  "  ex- 


pressly made  for  queer  comic  contortions 
and  grotesque  attitudes.  His  countenance 
was  capable  of  great  variety  of  expression, 
ranging  from  ludicrous  eccentricity  to  pain- 
ful sadness."  He  married,  first,  Margaret 
Murcoyne  (1818-1849),  and,  afterwards,  Mrs. 
Sutherland  (mother  of  lone  Burke,  g.r.). 
See  L.  Mutton's  •  Plays  and  Players '  (1*75), 
Winter's  'The  Jeffersons '  (1581),  etc 

Burke,  lone.  Actress  :  daughter  of 
Mrs.  Sutherland,  who  married  C.  St.  T. 
Burke  (q.v.).  ;  was  in  the  cast  of  4  The  Ty- 
coon *  at  Laura  Keene's  Theatre,  New  York, 
in  1860  ;  was  Little  Em'ly  in  the  play  of  that 
name  at  Niblo's  Garden  in  18(59,  and  figured 
in  De  Leon's  'Pluck'  at  Lisa  Edwin's 
Theatre  in  1871. 

Burke,  John  D.  Author  of  '  Bunker 
Mill ;  or,  The  Death  of  General  Warren ' 
(q.v.)  (1797). 

Burke,  Joseph.  Actor,  born  in  Dublin 
in  1813  ;  played  Tom  Thumb  in  that  citv  in 
1824  ;  made  his  London  dibut  at  the  llay- 
market  in  June.  1825,  as  Dr.  O' Toole  in 
'  The  Irish  Tutor,'  and  was  seen  at  the  Park 
Theatre.  New  York,  in  1830,  as  Dr.  (TToole 
and  Young  Sorval.  He  was  known  as  the 
"  Irish  Roscius." 

Burke.  Thomas.  Actor,  bom  in  Eng- 
land ;  died  at  Baltimore  in  June.  1S25  ;  made 
his  American  dtbut  at  Charleston  in  1802. 
and  his  first  appearance  in  New  York  in 
1813.  ne  married  Cornelia  Thomas,  after- 
wards  Mrs.  Joseph  Jefferson. 

Burleigh,  Lord.  A  character  in  '  The 
Spanish  Armada'  (in  'The  Critic,'  q.v  ). 

Burlesque  figures  as  one  of  the 
dramatis  pertomt  both  in  Planch  i-Vs  '  Camp 
at  the  Olympic'  (a  t.)  and  in  J.  S.  Coyne's 
♦Buckstone  at  Home'  (q.v.).  In  the 
former  piece  she  is  represented  as  taking 
up  the  cudgels  on  her  own  behalf.  Planchi* 
made  Mrs.  Alfred  Wigan  say  to  her,  "  I 
thought  your  aim  was  but  to  make  us 
laugh  ; "  to  which  Burlesque  replied  — 

*'  Tho*e  who  think  m  bat  understand  me  halt. 
Did  not  my  Uirt<*-renown<<l  Tkomat  Thumb. 
TtiAt  mighty  mite,  make  mouthing  FuttUn  dumb! 
I>  Tilburinai  nuulnnn  void  of  matter? 
Did  great  ttombasttt  strike  no  n  on  feme  flatter  ?  " 

n.  J.  Byron  has  made  the  aaroe  claim  for 
the  dramatic  genre  in  which  he  himself 
excelled : — 

"  Burle«tae  t»  like  a  wlnnowtn*  machine. 
It  xtmpljr  blowt  away  tue  bu*k(,  you  know; 
Tli*  goodly  corn  I*  not  moved  by  (be  blow. 
What  arrant  rubhbh  of  the  claptrap  Khool 
Hat  vatiUlied— tbanki  to  pungent  ridicule  1 " 

For  an  account  of  stage  travesty  in  England, 
from  the  days  of  Shakespeare  down  to  our 
own  time, see  4  A  Book  of  Burlesque'  (1891). 
See,  also,  articles  on  burlesque  in  the 
' (ientleman's  Magazine'  (by  C.  Cowden 
Clarke),  vol.  7,  new  series  ;  the  '  Galaxv • 
(R.  (J  White),  vol.  8  ;  '  Harper  s  Magazine  ' 
(L.  Uutton),  vol.  81;  'Comhill  Maga- 
zine,' vol.  4  ;  '  Sharpe  s  Magazine,'  voL  39  ; 
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•Temple  Bar,'  toI.  29;  'Tinaley's  Maga- 
jane,'  vols.  37  and  39,  etc. 

Burletta.  The  description  applied  to  a 
large  proportion  of  the  pieces  presented  at 
the  minor  London  playhouses  daring  tho 
period  in  which  the  right  to  perform 
dramatic  works  was  confined  to  the  patent 
theatres.  When  the  Crown  lawyers  were 
called  upon  to  define  what  was  meant  by 
"burletta,"  they  confessed  they  could  not 


tell.  "  For  my  own  part,"  writes  Col  man 
the  younger  in  his '  Random  Records '  (1830). 
*'  the  rooted  notions  of  an  old  theatrical 
stager  make  it  difficult  for  me  to  consider 
a  burletta  otherwise  than  as  a  drama  in 
rhyme,  and  which  is  entirely  musical ;  a 
short  comic  piece  consisting  of  recitation 
and  singing,  wholly  accompanied  more  or 
less  by  the  orchestra."  This  Tiew  is  main- 
tained by  Charles  Cowden  Clarke,  who,  in 
the  *  Gentleman's  Magazine  '  (toI.  7,  new 
iys:  "The  'burletta'  (which 
>  nothing  more  than  'a  little  jest  )  is 
confined  simply  to  scenes  of  gay  and 
sprightly  humour.  Its  characteristics,  like 
its  title,  are  diminutive ;  moreover,  it  is 
always  associated  with  music — it  is,  in 
short,  a  little  comic  opera,  or  musical  farce." 
At  first  the  minor  theatrical  managers 
maintained  the  musical  features  of  tho 
burletta  ; "  but  those  features  were  gradu- 
ally reduced  until  they  disappeared  alto- 
gether, and  tho  word  "burletta"  came  to 
be  applied  to  any  short  dramatic  piece, 
whether  comic  or  romantic.  The  use  of  it 
died  out  with  the  abolition,  in  1833,  of  the 
special  rights  of  the  patent  theatres.  See 
Once  a  Week,  vol.  12  (Dutton  Cook). 

Burlington  Arcade  (The).  A  bur- 
letta in  one  act.  by  C.  Dance  (<]  »'•).  first 
performed  at  the  Olympic  Theatre.  London, 
on  December  17,  1838,  with  Keeley  as  Wig' 
ton,  T.  Green  an  Heady,  Hrougham  as 
O' Slack,  J  Bland  as  Lo'ngttaf,  Mrs  Mac- 
as  Mr$.  Cloud,  and  Mrs.  Orger  as 


Barman.  See  Life  of  Pleasure. 

Burmese  War.  See  Amherst.  J.  A. 

Burnand,  Francis  Cowley.  Dra- 
matic and  miscellaneous  writer,  born 
November  29,  1S36 ;  author  of  the  following 
stajr*  pieces:— ' Villikins  and  his  Dinah* 
(1S55),  'Lord  Lovel'  (1856).  'Alonzo  the 
Brave'  (1867),  4  Dido'  (I860),  'Deerfoof 
(1861).  "The  King  of  the  Merrows'  (1861), 
'Fair  Rosamond'  (1862),  'Robin  Hood' 
0862),  •  Ixion'  (1863),  "The  Deal  Boatman' 
(1863),  'Patient  Penelope' (1863),  'Madame 
Berliot's  Ball'  (1863),  1  Rumplestiltskin' 
<1864),  '  Snowdrop'  (1884).  '  Windsor  Castle  ' 
(1865X  '  L'Africaine '  (1865),  'Paris'  (1866X 
'  Latest  Edition  of  Black- Eyed  Susan '  (1866), 
'Latest  Edition  of  Helen '  (1867),  'Olympic 
Games '  (1S67),  •  Mary  Turner  '(1867),  libretto 
©f  'The  Contrabandista'  (1867X  'Humbug' 
OS67X  'Hit  an«l  Mtoa'  (1868).  'The  White 
Fawn '  (1868).  '  Fowl  Play '  (1868),  '  The  Rise 
and  Fall  of  Richard  III.'  (1868), '  The  Fright- 
ful Hair  (1868),  'Fayre  Roaamonde'  (I80o), 


libretto  of  '  Inquire  Within  '  (1868),  'Claude 
Duval '  (1809), '  The  Girls  of  the  Period '  (1869), 
'  The  Military  Billy  Taylor '  (1869 ), '  The  Turn 
of  the  Tide '  (1869),  *  Very  Little  Faust  and 
more  Mephistopheles '  (1869).  '  The  Beast 
and  the  Beauty'  (1869),  '  Morden  Grange' 
(1869),  '  Sir  Georgo  and  a  Dragon '  (1870), 
•F.  M.  Julius  Ciuesar'  (1870),  ^Elizabeth ' 
(1S70),  '  The  White  Cat '  (1870),  '  Dead  Man's 
Point'  (1871),  •  Poll  and  Partner  Joe  '  (1871), 
•Paul  Zegers*  (1871),  'Arion'  (1871),  *  La 
Vie  Paristenne,'  a  translation  (1872),  '  King 
Kokatoo '  (1872),  libretto  of  '  Little  Chang' 
(1872),  libretto  of  'My  Aunt's  Secret'  and 
4  Very  Catching'  (1872),  'La  Belle  IL'lene.' 
an  adaptation  (1873),  'Our  own  Antony 
and  Cleopatra*  (1873),  1  Kissl-Kissi '  (187:$), 
•Little  Tom  Tug'  (1873),  libretto  of  'Mil- 
dred's Well '  (1873),  '  The  Great  Metropolis' 
(1874),  'Ixion  Re- Wheeled'  (1874),  'Archie 
Lovell,'  an  adaptation  (1874), '  Here's  Another 
Guy  Mannering'  (18/4),  libretti  of  'He's 
Coming  rid  Slnmborough'  and  'One  Too 
Many  '(1874),  'Proof  Positive'  (1875),  libretto 
of  '  A  Tale  of  Old  China'  (ls7ft),  'On  tho 
Rink'  (1876).  libretto  of  'Matched  and 
Mated'  (1876),  libretto  of  'King  Indigo' 

(1877)  .  'Artful  Cards' (1877),  4  Onr  Balms  in 
tho  Wood'  (1877),  'The  Musical  Box '(1877). 
'  Familv  Ties '  { 1877),  •  Proof '  (1877). '  J  earner  * 

(1878)  ,  'Over-l»roof '  (1H78), '  The  Red  Hover ' 
G878).  '  Dora  and  Diplunacy'  (1878),  'Our 
Club'  (1878),  '  Betsv,'  an  adaptation  (1879', 

*  Boulogne  '  (1879),  '  Unlimited  Cash  '  (1*79). 
•Robbing  Roy'  (1879).  'The  Hunchback 
Back   Again'  (1880),  'Ourselves*  (1880), 

•  Valentine  and  Orson'  (1880),  '  Whittington 
and  his  Cat'  (1881),  'A  Lesson.'  an  adapta- 
tion (1881),  'The  Colonel'  (1881),  libretto  of 
'  Sandford  and  Merton's  Christmas  Party  ' 
(1881),  'The  Manager*  (1882),  '  Blue  Beard ' 

(1883)  ,  'Ariel'  (1883).  '  Stage-Dora' (1883). 
'Just  in   Time'  (1884),  ' Camaralzaman ' 

(1884)  ,  'Paw  clawdian*  0884),  'Mazeppa' 

(1885)  ,  'The  O'Dora'  (1885),  'Faust  and 
Loose'  (1886),  'The  Doctor'  (1887),  'Airev 
Annie'  (1888).  libretto  of  •  Pickwick*  (1889). 
•The  Headless  Man'  (1880),  lyrics  of 
•Domestic  Economy*  (1890),  libretto  of 
•La  Cigale*  (1890),  libretto  of  'Captain 
Thereae'  (1890).  'Tra  la  la  Tosca'  (ls90), 
lyrics  of  'The  Tiger'  (1890),  'Private  In- 
quiry'  (1890),  libretto  of  'Miss  Decima' 
(1891),  libretto  of  'Incognita'  (1892),  'Tho 
Saucy  Sally'  (1892),  'The  Orient  Express' 

(1893)  ,  and  the  libretto  of  "The  Chieftain' 

(1894)  ;  also,  of  'Boabdil  elChico'ft.r.),  'Guy 
Fawkes'  Day'  (q.v.),  '  Romance  under  Diffi- 
culties,' '  In  for  a  Holiday.'  He  is  co-author, 
with  Montagu  Williams,  of  *B.  B.'  (I860). 
'  The  Turkish  Bath '  (1861),  '  Easy  Shaving ' 
(1863X  *  Volunteers'  Ball '  (I860),  '  Carte  de 
Visite'  (1862).  and  'The  Isle  of  St.  Tropez* 
(<7.r.) ;  with  J.  M.  Morton,  of  'Cox  and  Box  * 
(1867) ;  with  Arthur  Sketchley,  of  •  All  About 
the  Battle  of  Dorking'  (1871);  with  H.  J. 
Byron.  W.  S.  Gilbert,  and  R.  Reece.  of « The 
Forty  Thieves'  (1878);  with  H.  P.  Stephens, 
of  '  Balloonacy  *  (1879)  and  'The  Corsican 
Brothers  and  Co.'  (1880),  and,  with  R.  C. 
Lehmann,  of  the  libretto  of  4  His  Majesty ' 
(1897).    See  his  'Hiatory  of  the  A.D.C. 
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Cambridge '(1S80),  and  his  chapter  of  auto- 
biography in  the  Theatre  for  February.  1883. 

Burnett,  Frances  Hodgson.  Dra- 
matic and  miscellaneous  writer  *  author  of 
the  following  plays :— '  The  Real  Little  Lord 
Fauntleroy'7l8S8)  'Phyllis'  (1889),  'pie 
Showman's  Daughter'  (1891),  'The  First 
Gentleman  in  Europe '  (181*7),  4  A  Little  Un- 
fairy  Princess  '  (1902),  *Tho  Pretty  Sister  of 
Jose '  (1903),  'That  Man  and  I.'  etc.;  also 
co  author,  with  W.  Gillette,  of  '  Esmeralda' 
('Young  Folks'  Ways,'  1882),  and,  with 
S.  Townsend,  of  4 Nixie'  (IS*)),  4  Editha's 
Rurglar'  (1890),  and  4  A  Lady  of  Quality' 
(1897). 

Burnett,  J.  F.  Actor  and  dramatic 
writer  ;  is  the  author  of  a  dramatization  of 
•  Bleak  House'  (q.v.)  (1876),  and  of  'Qood 
Luck '  (1885) ;  also,  co-author,  with  R.  J. 
Martin,  of  'Midge'  (1879).  He  was  in  the 
original  cast  of  '  Midge,'  and  also  in  that 
of  7The  Golden  Band'  (1887) and  of  'The 
i '  (1887). 


,  Estelle.  Actress  and  play- 
wright ;  made  her  d<but  in  the  former 
capacity  at  the  Avenue  Theatre,  London, 
in  June,  1691,  as  Jeanne  in  a  version  of 
Ohnet's  4  Serge  Panine'  (q.v.).  She  wsa 
afterwards  the  first  representative  of 
Margaret  Byng  in  Philips  and  Kendall's 
play  so  named  (1891).  of  Beata  in  Austin 
Fryer's  drama  so  entitled  (1892),  of  Marnot 
in  'The  County'  (o.r.)  (1892),  of  Helen 
Peyton  in  A.  Benhara  s  '  Awakening'  (18«2). 
and  of  Dorothy  Wendover  in  Parker  and 
Carson's  '  David '  ( 1892).  She  has  also  been 
seen  in  London  as  Madame  L'llery  in  4  A 
Caprice'  (1892).  She  i«  the  author  of  4  An 
Idyll  of  the  Closing  Century*  (q.v.)  and 
'Settled  out  of  Court'  (1897),  as  well  as 
part-author  of  4 The  County'  (q.v.). 

Burnish,  Captain.  A  character  in 
Batlk  Bernard's  'Nervous  Man'  (q.v.). 

Burnt  Offering'  (A).  A  drama  in  one 
act,  by  Austin  Fryers  and  John  M.Fisher, 
St.  Alban's  Mission  Hall,  Gray's  Inn  Road, 
London,  July  17. 1894. 

Burroughs,  Marie.  Actress,  bom  in 
Ran  Francisco :  plated  the  leading  female 
role  in  the  original  production  of  4  Alpine 
Roses'  (1884),  'The  Rajah,'  4  Elaine.'  and 
4 Margery's  Lovers'  (1887),  and  also  in  the 
first  representations  in  America  of  'Part- 
ners,' 'Saints  and  Sinners,'  4  Judah,'  4 The 
Scapegoat '  (1894).  etc. 

Burrs  (The),  in  Oxenford's  '  Porter's 
Knot'  (q.v.),  include  Sainton,  his  son 
Auguetue,  his  niece  Alice,  and  his  wife.  (2) 
There  is  a  servant  named  Jacob  Burr  in 
•  Chesterfield  Thinskin '  (q.v.). 

Burt.  Actor;  a  pupil  of  Robinson,  and 
a  member  of  Killigrew  s  company  at  Drury 
1/ine  from  August,  1663,  onwards.  Popular, 
when  a  youth,  as  a  representative  of  female 
characters,  he  made  a  success,  later,  as 
Cicero  in  4  Catiline '  (q.v.). 

Burton,  William  Evans.  Actor  and 


playwright,  born  in  London,  September. 
1804  ;  died  New  York,  February,  1860 ;  son 
of  a  printer.  Educated  at  St.  Paul's  School. 
London,  he  succeeded  to  his  father's  busi- 
ness, and  became  editor  of  a  monthly  mis- 
cellany. Some  practice  as  an  amateur  actor, 
however,  led  him  to  the  stage,  and  in  1825  he 
joined  a  company  44  on  circuit."  His  first 
appearance  in  London  was  made  in  1831  at 
toe  Pavilion  Theatre  as  Wormwood  in  '  The 
Lottery  Ticket,'  and  in  the  following  year 
he  had  a  short  engagement  at  the  Hay- 
market,  during  which  he  played  Marrail  to> 
the  Overreach  of  Edmund  Keen.  In  1834  he 
went  to  America,  making  bis  dfbut  at  the 
Arch  Street  Theatre,  Philadelphia,  on  Sep- 
tember 8,  as  Wormwood,  and  as  Dr.  Ollaptrd 
in  4  The  Poor  Gentleman.'  At  Philadelphia 
he  remained  for  four  years.  His  New  \  ork 
dibut  took  place  on  October  31, 1837,  at  t he- 
National  Theatre  aa  Guy  Qoodluck  in  *  John 
Jones.'  He  was  at  the  same  theatre  in 
February,  1839,  appearing  later  in  the 
at  Niblo's.  In  1840  he  was  at  the  I 
In  1840,  also,  he  "  fitted  up  "  a  circus  build- 
ing in  Chestnut  8treet,  Philadelphia,  open- 
ing it  under  the  name  of  "The  National 
Theatre."  In  April.  1841,  he  became  manager 
of  the  National  Theatre,  New  York,  where 
he  was  as  prosperous  as  at  Philadelphia  ; 
but  the  building  was  unhappily  destroyed 
by  fire,  and  to  Philadelphia  ne  went  again. 
Here  'ho  leased  successively  the  Chestnut 
and  Arch  Street  Theatres,  assuming  the- 
management  also  of  the  Washington  Theatre 
and  of  the  Front  Street  Theatre,  Baltimore. 
In  July,  1848,  he  undertook  the  direction  of 
Palmo's  Opera  House,  New  York,  henceforth 
to  be  known  as  Burton's  Theatre.  Here  he 
held  sway  till  September,  1856,  laying  the 
main  foundation  of  his  celebrity  as  actor  and 
manager.  He  revived 4  A  Midsummer  Night's 
Dream.'  •  Twelfth  Night/ '  The  Merry  Wives 
of  Windsor,' 4  The  Winter's  Tale,'  and  'The 
Tempest,'  himself  playing  Bottom,  Sir  Toby 
Belch,  Falttaff,  A  utolucut,  and  Caliban.  Ho 

§ reduced  dramatizations  of  '  Dombey  and 
on,'  'David  Copperfleld/  'Oliver  Twist,' 
•Nicholas  Nickleby,'  and  'Pickwick.'  him- 
self appearing  as  Captain  Cuttle,  Bumble, 
Micaicber,  Squeert,  and  Sam  WelUr.  Among 
other  productions  were  those  of '  The  Serious 
Family'  and  of  'The  Toodles '  (1848),  in 
which  he  made  his  special  successes  re- 
spectively as  Am inadao  Sleek  and  7*i  mo  £Av 
foodie.  In  1850  he  played  Toucheton*  at 
the  Aston  Place  Opera  House,  and  in 
1853  he  was  the  original  William  Link 
in  'The  Fox  Hunt.'  In  1856  he  opened 
in  New  York  the  Metropolitan  or  Burton's 
New  Theatre,  and  in  the  following  year- 
figured  there  as  Dogberry.  He  left  the 
Metropolitan  in  1858.  and  in  1859  made  at 
Niblo's  what  proved  to  be  his  last  appear- 
ance in  New  York.  His  last  perfc" 
on  any  stage  was  at  Hamilton, 
December  16,  1859.  Notable 
tions  hy  Burton,  beside  those  named  above, 
were  Sir  George  Thunder,  Job  TAor7i*vrry, 
WhitkerandoM,  Graves  (in  'Money';,  and 
T riplet  (in  '  Masks  and  Faces ').  He  was 
the  author  of  several  dramatic  pieces : '  The 


BURVILLE 


BUSSY 


Court  Fool/  •  Ellen  Warcham '  (q.r.),  •  Forty 
Winks,'  •  The  Ladies'  Man,'  *  The  Player  s 
Progress/  'The  Slave  King/  etc.  "His 
pictures  from  Dickens,"  says  W.  L.  Keese, 
"were  careful  studies,  revealing  fine  sym- 
pathy and  appreciation ;  his  Shakespearean 
delineations  were  felicitous  interpretations 
of  the  master's  spirit.  In  the  extravagance 
of  farce  it  was  impossible  to  be  funnier  than 
he  was.  Mirth  came  from  him  in  exhala- 
tions. .  .  .  Other  qualities  of  his  acting  were 
a  simple  and  natural  pathos,  and  an  earnest- 
ness in  the  expression  of  homely  feeling, 
blent  with  dignity."  See  '  William  E.  Burton 
—  Actor.  Author,  and  Manager,'  by  W.  L. 
Keese  (1885),  W.  B.  Wood's  ^  Personal  Re- 
collections/ F.  C.  Wemyss's  'Theatrical 
Biography/  L.  Hutton's  '  Plays  and  Players/ 
Ireland's  'New  York  Stage.'  and  'Actors 
and  Actresses  of  Great  Britain  and  the 
United  States'  (1886). 

Burville,  Alice.  Actress  and  vocalist; 
appeared  in  Matthison  and  Supptf's  'Ten 
of  'Em '  at  Drury  Lane  Theatre  in  Decem- 
ber. 1S74.  She  was  the  original  representa- 
tive in  London  of  Fleur  d"  Amour  in 
'  Dugobert'  (1875),  the  heroine  of  '  Fleur  de 
The  '  (1875),  and  Fiammetta  in '  Boccaccio  • 
(1882),  besides  being  seen  there  as  Genevieve 
de  Brabant  (Philharmonic  Theatre,  1878), 
Josephine  in  'H.M.S.  Pinafore'  (Opera 
Comique.  1878),  Clairttte  in  •  Madame  Angot  * 
(Drury  Lane  Theatre,  1880),  etc. 

Bury  Fair.  A  comedy  by  Thomas 
Sua  dwell  (q.v.).  performed  at  the  The- 
atre Royal  in  1689,  with  Mountfort  a* 
WiMish,  Leigh  as  La  Roche,  Mrs.  Boutel 
at  Mr*.  Fantatt,  Betterton  as  Lord  Bellamy. 
Underbill  as  Oldwit,  Nokes  as  Sir  Hum- 
ph rev  Sotidy.  Bowman  as  Trim,  Mrs.  Butler 
as  Philadelphia,  Mrs.  Mountfort  as  Mrt. 
Gertrude,  and  Mrs.  Coaey  as  Lady  Fantatt. 
Wtiduh  dresses  La  Roche  up  to  represent 
a  French  count,  in  which  character  he 
captures  the  affections  of  Mrt.  Fantatt, 
In  the  end  Wildith  confesses  the  imposture, 
and  Mrt.  Fantatt  and  her  mother  are  duly 
mortified.  Sir  Humphrey  and  Trim  are 
suitors  of  Lady  Fantatt. 

Bush  Rangers  (The).  A  play  by  F. 
Mar-sues, founded  on  W.  1L  Thome's  novel 


Business  is  Business.  A  comedy  in 
three  acts,  by  Horace  Wigan,  first  per- 
formed at  the  Theatre  Royal,  Brighton,  on 
June  22,  1874. 

Busirls.  A  tragedy  by  Edward  Yolnq 
(q.r.\  first  performed  at  Drury  Lane  on 
March  7,  1718,  with  Ebrington  as  Butirit, 
( King  of  Egypt).  Booth  as  Myron  (his  son). 
Wilts  as  Memnon,  Mills  as  Nieanor.  Mrs. 
OldflcM  as  Mandane  (Sicanor't  daughter), 
and  Mrs.  Thurmond  as  Myrit  (wife  of 
Butirit).  Memntm,  who  loves  Mandane,  is 
a  conspirator  against  the  king,  who  had 
murdered  his  predecessor  on  the  throne. 
Murtrti  ravishes  Mandane,  and  her  father 
thereupon  joins  Memnon  In  his  enterprise. 
Memnon  and  Myron  meet  in  battle,  and  the 


latter  is  slain ;  Memnon  and  Mandane  then 
kill  themselves.  Butirit  dies  of  his  wounds, 
and  Mynt  is  torn  in  pieces  by  the  populace. 
"The  language  is  too  frequently  bombast, 
but  some  parts  of  it  are  well  written" 
(Genest). 

Buak.  (1)  A  character  in  Theodore 
Hook's  'Killing  no  Murder' (7. v.).  (2)  A 
conjurer  and  stroller  (afterwards  a  stoker  > 
in  E.  L.  Blanc  hard's  *  Faith,  Hope,  and 
Charity 1  (q.  v.).  (3 )  A  character  in  Ken n ky's 
*  Love,  Law,  and  Physic'  (q.v.). 

Buskin  and  Belvi.  See  Killi.no  no 
Murder. 

Bussy  D'Axnbois.  A  tragedy  in  five 
acts,  by  George  Chapman  (q.v.),  first 
printed  in  1607  "  as  it  hath  been  often  pre- 
sented at  Paul's."  It  was  reprinted  in  1608, 
lfiifl,  1641,  and  1657— the  text  of  1641  having 
been  "  much  corrected  and  amended  by  the 
author  before  his  death."  "The  ground- 
work of  the  play,"  wrote  the  editor  of  a  re- 
print in  1814-15, "  was  historical.  D'Ambois 
lived  in  the  time  of  Henry  III.  [of  France], 
and  was  celebrated  for  his  personal  accomp- 
lishments and  his  valour."  In  the  tragedy, 
the  king's  brother  takes  D'Amboit,  who  1* 
poor,  under  his  protection,  and  introduces 
him  to  the  king.  Tamyra,  wife  of  Mont- 
turry,  falls  in  love  with  D'Amboit,  and  has 
secret  interviews  with  him.  Meanwhile,  the 
king's  brother,  displeased  with  the  favour 
Bhown  to  D'Amboit  by  Henry,  and  having 
heard  of  his  protiyCt  intrigue  with  Tamyra. 
betrays  the  lovers  to  Montturry,  who  causes 
D'Amboit  to  be  killed,  but,  in  the  end,  for- 
gives Tamyra,  Thomas  D'Urfey  records  that 
about  1675  he  saw  Hart  play  D'A  mbtri*.  The 
play.  "  in  spight  of  the  obsolete  phrases  and 
intolerable  fustian  with  which  a  great  part 
of  it  was  cramm'd,  had  some  extraordinary 
beauties  which  insensibly  charmed"  him. 
This  no  doubt  led  to  his  adapting  the  tra- 

f;ody  to  suit  his  own  views,  and  producing 
t  at  the  Theatre  Royal  in  1601,  with  Mount- 
ford  as  D'Amboit,  Powell  as  Montturry. 
Freeman  as  the  King,  Hodgson  as  his 
brother,  Kynaston  as  the  Duke  of  Quite, 
Verbruggen  as  Bariter,  Bright  as  Mafft, 
Bowen  as  a  fencing-roaster  (introduced), 
Mrs.  lAssels  as  the  Duchett  of  Quite,  Mrs. 
Cory  as  Teretia,  and  Mrs.  Bracegirdle  as 
Tamyra.  D'Urfey  represented  Tamyra  as 
engaged  to  D'Amboit  before  she  married 
Montturry,  and  made  hor  kill  herself  in  the 
end.  Dryden  characterized  Chapman's  work 
as  "a  jelly,  nothing  but  a  cold  dull  mass," 
with  ,T  repetition  in  abundance,  looseness 
of  expression,  and  gross  hyperboles,"  "a 
hideous  mingle  of  false  poetry  and  true 
nonsense."  In  Hazlitt's  opinion,  the  cha- 
racter from  whom  the  play  derives  its  name 
"is  arrogant  and  ostentatious  to  an  nn- 
heard-of  degree,  but  fnll  of  nobleness  and 
lofty  spirit.  His  pride  and  unmeasured  pre- 
tensions alone  take  away  from  his  real 
merit ;  and  by  the  quarrels  and  intrigues  in 
which  they  involve  him,  bring  attout  the 
'  catastrophe,  which  has  considerable  gran- 
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denr  and  imposing  effort,  in  the  manner  of 
Seneca."  See  Revenue  ok  Hi  ssv  D'Amhois. 

Buster,  Mr.  and  Mrs.  Serjeant. 

Characters   in  Bolcicallt s  'Forbidden 
Fruit'  (q.v.). 

Bustle.  Allget  Bustle  is  a  lawyer  in  A. 
L.  Campbell's  'Lytenshee  Lovel.'  (2) 
Mrs.  and  Betty  Bustle  figure  in  J.  Poole'8 
'  Delicate  Attentions. '  (3)  0.  P.  Bustle  is 
a  provincial  theatrical  manager  in  PeaKE's 
*  Amateurs  and  Actors'  (7  r  ). 

Bustler.  Bill  v.  A  character  in  Cum- 
berland's *  First  Love  '  (q.v.). 

Busy,  Zeal-of-the-land.  A  Puri- 
tan, suitor  to  Dattw  Pureeraft,  in  BEN 
Jonson's  *  Bartholomew  Fair  '  (q-v.). 

Busybody  (The).  (1)  A  comedy  in  five 
acta,  by  Mrs.  Centlivke  (q.v.),  first  per- 
formed at  Drury  Lane  on  May  12, 1709,  with 
Pack  as  Marplot,  Estcourt  as  Sir  Francis 
Gripe,  Willis  as  Sir  Georpe  Airy,  Bullock 
as  Sir  Jealous  Traffick,  Mills  as  Charles, 
Bullock,  jun.,  as  Whisper,  Mrs.  Cross  as 
Miranda,  Mrs.  Saunders  as  Patch,  and  Mrs. 
Rogers  as  Jtabmda ;  retired  at  the  Hay- 
market  in  October,  1709,  with  Dogget  as 
Marplot  and  Mrs.  Porter  as  Jsabinaa;  at 
Drury  Lane  in  February,  1735,  with  Cibber, 
jun.,  as  Marplot,  Mrs.  Clive  as  Miranda, 
and  Mrs.  Pritchard  as  Patch  ;  at  tho  Hay- 
market  in  August,  1755,  with  Mrs.  Abington 
as  Miranda :  at  Drury  Ijuio,  in  December, 
1758,  with  Garrick  as  Marplot,  Palmer  as 
Airy,  Yates  as  Gripe,  Miss  Macklin  aa 
Miranda,  and  Mrs.  Clire  as  Patch;  at 
Covent  Garden  in  March,  1759,  with  Shnter 
as  Marplot ;  at  the  same  theatre  in  October. 
1762,  with  Woodward  as  Marplot  and 
Shuteras  Gripe ;  at  Drury  Lane  in  January, 
1783,  with  Ring  as  Marplot,  Baddeley  as 
Traffick,  Miss  Farren  as  Miranda,  and  Miss 
Pope  as  Patch  ;  at  Covent  Garden  in  Decem- 
ber, 1790,  with  I*ewis  as  Marplot,  Munden 
as  Gripe,  Macready  as  Charles,  Mrs.  Pope  as 
Miranda,  and  Mrs.  Mountain  as  Itabinda  ; 
at  the  Ha>  market  in  October,  1793,  with 
Bannister,  jun.,  as  Marplot  •  at  Drury  Lano 
in  December,  1802,  with  Suett  as  Gripe, 
Dowton  as  Traffick,  and  Mrs.  Jordan  as 
Miranda ;  at  the  same  theatre  in  January, 
1816,  with  Harley  as  Marplot,  Dowton  as 
Gripe,  and  Miss  Kelly  as  Patch;  at  the 
Ha)  market  in  September,  1824,  with  W. 
Farren  as  Gripe,  Vining  as  Airy,  and  Mrs. 
Gibhs  as  Patch;  at  Sadler's  Wells  in 
October,  1849.  with  H.  Marston  as  Airy, 
A.  Younge  as  Gripe,  G.  K.  Dickinson  as 
Charles,  Miss  Fitzpatrick  as  Miranda,  and 
Mrs.  II.  Mars  ton  as  Patch;  at  Miss  Kelly's 
Theatre  in  Dean  Street,  Soho,  in  January, 
1850;  at  the  Haymarket  in  June,  1855,  with 
Chippendale  as  Grijx,  Rogers  as  Traffic*-, 
Howe  as  Airy,  W.  Farren  as  Charles,  Buck- 
atone  as  Marplot,  Clarke  as  Whisper,  Miss 
Reynolds  as  Miranda,  ami  Miss  E.  Chaplin 
as  Patch ;  at  Drury  Lane  in  November, 
1856,  with  A.  Younge  as  Grive,  Tilbury  as 
Traffick,  Roxby  as  Airy,  C.  J.  Mathews  as 
Marplot,  and  Miss  M.  Oliver  as  Miranda  ;  at 


the  Haymarket  in  November,  1871  (In  three 
acts,  the  scenes  between   Isabinda  and 
Charles  being  omitted),  with  Chippendale  as 
Gripe,  U.  Howe  as  Airy,  and  Miss  Ma  ice 
RolH-rUon  as  Miranda  ;  at  Wallack's  The- 
atre. New  York,  in  November,  1885  ;  at  the 
Fifth  Avenue  Theatre,  New  York,  January, 
1870,  with  J.  Lewis  as  Marplot,  and  other 
parts  by  W.  Dnvidge,  G.  Holland.  G.  Clarke, 
Miss  Agnes  Ethel,  and  Miss  F.  Davenport 
Of  late  years  the  comedy  has  been  performed 
in  the  F.nglish  provinces  by  a  company  headed 
by  William  Calvert  and  Miss  Clara  Cowper. 
Tho  story  goes  that  at  rehearsal  "Mr. 
Wilks  had  so  mean  an  opinion  of  his  part, 
that  one  morning  in  a  passion  he  threw  it 
off  the  stage  into  the  pit,  and  swore  that 
nobody  would  sit  to  hear  such  stuff.  .  .  . 
The  dumb  scene  of  Sir  George  with  Miranda, 
and  the  history  of  the  garden-gate,  are  both 
t>orrowcd  from  Ben  Jonson's  comedy  of 
'  The    Devil's    an    Asa ' "    ('  Biographis 
Drama tica  ').  "  The  plot  and  the  incidents," 
wrote  Sir  Richard  Steele,  "are  laid  with 
that  subtilty  of  spirit  which  is  peculiar 
to  females  of  wit."   Hariitt  says  of  the 
piece :  "  It  is  not  so  profound  in  wit  or 
character  as  some  other  of  the  old  corned  ie*. 
but  it  is  nothing  but  bustle  and  gaiety  from 
beginning  to  end.   The  plot  never  ceases. 
The  ingenuity  of  contrivance  is  admirable. 
The  development  of  the  story  is  an  un- 
interrupted series  of  what  the  French  call 
covpt  de  the'dtre,  and  the  situations  succeed 
one  another  like  the  changes  of  machinery 
in  a  pantomime.   It  is  a  true  comic  panto- 
mime."  See,  also,  Dutton  Cook  s  '  Nights 
at  tho  Play;'  likewise,  Marplot.  (2)  A 
comedy  translated  from  'The  Theatre  of 
Education '  of  Mdme.  de  Genlis,  and  pub- 
lished in  17SI. 

But  However.  A  farce  in  one  act, 
by  II.  Mayitew  («.r.)  and  H.  Bayi.is  (n  r.), 
first  performed  at  the  Haymarket  on  Octo- 
ber 30,  1838,  with  Wrench  as  Caleb  Chillier, 
Strickland  as  Statu! well,  and  Mrs.  F.  Mat- 
thews as  Afr*.  Juniper.  Among  the  person* 
are  Prowl  and  Gaby. 

Buthred.  A  tragedy,  attributed  to 
Charles  Johnstone,  author  of  '  Chrysal,' 
etc.,  and  first  performed  at  Covent  Garden 
on  December  8,  1778.  We  are  told  that 
'Buthred'  was  pronounced  '  Blue- thread' 
in  Scotland  and  '  Butter-head '  in  Ireland. 
See  the  '  Biographia  Dramatica '  (1812). 

Butler  (The).  A  comedy  in  three  acta, 
by  Herman  Merivale  and  Mrs.  Mehi- 
vale,  first  performed  at  the  Theatre  UoyaL 
Manchester,  November  24,  1886,  with  J.  L. 
Toole  in  the  title  part  (David  Trot).  J. 
BUlington  as  Sir  John  Traeey,  E.  D.  Ward 
as  Laurence  Tracey,  G.  Shelton  as  Lord 
Babicoinbe,  C.  Ixiwhe  as  Frank  St.  John, 
Miss  Emily  Thome  as  Larfu  Traeev,  MLw 
V.  Vanbrughas  Lady  Ann*,  Miss  M.  Linden 
as  ^4/.c*-,  and  Miss  Kate  Phillips  as  Lannia 
Muddle  ;  produced  at  Toole's  Theatre, 
don.  on  December  6,  1886,  with 
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Butler,  Fanny.  See Kemble,  Frances 
Ann. 

Butler,  Mrs.,  acted  under  the  manage- 
ment of  Gitlard  at  Goodman's  Fields,  and 
afterwards  (1742-3)  at  Lincoln's  Inn  Fields, 
where  she  was  seen  in  February  of  the  latter 
year  as  Jfrve.  Frail.  "  Little  is  recorded  of 
her,"  *aya  Genest,  "  but  she  seems  to  have 
been  a  respectable  actress." 

Butler,  Mrs.  G.  H.    See  Eytingb, 

Bosk. 

Butler,  Reuben.  A  character  In  various 
adaptations  of  'The  Heart  of  Midlothian' 

(?«?•)• 

Butler,  Richard  William.  Jour- 
nalist and  dramatic  writer,  born  1844  ;  has 
been  associated  with  Henry  Chance  New- 
ton (g  r.)  in  the  authorship  of  dramatic 
pieces  produced  under  the  nom  de  guerre  of 
"Richard-Henry"  Oj.v.).  He  has  also  iiad 
lone  and  considerable  experience  (notably 
in  the  Referee)  as  critic  of  the  theatre. 

Butler*  Samuel.  Actor ;  born  1797 
[or  1S04J.  died  at  Manchester,  1845 :  gained 
M*  first  experience  on  the  York  Circuit,  mak- 
ing his  London  d/but  at  Covent  Garden  in 
October,  1832,  as  Hamlet,  which  was  followed 
by  other  Shakespearean  impersonations.  He 
afterwards  "starred"  at  the  Surrey,  the 
New  City,  and  other  minor  theatre*,  also 
securing  much  popularity  in  the  provinces. 
He  made  his  first  appearance  in  America  at 
the  Park  Theatre,  New  York,  in  Novem- 
ber, 1841,  as  JIatnUt.  Latterly  he  gave  up 
acting  in  favour  of  lecturing  on  Shakespeare. 
WestJand  Marston,  who  saw  him  at  the 
Surrey,  says  :  "  He  was  a  good  elocutionist, 
and  had  the  excellent  quality  of  abandoning 
himself  to  passion  without  self-criticism. 
Being  already  a  proficient  in  the  technical 
resources  of  Ids  art,  he  trusted  himself  in  i 
good  faith  to  the  leading  impulses  of  the 
character.  I  do  not  think  he  was  given  to 
rant.  He  occasionally  exploited  in  sudden, 
vehement  bursts,  but  they  had  the  effect  of 
being  spontaneous— the  outcutne  of  passion 
accumulated  and  repressed.  He  was  gifted, 
moreover,  with  a  powerful  voice.  ...  In 
Shy  lode,  I  was  more  carried  away  by  him, 
so  genuine  was  his  passion,  than  by  any 
other  actor  I  have  seen  in  the  part.  I  could 
not  undertake  to  say  that  his  interpretations 
were  as  profound  as  they  were  undoubtedly 
vivid.  I  do  know,  however,  that  he  was 
'  terribly  in  earnest,'  nnd  that  he  had  the 
power  of  rousing  masses  to  enthusiasm. 
His  excessive  height  was  a  great  disadvan- 
tage, and  stood  in  the  way  of  his  being  fully 
appreciated  "  ('  Our  Recent  Actors,'  1888). — 
His  wife  made  her  American  dtbut  at  the 
Bowery,  New  York,  in  December,  1841. 

Butler,  Thomas  Hamley.  Musical 
composer,  died  1823 ;  wrote  the  music  for 
Cumberland's  '  Widow  of  Delphi '  (1780). 

Buttercup.  (1)  Corny  and  Xancy  But- 
iercvp,  in  OTKEEFK's  '  Beggar  on  Horse- 
back* (q.r.),  are  brother  and  sister.  (2) 
John  Buttercup  is  a  milkman  in  Brough's 


'Phenomenon  in  a  Smock  Frock'  (q.r.). 
(3)  I'rinee  Buttercup  is  the  hero  of  F.  C. 
!  Burnands  *  White  Fawn  '  (q  r.).  (4)  Little 
Buttercup  is  the  bum  boat  woman  in  '  H.  M.S. 
Pinafore'  (q.v),  and  reappears  in  'The 
Wreck  of  the  Pinafore '  (q.v). 

Buttercup  and  Daisy.  A  musical 
comedy  in  three  acts,  written  by  Georok 
Dance,  composed  by  Arthur  Richards  and 
others.  Court  Theatre,  Liverpool,  June  17, 
1895;  Kilburn  Theatre,  London,  September 
9,  1895. 

Butterflies  (The).  A  comedy  in  three 
acts,  by  H.  G.  Carleton  (y.r.).  first  per- 
formed at  the  Hollis  Street  Theatre.  Boston. 
U.S.A.,  I>ecember  20,  l*0;i ;  at  Palnu-r's 
Theatre.  New  York,  February  5.  181)4,  with 
John  Drew  and  Miss  Maud  Adams  in  the 
chief  rdltt. 

Butterfly.  An  adaptation,  by  Mrs. 
COMYNS  Carr,  of  'Frou-Frou'  (q.r.),  first 
performed  at  the  Gaiety,  Glasgow,  on  Sep- 
tember 12.  1879,  with  Miss  F.llen  Terry  us 
the  heroine,  and  Miss  Fanny  Pitt  and 
Charles  Kelly  in  other  leading  parts. 

Butterfly.  A  character  in  Dr.  Bacon's 
'  Insignificant*'  (y.r.).  (2)  Beekeq  Butte,  //■/ 
figures  in  E.  Fitzuall's  'Inchcape  Bell.*'  * 

Butterfly  Fever.  See  Gay  Deceiver 
and  Tami.no  tiie  Truant. 

Butterfly's  Ball  (The\  A  pantomime 
produced  at  the  Lyceum  Theatre,  Loudon, 
in  December,  1846. 

Butterscotch    Family   (The),  in 

Reece's  'Guv'nor'  (qr.),  comprises  Mr., 
Mr*.,  Freddy,  and  Kate. 

Button,  Billy,  in  Foote's  'Maid  of 
Bath.'  (2)  Button  is  a  servant  in  F. 
Phillips  s  '  Bird  in  the  Hand  '  (q.r.). 

Button!.  A  page  in  H  J.  Byron's 
•Cinderella' (7. r.). 

Butts.  The  landlord  in  W.  Broioh's 
'  Bona-fido  Travellers.'  (2)  There  is  a  Mr*. 
Dejntty  Butt*  in  'The  Water  Party'  (q.r.); 
and  (3)  Xeirington  Butt*  is  a  character  in 
W.  Harrison's  'Special  Performances.' 
See  Newington  Burrs. 

Buxom  Joan.  A  burletta  by  Thom  as 
Willet,  taken  from  the  song  of  *  A  Soldier 
and  a  Sailor'  in  *  Love  for  Love '  (q.r.),  and 
first  performed  at  the  Hay  market  Theatre 
in  June,  1778. 

Buy  It,  Dear,  'Tis  made  of  Cash- 
mere.  A  burlesque  by  J.  Horncastle  of 
I  *  The  Bayadere ;  or,  The  Slaid  of  Cashmere  ; ' 
first  performed  at  Mitchell's  Olympic.  New 
York,  in  November,  1840. 

Buz,  in  '  Love  and  Gout '  (q.v.). 

Buzbee,  Dr.  A  character  in  J.  Stir- 
ling Coyne's  '  Onr  National  Defences.' 

Buzfuz,  Sergeant,  figures  in  various 
dramatizations  of  the  trial  in  'Pickwick' 
(q.v.). 
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Buzzard.  (I)  A  short-sighted  English- 
man in  S.  Lover's  *  II  Paddy  Whack  in 
Italia'  (o.r.).  (2)  A  sheriff's  officer  in  J.  M. 
Morto.vs  '  Steeplechase '  (q.v.)  (3)  A  cha- 
racter in  J.  Palo  rave  Simpson's  'World 
nnd  Stage '  {q.v.).  (4)  Benjamin  and  Lucretia 
Buzzard  appear  in  J.  M.  Morton's  '  White- 
)>ait  at  Greenwich*  (q.v.).  (5)  There  is  a 
J ix.  Buzzard  in  Sims  and  Pettitt's  *  In  the 
Ranks'  (q.v.). 

By  Command  of  the  King.  A  drama 

by  Edward  Towers,  New  Pavilion  Theatre, 
London,  November  25, 1871.  (2)  '  By  Com- 
mand of  the  Czar : '  a  drama  by  R.  Clover 
andCHAS.  M.  Hermann,  Victoria  Theatre, 
London,  November  5, 1877. 

By  Land  and  Sea.  A  drama  in  four 
act*,  by  J.  M.  Cami'uell  and  J.  L.  Shine, 
Theatre  Royal,  Birmingham,  June  8, 1880. 

By  Proxy.  A  play  by  Charles 
Klein  (q.v.).  first  performed  at  the  Academy 
of  Music,  Newburg,  New  York  State,  May 
Ifl,  18D2  ;  Haarlem  Opera  House,  New  York, 
September  12,  1892. 

By  Boyal  Command.  A  comedy- 
drama  in  three  acts,  by  £.  Stirling  (q.v.), 
first  performed  at  the  Lyceum  Theatre, 
I/ondon,  in  August,  1856,  with  a  cast  in- 
cluding F.  Matthews,  Emery,  F.  Vining, 
Miss  Fairbrother,  and  Mrs.  F.  Matthews. 

By  Special  Licence.  A  drama,  in  a 
prologue  and  four  acts,  by  Frank  Marry  at, 
Theatre  Royal.  Loiigton.  May  16, 1887. 

Bv  Special  Bequest.  A  comedietta 
by  T.  MAiroi.M  Watson,  Strand  Theatre, 
Ixmdon,  February'  7,  1887. 

By  the  Midland  Sea.  An  ' « episode  " 
by  Ji'STlN  HUNTl.Y  M'Carthy,  first  per- 
formed at  the  Criterion  Theatre,  London,  on 
June  21,  181)2. 

By  the  River.  By  J.  Wilton  Jones 

(q.V.). 

By  the  Sea.  (1)  A  farce  first  performed 
at  the  Strand  Theatre,  London,  on  April  8, 
1872,  with  E.  Atkins  and  Mrs.  Raymond  in 
the  cast.  (2)  A  drama  in  one  act,  adapted 
by  Alec  Nelson  from  Theuriet's  'Jeane- 
Marie,"  Ladbroke  llall,  London,  November 
28.  1887.    See  Farm  BY  THE  SEA. 

By  this  Token.  A  farce  by  J.  Keith 
Ancu-s  (q  v  ),  first  performed  at  Sadler's 
Wells  Theatre,  London,  on  May  6, 1884. 

By-and-hy.  A  comedy  romance  in 
four  acts,  St.  George's  Hall,  London,  Feb- 
ruary 3, 1806. 

Byatt,  Henry.  Dramatic  writer; 
author  of  'The  Brothers'  (18S7),  'John 
Thurgood,  Farmer '  (1893),  and  the  librettos 
of  'Pierrot's  Dream  '(1893)  ami  'Th*  dolden 
Age'  (1S97) ;  part  author,  with  If.  Moss,  of 
•  Tho  Wastrel '  (1804). 

Byeplay.  A  character  in  Brome's 
'  Antipodes '  (7.r.). 

Byerdale,     Lord,     In  Sheridan 

K.nowles's  '  Secretary '  (q.v.). 


Byeways.  A  one-act  pie:e  by  G.  S. 
Payne,  first  performed  at  the  Comedy 
Theatre,  London.  March  10,  1807. 

Byg-ones.  A  comedietta  by  A.  W. 
Pinero.  first  performed  at  tho  Lyceum  The- 
atre, London,  on  September  18,  1SS0,  with 
Miss  Alma  Murray  as  Ruby,  Miss  Moreley 
as  Bella,  A.  Elwood  as  the  Hon.  Curzon 
Grimxhawe,  Archer  as  the  Rev.  Giles  Horn- 
cattle,  and  the  author  as  Pro/etsor  Mazzoni ; 
revived  at  the  Lyceum  on  May  4,  1805,  with 
Miss  Annie  Hughes,  Miss  Ailsa  Craig,  Ben 
Webster,  W.  Haviland,  and  Sydney  valen- 
tine in  the  above-named  parts. 

Byrne,  Charles  A.  American  play- 
wright; author  of  '8urette,'  and  of  the 
librettos  of  •  Isle  of  Champagne,'  •  Prince 
Kara,'  and  '  Princess  Nicotine.' 

Byrne,  James,  harlequin  and  ballet- 
master,  "  came,"  says  Dutton  Cook,  "  of  a 
dancing  family."  He  was  a  member  of  the 
ballet  at  Drury  Lane  under  Garrick.  and  in 
1775-6  was  ballet-master  at  Sadler's  WeUa. 
In  1800  he  appeared  at  Drury  Lane  ai  har- 
lequin in  '  Harlequin  Amulet ;  or.  The 
Magic  of  Mona,'  dressed  in  "a  white  »ilk 
shape,  fitting  without  a  wrinkle,  and  into- 
which  tho  variegated  silk  patches  were 
woven,  the  whole  being  profusely  covered 
with  spangles."  This  has  ever  since  been 
the  costume  of  harlequins  in  England.  ' '  In 
(irimaldi's  judgment,  Byrne  was  the  best 
harlequin  of  his  time."  He  died  in  1845. 

Byrne,  Oscar.  Ballet-master,  born 
1795,  died  1807  ;  son  of  James  Byrne  (q.v  ), 
and  christened  Oscar  (Dutton  Cook  says)  in 
allusion  to  his  father's  success  in  the  ballet 
of  'Oscar  and  Malvina.'  His  first  appear- 
ance as  a  dancer  was  made,  apparently,  in 
1803  at  Drury  Lane.  He  was  ballet-master 
at  the  Princess's,  London,  in  1856,  at  Dmry 
lAne  in  1862,  at  the  Haymarket  and  St. 
James's  in  1864,  and  at  Her  Majesty's  in 
1866. 

Byron,  Henry  James.  Playwright 

and  actor ;  born  at  Manchester  in  1835,  died 
April  12,  1884 ;  son  of  Henry  Byron,  British 
Consul  at  Hayti;  studied  at  first  for  the 
medical  profession,  bnt  drifted  on  to  the 
stage ;  thence  went  to  study  for  the  bar, 
and  meanwhile  became  a  playwright.  The 
following  is  an  approximately  complete  list 
of  his  dramatic  pieces  :— *  Richard  Cteur  de> 
Lion,'  burlesque  (1857),  *  The  Latest  Edition 
of  the  Lady  of  Lyons '  (18*3).  *Fra  Diavolo/ 
burlesque  (1858),  '  The  Maid  and  the  Mag- 

fiie,'  burlesque  (1858), 1  Mazeppa,'  burlesque 
1858). 4  The  Very  Latest  Edition  of  the  Lady 
of  Lyons,'  burlesque  (1859),  '  The  Babes  in 
tho  Wood,'  burlesque  (1859).  "The  Nymph 
of  the  Lurleyburg,  burlesque  (1850),  'Jack 
the  Giant  Killer,'  burlesque  (1859),  'The 
Pilgrim  of  Love,'  burlesque  (I860),  *  Robinson 
Crusoe,'  burlesque  (I860),  •  Blue  Beard,'  bur- 
lesque (1860),  'The Garibaldi  Excursionists/ 
farce  (I860),  '  Cinderella,'  burlesque  (1861). 
'Aladdin,'  burlesque  (1861),  'Esmeralda/ 
burlesque  (1861),  'Miss   Eily  O'Connor, 
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burlesque  (18*1).  'The  Old  Story •  (1861), 
•The  Rival  Othello* '  (1861),  '  Puss  in  a  New 
Pair  of  Boots,'  burlesque  (lSft'2).  "Tlie  Rose- 
had  of  Stinging- Nettle  Farm.'  burlesque 
<1862),  '  George  de  Barnwell,'  burlesque 
<1S62X  'iTanhoe,'  burlesque  (1862X  'Beauti- 
ful Haidee,'  burlesque  (1863),  'All  Baba,' 
burlesque  (1863),  '  Ill-Treated  II  Trovatore/ 
burlesque  (1863).  'The  Motto,'  burlesque 
(1863),  'Lady  Belle  Belle,'  burlesque  (1863), 
'1863 '  (1863),  '  Orpheus  and  Eurydice.'  bur- 
lesque (1863),  1  Maxourka,'  burlesque  (1864), 
'Princess  Springtime,' extravaganza  (lso4), 
'The  Orin  Bushes,'  burlesque  (1864),  'Timo- 
thy to  the  Rescue  '  (1S64),  'Lord  Dundreary 
Married  and  Done  For'  (1864),  'Pan,'  bur- 
lesque (1866),  'La  Sonnambula,'  burlesque 
<l»66),  '  Lucia  di  Lammermoor,'  burlesque 
(1865),  'Little  Don  Giovanni,  burlesque 
(.1865),  'War  to  the  Knife'  (1865),  «D«r 
Freiscbutx,'  burlesque  (1866X  '  Pandora's 
Box,'  burlesque  (1866).  '  A  Hundred  Thou- 
sand Pounds '  (1866),  '  William  Tell  with  & 
Vengeance'  (1867),  'The  Lancashire  Lass' 
(1*67),  'Dearer  than  Life '  (1867),  'Blow  for 
Bl^W  (186fi),  'Lucrezia  Borgia.  M.D.» 
(1S68),  'Cyril's  Success*  U868),  'Robinson 
Crusoe/  pantomime  (1868),  '  Not  such  a 
Fool  as  he  Looks'  (1868),  'Minnie'  (I860), 
'The  Corsican  Brothers,1  burlesque  (1869), 
'Uncle  Dick's  Darling '  (1869), ' The  Yellow 
Dwarf,'  pantomime  (1869),  'Lord  Bateman,' 
burlesque  (1S«9),  •  Whittington  and  his  Cat,' 
pantomime  (1869),  'The  Prompter's  Box,' 
(1870  \  '  Robert  Macaire,'  burlesque  (1870), 
•An  English  Gentleman  *  (1870),  'Wait  and 
Hope*  (1871).  'Daisy  Farm*  (1871).  'The 
Enchanted  Wood*  (1871),  'The  Orange  Tree 
and  the  Humble  Bee'  (1871),  'Not  if  I 
Know  It '  (1871), '  Giselle '  (1871). '  Partners 
for  Life"  (1871),  ' Camaralzaman  and  the 
Fair  Badoura '  (1971),  'Blue  Beard,'  pan- 
tomime (1871),  '  Kurydice  *  (1871),  '  Haunted 
Houses*  (1872)  'The  Spur  of  the  Moment' 
(1572).  '  Good  News '  (1872),  '  The  Lady  of 
the  Lane'  (1872),  'Mabel's  Life*  G872), 
'Time's  Triumph'  (1872),  'Fine  Feathers' 
(lh~3\  'Sour  Grapes'  (1873),  libretto  of 
'La  Fille  de  Madame  An  got'  (1873).  'Old 
Soldiers '  (1873), '  Chained  to  the  Oar '  (1873), 
•Don  Juan,'  burlesque  (1873),  libretto  of 
•The  Pretty  Perfumeress*  (1874),  libretto  of 
'  The  Demon's  Bride '  (1874).  •  An  American 
Lady '  (1874),  '  Normandy  Pippins  '  (1874). 
•Robinson  Crusoe,'  burlesque  (1874),  'Guy 
Fswkes.'  burlesque  (1874), 'Oil  and  Vinegar' 
(1874),  'The  Thumbscrew'  (1S74),  'Old 
Sailors'  (1874).  'Weak  Woman  '  (1875).  *  Our 
Boys '  (1875), '  Married  in  Haste '  (1876), '  £20 
a  Year,  aU  Found*  (187*),  'Tottles'  (1870), 
•The  Bull  by  the  Horns '  (1876). '  Little  Don 
Gnat  do  Bazan  *  (1878).  'Wrinkles'  (1876), 
•Widow  and  Wife'  (1876),  'Pampered  Me- 
nials' (1876).  'Little  Dr.  Faust '  (1877).  'Old 
Chums  ' (1S77> 4 The  Bohemian  Gyurl  '(1877X 
•  Guinea  Gold '  (1877),  libretto  of  '  Fatinitxa  • 
(1878),  •  II  Sonnambulo'  (1878),  'Young  Fra 
Diavolo'  (1878),  'A  Fool  and  his  Money* 
(1878).  'The  Hornet's  Nest'  (1878),  'Con- 
science Money  '  (187-S  V  Uncle  *  (1879),  •  Court- 
>hip'  (1879).  'Pretty  Esmeralda'  (1879). 
•Handsome  Hernani*  (1879),  'The  Girls' 


(1879)  ,  •  GulliTcr's  Travels  *  (1879), '  Jack  the 
G  iant  Killer '  (1 879). 4  The  Upper  Crust '  (18?*)), 
•The  Light  Fantastic'  (ltW'A  "Trovatore; 
or.  Larks  with  a  Libretto '  (1880),  •  Bow  Bells ' 

(1880)  .  •  Without  a  Home '  (1880),  '  Michael 
Strogoff'  (18S1X  'Punch'  (1881),  'New 
Brooms'  (1881),  'Fourteen  Davs'  (1882), 
•  Auntie '  (1882),  •  The  Villainous  Squire  and 
the  Village  Rose'  (1882X  'Open  House' 
(1885),  and  'The  Shuttlecock,  completed 
by  J.  Ashby  Sterry  (1885).  He  was  slso 
co  author,  with  the  Fun  staff,  of  '  Robinson 
Crusoe'  (1MJ7);  with  Dion  Boucicault,  of 
'  Lost  at  Sea '  (1869) ;  with  Burnand,  Gilbert, 
and  Reece.  of  'The  Forty  Thieves'  (1878); 
and,  with  H.  B.  Farnie,  of  the  libretto  of 
•Frolique'  (1882).  (See  Critsued  Traqe- 
dun  and  Two  Stars.)  Byron's  moat  notable 
performances  as  an  actor  were  in  his  own 
productions  :  Sir  Simon  Simjtle  in  '  Not  such 
a  Fool  ss  ho  Looks'  (Globe  Theatre,  Lon- 
don. October,  1869),  Pitzaltamont  in  'The 
Prompter's  Box.'  (Adelphi  Theatre,  March, 
1R70),  Jfr.  Craven  in  '  Daisy  Farm  '  (Olympic. 
May,  1871).  Lionel  Leveret  in  '  Old  Soldiers  * 
(Strand  Theatre,  January,  1873),  Harold 
Trivau  in  '  An  American  Lady '  (Criterion 
Theatre,  March,  1874),  Gibton  Oreeve  in 
'Married  in  Haste'  (Uaymarket  Theatre, 
October,  1875),  Dick  Simpson  in  '  Conscience 
Money'  (Haymarket  Theatre,  September, 
1878).  CharU* Chuckle* in '  An  English (ieiitle- 
man  (Gaiety  Theatre,  October,  1879).  Mat- 
thew Pineher  in  'Cyril's  Success'  (Folly 
Theatre,  January,  18vS0),  and  John  Blunt  in 
Michael  Strogoff'  (Adelphi  Theatre,  March, 
1881).  He  was  also  seen  in  l<ondon  a*  Cheviot 
II  iU  in  Gilbert's  •  Engaged '  (Court  Theatre, 
November,  1881).  In  April.  1865,  he  became 
co-leasee  with  Miss  Mane  Wilton  (Mrs.  Ban- 
croft) of  the  Prince  of  Wales's  Theatre, 
London  ;  in  1867,  however,  the  partnership 
was  dissolved,  Byron  undertaking  the  direc- 
tion of  the  Alexandra  Theatre  (and  after- 
wards of  the  Theatre  Royal  and  the  Amphi- 
theatre), Liverpool.  These  latter  specu  lat  ions 
were  disastrous.  "  His  forte,"  wrote  Button 
Cook.  "  lies  in  the  composition  of  facetious 
dialogue;  in  that,  I  think,  consists  his 
great  hold  upon  popular  favour.  But  his 
wit  and  humour  have  not  been  more  heartily 
relished  and  admired  than  by  his  critics. 
True,  they  have  censured  his  puns  ;  but  the 
canons  of  literary  taste  havo  immemorially 
forbidden  puns  and  playing  upon  words  in 
all  works  of  pretence.  .  .  .  Mr.  Byron's 
inventiveness,  and  the  ingenuity  he  exerts 
in  the  construction  of  his  plots,  may  be 
viewed  as  proved  by  the  extraordinary 
number  and  success  of  his  plays.  ...  Mr. 
Byron  has  the  consolation  of  knowing  that 
his  burlesques  have  pleased  very  many,  and 
have  been  generally  regarded  as  reputable 
specimens  of  their  cla»s.  .  .  .  The  place  ho 
may  by -and -by  be  allotted  among  dramatists 
it  is  not  for  me  to  determine.  .  .  .  But  I 
think  that  Mr.  Byron's  comedies  are  un- 
questionably to  be  accounted,  in  theso 
days,  as  excellent  and  laudable  as  were  tho 
comedies  of  Reynolds,  O'Keefe,  Morton, 
and  Holcroft  in  the  last  century. . . .  Further, 
it  will  be  always  remembered,  when  Mr. 
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Byron's  claims  to  applause  are  under  con- 
sideration, that  although  he  has  produced 
a  long  list  of  plays,  ho  has  very  rarely 
borrowed  from  a  foreign  source,  or  dealt 
with  a  plot  not  of  his  own  devising;  that 
his  works  have  been  irreproachable  as  to 
their  moral  character,  as  his  Jests  have  been 
free  from  every  suspicion  of  coarseness  or 
indecorum.  ...  As  an  actor,  within  a  some- 
what narrow  range  of  impersonation,  he  has 
invariably  proved  himself  of  real  distinc- 
tion" (The  Theatre,  March,  1830>.  See 
Pascoe's  '  Dramatic  List  *  (lsSO),  the  The- 
atre for  October,  1878,  and  May,  1884.  and 
the  Era  for  April  19,  1884. 


Byron,  Lord.  The  following  verse  - 
plays  by  Lord  Byron  (1788-1824)  have  l>een 
presented  on  the  stage: — 'Manfred,'  '  Ma- 
rino Faliero,'  •  Sardanapalus,'  '  The  Two 
Foscari,'  and  'Werner,'  all  of  which  see. 
See,  also,  the  burlesques  based  upon 
'  The  Bride  of  Abydos,'  •  Don  Juan.'  und 
•  Manfred.'  See  London  Theatres  (Drury 
Lane). 

Byron,  Marshal  of  France.  See 

Conspiracy  ok  Byron. 

Byron,  Med  or  a  Gordon.  Author  of 
>   *  Zameo ;  or,  The  White  Warrior '  (q.v.). 


Cabal  and  Love.  The  title  under 
which  Schiller's  well-known  play  was  pub- 
lished in  an  English  translation  in  171)5. 
See  Uakpeu's  Daughter. 

Cabaret  de  Lustucru  (Lie).  See 
Follies  ok  a  Night,  Thk. 

Cabbasi,  Signor  Sproutso,  in  Bur- 
nan  d's  and  Stephens'  '  Balloonacy '  (q.v.). 

Cabin  Boy  (The).    A  drama  in  two 

aots,  by  Edward  Stirling,  first  performed 
at  the  Adelphi  Theatre,  London,  March  9, 
184<>,  with  Mdme.  Celeste  in  the  title  part 
{Julian),  supported  by  Miss  Woolgar,  Miss 
Reynolds,  O.  Smith.  Munyard,  and  Paul 
Bedford ;  New  York,  1861. 

Cabinet  (The).  A  comic  opera  in  three 
acts,  written  by  T.  Dibdin,  composed  by 
Reeve,  Moorhead,  Corri,  Davy,  and  Bra- 
ham,  and  first  performed  at  Covent  Garden 
on  February  9,  l»o2,  with  a  cast  including 
Braham,  Incledon,  Munden,  and  Storace. 

Cabinet  Minister  (The).  A  farce  in 
four  acts,  by  A.  W.  Pineho  (q.v.),  first  per- 
formed at  the  Court  Theatre,  London,  on 
April  23,  1890.  with  Arthur  Cecil  in  the  title 
part  (Sir  Julian  TxcomUey),  Mrs.  John  Wood 
as  Lady  Tioomblcy,  Weedon  Grossmith  as 
Joseph  Lebanon.  Brandon  Thomas  as  Mac- 
phail,  Mrs.  E.  Phelps  as  Lady  Macphail, 
Miss  R.  Filippi  as  Mrs.  Gaylustre,  and  other 
rules  by  Allan  Aynesworth,  Herbert  Waring, 
Miss  Lc  Thiere, 'M  isa  Eva  Moore,  etc. ;  first 
performed  in  America  at  Daly's  Theatre, 
New  York,  on  January  12, 1892,  with  a  cast 
including  John  Drew,  J.  Lewis,  Tyrone 
Power,  Mrs.  G.  H.  Gilbert,  Miss  Percy  lias- 
well,  and  Miss  Hobart  Bosworth. 

Cabinet  Question  (A).  A  comic  drama 
in  one  act,  by  J.  R.  Planchr  (q.v.),  first 
performed  at  the  Haymarket  Theatre  on 
September  23,  1845,  with  Tilbury  as  Rose- 
wood  (a  cabinet-maker),  J.  B.  Buckstone 
as  Tom  I'olUh  (his  foreman),  Brindal,  Howe, 
and  Miss  Julia  Bennett ;  New  York,  184C. 

Cabinet  Secret  (A).  A  comedy  in  two 
acts,  by  L.  U.  F.  Du  TERREALX  (q.v.),  first 


performed  at  the  Philharmonic 
London,  on  October  19,  1872. 

Cabman  No.  93.  A  farce  by  T.  J.  Wil- 
liams (o.r.),  performed  at  the  Lyceum 
Theatre,  London,  December,  1807. 

Cabriolo.  A  travelling  showman  in 
'  The  Princess  of  Trebizonde'  (q.v.). 

Cacafoffo.  A  usurer  in  •  Rule  a  Wife 
and  Have  a  Wife'  (q.v.). 

Cachucha.  A  waitress  in  Farnie's 
'  Intimidad'  (q.v.). 

Cade,  Jack,  the  rebel,  figures  in  '2 
Henry  VI.'  (</.r.). 

Cadi  (The).  A  play  by  Bill  Ntf. 
(Edgar  W.  Nye),  first  performed  at  the  Opera 
House,  New  Bedford,  Mans.,  September  a. 
1*91  ;  produced  in  New  York.  Septemlter 
21.  1*91,  at  the  Union  Square  Theatre.  See 
Caid,  Le. 

Cadi  of  Bagdad  (The).  An  opera  in 
three  acts,  by  Abraham  Portal,  first  per- 
formed at  Drury  Lane  on  February  19,  1778. 

Cadwal.  The  name  assumed  by  Arvi- 
ragus  (q.v.)  in  'Cymbeline'(g.r.). 

Cadwallader,  Mr.,  in  Footf.'s 
'Author'  (<£.?.).  was  a  caricature  of  one 
Ap-rice.  a  Welsh  gentleman.  (2)  Professor 
and  Eugenia  Cadioattader  are  characters  in 
Daly's  *  Big  Bonanza*  (q.v.). 

Ceedmar.  An  opera  in  one  act.  music 
by  Granville  Bantock.  Crystal  Palace. 
October  18,  1892,  with  Madame  Duma  as 
llulda. 

Ceelia;  or,  The  Perjnred  Lover. 

A  play  by  Charles  Johnson  (q.v),  per- 
formed at  Drury  Lane  on  December  11  and 
12.  1732.  The  perjured  lover  Is  Wron<jlov* 
(Mills),  who  has  seduced  Caelia  (Mrs.  Cibber), 
and  neglects  to  marry  her.  Eventually  he 
is  killed  in  a  duel,  and  Ctrlia  dies  of  a  broken 
heart.   The  epilogue  was  by  Fielding. 

Ceelina ;  or,  A  Tale  of  Mystery. 
A  drama  in  two  acts,  "taken"  by  John 


Digitized  by  CjO 


CESAR  AND  CLEOPATRA 


239 


CAIUS  GRACCHUS 


Wallace  from  the  French,  and  published 
in  1802. 

Caesar  and  Cleopatra.  See  Cesar, 
Julius. 

Csesar  and  Fompey.  See  Cesar, 
Juliis. 

Caesar  Borgia,  Son  to  Pope  Alex- 
ander VI.  A  tragedy  by  Nathanikl  LEE 
(q.v.),  performed  at  Dorset  Garden  in  16S0, 
with  Betterton  as  Borgia,  Smith  as  Ma- 
ehiavel,  Williams  as  Duke  of  Gaiidia,  Mrs. 
Lceas  Bellamira,  and  Mrs.  Price  as  Adorna; 
revived  at  the  Haymarket  in  1707,  and  at 
Drury  Lane  in  1719. 

Don.    See  Don 


de 

CESAR  DE  BAZAN. 


(1)  A  character  in  Mrs. 
1  Stroke  for  a  Husband 


Centlivrf/s  •  Bold : 

(q.r  ).  (2")  The  hero  of  WESTLAND  MaRSTON'S 
'  Donna  Diana '  (7.  r. ). 

Caesar  in  Egypt.  See  Cesar,  Julius. 

Csesar,  Julius,  is  a  prominent  charac- 
ter in  several  English  plays  ;  notably  in  (1) 
the 'Julias  Cesar'  (o.e.)of  Shakespeare. 
(2)  'The  False  One  (q.v.),  by  Beaumont 
and  Fletcher.  (3)  *  Cesar's  Fall,'  by 
Webster,  Dkkker,  Middleton,  Munday. 
Drayton  (ifi02).  (4)  4  Csesar  ami  Pompey : ' 
a  tragedy  by  Oeoroe  Chapman  (7  v.),  acted 
at  Black  Fnars,  and  printed  in  1607  and  1631. 
"  In  the  first  act,  C«r*ar  and  Pompeu  dispute 
in  the  senate- house  at  Rome  ;  in  the  fourth 
act  the  battle  of  Pharsalia  takes  place  ;  in 
the  fifth,  Cato  kills  himself.  The  principal 
characters  are  justly  delineated  "  (Oenest). 
[■  Caesar  and  Pompey '  is  the  title  of  a  play 
referred  to  by  Oosson  in  his  '  School  of 
Abuse'  (1579),  and  of  another,  performed  at 
the  Rose  Theatre  in  1594-6.1  (6)  'Julius 
Osar '  (q.v.),  by  the  Duke  of  Buckingham- 
shire (printed  17221.  (6)  *  Cesar  in  Egypt : ' 
a  tragedy  by  CoLLEY  ClBBER  (q.v.),  first 
acted  at  Drury  Lane  on  December  9,  1724, 
with  Booth  as  J uliut  Cottar.  Wilks  as  A  nUmy, 
Gibber  as  Aehorevn,  Cibber,  jun.,  as  Ptolemy, 
Mrs.  Oldfleld  as  Cleopatra,  and  Mrs.  Porter 
as  Cornelia.  "The  plan  of  this  tragedy," 
says  Genest,  "  is  chiefly  borrowed  from  '  The 
False  One'  [q.v.]  .  .  .  Fletcher's  play  is  a 
very  good  one,  Cibber's  is  dull  and  unin- 
teresting." (7)  '  The  Roman  Revenge '  (q.v.), 
by  Aaron  Hill  (printed  1753).  (8)  'Cesar 
and  Cleopatra  : '  a  chronicle  play  in  five  acts, 
by  O.  Bernard  Shaw  (7.17.).  Theatre  Royal, 
Newcastle- on-Tyne,  March  15,  1899  ("copy- 
right performance,"  with  Mrs.  Patrick  Camp- 
bell as  CUopatra). 

Caesar,  Octavius,  the  triumvir,  figures 
in  Shakespeare's  '  Antony  and  Cleopatra' 

Caesar's  Fall.  See  Cesar,  Julius. 

Casrliostro.  (1)  A  play  produced  in  New 
York  in  is.il.  (2)  A  play  by  C  A.  Clarke, 
produced  at  the  Park  Theatre,  London,  Juno 
12.  l*7fi.    See  Charlatan,  The. 


Cagnotte  (I*a).  A  farco  by  K.  Labiche 
and  A.  Delacour,  played  at  the  Gaiety 
Theatre.  London  (by  a  French  company),  in 
June,  1880.  See  El  Dorado  and  Lord 
Mayor's  Day. 

Cagot  (The);  or,  Heart  for  Heart. 
A  drama  in  blank  verse,  by  Edmund  Fal- 
coner (q.v.),  first  performed  at  the  Lyceum 
Theatre,  London,  on  December  0,  18-r>o,  with 
Miss  Woolgar  as  Eugtnie,  Mrs.  Weston  as 
Aftarie,  Stuart  as  Sir  Aytner  de  Beriot.  C. 
Dillon  as  llaoul ;  supposed  to  owe  something 
to  Grattan's  novel,  'The  Cagot  s  Hut.' 

Caid  (I»e).  An  "opera  comiquo"  by 
Ambroise  Thomas,  first  performed  in  Eng- 
land, with  a  libretto  by  Arthur  Matthison 
(q.v.).  and  under  the  title  of  "The  Cadi,'  at 
the  Prince's  Theatre,  Manchester,  on  De- 
cember 8,  1880,  with  a  cast  including  Miss 
Georgina  Burns,  Miss  L.  De  La  Rue,  Leslie 
Crotty.  G.  H.  Snazelle,  C.  Lyall,  and  J.  W. 
Turner. 

Cain.  "  A  Mystery  "  in  three  acts,  by 
George,  Lord  Byron  (q.v.),  printed  in  1821. 
"In  the  second  act  the  scene  lies  first  in 
the  Abyss  of  Space,  and  then  in  Hades.  In 
the  first  and  third  acts  the  scene  lies  on 
earth,  not  far  from  Eden.  The  second  act 
might  be  totally  omitted  without  any  de- 
triment to  the  story  "  (Genest).  The  pertonas 
include,  besides  Cain,  his  wife  Adah  ;  Abel, 
and  his  wife  Zillah ;  Adam,  Lucifer,  ami 
the  Angel  of  the  Lord. 

Caine.  "Lily  Hall.  Actress  ;  sister  of 
T.  Hall  Caine  (7. v.) ;  was  the  original  re- 
presentative of  Thekla  in  Michael  Field's 
'Question  of  Memory'  (1893),  Cotutanee  in 
Dr.  Todhnnter's  '  Black  Cat '  (1893).  Kltie 
Hunt  in  Sutton  Vane's  '  Cotton  King  '(1894). 
and  Bon-bon  in  'The  Duchess  of  Dijon' 
(o.e.).  In  1892  she  played  CarioUt  in  'The 
Duchess  of  Maltt '  (Opera  Comique,  London), 
and  in  the  British  provinces  she  has  en- 
acted the  heroines  of  'The  Middleman,' 
*  The  Home  Secretary,'  •  The  Masqueraders  ' 
etc.  In  1904.  at  Manchester,  she  played 
Lady  Anne  in  'Richard  III.' 

Caine,  T.  Hall.  Novelist  and  play- 
wright, bom  1853  ;  author  of  plays  founded 
on  his  own  romances—'  Tho  Bondman  '(1892). 
'The  Manxman'  (1897),  'The  Christian' 
(189s),  and  'The  Eternal  City'  (1902);  and 
part  author  (with  Wilson  Barrett)  of  '  lien 
My  Chree  '(1888)  and  '  The  Good  Old  Times ' 
(lSS9)-all  of  which  see;  author,  also,  of 
'Richard  III.  and  Macbeth:  a  dramatic 
study  '  (1877),  and  a  preface  to  Maeterlinck's 
'  Princess  Maleine  '  (1892). 

Caius,  Dr.  A  French  physician  In 
'  The  Merry  Wives  of  Windsor  '(7.  v.). 

Caius  Gracchus.  (1)  A  tragedy  by 
John  Joshua,  Earl  of  Caryskort,  printed 
in  1810.  (2)  A  tragedy  by  J.  Sheridan 
Knowles  (q.v.),  first  performed  at  Drurv 
Lane  Theatre  on  November  18,  1823,  with 
Macready  in  the  title  part,  Younge  as 
VettiuM,  Pope  as  J/rums,  Mrs.  Bunn  as 
Cornelia  (mother  of  Graechut),  Mrs.  W. 
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West  as  Licinia  (his  wife),  and  other  parts 
by  Archer,  Yarnold,  and  S.  Pcnley.  The 
plot  shows  how  Gracchus,  after  successfully 
pleading  for  Vettius,  is  elected  Tribune, 
and  how  the  Patricians,  by  the  aid  of  Drum*. 
undermine  his  popularity,  so  that  he  is  leu 
to  commit  suicide.  The  play  was  performed 
in  New  York  in  April,  1825.  with  Cooper  in 
the  title  part,  Placide  as  Martin,  and  Mrs. 
Barnes  as  Cornelia;  and  in  April,  1827, 
with  Macready  as  Gracchus.  See  Macready's 
'  Reminiscences. ' 

Caius  Marcius.  See  Coriolasus. 

Caiua  Marius,  The  History  and 
Pall  of.  A  tragedy  by  Thomas  Otway 
<?•"•)•  performed  at  Dorset  Garden  in  1680, 
with  Betterton  in  the  title  part.  Smith  as 
his  son,  Gillow  as  Metellu*,  Williams  as 
SyUa,  Mrs.  Barry  as  Lavinia,  I'nderhill 
as  Sulpitius,  and  Nokes  as  the  Xune ;  re- 
vived at  the  Haymarket  in  1707,  and  at 
Drury  Lane  in  1715  and  1717.  "Otway 
acknowledges  in  the  prologue  that  about 
half  of  this  play  is  taken  from  '  Romeo  and 
Juliet'"  [q.v.].  "  Marius  junior  is  in  love 
with  Lavinia,  and  beloved  by  her.  Her 
father,  Metellu*,  who  is  of  the  other  party, 
insists  on  her  marrying  of  SyUa.  The 
greater  part  of  the  Nurse's  character  is 
retained,  and  Sulpitius  is  a  bad  Mercutio. 
.  .  .  For  the  history  of  Cuius  Marius  see 
Plutarch.  Otway  neither  follows  history  ex- 
actly, nor  deviates  grossly  from  it "  (Genest). 

Calantha.  The  heroine  of  Ford's 
•Broken  Heart '  (q.v.). 

Calanthe,  in  Bamm's  '  Damon  and 
Pythias,'  is  betrothed  to  Pythias. 

Calaynos.  A  tragedy  by  G.  H.  Boker 
<*g.t*.),  produced  at  Sadler's  Wells  Theatre, 
London,  on  May  10,  1840,  with  Phelps  as 
the  hero  (a  wealthy  nobleman),  H.  Marston 
as  Don  Luis  (his  friend).  G.  K.  Dickinson  as 
Oliver  (his  secretary).  Miss  Cooper  as  Donna 
A  Ida  (his  wife),  Hopkins  as  .Soto  (Don  Luis' 
Norvant),  and  Mrs.  H.  Marston  as  Martina 
(Donna  Alda's  maid).  "The  plot,"  wrote 
George  Daniol,  "is  simple  and  compact; 
the  language  is  poetical  and  elegant  often 
dignified  and  impassioned ;  the  characters 
are  skilfully  conceived  and  elaborately 
wrought." 

Calchus.  A  Trojan  priest  in  'Troilus 
and  Cresslda '  (gr.). 

Calcraft,  John  William  [ni  Cole]. 
Actor  and  playwright,  died  February,  1870  ; 
was  originally  in  the  army,  but  eventually 
took  to  the  stage.  Appearing  at  Edinburgh, 
for  the  first  time,  in  1819,  as  ta<in  to  Edmund 
Kean's  Othello,  he  remained  there,  playing 
leading  parts  (such  as  Romeo,  Laertes,  Sir 
George.  Touchwood,  and  characters  in  various 
dramatizations  of  Scott's  novels)  till  1824, 
when  he  went  into  management  at  Dublin. 
There  he  stayed  till  1851.  He  afterwards 
became  private  secretary  to  Charles  Kean, 
whose  '  Life '  (1850)  he  wrote.  He  was  the 
author,  also,  of  an  adaptation  of  '  The  Bride 
of  Lammermoor '  (q.v.),  in  which  he  played 
FA<tar,  and  of  other  plays. 


Calderon  de  la  Barca,  Pedro.  It 

Is  thought  that  John  Fletcher  may  haTe 
been  indebted  to  this  famous  Spanish 
writer  (1601-1681)  for  the  plot  of  his  '  Elder 
Brother '  (1637) ;  and  it  is  tolerably  certain 
that  George  Digbt,  Earl  of  Bristol, 
bated  his  comedies,  •  Tis  Better  than  it 
Was*  and  'Worse  and  Worse*  (1662-1666), 
upon  Plav8  by  Calderon.  _Digby  undoubt- 


ed (1667)  one  of  Calderon 's  pi« 
under  the  title  of  '  Elvira ;  or,  The  Worst  not 
always  True'  (q.v.).  Other  English  plays, 
printed  or  acted,  which  owe  their  origin  to 
Calderon,  are  'The  Adventures  of  Five 
Hours'  (q.v.),  by  Sir  Samuel  Tlke(1663); 
"Tis  Well  it's  No  Worse'  (q.v.),  by  Isaac 
Bickerstakk  (1770) ;  *  Fortune  Mends  '  and 
•  From  Bad  to  Worse,'  by  F.  Holcroft 
(1805)  ;  'The  Fairy  Lady'  and  '  Keep  your 
Own  Secret,'  by  Lord  Holland  (1SC7) ; 
« Justina'  (q.v.),  by  J.  H.(1848);  'The  Con- 
stant Prince,*  *  The  Secret  in  Words.*  4  The 
Phvsician  of  his  Own  Honour,*  '  Love  after 
Death.'  'The  Purgatory  of  St.  Patrick,* 
'  The  Scarf  and  the  Flower/  translated  bv 
D.  F.  MCarthy  (1853) ;  *  The  Painter  of 
his  Own  Dishonour,'  'Keep  your  Own 
Secret,'  'Gil  Perox  the  GaUician,*  'Three 
Judgments  at  a  Blow,' '  The  Mayor  of  Za- 
lamea,'  and  'Beware  of  Smooth  Water," 
freely  translated  by  EDWARD  FitzGerald 
(1853) ;  '  Life's  a  Dream  *  and  '  The  Great 
Theatre  of  the  World  *  (portions  only),  trans- 
lated with  essay  by  R.  C.  Trench  (1856  and 
1880);  'Love  the  Greatest  Enchantment,' 
'  The  Sorceries  of  Sin,' '  The  Devotion  of  the 
Cross 'translated  by  D.  F.  M'Carthy  (1861); 
'The Two  Lovers  of  Heaven  :  Chrysanthus 
and  Daria,'  translated  by  D.  F.  M'Cartht 
(1870);  'The  Wonder-working  Magician.' 
'  Life  is  a  Dream,'  'The  Purgatory  of  St. 
Patrick,'  translated  by  D.  F.  M'Cartht 
(1873)  ;  4  The  Mighty  Magician  *  and  •  Such 
Stuff  as  Dreams  are  made  of,'  freely  trans- 
lated by  Edward  FitzGerald  (1877"); 
'  Humours  of  the  Court'  and  *  The  Chris- 
tian Captives, 'adapted  by  R.  Bridges  (q.r.\ 
Shelley  translated  some  scenes  from  Cal- 
deron's  '  Magico  Prodigioso.'  See  G.  H. 
Lewes'  'The  Spanish  Drama'  (1847)  and 
K.  J.  Hasell's  'Calderon'  (1877).  Also, 
•Select  Plays  of  Calderon,*  edited,  with 
introduction  and  notes,  by  Norman  Mac  Coll 
(1888). 

Caldicott,  Alfred  James.  Musical 
composer,  born  1842,  died  1807 ;  wrote  the 
music  for  the  following  dramatic  pieces :- 
'Treasure  Trove*  (188S).  'Old  Knockle*' 
(1*S4),  '  The  Friar*  (1886).  '  Tally  Ho  '  (is$7), 
'  Wanted,  an  Heir  *  (1888),  *  The  Bo  sun's 
Mate'  (1SS8),  'John  Smith'  (1889),  'Brit 
tany  Folk '  (1889),  '  Locked  In  '  (1889),  '  All 
Abroad'  (1890),  'Possessions'  (1890),  'The 
Old  Bureau*  (1891),  'A  Knight  Errant* 
(1894). 

Caldwell,  James  H.  Actor,  born  in 
England,  1793,  died  New  York,  1863 ;  began 
his  career,  as  a  child,  at  Manchester ;  made 
his  dfbut  in  America  at  Charleston,  in 
1810,  as  Ileleour  in  '  The  West  Indian  '  (q.vX 
In  1828  he  made  his  first  appearances  in 
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New  York,  as  Belcour,  Doricourt,  Duke 
Aranza,  Benedict,  Young  Wilding,  Charles 
Surface,  etc  His  last  performance  as  an 
actor  was  on  January  14, 1843.  In  the  course 
of  hU  career  he  built  theatres  at  Petersburg 
(Va.),  New  Orleans,  Nashville.  St.  l,ouis, 
Natchez,  and  Cincinnati.  See  Ireland's 
'  New  York  Stage.' 

Caleb  Quotem.    See  Throw  Phtsic 

to  the  Dogs. 

Caled.    Commander  of  the  Arabs  in 

Ht'GUES's  '  Siege  of  Damascus '  (q.v.). 

Caledonia.  Daughter  of  John  o'  Groat 
in  W.  Brol  uh  ami  A.  HallidaY's  4  My 
Heart's  in  the  Highlands '  (q.v.). 

Calhaem,  Stanislaus.  Actor ;  from 
his  fifth  to  his  twelfth  year  played  leading 
"legitimate"  parts  in  the  British  provinces, 
under  the  name  of  the  "  Infant  Roscius." 
This  was  followed  by  sereral  years'  experi- 
ence in  country  theatres,  his  London  ae'but 
l>eing  made  at  the  Lyceum  Theatre  on 
September  15,  1356,  as  Leontes  in  '  Perdita ' 
(7-r.).  He  was  the  original  representatire 
—at  Leeds,  in  1864,  of  Jacky  in  '  It's  Never 
too  late  to  Mend '  (q.v.)  ;  also,  at  the  Prin- 
cess's Theatre,  London,  in  1866,  of  Simon 
Tappertit  in  Watts  Phillips  and  F.  Vining's 
'Barnaby  Badge'  (q.v.).  He  played  the 
former  part  at  the  Princess's  in  1865  and 
1*78.  at  the  Adelphi  in  1881,  and  at  Drury 
Lone  in  18S5.  Of  late  years  he  has  been  in 
the  first  cut  of  '  Zillah '  and  '  Forget-me- 
Not '  (Lyceum,  1879).  •  An  Old  Master '  (Prin- 
cess's, 1880),  *  Major  and  Minor '  (Olympic, 
1881),  and  he  played  the  Fir$t  Gratedigger 
in  •  Hamlet '  at  the  Princess's  in  1880,  Verges 
in  *  Much  Ado  About  Nothing '  at  the  Ly- 
ceum in  1882,  the  Clown  in  '  Twelfth  Night 1 
at  the  same  theatre  in  1884,  and  the  Second 
Witch  in  «  Macbeth '  at  the  Olympic  in  1886. 
He  is  the  author  of  a  play  (adapted)  named 
'Caught'  (q.v)-— His  daughter  Enillie  made 
her  flrstproiessional  appearance  at  the 

Calhoun.  Xleanor.  Actress,  born  in 
California.  1862 ;  made  her  first  public  ap- 
pearance at  the  Grand  Opera  House,  San 
Francisco,  on  October  18,  1830,  as  Juliet. 
After  this  came  a  three- months'  tour  of  the 
United  States,  during  which  she  played  the 
female  "lead"  in  various  plays  of  Shake- 
speare, 'The  Hunchback,'  'The  Lady  of 
Lyons.'  'Love's  Sacrifice,'  "The  Wife,'  and 
'Daniel  Rochat'  (Leah  Henderson).  In 
1382  (October  14)  she  made  her  London 
dibat  at  the  Imperial  Theatre  as  Jletter  in 
'An  Unequal  Match'  (7  0.),  appearing  also 
on  October  21  as  Rosalind.  Engaged  for 
the  Haymarket  Theatre,  she  figured  there 
successively  (in  1883-36)  as  Lady  Nell  in 
Pinero's  '  Lords  and  Commons '  (first  pro- 
duction), Lady  Duncan  in  '  A  Lesson '  (first 
production),  Lydia  Languish  in  '  The  Rivals,' 
vara  in  '  Diplomacy,'  Mabel  in  '  Masks  and 
Faces,'  and  Blanche  Ham  in '  Ours.'  In  June, 
1383,  Miss  Calhoun  produced,  under  her  own 
management,  at  the  Royalty,  London,  an 
adaptation  by  S.  Coleridge  and  N.  Forbes  of 


'The  Scarlet  Letter'  (q.v.),  herself  appear- 
ing as  Hester  I'rynne.  In  May,  1S8»  «he 
was  the  original  Janik  in  'The  Grandsire' 
at  Terry's,  and  in  July,  1800,  she  followed 
Miss  Olga  Brandon  as  Vashti  in  'Judah' 
at  the  Shaftesbury.  In "1891  Miss  Calhoun 
studied  in  Paris,  under  M.  Coquelin,  anil 
later  appeared  at  Orleans  as  Katherine  in 
'LaMegere  Appritois<(e '  ('The  Taming  of 
the  Shrew').  Her  next 
don  was  in  Decern 


ming  of 

:  next  appearance  in  Lon- 
ber,  1894,  at  tho  Garrick, 
'  The  Slaves  of  the  Ring ' 


as  Ruth  Kgerton  in  ■  ine  niaves  oi  me  King ' 
(q.v.).  In  1897  she  was  the  heroine  in  '  A 
Court  of  Honour'  (Royalty  Theatre),  in  1898 
she  was  seen  at  St.  George  a  Hall  as  Calantha 
in  Ford's  '  Broken  Heart,'  and  in  1899  she 
played  the  title  part  (Clorinda  Wildairt)  in 
A  Lady  of  Quality '  at  the  Comedy  Theatre. 
She  has  also  appeared  in  the  English  pro- 
vinces as  Cleopatra,  and  at  a  London  subur- 
ban theatre  as  Lady  Macbeth. 

Calianax.  in  "Die  Maid's  Tragedy' 


(q.v.),  I* 


a  blunt,  satirical 


courtier,' 


character  of  much  humour  and  novelty" 
(Haxlitt). 

Caliban,  In  "The  Tempest*  (q.v.),  is  the 
"  freckled  whelp  "  of  Svcorax.  "  Tho  cha- 
racter of  Caliban,"  says  Bazlitt,  "is  generally 
thought  (and  justly  so)  to  be  one  of  the 
author's  masterpieces.  ...  In  itself  it  is 
one  of  the  wildest  and  most  abstracted  of 
all  Shakespear's  characters,  whose  defor- 
mity, whether  of  body  or  mind.  Is  redeemed 
by  the  power  and  truth  of  the  imagination 
displayed  in  it.  It  is  the  essence  of  gross- 
nets,  but  there  is  not  a  particle  of  vulgarity 
in  it.  Shakespear  lias  described  the  brutal 
mind  of  Caliban  in  contact  with  the  pure 
and  original  forms  of  nature  ;  the  character 
grows  out  of  the  soil  where  it  is  rooted, 
uncontrolled,  uncouth,  and  wild,  uncramped 
by  any  of  the  meannesses  of  custom.  It  is 
'  of  the  earth,  earthy.'  It  seems  almost  to 
have  been  dug  out  of  the  ground,  with  a 
soul  instinctively  superaddedto  it  answering 
to  its  wants  and  origin."  Caliban  figures  also 
in  the  Brothers  Bhocoh's  travesty  of  '  The 
Tempest,'  called  '  The  Enchanted  Isle '  (q.v.). 

Calioo,  Charles,  In  M.  and  B.  Bar- 

nett/s  '  Out  on  the  Loose.' 

Californian  (The).  A  play  by  J.  W. 
COLLIER,  performed  in  U.S.A.  Dramas 
called  '  The  California  Detective '  and  '  The 
California  Pioneers'  have  also  been  pro- 
duced in  * 


Caligula,  Emperor  of  Rome.  A 

tragedy  by  John  Crown e  (q.v.),  acted  at 
Drury  Lane  in  1698,  with  Powell  in  the  title 
part.  "  Crowne  has  drawn  the  characters 
of  the  Emperor  and  his  wife  Casonia  ac- 
cording to  history,  but  the  principal  in- 
cident seems  to  be  fictitious.  Valerius 
Asiaticus  had  kept  his  wife  Julia  in  the 
country.  She  comes  to  Rome  contrary  to 
his  orders,  tho  Emperor  ravishes  her,  and 
she  poisons  herself.  In  the  last  act  Caligula 
is  killed  by  Cassius  Chorea  "  (Genest). 

Calino.  The  hero  of  H.  B.  Farme's 
•  Nemesis  '(q.v.). 
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Calioh  (The).  A  comic  opera  in  three 
acta,  libretto  by  Harry  B.  Smith  (q.v.), 
music  by  Ludwig  Englander,  first  performed 
at  the  Brcadway  Theatre,  New  York,  on 
September  3,  1896.  by  a  company  including 
Jefferson  de  An  gel  is. 

Caliph  of  Bag-dad  (The),  a)  An 
opera  in  one  act,  music  by  Boieldieu  (first 
produced  at  Paris  in  1800),  performed  in 
New  York  in  October,  182*>.  (2)  An  extra- 
vaganza by  William  Brougii  (q.v.),  first 
performed  at  the  Strand  Theatre,  London, 
on  December  28.  1807,  with  Miss  A.  Swan* 
borough  in  the  title  part,  T.  Thorne  as 
Mahoud,  I).  James  as  Cadi,  H.  J.  Turner  as 
Chibib,  Miss  Harland  as  Ijadu  Camira,  Miss 
Newton  as  Darina,  Miss  Elsie  Holt  as 
Hassan. 

Calirrhoe.  A  drama  in  Terse  by 
Michakl  Field  (q.v.),  published  in  1884. 

Calista.  The  heroine  of  Howe's  *  Fair 
Penitent'  (7.11.).  "  The  character  of  Calista," 
«ays  Hazlitt,  "is  quite  in  the  bravura  style 
of  Massinger.  She  is  a  heroine,  a  virago, 
fair,  a  woman  of  high  spirit  and  violent 
resolutions,  anything  but  a  penitent.  She 
dies  indeed  at  last,  not  from  remorse  for  her 
vices,  but  because  she  can  no  longer  gratify 
them." 

Calisto ;  or,  The  Chaste  Nymph. 

A  masque  by  JOHN  Crowne  (7.r.),  printed 
in  1675,  "written  by  command  of  King 
James  II. 's  queen,  and  performed  at  court 
by  persons  of  great  quality.  Tho  scene  lies 
in  Arcadia ;  the  duration  of  it  is  an  artificial 
day,  and  the  plot  is  founded  on  Ovid's 
Metamorphoses,  lib.  ii.  fab.  6,  6  "  ('  Biogra- 
phia  Dramatica ').  "Jupiter,  as  in  Ovid, 
courts  Calisto  under  tho  form  of  Diana. 
The  catastrophe  is  altered  "  (Genest). 

Calisto  and  Melibea.  A  Spanish 
trapi-comedy,  in  prose  and  twenty-one  acts, 
by  Fernando  de  Bojas  ;  first  published, 
it  is  believed,  at  Burgos.  An  English 
adaptation,  written  in  verse,  and  described 
as  A  new  comedy  in  English,  in  manner  of 
an  interlude,  right  elegant  and  full  of  craft 
of  rhetoric,  wherein  is  shewed  and  described 
as  well  the  beauty  and  good  properties  of 
women,  as  their  vices  and  evil  conditions." 
was  published  in  London  about  1630.  This 
was  followed  by  a  translation  in  English 
prose,  made  by  James  Mabbr  (q.v.),  and 
published  in  1631,  under  the  title  of  1  The 
Spanish  Bawd  [q.v.],  represented  in  Celes- 
tina,  or  the  tragic  comedy  of  Calisto  and 
Melibea.' 

Call  Again  To-morrow.  A  farce, 

performed  in  New  York,  January,  1833; 
Lyceum  Theatre,  London,  July,  1834. 

Call-Boy  (The).  A  weekly  periodical, 
started  in  April,  1838.  For  a  description  of 
the  duties  of  the  call-boy  in  a  theatre,  see 
G.  Vandenhoff 's  *  Dramatic  Reminiscences ' 
(1800). 

11  Call  for  the  robin  redbreast 
and  the  wren."  First  line  of  a  dirge  in 


Webster's  •  White  Devil*  (q.r.),  of  which 
Charles  Lamb  wrote:  "I  never  saw  any- 
I  thing  like  this  dirge,  except  the  ditty  which 
reminds  Ferdinand  of  his  drowned  father  in 
♦The  Tempest.'  As  that  is  of  the  water, 
watery  ;  so  this  is  of  the  earth,  earthy  " 

Called  Back.  (1)  A  play  in  a  prologue 
and  three  acts,  founded  by  Hlgh  Conway 
and  J.  Comyns  Carr  on  the  former  writer  s 
story.  'Called  Back,'  and  first  performed 
at  the  Prince's  Theatre,  Londou,  on  May 
20,  1884,  with  Miss  Lingard  as  Pauline. 
March,  Miss  Tilbury  as  Mary  Yauahan, 
Kyrle  Bellow  as  Gilbert  Vaunhan,  \i.  J. 
Lethcourt  as  Arthur  Kenyan,  P.  Hodney  as 
Anthony  March,  G.  W.  Anson  (and  after- 
wards i.  Fernandez)  as  l>r.  Ceneri,  and  H. 
Beerbohm  Treeaa  Paolo  Macari  ;  revived  at 
the  Havmarket  in  November,  1890,  with  H. 
Beerbohm  Tree  in  his  original  role,  J.  Fer- 
nandez as  Ceneri,  F.  Terry  as  Gilbert,  F. 
Kerr  as  Arthur,  W.  Lawson  as  Anthony,  C. 
Hudson  as  Petroff,  Miss  Horlock  as  Mary, 
and  Miss  Julia  Neilson  as  Pauline.  When 
the  play  was  produced  at  the  Madison  Square 
Theatre,  New  York,  Miss  Mi  11  ward  was  the 
Pauline.  (2)  A  play,  founded  on  the  same 
story,  by  J.  C.  CilL'TE,  and  first  performed 
at  Eastbourne,  August  25, 1884. — There  have 
been  other  adaptations  of  the  tale,  notably 
one  by  J.  R.  Grismer,  performed  in  U.S.A. 
A  burlesque  of  'Called  Back,' entitled  ■  Called 
There  and  Back,'  and  written  by  H.  C.  M  eri- 
vale.  was  produced  at  the  Gaiety  Theatre, 
London,  on  October  15.  1884,  with  Miss  E, 
Farren  as  Gilbert,  E.  W.  Royce  as  Macari, 
Miss  Connie  Gilchrist  as  Pauline,  and  W. 
Elton,  H.  De  Lange,  T.  Squire,  P.  Lyndal, 
Miss  Phyllis  Broughton.  etc.,  in  other  roles. 
Another  burlesque,  entitled  'Called  Back 
Again,'  and  written  by  Albert  Chevalier 
(tf.r.),  was  first  performed  at  the  Theatre 
Royal,  Plymouth,  on  July  13,  iss.r>,  with  a 
cast  including  W.  Mackintosh,  Miss  Marie 
Williams,  and  Miss  Minnie  Kotchley. 

Called  Back  Again.  Seo  Called 
Back. 

Called  There  and  Back.  See  Called 
Back. 

Called  to  Account.  A  play  produced 
in  America,  with  Miss  Sylvia  Gerrii.h  as 
Bea  trice. 

Called  to  the  Bar.  A  farce  performed 
at  the  Portman  Rooms,  London,  on  May  16, 
1892. 

Called  to  the  Front.  A  military 
drama  by  Sergeant  Towner  and  Frank 
Be.U'Mont,  BritanniaTheatre,  London,  April 

29.  1885. 

Callender,  Romaine.  Actor  and 
dramatic  writer;  author  of  the  following 
plays:— 'The  Two  Paths  in  Life'  (18751 
1  The  Poor  Law  Board  '(1875).  *  D.  T.'  (1879), 
*  Number  51  *  (ISS0),  and  '  Light '  (1882). 

Calmour,  Alfred  C.  Dramatic  writer 
and  actor ;  author  of  the  following  plays: — 
•Only  a  Dream*  (1878).  'Trust  and  Trial' 
(1880),  'A  Woman's  Heart'  (1S81),  'Law 
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not  Justice*  (1882),  '  Wives '  (1883),  'Broken 
Bonds'  (1S83),  'Cupid's  Messenger'  (1884). 
'Homespun'  (1884),  'Lore'*  Martyrdom 
(1*86),  'Klsa  Dene'  (1886),  'The  Amber 
Heart '  (1887), '  The  Widow  Winsome '  (1888), 
'Cyrene'  0890),  'A  Gay  Lothario'  (1881), 
'  (Jabriel  s  Trust '  (1891),  '  The  Breadwinner ' 
-  The  Broken  String'  (1896),  'Frolic- 
some Fanny'  (1807),  'The  Queen  of  the 
Rosea '  (1902V,  *  Dante '  (1901) ;  author,  also, 
of  •  Practical  Play- Writing  and  the  Cost  of 
Production'  (1891),  and  'Fact  and  Fiction 
about  Shakespeare '  (1894).  A.  C.  Caltnour 
«as  in  the  original  casts  of  Willi's  '  Nell 
(Iwynue*  (Royalty  Theatre,  1878),  Wills's 
'  Forced  from  Home '  (Duke's  Theatre,  1880), 
ami  of  his  own  'Trust  and  Trial '  (1880)  and 
'  (iabriels  Trust '  (1891).  He  also  played  in 
Jinjrle'  at  the  Lyceum  in  1878,  and  in 
'Rescued'  at  the  Adelphi  in  1879.  beside* 
appearing  in  the  English  provinces  in  his 
own  '  Woman's  Heart,'  etc. 

Calphurnia.  Wife  of  Marcus  Brutus 
in Shakespeare's  '  Julian  Osar '  (7.1?.). 

Calumny.  A  play  by  Malcolm  Wat- 
sos,  adapted  from  the  Spanish  of  Eohega- 
r*y  ;  Shaftesbury  Theatre,  London,  April  4, 
IW9,  with  Miss  Wallis,  A.  Elwood,  W. 
Farren,  and  F.  Terry  in  the  cast. 

Calvert,  Charles.  Actor  and  theatrical 
manager,  born  in  London,  February  28. 
1348  ;  son  of  a  silk  merchant ;  was  educated, 
at  King's  (Allege  School,  and  then  articled 
to  a  solicitor.  His  first  inclination  was 
towards  the  Church,  but  admiration  of  the 
work  of  Phelps  and  Macready  led  him  to 
the  stage.  His  de'but  as  an  actor  was  made 
in  August,  1852,  at  Weymouth,  whence  he 
went  in  1853  to  Southampton.  About  1*55 
be  joined  the  company  of  the  Surrey  The- 
atre to  play  "juvenile  lead."  In  1856  he 
married  Adelaide  Helen  Biddies  [see  Cal- 
vert, Mrs.  Charles],  and  with  her  under- 
took several  "starring"  tours,  appearing  in 
1867  at  the  Queen's,  Manchester.  With  the 
last-named  place  he  was  destined  to  be  long 
associated.  In  1859  he  became  leading 
actor  and  stage  manager  of  the  Theatre 
Royal,  Manchester,  where  he  produced 
(with  many  other  plays) '  Hamlet,'  in  which 
he  acted  the  Ghost,  and  'The  Fool's  Re- 
venge,' in  which  he  was  the  Fool.  The 
Prince's  Theatre,  Manchester,  was  built  in 
1864,  and  of  this  establishment  Calvert 
became  the  first  manager,  opening  it  in 
October  of  that  year  with  '  The  Tempest,' 
in  which  he  took  the  part  of  Prosptro.  This 
was  followed  in  February,  1865,  by  '  Much 
Ado  About  Nothing,'  with  Calvert  as  Bene- 
did  •  in  September,  1865,  by  '  A  Midsum- 
mer Night's  Dream'  In  winch  he  did  not 
appear;  in  November,  1865,  by  Byron's 
'Two  Foscari '  (for  the  first  time  on  any 
rtage) ;  in  Septenilw,  1866,  by  '  Antony  and 
Cleopatra  ;'  in  1809,  by  '  The  Winter's  Tale, 
with  Calvert  as  Leontes ;  in  August,  1870, 
by  Richard  III.,'  with  Calvert  in  the  title 
part;  in  1871.  by  'Timon  of  Athens;'  in 
txTl,  bv  'The  Merchant  of  Venice,'  with 
Calvert  as  Hhytoek ;  in  September,  1872,  by 


'Henry  V.,'  with  Calvert  in  the  title  ro/<; 
in  1873,  by  'Twelfth  Night;'  in  1874.  bv 
•Henry  IW.Pt.  II.'  Other  revivals  by  (  alvert 
at  the  Prince's  were  of  *  Julius  Carsar,' '  Mac- 
beth '  'Lear,'  and  '  Manfred,'  In  the  first  of 
which  he  played  Brutus.  His  connection 
with  the  Prince's  eeased  in  1875.  He  had 
in  1871  visited  New  York,  where  he  produced 
'  Richard  III.'  at  Niblo's  Theatre.  To  New 
York  he  went  again  in  1875,  to  produce 
'  Henry  V.'  later  in  that  year  (September) 
he  brought  out  at  the  Alexandra  Theatre, 
Liverpool,  Byron's  *  SardaniipaluB,'  enacting 
the  title  part.  In  1877,  at  the  Theatro 
Royal. Manchester,  he  revived  'Henry  VIII.,' 
with  himself  as  Wolsey.  From  this  time 
his  health,  never  robust,  began  to  fail 
seriously,  and  though,  amidst  all  his  suffer- 
ing, he  fulfilled  numerous  engagements  in 
the  British  provinces  (where  his  Henry  V., 
Sardanapalus,  hear,  and  Wot*ey  were  very* 
popular,  and  where  he  was  seen  in  1879  as 
the  hero  of  *  ACaop  ;  or.  The  Golden  Bubble ' 
and  as  Dr.  Primrose  in  'Olivia'),  ho  suc- 
cumbed in  the  last-named  year,  dying  in 
London  on  June  12.  He  was  part-author, 
with  John  Coleman  (^.r.).  of  a  play  called 
•Rube  the  Showman'  (1870)  Four  sons 
of  his  havo  adopted  the  profession  of  tho 
stage— Louis  (q.v.),  William  (y.r.),  Leonard, 
and  Alexander.  Tom  Taylor  wrote  of  Cal- 
vert as  "the  most  ardent  and  enterprising 
of  provincial  managers,  who  for  ten  years 
drew  the  vast  population  of  Manchester 
and  its  surrounding  hives  of  monotonous, 
nnrelieved,  and  unlovely  labour,  to  the 
I'rince's  Theatro,  to  witness,  for  some  three 
months  yearly,  a  masterpiece  of  Shakspere, 
put  on  the  stage  with  a  completeness,  care, 
and  taeto  then  unequalled  save  by  the 
managements  of  Macready,  Phelps,  and 
Charles  Kean ;  thus  playing,  as  I  cannot 
but  think,  a  part  unparalleled  by  any  other 
influence  about  him,  as  an  educator  of 
popular  taste  and  an  inspirer  of  popular 
imagination."  "  Though  his  physical  ad- 
vantages were  few,  his  intelligence  and 
reading,  together  with  a  certain  breadth 
and  strength  of  style,  qualiflod  him  even 
for  heroic  parts,  such  as  Brutus  and 
Henry  V.  His  elocution  was  excellent, 
and  his  declamation  at  times  masterly" 
(A.  W.  Ward,  in  The  Dictionary  of  National 
Biography '). 

Calvert, Mrs. Charles  [Adelaide  nelen 
Biddies,  or  Bedells].  Actress,  born  1837 ; 
daughter  of  James  Bedells  (a.  v.) ;  at  six  years 
of  age  played  one  of  the  children  in  'The 
Stranger'  with  Charles  and  Mrs.  Kean  ;  was 
taken,  while  a  child.*  to  America,  whence 
she  returned,  to  become,  in  1S53,  "  walking 
lady  "  at  the  Theatre  Royal,  Southampton. 
Here  she  met  Charles  Calvert,  whom  (after 
acting  for  a  time  in  the  States)  she  married 
in  1856.  In  1856-7  she  played  "leading 
business"  at  the  Surrey,  figuring  in  tho 
original  casts  of  'A  Bird  in  the  Hand' 
(o.r.),  etc.  At  the  Prince's  Theatre,  Man- 
chester, under  her  husband's  management 
(1864-1875),  she  appeared  as  Miranda,  Cleo- 
patra, Uermtone,  Elizabeth  of  York,  Lady 
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Macbeth,  and  the  Charm  in  '  Henry  V.' 
(a  part  which  she  has  played  In  England 
and  America  about  three  hundred  times). 
In  his  subsequent  revival  of  1  Henry  VIII.' 
she  played  on  tour  in  England  Katherine  of 
Arragon.  After  his  death  in  1879  she  was 
engaged  at  Sadler's  Wells  by  Mrs.  Bateman, 
playing  Helen  Macgregor  in  'Rob  Roy* 
(o.r.)ahd  Emilia  in  'Othello.'  Then  came 
a  forty-weeks'  tour  in  America  with  Edwin 
Booth.  Mrs.  Calvert  has  also  toured  in  the 
States  with  Mrs.  Langtry  and  Miss  Mary 
Anderson,  whom  she  supported  at  the 
Lyceum  in  1SS4  as  Lady  Capulet.  Since 
then,  Mrs.  Calvert  has  played  In  London  the 
following  original  parts :— Mother  Rewind 
in  "The  Love  that  Kills'  (1888),  Carotin* 
Sudds  in  'The  Director*  0891).  Catherine 
Petkof  in  '  Arms  and  the  Man  '(1894),  Mrs. 
Jauncey  in  'The  White  Elephant'  (1896), 
Mrs.  Lambert  in  'Saucy  Sally'  (1897),  Mrs 
Bendy  the  in  'One  Summer's  Day '(1897),  and 
Mrs.  Vokins  In  'Lord  and  Lady  Algy' 
(18981  In  1890  she  was  Madame  Fourcantuls 
in  '  Esther  Sandraz '  (q.v.)  at  the  St.  James's, 
and  the  Nurse  in  '  Romeo  and  Juliet 1  at  the 
Comedy.  She  is  the  author  of  two  plays— 
'Trotty  Veck'(l872)  and  'Can  he  Forgive 
her?' (1891). 

Calvert,  Louis.  Actor,  born  Novem- 
ber, 1859 ;  son  of  Charles  Calvert  (q.v.) ; 
made  his  professional  dtbut  in  1878  at  the 
Theatre  Royal,  Durban,  Natal,  whence  he 
went  in  1879  to  the  Princess's,  Melbourne. 
Returning  to  England  in  1880,  he  toured 
successively  with  John  Dewhurst,  George 
liignold,  Miss  Wallis,  Osmond  Tearle,  and 
others,  playing  also  a  "stock"  season  with 
Miss  Sarah  Thorne.  In  August.  1886,  he 
appeared  at  Drury  Lane  as  Lawyer  Par' 
sons  in  'A  Run  of  Luck'  (q.v.).  In  the 
following  year  he  was  engaged  at  the 
Lyceum.  During  a  tour  with  M  iss  Fortescue 
he  played  Sir  Phyllon  in  'The  Wicked 
World '  at  the  Grand,  Islington,  in  1889.  In 
1890  he  formed  a  company  of  his  own,  and 
since  that  date  has  produced  in  the  Eng- 
lish provinces  (playing  the  leading  part 
in  each)  'Hamlet,'  'Othello,'  'Macbeth,' 
•  Richard  II  '  '  Henry  IV.'  (pts.  1  and  i\ 
'Richard  id,'  'As  You  like  It,'  'Two 
Gentlemen  of  Verona,'  'Love's  Labour's 
Lost,' '  Taming  of  the  Shrew.' '  Antony  and 
Cleopatra,'  'The  Merchant  of  Venice,' 
Goethe's  '  Clavigo,'  Browning's  '  Blot  in  the 
Scutcheon,'  and  Ibsen's '  Rosmersholm '  and 
'Enemy  of  the  People.'  His  recent  ap- 
pearances in  London  as  an  actor  include 
Trtsham  in  'A  Blot  in  the  Scutcheon* 
(Opera  Comique,  June,  1898),  Antony  and 
Macbeth  (Olympic  Theatre.  May  and  June, 
1897),  Casta  in  *  Julius  Caesar '  (Her  Majesty's 
Theatre,  1898),  logo  and  Colonel  Damas 
(Grand  Theatre,  Fulham,  1898),  Porthos  in 
Grundy's  'Musketeers' (Her Majesty's,  1898), 
and  Btltaud-Varennes  in  Sardous  'Robes- 
pierre '  (Lyceum,  1899). 

Calvert,  William.  Actor;  son  of 
<Tiarles  Calvert  (7  r.) ;  made  his  professional 
dtbut  in  1877 :  played  small  parts  at  the 
Lyceum  in  1SS0;  between  1881  and  1885 


toured  with  Edward  Com p ton  (q.v.) ;  from. 
1885  to  1890  was  associated  mainly  with 
Edward  Terry  (q.v.),  and  in  1891  appeared  in> 
London  with  Miiss  Fortescue  as  Mcrcutw, 
and  as  Trueworth  in  '  The  Love  Chase/ 
Among  his  original  parts  have  been  Mr. 
Bcarder  in  'The  Churchwarden 1  (1886).  Sir 
Joseph  Pendleton  in  'Culprits'  (1890),  and 
Sir  Richard  Ingleby  In  '  Uncle  Mike'  (1802). 
Since  tho  last-named  date  he  has  "starred" 
in  the  English  provinces  with  his  own 
company.  He  is  the  author  of  an  adapted 
play  called  '  Blanche  Farreau '  (1890). 

Calypso.  The  heroine  of  several  dra- 
matic pieces,  notably— (1)  '  Calypso  and 
Telemachus  : '  an  opera,  words  by  John 
Hughes  and  music  by  Galliard,  performed 
"at  the  Queen's  Theatre  in  the  Haymarket," 
and  printed  in  1712.  (2)'  Calypso  : '  a  masque 
in  three  acts,  words  by  Richard  Cumber  - 
LAND,  music  by  Butler,  first  performed  at 
Covent  Garden  on  March  20,  1779.  (3> 
'  Calypso : '  a  comic  opera  by  Robert  Hous- 
ton, acted  at  Smock  Alley,  Dublin,  in  1785. 
(4) '  Calypso  and  Telemachus : '  a  burlesque 
by  Sheridan  Brookes,  Sadler's  Wells 
Theatre,  April,  1866.  (6)  'Calypso;  or.  The 
Art  of  Love : '  an  extravaganza  in  one  act,  by 
Alfred  Thompson  (q.v.),  first  performed  at 
the  Court  Theatre,  London,  on  May  6,  1874, 
with  Miss  Sylvia  Hodson  as  Calypso,  Miss 
Nellie  Moon  as  Telemachus,  Miss  I>e  Grey  as 
Euchari*,  Miss  Rose  Egan  as  Lalagc,  Miss 
Kate  Phillips  as  Cupid,  and  W.  J.  Hill  as 
Mentor.— Calypso  also  figures  in  Planchk 
and  Dance's  '  Telemachus'  (q.v.). 

Calypso   and   Telemachus.  See 

Calypso. 

Camaralzaman,  Prince,  is  the  prin- 
cipal character  in  several  burlesques  :— (I) 
'  Camaralzaman  and  Badoura ;  or.  The  Peri 
who  loved  the  Prince : '  an  "  extravagant 
Arabian  Nights  Entertainment "  in  two 
acts,  by  the  Brothers  Brougm,  first  per- 
formed at  the  Haymarket  Theatre,  London, 
on  December  26,  1848,  with  Miss  P.  Horton 
as  Camaralzaman,  Miss  Reynolds  as  Ba- 
doura, J.  Bland  as  Bung  (Emperor  of  China). 
Caultield  as  Jin  Sling  (Crown  Prince  of 
Japan),  Mrs.  Caulfleld  as  Dimpl  Tshin,  Mrs. 
Keeley  as  Jfaimoun^  (the  Peri),  Mrs.  L.  S. 
Buckingham  as  Filma,  Keeley  as  DanarscA 
for  Djinn) ;  performed  in  New  York  in  1849. 
(2)  'Prince  Camaralzaman'  (q.v.),  by  H. 

BELLINGHAM  and    W.    BEST  (1865).  (3) 

'  Camaralzaman,  and  the  Fair  Badoura ;  or. 
The  Bad  Djinn  and  the  Good  Spirit : '  an 
extravaganza  by  H.  J.  Byron,  first  per- 
formed at  the  vaudeville  Theatre,  London, 
on  November  22,  1871,  with  T.  Thorne 
Camaralzaman,  D.  James  as  the  Bod 
Miss  Nelly  Power  as  Badoura.  (4)  '  < 
ralzaman  :'  a  burlesque  fairy  drama,  in  a 
prologue  and  three  acts,  by  F.  C.  Burn  and 
(9.  p.),  first  performed  at  the  Gaiety  Theatre, 
London,  on  January  SI,  18S4,  with  Miss  E- 
Farren  in  the  title  part,  Miss  C.  Gilchrist  as 
Badoura,  Miss  P.  Broughton  as  Maimoune, 
Miss  E.  Broughton  as  Toko,  E.  Terry  as  the 
Djinn,  T.  Squire  as  Wun  Lung,  and  W.  Elton 
as  the  Shah. 


Digitized  by  Google 


CAMBER  WELL  BROTHERS 


CAMEROX 


Camberwell  Brothers  (The).  A  bur- 
lesque of  'The  Corsican  Brothers,'  by 
Charles  Selby  (q.v.),  first  performed  at  the 
Olympic  Theatre,  London,  on  April  20, 1852. 

Cambridgre  [England).  This  town  is 
notable  as  one  of  those  in  which  the  re- 
ligious drama  was  especially  popular  in  the 
fifteenth  and  sixteenth  centuries.  In  the 
second  half  of  the  latter  period,  the  per- 
formance of  plays  became  frequent  at  the 
University,  and  Thomas  Heywood  records 
that,  during  the  yean  of  his  residence,  he 
saw  "  tragedies,  comedies,  histories,  pas- 
torals, and  shows  publicly  acted,  in  which 
the  graduates  of  good  place  and  reputation  " 
were  "specially  parted"  ('Apology  for 
Actors')-  We  read  that  the  academic 
authorities  tolerated  the  drama  when  it 
was  in  the  Latin  tongue,  but  wore  not  so 
well  disposed  towards  it  when  it  was  in 
English.  They  also  did  all  that  they  could  to 
exclude  professional  players  from  the  town 
(Ward.  '  English  Dramatic  Literature '). 
Pleay  gives  the  following  list  of  plays  per- 
formed in  English  at  Cambridge  colleges 
between  1564  and  1641:  at  King's,  •  Eze- 
chias'  a 564 );  at  Christ's,  *  Gammer  Ourton's 
Heedle'  (1566);  at  St.  John's,  'The  De- 
struction of  Jerusalem'  (1577);  at  Queen's, 

•  Tancred '  (circa  1587) ;  at  Clare  Hall,  '  Club 
Law '  (1598) ;  at  St.  John's, 4  The  PilgrimaKo 
to  Parnassus  *  (1598),  'The  Return  from  Par- 
nassus, Part  t*  (1601),  and  'The  Return 
from  Parnassus.  Part  II.'  (1602) ;  at  Trinity, 
•Lingua'  (1(503),  'Sciroe'  (1613),  '  Albu- 
ms tar'  (1615),  "The  Pedlar,  1  Aristippus,' 

*  The  Jealous  Lovers,'  and  *  Hey  for 
II  onesty '  ( 1630-1633), '  The  Guardian '  (1641), 
and    other   pieces  at  colleges  unknown 

Chronicle  of  the  English 
v*,,  elsewhere  in  this  volume. 
,  of  the  above-named  plays,  and 
of  Latin  dramas  performed  during 
this  period,  such  as  'Ignoramus,'  acted  at 
Trinity  before  King  James  I.  in  1615.  For 
a  list  of  dramatic  works  performed  sub- 
sequently at  Cambridge  colleges,  see  C. 
Wordsworth's  'Social  Life  in  the  Uni- 
versities in  the  Eighteenth  Century'  (1874). 
The  Cambridge  Garrick  Club  was  founded 
in  1835.  The  Amateur  Dramatic  Club  was 
started  in  1855  by  F.  C.  Bnmand,  who  has 
related  his  "  personal  reminiscences  of  the 
A.  D.  C"  in  a  volume  published  in  1880. 
Herein  the  history  of  the  club  is  brought 
down  to  1864.  The  story  is  continued  in 
one  of  the  sections,  written  by  W.  G.  Elliot, 
of  '  Amateur  Clubs  and  Actors '  (1898;.  The 
existing  Theatre  at  Cambridge  was  opened 
in  January,  1896,  with  a  performance  of 
"Hamlet'  by  H.  Beerbohm  Tree  and  the 
Haymarket  company. 

Cambro-Britona  (The).  (1)  A  musical 
Interlude,  first  performed  at  Covent  Garden 
on  May  31. 1797.  (2)  '  Cambro-Britons  : '  a 
drama  in  three  acts,  by  James  Boa  den  (q.v.), 
first  performed,  with  music  by  S.  Arnold,  at 
the  Haymarket  on  July  21, 1798. 

Cambyses,  King-  of  Persia.  (1)  A 
play  by  Thomas  Preston,  licensed  for  acting 


in  1560,  and  described  on  the  title  page  as 
"a lamentable  tragedy  mixed  full  of  pleasant 
mirth."  8bake.speare  refers  to  this  work 
when  he  makes  one  of  tho  penance  in  '  1 
Henry  IV.,'  act  11.  sc.  4,  say,  "  I  must  speak 
in  passion,  and  I  will  do  it  in  King  Cambynet' 
vein."  On  this,  A.  W.  Ward  remarks  : 
"Though  'Cambyses'  vein'  has  become 
proverbial  for  rant,  the  language  of  the  play 
is  in  no  instance  specially  obnoxious  to  this 
charge."  The  play,  he  adds,  is  "generally 
well-written— chiefly  in  the  so-called  'com- 
mon metre.* "  See  Hawkins' '  Origin  of  the 
English  Drama  *  and  Dodsley's  '  Old  Plays ' 
(ed.  Uazlitt).  (2)  '  Cambyses  : '  a  tragedy 
in  rhymed  verse,  by  Elkanaii  Settle  (q.r.), 
performed  at  Lincoln's  Inn  Fields  in  1607, 
with  Betterton  in  the  title  part,  Harris  as 
Prexatpet,  Young  as  Smrrdii.  and  Mrs.  Bet- 
terton as  Mandana.  The  plot  is  founded 
on  Herodotus.  —  Cambytet  figures  in  W. 
Brough's  '  Pygmalion '  (q.v.). 

Camera  Obscura.  A  farce  by  George 
Walter  Browne,  performed  at  Sanger's 
Amphitheatre,  London,  on  October  24, 1870. 

Cameron,  Beatrice.  Actress,  born  at 
Troy,  N.Y. ;  made  her  dibut  as  an  amateur 
in  1884  in  'The  Midnight  Marriage.'  Engaged 
by  the  management  of  tho  Madison  .Square 
Theatre,  New  York,  she  figured  there  in 
« Called  Back'  and  '  Young  Mrs.  Winthrop.' 
Then  came  some  experience  on  tour,  and  an 
engagement  with  Richard  Mansfield  (q.v.). 
In  the  course  of  which  she  appeared  in 
London  in  1888,  as  Agnes  in  'Dr.  Jekyll 
and  Mr.  Hyde,'  Letbia  in  R.  Davey's  comedy 
mo  named,  and  Florence  in  '  Prince  Karl,' 
and  in  1889  as  Lady  Anns  in  '  Richard  III.' 

Cameron,  Violet.  Actress  and  voca- 
list, born  1862 ;  made  her  first  appearance 
on  the  stage  at  the  Princess's  Theatre,  Lon- 
don, in  1870,  as  Ka  rl  in  '  Faust  and  Margue- 
rite.' This  was  followed  by  various  engage- 
ments in  London  for  pantomime  and  bur- 
lesque. In  1876  she  was  the  original  Joconde 
in  rPiff-Pafl"  (q.v.)  at  the  Criterion,  and 
Perdita  in  a  revival  of  '  The  Winter's  Tale ' 
(q.v.)  at  the  Alexandra,  Liverpool.  Her 
career  as  an  adult  actress  may  be  said  to 
have  begun  at  the  Folly,  London,  In  Feb- 
ruary, 1878,  when  she  figured  as  the  first 
English  representative  of  Oermaine  in  *  Les 
Cloches  de  Corns ville'  (Q.v.).  In  October, 
1878,  she  went  to  the  Strand  Theatre  to 
play  in  the  revival  of  '  Nemesis '  (q.v.).  After 
that  she  undertook  in  London  the  following 
original  rOlet:  Suzanne  in  '  Madame  Favart* 
(Strand,  1879),  Queen  Inez  in  '  Tho  Naval 
Cadets '  (Globe,  1880),  BathUde  in  '  Olivette ' 
(Strand,  1880),  BetHna  in  "The  Mascotte' 
(Comedy,  1881),  Boccaccio  in  Von  Suppers 
opera  (Comedy,  1882),  Gretchen  in  '  Rip  Van 
Winkle'  (Comedy,  1882),  Falka  in  Chan- 
saigne's  opera  (Comedy,  1883),  Nelly  Night- 
ingale in  'Bad  Boys'  (Comedy,  1885),  hick 
in  'Dick  Turpin  the  Second  '  (Gaiety,  1887;. 
Prince  Qiglio  in  '  The  Rose  and  the  Ring ' 
(Prince  of  Wales's,  1890),  Allan-a-Dale  in 
'Maid  Marian'  (Prince  «>f  WaleB's,  1891), 
Ethel  Sjwrtington  in  '  Morocco  Bound ' 
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(Shaftesbury,  1883),  and  the  Mother  Superior 
in  'The  School-Girl*  (1904).  She  has  also 
appeared  in  London  as  Dolly  in  *  The  Sultan 
of  Mocha  '  (Strand.  1887),  Faust  in  •  Faust 
I'p  to  Date'  (Gaiety,  1888-9),  and  Captain 
Therete  (Prince  of  Wales's,  1S90). 

Camilla.  An  opera,  the  libretto  trans- 
lated from  the  Italian  by  OWEN  McSwiney. 
with  which  Vanbrugh  and  Congreve  opened 
the  Haymarket  Theatre  in  1700. 

Camilla.  (I)  A  character  in  Tcke's 
•Adventures  of  Five  Hours*  (q.v.).  (2) 
Daughter  of  Boadieea  in  Hopkins's  'Boa- 
dicea '  (q.v.).  (3)  The  guardian  of  Virginia 
in  Moncrieff's  'Appiua'  (q.v.).  (4)  A 
character  in  Miss  Mitfords  '  Foacari ' 
(q.v.).  (5)  "The  GitanilU"  in  J.  C.  Wil- 
sons drama  so  named  {q.v.). 

Camilla's  Husband.  A  drama  in 
three  acts,  by  Watts  Phillips  (q.v.),  first 
performed  at  the  Olympic  Theatre,  London, 
on  November  10, 1802,  with  Miss  K.  Saville 
as  Lady  Camilla  Hailstone,  H.  Neville  as 
Maurice.  Warner  (her  husband),  G.  Vincent 
as  Sir  Philip  Hailstone,  F.  Robson  as  Dog- 
briar,  H.  Wigan  as  Maubuth  (innkeeper), 
W.  Gordon  as  Hyacinth  Jonquil,  Mrs.  Leigh 
Murray  as  Mies  Placida  Fount:,  Mrs. 
Stephens  as  lied  Judy,  Miss  F.  Haydon  as 
Sloeberry  (her  daughter),  etc. ;  revived  at 
Astley's  Theatre  in  July,  1884,  under  the 
title  of  *  Pride  ;  or,  The  Artist's  Wife.' 

Camille.  The  title  given  to  versions  of 
Dumas  ills  •  La  Dame  aux  Camellas'  (q.v.), 
performed  both  in  England  and  in  America. 
In  theso  versions  the  title  part  has  t>etm 
played,  in  the  States,  by  Matilda  Heron 
(q.v.),  who  used  a  translation  made  by  James 
MORTIMER  (q.v.)  (New  York,  18THJ),  Miss 
Clara  Morris  (1874),  Mdme.  Modjeska  (1878), 
Mdlle.  Etelka  Worry  (1883),  .Miss  Fanny 
Davenport.  Mdlle.  Eugenie  Legrand  (q.v.); 
and,  in  England,  by  Miss  Louisa  Moodie 
(Royal  Alfred  Theatre,  London,  1870).  Miss 
Alice  Lingard  (Imperial  Theatre,  1883).  and 
others.  See  Hkartsease.  (2)  'Camille; 
or,  An  Autumnal  Dream  : '  a  drama  in  three 
acts,  adapted  by  W.  G.  Wills  (q.v.)  from 
the  French,  and  first  performed  at  tho 
Theatre  Royal.  Cambridge,  August  20, 1S77. 
This  piece  has  to  do  with  the  attempts  of  an 
unscrupulous  priest  to  secure  the  heroine's 
fortune  for  tho  benefit  of  the  Church.  Miss 
Violet  Daore  played  the  heroine,  and  H. 
Ferrand  was  the  priest. 

Camillo.  A  Sicilian  lord,  in  'The 
Winter's  Tale  '  (q.v.). 

Camillus.  A  tragedy  by  Jonas  B. 
Phillips,  first  performed  nt  the  Bowery 
Theatre,  New  York,  in  January,  1834,  with 
Ingersoll  in  tho  title  part. 

Camiola.  The  "Maid  of  Honour"  in 
AIassino eh's  play  so  named  (q.v.). 

Camma.  Wife  of  Sinnatut  in  Tenny- 
son's '  Cup'  (q.v.). 

Camp  (The).  A  "dramatic  entertain- 
ment" (q.v.),  acted  at  Drury  Ijuie  on  Octo- 


ber 15,  1778.  "  All  the  shifts,  impositions, 
distresses,  intrigues,  manoeuvres,  etc., 
peculiar  to  a  camp,  are  described  in  the 
dialogue,  or  exhibited  in  the  duiubshow  of 
this  performance."* 

Camp  at  Chobham  (The).  A  farce 
by  Mark  Lemon  (<;.r.),  first  performed  at 
the  Adelphi  Theatre,  London,  on  June  30, 
1853.  with  a  cast  including  Miss  Mary 
Keeley,  Leigh  Murray,  R.  Keeley,  etc. 

Camp  at  the  Olympic  (The).  An 
"introductory  extravaganza  and  dramatic 
review,"  written  by  J.  R.  Planchk  in  cele- 
bration of  the  opening  of  the  Olympic 
Theatre  under  the  management  of  Alfred 
Wigan,  and  first  performed  at  that  theatre 
on  October  17,  1863,  with  a  cast  including 
Wigan,  F.  Robson,  Emery,  Mrs.  Alfred 
Wigan,  Mrs.  <J.  Reed  (Miss  Horton).  Mrs. 
Chatterley,  Mrs.  Stirling,  Miss  Wyndham, 
etc. 

Campaign  (The) ;  or,  Love  in  the 
East  Indies.  A  comic  opera  by  Robert 
Jephsun,  acted  at  Covent  Garden  iu  1785. 

Campaigners  (The) ;  or,  Pleasant 
Adventures  at  Brussels.  A  comedy 
by  T.  Durfey,  performed  at  Drury  1-ane  in 
1698,  with  a  cast  including  Mills,  Penketh- 
man,  Cibber,  Bullock,  Mrs.  Knight,  Airs. 
Powell,  Mrs.  Verbruggen,  etc.  Part  of  the 
plot  is  taken  from  a  novel  called  *  Female 
Falsehood.'  The  prologue  was  aimed  at 
Collier  (q.v.),  whom  Durfey  also  attacked 
in  a  preface  to  the  printed  text  (1098). 

Campaigning-.  A  farcical  comedy  in 
three  acts,  performed  nt  the  Criterion  The- 
atre, London,  on  the  afternoon  of  May  24, 
le>79,  with  a  cast  including  Mrs.  Bernard 
Beers,  W.  S.  Penley,  and  U.  Beerbohm 
Tree. 

Campaspe,  in  Lyly'S  *  Alexander  and 
Campaspe'  (q.v.),  is  in  love  with  Aj*Ues 

(q.V.). 

Campbell,  Bartley.  American  dra- 
matic writer  ;  author  of  the  following  plays, 
produced  in  Englaud  in  tho  years  named  : — 
•The  Virginian7  (1S76).  'Fate'  tls70),  "The 
Galley  Slave  '  (1880),  '  Paquita  '  (1884).  *  The 
White  Slave*  (1884),  •  My  Partner'  (1SS4), 
'  Clio'  (188:.),  ' Siberia '  (1SS8) ;  author,  also, 
of  'A  Debt  of  Honour,'  'Fairfax,'  'Friend 
and  Foe.'  *  Hearts,'  '  A  Heroine,  in  Rags,' 
'How  Women  Love,'  'Matrimony,'"  'My 
Geraldina,'  'Peril,'  'Risks,'  ' Separation^' 
etc. 


Campbell,  Herbert.  Vocalist  and 
actor;  made  his  theatrical  entree  in  l;*7l 
at  the  old  Theatre  Royal,  Liverpool,  in  the 
pantomime  of  '  King  Autumn.  He  after- 
wards fulfilled  several  similar  engagements 
at  the  Grecian  Theatre,  London,  appearing 
at  Covent  Garden  in  1878  in  '  Jack  and  the 
Beanstalk.'  Ho  was  in  '  Sindbad '  at  Drury 
l<ane  in  1882-3,  and  since  1SS4  has  had  a 
part  in  every  Christmas  production  at  that 

Campbell,  Lady  Colin.    See  Bud 

and  Blossom. 
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Campbell,  Mrs.  Patrick.  Actress ; 
after  some  experience  as  an  amateur,  made 
her  professional  dibut  at  the  Alexandra 
Theatre,  Liverpool,  in  November,  1888,  in 
Yezin  and  Buchanan's  'Bachelors*  (q.v). 
With  this,  she  towed  for  a  time  s  then  came 
provincial  engagements  with  Mrs.  Band- 
in  ann  Palmer  and  Ben  Greet  With  the 
former  Mrs.  Campbell  played  Rachel  Deni*on 
in  4  Tares '  (q.v.) ;  with  the  latter  she  under- 
took leading  parts  in  Shakespeare,  and  in 
Louis  N.  Parker's  'Love  in  a  Mist'  (q.v.) 
and  '  A  Buried  Talent'  (q.v.).  Her  first  ap- 
pearance in  London  was  made  at  the  Adelphi 
Theatre  on  the  afternoon  of  March  IS,  1890, 
ai  Helen  in  '  The  llunchbnck  '  (q.v.).  At  the 
Vaudeville  Theatre  in  June,  1890,  she  played 
Stella  in  « A  Buried  Talent.'  After  this  came 
single  representations  of  Lady  Teazle  (Adel- 
phi, February  19, 1891)and  ,fto*a'tnd  (Shaftes- 
bury, June  18,  ls91).  At  the  Adelphi  subse- 
quently, she  was  the  original  Astrcra  in 
'The  Trumpet  Call '  (1891),  Elizabeth  Crom- 
mil  in  'The  English  Rose'  (1892).  Trett 
Pvrveu  in  1  The  Lights  of  Home '  (1892),  and 
Clarice  Berton  in  '  The  Black  Domino '  (1893). 
At  the  St.  James's  Theatre  she  was  the  first 
representative  of  Paula  in  'The  Second 
Mrs.  Tanqueray  '  (1893), and  of  Dulcie  Laron- 
die  in  '  The  Masqueraders  '  (1894).  She  was 
Kate  Cloud  in  the  original  production  of 
'John  a  Dreams'  at  the  Haymarket  (1894), 
and  the  heroine  of  'The  Notorious  Mrs. 
Kbtomith '  at  the  Gar-rick  (1895).  In  the 
last-named  year  she  played  Fedora  at  the 
Haymarket  and  Juliet  at  the  Lyceum.  To 
1SS6  belong  her  MUitza  in  *  For  the  Crown,* 
and  her  Maffda  in  L.  N.  Parker's  translation 
—both  at  tbe  Lyceum,  where  she  also 
appeared  as  Lady  Teazle.  Later  in  the 
year  came  (at  the  Avenue)  her  Rat-Wife  in 
'  Little  Eyolf  ' (q.r.).  in  which  she  afterwards 
I  Miss  Achurch  as  Rita.   In  1897  she 


was  seen  at  the  Avenue  as  Lady  Hamilton 
in  *  Nelson's  Enchantress '  (q.v  ),  and  at  the 
Lyceum  as  Ophelia.  In  1898  she  figured  at 
the  Prince  of  Wales's  as  Melitande  in 
'  Peileas  and  Melisande,'  and  at  the  Lyceum 
as  Lady  Macbeth.  Since  then  she  has  played 
the  leading  female  role  in  Tarlyon  Sahib,' 
'The  Moonlight  Blossom.'  '  The 'sacrament 
of  Judas, '  and  'The  Canary'  (18»9),  'Mrs. 
Jordan.'  'The  Fantasticks,'  and  'Mr.  and 
Mrs.  Daventry'  (1900),  'Beyond  Human 
Power*  (1901),  'The  Joy  of  Living'  (1903), 
and  '  Warp  and  Woof '  (1904). 

Campbell,  Thomas.  Poet  and  miscel- 
laneous writer,  born  1777,  died  1844 ;  brought 
out  in  1S3S  jui  edition  of  the  works  of 
Shakespeare,  to  which  he  prefixed  '  Remarks 
on  the  Life  and  Writings*  of  the  poet.  He 
n<  also  the  author  of  a  'Life  of  Mrs. 
Siddons'(lS34). 

Campeius,  Cardinal,  in '  Henry  VIII.' 

(■I.e.). 

Camping1  Out.  A  play  in  four  acts,  by 
Bkonson  How aiid  ;  Elephant  and  Castle 
Theatre,  London,  December  13,  lsad. 

Campion,  Miss  (Mrs.  Pope].  Actress. 


born  1777,  died  1803 ;  was  for  some  years 
the  leading  female  performer  on  the  Dublin 
stage.  She  became  tho  second  wife  of 
Alexander  Pope,  the  actor  (q.v.). 

Campion,  Thomas,  M.D.  Poet, 
dramatist,  and  musician,  died  1619 ;  is 
mentioned  as  a  verse- writer  in  the  prologue 
to  Peele's  '  Honour  of  tho  Garter '  (1593) 
and  Meres'  '  Palladia  Tamia '  (1598) ;  was 
the  author  of  several  masques— of  one  pre- 
sented before  the  king  at  Whitehall  on 
Twelfth  Night.  1607;  of  'Tho  Masque  of 
Flowers,'  interpreted  by  the  gentlemen  of 
Gray's  Inn  ou  Twelfth  Night,  1013 ;  of  an- 
other ('  The  Lords'  Masque '),  performed  at 
the  wedding  of  the  Princess  Elisabeth  in 
February,  1613 ;  of  a  fourth,  submitted  to 
the  queen  at  Caversham  House,  Heading, 
in  April.  1613;  and  of  a  fifth,  enacted  at 
the  marriage  of  the  Earl  of  Somerset  in 
December,  1613.  "  From  a  dramatic  point 
of  view,  none  of  them  possesses  much  im- 

Gnrtance,  chiefly  l>ecause  Campion's  inven- 
ve  powers  are  by  no  means  conspicuous  " 
(A.  W.  Ward).  See  Nichols'  'Progrenses 
of  James  I.'  (1828)  and  A.  U.  Bullen's 
•  Works  of  Campion  '  (1889). 

Can  he  Forgrive  herP  A  play  in  a 
prologue  and  four  acts,  by  Mrs.  Ciiari.es 
Calvert,  produced  at  the  Comedy  Theatre, 
Manchester,  on  September  18, 1891. 

"  Can  you  paint  a  thought  P  or 
number."  First  line  of  a  song  in  Forh's 
'Broken  Heart'  (q.v.). 

Cancan,  The  Chevalier  de.  Master 
of  the  revels  in  Tom  Taylor's  'Prince 
Dorus '  (</.r.). 

Candace.  See  Altf.mira. 

Candid,  Prince,  figures  in  Blrnand* 
•Snowdrop '  (q.v.). 

Candida.  A  play  in  three  acts,  by  G. 
Bernard  Shaw  (q.v.),  first  performed  at 
tho  Theatre  Royal,  South  Shields,  on  March 
30,  1895,  with  (icorge  Yonng  as  the  Rer. 
Jains*  Morell,  A.  E.  Drinkwater  as  Eugene 
Marjoriba  nk»,  M  iss  Ethel  Verne  as  Proeerpine 
Garnett,  and  Miss  Lilian  Rcvell  as  Candida  ; 
performed  in  the  British  provinces  in  1897, 
with  Miss  Janet  Achurch  as  the  heroine, 
Charles  Charrington  as  Morell,  Courtenay 
Thorpe  as  Marjoribanhe,  and  Miss  Edith 
Craig  as  Proserpine ;  produced  at  the  Strand 
Theatre,  London,  July  1,  1900,  by  the  Stago 
Society  ;  produced  in  New  York  in  1903, 
with  Arnold  Daly  as  Eiif/ene ;  revived  at 
the  Court  Theatre  in  April,  1904,  with  Miss 
K.  Rorko  as  Candida,  N.  McKinnell  as 
Morell,  Granville  Barker  as  Euqene,  A.  G. 
Poulton  as  Burg***,  and  Miss  S.  Fairbrother 
as  Proterpinc. 

Candidate  (The).  (1)  A  farce  by  Jon* 
Dent.  Hrst  performed  at  the  Haymarket 
Theatre  in  August,  1782.  (2)  A  comedy 
in  three  acts,  adapted  by  J.  Hu.ntly 
M'Carthy  (q.r.)  from  'Le  Depute"  de 
Bombignac '  of  Alexandre  Bisson  (Theatre 
Francois,  Paris,  May  30,  1884),  and  first 
performed  at  the  Criterion  Theatre,  London. 
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on  November  22, 1884,  with  a  cast  including 
Charles  Wyndham  (as  Lord  Oldacrt),  George 
Giddens  (as  Alarie  Baffin),  W.  Blakeley, 
Alfred  Maltby,  W.  Gregory,  Miss  Fanny 
Coleman,  Miss  Kate  Rorke,  and  Miss  Rose 
Saker ;  revived  at  the  Criterion  on  May  80, 
1894,  with  C.  Wyndham,  G.  Giddens,  W. 
Blakeley.  and  Miss  Coleman  in  their  ori- 
ginal rdet,  and  other  parts  by  C.  W. 
Somerset,  F.  Worthing,  Miss  M.  Clements, 
Miss  Pattie  Browne,  and  Miss  Mary  Moore. 

Candido,  in  "The  Honest  Whore,'  is, 
says  Hazlitt,  "  a  character  of  inconceivable 
quaintness  and  simplicity.  His  patience 
nd  good  humour  cannot  be  disturbed  by 


anything.  The  idea  (for  it  is  nothing  but 
an  idea)  is  a  droll  one,  and  is  well  sup. 

Sorted.    He  is  not  only  resigned  to  injuries, 
ut  'turns  them,' as  Falstaff  says  of  diseases, 
'  into  commodities."* 

Candiope.  "  Princess  of  the  blood  "  in 
Dryden's  *Secret  Love '  (?.t>.). 

Candlemas  Day;  or,  The  Killing 
of  the  Children  of  Israel.  A  mystery- 
pliy,  written  in  1512,  and  printed  in  Haw- 
kins's '  Origin  of  the  Knglish  Drama '  (1773). 
"In  this  rude  play,"  »ays  Hawkins,  "the 
Hebrew  soldiers  swear  by  Mahound  or 
Mahomet,  who  was  not  born  till  six  hundred 
years  after:  Herod's  messenger  is  named 
Watkin,  and  the  knights  are  directed  to 
walk  about  the  stage,  while  Mary  and  the 
Infant  are  conveyed  into  Egypt."  See 
•  Biographia  Dramatica  *  (1812). 

Candour,  Mrs.  A  scandal-monger  in 
'  The  School  for  Scandal'  (q.v.). 

Candytuft,  Mr.  and  Mrs.,  in  Shirley 
Brooks's  '  Card-Basket '  (y.  v.). 

Cane,  Andrew.  An  actor  at  the  For- 
tune Theatre  [see  London  Theatres],  and 
an  interlocutor  in  *  The  Stage-Players'  Com- 
plaint, a  pleasant  dialogue  between  Cane 
of  the  Fortune  and  Reed  of  the  Friers,  de- 

ftloring  their  sad  and  solitary  conditions 
or  want  of  imployment  in  this  heavie  and 
contagions  time  of  the  Plague  in  London ' 
(1641);  reprinted  in  1873  in  Uindley's '  Old 
Book -Col lector's  Miscellany.' 

Cane,  Harry.  Actor,  born  1849 ;  made 
his  professional  dtbut  in  1872  at  Newport, 
Monmouthshire.  He  was  the  first  repre- 
sentative of  Batty  Todd  in  'The  Middle- 
roan  '  (1889)  and  of  Janu*  Petert  in  '  Dick 
Venables '  (1890).  Among  the  most  notable 
of  the  other  parts  playedby  him  in  town  or 
country  are  Ezra  Lazareek  in  '  New  Baby- 
lon,' Peter  Cranky  in  *  It's  Never  too  Late 
to  Mend,'  Met  Bottet  in  '  Drink,*  Chryxot  in 
'  Pygmalion  and  Galatea.'  and  King  Phanor 
in 'The  Palace  of  Truth.' 

Canldius.  A  character  in  Sedley's 
'Antony  and  Cleopatra  '  (q.r.). 

Cannibals  (The) ;  or,  The  Massacre 
Islands.  A  play  founded  by  Woodworth 
on  a  work  by  Captain  Morroll.  and  performed 
at  the  Bowery  Theatre,  New  York,  in 
January,  1S33. 


3  CANTER 

Canning-,  Mrs.  [Mary  Annie  Costello]. 
Actress ;  married  in  1768  George  Canning, 
the  father  of  the  famous  statesman.  On 
his  death  in  1771,  she  turned  her  thoughts 
to  the  stage,  and  (it  is  said),  through  the 
Influence  of  Queen  Charlotte,  obtained  from 
Garrick  an  engagement  at  Drury  Lane, 
where  she  appeared  on  November  6, 1773, 
as  Jane  Shore  in  the  play  by  N.  Bo  we— a 
part  she  played  six  times.  Bernard  (f.r.), 
who  witnessed  the  performance,  says,  '"She 
put  forth  claims  to  the  approbation  of  the 
critical"  ('  Retrospections  '%  Her  subse- 
quent career  as  a  player  was  "  almost  en- 
tirely, if  not  entirely,"  confined  to  the 
provinces.  She  is  said  to  have  married 
Samuel  Reddish,  the  actor  (?.r.);  she  cer- 
tainly wedded,  after  Reddish'*  death,  a 
Plymouth  silk-mercer  named  Uunn,  who, 
"  failing  in  business,  essayed  the  boards  at 
Exeter,  and  was  damned."  He  died  soon 
after,  and,  with  the  financial  assistance  of 
her  son,  Mrs.  Canning  was  "enabled  to 
withdraw  from  the  stage  in  1801."  She 
died  in  1827.  See  R  Bell's  '  Life  of  George 
Canning"  (1816)  and  F.  H.  Hill's  'George 
Canning' (1887). 

Cannings,  George.  Actor,  born  1846 ; 
made  his  professional  deTtut  at  the  Hay- 
market  in  1665  as  the  Second  Actor  in 
'  Hamlet'  After  much  experience  in  town 
and  country,  he  was  in  the  original  casts  of 
*  Quicksands '  (1830),  '  His  Wife  *  (1881), '  The 
Golden  Band'  (1S87X  'The  Blue  Bells  of 
Scotland'  (1887),  'Fascination'  (1887).  etc. 
He  was  Duke  Frederick  in  « As  You  Like  It' 
at  the  St.  James's,  London,  in  1890,  and  was 
in  the  London  cast  of  '  A  Lady  of  Quality ' 
(1899).  At  one  time  he  and  his  wife  were 
prominent  members  of  the  provincial  'Caste ' 
and  4  Our  Boys '  companies.  He  is  co-author, 
with  A.  Chevalier  (q.v.),  of '  Shy  lock  and  Co.* 
(y.e.)  (1891).— Mrs.  G.  Canninge  made  her 
first  appearance  on  the  stage  at  Bristol  about 
1S6S.  She  was  in  the  first  cast  of  '  A  Bridal 
Tour'  (1880),  'The  Halfway  House'  (1881), 
'Under  Fire*  (1885),  'Open  House'  (1885), 
'Sister  Mary'  (1886),  'In  Danger'  0887), 
'  The  Spy '  (1888),  '  Dick  Venables  *  (1890). 
'Diamond  Deane'  (1891),  'A  Bohemian' 
(1892),  'The  Importance  of  being  Earnest' 
(1895),  etc. 

Cant.  A  character  in  Coffey's  '  Beggar's 
Wedding  '  (q.v.). 

Cantabs  (The).  A  farce  first  per- 
formed at  Covent  Garden  on  May  21. 1787. 
(2)  4  The  Cantab  :'  a  farce  by  T.  W.  Robert- 
son (q.vX  first  performed  at  the  Strand 
Theatre.  London,  on  February  14, 1861,  with 
W.  H.  Swan  borough  as  Chariot  Cheddar  (the 
Cantab),  J.  Bland  as  Brutu*  Boodle,  E.  Dan- 
vers  as  Seraeant  Berlinnt,  Miss  K.  Carson  as 
Mr$.  Boodle,  and  Miss  Lavine  as  Uannah. 

Cantato.  Usurper  of  the  throne  of 
wit,  in  •  Bayes'  Opera'  [q.v.).  See  Bassoon, 
CitowDERo,  and  Dulceda. 

Canter,  Captain,  in  Bayle  Bernard's 

•  Mummy  '  r.). 
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Canterbury  Guests  (The).  A  comedy 
by  E.  Ravenscroft,  produced  at  the  The- 
atre Royal  in  1694. 

Canterbury  Pilgrims  (The).  An 
opera  in  three  acta,  music  by  \  illiers  Stan- 
ford, libretto  by  Gilbert  a  Beckett  (q.v.), 

3,  L 


,  performed  at  Drury  lane  Theatre,  Lon- 
[>n  April  28.  1884,  with  Miss  Clara 
an  Cicely,  Sliss  Marian  Burton  as 
Dame  Margery,  W.  Ludwig  as  Sir  Chris- 
topher, Ben  Davies  as  Hubert,  G.  H.  Snazelle 
as  Geoffrey,  and  Barrington  Foote  as  Hal  a' 
the  Chepe. 

Canton.  The  Swiss  valet  of  Ix>rd 
Ogleby  in  Colman  and  Garr ick's  •  Clandes- 
tine Marriago '  (g.r.). 

Cant  well,  Dr.,  the  "Hypocrite"  in 
BlCKERSTAFr  S  play  so  named,  is,  nays 
H&zlitt,  "  a  sturdy  beggar,  and  nothing 
more :  he  is  not  an  impostor,  but  a  bully. 
There  is  not  in  anything  that  he  says  or 
does,  in  his  looks,  words,  or  actions,  the 
least  reason  that  Sir  John  Lambert  should 
admit  him  into  his  house  and  friendship." 

Canute  the  Great.  A  play  in  verso 
by  Michael  Field  (q.v.),  printed  in  1887. 

Canvas.  Charles.  A  character  in 
Moore's  'M. P.'  (q.v.). 

Cap  (The).  A  satiric  poem,  by  "  Peter 
Pindar,  Esq.."  published  in  1705.  "This 
attack  on  most  of  the  dramatists  of  the 
time  caused,"  says  R.  W.  Lowe,  "a  con- 
siderable sensation.  It  seems  certain  that 
the  genuine  Peter  Pindar— Wolcot — was  not 
the  writer.  The  '  Can '  is  the  Cap  of  Folly, 
which  Boaden  gains  "(' English  Theatrical 
Literature '% 

Cape.  The  publisher  in  Footk's  *  Author  • 
(g.r.). 

Cape  Mall  (The).  A  play,  founded  by 
CLEMENT  Scott  (q.v.)  on  an  incident  in 
*  Jeanne  qui  pleuro  and  Jeanne  qui  rit,'  and 
first  performed  at  the  Prince  of  Wales's 
Theatre,  Liverpool,  on  September  23,  1SS1 ; 
first  played  in  London  at  the  St.  James's 
Theatre,  on  October  27,  1881,  with  Mrs. 
Kendal  (Mn.  Frank  Preston),  Mrs.  Gaston 
Murray  ( Jfr*.  Preston),  Miss  Mtllward  (Mary 
Preston),  Brandon  Thomas,  and  W.  Mackin- 
tosh in  the  cast;  performed  at  Wallack's 
Theatre,  New  York,  in  1883,  with  Miss  Rose 
Coghlan  in  Mrs.  Kendal's  part;  revived  at 
the  Court  Theatre,  London,  in  May,  1894, 
and  at  the  Vaudeville  Theatre  in  October, 
1697.  See  Sunshine  thro'  the  Clouds. 

Capell,  Edward,  born  1713,  died  1781. 
was,  Gx  1787,  appointed  deputy-inspector  of 
plays.  In  1758  he  joined  Garrick  in  issuing 
an  abridged  edition  of  Shakespeare's  '  An- 
tony and  Cleopatra,'  and  in  1760  printed  a 
volume  of  '  Prolusions,'  which  included  the 
text  of  •  Edward  III.'  (q.v.).  To  1768  be- 
longs his  edition  of  Shakespeare's  plays 
(with  an  introduction,  chiefly  bibliogra- 
phical described  by  the  editors  of  the 
Cambridge  Shakespeare'  as  "by  far  the 
most    valuable    contribution  to  Shake- 


spearean criticism  that  had  yet  appeared." 
In  1783  came  his  '  Notes  and  Various  Read- 
ings to  Shakespeare,'  of  which  A  H.  Bullen 
writes:  "As  a  textual  critic  Capell  was 
singularly  acute,  and  his  commentary  is 
a  valuable  contribution  to  scholarship " 
('Dictionary  of  National  Biography'). 

Caper.  (1)  A  dancing  master  in  G. 
Adbott  1  Beckett's  '  Unfortunate  Miss 
Bailey'  (q.v).  (2)  A  character  in  Allin<;- 
HAM'S  *  Who  Wins?  or, The  Widow  s  Choice.' 

Capers.  (1)  A  musical  farce  in  three 
acts,  written  and  composed  by  Richard 
Stahl,  with  lyrics  hy  Walter  Parke,  and 
first  performed  at  the  Standard  Theatre, 
London,  on  November  23,  1885.  (2)  A 
farcical  comedy  by  Fanny  Marriott  and 
Kenwakd  Matthews,  Hampstead  Vestry 
Hall,  March  18,  1899. 

Capers  and  Coronets.  A  farce  per- 
formed in  New  York,  September,  1840. 

Capias.  (1)  An  attorney  in  T.  Dmdin'h 
«  Will  for  the  Deed '  (q.v.).  (2)  A  character 
in  M.  and  B.  Barnett*s  *  Out  on  the  Loose ' 
(q.v.). 

Capitaine  de  Voleurs  (Le).  See  Old 
Offenders  ana  Five  Hundred  Poinds 
Reward. 

Capital  and  Labour.  A  drama  in 
four  acts,  by  W.  J.  Patmore  and  If.  B. 
Moss,  Pavilion  Theatre,  London,  March  9, 
1891. 

Capital  Idea  (A).  A  farce  by  Frank 
Arden  and  Arthur  Rushton,  Philhar- 
monic Theatre,  London,  December  20,  1871. 

Capital  Joke  (A).  An  operetta,  written 
by  Frederic  de  Lara,  composed  by  Ian- 
don  Ronald,  Prince  of  Wales's  Club,  London, 
January  21,  1894. 

Capital  Match  (A).  (1)  A  farce  in  one 
act,  by  J.  M addison  Morton  (q.v.),  first 

Rerformed  at  the  Hayiuarket,  London,  on 
ovember  4, 1852,  with  Keeley  (Sunny*ide\ 
Howe,  Mrs.  Leigh  Murray,  and  Miss  R. 
Bennett ;  at  Burton's  Theatre,  New  York, 
August,  1853.  (2)  A  comedietta  in  one  act, 
by  William  Parker,  Theatre  Royal,  Rich- 
mond, April  26,  1897. 

Capitan  (El).  A  comic  opera,  libretto 
by  Charles  Klein,  music  by  John  Philip 
Sousa,  first  performed  at  Tremont  Theatre, 
Boston,  U.S.A..  on  April  13,  1896.  with  a 
cast  including  De  Wolf  Hopper  and  Alfred 
Klein  ;  produced  at  the  Broadway  Theatre, 
New  York,  April  20, 1896. 

Capitol  (The).  A  play  by  Augustus 
Thomas  (o.e.),  first  performed  at  the  Stan- 
dard Theatre,  New  York,  September  9, 1895. 

Caprice.  (1)  A  drama  by  O.  S.  Leland, 
first  performed  at  Wallack's  Theatre.  New 
York,  in  October,  1857,  with  a  cast  includ- 
ing Lester  Wallack.  (2)  A  play  in  four  acts, 
by  Howard  Taylor  (q.v.),  first  performed 
at  the  New  Park  Theatre,  New  York,  on 
August  11,  1884,  with  Miss  Minnie  Maddem 
as  Mercy  Baxter  ;  first  performed  in  England 


Digitized  by  Google 


CAPRICE 


CAPTAIN  OF  THE  WATCH 


(revised  by  F.  W.  Broughton)  at  the  Globe 
Theatre.  London,  on  October  22, 1889,  with 
Miss  I»ie  Fuller  as  Mercy,  and  other  part* 
by  J.  O.  Grahame,  J.  T.  Herndon,  J.  Mac- 
lean, Alfred  Maltby,  Fuller  Mellish,  A. 

suilt,  Mim  Marie  Linden,  and  Miss 
Susie  Vaughan.— •  A  Caprice : '  a  play  in  one 
act,  translated  by  J.  Huntly  M'Carthy 
from  Alfred  de  Musset's 4  Un  Caprice '  (q.v.\ 
and  first  performed  at  the  Vaudeville  The- 
atre, London,  on  May  10,  1802,  with  Miss 
Marion  I^ea  as  Mdme.  de  L'Hery  and  Miss 
May  Whitty  as  MathUde. ;  revived  at  the 
Garrick  Theatre,  London,  in  November, 
1892.  with  Miss  E.  Burney  and  Miss  1L 
Nisbett  in  those  parts. 

Caprice,  Prince,  in  •  A  Voyage  to  the 

Moon '  (»/.c). 

Caprice  (TJn).  See  Caprice  ;  Charm* 
inu  Widow,  a  ;  Good  Little  Wife,  A. 

Capricious  Lady  (The).  A  farce  per- 
formed at  Drury  Lane  in  May,  1771.  See 
Scornful  Lad  v. 

Capricious  Lovers  (The).    (1)  A 

comedy  by  Odingkeli.s,  ftr>t  acted  at 
Lincoln's  Inn   Fields  in  December.  172.r). 

(2)  A  comic  opera,  words  by  Romert  Lloyd, 
music  by  Rush,  founded  on  Favart's  'Caprices 
d'Amour,'  first  acted  at  Drury  Lane  in 
November,  1764. 

Capsicomb,  Sheriff  and  Mrs.,  in 

Planch e's  •  Irish  Post '  {>j.v.). 

Captain  (The).  A  comedy  by  Beau- 
mont and  FLETCHER,  printed  in  1647. 
"  Jacomo  is  a  rough  captain  and  a  woman- 
hater.  Frank  falls  passionately  in  love 
with  him.  Jacomo  at  first  does  not  think 
it  possible  that  any  woman  should  like 
him.  At  the  conclusion  he  marries  Frank" 
(Genest).  "No  portion  can  be  definitely 
assigned  to  Beaumont,  but  Fletcher  cer- 
tainly had  assistance  from  some  quarter" 
(Bullen).  (2)  A  drama  in  three  acts,  by 
Don  Carlos,  Swindon,  February  23,  1883. 

(3)  A  farcical  comedy  in  three  acts,  by  W. 
F.  Field,  Town  Hall,  Maidenhead,  October 
27, 1S86. 

Captain  Billy.  An  operetta  in  one 
act,  words  by  Harry  Grf.enhank,  music 
by  Francois  Cellier,  Savoy  Theatre,  London, 
September  24,  1891. 

Captain  Charlotte.  A  farce  in  two 
acts,  by  Edward  Stirling  (7.r.),  first  per- 
formed at  tho  Adelphi  Theatre,  London,  in 
March,  184S,  with  Miss  Kate  Howard  in  the 

title; 


Captain  Cook.  "  A  serious  pantomime 
in  three  parts,"  performed  at  Covent  Garden 
in  178i>. 

Captain  Cuttle.  A  comic  drama  in 
one  act,  "  being  a  few  more  scenes  from  the 
moral  of  '  Dombey  and  Son,"'  written  by 
John  Brougham  (q.r.),  and  first  performed 
at  Burton's  Theatre,  New  York,  on  January 
14,  inM;  played  as  "a  dramatic  sketch  in 
three  acts  '  at  the  Gaietv  Theatre,  London, 
on  November  20,  1880,  with  W.  J.  Florence 


in  the  title  part,  C.  Fawcett  as  Mr.  Dombey, 
T  Squire  as  Sol  Gills,  J.  L.  Shine  as  Mr. 
Tool*,  Mrs.  Leigh  as  Mr*.  Skeleton,  Miss 
Conuie  Gilchrist  as  Florence  Doinbey,  Miss 
Myra  Holme  as  Edith  Granger,  and  Miss 
Ainalla  as  Susan  Sipper. 

Captain  Frits.  A  musical  comedy- 
drama  in  five  acts,  Lyric  Theatre,  Hammer- 
smith, April  5,  1897. 

Captain  in  Petticoats  (A).  A  dra- 
matic piece  by  Harry  Jackson  (?.».),  per- 
formed in  U.S.A. 

Captain  is  not  A -miss  (The).  A 

farce  m  one  act,  by  T.  E.  Wilks  iq.v.),  first 
performed  at  the  Lyceum  Theatre,  Loudon, 
on  April  18,  1836.  with  W.  Bennett  as 
General  Stormuxll,  Hemming  as  Captain 
Daring,  Ox  berry  as  John  Stock  (a  "tiger  "), 
Homer,  Williams,  Mrs.  Nisbett,  Miss  Mor- 
daunt,  and  Miss  Shaw. 

Captain  Kidd;  or.  The  Bold  Bucca- 
neer. A  comic  opera  in  three  acts,  libretto 
by  G.  H.  Abdott,  music  by  F.  Solomon, 
first  performed  at  the  Prince  of  Wales's 
Theatre.  Liverpool,  September  10, 1883.  Seo 
Caitain  Kyd. 

Captain  Kyd.  A  drama  first  per- 
formed at  the  Park  Theatre,  New  York, 
in  July.  1839,  with  Riching*  as  the  hero 
and  Miss  Cushman  as  h'Upy.  See  Caitain 
Kidd. 

Captain  Lettarblair-  A  play  by 
Marguerite  Merington,  performed  in 
U.S.A. 

Captain  Mario.  A  comedy  by  Stephen 
Gosson  (7. v.),  described  by  him  as  a  cast 
of  Italian  devises;"  produced  some  time 
after  1570. 

Captain  O'Blunder;  or,  The 
Brave  Irishman.  A  farce  by  Thomas 
Sheridan,  first  performed  at  Goodman's 
Fields  in  January,  1746;  in  New  York, 

1765. 

Captain  of  the  Guard  (The).  See 

Caitain  of  the  Watch. 

Captain  of  the  Vulture  (The).  See 

Ml  LUCENT. 

Captain  of  the  Watch  (The).  A 

farce  111  one  act,  "  freely  rendered,"  bv  J.  R. 
Planch E,  from  Lockroy's  '  Le  Chevalior  du 
Guet.'  and  first  performed  at  Covent  Garden 
on  February  24,  1841,  with  C.  J.  Mathews  in 
the  title  part  (  Viscount  de  Ligny),  Hartley  as 
Baron  1  anderpatter,  J.  Vining  as  Adolf  de 
Court  ray,  Mrs.  Walter  Lacy  as  AVufina,  and 
Mrs.  Humby  as  Katrmi ;  performed  in  New 
York  in  1842,  with  Walcot  as  De  Liany  ;  re- 
vived at  the  Haymarket  Theatre  in  April, 
1801),  with  Sothern  as  the  Viscount.  Miss  A. 
Cavendish  as  Kristina,  Miss  Caroline  Hill 
as  Katryn,  and  Chippendale  as  the  Baron  ; 
revived  at  the  Lyceum  Theatre,  London,  in 
1881-2,  with  W.  Terriss  in  the  title  part  ;  re- 
vived, with  interpolated  lyrics  by  Frede- 
rick Wood  and  music  by  George  Fox,  as 
*  The  Captain  of  the  Guard,'  at  the  Theatre 
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Royal.  Margate.  July  24.  1882,  with  a  cast 
including  toe  lyrist  and  composer,  E.  J. 
Henley,  and  Miss  Lucy  Franklein. 

Captain  Paul.  A  melodrama  adapted 
by  E.  E.  Rose  and  Alfred  de  Lisser 
from  the  novel  by  Alexandre  Dumas,  first 
produced  at  the  Castle  Square  Theatre, 
Boston.  U.S.A.,  November  12,  1894;  per- 
formed at  the  Herald  Square  Theatre.  New 
York,  in  April  or  May,  1U95,  with  Robert 
HUliard  in  the  title  part. 

Captain  Pro  Tern.  A  play  by  Mark 
Lkmon,  performed  at  tho  Olympic  Theatre, 
London,  1841-44. 

Captain  Stevens.  A  play  performed 
in  New  York  in  1833,  with  Richings  in  the 

Captain  Swift.  A  play  in  four  acts, 
by  C.  IIaddon  Chambers  (</.f.),  first  per- 
formed  at  the  Haymarket  Theatre  on  the 
afternoon  of  June  20,  1888,  with  II.  Beer- 
bobm  Tree  in  the  title  part,  F.  H.  Macklin 
as  Gardiner,  R.  Pateman  as  Marshall,  II. 
Kemble  as  Mr.  Seabrook,  F.  Gillmore  as 
Harry  Seabrook,  Miss  Agnes  Miller  as  Mabel 
Seabrook,  Mrs.  Tree  as  Stella  Darbuher,  Miss 
Rose  Leclercq  as  Lady  Staunton,  and  Lady 
Monckton  as  Mrs.  Seabrook;  put  into  the 
evening  bill  at  the  same  theatre  on  Septem- 
ber L  1888,  with  II.  B.  Tree,  H.  Kemble,  F. 
H.  Macklin,  Mrs.  Tree.  Miss  Leclercq,  and 
Lady  Monckton  in  their  original  roles,  C. 
H.  E.  Brookfleldas  Marshall,  Fuller  Mellish 
as  Harry,  and  Miss  A.  Cudmore  as  Mabel ; 
revived  at  the  Haymarket  on  December  2, 
1803 ;  played  in  London  and  the  British 
provinces  in  1894,  with  F.  H.  Macklin  in  his 
original  part,  T.  B.  Thalberg  as  the  hero, 
Mrs.  Macklin  as  Mrs.  Seabrook,  Miss  R. 
Neshitt  as  Stella,  etc.  ;  produced  in  New 
York  in  1895,  with  II.  B.  Tree  in  his  original 
part. 

Captain  Therese.  A  comic  opera  in 
three  acts,  words  by  Alexandre  Bisson 
and  Frank  C.  Blrnand,  music  by  Robert 
Planquette,  first  performed  at  the  Prince  of 
Wales's  Theatre,  London,  on  August  25, 
1890,  with  Miss  Attalie  Claire  hi  the  title 
part,  and  other  role*  by  Hayden  Coffin, 
Joseph  Tapley,  Harry  Monkhouse,  H.  Ash- 
ley, Miss  Phyllis  Bronghton,  and  Madame 
Amadi  ;  revived  at  the  Criterion  Theatre  on 
the  afternoon  of  May  30,  1893,  with  Miss 
Kmmott-Herbert  in  the  title  part. 

Captain  Thomas  Stukeley.  See 

Battle  of  Alcazar  and  Stukeley. 

Captain  Underwit.  A  play  first 
printed  by  A.  H.  Bullen  in  his  'Collection 
of  Old  English  Plays.'  and  ascribed  by  him 
to  the  year  1640  or  thereabouts.  It  is  "a 
domestic  comedy,  written" — "no  doubt" 
by  SiflitLKY  (q.v.) — "in  close  imitation  of 
Ben  Jonson."  The  manuscript  gives  no 
title  to  the  play,  which  was  christened  as 
above  by  Hall i well- Phillips.  Professor  A. 
W.  Ward  speaks  of  it  as  "affecting  him 
like  a  parody  on  •  The  Woman  Killed  with 
Kindness.' " 


Captain's  Come,  performed  at  Niblo's 
Garden,  New  York,  in  1837,  with  Miss  Clara 
Fisher  and  Jefferson  in  the  cast,  was  after* 
wards  re-christened  '  Tom  Noddy's  Secret.' 

Captivating:  Carmen.  A  bnrlesque 
by  Mart  IK  BvaM  and  Byam  Wyke,  Pier 
Theatre,  Folkestone,  August  4, 1890. 

Captive  (The).  (1)  A  comic  opera, 
words  by  Isaac  Bickerstaff,  music  by 
C.  Dibdin  ;  taken  from  the  comic  scenes 
of  'Don  Sebastian;'  acted  at  the  Hay- 
market in  1709.  (2)  A  "monodrama"  by 
M.  G.  Lewis,  first  performed  at  Coven t 
Garden  on  March  22,  1803.  We  read  that 
"Mrs.  Litchfield  recited  the  monodrama  in 
a  most  perfect  manner,  and  gave  to  the  per- 
formance all  the  effect  of  fine  acting.  Her 
character  was  that  of  a  maniac,  and  her  em- 
bodiment of  theauthor'shorrible  imaginiiiKs, 
combined  with  the  scenic  effects  and  other 
startling  appearances,  which  with  his  usual 
skill  he  introduced  into  the  piece,  threw  a 
portion  of  the  audience  into  hysterics,  and 
the  whole  theatre  into  confusion  and  horror." 
Tho  monodrama  was  recited  by  Mrs.  Scott 
Siddons  at  Southsea  in  July,  1871),  and  by 
Miss  Ellen  Terry  at  the  Lyceum  Theatre, 
London,  in  1880. 

Captive  of  Spilsburg  (The).  A 
musical  piece  in  two  acts— the  words  ascribed 
to  Prince  Hoark,  the  music  by  Dussek — 
taken  from  '  Le  Souterrain,'  and  first  per- 
formed at  Drury  Lane  on  November  14. 
1798. 

Captives  (The).  (1)  A  play  printed 
by  A.  II.  Bullen  (from  an  anonymous  manu- 
script in  tho  British  Museum)  in  his  'Col- 
lection of  Old  English  Plays;'  licensed  in 
1024,  and  ascribed,  with  good  reason,  to  T. 
Hey  wood  (<j.v.).  "  The  internal  evidence 
of  style  and  manner  is  irresistible  "  (A.  W. 
Ward).  (2)  A  tragedy  by  John  Gay  (?.»•.), 
first  acted  at  Drury  Lane  on  January  15, 172*. 
"A  Persian  captive  (Booth)  is  a  Joseph, 
against  whom  the  Median  queen,  whom  ho 
has  offended,  vows  vengeance  ;  in  pursuit 
of  which,  love  and  murder  are  extensively 
employed.  Mrs.  Oldfield  had  one  good  scene 
in  it  as  Cylene,  captive  wife  of  the  Persian 
Joseph,  for  whom  she  entertains  a  warm  re- 
gard, of  which  he  is  worthy  "  (Doran).  (3) 
A  comedy  by  Plautcs,  translated  by  Richard 
Warner,  and  printed  in  1707.  (4)  A  tragedv 
by  John  Delap,  first  performed  at  Drury 
La  no  on  March  9,  1786. 

Capuchin  (The).  See  Trip  to  Calais. 

Capnlet  and  Lady  Capulet.  Father 
and  mother  of  Juliet  in  Shakespeare's 
'  Romeo  and  Juliet'  (</.t\),  and  in  the 
various  travesties  thereof. 

Caractacus.  (1)  A  "dramatic  poem" 
by  William  Mason,  published  in  1759, 
dramatized  by  the  author,  and  first  per- 
formed at  Covent  Garden  on  December  0. 
1770,  with  Clarke  in  the  title  part,  Lewis 
as  Arviiami*  (son  of  Caraetacum),  Mrs. 
Hartley  as  Eeelitia  (his  daughter),  etc.  (2) 
A  ballet  d  action,  invented  by  D  Kgville,  with 
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music  by  Sir  Honry  Bishop,  Drury  Lane, 

1808.   See  Bondlca. 

Caradoc  the  Great,  Kin g  of  Cam- 
bria ;  The  Chronicle  History  of  the 
Life  and  Valiant  Deeds  of,  1015. 

Caramel,  Prince,  in  Gilbert  and 
Clay's  'Princess  Toto'  (qv.),  is  the  be- 
trothed of  the  heroine ;  "  the  mildest  and 
iuo.it  unspeakably  respectable  of  potentates, 
who  puts  on  the  seeming  of  a  sanguinary 
desperado  with  a  riew  to  pleasing  his 
feather- headed  fiancee." 

Caratach.  A  character  in  'Bonduca' 

(q.v.). 

Caravan  (The) ;  or,  The  Driver 
and  his  Dog.  A  " serio  comic  romance" 
in  twoactSjWords  by  Frkderick  Reynolds, 
music  byReeve,  first  performed  at  Drury 


Carbine.  A  character  in  W.  H.  MUR- 
RAY'S '  Gilderoy '  (q.v.). 

Card-Basket  (The).  A  *'  triologue"  by 
Shirley  Brooks  (q.v.),  performed  at  the 
Gallery  of  Illustration,  London,  in  1861. 
with  Gorman  Reed  and  Mrs.  German  Reod 
as  Mr.  and  Mrs.  Candytuft,  and  John  Parry 
as  Mr.  BabbUton. 

Card-Case  (The).  A  farce  by  B.  T. 
Craven  (q.v.),  produced  at  Lirerpool  in  1844. 

Cardenio,  The  History  of.  A  play 
acted  at  Court  in  1013,  and  ascribed,  when 
printed,  to  Fletcher  and  Shakespeare.  It 
!,has  been  thought  identical  with  'The 
Double  Falsehood,"'  and  "was  no  doubt 
founded  on  a  novel  of  Cervantes,  *  Las  doa 
Doncellas ' "  (A.  W.  Ward). 

Cardinal  (The).  A  tragedy  by  James 

Shirley  (q.v.),  acted  in  1041  and  printed 
in  1652  ;  seen  by  Pepys  in  1662;  revived  at 
the  Theatre  Royal  between  1668  and  lttS-2 
(Downes).  The  King  of  Navarre  has  ordered 
the  Duchess  Jlotaura  to  marry  Columbo, 
the  Cardinaf*  nephew.  She  prefers  Alvarez, 
whom  Columbo  murders,  being  in  his  turn 
killed  by  Hernando.  The  Duchess,  feigning 
madness,  is  consigned  to  the  care  of  the 
Cardinal,  who  poisons  her,  and  also,  under 
a  misapprehension,  poisons  himself.  See 
criticism  by  A.  Dyce  and  A.  W.  Ward. 

Cardinal  Sin  (A).  A  drama  based  on 
Zola's  '  L'Assommoir,'<and  first  performed  at 
the  Lyceum  Theatre,  Minneapolis,  Septem- 
ber 7,  1881. 

Cardinal  Wolsey.  See  Wolsey, 
Cardinal. 

Careful.  Father  of  Clarinda  in  Mrs. 
Centlivre's  '  Beau's  Duel.' 

Careful  Servant  (The)  and  the 
Careless  Master.  A  piece  in  one  act, 
performed  at  Covont  Garden  on  October  29, 
1816. 

Careless.  (1^  A  colonel  in  Sir  R. 
Howard's  'The  Committee'  (q.v.).  (2)  A 
character  In  Killigrew's  '  Parson's  Wed- 
ding '  (1  v.).    (3)  Friend  of  MtlUfotit  in 


Concrete's  4  Double  Dealer '  (q.v  ).  (4)  A 
character  in  Ci user's  'The  Double  Gal- 
lant' (q.v.),  taken  from  "The  Reformed 
Wife '  (q.v.).  (5)  The  chief  character  in  A. 
Murphy's  '  No  One's  Enemy  but  his  Own  ' 


(qv).    (0)  A  friend  of  Charles  Surface  in 
'  The  School  for  Scandal '  (q.v  ).   (7)  A  < 
tain  in  Wooler's  '  Haunted  MilT  (q.v.). 


cap- 


Careless  Husband  (The).  A  comedy 
in  five  acta  by  Colley  Ciboer  (q.v.),  first 
performed  at  Drury  I^ne  Theatre  on  Decem- 
ber 7,  1704.  with  the  author  as  Lord  Fop- 
pington, Willis  as  Sir  Charles  Easy,  Powell 
as  Lord  Morelove,  Mrs.  Knight  as  Lady  Easy, 
Mrs.  Moore  as  Lady  Graveairs,  Mrs.  Lucas 
as  Edging,  and  Mrs.  Old  He  Id  as  Lady  Bttty 
Modish.  It  appears  that  Cibber.  after  writing 
the  first  ana  second  acts  of  this  work,  had 
thrown  it  aside  "in  despair  of  having  justice 
done  to  the  character  of  Lady  Betty  Modish 
by  any  one  woman  then  among  us ;  Mrs. 
Verbruggen  being  now  in  a  very  declining 
state  of  health,  and  Mrs.  Bracegirdle  out  of 
my  reach  and  engag'd  in  another  company." 
Mrs.  Oldfield  having,  however,  impressed 
Cibber  somewhat  deeply  by  her  performance 
of  Leonora  in  '  Sir  Courtly  Nice,'  he  was,  he 
says,  "  no  longer  at  a  loss  for  support  .  .  . 
and  had  now  a  new  call  to  finish  "  the  piece, 
lie  adds  (see  his  '  Apology ') :  "  Whatever 
favourable  reception  this  comedy  has  met 
with  from  the  publick,  it  would  be  unjust 
in  me  not  to  place  a  large  share  of  it  to  the 
account  of  Mrs.  Oldfield  ;  not  only  from  the 


from  her  personal  manner  of 
There  are  many  sentiments  in  the  character 
of  Lady  Betty  Modish  that  I  may  almost  say 
were  originally  her  own,  or  only  dres«'d 
with  a  little  more  care  than  when  they 
negligently  fell  from  her  lively  humour. 
The  piece  was  revived  at  Drury  Lane  in  1742 
(with  Peg  Woffington  as  Lady  Betty  and 
Cibber,  jun.,  as  Lord  Foppington),  at  Covent 
Garden  in  1745 (with  Mrs.  Pritchard  as  Lady 
Easy  and  Kitty  Clive  as  Edging),  at  Drury 
Lane  in  1760  (with  Mrs.  Pritchard  as  Lady 
Bttty),  at  Covent  Garden  in  1759  (with  Mrs. 
Bellamy  as  Lady  Betty  and  Smith  as  Lord 
Foppington),  at  Drunr  Lane  in  1770  (with 
Mrs.  Abington  as  Lady  Betty  and  Dodd  as 
Lord  Fopp\ngton\  at  Covent  Garden  in  1778 
(with  Mrs.  Buckley  as  Lady  Betty  and  Lewis 
as  Lord  Foppington),  at  the  same  theatre  in 
1781  (with  Miss  Younge  as  Lady  Betty  and 
Henderson  as  Sir  Charles  Easy),  and  at 
Drury  Lane  in  1790  (with  Kemole  as  Sir 
Charles,  Dodd  as  Lord  Foppington,  and  Miss 
Farren  as  Lady  Betty).  The  comedy  was 
represented  in  New  York  in  1753,  with  Mrs. 
Hallam  as  Lady  Betty  Modish.  "  The  pur- 
pose of  the  play,"  writes  Professor  A.  W. 
Ward,  "is  genuinely  moral— viz.  to  exhibit 
the  triumph  of  pure  long-sufferinc  affection, 
when  its  object  is  a  man  not  spoilt  at  heart. 
There  is  true  pathos  in  the  character  of 
Lady  Easy,  ana  one  may  forgive  her  hus- 
band as  one  forgives  Fielding's  heroes,  or 
Steele  in  real  life.  The  execution  is  upon 
the  whole  admirable ;  and  the  quarrels  of 
Lady  Betty  Modish  and  Lord  Morelove,  with 
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Lord  FoppingUm  and  Lady  Grarxair$  inter- 
im ins,  are  in  the  best  style  of  later  comedy  " 
('  English  Dramatic  Literature/  1899). 

Careless  Lovers  (The).  A  comedy 
by  Edward  Ravenscroft  (q.v.),  performed 
at  Dorset  Garden  in  1073. 

Careless  Shepherdess  (The).  A 

*•  Pastoral  Tragic  Comedy,"  by  Thomas 
Goffe,  acted  before  the  king  and  qneen  at 
Salisbury  Court,  and  printed  in  1064.  The 
fccene  is  "Arcadia." 

Cares  of  Love  (The):  or,  A  Night's 
Adventure.  A  comedy  by  A.  Chaves, 
acted  at  the  Haymarket  in  August,  1705. 
See  Lover  s  Cure,  The. 

Carew,  Anne.  The  heroine  of  Tom 
Taylor's  'Sheep  in  Wolfs  Clothing'  ft.*.). 

Carew,  Bampfylde  Moore.  See 

Bampfylde  Moors  Carew. 

Carew,  Thomas.  Poet,  born  1689. 
died  1639  ;  author  of  *  Coelum  Britannicunv 
(q.v.),  a  masque  performed  in  1034. 

Carey,  George  Savile.  Playwright 
and  entertainer,  born  1743,  died  1807  ;  son 
of  Henry  Carey  (q.v.) ;  began  life  as  an 
actor.    41  He  was  one  season,  at  least,  at 


Corent  Garden,  but  made  no  figure  as  a 
player,  although  his  powers  of  Imitation 
were  very  considerable  "  ('  Biographia  Dra- 
matic* ').  He  supported  himself  in  the 
main  by  giving  entertainments  which  con- 
sisted largely  of  imitations  of  the  more 
popular  actors  of  his  day.  He  was  the 
author  of  the  following  dramatic  pieces : — 
' Tlie  Inoculator'  (1766),  'The  Cottagers' 
(17G6).  '  Liberty  Chastised'  (1768),  •  Shake- 
speare's Jubilee'  (1709),  'The  Old  Women 
Weatherwise'  (1770),  'The  Magic  Girdle* 
(1770),  •  The  Nutbrown  Maid  *  (1770).  '  The 
Noble  Pedlar'  (1770),  and  'The  Dupes  of 
Fancy '  (17921.  He  published  several  nooks, 
including  'A  Lecture  on  Mimicry'  (1776), 
and  was  the  writer  of  many  songs.  An 
attack  on  Foote  and  his  company,  entitled 
'  Momua  a  poem,  or  a  critical  examination 
into  the  merits  of  the  performers,  and  comic 
pieces,  at  the  Theatre  Royal  in  the  Hay- 
market,'  has  been  attributed  to  Carey.  See 
•Thespian  Dictionary'  (1805)  and  'Bio- 
graphia Dramatica'  (1812).  See  Kean, 
Edmund. 

Carey,  Henry.  Playwright,  lyrist,  and 
musician  ;  died  October,  1743  ;  was  reputed 
to  be  the  iUegitimate  son  of  George  Savile, 
Marquis  of  Halifax.  He  received  instruction 
in  music  from  some  well-known  preceptors, 
but  (says  the  '  Biographia  Dramatics  7, 
"  being  but  slenderly  accomplished  in  his 
art.  his  chief  employment  was  teaching ; " 
although,  according  to  the  same  authority, 
"  he  had  a  prolific  Invention,  and  very  early 
in  his  life  distinguished  himself  by  the 
composition  of  songs,"  for  which  he  often 
wrote  both  words  ana  music.  He  was  con- 
cerned a*  author,  as  composer,  or  in  both 
those  capacities,  in  the  production  of  the 
following  pieces  (all  of  which  see):— 'The 
Contrivances/  a  farce  (1715),  '  Hanging  and 


Marriage,'  a  farce  (1722).  *  Amelia.'  an  opera 
(1732),  *  Tereminta,'  an  opera  (1732),  *  Betty,' 
a  ballad  opera  (1732),  *  Cephalus  and  Pro- 
cris,'  a  musical  piece  (1733).  •  Chronnnhoton- 
thologos,"  a  burlesque  (1734).  *  A  Wonder ; 
or.  The  Honest  Yorkshireman '  (1735).  '  The 
Dragon  of  Wantley,'  a  musical  burlesque 
(1737),  'Margery  ;  or.  A  Worse  Plague  than 
the  Dragon'  [afterwards  'The  Dragoneas'] 
(1788),  and  'Nancy,'  a  musical  interlude 
[afterwards  'The  Press  Gang'  and  'True 
Blue']  (1739).  He  also  wrote  the  music  for 
the  songs  in  Vanbrugh  and  Cibber's  '  Pro- 
voked Husband'  (1728).  A  selection  from 
his  dramatic  pieces  was  published  in  1743. 
"  As  a  musician,"  writes  Sir  John  Hawkins. 
"  Carey  seems  to  have  been  of  the  first  of 
the  lowest  rank  ;  and  as  a  poet,  the  list 
of  that  class  of  which  D  Urfey  was  the 
first." 

Carey,  Henry  Lucius.  See  Falk- 
land, Viscount. 

Carey,  Paddy.  See  Paddy  Carey. 

Carlo  Chief  (The).  A  tragedy,  flr.«t 
performed  at  Drury  Lane  in  May,  1819,  with 
Keen  in  the  title  part  (Omreah),  and  other 
r6Ut  by  H.  Kemble  and  Mrs.  W.  West. 

Carigue.  A  character  in  'The  Duke's 
Motto '  {q.v.). 

Carina.  A  comic  opera  in  three  acts, 
music  by  Madame  Woolf,  libretto  (adapted 
from  Mrs.  Inchbald's  '  Midnight  Hour,' 

0.  t>.) by  E.  L.  Blanchakd  and  C  Bkiduman; 
first  performed  at  the  Opera  Coniique  The- 
atre, London,  September  27,  1888.  with  a 
cast  including  Miss  Camilled'Arville(as  the 
heroine),  Miss  Alice  Lethbrhlge.  M  iss  Jose- 
phine  Fitullay.  C.  Collette,  G.  H.  Snaielle. 
E.  D.  Ward,  and  Durward  Lely. 

Cariola.  Maid  to  the  duchess  in  Web- 
ster's '  Duchess  of  Malfi '  (q.v.). 

Carionil,  in  Cokain's  '  Obstinate  Lady.' 

Carissima,  Princess.  Daughter  of 
Fulminoto  in  Planche's  'Queen  of  the 
Frogs'  (q.v.). 

Carl.  An  opera  in  one  act,  words  by 
Shedden  Wilson,  music  by  W.  Meyer  Lutz, 
first  performed  at  the  Gaiety  Theatre. 
London,  May  3, 1886. 

Carl's  Folly.  A  ■«  pastoral  play  "  in  four 
acts,  by  Clay  M.  Greene,  produced  at  the 
Theatre  Royal,  Hull,  March  26, 1891. 

Carlell,  Lodowick.  "An  ancient 
courtier,"  says  Langbaine  ('Dramatic 
Poets ').  having  held  offices  under  Charles 

1.  and  II.  ;  and  author  of  the  following  dra- 
matic pieces:— 'The  Deserving  Favourite' 
(1629),  'Arvlragus  and  Phificia  '  (1639). 
•The  Passionate  Lover'  (1665),  'The  Fool 
would  be  a  Favourite  '  (1657),  '  Osmond  the 
Great  Turk'  (1657).  'Heraclius,'  a  trans- 
lation (1664),  and  '  The  Spartan  Ladies'  (not 

Erinted).     See  Genest's  *  English  Stage,' 
[alii well- Phillips'  •  Old  Plays,'  and  A.  W. 
Ward  s  •  English  Dramatic  Literature.' 
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Carleton,  Henry  G-uy.  American 
dramatic  writer ;  author  of  the  following 
plays :—' Victor  Durand'  (1885),  'The  Pem- 
bertons'  (1800),  'A  Gilded  Fool'  (1892), 
•The  Princes*  of  Krio'  (1892).  'Ye  Earlie 
Trouhle '  (1892),  '  A  Bit  of  Scandal '  (1893). 

•  Butterflies '  (1803),  •  That  Impnident  Young 
Couple'  (1896),  'Ambition'  (1895),  'The 
Cuckoo.*  'The  Adventurer,'  •  Lem  Kettle,' 

•  The  Lion's  Mouth.' '  Never  Again,*  etc. 

Carleton,  Koyoe  [Colin  Campbell]. 
Actor,  born  in  Edinburgh,  1800  ;  died  1895  ; 
made  his  London  debut  at  the  Globe  Theatre 
in  1882  as  Robin  in  'Far  from  the  Madding 
Crowd '  (</.».).  He  was  the  first  representa- 
tive of  litifil  in  4  Sophia  '  (1886),  of  K myriad 
in  the  English  version  of  'A  Doll's  House' 
(1889),  of  Mr.  Dethic  in  '  Judah  '  (1890).  and 
of  Headers  in  '  The  Professor's  Love  Story  ' 
(1892-4).  He  was  also  in  the  original  cants 
of '  Devil  Caresfoot '  (1887).  *  Heart  of  Hearts' 
(1887), '  Little  Lord  Fauntleroy '  (1888),  '  The 
Pompadour '  (1888),  *  The  8ilver  Falls  *  (188s). 


Carleton,  William,  vocalist  and  actor, 
represented  Captain  Robert  in  the  first  Eng- 
lish adaptation  (1880)  of  '  La  Fille  du  Tam- 
bour Major  *  (ii.v.y.  He  lias  since  played  in 
opera  in  U.S.A. 

Carlile,  James.  Actor,  soldier,  and 
playwright ;  author  of  a  comedy  called  '  The 
Fortune  Hunters'  (g.t\).  printed  in  1689. 
He  was  killed  at  the  battle  of  Aughrim, 
July,  1691. 

Carline.  The  heroine  of  Dimond  jun.'« 
*  Young  Hussar '  (q.v.). 

Carline,  the  Female  Brigand.  A 

romant<c  drama  in  two  acta,  by  Edward 
NNRi.iN»i,  Brat  performed  at  the  Pavilion 
Theatre,  I<ondon,  January  16,  1837,  with 
Mrs.  Selby  in  the  title  part  (assuming 
several  disguises). 

Carlisle,  Countess  of,  in  Browning's 
4  Strafford'  (g. v.). 

Carlisle,  Earl  of  [Frederic  Howard]. 
Born  1748,  died  1826 ;  lord-lieutenant  of 
Ireland,  1780-1782 ;  author  of  two  tragedies 
--'The  Father's  Revenge'  (1783)  and  'The 
Stepmother'  (1800),  both  of  which  see; 
author,  also,  of  'Thoughts  upon  the  Present 
Condition  of  the  Stage '  (1808). 

Carlisle,  Miss.  Actress  ;  made  her 
London  dlbut  at  the  Princess's  Theatre  in 
October.  1869.  as  Lady  Emmeline  in  '  Escaped 
from  Portland'  (q.v.).  Sho  was  the  original 
Ellen  Qolding  in  '  Friendship '  (1873),  Ann/a 
in  '  Round  the  World  in  Eighty  Days '  (1875), 
Blanche  in  '  The  Duke's  Device '  (1876).  Jane 
Seymour  in  Taylor's  4  Anne  Boleyn '  (1876), 
oU\  She  was  also  seen  in  London  as  Mary 
Thornberry  in  '  John  Bull '  (Gaiety,  1873), 
Rianca  in  '  Katherine  and  Petruchio ' 
(Princess's.  1875X  Dtsdcmona  (Sadler's 
Wells,  1880),  etc. 

Carlisle,  Sybil.  Actress  ;  made  her 
professional  dibut  at  the  Globe  Theatre, 


London,  in  1801,  as  Emily  in  4  All  the  Com- 
forts of  Home'(7.r.).  She  has  since  been 
the  first  representative  of  Bella  in  4  Haste 
to  the  Wedding  '  (1802),  Perns  HarrUon 
in  'Gudgeons'  (1893),  Poppy  Janaicay  in 
•My  Friend  the  Prince*  (1897),  Muriel  in 
•The  Second  in  Command'  (1900),  Lady 
Wyvern  in  4  The  Bride  and  Bridegroom  ' 
(1904),  etc  She  has  also  been  seen  in  Lon- 
don as  Celia  in  'As  You  Like  If  (1894\ 
Lucetta  in  4  The  Two  Gentlemen  of  Verona ' 
(1S95X  and  Oberon  in  4  A  Midsummer  Night's 
Dream'  (1895).  As  a  member  of  August  in 
Daly's  company  she  has  appeared  in  America 
(1894-5, 1895-6)as  Olicia  in  'Twelfth  Night,' 
Helena  and  Hcnnia  in  4  A  Midsummer 
Night's  Dream,'  etc. 

Carlo,  in  'Every  Man  ont  of  his 
Rumour  (q.v.),  "drinks  with  a  sup  posts  I 
companion,  quarrels  about  the  pledge,  and 
tosses  about  the  cups  and  flasks  in  the 
imaginary  brawl "  (Sir  Walter  Scott). 

Carlo,  Phoebe.  Actress ;  was  the 
original  Cam*  in  'Claudian'  (1883),  Kit 
in  ^Hoodraan  Blind*  (1885\  Harry  Reade 
in  'Sister  Mary*  (1880),  Alice  in  'Alice  in 
Wonderland '  (1886). 

Carlos.  The  name  of  characters  (1)  in 
Cihiiku's  'Love  makes  a  Man'  (q.r.),  (2) 
in  Dunlap's  'Blind  Boy,' (3)  in  'The  Man 
of  Fortitude '  (q.v.),  and  (4)  in  •  The  Thirst 
for  Gold.' 

Carlos,  Don.  (1)  Friend  of  Alomo 
and  betrothed  to  Leotwra  in  Young's  '  Re- 
venge' (q.v.).  (2)  Husband  of  Domm 
Victoria  in  Mrs.  Cowley's  '  Bold  Stroke  for 
a  Husband '  (q.v.).   Sec  DON  Carlos. 

Carlyle,  Lady  Isabel-  The  heroine 
of  the  various  adaptations  of  4  East  Lynne  ' 
<?•*)• 

Carlyon  Sahib.  A  play  by  Gn.nF.RT 
MfKKAV,  produced  at  the  Kennington 
Theatre,  I^mdon.  June  19,  1899,  with  Mrs. 
Patrick  Campbell  in  the  chief  female  nile. 

Carmelite  (The).  A  tragedy  by 
Richard  Cumrkrland  (q.v.),  lirat  per- 
formed at  Drury  Lane  on  December  2,  1784. 

Carmen.  (1)  An  opera  in  fonr  acts,  the 
libretto  based  on  the  story  by  Merimee.  the 
music  by  Georges  Bizet ;  performed,  with  an 
English  libretto  by  HENRY  HERSEK.  at  Her 
Majesty's  Theatre,  London,  on  February  6, 
1879,  with  Mdme.  Selina  Dolaro  as  the 
heroine,  Miss  Julia  Gay  lord  as  Michaela, 
Dnrward  Lely  as  Jotte,  Walter  Bolton  a* 
Escavtillo,  and  other  characters  by  C.  Lyall. 
G.  H.  Snazelle,  Miss  Georgina  Bums,  and 
Miss  Josephine  Yorke ;  produced  at  the 
Prince  of  Wales's.  Liverpool,  on  July  7.  1879. 
with  Mdme.  Soldene  in  the  title  rtle,  Dnr- 
ward Lely  as  Don  Jose,  Miss  Stella  as 
Michaela,  E.  Farley  as  Etcamillo,  and  other 
parts  by  Miss  Vesey,  E.  Marshall,  J.  Wallace, 
etc.  (2)  'Carmen:'  a  dramatic  version  (in 
four  acts)  of  Merimee's  story,  written  by 
Henry  Hamilton,  and  produced  for  the 
first  time  at  the  Empire  Theatre,  New 
York,  on  December  24,  1895,  with  Miss  Olga 
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Nethersole  in  the  title  part,  Ernest  Leicester 
an  Don  Jo*e  Libengoa,  T.  Kingston  as  Don 
Manoel  Surer  da,  Luigi  Lablache  as  Lueat 
Mendex,  W.  Farren  as  Rtrnal  d  Aila,  Forest 
Flood  as  Pedro  Diaz,  J.  Blair  as  Daneaire, 
C  Forrest  as  Ilemendado,  Miss  Effio  Shan- 
non as  Dolorei,  and  Miss  Alexes  Leighton 
as  Ttreta  ;  produced  at  the  Gaiety  Theatre, 
London,  on  June  6, 1896,  with  Miss  Nether- 
sole. Miss  Leighton,  T.  Kingston,  and  L. 
Lablache  in  their  original  r6Ut,  and  other 
characters  by  C.  Dalton  ( Jone),  G.  R.  Foss 
(Daneaire),  Miss  Lena  Ashwell  {Dolores), 
etc.  (3)  Another  rersion,  by  Marie  Doran 
and  MOLLIE  Revel,  first  produced 
at  the  Bowdoin  Square  Theatre,  Boston, 
Man.,  April  27,  1806,  with  Elita  Proctor 
Otis  in  the  title  role.  (4)  An  adaptation 
by  Estella  Jordan  of  Prosper  Merimee's 
novel  and  Bizet's  opera  was  first  acted  at 
the  Casino,  New  Rochelle,  New  York,  De- 
cember 10,  1897.— There  have  been  several 
burlesques  of  1  Carmen  :'— (!)  '  Carmen  ;  or. 
Sold  for  a  Song,'  by  Robert  Reece,  first 
performed  at  the  Folly  Theatre,  I<ondon, 
on  January  25, 1879,  with  Miss  Lydia  Thomp- 
son as  Carmen,  Lionel  Brough  as  Don  J«*e, 
John  Uowson  as  Ktcamillo,  George  Giddcns 
as  Daneaire,  Miss  Adelaide  Praeger  as 
Michaela,  and  Miss  Edith  Hlande  an  Lillat 
Partia.  (2)  '  Little  Carmen  *  (q.v.),  by 
Alfred  Murray  (1884).  (3)  'Captivat- 
ing Carmen'  (q.v),  by  M.  By  am  and  Btam 
Wyke  (1890).  (4)  '  Carmen  up  to  Date,'  in 
two  acts,  by  George  R.  Sims  and  Henry 
Pettitt,  music  by  Meyer  Lutz,  produced  at 
Shakespeare  Theatre,  Liverpool,  September 
22,  1890,  with  Miss  Florence  St.  John  as 
Carmen,  Miss  Addie  Conyers  as  Eteamillo, 
Miss  Maria  Jones  as  Miehaela,  E.  J.  Lonnen 
as  Jo**,  Arthur  Williams  as  Zrtniaa,  G.  T. 
Minshull  as  Lillius  Pontius,  and  other  roles 
by  Miss  Carrie  C*K>te,  Miss  K.  Barry,  Miss 
F.  Levey,  Miss  Letty  Lind.  etc.  ;  at  the 
<;aiety  Theatre,  London,  on  October  4.  1890, 
with  Miss  St.  John,  Miss  Lind,  Miss  Jones, 
K.  J.  Lonnen,  A.  Williams,  and  G.  T. 
Minshull  in  their  original  parts,  Miss  Jenny 
Dawson  as  Eteamillo,  and  Miss  F.  Levey  as 
Fratquita.  (6)  '  Giddy  Miss  Carmen '  (q.v.), 
by  "L.  E.  Steer"  (1894). 

Carmen,  besides  being  the  name  of  the 
heroine  of  the  opera,  dramas,  and  burlesques 
founded  on  Merimee's  story,  is  the  name  also 
(1)  of  a  character  in  Sl'TER's  'Baccarat' 
(a.v.).  There  is  (2)  a  Mdlle.  Carmen  in 
Seldt's  '  Paris  and  Pleasure,'  as  well  as 
(3)  a  Donna  Carmen  in  Marston's  '  True 
till  Death '  (q.v.). 

Carmine.  (1)  Cornet  Carmine  figures 
In  '  Pride  shall  have  a  Fall'  {q.v.),  and  (2) 
Sir  Carmine  is  tho  Court  painter  in  Tom 
Taylor  s  '  Prince  Dorus'  (g.c). 

Carnac  Sahib.  A  play  in  fonr  acts, 
by  Henry  Arthur  Jones  (q.v.),  first  per- 
formed at  Her  Majesty's  Theatre,  London, 
on  April  12,  1899,  with  II.  Iteerbohra  Tree 
as  Coionel  Carnac,  and  other  parts  by  Lewis 
Waller,  Mr*.  Brown  Potter,  J.  D.  Beveridge, 
Miss  Era  Moore,  etc. 
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Carnag-e,  Captain, 

•  of  Honour1  (q.v.). 


in  W.  L.  Rede's 


'  Affair 

Carnaval  d'un  Merle  Blanc  (Le). 
See  Loo  and  Not  a  Word. 

Carne,  Joseph.  Actor  ;  made  his  pro- 
fessional dtbut  at  the  Court  Theatre  in 
1877.  He  was  in  the  original  casts  of '  Nell 
G wynne'  (1878),  *A  Wild  Love'  (Bristol. 
1881).  •  Odette '  (Haymarket,  1882),  4  Fedora ' 
(Haymarket.  1883),  •Princess  George' 
(Prince's,  1885).  'Enemies'  (Prince's,  1n*S), 
'  The  Silver  Falls '  (Adelphi,  18SS),  •  a 
Leader  of  Men '(Comedy,  1895),  'The  No- 
torious Mrs.  Ebbsmith'  (Garrick.  ls<.>"»). 
'Michael  and  his  Lost  Angel'  (Lyceum, 
1890),  '  A  Night  Out'  (Vaudeville,  ls9u),  etc. 

Carnival  (The).  (1)  A  enmedv  bv 
Thomas  Porter,  acted  at  the  Theatre 
Royal,  and  printed  in  1664.  (2)  A  comedv  bv 
Charlotte  Charke  (7.1?.),  acted  at  Lincoln  's 
Inn  Fields  in  1735. 


Carnival  of  Naples  (The).  A  vau- 
deville, music  by  John  Barnett,  first  per- 


Tho) 

— rnett, 

formed  at  Covent  Garden  in  1830. 


Carnival  of  Borne  (The).  A  play 
first  performed  in  America,  in  October, 
1880,  with  Sylvia  Gerrish  as  Theresa. 

Carnival  of  Venice  (The).  An  opera 
m  three  acts,  libretto  by  Richard  Tickell, 
first  performed  at  Drury  Lane  on  December 
13,  1781. 

Carnival  Time.  A  musical  sketch  in 
one  act,  words  by  Malcolm  Watson,  music 
by  Corney  Grain,  St.  George's  Hall,  Lon- 
don, April  7,  1890. 

Carol,  Herbert.  A  character  in  May- 
Hew  s  '  Wandering  Minstrel '  (7-r.). 

Carp  (The).  A  comedietta  in  one  act, 
written  by  F.  Desprez,  composed  by  A. 
Cellier,  and  first  performed  at  the  Savoy 
Theatre,  London,  on  February  11,  ls8«. 

Carpenter,  J oseph  Edwards.  Plav- 
wright  and  song  writer,  born  lsu,  died 
1885;  author  of  'The  Sanctuary,'  libretto 
(1854),  'Love  and  Honour'  (18f>4),  'Adam 
Bede,'  adaptation  (1862L  '  Coming  of  Ace.' 
libretto  (1869).  *  h        b  ' 

Carpenter,  Richard  (temp.  James  I. 
—Charles  II.).  Author  of  a  comedv  called 
'The  Pragmatical  Jesuit  New  Ijeavencd.' 
See  Wood  a  '  Athena?  Oxonienses.' 

Carpenter  of  Rouen  (The).  A  play 

fierformed  at  the  Surrey,  Victoria,  Standard, 
Iritannia,  and  Marylebone  Theatres.  Lon- 
don, with  Hudson  Klrby  in  tho  title  part ; 

Ion    Ame"Ca'  W       A<la   Rehan  as 

CarpiUona.  The  Princess  in  Planch  k's 
'Once  upon  a  Time  there  were  Two  Kings ' 
(q.v.). 

Carpio.  A  play  in  three  acts,  bv  John 
Finnamork,  Prince's  Theatre,  Bradford, 
May  24,  1886. 

Carr,  P.  Osmond.  Musical  composer, 
born  1858 ;  has  written  the  music  for  the  fol- 
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lowing  dramatic  pieces :  — *  Faddimir'  (1887), 
•Joan  of  Arc'  (189t),  •  Bine-Eyed  Susan' 

(1892)  ,  'In  Town'  (1892),  Morocco  Bound' 

(1893)  .  'Mo- Hang'  (18U4),  'His  Excellency' 

(1894)  .  'Bobbo'  (1895).   •  Biarritz'  (1898). 

•  My  Girl '  (1896),  •  Lord  Totn  Noddy '  (1896). 
'Thrillby'  (1S96),  'The  Maid  of  Athens' 
(1897X  '  Billy '  (1898),  '  The  Celestials '  (1898). 

Carr,  J.  Comyni.  Dramatic  writer: 
author  of  'A  Fireside  Hamlet '  (1884).  of 
the  libretti  of  'The  Friar'  (1886)  and  'The 
Naturalist'  (1887).  of  •  King  Arthur*  (1895). 
and  of  the  following  adaptations—'  Frou- 
Frou '(1881).  'A  rnlted  Pair  '(1*80). '  Nerves' 
(181*0).  'Delia  Harding'  (1895),  '  Madame 
hans-Cone*  (I8!>7),  and  'My  Lady  of  Rose- 
«i:de'  (19t)4) :  part-author,  with  Thomas 
Hardy,  of  4  Far  from  the  Madding  Crowd ' 
( 1882) ;  with  Hugh  Conway,  of  '  Called  Back ' 
(1884)  and '  Dark  Days '  (1S85) ;  with  Haddon 
Chambers,  of  •  Boys  Together '  (1898)  and '  In 
the  Days  of  the  Duke '  (1897) ;  and.  with  A. 
W.  Pinero,  of  the  libretto  of  '  The  Beauty 
Stone '  (1898).  He  was  lessee  of  the  Comedy 
Theatre,  London,  from  1890  to  1895,  and  in 
1S9-J  became  a  director  of  "The  Lyceum, 
Limited." 

Carr,  Robert.  Jointanthor,  with 
Sam i  Ei.  Hayks,  of  '  Eugenia,'  a  tragedy, 
printed  in  1708. 

Carr,  8ir  John.  Author  of  •  The  Sea- 
side Hero,'  a  drama,  printed  in  1804. 

Carre,  Michel.  See  Faust  and  Mar- 

OL'ERITE. 

Carrickfergus.  An  Irish  soldier  of 
forttino  in  'The  Duke's  Motto'  (q.v.) ;  re- 
appears, in  H.  J.  Byron's  burlesque  of  that 
play,  as  chief  of  the  bravoes. 

Carroll,  Mrs.  See  Centlivre,  Mrs. 

Carron  Side.  An  opera  in  two  acts, 
first  performed  at  Covent  Garden  on  May 
27.  18*28,  with  a  cast  including  Blanchard. 
Bartley,  Keeley,  Sapio,  Miss  Stephens.  Miss 
Cawse,  Miss  Goward,  and  Mrs.  Weston. 

Carrot,  Xing'.  See  Kino  Carrot. 

Carrot  and  Pa-snip;  or.  The  King, 
the  Tailor,  and  the  mischievous  P. 

An  extravagania  by  Frank  W.  Grekn  (q.v.\ 
North  Woolwich  Gardens,  London,  May  11, 
1872. 

Carrots,  in  Buchanan  and  Harris's 

•  Sailor  and  his  Lass '  (q.v.). 

Carrow.  Son  of  King  Arthur,  in  Paul- 
ton  and  Pascal's  'Cymbia'  (q.v.). 


Carson,  Kate.  Artreai;  was  in  the 
original  cast  of  'Ruth  Oakley'  (1867), 
Byron's  'Esmeralda'  (1881),  T.  W.  Robert- 
son's  -  Cantab'  (1881),  Brougham's  'Child 
of  the  Sun '  (1885),  etc. 

Carson,  8.  Murray.  Actor  and  dra- 
matic writer,  born  in  London,  March,  1865  ; 
was  in  the  original  casts  of  '  Hood  man 
Blind'  (1885),  'The  Lord  Harry'  (1886), 
•Clito'(1888),  'The  Golden  Ladder '  (1887 ), 
•Ben-MyChree'  (1887),  'The  Good  Old 


Times'  (1889),  and  'Nowadays'  (1889).  He 
has  since  been  the  first  representative  of 
M aior  Frere  in  *  Two  in  the  Bush  '(1891),  Mr. 
I*ach  in  'The  Reckoning'  (1891),  Captain 
Bf  Hairs  in  '  A  Bohemian  '  (1892),  Dr.  Wend- 
over  in  '  David '  (1892),  Ralph  in  '  Flight ' 
(1S93X  Silo*  Hooper  in  '  Gudgeons '  (1893), 
MarrabU  in  '  The  Fatal  Card  (1894),  Don 
Pedro  in  'The  Vagabond  King'  (1897), 
Jtoderigo  in  'The  Termagant'  (1898).  One. 
JJundred-and-One  in  'Change  Alley'  (1899). 
and  the  leading  male  role*  in  '  Captain 
Kettle'  (1902),  'The  Fly  on  the  Wheel' 
(1902),  'A  Man  and  Himself '  (1903),  '  When 
a  Man  Marries*  (1904),  'The  Wheat  King ' 
(1904).  In  1891  he  appeared  at  the  Olympic 
as  Justinian  in  *  Theodora '  (7.0.) and  A'apo. 
Iron  in '  A  Royal  DlTorce '  (q.  v. ).  In  October. 
1892,  he  played  Jiosola  in  the  re  viral  of 
'The  Duchess  of  Malfl '  (q.v.)  at  the  Opera 
Comiqne,  and  in  October.  1893,  enacted 
Jack  Hilliard  in  '  An  American  Beauty ' 
(q.v.)  at  Terry's.  In  the  English  provinces 
he  has  been  seen  as  Hamlet,  Othello,  Orlando, 
ltaaehar  in  '  Hypatia,'  Treherne  in  'Gud- 

f;eons,"  Sir  Jasper  in  'Rosemary,'  etc  He 
s  the  author  of  a  one-act  piece  called 
'Two  in  the  Bush'  (1891),  and  of  plays 
written  in  collaboration  with  Louis  N. 
I»arker  (q.v.),  Mar  Beerbohm,  Malcolm 
Watson,  and  others. 

Cartandes.  Queen  of  the  Danes  in 
Cakoell's  '  Arviragus  and  Philicia '  (qv.\ 

Carte,  Richard  D'Oyly.  Theatrical 
manager,  born  1844.  died  1901 ;  was  manager 
of  the  Royalty  Theatre,  Ixmdon,  where 
'Trial  by  Jury'  was  produced  in  1875,  when 
he  became  the  originator  and  promoter  of 
a  scheme  for  English  "  comedy-opera,"  of 
which  the  first-fruit  was  "The  Sorcerer' 
(q.v.),  brought  out  at  the  Opera  Comiquc. 
London,  on  November  17,  lt>77.  'II. M.S. 
Piuafore,'  'The  Pirates  of  Pemtance,'  and 
•Patience'  followed  at  the  same  theatre, 
under  the  same  auspices.  In  October,  lhSl, 
'Patience'  was  transferred  to  the  Savor 
Theatre,  which  R.  D'Ovly  Carte  had  built 
specially  for  the  production  of  Gilbert- 
Sullivan  pieces,  and  of  which  he  has 
remained  the  owner  and  director,  at  the 
same  time  owning  and  directing  numerous 
travelling  companies  both  in  the  British 

Erovinces  and  in  America.  In  January,  1891, 
e  opened,  in  Cambridge  Circus,  London, 
—with  Sullivan's  '  Ivanhoe'  (q.v.),  specially 
written  for  the  occasion,— the  English  Opera 
House,  of  which  he  had  been  the  projector, 
but  which,  in  December,  1892,  was  re- 
christened  the  Palace  Theatre,  and  has 
since  been  devoted,  under  other  manage- 
ment, to  "  variety  "  performances.  D'Oyly 
Carte  wrote  the  music  for  the  two  dramatic 
pieces  entitled  '  Dr.  Ambrosias,  his  Secret ' 
(1887) and  'Maria' (1871). 

Carte  de  Visits.  A  farce,  "or  piece 
of  light  photograph ical  writing,"  in  one  act. 
by  Montagu  Williams  (q.v.)  and  F.  C. 
Burn  and  (q.v.) ;  first  performed  at  the  St. 
James's  Theatre,  London,  on  December  28, 
1862,  with  S.  Johnson  as  WiUiam  Winkin, 
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Miss  Ada  Dyas,  etc.  One  of  the  characters 
is  Jiajfon  Desoleil,  a  photographer. 

Carter,  J.  Author  of  1  Alberta,'  a  tra- 
gedy, printed  in  1787. 

Carter,  John.  Actor ;  was  in  the  ori- 
ginal cawt  of  '  Inlanthe '  (Lyceum,  London, 
1880),  '  His  Wife*  (Sadler's  Wells,  lsi81), 

•  Faust '  (Lyceum,  1886),  1  The  Great  Metro- 
polis' (1892),  etc.  He  also  played  llartoldo 
an  the  revival  of  '  Fazio '  (Strand  Theatre, 
IS90).— Mrs.  John  Carter  (died  1891)  figured 
in  the  first  London  cast  of  '  The  Shaugh- 
raun'  (1875).  and  also  in  the  first  casts  of 

•  The  L*at  Chance '  (1885), 4  Harbour  Lights* 
(1885),  '  Devil  Caresfoot  *  (1887),  etc. 

Carter,  Mrs.  Leslie.  Actress;  made 
her  dsbut  at  New  York  in  1871  in  Behwco's 

•  Ugly  Duckling,'  and  afterwards  appeared 
there  as  the  heroine  of  'Miss  Helyett.' 
She  lias  been  seen  in  America  and  in  London 
as  the  heroine  of  4 The  Heart  of  Maryland' 
rtKtf),  and  in  the  title-part  of  *  Zaza'  (1898) ; 
in  America  also  as  '  The  Du  Barry.' 

Carter,  Thomas.  Musical  composer ; 
born  in  Dublin  about  1735,  died  1804 ; 
wrote  the  score  for  the  following  dramatic 
pieces:— "The  Rival  Candidates'  (1775), 
*The  Milesian*  (1777),  'The  Fair  Ameri- 
can '  (1782),  *  Just  in  Time'  (1792),  etc. 

Carthaginian  (The).  A  comedy, 
translated  from  Plan  tin  by  Richard 
Warner,  and  printed  in  1772. 

Carton,  Richard  Claude.  Actor 
and  dramatic  writer;  made  his  histrionic 
debut  at  Bristol  in  March.  1875,  as  (je.irge 
de  Laval  in  'The  Sea  of  Ice.'  HU  first 
appearance  as  an  actor  in  London  took 
place  in  the  following  June  at  the  Lyceum 
Theatre,  where  he  figured  as  Omrie  in  '  Ham- 


let.'  At  tl 


le  same  theatre  in  1876  he  was  the 


original  Courtenay  in  Tennyson's  'Queen 
Mary.'  He  was  tho  first  representative  of 
Johnny  Fosbrooke  in  4 Such  is  the  Law' 
(1878),  of  Bainee  Durant  in  'Imprudence^ 
(1881),  of  Mr.  Veriker,  Q.C.,  in  *  Low  Water* 
0884),  and  of  Oscar  Meadow  in  'Bad  Boys' 
(1885)  He  has  also  been  seen  in  London 
in  'The  School  for  Scandal'  (Imperial, 

1877)  .  'New  Men  and  Old  Acres'  (Court, 

1878)  ,  4  Truth '  (Criterion,  1879),  4  The  Heir- 
at-Law  '  (Olympic.  1879),  4  The  Rivals '  (Hay- 
market,  1880),  and  'The  Private  Secretary' 
{Prince's,  1884).  He  is  the  author  of  the 
folloi 

I 
j 

gl 
ome  Secretary'  (1806),  "The  Squi 
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following  dramatic  pieces  :— '  Sunlight  and 
Shadow r  (1890),  'Liberty  Hall'  (1892), 
'  Robin  Good /ell  ow  *  (1893)    4  »~- 


Two  *  0893),  *  The  Fall 


Dinner  for 
Leaf'  (1803), 
.  'The  Squire 

of  Dames,'  an  adaptation  (1895),  4  A  White 
Elephant'  (1896),  4  The  Tree  of  Knowledge ' 
(lt-OT), 4  Lord  and  Lady  Algy '  (1998), '  Wheels 
within  Wheels'  (1899).  'Lady  Hnnt worth's 
Experiment '  (1900).  '  The  Ninth  Waltz  ' 
(1900), '  The  Under  current*  (1901), 4  A  Clean 
Slate*  (1902),  'The  Rich  Mrs.  Repton  * 
(1904);  also  part-author,  with  Cecil  Raleigh 
(«m>.),  of  "The  Great  Pink  Pearl'  (1885), 
4  The  Pointsman '  (1887),  and 4  The  Treasure ' 
(1S88X  See  Porter's  Knot,  The. 


Carton,  Sydney.  The  lending  figure 
in  tho  adaptations  of  Dickens's  '  Tale  of  Two 
Cities'  (q.v.). 

Cartouche,  Mdme.  See  Mdme.  Car- 
touche. 

Cartouche;  or.  The  French  Rob- 
bers. A  comedy  in  three  acts,  founded, 
apparently,  upon  an  English  translation  of 
a  French  play  printed  in  1722 ;  first  acted 
at  Lincoln's  Inn  Fields  in  February,  1723. 
(2)  A  burlesque  on  the  same  subject,  written 
by  H.  Chance  Newton,  with  music  by  <;. 
Le  Brunn.  and  entitled  'Cartouche  and  Co. ; 
or,  The  Ticket-of-( French)- Leave  Man,'  was 
first  performed  at  the  Theatre  Royal,  Bir- 
mingham, on  August  22,  1892. 

Cartouche.  Tho  name  of  characters 
In  (1)  Banim'S  'Sergeant's  Wife  '  (Frederick 
Cartouche  the  sergeant),  and  (2)  Ox  en  fo  rd's 
4  Valse  by  Arditi  *  (Captain  Cartouche). 

Cartwright.  Charles.  Actor;  made 
his  professional  a/but  at  Exeter  in  1S74.  His 
first  appearance  in  London  was  at  the  Im- 
perial Theatre  as  Chadband  in  4  Jo.'  He 
was  in  the  cast  of  4  Hamlet '  at  the  Lyceum 
in  1878.  In  1880  he  played  at  tho  Surrey 
in  4  Virginius '  (Iciliu*),  and  at  the  Prin- 
cess's in  4  Richelieu'  (De  Mauprat)  and 
'The  Fool's  Revenge'  (DelF  Aquila).  He 
was  the  Baron  de  V  almy  in  '  The  Lovers  of 
Palma '  (produced  at  Edinburgh  in  1881).  Ho 
was  afterwards  in  the  first  casts  of 4  Far  from 
the  Madding  Crowd*  (Frank  Troy)  (1882), 
'Low  Water'  (1884),  4  Margery's  Lovers' 
(1884).  'Dick'  (1884),  'Mayfair*  (/,orrt  Sul- 
arave)  (1885),  4  A  Run  of  Luck  '  (18*0),  4  Tho 
Noble  Vagabond*  (1886),  4  The  Bells  of  Has- 
lemere'  (1887),  'The  Union  Jack'  (18«*8), 
'The  Harbour  Lights'  (1889),  4  The  White 
Rose '  (Oliver  Cromwell)  (1892),  '  A  Woman's 
Revenge' (1893),  'The  Cotton  King'  (1894), 
4  The  Derby  Winner  '(Major  Mottyn)  (1894), 
'John  a  Dreams'  (Sir  Hubert  Garlinge) 
(1894),  4  Her  Advocate'  (George  Abinger, 
Q.C.)  (1895),  'The  Fool  of  the  Family' 
(1896).  'The  Sin  of  St.  Hnlda*  (1896),  and 
'Colonel  Cromwell'  (1900).  Other  parts 
which  Charles  Cartwright  has  played  in 
London  are  Eugene  in  4  In  His  Power ' 
(Olympic,  1885),  Claudius  in  4  Hamlet ' 
(Globe,  1890),  lago  in  4 Othello*  (Globe, 
1890),  Marcellut  in  'Theodora*  (Princess's, 
1890),  Mark  Cross  in  'The  Idler '  (Islington, 
1892),  Pierre  in 4  The  Two  Orphans'  (Adelphi, 
1894).  and  Harold  Wilson  in  'Tommy  At- 
kins* (Duke  of  York's.  1895).  He  has  played 
Prince  Zouroff  in  4  Moths '  in  the  English 
provinces  (1884). 

Cartwright,  George.  Author  of  "The 
Heroic  Lover,'  a  tragedy,  printed  in  1661. 

Cartwright,  William.  Clergyman, 
poet,  and  dramatist,  born  1611,  died  1643; 
educated  at  Cirencester,  Westminster 
School,  and  Oxford  (1028);  succentor  in 
Salisbury  Cathedral,  1642;  wrote  tho  fol- 
lowing dramatic  pieces  :- 4  Tho  Royal  Slave ' 
(1639),  'The  Lady  Errant*  (1651).  'The  Or- 
dinary' (1651),  and  'The  Siege'  (1061).  In 


CARTWRIGHT 


258 


CASKET 


the  last-named  year  his  '  Comedies.  Tragi- 
comedies, and  Poems'  were  published. 
"  My  son  Cartwright,"  said  Ben  Jonson, 
"writes  all  like  a  man."  "He  was  ex- 
tremely remarkable,"  says  Langbaine, "  both 
for  his  outward  and  inward  endowments, 
his  body  being  as  handsome  as  his  soul 
('Dramatic  Poets').  " Cartwright's  comic 
and  serious  styles,"  says  A.  W.  Ward,  "are 
equally  fluent ;  but  he  has  no  power  of 
original  characterisation,  and  no  native 
spring  of  humonr "  ('  English  Dramatic 
Literature').  See  Wood's  *  A  theme  Oxoni- 
enses,'  the  'Biographia  Drainatica,'  and  the 

•  Biographia  Britannica.' 

Cartwright,  William.  Actor;  re- 
ferred to  in  llenslowe's  'Diary'  under  date 
1598 ;  one  of  the  lessees  of  the  Fortune 
Theatre  from  1618  onwards. 

Cartwright,  William.  Actor,  died 
1687  ;  was  a  member,  before  the  Civil  War, 
of  Prince  Charles's  company  (performing  at 
Salisbury  Court),  and,  alter  the  Restoration, 
of  Thomas  KUligrew's  troupe  at  Drury  Lane, 
lie  appeared  at  the  Theatre  Royal  in  1603, 
and  is  mentioned  as  having  played,  in  his 
time.  Falttaf,  lirabantio,  Moro*c  in  'The 
silent  Woman,'  Sir  Epicure  Mammon  in 
'The  Alchemist,'  and  parts  in  'Tyrannic 
Love,  4  Marriage  a  la  Mode,'  and  '  The  Plain 
Dealer.'  He  was  Thumler  in  the  original 
cast  of  '  The  Rehearsal '  (1671).  Pepys,  who 
saw  *  Henry  IV.*  enacted  in  1687,  says  he 
"  was  pleased  in  nothing  more  than  'Cart- 
wright  s  speaking  of  Falttaf*  speech  about 
'What  is  Honour?'"  By  his  will,  dated 
1686,  Cartwright  left  his  books,  pictures,  and 
furniture  to  Dulwich  College.  See  Downes* 
'  Roscius  Anglicanus  •  (170SX  Davies'  '  Dra- 
matic Miscellanies'  (1784),  and  Genest's 

*  English  Stage '  (1882). 

CaryU,  Ivan.  Musical  composer  and 
orchestral  conductor  ;  has  written  the  music 
for  'The  Lily  of  Leoville'  (1882),  'Love's 
Trickery'  (1889),  'Love  and  Law*  (1891), 
'Opposition'  (1892),  'Little  Christopher 
Columbus'  (1893),  'The  Shop  Girl'  (1894), 
'  Dandy  Dick  Whittington '  (1894), '  The  Clay 
Parisienne '  (1896).  *  The  Circus  Girl '  (lwwi, 
« The  Runaway  Girl'  (1S98X  *  The  Lucky  Star ; 
(1899). '  The  Cherry  Girl'  (1903).  "The  Orchid' 
(1903),  •  The  Duchess  of  Dantzic '  (1903).  See, 

also,  CKJALB,  LA  ;  MA  MlK  ROSETTE  ;  MES- 
SENGER Boy,  The  ;  Toreador,  The. 

CaryU,  John.  Diplomatist  and  poet, 
born  1625,  died  1711 ;  of  Roman  Catholic 
family,  an  adherent  to  the  Stuarts ;  English 
agent  at  Rome.  1685-6;  created  "  Haron 
Caryll "  by  the  I>r«;tender  ;  author  of  *  The 
English  Princess ;  or,  The  Death  of  Richard 
III..'  a  tragedy  (1667),  and  'Sir  Salomon; 
or.  The  Cautious  Coxcomb,' a  comedy  (1609), 
both  of  which  see. 

Caryawold:  a  Story  of  Modern 

Life.  A  drama  in  four  acts,  by  H.  Her- 
man and  J.  Mackay;  Prince  of  Wales's 
Theatre,  Liverpool,  September  21,  1877. 


Casca.  Friend  of  Brutu$,  and  a  con- 
spirator, in  Shakespeare's  'Julius  Casar  ' 

(</  v.). 

Casco  Bay.  A  nautical  drama  by  W. 
Bayle  Bernard,  Olympic  Theatre,  Lon- 
don, 1827. 

Case  for  Eviction  (A).  A  comedietta 
by  They  RE  Smith,  tirst  performed  at  the 
Court  Theatre,  Liverpool,  September  22. 
1*83,  with  W.  H.  Kendal  as  Frank  and 
Mrs.  Kendal  as  Dora  ;  St.  James's  Theatre, 
London,  December  26,  1883. 

Case  for  Reflection  (A),  by  J.  Pal- 
grave  SIMPSON  (q.V.). 

Caae  is  Alter'd  (The).  A  comedy  by 
BEN  Jonson  (q.v.),  founded  on  the  '  Cap- 
tives '  and  '  Miser'  of  Plautus,  acted  by  the 
children  of  the  Queen's  Revels  at  the  Black 
Friars,  and  first  printed  in  1609,  though,  says 
Gifford,  "  it  must  have  been  written  ten  or 
twelve  years  before."  It  is  alluded  to  in 
Meres'  '  Palladia  Tamia '  (159s).  "  The  title," 
s-iys  A.  W.  Ward,  "was  a  proverbial  ex- 
pression." "  The  play,"  he  adds,  "  is 
essentially  a  comedy  of  intrigue  ...  a 
romantic  comedy  in  Shakespeare's  earlier 
manner,  although  in  general  devoid  of  poetic 
afflatus.  Yet  there  were  opportunities  fur 
poetic  pathos  both  in  the  faithful  love  of 
Rachel  for  Paulo,  and  in  the  friendship  of 
Chamont  tu&dCamillo.  The  character  of  the 
miser  Jaques  is  a  mere  copy.  .  .  .  The  comic 
personages  (Juniper,  Onion,  Pacue)  are  un- 
interesting." "  This,"  says  Genest,  "  is  on 
the  whole  a  good  comedy,  but  Jonson  has 
introduced  some  low  characters  who  are  not 
very  entertaining.  It  would  perhaps  have 
been  better  if  he  had  borrowed  more  from 
Plautus."  See  Balladino. 

Case  of  Rebellions  Snsan  (The). 
A  comedy  in  three  acts,  by  Henry  Arthi  k 
Jones  (q.v.),  first  performed  at  the  Cri- 
terion Theatre,  London,  on  October  3,  1S94, 
with  C.  Wyndham  as  Sit  Richard  Kato,  Miss 
Mary  Moore  as  Lady  Susan  Harabin,  C.  P. 
Little  as  James  Uarabin,  Ben  Webster  as 
Lucicn  Edcnsor,  II.  Kemble  as  Admiral 
Darby,  Miss  F.  Coleman  as  Lady  Darby, 
Miss  G.  Kingston  as  Mrs.  (jurtnel,  F  Kerr 
as  Ferguston  Pybus,  and  Miss  X.  Boucicault 
as  Elaine  Shrimpton ;  first  performed  in 
America  at  the  Lyceum  Theatre,  New  York, 
December  29,  1894,  with  Herbert  Kelcey 
(Kato),  Stephen  G  rat  tan,  and  Miss  Isabel 
Irving  (Ijody  Susan)  in  the  leading  parts  ; 
perfonnod  in  London  and  elsewhere  in  Eng- 
land with  W.  Mackintosh  as  Kato  and  Miss 
May  Blayney  as  Lady  Susan. 

Casilda.  (1)  A  character  in  'The 
Duke's  Motto'  (q.v.).  (2)  Maid  of  honour 
in  C.  W EDO's  'Ruy  Bias'  (q.v.).  (3)  A 
character  in  W.  S.  Gilbert's  'Gondoliers' 
(q.v.). 

Casket  (The).  (1)  A  comedy,  translated 
from  the  'Ctstellaria'of  Plautus  by  Richard 
Warner  (1772).  (2)  A  ballad  opera,  music 
by  Mozart,  performed  at  Drury  Lane  In 
May,  1829. 
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Casket.  A  character  in  Douglas  Jer- 
rold's  '  Beau  Noah'  (q.v.). 

Cassandra.  Daughter  of  Priam*  and 
prophetess,  in  (1)  SHAKESPEARE'S  'Troilus 
and  Cressida'  (q.v.) ;  (2)  in  Dryden's  'Cleo- 
menes'  (q.v.) ;  (3)  in  Thomson  s  '  Agamem- 
non' (q.v.),  (4)  in  Planches  'Love  and 
Fortune'  (q.v.). 

Cassandra ;  or,  The  Virgin  Pro- 
phetess. An  opera,  performed  at  the 
Theatre  Royal,  and  printed  in  1092. 

Cassibelan.  A  British  general  in  Hop- 
kins' '  Boadicea '  (q.v.).. 

Casaidv.  (1)  A  corporal  in  Bouci- 
r»iLT's  'Relief  of  Lucknow'  (q.v.).  (2) 
Michael  Cassuly  figures  in  Phillips's  *  Poor 
Strollers'  (q.v.).  (3)  Cassidy  in  H.  J. 
Byron's  ■  Old  Soldier'  (q.v.). 

Cassilane.  Father  of  Annophei  in 
Beaumont  and  Fletcher's  'Laws  of 
Candy '  (q.v.). 

Cassilda.  A  drama  founded  on  '  Le 
Pendu'  of  Bourueois  and  Masson,  per- 
formed at  the  Surrey  Theatre,  London. 

Cassio,  Michael.  Lieutenant  to 
OtiutUo  in  Suakespeare'S  tragedy  (q.v.). 
See  Bianca. 

Caasiope.  Queen  of  ./Ethiopia  in  W. 
BROton's  '  Perseus  and  Andromeda'  (q. >.). 

Cassias.  Friend  of  Brutus,  and  a  con- 
spirator, in  Shakespeare's  'Julius  Cicsar' 
('I.e.).  Catsar  describes  his  character  in 
act  i.  sc.  2— 

"  He  readi  much  ; 
II*  If  a  great  ottaeircr.  and  be  looks 
Quite  through  the  deed*  of  men." 

Cast  Adrift.  A  drama  in  four  acts,  by 
R.  Palo  have  and  F.  O  lover  (first  per- 
formed at  Bristol,  February  27),  produced 
at  Sadler's  Wells  Theatre,  April  8,  1882. 

"Cast  away  care;  he  that  loves 
sorrow."  First  line  of  a  drinking  song 
in  Ford  and  Dekker's  'Sun's  Darling^ 

(q.v.)— 

■  Money  is  trash  :  and  he  that  will  spend  It 
L*t  in  in  drink  merrily,  Fortune  will  tend  it." 

Cast  on  the  World.  A  drama  by 
Elliot  Oaler,  first  performed  at  the  Royal 
Opera   House,  Leicester,  on   October  4, 

"  Cast  our  caps  and  cares  away." 

First  lino  of  a  song  in  Fletcher  s  •  Beggar's 

Bush'  (q.V.)- 

"  This  is  beggar's  holiday." 

Castabella,  in  Tourneurs  '  Atheist's 
Tragedy  '  (q.v.),  is  in  love  with  Charlemont. 

Castabout.Chloe.  A  village  gossip 
in  Wilks's  '  Woman's  Love'  (q.v.). 

Castalio.  Brother  of  Polydore  in  Or- 
ways  'Orphan' (7. p.). 

Castara;  or,  Cruelty  without 
Lust.  A  play  entered  on  the  books  of  the 
Stationers'  Company  in  1633. 


Castaways  (The).  A  duologue  in  one 
act,  by  Theyrk  Smith  (q.v.),  first  performed 
at  St.  James's  Theatre.  London,  June  10, 
1885. 

Caste.  A  comedy  in  three  acts,  by  T. 
W.  Robertson  (q.v.),  founded  on  a  short 
story  contributed  by  him  to  a  volume- 
called  '  Rates  and  Taxes '  (1866),  and  tirst 
performed  at  the  Prince  of  Wales's  Theatre, 
London,  on  April  6,  1867,  with  Miss  Marie 
Wilton  as  Polly  Ecclet,  Miss  Lydia  Foots  as 
Either  Ecclet,  Miss  S.  Larkin  as  the  Marquise 
de  St.  Maur,  S.  B.  Bancroft  as  Captain  Ilaw- 
tree,  F.  Younge  as  the  Hon.  George  D'Alroy, 
O.  Honey  as  old  Ecclet,  J.  Hare  as  Sain 
I  Gerridge  ;  first  performed  in  America  at  the 
Broadway  Theatre,  New  York,  in  August, 
1867,  with  W  J.  Florence  as  D'Alroy,  Owen 
Marlowe  as  Hawtree,  W.  P.  Davidge  as 
Ecclet,  E  Lamb  as  Gerridge,  Mrs.  5.  H. 
Gilbert  as  the  Marquitc,  Mrs.  W.  J.  Florence 
as  Polly,  and  Mrs.  F.  S.  Chanfrau  as  Either; 
first  performed  in  the  English  provinces  in 
the  same  year,  with  F.  Younte  as  D'Alroy,  C. 
F  Coghlan  as  Hawtree,  J.  W.  Ray  as  Ecclet, 
F.  Glover  as  Gerridge,  Mrs.  Buckingham 
White  as  the  Marquise,  Miss  A.  Dyas  as 
Either,  and  Miss  B.  Harding  as  Polly;  re- 
vived at  the  Prince  of  Wales's  Theatre, 
London,  in  1868,  with  II.  J.  Montagu  as 
jy Alroy ;  revived  at  the  Fifth  Avenue  The- 
atre, New  York,  November,  1869,  with  Mrs. 
F.  S.  Chanfrau  as  Esther,  Miss  F.  Davenport 
as  Polly,  Mrs.  Gilbert  as  the  Marquise,  G. 
Clarke  as  D'Alroy,  J.  B.  Polk  as  Hawtree, 
W.  Davidge  as  Ecclet,  J.  Lewis  as  Gerridge  ; 
revived  at  the  Prince  of  Wales's,  London, 
in  September,  1871,  with  C.  F.  Coghlan  as 
George  D'Alroy  and  Mrs.  Leigh  Murray  as  the 
Marouite ;  revived  at  the  Prince  of  Wales's, 
London,  in  January,  1870,  with  Mrs.  Ban- 
croft as  Polly,  Miss  Amy  Roselle  as  Esther, 
Miss  Le  Thiere  as  the  Marquise,  S.  B.  Ban- 
croft as  Hawtree,  G.  Honey  as  Eccles,  Arthur 
Cecil  as  Gerridge,  John  Clayton  as  D'Alroy  ; 
at  the  Haymarket  in  January,  1883,  with 
Mrs.  Bancroft  as  Polly,  Miss  Gerard  as 
Esther,  Mrs.  Stirling  as  the  Marquise,  David 
James  as  Eccles,  8.B.  Bancroft  as  Hawtree, 
C.  Brookfield  as  Gerridge,  II.  B.  Conway  as 
D'Alroy ;  at  the  Bijou  Theatre,  Now  York,  in 
1883,  with  II.  M.  Pitt  as  Captain  Hawtree ;  at 
New  York  in  1887,  with  O.  Tearle  as  D'Alroy, 
Miss  Coghlan  as  Either,  Miss  Gerard  as 
Polly,  and  C.  Groves  as  Ecclet ;  at  the  Cri- 
terion Theatre,  London,  in  October,  1880, 
with  D.  James  as  Ecclet,  C.  Brookfield  as 
Gerridge,  Miss  L.  Yenne  as  Polly,  Miss  Olga 
Brandon  as  Esther,  L.  Boyne  as  D'Alroy, 
A.  El  wood  as  Hawtree,  and  Mrs.  Charles 
Poole  as  the  Marquise ;  at  Terry's  Theatre 
on  the  afternoon  of  May  21.  1801,  with  E. 
Rightonas  Ecclet,  P.  Cunningham  as  D'Alroy, 
Miss  V.  Raye  as  Either,  Miss  Olga  Garland 
as  Polly,  and  Miss  F.  Coleman  as  the  Mar- 
quite  ;  at  the  Garrick  Theatre  in  February, 
1804,  with  Forbes  Robertson  as  D' Alroy , 
W.  L.  Abingdon  as  Hawtree,  G.  W.  Anson 
ss  Eccles,  Gilbert  Hare  as  Gerridge,  Miss 
R.  Leclercq  as  the  Marquise,  Miss  May 
Harvey  as  Polly,  and  Miss  K.  Rorke  as 
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Esther  ;  In  the  English  provinces  and  after- 
wards at  the  Grand  Theatre,  Islington,  in 
IKOtt,  with  John  Hare  as  KccUs,  O.  Hare  as 
Gerridge,  F.  Gillraore  as  D'Alroy,  F.  Kerr  as 
Hawtrre,  Miss  M.  Harvey  as  Polly,  Miss 
Mona  K.  Oram  as  Esther,  and  Miss  S. 
Vaughan  as  the  Marquise;  at  the  Court 
Theatre,  London,  June,  1897.  and  the  Globe 
Theatre.  March,  1899;  at  the  Haymarket, 
April,  1902,  with  Miss  Winifred  Emery  m 
Esther,  Miss  Marie  Tempest  as  Polly,  Miss 
Genevieve  Ward  as  the  Marquise,  Cyril 
Maude  as  Eccles,  A.  Aynesworth  as  VA Iroy, 
11.  Thomas  as  Hawtrre,  G.  Giddens  as 
Gerridae;  Criterion  Theatre.  May,  1903. 
Miss  Ada  Rehan  has  played  Esther  Eeeles 
in  Amorica,  and  Polly  has  been  played  there 
by  Miss  Effie  Germon.    In  the  English 
provinces  Eccles  was  represented  by  J. 
Clarke,  R.  W.  Younce,  J.  F.  Young  and 
others;  Esther  by  Miss  Fanny  Addison, 
Miss  Jane  Rignold,  Miss  Gerard,  etc.  ; 
Polly,  for  many  years,  by  Miss  E.  Bninton 
(Robertson);  the  Marquise  by  Miss  Fanny 
Robertson  and  Miss  Fanny  Coleman  ;  Cap- 
tain Haw  tree  by  Craven  Robertson  W»M 
D'Alroy  by  H.  M.  Pitt,  E.  D.  Ward,  Q. 
Alexander,  etc 
Castellan's  Oath  (The).  A  melodrama 

Serformed  at  Covent  Garden  Theatre  in 
une,  1824.  with  T.  P.  Cooke  as  the 
Castellan. 

Caatiliaxi  (The).  A  tragedy  in  five 
acts,  by  T.  N.  Talfourd  (g.t.),  printed 
in  1853. 

Gaatllian  Noble  (The)  and  the  Con- 
trabandista.  A  melodrama  by  J.Oxen- 
Foun  ('/.».),  performed  at  the  Adelphi  in 
October,  1835,  with  Mrs.  Keeley  in  the  cast. 

Casting  the  Boomerang.  A  comedy 
in  four  acts,  adapted  by  Augustin  Daly 
iq.v.)  from  Franz  von  Schonthan's  •  Schwa- 
bo'nstreich  ; '  first  performed  in  England  at 
Toole's  Theatre,  London,  on  July  19,  1334, 
with  a  cast  including  James  Lewis,  John 
Drew,  Charles  Leclercq,  William  Gilbert, 
Otis  Skinner,  Miss  Ada  Rehan,  Miss  May 
Fielding.  Miss  Virginia  Dreher,  and  Mrs.  G. 
H.  Gilbert ;  revived  in  June,  1890,  at  the 
Lyceum  Theatro.with  Lewis,  Drew,  Leclercq, 
Mrs.  Gilbert,  and  Miss  Rehan  as  before. 
See  Hurly-burly  and  Seven-and-Twentt- 
Eioht. 

Casting:  "Vote  (The).  An  election- 
eering Bquib.  "in  one  bang,"  libretto 
by  Walter  Uelmore.  music  by  Walter 
Slaughter.  Prince's  Theatre,  London,  Octo- 
ber 7, ISfcS. 

Castle  Grim.  An  opera,  words  by  R. 
Rebck  (a-v  ),  music  by  G.  Allen,  Royalty 
Theatre,  London,  September  2,  1805. 

Castle  of  Andalusia  (The).  See 
Banditti,  The;  or,  Love's  Labyrinth. 

Castle  of  Aymon  (The);  or,  The 
Four  Brothers.  An  opera,  music  by  M. 
W.  Balf&  (g.v.),  first  performed  (as  Les 
Quatre  Fils  Aymon ')  at  the  Opera  Comique, 
Paris,  July  15,  1844  ;  at  the  Princess's  The- 
atre, London,  November  20,  1844. 


Castle  of  Como  (The).  See  Lady  or 
Lyons,  The. 

Castle  of  Montval  (The).  A  trayedy 
in  five  acts,  by  the  Rev.  T.  S.  Whallry,  first 
performed  at  Drury  Lane  on  April  23,  1799. 

Castle  of  Morsino  (The).   A  drama 
in  three  acts,  by  W.  Loveday,  1812. 

Castle  of  Otranto  (The).  A  "  romantic 
extravaganza"  in  one  act,  written  by  Gil- 
bert Abbott  a  Beckett  (q.v.),in  travesty 
of  Horace  Walpole'a  story  of  the  same  name, 
and  first  performed  at  the  Haymarket  on 
April  24,  1848,  with  Keeley  as  Manfred-, 
J.  Bland  as  Ftncenra,  Caulneld  as  Odontc. 
Mrs.  W.Clifford  as  Hippolita,  Mrs.  Canlfield 
as  Matilda,  Miss  P.  Horton  as  Theodore,  and 
Miss  Reynolds  as  Isabella. 

Castle  of  Paluzzi  (The).  A  drama 
by  Raymond,  jum,  Covent  Garden,  May  27. 

1818. 

Castle  of  Perseverance  (The).  A 
morality,  temp.  Henry  VI.,  showing,  first, 
how  Bonus  and  Mains  Angelus  contend  for 
the  possession  of  Humanum  Genus;  how, 
Malus  Genus  being  victorious.  Bonus  An- 
gelus, aided  by  Confessio  and  Penitencia, 
establish  Humanum  Genus  in  the  Castle  of 
Perseverance,  which,  besieged  by  the  Seven 
Deadly  Sins,  led  by  Mundus,  Belyal,  and 
Caro,  is  successfully  defended  by  the  Seven 
Cardinal  Virtnes.  In  his  old  age,  however. 
Humanum  Genus  Is  drawn  from  the  ca>tle 
by  the  wiles  of  Avaritia,  and,  dying,  is 
carried  before  Pater  Sedens  in  Judicio,  by 
whom,  on  the  appeal  of  Misericordia,  he  is 
forgiven. 

Castle  of  Sorrento  (The).  A  comic 
opera  in  two  acts,  words  by  Henry  Heart- 
well,  music  by  Attwood  ;  founded  on '  Le 
Prisonnier ;  ou,  La  Ressawblance,'  and  first 
performed  at  the  Haymarket  in  July,  1799. 

Castle  of  Wonders  (The).  A  "  dr&- 
matlc  romance,"  Drury  Lane,  March,  lSld. 

Castle  Sombras.  A  play  by  H. 
Grkenouqh  •  Smith  and  Felix  Ma>^- 
FIBLD,  first  performed  in  America  at  the 
Opera  House,  Chicago,  November  12,  1*96, 
by  a  company  including  Richard  Mansfield. 

Castle  Spectre  (The).  A  romantic 
drama  in  three  acts,  by  M.  G.  Lewis  (tf.f-)» 
first  performed  at  Drury  Lane  on  Decemt>er 
14,  1797,  with  Barrymore  as  Earl  Oemnd, 
Wroughton  as  Earl  Reginald,  Kemble  as 
Percy.  Palmer  as  Father  Philip,  Bannister 
as  Motley,  Aickin  as  Kenric,  Mrs.  Jordan  as 
Angela,  Mrs.  Walcot  as  Alice,  and  Mr*. 
Powell  as  the  Spectre  of  Evelina  ;  revived  at 
the  Haymarket  In  1803,  Covent  Garden  in 
1804,  1809,  and  1812;  performed  at  Phila- 
delphia, U.S.A..  in  1812,  with  Mrs.  Duff  as 
Angela ;  revived  at  the  Haymarket  in  1815, 
Covent  Garden  in  1818,  and  Drury  Lane  m 
1822  ;  at  the  City  of  London  Theatre  in  1843, 
with  Charles  Dillon  and  Mrs.  Yarnold  in  the 
cast ;  at  the  Marylebone  Theatre  in  1844  ;  at 
Sadler's  Wells  in  1849 ;  and  at  the  Gaiety 
Theatre,  London,  on  May  6, 1880,  with  J-  D. 
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Beveridge  as  Earl  Osmond,  J.  B.  Johnstone 
as  Earl  Reginald,  Crawford  as  Percy,  J.  L. 
Shine  as  Father  Philip  W.  Elton  as  Motley, 
T.  Squire  as  Kenric  Miss  Louise  WUles  as 
Angela,  Mrs.  Leigh  as  Alice,  and  Miss  Hob- 
son  as  the  Spectre.  "  Earl  Otmond—  the 
villain  of  the  piece— after  distinguishing 
himself  in  certain  Scottish  wars  of  an  un- 
known period,  has  caused  his  elder  brother 
and  his  brother's  wife  and  child  to  be 
murdered,  and  has  usurped  Conway  Castle, 
with  all  the  property  belonging  to  it  By 
one  of  those  interpositions  peculiar  to 
dramas,  the  brother  and  child  were  saved— 
the  lady  only  having  fallen  a  victim  to 

Erovide  a  good  ghost  for  the  story.  The 
rother,  loaded  with  chains,  and  fed  upon 
bread  and  water,  has  been  immured  for 
sixteen  years  in  one  of  Earl  Esmond's  dun- 
8 eons  without  the  earl  knowing  it ;  the 
jailer  being  a  satisfied  dependant,  who  is  a 
strange  compound  of  greediness,  cruelty, 
remorse,  and  pity.  The  child -a  little  girl- 
has  grown  up  into  the  beautiful  Angela,  a 
suppo*ed  cottager's  daughter,  outside  the 
castle  gates,  and  has  excited  the  worthy 
love  of  Percy,  Earl  of  Northumberland,  and 
the  unworthv  love  of  the  villain,  Earl 
Otmond.  Falling  into  the  power  of  the 
villain,  this  young  lady  becomes  the  main- 
spring of  the  drama— one  party  in  Conway 
Castle  struggling  to  keep  her;  the  other 
party,  outside  the  castle,  struggling  to 
rescue  her"  (John  Hollingshead,  'Foot- 
lights,'  1S83). 

Castles  in  the  Air.  A  comedietta  by 
C.  M.  Rae  (q  v.),  first  performed  at  the 
Vaudeville  Theatre,  London,  December  26, 
1S79,  with  a  cast  including  II.  Howe,  C.  W. 
Garthornc,  and  Miss  Kate  Bishop. 

Castlewood,  Lady  Rachel  and 
Beatrix,  are  characters  in  W.  G.  Wills's 
adaptation  of  Thackeray's  'Esmond;  (q.v.). 

Castro,  Agnes  de.  See  Agnes  de 
Castro. 

Castruccio.  FaTourlte  of  the  King  of 
Kaples  in  Beaumont  and  Fletcher's 
'  Double  Marriage '  (q.  v.). 

Castruccio  ;  or,  The  Deformed.  A 
drama  by  Edgar  Newbound,  Britannia 
Theatre,  London,  July  24, 1878. 

Casual  Acquaintance.  A  play,  in  a 
prologue  and  three  acts,  by  J.  F.  Cooke, 
Trafalgar  Square  Theatre,  London,  May  26, 
ls93. 

Caswallon :  or,  The  Briton  Chief. 
A  tragedy  by  Walker,  performed  at  Drury 
Lane,  January,  1829,  with  Young  in  the  title 
part. 

Cat  and  the  Cherub  (The).  A  play 
of  Chinese  life  by  Chester  Bailet  Fbr- 
nald,  first  performed  at  Hammerstein's 
olynipia  Music  Hall,  New  York,  September 
20.  1897  ;  produced  at  the  Lyric  Theatre. 
London,  October  SO,  1897. 

Cat's  Eye  (The).   A  farcical  comedy 


by  Edward  Rose  (q.v.),  New  Theatre, 
Oxford,  May  22,  1893. 

Cat's  in  the  Larder  (The);  or,  The 
Maid  with  the  Parasol.  A  travesty 
of  'La  Gazza  Ladra ;  or,  The  Maiden  of 
Paillaisseau,"  first  performed  at  Mitchell's 
Olympic  Theatre,  New  York,  on  December 
24,  1840,  with  Mitchell  as  Fernando. 

Cataract  of  the  Ganges  (The) ;  or, 
The  Rajah's  Daughter.  A  "  romantic 
melodrama"  by  VV.  T.  Moncrieff(?.v.),  first 
performed  at  Drury  Lane  Theatre  on  Oc- 
tober 27,  1823,  with  Younge  as  the  Rajah  of 
Ouzerat,  Miss  L.  Kelly  as  Z amine  (his 
daughter),  Wallack  as  Mokarra  (the  Grand 
Brahmin),  S.  Penley  sa  Iran,  Harley  as 
Jack  Robinson,  etc.  Mokarra,  wishing  to 
marry  Z amine,  carries  her  to  a  wood  near 
the  cataract ;  she  is,  however,  rescued  by 
Iran,  her  lover,  Mokarra  being  shot  by 
Robinson.  "  Moncrieff  says,  in  his  advertise- 
ment, that  he  wrote  [the  playl  by  Eiliston's 
desire,  for  the  sake  of  introducing  horses 
and  a  cataract.  Jack  Roointon,  who  affects 
to  imitate  Robinson  Crusoe  on  all  occasions, 
is  a  contemptible  character  "  (Genest).  The 
play  was  revived  at  Drury  Lane  (revised  by 
E.  L.  Blanchard)  on  March  8,  1873,  with 
Brittain  Wright  as  Robinson,  H.  Rignold  as 
Mokajee,  J.  Johnstone  as  the  Rajah,  J.  C. 
Cowper  as  Mokarra,  F.  Charles  as  Iran, 
Miss  Seymour  as  libra,  and  Miss  Edith 
Stuart  as  Zamine;  at  the  Grand  Opera 
House,  New  York,  by  Augustin  Daly,  in 
1872-73,  with  Mrs.  John  Wood  as  Pollu 
Persimmons,  See  D.  Cook's  •  Nights  at  the 
Play '  (1883). 

Catarina.  The  Princess  in  Planche  s 
•White  Cat*  (?.».). 

Catcall,  8ir  Critic.  The  name  under 
which  D'Urfey,  in  a  preface  to  his  '  Ban- 
ditti  *(g.».),  ridicules  some  person  unknown. 

Catch  a  "Weasel.  A  farce  in  one  act, 
by  J.  M addison  Morton  (q.v.),  first  per- 
formed at  the  Strand  Theatre,  London,  on 
March  17,  1862,  with  Turner  as  Xupkins, 
Poynter  as  Dr.  Wapshott,  J.  Rogers  as 
Tompkins  Tipthorpe,  and  Miss  Carson  as 
Lydta  Nupkins. 

Catch  him  who  Can.  A  musical 
farce  in  two  acts,  words  by  Theodore  Hook 
{q.v.),  music  by  Hook,  sen.,  first  performed 
at  the  Haymarket  in  June,  1806. 

Catching:  a  Mermaid.  "An amphi- 
bious piece  of  extravagance,"  in  one  act,  by 
J.  Stirling  Coyne  (q.v.),  first  performed  at 
the  Olympic  Theatre,  London,  on  October 
20,  1865,  with  F.  Robson  as  Titus  TuJ/lns  (% 
showman),  Miss  Stephens  as  Mrs.  Tu£ins, 
and  Miss  Bromley  as  Polly.  The  other  cha- 
racters are  Jim  Junifer  (clown),  Simon 
Lilywhite,  and  Mr.  Foggo.  E.  L.  Blanchard 
■peaks  of  Robson's  singing  of  '  Country 
Fair '  as  a  "  wonderful  achievement."  The 
piece  was  played  at  the  Adclphi  Theatre  in 
May,  1859,  as  '  The  Talking  Fish.* 

Catching:  an  Heiress.  A  farce  by 
Charles  Sklby  (</  r.),  performed  at  the 
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Queen'*  Theatre,  with  Reeve  a*  an  ostler, 
who  counterfeit*  a  German  bamn.  Robson 
played  in  it  at  the  Olympic  in  March.  1853. 

Catchpenny,  In  Colman's  'Suicide' 

(?•»■)• 

Catesby,  Sir  William.  A  character 
in  SHAKESPEARE'S  '  Richard  III.'  (7  r.). 

Catgnt,  Dr.,  in  Foote's  'Commissary' 
(.{.v.),  C  a  satire  upon  Dr.  Arne,  the  com- 
poser  (q.v.). 

Catharine.  A  drama  in  one  act,  by 
Cecil  Fitzrot,  Novelty  Theatre,  London, 
March  22, 1887. 

Cathcart,  James  F.  Actor,  born  1823, 
died  1902  :  made  his  first  appearance  as  the 
boy  in  '  Pizarro '  (q.v.).  After  some  country 
training  he  was  engaged  by  Charles  Kean 
for  the  Princess'*  Theatre,  London,  where 
he  made  his  metropolitan  cUbut  in  Septem- 
ber, 1850,  as  Sebastian  in  'Twelfth  Night.' 
Laertes,  Malcolm  in  '  Macbeth,'  Albany  in 
*  Lear,'  Lorenzo  in '  The  Merchant  of  Venice,' 
Atonzo  in  •  Pirarro,'  Charles  Oakley  in  '  The 
Jealous  Wife,'  Nemoun  in  '  Louis  XI.,'  and 
other  such  rtiles,  followed.  Cathcart  was  also 
in  the  original  cast  of  Jerrold's  'Heart  of 
Gold '  (1854).  He  afterwards  accompanied 
Kean  to  Drury  Lane,  to  play  such  parts  as 
Stukely  in  •  The  Gamester  J  (1861).  After  this 
came  (1863-66)  tour*  with  Kean  in  Australia 
and  America.  In  1876  Cathcart  appeared  at 
Drury  l^ane  with  Barry  Sullivan  (with  whom 
he  was  associated  for  aome  years  as 
leading  "  support "  and  stage  director)  a* 
Banquo,  Henry  VI.  in  "Richard  III.,' 
etc.  Hi*  latest  appearances  were  made  in 
Australia. 

Cathcart,  Rowley  [Rolleston].  Actor, 
born  at  Chichester,  1832 ;  died  1896 ;  after 
aome  provincial  experience,  made  his  Lon- 
don dtbut  at  the  Princess's  Theatre  in  Sep- 
tember, 1850,  as  the  Second  Player  in 
'  Hamlet.'  He  remained  connected  with 
the  Princess's  for  eighteen  years,  under  the 
successive  management*  of  Charles  Kean, 
Augustus  Harris, and  George  Vining-  During 
that  period  he  played  such  parts  as  The 
Prince  of  Morocco  and  Launcelot  Gobbo  in 
'  The  Merchant  of  Venice.'  He  was  engaged 
later  at  the  Globe,  the  Queen's,  the  Prince 
of  Wales's,  the  Court,  the  St.  James's,  and 
the  Garrick  Theatres.— His  daughter,  Maud 
Cathcart,  made  her  professional  dtbut,  in 
1878,  at  the  Court  as  the  original  Polly 
Flamborough  in  'Olivia'  (q.v.).  She  was 
afterwards  at  the  Folly,  the  St.  James's, 
the  Savoy,  and  the  Olympic,  and  played 
A'ita  in  '  Nita's  First '  in  New  York. 

Catherick,  Anne.  See  Woman  in 
White. 

Catherine.  (1)  Daughter  of  the  Duke 
in  Knowles's  'Love'  (7.1?.).  (2)  Wife  of 
Mathia*  in  'The  Bells'  (7.r.)  and  'The 
Polish  Jew '  (q.v.% 

Catherine.  A  comedy  in  four  acts, 
by  Hknhi  Lavedan  (Com«5die  Francaise. 
.lanunrv  24. 18D8),  first  performed  in  English 
at  the  Garrick  Theatre.  New  York,  October 


24,1898.  with  Miss  Annie  Russell  in  the  title 
part  and  Mrs.  S.  C.  Le  Moyne  as  the  Ducheut 
de  Control. 

Catherine  and   Petrnchio.  See 

Taming  of  the  shrew  The. 

Catherine  Douglas.  A  tragedy  by 
Sir  Arthur  Helps,  published  in  1843. 

Catherine  Grey.  An  opera,  libretto 
by  ALFRED  Bi'NN,  music  by  M.  W.  Balfe, 
first  performed  at  Drury  Lane  Theatre, 
London,  on  May  27,  1837,  with  a  cast  in- 
cluding the  composer,  Seguin,  S.  Jones, 
Miss  Romer,  and*Miss  Rainforth. 

Catherine  Howard,  the  Filth 
Wife  of  Henry  VIII.  A  drama  by 
Alexandre  Dumas,  adapted  to  the  English 
stage,  successively,  by  W.  E.  Suter  (o.r.),  F. 
Phillips  (q.v.),  and  John  Coleman  (q.r.). 
An  adaptation  was  performed  at  New  Or- 
leans, U.S.A.,  in  Deceml»er,  1891.  A  version 
by  Mrs.  Bandmann-Palmer,  entitled '  Cathe- 
rine Howard  ;  or,  The  Tomb,  the  Throne, 
and  the  Scaffold,'  was  produced  at  Weymouth 
on  January  2,  1892.  'Catherine  Howard; 
or.  Under  a  Crimson  Crown.'  a  play  in  four 
acts,  by  Kenyon  Lyle,  was  brought  out  at 
the  Queen's  Theatre,  Glasgow,  on  August 
15,  1898.    See  AMBITION. 

Catherine  of  Ruaaia ;  or,  The  Child 
of  the  Storm.  A  play  performed  at  the 
Victoria  Theatre,  London,  in  September, 
1850,  with  Miss  Vincent  a*  Catherine  and 
Osbaldiston  as  Peter  the  Great. 

Catiline.  (1)  'Catiline's  Conspiracy:' 
a  play  by  STEPHEN  Gosson,  montioned  bv 
him  in  his  'School  of  Abuse'  (1579).  (2) 
'  Catiline'*  Conspiracy : '  a  play  by  Robert 
Wilson  and  Henry  Chettle, performed  in 
1596.  (3)  '  Catiline,  his  Conspiracy  : '  a  tra- 
gedy by  Ben  Jonson,  printed  in  1611.  It 
wss  revived  at  the  Theatre  Royal  in  1668. 
with  Hart  as  Catiline,  Burt  as  Cicero,  and 
Mrs.  Corey  as  Sempronia.  Pepy*,  who  wit- 
nessed this  performance,  thought  the  tra- 
gedy "a  play  of  much  good  sense  and 
words  to  read,  but  that  do  appear  the  worst 
upon  the  stage,  I  mean  the  least  diverting, 
that  ever  I  saw  any."  **  Jonson  ha*  in  this, 
as  in  almost  all  his  works,  made  great  use 
of  the  ancients.  Hi*  SyUa'$  ghost  at  the 
opening  of  this  play  is  an  evident  copy  from 
that  of  Tantalus  at  the  beginning  of  Seneca's 
4  Thyestes,'  and  mnch  is  also  translated 
from  Sallust  through  the  course  of  this 

Eiece  "  (*  Biographia  Dramatic*  ').  "*  C* ti- 
ne's Conspiracy,' "  say*  Hazlitt,  "  is  spun 
out  to  an  excessive  length  with  Cicero's 
artificial  and  affected  orations  against  Cati- 
line, and  in  praise  of  himself.  His  apologies 
for  his  own  eloquence,  and  declaration  that 
in  all  his  art  he  uses  no  art  at  all,  put  one 
in  mind  of  Polonius's  circuitous  way  of 
coming  to  the  front."  (4)  'Catiline:'  a 
tragedy  by  George  Croly  (q.v.),  printed  in 
1822.  For  plot  and  criticism,  see  Genesfa 
•  English  Stage '  (1832). 

Catley,  Anne.  Vocalist  and  actress, 
born  1745,  died  1789;  the  daughter  of  a 
coachman  and  a  washerwoman  ;  began  her 
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career  by  singing  In  public-houses,  and 
early  in  her  teens  was  apprenticed  to  a 
teacher  of  vocalism.  She  made  her  first 
public  appearance  at  Vauxhall  Gardens  in 
1762,  figuring  at  Covent  Garden  Theatre 
later  in  the  year  as  the  Pastoral  Xymph  in 
an  adaptation  of  *  Comus '  (q.v.).  '*  She  was 
at  this  period,"  we  read,  "  remarkable  for 
little  more  than  the  beauty  of  her  person, 
and  a  diffidence  in  public  which  she  soon 
got  rid  of."  Becoming  the  pupil  of  Macklin, 
the  actor,  she  obtained,  through  his  in- 
fluence, an  engagement  at  Dublin,  where 
she  was  very  popular.  In  1770  she  re- 
appeared at  Covent  Garden  as  Rosetta  in 
•Love  in  a  Village '  (q.v  ).  In  1773,  at  the 
same  theatre,  she  was  the  original  Juno  in 
O'Hara's '  Golden  Pippin'  (q. r.),  making  a 
particular  success  in  the  songs  beginning 
'  Push  about  the  Jorum '  and  4  Where's  the 
mortal  can  resist  me?'  She  retired  from 
the  stage  in  1784.  "  She  had  always  been 
attentive  to  economy,  and  had  amassed  a 
considerable  fortune"  ('Thespian  Die- 
tionary.'  1805).  "She  is  said  to  hare  been 
married  to  General  Lascelles,  at  whose 
house  near  Brentford  she  died  "('  Eccentric 
Biography,'  1803).  "She  had  a  great  deal 
of  stage  impudence,"  says  Genest,  "  but  it 
does  not  appear  that  she  ever  incurred  the 
displeasure  of  the  audience."  O'Keefe  says  : 
"She  was  one  of  the  most  beautiful  women 
I  ever  saw  ;  the  expression  of  her  eyes  and 
the  smiles  and  dimples  that  played  around 
her  lips  and  cheeks  were  enchanting " 
('Recollections,'  1826).  Boaden,  in  his 
'Life  of  Mrs.  Siddons,'  says  that  Miss 
Catley's  singing  was  "of  unequalled  animal 
spirits ;  it  was  Mrs.  Jordan's  comedy  carried 
into  music."  See  (in  addition  to  the  autho- 
rities above  mentioned)  *  Memoirs  of  the 

celebrated  Miss  Ann  C  y '  (1773)  and  '  The 

Life  and  Memoirs  of  the  late  Miss  Ann 
Catley,  tho  Celebrated  Actress '  (1789). 

Cato.  A  tragedy  in  five  acts,  by 
Joseph  Addison  (q.v.),  first  performed  at 
Drury  Lane  Theatre,  April  14,  1713.  with 
Booth  as  Cato,  Ciblwr  as  Syphax,  Wilks  as 
Juba,  Powell  as  Portiut,  Mills  as  Sempro- 
nius,  Ryan  as  Marcus,  Bowman  as  Decius, 
Keen  as  Lucius,  Mrs.  Oldfield  as  Mareia, 
and  Mrs.  Porter  as  Lucia.  "Nine  years 
before  it  was  acted,"  writes  Cibber,  "  I  had 
the  pleasure  of  -reading  the  first  four  acts 
(which  was  all  of  it  then  written)  privately 
with  Sir  Richard  Steele.  .  .  .  He  told  me, 
whatever  spirit  Mr.  Addison  had  shewn  in 
Ins  writing  it,  he  doubted  he  would  never 
have  courage  enough  to  let  his  *  Cato '  stand 
the  censure  of  an  English  audience— that  it 
had  only  been  the  amusement  of  his  leisure 
hours  in  Italy,  and  was  never  intended  for 
the  stage.  ...  In  the  latter  end  of  Queen 
Anne's  reign,  when  our  national  politicks 
had  changed  hands,  the  friends  of  Mr. 
Addison  then  thought  it  a  proper  time  to 
animate  the  publick  with  the  sentiments  of 
4  Cato  ; '  in  a  word,  their  importunities  were 
too  warm  to  be  resisted,  and  it  was  no 
sooner  finished  than  homed  to  the  stage." 
Cibber  (who  was  then  a  manager  as  well  as 


actor)  continues :  "  As  the  author  had  made 
us  a  present  of  whatever  profits  he  might 
have  claimed  from  it,  we  thought  ourselves 
obliged  to  spare  no  cost  In  the  proper  decora- 
tions of  it.  The  result  was  a  great  popular 
and  pecuniary  success.  "The  deficiencies 
of  *  Cato '  as  an  acting  play  were,"  writes 
Courthope,  "more  than  counterbalanced  by 
the  violence  of  party  spirit,  which  insisted 
on  investing  the  comparatively  tame  senti- 
ments assigned  to  the  Roman  champions 
of  liberty  with  a  pointed  modern  applica- 
tion." As  Pope  wrote  to  Trumbull :  "The 
numerous  ana  violent  claps  of  the  Whig 
party  on  the  one  side  of  the  theatre  were 
echoed  back  by  the  Tories  on  the  other." 
The  play  'ran1  for  the  period,  then  un- 
precedented, of  thirty-five  nights ;  so  that 
at  the  close  of  the  theatre  each  of  the  three 
'managing  actors'  found  themselves  the 
richer  by  £1350.  The  epilogue  was  written 
by  Sir  Samuel  Garth.  In  the  prologue 
Pope  said  of  the  author  and  his  work— 

"  There  tear*  thai]  flow  .  .  . 
Such  tear*  as  patriot*  ihed  for  dying  laws. 
Ha  bid*  your  breatte  with  ancient  ardour  rise. 
And  call*  forth  Roman  drop*  from  BritUh  eye*. 
Virtue  coiiirned  In  human  thape  be  draw*. 
What  Plato  thought  and  god-like  Cato  wot." 

"  Of  '  Cato,' "  says  Dr.  Johnson,  "  it  has  not 
been  unjustly  determined  that  it  is  rather  a 
poem  in  dialogue  than  a  drama :  rather  a 
succession  of  just  sentiments  in  elegant 
language  than  a  representation  of  natural 
affections."  "  The  character  of  Cato,"  writes 
W.  J.  Courthope,  '  is  an  abstraction,  round 
which  a  number  of  other  lay  figures  are 
skilfully  grouped.  .  .  .  Juba,  the  virtuous 
young  prince  of  Numidia ;  Fortius  and 
Marcus,  Cato's  virtuous  sons ;  and  Mareia, 
his  virtuous  daughter,  are  all  equally  ad- 
mirable and  equally  lifeless."  The  play  was 
revived  at  Covent  Garden  in  January,  1734, 
with  Quin  as  Cato  and  with  Marcus  and 
Juba  omitted;  at  the  same  theatre  in 
November,  1754,  with  Sheridan  as  Cato,  Mrs. 
Bellamy  as  Mareia,  and  Syphax  omitted ;  at 
Drury  Lane  in  December,  1756,  with  Mossop 
as  Cato  and  Mrs.  Pritchard  as  Mareia  ;  at 
the  Ilaymarket  in  August,  1777,  with  Digges 
as  Cato  ;  at  Drury  Lane  in  April.  1784,  with 
Kemble  as  Cato;  at  Covent  Garden  in  Mav, 
1797,  with  Pope  as  Cato  and  Macready  as 
Marcus;  at  the  same  theatre  in  December, 
1802,  with  Cooke  as  Cato  ;  and  at  the  same 
theatre  in  January,  1811,  with  C.  Kemble  as 
Juba,  Mrs.  H.  Johnston  as  Mareia,  and  Miss 
S.  Booth  as  Lucia.  In  this  last  instance, 
the  play,  says  Genest,  "was  very  properly 
revived  with  change  of  scenes,  in  order  to 
I  obviate  the  absurdities  in  which  Addison 
had  involved  himself  by  making  the  whole 
play  pass  in  Cato's  great  hall."  The  play  was 

Kjrformed  in  New  York  in  September  and 
ctober,  1750;  in  March,  1768,  with  Mrs. 
Hallam  as  Lucia;  in  February,  1794,  with 
Hallam  as  Cato:  and  in  October,  1837,  with 
Vandcnhoff  as  Cato,  H.  Wallack  as  Svvhar, 
J.  Wallack,  jun.,  as  Juba,  and  Mrs.  Rogers 
aa  Lucia. 

Oato  of  Utica.   A  tragedy  translated 
from  tho  French  of  Deschamps,  and  per- 
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farmed  three  times  at  Lincoln's  Inn  Fields 
in  1716. 

Oato  the  Younger.  Friend  of  Prutus 
and  Cassius  in  Shakespeare's  'Julius 
Carsar 1  (q.v.). 

Catspaw,  in  Burnands  'Der  Frei- 
scbutz.' 

Catspaw  (The).  (1)  A  comedy  hy 
Dorr. las  Jerrold  (q.v.\  first  performed  at 
the  Haymarket  Theatre,  London,  on  May  9, 
1850,  with  J.  B.  Iiuckstone  as  AppU/aee,  W. 
Webster  as  Cooleard,  and  Mrs.  Keeley  as 
Rosemary.  (2)  A  drama  by  Fred  Jarman, 
Royal  Albany  Theatre,  Durham,  November 
S,  1886.  (3)  A  comedy  adapted  by  Max 
OTtELL  from  '  Le  Voyage  de  M.  Perricbon,' 
and  first  performed  at  the  Criswold  Opera 
House,  Troy,  New  York,  October  14, 1895. 

Cattarina.  A  comic  opera  in  two  acta, 
libretto  by  R.  It  EEC  R,  music  by  F.  Clay,  tirst 
performed  at  the  Prince's  Theatre,  Man- 
chester, on  August  17,  1874 ;  first  played 
in  London  at  the  Charing  Cross  Theatre  on 
May  15,  1875,  with  Miss  Kate  Santley  in  the 
title  part,  E  Rosenthal  as  Duke  VaUrio,  and 
II.  Walsham  as  Fabian. 

Cattle  Kin?  (The),  A  drama  in  fire 
nets,  first  performed  in  America  ;  produced 
at  the  Muncaster  Theatre,  Bootle,  January  2, 
1806. 

Caught.  (1)  A  comedietta  in  one  act, 
by  Thomas  Sennett,  first  performed  at  the 
Theatre  Royal,  Sunderland,  September  21, 
1883.  (2)  A  comedy-drama  in  three  acts, 
adapted  by  Stanislaus  Calhaem  (</.i\),  per- 
formed at  the  Comedy  Theatre,  June  29, 
1886. 

Caught  and  Caged.  An  operetta, 
libretto  by  J.  Palgrave  Simpson  (q.v.). 

Caught  at  Last.    (1)  A  drama  by 

Nelson  LEE(</.r.),  produced  at  the  City  of 
London  Theatre  at  Easter.  1864.  (2)  A  co- 
medietta, performed  at  the  St.  James's 
Theatre,  London,  December  20,  1873. 

Caught  hy  the  Cuff.  A  farce  by 
Frederick  Hay  (q.v.). 

Caught  hy  the  Ears.  A  "farcical 
extravaganza  "  in  one  act,  by  C.  Selly  (o.i), 
tirst  performed  at  the  Strand  Theatre,  Lon- 
don, on  May  30, 1S59. 

Caught  in  a  Line;  or,  The  TJn- 
rivaUed  Blondin.  A  "  piece  de  circon- 
stance "  in  one  scene  by  C.  Bolton,  first 
performed  at  the  Strand  Theatre,  London, 
on  March  3,  1862,  with  J.  Clarke  as  W  Mia  in 
Buggleton,  and  other  parts  by  Poynter, 
Turner,  Miss  Fanny  Josephs,  and  Miss 
Lavine. 

Caught  in  a  Trap.  (1)  A  comedy  in 
two  act\  first  periormed  at  the  Haymarket 
Theatre.  London,  on  November  25, 1843,  with 
a  cast  including  B.  Webster,  J.  B  Buck- 
stone.  H.  Holl,  Miss  Julia  Bennett,  and  Mm. 
Nisbett.  (2)  A  comely  in  three  acts  and 
in  blank  verse,  by  U.  Hull  (q.v  ),  first  per- 


formed  at  the  Princess's  Theatre,  London, 
on  February  8,  1860.  by  George  Melville* 
F  Matthews,  R,  Cathcart,  H.  Saker,  Mrs. 
Weston,  Miss  Carlotta  Leclercq,  etc. — 
'  Caught  in  his  own  Trap  : '  a  comedietta  by 
George  Roberts  (q.v.). 

Caught  in  the  Toils.  An  adapta- 
tion by  John  Brougham  (q.v.)  of  Miss 
Braddon's  novel,  '  Only  a  Clod,'  first  per- 
formed at  the  St.  James's  Theatre,  London  „ 
on  October  14,  1S65,  with  Miss  Herbert  as 
Julia  Desmond,  Walter  Lacy  as  Francis  Tre- 
detldyn,  and  Belton  as  Roderick  Lovcther. 

Caught  Out.  An  adaptation  by  Flo- 
rence Bright  of  'Die  Kunstreiterin,' first 

f>erformeil  at  the  St.  George's  Hall,  Londou, 
n  July,  1888.  See  CiRCLs  Rider  and  Fair, 
Equestrienne. 

Caulfield,  John.  A  performer  at 
Drury  Lane  and  the  Haymarket ;  died  1815  t 
notable  for  his  imitations  of  actors,  which 
led  Colman,  jun.,  to  write  for  him  the 
r6U  of  Ape  will  in  '  New  Hay  in  the  Old 
Market'  (q.v.)  (1795). 

Caulfield,  Louisa-  Actress ;  born 
1822,  died  September,  1870;  at  one  timo- 
popular  in  burlesque;  was  the  original 
mien  Brooks  in  Palgrave  Simpson's  '  Black 
Sheep  '(tf.r.X 

Cause  Celehre,  TJne.  See  Proof. 

Caustic.  (1)  A  character  in  'The  Wav 
to  get  Married'  (q.v.).  (2)  "A  gentleman 
upon  town,"  in  Selby'S  '  Spanish  Dancers ' 
(q.v.). 

Cautberley.  Actor  ;  appeared  at  Drurr 
Lane  Theatre  in  1765  in  '  George  Barnwell 
was  a  great  favourite  in  Dublin  about  1778. 

Cautley,  Laurence.  Actor ;  was  in 
the  original  casts  of  '  Moths'  (1882),  'Twins' 
(1884),  'The  Red  Lamp'  (18S7),  *  Marion  de 
Lorme'  (1887),  •  Partners^  (1888), '  The  Love 
that  Kills'  (l&ss),  '  Wood  harrow  Farm' 
(188)?),  'The  Union  Jack'  (1888).  'Esther 
Sandraz'  (1»*9),  'Quicksands'  (1890),  'Old 
Friend?'  (1890).  'A  Trip  to  Chicago '  (Lon- 
don, 1893),  'The  Duchess  of  Coolgardie ' 
(lS9e),  etc. 

Cavalier  (The).  (1)  A  play  in  three  act* 
and  in  blank  verse,  by  Charles  Whitehead* 
(q.v  ),  first  performed  at  the  Haymarket 
Theatre,  London,  on  September  15,  1836\ 
with  Vandenhoff  in  the  title  part  (Captain 
Hargrove),  Miss  Ellen  Tree  as  Mrs.  Uargrave, 
and  J.  Viningand  Elton  in  other  parts ;  per- 
formed in  New  York  in  November,  1847, 
with  Pitt  as  J  I  ar grave  and  Mrs.  Abbott  as 
Mrs.  llaryrave ;  revived  at  Sadler's  Wells 
on  September  20  and  21, 1850,  with  George 
Bennett  as  Uargravt,  Charles  Wbeatleigh 
as  Lord  More  ton,  Miss  Eliza  Travers  as  Afr*. 
Uargrave,  Miss  Marston  as  Mrs.  Maynard  ; 
at  the  Lyceum,  on  November  3,  1856,  with 
C.  Dillon  as  Uargrave,  Mrs.  Dillon  as  Mrs. 
Uargrave,  and  Mrs.  White  as  Mrs.  Maynard. 

I  The  role  of  Uargrave  was  also  played  at 
various  times  by  E.  L.  Davenport,  II.  Mar- 

I  ston,  S.  Butler,  U.  Hughes,  Deuvil,  E.  F. 
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Saviie,  and  others.  (2)  A  play  in  one  act, 
by  Justin  Huntly  McCarthy,  Theatre 


Royal,  Belfast,  April  19,  1894.  (3)  The 
title  of  an  American  adaptation  of  a  play 
by  DE.NNEBY  (q.V.). 

Cavalier  of  France  (A).  8ee  Queen's 
Gaktea,  The. 

CavaUeria  Rusticana.  This  opera, 
by  Mascaoni,  was  first  performed  with  an 
English  libretto  at  the  Grand  Theatre, 
Islington,  on  April  9, 1894- 

Cave,  Joseph  Arnold.  Theatrical 

manager  and  actor ;  began  public  life  at 
nine  years  of  age  at  the  Pavilion  Theatre, 
Fortman  Market,  and,  after  Ago  ring  for 
years  as  actor,  singer,  and  dancer  at  the 
Apollo,  Bower,  Britannia,  and  other 
"  saloons"  (Including  Evans's),  and  as  actor 
at  the  Marylebone,  Deptford,  Grecian,  Gar- 
rick,  and  other  theatres,  became,  in  1858, 
of  the  Marylebone  Theatre,  where 
years.  He 


he  remained  for  nearly  ten 
the  director  successively  of  the  Sadler's 
Wells,  Surrey,  Victoria  (1867),  Greenwich 
(1S72),  Marylebone  (for  the  second  time), 
Alhambra,  and  Elephant  and  CastleTheatres 
—his  rule  at  the  A 1  nam  bra  being  notable  for 
the  production  of  '  Chllperic'  (q.v.),  '  Spec- 
tresbeira'  (o.r.).and  'Lord  Bateman  '  (q. v.). 
At  the  Imperial  Theatre  he  produced  two 
pantomimes  for  Miss  Litton.  Of  late  years 
be  has  fulfilled  numerous  engagements  as 
actor  with  Sir  Augustus  Harris  and  other 
entreprtneurs.  He  is  the  author  of  '  The 
Old  Toll-House '  and  some  other  drama*.  See 
'A  Jubilee  of  Dramatic  Life  and  Incident 
of  Joseph  A.  Cave,'  edited  by  Robert  Soutar 
(1S92X 

Cavendish,  Ada.  (Mrs.  Frank  Mar- 
shall]. Actress,  born  1847,  died  October, 
1895  ;  made  her  first  appearance  in  London 
at  the  Royalty  Theatre  on  August  SI,  1803, 
as  St  Una  Squeers  in  '  The  Pirates  of  Putney. 
She  afterwards  figured  at  the  same  theatre 
as  Venus  in  Burnand's  'Ixion  '  (1863),  Lady 
Mottyn  in  his  *  Madame  Berliot's  Ball  (180.1), 
the  Princess  Superba  in  his  '  Rucufelstilt- 
•kin  (1*64),  and  Hippodamia  in  his  'Piri- 
thous'(lS6S)-all  "first  productions."  Thence 
she  went  to  the  Haymarket,  playing  Emms- 
line  in  '  A  Romantic  Attachment'  (ls<36). 
Here,  in  1869,  she  represented  Mrs.  J 'inch- 
beck  in  the  first  production  of  Robertson's 
'  Home.'  Iler  other  original  parts  included 
Mrs.  Darlington  in  HaJliday's  '  For  Love 
or  Money '  (1870),  Grace  Eliott  in  Marston's 
•Lamed  for  Life*  (1871),  Mrs.  Feather  stone 
in Cheltnam's  'Matchmaker'  a871),  EsUlU 
in  Wills  and  Marston's  'Broken  Spells' 
(1872).  Pia  dc  Tolomei  in  Marston's  '  Put 
to  the  Test '  (1873),  Mercy  Merrick  in  W. 
Collins's  'New  Magdalen'  (1873),  Lady 
Clanearty  in  Tom  Taylor's  play  so  named 
(1574),  Miss  Gunlt  in  W.  Collins's  drama  so 
named  (1876),  Kathleen  in  'The  Queen  of 
Connaught  '(1877),  Lady  Clare  in  Robert 
Buchanan's  play  so  named  (1883),  Marie  in 
D.  G.  Boucicault's  'Devotion*  (1884),  and 
Aphrodite  in  R.  Buchanan's  '  Bride  of  Love' 
(las*)).  She  was  also  seen  in  London  as  Helen 


Mar  in  Anderson's  'Scottish  Chief '  (1866), 
Marehesa  San  Pietro  in  P.  Simpson's  'Marco 
Spada  '(1870),  Donna  Diana  in  W.  Marston's 
play  so  named  (1871),  Julia  in  the  '  Hunch- 
back '  (1872),  Juliet  (1873),  Beatrice  and  Rosa- 
lind (1875),  Lady  Teazle  (1877),  Blanche  in 

*  Kerry  '  (1878),  Marie  de  Fontanoet  in  '  Plot 
and  Passion'  (1881),  Clara  Douglas  in 
'  Money '  (1882).  and  Marie  in  '  In  his  Power ' 
(1885).  In  September,  1878,  she  appeared  at 
the  Broadway  Theatre,  New  York,  as  Mercy 
Merrick  in  the  '  New  Magdalen,' and  in  1880 
she  played  Juliet  and  Lady  Clanearty  at  the 
Grand  Opera  House  there.  See  F.  C.  Bur- 
nand's 'Reminiscences  of  the  Royalty* 
(Theatre,  February,  1896). 

Cavendish,  Margaret.  See  New- 
castle, Duchess  of. 

Cavendish,  William.  See  New- 
castle, Duke  op. 

Cawdell,  James.  Actor,  manager, 
and  playwright,  died  January,  1800;  was 
for  thirty  years  director  and  principal  come- 
dian of  various  theatres  in  North- Eastern 
England,  retiring  from  the  stage  in  1798. 
He  is  described  as  "  uncommonly  skilful " 
in  characters  of  a  "  dry,  eccentric  cast." 
He  wrote  several  dramatic  pieces.  See 

•  Biographia  Dratnatica 1  (1812). 

Cazauran,  Augustus  R.  American 
playwright,  died  January  27, 1889 ;  author  of 
•The  Esmondes  of  Virginia  '(1886),  'The 
Martyr'  (1887),  and  other  pieces. 

Cead  Mille  Failthe.  An  Irish  drama, 
in  prologue  and  three  acts,  by  Mortimer 
M uk dock,  East  London  lheatre,  Decem- 
ber 22,  1877. 

44  Cease  your  funning."  Song  by 
Polly  in  Gay's  'Beggar's  Opera,'  act  iL 
sc.  1— 

"  Fort*  or  cunning 
Never  shall  my  heart  trepan ." 

Cecil,  Arthur  [Blunt].  Actor,  born 
near  London.  1843,  died  1896 ;  made  his  pro- 
fessional debut  (after  experience  as  an 
amateur)  at  the  Gallery  of  Illustration, 
London,  on  Easter  Monday,  1869,  as  Mr. 
Churchmouse  in  *No  Cards '  (q.v.)  and  Box 
in  '  Cox  and  Box '  (q.v.).  He  was  afterwards 
the  first  representative  of  the  following 
parts :— At  the  Globe  Theatre  :  Jonathan 
Wagstafin  Gilbert's  'Committed  for  Trial' 
(1*74),  and  Mr.  Justice  Jones  in  Albery's 
•Wig  and  Gown'  (1874);  at  the  Gaiety: 
Duke  Anatole  in  Reece  and  Lecocq's  '  Island 


Gwilt'  0876);  at  the  Haymarket:  Chapuis 
in  Tom  Taylor's  'Anne  Boleyn'  (1876);  at 
the  Prince  of  Wales's  :  Sir  Woodbine  Grajton 
in  '  Peril '  (1876),  the  Rev.  Noel  II  ay  garth  in 
*  The  Vicarage '  (1877),  and  Baron  Stein  in 
'Diplomacy'  (1878);  at  the  Havmarket: 
John  Straiford  in  *  Odette  *  (1882) ;  at  the 
Court:  Lord  Dawlish  in  'Picking  up  the 
Pieces'  (1882),  the  lion.  P.  Chivers  in  rCom- 
rades'  (1882),  Connor  Ucnnessy  in  'The 
Rector'  (1883).  Mr.  Guyon  in  'The  Mil- 
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lionaire'  (1883),  Lord  Henry  Tober  in  'The 
Opal  Ring  '(l**5),  Mr.  Pcsket  in  •  The  Magis- 
trate  '(18S5),  the  /ion.  Ytrr  Queckett  in  'The 
Schoolmistress'  (1886),  Blore  in  'Dandy 
Dick '  (1887), and  Miles  Henniker  in '  Mamma ' 
(1888);  at  the  Comedy:  Pickwick  in  Bur- 
nand  and  Solomon's  operetta  (1889);  at  the 
Court :  Berkeley  Brue  in  '  Aunt  Jack'  (1889), 
Sir  Julian  Tmombley  in  'The  Cabinet  Min- 
ister' (1890),  the  Duke  of  Donoway  in  'The 
Volcano'  (1891),  and  Stuart  Crotu  in  'The 
Jjito  Lamented'  (1S91);  at  the  Arenue  : 
Lord  Burnham  in  'The  Crusaders'  (1891); 
at  the  Court:  Sir  James  Bra  met  on  in  'The 
Guardsman '  (1892),  and  Lord  Arthur  Nugent 
in  '  Vanity  Fair'  (1895).  He  was  also  seen 
in  London  as  Dr.  Caius  in  'The  Merry  Wires 
of  Windsor'  (Gaiety,  1874),  Sir  liar  court 
Courtlu  (Gaiety,  1876),  Sam  Gerridge  (Prince 
of  Wales's,  1879),  Graces  in  'Money,'  and 
Beau  Parintosh  (Haymarket,  1880),  Lord 
Ptarmijant  in  '  Society,' and  Desmarets  in 
•Plot  and  Passion'  (Baymarket,  1881), 
Prince  Perorsky  in  '  Ours '  (Haymarket,  1882), 
and  Theotlorf-  /(ramble  in  'The  Man  that 
Hesitates '  (St.  George  s  Hall,  1888). 

Cedrio  the  Saxon  figures  in  all  the 
adaptations  and  burlesques  of  Scott's  'Iran- 
hoe  '  (q.v.). 

Celadon.  A  character  in  Drydex's 
•Secret  Lore'  (q.v.). 

Celadon  and  Florimel;  or,  The 
Happy  Counterfeit.  See  Comical 
Lovers,  TnE. 

Celania.  A  character  in  Davknant's 
•Rivals  '(q.  p.). 

Celebrated  Case  (A).  See  Proof. 

Celeste,  Celine  [Mrs.  Elliott].  Actress 
and  dancer,  born  in  Paris,  August,  1814  ; 
died  February,  1882 ;  made  her  professional 
tttbut,  as  a  child,  in  her  birthplace,  where 
she  remained  a  popular  "juvenile  "  until, 
in  1827,  she  went  to  America  with  a  troupe 
of  French  dancers.  In  1S28  she  married  an 
American  named  Elliott,  from  whom  she 
ultimately  separated,  and  who  died  in  1840. 
In  1830  Madame  Celeste  (as  she  now  an- 
nounced herself)  made  her  first  appearance 
in  England  at  Llrerpool  as  Penella  in 
'  Masaniello,'  her  London  debut  being  made 
later  in  tho  year  at  Drury  Lane  in  the  ballet 
of  '  La  Bayadere.'  Thence  she  went  in 
1831  to  the  Queen's  Theatre,  Tottenham 
Street,  where  she  was  seen  in  '  The  French 
Spy  '  and  '  The  Arab  Boy ; '  and  next  to  the 
Adelphi,  where  she  was  the  original  Xarra- 
■mattah  and  Hove  GoughO)  in  'The  Wept  of 
the  Wiih-Ton-Wish '  (q.v.).  After  this  came 
engagements  at  the  Surrey,  Cobnrg,  and 
New  Strand  Theatres,  and  (in  1832)  on  the 
Continent.  In  1833  she  figured  at  Drury 
Lane  and  Corent  Garden  in  such  pieces  as 
'  The  Maid  of  Cashmere,'  '  Prince  La  Boo,' 
and  '  The  Rerolt  of  the  Harem.'  From 
October,  1834,  to  July,  1*^37,  she  was  acting 
in  the  United  States.  Her  English  rentrie 
wai  made  in  October.  1837,  at  Drury  Lane 
as  Maurice  in  '  The  Child  of  the  Wreck ' 
(q.v.),  a  performance  followed  by  that  of 


"the  Indian  Girl"  in  the  play  so  named 
(7.  v.).  At  the  Adelphi  in  tho  same  year  she 
was  the  original  Victoirt-  in  the  drama  so 
named,  and  at  the  same  houso  in  1838  (?) 
the  original  Madeline  in  '  St.  Mary's  Ere ' 
.  v.).  This  latter  is  said  to  have  been  her 
rst  sneaking  part,  all  her  previous  imper- 
sonations (owing  to  her  inability  to  speak 
English)  having  been  in  dumb-show.  From 
the  autumn  of  1838  to  the  spring  of  1840 
Madame  Celeste  was  again  in  the  States. 
In  May  of  the  last-named  year,  at  the  Hay- 
market,  she  was  the  original  Marie  Ducange 
in  the  play  so  named,  appearing  later  in 
'  Foreign  Affaire '  (y.r.)  and '  The  Quadroon 
Slave'  {q.v.).  After  yet  another  visit  to 
America  in  1842,  she  appeared  at  the  Hay- 
market,  late  in  that  year,  in  "  The  Bastille ' 
(q.r.),  and  early  In  1843  in  'Louison'  (q.v.') 
and  'Victor  and  Hortense'  (q.v.).  A  fifth 
visit  to  the  States  in  1843  was  succeeded  by 
her  assumption,  in  September,  1844,  of  the 
management  of  the  Adelphi,  of  which  B«n- 
jamin  Webster  was  the  lessee.  With  this 
theatre  she  remained  associated  as  directress 
and  "  leading  lady  "  until  the  spring  of  1858. 
During  this  period  of  her  career,  she  was 
the  first  representative  of  the  following 

g.nd  other)  characters  :— Miami  in  '  Green 
ushes '  (1845),  Cynthia  in  '  The  Flowers  of 
the  Forest'  (1847),  Ariel  in  "The  Enchanted 
Island'  (1848),  Jessie  Gray  in  the  play  so 
named  (1850),  Madeleine  in  '  Belphegor' 
(1851),  Cassy  in  'Slave  Life '(1852),  Genevieve 
in  the  play  so  named  (1853),  Unarita  in  '  The 
Thirst  of  Gold'  (1853),  Ruth  Barensear  in 
'  Two  Loves  and  a  Life'  (1854),  Mdlle.  Marco 
in  « The  Marble  Heart '  (1854),  Janet  Pride 
in  the  play  so  named  (1855),  Margaret  Hart- 
mann  in  'Helping  Hands '(1865),  the  Coun- 
tess and  Lisette  in  '  Like  and  Unlike '  (1856), 
and  Marie  Leroux  in  '  The  Poor  Strollers ' 
(1858).  [Madame  Celeste's  performances  at 
the  Adelphi  were  interrupted  by  a  visit  to 
Ansercia  in  1851,  when  she  appeared  there 
for  the  first  time  as  Miami.  In  1853  Webster 
joined  her  in  the  management  of  the  Adelphi. 
and  in  the  same  year  she  followed  Mrs. 
Stirling  in  the  rfile  of  Peg  Woflngton  in 
•Masks  and  Faces*  (7.r.).  In  1855  she  was 
seen  there  as  Klmire  in  'Tartuffe'  (7-r.).] 
From  the  Adelphi  Madame  Celeste  went  (in 
1859)  to  the  Lyceum,  where  she  appeared  (in 
January)  as  Marion  de  Lorme  In  the  play  so 
named  (q.v.).  In  November  she  became 
directress  of  the  theatre,  her  first  production 
being  'Paris  and  Pleasure '  (7. r.V  In  1860 
she  was  the  original  Madame  Dufarge  in 
•  A  Tale  of  Two  Cities,'  and  the  Abbi  Van- 
dreuil  (q.v.)  and  Adrienne  (q.v.)  in  the 
plays  so  named.  To  1861  belong  her  Zam- 
bartlo  and  Jimest  de  la  Garde  in  rThe  Hons© 
on  the  Bridge  of  Notre  Dame '  (q.v.).  After 
this  came  tours  in  the  provinces,  on  the 
Continent,  and  in  America,  to  which  she 
bade  a  final  farewell  in  September,  1866,  as 
Rudiga  in  '  The  Woman  in  Red '  (7.V.).  A 
so-called  farewell  of  London  audiences  took 

ftlace  at  the  St.  James's  Theatre  in  1868; 
tut  in  1869  she  figured  at  the  Princess's  as 
the  first  Josephine  Dubosc  in  *  Presumptire 
Evidence ; '  she  made  appearances  at  the 
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Adelphi  in  1870,  1872,  and  1873,  and  her 
actual  leare-taking  (at  that  theatre)  did  not 
occur  till  October,  1874.  She  wan  last  seen 
on  the  stage  (as  Miami)  at  a  performance 
given  at  Drury  Lane  on  May  15,  1878,  for 
the  benefit  of  Mr*.  Alfred  Mellon.  See  the 
(imtleman's  Magazine  (article  by  W  J. 
Lawrence) ;  Pascoe's  4  Dramatic  List '  (18S0) ; 
and  H.  Morley*s  4  London  Playgoer'  (1866). 

Celestials  (The);  or,  The  Flowery 
Land.  An  Anglo-Chinese  musical  play, 
libretto  by  Chabi.es  Harris  ABBOTT  (with 
additional  lyrics  by  John  W.  Houghton), 
music  by  F.  Osmond  Carr;  first  performed 
at  Hor  Majesty's  Opera  House,  Blackpool, 
August  1,  1898. 

Celeatin.  The  organist  and  composer 
in  •Mamzelle  Nitouche'  (q.v.). 

Celestina.  See  Calisto  and  Melibea  ; 
also,  Spanish  Bawd. 

Celia.  (1)  Daughter  of  Duke  Frederick 
in  '  As  You  Like  It '  (7-r  ).  (2)  A  character 
in  Beaumont  and  Fletcher's  •  Humorous 
Lieutenant'  (q.v.).  (3)  A  character  in  Gib- 
ber's •  Double  Gallant.'  (4)  A  young  girl 
in  Whitehead's  4  School  for  Lovers '  (q.v.). 

"Celia,  that  I  once  was  blest." 

Song  in  Dryden's  4  Amphitryon,'  act  iii. 
sc.  1. 

Celia,  the  Gipsy  Oirl.  An  opera  in 
three  act*,  libretto  by  ELLIOTT  Galer, 
music  by  J.  E.  Mallandaine,  Opera  House, 
Leicester.  October  20, 1879. 

Celinda.  The  heroine  of  Cherry's 
« Travellers '(g.r.). 

Celisia,  Mrs.  Author  of  4  Almida,'  a 
tragedy  (1771). 

Cell  201.  A  play  by  Charles  Foster, 
performed  in  U.S.A. 

Celli,  Frank  H.  Vocalist  and  actor; 
ma<le  his  theatrical  debut  at  the  Marylebone 
Theatre  as  Mat  o'  the  Mint  in  4  The  Beggar's 
Opera,'  followed  by  other  parts  in  ballad 
opera.  After  some  provincial  experience 
both  on  the  stage  and  on  the  concert  plat- 
form, he  was  engaged  by  J.  H.  Mapleson  to 
sing  in  Italian  opera  in  the  provinces,  at 
Covent  Garden,  and  at  Drury  Lane,  taking 
such  riles  as  Don  Giovanni,  St.  Brit  (4  Hu- 
guenots'),  the  Duke  in  4Lucrezia  Borgia,' 
and  Valentine  in  4  Faust.'  Next  came  en- 
gagements in  France  and  Italy,  after  which 
he  joined  the  original  Carl  Rosa  company, 
witn  whom  he  appeared  as  Peter  the  Great 
in  4L'Etoile  du  Word,'  Mephistopheles  in 
4  Faust,'  Count  Arnheim  in  4  The  Bohemian 
Girt,'  Don  Jose  in  4  Maritana/  etc.  Of  late 
years  be  has  been,  in  London,  the  original 
Bellamy  In  "The  Dragoons '  (1879),  Narcisse 
in  4Les  Monsquetaires'  (1880),  Armand  in 
•La  Belle  Normande'  (1881),  BrrnadilU  in 
'La  Boulangere'  (1881),  Claude  Duval  in 
Solomon's  opera  so  named  (1881),  and 
MontotU  in  4  Our  Diva'  (1886).  F.  H.  Cell! 
is  part-author,  with  Krian  Daly,  of  the  play 

.'(7.*.). 


Collide,  in  Beaumont  and  Fletcher's 
4  Monsieur  Thomas,'  is  in  love  with,  and 
beloved  by,  Francisco. 

Cellier,  Alfred.  Musical  composer  and 
orchestral  director  ;  horn  at  Hackney  in  De- 
cember, 1844  ;  died  December,  1801 ;  after 
exi>erience  as  a  choir  boy  at  the  Chapel 
Roval,  was  organist  successively  at  Black- 
heath  (1862), Belfast,  and  St.  Alban's.Holborn 
(1868).  He  acted  afterwards  as  orchestral 
director  at  the  Prince's  Theatre,  Manchester 
(1872-6),  and  at  the  Opdra  Comique  Theatre, 
London  (1877-1880),  subsequently  fulfilling 
a  similar  engagement  at  Melbourne,  Aus- 
tralia. He  wrote  the  music  for  the  follow- 
ing stage  pieces  :— 4  Charity  begins  at  Home ' 
(1872),  4 Dora's  Dream'  (1873),  "The  Sultan 
of  Mocha'  (1874),  'The  Tower  of  London' 

(1875)  ,  'Klfinella'  (1875),  'Nell  Gwynne' 

(1876)  ,  4  The  Spectre  Knight '  (1878),  4  Bella- 
donna' (1878).  'After  All'  (1879),  'In  the 
Sulks'  (1880),  4  Dorothy'  [in  which  much  of 
the  ncore  of  4 Nell  Gwynne'  was  utilized] 
(18s6),  'The  Carp '  (1886),  '  Doris  '  (in  which 
a  good  deal  of  the  score  of  'The  Tower 
of  London'  reappeared]  (1889),  and  "The 
Mountebanks'  (iw)2).  He  was  also  asso- 
ciated with  his  brother  Francois  (q.v.)  in 
providing  the  music  for  4  Mrs.  Jarramie's 
Genie  '(1888). 

Cellier,  Francois.  Musical  director 
and  composer ;  has  written  the  music  for 
'Captain  Billy'  (189i;,  'Old  8arah'  (1897), 
and  other  dramatic  pieces. 

Cenci  (The).  A  play  in  five  acts,  by 

Percy  Btsshe  Shelley,  performed  under 
the  auspices  of  the  Shelley  Society  at  the 
Grand  Theatre,  London,  on  May  7,  1886. 
with  Miss  Alma  Murray  as  Beatrice^  Miss 
Maud  Brennan  as  the  Countess  Cenex,  Her- 
mann Vezin  as  Count  Cenci,  L.  S.  Outram 
as  Ortino,  W.  Farren,  jun.,  as  Cardinal 
Camillo,  and  other  parts  by  Ben  Greet, 
Mark  Ambient,  R.  de  Cordova,  G.  R.  Foss, 
W.  R.  Staveley,  Cecil  Ramsey,  Cecil  Crofton, 
etc  'The  Cenci'  has  been  translated  into 
French  by  M.  Felix  Habbe,  and  performed 
at  the  Paris  Theatre  d'Art. 

Cenocephali  (The).  "  The  history o  of 
the  Cenofallas,  showen  at  Hampton  Court 
on  Candlemas-day  at  night,  enacted  by  the 
Lord  Chamberleyn  his  men  "  (1576-7). 

Census  (The).    A  farce  in  one  act,  by 

W.  Brouoh  (q.v.)  and  A.  Halliday  (q.v.), 
first  performed  at  the  Adelphi  Theatre, 
London,  on  April  15, 1861,  with  J.  T.  Toolo 
as  Mr.  Peter  Familias,  R.  Romer  as  Taturs 
(a  gardener),  C.  J.  Smith  as  G.  Woa  (a 
cabman),  Miss  E.  Thome  as  Miss  Rose  Ma- 
genta, Miss  K.  Kelly  as  Jenny  Mobcav,  and 
Mrs.  Chatterley  as  lfr«.  Perkysitts  (house- 
keeper). 

Census,  Mr.  Jeremy.  A  character  in 
Shirley  Brooks's  4  Anything  for  a  Change ' 
(q.v.). 

Cent  per  Cent.  A  farce,  first  per- 
formed at  Covent  Garden  in  May,  1823,  with 
W.  Farren  as  Pennyfarthing  (a  usurer),  and 
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Blanchard.  Meadows,  Mrs.  Davenport,  etc., 
in  other  parts. 

Cent  Vierffes  CLes).  An  opera-bouffe 
in  three  acts  (music  by  Lecocq),  jjerformed, 
with  English  libretto  by  John  Grantham, 
at  the  Theatre  Royal,  Brighton,  October, 
1874,  with  the  librettist  as  Pourladot,  and 
other  parts  by  O.  Lo redan,  Mark  Kinghorne, 
Miss  Augusta  Thomson,  etc. 

Centlivre,  Susanna  [nie  Freeman]. 
Playwright  and  actress,  born  1667,  died 
1723  ;  married,  en  teeondei  nocet,  an  officer 
named  Carroll,  and  it  was  under  that  name 
(after  his  death)  that  she  published  her 
earlier  dramatic  efforts.  "  Such  an  attach- 
ment she  seems  to  have  had  to  the  theatre, 
that,"  says  the  '  BiogTaphia  Dramatica,' 
"she  even  became  herself  a  performer, 
though  it  is  probable  of  no  great  merit,  as 
she  never  rose  above  the  station  of  a  country 
actress."  It  was  in  1706,  while  playing  at 
Windsor,  that  Bhe  met  Joseph  Centlivre, 
principal  cook  to  the  Queen,  whom  she 
married  Bhortly  after.  The  following  is  a 
list  of  her  plays  :— *  The  Perjured  Husband ' 
(1700),  *  The  Beau's  Duel '  (1702),  •  The  Stolen 
Heiress '  (1703),  '  Lore's  Contrivance '  (1703), 
'The  Gamester '  (1705),  'The  Basset-Table' 
(1706),  'Love  at  a  Venture'  (1706),  'The 
Platonic  Lady'  (1707),  'The  Busybody' 
(1709),  'The  Man's  Bewitched'  (1710),  'A 
Hickerstaff's  Burying'  (1710),  'Marplot  in 
Lisbon'  (1711),  'The  Perplexed  Lovers' 
(1712).  "The  Wonder' (1714),  'The  Gotham 
Election  '  (1715),  'The  Wife  Well  Managed' 
(1715),  'The  Cruel  Gift'  (1717),  'A  Bold 
Stroke  for  a  Wife'  (1718),  'The  Artifice' 
(1722).  Her  dramatic  pieces  were  collected 
and  published  in  1761.  "  Their  authoress," 
writes  A.  W.  Ward,  "  needed  no  indulgence 
as  a  playwright  on  the  acore  of  her  sex,  for 
net  one  among  the  dramatists  contemporary 
with  her  better  understood  the  construction 
of  light  comic  actions,  or  the  use  of  those 
conventional  figures  of  comedy  which  irre- 
sistibly appeal  to  the  mirthful  instincts  of  a 

Eopular  audience.  .  .  .  She  never  flattered 
erself,  as  she  confesses,  '  that  anything  she 
vra*  capable  of  doing  could  support  the  stace.' 
In  one  instance,  however  [Marplot  in  *Tho 
Busybody  'J,  she  virtually  invented  a  person- 
nee  of  really  novel  humour  ;  and  in  another 
[Don  Felix  in  '  The  Wonder 'J  she  devised  a 
character  to  which  the  genius  of  a  great 
actor  ensured  a  long-enduring  life  on  the 
boards"  ('English  Dramatic  Literature' 
1898). 

Central  Park.  A  play  by  Lester 
Wallace  (q.v.),  first  performed  at  Wallack's 
Theatre,  New  York,  in  1S01  ;  revived  in 
November,  1862. 

Cephania,  in  DimontVs  '.-Ethinp,'  is 
the  wife  of  Alratchid  (masquerading  as  the 
uEthiop). 

Cepheus.  King  of  ^Ethiopia  in  W. 
Brough's  'Perseus  and  Andromeda'  (q.v.). 

Cephisa.  The  heroine  of  O'Hara's 
•ApnT  Day'(3.c). 


Cerberus.  (1)  "  Head  porter "  in 
Planche  and  Dance's  'Olympic  Devils' 
(o.t>.).  (2)  One  of  Satan's  ,r  nephews  "  in 
E.  Stirling's  '  Devil's  Daughters '  (q.v.). 

Ceres  figures  In  'Diogenes  and  his 
Lantern '(?  ».)- 

Cerimon.  A  physician  of  Ephesus,  in 

Shakespeare's  '  Pericles '  (q.v.). 

Cerise  and  Co.  A  farcical  comedy  in 
three  acts,  by  Mrs.  Musgraye,  performed 
at  the  Prince  of  Wales's  Theatre,  Loudon, 
on  April  17,  1890. 

Cerise tte.  The  name  of  characters  in 
Watts  Phillips's  'Dead  Heart '  {q.v.)  and 
Genre's  '  Naval  Cadets '  (q.v.). 

Cervantes.  See  Cardrnio  ;  Coxcomb, 
The;  Don  Quixote;  Knight  op  thb 
Burning  Pestle,  The;  Scornful  Ladt, 
The. 

"  Cervantes  revels  and  sports.*'— 

Farquhar,  'The  Twins'  (q.v.)— 

"  Although  h«  writ  In  »  jail. " 

Cesarine.  An  English  version,  by  Alicb 
Kaiser,  of  Dumas  fiW  'La  Femroe  de 
Claude,'  first  performed  at  the  Garden 
Theatre.  New  York.  March  24,  1S96,  by 
Mrs.  Minnie  Maddern  Flake  and  company. 

Cespedes,  Gonzalo  de.  See  Maii> 
of  the  Mill,  The;  Spanish  Curate, 
The. 

Cevennest  Marquis  de.  A  foolish 
fop  in  Tom  Taylor's  'Plot  and  Passion' 

(q.v.). 

Chabot  (PhUip),  Admiral  of 
France.  A  tragedy  by  George  Chap- 
man and  James  Shirley,  acted  at  Drury 
Lane,  and  printed  in  1639.  "  It  seems 
probable,"  says  Genest,  "  that  the  first  two 
acts  were  written  bv  Chapman,  and  the 
others  by  Shirley."  The  plot  is  concerned 
with  the  endeavours  of  the  AdmiraT$ 
enemies  to  disgrace  him  in  the  eyes  of  the 
King  (Francis  I.)-  In  this  they  succeed  for 
a  time.  Ultimately,  the  Admiral  is  restored 
to  favour,  "  but  his  sense  of  the  King'* 
unkindness  sinks  so  deep  into  his  mind  that 
he  dies  of  a  broken  heart." 

Chace  (The).  A  pastoral  opera,  written 
in  rhyme,  and  published  in  1772. 

Chadband.  the  canting  minister  in 
'  Bleak  House'  (q.v.),  figures  in  all  drama- 
tizations of  that  story. 

Chagrin.  A  character  in  OultoWs  '  AD 
in  Good  Humour '  (q  v.). 

Chain  of  Events  (A).  A  dramatic 
story  in  eight  acts,  by  GTh.  Lewes  (q.v.) 
and  C.  J.  Mathews  (q.v.),  adapted  from  *  La 
Dame  de  la  Halle'  of  A.  Bourgeois  and  M. 
Masson(Ambigu,  Paris,  February.  1862).  and 
first  performed  at  the  Lyceum  Theatre, 
Ixindon,  on  April  12,  1852,  with  a  cast  in* 
eluding  C.  J.  Mathews,  K.  Matthews,  R» 
Roxby,  Mdme.  Yestris,  Miss  Laura  Keene, 
Mrs.  Frank  Matthews.  Miss  Julia  St.  Geore*. 
Mrs.  Macnamara,  Miss  M.  Oliver,  etc  The 
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piece  "  was  not  successful,  proving,  as 
Dongla*  Jerrold  said  of  it,  'a  door-chain, 
to  keep  people  out  of  the  house  ! * "  (Kdmund 
Yates).  See  FOUNDLINGS  and  QUEEN  OK 
the  Market. 

Chain  of  Ouilt  (The).  A 
performed  in  New  York  in  1841. 

Chaine,  TJne.  See  Silken  Fetters 
and  Breach  of  Promise  of  Marriage. 

Chained  to  the  Oar.  A  drama  in  four 
acts,  by  Henrt  J.  Byron  (q.v.),  first  per- 
formed at  the  Prince  of  Wales's  Theatre, 
Liverpool.  June  16, 1873,  with  a  cast  includ- 
ing J.  Billington,  Mrs.  Billington.  Miss 
Louisa  WilJea,  H.  J.  Ashley,  etc.,  and  pro- 
duced at  the  Gaiety  Theatre,  London,  on 
May  31,  1883,  with  J.  Billington  and  Mrs. 
Billington  in  their  original  parts,  and  other 
rCU*  by  J.  Maclean,  Fuller  Mellish,  G.  Shel- 
ton,  Miss  L.  Villiers,  Miss  E.  Meyrick,  Miss 
H.  Coveney,  Miss  F.  Fair,  and  Miss  Gerard. 

Chains  o  f  the  Heart ;  or.  The  Slave 

by  Choice.  A  comic  opera  in  three  acts, 
words  by  PRINCE  Uoare,  music  by  Maz- 
xinghi  and  Reeve,  first  performed  at  Covent 
Garden  in  December,  1801. 

Chalcot,  Hugh.  The  * '  eminent  brewer  • 
In  T.  W.  Bx)BERTson's  *  Ours'  (q.v.). 

Chalet  (Le).  See  Swiss  Cottage,  The. 

Chalk.  An  innkeeper  in  Fitzball'S 
'The  Momentous  Question'  (q.v.). 

Chalks,  Walker.  The  milkman  in 
The  Area  Belle'  (q.v.). 

Challenge  (The).  An  adaptation  of 
•  Le  Pre  aux  Clercs,'  English  libretto  by  H. 
M.  M  ilner,  and  music  arranged  by  T.  Cooke, 
produced  at  Covent  Garden,  April  1, 1834. 

Challenge  at  Tilt  at  a  Marriage 
(A).  A  masque  by  BEN  JoNSON,  printed  in 
164o.  The  marriage  was  that  of  Somerset 
and  Lady  Essex. 

Challenge  for  Beauty.  A  tragic 
<romedy  by  Thomas  Heywood  (q.v.),  acted 
in  Black  Fryars  and  the  Globe,  and  printed 
in  163*5.  The  challenge  is  that  instituted  by 
Jtabrlla,  Queen  of  Portugal,  who  has  an 
inordinate  appreciation  of  her  own  personal 
charms.  She  dares  Bonavida,  one  of  her 
lords,  to  find  her  rival  in  beauty,  and  he 
discovers  the  prodigy  in  the  person  of 
UelUna,  an  English  lady. 

Challice,  Colonel.  The  blind  father 
In  Merivale's  'Alone'  (q.v.). 

Chalmers,  Alexander,  miscellaneous 
writer,  born  1759.  died  1834,  produced  a 
•Glossary  to  Shakespeare'  (1797)  and  an 
edition  of  Shakespearo,  with  a  memoir 
(1809  and  1823). 

Chamber  of  Horrors  (The).  A  farce 
by  ARTHUR  Wood,  performed  at  the  Hol- 
born  Theatre,  London,  on  April  18,  1870. 

Chamberlain,  Robert.  Miscellaneous 
WTit«r,  born  1670 ;  author  of  a  comedy  called 
'Th«    Hwmrfrerinir   Damsel'   nublished  in 


1640.  See  Wood's  '  Athenxe  Oxoniense*  ' 
and  W.  C.  Hazlitt's  'Handbook  to  Early 
English  Literature.* 

Chamberlayne,  William.  Physician, 
soldier,  and  playwright,  born  1610,  uied  1681); 
author  of  'Love's  Victory'  (q.v.),  a  tragi- 
comedy, printed  in  1658.  See  Wits  led  by 

Noi 


See  Village 


the  Nose. 

Chambermaid  (The). 

Opera,  The. 

Chambers,  Charles  Haddon.  Dra- 
matic writer,  born  at  Stanmore,  Sydnev, 
N.S.  W.,  in  1859 ;  author  of  •  One  of  Them  ' 

(1886)  ,  "The  Open  Gate*  (1887),  'Captain' 
Swiff  (1888),  'The  Idler'  (1800),  '  I.ove  and 
War*  (1S01),  'The  Honourable  Herbert' 
(1891).  'The  Collaborators '  (1892),  *  The  Old 
Lady*  (1892),  'The  Pipe  of  Peace'  (1892), 
'John  a  Dreams'  (1894),  'The  Tyranny  of 
Tears'  (1S99),  'The  Awakening'  (1901),  and 
'The  Golden  Silence'  (1903);  part-author, 
with  Stanley  Little,  of  'Devil  L'aresfoot* 

(1887)  ,  with  Outrain  Tristram,  of  'The 
Queen  of  Manoa'  (1S92),  with  B.  C.  Ste- 
phenson, of  'The  Fatal  Card'  (1S94),  and, 
with  J.  Comyns  Carr,  of  'Boys  Together' 

(1896)  and  'In  the  Days  of  the  Duke* 

(1897)  . 

Chambers,  Emma.  Actress  and 
vocalist ;  was  in  the  original  casts  of  Bur- 
nand's  '  Poll  and  My  Partner  Joe*  (Harry 
Halyard)  (1871).  Conway  Edwardes*  '  Anne 
Boleyn '(Earl  Percy)  (1872),  H.  J.  Byron's 
•Sour  Grapes'  (Tilly)  (1873).  Reece's  'Riche- 
lieu Redressed '  (De  Mauprat)  (1873),  Clay's 
•Don  Quixote'  (1876),  'The  Little  Duke' 
(The  Canonem)  (1878),  '  Venice  '  (1879).  '  La 
Petite  Mademoiselle*  (Jacqueline)  (1379), 
'  Rothomago'  (1879),  «  Billee  Taylor*  (Ara- 
bella Lane)  (1880),  etc.  She  was  also  seen 
in  London  as  Serpolette  in  '  Les  Cloches  de 
Corneville'  (1878)  and  Re<rina  in  '  The  Prin- 
cess of  Trebironde'  (1879). 

Chambers,  Miss,  wrote  a  comedy 
called  '  The  School  for  Friends,'  published 
in  1806. 

Chambre  a  deux  Lits  (Le).  See 
Box  and  Cox  ;  Double-bedded  Room, 
The. 

Chameleon  (The).  A  farce,  performed 
in  New  York  in  1837,  with  George  Jamieson 
as  the  representative  of  five  characters. 

Chamont.  (1)  Friend  to  Gatper  in 
Jonson's  'Case  is  Altered'  (q.v).  (2) 
Brother  of  Monirnia  in  Or  way's  'Orphan' 
(q.v.). 

Champagne,  a  Question  of  Phiz. 

A  burlesque  by  H.  B.  Faii.me  (q.v.)  and 
Robert  Rkece  (q.v.),  first  performed  at 
the  Strand  Theatre,  London,  on  September, 
27, 1877,  with  H.  Cox  as  Clicquot  (Count  of 
Champagne),  W.  S.  Penley  as  Jlum  ti  tum 
(family  minstrel  and  general  servant),  C. 
Marius  as  Le  Chevalier  de  la  Mayonnaise, 
Mdlle.  Camille  Clermont  as  Mou*trline 
(Countess  Clic<ntot),  Mdlle.  Camille  Dubois 
I   a*  VnniUa  (the  Countess's  oasre).  Miss  Lottie 
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Venne  as  Bobinette  (the  Countess's  maid), 

etc. 

Champagne.  A  servant  in  F.  Phillips's 
'Birdinthelland'(9.r.)- 
Champagne   and    Oysters.  See 

K.NELSEL,  Rl'DOLPU. 

Champernel.  Husband  of  Lamira  in 
Beaumont  and  Fletcher's  'Little  French 
Lawyer '  (q.  v.). 

Champfleuri,  Mdlle.  An  actreas,  in 

Selby's  rParis  and  Pleasure '  (q.v.),  who 
figures  successively  as  Satan,  a  farm-girl, 
a  commissary  of  police,  a  lady  of  fortune, 
a  commission  agent,  a  gentleman  about 
town,  and  a  peasant. 

ChampignolmalgTeLui.  See  Other 
Fellow,  the. 

Champneys.  The  namo  of  a  family  in 
II.  J.  Byron's  *  Our  Boys  '  (7.F.),  including 
Sir  (ieofrey,  his  sister  Claritta,  and  his  son 
Talbot. 

Chance.  A  drama  in  three  acts,  by 
Chas.  Oshorne,  Theatre  Royal.  Belfast, 
October  4.  1809.—'  Chance,  the  Idiot : '  a 
drama  by  Kdwin  Reynolds,  Theatre  Royal, 
Longton,  December  5,  1872. 

Chance  Acquaintance  (A).  A  com- 
medietta  in  one  act,  by  W.  H.  Denny,  first 
performed  at  Richmond  on  June  23,  lt>94. 

Chances  (The).  A  comedy  by  Jon.v 
Fletcher,  founded  on  one  of  Cervantes' 
'Norelns  hxemplare*.'  and  first  printed  in 
1&47.  Adapted  by  George  Villiers,  Duke 
of  Buckingham,  it  was  revived  at  the 
Theatre  Royal  in  1(167,  with  much  ap- 
plause (Langhaine),  Hart  being  the  Don 
John  (Downes).  "The  first  three  acts  of  the 
original  are  excellent,  but  the  last  two  are 
inferior.   The  Duke,  by  extending  the  small 

Krts  of  the  2nd  Conttantia  and  her  mother, 
s  added  two  acts  quite  equal  to  the  first 
three  "  (Genest).  Buckingham's  version  was 
printed  in  1682.  A  farce  taken  from  '  The 
Chances '  and  called  '  The  Landlady,'  was 
printed  in  1072.  The  play  was  revived  at 
Drury  Lane  in  1708,  with  WUlis  as  Don  John, 
Mills  as  Don  Frederick,  Mrs.  Bradshaw  as 
the  1st  Conttantia,  and  Mrs.  Oldfleld  as  the 
2nd  Conttantia  ;  in  1739  with  Giffard  a3  Don 
John,  and  Mrs.  Giffard  and  Mrs.  Clive  as 
the  Ut  and  2nd  Conttantia;  in  1754,  with 
alterations  by  Garrick,  who  played  Don 
John  to  the  Don  Frederick  of  Palmer,  the 
Antonio  of  Yates,  the  1st  Conttantia  of  Mrs. 
Macklin,  the  2nd  Conttantia  of  Mrs.  Gibber, 
the  Mother-in-law  of  Mrs.  Clive,  and  the 
Landlady  of  Mrs.  Macklin  ;  and  in  1773  with 
Gnrrick  as  before  and  Mrs.  Abington  as  the 
2nd  Conttantia.  Tho  last  recorded  revival 
of  the  piece  took  place  at  Drury  Lane  in  1808. 
Reynolds  in  1821  founded  on  '  The  Chances  1 
a  comic  opera  entitled  'Don  John'  (q.v.). 
"The  situation  of  the  two  friends  [Don 
John  and  Don  Frederick],  of  whom  the  one 
becomes  in  all  innocence  the  finder  of  an 
unprotected  lady,  and  the  other  of  an  un- 
protected infant,  is  extremely  telling;  and 


the  solution  of  the  difficulty  is  contrived 
naturally  and  easily  "  (A.  W.  Ward). 

Chances  and  Changes.  A  play  per- 
formed in  U.S.A.,  with  Mitchell  in  a  promi- 
nent part.   See  Changes  and  Chances. 

Chancit.  A  character  in  G.  EL  Lewes' 
4  Stay  at  Home.' 

Chandos;  or,  The  Jester  who 
turned  Traitor.  A  drama  in  five  act-, 
adapted  from  Ouida's  '  Chandos  '  by  Hart- 
uiry  Brooklyn,  and  produced  at  the. 
Adelphi  Theatre,  London,  September  30, 
1882. 

Chanfrao,  Francis  8.  Actor,  born 
in  New  York,  1824  :  died  Jersey  City, 
N.  J.,  October,  1884 ;  began  life  as  a  ship- 
carpenter  in  the  Far  West,  afterwards  min- 
ing a  troupe  of  amateur  actors  in  New  York. 
His  first  appearance  on  the  regular  stace 
was  as  a  "  super  "  at  the  Bowery,  where  he 
became,  in  time,  very  popular,  especially  as 
a  mimic — a  popularity  which  he  afterwards 
extended  at  Mitchell's  Olympic  Tbeatre(es- 
pocially  as  Jeremiah  Clip  in  •  The  Widow's 
Victim  ').  His  most  notable  assumption 
was  that  of  Mote  in  'A  Glance  at  New 
York'  (q.v.) — a  performance,  says  J.  N. 
Ireland,  "which  carried  him  as  a  star 
triumphantly  through  every  theatrical  town 
in  the  Union.  His  portraiture  was  perfect 
1  in  every  particular,  and  the  character  is 
inseparably  identified  with  him"  ('New 
York  Stage ').  In  I860  he  appeared  in  New 
York  as  Sain  in  De  Walden's  comedy. 

Chanfrau,  Mrs.  F.  S.  (Henrietta 
Baker].  American  actress,  born  1S42  ;  mar- 
ried in  1868  to  F.  S.  Chanfrau  (q.v  );  was  the 
original  representative  in  America  of  Either 
Ecdet  ('Caste'),  May  Edxcardt  ('Ticket-of- 
Leavo  Man '),  Dora  (in  Charles  Reade's 
play),  Mitt  Mutton,  etc.  She  played  Ophrlia 
during  the  hundred  nights'  run  of  '  Hamlet ' 
at  Booth's  Theatre,  New  York,  and  has  been 
"leading  lady"  at  Daly's  Theatre,  New 
York,  and  at  the  Globe  Theatre,  Boston 
(under  Fechter).  She  made  her  first  ap- 
pearance in  England  at  the  Grand  Theatre, 
Islington,  on  February  15,  1886,  in  C.  W. 
Tayleure's  'Wife  or  Widow.' 

Chans;.  HeSinrft  secretary  in  'The 
Mandarin's  Daughter '  (q.v.). 

Chancre  Alley.  A  play  in  five  acts,  by 
Louis  NT  Parker  and  Murray  Carson, 
first  performed  at  the  Lyceum  Theatre,  New 
York,  September  6, 1897,  with  E.  U.  Sothern 
and  Miss  Virginia  Harned  in  the  principal 
parts;  produced  at  the  Garrick  Theatre. 
London,  in  April.  1899,  with  a  cast  includ- 
ing Fred  Terry,  Murray  Carson,  J.  Billing- 
ton,  J.  H.  Barnes,  Eric  Lewis,  J.  Welch, 
Miss  Julia  Neilson,  Miss  Hall  Caine. 

Chancre  for  a  Sovereign.  A  farce  by 
Horace  Wioan  (q.v.),  performed  at  the 
Strand  Theatre,  London,  in  March,  1861. 

Chang-e  makes  Chancre.  A  comedy 
by  Epes  Sargent,  first  performed  at  Xiblos* 
Garden,  New  York,  on  October  6,  1*45.  by 
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the  Plarides,  Chippendale.  Mm.  Mowatt, 
Mrs.  Walcot,  etc. 

Change  of  Air.  An  operetta  by  Edgar 
Manning  and  VON  LESON,  Assembly  Rooms. 
Cheltenham,  October  24.  1878.—'  Change  of 
Fortune  is  the  Lot  of  Life : '  a  coraedy-drama 
by  3Idlle.  de  Latour,  Theatre  Royal,  Rath, 
November  10, 1874.—'  Change  of  Name  : '  a 
farce  by  Arthur  Moore,  Sadler's  Wells, 
September  14,  1867 

Change   of   Crown*.    A  play  by 

Edward  Howard,  performed  at  the  The- 
atre Royal  in  April,  1607.  Pepys,  who  mvr 
it  represented,  says,  "  Lacy  acted  a  country 
gentleman,  who  abused  the  Court  with  all 
imaginable  wit  and  pla-nness,  about  selling 
of  places  and  doing  everything  for  money. 
The  play  took  very  well,  but  the  King  was 
very  angry,  and  Lacy  was  committed  to  the 
Porters  Lodge"  ("a  sort  of  prison,"  says 
Gen  est). 

Change  of  System  (A).  A  "  petite 
comedy"  m  one  act,  by  Howard  Paiil(</.i\). 
first  performed  at  St.  James's  Theatre,  Lon- 
don, on  April  9, 1860,  with  F.  Robinson  as 
Sir  Charles  JiippU,  Belford,  Miss  Murray, 
etc. 

Change  Partners.  A  musical  farce 
performed  at  Drnry  Lane  in  March,  1825. 

Changed  Heart  (The).  A  play, 
founded  on  a  drama  called  '  La  Comtesse  de 
NoaiUes,'  and  first  performed  at  the  Surrey 
Theatre  in  January,  1800. 

Changeling  (The).  A  tragedy  by 
Thomas  Middleton  (7. p.),  acted  before  the 
Court  at  Whitehall  in  January',  lfl-il-4,  and 
revived  in  January.  1061.  "It  takes  ex- 
ceedingly," wrote  Pepvs  in  the  last-named 
year.  It  was  printed  in  1053.  "The  prin- 
cipal foundation  of  the  plot  may  be  found 
in  the  story  of  Alsemero  and  Beatrice 
Joanna,  in  Reynolds's  4  God's  Revenge 
against  Murder,'  bk.  i.  ch.  viii."  ('Bio- 
graphia  Dramatica ').  The  title  of  the  play 
has,  however,  no  reference  to  its  main  in- 
terest. The  "  changeling  "  (or  idiot)  is  one 
Antonio,  who  pretends  to  be  imbecile  in 
order  to  gain  access  to  the  wife  of  a  mad- 
doctor  (Alibius).   See  DE  FLO  RES. 

Changes  (The) ;  or,  Love  in  a  Maze. 

A  comedy  by  James  Shirley  ('/.v.),  acted  at 
Salisbury  Court,  and  printed  in  1032.  The 
title  has  reference  to  the  complicated  love- 
affairs  of  three  young  couples— Chrytolina , 
Aurelia,  and  Eugenia,  Gerard,  Thornay,  and 
Yongrat*.  The  last-named  loves  Eugenia, 
but  resigns  her  to  Thornay,  whom  she  loves, 
and  in  the  end  marries  Chrytiolina.  The 
piece  was  revived  at  the  King's  Theatre  in 
1662,  when  Pepys  wrote  in  his  Diary  :  "  The 
play  hath  little  in  it  but  Lacy's  part  of  a 
country  fellow,  which  he  did  to  admiration." 
It  was  played  at  the  Theatre  Royal  in  May, 
1667,  with  Wintenduill  as  Sir  (lertatt  Simple 
and  Lacy  as  the  Cloum.  "  This  play,"  says 
Langbaine.  "  has  been  received  with  success 
in  our  time.  Lacy  acted  Jonny  Thump, 
Hir  G*rta*e  Simple's  man,  with  general 


applause."  (2)  *  Changes  : '  a  drama  in  three 
acts  by  H.  Procter,  St.  George's,  October 
12,  1876.  (3) '  Changes  : '  a  comedy  in  three 
acta,  by  J.  Atlmer,  Toole's  Theatre,  Lon- 
don, April  25,  1890. 

Changes  and  Chances.  A  drama  in 
two  acts,  Avenue  Theatre,  London,  March  2, 
1801.  See  Chances  and  Changes. 

Channel,  Captain  and  Clarissa. 

Father  and  daughter  in  D.  Jerrold's  4  Pri- 
soner of  War*  (^.r.). 

Chanticlero.  A  general  in  Coyne  and 
Talfourd  s  '  Leo  the  Terrible'  (7. c). 

Chaos  is  Come  Again.  A  farce  pro- 
duced at  Covent  Garden  Theatre  in  Novem- 
ber, 1838,  with  Hartley  as  Colonel  Chaos  ; 
performed  in  New  York  in  1839.  See 
'  Othello,'  act  ill.  sc.  8. 

Chapean  de  Paille  d'ltalie  (Le). 
See  Leghorn  Bonnet,  The  ;  and  Wedding 
March,  The. 

Chapean  d'un  Horloger  (Le).  See 
Betty  Martin  and  Clockmaker's  Hat. 

Chapelon.  "The  Postilion  "  in  G.  Ab- 
bott a  Beckett's  opera  of  that  narao  (?.t.). 

5). 

len, 


Chaplain  of  the  Regiment 

A  play  performed  at  the  Vauxhall 
New  York,  in  June,  1846. 


Chaplet  (The).  A  musical  piece  by 
Mendez,  first  performed  at  Drury  Lane 
in  December,  1749,  with  Mrs.  Clive  as 
Pastora  and  Beard  as  Damon. 

Chaplin,  Ellen.  See  Fitzwilliam, 
Mrs.  Edward. 

Chapman,  Ella.  Actress,  vocalist, 
and  banjo-player;  granddaughter  of  Mrs. 
Drake  (9.C.);  had  had  much  professional 
experience  in  the  United  States  before  she 
made  her  English  dttmt  in  '  Blue  Beard '  at 
the  Folly  Theatre,  London,  in  1870.  She 
was  afterwards  in  the  first  casts  of  '  Oxygen  ' 
(1877),  •  Pluto '  Royalty,  (1SS1), '  Stage- Dora ' 
(Toole's.  1883),  etc,  playing  in  pantomime 
at  the  Grand,  Islington,  in  1887-8,  and  at 
Her  Majesty's  Theatre  in  1889- JO. 

Chapman,  George.  Dramatist  and 
poet ;  born  (Wood  says)  in  1567,  more  pro- 
bably in  1558-9.  near  Hitchin,  in  Hertford- 
shire ;  died  May,  1634 ;  student  at  Trinity 
College,  Oxford  (1674-6),  and  thought  to 
have  afterwards  passed  some  years  in  Ger- 
many. Unless,  as  F.  G.  Fleay  suggests,  ho 
was  the  author  of  'The  Disguises'  (9. ».) 
(1595),  the  first  of  his  plays  to  be  performed 
was  apparently  '  The  Blind  Beggar  of  Alex- 
andria (1596).  Certain  passages  in  '  East- 
ward Hoe'  (q.v.),  written  by  him  in  con- 
junction with  Marston  and  Jonson,  having 
given  displeasure  to  the  Scotch  party  at 
Court,  he  and  his  collaborators  were  im- 
prisoned (1004),  but  speedily  released.  Chap- 
man and  Marston  were  again  imprisoned 
in  the  following  year,  with  reference  to 
a  play  of  theirs  whose  name  has  not  been 
chronicled.  Chapman's  famous  translation 
of  Homer  was  published  between  16<w  and 
1016.   Among  bis  patrons  were  the  Prince 
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(Henry)  of  Wales  and  the  Earl  of  Somer- 
set. "  His  life."  says  Fleay,  "  is  best 
read  in  his  dedications "  The  following 
is  a  list  of  the  dramatic  works  usually 
ascribed  to  him,  with  the  dates  of  their 
publication  :— 'The  Blind  Beggar  of  Alex- 
andria '  (1598),  '  An  Humorous  Day's  Mirth  ' 
(1509),  'AH  Fools'  (1605),  'The  Gentleman 
Usher*  (1606),  'Monsieur  d'Olive'  (1«00), 
'  Bussy  d'Ambois  '  (1(507),  '  Ctesar  and  Pom- 
pey'  (1607),  'The  Conspiracy'  and  'The 
Tragedy '  of  Byron  (1608).  '  May  Day  '  (1611), 
•  The  Widow  s  Tears '  (1612),  '  The  Masque 
of  the  Middle  Temple  and  Lincoln's  Inn' 
(1613),  'The  Revenge  of  Bussy  d'Ambois' 
(1613),  'Alphonsus,  Emperor  of  Germany' 
(1654),  and  'ReTenge  for  Honour'  (1654). 
Chapman  was  part-author  of  '  Eastward 
Hoe'  (1605),  "The  Ball'  (1630),  and  '  Cha- 
bot,  Admiral  of  France'  (1639).  All  the 
above  plays  are  included  in  Shepherd's 
edition  (1874).  Chapman  is  also  supposed  to 
have  had  a  hand  in  the  production  of  'Fatal 
Lovo.'  'The  Fountain  of  New  Fashions.' 


and  her  Son,'  all  of  which  see.   See  '  The 
Comedies  and  Tragedies  of  George  Chap- 
man '  (1873) ;  also,  for  biography,  Wood's 
'  Athena;  Oxouienses,'  Langbaine's  '  Dra- 
matic Poets,'  the  '  Biographia  Dramatica,' 
and  the  '  Dictionary  of  National  Biography,' 
and,  for  criticism,  Hazlitt's  '  Age  of  Eliza- 
beth/   Coleridgo's    '  Literary  Remains,' 
Lamb's  '  Specimens  of  the  Dramatic  Poets,' 
'  George  Chapman,'  by  A.  C.  .Swinburne 
<  1875),  and  '  English  Dramatic  Literature,' 
by  A.  W.  Ward  (1899).    Swinburne  says 
of  Chapman:  "As  a  dramatic  poet  he 
has  assuredly  never  yet  received  his  due 
meed  of  discerning  praise :  but  assuredly 
no  man  of  genius  ever  did  so  much,  as 
though  by  perver»e  and  prepense  design, 
to  insure  a  continuance  of  neglect  and  in- 
justice. .    .  With  a  fair  share  of  comic 
spirit  and  invention,  remarkable  at  least  in 
a  poet  of  such  a  grave  and  ambitious  turn 
of  genius,  be  has  spiced  and  larded  bis  very 
comedies  with  the  thick  insipid  sauce  of 
pedantic  declamation.  .  .  .  The  tragedy  of 
*  Chabot,'  a  noble  and  dignified  poem  in  the 
main,  and  the  otherwise  lively  and  interest- 
ing comedy  of  *  Monsieur  d'Olive,'  are  seri- 
ously impaired  by  a  worse  than  Jonsonian 
excess  in  the  analysis  and  anatomy  of 
'humours.'  .  .  .  Another  point  of  resem- 
blance to  Jonson  on  the  wrong  side  is  the 
absence  or  insignificance  of  feminine  in- 
terest throughout  his  works.   No  poet  ever 
showed  less  love  or  regard  for  women,  less 
care  to  study  or  less  power  to  paint  them. 
.  .  .  The  two  leading  heroines  of  his  tragic 
drama,  Tamyra  and  Caropia,  are  bnt  a  slip- 
pery couple  of  sententious  harlots  who  de- 
liver themselves  in  eloquent  and  sometimes 
exalted  verse  to  such  amorous  or  vindictive 
purpose  as  the  action  of  the  play  may 
suggest." 

Chapman*    Mrs.    Samuel.  See 

4EHFKRSON,  ELIZABETH. 


Chapman,  William.  Actor  ;  played 
Rip  Van  Winkle  at  the  Walnut  Street  The- 
atre, Philadelphia,  in  October,  1829. 

Chapter  'of  Accidents  (The).  A 
comedy  by  .Soph  i  a  Lee,  founded  on  Diderot's 
'  Pere  de  Famille,'  and  first  performed  at 
the  Haymarket  Theatre,  August  5,  1780, 
with  a  cast  including  Palmer,  Edwin,  Ban- 
nister, jun.,  Bensley,  Aikin.  and  Miss  Farren 
(Cecilia).  It  was  revived  so  lately  as  1823 
at  Drury  Lane.  (2)  '  A  Chapter  of  Acci- 
dents : '  a  farce  by  John  Thomas  Doiglass, 
performed  at  the  Standard  Theatre,  London, 
on  September  26,  1870. 

Chapuia.  Envoy  of  Charles  V.  in  Tom 
Taylor's  '  Anne  Boleyn '  (q.v.). 

Charalois,  in  Massinoers  'Fatal 
Dowry '  (q.  v.),  is  son  to  the  dead  marshal 

Charbonniere  (La).  A  play  performed 
in  the  U.S.A.  in  1884.  with  Mrs.  D.  P.  Bowers 
in  the  leading  female  rdle. 

Charcoal  Burner  (The).  A  drama  in 
two  acts,  by  G.  Almah  (q.v.),  performed  in 
New  York  in  1833. 

Chard,  Kate.  Actress  and  Yocalist; 
made  her  dOntt  at  Dublin  in  1881,  as  Lata- 
rtflo  in  '  Maritana.'  After  an  engagement 
with  the  Carl  Rosa  company  and  a  tour  in 
Australia,  she  was  the  original  Lady  Ftyche 
in  '  Princess  Ida '  at  the  Savoy  (1884).  'she 
was  in  the  first  casts  of  '  Rhoda '  at  Croydon 
in  1880,  '  The  New  Corsican  Brothers '  at 
the  Royalty,  London,  in  18S9,  and  'The 
Wedding  Eve '  at  the  Duke  of  York's,  Lon- 
don, in  1892.  She  was  seen  at  the  Empire 
Theatre,  London,  in  'Bdlee  Taylor'  in 
1886. 

"Charge  (The)  is  prepared,  the 
lawyers  are  met."  Song  by  Mac-heath, 
in  Gat's  '  Beggar's  Opera,'  act  ii.  sc.  2. 

Charing  Cross,  Sir.  A  character  in 
Planche's  'Graciosa  aud  Percinet '  (q.r.). 

Charing-  Cross  Theatre.  See  Lon- 
don Theatres. 

Charino,  in  Cibber's  '  Love  makes  a 
Man '  (q.v.),  is  father  to  Angelina. 

Charitable  Association  (The).  A 

comedy  in  two  acts,  by  Henry  Brooke, 

Krinted  in  1778.  "The  plot  is  evidently 
orrowed  from  the  Hecyra  of  Terence.  The 
Charitable  Association  (as  it  is  ironically 
called)  is  very  like  the  scandalous  college 
of  which  Lady  Sncerwell  is  president" 
(Oenest). 

Charity.  (1)  A  play  by  C.  H.  Hazlkwood 
(q.  v.),  founded  on  V  ictor  Hugo's  story  of  '  Lea 
Mise rabies"  (q.v.),  and  first  performed  at 
Sadler's  Wells  Theatre,  London,  on  Novem- 
ber 7,  1862.  (2)  A  comedy  in  three  acts,  by 
W.  8.  Gilbert  (q.v.),  first  performed  at  the 
Haymarket  Theatre,  London,  on  January  3. 
1874,  with  Miss  M.  Robertson  (Mrs.  Kendal) 
as  Mrs.  Van  Brugh,  Miss  Amy  Roselle  as 
Jivr  Van  Bruqh,  Miss  Woolgar  as  Ruth 
Tivdgett,  W.  II  Kendal  as  Fred  StnaHey,  H. 
Howe  as  SnutUey,  sen.,  W.  H.  Chippendale 
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*_*  Rev.  Dr.  Atkelney,  H.  R.  Tees  dale  as 
Ted  Atkelney.  J.  B.  Buckitone  as  Fitz- 
Partington ;  first  performed  in  New  York 
on  March  3.  1874.  at  the  Fifth  Avenue  The- 
atre, with  C  Forbes  as  Dr.  Atkelneu,  D.  H. 
II  ark  ins  as  Ttd  Atkelney,  F.  Hardenburg 
as  Mr.  Smailey,  O.  Clarke  as  Fred  Sinailey, 
J.  Lewis  as  F\tt- Partington,  Miss  A.  Dyas 
as  Mrt.  Van  Brugh,  Miss  8.  Jewett  as  Eve, 
Miss  F.  Davenport  as  Ruth  Tredgett  ;  per- 
formed in  the  English  provinces  with  Miss 
Caroline  Heath  as  Mrt.  Van  JJrugk,  and 
Wilson  Barrett  as  Smailey,  ten.  ;  revived 
in  London  and  the  provinces  in  1S95,  with 
Miss  Fortescue  as  Mrt.  Van  Brwih,  L. 
Lablache  as  Sinailey,  ten.,  and  W.  Farren, 
jun.,  as  Dr.  Atkelney.  The  r6U  of  Rutk 
Tredyett  has  been  played  in  America  by 
Miss  Ada  Rehan. 

Charity.  The  name  of  female  cha- 
racters in  (1)  Emden's  '  Head  of  the  Family  • 
(q.v),  (2)  W.  Gordons  'My  Wife's  Rela- 
tions '  (q.v.),  and  (3)  Dillky  and  Clifton's 
•Tom  Pinch'  (q.v.% 

Charity  Ball  (The).  A  play  in  four 
acts,  by  David  Belasco  (q.r.)  and  H.  C.  Dk 
Mills  (q.r.),  first  performed  at  the  Lyceum 
Theatre,  New  York,  on  November  19.  1889, 
with  a  cast  including  H.  Kelcey,  N.  Wheat- 
croft.  W.  J.  Lemoyne,  Miss  G.  Cayvan,  Miss 
K.  Shannon,  Miss  G.  Henderson,  and  Mrs. 
T.  Whiffen. 

Charity  begins  at  Home.  A  musical 
comedietta,  words  by  B.  C.  STEPHENSON, 
music  by  Alfred  Collier,  first  performed  at 
the  Gallery  of  Illustration,  I/ondon,  Feb- 
ruary 7, 1872.  with  a  cast  including  Arthur 
Cecil,  Corney  Grain,  Alfred  Reed,  Miss  F. 
Holland,  and  Mrs.  German  Reed ;  revived 
there  in  April,  1874,  with  Miss  L.  Braham 
and  Arthur  Law  in  place  of  Miss  Holland 
and  Arthur  Cecil;  revived  at  the  Gaiety 
Theatre,  London,  on  February  7, 1877,  and  at 
St.  George's  Hall,  London,  on  June  2l\  ; 
Shaftesbury  Theatre,  September,  mil. 

Charity  Boy  (The).  A  musical  enter- 
tainment in  two  acts,  by  J.  C.  Cross,  per- 
formed at  Drury  Lane  in  November,  1790. 

Charity  Girl  (The).  A  play  by  F. 
Williams  and  G.  L.  Stoot,  performed  in 
U.S.A. 

Charity's  Cloak.  A  comedy  in  one  act, 
by  SrLVANUs  Dauncet,  Royalty  Theatre, 
Glasgow,  February  25, 1891. 

Charity's  Love.  A  play  by  John 
Wilki.ns,  first  performed  at  the  City  of 
London  Theatre,  March,  1S54,  with  .Miss 
Fanny  Vining  as  Charity. 

Charke,  Charlotte.  Actress  and  play- 
wright ;  daughter  of  Colley  Cibber  ;  died 
April,  1760  ;  published  in  1765' A  Narrative' 
of  her  life  up  to  that  date— a  story  sum- 
mimed  in  the  *  Biographia  Britannica.' 
Married,  when  very  young,  to  Richard 
<  burke,  a  violinist,  she  was  compelled  by 
his  misconduct  to  separate  her.self  from 
him,  and  sought  a  livelihood  on  the  stage, 
her  first  appearance  being  made  at  Drury 


Lane  on  April  8,  1730,  as  Mademoiselle,  in 
1  The  Provoked  Wife.'  She  wan  the  original 
representative  of  Lucy  in  '  The  London 
Merchant '  and  Tkalia  in  '  The  Triumphs  of 
Love  and  Honour,'  both  at  Drury  Lane  in 
1731.  Other  parts  played  by  her  were  those 
of  Alicia  in  *  Jane  Shore'  and  Mist  Hoyden 
in  'The  Relapse'  (1731-2).  She  was  at  the 
Hay  market  in  1738  and  at  Drury  Lane  in  1734. 
Quarrelling,  however,  with  Fleetwood (g. v.), 
the  manager  of  the  latter,  she  wrote  and 
published  in  1735  a  sort  of  dramatic  pam- 
phlet, aimed  at  him,  under  the  title  of  'The 
Art  of  Management '  (q.v.).  In  1736  she  was 
at  the'  Hay  market,  and  in  1737  at  Lincoln's 
Inn  Fields.  After  this  she  figured  (she 
says)  successively  as  the  keeper  of  a  grocery 
and  oil  store  in  Long  Acre,  the  manageress 
of  a  puppet  show  near  the  Hay  market, 
valet-de-enambre  to  a  nobleman,  a  maker 
and  seller  of  sausages,  a  strolling  player, 
and  proprietress  of  a  public-house.  In 
September,  1759,  a  benefit  was  accorded 
to  her  at  the  Haymarket  Theatre,  and  she 
then  pliyed  Marplot  in  'The  Busybody.' 
She  is  credited  with  the  authorship  of  dra- 
matic pieces  called '  The  Carnival '  (1735)  and 
'Tit  for  Tat '  (1743) ;  also,  of  '  The  History 
of  Henry  Dumont,  Esq.,  and  Miss  Charlotte 
Evelyn'  (1756).  See  'The  Thespian  Dic- 
tionary* (1805)  and  the  Theatrt  magazine 

(1580). 

Charlatan  (The).  (1)  A  play  adapted 
by  J.  W.  Watson  from  the  French,  and  first 
performed  at  the  Winter  Garden.  New  York, 
In  September,  1866,  with  Isaac  Newton 
Gotthold  as  Cagliottro.  (2)  A  comedy  in 
three  acts,  adapted  by  Mrs.  John  Aylmer 
from  the  Gennan,  and  first  performed  at 
the  Torre  Parish  Rooms,  Torquay,  February 
6,  1889,  with  Ivan  Watson  in  the  title  part. 
(3)  A  play  in  four  acts,  by  Robert  Bu- 
chanan (q.v.),  first  performed  at  the  Hay- 
market  Theatre,  London,  January  IS,  1894, 
with  H.  Beerbohm  Tree  in  the  title  part 
(Philip  WoodvUle),  and  other  rolet  by  Nut- 
combe  Gould,  Fred  Terry,  F.  Kerr,  Mrs.  E. 
H.  Brooke,  Miss  Lily  Hanburv,  Miss  Irene 
Vanbrugh,  Miss  Uertrude  Kingston,  and 
Mrs.  Tree.  This  drama  was  afterwards 
turned  into  a  prose  story  by  Robert  Bu- 
chanan  and  Henry  Murray.  (4)  A  comic 
opera,  libretto  by  Charles  Klein,  music 
by  J  P.  Sousa,  first  performed  at  M  lnt—ni. 
Canada,  August  29,  189S,  with  De  Wolf 
Hopper  in  the  leading  part ;  produced  at 
Knickerbocker  Theatre,  New  York,  Sep- 
tember 5,  1898. 

Charlemagne.  A  spectacular  drama, 
produced  at  Drury  Lane,  London,  in  October, 
1838.  In  this  piece  Van  Amburgh  exhibited 
his  lions  and  Ducrow  his  horses. 

Charlemont,  in  Tourneur's  '  Atheist's 
Tragedy '  (q.v.),  is  in  love  with  Castabdla. 

Charles  I.  (of  England).  The  central 
figure  in  several  dramatic  pieces,  to  which 
ho  has  given  the  title :— (1)  A  "famous 
tragedy.  *  printed  in  1649  [see  '  Biographia 
Dramatica'].  (2)  A  tragedv  bv  W.  Iiavard 
(q.v.),  performed  in  Lincoln's  Inn  Fields  in 
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1737,  with  the  author  as  Bishop  Juxon, 
Gilford  a*  the  King,  Wright  as  Cromxcell, 
Johnson  as  Fair/ax,  Mrs.  Giffard  as  the 
Queen,  etc  "  Havard,"  says  Genest,  "  is  a 
little  partial  to  the  King,  bnt  not  grossly 
so.  The  deviations  from  history  are  not 
very  exceptionable."  "  Havard,"  says 
Doran,  "  had  been  commissioned  by  Giffard 
to  write  the  piece.  It  was  done  to  order, 
and  under  constraint ;  for  the  patron  locked 
up  the  poet  in  a  garret,  near  Lincoln's  Inn, 
during  a  certain  number  of  hours,  daily, 
from  which  he  was  not  suffered  to  emerge 
till  he  had  repeated,  from  behind  the  door, 
to  Giffard,  who  was  on  the  landing,  a  cer- 
tain number  of  newly  written  lines — till  the 
whole  was  completed,  when  the  poet  was 
net  free."  (3)  A  tragedy  by  R.  Cobham 
Brewer,  printed  in  1828.  (4)  A  drama  by 
Mary  Russell  Mitford  (?.».).  "rejected 
by  Col  man  because  the  Lord  Chamberlain 
refused  it  his  license,"  but  produced  at  the 
Victoria  Theatre,  London,  in  1854  ;  wired 
At  Doncaster  in  April,  1878.  (5)  A  dra- 
matic poem  by  ARCHER  THOMPSON  GUR- 
NET, printed  in  1840.  (6)  A  drama  in  four 
acts,  by  W.  G.  Wills  (?•*>•)•  first  performed 
at  the  Lyceum  Theatre,  London,  on  Sep- 
tember 28, 1872,  with  H.  Irving  in  the  title 
part,  Miss  Isabella  Bateman  as  Henrietta 
Maria,  Miss  G.  Pauncefort  as  Lady  Eleanor 
Davys,  G.  Belmore  as  Oliver  Cromwell,  R. 
B.  Markby  as  /r«ton,  E.  F.  Edgar  as  lord 
Moray,  Addison  as  the  Marquis  of  Huntley 
[on  the  "  bill  of  the  play  "  was  the  following 
note  :— "  The  author  feels  it  unnecessary 
to  confess  or  enumerate  certain  historical 
inaccuracies,  as  to  period  and  place,  which 
have  arisen  from  sheer  dramatic  necessity, 
and  are  justified,  he  believes,  by  the  highest 
precedents"] ;  at  the  Standard  Theatre,  Lon- 
don, July,  1874,  with  H.  Irving  as  Charles  I., 
John  Clayton  as  Cromwell,  J.  Carter  as 
Huntley,  F.  Clements  as  Moray,  Beveridge 
as  Jreton,  Miss  Isabel  Bateman  as  the  Queen, 
Miss  G.  Pauncefort  as  Lady  Eleanor  Davys ; 
revived  at  the  Lyceum  in  June,  1879,  with 
H.  Irving  and  Miss  Pauncefort  in  their 
original  parts,  1L  Forrester  as  Cromwell, 
Pinero  as  Lord  Huntly,  F.  Cooper  as  Lord 
Moray,  A.  Beaumont  as  Jreton,  and  Miss 
Ellen  Terry  as  the  Queen  ;  produced  at  the 
Star  Theatre,  New  York,  in  October,  1S»3, 
with  H.  Irving  (for  the  first  time  in  America) 
In  the  title  part ;  revived  at  the  Lyceum 
Theatre,  London,  June  28, 1883.  (7)  A  play 
by  C.  P.  Flockton  (o.e.),  first  performed  at 
Bath  on  August  4, 1879. 

Charles  II.  (of  England)  has  given  his 
name  to,  and  played  a  leading  part  in, 
several  dramatic  pieces  :— (1)  'Charles  the 
Second ;  or,  The  Merry  Monarch :  *  a  comedy 
in  two  acts,  adapted  from  '  I -a  Jeunesse  de 
Henri  V.'  by  J.  Howard  Payne  (q.v.),  and 
lirst  performed  at  Covent  Oarden  on  May 
'.'7.  1824,  with  C.  Kemble  in  the  title  part, 
Jones  as  Rochester,  Duruset  as  Edward  (a 
page),  Fawcettas  Captain  Copp,  Mrs.  Fauci  t, 
and  MisH  M.  Tree  as  Clara  (adopted  daughter 
of  0>pp);  revived  at  the  Lyceum  Theatre, 
Loudon,  in  1877,  with  E.  H.  Brooke  as  the 


King,  R.  C.  Lyons  as  Rochester,  etc. ;  at  the 
Crystal  Palace  in  December,  1S81,  with  W. 
Herbert  as  the  King,  A.  Dacre  as  Roche tier, 
A.  Williams  as  Copp,  Miss  St.  Quentin  as 
Mary,  and  Miss  K.  Rorke  as  Lady  Clara. 
(2)  King  Charles  the  Second :'  an  opera, 
libretto  by  Desmond  Rtan,  music  bv  Sir  G. 
A.  Macfarren  (q.v.),  first  performed  at  the 
Princess's  Theatre,  London,  in  October  27, 
1S49,  with  a  cast  including  Miss  Louisa  Pyne, 
Mdme.  Macfarren,  Mdme.  Weiss,  W.  Har- 
rison. Weiss,  and  H.  Corri.  (3)  'Charles 
the  Second  and  Pretty  Nell  Gwynne ;  or, 
Harlequin  Oliver  CromweU  and  the  Little 
Fairies  of  the  Enchanted  Oak:'  a  panto- 
mime by  Robert  Soi  tar,  Victoria  Theatre, 
London,  December  26,  1867.  (4)  '  Charles 
IX  ;  or.  Something  like  History : '  a  bur- 
lesque by  Gilbert  a  Beckett,  first  per- 
formed at  the  Court  Theatre,  London,  on 
November  26,  1872,  with  W.  J.  Hill  as  the 
King,  Miss  Bella  Moore  as  Rochester,  E. 
Righton  as  CromweU,  C.  Cooper  aa  Pepyt, 
W.  H.  Fisher  as  Lilly  (the  astrologer),  Miss 
L.  Duprex  as  Nell  Gwynne,  and  Mdlle.  Cor- 
nelie  D'Anka  as  the  Queen. — Charles  II.  also 
figures  in  'Barbers  at  Court'  (q.v.),  'The 
Puritan's  Daughter'  (q.v.).  Douglas  Jer- 
rold's  '  Bride  of  Ludgate'  (q.v.),  Tom  Tay- 
lor and  Charles  Reade's  '  King's  Rival ' 
(q.v.),  WlLLS'g '  Buckingham '  (o.r.)  and  '  N  ell 
Gwynne*  (q.v.%  8pringate's  •Roacobel' 
(q.v\,  Hamilton's  '  Royal  Oak '  (e.».X  Don- 
sons  'Two  Hundred  Years  Ago*  (q.v.\ 
•English  Nell*  (q.v.),  'Sweet  Nell  of  Old 
Drury '  (.q.v.),  etc 

Charles  VIII.  of  France;  or,  The 
Invasion  of  Naples  by  the  French. 

A  play  by  J.  Crowne  (</.*.),  acted  at  Dorset 
Garden  in  1671,  with  Betterton  as  the  Ktntr, 
and  other  parts  bv  Harris,  Smith,  Mel- 
bourne, Sandford,  Young,  Cade-man,  Mrs. 
Betterton,  Mrs.  Dixon,  Mrs.  Slaughter,  Mrs. 
Sbadwell.  "  It  is  founded  on  history,  but 
most  of  the  incidents  have  the  appearance 
of  fiction  "  (Genest).  See  Downed  *  Roscius 
Anglicanus'  (1708).  The  piece  was  printed 
in  1672. 

Charles  XII.  (of  Sweden\  A  drama 
in  two  acts,  by  J.  R.  Planchb  (q.v.},  pro- 
duced at  Drury  Lane  Theatre,  London,  on 
November  11,  1828,—  "  Fan-en ."  savs  its 
author,  "looking  and  acting  the  Swedish 
monarch  to  perfection,  and  Liston  taking 
the  house  by  storm  in  the  character  of 
Adam  Brock.  John  Harley  made  an  amusing 
Muddlewick,  and  M  iss  Ellen  Tree  an  Ulrica, 
and  Miss  Love,  with  the  ballad  of  '  Rise, 
gontle  Moon,'  composed  for  her  by  John 
Harnett,  contributed  to  secure  for  the  piece 
a  popularity  which  it  enjoys  to  the  present 
day.  The  play  was  revived  at  the  St 
James's  in  January,  1855  ;  at  the  Haymarket 
in  September,  1863 ;  and  at  the  Havmarket 
in  June,  1877,  with  H.  Howe  as  Charles 
XII.,  F.  W.  Irish  as  Muddlewick ,W.  Har- 
greaves  as  Brock,  Harold  Kyrle  (Bellow)  as 
De  Mervett,  Miss  Marion  Terry  as  Ulrica, 
Mm  Annie  Lafontaine  as  Eudiaa.— Charles 
XII.  is  one  of  the  person*  In  « tfhe  Battle  ol 
Pultawa'  {q.v.). 
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Charles  Emmanuel.  Son  of  £1/1.7 
Victor  in  Browning's  'King  Victor  and 
King  Charles '  (q.v.). 

Charles,  Fred.  Actor ;  was  in  the 
original  casts  of  1  Extremes '  (1858), '  Friends 
or  Foes '  (1862), '  Nature's  above  Art '  (1863), 
'Bel  Demonio '  (1863).  'The  King's  Butter- 
fly '  (1864),  *  Dr.  Dulcamara '  (1866), '  Idalia ' 
(1867), '  The  Double  Marriage '  (1867).  *  Kenil- 
worth'  (1870),  'Amy  Robsart"  (1874),  'The 
Bohemian  (iyurl* (1877),  "The  Babes  in  the 
Wood '  (1877),  and  4  Youth  '  (1881).  Hs  was 
also  seen  in  London  in  'The  Belle's  Strata- 
gem '(1866), '  Richelieu '  (1873), « The  Hunch- 
hack  '  (1879),  4  Brighton  *  (1880),  4  Adrienne ' 
1882),  and  4  The  Comedy  of  Errors '  (1883). 

Charles  O'Malley.  This  novel  by 
Charles  Lever  has  formed  the  basis  of 
several  dramatic  pieces (1)  A  drama  in 
three  acts,  by  Eugene  Macarthy,  first 
performed  at  the  Adelphi  Theatre,  London, 
inim  (2)  A  drama  by  Edmund  Falconer 
(q.v.),  produced  at  the  Amphitheatre,  Liver- 
pool,  on  April  22,  1871.  (3)  A  comedy  in 
four  acts,  by  Theodore  B.  Sayres.  first 
performed  at  Washington,  U.S.A.,  May  S, 
1898,  with  Wilton  Lackaye  in  the  leading 
part. 

Charles  the  Bold.  A  melodrama  in 
three  acts,  by  S.  J.  Arnold  (q.v.),  translated 
from  4  Charles  le  Terneraire,  and  first  per- 
formed at  Drnry  Lane  in  June,  1815. 

Charles  the  Terrible.  An  historical 
play  performed  in  New  York  in  1830,  with 
Etchings  in  the  title  part. 

Charles,  Thomas  W.  Theatrical 
manager,  died  1805  ;  began  his  career  as  an 
instrumentalist  and  musical  conductor.  He 
was  afterwards  acting-manager  for  Charles 
Calvert,  from  whom  lie  purchased  the 
scenery  and  dresses  of  4  Sardanapalus '  (7.  v.), 
producing  the  play  at  the  Duke's  Theatre, 
London.  As  stage  director  of  the  Royalty 
Theatre,  London,  he  produced  Clay's 
'  Catarina '  (q.v.)  and  other  musical  works. 
He  became  lessee  and  manager  succes- 
sively of  the  Theatre  Royal,  Nottingham, 
the  Grand  (formerly  Prince  of  Wales's), 
Glasgow,  and  the  Prince's,  Manchester,  his 
pantomime  productions  being  especially 
skilful  and  successful. 

Charles  Tyrrell;  or,  The  Bitter 
Blood.  A  play  founded  on  a  tale  by  G.  P. 
R.  James,  and  performed  at  the  Bowery 
Theatre,  New  York,  in  1839. 

Charley's  Aunt.  A  comedy  in  three 
arts,  by  Brandon  Thomas,  first  performed 
at  Burv  St.  Edmund's  on  February  29,  1892, 
with  W.  S.  Penley  as  Lord  Fancourt  Bab- 
brrley.  Miss  Ada  Branson  as  Donna  Lucia, 
3Iias  Dora  de  Winton  as  Kitty,  Miss  E. 
Cndmnre  as  Ella,  H.  Crisp  as  Dr.  Pettimu. 
Wilton  Heriot  as  Jack  Cheeney.  E.  Lawford 
is  Charley ;  produced  at  the  Royalty  The- 
atre, London,  on  December  21,  1892,  with 
W.  S.  Penley,  Miss  Branson,  and  Miss  Cud- 
more  in  their  original  parts.  E.  Uendrie  as 


Pettigue,  Brandon  Thomas  as  Sir  Francis 
Chuney,  P,  Lyndal  as  Jack,  and  Miss  Nina 
Boucicault  as  Kitty  ;  transferred  to  the 
Globe  Theatre,  London,  on  January  30, 
1893  [performed  there  1460  times] ;  acted  first 
in  America  at  Bethlehem.  Pa.,  September 
29,  1893;  first  in  New  York  at  the  Standard 
Theatre,  October  2,  1893.  The  comedy, 
translated  into  French,  was  acted  for  several 
hundred  nights  at  the  Cluny  Theatre,  Paris, 
in  1898-9. 

Charlie.  A  musical  comedietta  in  one 
act,  by  Herbert  Harkadrn,  Terry's  The- 
atre, London,  April  30,  1891. 

Charlie's  Uncle.   See  Nonr.E  Art. 

Chariot.  See  Follies  op  a  Nioht  and 
Froliqce. 

Charlotte,  in  Ltllo's  'Fatal  Curiosity' 
(q.v.).  is  in  love  with  young  Wilmot.  (2) 
The  dumb  girl  in  Fielding's  '  Mock  Doctor.' 
(3)  Daughter  of  Sir  John  Isimbert  in  Bic- 
KKRSTAKF's  4  Hypocrite.'  (4)  The  orphan 
heiress  in  Mack  UN's  4Lovo  a  la  Mmlo' 
(qv.).  (5)  Maid  to  the  Counte»»  in  Thomp- 
son's 4  Stranger '  (q.v.).  Also  the  name  of 
characters  in  (1)  'The  Gamestor'  and  (8) 
•Werter.' 

Charlotte  Corday.  This  heroine  of 
French  history  has  been  the  leading  per- 
sonage in,  and  has  given  the  title  to,  several 
English  plays:— <1)  A  drama  performed  at 
the  Park  Theatre,  New  York,  in  1803,  with 
Mrs.  Johnson  as  Charlotte,  and  with  Marat, 
HoWtyierre,  and  Marie  Antoinette  among 
other  perittmas.  (2)  A  14 poetic  drama"  by 
James  Mortimer  (q.v.),  produced  at  the 
Theatre  Royal,  Dublin,  on  December  14, 
1876,  with  Miss  Bella  Pateinan  in  the 
title  part.  (3)  A  play  in  four  acts,  by 
"J.  C.  Montesquieu'1  (Kyrle  Bellew) 
(q.v.),  first  produced  in  January,  1S94,  at 
the  Corinthian  Theatre,  Calcutta,  with 
the  author  as  Marat  and  Mrs.  Brown 
Potter  as  Charlotte;  first  performed  in 
America  in  July,  1894,  at  the  Baldwin  The- 
atre, San  Francisco ;  produced  at  the  Haar- 
lem Opera  House,  New  York,  in  February, 
1895;  first  performed  in  England  at  the 
Grand,  Islington,  on  December  13,  1897 ; 
produced  at  the  Adelphi  Theatre,  London, 
on  January  21, 1898— in  every  case  with  the 
author  and  Mrs.  Potter  in  their  original 
parts,  and  in  tho  last-named  instanco  with 
Luigi  Lahlarhe  as  Francoi*  de  Corday 
D'Armont,  F.  Everill  as  the  AbU  Flmriot, 
W.  T.  Lovell  as  David,  Miss  B.  Macdonald 
as  Hose,  etc. 

Charlotte  Russe.  A  plav  by  Robert 
Griffin  Morris,  performed  in  U.S.A.  in 
1887.   See  Checkmate. 

Charm  (The).  A  comedietta  by  Walter 
Besant  (q.v.)  and  W.  H.  Pollock  (71'), 
first  performed  at  St.  George's  Hall,  London, 
on  July  22,  18*4. 

Charmed  Life  (A).  A  drama  by  J. 
Whittaker.  Theatre  Royal.  Barrow  iu- 
Furness,  May  10,  1875. 
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Charmlan.  Maid  to  Cleopatra  in 
Shakespeare's  'Antony  and  Cleopatra* 
(q.v.)  and  Drvden's  '  All  for  Lovo '  (q.v.). 

Charming  Cottage  (The).  A  piece 
written  by  Shirley  Brooks  (q.v.)  for  the 
German  Reeds'  entertainment. 

Charming',  King-.  See  Kino  Charm- 
ing. 

Charming*  Mrs.   Gaythorne.  A 

comedy  in  three  acts,  by  Charles  SMITH 
Chf.ltnam. Criterion  llieatre,  London.  April 
ID,  1894. 

Charming  Pair  (A).  A  farce  in  one 
act,  by  T.  J.  Willi  AMs(g.t>.),  first  performed 
at  tho  Princess's  Theatre,  London,  on  May 
27,  1863,  with  R.  Roxby,  Belinore,  Mrs.  H. 
Marston,  etc. 

Charming-  Polly  (The).   A  drama  in 

two  acta,  by  J.  T.  Haines,  first  jHirformed 
at  the  Surrey  Theatre  on  June  29,  1838. 

Charming  the  First.  King  of  the 
Fan-Sea  Isles,  in  Planch  E's  '  King  Charm- 
ing* (q.v.). 

Charming  Widow  (A).  An  adapta- 
tion of  Alfred  de  Musset's  '  Un  t'upnee' 
(y.t\),  produced  at  the  Lycenm  Theatre, 
London  in  March,  1854,  with  Mis*  Talbot 
in  the  title  part. 

Charming  Woman  (The).  A  comedy 
in  three  acts,  by  Horace  Wioan  (q.v.), 
adapted  from  Hosier's  '  A  Trent©  Ans ' 
(Paris  Vaudeville,  1S40),  and  first  performed 
at  the  Olympic  Theatre,  London,  on  June 
20,  1861,  with  the  author  as  S}/mj>t»m  a 
malade  imaginaire),  G.  Cooke  as  Sir  Mul- 
berry Matchem,  F.  Robinson  (and  afterwards 
H.  Neville)  an  Alfred  Ardent,  W.  Gordon  as 
Bitterblist,  Mi*s  Amy  Sedgwick  as  Jf». 
Bloomly,  and  Mrs.  Stephens  as  Mr$.  Bitter- 
Ms* 

Charms.  A  comedy-drama  in  four  acts, 
by  Sir  Charles  L.  Yocno  (q.v.),  first  per- 
formed at  the  (jueen's  Theatro,  London,  on 
the  afternoon  of  July  26,  1871.  with  a  cist 
comprising  Lin  Rayne,  J.  Maclean,  G.  Rig- 
nold,  W.  Ri^nold,  Miss  Marie  Henderson, 
and  Mrs.  C.  H.  Stephenson  ;  first  played 
in  America  at  Chicago,  U.S.A.,  in  April, 
1887. 

Charmyon.  A  play  in  throe  acts,  by 
Sir  Charles  Young  (q.v.). 

Charnock,  John  (1756-1807).  Author 
of  'Loyalty;  or,  Invasion  Defeated,'  an 
historical  tragedy,  printed  in  1810. 

Charon,  in  Plancue  and  Dance's 
*  Olympic  Devils'  (q.v.). 

Charrington,  Charles.  Actor;  has 
played  in  London  the  following  original 
parts  -.—Devil  Caretfwt  in  the  drau  a  so 
named  (lss?),  Mnrchcattle.  in  'The  Love 
fctorv '  (is**),  Dimmemtale  in  Alec  Nelson's 
•Scarlet  Letter'  (lsss).  Dr.  Jlank  in  the 
Endish  verxiun  of  'A  Doll's  House '  (lSsrj), 
A  i:th->n'i  Watt  in  '  Alexandra'  (1-:K<),  Cemrd 
iKu-jlai  in  -  Clever  Alice  '  (1893),  the  ilang- 


man  in  'The  Three  Wayfarers'  (1893),  the 
diplomatist  in  'Foreign  Policy*  (1893).  and 
Helling  in  the  English  version  of  '  The  Wild 
Duck'  (1897).  He  has  also  been  seen  in 
London  as  Sir  Charles  Mountford  in  *  A 
Woman  killed  with  Kindness'  (1887 \ 
Othello  (Vaudeville  Theatre.  1887),  Dural 
pere  in  *  Camilla'  (18**),  Helmer  in  *A  Doll's 
House '  (1892).  Sir  Horace  Welby  in  ■  Forget 
Me  Not' (1892),  etc  For  Nelson's  •  Scarlet 
Letter'  (q.v.)  he  wroto  the  opening  act  or 
prologue.  He  has  been  at  various  times, 
and  for  short  periods,  lessee  of  the  Novelty, 
Avenue,  Royalty,  and  Terry's  Theatre, 
London. 

Chart,  Henry  Nye.  Actor  and  the- 
atrical manager,  born  in  London,  1822,  died 
1876 ;  after  some  success  as  an  amateur, 
made  his  professional  dtbut  in  August,  1849, 
at  Sadler  a  Wells,  where  he  was  seen  in 
such  parts  as  Touchstone  and  Dogberry.  In 
1850  ho  went  to  Brighton  Theatre  as  stage- 
manager,  and  there,  under  Henry  Farren, 
played  low  comedy.  In  1854  he  succeeded 
Farren  as  leasee  of  the  house,  and,  twelve 
years  later,  became  its  proprietor.  He  im- 
mediately rebuilt  the  theatre,  opening  it  in 
October,  1806  [see  Brighton  (Sussez)j. 
Among  his  rules  at  Brighton  were  Glavi* 
in  *  The  Lady  of  Lyons  '  J I  attar ac  in  1  Open 
Sesame '  (q. r.),  Claude-  Frollo  in  '  Esmeralda  * 
(q.v.),  and  Gnatbrain  in  '  Black-Eyed  Susan  * 
(q.v.).  In  1867  ho  married  Ellen  Elizabeth 
Rollason,  an  actress  of  some  experience, 
who,  after  the  death  of  her  husband,  under- 
took the  direction  of  the  theatre,  herself 
dying  in  1892.— Henry  Nye  Chart,  son  of  the 
above,  and  born  in  1868,  gained  his  first 
professional  experience  in  1M«3  as  a  member 
of  the  Kendal  company  in  U.S.A.  Ho 
appeared  in  1892  at  the  Globe  Theatre, 
London,  in  'Ned's  Chum'  (q.v.),  and  in 
1895  at  the  Court  Theatre  in  'Vanity 
Fair*  (q.v.). 

Chase,  Squire,  in  J.  B.  Blckstone's 
*  Luke  the  Labourer'  (7.r.). 

Chassaigne.  See  Brazilian,  The,  and 
Nadof. 

Chaste  Maid  in  Cheapside  (A). 

A  "  pleasant  conceited  "  comedy  by  Thomas 
Midoleton.  "often  acted  at  the  Swan  on 
the  Bankable,"  and  printed  in  1630.  Seti 
Yellowhammer. 

Chaste  Salute  (The).  A  play  per- 
formed  at  the  Park  Theatre.  New  York,  in 
1832,  and  at  the  Olympic  Theatre,  London, 

in  October,  1838. 

Chastelard,  the  hero  of  Swinburne's 
poetical  play  so  named  (printed  in  186TO, 
also  tlgures  in  W.  G.  Wii.ls\s  'Marie  Stuart " 
(a.r.)and  in  MtsKERRY's  'Gascon'  ('/.r.). 

Chat.  A  play  adapted  by  J.  A.  Frasek. 
and  performed  in  U.S.A. 

Chat,  Dame,  in  Still's  '  Gammer 

Gurton'a  Needle  '  (q.v.). 

Chateau  de  Grantier   (Le).  Se« 

Doi  w.k  Marriage,  The. 
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Chateau  de 

TJowa<;er,  Tiik. 

Chateau    du    Tilleur  (Le). 

Mother's  Secret,  The. 

Chateau  Renaud.  A  character  in 
•The  Corsican  Brothers*  (q.v.)  and  in  all 
the  travesties  of  that  piece. 


Chateaumargaux, 

«•  Parisian  butterfly" 


Viscount.  A 

In  Selby's  'Marble 

Heart' (7. r.). 

Chatte  metamorphosee  en  femme 
(L»a).  See  Puss. 

Chatter.  A  ronslcal  comedy  adapted 
from  'DieNaherrin'of  Carl  Millocker  and 
Jacobsohn,  and  produced  at  Wallack's  Tho- 
atre.  New  York,  in  August,  1883,  with  Mdmo. 
Cottrelly  as  the  heroine. 

Chatterley,  Mrs.  W.  S.  [Louisa 
Simeon].  Actress,  born  1797,  died  1S66; 
made  her  London  dilmt  at  the  Lyceum 
Theatre  in  July.  1816,  as  Harriet  in  '  Is  lie 
Jealous?'  In  1820  she  appeared  at  the 
Olympic  as  Amelia  in  'Twelve  Preciselv' 
(q.v.).  In  1821  she  was  Julia  in  'The 
Rivals '  at  the  Hayuiarket,  appearing  later 
at  Covent  Garden  as  Kate  Hardcatde,  LetitUt 
Hardy,  Lady  Teazle,  and  Edmund  in  *  The 
Blind  Boy.'  In  1830  she  married,  en  ieeomtet 
noee*,  a  Mr.  Place,  and  retired  from  the 
stage,  to  which,  however,  she  by-and-by 
returned,  joining  Wigan's  company  at  the 
Olympic.  She  was  in  the  cast  of  '  Born 
-with  Good  Luck'  at  the  Adelphi  in  1856, 
and  of  Morton's  '  French  Lady's  Maid '  in 
1858.  See  Oxberry's  'Dramatic  Biography ' 
(1826). 

Chatterley.  William  Simmonds. 

Actor,  born  in  London,  1787  ;  died  at  Lynn, 
1822 ;  appeared  on  the  stage  as  a  child  both 
at  Drury  Lane  (1789)  and  at  the  King's  The- 
atre in  the  Haymarket  (1791).  In  1796  he 
represented  at  the  former  house  the  child 
in  Garrick's  'Isabella'  (g.v.\  and  in  1799 
was  the  original  boy  in  '  Pizarro '  (q.v.).  In 
1804  he  went  into  the  country,  appearing 
at  Cheltenham,  Bath,  and  elsewhere.  In 
1816  he  was  at  the  Lyceum,  and  he  after- 
wards figured  at  other  London  theatres. 
He  marriod  Louisa  Simeon  in  1814.  "  He 
played  the  very  old  men  so  well  that  he 
mffbt  be  said  to  have  been  almost  another 
Spiller.  In  Keektey  he  was  only  inferior 
to  Dodd,  and  that  at  no  great  distance" 
<Genest).  See  Chatterley,  Mrs. 

Chatterly,  Lord,  figures  in  West-land 
Marston's  '  Patrician's  Daughter'  (q.v.). 

Chatterton,  Frederick  Balsir. 
Theatrical  manager,  born  1834,  died  18S6; 
after  tome  experience  as  an  amateur  actor, 
was  in  1857  appointed  acting-manager  of 
the  Lyceum  under  Charles  Dillon  (q.v.).  In 
1869  he  becamo  lessee  of  the  St.  James's, 
and  in  1866  lessee  of  Drury  iAne  Theatre, 
in  whose  management  he  had  been  asso- 
ciated with  Edmund  Falconer  since  1863. 
In  1871  he  added  to  his  responsibilities  the 

r,  of 


the  Adelphi  and  Princess's  Theatres.  He 
was  obliged  to  close  Drury  I^ane  in  February, 
1879,  being  then  in  debt  to  the  amount  of 
£96.000.  He  is  credited  with  the  saying 
that  to  a  theatrical  manager  "  Shakespeare 
spells  ruin,  and  Byron  bankruptcy." 

Chatterton,    Lady  G-eorfriana. 

Novelist  and  miscellaneous  writer,  died 
1876 ;  author  of  •  Oswald  of  Deira,*  a  drama, 
printed  in  1887. 

Chatterton.  Thomas.  Poet,  born  at 
Bristol,  1752  J  died  in  London,  1770 ;  ranks 
among  playwrights  as  the  author  of  'The 
Revenge'  (q.v.),  a  turletta,  performed  at 
Marylebone  Gardens  shortly  after  his  death. 
His  works  include,  further,  '  /Ella :  a  tragy- 
cal  enterlude,'  and  '  Goddwyn,'  a  fragment 
of  "a  tragedy,"  both  of  which  ho  attributed 
to  "Thomas  Rowleie."  See  the  editions  of 
the  works  published  by  Tyrwhitt  in  1777, 
Milles  in  1782,  Southeyand  Cottle  in  1803, 
Willcox  in  1842,  and  the  Rev.  W.  W.  Skeat 
in  1871 ;  also  the  biographies  of  Chatterton 
by  Gregory  (1789),  Davis  (1806).  Britton 
(1813),  I>ix  (1837),  Willcox  (1842),  Martin 
(1865),  Wilson  (1869).  Bell  (1871),  and  Masson 
(1875).  Alfred  de  Vigny  made  Chatterton's 
brief  and  romantic  career  the  subject  of  a 
play;  and  there  have  been  at  least  throe 
English  dramatic  pieces  on  the  same  topic : 
(1)  'Chatterton  :'  a  play  in  one  act,  by  H. 
A.  Jones  (q.v.)  and  H.  Herman  (q.v.),  rlrst 
performed  at  the  Princess's  Theatre,  London, 
on  May  22, 1884,  with  Wilson  Barrett  in  the 
title  part,  and  G.  Barrett,  Miss  Emineline 
Ormsby.Miss  Mary  Dickens,  and  Mrs.  Hunt* 
ley  in  tho  other  rAlet.  (2)  'The  Life  and 
Death  of  Chatterton : '  a  play  in  one  act  , 
by  George  Marsh,  Rotunda  Theatre, 
Liverpool,  July  81,  1885.  (3)  'Chatterton  : ' 
a  play  in  one  act,  by  Ernest  Lacy,  first 
performed  in  New  York,  at  tho  Broadway 
Theatre,  on  the  afternoon  of  March  26, 1897, 
by  a  company  including  Miss  Julia  Marlowe. 
See  Shattered  'Un. 

Chauhert;  or,  The  Misanthrope. 

A  tragedy  printed  in  1789,  and  notable  as 
containing  a  soliloquy  three  pages  long. 

Chaucer,  Geoffrey,  the  poet,  is  one 
of  the  characters  in  Gay's  •  Wife  of  Bath ' 
Co.*.)  and  in  E.  L.  Blanciiard's  'Friar 
Bacon'  (q.v  ).  See  Riddle,  The. 

Ohaunter.  King  of  the  beggars  and 
father  of  Hunter,  in  Coffey's  'Beggar's 
Wedding'  (q.v.). 

Chauzeuil,  The  Abbe,  figures  in  all 
the  adaptations  of  4  Adrienne  Lecouvreur ' 
(q.v.). 

Chaves,  A.  Author  of  '  The  Cares  of 
Love,'  a  comedy,  published  in  1705. 

Chawles.  Tho  chief  character  in  H.  J. 
Byron's  '  A  Fool  and  his  Money '  (7.  r.). 

Cheap  Excursion  (A).  A  farce  in  one 
act,  by  Edward  Stirling,  first  performed 
at  the  Strand  Theatre,  London,  May  m, 
1951,  by  Mrs.  Seymour,  Maakell,  Rogers,  J. 
Reeve,  Tilbury,  etc. 
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Cheap  Jack;  or,  Amoved  and  De- 
ceived. A  drama  in  three  act*,  by  Edward 
Towkrs,  Pavilion  Theatre,  London.  April  0, 
1874. 

Cheap  Living:.  A  comedy  in  five  act*. 

by  Krkderick  Reynolds,  first  performed 
at  Drary  Lane  in  October.  1797,  with  Mrs. 
Jordan  as  Sir  Edward  Bloomly. 

Cheat  (The).  (1)  A  pantomime  acted 
at  Lincoln's  Inn  Fields  in  1720.  (2)  A 
comedy,  translated  from  Plautus,  by 
Richard  Warner,  and  printed  in  1772. 

Cheatly,  in  Siiadwrll's  'Squire  of 
Abatis' (g.r,),  i*  an  imprisoned  debauchee 
for  young  spendthrifts. 


Cheats  (The).  A  comedy  by  Joiin 
Wilson,  written  in  1662,  and  printed  in 
1664. 

Cheats  of  Scapin  (The).   A  farce  by 

Thomas  Otway  (q.v.),  printed  in  1677. 
"  Not  much  more  than  a  translation  of 
Multere's  '  Fourberies  de  Scapin.' " 

Check.  A  play  by  Fred  Marsden,  per- 
formed in  U.S.A. 

Checkmate.  A  comedy  in  two  acts,  by 
Andrew  Halliday  (q.v.),  first  performed 
at  the  Royalty  Theatre,  London,  on  July  15, 
1869,  with  Mis*  M.  Oliver  as  Charlotte 
Butte,  F.  Dewar  as  Sir  Ererton  To  fee,  Miss 
C.  Saunders  as  Martha  Bun,  and  E.  Dan* 
vers  a*  Sam  WinAYf  ;  revived  at  the  Royalty 
in  1JS78,  with  Lin  Rayne  a*  .Sir  Egerton,  C. 
Groves  as  Winkle.,  Y.  Leslie  as  Partley,  Miss 
R.  Roberts  as  Charlotte,  Miss  H.  Coveney  as 
Martha.  (2)  '  Checkmate  ;  or,  A  Duel  in 
Love : '  an  adaptation,  in  one  act,  of  '  1U- 
taille  de  Dames,'  first  performed  at  the 
Fifth  Avenue  Theatre,  New  York.  Decem- 
ber 1,  1869,  with  Miss  F.  Davenport  as  the 
Comteste,  Miss  Agnes  Ethel  as  I^onie,  W. 
Davidgo  as  Montrichard,  D.  II.  Harkins  as 
Flarif/nenl,  G.  Clarke  a*  De  Gri'jnon.— 
'  Checkmated  ;  or,  Wait  and  Hope : '  a  drama 
in  three  acts.  Theatre  Royal,  Portsmouth, 
March  19,  1869. 

Cheek.  A  pageboy  in  Halli day's 
•Checkmate'  (q. r.). 

Cheeks.  A  bailiff  in  B.  Bernard's  '  A 
Life's  Trial '  (7.1'.) 

Cheerly,  Widow.  The  heroine  of 
Cherry's  *  Soldier's  Daughter  *  (q. v.). 

Chelonice.  Wifo  of  Clemnhrotut  in 
Mrs.  Cowley's  *  Fate  of  Sparta'  (q.v.). 

Cheltnam,  Charles  Smith.  Dra- 
matic writer,  horn  1823  ;  author  of  '  Eden- 
dalo'  (1869),  'The  Greenwich  Pensioner" 
(1869),  'Grace  Holdcn'  (1S69),  'Christmas 
Eve'  (1870),  "The  Matchmaker'  (1871), 
•Charming  Mrs.  Gaythorne*  (1894),  •De- 
borah,' 'Dinner  for  Nothing,'  'Fairy's 
Father,' '  A  Lesson  in  Love,'  '  More  Precious 
than  Gold.'  '  Mrs.  Green's  Snnp  Little 
Business,  'Slowtop's  Engagements,'  'The 
Lucky  Escape ; '  was  theatrical  critic  of  the 


Reader  from  April,  1863,  to  the  an 
1864.  See  the  '  Era  Almanack '  for 

Chelsea.  A  "temperance  porter"  in 
Mark  Lemon's  '  Moving  Tale'  (q.r.). 

Chelsea  Pensioner  (The).  (1)  A 
comic  opera  by  Charles  Dibdis  (q.v.),  first 
performed  at  Covent  Garden  in  May,  1779. 

(2)  A  domestic  drama  by  G.  Soank  (q.r.), 
produced  at  the  Queen's  Theatre 
on  October  29, 1835. 

Cheque  on  my  Banker  (A). 
Wanted  a  Wife. 

Cheque-book  (The).  A  play  by 
Charles  F.  Coghlan  (q.v.),  first  performed 
at  Washington,  U.S.A.,  in  April,  1892. 

Chequer.  A  character  in  Reynolds's 
•  Arbitration'  (q.v.). 

Cheribel.  See  Cherry  and  Fair 
Star. 

Cherokee  (The).  A  comic  opera  writ- 
ten by  James  Cobb,  composed  by  Storace. 
and  first  performed  at  Drury  tone  in  1794  : 
revived,  with  new  music  by  Kelly,  at  Drury 
Lane  in  1802,  under  tho  title  of  '  Algonah.* 

Cherries.  A  comedietta.  Gaiety  The- 
atre, Dublin,  February  23, 1875. 

"  Cherries  kissing-  as  they  grow." 

—Beaumont  and  Fletcher,  •  Valentinian ' 
(song). 

Cherry.  (1)  Daughter  of  Boniface  in 
FARtiUHAR's  '  Beaux'  Stratagem'  (q.r.Y  (2> 
A  character  in  Paul  Merritts  'Stolen 
Kisses'  (7. v.). 

Cherry.  A  play  in  one  act,  by  J.  James 
Hewson,  Shakespeare  Theatre,  Liverpool, 
July  IS,  1895. 

Cherry  and  Fair  Star.  A  story  by 
the  Countess  D'Aulnoy  has  formed  the 
basis  of  the  following  (and  other)  dra- 
matic pieces  :— (1)  4  Cherry  and  Fair  star  ; 
or,  The  Children  of  Cyprus : '  a  melo- 
dramatic romance  in  two  acts,  first  per- 
formed at  Covent  Garden  on  April  K.  1S22, 
with  Mrs.  Vining  and  Miss  Foote  in  the 
title  parts,  Farley  as  Sanqvinbeek (a  captain), 
Grimaldi  as  To/ae  (his  slave),  Blanchard  as 
Hattanbad,  Chapman  as  Oiaffi.tr  (vizier  of 
Cyprus),  Miss  Beaumont  as  Ariaryana 
(fairy  queen),  etc.;  performed  in  New 
York  in  1825.  (2)  'Fair  Star;  or,  The 
Singing  Apple  and  the  Dancing  Waters : ' 
a  burlesque  by  Albert  Smith  and  John 
Oxen  ford,  produced  at  the  Princess's  ia 
April,  1844.  with  Mrs.  H.  P.  Grattan  as 
Cherry  I" she  wore,"  says  G.  A.  Sala,  "a 
tunic  made  of  some  extraordinary  fabric 
into  which  spun-glass  entered  largely"]. 

(3)  1  Harlequin  Cherry  and  Fair  Star ;  or, 
The  Green  Bird,  the  Dancing  Waters,  ana 
tho  Singing  Tree  : '  a  pantomime  by  G  eorgr 
Ellis,  performed  at  the  Princess's  Theatre, 
London,  on  December  27, 1852,  with  F.  Cooke 
as  Prince  Cheribel,  Daly  as  the  Print***  Fair 
Star,  Terry  as  Sik*}*n*amilo  (a  cabman  \  H. 
Saker  as  Topac-al-Widdi,  and  Miss  K-ite 
Terry  as  Everiiceriana  (queen  of  the  peris). 

(4)  A  burlesque  on  this  subject,  by  C.  J. 
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Collins,  wu  produced  at  the  Strand  The- 
atre in  June,  1855,  with  Miss  Rebecca  Isaacs 
as  Cherry.  (6)  A  pantomime  by  K.  L.  Bla.n- 
chard  (o.c),  produced  at  Sadler's  Wells, 
London,  in  December,  1861,  with  Miss  Hud- 

Seth  as  Fair  Star.  IQ)  A  burlesque  by  C.  H. 
HZLEWOOD  (?.».),  Britannia  Theatre,  Lon- 
don, April,  1867.  (7)  A  burlesque  by  Frank 
W.  Green  (q-v.\  first  performed  at  the 
Surrey  Theatre,  London,  on  April  4,  1874, 
with  Miss  Nelly  Power  as  Cherry  and  J. 
Fawn  as  Conrad  th*  Conair ;  played  at  the 
Prince's  Theatre,  Manchester,  in  May,  1S8."», 
as  '  Cheribel,'  and  produced  at  the  Grand 
Theatre,  Islington,  m  the  following  month. 

Cherry,  Andrew.  Playwright  and 
actor,  born  at  Limerick,  1762.  died  1812 ;  was 
the  son  of  a  bookseller,  and,  after  some 
experience  a*  an  amateur  (gained  while 
apprenticed  to  a  Dublin  printer),  made  his 
entrte  as  a  professional  actor,  at  the  age  of 
seTenteen,  as  Colonel  Feignwell  in  '  A  Bold 
Stroke  for  a  Wife,'  at  Naas,  near  Dublin. 
Some  "strolling"  followed;  after  which 
Cherry  returned  for  a  time  to  the  printing 
trade,  only,  however,  to  recur  before  long  to 
the  stage,  serving  successively  under  travel- 
ling managers  named  Knipe  and  Atkins. 
Later  he  entered  the  stock  company  at 
Smock  Alley,  Dublin,  whence  he  went  in 
1791  to  the  North  Eastern  circuit  in  England 
as  a  member  of  Tate  Wilkinson's  troupe. 
He  afterwards  performed  in  Ireland  (1794), 
Manchester  (1796),  and  Bath  (1798),  making 
his  London  dibut  at  Drury  Lane  Theatre  on 
September  25,  1802,  as  Sir  Benjamin  Dow 
in  'The  Brothers'  and  Lazarillo  in  'Two 
Strings  to  your  Bow.'  Here  he  remained 
lor  several  years,  afterwards  undertaking 
management  in  the  provinces.  The  elder 
Charles  Mathews  wrote  of  Cherry  :  "  He  is 
an  extremely  little  man,  with  a  droll  face. 
Hit  old  men  are  uncommonly  rich,  and  his 
country  boys  are  the  most  simple  and 
humorous  of  any  I  have  seen  after  Blan- 
chard  ;  indeed,  in  any  line  of  comedy  he 
is  a  charming  actor."  The  following  dra- 
matic pieces  are  ascribed  to  Cherry  :— 
•Harlequin  on  the  Stocks'  (1793),  'The 
Outcasts'  (1796),  "The  Soldier's  Daughter' 

(1804)  ,  'All  for  Fame"  (1S05),  'The  Village* 

(1805)  ,  'The  Travellers'  (1806),  'Spanish 
Dollars*  (1806),  'Peter  the  Great'  (1S07), 
and  '  A  Day  in  London '  (1807).  See  Wilkin- 
son's  'Wandering  Patentee'  (1795),  'The 
Thespian  Dictionary*  (1805),  *  Biographia 
Dramatic* '  (1812),  Genest's  •  English  Stage ' 
(1832). 

Cherry  Bounce.  A  farce  in  one  act,  by 
R.  J.  Raymond  (q.v.),  first  performed  at 
Sadler's  Wells  Theatre  in  1828,  with  Keeley 
as  Gregory  Hometpun.  Among  the  other 
characters  are  two  farmers  called  Gammon 
and  Spinach. 

Cherry  Hall.  A  play  in  three  acta,  by 
Forbes  Dawson,  Avenue  Theatre,  London, 
June  14,  1894. 

Cherry  Pickers  (The).  A  play  by 
Joseph  Arthur,  first  performed  at  the 
Academy  of  Music,  Newbury,  New  York 


State,  June  18, 1896 ;  first  performed  in  New 
York  City,  Fourteenth  Street  Theatre,  Octo- 
ber 12,  1896. 

Cherry  Tree  Farm.  A  musical  sketch, 
libretto  by  ARTHUR  Law,  music  by  Hamilton 
Clarke,  first  performed  at  St.  George's  Hall, 
London,  May  30, 1881. 

Cherry  Tree  Inn  (The).  See  El  fie. 

Ghernbino.   See  Mariaoe  de  Figaro. 

Cheater,  Edith.  Actress,  died  1894  ; 
was  the  original  representative  of  Lettiee  in 
•Harvest'  (1886).  Nan  in  4  Kit  Marlowe' 
(1892),  Lady  Orreyd  in  'The  Second  Mrs. 
Tanqueray  v(1893),  etc.,  and  was  in  the  first 
London  cast  of  '  A  Pantomime  Rehearsal ' 
(Terry's  Theatre,  1S91). 

Chester.  Mies.  Actress,  born  1799; 
made  her  debut  at  Drury  Lane  on  July  3, 
1820,  as  Portia,  followed  by  Detdemona  and 
Lady  Teazle.  At  Covent  Garden  in  1S22 
she  played  Mr$.  Oakley,  Viclante,  Widow 
Cheerly,  etc.  See  Oxberry's  'Dramatic 
Biography  *  (1826). 

Chester,  Miss.  See  Miss  Chester. 

Chester,  Philippa.  The  heroine  of 
Charles  Reade's  'Wandering  Heir '  (q.v.). 

Chester  Plays  (The),  twenty-five  in 
number,  were  enacted  from  1268  to  1577, 
and  again  in  1600,  on  the  first  three  days  in 
Whitsun  week,  each  play  being  undertaken 
by  one  of  the  twenty-five  trade  companies 
of  the  city.  A  local  proclamation,  made  in 
the  twenty-fourth  year  of  Henry  VI II. 'a 
reign,  comprises  the  following  account  of 
their  origin:  "Of  old  time  ...  a  play  and 
declaration  of  divers  storyes  of  the  Bible, 
beginning  with  the  creation  and  fall  of 
Lucifer,  and  ending  with  the  general!  Judg- 
ment of  the  World,  .  .  .  was  devised  and 
made  by  one  Sr  Henry  Frances,  sometyme 
monck  of  this  monastrey  disolved,  who 
obtayning  and  got  of  Clement,  then  bishop 
of  Rome,  a  thousand  dayes  of  pardon,  and 
of  the  bishop  of  Chester  at  that  time  forty 
days  of  pardon,  graunted  from  thensforth 
to  every  person  resorting  in  peaceable 
manner  with  good  devotion  to  heare  and 
see  the  sayd  plays  from  tyme  to  tyme,  as  oft 
as  they  shall  be  played  within  the  sayd 
citty  .  .  .  which  playes  were  devised  to  the 
honor  of  God  by  John  Arnway,  then  Maior 
of  this  citty  of  Chester  [1268-1276]."  The 
text  of  the  plays  is  contained  in  four  manu- 
scripts of  various  dates,  from  1597  to  1607, 
and  was  edited  for  the  Sbakspere  Society 
by  Thomas  Wright  in  1843  and  1847.  The 
first  thirteen  plays  were  afterwards  edited 
for  the  Early  English  Text  Society  by  Dr. 
H.  Deimling  in  1892.  Specimens  are  in- 
cluded in  A.  W.  Pollard's :  English  Miracle 
Plays '  (1890).  The  authorship  of  the  series 
has  been  ascribed  to  one  "Randall  Hig- 
gonett,  a  monk  of  Chester  abby."  "  As 
regards  metre  and  form,  the  cycle,"  says 
Pollard,  "  shows  exceptional  unity.  It  is 
mainly  written  in  eight-line  stanza.  ...  If 
it  be  true,  as  Professor  Tan  Brink  suggests, 
that  the  Chester  cycle  is  both  leas  important 
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and  leas  original  than  those  of  York  and 
Woodkirk,  and  that  its  best,  both  of  pathos 
and  humour,  appears  to  be  borrowed,  it 
must  be  allowed  on  the  other  hand  that  its 
author  was  possessed  of  an  unusual  share 
of  good  taste.  .  .  .  There  la  less  in  the  Chester 
plays  to  jar  on  modem  feelings  than  in  any 
other  of  the  cycles.  The  humour  is  kept 
more  within  bounds,  the  religious  tone  is 
far  higher,  and  tho  speeches  of  the  Expositor 
at  the  end  of  each  play  shows  that  a  real 
effort  made  to  serve  the  religious  object 
to  which  all  Miracle  plays  were  ostensibly 
directed." 

Chesterfield  Thinakin.  A  farce  in 
one  act,  first  performed  at  the  Princess's 
Theatre,  London,  in  1863,  with  Harley  in  the 
title  part,  and  other  roles  by  Miss  Vivaah, 
Addison,  Meadows,  etc. 

Chettle,  Henry.  Dramatic  and  mis- 
cellaneous writer ;  son  of  a  London  dyer ; 
apprenticed  (1577-1685)  to  a  stationer  ;  and 
mentioned  in  Meres'  4  Palladis  Tamia ' 
(1608)  as  one  of  the  best  "for  comedy 
amongst  us."  He  was  the  author  (according 
to  A.  II.  Bullen)  of  the  following  plays  :— 
'  A  Woman's  Tragedy '  (1698),  4  'Tia  no  Deceit 
to  Deceive  the  Deceiver  (1MW1  4  Troy's 
Revenge,  with  the  Tragedy  of  Polyphemus ' 
(169S-9),  4  Sir  Placidasr(l&99),  '  Damon  and 
Pythias  * (1599-1600),  'The  Wooing  of  Death ' 
(1600),  4  All  Is  not  Gold  that  Glisters' 
(1600-1),  'Life  of  Cardinal  Wolsoy*  (1601), 
4 Tobias '(1602).  '  A  Danish  Tragedy'  (1602), 
•Robin  Goodfellow'  (1602),  4  The  Tragedy 
of  Hoffman'  (1602),  and  4  The  London 
Florentine.'  pt.  il.  (1602-3).  He  had  a  hand 
in  the  production  of  over  thirty  other  plays, 
for  a  list  of  which  we  the  4  Dictionary  of 
National  Biography'  (A.  H.  Bullen).  See 
Henslowe's  Diary  (1597-1603);  also,  the 
4  Blographia  Dramatica '  (1812). 

Che t wood,  William  Bufua.  Dra- 
matic and  miscellaneous  writer,  died  1766  ; 
began  life  as  a  publisher.  In  1722-3  he 
became  prompter  at  Drury  Lane  Theatre, 
which  he  left  in  1741-2  to  undertake  similar 
duties  at  the  Smock  Alley  Theatre,  Dublin. 
Several  actors,  including  Barry  and  Macklin, 
are  said  to  have  benefited  by  his  instruc- 
tions. He  was  the  author  of  four  dramatic 
pieces— two  acted  ('  The  Lover's  Opera,' 
1729,  nnd  4  The  Generous  Freemason '),  and 
two  unacted  ('The  Stock  Jobbers  and 
4  South  Sea,'  both  printed  in  1720).  He 
wrote,  also,  a  4  General  History  of  the  Stage' 
(1749),  and  'The  British  Theatre,  contain- 
ing the  Lives  of  the  English  Dramatic 
Poets'  (1760),  besides  editing  a  number  of 
plays.  See  the  'Biographia  Dramatica,' 
Hitchcock's  'Irish  Stage,'  and  Genests 
4  English  Stage.' 

Cheval  Bronze  (Le).    See  Bronzk 

Hoksk,  The. 

Chevalier,  Albert.  Actor  and  vocalist, 
born  in  London,  March,  1362;  made  his 
atape  debut  as  a  boy,  and  under  the  name 
of  Knight,  at  the  Prince  of  Wales's  Theatre, 
London,  in  September,  1877.   In  1879  he 


figured  at  the  Court  Theatre,  and  in  1S79-60 
at  the  St.  James's.  In  1883  he  was  in 
the  casta  of  Robertson's  « M.P.'  and  '  Ours.' 
at  Toole's,  and  of  4  Low  Water '  (then  first 
performed)  at  the  Globe.  He  was  the 
original  representative  of  AchUU  blond  in 
Pinero's  •Magistrate'  (Court,  1885),  Otto 
Her  lutein  in  'The  Schoolmistress'  (Court, 
18X0),  Sir  Leopold  Jioj/ne  d'Aeotta  in  4  Airey 
Annie4  (Strand,  1888),  Silas  I/obbs  in  'The 
Real  Little  Lord  Fauntleroy'  (1888k  Mr. 
Firmin  in  '  Doctor  Bill '  (Avenue,  1890).  etc, 
and  was  also  in  the  first  casts  of  '  Katti,' 
4  His  Wives,'  'Run  Wild,'  4 Kleptomania,' 
4  The  Prima  Donna,'  •  The  Strugglo  for  Life,' 
etc.    He  was  seen,  further,  at  the  Strand 

(1888)  ,  as  Abantuar  in  Byron's  '  Aladdin  '  [in 
which  he  sang  the  first  of  his  coster  songs, 
'  Our  'Armonic  Club  *1,  and  at  the  Avenue 

(1889)  as  Francis  I.  in  Brough  s  '  Field  of 
the  Cloth  of  Gold*  (q.v.).  In  February, 
1891,  he  left  the  stage  for  the  music  haUs, 
returning  to  the  former,  however,  in  1897, 
in  order  to  appear  in  his  own  play,  '  The 
Land  of  Nod  '  (q.v.).  In  addition  to  the  last- 
named  piece,  he  is  the  author  of  '  Called 
Back  Again,'  a  burlesque  (1885).  '  Cycling,' 
a  comedietta  (1888),  '  Shatter  d  Un.'  a  bur- 
lesque (1891),  and  the  libretto  of  '  When 
Widows  Wooed'  (1*99);  as  well  as  part- 
author,  with  W.  Mackintosh,  of  'Peebles' 
(1881)  and  'The  Lady-Killer'  (1885).  and. 
with  George  Canninge,  of  '  Shylock  «t  Co. ' 
(1891).  See  'Albert  Chevalier:  a  Record 
by  Himself  [and  Brian  Daly]  (1895). 

Chevalier  de  la  Xaiaon  Bongo 

(L,e).  See  Chevalier  of  the  Maison 
Rouge  and  Genevieve. 

Chevalier  de  St.  Georjre  (The).  A 
drama  in  two  acts,  adapted  from  the  French 
of  MM.  Melesville  ana  Roger  de  Beauvoir, 
and  first  performed  at  the  Princess's  The- 
atre, London,  on  May  20,  1845,  with  W«J- 
lack  in  the  title  part,  and  other  roles  by 
Granby,  Ranoe,  Oxberry,  Mrs.  Stirling,  and 
Miss  E.  Honner.  The  original  play  was 
first  performed  at  Paris  in  February.  1840, 
with  Lafont  as  the  hero.   See  Self-Made. 

Chevalier  des  Dames  (TJn).  Soe 
Lames'  Champion,  The. 

Chevalier  du  Guet  (L,e).  See  Cap- 
tain  of  the  Watch,  The. 

Chevalier  of  the  Maison  Rouge 

(The) ;  or,  The  Days  of  Terror !  A 
romantic  drama  in  three  acts,  adapted  from 
the  French  of  Alexandre  Dumas  by  Colin 
Hazlewood  (q.v.),  and  first  performed  in 
London  on  August  1,  1859. 

Chevaliers  du  Bronillard  (Los). 

See  Jack  Sheppard;  Knights  of  the 
Foo ;  Knights  of  Tyburn  ;  Old  London  ; 
Stone  Jig. 

Chevaliera  du  I*ansq.uenet  (Lea). 

See  Knights  op  the  Round  Table. 

Cheviot  Hill.  The  leading  male  cha- 
racter in  W.  s.  Gilbert's  '  Engaged '  (g.c). 

Chevre   de  Ploermel  (La).  See 
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Chevy  Chase.  A  melodrama  by  J.  R. 
Planche  (q.v.\  produced  in  1335-6,  with 
Harley  and  Mrs.  Huinby  in  prominent 
parts,  "The  music  by  Macfarren,"  saya 
Planche,  "  was  agreeable  and  character- 
istic." 

Chicag-o.  the  City  of  Flames.  A 
drama  by  H.  R,  Beverley,  Colosseum 
Theatre,  Liverpool,   January   29.  1S72. — 

*  Chicago  : '  a  play  by  Charles  H.  Hall, 
first  performed  at  ITavlin'a Theatre,  Chicago, 
IU.,  December  15.  1395. 

Chicken.  Sir  Carey.  First  Lord  of 
the  Admiralty  in  Coyne  and  Talkc-urd's 

•  Leo  the  Terrible '  (q.v.). 

Chickenstalker,  Mrs.,  in  1  Beckett 
and  LEMON'S  adaptation  of 'The  Chimes' 
<<7.r.). 

Chickweed.  A  play  by  E.  Sbldrn  and 
C.  Barnard,  performed  in  U.S.A. 

Chickweed,  Jonathan.  Town-crier  in 
T.  J.  Williams's  *  Nuraey  Chickweed '{q.v.\ 

Chicot  the  J  ester.  A  romantic  drama 
by  H.  A.  Haintsburt,  founded  on  Duma* 
■pirc't 1  Dame  de  Monsoreau,'  and  performed 
(for  copyright  purposes)  at  the  Oaiety, 
Hastings.  December  15,  l$7i.— Chicot  is  the 
name  of  the  jester  in  E.  Stirling's  '  Dragon 
Knight'  (q.v.). 

Chieftain  (The).  A  comic  opera  in  two 
acta,  words  by  F.  C.  Burnand  (q.v.),  musio 
by  Sir  Arthur  Sullivan,  first  performed  at 
the  Savoy  Theatre,  London,  on  December  12, 
1804,  with  Miss  Florence  St.  John  as  Rita, 
Miss  R-  Bran  dram  aa  Inez  de  Rozat,  Mia  a 
F.  Perry  aa  Dolly  Grigg,  Misa  Emmie  Owen 
as  Juanita,  Courtice  Pounds  aa  Count  Vat- 
<juez  de  Gonzago,  Walter  Passmore  aa  Peter 
Adolphiu  Grigg,  Scott  Fishe  aa  Ferdinand 
de  Rozat,  and  other  parts  by  R.  Temple,  M. 
R.  Morand,  and  Scott  Russell ;  withdrawn 
March  16,  1895 ;  first  produced  in  America 
at  Abbey's  Theatre,  New  York,  September  9, 
1895.  with  Miss  Lulu  Olaser  aa  Rita.  Rhya 
Thomas  aa  the  Count,  and  Francis  Wilson 
aa  Briggt.   See  Contrabandista. 

Chiffonier  de  Paris  (Le).  See  Rag- 
picker of  Paris,  The. 

Chignon.  Valet  to  Mitt  Alscrip  In 
Burgoyne's  4  Heireaa'  {q.v.). 

Chilax.  Lieutenant  to  Memnon  in 
Fletcher's  '  Mad  Lover'  (q.v.). 

Child  of  Chance  (The).  A  farce  in 
two  acta,  by  Charles  Kemblb,  first  per- 
formed at  the  Hay  market  on  July  8,  1812. 
<2)  'A  Child  of  Chance :'  a  drama  in  four 
acts,  adapted  from  Ouida's  novel,  *  Tricotrin,' 
by  W.  Howell  POOLE,  and  first  performed 
at  the  Court  Theatre,  Liverpool,  August  0, 
1886. 

Child  of  Charity  (The).  A  domestic 
drama,  performed  at  the  Victoria  Theatre, 
London,  with  Misa  Vincent  aa  Mary  Ann, 
the  heroine. 

Child  of  Naples  (A).  A  play  adapted 
by  Horace  Townseno  from  the  atory  by 


Edmond  About,  and  first  performed  at  the 
Columbia  Theatre,  Chicago,  January  7, 1890. 
See  Angela. 

Child  of  Nature  (The).  A  comedy  in 
four  acts,  adapted  by  Mrs.  Inchhald  from 
the  *Z*lie'  of  Mdnie.  Felicite  Genlis,  and 
first  performed  at  Covent  Garden  in  No- 
vember, 1789 ;  revived  at  Covent  Garden  in 
1810,  with  Miss  Sally  Booth  as  Atnanthis ; 
and  at  the  same  theatre  in  1814,  with  Miss 
Foote  in  that  part.  See  Amanthis. 

Child  of  the  Reg-iment  (The);  or. 
The  Fortune  of  >Var.  A  musical 
comedy  in  two  acts,  the  libretto  by  J.  B. 
Buckstone  (q.r.),  founded  on  that  of  Donl- 
retti's  '  La  Figlia del  Reggimento '  (q.r.),  and 
first  performed  at  the  Haymarket,  with  the 
snthor  aa  Guillot  (a  peasant),  Clarke  aa  Duke 
AreJiambrant  de  Grandttte,  J.  Bland  aa  Ser- 
geant Annibal  Sealade,  Tilbury  as  Pumper- 
nickel, Mrs.  Stanley  aa  Duchett  de  Grandtite, 
Mrs.  W.  Clifford  as  Marchioner*  de  Berken- 
feldt,  and  Mrs.  Fitzwilliam  in  the  title  part 
(Jonephiue);  performed  in  U.S.A.  in  1872-3, 
with  J.  Howson  aa  Sealade.  Under  the  title 
of  'The  Child  of  the  Regiment'  Donizetti's 
opera  was  performed  at  Niblo'a  Garden, 
New  York,  in  1844.  and  at  the  Gaiety 
Theatre,  London,  on  May  6,  1871.  See 
Rataplan. 

Child  of  the  Sun  (The).  A  play  by 

John  Brougham  (q.v.),  music  by  J.  II. 
Tully,  at  Astley's  Theatre,  London,  In  Oc- 
tober, 1865,  with  Miss  Menken  as  Leon,  and 
Miss  Kate  Carson  aa  Juanita. 

Child  of  the  Wreck  (The).  A  drama 
in  two  acta,  by  J.  R.  Planche  (q.v.),  first 
performed  at  Drury  Lane  in  October,  1837, 
with  Mdme.  Celeste  as  Maurice  (a  dumb 
boy) ;  performed  in  New  York  in  1838,  with 
Celeste  in  her  oiiginal  part;  revived  at  the 
Lyceum,  London,  on  February  16, 1859,  with 
Celeste  aa  Maurice  and  Mra  Keeley  as 
Frantz. 

Childhood's  Dreams.  A  play  in  one 
set,  by  Sir  Charles  Young  (q.v.% 

Children  (The);  or,  Give  them  their 
Way.  A  comic  drama,  worda  by  Prince 
Ho  are,  music  by  Kelly,  first  performed  at 
Drury  Lane  in  April,  1800,  with  Bannister 
and  Mra.  Jordan  in  the  cast. 

Children  In  the  Wood  (The).  (1)  A 
musical  piece  in  two  acta,  words  by  Thomas 
Morton,  music  by  Samuel  Arnold,  first 

girformed  at  the  Baymarket  Theatre  in 
ctober,  1793,  with  Bannister  as  Walter; 
revived  at  the  Haymarket  in  1826,  with 
Cooper  aa  Walter.  (2)  A  pantomime  by  E. 
L.  Blanchard  (q.v.),  Drury  Lane,  December 
26,  1872,  with  Violet  Cameron,  Jessie  Vokes 
aa  Columbine,  Roaina  Vokea  aa  Harlequina. 

(3)  A  pantomime  by  Osman,  New  Regent 
Theatre,  Westminster,  December  28,  1871. 

(4)  A  pantomime  by  the  Brothers  Grinn, 
produced  at  the  Adelphi  Theatre,  London. 
December  24,  1874,  with  Miaa  Amelia  and 
Misa  Cameron  aa  Willie  And  Alice  Goodchild, 
Misa  Hudspeth  aa  Barbara  Allen,  Misa 

>  Sylvia  Horison  as  Walter  Trueheart,  Miss 
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Edith  Stuart  ax  MutUtoe,  F.  Barsby  as 
Mother  Bunch,  J.  Fawn  aa  Sir  Gabriel  Grim- 
wood,  8.  Calhaem  as  Daddy  Jacky,  Miss 
Connie  Gilchrist  as  Harlequin,  and  Coote  as 
CUmm.  (5)  A  burlesque  produced  at  the 
Bijou  Theatre,  Bayswater,  March  1, 1875.  (6) 
A  pantomime  by  John  Docqlass,  Standard 
Theatre,  London,  December  27,  1875.  (7) 
A  pantomime  by  T.  L.  Clay,  Pavilion  The- 
atre, London,  December  26,  1879.  See  Babes 
in  the  Wood. 

Children  of  Israel  (The).  A  play 
by  H.  G  rattan  Donnelly,  performed  in 
U.S.A. 

Children  of  Love  (The).  A  play, 
based  by  PILGRIM  on  a  story  by  Eugene 
Sue,  and  performed  in  New  York  in  1S60. 

Children  of  the  King  (Th  e).  A  fairy 
tale  in  three  acts,  translated  by  Carl  Arm- 
BRUSTER  from  the  German  of  Ernest  Rosmer 
(revised  by  John  Davidson);  music  by 
Engelbert  Humperdinck ;  first  performed 
at  the  Court  Theatre,  London,  October  IS, 
1894,  with  Martin  Harvey  as  the  Prince, 
MissCissie  Loftus  as  the  Quote- Girl,  D.  G. 
Koucicault  as  the  Minstrel,  Miss  Isabel 
Kateman  as  the  Witch,  and  other  parts  by 
H.  Ross,  F.  Thorne,  R.  Soutar,  and  Miss 
Hilda  Spong. 

Children  of  the  Mist  (The).  A  play, 
based  on  Scott's  '  Legend  of  Montrose,  and 
performed  in  New  York  in  1829  ;  revived  in 
1844,  with  Chippendale  as  Dugald  Dalgetty. 

Children  of  Theapis  (The).  See 
Williams,  John. 

Chili  Widow  (The).  A  play  in  three 
acts,  by  Arthur  Bourchier  and  Alfred 
Sutro,  adapted  from  the  1  Monsieur  la 
Directeur '  of  Alexandre  Uisson  and  Fabrice 
Carre,  and  first  performed  at  the  Royalty 
Theatre,  London,  on  September  7, 1895,  with 
A.  Bourchier,  W.  Blakeley,  M.  Kinghorne, 
Mbi  Sophie  Larkin,  Miss  Kate  Phillips, 
and  the  Misses  Violet  and  Irene  Vanbrugli 
in  the  leading  parts  ;  first  performed  in 
America  at  the  Bijou  Theatre,  New  York, 
November  30,  1896,  by  A.  Bourchier  and 
company. 

Chmecurry,  Colonel.  A  leading  cha- 
racter in  E.  E.  Kidder's  '  Bewitched'  (q. v.). 

Chilling-tone,  Mrs.  One  of  the  two 
interlocutors  in  Dance's  'Morning  Call' 
<?•».). 

Chilperio.  An  opera-bouffe  in  three 
acts,  music  by  Herve,  libretto  adapted  by 
R.  Rkece,  F.  A.  Marshall,  and  R.  Man* 
SELL ;  Hr3t  performetl  at  the  Lyceum  Theatre, 
London,  on  January  22,  1670,  with  Herve  in 
the  title  part,  Marius  as  Landry,  Coghlan 
as  Dr.  Senna,  Odell  as  Fatout,  Miss  Dolaro 
as  Galtuinda,  and  Miss  Emily  Muir  as 
Fr/d' wnide ;  performed  in  the  English 
provinces  in  ls7l,  with  Miss  E.  Soldene  in 
the  title  part.  Miss  Augusta  Thomson  as 
Fridi'jonde,  Miss  Emily  Pitt  as  Galtuinda, 
Miss  Vesey  as  Brunehaut,  and  Mrs.  Mallan- 
daine  as  Alfred  (a  page);  revived  (with 
libretto  by  H.  B.  Farnie  and  H.  Hersee) 


at  the  Empire  Theatre,  London,  on  April  17, 
1884.  with  Herbert  Standing  in  the  title  part. 
H  Paulton  as  De  Gruelle,  Mdlle.  Camille 
d'ArviUe  as  Frtdegonde,  Miss  Sallie  Turner 
as  Dona  Tuberota,  and  H.  Wardroper,  F. 
Bury,  J.  T.  Powers.  Miss  A.  Consuelo,  and 
Miss  M.  Shirley  in  other  parts;  at  the 
Coronet  Theatre,  March  9,  1903,  with  an 
English  libretto  by  A.  M.  Thompson.  R. 
Mansell,  and  M.  T.  Pioott,  and  with 
Courtice  Pounds  as  Chilperic  and  Miss 
Winifred  Hare  as  Fridigondc. 

Cb.il  tern    Hundreds    (The).  A 

"comedy  opera"  in  two  acts,  written  by 
T.  Eduar  Pemberton  (q.v.\  and  composed 
by  T.  Anderton ;  first  performed  at  the 
Alexandra  Theatre,  London,  on  April  17. 
1882,  by  T.  F.  Doyle,  Edward  Saker.  Miss 
Lee  Stoyle,  and  Mrs.  Edward  Saker. 

Chilton,  Lord.  The  chief  male  cha- 
racter in  Marshall's  *  False  Shame '  (?.r.). 

Chimsera  (The).  A  comedy  by  T. 
Odell,  acted  at  Lincoln's  Inn  Fields,  and 
printed  in  1721.  The  design  of  this  play 
was  "to  expose  the  follies  and  absurdities 
that  mankind  were  drawn  into  by  the 
epidemical  madness"  of  the  South-Sea 
Bubble. 

Chimes  (The),  "A  Goblin  Story,  of 
some  Bells  tliat  raug  an  Old  Year  out  and  a 
New  Year  in : "  a  drama,  "in  four  quarters," 
adapted  by  Mark  Lemon  and  (I  I  l.liKUT 
Abbott  A  Beckett  (by  permission)  from 
the  story  by  Dickens,  and  first  performed 
at  the  Adelphi  Theatre,  London,  on  Decem- 
ber 19,  1844,  with  O.  Smith  as  Toby  Veck, 
Wright  as  Alderman  Cute,  Paul  Bedford  as 
Sir  Joteph  Bow  ley,  Cullenford  as  Choker, 
Selby  as  Richard,  Munyard  as  Jabez,  Mis* 
E.  Chaplin  as  Spirit  0/  the  Chime t.  Miss 
Fortescue  as  Meggy  Yeck,  Miss  E.  Harding 
as  Lady  Bovley,  Miss  M.  Taylor  as  Lilian, 
and  Mrs.  F.  Matthews  as  Mrt.  Chickenstalker. 
(2)  Another  version,  by  Edward  Stirling, 
was  produced  at  the  Lyceum  Theatre  on 
January  2,  1845,  with  Keeley  as  Trotty 
Veck,  Mrs.  Keeley  as  Meg,  Emery  as  Will 
Fern,  Meadows  as  Cufe,  etc.  See  CHRIST  Ma* 
Chimes. 

Chimes  of  Normandy  (The).  See 

Cloches  de  Corneville. 

Chimmie  Fadden.  A  play  by  Edward 
W.  Townsend,  first  performed  at  the 
Middlesex  Opera  House,  Middletown,  Ct.. 
December  25, 1895  ;  first  acted  in  New  York 
at  the  Garden  Theatre,  January  13, 1886. 

Chimney  Corner  (The),  fl)  A  musical 
entertainment  in  two  acts,  words  by  Walsh 
Porter,  music  by  Kelly,  first  performed 
at  Drury  Lane  in  October,  1797.  (2)  A 
domestic  drama  in  two  acts,  by  H.  T. 
Craven  (n.  v.),  first  performed  at  the  Olympic 
Theatre,  London,  on  February  21,  lSOl",  with 
H.  Wigan,  F.  Robson,  W.  Gordon,  and  bin. 
Leigh  Murray  as  Solomon,  Peter,  John,  and 
Patty  {Mrt.  Peter)  Probity  respectively,  and 
II.  Cooper  as  Sifter ;  revived  at  St.  James's 
Theatre  in  February,  1868,  with  Miss  Sophie 
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Lark  in  as  Patty  Probity.    Heurv  Morley  | 
describes  the  piece  an  "not  equal  to  'The 
Porter's  Knot,'  or  *  Paddy  Hardacre,'  upon 
recollection  of  both  of  which  it  appears  to 
be  founded." 

Chimney  Sweeper  (The).  A  ballad 
opera  acted  at  Goodman's  Fields  in  178(5. 

Chim-pan-zee.    A  magician  in  'The 
Mandarin slaughter'  (q.v.% 

Chinaman  (The).  A  farce  in  three 
acts,  by  Jon*  TresahaR  (q.o.\  first  per- 
formed (under  the  title  of 4  Naughty  Boy* '), 
City  Theatre,  Sheffield,  July  16,  1894 ;  pro- 
duced at  the  Trafalgar  (Duke  of  York'*) 
Theatre,  London,  September  13,  1804,  with 
a  cast  including  the  author.  T.  G.  Warren, 
F.  Wyatt,  Miss  Clara  Jecks,  Miss  Cicely 
Richards,  etc. 

Chinese  Puzzle  (A).  A  play  by  Mrs. 
C.  A.  DORXMLS,  performed  in  U.S.A. 

Chintz,  Mary.  Maid  to  Miss  Bloom- 
field  in  Selby'S  T  Unfinished  Gentleman' 
(g.c). 

Chip  of  the  Old  Block  (A).  (1)  A 
musical  entertainment  in  two  acta,  words 
by  E.  P.  K.nioht,  music  by  Whitaker,  first 
performed  at  the  Haymarket  in  August, 
1816.  (2)  A  play  by  H.  H.  Winslow,  per- 
formed in  U.S.A.  in  1887. 

Chippendale,  Alfreda  [rWe  School- 
craft]. American  actress,  died  in  London 
in  1887  ;  mule  her  first  appearance  in  New 
York  in  1863 ;  was  specially  successful  as 
Topsy  in  'Uncle  Tom's  Cabin'  (1877),  and 
in  1879  went  to  England  to  "star"  in  the 
provinces  in  'Rip  Van  Winkle,'  'Shadows 
of  a  Great  City,'  etc.  She  was  married, 
first,  to  a  son  of  W.  H.  Chippendale  (died 
1864),  and  secondly  to  William  Colder 
(1872). 

Chippendale,  Mary  Jane.  Actress, 

born  at  Salisbury  :  wife  of  W.  H.  Chippen- 
dale (</.r.);  died  May,  1888;  began  her  pro- 
fessional career  in  1855  as  member  of  a 
company  working  the  north  of  England 
circuit.  Thence  she  went  to  Dublin,  where 
she  remained  two  years,  acting  in  Man- 
chester in  1869  (under  the  name  of  "Sea- 
man"). As  "Miss  Snowdon"  and  as  Mr*. 
Malaprop  she  made  her  London  deout  on 
October  14,  1863,  at  the  Haymarket  Theatre, 
with  which  (under  the  management  of 
Bucks  tone)  she  remained  connected  uninter- 
ruptedly for  twelve  years.  During  that 
period  she  was  the  original  representative 
of  the  following  (and  other)  characters  :— 
JupiUr  in  Burnand's  'Venus  and  Adonis' 
(1804),  Juno  in  '  Orpheus  in  the  Haymarket' 
(186;.).  Mrs.  Lorrinaton  in  'The  Favourite  of 
Fortune'  (1866),  Lady  Frances  Devlin  in 
'A  Wild  Goose  Chase'  (1867),  Lady  Matilda 
Vavasour  in  'New  Men  and  Old  Acres' 
(186V).  (jueen  Altemire  in  'The  Palace  of 
Truth'  (1870).  Daphne  in  'Pygmalion  and 
Galatea  (1871),  and  Mistress  Vane  in  'A 
Vadcap  Prince'  (1874).  During  the  same 
period  she  was  seen  at  the  same  theatre 
as  Mrs.  Smith  in  'David  Garrick'  (1864), 


Lady  Dvberlu  in  •  The  Heir  at  Law  •  (I860), 
The  Widow  Green  in  'The  Love  Chase' 
(1867),  and  Lady  Logwood  in  'An  English 
Gentleman'  (1871).  In  January,  1875,  Mrs. 
Chippendale  went  to  the  Court  Theatre, 
wilt- re  she  appeared  as  Mrs.  Midwinter  in 
'  Maggie's  Situation '  (q. v.).  In  March,  1878, 
she  began  an  engagement  at  the  Lyceum, 
appearing  in  that  month  as  Martha  in 
'  Louis  XX.'  and  in  April,  1879,  as  Madame 
Deschapelles  in  '  The  Lady  of  Lyons.'  In 
188*2  she  figured  at  the  Strand  Theatre  as 
Deborah  Dowlas  in  '  The  Heir  at  Law,'  and 
in  1886  she  reappeared  at  the  Lyceum  as 
Miss  Durable  in  '  liaising  the  Wind.'  Among 
her  most  successful  characters  were  Mr*, 
llardcastle  and  Mrs.  Candour.  She  was  a 
great  favourite  in  the  English  provinces, 
both  when  she  belonged  to  the  Haymarket 
Company  and  when  she  went  on  tour  with 
the  Chippendale  Comedy  company. 

Chippendale,    William  Henry. 

Actor,  oorn  in  London,  1801 ;  died  January, 
1888  *  son  of  an  actor ;  educated  at  Edin- 
burgh, and  apprenticed  successively  to 
James  Ballantyne,  the  printer,  and  John 
Ballantyne,  the  publisher.  As  a  boy  he 
appeared  at  the  Haymarket  Theatre,  wlicro 
his  father  was  engaged.  His  first  per- 
formance as  an  adult  actor  was  at  Mont- 
rose in  1819,  as  Do  rid  in  'The  Rivals.' 
Thereafter  followed  much  varied  experience 
both  in  the  Scottish  and  the  English  pro- 
vinces. In  1836  he  was  invited  to  join  the 
company  of  the  Old  Park  Theatre,  New 
York,  and  this  was  the  beginning  of  a 
sojourn  in  the  United  States  which  lasted 
for  seventeen  years.  During  that  period  he 
was  manager  of  Nihlo's  and  stage-manager 
at  St.  i/ouis ;  and  among  the  parts  he  played 
were  those  of  Dugald  Daigetty  in  '  The 
Children  of  the  Mist'  (7. r.)  and  Scrooge  in 
'  The  Christmas  Carol '  (q.v.).  J.  N.  Ireland 
says  of  him  that  "as  an  intelligent,  dis- 
criminating artist,  in  various  grades  of  old 
men,  both  serious  and  comic,  no  has  never 
been  surpassed,  and  bis  Poloniu*  we  have 
never  seen  equalled"  ('New  York  Stage'). 
Among  Chippendale's  "  most  approved  cha- 
racters" Ireland  mentions  old  Hardy,  old 
Hardeastle,  old  .Rapid.  Grandfather  White- 
head, Colonel Damas,  Charles XI I.,  Pickwick, 
and  Newman  A'oggt.  Returning  to  England 
in  1853,  Chippendale  made  his  London  dtbvt 
in  March  of  that  year  as  Sir  Anthony 
Absolute  in  'The  Rivals.'  The  theatre  was 
the  Haymarket,  to  which  he  gave  all  his 
energies  for  the  next  two  decades.  Within 
that  time  he  was  seen  as  Sir  Francis 
Gripe  in  'The  Busybody'  (1855),  Sullen  in 
•The  Beaux'  Stratagem'  (1856),  Malrolio 
(1856),  Adam  in  '  As  You  like  It'  (1856),  old 
Mirabel  in  '  The  Inconstant '  (1850),  Damas 
in  '  The  Lady  of  Lyons'  (1867),  Lord  Priory 
in  '  Wives  as  they  Were '  (185s),  old  DorntoH 
in  'The  Road  to  Ruin '  (1869),  Periwinkle  in 
'  A  Bold  Stroke  for  a  Wife '  (1859),  Jasper 
in  'Romance  and  Reality'  (1860),  Murcott. 
in  'Our  American  Cousin'  (1801),  Ingot  in 
'  David  Garrick '  (1664),  Fox  llrouiley  in  'The 
Favourite  of  Fortune '  (1866),  Lord  Duberly 
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in  "The  Heir  at  Law'  (1866),  Fondlove  in 
'The  Lore  Chase'  (1867),  VawUrpattcr  in 
■  The  Captain  of  the  Watch '  (WW).  Oritutrod 
in  'An  English  Gentleman' (1*71).  At  the 
Haymarket  between  1853  and  1873  Chippen- 
<lnle  became  the  first  representative  of  the 
following  characters :— Lord  Betterton  in 
'Elopements  in  High  Life'  (1853),  Time  in 
'The  New  Hay  market  Spring  Meeting' 

§855),  Lambert  in  'The  Beginning  of  the 
nd '  (1855),  Hill  Cooley  in  '  The  Evil  Genius ' 

(1856)  ,  the  Kituj  in  Talfonrd's  'Atalanta* 

(1857)  ,  Underwood  in  'An  Unequal  Match' 
(1857),  Pendarvis  in  'The  Tide  of  Time* 
(1853),  Hontyhun  in  'The  Contested  Elec- 
tion* (1859),  Colepepper  in  'The  Overland 
Route  ^  (1860),  Uculcton  in  «  Silken  Fetters' 
(1863),  Dr.  Vivian  in  «A  Lesson  for  Life' 
(1867),  Wellbourne  in '  Diamonds  and  Hearts ' 

(1867)  ,  M.  Dumont  in  '  A  Hero  of  Romance ' 

(1868)  ,  Mr.  Vavasour  in  'New  Men  and 
Old  Acres '  (1869).  old  Dorriton  in  *  Home ' 

(1869)  .  From  September,  1874,  to  June,  1875, 
Chippendale  plaved  Polonius  at  the  Lyceum 
Theatre  to  the  tiamlet  of  Henry  Irving.  In 
1878  he  undertook  with  his  wife  (Miss 
Snowdon,  whom  he  had  married  in  1866)  a 
provincial  tour,  reappearing  as  Polonius  at 
the  Lyceum  (under  Irving's  management) 
in  1878-9.  He  had  at  the  same  theatre  a 
farewell  benefit  on  February  24,  1879,  but 
was  lost  seen  on  the  stage  at  the  Royalty 
Theatre,  Glasgow,  in  1840.  To  tho  parts 
named  above  as  enacted  by  him  should  be 
added  Sir  Peter  Teazle  (played  by  him  at 
Manchester  so  for  back  as  1834),  and  Sir 
JIaroourt  Courtley.  See  Ireland's  'New 
York  Stage '  (1866),  Pascoe's  1  Dramatic 
List' (1880),  the  Theatre  magazine  for  Feb- 
ruary. 1888.  and  E.  L.  Blanchard's  'Diary ' 
(1891). 

Chiromancy.  A  comedietta,  first  per- 
formed at  Willis's  Rooms,  London,  on  the 
afternoon  of  April  18,  lsss,  with  cast  in- 
cluding Miss  Mary  Rorke,  Miss  Beatrice 
Lamb,  W.  Poel,  and  G.  R.  Foss. 

Chirrup.   (1)  Betty  Chirrup  is  a  house- 
keeper in  W.  Bhouoh's  '  Phenomenon  in  a 
(2)  Joe  Chirr  up  figures 


Smock  Frock  '(q.v.). 
in'Elfie'(g.t.). 


Chirruper's  Fortune.  A  musical 
farcical  play,  in  three  acts,  by  Arthur 
Law,  first  performed  at  New  Theatre  Royal, 
Portsmouth,  August  31,  1885. 

Chiselling'.  A  farce  by  James  Albery 
(a.v.)  and  Joseph  Dilley  (q.v.),  first  per- 
formed at  the  Vaudeville  Theatre,  London, 
on  August  27, 1370,  with  D.  James  as  Trotter, 
Lin  Rayne  as  Larkspur,  W.  H.  Stephens  as 
Dr.  Stoneerop,  Miss  Lav  is  as  Mrs.  Pxper,  and 
Miss  L.  Claire  as  Kate.  The  plot  is  identical 
with  that  of  '  Hercules.  King  of  Clubs ' 
(q.v.).  The  farce  was  revived  at  tho  Gaiety 
in  May,  1836. 

Chispa.  A  play  by  Clay  M.  Greene, 
performed  in  U.S.A. 

Chit  Chat.  (1)  A  comedy  by  Thomas 
KlLLluREW,  jun.  (q.v.),  acted  at  Drury  Ijtne, 
and  printed  in  1719.   (2)  An  interlude  by  B. 


Walwyn.  satirizing  polygamy,  and  acted  at 
Covent  Garden  in  1781. 

Chivalry.  A  play  In  four  acts,  by 
Richard  LEE('/.r.),  first  perform e  1  at  tho 
Globe  Theatre,  London,  on  .s«pt«?nil>er 
1873,  with  a  cast  including  S.  Kmerv,  H. 
J.  Montagu.  C.  Harcourt,  G.  Vinrent.  H. 
Compton,  Mrs.  Mandere,  and  Mi*s  Rum 
Massey. 

Chivy,  Squire.  A  foolish  country 
gentleman  in  Robertson's  '  David  Garrick' 

(q.V.). 

Ghizzle,  Hike.  A  character  in  Web- 
ster jun. 'a  « Man  is  not  Perfect '  (q.r. ). 

Chloridia ;  or,  Bites  to  Chloris 
and  her  Nymphs.   A  masque  by  15k \ 

Jonson  (q.v.),  presented  at  court  by  the 
queen  and  her  ladies  at  Shrovetide  in 
1630-1,  and  printed  in  1630. 

Chloroform  ;  or,  New  York  100 
Years  Hence.  A  play  by  Logan,  per- 
formed in  New  York  in  May,  1849. 

Chodd,  John,  and  John  Chodd, 
iun.  Vulgar  parvenus  in  Robertson's 
'Society'  (q.v.). 

Chcephorss  (The).  A  tragedy,  trans- 
lated from  .Eschylus  by  R.  Potter,  and 
printed  in  1777. 

Choice  (The).  A  comedy  in  two  acts, 
by  Arthur  Murphy,  first  performed  at 
Drury  Lane  on  March  23.  1765,  with  a  cast 
including  Yates,  Uavard,  Mrs.  Yates,  Mrs. 
Bradshaw,  etc. 

Choleric,  Don,  in  Gibber's  'Love 
akesaMan'(o.r.). 

Choleric  Fathers  (The).  An  opera 
by  Thomas  Holcroft  (q.v.).  first  performed 
at  Covent  Garden  in  November,  1785. 

Choleric  Kan  (The).  A  comedy  by 
Richard  Cumberland  (q.v.),  taken  from 
the  '  Heauton  timorumenns'  of  Terence,  and 
first  performed  at  Drury  Lane  in  December, 
1774. 

Choppard,  Pierre.  A  thief,  in  'The 
Courier  of  Lyons'  and  '  The  Lyons  Mail.' 

Chops.  A  journeyman  batcher  in 
Suter  o  'John  Wopps'  (q.v.). 

Chops  of  the  Channel  (The).  A 
farce  by  Frederick  Hay  (q.v.),  first  per- 
formed at  tho  Strani' 
July  8,  I860. 

Chopstick  and  Spikina.  A  farce  br 
Paul  Mkritt  (q.v.),  first  performed  at  the 
Grecian  Theatre,  London,  on  September  25, 
1873,  with  a  cast  including  G.  Conquest  and 
Miss  M.  A.  Victor ;  revived  at  the  Gaiety 
Theatre  in  May,  1883. 

Chopsticks.  Emperor  of  China  in  F. 
Talfourd's  'King  Thrushbeard'  (q.v.). 

Chorley,  Henry  Fothergrill.  Mis- 
cellaneous and  dramatic  writer,  born  1808, 
died  1872  ;  was  the  author  of  tbreo  plays— 
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'Duchess  Eleanour.'  'The  Loire-lock.'  and 
•Old  Love  and  Now  Fortune'— all  of  which 
»«e -and  of  several  operatic  libretti.  From 
1330  to  1S«3  he  was  a  contributor  of  literary 
and  musical  criticism  to  the  Athrnnum. 
His  'Thirty  Year* of  Musical  Recollections' 
appeared  in  1S02  ;  his  '  Autobiography, 
Memoir,  and  Letters/  edited  by  H.  G. 
Hewlett,  in  1878. 

Chorus  Girl  (The).  A  musical  comedy 
in  two  acta,  libretto  by  Emerson  Cook, 
music  by  Charles  Dennee,  Waterbury,  Con- 
necticut, May  2,  1888. 

Chouans  (lies).  A  play  by  Paul  M. 
Potter,  produced  at  the  Union  Square 
Theatre.  New  York,  In  1888.  with  Mdme. 
Modjeska  in  the  leading  female  rUe. 

Chris.  A  play  in  three  acts,  by  Louis  N. 
Parker,  first  performed  at  the  Lyric,  Eal- 
ing [as  1 A  Broken  Life '] ;  performed  at  the 
Vaudeville  Theatre,  London,  on  the  after- 
noon of  March  28,  1892,  with  a  cast  com- 
prising Mrs.  Lancaster  Wallis.  Miss  H. 
Co  wen.  Herbert  Waring.  W.  Herbert,  J. 
Beauchamp,  Sant  Matthews,  etc 

Chris  ay.   A  play  by  H.  P.  Taylor, 

performed  in  U.S.A.  in  1887. 

Chriat  Betrayed.  One  of  the  Chester 
Plays  (q.v.),  in  which  "the  action  progresses 
through  the  Last  Supper  and  the  night  at 
Geth*emane  to  the  arrest  of  the  Saviour." 

Chriat  when  He  was  Twelve  Teara 

Old,  Of.   A  comedy  by  Bishop  Bale  (q.v.). 

Christ's  Entry  into  Jerusalem. 
One  of  the  Chester  Plays  (q.v.).  Herein, 
"  the  sitting  at  meat  in  the  house  of  Simon 
the  Leper,  the  offering  of  Mary  Magdalene, 
and  the  discontent  of  Judas  Iscariot.  then 
the  expectancy  of  the  citizens,  and  the 
entry  of  the  Saviour  into  Jerusalem,  with 
the  expulsion  of  the  merchants  from  the 
Temple,  and  the  preparation  of  the  arrest 
in  the  Sanhedrim,  are  all  crowded  into  s 
•ingle  pageant"  (A.  W.  Ward). 

Christ's  Passion.  A  tragedy,  trans- 
lated by  George  Sandys  (q.v.)  from  the 

Christus  Patiens'  of  Hugo  Grotius  (1617), 
xnd  printed,  with  annotations,  in  1040. 

Chris tabel ;  or,  The  Bard  Be- 
witched. An  extravaganza  by  Gilbert 
a  Beckett  (q.v.),  suggested  by  Coleridge's 
poem,  and  first  performed  at  the  Court  The- 
atre. London,  on  May  16,  1872,  with  E. 
Righton  as  the  bard  (Braey)  [in  which 
character  he  burlesqued  Henry  Irving's 
performance  in  « The  Bells  'J,  A.  Bishop  as 
Sir  Uoline.  W.  J.  Hill,  C.  Steyne,  Miss  N. 
Bromley  as  ChrUtaM,  Miss  F.  Josephs  as 
GrraUins.  Miss  K.  Bishop,  Miss  E.  Ritta, 
etc. 

Christening  (The).  A  farce  by  J.  B. 
Bt  C  KSTONE.  Adelphi  Theatre,  London,  Oc- 
tober 13,  1834. 

Christian.  (1)  The  lover  of  Annette 
in  L.  Lewis's  'Bells'  (q.v.)  and  Ware's 
•Polish  Jew'  (q.v.).  (2)  The  hero  of  a 


dramatization  of  •  The  Pilgrim's  Progress' 

(q.v). 

Christian  II.  Kine  of  Norway, 
Sweden,  and  Denmark,  in  Brooke's  *  Gus- 
tavus  Vasa'  (q.v.). 

Christian,  Kins;.     A  character  in 

Greenwood's  'Is  it  the  King?* 

Christian,  T.  P.  Author  of  •  Revolu- 
tion.'  an  historical  play  (printed  17W).  and 
'  The  Nuptials,'  s  musical  drama  (printed 
1791). 

Christian  (The).  A  play  in  a  prologue 
and  four  acts,  founded  by  T.  Hall  Caine 
upon  his  novel  so  named,  and  first  performed 
at  the  Empire  Theatre,  Alhanv,  U.S.A.. 
August  23  1898,  with  Miss  Viola  Allen  ss 
GVorj/and  E.  J.  Morgan  KsJohn  Storm  ;  pro- 
duced  at  the  Knickerbocker  Theatre,  New 
York,  October  10,  ls98,  Joseph  Haworth 
replacing  E.  J.  Morgan  on  November  22  ; 
afterwards  performed  at  the  Garden  Theatre. 
New  York. 

Christian  Captives  (The).  A  tragedy 
in  five  acts,  "in  a  mixed  manner,"  by 
Robert  Bridges  (q.v.).  This  work  "re- 
handles  the  subject  of  Calderon's  '  El  Prin- 
cipe Constante,  and  is  partly  founded  upon 
that  admirable  play  "  (E.  Dowden). 

Christian  Hero  (The).  A  tragedy  by 
George  Lillo,  performed  at  Drury  lane, 
and  printed  in  1734.  "This  play  is  founded 
on  the  history  of  the  famous  George  Cartriot, 
commonly  called  Scanderbeg,  King  of 
Epirus"  (•  Biographia  Dramatic* '). 

Christian  Martyrs  (The).  A  play 
by  John  Brougham  '  (q.v.),  produced  at 
Barnum's  Museum  in  February,  1S67. 

Christian  turn'd  Turk  (The);  or, 
The  Tragical  Lives  and  Deaths  of 
the  Two  Famous  Pirates,  Ward 
and  Danseker.  A  tragedy  by  Robert 
Dahoknk  (q.v.),  not  divided  into  acts,  and 
printed  in  1612.  "The  story  is  taken  from 
an  account  by  Andrew  Barker." 

Christian's  Cross  and  Martyr's 
Crown.  See  From  Cross  to  Crown. 

Chriatianetta.  A  play  by  Richard 
Brome  (q.v.),  entered  on  tho  books  of  the 
Stationers'  Company  in  1640. 

Christianson.  Christian,  in  Bu- 
chanan's '  Storm  Beaten'  (q.v.). 

Christie  Johnstone.  A  novel  by 
Charles  Reaoe,  of  which  adaptation's 
have  been  performed  in  America.  The 
story  was  originally  in  the  form  of  a  drama, 
which  Reade,  at  the  suggestion  of  Tom 
Taylor,  turned  into  a  tale. 

Christina.  A  romantic  play  in  four 
acts,  by  Percy  Lynwood  and  Mark 
Ambient  (q.v.),  first  performed  at  the 
Prince  of  Wales's  Theatre,  London,  on  the 
afternoon  of  April  22, 1887,  with  a  cast  com- 
prising Miss  Alma  Murray  as  ths  heroiue, 
U.  Vezin  as  Count  Freund,  J.  <"•.  Grahaine, 
Miss  C.  Addison,  Miss  L.  Venne,  Miss 
Norreys,  F.  Archer,  G.  Barrett,  Briudun 
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Thomas,  and  Martin  Hanrey  ;  revived  at  the 
Olympic.  London.  March,  188S.  with  E.  S. 
Willard  as  Count  Freund,  and  other  changes 
in  the  cant. 

Christina.  Daughter  of  Christian  II. 
in  Brooke's  '  Gustavua  Vasa'  (q.v.). 

Christine.  The  name  of  characters  in 
(1)  Hook's  'Tekell'  (q.v  ),  (2)  Lewes  and 
Mathews's  '  Strange  History,'  ami  (3) 
STIRLING'S  'Prisoner  of  State.'  Quern  Chris- 
tine of  Sweden  figures  in  BlCKSTONKS  '  Two 
Queens '  (q.v.). 

Christine ;  or,  A  Dutch  Girl's 
Troubles.  A  drama  in  three  acts,  hy  F. 
W.  Brouhhton  (</  (*.)  and  J.  Wilton  Jones 
(q.v.),  Tyne  Theatre,  Newcaatleon-Tyne, 
May  21,  1»79. 

Christmas,  his  Masaue,  by  Ben 

Jo.nson  (q.v.),  was  presented  at  Court  in 
1C16. 

Christmas  Bells.  See  Narrow  Es- 
cape, A. 

Christmas  Boxes.  A  farce  in  one  act, 
by  Augustus  Mayhew  (q.v.)  and  Suther- 
land Edwards  (q.v.),  first  performed  at  the 
.Strand  Theatre,  London,  in  1860,  with  J. 
Rogers,  Miss  M.  Simpson,  H.  J.  Turner, 
and  Miss  Bufton  in  the  cast. 

Christmas  Carol  (A).  The  dramatiza- 
tions of  this  story  by  Dickens  include  (1) 
•  A  Christmas  Carol ;  or,  The  Miser  s  Warn- 
ing : '  a  drama  in  two  acts,  by  C.  Z.  Barnett 
(q.v.),  first  performed  at  the  Surrey  Theatre, 
Jjondon,  on  February  5,  1844.  (2)  '  A 
Christmas  Carol : '  s  drama  in  three  acts, 
by  Edward  Stirling,  first  performed  at 
the  Adelphi  Theatre  on  February  5,  1844, 
with  "  O.  '  Smith  as  Scrooge,  Wright  as  Bob 
Cratchit,  Miss  Woolgar  as  Bella  Morton, 
Mrs.  Maynard  as  Tiny  Tim,  Mrs.  F.  Mat- 
thews as  Mr*.  Cratchit,  Miss  E.  Chaplin  as 
the  Ghost  of  Christmas.  Of  this  version  and 
performance  Dickens  (who  had  given  his 
sanction)  wrote :  "  I  saw  the  '  Carol '  last 
night.  Better  than  usual,  and  Wright  seems 
to  enjoy  Bob  Cratchit,  but  heart  breaking  to 
me.  Oh,  Heaven !  if  any  forecast  of  this 
was  CTer  in  my  mind !  Yet  O.  Smith  was 
drearily  better  than  I  expected.  It  is  a 
great  comfort  to  have  that  kind  of  meat 
underdone,  and  his  face  is  quite  perfect." 
The  piece  was  performed  in  New  York  in 
1844,  with  Chippendale  as  Scrooge,  and  re- 
vived at  the  Adelphi.  London,  in  January, 
1H«0,  with  J.  L.  Toole  as  Bob  Cratchit  and 
Miss  Woolgar  (Mrs.  Mellon)  as  Mrs.  Cratchit. 

Christmas  Chimes  (The);  or, 
Trotty  Veck'a  Dream.  A  drama  in 
one  act.  founded  by  A.  Williams  on 
Dickens's  'Chimes,*  and  performed  at  the 
Pavilion  Theatre,  London,  on  February  3, 
1873.    See  CHIMES. 

Christmas  Dinner  (A).  A  play 
adapted  by  Tom  Taylor  (q.v.)  from  'Je 
Dine  avec  Ma  Mfcre  *  (Gymnase,  Paris, 
1856).  and  first  performed  at  the  Olympic 
Theatre,  London,  on  April  23,  1860,  with 


Mrs.  Stirling  as  Peg  Wolfinglon  [Sophie 
Arnould  in  the  original).  Mrs.  Emden  as 
Patchett  (a  maid),  Horace  Wigan  as  Hogarth 
the  painter),  and  F.  Vining  and  W.  Gordon 
n  other  parts. 

Christmas  Eve;  or,  The  Duel  in 
the  Snow.  A  domestic  drama  in  three 
acts,  by  Edward  Fitzball  (q.v.),  suggested 
by  Gerome's  picture  '  Tragedy  and  Comedy,' 
and  first  performed  at  Drury  Lane  Theatre 
on  March  12,  I860,  with  a  cast  including 
Emery,  R.  Roxby,  Mrs.  Dowton,  Miss  E. 
Howard,  etc. 

Christmas  Eve  in  a  Watch-house. 

A  farce  by  C.  S.  Cheltnam  (q.v.),  first  per- 
formed at  the  St.  James's  Theatre,  London, 
on  November  21, 1870. 

Christmas  Pantomime  (A).  A  farce 
by  Taylor  Bilk  ins,  Court  Theatre.  Lon- 
don, December  26,  1871. 

Christmas  Story  (A).  A  play  in  one 
act,  adapted  by  Laurence  Irving  (q.v. )  from 
Maurice  Bucher's '  Conte  de  Noel '  ^  otnedie 
Francaise,  Paris,  June  11,  1895):  first  per- 
formed at  Abl>ey's  Theatre.  New  York,  on 
December  7,  1895.  by  Miss  May  Whittv.  Mb* 
Maud  Milton,  Sydney  Valentine,  and  Fuller 
Mellish. 

Christmas  Story  (The).  See  Dot. 

Christmas  Tale  (A),  M  in  five  parta." 
by  David  Garrick  (q.v.),  was  first  acted  at 
Drury  Lane  on  December  27,  1773.  It  was 
founded  on  Favart's  'Fee  Urgelle.*  and. 
according  to  the  '  Biographia  Dramatica,' 
its  success  "  was  chief! v  owing  to  the  assist 
ance  of  Loutherburgh,  who  about  tbis 
period  began  to  exert  nis  talents  as  a  soene- 

¥ainter  in  the  service  of  Drury  Lane 
heatre." 

Christmas  Tiding:  (A).   A  sketch  in 

one  act,  by  Clay  M.  Greene  (q.v.),  first 
performed  at  the  Empire  Theatre.  New 
York,  on  the  afternoon  of  February  18, 1S9S. 

Christopher  Jr.  A  comedy  in  four 
acta,  by  Madeline  Lucette  Ryley.  first 
performed  at  the  Opera  House,  Wilkesbarre, 
Pa..  June  4,  1894 ;  first  performed  in  New 
York  at  the  Empire  Theatre,  October  7. 1895, 
with  John  Drew  and  Miss  Maud  Adams. 
See  Jeduury,  Junior. 

Christopher  Tadpole.  A  drama  by 
William  Brown,  Prince  of  Wales's,  Black- 
pool. September  28,  1877. 

Christus  Redivivus.  A  "  tragi- 
comedy," "new  and  sacred,"  written  by 
Nicolas  Grimoald,  and  published  in 
1543  ;  "a  drama  of  the  lyric  cast  so  common 
in  the  sixteenth  century.  There  are  twenty- 
three  persona*  in  all,  including  Magdalene, 
Joseph  of  Arinutthia,  Mane*  Piorum,  Chorut 
tialtfeidum.  Chorus  Discipulorum,  etc"  (J- 
M.  Hart). 

Chronicle.  Father  of  Dinah  in 
O  Keefk's  «  Young  Quaker'  (q.v.). 

Chrononhotonthologos :  "  the  most 
Tragical  Tragedy  that  ever  was  Tragedised 


Digitized  by  Google 


CHRONOS 


287 


CIBBER 


by  an  y  Company  of  Tragedians."  A  burlesque 
by  Henry  Carey  (qv.),  first  performed  at 
the  lliivmarket,  London,  on  February  22, 
I.-34.  The  characters  are  six  in  number— 
the  King  of  (fueerummania,  who  gives  his 
name  to  the  piece  ;  Fadladinida,  his  queen ; 
Tatlanthe,  her  attendant ;  Bombarainian, 
a  general ;  and  Aldiborontiphotcophornio  and 
liyjdum  Funnidoe,  two  courtiers— all  of 
which  see.  It  was  revived  at  Covent  Gar- 
den in  1772  and  1779;  at  the  Hayraarket  in 
1783, 1788,  and  1800 ;  at  Drury  Lane  in  1815  ; 
and  at  the  Gaiety  Theatre,  London,  on 
November  10,  1830,  with  J.  L.  Shine  as 
&/mbardinian,  T.  Squire  as  A  Id  iborontiphos- 
cophornio,  R.  Sou  tar  as  Rigdum  Funnidos, 
Mrs.  Leigh  as  Fadladinida,  and  Miss  Bella 
Howard  as  Tatlanthe.  Its  first  performance 
in  New  York  took  place  at  the  Park  The- 
atre in  1831,  with  Mrs.  Wallack  as  Tatlan- 
the. See  the  Theatre  magazine  for  De- 
cember, 1880. 

Chronos  figures  in  '  Diogenes  and  his 
Lantern'  (q.v.),  and  in  Wood's  'Paul  and 
Virginia'  (q.v). 

Chrysal.    A  courtier  in  Gilbert's 

*  Palace  of  Truth '  (q.v.). 

Chrysolina.  in  Shirley's  'Changes' 
{q.v.X  is  one  of  the  two  daughters  of  Golds- 
tcvrth. 

Chrysos.  An  art-patron  in  Gilbert's 

*  Pygmalion  and  Galatea '  (q.v.). 

Chrystabelle ;  or,  The  Rose  with- 
out a  Thorn.  An  extravaganza  by 
Ki»vi  nd  Falconer  (q.v  ),  first  performed 
at  the  Lyceum  Theatre,  London,  on  Decem- 
ber 20.  1860,  with  Miss  M.  Ternan  in  the 
title  part,  Miss  Lydia  Thompson  as  Mephi*to 
(a  lacquey).  J.  Rouse  as  Jtavthemautaubaut, 
etc.  Among  the  other  characters  are  the 
l'rineee  Liliftehite,  Expedient,  and  Finctse, 
Scapin  (a  servant),  Uometerriihowdydo  (an 
exquisite),  etc, 

Chubb.  (1)  Molly  Chubb  in  O.  Abbott 
A  Beckett's  'Revolt  of  the  Workhouse* 
(q.r.).  (2)  Mies  Chipiniujton  Chubb  in  K.  L. 
Blanchard's  'Pork  Chops'  (q. v.). 

Chuckles,  Charles.  The  "English 
gentleman"  of  H.  J.  Byron's  comedy  so 
named  (q.v.). 

Chum.  A  "servitor"  in  Baker's 
'  Harupstead  Heath'  (q. v.). 

Chums.  (1)  A  comedy  by  T.  G.  Warren 
(q.r.  \  first  performed  at  Southport  on  May 
8,  (2)  A  play  by  Thomas  Fro;t,  first 

performed  at  Philadelphia,  C.S.A.,  on  March 
11,  l«i>2.  (3)  A  play  by  Fred  Marsden, 
performed  in  U.S.A. 

Churchill,  Charles.  See  Rosciad, 
Thk. 

Churchmouse.  There  is  a  Lord  Church- 
mou*e  in  HalLIDAY's  'Great City  '(^.r.), and 
a  Mr.  Churchirwuse  in  GILBERT'S '  No  Cards ' 

Churchwarden  (The).  A  farce  to 
three  acts,  translated  from  the  German  of 


Rudolf  Kneisel  by  Cassell  and  Ogden, 
adapted  and  partly  rewritten  by  Kdwaiih 
Terry  (q.v.),  and  first  performed  at  the 
Theatre  Royal,  Belfast,  on  October  Id,  ijm.'>, 
with  Edward  Terry  in  the  title  p*rt  (Danirt 
Chufy)  ;  produced  at  the  Olympic  Theatre, 
London,  December  16, 1S86 ;  revived  at  Terry  s 
Theatre,  January  9,  1833. 

Churl  (The).  A  comedy,  translated  from 
the  '  Truculentus '  of  Plautus,  by  Rich  a  no 
Warner,  and  printed  in  1772. 

Chute.  See  Bristol. 

Chute,  Anne,  figures  in  BorciCAri.T's 
•  Colleen  Bawn '  (q.v.)  and  other  adaptations 
of  'The  Collegians,'  as  well  as  in  the  bur- 
lesques founded  on  them. 

Chutnee,  Mr.  Chili.  A  Bengal  mer- 
chant in  'Twenty  Minutes  with  a  Tiger' 
(q.v.). 

Chuzzlewit,  Anthony,  Jonas,  and 
Martin,  sen.  and  jun.,  figure  in  the  various 
adaptations  of  '  Martin  Chuzzlewit '  (q.v.). 

Cibber,  Colley.  Actor,  playwright, 
and  miscellaneous  writer,  born  in  London, 
November  6,  1671 ;  son  of  Cains  Gabriel 
Cibber  (a  sculptor  and  native  of  Holstein) 
and  Jane  Colley,  an  English  lady  of  good 
family ;  was  sent  in  1682  to  school  at 
Grantham,  where  he  remained  till  1687, 
distinguishing  himself  by  writing  odes  on 
the  death  of  Charles  II.  and  the  coronation 
of  James  II.  His  earliest  aspirations  were 
towards  the  stage,  but  he  suppressed  them 
with  a  view  successively  to  going  to  college 
and  to  obtaining  a  commission  in  the  army. 
He  liad  some  hopes  of  assistance  at  the 
hands  of  the  Earl  of  Devonshire,  his  father's 
patron,  but  in  the  end  drifted  to  the 
theatre.  He  admits,  in  his  *  Apology,'  that, 
in  the  matter  of  physique,  he  was  not  over 
well  qualified  for  the  profession.  He  refers 
to  the  "insufficiency''  of  his  voice,  "to 
which  might  be  added  an  uninform'd 
meagTe  person  (tho'  then  not  ill-made),  with 
a  dismal  pale  complexion."  He  savs  he 
joined  the  company  at  the  Theatre  Royal 
in  1690,  but  his  first  recorded  appearance  as 
an  actor  was  in  1691,  at  the  Theatre  Royal, 
where  he  seems  to  have  been  "  billed  "  at 
first  as  "Mr.  Colly."  He  says  that  the 
first  part  in  which  he  made  any  succ? ss  was 
that  of  the  chaplain  in  'The  Orplian  '  (q.v.). 
He  was  afterwards  highly  complimented  by 
Congreve  himself  on  his  Lord  Touchtcood  in 
•The  Double  Dealer.'  In  169.*-"  when " 
(to  quote  him  again)  "I  had  but  twenty 
pounds  a  year,  which  my  father  had  assur'd 
me,  and  twenty  shillings  a  week  from  my 
theatrical  labours" — he  married;  the  lady 
being  a  Miss  Shore,  whose  father,  it  is  said, 
disapproved  of  the  union  so  keenly  that  he 
diverted  to  other  purposes  the  fortune  lie 
had  intended  for  tier.  In  1695,  when  tho 
leading  memtters  of  the  company  Quarrelled 
with  the  patentees,  and  seceded,  Cibber 
remained  with  his  employers,  and  had  his 
salary  advanced  to  thirty  shillings  a  week. 
For  a  revival  of  Mrs.  Helm's  'Abdelazer' 
in  April  of  this  year  he  wrote  bis  first 
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prologue.  A  little  later  he  made  some  mark 
by  playing  Fomllewifc  in  '  The  Old  Bachelor ' 
in  imitation  of  Dogget,  the  first  interpreter 
of  the  part.  Still,  ho  did  not  sufficiently 
impress  either  the  patentees  or  his  col- 
leagues with  a  full  sense  of  his  histrionic 
capacity,  and  at  last  determined  to  write  a 
good  part  for  himself.  This  was  Sir  Novelty 
Fashion  in  his  'Love's  Last  Shift'  (q.v.), 
which  waa  recommended  to  the  manage- 
ment of  Drury  Lane  by  Southerne  (q.v.), 
and  duly  accepted  and  produced  (1096)-  It 
would  seem  that  later  in  1000  Cibber  was 
for  a  time  associated  with  the  Betterton 
company  at  Lincoln's  Inn  Fields,  hut  it  ia 
certain  that  in  1007  he  figured  at  Drury 
Lane  as  Lonqville  in  his  own  '  Woman's 
Wit '  (q.v.).  Meanwhile  Sir  John  Vanbrugh 
had  paid  him  the  compliment  of  writing 
'  The  Relapse '  as  a  sequel  to  '  Love's  Last 
Shift,'  Sir  Novelty  Fashion  being  therein 
represented  as  ennobled,  with  the  title  of 
Lord  Foppington.  The  part  Mas  assigned 
by  Vanbrugh  to  Cihber,  who  says  that  the 
play  (widen  was  produced  at  Drury  Lane) 
gave  him,  as  a  comedian,  "a  second  flight 
of  reputation  along  with  it."  In  1700  he 
was  »een  at  the  same  theatre  as  the  Duke 
of  Gloster  in  his  famous  adaptation  of 
Shakespeare's  '  Richard  111.'  (q.v.)— a  work 
which  held  the  stage,  to  the  exclusion  of 
tho  original  text,  for  a  century  and  three- 
quarters.  Cibber  was  also  the  original 
Clodio  in  his  'Love  makes  a  Man'  (1701), 
tho  first  representative  of  his  '  School  Boy ' 
(1702),  the  original  Don  Manutl  in  his  '  She 
Would  and  She  Would  Not*  (1702),  the  first 
Lord  Foppington  in  his  '  Careless  Husband ' 
(1704),  and  the  first  Pacuvius  in  his  '  Perollo 
and  Izadora '  (1705).  He  was  also  the 
original  Captain  Brazen  in  '  Tho  Recruiting 
Officer '  (1706).  In  1706-8  he  was  a  member 
of  Owen  Swiney's  troupe  at  the  Haymarket. 
where  he  was  the  original  Celadon  in  his 
'  Comical  Lovers  '  (q.v.,  adapted  from  Dry- 
den),  Atall  in  his  'Double  Gallant'  (q.v.), 
and  Lord  George  Brilliant  in  his  '  lady's 
Last  Stake'  (q.v.),  besides  being  the  first 
Gibbet  in  '  The  Beaux'  Stratagem '  (q.r.).  In 
1703  9  (the  rival  companies  naving  united) 
he  was  again  at  Drury  Lane,  figuring  in 
such  characters  as  Ben  in  '  Love  for  Love,' 
Glotter  in  '  King  Lear,'  GUndower  in  '  Henry 
IV.,'  Cranmer  in  '  Henry  VIII.  '  Subtle  in 
'The  Alchemist,'  and  /ago.  In  1709  he 
became,  with  Swiney,  Wiiks,  and  Dogget, 
joint-manager  of  the  Haymarket.  In  1710 
he  returned  to  Drury  Lane,  with  which  he 
remained  closely  connected  for  the  next 
twenty-three  years.  In  1714  bo  became  one 
of  the  licensees,  the  others  being  Sir  Richard 
Steele,  Wilks,  Booth,  and  Dogget,  of  whom 
tho  last  named  speedily  retired  (with  com-  ' 
ponsation).  In  tho  period  between  1710 
and  1733  Cibber  was  the  original  repre- 
sentative of  Gloster  in  'Jane  Shore.'  Tinsel 
in  'The  Drummer,'  Dr.  Wolf  in  his  own 
'Nonjuror'  (which  greatly  offcmN  d  the 
Jacobites],  Wildiwj  in  his  'Refusal,'  Acho- 
mi*  in  his  'Cirsar  in  Egypt.'  Sir  Francis 
Wroughrad  in  his  (and  Vunbrugh's)  4  Pro- 
voked  Husband,'  and  Philautus   in  his 


'Love  in  a  Riddle.'  In  1730.  in  succes- 
sion to  Laurence  Eusden,  and  apparently 
in  recognition  of  his  anti-Jacobite  ten- 
dency, he  was  appointed  Poet  Laureat*. 
In  17S3  he  retired  from  the  stage,  only 
to  return  to  it  in  the  following  year. 
His  last  appearances  were  made  at  Covent 
Garden  in  174:.,  as  Pandulph  in  his  adap- 
tation from  Shakespeare  called  '  Papal 
Tyranny  in  the  Reign  of  King  John'  (q.v  ). 
In  December,  1767,  he  died.  In  addition  to 
plays  above  named  he  was  the  author  of 
'Xerxes'  (1699),  'The  Rival  Fools'  (1709). 
'The  Rival  Queens'  (1710), '  Ximena'  (1712). 
'Venus  and  Adonis'  (1715),  'Bulls  and 
Bears'  (1715), ' Myrtillo '  (1716).  'Damon  and 
Phillida'  (1729),  and,  with  Sir  John  Van- 
bmgh,  'The  Provoked  Husband'  (1~2S). 
He  published  an  edition  of  his  phiys,  in 
quarto,  in  1721.  In  1740  came  his  famous 
I  '  Apology  '  for  his  Life  (q.v.) ;  in  1742,  '  A 
Letter  from  Mr.  Cibber  to  Mr.  Pope,'  who 
had  made  him  the  hero  of  '  The  Dunciad,' 
in  succession  to  Theobald;  in  1743,  'The 
Egotist;  or,  Colley  upon  Cibber;'  in  1744, 
'Another  Occasional  Letter  from  Mr.  Cibber 
to  Mr.  Pope  ; '  in  1747,  'The  Character  and 
Conduct  of  Cicero  '  Says  Hazlitt :  "  Cibber 
is  the  hero  of  '  The  Dunciad  ; '  but  it  cannot 
be  said  of  him  that  he  was  '  by  merit  raised 
to  that  bad  eminence.'  He  was  pert,  not 
dull ;  a  coxcomb,  not  a  blockhead  ;  vain, 
but  not  malicious.  ...  In  his  plays,  his 
personal  character  perhaps  predominates 
too  much  over  the  inventiveness  of  bis  Muse ; 
Itut  so  far  from  being  dull,  he  is  everywhere 
light,  fluttering,  ana  airy.  His  pleasure  in 
himself  made  nim  desirous  to  please ;  but 
his  fault  was,  that  he  was  too  soon  satisfied 
with  what  he  did.  .  .  .  Cibber,  in  short, 
though  his  name  baa  been  handed  down 
to  us  as  a  bye-word  of  impudent  preten- 
sion and  impenetrable  dullness  by  the 
classical  pen  of  his  accomplished  rival 
(Pope],  was  a  gentleman  and  a  scholar  of 
the  old  school ;  a  man  of  wit  and  pleasantry 
in  conversation,  a  diverting  mimic,  an  ex- 
cellent actor,  an  admirable  dramatic  critic, 
and  one  of  the  best  comic  writers  of  his 
age"'  ("The  English  Comic  Writers').  In 
addition  to  the  authorities  above  named, 
see  the  '  Biographia  Dramatica '  (1812), 
Genest's  '  English  Stage '  (1S32),  Lowe's 
'  English  Theatrical  Literature '  (1888),  etc. 

Cibber,  Susanna  Maria.  Actress 
and  vocalist,  sister  of  Dr.  T.  A.  Arne  (q.v.) ; 
born  February,  1714,  died  January,  1766 ; 
made  her  first  appearance  on  the  stage  at 
the  Haymarket  Theatre  in  1732  as  the 
heroine  of  Lampe's  opera,  'Amelia.'  In 
April,  1734,  she  married  Tbeophilus  Cibber 
(o.v.),  and  thereafter  acted  under  his  name. 
Her  dibut  in  the  non-musical  drama  took 
place  at  Drury  Lane  in  January,  1736,  as 
the  original  representative  of  Zara  in  Aaron 
Hill's  tragedy  so  named  (q.v.).  She  stayed 
at  this  theatre  till  1738,  when  her  husband 
brought  an  action  in  which  she  was  accused 
of  infidelity  with  one  of  his  friends  named 
Soper.  Cibber  claimed  damages  to  the 
amount  of  £5000,  but  was  awarded  only 
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£10,  the  general  opinion  being  that  he  had 
connived  at  the  intimacy  and  made  money 
out  of  it.  In  1741-42  Mrs.  Cibber  acted  in 
Dublin,  whence  she  went  to  Covent  Garden. 
In  1744-45  she  was  again  at  Drury  Lane,  in 
1740-47  at  Covent  Garden,  in  1747-49  at 
Drnry  Lane,  in  1750-63  at  Covent  Garden, 
and.  finally,  in  1753-00  at  Drury  Lane. 
During  her  career  at  these  houses  she  was 
the  first  representative  of  Cauandra  in 
Thomson's  Agamemnon,'  Siyitinunda  in 
the  same  writer  a '  Tancred  and  Sigisnmnda,' 
A rparia  in  Johnson's  'Irene,'  jintland  in 
Jones's  '  Essex,'  Zaphira  in  Browne's  '  Bar- 
ttarossa.'  etc  She  was  also  seen  as  Lady 
Macbeth,  Juiiet,  Cordelia,  Ophelia,  Detde- 
mono,  Isabella  in  'Measure  for  Measure,' 
Constance  in  '  King  John,'  Lady  Anne  in 

*  Richard  III.,'  Celia  in  '  Volpone,'  Cleopatra 
in  '  All  for  Love,'  Imoinda  in  '  Oroonoko,' 
Caliita  in  '  The  Fair  Penitent,'  Monimia  in 
'  The  Orphan,'  Mareia  in  '  Cato,'  Isabella  in 

*  The  Fatal  Marriage,'  Polly  Peachum,  etc. 
The  authorship  of  'The  Oracle,'  a  one-act 
piece  from  the  French,  is  ascribed  to  her 
(1752).  In  'The  Eosciad'  Churchill  wrote 


1  Formed  (or  tha  tragic  arana  to  graca  the  itaie. 

With  lira]  axoellenoa  of  Lot*  and  raga, 
Miureu  of  each  aoft  art,  with  matchleai  ikUl 
TV>  turn  MMl  wtod  the  paaaiona  at  tha  will ;  .  .  . 
1  In  (' 


**  There  was  in  her  person,"  says  Davies, 
*'  little  or  no  elegance  ;  in  her  countenance 
a  small  share  of  beauty ;  but  nature  had 
given  her  such  symmetry  of  form  and  fine 
expressions  of  feature  that  she  preserved 
ail  the  appearance  of  youth  long  after  she 
had  reached  middle  age.  .  .  .  Her  peat 
excellence  consisted  in  that  simplicity 
which  needed  no  ornament,  in  that  sensi- 
bility which  despised  all  art "  ('  Life  of 
Garrick ').  "  In  all  characters  of  tenderness 
and  pathos,  in  which  the  workings  of  the 
feelings  call  for  the  force  of  excessive  sensi- 
bility, she  was  like  Garrick ;  ...  the  cha- 
racter she  represented  she  greatly  felt  and 
vigorously  expressed"  (Dibdin).  "John 
Taylor,"  says  Thomas  Campbell,  "  told  me 
that  she  strongly  resembled  Mrs  Siddons 
in  '  power  of  the  eye.' "  "  8he  captivated 
every  one,"  writes  Dr.  Bnrney,  "by  the 
sweetness  and  expression  of  her  voice  in 
singing."  See,  in  addition  to  the  authorities 
above  mentioned,  '  Biographia  Dramatics ' 
(ISll),  Genest's  'English  Stage'  (1832), 
and  Grove's  •  Dictionary  of  Mu  ' 


Musicians.' 


and 


Cibber,  Theophilus.  Actor  and  play- 
wright, born  1703;  son  of  Colley  Cibber 
(a. v.),  and  educated  at  Winchester.  His 
first  appearance  on  the  stage  was  made, 
apparently,  at  Drury  Lane  in  1720,  his  first 
original  part  being  (it  would  seem)  that  of 
Daniel  in  'The  Conscious  Lovers'  (o.r.). 
He  remained  at  Drury  Lane  (of  which,  in 
1731-32  he  was  one  of  the  patentees)  till 
1733,  when  he  went  for  a  short  time  to  the 
Hay  market.  Between  1734  and  1739  he  was 
at  Drury  Lane  again,  afterwards  spending  I 


a  season  at  Covent  Garden  in  1739-40,  at 
Drury  Lane  in  1741-42,  at  Lincoln's  Inn 
Fields  in  1742-45,  snd  at  the  Haymarket  in 
1744.  From  1745  to  1749  he  was  at  Covent 
Garden,  in  1756  at  the  Haymarket,  and  in 
1766-57  at  Covent  Garden  once  more.  Be- 
tween 1723  and  1767  he  was  in  the  first  cast 
of  'The  Strollers.'  '  George  Barnwell  '  'The 
Lottery,'  'The  Mock  Doctor," The  Miser,' 
'The  Miller  of  Mansfield.'  and  'Papal 
Tyranny.'  He  was  drowned  in  October, 
1757.  on  his  way  to  fulfil  an  engagement  in 
Dublin.  His  first  wife,  Jenny  Johnson, 
died  in  17SS,  and  in  1734  he  married  Susanna 
Maria  Arne,  sister  of  Dr.  Arne  [see  Cihiiku, 
Susanna).  "His  person,"  says  the  'Bio- 
graphia Dramatics/  "  was  far  from  pleasing, 
the  features  of  his  face  were  rather  disgust- 
ing. His  voice  had  the  same  shrill  treble, 
but  without  that  musical  harmony  which 
Mr.  Colley  Cibber  was  master  of.  .  .  . 
Through  a  too  insatiable  thirst  for  pleasure, 
and  a  want  of  consideration  in  the  means 
of  pursuing  it,  his  life  was  one  scene  of 
misery,  and  his  character  made  the  mark 
of  censure  and  contempt."  "  Though,"  says 
Davies,  "  Mr.  Theophilus  Cibber  had  some 
degree  of  merit  in  a  variety  of  characters, 
and  especially  in  brisk  coxcombs,  snd  more 
particularly  in  extravagant  parts,  such  as 
Pistol,  yet  he  generally  mixed  so  much  of 
false  spirit  and  grimace  in  his  acting  that 
he  often  displeased  the  judicious  spec- 
tator." Chetwood  wrote  that  though  Cib- 
ber "  has  performed  several  parts  in 
tragedy  with  success,  in  my  imagination 
the  sock  sits  easier  upon  him  than  the 
buskin"  ('History  of  the  Stage').  The 
following  dramatic  pieces  are  ascribed  to 
him  :— '  The  Lover '  (1120).  •  Patie  and  Pegg v ' 
(1730),  'The  Harlot's  Progress '  (1733),  'Da- 
mon and  Daphne '  (1733), '  The  Mock  Officer ' 
(1733),  'The  Auction'  (1767).  and  adapta- 
tions of  *  Henry  VI.'  (1723)  and  '  Romeo  and 
Juliet'  (1748).  He  wrote  "The  Lives  and 
Characters  of  the  Most  Eminent  Actors 
and  Actresses  of  Great  Britain  and  Ireland ' 
(1753).  and  revised  and  edited  '  An  Account 
of  the  Lives  of  the  Poets  of  Great  Britain 
and  Ireland '  (1763).  See,  in  addition  to  the 
authorities  above  quoted,  Genest's  '  English 
Stage '  (1832)  and  R.  W.  Lowe's  '  English 
Theatrical  Literature '  (1888). 

Oicero,  The  Banishment  of.  See 

Banishment  of  Cickho. 

Cicilia  and  Clorinda ;  or,  Love  in 
Arms.  A  tragi  comedy  by  Thomas  Kili.i- 
GREW  (g.v.),  printed  in  1664.  "This  is  formed 
into  two  plays,  the  first  of  which  was  written 
at  Turin  about  1650,  and  the  second  st 
Florence  in  1651 "('  Biographia  Dramatics '). 

Old  (The).  A  tragi  comedy  by  Joseph 
Rutter,  acted  at  Court,  and  at  the  Cock- 

Eit,  Drury  Lane.  "  This  play  is  in  two  parts  : 
oth  printed— the  first  in  1637,  the  second 
in  1640."  They  are  free  translations  of  the 
•  Cid '  of  Corneille.  Pepys  saw  this  piece 
acted  at  the  Cockpit  in  1662,  and  pronounced 
it  "a  most  dull  thing."  (2)  An  anonymous 
translation  of  Corneille's  play  appeared  in 
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16i>l.  (3)  'The  Cid;  or,  The  lleroick 
Daughter :  *  a  tragedy,  translated  f rum  Cor- 
neille  by  John  Ozell.  and  printed  in  1714. 
(4)  'The  Cid:'  another  translation  from 
CorneiUe,  published  in  1802.  (5)  '  The  Cid  : ' 
a  poetical  play  by  Boss  Neil  (q.v.),  pub- 
lished in  1874.  (6)  '  The  Cid  ;  or,  Love  and 
Duty : '  an  historical  play  in  three  acts,  by 
J.  A.  Addison  and  J.  11.  Howell,  King's 
Cross,  London,  March  26, 1878. 

Cigule  (La).  (1)  A  comedy  in  three 
acts,  by  H.  Meilhac  and  L.  lLtLEVr, 
first  performed  (in  English)  at  the  Gaiety 
Theatre,  London,  December  9,  137$.  See 
GOOD  LUCK.  (2)  A  comic  opera  in  three 
acts,  adapted  by  F.  C.  Buknand  from  '  La 
Cigale  et  La  Fourmi '  of  Chlvot  and  Duru  ; 
produced,  with  the  original  music  by  M. 
Audran,  and  additions  ny  Iran  Carvll,  at 
the  Lyric  Theatre,  I^ondon,  on  October  9, 
1890,  with  Miss  O.  Ulniar  as  Marion,  Miss 
E.  Clements  as  Charlotte,  Miss  A.  Rose  as 
the  Duchctt,  Eric  Lewis  as  the  Duke,  the 
Chevalier  Scovel  as  Pram  rte  Bi-rnheim, 
M.  Dwyer  as  Vincent,  E.  W.  Garden  as 
William,  L.  Brough  as  Vanderkoopen,  Miss 
M.  St.  Cyr  as  La  Frivolini,  and  other  parts 
by  J.  Peachey,  G.  Mudie,  Misses  A.  New- 
ton, Mabel  Lore,  and  Ellis  Jeffreys  ;  per- 
formed in  London  and  the  provinces  in  1803, 
with  Miss  Alma  Steele  as  Marton,  and  other 
parts  by  Lytton  Grey,  W.  II.  Rawlins,  etc. 

Cigarette.  (1)  An  operetta,  music  by 
Offenbach,  libretto  by  O.  D'ARcr,  per- 
formed at  the  Globe  Theatre,  London, 
September  9,  1876,  with  a  cast  including 
Miss  Pauline  Mark  ham  and  Miss  Augusta 
Thomson.  (2)  An  opera  in  three  acta, 
libretto  by  E.  WaRHaM  St.  Leoer  and 
Barry  Montour,  music  by  J.  Haydn 
Parry ;  first  performed  at  the  Theatre  Royal, 
Cardiff,  on  August  15,  1892 ;  produced  at 
the  Lyric  Theatre,  London,  September  7, 
1892,  with  a  cast  including  Maine.  Albu, 
Miss  liannah  Jones,  Miss  Marion  Erie, 
Joseph  O'Mara,  O.  Yorke,  and  Charles 
Collette ;  and  transferred  to  the  Shaftes- 
bury Theatre,  London,  September  26,  in 
same  year. 

Ciffu*.  See  Hemlock  Draught. 

Cimberton.  A  coxcomb  in  Steele's 
'  Conscious  Lovers '  (q.v.). 

Cimene.  An  opera,  acted  at  the  Hay- 
market  in  1783. 

Cimon,  in  Cibber's  '  Love  in  a  Riddle' 
(q.v.),  is  in  lore  with  I'hiltida. 

Cinder  Nelly.  A  burlesque  on  the 
story  of  Cinderella,  performed  in  U.S.A. 

Cinderella,  one  of  the  most  popular 
«f  nursery  heroines,  has  been  the  central 
rigure  of,  and  given  the  title  to,  the  follow- 
ing (and  other)  operas,  pantomimes,  bur- 
lesques, and  extravaganzas  : — (1)  A  panto- 
mimic spectacle,  Drury  Lane,  January  8. 
1804.  (2)  A  comic  opera,  music  by  Rossini 
("l  enerentola"),  and  libretto  t,y  ROPHINO 
Lacy,  first  performed  at  Covent  Garden  on 
April  13, 1830,  with  Miss  Paton  in  the  title 


part,  Misses  Cawse  and  Hughes  as  Ctorinda 
und  Thitbe,  Wood  as  Prince  Felix,  Keeley 
as  J'«fro,  Penson  as  Pumpolino,  etc.  ;  pro- 
duced in  New  York  in  1731;  revived  at 
Drury  Lane  in  May,  1866,  with  a  cast  in- 
cluding Miss  F.  liuddart,  Henry  Haigh, 
C.  Durand,  etc  ;  revived  at  the  Holboru 
Theatre  in  1874-6,  with  Miss  C.  Loseby,  Miss 
K.  Munroe,  Miss  Rose  Lee,  E.  Cotte,  ('. 
Lyall,  etc.,  in  the  cast;  at  Theatre  Royal, 
Newcastle-on-Tyne,  August  15,  ls>'J2,  and, 
with  libretto  rearranged  by  Tom  Robert-son, 
Grand.  Islington,  October  3,  1S92.  (3)  A 
burlesque  b>  Tom  Taylor  and  Albert 
Smith,  first  performed  at  tho  Lyceum  The- 
atre, London,  on  May  12,  1845,  with  Mrs. 
Keeley  as  the  heroine.  Miss  Fairhrother 
as  Rondeletia,  Frank  Matthews  as  Baron 
Soldo/,  Alfred  Wigan  aa  the  Priuce,  and 
Keeley  as  hi.s  servant.  (4)  A  burlesque,  at 
the  Victoria  Theatre,  London,  in  October. 


J.  (6)  A  burlesque  extravaganza  by 
H.  J.  Byron  (q.v.),  first  performed  at  the 
Strand  Theatre,  London,  on  December  26, 
1860,  with  Miss  M.  Oliver  as  Prince  Popjxtti, 
Miss  C.  Saunders  as  Dandiiut  (his  valet), 
Poynter  as  Alidoro  (his  tailor),  J.  Clarke 
as  the  Baron  Balderdash,  H.  J.  Turner  aa 
Batumi  fa  page),  J.  Rogers  as  Cloriwia, 
Miss  Lavinc  as  Thiibe,  Miss  M.  Simpson  as 
Cinderella,  and  Miss  K.  t^arson.     (6)  A 

fiantomime  by  E.  L.  Blanchard,  first  per- 
oral ed  at  Coveot  Garden,  December,  1S64. 
with  Clara  Denvil  as  heroine,  E.  Danvers 
as  Ugolino,  the  Payne  family,  etc. ;  revival 
at  the  Crystal  Palace  in  December,  1874, 
with  Miss  Emmeline  Cole,  Mrs.  Aynsley 
Cook,  Miss  Alice  Mansfield,  F.  and  W.  H. 
Payne,  etc.  (7)  A  pantomime  by  W.  M. 
A K hurst,  Astley's  (Sanger's  National  Am- 
phitheatre), December  26,  1873,  ami  Pavilion, 
Slile  End,  December  26, 1874.  (8)  A  panto- 
mime by  Charles  Rice,  Covent  Garden 
Theatre,  December  27,  1876.  (9)  A  bur- 
lesque extravaganza  by  J.  Wilton  Jones, 
Theatre  Royal,  Leicester,  October  3,  IsTs. 
(10)  A  pantomime  by  H.  Spry,  Sanger's  Am- 
phitheatre, December  26, 1878.  (11)  A  pan- 
tomime by  E.  I*  BLaNCUakd,  Drury  Lane. 
December  26,  1878,  with  Miss  V.  Yokes  as 
Cinderella,  Miss  Jessie  Yokes  as  Prince 
Amabel,  Miss  Ada  Blanche  as  Bizarre  (the 
Prince's  page),  Frederick  Yokes  as  the 
Baron  PumjxrnicM,  and  Fawdon  Yokes 
as  Kobold,  Miss  Hudspeth  as  Vixena.  and 
Miss  Julia  Warden  as  Pavonia  (the  sisters). 
(12)  A  pantomime  by  Frank  W.  Green 
and  T.  S.  Clay,  Marviebone  Theatre,  De- 
cember 24.  1879.  (13)  A  drama  in  three 
acts,  by  E.  Towers,  Pavilion  Theatre. 
London,  June  4,  1881.  (14)  A  pantomime 
by  FRANK  W.  Green,  Pavilion  Theatre. 
London,  December  26,  1882-  (16)  .-v  pan- 
tomime by  E.  L.  B lan  chard,  Drury  Lane, 
December  26,  1883.  (16)  'A  Little  Opera 
for  Big  Children,  and  a  Big  Opera  for 
Little  Children,'  music  by  John  Farmer, 
libretto  by  the  late  LL  S.  Leigh,  Harrow, 
December,  1883 ;  performed  as  an  operatic 
recital  at  St  James's  Hall.  May  2,  Ism. 
I  (17)  ^A^p^onume  j^jrjJoUj)^ol^*LASS» 
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1884.  (18)  A  pantomime  by  Frank  W. 
Green  and  Oswald  Allen,  Sanger's  Am- 
pbithoatre,  December  26,  1884.    (19)  A 

Kntomime  by  F.  C.  Burnand,  Crystal 
lace  Theatre,  December  22,  1885.  (20) 
A  pantomime  by  Leopold  Wagner,  Mary- 
lebone  Theatre.  London,  December  27,  1886. 
(81)  A  pantomime  by  W.  Muskerrt,  San- 
Mr**  Theatre,  London,  December  27, 1886. 
(22)  A  pantomime,  libretto  by  "  Richard- 
Henry.''  music  by  Edward  Solomon,  Her 
Majesty'*  Theatre.  London.  December  26, 
1889,  with  Miss  Minnie  Palmer  as  the 
heroine,  Miss  F.  Robina  as  the  Prince,  H. 
Parker  as  Baron  Brvkeitone,  and  other  parts 
by  Miss  L.  Linden,  Miss  Irene  Verona,  Miss 
Ella  Chapman,  Mrs.  H.  Leigh,  Miss  Ellis 
Jeffreys,  Fawdon  Yokes,  J.  Le  Hay,  Shiel 
]  tarry,  and  C.  Co  born.  (23)  A  pantomime, 
libretto  by  Fred  Locke,  maslc  by  C.  S. 
Parker  and  J.  Tabrar,  Pavilion  Theatre, 
London,  December  26,  1802.  (24)  A  fairy 
pantomime,  written  by  Horace  Lennard 
(j.r.),  Lyceum  Theatre,  London,  December 
26,  1893,  with  Miss  Ellaline  Terriss  as  the 
heroine,  Miss  C.  Jeck*  a<<  the  Baronet*, 
Miss  K.  Chard  as  the  Prince,  Miss  S. 
Vaughan  as  the  Fairy  Godmother,  V. 
Stevens  as  Thitbe,  F.  Emney  as  Clorinda, 
H.  Parker  as  the  Baron,  and  other  parts 
by  Deane  Brand,  W.  Lngg,  C.  Lauri,  Miss 
Minnie  Terry,  Miss  Dora  Barton,  etc;  flrst 
performed  in  America,  at  Abbey's  Theatre, 
New  York  City,  April  23, 1894.  (26)  A  pan- 
tomime by  George  Conquest  ami  Henry 
Spur,  Surrey  Theatre,  December  26,  1893. 
(26)  A  fairy  play  in  five  scenes,  by  E. 
Nksbit  (Mrs.  Bland),  New  Cross  Public 
Hall,  London,  February  21.  1894.  (27)  A 
pantomime  by  Sir  Augustus  Harris, 
Cecil  Raleigh,  and  Arthur  Sturgkss, 
Drury  Lane,  December  26,  1895,  with  Miss 
Isa  Bowman  as  Cinderella,  Miss  Ada  Blanche 
as  the  Prince,  Miss  A.  Dagmar  as  Dandini, 
Herbert  Campbell  as  the  Baron,  Dan  Leno 
as  the  Barone**,  and  other  parts  by  L. 
Rignold,  Miss  Sophie  Larkin,  and  Miss 
Emily  MBler  (as  Cinderella's  sisters),  Miss 
Lily  Harold,  Miss  M.  Cornille,  etc.  (28) 
A  pantomime  by  Geoffrey  Thorn,  Grand, 
Hagton,  December  26,  1896.  (29)  A  pan- 
tomime by  Geoffrey  Thorn.  Garrick  The- 
atre, London,  December  27. 1897.  with  Miss 
Grace  Dudley  as  the  heroine.  Miss  Helen 
Bertram  as  the  Prince,  W.  Lugg  as  the 
Baron,  Miss  Kate  Phillips  as  the ■Baronest, 
H.  NicboLLs  and  J.  Le  Hay  as  Cinderella's 
sisters,  and  other  parts  by  F.  Kaye,  Miss 
Cicely  Richards,  etc.  (30)  A  pantomime 
by  E.  Barwick.  Broadway  Theatre,  Dept- 
ford,  December  27, 1397. — A  version  of  the 
story  of  Cinderella  was  played  in  America 
as  'The  Glass  Slipper.'  See  also  Cinder 
Nelly  ;  Cinder-Ellen  ;  Don eto- a- Cin- 
derella ;  Little  Cinderella  ;  Miss 
Cinderella;  Our  Cinderella;  Pickles. 

Cinderella  at  School.  A  musical 
comedy  by  WoOLSON  MORSE,  adapted  from 
•Die  Aschenbroden,'  and  first  performed  in 
New  York  at  Daly's  Theatre,  March  5,  1881, 
with  C.  Leclercq.  J.  Lewis,  Miss  Ada  Rehan, 


Mrs.  Gilbert,  and  others  in  the 
School. 

Cinderella  the  First.  A  comic  opera 
in  three  acts,  libretto  by  Arthur  H.  Ward, 
music  by  Henry  Vernon  ;  Bijou  Theatre, 
Neath,  August  29,  1892. 

Cinderella  the  Second.  A  burletta 
in  two  tableaux,  libretto  by  S.  BOYLK 
Lawrence,  music  by  E.  Bucalossi,  first  per- 
formed at  the  Bijou  Theatre,  Bayswater, 
London,  in  February  18, 1893,  with  S.  Pax  ton 
as  Cinderella  and  Miss  R.  Pounds  as  Prince 
Lothario. 

Cinderella  the  Younger.  An  extra- 
vaganza in  three  acts,  written  by  Alfred 
Thompson,  composed  by  E.  Jonas,  and  first 
performed  at  the  Gaiety  Theatre,  London, 
September  23,  1871,  with  Miss  Julia  Mat- 
thews as  Javotte,  Miss  Constance  Loseby  aa 
Brlezza,  Miss  Annie  Tremaine  as  Pamela* 
J.  D.  Stoyle  as  Dtxlgerowtki,  J.  G.  Taylor  aa 
Prigowitz,  and  other  parte  by  J.  Maclean 
and  rurneaux  Cook;  produced  in  Paris 
under  the  title  of  '  Javotte '  in  1873. 

Cinder-Ellen  Up  Too  Late.  A  bur- 
lesque in  three  acts,  libretto  by  "A.  C. 
Torr"  (Fred  Leslie)  and  W.  T.  Vincent, 
music  by  Meyer  Lutz,  originally  produced  in 
Australia ;  first  performed  in  I<ondon  at  the 
Gaiety  Theatre,  on  December  24,  1891,  with 
Miss  Kate  James  as  the  heroine,  Miss 
Sylvia  Grey  and  Miss  Florence  Levey  as  her 
sisters,  E.  J.  Lonnen  as  Prince  Belgraria. 
Arthur  Williams  as  Sir  Ludgate  Uill,  Fred 
Leslie  as  "  a  servant,"  and  other  parts  by 
Miss  M.  Uobson,  Miss  E.  Miller,  Miss  Maud 
Boyd,  etc 

Cinna'a  Conspiracy.  A  tragedy  as- 
cribed to  COLLEY  ClBBER  and  based  on 
history,  flrst  performed  at  Drury  Lane  The- 
atre on  February  19,  1713,  with  Booth  as 
Cinna,  Mills  as  Maximu*,  Mrs.  Oldfield  as 
Emilia,  and  Powell  as  Augustus.  Cinna 
and  Maximu*  love  Emilia,  who  incites  the 
former  to  conspire  against  Augustus.  In 
the  end,  "  Auguttu*  unites  'Cinna  and 
Emilia,  and  reconciles  them  to  Maxima*." 

Cinq  Mara.  An  historical  drama  by 
Alwyn  Maude  and  Maurice  Minton,  per- 
formed at  the  Olympic  Theatre,  London,  on 
June  12, 1883. 

Cinthio,  Don.  The  lover  in  Mrs. 
Behn's  4  Emperor  of  the  Moon  '  (7.  p.). 

Cinthio,  Oiraldi.  See  Laws  ok 
Candy. 

Ciprioo,  George  M.  American  actor, 
born  in  New  York  in  1847  ;  made  his  dSbut, 
as  Hamlet,  in  1867  ;  gave  public  readings  in 
many  American  cities,  including  New  York 
(in  1871);  acted  at  St.  Louis  and  Phila- 
delphia, and  appeared  as  a  4 'star"  at 
Baltimore  in  1874  ;  produced  in  July,  1876, 
G.  B.  Densmore's  '  Fates  and  Furies,'  in 
which  he  figured  as  Mont.  Albert— a  part 
in  which  he  figured  at  the  Surrey  Theatre, 
London,  in  October,  1877. 
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Circassian  (The).  A  fantastic  comedy 
in  three  acts,  adapted  by  F.  W.  11  rough  TON 
from  '  Le  Voyage  au  Caucase '  of  Emile 
Blavet  and  Fabrice  CamS,  and  first  per- 
formed at  the  Criterion  Theatre,  London,  on 
November  19,  1887,  with  a  cast  including 
David  James,  George  Oiddens,  Sidney 
Brough,  and  Miss  Annie  Hughes. 

Circassian  Bride  (The).  An  opera  In 
three  acts,  words  by  C.  Ward,  music  by  Sir 
Henry  Bishop,  first  performed  at  Drury  Lane 
on  February  28,  1809.  On  the  following 
night  the  theatre  was  burned  down  and  the 
score  of  the  opera  destroyed. 

Circe.  An  opera,  written  by  Dr.  Charles 
D'Avenant  (prologue  by  Dryden,  epilogue 
by  Lord  Rochester),  and  composed  bv  Ilan- 
nister ;  performed  at  Dorset  Garden  In 
1677,  with  Mrs.  Lee  in  the  title  part,  Better- 
ton  as  Ortttti,  Mrs.  Betterton  as  Jphigenia, 
and  other  parts  by  Harris,  Smith,  etc.  The 
plot,  described  by  Genest  as  "a  blessed 

Jumble,"  is  based  on  Euripides'  *  Iphigenia 
n  Tauris.' 

Circuit.  (1)  A  serjeant  in  Foote's 
*  Lame  Lover'  (q.v.).  (2)  A  lawyer  in  Did- 
din's  '  Birthday'  (?.t.). 

Circuit  Judge  (The).  A  play  by  Scott 
Marble,  performed  in  U.S.A. 

Circumstantial  Evidence.  A  play 
by  M.  E.  Swan,  performed  in  U.S.A. 

Circus  (The).  See  Eloped  with  a 
Circus  Man. 

Circus  Clown  (The).  A  play  by 
Fred.  J.  Beaman,  performed  in  U.S  A. 

Circus  Girl  (The).  A  musical  play 
in  two  acta,  dialogue  Mr  J.  T.  Tanner  and  W. 
Palings,  lyrics  by  Adrian  Koss  and  Harry 
Greenbank,  music  by  Ivan  Gary  11  and 
Lionel  Monckton  ;  first  performed  at  the 
Gaiety  Theatre,  London,  December  6,  1S96, 
with  Miss  Ellaline  Terriss  as  Dora,  Miss 
Ethel  Haydon  as  La  Favorita,  Miss  C. 
Kdiss  as  Mr$.  Drivelli,  E.  Payne  as  Biggs, 
Seymour  Hicks  as  Ihek,  H.  Monkhouse  as 
Sir  T.  Wemyu,  A.  Williams  as  Drivelli,  and 
other  parts  by  L.  Mackinder,  W.  Warde, 
C.  Coop,  R.  Nainby,  M.  Farkoa,  Miss  M. 
Davis,  Miss  G.  Palotta,  etc. ;  produced  at 
Daly's  Theatre,  New  York,  in  April,  1*97, 
with  Miss  Nancy  Mcintosh  in  the  title  part, 
Miss  Virginia  Earl  as  Dora,  and  Cyril  Scott 
as  Die*. 

Circus  in  Town  (A).  A  play  per- 
formed in  U.S.A.,  with  B.  Golden  as 
Bridget. 

Circus  Queen  (The).  A  play  in  three 
acts,  adapted*  from  the  French  by  George 
E.  Lask,  with  music  (selected  from  Lecocq, 
Herbert,  and  Souss)  added  to  the  original 
b,  first  performed  at  the  Tivoli  Opera 
San  Francisco,  October  10,  1893. 


Circus  Rider  (The).  A  comedy  in  ons 
act,  by  Mrs.  CHARLES  DO  REM  US,  adapted 
from  4  Die  Kunstreiterin,'  and  performed  in 
America  in  1887-8  with  Miss  ' 


as  Tjady  LuciiU  Grafton.  See  CAUGHT  OUT 
and  Fair  Equestrienne. 

Cissy's  Engagement.  A  duologue 
by  Ellen  Lancaster  Wallis  (q.v.).  Stein- 
way  Hall,  London,  November  19,  1895. 

Citizen  (The).  A  comedy  in  three  acts, 
by  Arthur  Murpht  (q.v.),  first  performed 
at  Drury  Lane  in  Jul/,  1761,  with  Miss 
Elliott  (a  vroUgi  of  Murphy's)  as  Maria, 
Yates  and  Foote  as  old  and  young  Philpot. 
and  other  parts  by  Baddeley,  Weston,  and 
O'Brien.  The  author  afterwards  reduced 
the  piece  to  two  acts  ;  it  was  seen  at  CoTent 
Garden  so  late  as  1818.  "  The  character  of 
Maria,  a  girl  of  wit  and  sprightliness,  who 
in  order  to  escape  a  match  which  she  has  an 
aversion  to,  and  at  the  same  time  make  the 
refusal  come  from  her  intended  husband 
himself,  by  passing  on  him  for  a  fool,  is 
evidently  borrowed  from  the  character  of 
Angelique  in  the  '  Fausse  Agnes '  of  Des- 
touches  "  ('  BiogTaphla  Dramatics 

Citizen  turned  Gentleman  (The) ; 
or,  Mamamouchi.  A  comedy  by  Ed- 
ward Ravenscropt  (q.v.\  adapted  from 
the  '  Bourgeois  Gentilhomme '  and  '  Mon- 
sieur Pourceaugnac '  of  Moliere,  and  per- 
formed at  Dorset  Garden  in  1871  ;  printed 
in  1672,  and  again  in  1675  (as '  Mamamouchi. ") 

Citronen    See  Lemons. 

City  Bride  (The).  See  Cure  fob  a 
Cuckold,  a. 

City  Directory  (The).  A  play  by 
Paul  M.  Potter  (music  by  W.  S.  Mullaby), 
produced  at  the  Bijou  Theatre,  New  York, 
in  February,  1890. 

City  Gallant  (The).    See  Green's 

TU  QUOQUE. 

City  Heiress  (The) ;  or,  8ir  Timothy 
Treatall.   A  comedy  by  Mrs.  Beh.n  (q.r.\ 

Sroduced  at  Dorset  Garden  in  1681,  with 
fokes  as  Sir  Timothy,  Mrs.  Butler  as 
Chariot  (the  heiress),  Betterton  as  Tom 
Wilding  (nephew  to  Sir  Timothy),  Mrs 
Barry  as  Lady  Oalliard,  and  printed  in 
1682.  "This  play  is  in  great  measure  a 
plagiarism,  part  of  it  being  borrowed  from 
Middleton'a  '  Mad  World,  my  Masters,'  and 
part  from  Massinger's  '  Guardian.' "  It  also 
owes  something  to  Middleton'a  'Inner 
Temple  Masque.'  Otway  wrote  the  pro- 
logue. 

City  Lady  (The):  or,  Folly  Ke- 
claimed.  A  comedy  t>y  Thomas  Dilke, 
acted  at  Lincoln's  Inn  Fields  in  1697,  with 
Mrs.  Barry  as  Lady  Grumble,  and  other 

Earts  by  Bowman,  Bo  wen,  Underhill,  Mrs. 
lowman,  Mrs.  Leigh,  etc.  "  Lady  Grumble 
is  lately  removed  from  the  City  to  Covent 
Garden.  She  affects  quality  in  everything, 
but  at  last  renounces  her  folly  "  (Genest). 

City  Madam  (The).  A  comedy  in 
five  acta,  by  Philip  Massinger  (q.v.\ 
licensed  in  1632,  but  not  printed  till  165-8. 
It  had  been  acted  at  Blackfriars  by  the 
King's  Company.  Luke  Frugal,  after  lead- 
ing the  life  of  a  prodigal,  has  become  a 
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recipient  of  his  brother's  charity.  As  sach, 
he  hypocritically  assumes  the  character  of 
a  submissive  and  smooth  tongued  depend- 
ant. .  .  .  Bnt  he  is  suddenly  subjected  to 
the  crucial  test  of  the  inheritance  of  all  the 
wealth  of  his  brother,  who  baa  pretended 
retirement  into  a  monastery.  He  is  now  at 
once  transformed  into  a  monster  of  selfish 
avarice.  ...  In  the  end,  his  brief  dream  of 
wealth  and  power  of  course  collapses ;  while 
the  trials  to  which  they  have  been  subjected 
effectually  cure  his  brother's  wife  (the  City 
Madam)  and  her  daughters  of  their  ridicu- 
lous pride  and  pretensions  "  (A.  W.  Ward). 
"  This  bitter  satire  against  the  city  women 
for  aping  the  fashions  of  the  court  ladies 
must  have  been  peculiarly  gratifying  to  the 
females  of  the  Herbert  family  and  the  rest 
of  Massinger's  noble  patrons  and  patron- 
esses." The  play  is  said  to  have  been  altered 
by  Love  (q.v.),  and  produced  by  him  at 
Richmond  in  1771.  It  was  revived  in  April, 
1783,  at  Drury  Lane,  with  Baddeley  as  Sir 
John  Frugal,  Palmer  as  his  brother  Luke, 
King  as  Plenty,  Brereton  as  young  Lacy, 
Mrs.  Hopkins  as  Lady  Frugal,  and  Miss 
Farren  and  Mrs.  Brcreton  as  Mary  and 
Anne  Frugal.  Adapted  by  Sir  James  Bland 
Burgess,  it  was  produced,  under  the  title  of 
'  Riches  ;  or,  The  Wife  and  the  Brother,'  at 
the  Lyceum  Theatre  on  February  S,  1810, 
with  Raymond  as  Luke,  Powell  as  Sir  John 
Traffic  (Frugal),  Mrs.  Edwin  as  Lady  Traffic, 
and  Miss  Ray  and  Mrs.  Orger  at  the  sisters. 
It  was  revived  at  Sadler's  Wells  in  its  ori- 
ginal shape  in  October,  1844,  with  Phelps 
as  Luke  and  Mrs.  Warner  as  Lady  Frugal ; 
in  September,  1852,  with  Phelps  as  Luke,  G. 
Bonnett  as  Sir  John  Frugal,  H.  Marston  as 
Plenty,  Barrett  as  young  Lacy,  and  Mrs. 
Ternan  as  Lady  Frugal ;  and  in  March.  1&62, 
bein^tho  last  piece  produced  by  Phelps  at 

City  Match  (The).  A  comedy  by  Jasper 
Ma Y.n  E  {q.v. ),  played  before  royalty  at  White- 
hall in  1639 ;  revived  at  the  King's  Play- 
house in  1068,  when  it  was  witnessed  by 
Pepys,  who  declared  it  to  be  "  a  silly  play ; 
revived  at  Drury  lAne,  in  an  altered  form, 
in  April,  1755,  under  the  title  of  'The 
Schemers;'  revived  by  Planchl  at  Covent 
Garden,  London,  on  February  5,  1828,  with 
additions  from  Rowley's  '  Match  at  Mid- 
night,' and  under  the  title  of  '  The  Mer- 
chant's Wedding;'  revived  under  that  title 
at  Sadler's  Wells  in  1852. 

City  Night-Cap  (The) ;  or,  Orede 

auod  habes,  et  babes.  A  comedy  by 
obekt  Davenport  (q.v.),  acted  at  the 
Phoenix,  Drury  Lane,  and  printed  in  1661. 
"  The  plot  of  Lorenzo,  Philippo,  and  A  bttemia 
is  taken  from  '  Philomela,  the  Lady  Fitz- 
water's  Nightingale.'  by  Robert  Greene ;  and 
that  of  Ludovico,  Francuco,  and  Dorothea, 
in  which  the  new-married  lady  is  set  to 
do  homage  to  her  husband's  night  cap,  is 
borrowed  from  Boccaccio's  'Decameron,' 
Day  7,  Nov.  7"  (' Biographia  Dramatica';. 
See  Amorous  Prince. 

City  of  London  Theatre,  The 


Spirit  of  the,  figured  in  Planch A's 
New  Haymarket  Spring  Meeting'  (q.v.). 


City  of  Pleasure  (The).  A  play 
adapted  by  George  R.  Sims  from  the 
'  Gigolette  '  of  Pierre  Decourcelle  and  Ed- 
mund TarM  (Arabigu,  Paris,  November, 
18*3) ;  first  performed  at  the  Prince  of 
Wales's  Theatre,  Birmingham,  April  22, 
in*5  ;  first  acted  in  America  at  the  Empire 
Theatre,  New  York,  September  2,  1895. 

City  Politiques.  A  comedy  by  J. 
Crowne  (q.v.),  printed  in  1683.  "  This  play 
was  a  very  severe  satire  upon  the  Whig  party 
then  prevailing." 


of  the  Burning  Pestle '  and  '  The  Coxcomb ' 
(q.v.),  and  first  performed  at  Drury  Lane  in 
August,  1711.—'  A  City  Ramble ;  or.  The 
Humours  of  the  Compter:'  a  farce  by 
Charles  Knipr,  acted  at  Lincoln's  Inn 
Fields  in  June,  1716. 

City  Shuffler  (The).    A  play  in  two 

Sarts,  performed  at  Salisbury  Court,  Lon- 
on.  in  1633. 

City  Wit  (The);  or,  The  Woman 
wears  the  Breeches.  A  comedy  in 
prose  and  verse,  by  Richard  Broke  (q.v.), 
priuted  in  1663. 

City  Wives.  A 
in  New  York  in  1844. 

Civil  War.  A  drama  in  four  acts, 
adapted  by  Herman  Merivale  from  Albert 
Delpit's '  Mdlle.  de  Bressier  '(Ambigu.  Paris, 
April  19\  and  produced  at  the  Uaiety  Theatre. 
London,  on  June  27, 1887,  with  Kyrle  Bellew 
as  Jacques  Rotny,  Mrs.  Brown  Potter  as 
Faustine  de  Brtttier,  and  other  parts  by 
J.  Fernandez,  Lewis  Waller,  Arthur  Dacre, 
S.  Brough,  Miss  Fanny  Brough,  Miss  Amy 


Civilization.  A  play  in  five  acts,  founded 
by  John  H.  Wilktns  (q.v.)  on  Voltaire's 
'  Le  Huron,'  and  first  performed  at  the  City 
of  London  Theatre,  on  November  10,  1852, 
with  J.  R.  Anderson  as  Hcrcule  (a  supposed 
Huron),  H.  Rignold  as  Louie  XIV.,  N.  T. 
Hicks  as  M.  JxttcelUt  (secret  agent),  W. 
Searle  as  the  Abbe"  Gabriel,  W.  Travers  a* 
Victor  Le  Bel  (his  secretary),  Miss  Marian 
Lacy  as  Hortente,  Miss  F.  Morant  as  Thereee, 
etc.  ;  performed  in  New  York  in  1853.  with 
J.  Wallack,  jun. ,  as  Hercule.  The  plot  has  to 
do  with  the  love  of  Hercule  and  Hortente, 
whose  union  Latcellet  tries  hard  to  prevent. 
In  the  course  of  the  play,  Hercule  i 

"To  I 


Again*  ( 

To  feel  that  woman,  and  a«r  angel  lore, 
Art  tha  true  rectifier*  of  Oj*  world  ;  . 
And  that  to  her,  and  bar  alone,  w«  own 
The  charm  that  makei  our  ruggedneM  a  garden  : 
Yea.  hand  In  hand  must  Truth  and  Honour  walk. 
With  Woman  for  the  fulda  I  That  *- Civilisation  I " 

Civitatis  Amor :  the  City's  Love- 
An  entertainment  by  water,  at  Chelsea 
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and  Whitehall,  at  the  joyful  receiving  -  of 
Prince  Charles  at  the  latter  place  on  Novem- 
ber 4,  1016;  written  by  Thomas  Middle- 
ton,  printed  in  1010,  and  reprinted  in 
Nichollss  4  Progresses  of  King  James.' 

Clack,  Justice.  A  character  in  B roue's 
•Jovial  Crew'  (q.v.). 

Claimant  (The) ;  or,  The  Lost  One 
Found.  A  drama  by  H.  P.  Grattajc, 
Surrey  Theatre,  London,  April  1, 1872.  (2) 
'  Claimants  : '  a  comedy  in  one  act,  adapted 
by  Hermann  Vezin  from  Kotzebne  and 
Schneider ;  Assembly  Rooms,  Worthing, 
September  28, 1881 ;  St.  George's  Hall,  Lon- 
don, November  16, 1888. 

Claire.  (1)  A  version,  in  four  acts,  of  M. 
Georges  Ohnet  s  novel,  'LeMaltrede  Forges,' 
by  Mrs.  Bernhardt-Fischer,  New  Cross 
Public  Hall,  May  7. 1887.  (2)  A  play  adapted 
by  Clara  Morris  (q. v.)  from  the  '  Eva'  of 
Richard  Voss ,  and  first  performed  in  Omaha, 
L'.S.A.,in  November,  1892  ;  produced  at  the 
Fourteenth  Street  Theatre,  New  York,  in 
April,  1804. 

Claire,  Attalie.   Vocalist  and  actress, 

born  at  Toronto ;  made  her  entrte  as  a  con- 
cert-singer  at  the  age  of  fourteen.  Subse- 
quently she  sang  in  opera,  making  her  dsbut 
in  New  York  as  Siebei  in  '  Faust  {followed 
by  Marguerite),  and  afterwards  undertaking 
an  engagement  with  the  Boston  'Ideals. 
Later  on,  she  was  heard  in  New  York  as 
Martha,  aa  Carmen,  and  as  Arline  (in  'The 
Bohemian  Girl ').  Sue  made  her  first  appear- 
ance in  London  as  the  heroine  of  '  Captain 
Th»re»e'(1890);  after  which  came  her  Bet- 
sinda  and  Roealba  in  'The  Rose  and  the 
Ring'  (1800),  and  her  Annabel  in  'Maid 
Marian  *  (1891).  In  New  York  she  played 
the  heroine  in  '  La  Cigale '  (q.v.).  Returning 
to  London  in  September,  1897,  she  repre- 
sented Oretehen  in  Leoni's  '  Rip  Van  Winkle ' 
(9».). 

Claire  de  Beaupre.  The  heroine  of 

Pinero's  *  The  Ironmaster '  (q.v.). 

Clairette-   "  Daughter  of  the  Market " 

in  '  La  Fille  de  Mdme.  Angot '  (q.v.). 

Clairvoyant,  Sir.  A  character  in 
Tom  Tatlor's  '  Prince  Doras '  (q.v.). 

Clam.  A  drama  in  three  acts,  by  C.  H. 
Ross  (q.v.),  first  performed  at  the  Surrey 
Theatre,  April  10,  1870.  "  Clam  "  is  a  nick- 
name of  the  heroine. 

Clamydes,  Sir.   See  Clyomon,  Sir. 
Clancarty,  Lady.    See  Ladt  Clan- 

CARTT. 

Clancy,   Michael.     Physician  and 

playwright,  of  Irish  parentage ;  author  of 
three  dramatic  pieces— '  Tamar,  Prince  of 
Nubia,'  '  Hermon,  Prince  of  Chonva ' 
(printed  1740),  and  '  The  Sharper'  (printed 
1760V.  In  1737  he  lost  his  sight,  and  on 
April  2,  1744  (for  his  own  benefit),  appeared 
at  Drury  Lane  (lent  by  the  management)  as 
Tiresias,  the  blind  prophet  in  '  tEdipus.' 
This  was  claimed  as  the  first  instance  of  a 

ft  the  i 


(The).  A 
comedy  in  five  acts,  by  George  Colman 
(q.v.)  and  David  Garrick  (q.v.),  first  per- 
formed at  Drurv  Lane  Theatre  on  February 
20,  1706,  with  King  as  Lord  Ogleby,  Yates 
as  Sterling,  Powell  as  Loveieell,  Holland  as 
Sir  John  Melvil,  Baddeley  as  Canton,  P  almtT 
aa  Brush,  Love  as  Sergeant  Flower,  Lee  as 
Traverse,  Aikin  as  Trueman,  Mrs.  Clive  an 
Mrs.  Heidelberg,  Miss  Pope  as  Miss  Sterling, 
Mrs.  Palmer  as  Fanny  Sterling,  and  Mrs. 
Abington  as  Betty  (ana  Mies  Crotehett  in  the 
epilogue).  [Garrick  is  reported  to  have  said 
to  Cradock :  "  I  know  that  you  all  take  it 
as  granted  that  no  one  can  excel,  if  he  can 
equal,  King  in  Lord  Ogleby,  and  he  certainly 
has  great  merit  in  the  part :  but  it  is  not 
MT  Lord  Ogleby")  The  comedy  was  per- 
formed in  New  York  in  Deceml>er,  1707, 
with  Hal  lam  as  Ogleby.  It  was  revived  at 
Covent  Garden  in  1708.  with  Woodward  as 
Ogleby ;  at  the  same  theatre  in  1770,  with 
Quick  as  Canton  and  Mrs.  Mattocks  as 
Fanny ;  at  Drurv  Lane  in  1775,  with  Baddeley 
as  Canton ;  at  the  Baymarket  in  1784,  with 
Parsons  as  Ogleby,  Miss  Farren  as  Fanny, 
and  Mrs.  Bulkeley  as  Bettv ;  at  Covent 
Garden  in  1789,  with  Quick  as  Sterling, 
Farren  as  Sir  John,  and  Miss  Brunton  as 
Fanny  ;  at  Drury  Lane  in  1798,  with  C. 
Kerable  as  Love  well,  Wewitzer  as  Canton, 
and  Miss  Mellon  aa  Betty,  at  the  same 
theatre  in  1802,  with  Miss  Pope  [by  royal 
command)  as  Mrs.  Heidelberg,  and  in  1S04. 
with  Cherry  as  Ogleby,  Bannister,  jun.,  as 
Brush,  and  Mrs.  Young  as  Fanny ;  at  the 
Haymarket  in  1806,  with  Fawcett  as  Ogleby 
and  Mrs.  Glover  as  Miss  Sterling ;  at  the 
Lyceum  in  1810.  with  C.  Mathews  a* 
Ogleby,  Dow  ton  as  Sterling,  and  Mrs. 


as  Fanny ;  at  Covent  Garden  in  1813,  with 
Terry  as  Ogleby,  Blanchard  as  Sterling, 
Farley  aa  Canton,  and  Mrs.  Davenport  as 
Mrs.  Heidelberg ;  at  Drury  Lane  in  1817,  with 
Chatterley  as  Ogleby,  Wallack  as  LovewU, 
Harley  as  Brush.  Miss  Kelly  as  Jfrs.  Heidel- 
berg, Mrs.  Mardyn  as  Miss  Sterling,  Mrs. 
Hartley  as  Fanny,  and  Mrs.  Davison  as 
Betty;  at  Covent  Garden  in  1818,  with 
Farren  as  Ogleby,  Fawcett  as  Sterling,  and 
Mrs.  C.  Kemble  as  Miss  Sterling  ["W. 
Farren's  Lord  Ogleby  drew  great  nouses," 
says  Genestl;  at  Covent  Garden  in  1840, 
with  Mrs.  Glover  as  Mrs.  Heidelberg,  Mrs. 
Walter  Lacy  as  fanny,  Mrs.  Nisbett  as  Miss 
Sterling,  Mrs.  Orger  as  Betsy,  Cooper  as  Sir 
John,  G.  Hartley  as  Sterling,  G.  Vandenhoft* 
as  Lovexeell,  and  W.  Farren  as  Ogleby ;  at 
the  Olympic  Theatre,  London,  on  October 
22,  1853,  with  Farren  as  Ogleby  (the  cha- 
racter in  which  he  took  bis  farewell  of  the 
»tage  at  the  Haymarket,  July  10, 1855);  at 
Sadler's  Wells  in  September,  1857,  with 
Phelps  as  Ogleby,  H.  Marston  as  Sir  John, 
F.  Robinton  as  Loteieell,  Be  Word  as  Brush. 
Mrs.  H.  Marston  as  Mrs.  Heidelberg,  and 
M  rs.  C.  Young  as  Fanny ;  at  Wallack'a 
Theatre,  New  York,  in  1859.  with  Walcot  as 
Ooleby,  Brougham  as  Canton,  and  Lester 
A\  allack  as  Brush  ;  at  the  Princess's  in  Mav, 
1871.  with  Phelps  as  Ogleby,  J.  B.  Howard 
as  Sir  JoAn,  H\  Standing  as  Love  well,  F. 
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Charles  as  Rrunh,  Miss  R.  Leelercq  as  Mitt 
Sterling,  Mrs.  R.  Power  as  Mrt.  Heidelberg, 
and  Miss  E.  Stuart  as  Fanny ;  at  tho  Gaiety 
in  April,  1874,  with  Phelps  as  Ogleby,  H. 
Vexin  as  Love  well,  C.  Harcourt  as  Sir  John, 
XV.  Maclean  as  Sterling,  J.  G.  Taylor  as 
Broth,  R.  Son  tar  as  Canton,  Mrs.  II.  Leigh 
as  Mrt.  Heidelberg,  Miss  C.  Loseby  as  Fanny, 
Sliss  A.  Baldwin  as  Mitt  Sterling,  and  MUs 
E.  Farren  as  the  chambermaid ;  at  the 
Strand  Theatre,  London,  May  7, 1887,  with 
W.  Farron  as  Lord  Ogleby,  H.  B.  Conway  as 
Sir  J.  Melvil,  Reeves  Smith  as  LovewcU.  R. 
fcoutar  as  Canton,  M.  Kinghorne  as  Bnith  ; 
at  the  Haymarket  in  March,  1903,  with  Cyril 
Maude  as  Lord  Ogleby,  A.  Aynesworth  as 
Melril,  C.  M.  Hallard  as  Lovewell,  L.  Rignold 
as  Sterling,  Kric  Lewis  as  Canton,  Mrs.  C 
Calvert  as  Mrt.  Heidelberg,  Miss  B.  Ferrar 
as  MLu  Sterling,  and  Miss  J.  Bateman  as 
Fanny.  Hogarth's  'Marriage  a  la  Mode' 
is  said  to  have  suggested  this  comedy  ;  and 
it  has  been  asserted  that  Lord  Ogleby, 
Sterling,  and  Brush  were  taken  bodily, 
with  dialogue,  but  with  changed  names, 
from  Townley's  farcet  '  False  Concord ' 
(q.v.).  "  '  The  Clandestine  Marriage,' "  says 
Hazlitt,  "is  nearly  without  a  fault;  and 
has  some  lighter  theatrical  graces  which  I 
suspect  Garrick  threw  into  it."  The  "  mar- 
riage is  that  of  Lovewell,  a  well-born  ap- 
prentice, with  Fanny,  the  younger  daughter 
of  the  rich  merchant,  Sterling.  Sir  John 
is  engaged  to  Mitt  Sterling,  but  loves  her 
sister,  whom  Lord  Ogleby  is  also  fain  to 
wed.  Accident  brings  out  the  truth, 
and  Lord  Ogleby  befriends  the  married 


Clapp,  W.  "W.  See  Boston  (U.S.A.). 

Claptrap.  The  name  of  characters  in 
Douglas  J  kkbold's  '  Beau  Nash '  (q.v.)  and 
H.  J.  Byron's  '  George  de  BarnwelF  (q.v.). 

Clara.  (1)  Daughter  of  Gripe  in  Ot- 
way's  '  Cheats  of  Scapin.'  (2)  Daughter  of 
Don  Guzman  in  Sheridan's  '  Duonna*  (q.v.\ 
(3)  Affianced  to  Oetavio  in  Jephson's  'Two 
Strings  to  your  Bow '  (q.v.).   See  Douglas, 

Cl.ARA. 

Clare,  Lady.  See  Ladt  Clarb. 

Claremont.  "The  Barrister"  in  the 
adaptation  from  Angier  so  named  (q.v.). 

Clarence  Clevedon,  hie  Struggle 
for  Life  or  Death.  A  drama  in  three 
acts,  by  Edward  Stirling,  first  performed 
at  the  Victoria  Theatre,  London,  on  April 
9, 1849. 

Clari ;  or,  The  Maid  of  Milan.  An 
opera  in  three  acts,  written  by  J.  Howard 
Payne,  composed  by  Sir  Henry  Bishop  (q.v.), 
and  first  performed  at  Covent  Gardeu  on 
May  8.  1823,  with  Miss  Maria  Tree  as  the 
heroine,  Abbottasthe  DuteVivaldi,  Fawcett 
as  Bolamo  (a  farmer,  ClarC »  father),  Keeley 
as  Geronio(ti  drunken  actor),  and  other  parts 
by  Mrs.  Vining,  Miss  Love,  Peatman,  Mea- 
dows, etc.  The  Duke  has  induced  Clari, 
nnder  offer  of  marriage,  to  leave  her  home. 


warned  by  a  play  acted  before  her,  escapes. 
The  Duke  thereupon  repeats  his  promise, 
which  he  now  intends  to  keep,  and  Bolamo 
joins  the  lovers'  hands.  It  is  in  this  opera 
that  the  melody  of  '  Home,  Sweet  Home ' 
(q.v.)  occurs.  The  work  was  played  in  New 
York  in  November,  18*23,  with  Miss  Johnson 
as  Clari ;  at  Sadler's  Wells  in  1826,  with 
Mrs.  Fitzwllliam  in  the  title  part;  at  the 
City  of  London  Theatre  in  1838,  and  at  the 
Marylebone  Theatre  in  1854.  Clari  was 
played  in  America  by  Mrs.  Duff. 

Clari  ana.  Wife  of  BellamenU  in  Shir- 
ley's 'Love's  Cruelty'  (q.v.). 

Ciaribelle.  A  maidservant  in  E.  Fitz- 
B all's  'Robin  Hood'(g.r.);  figures  also  in 
B i* UN and's  burlesque  so  named  (q.v.). 

Clarice;  or,  Only  a  Woman.  A 

drama,  in  a  prologue  and  four  acts,  by 
Walter  Browne  and  Frank  Roberts, 
flrft  performed  at  the  Strand  Theatre, 
I/omlon,  November  17,  1886. 

Clarice.  The  heroine  of  W.  a  Gilbert's 

•  (.  .nueuy  and  Tragedy '  (q.v.). 

Clarlcilla.  A  tragi-comedy  by  Thomas 
Killigrew  (q.v.),  acted  at  the  Ph«»nix  in 
Drury  Lane  (circa  1636),  and  printed  in  1641. 

Clarlnda.  (1)  The  heroine  of  Mrs. 
Crntlivre's  'Beau's  Duel'  (q.v.).  (2)  A 
lively  lady  In  HoaDLEY's  *  Suspicious  Hus- 
band '  (q.v.).  (8)  A  character  in  Mrs.  Pix's 
'  Adventures  in  Madrid  '  (q.v.). 

Clarion,  Shrill,  in  Coyne  and  Tal- 
foi  rd's  '  Leo  the  Terrible '  (q.v.). 

Clarissa  Harlowe.  The  heroine  of 
Samuel  Richardson's.famous  story,  of  which 
there  have  been  several  adaptations  :  (1) 
"  Clarissa ;  or,  The  Fatal  Seduction  : '  a  tra- 
gedy in  prose  by  Robert  Porret,  founded 
on  the  novel  by  Samuel  Richardson  ;  printed 
in  1788,  but  never  acted.  (2)  'Clarissa 
Harlowe  : '  a  comic  burletta,  first  performed, 
with  Mrs.  Glover  as  Claritta,  at  the  Olympic 
Theatre,  London,  on  January  3,  1831.  (A 
French  play  in  live  acta,  by  Minaud,  was 

Performed  at  the  Theatre  Francais  on  March 
.7, 1833.  This  followed  the  novel  closely  in 
many  respects,  ending  with  M or  den  killing 
Lovelace  over  the  dead  body  of  Claritta.  ]  (3) 
'  Clarissa  Harlowe:'  a  tragic  drama  in  three 
acts,  adapted  by  T.  H.  Lacy  and  John  Cou rt- 
key  from  a  French  version  of  Richardson's 
novel,  by  MM.  Dnmanoir.GuiUard.and  Clair- 
ville  (Gymnase,  Paris,  1842) ;  first  performed 
at  the  Princess's  Theatre,  London,  on  Sep- 
tember 28.  1846,  with  C.  J.  Mathews  as 
Lovelace,  Mrs.  Stirling  as  Claritta,  Ryder  as 
her  father,  James  Vining  as  her  brother ; 
produced  at  the  City  of  London  Theatre  in 
October,  1846,  with  J.  Webster  as  J^velace 
and  Mrs.  It.  Honner  as  Claritta.  Thin 
was  probably  the  version  produced  in 
New  York  in  1866,  with  Miss  Keene  as 
Claritta.  (4)  '  Clarissa  : '  a  dramatization 
by  Dion  Boucicault  of  Richardson's 
novel,  first  produced  at  Wallack's  Theatre, 
New  York,  in  September,  1878,  with  Mis- 
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Rose  Coghlan  in  the  title  part,  and  C.  F. 
Coghlan  as  Lovelace.  (5)  *  Clarissa  Har- 
lowe : 1  a  drama  in  five  acts,  adapted  from 
Richardson  by  W.  O.  Wills,  ana  first  per- 
formed at  the  Theatre  Royal,  Birmincham, 
on  December  10,  1880,  with  Miss  Isabel 
]  late  man  as  ClarUta  and  Henry  Vibart  as 
Lovelace.  (6)  '  Clarissa : '  a  play  in  four 
acts,  adapted  by  Robert  Buchanan  from 
Richardson  and  the  French  play  above 
named,  and  first  performed  at  the  Vaudevile 
Theatre,  London,  on  February  6, 1890,  with 
Miss  Winifred  Emery  in  the  title  part,  T. 
B.  Thalberg  as  Lovelace,  T.  Thome  as  Bel- 
ford,  Cyril  Maude  as  Solmes.  Miss  Ella  Banis- 
ter as  Hetty,  and  other  part*  by  Miss  Lily 
lianbury,  P.  Thorne,  etc 

Clarissa.  (1)  The  heroine  of '  Lionel  and 
Clarissa'  (y.r.j.  (2)  Wife  of  Gripe  in  Van- 
brugh'S  '  Confederacy.  (3)  Sister  of  Beverley 
in  Murphy's  'All  in  the  Wrong'  (q.  v.). 

Clarlsse ;  or.  The  Foster  Sister.  See 

Ernestine. 

Clarlsse  ;  or,  The  Merchant's 
Daughter.  A  drama  in  three  acts,  by 
Edward  Stirlino,  first  performed  at  the 
Adelphi  Theatre,  London,  on  September  1, 
1845,  with  Mdme.  Celeste  a*  the  heroine, 
supported  by  Miss  Woolgar,  Mis*  Reynolds, 
O.  Smith,  Webster,  Munyard,  Wright,  Paul 
Bedford,  etc. 

Clark,  Amos.  See  Amos  Clark. 

Clark,  Thornton.  The  nom  de  guerre 
adopted  by  «.  Murray  Carson  (gv.)  in 
collaborating  as  a  playwright  with  Louis 
N.  Parker  (q.v.). 

Clark,  William.  Actor,  born  1818, 
died  1887 :  began  life  as  a  violinist,  and 
made  his  histrionic  dtbut  at  Weymouth  in 
1883.  His  first  appearance  in  London  was 
at  the  Surrey  in  1837.  In  1838  be  joined 
the  company  at  the  II  ay  market,  with  which 
he  remained  connected  for  nesrly  four 
decades.  He  was  in  the  original  casts  of 
•The  Balance  of  Comfort'  (1854),  'Love'e 
Martyrdom*  (1855),  'Victims'  (1857),  'An 
Unequal  Match '  (1857),  TalfounTs  •  Electra* 
(1859),  'The  Contested  Election'  (1859), 
•The  Overland  Route'  (1860X  "The  Palace 
of  Truth'  (1870),  etc. 

Clarke,  Campbell.  Dramatic  writer : 
author  of  '  Awaking '  (1872),  '  Rose  Michel ' 
(1875),  'Lore  and  Honour'  (1876)  —  all 
a<lapted  from  the  French  ;  part-author 
(with  Clement  O'Nell)  of  an  adaptation  of 
'  Girofle-Giroria'  (1874);  and  translator  of 
•The  Sphinx '(1874). 

Clarke,  C.  A.  Dramatic  writer ;  author 
of '  Cagliostro  the  Magician '  (1875), '  Current 
Cash '  (1886), '  Days  of  Terror '  (1891), '  Trust 
to  Luck'  (1801),  'Starting  Price'  (1894), 
etc. ;  and  part-author,  with  J.  J.  Hewson, 
of  'Noble  Love*  (1890),  and,  with  H.  R. 
Silva,  of '  Men  of  Metal'  (1890).  See  Cole- 
man, John. 

Clarke,  Charles  Cowden.  Mlscel- 
writer,  born  1787,  died  1877 ;  was 


the  author  of  'Shakespeare  Characters, 
chiefly  those  Subordinate '  0863).  His  wife. 
Mary  Cowden  Clarke (1810-1898),  was  the- 
compiler  of  '  The  Complete  Concordance  to 
Shakespeare '  (1845)  and  of  'Shakespeare 
Proverbs'  (1848).  She  also  wrote  'The 
Girlhood  of  Shakespearo's  Heroines,'  in 
fifteen  tales  (1851-2),  and  supervised  so 
edition  of  'The  Works  of  Shakespeare' 
( 1  SCO).  With  her  husband,  she  edited  '  The 
Plays  of  Shakespeare '  (1864),  and  produced 
'The  Shakespeare  Key  (unlocking  the  trea- 
sures of  his  style,  elucidating  the  peculiari- 
ties of  his  construction,  and  displaying  the 
beauties  of  his  expression) '  (187ti).  See  her 
autobiographical  work,  'My  Long  Life' 
(1896). 

Clarke,  Creston.  Actor;  son  of  J.  S. 
Clarke  (q.v.);  made  hit  London  dtbui  in 
May,  1890,  at  the  Vaudeville,  as  Hamlet 
in  the  closet  scene.  He  played  Ortino  in 
'  Twelfth  Night '  at  Daly's,  New  York,  in 
1893. 

Clarke,  George  H.  Actor;  as  a 
member  of  Augustin  Daly's  company,  which 
he  jotned  originally  in  1869,  appeared  in 
London  in  1888  (at  the  Gaiety)  as  Grinnidge 
in  'The  Railroad  of  Love,'  and  "a  Lord  " 
in  the  induction  to  '  The  Taming  of  the 
Shrew  ; '  in  1890  (at  the  Lyceum)  as  Holly- 
hock in  '  Casting  the  Boomerang,'  J  agues  in 
'As  You  Like  It.'  and  the  young  husband 
in  '  A  Woman's  Won't ; '  in  1891  (at  the 
Lyceum)  as  the  Secretary  in  'The  Last 
Word  ; '  in  1893  (at  Daly's)  as  Petruchio, 
Matter  Walter,  Richard  1.  in  'The  Foresters.1 
and  Joseph  Surface ;  in  1894  (at  Daly's)  as 
Malrolio ;  in  1895  (at  Daly's)  as  the  Duke  o/ 
Milan  in '  TheTwoGentlemenof  Verona,'  and 
Thesetie  in  '  A  Midsummer  Night's  Dream.' 
The  following  are  some  of  the  parts  played 
by  George  Clarke  in  New  York :— Charles 
Courtly,  Orlando,  George  LfJLlroy,  Wellborn 
(in  ' A  Way  to  Pay  Old  Debts')  (1869); 
Honeyvood  In  'The  Good-natured  Man 
(1870)  ;  Flutter  fin  'The  Belle's  Stratagem '% 
Goldfinch  (in  '  The  Road  to  Ruin  "j,  young 
Mirabel  (in  'The  Inconstant  *X  Ford  (in 
the  'Merry  Wives'),  Charles  Surface,  and 
Julio  (in  'A  Bold  stroke  for  a  Husband') 
1872);  Biron  in  'Love's  Labour's  Lost' 
.1874);  Captain  Duretite  in  "The  Incon- 
stanf(1889);  and  Young  Fashion  in  'Miss 
Hoyden  s  Husband'  0390). 

Clarke,  George  Somers.  B.D.  Fel- 
low of  Trinity  College,  Oxford ;  author  of 
'  (Kdipus,  King  of  Thebes.'  a  tragedy, 
printed  1790. 

Clarke ,  Hamilton .  M  u steal  composer 
and  orchestral  conductor  ;  has  written  the 
music  for  '  Fairly  Puzzled'  0834),  'Mates' 
(1890),  and  other  dramatic  pieces ;  also,  inci- 
dental music  for 'Nltocris '(1887),  etc, over- 
tures, and  other  works  for  the  stage. 

Clarke,  Henry  Savile.  Dramatic 

writer  and  critic,  born  1841,  died  1893; 
was  author  of  the  following  pieces :  — 
•That  Beautiful  Biceps'  (1876),  *  A  Tale  of 
a  Telephone'  (1880),  "The  New  Rip  Van 


SI 


lie 


CLARKE 


207 


CLARKE 


Winkle'  (1880\  'The  Phantom  Cutlet '  (18*0), 
'A  Lyrical  Lover'  (1881),  'An  Adamleas 
Eden,'  libretto  (1882).  'Gillette,'  libretto 
(1883),  "The  Inventories'  (1886),  'Hugger- 
Mugger,'  and  adaptations  of '  Alice  in  Won- 
derland'  (1880)  and  "The  Rose  and  the 
Ring'  (1S90);  also,  with  L.  H.  F.  du  Ter- 
reaux.  'Lore  Wins'  (1878)  and  '  A  Fight 
for  Life'  (1878);  with  A.  E.  T.  Watson, 

•  Pendarvon '  (1874) ;  and,  with  L.  C.  Clifton, 
'Another  Drink'  (1874)— all  of  which  see. 

•  An  Adamless  Eden '  and  '  A  LyrigU  Lover,' 
as  well  as  two  one- act  pieces  called  '  Dollj' 
and  '  A  Little  Flutter?  were  published  In 


1892  in  a  volume  entitled  after  the  last- 
earned  piece.  Savile  Clarke  contributed 
many  criticisms  of  the  stage  to  the  Ex- 
aminer, the  Scotsman,  the  Theatre,  Punch, 
etc 

Clarke,  Holman.  Actor;  after  ex- 
perience as  an  amateur,  began  his  pro- 
fessional career  in  1881  as  member  of  a 
touring  company.  He  has  since  been  In 
the  original  casts  of  ' Hypatia ' (1893),  'A 
Woman  of  No  Importance'  (1893),  'An 
Enetny  of  the  People '  (1893), '  The  Tempter ' 
(1893),  '  The  Charlatan '  (1894). '  Once  Upon 
a  Time  '(1894),  '  A  Bunch  of  Violets' (1894) 
-allattheHaymarket. 

Clarke,  John.  Actor,  died  1879 ;  seems 
to  have  made  his  first  public  appearance  at 
the  Strand  Theatre  in  January,  1H52,  as 
Master  Toby  in  Wilkins's  'Civilization'  (q  v.). 
He  figured  later  in  the  year  at  Drury  Lane ; 
and  then  went  into  the  country,  whence  he 
returned  to  the  Strand  in  September,  1855. 
During  his  stay  at  that  theatre  (1855-1S62) 
he  was  the  first  representative  of  the  follow- 
ing (and  other)  parts  :—Ikey  in  L.  Bucking- 
ham's '  Belphegor,'  Varney  in  Halliday  s 
'Kenilworth,'  Isaac  in  "The  Maid  and  the 
Magpie,'  Gaiters  in  '  The  Bonnie  Fishwife,' 
Beauttant  in  H.  J.  Byron's  '  Lady  of  Lyons,' 
Plxckster  in 


Mavhew's  'Goose  with  the 
Golden  Eggs,"  Getter  in  Talfourd's  'Tell,' 
Baron  Balderdash  in  H.  J.  Byron's  '  Cinde- 
rella,' Ouatimcdo  in  Byron's  'Esmeralda,' 
TheophUus  WhiU  in  'The  Two  Othello*,* 
IHzarro  in  L.  Buckingham's  burlesque,  and 
Isaac  of  York  in  H.  J.  Byron's  '  Ivanhoe ' 
From  the  Strand  he  went  to  the  St.  James's, 
where  he  was  the  original  Martha  in  Bur- 
nand's  'Faust  and  Marguerite'  (1884). 
Next  came  an  engagement  with  Miss  Marie 
Wilton  at  the  Prince  of  Wales's,  where,  in 
1805-66,  he  was  the  first  interpreter  of 
Amina  in  H.  J.  Byron's  'La!  Sonnambula,' 
Bubbly  in  'War  to  the  Knife.'  Choddjun., 
in  'Society,'  LeporeUo  in  'Little  Don  Gio- 
vanni,' Pennythorne  in  '  £100.000,'  Hugh 
Chalcot  in  '  Ours,'  Caspar  in  H.  J.  Byron's 
'Der  Freischuts,'  and  Juno  in  his  'Pan- 
dora's Box.'  In  1867,  at  the  Adelphi,  Clarke 
was  the  original  Traeey  Toogood  in  'A 
Fretful  Porcupine,'  and  in  1868,  at  the 
Olympic,  the  original  Jem  Swain  in  'Black 
Sbeep.'  At  the  Globe  in  1868-70  he  wart 
the  first  Matthew  Pincher  in  '  Cyril's  Suc- 
cess,' and  the  original  Judah  Lazarus  in 
•Philomel,'  besides  playing  JfouW  in  'Not 


such  a  Fool  as  he  Looks.'  At  the  Adelplii 
in  1872  he  was  Tracy  Tidier  in  H.  J.  Byron's 
'  Mabel's  Life.'  Then  came  employment  at 
the  Criterion  f  1874-77),  where  his  original 

erts  included  Screw  in  'An  American 
dy,'  PUkie  in  'The  Great  Divorce  Case.' 
and  Brisket  in  '  Pink  Dominos.'  Clarke 
was  also  seen  at  the  Globe  in  1868-70  ae 
Quilp  in  'The  Old  Curiosity  Shop'  and 
Brown  in  '  Brown  and  the  Brahmins,'  at 
the  Adelphi  in  1875  as  Uriah  Bleep  in 
•Little  Em'ly,'  and  so  forth.  In  1873  he 
married  Teresa  Furtado  (q.v.\  See  the 
for  February  23,  1879 ;  also  *  Mr.  and 
ncroft  on  and  off  the  Stage '  (1888). 

Clarke.  John  H.  Actor,  born  in  Man- 
chester, 1788 ;  died  in  New  York,  1838 ; 
made  his  American  tUbut  in  1822,  and  be- 
came, says  J.  N.  Ireland,  "one  of  the  most 
valuable  stock  actors  known  to  our  stage." 
His  parts  included  Prospero,  Iago,  Hubert, 
the  Ohost  in  'Hamlet/  Stukekp,  Joseph 
Surface,  etc.  His  wife  and  three  of  his 
daughters  —  Fanny.  Rosetta,  and  Con- 
ctantia—  had  some  vogue  as  actresses. 

Clarke,  J.  I.  O.  See  Heartsease  and 


Clarke,  John  Sleeper.  Actor,  born 
at  Balti  more,  U.S.A.,  1834 ;  made  his  pro- 
fessional <Ubut  in  August,  1852.  at  the 
Chestnut  Street  Theatre.  Philadelphia,  as 
Soco  in  '  She  Would  and  She  Would  Not ' 
(«.?».).  In  1854  he  appeared  successively  in 
Baltimore  and  New  York,  and  in  1855  went 
to  the  Arch  Street  Theatre,  Philadelphia,  of 
which,  in  1858.  he  became  the  joint  lessee 
and  manager.  From  1862  to  1867  he  was  at 
the  Winter  Theatre,  New  York.  He  had. 
in  1865,  joined  Edwin  Booth  in  the  pur- 
chase of  the  Walnut  Street  Theatre,  Phila- 
delphia, and  in  1866  had  undertaken  the 
joint  management  of  the  Boston  Theatre. 
He  made  his  first  appearance  in  London  at 
the  St.  James's  Theatre  in  October,  1867,  as 
Major  Wellington  de  Boots  in  'The  " 


Hunt'  (otherwise  'Everybody's  Friend,'  re- 
vised for  the  occasion).  This  was  followed 
by  impersonations  of  Tyke  in  '  The  School 
of  Reform '  (St.  James's,  1867),  Salem  Scud- 
der  in  '  The  Octoroon '  (Princess's  Theatre, 
1868),  and  of  Jack  Gosling  in  *  Fox  versus 
Goose,'  Babington  Jones  in  '  Among  the 
Breakers,'  Timothy  Toadies  in  'The  Toodles.' 
and  Dr.  Pangloss  m  '  The  Helr-at-Law  '—all 
at  the  Strand  Theatre  in  1868-70.  In  the 
last-named  year  he  acted  in  the  States.  In 
July,  1876,  he  reappeared  at  the  Strand 
Theatre  as  Dr.  Pangloss,  following  this  up 
in  1872  at  the  same  theatre  with  Dr.  Ollapod 
in  '  The  Poor  Gentleman '  and  Paul  Pry  in 
Poole's  comedy.  In  the  same  year  he  became 
lessee  of  the  Charing  Cross  Theatre,  and  ap- 
i  there  as  Bob  Acres  in  « The  Rivals.' 
1874  came  his  Phineas  Pettiephogge  in 
'  The  Thumbsorow '  at  the  Uolborn  Theatre. 
From  the  autumn  of  1878  to  the  summer  of 
1879  he  was  lessee  of  the  Haymarket  Theatre, 
whore  he  produced  Alberts  'Crisis'  and 
Wills's  'Ellen'  (afterwards  'Brag'),  also 
figuring  as  Graves  in  '  Money,'  etc.   At  the 
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same  house  In  1880  he  was  the  original 
David  Dimple  in  'Leap  Year'  (q.v.).  In  1 
1682  he  opened  the  new  Strand  Theatre, 
appearing  as  the  original  Pierre  Coquillard 
in  '  Froiique '  (q.v.),  and  a*  Kettle*  in  Tom 
Taylor's  'Eloped '  (q.v.).  In  1883  he  revived 
there  'The  Comedy  of  Errors,'  with  himself 
as  Dromio  of  Syracuse.  At  the  Avenue  in 
1884  he  was  the  original  Peter  Patten  in 
'  Just  in  Time,'  and  in  1885,  at  the  Strand, 
was  the  tirst  representative  of  the  title  part 
in  '  Cousin  Johnny '  (q.v.).  See  '  Actors  and 
Actresses  of  Great  Britain  and  America, 
Pascoe's  'Dramatic  List'  (1880),  and  'Dra- 
matic Notes'  (1S79.  et  seq).  See,  also, 
Clarke,  Creston  and  Wilfrid. 

Clarke,  Mary  Cowden.  See  Clarke, 
Charles  Cowden. 

Clarke,  Matthew.  Actor;  was  em* 
ployed  at  Covent  Garden,  on  and  off,  from 
1756  to  1783,  and  was  the  original  Sir 
William  Honevwood  in  'The  Good-natured 
Man'  (q.v.).  Genestsays  of  him  that,  "  tbo' 
not  a  great  actor,  be  was  a  very  respectable 
one.  IIi.h  best  character  was  Henry  VIII." 
See  •  English  Stage '  (1832). 

Clarke,  Mrs.  Asia  Booth.  Daughter 

of  Edwin  Booth  (q.v.),  and  wife  of  John  8. 
Clarko  (q.v.) ;  born  1838,  died  1888  ;  author 
of  'The  Booths.' 

Clarke,  Richard.  Vocalist  and  actor ; 
was  the  original  Claude  in  'The  Castle  of 
Como'  (1880),  and  the  first  representative  in 
America  of  Marco  in  '  The  Gondoliers ' 
( 1 890).  Lie  was  PiquiUo  in  '  La  Perk-hole  '  at 
the  Garrick  Theatre,  London,  in  1897.  He 
is  the  author  of  a  one-act  piece  called  'A 
Matrimonial  Advertisement  (lS9i). 

Clarke,  Stephen.  Author  of  two 
dramas  called  'The  Poison  Tree'  and  'The 
Torrid  Zone.'  both  printed  in  1809. 

Clarke,  Wilfrid.  Actor,  born  1867, 
at  Philadelphia;  son  of  J.  S.  Clarke  (q.v.); 
made  his  professional  dibut  at  the  Strand 
Theatre,  London,  in  1885,  in  'Nicholas 
Nickleby.'  After  experience  in  London  and 
tho  English  provinces,  he  sailed  in  1888  for 
the  States,  where  he  was  engaged  first  by 
Miss  Julia  Marlowe  to  play  Touchstone, 
Aguecheck,  etc.,  and  next  by  Edwin  Booth 
and  Laurence  Barrett  as  leading  comedian. 
In  1890  he  began  his  career  as  a  "  star," 
appearing  on  tour  as  Tony  Lumpkin,  Bob 
Acre*,  etc.  In  August  and  September,  1895, 
he  figured  at  the  Strand  Theatre,  London, 
in  his  own  farcical  play, 4  New  York  Divorce' 
(Paul  Roach),  and  in  his  father's  one-act 
piece,  '  A  Youngster's  Adventure 1  (Kit 
Curtis). 

Claude.  Angelina.  Actress  ;  was  a 
member  of  the  Strand  Theatre  company 
from  April,  1873,  to  August,  1876,  during 
which  period  she  was  the  first  representa- 
tive of  Rosalie  Rnmpanneau  in  '  Nemesis,' 
Seraphin  in  '  El  Dorado,'  Bagatelle  in  '  Loo, 
and  the  Party  who  took  Miss.'  Flor-Fin  in 
'  Intlmidad,'  Allserina  in  •  Flamingo,'  MdlU. 
Flo  in  •  Antarctic,'  Lady  Vapid  in  '  Cracked 


Heads,'  and  Selika  in  Burnand's  '  L'Afri- 
caine,'  besides  figuring  in  revivals  of  'The 
Field  of  the  Cloth  of  Gold '  (Darnley)  and 
'  Patient  Penelope.' 

Claude  Du  Val.   This  famous  high- 
wayman has  been  the  central  figure  of  the 
following  dramatic  pieces :— <1)   '  Claude 
Duval,  the  Ladies'  Highwayman  : '  a  farce 
in  one  act.  by  T.  P.  Taylor,  City  of  London 
Theatre,  May  8,  1842,  with  Miss  Ellen  Daly 
as  Claude.   (2)  'Claude  Du  Val:'  a  play 
by  W.  T.  MONCRIRKF,  revived  at  the  Mary- 
lebone  Theatre  in  May,  1863.    (3)  4  Claude 
Duval ;  or,  The  High  way  man  for  the  Ladies : ' 
a  burlesque  by  F  C.  Burnand  (q.v.),  first 
performed  at  the  Royalty  Theatre,  London, 
January  23,  1869,  with  Miss  M.  Oliver  as 
Claude,  Miss  Charlotte  Saunders  as  Lord 
Ronald,  F.  Dewar  as  Jacob  Kidd,  J.  Danvers 
as  Mabel,  P  Day  as  Ikey,  and  other  part*  by 
Miss  N.  Bromley,  Miss  K.  Bishop,  and  Miss 
C.  Thompson    (4)  '  Claude  Duval ,  or,  Love 
and  Larceny : '  a  romantic  and  comic  opera, 
by  H.  P.  Stephens  (q.v.)  and  Edward  So- 
lomon (q.v),  first  performed  at  the  Olympic 
Theatre,  London,  on  August  24,  1881,  with 
F.  H.  Celli  in  the  title  part,  G.  Power  as 
Charles  Lorrimore,  Arthur  Williams  as  Sir 
Whiffle  W  ha  fie,  Fred  Solomon  as  Bloodred 
Bill,  Miss  Marian  Hood  as  Constance,  Miss 
Edith  Blande  as  Rose,  Miss  Harriet  Coveney 
as  Mistress  Betty.  (5)  'Claude  Duval:'  a 
burlesque  in  two  acts,  by  Frederick 
Bowyer  and  "PaTNB  Nunn,"  music  by 
John  Crook  and  Lionel  Monckton,  first  per- 
formed at  the  Prince's  Theatre.  Bristol. 
July  23,  1894,  with  A.  Roberts  in  the  title 
part,  and  other  r6lc*  by  Eric  Thorne.  H.  O. 
Clarey,  C.  E.  Stevens,  Miss  F.  Schuberth, 
etc. ;  produced  at  the  Prince  of  Wales's 
Theatre,  London,  September  25,  1894.— 
Claude  Duval  figures  in  W.  T.  ToWNSKND'S 
4  Whitefriars '(q.v.). 

Claudia's  Choice.  A  play  in  verse  by 
Ross  Neil  (q.v.),  performed  in  1883. 

Claudian.  A  play  in  a  prologue  and 
four  acta,  constructed  by  Henry  Herman 
(q.v.),  and  written  by  W.  G.  Wills  (q.v.\ 
first  performed  at  the  Princess's  Theatre, 
London,  on  December  6,  1883,  with  Wilson 
Barrett  in  the  titlo  part,  W.  Speaknian  as 
Agazil.  E.  S.  Wtllard  as  the  Holy  Clement. 
C.  Hudson  as  Thorioffolus,  F.  Cooper  as 
Theorus,  Clifford  Cooper  as  A  leaves,  George 
Barrett  as  Be  log,  Miss  Eastlake  as  Almida, 
Miss  Emmeline  Ormsby  as  Serena,  Miss  M. 
Dickens  as  Hera,  and  other  rdles  by  Neville 
Doone,  Mrs.  Huntley,  etc ;  revived  at  the 
Princess's  in  1889.  with  W.  Barrett  and  Miss 
Eastlake  in  their  original  parts.  Miss  Alice 
Belmore  as  Serena,  and  A.  Melford  as 
Clement  •  at  the  Metropole,  Camberwell,  in 
1899,  with  W.  Barrett  as  Claudian  and  Miss 
Maud  Jeffries  as  Almida.  Wilson  Barrett 
has  "starred"  as  Claudian  both  in  the 
English  provinces  and  in  the  United  States. 
In  the  former  Claudian  has  been  played  by 
Leonard  Boyne,  the  Holy  Clement  by  J. 
Dewhurst,  Agazil  by  D  Esterre  Guinness, 
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Thoriogalu*  by  J.  Mclntyre,  Altnida  by 
Misses  C.  Grahame  and  L.  Linden,  Serena 
by  Mis*  Maggie  Hunt.  See  Paw  Clawdian. 

Claudlne.  (1)  The  Tillage  belle  In '  The 
Miller  and  his  Men'  (q.v.),  and  the  bur- 
lesques founded  on  it.  (2)  A  character  in 
'  La  Fille  du  Tambour  Major '  (q.v.). 

Claudlne ;  or,  The  Basket  Kaker. 

A  burletta  by  Charles  DibdiN,  jun.,  acted 
at  Sadler's  Wells  and  printed  in  1801. 

Claudio,  in '  Much  Ado  About  Nothing ' 
(q.r.),  is  a  young  lord  of  Florence,  who 
"  hath  borne  hiniself  beyond  the  promise 
of  his  age."  (2)  Claudio,  in  'Measure  for 
Measure,'  is  the  brother  of  l$abrlla  and  the 
of  Juliet. 


Claudius.  The  king  in  '  Hamlet '  (q.v.). 

Claudius,  Appius.  See  Appius. 

Clause,  in  Beaumont  and  Fletcher's 
'Beggar's  Bush'  (q.v.),  is  the  father  of 
Goswm  (q.v.). 

Claverhouse,  Graham  of,  figures 
In  Falconer's  *  Bonnie  Dundee '  (q.v.). 

Clavijjo.  An  English  translation  of 
this  tragedy  by  Goethe  was  published  in 
1798. 

Claxton,  Kate*  actress,  appeared  at 
the  Fifth  Avenue  Theatre,  New  York,  in 
1870-72,  as  Sebastian  in  'Twelfth  Night.' 
Trusty  in  "The  Provoked  Husband,*  Mar. 
crlla  in  '  A  Bold  Stroke  for  a  Husband,' 
A'ofe  Rocket  in  'Old  Heads  and  Young 
Hearts,'  Jo  in  '  Man  and  Wife,'  Lucille  in 

Boucicault's  'Jezebel.'  and  Genevieve  in 

« ' — 


Clay.  A  brickmaker  In  Murray's  1  Dia- 
mond Cut  Diamond '  (q.v.). 

Clay,  Ceoil.  See  Pantomime  Re- 
hearsal and  Yokes,  Rosin  a. 

Clay,  Frederick.  Musical  composer, 
born  1839,  died  1889;  pupil  of  Molique  and 
Hauptmann ;  wrote  the  music  of  the  follow- 
ing operas  and  operettas  :— '  The  Pirate's 
I»le'  (I860),  'Out  of  Sight  ■  (I860),  'Court 
and  Cottage'  (1862).  1  Constance'  (1865), 
•The  Bold  Recruit'  (1868),  'Ages  Ago' 
<1869),  'The  Gentleman  in  Black'  (1870), 
'In  Possession'  (1871),  'Happy  Arcadia' 
(1872),  'Cattarina'  (1874).  'Don  Quixote' 
(1875),  'Princess  Toto'  (1875).  'The  Merry 
Duchess*  (1888),  'The  Golden  Ring  '  (188SL 
He  also  wrote  incidental  music  for  'Twelfth 
Night'  and  Albery's  'Oriana.' 

Claychester  Scandal  (The).  A  co- 
medy in  four  acts.  Theatre  Royal,  Colchester, 
JJecember  9,  1898  ;  revised  and  re-produced, 
under  the  title  of  '  Intruders,'  at  the  The- 
atre Royal,  Worcester,  January  16,  1899, 
with  a  rast  including  Miss  Fanny  Brough, 
J.  G.  Taylor,  Rudge  Harding,  C.  W.  Gar- 
thorne,  C.  Douglas  Cox,  Miss  Jessie  Robert- 
Miss  Maud  Abbott,  and  Miss  Dorothy 


Clayo,  Pipo  de.  See  Pipo  de  Clavo. 

CI  ayah  Ire,  Earl  of,  in  Conway  Ed- 
waudes'  '  Long  Odds'  (q.v.). 

Clayton,  Estelle.  American  play- 
wright; author  .of  'Farette,'  'A  Gentle 
Savage,'  '  A  Sad  Coquette,'  etc. 

Clayton,  John  (John  Alfred  Clayton 
Calthrop].  Actor,  born  at  Oosperton, 
Lincolnshire,  Febrnary,  1845  ;  died  Feb- 
ruary, 1888 ;  acted  successfully  as  an  ama- 
teur, and  made  his  professional  dtbut  at 
the  St.  James's  Theatre,  London,  in  Feb- 
ruary, 1866,  as  Hatting*  in  'She  Stoops 
to  Conquer.'  After  this  he  was  the 
first  representative  of  the  following  cha- 
racters:— Colney  Hatch  in  'He's  a  Lunatic' 
(1867),  Landry  Barbeau  in  'Tho  Grass- 
hopper' (1867),  Kedgcly  in  'Dearer  than 
Life '  (1868),  Monk*  in  Oxenfords  •  Oliver 
Twist'  (1868),  Medlieott  in  "Time  and  tho 
Hour*  1868X  Earl  MounUFcxercourt  in 
'Dreams'  (1869),  Young  Calthorpe  in  'An 
Old  Score '  (1869),  Vaubert  in  '  A  Life  Chase ' 
(1869X  Joe  Lennard  in  'Uncle  Dick's  Dar- 
ling '  (1869),  Jaggers  in  '  Great  Expectations ' 
(1870),  JormeU  in  '  Coals  of  Fire '  (1870). 
Captain  Boodle  in  '  On  Guard '  (1871),  Victor 
Tremaine  in  'Awaking'  (1872),  Juan  de 
Mirafiore  in  *  Philip'  (1873),  George  de  Cha- 
vannes  in  '  Lady  Flora '  (1873),  Hugh  Trevor 
in  'All  for  Her '(1876),  Osip  in  'The  Dani- 
scheffs'(1877),and  Henry  Beauclerc  in '  Diplo- 
macy '  (1878)-  In  1879  he  fulfilled  an  engage- 
ment at  Booth's  Theatre,  New  York,  where 
he  was  in  the  original  cast  of  '  Rescued ' 
('/.r.),  and  was  also  seen  as  Nemours  in 
•Louis  XL'  Returning  to  England,  he  was 
the  original  interpreter,  successively,  of 
Robert  Dudley  in  Wingfleld's  '  Mary  Htuart ' 
(1880),  Sir  George  Fallow  in  '  Good  Fortune ' 

(1880)  .  and  Hugh  Kelson-Derrick  in  *  Coralie ' 

(1881)  .  In  September,  1881.  he  became  co- 
manager  with  Arthur  Cecil  of  the  Court 
Theatre,  where  ho  was  the  first  representa- 
tive of  Raoul  de  Latour  in  '  Honour '  (1881), 
Max  Engelhardt  in  'Mimi'  (1881),  Hartley 
Venn  in  'My  Little  Girl'  (1882),  Chiff  in 
'The  Manager'  (1882X  the  Hon.  Charles 
Tracy  in  'The  l»arvenu'  (1882),  General 
Dexter  in  'Comrades'  (1882),  the  Iter. 
Humphrey  Sharland  in  '  The  Rector '  (1883), 
Robert  Streightley  in  'The  Millionaire' 
(1?83),  I*wis  Jxmg  in  'Margery's  Lovers' 
(1884),  the  Due  de  Chevreuse  in  '  Devotion ' 

(1884)  ,  Sir  John  Cartaret  in  'Tho  Opal  Ring* 

(1885)  ,  Colonel  Lukyn  in  •  The  Magistrate ' 
(1885),  Admiral  Rankling  in  'The  School- 
mistress '  (1886),  and  the  Dean  of  St.  Marvells 
in  *  Dandy  Dick '  (1887).  Other  parts  played 
by  him  in  London,  from  time  to  time  in- 
cluded Joseph  Surface  (Vaudeville,  1872), 
Jjouie  XIII.  in  '  Richelieu '  (Lyceum,  1873), 
Cnmxvell  in  Wills'*  'Charles  I.'  (1874), 
the  brothers  Dei  Franchi  in  '  The  Corsican 
Brothers '  (1876),  VAlroy  in  '  Caste '  (Prince 
of  Wales's,  1879),  Sir  Horace  Welby  in  '  Forget 
Me  Not'  (Prince  of  Wales's,  1880),  Harold 
Roi/cott  in '  The  Money-spinner'  (St.  James's, 
1881),  Ledger,  M.P.  in '  The  Parvenu '  (Court, 

Sir  Jasper  Combe  in  '  Dan'l  Druce' 
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{Court,  1884).  the  Chevalier  Broume  in  '  Play  1 
<Court,  1884),  John  Goring  in  'The  Den- 
hams '  (Court,  1885),  etc. 

Clayton,  Thomas,  musician  (circa 
1602-1780),  promoted,  with  N.  F.  Haym  and 
C  Dieupart,  a  series  of  opera  performances 
at  Drnry  Lane  Theatre— the  first  (1706) 
being  that  of  4  Arainoe,  Queen  of  Cyprus ' 
(<j. v.),  for  which  Clayton  had  compiled  the 
score  from  various  foreign  sources.  Later 
(1707)  came  Addison's  'Rosamond'  (q.v.), 
of  which  Clayton  composed  the  music. 
The  enterprise  ended  in  1711.  An  anony- 
contemporary  suggested  that  Clavton 
*  i  the  worst  inusick  in  all  the  world." 


Oleander.  A  tragedy  acted  before  the 
Queen  at  Blackfrlars  in  1684,  and  licensed 
in  May,  1637 ,as  "by Philip  Massinger/* 
See  Love  its'  Progress,  The. 

Cleanthe.  (1)  Sister  of  Siphax  in 
Beaumont  and  Fletcher's  'Mad  Lover* 
(q.v.).  (2)  Cleanthe,  in  Talfourd's  'Ion' 
(q.v.),  is  the  lady  beloved  by  the  hero. 

Cleanthes,  in  'The  Old  Law'  (q.v.),  is 
the  son  of  Leonidet. 

Clear  Ahead.  A  drama  in  four  acts,  by 
C.  A.  Clarke  (q.v.),  first  performed  at  the 
Theatre  Royal,  Oldham,  August  3, 1885. 

Clear  Case  (A).  A  farce  in  one  act,  by 
Gilbert  Abbott  A  Beckett  (q.v.),  first  per- 
formed at  the  St.  James's  Theatre,  London, 
with  C  Selby  and  Mrs.  Selby  in  the  cast ; 
performed  in  New  York  in  March,  1849. 

Cleft  Stick  (A).  A  comedy  in  three 
acts,  by  John  Ox kn ford  (q.v.),  founded  on 
(•rangier  and  Thiboust's  'Supplice  d'un 
Homme,'  and  first  performed  at  the  Olympic 
Theatre,  London,  on  November  7,  1865,  Dy 
F.  Younge,  11.  Wigan,  Mrs.  Stephens,  etc 
See  Member  for  slocum. 

Cleland,  John.  Miscellaneous  writer, 
born  1707,  died  1785);  author  of  three  dra- 
matic pieces—'  Titus  Vespasian '  0755), '  The 
Ladies*  Subscription '  (1755),  and  •  Tombo- 
Chiqul '  (1758). 

Clemanthe.  The  heroine  of  Tal- 
fourd's 'Ion'  (q.v.). 

Clemenceau  Case  (The).  A  play  by 
William  Fleron,  adapted  from  'L*Afiaire 
Clemenceau  '  of  Pumas  //*  and  Armand 
D'Artois  (Paris  Varietes,  1880),  and  first 
performed  at  the  standard  Theatre,  New 
York,  on  January  25,  1890. 

Clemens,  SamueL  See  Twain,  Mark. 

Clement,  The  Holy,  figures  in  Her- 
man and  Wills's  '  Claudian '  (q.v.\  — Justice 
Clement  is  a  charactor  in  '  Every  Man  in  his 
Humour*  (q.v.). 

Clementina.  A  tragedy  by  Hugh 
Kelly  (q.v.),  acted  at  Covent  Garden  in 
February.  1771,  with  Mrs.  Yates  as  the 
heroine.  '«  A  gentleman  being  asked,  after 
one  of  the  representations  of  this  play,  if 
he  did  not  hiss  it,  replied, '  How  could  I? 
can't  hiss  and  yawn  at  the 


time  "  ('Biographia  Dramatic* ').  (2)  A 
farce  by  Edward  Moncriepfe,  Surrey 
Theatre,  September  5.  1892. 

Clementina.  Maid- of  -all- work  in  W. 
BROUGH's  '  Apartments'  (q.v.). 


Clements,  Arthur.  Dramatic  writer  • 
author  of  '  Dan'l  Tra-Duced.  Tinker,'  bur- 
lesque (1876),  'The  Telephone '(1878),  'Two 
Photographs'  (1884),  'The  Two  Blinds/ 
'  Two  to  One,'  etc  :  and  part-author,  with 
R.  Soutar,  of  'Jack  and  Jill,'  pantomime 
(1874),  and,  with  F.  Hay,  of  'Cracked  Heads/ 
burlesque  (1876). 

Clench.  (1)  Zaehary,  Saul,  and  Tahitha 
Clench  are  characters  in  Oxen  ford's  '  Uncle 
Zaehary '  (q.v.%  (2)  Josiah,  Mrs.,  andlfaV/ 
Clench  figure  in  H.  J.  Byron's  *  The  Girls' 
(?•«•). 

Clench  and  Wrench.  A  farce,  per- 
formed  at  the  Bijou  Theatre,  Bayswater, 
June  7,  1879.  ' 

Cleombrotus.  A  character  in  Mr*. 
Cowley's  4  Fall  of  Sparta'  (q.v.). 

Cleomenes.  A  Sicilian  lord  in  "The 
Winter's  Tale  '(q.v.). 

Cleomenes,  the  8partan  Hero.  A 

tragedy  by  John  Drydbn,  first  performed 
at  the  Theatre  Royal  in  May,  1692,  with 
Bettertou  as  Cleomenes,  Alexander  as 
Ptolemy  (King  of  Egypt),  Sand  ford  as  Sosy- 
bius  (his  first  minister).  Mrs.  Barry  as  Cas- 
sandra (his  mistress),  Mrs.  Bracegirdle  as 
Cleora  (second  wife  to  Cleomenes),  Mr*. 
Betterton  as  Cratesiclea  (his  mother).  Mount- 
fort  as  Cleanthes  (his  friend),  and  Kynaston 
as  Pantheut.  Tne  acene  is  Alexandria. 
Cassandra  falls  in  love  with  Cleomenes,  and 
in  the  absence  of  Ptolemy  confesses  her  pas- 
sion, to  which  Cleomenes  does  not  respond 
He  is  thereupon  imprisoned  and  nearly 
starred.  He  and  Cleanthes  incite  the 
Alexandrians  to  revolt,  but  the  attempt 
fails,  and  Cleanthes  and  Cleomenes  kill  on*) 
another.  "The  additions  which  Drvden 
has  made  to  the  real  story  are  chiefly  the 
scene  in  which  the  Spartans  are  nearly 
starved,  the  love  of  Cassandra  for  Cleo- 
menes, the  whole  character  of  Cleora,  and 
nearly  the  whole  of  Cleanthes"  (Genest). 
In  his  preface  to  the  play  as  printed  Dryden 
wrote :  "  Mrs.  Barry  has  in  this  tragedy  ex- 
celled herself,  and  gained  a  reputation 
beyond  any  woman  whom  I  have  ever  seen 
in  the  theatre."  The  play  was  revived  at 
Covent  Garden  In  August,  1721,  with  MiUa 
as  the  hero  and  Mrs.  Thurmond  as  Ca«- 
sandra.  "  Part  of  the  fifth  act  of  this  play 
was  written  by  Thomas  Southerne,  to  whom 
Dryden.  in  consequence  of  an  illness,  had 
entrusted  its  completion  and  revision"  (A. 
W.  Ward). 

Cleon.  Governor  of  Tarsus,  in  'Peri- 
cles, Prince  of  Tyre '  (q.v.). 

Cleon ;  or,  Clean  out  of  Sig-ht,  ont 
of  Mind.  A  musical  drollery  by  A. 
Maltdy,  Alexandra  Theatre,  Liverpool, 
March  23,  1874. 
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Cleone.  A  tragedy  in  five  acts,  by 
Robert  Dodslet  ('/.r.),  first  performed  at 
Covent  Garden  on  December  2.  17?>8,  with 
Mrs.  Bellamy  in  the  title  part.  Garrick 
had  refused  the  play,  but  Airs.  Bellamy's 
acting  made  it  a  success.  *'  People,"  writes 
Gray  to  Mason,  "who  despised  'Cleone' 
In  manuscript,  went  to  see  It,  ami  confess 

•  they  cried  $o!'"  "An  imperfect  hint  to- 
wards the  fable  of  this  tragedy  was  taken," 
says  the  '  Biographia  Dramatica,'  "  from  the 
'  Legend  of  St.  Genevieve,'  written  originally 
in  French,  and  translated  Into  English  in 
the  seventeenth  century  by  Sir  William 
Lower.  Mr.  Pope  had  attempted  in  his  very 
early  youth  a  tragedy  on  the  same  subject 
which  he  afterwards  destroyed." 

Cleonlce,  Princess  of  Bithynla.  A 
tragedy  by  John  Hoole,  first  performed  at 
Coient  Garden  In  March,  1775,  with  Mrs. 
Hartley  as  the  heroine. 

Cleopatra,  Queen  of  Egypt,  besides 
figuring  in  Shakespeare's  'Antony  and 
Cleopatra'  (}.».),  Sedlev's  tragedy  of  that 
name  (q.v.),  DRYDEN's  'All  for  Love'  (q.vX 
Shaw's  'Caesar  and  Cleopatra'  {q.v.)  and 
'  Great  Csesar '  (burlesque)  (q.v. ),  is  the 
central  figure  in  other  plays,  to  which  she 
stves  her  name  :  (1) '  Cleopatra : '  a  tragedy 
by  Samuel  DaMEL,  based  on  the  narrative 
by  Plutarch,  and  printed  first  in  1594,  and, 
asain,  with  alterations,  in  1623.  "  It  seems 
not  to  have  been  acted,  and  it  is  very  unfit 
for  representation,  many  of  the  speeches 
being  of  an  enormous  length.  .  .  .  The 
merit  of  it  consists  chiefly  in  the  language. 
It  is  deficient  in  action.  Even  the  death 
of  Cleopatra  is  related  by  a  messenger" 
(Genest).  The  story  begins  after  the  death 
of  Antony,  "and  the  imagination,"  says  A. 
W.  Ward,  "  is  touched  by  the  grandiose 
isolation  of  the  opening  situation,  where 
the  Queen  is  discerned  alone  in  the  Monu- 
ment, face  to  face  with  her  destiny."  (2) 

*  Cleopatra,  Queen  of  Egypt,  her  Tragedy,' 
by  Thomas  Mat,  acted  in  1626,  and  printed 
in  1839.  "The  play  begins  before  the  open 
rupture  between  Octavins  Ca?sar  and 
Antony.  ...  In  the  fourth  act  Cleopatra 
wavers  between  Ca>sar  and  Antony.  In  the 
fifth,  Antony  stabs  himself.  .  .  .  Cleopatra 
enters  in  robes  of  state.  Antony's  hearse 
is  brought  in.  She  applies  the  asp " 
<Genest).  (3)  'Cleopatra:'  an  adaptation  by 
H.  Rider  Haggard  of  his  story  so  named, 
produced  at  the  Windsor  Theatre,  New 
York,  In  March,  1801;  It  liad  been  per- 
formed originally  at  Louisville  in  Septem- 
ber, 1800,  under  the  name  of  '  Harmachio ' 
(9. p.).  (4)  'Cleopatra:'  a  play  translated 
from  the  French  of  Emile  Moreau  and 
Vlctorien  Sardou  (Porto  St.  Martin.  Paris, 
October,  1890),  and  first  performed  at  the 
Fifth  Avenue  Theatre,  New  York.  —  Of 
Shakespeare's  Cleopatra  Hazlitt  says  that 
her  character  "is  a  masterpiece.  .  .  .  She 
is  voluptuous,  ostentatious,  conscious,  boast- 
ful of  her  charms,  haughty,  tyrannical, 
fickle.  .  .  .  Cleopatra'*  whole  character  is 
the  triumph  of  the  voluptuous,  of  the  love 
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of  pleasure  and  the  power  of  giving  it,  over 
every  other  consideration."  See  Mdlle. 
Cleopatra. 

Cleopatra.  A  farcical  comedy  in  three 
acts,  adapted  by  Arthur  Shirley  {q.v.) 
from  '  Les  Amours  de  Cleopatra,'  and  first 
performed  at  the  Shaftesbury  Theatre, 
London,  on  the  afternoon  of  June  25,  1891, 
with  Miss  Maud  Milton,  Fred  Merviu,  and 
8cott  Buist  in  the  principal  parts.  See 
Mdlle.  Cleopatra. 

Cleopatra,  in  C.  Selbt's  '  Antony  and 
Cleopatra '  {q.v.),  is  a  grisette. 

"Cleopatra's  majesty."— ' As  You 
Like  It,'  act  ili.  sc.  2. 

Cleremont.  Friend  of  Dinant  In  Beau- 
mont and  Fletcher's  'Little  French 
Lawyer '  (q.v.). 

Clergyman's  Daughter  (The)  See 
My  Girl. 

Clerical  Error  (A).  A  comedietta  in 
one  act,  by  Henry  Arthur  Jones  (q.v.),  first 

Ssrformed  at  the  Court  Theatre,  London,  on 
ctober  13, 1879,  with  Wilson  Barrett  as  the 
vicar,  G.  W.  Anson  as  the  butler,  and  Arthur 
Dacre  and  Miss  Winifred  Emery  as  a  couple 
of  lovers. 

Clerice,  Justin.  See  Coquette  and 
Royal  Star. 

Clerk  of  Clerkenwell  (The);  or, 
The  Three  Black  Bottles.  A  romantic 
drama  in  two  acts,  by  George  Almar, 
Sadler's  Wells  Theatre,  February  3,  1834, 
with  a  cast  including  the  author,  R.  Hon- 
ner,  C.  J.  Smith,  etc. 

Clerk  of  the  Weather  (The).  A 
fantastic  comedy  in  three  acts,  by  Kate 
OsnoRNEand  Agatha  Hodgson,  Aquarium 
Theatre.  Brighton,  February  26,  1894. 

Clerke,  William.  Author  of  '  Mar- 
ciano  ;  or.  The  Discovery,'  a  tragi-enmedy, 
acted  in  Edinburgh  and  printed  in  lti«:$. 

Clermont,  Madame,  in  Dimond'h 
'Adrian  and  Orilla' (y.e.),  is  the  name  as- 
sumed by  Matilda.  (2)  Lady  Charlotte  Cler- 
mont is  tho  heroine  of  G.  Auuott  A 
Beckett's  '  Artist's  Wife'  (7. r.). 

Cleveland,  Miss.  See  Stirling,  Mrs. 
Arthur. 

Clever,  Mrs.  A  character  in  Rowes 
•Biter'  (q.v.).  (2)  CUver,  in  Sheridan 
Knowles's  «  Woman's  Wit '  (q.v.),  is  Uero$ 
man-servant. 

Clever  Capture  (A).  A  comedietta 
by  Mark  Melpord,  Theatre  Royal,  York, 
March  7, 1890. 

Clever  Sir  Jaoob.    See  Out  of  the 

Frying-pan. 

Clioquot.  Count  of  Champagne  in  Far* 
nie's  'Champagne'  (q.v.). 

Clifford,  Martin,  Master  of  the 
Charterhouse  (1071-77),  is  said  to  have  had 
a  hand  in  the  composition  of  'The  Re- 
'  (q.v.). 
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Clifford,  Mrs.  William.  Actress, 

born  17U1,  died  1850;  daughter  of  a  Bath 
physician ;  married  an  officer  in  the  army, 
and  after  hiti  death  (1814)  went  on  the  stage. 
"There  is  good  evidence,"  says  her  grand- 
son. Clifford  Harrison,  "  that  her  capability 
as  an  actress  was  of  no  mean  order.  She 
acted  with  Edmund  Kean,  with  Mrs.  Sid- 
dons,  with  the  Kembles,  and  with  Mac- 
ready  ;  and  in  later  years  iihe  was  a  member 
of  the  Haymarket  Theatre,  in  the  days  of 
the  elder  Farren  and  Mrs.  Glover.  She 
was  in  the  original  cast  of  'The  Lady  of 
Lyons,'  in  which  play,  Lady  Martin  has  told 
me,  she  was  really  admirable,  raising  the 
Hinall  part  she  was  assigned  (Madame  Des- 
chapdUi)  to  distinction  by  the  excellence  of 
her  acting.  John  Kemble  said  she  was  the 
finest  Lady  Macbeth,  'after  Sarah  Siddons,' 
that  he  had  ever  seen.  And  Sir  Walter  Scott, 
who  was  present  once  in  the  Edinburgh 
Theatre  when  she  was  acting  in  *  Guy  Man- 
nering,'  was  so  excited  and  pleased  with  her 
performance  that  he  exclaimed,  '  Whilst 
that  woman  lives  Meg  Merrilies  will  never 
die  I' "  (' Stray  Records,'  1892).  See  the 
Era  for  September  15,  I860.— Mrs.  Clifford's 
daughter  Ellen  was  on  the  stage  for  a  short 
time  before  her  marriage  with  William  Har- 
rison, the  well-known  vocalist  (q.v.}.  See 
Fanny  Kembles  'Records  of  my  Girlhood.' 

Clifford,  Mrs.  W.  X.  Novelist  and 
dramatic  writer  ;  author  of  '  A  Honeymoon 
Tragedy '  (180(1),  *A  Supreme  Moment' 
(189JO,  'The  Likeness  of  the  Night' (MOW, 
'A  Long  Duel '  (1901),  'The  Search  Light' 
(1902);  author,  nlso.  with  W.  H.  Pollock 
(7.r).  of  'An  Interlude'  (produced  in 
1893). 

Clifford,  Paxil.  See  Paul  Clifford. 

Clifford,  Rosamond.  See  Rosamond. 

Clifford.  Mr.,  in  Burootne's  '  Heiress' 
(q.v.),  in  in  love  with  Lady  Emily  tiayville. 
id)  Clifford  is  a  character  in  Pye's  'Ade- 
laide' (q.v.).  (3)  Sir  Thomas  Clifford,  in 
Sheridan  Knowles'S  'The  Hunchback' 
(q.v.),  is  betrothed  to  Julia. 

Climbing'  Boy  (The);  or,  The  Little 
Sweep.  A  comtc  drama  in  three  acts,  by 
It.  B.  1'eake,  first  performed  at  the  Olympic 
Theatre,  London,  July  IS,  1832.  with  Miss 
Henderson  in  the  title  part,  and  other  roles 
by  Bartley,  John  Reeve.  F.  Matthews, 
Mrs.  C.  Jones,  Miss  H.  Cawse,  etc.;  per- 
formed in  New  York  in  1836. 

Clinch,  Lawrence.  Actor;  bom  in 
Dublin ;  played  the  title  part  in  '  Alexander 
the  Great'  at  Drury  Lane  in  1772.  He  suc- 
ceeded John  Lee  in  the  representation  of 
iiir  Lucius  O'Tripger  in  'The  Rivals'  (1776) ; 
and,  later  in  that  year,  was  the  original 
Lieut.  O  Coniwr  in  Sheridan's  •  St.  Patrick's 
Day  ;  or.  The  Scheming  Lieutenant '  (q.v.). 

Clincher.  Father  and  son  in  Farqu- 
lull's  '  Constant  Couple  '  (q.v.). 

Clinker,    Humphrey.    See  Hum- 

puhev  clinker. 


Clio.  A  play  in  five  acts,  by  Barilet 
Campbell  (q.c),  first  performed  at  the 
Elephant  and  Castle  Theatre,  London, 
August  14,  1885  ;  first  performed  in  America 
at  Niblo's  Gardens,  New  York,  on  August 
17,  1885. 

Clito.  A  tragedy  in  five  acts,  by  Stdnet 
Okundy  (q.v.)  and  Wilson  Barrett  (q.r.\ 
first  performed  at  the  Princess's  Theatre  on 
May  1,  1886,  with  Wilson  Barrett  in  the 
title  part,  Miss  Eastlake  as  Utile,  E.  S. 
Willard  as  Glaueia*,  and  other  parts  by 
C.  Hudson,  A.  Melford,  J.  U.  Clyndes,  C. 
Fulton,  S.  Murray  Carson.  Miss  Carrie 
Coote,  Miss  Alice  Belmore,  etc 

Clive,  Catherine.  Actress  and  voca- 
list, born  1711,  died  1786  ;  daughter  of 
William  Raftor.  an  Irish  lawyer  of  good 
family  but  small  means.  It  was  no  doubt 
becauso  her  father  had  lost  his  property 
through  adhering  to  James  II.  that  "  Kitty,"' 
whose  education  apparently  was  neglected, 
drifted  on  to  the  stage.  Through  the  good 
offices  of  Theophilus  Cibber  and  of  Chet- 
wood— who  says  that  she  "had  a  facetious 
turn  of  humour  and  infinite  spirits,  with  a 
voice  and  manner  in  singing  songs  of  plea- 
santry peculiar  to  herself  "—she  attracted 
the  attention  of  Colley  Cibber,  who,  in 
1728,  engaged  her  for  Drury  Lane,  her  first 
appearance  being  made  as  Ismenes  (the 
page)  in  'Mithndates'  (q.v.).  Her  first 
"original"  part  was  that  of  Phillida  in 
fibber's  '  Love  in  a  Riddle  '  («/.r.),  in  which 
(1729)  she  made  a  marked  success  both  as 
singer  aud  as  actress.  At  Drury  Lane  she 
remained  till  1743.  figuring  there  as  the  first 
representative  of  Sell  in  "The  Devil  to  Pay,* 
Lappet  in  'The  Miser.'  Lett  ice  in  'The  In- 
triguing Chambermaid,'  Bessy  in  Dodsley's 
'  Blind  Beggar  of  Bethnal  Green,'  and  many 
other  characters,  and  being  seen,  also,  as 
Mis*  Pme,  Polly  Peachum.  Flippant*,  (in 
•The  Confederacy'),  Miss  lioyden  (in  'The 
Country  Wife '),  Lady  Fanciful  (in  'The  Pro- 
voked Wife'),  Lady  Froth  (in  'The  Double 
Dealer'),  Mrs.  Brittle  (In  "The  Amorous 
Widow '),  Millamant  (In  '  The  Way  of  the 
World '),  etc.  During  this  engagement 
she  also  essayed  Dctdcmona,  Celta,  Olivia 
('Twelfth  Night'),  and  Portia  ('Merchant 
of  Venice '),  playing  the  last  (it  is  said)  in 
a  vein  of  broad  comedy.  In  1733  she  bad 
married  George  Clive,  a  barrister,  and 
second  cousin  of  the  famous  soldier-states- 
man, and  thereafter  acted  as  "  Mrs.  Clive." 
The  union,  however,  was  not  happy,  and 
was  soon  dissolved.  In  1742  Mrs.  Clive 
sang  the  music  of  Delilah  at  the  first  per- 
formance of  Handel's  'Samson.'  Garrick, 
becoming  lessee  of  Drury  Lane  in  1744, 
at  once  secured  her  for  tliat  theatre,  to 
which  she  attached  herself  until  she  re- 
tired from  the  stage  in  1769.  In  the  course 
of  those  twenty-three  years  she  was  the 
original  Lady  Jliot  in  the  altered  'Lethe' 
(q.v.),  Mrs.  Caduallader  in  'The  Author/ 
Slipslop  in  '  The  Upholsterer,'  Lucy  in  '  The 
Uuardian,'  Kitty  in  'High  Life  Below 
Stairs.'  *u*/in  in  'The  Way  to  Keep  Him.' 
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Lwiy Freelote  in  'The  Jealous  Wife,'  Widow 
Blackacrt  in  the  altered  'Plain  Dealer' 
.v.\  Mrs.  Heidelberg  In  'The  Clandestine 
arriage.'  and  Lady  Fuz  in  '  Peep  behind 
the  Curtain.'  Within  the  same  period  she 
appeared  as  Lady  Wronghead  (in  '  The  Pro- 
voked iiusbaud '),  Bisarre  (in  '  The  Incon- 
stant'), Mrs.  Frail  (in  'Love  for  Lovo'), 
Katherine  (in  'Katherine  and  Petruchio '), 
Lady  Wishful  (in  'The  Way  of  the  World '), 
etc.  After  her  retirement  she  lived  at 
Strawberry  Hill  in  a  house  presented  to  her 
by  Horace  Walpole.  It  was  there  that  she 
died.  Dr.  Johnson  declared  that  she  was 
"  the  beet  player  he  ever  saw  "  ('  Tour  in 
the  Hebrides ').  "  Mrs.  Clive  in  the  Bpright- 
liness of  humour,"  he  said,  "I  have  never 
seen  equalled.  What  Clive  did  best  she 
did  better  than  Garrick.  .  .  .  Sho  wan  a 
better  romp  thin  any  I  ever  saw  in  nature." 
Goldsmith  averred  that  "she  had  more 
true  humour  than  any  actor  or  actress  on 
the  English  or  any  other  stage  he  had 
seen  ('  The  Bee ').  Fielding  wrote  that 
she  had  brought  "the  greatest  genius  for 
acting  on  the  stage."  Churchill,  in  1  The 
EoHciad'  (1761),  says— 

"  rtrtt  ffijcvliiift,  plotting  chambermaid*  arrive, 
Hoydeut  ami  rump*  led  on  by  General  Wire, 
In  rplte  ot  outward  blemUhe*  (be  *bone. 
For  humour  nun  d.  and  humour  all  her  own. 
Easy,  ai  If  at  home,  the  itai(e  *be  trod. 
Nor  ioafht  the  critic*  i>rai»r.  nor  feard  hli  rod 
Original  in  ipirit  and  In  ta*. 
bbe  pleas'd  by  hiding  all  attempt*  to  pleaie. 
No  cotnke  actreat  ever  yet  coukl  ralee 
On  humour**  bate  more  merit  or  more  praise  * 

Horace  Walpole  wrote,  for  an  urn  erected 
by  him  in  the  shrubbery  of  the  house  he 
gave  her,  the  following  lines  : — 

"  Ye  mile*  and  jeau,  itll)  hover  round ; 
Thb  l«  mirth'*  conaecrated  ground. 
Hrrt  Hv'd  the  laughter-loving  dame — 
A  matcblm  aclrw,  CHve  her  name ; 
The  Comic  Mu»e  with  her  retir  d. 
And  ihed  a  tear  when  the  «pir*d." 

Mrs.  Clive  wrote  tho  following  dramatic 
•ketches :— '  The  Rehearsal;  or,  Boys  in 
Petticoats'  (in  which  she  herself  played 
Mrs.  Hazard)  (1753).  '  Every  Woman  in  her 
Humour'  (1760),  'Sketch  of  a  Fine  Lady's 
Return  from  a  Rout'  (1763),  and  'The 
Faithful  Irishman '  (1765).  See  C.  Cibber's 
'Apology'  (1740),  Chetwood's  'History  of 
the  Stage '  (1749),  Victor's  '  History  of  the 
Theatres*  (1761-71),  'The  Dramatic  Censor' 
(1770),  Davies*  'Life  of  Garrick'  (1780), 
Wilkinson's  •Memoirs'  (1790),  Genesis 
'  English  Stage '  (1832),  Sir  Theodore  Martin 
in  the  '  Dictionary  of  National  Biography ' 
(1887).  and  'The  Life  of  Mrs.  Catherine 
Clive/  by  Percy  Fitzgerald  (1888).— Kitty 
Clire  is  one  of  the  characters  in  Tom  Taylor's 
'  Masks  and  Faces'  (q.vj, and  gives  the  title 
to  a  one-act  play  by  F.  Frankfort  Moore. 
See  Kitty  Cliye. 

Cloacina.  A  "  coml-tragedy,"  published 
anonymously  in  1775,  and  attributed  by  the 
•  Biographia  Dramatlca '  to  Henry  Man.  ' '  It 
contains  Home  pleasant  satire  on  the  caprice 
of  managers,  and  the  bad  taste  displayed  by 
our  modern  writers  of  tragedy."  See  Genest. 


Cloches  de  Corneville  (Lea).  A 

comic  opera,  libretto  (in  four  acts),  by  MM. 
Clairvillo  and  Babet,  music  by  R.  Plan- 
quetto  (Folles  Dramatiques,  Paris,  April, 
1877);  first  performed  in   England,  with 
English  libretto  (In  three  acts)  by  H.  B. 
Karnie  and  R.  Rekce,  at  the  Folly  Theatre, 
London,  on  February  23,  1878,  with  Miss 
V.  Cameron  as  Oermaine,  Miss  K.  Munroo 
as  Serpolette,  John  Howaon  as  the  Marquis 
de  Corneville,  Sheil  Barry  as  Gaspard,  W. 
J.  Hill  as  the  Bailie  of  Corneville,  Charles 
Ashford  as  Gobo.  and  Loredan  as  Grenicheux ; 
transferred  in  August,  1878,  to  the  Globe 
Theatre,  with  Miss  Cora  Stuart  as  Germaine, 
Miss  Emma  Chambers  as  Serpolette.  F. 
M  errin  as  the  Marquis,  W.  H.  W  oodfleld  at 
Grenieheux,  and  S.  Barry,  W.  J.  Hill,  and 
('.  Ashford  in  their  original  parts  ;  later,  at 
the  same  theatre,  Miss  L.  St.  Quentin  was 
the  Serpolette  and  H.  Paul  ton  the  Bailu. 
Revived  at  the  Folly  Theatre,  London,  in 
1878,  with  Miss  F.  St.  John  as  Gennaine, 
the  piece  had  passed  its  Are  hundredth 
night  on  September  6,  1879,  when  Barry 
was  still  the  Miser,  with  Ashford  the  Goto, 
E.  Righton  as  the  Bailie,  F.  Darrell  tho 
Grenieheux,  Wilford  Morgan  the  Marqui*. 
Miss  Laura  Clement  the  Germaine,  and 
Clara  Thompson  the  Serpolette.    At  tho 
Globe  Theatre  in  September,  1880,  tho  cast 
included  C  Ashford.  F.  H.  Celli,  II .  Paulton, 
I  H.  Bracy,  Mdlle.  Sylva,  and  Mdlle.  d'Algua. 
The  opera  was  revived  on  February  17, 1SIH). 
at  the  Opera  Comique,  with  S.  Barry  and  ('. 
Ashford  in  their  original  parts,  T.  Paulton 
ai  tho  Bailie,  Miss  Helen  Capet  as  the 
Gennaine,  and  Miss  Marian  Erie  as  Serjio- 
lette.   The  role  of  Gennaine  lias  been  played 
in  the  English  provinces  by  the  Misses 
Cora  Stuart,  Amy  Grundy,  Annie  Poole, 
Clara   Merivale,  Marie  Dorval,  Florence 
Lavender,  etc. ;  that  of  Serpolette  by  Misses 
A.  Praeger  and  Irene  Verona;  that  of  the 
Bailie  by  George  Barrett  and  George  Bel- 
more.   The  opera  was  performed  in  U.S.A. 
in  1886  as  'The  Chimes  of  Normandy.' 

Clock  (The).  A  drama  in  one  act,  by 
Charles  Han  nan  (</.r.). 

Clock  -  Case  (The) ;  or,  Female 
Curiosity.  An  interlude,  performed  at 
Covent  Garden  in  May,  1777.  "  Mrs.  Square 
conceals  herself  in  a  clock-case  with  a  view 
to  overhear  the  secrets  of  the  Freemasons. 
She  is  discovered." 

Clock  on  the  Stairs  (The).  A  drama 
in  one  act,  by  C.  II.  Hazlewood  (q.v.),  first 

Serforraed  at  the  Britannia  Theatre,  Lon- 
on,  February,  1862. 

Clockmaker's  Hat  (The).  A  farce, 
by  T.  W.  Rohkrtson,  adapted  from  Mdme. 
de  Girardin  s  '  Le  (  hapeau  d'nn  Horologer ' 
Gymnase,  Paris,  December,  1854) ;  played 
n  New  York  with  Mrs.  J.  Gougenheim  as 
Sally.  See  Betty  Martin. 

Clockwork.  A  burletta  by  Robert 
Reecb,  performed  at  the  Olympic  Theatre, 
London,  in  February,  1877. 
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Clod.   Serrant  to  Chronicle  in  O'KKKFE'S 

•  Young  Quaker '  (q.v.). 

Clodia  and  ClodiuB.  Sister  and 
brother  in  Cumberland's  1  Banishment  of 

Cicero"  (q.v.). 

Clodio,  in  Fletcher's  '  Custom  of  the 
County'  (q.v.),  makes  love  to  Zenocia,  Ar- 
noldo't  fiancee.  (2)  Clodio,  in  Ciiibku's 
•Love  makes  a  Man'  (q.v.),  is  a  boasting 
coxcomb. 

Clodoppa.  A  shepherd  of  Latinos  m 
W.  Brouuu's  '  Endyuuon  '  (q.v.). 

Clodpate,  Justice,  in  •  Epsom  Downs' 

(qv.). 

Clodpole.  A  character  in  Bettf.rton's 
•Amorous  Widow'  and  'Barnaby  Brittle' 
<•/ r  ). 

Clopin.   King  of  the  beggars  in  H.  J. 

Byron's  '  Esmeralda'  (q.v.). 

Clora.  Sinter  to  Fabritio  in  BEAUMONT 
and  Fletcher's  *  Captain '  (q.v.). 

Clorlmon,  in  Lonl  Orrery's  ' Altemira  * 
(q.v.),  is  one  of  the  heroine's  lovers. 

Clorinda.    (1)  Wife  of  Omeopatico  in 

*  La  Tarantula'  (q.v.) :  also,  a  character  (2) 
in  MacN ally's  'Robin  Hood'  (q.v.),  (3)  in 
Oxen  ford's  *  Family  Feeling '  (q.v.). 

Cloris,  in  Buckingham's  'Rehearsal' 
(q.v.),  is  beloved  by  Prince  Prettyman. 

Clorys  and  Ortrasto.  A  play  acted 
in  1591  at  the  Rose  Theatre,  London. 

Close  of  the  Poll  (The);  or, 
Humours  of  an  Election.  A  farce  by 
F.  PlLON,  first  performed  at  Covent  Garden 
on  October  19, 1780. 

Close  Shave  (A),  a)  A  farce  by  T. 
W.  Speight,  produced  at  the  Uaymarket 
Theatre,  London,  on  August  9,  1884.  (2) 
A  farcical  comedy  in  three  acts,  by  Tv^j. 
Tiialberg  (q.v  ).  Theatre  Royal,  Stockton- 
on-Tees,  February  16,  1895. 

Close  Siege  (A).  A  burletta  in  one 
act,  by  Georoe  Dance  (q.r.\  first  per- 
formed at  the  St.  James's  Theatre,  London, 
in  1839,  with  a  cast  including  Tilbury,  King, 
Brindal,  Baker,  and  Mrs.  Franks. 

Closeflst,  Mr.  Jonas.  A  house-owner 
in  T.  J.  Williams's  4  Peace  and  quiet ! ' 

Closerie  des  Genets  (La).  See 
Willow  Copse,  The. 

Closet.  Woman  to  Lady  Galliiard  in 
Mrs.  BEHN's  •  City  Heiress '  (q.v. ). 

Cloten.  "The  conceited,  booby  Lord, 
and  rejected  lover  of  Jtnopen"  in  'Cymbe- 
line.'  u  It  is  remarkable  that  though  CloUn 
makes  so  poor  a  figure  In  love,  he  is  de- 
scribed as  assuming  an  air  of  const- quence 
as  the  Queen's  son  in  a  council  of  state ; 
and  with  all  the  absurdity  of  his  person  and 
manners,  he  is  not  without  shrewdness  In 
his  observations"  (Haxlitt). 


44  Cloth  "  is  the  professional  term  ap- 
plied to  a  piece  of  scenery  painted  on 
canvas,  hung  on  a  roller,  and  dropped  from 
the  "flies "(q.v.). 

Clotilda,  in  M.  O.  Lewis's  'One 
o'clock '  (q.v.).  Clotilde  is  the  name  of  cha- 
racters in  (1)  Webster's  '  Fast  Family '  and 
in  (2)  '  Fernando '  (q.v.). 

Cloud  and  Sunshine ;  or,  Love's 
Revenue.  A  drama  in  four  acts,  by 
James  ft.  Anderson,  performed  at  Wal- 
lack's  Theatre,  New  York,  In  November, 
1850 ;  and  at  Drury  Lane  Theatre  In  Feb- 
ruary, 1858,  with  the  author  as  the  twin 
brothers  Edgar  and  Henri  Dunois,  and 
other  parts  by  R,  Roxby,  Miss  Elsworthy, 
and  Mrs.  Selby. 

Cloud  Kinp  (The);  or,  The  Magio 
Rose.  A  musical  drama,  written  by  J .  C. 
Cross,  performed  at  the  Royal  Circus,  and 
printed  In  1309. 

Cloudesley.  "  A  gentleman  of  Imagi- 
native tendencies,"  in  B.  Bernard's  «  Prac- 
tical Man' (q.v.). 

Clouds.  (1)  A  comedy-drama  by  ARrnuB 
Percital,  Theatre  Royal,  Exeter,  April  1, 
1S72.  (2)  A  play  by  Fred  Marsden.  per- 
formed in  U.S.A.  in  1876.  (3)  A  comedy- 
drama  by  Sidney  Bowkett.  Hotel  Metro- 
pole.  Brighton,  January  20. 1894. 

Clouds  and  Sunshine  in  a  Life.  A 
play  by  Adolphe  Fauc^uez,  performed  at 
Sadler  s  Wells  Theatre,  London,  on  Sep- 
tember 27,  1862,  with  a  cast  including  H. 
Forrester,  E.  F.  Edg*r,  W.  II.  Stephens, 
Lewis  Hall.  Miss  Sophie  Miles,  and  Miss 
Emily  Dowton. 

Clouds  (The).  A  comedy  by  Aristo- 
phanes (?.v.),  translated  into  English  by 
T.  Stanley  (1656),  L,  Theot»ald  (1715),  J. 
White  (1769),  R.  Cumberland  (1797). 

Cloven  Foot  (The).  A  drama  in  fonr 
acts,  adapted  by  Frederick  Mouh.lot 
and  Janet  Steer  from  the  novel  of  the 
same  name  by  M.  E.  Braddon,  and  first 
performed  on  January  27, 1890,  at  Blackburn; 

S reduced  at  the  Pavilion  Theatre,  Loudon, 
une  30,  1890,  and  at  the  Grand,  Islington, 
June,  1S91. 

Clover.  Friend  to  Hectic  in  G.  Dance's 
'Petticoat  Government'  (q.v.).  (2)  Kitty 
Clover  is  a  character  in  ft.  J.  Raymonds 
•Mrs.  White  '(q.v.). 

Clover.  An  opera  written  by  Genes 
and  Zappert,  and  composed  by  Franz  Von 
Suppe,  performed  at  Palmer's  Theatre.  New 
York,  in  May,  1889.  with  De  Wolf  Hopper  as 
Caximir,  and  other  r6lr»  by  Eugene  (>u<lin, 
Mdme.  Cottrelly.  and  Miss  Marion  Xlauola. 

Clownly.  A  country  gentleman  in  Mrs. 
Inciidald's  'Appearance  is  Against  Thorn* 

(q.v.). 

Clowns  (Elizabethan).  See  'Hamlet.' 
act  iii.  sc.  2 :  "  And  let  those  that  play  your 
clowns  speak  no  more  than  Is  set  down  for 


Digitized  by  Google 


CLOWNS 


CLYTUS 


i ;  for  there  be  of  them  that  will  them- 
_s  laugh,  to  set  on  Home  quantity  of 
barren  spectators  to  laugh  too.  .  .  .  That's 
yillanous,  and  shows  a  most  pitiful  ambition 
in  the  fool  that  uses  it"  (Hamlet  to  the 
players).  As  Professor  Warti  reminds  us, 
Bishop  Hall  in  one  of  his  satires  comments 
upon  the  behaviour  of  the  typical  clown  of 
talon©  il&y8y  vpho 

Jid  grtaj.  and  tnmta  hU  mimic  tv*, 
i  Jo»U»  *nd«ht  into  the  prtnee  i  plrnce" 

"A  peculiar  danger  beset  our  earlier  dra- 
matists in  consequence  of  the  usage  allow, 
ing  full  license  of  comic  extravagance  to 
the  clown,  whose  ambition  it  was  to  say 
very  much  more  than  was  set  down  for 
him." 

Clowns  (Shakespeare's).  (1)  Dr.  Brandes 
Bays  of  the  Clown  in  '  Twelfth  Night '  (a  v  ) 
that  "  in  harmony  with  the  general  tone 
of  the  play,"  he  is  "less  witty  and  more 
musical  tlian  Touchstone  (a.v.)  in  *  As  You 
Like  It.'  He  is  keenly  alive  to  the  dignity 
of  his  calling : '  Foolery,  sir,  does  walk  about 
the  orb  like  the  sun  ;  it  shinos  everywhere.' 
Ho  has  many  delightful  sayings,  as  for 
example,  '  Many  a  good  hanging  prevents  a 
bad  marriage.' ''  (2)  Of  the  Cloven  in  'All  s 
Well  that  Ends  Well*  the  same  authority 
says  that,  "witty  as  he  is,"  he  "has  not 
the  serene  gaiety  of  the  earlier  comedies 
He  speaks  here  and  there  in  the  youthfully 
whimsical  style  of  the  earliest  comedies, 
bat.a8_a  humoristic  house-fool  he  does  not 
rank  with  such  a  sylvan  fool  as  Touchttone, 
a  creation  of  a  few  years  earlier,  nor  with 
the  musical  court-fool  in  *  Twelfth  Night ' " 
(3)  Of  '  Othello  *  Dr.  Brandes  writes : 
".Shakespeare  introduces,  by  means  of  the 
Clovrn,  one  or  two  deliberately  comic  pan* 
sages ;  but  the  Clovcrit  merriment  is  sub- 
dued,  as  Shakespeare's  merriment  at  this 
period  always  is."  See  •William  Shake- 
speare,' by  G.  Brandes  (1898). 

Club  Baby  (The).  A  farcical  comedy 
in  three  acts,  by  Lawrence  Sterner,  per- 
formed at  the  Lyric  Theatre,  Ealine.  Sep- 
tember 19,  1805,  with  W.  Edouin  as  J& 
Z*rkins,  and  other  parts  by  H.  R  Teesdale, 
L.  Calvert,  Miss  Le  Bert,  Miss  Edith  Blande 
and  Miss  May  Edouin  ;  produced  at  the 
Avenue  Theatre,  London,  April  27, 1898. 

Club  Friend  (The).  A  play  by  Sydney 
Rosenfeld,  first  performed  at  Pitts  Held 
Mass    August  14,  1891 ;  first  represented  in 
New  xorkat  the  Star  Theatre,  August  31, 

Club-Law.    "A  merry  but  abusive 
comedy,"  written  by  George  RuooLEfa.v.) 
and  acted  at  Clare  Hall,  Cambridge,  in 

1597-8. 

Club  of  Fortune  Hunters  (The). 
A  farce  attributed  to  Charles  Macklin 
and  performed  at  Drury  Lane  in  April,' 


Clump  and  Cudden;  or,  The  Re- 
lew.    A  musical  farce  'in  one  act,  by 


Charles  Dibdin.  acted  at  the  Royal  Circus, 
and  printed  in  1785. 

Clumsy,  81r  Tunbelly.  Father  of 
M (M  Hoyden  in  Vanrruqh'S  *  Relapse  ' 
Sheridan's  'Trip  to  Scarborough'  (o.v.i 
and 'The  Man  of  Quality' (g.*.).  S     w  h 

Clun.  Actor ;  a  member  of  Killigrew's 
company  ;  died  August  3, 1664.  On  August 
4th  in  that  year  Pepys  recorded  that  he 
had  been  to  the  King's  House  to  see  '  The 
Rival  Ladies.'  "  Here  we  hear  that  Clun, 
one  of  their  best  actors,  was,  the  last  night 
going  out  of  towne  (after  he  had  acted  the 
Alchemist,'  wherein  was  one  of  the  best 
parts  [Subtle]  that  ho  acts)  to  his  country 
house,  set  upon  and  murdered."  "The 
house  will  have  a  great  miss  of  him,"  adds 
Pepys.   One  of  Clun's  best  characters  was 

Clutterbuck,  Montgomery,  in 
Pinero's  'Two  can  Play  at  that  Game' 

Clutterbuck*  (The);  or,  The  Ball- 
road  of  Hope.  A  play  performed  at 
Covent  Garden  in  1832,  with  Mrs.  Keeley 
in  a  leading  part ;  performed  in  New  York 
in  1833. 

Clyfakeros.'  "An  unlicensed  convey- 
ancer  in  *  Diogenes  and  his  Lantern '  (q.v.). 

Clyndes,  J.  H.  Actor  ;  made  his  first 
appearance  in  London  at  the  Grecian  The- 
atre in  October,  1874,  and  as  Hamlet.  He  was 
in  the  original  casta  of  '  Love  and  Money ' 
(Adelphi,  1882),  'A  Ruined  Life'  (Grand, 
Islington,  1884).  'Human  Nature'  (Drury 
I«'ine,  1885),  *  Tho  Lord  Harry '  (Princess's, 
1886),  and  '  Clito '  (Princess's,  1886).  He  was 
also  seen  at  Drury  Lane  in  1885  in  '  A  True 
Story '  and  •  Never  too  Late  to  Mend.' 

Clyomon  (Sir)  Knlfeiht  of  the 
Golden  Shield,  Son  to  the  King 

%mP*en&*?K\  aild  Clamydes,  the 
White  Kmg-ht,  Son  to  the  King-  of 
Suavia.  A  play  printed  in  1599,  "as  it 
bath  been  sundry  times  acted  by  Her 
Majesty's  Players."  This  is  included  by 
Dyce  in  Peele's  '  Works,'  but  F.  G.  Fleay 
ascribes  it  to  Robert  Wilson  (q.v.).  * 

Clytemnestra,  wife  of  Agamemnon. 
figures  in  Boyers  1  Achilles f  (q.v.)  in 
Thomson's  'Agamemnon'  (q.v.).  and  in 
TALrouRD's'ETectra'fo.p.). 

Clytie.  A  drama  in  five  acts,  founded 
by  Joseph  Hatton  (q.v.)  on  his  story  so 
named,  and  first  performed  at  the  Amphi- 
theatre. Liverpool,  Novomber  29,  1875  ;  first 
performed  in  London  at  the  Olympic  Theatre 
on  January  10,  1876,  with  Miss  Henrietta 
Hudson  as  Cfefe,  F.  II.  Macklin  as  Tom 
Mayfield,  Alfred  Nelson  as  Philip  Ransford 
and  other  parts  by  Miss  A.  Taylor,  Miss  L.' 
Howard,  J  Vollaire,  Odell,  etc.  ;  played  in 
the  English  provinces  in  1876-78  with  Miss 
Louise  Moodie  as  the  heroine. 

Clytus.  An  old  soldier  in  Lee's  •  Alex- 
ander the  Great'  (ft?)-"  the  faithfulleit 
subject,  worthiest  counselor."  im™imxM 
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Goal  and  Coke.  A  farce  by  CHARLES 
Harding  and  W.  H.  Swanborouoii,  Strand 
Theatre,  London,  January  27,  1868. 

Coalition.  (1)  A  musical  farce  in  two 
acts,  by  LEONARD  M'Nally,  performed  at 
Covent  Garden  on  May  19,  1783.  (2)  A 
comedietta  by  T.  H.  Hardman  and  II. 
North,  Alexandra  Theatre,  Liverpool, 
February  21,  1881.— 'Tlie  Coalition;  or, 
The  Opera  Rehearsed  : '  a  comedy  in  three 
acts,  by  Rer.  Richard  Graves,  performed 
at  Bath  and  printed  in  1704. 

Coal-mine  (The).   A  drama  by  J.  B. 

JoHNsroNK,  Pavilion,  Theatre,  I.ondon, 
March  11,  1867. 

Coals  of  Fire.  A  comedy  in  throe  acts, 
by  II.  T.  Ckavkk  («.».),  first  performed  at 
the  Court  Theatre,  London,  on  November 
20,  1871.  with  a  cast  including  the  author  as 
Job  Rickettt,  John  Clayton  as  Mr.  Jormell, 
Belford  as  Parmuan,  Alfred  Bishop,  E. 
Righton,  Miss  M.  Oliver,  and  Miss  M. 


Coat  of  Many  Colours  (A).  A 
comedy  in  four  acts,  by  Madeline  Lu- 
cettr  Ryi.F.r,  performed  (for  copyright  pur- 
poses) at  the  nest  London  Theatre,  July 
22,  1897;  produced  at  the  Grand  Opera 
House,  Wllkesbarre,  Pa.,  September  9, 1807, 
^rith  Herbert  Kelcey  and  Miss  Kffie  Shan- 
non in  the  cast ;  first  performed  in  New 
York  City,  at  Wallack's  Theatre.  September 
IS,  1807. 

Coates,  John.  Actor  and  vocalist,  born 
1865 ;  joined  the  Carl  Rosa  company  in  lays 
as  principal  baritone,  afterwards  appearing 
in  America  in  '  Utopia,  Limited'  (o.c).  He 
has  figured  in  England  in  the  original  casts 
of  •  Mirette '  (1894).  •  All  Abroad  *  1895),  •  The 
Runaway  Girl '  (1898),  etc. 

Coates,  "  Romeo  "(Robert).  Amateur 
actor,  born  1772,  died  1848;  made  his  first 
appearance  in  public  at  his  birthplace, 
Antigua,  about  1788.  His  English  d*but 
was  made  as  Romeo  at  Bath  in  February, 
1809.  On  December  9, 1811— having  mean- 
while become  notorious  as  a  "  man  of 
fashion  " — he  played  Lothario  at  the  Hay* 
market,  and  there  was  such  a  disturbance 
among  the  audience  that  he  had  to  ad- 
dress them.  On  the  11th  he  published  in 
the  Morning  Herald  a  letter  in  which  he 
said :  "  In  regard  to  the  innumerable  attacks 
that  have  been  made  opon  my  lineaments 
and  person  in  the  public  prints,  I  have  only 
to  observe  that,  as  I  was  fashioned  by  the 
Creator,  independent  of  my  will.  I  cannot 
be  responsible  for  that  result,  which  Icuiild 
not  control."  He  appeared  again  at  the 
Haymarket  several  times  in  1812,  and  at 
Drury  Lane  in  1813.  In  the  interval  he 
was  made  the  subject  of  a  caricature  by 
Charles  Mathews  (q.v.)  in  Sir  H.  B.  Dud- 
ley's  'At  Home,'  produced  at  Covent 
Garden  on  February  26,  1813.  In  this 
piece  a  Captain  Dash  was  arrested,  where- 
upon Romeo  Rant  all  (under  which  name 
Coates  was  satirized)  cried  out.  "I  always 
forward  with  my  talents  for  the  sake 


of  charity— so  I'll  play  Romeo  for  the  poor 
fellows  benefit  with  all  my  soul!"  The 
allusion  here  is  to  Coatee's  profession  that 
he  appeared  only  at  charity  performances. 
Mathews  afterwards  gave  at  Bath  in  1814  a 
•Dissertation  on  Hobbies'  in  imitation  of 
Coates,  who  made  his  last  appearances  in 
that  city  in  1816.  See  Dutton  Cook's  'On 
the  Stage'  (1S83L  and  the  'Life  of  Robert 
Coates '  by  J.  R.  and  H.  U.  Robinson  (1SVI). 

Coaxer,  Mrs.  A  character  in  Gay's 
'  Beggar's  Opera '  (7.  r.).  (2)  Mr.  Wheedleton 
Coaxer  is  an  elderly  lady-killer  in  T.  J. 
Williams's  •  Little  Sentinel'  (q. v.). 

Cob,  Oliver.  A  water-bearer  in  Jojr- 
son's  '  Every  Man  in  his  Humour'  (q.r.). 

Cobb,  James.  Dramatic  writer,  born 
1756,  died  1818  ;  was  an  official  in  the  Kant 
India  House.  His  works  for  the  stage  in- 
cluded '  The  Contract  •  (1779), '  The  Wedding 
Night '  (1780),  'Who'd  have  thouKht  it?' 
(1781),  'Kensington  Gardens'  (1781),  'The 
Humourist*  (1785),  'Strangers  at  Home' 
(1785),  'The  First  Floor*  (1787),  'Love  in 
the  East '  (1788),  '  Doctor  and  Apothecary  ' 
(1788),  'The  Haunted  Tower*  (1789),  'The 
Siege  of  Belgrade'  (1791),  'The  Pirates' 
(1792),  'The  Algerine  Slaves  '  (abridgment 
of '  Strangers  at  Home')  (1792), '  The  Chero- 
kee '  (1796),  '  The  Shepherds  of  Cheapside ' 
(1796),  'Ramah  Droog*  (1798),  •Paul  and 
Virginia '  (1800), '  Algonah  '  (1802), '  A  House 
to  be  Sold'  (1802),  'The  Wife  of  Two 
Husbands'  (1803),  and  'Sudden  Arrivals' 
(1809) ;  also,  '  Hurly  Burly,'  a  pantomime, 
with  T.  King,  the  actor  (1785).  See  '  Bii» 
graphia  Dramatica '  (1812).  Genest's  '  Eng- 
lish Stage' (1832),  etc. 

Cobb,  Tom.  See  Tox  Conn. 

Cobbler's  Daughter  (The).  A  drama 
in  four  acts,  by  Mrs.  Sarah  Lask  (o.r.), 
first  performed  at  the  Britannia  Theatre, 
London,  on  March  23,  1878. 

Cobbs.  The  boots  in  'Boots  at  the 
Holly  Tree  Inn'(?.r.). 

Cobham,  Thomas.  Actor,  born  in 
London,  1779;  died  1842;  after  experience 
as  an  amateur  and  in  the  provinces,  came 
to  London,  and  appeared  at  the  theatre 
in  Tottenham  Street,  the  Surrey,  Sadler's 
Wells,  the  Royalty,  and  Covent  (iarden, 
where,  in  April,  1816,  he  figured  as  Richard 
III.  In  this  part  he  was  seen  by  Haxlitt, 
who  wrote  of  the  performance  as  "a  vile 
one."  "  He  raved,  whined,  grinned,  stared, 
stamped,  and  rolled  his  eyes  with  incredible 
velocity,  and  all  in  the  right  place  accord- 


ing to  his  cue,  but  in  so  extravagant 
disjointed  a  manner,  and  with  such  a 
want  of  common  sense,  decorum,  or  con- 
ception of  the  character,  as  to  be  perfectly 
ridiculous.  He  has  taken  a  lesson  from 
Mr.  Kean,  whom  he  caricatures,  and  seems 
to  suppose  that  to  be  familiar  or  violent  is 
natural "  ('  View  of  the  English  Stage  '). 
At  Dublin  in  1817  Cobham  played  Macbeth 
and  Sir  Gile*  Overreach.  In  1837  he  w:is 
acting  at  the  Marylebone.    In  his  later 
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years  he  was  a  great  favourite  with  pro- 
vincial and  transpontine  audiences  in  load- 
ing "legitimate  '  Titles.  He  has.  Indeed, 
been  described  aa  "the  Kemble  of  the 
minor  theatres.'* 

Cobler;  or,  A  Wife  of  Ten  Thousand:'  a 
ballad  opera  by  Charles  Diudin,  first 
performed  at  Drary  Lane  on  December  9, 
1774.— '  The  Cobler's  Opera,'  by  Lacy  Ryan, 
was  first  performed  at  Lincoln's  Inn  Fields 
in  1728,  and  acted  at  Drury  Lane  in  1731  as 
'  The  Amoorsof  Bi  llingsKate.'— '  The  Cobler's 
Prophecy,'  by  Robert  Wilson,  was  printed 

Cobler  of  Canterbury  (The).  A 
"petite  piece"  first  performed  at  Covent 

Garden  on  May  6,  1770. 

Cobler  of  Preston  (The).  (1)  A  farce 
liy  Christopher  Bullock,  first  acted  at 
Lincoln's  Inn  Fields  on  January  24,  1716. 
"This  farce  was  begun  on  Friday,  finished 
on  Saturday,  and  acted  on  the  Tuesday 
following.  It  was  hurried  in  this  manner 
to  get  the  start  of  Mr.  Charles  Johnsons 
farce  of  the  same  name."  (2)  A  farce  in 
two  acts,  by  CHARLES  Joh.nso.v,  first  acted 
at  Drury  Lane  on  February  3, 1716.  See  Sly 
Kit. 

Cobler  of  Queenhithe  (The).  A 
play  in  the  repertory  of  the  Rose  Theatre, 

circa  1508. 

Cobwebs.  A  comedy  in  three  acts,  by 
Charles  Wills  (q.v.),  first  performed  at 
the  Vaudeville  Theatre.  Ijondon,  on  March 
'27, lsso,  with  T.  Thome  as  Joe  Billiter,  David 
James  as  Smallrib,  and  H.  Howe,  W. 
Herbert,  C.  W.  Garthorne,  Lin  Rayne.  Miss 
C.  Richards,  Miss  Kate  Bishi.p,  Miss  Murie 
Illington,  and  Miss  Sophie  Larkin  in  other 
parts. 

Cock  Bob  in  and  J  enny  Wren.  An 

entertainment  in  one  act,  libretto  by  M.  C. 
Oilljnuton,  music   by  Florian   Pascal  ; 

18W. 


Cockburn,  Catherine  [nit  Trotter]. 
T)ramatic  and  miscellaneous  writer,  born 
1679,  died  1749  ;  daughter  of  a  naval  officer; 
married  in  1706  the  Rev.  Patrick  Cockburn. 
JShe  wrote  the  following  plays :—' Agnes  de 
Castro '  (1696),  'The  Fatal  Friendship  '(1698), 
4  Love  at  a  Loss '  and  '  The  Unhappy  Peni- 
tent' (both  printed  in  1701),  and  'The  Re- 
volutions of  Sweden'  (1706).  See  the  Life 
ttv  Dr.  Birch,  prefixed  to  the  edition  of  her 
Works  (1751);  also,  the  '  Biographica  Dra- 
matica'  and  Genest's  '  English  Stage.' 

Cocke.  The  'prentice-boy  in  STILL'S 
•  Ciammer  Gurton's  Needle'  (q.v.). 

Cockle-de-moy.  A  play  performed  in 
before  the  Palatinate  and  the  Lady 
Kliz-ibeth,  by  the  latter's  "men;"  "un- 
douhtedly  Marston's  'Dutch  Courtesan,"* 
*ays  Fleay. 

Cockle,  John.  The  miller  in  Dons- 
lev's  •  King  and  the  Miller  of  Mansfield.' 


Cockles.  A  pieman  in  Bridoeman's 
'  I've  Eaten  my  Friend '  (q.v.). 

Cockletop.  The  name  of  characters  in 
'  Modern  Antiques'  (q.v.)  and  'The  Turn- 
pike  Gate'fo.r,). 

Cockney,  Watty,  in  •  The  Romp' (7. v.). 

Cockpit  Theatre.  See  London  The- 
atres [Drury  Lanel- 

Cocorico;  or,  The  Hen  with  the 
Golden  Eggs.  A  pantomime  by  C.  H. 
Hazlewood,  Britannia  Theatre,  London, 
December  26,  1873. 

Cocquelicot.  A  servant  in  Audran's 
'  Olivette '  (q.v.). 

Oocu  Imaglnaire  (Le).  See  Imaoi- 
nary  Cuckold,  The. 

C.  O.  D.   A  play  by  F.  O.  Maeder  and 
J.  R.  ERASER,  performed  at  Stamford,  Con- 
' ,  in  May,  1887. 


Coddle,  Mr.,  in  '  Married  Life '  (q.v.). 

Coddlelove,  Dr.  and  Mrs.,  in  Simp- 
son and  W ray's  •  Ranelagh.' 

es  (Le).    See  Law 


Code  dea 

for  Ladies. 

Codger.  Uncle  of  ITorace  in  O'Keefe's 
'  Beggar  on  Horseback '  (q.v.). 

Codring-ton,  Robert  (born  1601,  died 
166S).  translated  into  English  G.  Haggle's 
comedy  in  Latin,  *  Ignoramus '  (1662). 

Codshead,  8ir  Cardus  and  Harry. 

Characters  in  D'Urfeys  '  Bath'  (q.v.). 

Coe.  Actor ;  long  employed  at  the  Hav- 
market  Theatre  j  was  in  the  original  casts 
of  'The  New  Haymarket  Spring  Meeting  ' 
(185.'.),  'Love's  Martyrdom'  (1S5:.),  'The 
Beginning  of  the  End '  (I8AS),  'The  Butter- 
fly's Ball '  (1856),  '  The  Sleeping  Jteautv  ' 
(1858),  Burnand's  'Venus  and  Adonis' 
(1864),  etc. 

Ccelo  and  Olympo.  See  Golden 
Age,  The. 

Caelum  Britannicum.  A  masque  by 
Thomas  Carew,  "  written  at  the  particular 
command  of  the  King,  and  performed  by 
His  Majesty  and  the  nobles,  at  the  Banquet- 
ing-house  at  Whitehall,"  on  February  18, 
1633.  It  was  printed  in  1634.  The  music 
was  by  H.  La  was. 

Coercion.  A  farcical  comedy  in  three 
acts,  by  W.  U.  Denny  and  Thomas  Burn- 
side,  first  performed  at  the  Gaiety  Theatre, 
November  17. 1886 ;  played  in  the"  provinces 
in  the  following  year,  with  a  cast  including 
W.  H.  Denny,  F.  Emery,  Mrs.  Hudson 
Kirby,  and  Mrs.  H.  Leigh. 

Ccaur  de  Lion,  Revised,  and  his 
Enemies  Corrected.  A  'Talisman-ic 
Burlesque,'  in  six  scenes,  'exploring  obscure 
Passages  and  Blind  Alleys  of  English  His- 
tory.' by  John  Strachan.  first  performed 
at  the  Strand  Theatre,  London,  on  Decem- 
ber 22,  1870,  with  E.  Terry  as  Coeur  de  Lion 
(Richard  I.),  Miss  Fanny  Hughes  as  (Ju,en 


Digitized  by  Google 


COFFKK-nOUSE 


308 


COG H LAN 


Berengaria,  Miss  Amy  Sheridan  as  Prince 
John,  Miss  Kate  Saotley  as  Sir  Kenneth, 
Miss  B«lla  Goodall  as  Saladin,  Miss  Rose 
Cull«n  as  Philip  of  France.  J.  Wallace  as 
Robin  Hood,  Miss  Jenny  Lee  as  Blondel 
de  A 'telle,  Harry  Paulton  as  Leopold  Hone 
Breitmann,  and  H.  J.  Turner  as  Baron  Fitz- 
ffun.  (2)  '  Cteur  de  Lion  ;  or.  The  Maid 
of  Jndali : '  a  drama  by  Charles  Cooke, 
Victoria  Theatre,  London,  September  4, 
1870.  See  Richahd  Cxeur  de  Lion. 

Coffee  House  (The).  A  comedy  by  the 
Ret.  James  Miller  (o.r.),  acted  at  Drury 
Lano  on  January  26,  1738,  with  Theophilus 
Cfbber  as  himself,  and  other  characters  by 
Macklin,  Havard,  Mrs.  Clive,  etc.  In  the 
prologue  Gibber  was  made  to  aay  of  the 
author — 

"  Tb«  crtMl  slf 
Make*  m»,  Ilk*  monki  In  Lent,  to  Noup  myself." 

Among  the  pertonrs  were  a  widow  (mistress 
of  the  coffee-house)  and  her  daughter  ;  and 
"the  Gentlemen  of  the  Temple,"  assuming 
these  to  be  drawn  direct  from  a  widow 
and  her  daughter  who  actually  did  keep  a 
coffee-house  at  Temple-bar.  chose  to  be 
offended  thereat,  and  caused  the  comedy  to 
be  '•damned."  Miller,  however,  in  the 
preface  to  the  play  when  printed,  protested 
that  the  two  women  figured  in  the  French 
piece  of  which  his  was  only  an  adaptation. 

Coffee-House  Politician  (The);  or, 
The  Justice  caught  in  hie  own 
Trap.  A  comedy  by  Henry  Fieldi.no 
(o.p.),  performed  at  u  the  Little  Theatre  in 
the  Haytnarket  "and  afterward  sat  Lincoln's 
Inn  Fields  (in  December,  1780),  with  Chap- 
man as  Politick  (the  politician),  Uippisley 
as  Squecziim  (the  justice),  and  other  parts  by 
Walker,  Mil  ward  (Conetant),  Macklin  (?.«.), 
Mrs.  Younger  (Hilartt),  Mrs.  Bullock  (Mr$. 
Squeezum),  Mrs.  Bobeme,  etc.  Squeezum 
has  immoral  designs  on  Hilartt  (daughter 
of  Politick),  and  secures  the  arrest  of  Con- 
it  ant,  her  hand.  Conetant  being  released, 
Squetzum  then  accuses  Hilartt  of  conspiring 
against  him.  Mrt.  Squetzum,  however,  is 
able  in  the  end  to  exjxiso  his  villauy.  See 
adventures  op  a  Night  and  Uphol- 
sterer. 

Coffey,  Charles.  Dramatic  writer,  died 
1746 ;  author  of  the  following  pieces  (mainly 
adaptations) :  —  *  Southwark  Fair '  (1729), 
•The  Beggar's  Wedding*  (1729,  afterwards 
'  Phcebe  %  '  The  Female  Parson '  (1730),  *  The 
Devil  to  Pay '  (with  J.  Mottley,  1731).  '  A 
Wife  and  No  Wife'  (1732),  "The  Boarding 
School '  (1733).  *  The  Merry  Cobler  j  or,  The 
Second  Part  of  The  Devil  to  Pay '  (1735),  and 
•The  Devil  on  Two  Sticks '  (1744).  Coffey, 
who  was  deformed,  once  appeared  at  Dubl.n, 
for  his  own  benefit,  as  JSeop.  See  '  Bio- 
graphia  Dramatic* '  (1812),  Qenest's  '  English 
Stage '(1832). 

Coffin,  C.  Hayden.  Vocalist  and 
actor ;  made  his  professional  dibut  at  the 
Empire  Theatre,  London,  in  1885,  as  Cotmo 
in  'The  Lady  of  the  Locket '  (q.r).  He  has 
since  been  the  original  representative  of  the 


following  characters  -.—Harry  Sherwood  in 
'  Dorothy '  (1886),  Sir  Philip  Carey  in  '  Doris ' 
(1889),  Sir  Harry  Ltighton  in  '  The  Bed 
Hussar'  (1889),  Ralph,  Earl  of  Charttrmert. 
in  '  Mariorle '  (1890),  Vieomte  Tancridt  de  la 
Touche  in  '  Captain  TWrtu '  (1890),  Robert, 
Earl  of  Huntingdon,\n  'Maid  Marian' (1^1  V 
Charles  Qoldfltld  in  'A  Gaiety  Girl'  (VM\ 
Rudolph  Blair  in  '  An  Artist's  Model'  (1895), 
Reginald  Fairfax  in  'The  Geisha'  (1896). 
Diomed  in  *  A  Greek  Slave '  (1898).  Ca^ain 
Preeton  in  *  San  Toy '  (1899).  Gsofrty  Choi- 
loner  in  'A  Country  Girl'  (1*>2).  John 
Ridd  in  *  Lorna  Doone '  (1903),  and  Barry 
Vertker  in  'The  Cingalee'  (1904).  He  has 
id  so  been  seen  in  London  as  Celadon  is 
Dryden's  'Secret  Love'  (Court  Theatre, 

1886)  ,  Hume  in  White's  'King  o'  the  Com- 
mons' (1886),  Frank  Anne r ley  in  'Th« 
Favourite  of  Fortune'  (Terry's  Theatre, 

1887)  ,  Vincent  Knappe  (and,  afterwards, 
Franz  de  Bernheim)  in  '  La  Cigale '  (Lvric 
Theatre,  1891),  Peter  Paul  Rolletton  in  'Mia 
Decima*  (Prince  of  Wales's  Theatre,  18Sl),etc 

Coffin,  Emily.  Playwright;  author  of 

^My  Jack^U887),  'Run  Wild'  (18S8X  'So 

Coffin,  IiOnjr  Tom.  The  hero  of 
adaptations  of  'The  Pilot'  (q.v.). 

Cogrhlan,  Charles  F.  Actor,  died  1899; 
after  some  experience  in  the  English  pro- 
vinces, was  in  the  original  cast  of  Tom 
Taylor's  'Sense  and  Sensation'  at  the 
Olympic  Theatre,  London,  in  1804.  Other 
original  parts  sustained  by  him  in  London 
Include  Sir  Otcar  In  West  land  Marstons 
'  Life  for  Life'  (1869),  Coun*  Carnioli  in  P. 
Simpson's  'Syren*  (1869),  Chudleigh  Dura- 
combe  In  '  M.  P.'  (1870),  Stephen  and  Jforfia 
Iredell  in  Sir  C.  Young's  '  Shadows '  (liCl). 
Geoffrey  Delamayn  in  '  Man  and  Wife' 

(1873)  ,  Harry  Spreadbrow  in  'Sweethearts' 

(1874)  ,  Edicard  TrtnthamSxx  Byron's  4  Court- 
ship '  (1879),  John  Stratum  in  '  The  Old  Low 
sad  the  New'  (1879),  Corrado  in  'A  New 
Trial'  (1880),  WootweeU  W.  Woodd  In  "The 
Colonel '  (1881).  Captain  Darleigh  In  'Com- 
rades' (1882),  Richard  Darvcll  in  '  Enemies' 
(1886).  Colonel  Pearce  in '  Lady  Barter '  (1891). 
and  Captain  Crozier  in '  A  Woman's  Reason' 
(1S95).  Charles  Coghlan  was  seen  at  the 
Olympic  Theatre,  London,  in  June,  1865,  as 
Dulw  Ortino  in  'Twelfth  Night.'  At  tha 
Lyceum  in  1869  -  70  he  played  Captain 
Hawktley  in  '  Still  Waters  Hun  Deep.'  Sir 
Francis  Bacon  in  Giacometti's  'Elizabeth, 
Queen  of  England'  (q.v.),  and  Dr.  Senna 
in  'Chllperic'  (q.v.).  At  the  Prince  of 
Wales's  Theatre  he  undertook,  in  reTivals, 
the  following  r6U$  :-An>/u*  M'Alieter  in 
•Ours'  (1870),  George  D'Alroy  in  'Caste' 
(1871),  if/red  Evelyn  in  'Money'  (1872). 
Charles  Surface  (1874),  Shy  lock  (1875),  and 
■Sir  Charles  Pomander  in  '  Masks  and  Faces ' 

( 1875)  .  At  tbe  Princess's  in  1875  he  appeared 
as  Clauds  Mtlnotte ;  at  the  Court  in  1879  as 
the  Marquis  dee  Arcis  in  '  Fernande 1  (o.r.) ; 
at  the  Haymarket  in  1883  as  Lorie  Ipanof 
in  '  Fedora'  (q.v.);  at  the  Prince's  in  1383 
as  the  Prince  de  Birac  in  'La  Prince 
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Georges'  (q.v.),  and  Captain  Bradford  in 
'Peru'  (q.v.);  at  the  Princess's  in  185*0  as 
Antony  in  'Antony  and  Cleopatra;'  and 
at  the  Lyceum  in  1896  as  Mercutio.  His 
first  appearance  in  America  was  made  at 
the  Fifth  Avenue  Theatre,  New  York,  in 
September,  1876,  as  Evelyn  in  '  Money.' 
From  1891  to  his  death  his  public  appear- 
ances were  confined  to  the  United  States. 
He  was  the  author  of  the  following  (and 
other)  plays,  some  original  and  some 
adapted  :— T Kt  Good  as  Gold'  (1869),  4  Lady 
Flora'  (18T5X  'A  Quiet  Rubber'  (1876), 
•Brothers'  (1876),  'Good  Fortune*  (18*0), 
-A  New  Trial'  (1880),  «  For  Life'  (1880), 
•Enemies'  (1886),  'Lady  Barter'  (1891), 
•  Madame'  (1896),  'The  Royal  Box '(1897), 
and  '  Citizen  Pierre 1  (1899).  He  also  sup- 
plied the  final  art  of  Lord  Lvtton's  un- 
finished play,  'The  House  of  Parnley' 
<1877).   See  Scribner'i  Magazine,  toI.  17. 

Cojrhlan,  Hose.  Actress,  born  1852 » 
after  some  experience  in  Scotland,  played 
Menard  II.  in  Sala's  'Wat  Tyler'  at  the 
Gaiety,  London,  in  1869,  and  Charles  II. 
in  Arden's  'Nell  Gwynne'  at  the  Royalty 
in  1871.  Her  American  dfbut  was  made 
at  Wallack's  Theatre,  New  York,  on  Sep- 
tember 2.  1872.  In  1875  she  was  again  in 
London,  appearing  at  the  Mirror  Theatre  as 
the  drat  representative  of  tho  heroine  of 
Oxenford  and  Wigan's  'Self  (o.r.).  and  as 
the  original  Ijady  Marsden  in  Simpson  and 
Meri vale's  'All  for  Her'  (q.v.).  In  1S7C  she 
figured  at  the  Adelphi  as  Claire  F/ollioU 
in  '  The  Shaughraun '  (//.v.).  Since  then 
she  has  played  a  long  series  of  leading 


Cogia  figures  in  the  various  dramatiza- 
tions of  the  story  of  'The  Forty  Thieves' 

(«'•)• 

Coincide,  Count.  The  Prime  Minister 
in  Planche*  3  '  White  Oaf  {q.v.). 

Coitier.  The  king's  physician  in  the 
various  adaptations  of  '  Louis  XL' 

Cokain  (or  Cokayne),  Sir  Aston. 

Dramatic  and  miscellaneous  writer,  born 
1606,  died  1684  ;  member  of  an  old  Derby- 
shire family;  author  of  'The  Obstinate 
lady'  (printed  separately  in  1659),  '  Trap- 
polin  Creduto  Principe ;  or,  Trappolin  Sup- 
posed a  Prince '  (printed  1659),  '  A  Masque 
Presented  at  Brethie '  (1658),  '  The  Tragedy 
«f  Ovid ' — all  included  in  the  author's 
*  Poems  and  Comedies '  (1662).  Cokain's 
4  Dramatic  Works'  were  edited  by  J.  Maid- 
ment  and  W.  H.  Logan,  with  prefatory 
memoir  and  notes,  in  1874.  See,  also,  the 
'  Cockayne  Memoranda.'  "  Cockayne's 
quickness  in  the  appropriation  of  other 
dramatists'  ideas  is  undeniable,  and,  to- 
gether with  his  fluency,  makes  up  the  sum 
of  hi*  merits  as  a  playwright "  (A.  W.  Ward). 

Coke,  Littleton  and  Tom,  in  Botci- 
Oailts  'Old  Heads  and  Young  Hearts' 

(V-r)- 

Cokes,  Bartholomew.  An  esquire  of 
Harrow  in  Jonson's  *  Bartholomew  Fair.' 


Colas,  Stella,  a  French  actress,  made 
her  first  appearance  in  England  at  the 
Princess's  Theatre,  London,  in  June,  1863, 
when  she  played  Juliet  in  English.  "  She 
is  very  pretty."  wrote  O.  H.  Lewes,  "and 
has  a  powerful  voice  ;  but  her  performance 
of  Juliet  is  wholly  without  distinction. 
During  the  first  two  acts  one  recognises 
a  weir  taught  pupil,  whose  byplay  is  very 
good,  and  whose  youth  and  beauty  make  a 
pleasant  scenic  illusion.  The  balcony  scene, 
though  not  at  all  representing  Shak.speare's 
Juliet,  was  a  pretty  and  very  effective  bit 
of  acting.  It  was  mechanical,  but  skilful 
too.  It  assured  roe  that  she  was  not  an 
actress  of  any  spontaneity ;  but  it  led  me 
to  hope  more  from  the  subsequent  scenes 
than  she  did  effect.  Indeed,  as  the  play 
advanced,  my  opinion  of  her  powers  sank. 
No  sooner  were  the  stronger  emotions  to  be 
expressed  than  the  mediocrity  and  conven- 
tionalism became  more  salient"  ('Actors 
and  the  Art  of  Acting ').  Mdlle.  Colas 
returned  to  London  in  the  following  year, 
and  reappeared  as  Juliet,  Henry  Morley 
declaring  that  she  had  come  back  "  not 
quite  so  bad  as  she  was,"  but  that  "this 
Juliet  is  still  abominable."  In  June,  1864, 
Mdlle.  Colas  was  seen  at  the  Princess's  as 
Donna  Florinda  and  Peblo  in  '  The  Monas- 
tery of  St  Just'  {q.v.),  and  Morley  then 
wrote  of  her :  "  She  is  obtrusively  self- 
conscious,  showy,  jerky,  artificial  as  a 
puppet.  ...  To  name  Mdlle  Colas  In  the 
same  line  with  Mrs.  Hermann  Vezln  would  be 
preposterous  enough  ;  but  she  simply  is  not 
an  actress  at  all  in  the  sense  in  which  an 
English  Melon  Faucit  or  an  Italian  Ristori 
Is  an  actress  "  ('  Journal  of  a  London  Play- 
goer '). 

Colchicum,  Dr.  A  character  in  O.  R. 

SIMS'S  *  Golden  Ring '(7.*.) 

11  Cold's  the  wind,  and  wet's  the 
rain."  First  line  of  a  song  in  Dekker 
and  Wilson  s  ■  Shoemaker  s  Holiday  ' 
(q.v.)— 


"  ni  if  Ui«  weather  that  brln^eth  no  gala. 
Nor  help*  good  hearts  in  need." 

Coldstream,  Lady  Catherine,  is  a 

character  in  Foote's  '  Maid  of  Bath '  (q.v.). 
(2)  8*t  Charles  Coldttream  is  the  blast  hero 
of 'Used  Up  '(q.v.). 

Cole,  Blanche.  Vocalist  and  actress' 
made  her  metropolitan  dibut  at  the  Crystal 
Palace  on  May  31,  1869,  as  Amina  in  'La 
Sonnambula.'  Her  sister,  Emmkline  Cole, 
vocalist  and  actress  also,  was  in  the  original 
casts  of  '  The  Gentleman  in  Black '  (1870), 
Arden's  'Nell  Gwynne' (1871),  E.  L.  B lan- 
chard's  'Cinderella'  (1874-5),  etc. 

Cole,  John  William.  See  Calcraft, 
J.  W. 

Cole,  Mrs.,  in  Foote's  'Minor,'  is  in- 
tended for  Mrs.  Douglass,  a  notorious 
woman  of  the  time  and  town  (died  1671). 

Coleman,  Fanny.  Actress ;  made  her 

frofessional  dibut  at  the  Haymarket  in  1857. 
n  addition  to  much  work  in  the  province*. 
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the  has  been  the  original  representative  of 
Mr*.  Howard  in  '  False  Stiame  "  (1880),  the 
Canonett  in  'Lurette'  (1883),  the  Dowager 
Lady  OsterUy  in  'The  Candidate'  (1884), 
Lady  Mandolin  in  'Ariane'  0888),  Mitt 
Meakin  in  '  Forgiveness '  (1891),  the  Duchett 
of  Berwick  in  '  Lady  Windermere's  Fan ' 
(1H»2),  Cra/er  in  '  Liberty  Hall '  (1892),  Mrs. 
Woodville  in  '  The  Transgressor'  (li>94),  Lady 
Darby  in  'The  Case  of  Rebellious  Susan' 
(1894).  Mrt.  CoUman  in  *  The  Passport '  (1895). 
Madame  Zaton  in  '  Under  the  Red  Robe ' 
(1890),  the  Countett  o/Owbridge  in  '  The  Gay 
Lord  Quex'  (1899),  etc  She  has  also  been 
in  London  as  Sally  Bratt  in  1  The  Old 


list*),  Mrt.  uoyu 
Sex '(1889).  Lady 
•  (1891),  Mn.  Crv, 


Curiosity  Shop'  (1884),  Mrt.  BoyU  CA 
in  '  The  Weaker  Sex '  (1889).  Lady  Pet  . 
in  'The  Parvenu '  (1891),  Mn.  Crott  in  'The 


Pettiprew 


Idler '  (1891),  Ifra  Carrutheri  in  •  Dick  Hai- 
ward'  (1895).  etc.  Her  repertory  includes 
old  Lady  Lambert  ('The  Hypocrite'),  Jfrs. 
JleideUmrg,  Mrt.  Hardeattle,  Mrt.  Candour, 
Mrt.  Malaprop,  the  Marquite  in  'Caste,' 
Lady  Shendryn  in  'Ours,  Mrt.  Sutcliffe  in 
'School,'  and  many  other  characters  in 
standard  comedy. 

Coleman,  John.  Actor,  theatrical 
manager,  and  dramatic  writer;  born  1831, 
died  1904 ;  began  life  as  apprentice  to  sn 
architect,  but  entered  the  histrionic  pro- 
fe^ion  at  fifteen  years  of  ace.  His  first 
appearance  was  made  at  the  Standard 
Theatre,  London,  as  Romaldi  in  Holcroft's 
'  Tale  of  Mystery.'  After  this  came  engage- 
ments at  various  provincial  centres,  e.g.— 
Leicester  (with  William  Robertson,  father 
of  the  dramatist),  Glasgow  (with  the 
"wizard"  Anderson  and  D.  P.  Miller), 
Edinburgh  (with  Murray),  Dundee  (where 
he  played  Romeo),  Liverpool  (as  "leading 
man"),  and  Bristol,  where,  when  only 
nineteen,  he  played  "  seconds"  to  W.  C. 
Mac  ready.  At  twenty-one  he  went  to  Shef- 
field to  "star"  (opening  as  Julien  St. 
Pierre  in  '  The  Wife  X  and  in  the  following 
season  was  manager  of  the  Theatre  Royal 
there.  He  was  for  many  years  lessee  of 
the  theatres  on  the  great  Northern  Circuit, 
where  he  produced,  for  the  first  time  on 
any  stage.  Charles  Reade's  '  Never  too  Late 
to  Mend/  '  Foul  Play,'  and  '  Put  yourself 
in  his  Place,'  Tom  .Taylor's  •  Arkwright's 
Wife,'  etc.  During  this  period  be  built 
the  Theatre  Royal,  Leeds,  subsequently 
destroyed  by  fire.  In  1876  he  became  lessee 
of  the  Queen's  Theatre,  London,  where,  in 
September  of  that  year,  he  produced  his 
adaptation  of  Shakespeare's  'Henry  V.' 
(q.v.),  playing  the  title  part  to  Phelps's 
Henry  I V.  He  afterwards  "  starred  "  in  the 
country  as  Henry  V.  and  in  other  parts. 
In  April,  1882,  he  (as  lessee)  opened  the 
Olympic  Theatre,  London,  with  'The  Shadow 
of  the  Sword'  (q.v.),  adapted  by  Robert 
Buchanan  and  himself  from  the  former's 
romance  so  named,  John  Coleman  playing 
Rohan.  In  1880  he  appeared  at  Liverpool, 
Birmingham,  etc  ,  in  the  principal  part  of 
his  own  drama  called  '  Wedded,  not  Wived ' 
(q.v.).  In  the  autumn  of  1896  he  was  lessee 
of  Drury  Lane  Theatre,  where  he  brought 


out  'The  DuhMii  of  Coolgardie'  (c.M  and 
'The  Kiss  of  Delilah'  (q.v.),  written  by 
himself  and  J.  Chute.  He  was  the  author 
of  'A  Family  Secret.*  'The  Grey  Fruir/ 
"The  Silent  Witness."  The  Soggarth  Aroon/ 
and  '  Two  Maids  and  a  Man  ; '  also  of  the  fol- 
lowing adaptations :—' The  Robbers' (from 
Schiller),  'Valjean'  (from  Hugo).  'The 
Three  Musketeers,'  'Monte  Crlsto/  and 
'Catherine  Howard'  (from  Dumas  prre), 
'  Three  Red  Men '  (from  FevalY, '  Belphepor ' 
(from  Dcnnery)  'The  Iron  Master.'  'The 
Fortune  Teller/  and  'Nimrod*  (also  from 
the  French), '  Slavery '  (from  '  Uncle  Tom's 
Cabin  'X  '  Marina '  (from  '  Mr.  Barnes  of 
New  York  *),  'The  Will  and  the  Way,"  and 
'Woman  and  her  Master '(from  the  novel  * 
so  named).  He  wrote,  in  addition,  four 
plays  with  C.  A.  Clarke  (qr.).  three  with 
Charles  Reade  (q.v.),  two  with  Charles  Cal- 
vert (q.v.),  two  with  Robert  Buchanan  (q.  r.  \. 
one  ('A  Brother's  Love')  with  Charles 
Swain,  one  ('  Dred ')  with  Fred  Phillips,  one 
('Marie  de  Rudenx'J  with  Sidney  Davis, 
and  one  ('  Our  Bonnie  Prince ')  with  John 
Chute.  Among  John  Coleman's  publica- 
tions were  'A  Memoir  of  Samuel  Phelps" 
(1886),  *  Plavers  and  Playwrights  I  have 
Known'  (ls*88),  'The  Truth  about  "  The 
Dead  Heart'"  (1890),  'Charles  Reade  as 
I  knew  Him*  (1903),  'Fifty  Years  of  an 
Actor's  Life'  (1904).  'Curly:  an  Actor* 
8tory,'  'The  Rival  Queens:  a  Story  of  the 
Modern  Stage,'  and  'The  White  l-adye 
of  Ru Remount :  a  Story  of  the  Modern 
8tage/ 

Colepeppor,   Mr.  Commissioner, 

in  Tom  Taylor's  •  Overland  Route'  (</.r.). 

Coleridge,  Samuel  Taylor  (bom 
October.  1772.  died  July,  1S34),  besides 
turning  Schiller's '  Piccolomini '  and  4  Death 
of  Wallenstein'  into  English  verse  (lsoo), 
was  the  author  of  'Remorse'  (q.r.),  a 
tragedy  in  verse  (printed  and  performed  in 
1813),  and  of '  Zapolya '  (q.v.),  a  play  (printed 
in  1817);  alco.  part-author,  with  Southey,  of 
'  The  Fall  of  Robespierre '  (o.t*.).  Discussing 
'  Remorse,'  Hazlitt  said  of  the  author  :  "He 
is  a  florid  poet,  and  an  ingenious  metaphy- 
sician, who  mistakes  scholastic  speculations 
for  the  intricate  windings  of  the  passions, 
and  assigns  possible  reasons  instead  of  actual 
motives  for  the  excesses  of  his  characters. 
Ho  gives  us  studied  special  pleadings  for 
involuntary  bursts  of  feeling,  and  the  need- 
less strain  of  tinkling  sentiments  for  the 
point-blank  language  of  nature.  His  '  Re- 
morse '  is  a  spurious  tragedy."  Coleridge's 
*  Notes  and  Lectures  upon  Shakespeare  and 
Some  of  the  Old  Dramatists'  apptared  in 
1849,  and  again,  edited  by  Ashe,  in  1S8.V 
See  J.  Dykes  Campbell's  memoir  of  Coleridge 
(1894).   See,  also,  Osobio. 

Colette.  An  orphan  in  C.  Hazlf.wood's 
4  House  on  the  Bridge '  (q.v.). 

Coliche.  See  Printer's  Devil. 

Colin.  (I)  A  character  in  J.  O'Kef.ff's 
'The  Irish  Mimic'  (q.v.) ;  (2)  the  lover  of 
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BlundiMttt  in  L.  Buckingham's  'Little 
Red  Riding  Hood'  (q.v.). 

Colinette.  A  play  adapted  by  H.  Guy 
Carleton  from  the  French,  and  performed 
in  America  with  Miss  Julia  Marlowe  in  the 
title 


Collaborators,  The.  A  "dramatic 
joke"  in  one  act,  by  C.  H addon  Chamrkrs, 
first  performed  at  the  Vaudeville  Theatre, 
London,  on  January  7, 1602. 

Collars  and  Cuffs.  A  musical  farcical 
comedy,  by  liKNRl  R.  FRENCH,  Theatre 
Royal,  Birkenhead,  November  30, 1883. 

Colleen  Bawn  (The).  A  play  by 
Dion  BouciCAULT(g.r.),  founded  on  Griffin's 
novel  of  'The  Collegians'  (q.v.) ;  originally 
produced  at  New  York  in  December,  18.S9, 
and  first  performed  in  London  at  the  Adelphi 
Theatre,  September  10, 1860.  with  the  author 
as  Myles  na  Coppaleen,  J.  Billington  as 
HardreM  Cregan,  Mrs.  Billington  as  Mrs. 
Cregan,  Miss  Agnes  Robertson  (Mrs.  Bouci- 
cault)  as  Eily  O'Connor,  Mrs.  Alfred  Mellon 
(Miss  Woolgar)  as  Anne  Chute,  E.  Falconer 
as  Danny  Mann,  and  David  Fisher  as  Kyrle 
Daly.  T^be  play  was  performed  for  three 
hundred  ami  sixty  nights  consecutively— 
at  that  time  "one  of  the  longest  runs  on 
record."  "When  I  wrote  'The  Colleen 
Bawn,' "  says  the  author.  "  I  invented  the 
Irish  drama.  It  was  original  in  form,  in 
material,  in  treatment,  and  in  dialogue." 
Henry  Morley  wrote  of  it  that  "it  owes 
much  to  the  genius  of  Gerald  Griffin,  who 
contrived  the  story,  and  most  to  the  con- 
structive tact  of  the  dramatist,  in  whose 
hands  every  situation  is  effective,  and  from 
whom  every  phrase  tells  upon  the  audi- 
ence." The  play  was  revived  at  the  Adelphi 
in  Noveml>er,  1864,  with  Collins  as  Mylr*, 
R.  Phillips  as  Danny  Mann,  Miss  Henrietta 
Sims  as  Eily,  Mrs.  A.  Mellon  as  Ann*:  at 
the  Gaiety  in  May,  1872,  with  the  Bouci- 
caulta,  W.  R  gnold,  and  Miss  Lydia  Foote  ; 
at  the  Adelphi  in  ls7u,  with  W.  Terriss 
as  Hardress,  J  G.  Shore  as  Kyrle,  S. 
Emery  as  Danny,  J  C.  Williamson  as 
My  Us,  Mrs.  A.  Mellon  as  Mrs.  Cregan, 
Miss  Hudspeth  as  Anne,  Miss  Cicely  Nott  as 
Shrelah,  and  Miss  Maggie  Moore  as  Eily; 
at  the  Adelphi  and  Drury  Lane  in  1877  ;  at 
the  Duke's  in  January,  1879 ;  at  the  Phil- 
harmonic in  1883  A  burlesque  of  the  piece, 
entitled  '  The  Colleen  Bawn  settled  at  Last,' 
and  written  (in  one  act)  by  W.  Brough  and 
A.  Halliday.  was  produced  at  the  Lyceum 
Theatre,  London,  on  July  5, 1862,  with  Miss 
Lydia  Thompson  as  Mrs.  Uardress  Cregan 
{Eily  O'Connor),  Miss  Laidlaw  as  Mrs.  Kyrle 
Daly  (Anne  Chute).  C.  Selby  as  Lord  Dun- 
dreary (ol  the  period X  etc.  H.  J.  Byron  wrote 
a  burlesque  on  the  subject  entitled  '  Miss 
Eily  O'Connor'  (q.v.),  and  W.  F.  Florence 
produced  a  travesty  of  the  play  in  America. 
See  Eily  O'Connor. 

Colleen  Bawn    settled  at 

(The).  See  Colleen  Bawn,  The. 

College  Boys.  See  Our  Boys. 


Collegians  (The).  This  story  by 
Gerald  Griffin  was  dramatized  so  early  as 
1831,  when  a  play  on  the  subject  was 
brought  out  at  the  New  City  Theatre,  Grub 
(now  Milton) Street,  London,  with  Miss  Ellen 
Tree  as  Eily  O'Connor.  See  COLLEEN  Bawn 
and  Eily  O'Connor. 

Collet te,  Charles.  Actor,  born  1842 ; 
bad  much  practice  as  an  amateur  while 
holding  a  commission  in  the  3rd  Dragoon 
Guards  (1861-68X  His  professional  dibut 
was  made  in  December,  1868,  when  he  was 
the  original  Charles  Hampton  in  'Tame 
Cats '  (q.v.) at  the  Prince  of  Wales's.  London. 
During  his  engagement  at  that  theatre  he 
was  the  first  Mr.  Bran  in  Robertson's '  M.P.' 
(1870) and  the  original  Jfr.  Moy  in  '  Man  and 
Wife'  (1873).  He  was  also  seen  there,  in 
revivals,  as  Sergeant  Jones  in  '  Ours'  (1870), 
Dr.  Sutclife  in  '  8chool'  (1878),  Sir  Oliver  in 
4  The  School  for  Scandal '  (1874),  the  Duke 
in  '  The  Merchant  of  Venice  '  (1874).  and  Sir 
John  Vesey  in  *  Money  '  (1876),  etc.  Since 
then,  he  has  been  the  first  representative  of 
O'Brien  in  Reece's  '  A  National  Question ' 
(1878),  Private  Saunders  in  '  Bootle's  Baby ' 
(1888),  Patricho  in  Mdme.  Wolfs  '  Carina ' 

(1888)  ,  Uncle  Leonidas  In  "The  Landlady' 

(1889)  ,  Picolet  in  '  A  Man's  Shadow'  (1880), 
Peter  Parley  in  Storer's  'Gretna  Green' 
1890),  George  Slab  in  '  The  New  Wing '  (1890), 
Pedro  Guzman  in  Searelle's  'Black  Rover 5 

(1890)  ,  etc.  Among  other  rdlei  undertaken 
by  him  in  London  are  the  chief  characters 
in  Maltby's  '  Bounce,'  and  in  his  own  farce 
'  Cryptoconchoidsyphonnstomata '  (Opera 
Comique,  1876),  Puff  in  '  The  Critic  *  (Gaiety. 
1877),  Sir  B.  de  Bois  Guilbert  in  'Isaac  of 
York'  (Olobe,  1877),  Bishopriggs  in  'Man 
and  Wife'  (Hay market,  1887),  Autolysis  in 
"The  Winter's  Tale'  (Lyceum.  1887),  and 
Nicotine  in  Parry's  *  Cigarette '  (Lyric,  1892). 
In  the  English  provinces  he  has  made  many 
appearances  as  Wootweell  W.  Woodd  in  '  The 
Colonel'  (q.v.\  and  as  Sir  Patrick  Lundie 
in  1  Man  and  Wife '(q.v.).  In  addition  to  the 
farce  above  named  he  is  the  author  of  a 
dramatic  piece  called  '  While  it  s  to  be  Had ' 
(1874). 

CoUette.  Mary.  Actress ;  daughter  of 
Charles  Collette (q.v.);  was  in  the  original 
casts  of  'Tares' (1889).  'A  Fool's  Paradiso' 
(1889),  Buchanan's  '  Clarissa '  (1890),  '  Miss 
Tomboy '  (1890),  '  A  Riverside  Story '  (1890), 
'  The  Honourable  Herbert '  (1891),  etc.  See 
Cousin's  Courtship. 

Collier  de  la  Reine  (The).  See 

Queen's  Necklace. 

CoUier,  Constance.  Actress ;  figured 
in  the  original  casts  of  '  One  Summer's 
Day"  (1837).  'The  Cuckoo*  (lsin»),  "The 
Ghetto '(1899),  'Sweet  Nell  of  Old  Drury' 
(1900).  'Whon  we  were  Twenty-one '  (1WH), 
•Ulysses'  (1902),  'The  Eternal  City'  glioma, 
1902),  etc. 

Collier,  Harry,  in  Buckstone's  1  Good 
for  Nothing '  (q.v.). 

Collier,  Jeremy.  Nonjnring  bishop 
and  controversialist,  born  1050,  died  17^0  ; 
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published  in  1603  '  A  Short  View  of  the  Im- 
morality and  Profaneness  of  the  English 
Stage.'  an  account  of  which,  and  of  the 
controversy  to  which  It  gavo  rise,  together 
with  Collier's  reply  to  his  critics,  will  be 
found  elsewhere  in  this  volume,  under  the 
head  of  Stage,  The  English.  See  Ca- 
ber's '  Apology,'  Oenest's  '  English 
Macaulav's  'Essays/  Goste'a  'Life  of 
grove,'  etc. 

Collier,  John  Payne.  Miscellaneous 
writer  .born  1789.  died  1883  ;  was  the  author 
of  a  '  History  of  English  Dramatic  Poetry 
and  Annals  of  the  Stage'  (1831  and  1875), 
'  Memoir  of  E  Alley n '  (1841),  and  *  Notes 
and  Emendations  to  the  Plays  of  Shake- 
Hpeare '  (1852).  This  work  was  based  upon 
the  marginal  corrections  which  Collier  pro- 
fessed to  have  found  in  a  cony  of  the  Shake- 
speare folio  of  1652,  described  by  him  as 
belonging  to  one  Perkins  Considerable 
controversy  followed,  and  it  Is  now  almost 
universally  believed  that  the  Perkins 
"emendations"  were  forgeries.  Collier 
edited  Dodsley'a  1  Old  Plays,'  to  which  be 
added  six  (1825-7).  •  Five  Old  Plays  •  (1833), 
Bale's  '  Kynge  Johan'  (1838),  Shakespeare's 
Plays  (l*»2-4),  'The  Alleyn  Papers'  (1843), 
'Shakespeare's  Library '  (1844),  'The  Diary 
of  P.  Henslowe'  (1845),  'The  Dramatic 
Works  of  T.  Heywood '  (1850-1),  •  Five  Old 
Plays'  (1851),  Shakespeare's  Plays  in  one 
volume  (embodying  the  Perkins  corrections, 
1853),  and  Shakespeare's  Plays  in  eight 
volumes  (1875-8).  See  Wheatley's  *  Notes 
on  the  Life  of  John  Payne  Collier'  (1834). 

Collier,  William.  Dramatic  writer; 
author  of  'Abduction'  («/  r.),  'Is  She  a 
Woman?"  'Kate  Kearney,'  'The  Queen's 
Jewel.' 

Collier  (The).  A  play  performed  at 
Court  in  December,  1576,  by  the  Lord 
Leicester's  men;  "possibly  Fulwells  play 
of  'Like  will  to  Like  *  Iq.v.)  "(W.  C.  Haxlitt). 

Collier's  Daughter  (The).  A  drama 
by  H.  Boswobth,  Prince  of  Wales's  Theatre, 
Wolvorhampton,  September  29, 1873.—'  The 
Collier's  Wife ;  or,  The  Dark  Deeds  of  a 
Coal  Pit: '  a  drama  by  II.  Beveulev,  Royal 
Colosseum  Theatre,  Liverpool,  May  17, 1869. 

Collin ham,  Georgre  o.  See  Pil- 
grim's Progress,  The. 

Collins.  Actor  j  made  his  London  dV?mt 
at  Drury  Lane  in  October,  1802,  as  J  aba  I  in 
'  The  Jew  *  and  Jiobin  Rough-head  in  '  For- 
tune's Frolic'  He  played  at  this  theatre 
for  a  fe  w  seasons,  and  died  in  1806. 

Collins,  Arthur.  Theatrical  manager  ; 
began  his  career  as  scene-painter  and  pro- 
perty-modeller at  Drury  Ijine  Theatre ; 
next  had  some  experience  of  acting ;  was 
appointed  by  Sir  Augustus  Harris  manager 
of  the  Grand  Theatre,  Glasgow,  and,  later, 
returned  to  London  to  atago-raanage  drama 
and  pantomime  at  Drury  Lane  and  grand 
opera  at  Covent  Garden.'  In  March,  1897, 
ho  became  ,'  ' 


ceding  his  rights  to  a  limited  company,  of 
which  he  is  managing  director. 

Collins,  John.  Actor  and  entertainer, 
bom  at  Bath,  where  he  first  appeared  in 
-public.  In  1764  he  figured  at  Dublin  as 
oung  Mirabel,  and  later  he  was  seen  at 
Covent  Garden  as  Captain  Plume.  He  was, 
however,  best  known  and  appreciated  as 
the  giver  of  an  anecdotic  and  musical  enter- 
tainment, which  was  universally  popular, 
and  in  1791-2  attracted  large  audiences 
to  the  Lyceum,  London,  during  a  season  of 
fifty-two  nights.  Collins  has  a  place  in 
literature  as  the  author  of  lyrics  which  have 
found  their  way  into  Pahrrave's  '  Golden 
Treasury'  and  Locker's  'Lyra  Elegan- 
tiarum. 

Collins,  Lottie.  Actress,  vocalist,  and 
dancer ;  after  much  pantomime  experience, 
appeared  at  the  Gaiety  Theatre,  London,  in 
lSfSfl.  in  the  original  production  of  '  Monte 
Cristo,  Jun.'  (y.r.).  She  afterwards  sang 
*  Ta  ra-ra  Boom-de-ay '  in  pantomime  at  the 
Grand  Theatre,  Islington  (1891-2).  and  at 
the  Gaiety  Theatre  in  '  Cinder- Ellen '  (o.r.). 
She  was  in  the  original  cast  of  *  The  White 
Blackbird'  (1898),  and  has  been  seen  in 
America  in  '  The  Circus-Rider'  (o.i\). 

Collins,  Mabel.  See  Modern  Hrpa- 

TLt,  A. 

Collins,  William  Wilkie.  Novelist 
and  dramatist,  born  January,  1824  ;  died 
September,  1889  ;  was  the  author  of  the 
following  dramatic  pieces  :— •  The  Light- 
house '  (1857),  "The  Froren  Deep"  (1857) 
'The  Red  Vial'  (1858).  'No  Thoroughfare' 
(with  Charles  Dickens,  1867),  'Black  and 
White'  (with  Charles  Fechter,  1869),  'Tho 
Woman  in  White'  (1871),  'The  New  Mag- 
dalen *  (1873),  '  Man  and  Wife'  (1873),  '  Miss 
GwUt '  (1876),  'The  Moonstone  '(1877).  'Rank 
and  Riches '  (1883),  and  'The  Evil  Genius' 
(1885).  See  accounts  of  these  plays  under 
their  respective  titles.  See,  also,  No  Name. 
Collins  was  an  amateur  actor,  and  in  that 
character  appeared  with  Dickens,  Mark 
Lemon,  etc.,  at  Manchester,  for  charitable 
purposes,  in  'Used  Up,'  'Charles  XIL," 
and  '  Mr.  Nightingale's  Diary  '  (September, 
1852),  and  in  '  The  Frozen  Deep  *  and  '  Uncle 
John'  (August.  1857).  In  his  'Nights  at 
the  Play '  (1883)  Dutton  Cook  says  :  "  It  is 
perhaps  a  defect  in  Mr.  Collins's  art,  when 
it  comes  to  be  applied  to  the  purposes 
of  the  stage,  that  it  leaves  nothing  to  the 
imagination  of  the  audience  ;  every  incident 
in  the  story  is  formally  set  forth  and  fully 
proved,  as  it  were,  upon  oath,  like  evidence 
In  a  court  of  justice  ;  each  link  in  the  chain 
of  events  is  duly  forged,  welded,  and  per. 
fected." 

Colman,  Oeorg-e.  Dramatic  writer, 
born  at  Florence,  1732;  son  of  Francis 
Colman,  diplomatist,  by  Mrs.  Pulteney  (a 
sister  of  the  Countess  of  Bath) ;  educated 
at  Westminster  School  and  Christ  Church, 
Oxford ;  afterwards  a  student  at  Lincoln's 
Inn,  and  duly  called  to  the  bar  in  1755.  He 
speedily  turned,  however,  to  the  stage,  and 
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his  first  dramatic  piece  was  produced  in 
1760.  He  was  the  recipient  in  1704  of  a 
legacy  from  Lord  Bath,  and  In  1767  of  a 
similar  bequest  from  his  mother.  In  the 
last-named  year  he  became  one  of  the  pro- 
prietors of  Covent  Garden  Theatre,  with 
which  he  remained  associated  (as  manager 
also)  till  1774.  In  1776  he  bought  from 
Foote  the  "Little  Theatre  in  the  Hay- 
market."  Of  this  he  was  director  until  1789, 
when  he  showed  symptoms  of  mental  decay, 
and  was  succeeded  by  his  son.  George  Col- 
man,  jun.  (q.v.).  He  died  at  Paddingtan  in 
1794.  He  was  the  author  of  the  following 
■lays:— '  Polly  Honeycomb'  (1760),  "The 
Jealous  Wife'  (17611  'The  Musical  Lady' 
<1762),  'The  Deuce  is  in  Him*  (176a),  'The 
Clandestine  Marriage '  (with  Garrick,  17fle), 
'The  English  Merchant'  (1767),  'The  Ox- 
onian in  Town'  (1767),  'Man  and  Wife' 
<1760),  'The  Portrait'  0770).  'The  Fairy 
Prince ' 0771  \  'The  Man  of  Business '(1774), 
♦The  Spleen'  (1776),  'New  Brooms '  (177C), 
4  The  Spanish  Barber'  0777),  •  The  Suicide ' 
(1778),  'Tho  Separate  Maintenance'  (1779). 
'The  Manager  in  Distress'  0780),  'The 
Genius  of  Nonsense'  (1780),  'Harlequin 
Teague  *  (1782),  '  The  Election  of  Managers' 
0784),  and  '  Ut  Pictura  Poesis'  (1789). 
Colman  produced,  further,  adaptations  of 
'  King  Lear,'  '  A  Midsummer  Night's 
Dream.'  'The  Winter's  Tale',  Jonson's 
'  Epicu»ne  '  and  '  Oberon,'  '  Philaster.'  •  Co- 
mufl,'  Gay's  'Achilles'  and  'Polly,'  'The 
Artful  Husband.'  'The  Mutual  Deception.' 
'Bonduca,'  and  'The  Fatal  Curiosity '—all 
of  which  see.  His  translation  of  the  come- 
dies of  Terence  into  blank  verse  appeared 
in  1765,  and  his  version  of  "The  Merchant' 
of  Plautus  in  1767  ;  he  also  wrote  prefaces 
for  editions  of  Beaumont  and  Fletcher  (1778) 
and  of  Massinger.  His  'Dramatic  Works' 
appeared  in  1777,  hla  'Prose  on  Several 
Occasions'  in  1787.  For  biography,  see 
Peake's  '  Memoirs  of  the  Colman  Family ' 
0841),  'Some  Particulars  of  the  Life  of 
George  Colman'  0796),  the  '  Biographia 
Drama t lea'  (1812).  Genest's  •  English  Stage.' 

Colman,  George,  Junior.  Dramatic 
writer,  bom  1762.  died  1836 ;  son  of  George 
Colman  (n.v);  educated  at  Westminster 
School,  Christ  Church,  Oxford,  and  King's 
College,  Aberdeen ;  and  intended  originally 
for  the  bar.  Like  his  father,  however,  he 
devoted  his  abilities  to  the  stage,  becoming 
manager  of  the  Little  Theatre  in  the  Hay- 
market  (as  stated  above)  in  1789,  and  having 
the  patent  transferred  to  him  (through  royal 
favour)  on  the  death  of  his  father  (q.v.\ 
His  connection  with  the  Haymarket  ceased 
in  1820,  and  in  January,  1824,  he  was  ap- 

Kinted  Examiner  of  Plays,  a  post  which  he 
Id  till  his  death.  He  is  said  to  have  been 
married  secretly  to  Mrs.  Oibbs,  the  actress 
(.q.v.).  The  following  is  a  list  of  his  dra- 
matic pieces :— '  The  Female  Dramatist ' 
(1782),  'Two  to  One'  (1784).  "Turk  and  No 
Turk'  (1785 \  'Inkle  and  Yarico'  (1787). 
'Ways  and  Means'  (1788),  'The  Battle  of 
Hexham '(1789),  'The  Surrender  of  Calais' 
0781),  'Poor  Old  Haymarket' (1792),  'The 
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Mountaineers'  (1793),  '  New  Hay  at  the  Old 
Market'  (afterwards  known  as  •  Sylvester 
Daggerwood,'    1795),    'The    Iron  Chest' 

O'The  Heir  at  Law'  (1797),  'Blue 
'  (1798),  '  Blue  Devils '  (1793),  •  Feudal 
Times'  (1799),  'The  Review'  (1800),  'The 
Poor  Gentleman '  (1801),  '  Love  Laughs  at 
Locksmiths '  (1803).  'John  Bull'  (1803),  'Gay 
Deceivers' (1804),  'Who  Wants  a  Guinea?' 
(1805),  'We  Fly  by  Night'  0806),  'The 
Africans '  (1808),  '  X.  Y.  Z. '  (1810),  4  Quadru- 
peds of  Quedlin borough '  (1811),  'The  Law 
of  Java '  (1822) ;  with  many  prologues  and 
epilogues.  A  collection  of  his  plays  was 
ublished  at  Paris  in  1827,  with  a  memoir 
y  J.  W.  Lake.  Hazlitt  wrote:  "Mr. 
Colman's  serious  style,  which  is  in  some 
measure  an  imitation  of  Sbakespear's,  is 
natural  and  flowing ;  and  there  is  a  constant 
intermixture  as  in  our  elder  drama,  a  melange 
of  the  tragic  and  comic ;  but  there  is  rather 
a  want  of  force  and  depth  in  the  impassioned 
parts  of  his  tragedies,  and  what  there  is  of 
this  kind,  is  impeded  in  its  effect  by  the 
comic.  ...  In  Shakespear,  the  comic  parts 
serve  only  as  a  relief  to  the  tragic.  Colman's 
tragic  scenes  are  not  high-wrought  enough 
to  require  any  such  relief"  ('The  English 
Stage ').  See  Grifkinhoop.  Arthur  ;  also 
Peake's  'Memoirs  of  the  Colman  Family/ 
Colman  jun.'s  '  Random  Records '  (1830). 

Colnaghi,  C.  P.  Amateur  actor  and 
dramatic  writer;  author  of  'A  Debt  of 
Honour '  (1891),  and  part-author,  with  Cots- 
ford  i>ick(g.i?.),of '  The  Spring  Legend' (1891). 

Col-o-ffOff.  A  character  in  Brougham's 
1  Pocohontas  (q.v.). 

Colomba.  A  lyrical  drama  in  four  acts, 
music  by  A.  C.  Mackenzie,  libretto  founded 
by  Francis  Hcekkkr  on  the  story  by 
Prosper  Merim^e  ;  first  performed  at  Drury 
Lane  Theatre.  London,  April  9,  1883. 

Colombo,  in  Tom  Taylor's  '  Duke  in 
Difficulties '  (q.v.). 

Colombo's  Birthday.  A  play  by 
Robf.rt  Browning  (tf.r.),  first  performed 
at  the  Haymarket  Theatre,  London,  on 
April  25,  1853,  with  Mian  Helen  Faucit  as 
the  heroine,  Barry  Sullivan  as  Valence.  H. 
Howe  as  Prince  lirrthold,  Farren  as  Guibert, 
and  Rogers  and  Tilbury  in  other  parts. 
"The  play,"  wrote  E.  L.  Blanchard,  ''very 
dull  and  heavy ;  elaboration  of  poetical 
idea."  Tho  work  was  revived  at  St.  George's 
Hall,  London,  on  the  afternoon  of  November 
19, 1885,  with  Miss  Alma  Murray  as  Colvinbe, 
Leonard  Outram  as  Valence,  G.  R.  Foss  as 
Guibert,  and  B.  Gould,  B.  Webster,  and  R. 
de  Cordova  in  other  rAUs. 

Colonel  (The).  (1)  A  play  so 
described  as  by  Sir  William  Davknant. 
entered  on  the  books  of  the  Stationer's  Com- 
pany, January  1,  1629-30.  Fleay  identities 
it  with  'The  Siege'  (q.v.).  (2)  A  farce  in 
two  acts,  performed  at  Covent  Garden  The- 
atre on  May  4,  1830,  with  Diddenr  as  Colonel 
Frifjid,  and  other  parts  by  Wrench,  Miss 
Foote,  and  Mrs.  Chatterloy.  (3)  A  comedy 
in  three  acts,  by  F.  C.  Burnand,  founded  on 
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'  Le  Mari  a  la  Campagne'  (o  r.),  and  first 
performed  at  the  Prince  of  Wales's  Theatre, 
London,  on  February  2,  1881,  with  C.  F. 
Coghlan  as  Colonel  W.  W.  Woodd,  W.  Herbert 
as  Jlichard  Forrester,  J.  Fernandez  as  Lam- 
bert Streyke,  R.  Buckstone  as  Batil  Giorijione, 
Eric  Bayley  as  Edward  Langton,  Mrs.  Leigh 
Murray  as  Lady  Tompkins,  Sliss  Myra 
Holme  as  Olive,  Miss  C.  Grahame  as  Nellie, 
and  Miss  Amy  Roselle  as  Jfr*.  Myth.  The 
piece  "ran"  for  five  handred  and  fifty 
nights.  It  was  played  in  the  English  pro- 
Tinces  in  1881  by  Edgar  Bruce  in  the  title 
part,  C.  W.  Oarthorne  as  Forrester,  W.  F. 
Hawtrey  as  Streyke,  Miss  Glover  as  Isidy 
Tompkins,  Miss  C.  Grahame  as  (Hire,  Jliss 
H.  Lindley  as  Mrs.  Myth,  and  Miss  M. 
Siddons  as  Xellit.  By  this  company  it  was 
performed  before  the  queen  at  Abergeldie 
Castle  on  October  4,  1881.  It  was  after- 
wards played  in  the  English  provinces  by 
companies  headed  by  Charles  CoIIotte  (g.r.). 
It  was  first  performed  in  America  at  Abbey's 
Park  Theatre,  New  York,  on  January  1<J, 
1882,  with  Lester  Wallack  in  the  title  part, 
Eric  Bayley  as  Forrester,  C.  P.  Flockton 
as  Streyke,  E.  T.  Webber  as  Giorgione,  Miss 
M.  Davis  as  Lady  Tompkins,  and  Miss 
Rachel  Sanger  as  Mrs.  Blythe.  It  was  re* 
vived  at  the  Comedv  Theatre,  London,  on 
July  25,  1887.  with  Edgar  Bruce  in  the  title 
part,  W.  Herbert  as  Forrester,  Bassett 
Rowe  as  Streyke,  S.  Harcourt  as  Giurrnonc, 
F.  Wyatt  as  Ilomelli,  Miss  V.  Melnotte  as 
Jfr*.  Myth,  Miss  II.  Leyton  as  Mrs.  For- 
rester, Miss  S.  Vaughan  as  I^ady  Tompkins, 
and  Miss  A.  Verity  as  Nellie.  (4)  An 
adaptation  of  '  Haroun  Alraschid '  by  O. 
P.  Gisson.  first  performed  at  Litchfield, 
Connecticut,  August  8.  1892  ;  at  New  York 
later  in  the  month.  (6)  A  play  by  Scott 
Marble,  performed  in  U.S.A. 

Colonel  Carter  of  Cartersville.  A 

piny  in  five  acts,  by  Augustus  Thomas  and 
F.  Hopkinson  Smith,  based  on  a  story  by 
the  latter  ;  first  performed  at  Palmer's  The- 
atre, New  York,  March  22,  1892  ;  reduced  to 
one  act,  and  performed  at  the  Fifth  Avenue 
Theatre,  New  York,  in  1897. 

Colonel  Sellers.  A  dramatic  sketch, 
based  on  Mark  Twain's  novel,  'A  Gilded 
Age,'  performed  at  the  Gaiety  Theatre, 
I^ndon,  on  July  19,  1880,  with  J.  T.  Ray- 
mond as  Colonel  Mulberni  Sellers,  supported 
by  Miss  Katherine  Rodger*.  Mrs.  Leigh, 
J.  J.  Dallas.  C.  Fawcett,  F.  W.  Wyndham, 
and  Howard  Russell. 

i 

Colonel  Tom.    A  play  by  Steele  1 
Mack  aye,  first  performed  at  theTremont 
Theatre,  Boston,  U.S.A.,  January  20, 1890. 

Colonna.    Brother  of  the  heroine  in 
Siii el's  'Evadne.' 

Colorado  Beetle  (The).  A  farce  by 
William  Mi.nto  (q.v.),  Princess's  Theatre, 
London  October  13,  1877. 

Colour  Serg-eant  (The).  A  play  in 
one  act,  by  Brandon  Thomas  (q.v.),  first 
performed  at  the  Princess's  Theatre,  Lon- 
don, on  February  28,  1885,  with  a  cast  in- 


chiding  J.  Dewhurst,  C  Fulton, 
Barrett,  and  Miss  Mary  Dickens. 

Columbat.  Chief  of  the  Gawries  in 
•Peter  Wilkins ' (o.p.X 

Columbia.  A  play  by  Sutton  Vane 
(tf-r ).  performed  in  U.S.A. 

Columbia's  Daughter.    A  dramatic 

piece  by  Mrs.  S.  Row  son  (q.v.). 

Columbo.  Nephew  to  "  The  Cardinal " 
in  Shirley's  play  so  named  (q.v.). 

Columbus,  Christopher.  The  central 
character  of  the  following  dramatic  pieces : 
~(1)  'Columbus;  or,  The  World  Dis- 
covered : '  a  play  by  Thomas  Morton  (q.v. ), 
first  performed  at  Covent  Garden  on  De- 
cember 1.  1792 ;  revived  there  in  1816.  (2) 
•Columbus  el  Filibuster©:  "a  New  and 
Audaciously  Original,  Historico-plagiaristic, 
Ante  -  national,  Pre  -  patriotic,  and  Omni- 
local  Confusion  of  Circumstances,  Running 
through  Two  Acts  and  Four  Centuries," 
written  by  John  Brougham,  and  first  per- 
formed at  Burton's  Theatre,  New  York,, 
on  December  81,  1857,  with  the  author  in 
the  title  part,  Miss  Lizzie  Weston  (Mrs. 
Davenport)  as  Columbia,  Lawrence  Barrett 
as  Talavera,  Mark  Smith  as  Ferdinand. 
"  It  is  a  more  serious  production  than 
'  Pocohontas  ; '  the  satire  is  more  subtle, 
and  the  thought  more  delicate.  It  contains 
no  plays  upon  words,  is  not  filled  with  start- 
ling absurdities,  and  is  pathetic  rather  than 
uproariously  funny"  (Lawrence  Button). 
(8)  'Columbus;  or,  The  Original  Pitch  in 
a  Merry  Key : '  an  "  opera  bouffe,"  words  by 
Alfred  Thompson,  music  "by  the  best 
composers  available,"  first  performed  at  the 
Gaietv  Theatre,  London,  on  May  17,  1869, 
with  Miss  K.  Farren  as  Columbus,  Miss  C. 
Loseby  as  Don  Diego  (Columbus's  favourite 
pupil),  J.  Eldred  as  Alonzo  Pinzon  (Co- 
lumbus's boatswain),  Maclean  as  Tobago 
(assistant  to  Columbus),  Teesdale  as  Kiwr 
Ferdinand  o/Castille  and  Arragon,  J.  Robins 
as  the  Lord  High  Admiral  of  Spain,  Mis* 
Rosina  Ranoe  as  Paraquita  (queen  of  the 
Kokatoukans).  "  This  was  not  so  much  a 
burlesque,"  writes  John  Hollingshead.  "as 
an  opera  bouffe,  the  music  being  a  pasticcio. 
The  colli  posers  drawn  upon  were  Offenbach, 
Bellini,  Louis,  E.  Jonas,  Gounod,  Balfe, 
Verdi,  Herve,  BouIIard,  Leo  Delibes,  with 
original  music  by  LuU."  (4)  '  Little  Chris- 
topher Columbus'  (q.v.)  (1893).— Columbus 
figures  in  Mrs.  Hatton's  'America  Dis- 
covered '  (q.v.). 

Combat  of  Love  and  Friendship 

(The).  A  comedy  by  Roukht  Mead,  per- 
formed by  members  of  Christ  Church  Col- 
lege, Oxford,  and  printed  in  1654. 

Combustion.  A  farcical  comedy  by 
Augustus  Thomas,  produced  in  U.S.A.  in 

1  S  s  4 . 

Come  and  See.  A  farce  in  two  acts, 
by  Langsdorff,  first  performed  at  tho 
Haymarket  in  July,  1814. 
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"Come  away,  come  away,  death." 

First  line  of  song  sung  by  the  clown  in  act 
li.  sc.  4  of  'Twelfth  Night  '— 

•'  ljny  tot,  0.  wbcra 
Bad  tru*  low  never  flo4  bt  inn, 
To  wMp  tber*." 

The  Dnke  says  of  the  ditty  that 

It  U  rtlly  woUi. 


Come  Here ;  or,  The  Debutante' • 
Test.  A  dramatic  sketch  by  Auuistin 
Daly  (q.v.),  in  which  Madame  Janauschek 
appeared  at  the  Academy  of  Music,  New 
York,  In  1870,  and  at  the  H  ay  market  Theatre, 
London,  in  May,  1876.  The  piece  seems  to 
have  had  a  German  origin.  See  Variations. 

"Come  hither,  you  that  love,  and 
hear  me  sing."  First  line  of  a  song  in 
Fletcuek'S  '  Captain'  (q.v.). 

Come  if  you  Can.  A  farcical  prelude, 
Haymarket  Theatre,  June  0,  1824. 

"  Come,  let  the  state  stay."  First 
line  of  a  sung  in  Suckling's  '  Brennoralt' 

(q.V.\ 

"  Come,  my  Celia,  let  us  prove." 

First  line  of  a  song  in  Jonson's  '  Volpone  * 
(q.v.).  "Tho  leading  idea  of  this  song  is 
taken  from  Catullus  "  (Bell). 

"  Come,  my  dainty  doxies."  First 
line  of  the  gipsies'  Hong  in  Miiidleton's 
•  More  Dissemblers  besides  Women  *  (q.v.)— 


"  W«  take  no  c»r»  for  camllr  rrntj ; 
Wo  lie,  we  wort,  we  iport  In  tent*.** 

"  Come  over  the  boorne,  Besse." 

First  line  of  a  snatch  sung  by  Mores  (q.v.)  in 
W.  Wau Kit's '  The  Longer  tbou  Uveal* (q.v.). 
"  Besse  "  is  Queen  Elizabeth.  See  '  King 
Lear,'  act  iii.  sc.  6. 

Come  see  a  Wonder.  A  play,  de- 
scribed as  by  Jotin  Day  and  T.  Dkkker, 
acted  at  the  Red  Bull  Theatre  in  1623: 
identical  with  '  Tho  Wonder  of  a  Kingdom. 

"  Come,  Sleep,  and,  with  thy  sweet 
deceiving1."  First  line  of  a  song  in  Beau- 
mont and  Fletcher's  'Woman  Hater' 

(q.r.). 

"  Come,  thou  monarch  of  the 
vine."  First  line  of  the  bacchanalian 
chorus  sung  in  act  iL  sc.  7  of  '  Antony  and 
Cleopatra.' 

11  Come  unto  these  yellow  sands." 

First  line  of  a  song  sung  by  Ariel  in  act  L 
sc.  2  of  '  The  Tempest' 

"  Come,  you  whose  loves  aro 
dead."  First  line  of  a  song  in  Fletcher's 
•  Queen  of  Corinth 1  (q.v.). 

Comedy  figures  as  one  of  the  characters 
In  Planch F's  •  Camp  at  the  Olympia'  (q.v.). 
See  Leigh  Hunt's  discourse  on  Comedy  in 
his  '  Critical  Essays  on  the  Performers  of 
the  London  Theatres 1  (1807),  George  Mere- 
dith 4  Un  the  Idea  of  Comedy,  and  of  the 
V»es  of  the  Comic  Spirit'  ('  New  Quarterly,' 
Auril,  1»77  ;  reprinted  as  a  volume  in  1807), 


P.  Fitzgerald's  'Principles  of  Comedy' 
(1870).  See,  also,  Hatlitt/s  '  Comic  Writers ' 
(181«).  Ward's  'English  Dramatic  Litera- 
ture '  (1800),  C.  M.  Cay  ley's  'Representative 
English  Comedies '  (1800). 

Comedy  and  Tragedy.  (l)The  title 
umle r  which  W.  Rohson  trannlatcd  from  the 
French  of  M.  Fonrnier  the  piece  ('  Tiridate') 
which  was  played  at  the  Lyceum  in  1847  as 
'The  Tragedy  Queen' (q. r.).  at  St.  James's 
in  1856  as 'Art'  (q.v.),  and  at  the  St. 
James's  in  1871  as  '  An  Actress  by  Daylight.' 
(2)  A  drama  in  ono  act,  by  W.  S.  Gilubrt 
(q.v.).  first  performed  at  the  Lyceum  Theatre, 
London,  on  January  26,  1884,  with  Miss 
Mary  Anderson  as  the  heroine,  Clarice ;  G. 
Alexander  as  the  hero,  D'Aulnoy;  J.  H. 
Barnes  as  the  Due  D'Orleam,  E.  F.  Edgar  as 
Doctor  Choquart,  and  Arthur  Lewis  as  De  la 
FerU.  The  piece  had,  some  years  previously, 
been  accepted  by  Miss  Litton  for  the  Court 
Theatre,  nut  was  not  produced  there.  The 
author  told  the  story  of  the  drama  in  the 
form  of  a  prose  contribution  to '  The  Stage 
Door'  (1880).  The  piece  was  revived  at  the 
Haymarket  in  May,  1890,  with  Miss  Julia 
Neilson  as  Clarice  (a  part  in  which  she 
appeared  in  America  in  1805-6).  It  was 
played  in  the  English  provinces  In  1802, 
with  Miss  Fortescue  as  Clarice,  E.  H. 
Vanderfelt  as  DAulnoy,  and  Fuller  Mellisb 
as  D'Orleam. 

Comedy  of  Errors  (The).  A  comedy 
in  five  acts,  by  William  Shakespeare, 
mentioned  by  Meres  in  his  '  Palladia  Tamia ' 
(1608),  and  therefore  necessarily  written,  if 
not  acted,  before  that  date.  It  was  appa- 
rently based,  in  the  main,  upon  William 
Warner's  translation  of  Plautus'  '  Me- 
ncrchmi  *  into  English  verse,  which  was 
published  in  1505,  but  had  probably  been 
circulated,  in  manuscript,  before  that  year. 
Shakespeare  may  also  nave  been  indebted 
somewhat  to  the  play  called  '  The  Historie 
of  Error,'  which  was  performed  by  the 
children  of  Paul's  at  Hampton  Court  on 
New  Year's  Day,  1566-7.  Shakespeare  fol- 
lows, in  essentials,  the  story  as  told  by 
Plautus,  but  "makes  considerable  altera- 
tions, lie  adds  the  serious  part  of  the  plot ; 
he  makes  two  twin  servants  as  well  as  two 
twin  masters.  The  character  of  the  Gold- 
smith is  new ;  the  Courtezan  is  thrown 
into  the  background  ;  and  the  Parasite  is 
omitted  "  (Genest).  The  first  recorded  per- 
formance of  the  play  is  that  of  December 
28,  1594,  in  Gray  s  Inn  Hall,  as  stated  in 
the  '  Gosta  Grayorum '  (1668) :  "  After  such 
sport,  a  Comedy  of  Errors  (like  to  Plautus 
his  Menechmus)  was  played  by  the  players." 
It  is  almost  (though  not  absolutely)  certain 
that  the  reference  here  is  to  Shakespeare's 
work.  In  October,  1734,  there  was  brought 
out  at  Covent  Garden  a  play  in  two  acta, 
called  « See  if  you  Like  It ;  or,  It's  All  a 
Mistake,'  which  was  described  as  "1 
from  Plautus  and  Shakespeare,"  and 
probably  an  adaptation  of  '  The  Comedy  of 
Errors.'  Genest  records  performances  of 
the  '  Comedy  '  at  Drury  Lane  in  November 
and  December,  1741,  but  is  unable  to  give 
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the  cast   Kirkman,  however,  says  that  the 
r6le  of  Dromio  of  Syracuse  was  taken  by 
Macklin  (g.rA   After  this  came  a  series 
of  representations  of  the  '  Comedy,'  or  of 
adaptations  of  it,  at  Covent  Garden : — On 
April  24,  1762,  entitled  'The  Twins,'  and 
with  a  cast  including  Shnter,  Dunstall, 
Gibson,  Hull,  Mrs.  Ward,  Mrs.  Leasing 
ham,  Mrs.  Vincent,  and  Mrs.  Stephens ;  m 
January.  1770,  wiUi  alterations  by  T.  Hull, 
and  with  Lewis  as  Antipholus  of  Syracuse, 
Whitfield  as  Antipholus  of  Ephesus,  Quick 
as  Dromio  of  Ephesus,  Brunsdon  as  Droinio 
vf  Syracuse,  Hull  as  Aigeon,  Wewitzer  as 
Dr.  /'inch,  Mrs.  Hartley  as  the  Abbess,  Mrs. 
Jackson  as  Adriana,  and  Mrs.  Lessingham 
as  Lueiana ;  on  June  3,  1703,  with  Pope  as 
Antipholus  of  Syracuse,  Hoi  man  as  Anti- 
pholus of  Ephesus,  Munden  as  Dromio  of 
Syracuse,  Quick  as  Dromio  of  Ephesus,  Hull 
as  Aigeon,  Mrs.  Mattocks  as  Adriana,  Miss 
Chapman  as  the  Abbess,  and  Mrs.  Enten  as 
Lueiana;  on  June  2.  1708,  with  Rees  as 
Dromio  of  Ephesus ;  in  January.  1808,  with 
C.  Kemble  as  Antipholus  of  Ephesus,  Blan- 
chard  as  Dromio  of  Ephesus,  Murray  as 
JEgeon,  Simmons  as  Dr.  Pinch,  Mrs.  Gibbs 
as  Adriana,  and  Miss  Norton  as  Lueiana  ; 
and  in  April,  1811,  with  Jones  as  Antipholus 
of  Syracuse,    Hrunton    as  Antipholus  of 
Ephesus,  Mrs*.  Weston  as  the  Abbeu,  and 
Mrs.  Egerton  as  Lueiana.   In  December. 
1810,  the  comedy  was  produced  at  Covent 
Garden  as  an  "opera,    with  the  "neces- 
sary" alterations  and   interpolations  by 
-  Reynolds  [see  the  full  description  in  Genest]. 
The  cast  included  W.  Farren  as  Dromio  of 
Ephesus,  Listen  as  Dromio  of  Syracuse, 
Duruset  as  A  ntipholus  of  Ephesus,  Chap- 
man as  jKijeon,  Egerton  as  the  Duke  of 
Ephesus,  Blancbard  as  Pinch,  Mrs.  Faucit 
as  the  Abbess,  Miss  Stephens  as  Adriana. 
Miss  M.  Tree  as  Lueiana,  and  Mrs.  T.  Hill 
as  Lesbia.   The  same  version  of  the  comedy 
was  performed,  for  the  benefit  of  Miss 
Stephens  (Adriana},  at  Drury  Lane  on  June 
1,  1824,  with  Penley  and  Home  as  the 
Antipholuses,  Liston  as  Ihvtnio  of  Syracuse, 
Harley  as  Dromio  of  Ephesus,  Gattie  as 
Pinch,  Madame  Vestris  as  Lueiana,  and 
Mrs.  Knight  as  the  A  bbess.  The  comedy  was 
revived  at  Sadler's  Wells  in  November,  18S5, 
with  F.  Robinson  and  H.  Marston  as  the 
Antipholuses.  Lewis  Ball  and  Charles  Fenton 
as  the  Dromioa,  Barrett  as  Aigeon,  Miss 
Eburne  as  Adriana,  and  Miss  Travers  as 
J/ueiana  ;  at  the  Princess's  Theatre,  London, 
in  February.  1304.  with  Henry  and  Charles 
Webb  as  the  Dromios,  O.  Vining  and  J. 
Nelson  as  the  Antipholuses,  H.  Mellon  as 
Aigeon,  R.  Cathcart  as  Dr.  Pinch,  Miss  C. 
Carson  as  Adriana,  Miss  H.  Howard  as 
Lueiana,  and  Miss  E.  Harnett  as  L<»bia  ;  at 
the  Winter  Garden,  New  York,  In  1866,  with 
J.  S.  Clarke  and  W.  S-  Andrews  as  the 
Dromios ;  at  Drury  Lane  in  September,  1866 
(compressed  into  one  act),  with  the  brothers 
Webb  as  the  Dromios,  ll.  Sinclair  and  F. 
Barsby  as  the  Antipholuses ;  at  the  Alex- 
andra Theatre.  Liverpool,  on  June  13,  1881, 
with  C.  Vandenhoff  and  F.  Rodney  as  the 
Antipholuses,  Lionel  Broughand  J.  F.  Doyle 


as  the  Dromios,  Mrs.  Vandenhoff  as  Almilia, 
and  Mrs.  Edward  Saker  as  Adriana  j  in  the 
English  provinces  in  1882  by  a  company 
including   Edward  Compton  (Dromio  of 
Syracuse)  and  Miss  Virginia  Bateman  (Mrs. 
Compton);  at  the  Strand  Theatre,  London,  in 
January,  1883,  with  J.  S.  Clarke  and  Harry 
Paulton  as  the  Dromios,  F.  Charles  and  G. 
L.  Gordon  as  the  Antipholuses,  F.  Mervin  as 
Solineus,  Belton  as  Cleon,  T.  P.  Haynes  as 
Dr.  Pinch,  Miss  Sallie  Turner  as  Nell,  Miss 
H.  Lindley  as  Adriana,  Miss  B.  Thompson 
as  Lueiana,  Miss  M.  A.  Giffard  as  Aimilia, 
and  Miss  V.  Carew  as  Lesbia  ■  at  Gray's  Inn 
Hall  on  December  6,  1895,  by  members  of 
the  Elizabethan  Stage  Society,  and  with 
Elizabethan  costumes  and  no  scenery  ;  at 
Terry's  Theatre  on  the  afternoon  of  June  6, 
1800,  compressed  into  one  act,  and  with  a 
cast  including  Ben  Greet,  W.  R.  Stavely,  and 
Miss  Edith  Olyve.  The  comedy  was  first 
printed  In  the  folio  of  ie23.   S.  T.  Coleridge 
wrote  of  it  that  Shakespeare  "  has  in  this 
piece  presented  us  with  a  legitimate  farce  in 
exactest  consonance  with  the  philosophical 
principles  and  character  of  farce,  as  dis- 
tinguished from  comedy  and  from  enter- 
tainments. ...  A  comedy  would  scarcely 
allow  evon  the  two  Antipholuses  ;  because, 
although  there  have  been   instances  of 
almost  indistinguishable  likeness  In  two 
persons,  yet  these  are  mere  individual  ac- 
cidents, casus  ludentis  naturae,  and  the 
verum  will  not  excuse  the  incerisimils.  But 
farce  dares  add  the  two  Dromios,  and  is 
justified  in  so  doing  by  the  laws  of  its  end 
and  constitution"  ('Notes  of  Lectures'). 
"  In  '  The  Comedy  of  Errors,* "  says  Hallam. 
"  there  are  only  a  few  passages  of  a  poetical 
vein,  yet  such  perhaps  as  no  other  living 
dramatist  could  have  written  ;  but  the  story 
is  well  Invented  and  managed— the  con- 
fusion of  persons  does  not  cease  to  amuse — 
the  dialogue  is  easy  and  gay  beyond  what 
had  been  nitherto  heard  on  the  stage— there 
is  little  buffoonery  in  the  wit,  and  no  ab- 
surdity in  the  circumstances  "  ('  Literature 
of  Europe ').    See  Evertbodt  Mistaken. 

Comedy  of  Humours  (The)  is  men- 
tioned in  Iienslowe's  Diary,  May  11,  if.97, 
as  a  "new  play."  F.  G.  Fleay  identifies 
it  with  Cliapman's  '  An  Humorous  Day's 
Mirth  '(<fiv.). 

Comedy  of  8ighs'(A\  A  comedy  in 
four  acts,  by  John  Todhi'nter,  flint  per- 
formed at  the  Avenue  Theatre.  London,  on 
March  29,  1894,  with  Miss  Florence  Farr  as 
lAidy  Brandon,  Miss  Vane  Featherstone  as 
Mrs.  Chillimjicorth,  B.  Gould  as  Sir  Geoffrey 
Brandon,  Yorke  Stephens  as  Major  Chil- 
lingworth,  James  Welch  as  Het.  Horace 

Comedy  of  Toys  (The).  A  play  by 
Charles  Barnard,  performed  in  U.S.A. 

Comedy  Theatre.  See  London 
Theatres. 

Comer.  Actor;  played  Giles  in  "The 
Maid  of  the  Mill'  at  Bath  in  1813,  and 
Mother  Goose  at  Covent  Garden  m  lalO. 
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COMING  CLOWN 


"  Comer,"  says  Genest,  "  played  Oilei,  and 
several  other  country  parts,  very  well,  ills 
"-f:-~  — "  =f — 'i  and  natural." 


Comer,  Greorgre.  Co-author.wlth  George 
Conquest  (q.v.),  of '  Dead  Beat '  (1805) ;  with 
Lionel  Ellis,  of  •  The  Right  Man '  (1887),  and, 
with  F.  Benton,  of  '  Brave  Hearts '  (1899). 


Comet,  King-.  See  Ki.no  Comet. 

Comet  (The) :  or,  How  to  Come  at 
Her.  A  comedy  in  three  acts,  performed  at 
the  Haymarket  Theatre  in  August,  1789. 
(2) 4  The  Comet ;  or,  Dramatic  Dulness : '  a 
farce  in  two  acts,  by  Joseph  Moser,  printed 
in  the  European  Magazine  for  1807. 

Comete  (L$l);  or,  Two  Hearts.  A 

drama  in  four  acts,  by  A.  W.  Pineko 
(q.v.),  first  performed  at  the  Theatre  Royal, 
Croydon,  on  April  22, 1878,  with  the  sisters 
Lionel  in  the  chief  parts. 

Comfit.  A  character  in  L.  BUCKINGHAM'S 
•  Don't  lend  your  Umbrella  ■  (q.v.).  (2)  Mrs. 
Comfit  is  a  landlady  in  Burnand's  'In  for 
a  Holy  day '  (q.v.). 

Comfort.  (1)  A  character  in  the  moral 
play  of  '  Appius  and  Virginia '  (q.v.).  (2)  A 
character  in  Bedford's  '  Wit  and  Science' 
(q.v.).  (3)  Christian  Comfort  is  a  character 
in  J.  B.  Johnstone's  1  Ben  Bolt'  (q.v.). 

Comfortable  Lodgring-s;  or,  Paris 
in  1750.  A  farce  in  two  acts,  by  R.  B. 
Pkakk  (q.v.).  first  performed  at  Drury  Lane 
on  March  10, 1827,  with  a  cast  including  "  O." 
Smith.  Lis  ton,  Harley,  Miss  Pincott,  and 
Mrs.  C  Jones. 

Comfortable  Servioe.  A  farce  in  one 
act,  by  T.  Haynes  Bayly  (q.v  ),  originally 
performed  at  the  Olympic  Theatre,  London, 
on  January  1,  1830.  with  F.  Matthews  as 
Admiral  Sir  Smith  Brown,  Keeley  as  Sitnon, 
Mrs.  Macnamara  as  Mrs.  AUdove,  Mrs.  Orger 
as  Mary  and  Miss  Go  ward  (Mrs.  Keeley) 
as  Mrs.  Jam. 

Comical  Countess  (A).  A  farce  In 
one  act,  by  W.  Bhocqh^.v.),  first  performed 
at  the  Lyceum  Theatre,  London,  with  Miss 
Talbot  as  the  Counter  de  rEsotUier,  C.  J. 
Mathews  as  the  Chevalier  de  VUbrac,  and 
B.  Baker  as  th«  Baron  de  Bergonie  ;  revived 
at  the  City  of  London  Theatre  in  1855,  and 
at  the  Haymarket  Theatre  in  1800 :  and  at 
the  Fifth  Avenue  Theatre,  New  York,  in 
1871. 

Comical  Gallant  (The).  See  Merry 
Wives  of  Windsor,  The. 

Comical  Hash  (The).  A  comedy  by 
the  Dt chess  of  Newcastle,  printed  in 


Comical  Lovers  (The);  or,  Mar- 
riagre  4  la  Mode.  A  comedy  by  Colley 
Cidber  (q.v.),  first  acted  at  the  Queen's 
Theatre  in  the  Haymarket  on  February  4, 
1707,  with  Cibber  as  Celadon,  Wilks  as  Pala- 
mede.  Booth  as  RhodorthU,  Mrs.  Bracegirdle 
as  MeUuitha,  Mrs.  Olufield  as  Florimel,  and 
Mrs.  Porter  as  Doralice;  revived  at  Drury 
Lane  in  1720, 17*0,  and  1762.   "  This  piece  is 


composed  of  the  comic  episodes  of  Dryden's 
'  Maiden  Queen'  and  '  Marriage  ii  la  M  oue 
joined  together.  ...  A  tag  to  the  fourth 
act  seems  pointed  at  the  parting  of  Moneses 
and  A  rpatia  in  '  Tamerlane,'  and  is  a  humor- 
ous picture  of  many  such  parting  scenes  in 
some  of  our  love-sick  tragedies  ('  Biogra- 
phia  Dramatica ').  A  version  of  this  piece, 
called  'Celadon  and  Florimel,'  was 
formed  at  Drury  Lane  in  May,  1790. 

Comical  Revenge  (The);  or,  Love 
in  a  Tub.  A  comedy  in  five  acts,  by  Sir 
George  Ethereob  (q.v),  acted  at  Lin- 
coln's Inn  Fields  in  1004,  with  Harris  as  Sir 
Frederick  Frolic,  Price  as  Dufoy,  Betterton 
as  Lord  Beaufort,  Smith  as  Colonel  Bruce, 
Nokes  as  Sir  Nicholas  Cully,  Undorhill  as 
Palmer,  Sandford  as  Wheaitle,  Norria  an 
Louin,  Mrs.  Long  as  Widow  Rich,  Mr*. 
Betterton  as  Oraciana,  and  Mrs.  Davis  as 
Aurelia.  "  Lord  Beaufort  and  Colonel  Bruce 
are  in  love  with  Graciana.  Aurrfia  is  in 
love  with  Colonel  Bruce.  At  the  conclusion 
she  is  married  to  him.  .  .  .  Palmer  and 
Wheadle  are  sharpers,  who  swindle  Sir 
Nicholas  out  of  a  promissory  note  for  £1000. 
The  Widow  Rich  is  in  love  with  Sir  Frederick, 
and  at  last  married  to  him.  Dufoy  Is  Sir 
Frederick's  French  valet,"  whom  the  Widow's 
servants  put  into  a  tub  when  rendered  in- 
sensible by  opium.  "  This  play,"  says 
Downes,  "brought  £1000  to  the  house  in 
the  course  of  a  month,  and  gained  the  com- 
pany more  reputation  than  any  preceding 
comedy."  The  comedy  was  revived  at  the 
Haymarket  in  December,  1700,  with  Uowen 
as  Dufoy.  Wilks  as  Frolic,  and  Mrs.  Old- 
field  as  the  Widow  [Graciana  and  Aurelia 
omitted].   It  was  seen  at  Drury  Lane  in 


and  in  1726  with  Mrs.  Cibber  ss  Aurelia. 
Pepys  saw  the  play  performed  "  by  tho 
Duke's  people"  at  "the  new  playhouse"  in 
Whitehall  in  1000;  he  thought  it  "silly," 
but  admits  that  he  was  ill,  and  that  tho 
piece  was  "done  ill"  also.  It  is  partly  in 
prose  and  partly  in  rhymed  couplets,  and 
was  therefore,  says  A.  W.  Ward,  "  the 
earliest  regular  play  in  which  the  use  of 
rime  was  actually  attempted,  unless  ita 
isolated  application  by  Dryden  in  two  pas- 
Rages  of  'The  Rival  Ladies'  be  taken  Into 
account."  "  In  the  underplot,  the  gay 
realistic  scenes  which  give  the  play  its 
sub-title,  Etherege,"  E.  W.  Gosse  thinks. 
"  virtually  founded  English  comedy,  as  it 


was  successively  understood  by  Congreve, 
Goldsmith,  and  Sheridan." 

Comick,  Sir  Farcical.  See  Author's 
Farce. 

Comines,  Philip  and  Marie  de, 

figure  in  various  adaptations  of  '  Louis  XL' 

(qv.). 

Coming;  Clown  (The).  A  "  Chri  stmas 
Number,"  in  one  act,  by  Mark  Mklford 
(q.v.),  first  performed  at  the  Royalty  Theatre, 
London,  December  21, 1880. 
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Coming-  Events.  An  oporetta,  words 
by  R.  RKECK,  music  by  P.  Bucalossi,  first 
performed  at  the  Royalty  Theatre,  London, 
in  April,  1876,  with  Miss  Annie  Ooodall 
and  J.  Rouse  in  the  cast. 

Coming-  Home.  See  Sithors  to 
Grind. 

Coming  of  Age.  An  operetta,  words 
by  J.  K.  Carfkntkr,  music  by  K.  I..  Hime, 
tirst  performed  at  the  Charing  Cross  Theatre 
in  June,  1869,  with  a  cast  including  Kath- 
leen Irwin  and  Cicely  Nott. 

Coming  thro*  the  Rye.  A  come- 
dietta by  J.  A.  Rosier  and  W.  T.  Main- 
prick, 

1886. 


oy  j.  A. 
Theatre 


Royal,  Halifax,  October  11, 


Coming  Woman  (The).  (1)  A  comic 
drama  in  three  acts,  Lad  broke  Hall,  London, 
April  30,  1887.  (2)  A  dramatization  by 
Mervyn  Dallas  of  Edmund  Yates'  novel, 
'  Broken  to  Harness,'  rewritten  by  Sedlky 
Brown  and  revised  by  Louis  de  Lam;k 
and  Eugene  Urmande,  first  acted  in 
America,  Waterbury,  Ct.,  Nov.  6,  1894 ;  in 
New  York  at  the  Fifth  Avenue  Theatre, 
November  12,  1894. 

Commencement  of  a  Bad  Farce, 
which,  however,  it  ia  hoped  will 
turn  out  Wright  at  Last  (The).  A 
piece  first  performed  at  the  Lyceum  The- 
atre, London,  Uctolmr  81,  1853,  with  E. 
Wright  in  the  chief  part.  **  It  was  con- 
demned,'* says  M.  Williams,  "because  the 
farce  was  really  a  bad  one  ;  but  independent 
of  this,  the  actor,  whose  humour  was  always 
of  the  broadest,  proved  quite  out  of  his 
element  in  the  refined  atmosphere  of  the 
Lyceum." 

Commissary  (The).  A  comedy  in 
three  acts,  by  Samuel  Foote  (q.v.),  first 
performed  at  the  Hayinarkct  in  June,  17G5, 
with  the  author  in  the  title  part  (Zachary 
Fungus),  Shuter  as  Gruel  (a  teacher  of 
oratory)  and  Mrs.  Loveit  (a  rich  widow), 
Parsons  as  Dr.  Catgut  (a  singing  master) 
and  a  hackney  coachman.  Miss  Cheney  as 
Mrt.  Mechlin,  Miss  Reynolds  as  Dolly,  etc. 
Fungu*,  who  has  grown  rich  as  a 


niissary  in  Germany,  desires  to  marry  a 
lady  of  rank  and  go  into  society.  Mrt. 
Mechlin  foists  her  own  niece,  Dolly,  upon 
him  as  the  daughter  of  an  earl.  Fungus 
acquiring  polish  at  the  hands  of  Catgut, 
Gruel,  etc.,  recalls  *Le  Bourgeois  GentU- 
bosuns. ' 

i  one  act. 
per- 
June 

c.  1891,  with  the  author  as  Shaw  (a  valet), 
Forbes  Dawson  as  a  painter,  Brandon 
Thomas  as  a  model,  and  Miss  Lily  Uanbury 
as  Mrs.  llemmertUy. 

Commissionaire  Extraordinaire. 

See  Ticklish  Times. 

Committed  for  Trial.  (1)  A  "  piece 
of  absurdity  "  in  two  acts,  by  W.  S.  Gilrert 
(q.v.),  founded  on  '  Le  Hoveillon,'  and  first 


performed  at  the  Globe  Theatre.  London, 
on  January  24,  1874,  with  U.  J.  Montaguo 
Alfred  Trimble,  A.  Cecil  as  Jonathan  Wag- 
stafe,  G.  Temple  as  Portibou,  Compton  as 
Stubbs,  and  Miss  Carlotta  Addison  as  Mrs. 
Wagstaffe.  The  piece  was  afterwards  ex- 
pand** (into  three  acta,  and  revived  on  Feb- 
ruary S,  1877.  at  the  Criterion  Theatre,  under 
the  title  of  'Un  Bail,'  and  with  Charles 
Wyndham  as  Lovibond  (Wagstaffe),  Miss  F. 
Josephs  as  the  Duke  of  Darlington,  E. 
Righton  as  Trimble,  J.  Clarke  as  Mareooly, 
I.  Francis  as  Wilcox  (Stubbs),  H.  Ashley  as 
litbblethicaite,  Miss  Eastlake  as  Mrs.  Lovi- 
bond,  Miss  Nellie  Bromley  as  Mrs.  Uebblt- 
thxraite.  Miss  Edith  Bruce  as  the  maid. 
See  Contkmpt  of  Court.  (2)  A  drama  in 
four  acts, by  Edward  Towers,  East  London 
Theatre,  London,  November  30,  1878. 

Committee  (The).  A  comedy  by  Sir 
Roueht  Howard,  performed  at  tho  The- 
atre Royal,  and  printed  in  1605.  "This 
comedy,  says  the  '  Biographia  Dramatica,' 
"  was  written  not  long  after  the  Restoration, 
and  was  intended  to  throw  an  idea  of  the 
utmost  odium  on  the  Roundhead  party  and 
their  proceedings."  The  same  authority 
speaks  of  the  drollery  of  the  character  of 
Teague,  and  the  strong  picture  of  absurd 
fanaticism,  mingled  with  indecent  pride, 
drawn  in  those  of  Mr.  Day,  Mrs.  Day,  anil 
Abel."  Pepys,  who  saw  "The  Committee' 
performed  in  1063,  thought  it  "  a  merry  but 
Indifferent  play,"  but  evidently  enjoyed 
Teague  as  represented  by  Lacy.  The  piece 
was  revived  at  Drury  Lane  so  lately  as  Feb- 
ruary, 1788.   See  Ubadiah. 

Committee  -  Man  Curried  (The). 
"  A  comedy  in  two  parts,"  hy  S.  Sheppard, 
printed  in  1647.  W.  C.  Hazlitt  describes 
this  work  as  a  "  barefaced  piece  of  plagia- 
rism "  from  Suckling's  works  and  Stapylton's 
translations  of  the  first  and  second  satires 
of  Juvenal. 

Commodore  (The).  See  Creole, 
The  (2). 

Common  Conditions :  "  a  new  and 
pleasant  comedy  or  play  after  the  manner 
of  common  conditions."  licensed  on  July  27, 
1576.  A  transcript  of  this  dramatic  fragment 
is  in  the  Bodleian  library.  "  Shift,  Thrift, 
and  Unthrift  are  characters  in  it :  Condi- 
tions  is  the  Vice  "  (FleayV    See  the  '  Bio- 

gaphia  Dramatica,'  Collier's  '  History  of 
ramatic  Poetry,'  and  Fleay's  '  History  of 
the  Stage '  and  *  English  Drama.' 

Common,  Dol,  in  Ben  Jonson's  'Al- 
chemist '  (q.v.). 

Common  Sense,  The  Life  and 
Death  of.  A  prelude  altered  from  Field. 
INO'S  'Pasquin'  (q.v.),  and  first  perforrand 
at  the  Haymarket  Theatre  on  August  13, 
1782.  (2)  '  Common  Sense  ;  or,  The  Slaves 
of  Mammon:'  a  drama  in  four  acts,  by 
Enw.  Towers,  Pavilion  Theatre,  London. 
May  11, 1878. 

Commonalty.  A  character  in  1  Albyon 

Knight' (7. r.). 
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Commonwealth   of  Women  (A). 

See  Ska  Voyage. 

Comnenus,  Isaac.   See  Isaac  Com- 

NEMUS. 

Oomparnom  de  la  Truelle  (Lea). 

See  Dark  Citt. 

Companion  to  the  Playhouse  (A). 
An  account  of  English  plays  ami  play- 
wrighta,  written,  in  dictionary  form,  by 
David  Erskine  Baker(o.c  ),  and  published 
in  two  toIs.  in  1764.  Revised  by  Isaac  Reed, 
it  was  republished  in  1782,  under  the  title 
of  '  Biographia  Dramatica,'  and  was  again 
revised  by  Stephen  Jones,  and  republished 
under  the  same  title  in  1812.  "  Baker."  says 
Bullen,  "  was  largely  Indebted  to  his  pre- 
decessor, Langbaine.  He  adds  but  little 
information  concerning  the  early  dramatists, 
but  his  work  is  a  useful  book  of  reference 
for  the  history  of  the  stage  during  the  first 
half  of  the  eighteenth  century." 

Composer  (The).  A  comedietta  by 
Arthur  Chapman,  music  by  F.  M.  Capel; 
Theatre  Royal,  Richmond,  October  29,  1891. 

Compressed  Gunpowder.  A  dra- 
matic piece  by  Mrs.  Charles  A.  Doremis, 
performed  in  U.S.A. 

Compromise  (The) }  or,  Faults  on 
both  Sides.  A  comedy  by  J.  STURM V, 
performed  at  Lincoln's  Inn  Fields  in  Decem- 
ber, 1722. 

Compromising'  Case  (A).  A  one-act 
piece  by  Mrs.  T  E.  Smale.  performed  at 
the  Lyceum  Theatre,  New  York,  April  20, 

1832. 

Compromising  Coat  (The).  A  come- 
dietta by  J.  T.  GREiJi  (>/.r.)and  C.  N.  Jarvis 
(q.v.),  Globe  Theatre,  London,  June  27, 1892. 

Compton,  Charles  G.  Dramatic 
author,  theatrical  critic,  and  miscellaneous 
writer;  son  of  Henry  Compton  (q.v.);  has 
written,  with  A.  G.  Hockley,  a  drama  en- 
titled 'A  Family  Matter'  (q.v.)  (1894);  is 
part-author  of  the  '  Memoir  of  Henry  Comp- 
ton' (1879);  has  contributed  theatrical 
criticism  to  the  Outlook  (1898-9)  and  other 
periodicals ;  and  was,  from  1889  to  1896,  act- 
ing manager  of  the  Garrick  Theatre. 

Compton,  Edward.  Actor,  born 
1864 ;  son  of  Henry  Compton  (q.v.) ;  made 
his  first  appearance  on  the  stage  at  the 
Theatre  Royal,  Bristol  (now  the  Prince's), 
in  1873.  After  this  came  various  provincial 
tours  and  local  engagements,  his  London 
d/but  being  made  at  Drury  Lane  on  March 
1.  1877,  as  Alfred  Evelyn  in  the  first  act  of 
•Money'  (q.v.).  Tours  with  H.  J.  Byron, 
Mrs.  H.  Vezin.  and  Miss  Wallis  followed  ; 
and  then  in  1878-9  he  appeared  at  Drury 
Lane  as  Floruel  ('The  Winter  s  Tale  ').  Cturio. 
Malcolm  ('  Macbeth  'X  Leonatti*  ('Oymbe- 
line  and  Romeo.  At  the  Adelphi  in  tho 
last-named  year  he  played  Sir  Benjamin 
Backbit*  and  Modun.  Hearing  there  in  1880 
(after  a  tour  with  Mi«»  Neilson  in  America) 
as  the  original  Bertie  Talboyt  in  'The 
O'Dowd*  (q.v.).   To  1881  belongs  the  estab- 


lishment of  the  [Edward]  Compton  Comedy 

ibroken  e: 


Company,  which  had  an  unb 
of  eighteen  years,  appearing  mainly  in  the 
provinces,  but  occasionally  in  London.  Thus, 
in  1886-7,  at  the  Strand  Theatre,  Edward 
Compton  produced  Musketry's  '  Davy  Gar- 
rick,' '  The  Rivals,' '  The  School  for  Scandal.' 
4  She  Stoops  to  Conquer.'  and  '  The  Road  to 
Ruin,'  playing  Davy,  Bob  Acres,  Charlet 
Surface,  young  Harlow,  and  (in  the  last- 
named  piece)  both  Harry  Dornton  and  Gold- 
finch.  At  the  Opera  Comique  in  1891-2  he 
was  seen  as  Christopher  Jfemnan  in  Henry 
James's  'American'  (q.v.),  young  Wildimi 
in  '  The  Liar'  (q.v.),  Father  Allen  in  Frank- 
fort Moore's  'Queen's  Room'  (q.v.),  and 
John  Alden  in  F.  Moore's  'Mayflower' 
q.v.).  In  1894  he  figured  at  Toole's  Theatre, 
London,  as  Albert  Chardin  in  '  Married  by- 
Proxy'  (q.v  ).  and  in  1898  appeared  at  the 
Grand,  Fnlham,  as  t'dmumi  Kean  in  the 
play  by  Edgar  Pemberton  so  named  (q.v.). 
At  Birmingham  in  1886  he  had  been  the 
original  representative  of  the  hero  of  E. 
Pemberton  s  '  Actor'  (7.r.).  and  at  Norwich 
in  1893  the  first  Sidney  Carton  in  the  same 
author's  play  so  named  (<7.r.).  In  1898  he 
became  joint-lessee  of  the  Dalston  Theatre, 
and  in  1899  resumed  touring  with  his  com- 
pany. Besides  collaborating  with  his  brother 
Charles  in  the  'Life'  of  their  father  (187tf), 
Edward  Compton  has  written  the  following 
dramatic  pieces  : — '  A  Strange  Relation  ' 
(1876).  'A  Mutual  Separation'  (1877),  and 
(with  E.  M.  Robson)  'Faithful  unto  Death  ' 
(1881).  See  Compton,  Mrs.  Edward. 

Compton,  Henry  f Charles  Mackenzie]. 
Actor,  born  at  Huntingdon,  March  22,  1805 ; 
died  September  15,  1877 ;  son  of  John  Mac- 
kenzie ;  was  educated  at  Huntingdon  and 
Little  Baddow  (Essex),  and  was  intended 
originally  for  a  commercial  career.  This, 
however,  proved  distasteful  to  him,  and  in 
1826  he  took  definitely  to  the  >tage,  his 
dtbut  (as  "  Henry  Compton  "]  being  made 
at  Lewes,  as  "walking  gentleman"  and 
player  of  "  responsible  "  parts.  ['*  Compton  " 
was  the  surname  of  one  of  the  wives  of  his 
grandfather,  and  the  "  Henry  "was  adopted 
quite  casually.]  Engagement*  at  Leicester, 
and  on  the  Bedford.  Lincoln,  and  York 
Circuits,  followed  ;  Compton's  first  appear- 
ance in  London  being  made  on  July  24, 
1837,  at  the  English  Opera  House  (Lyceum 
Theatre)  as  Robin  in  '  The  Waterman'*  (</.r.) 
and  Paul  Shade  in  '  Master's  Rival.'  At  the 
Lyceum  he  stayed  till  September,  migrating 
in  October  to  Drury  Lane,  where  he  figured 
as  the  Fir$t  Gravedioaer  in  '  Hamlet.' Slender 
in  'The  Merry  Wives,'  Launctlot  Gobbo. 
Marall  in  '  A  New  Way  to  l»ay  Old  Debts.' 
Mainrorm  in  'The  Hypocrite,'  Tony  Lump, 
kin,  Silky  in  *  The  Road  to  Ruin.'  Dr.  OUojxhI 
in '  The  Poor  Gentleman,'  Bailie  KieolJarvie, 
Gnatbrain  in  '  Black -eyed  Susan,'  etc.  In 
July,  1838,  he  returned  to  the  Lyceum,  and 
was  seen  there  as  Dominie  Sampnon  in  *  The 
Witch  of  Derncleugh,'  and  as  the  original 
Jerry  Chance  and  Tom  Chaff  in  Mark 
Lemon's  '  M.P.  for  Wrottenborough '  and 
'  Sister  Kate '  respectively.   At  Drury  Lane 
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in  1839  be  played  Verges  to  the  Dog- 
berry  of  Dowton.  After  that  came  an  en- 
gagement at  Dublin,  followed  by  another 
at  Drury  Lane  under  Macready.  Here  fin 
1803-4)  he  appeared  as  Polonivs,  Dogberry, 
Launce,  Foresight  in  'Love  for  Love.'  Sir 
Peter  Teazle,  and  David  in  'The  Rival*.' 
besides  figuring  in  the  original  cast  of 
'  Follies  of  a  Night'  (q.v.).  Liverpool  and 
Dublin  next  claimed  his  energies,  and  then, 
in  1844,  be  was  engaged  for  the  Princess's 
Theatre,  London,  where  he  remained  for 
four  years,  figuring  as  Touchttone,  and,  in- 
deed, in  "the  whole  round  of  the  legitimate 


drama."  Next  came  a  term  of  service  with 
Farron  at  the  Olympic  the  Strand,  and  then 
the  Olympic  again.  At  the  Strand  (1849-50) 
he  was  the  first  Mr.  Sceptic  in  '  Founded  on 
Facts'  (q.v.),  Peter  Pattrnoeter  in  'John 
Dobbs'  (q.v.),  Piatt  in  "The  Philosopher's 
Stone '  (Q.v.),  Cogne  Creche  in  1  Prince  Dorus.' 
and  Will  Whimblein  'Sir  Roger  deCoverley.' 
At  the  Olympic  (1851)  he  was  the  original  Toby 
Twinkle  in  1  All  that  Glitters  is  not  Gold ' 
.v.).  In  the  spring  of  1853  he  began,  at  the 
ay  market  (under  Backstone),  an  engage- 
ment which  lasted  for  sixteen  years.  During 
that  period  he  was  the  original  performer 
of  the  following  (and  other)  characters : — 
Captain  Gawk  in  '  Elopements  in  High  Life ' 
(1853),  Mr.  Smith  in  '  Knights  of  the  Round 
Table*  (1864),  Joe  Withert  in  'The  Evil 
Genius '  (185o),  Paidagogos  in  F.  Talfourd's 
'Atalanta'  (1857),  Blenkinsop  in  'An  Un- 
equal Match '(1857),  Pluto  in  F.  Talfourd's 
'  Pluto  and  Prosorpine '  (1858),  Sir  Dormer 
de  Brazenby  in  'The  Tide  of  Time'  (1858). 
Buzzard  In  'The  World  and  the  Stage 
(1859),  Icebrook  in  'Everybody's  Friend' 
(1869),  ^fSgitthut  in  F.  Talfourd's  •  Electra ' 

(1859)  ,  Honeybun  in  'The  Contested  Elec- 
tion' (1869),  Mutton  in  'The  Rifle'  (1859). 
Sir  Solomon  Frazcr  in '  The  Overland  Route 

(1860)  ,  Seidell  in  Taylor's  'Babes  in  the 
Wood '  (1800),  Vulcan  in  Burnand's  '  Venus 
ami  Adonis '  (1804),  Lepidus  in  Burnand's 
*  Antony  and  Cleopatra '  (1S66),  Massaroni 
in  a  Beckett's  'Brigand'  (1867),  De  Vaudray 
in  'A  Hero  of  Romance'  (1868).  MountraiTe 
in  Robertson's  1  Home'  (1809),  and  ToUit  in 
•Mary  Warner'  (1809).  During  the  same 
period  Compton  was  seen  at  the  name 
theatre  as  Bob  Acre;  Crabtree,  Obadiah 
Prim  (in  '  A  Bold  Stroke  for  a  Wife '),  and 
Dr.  Pangloss.  Leaving  the  Haymarket.  he 
appeared  both  at  Manchester  and  at  the 
Olympic,  London,  as  the  original  Jothua 
Gawthwaite  in  Tom  Taylor's  'Handsome  is 
that  Handsome  Does'  (1870).  Then  came 
an  association  with  the  Globe  Theatre,  under 
H.  J.  Montague  (1871-73),  during  which  he 
was  the  original  representative  of  MuggUs 
in  '  Partners  for  Life '  (q.v.),  Paul  Cudlxp  in 
'  Forgiven '  (q.v.),  Quip  in  'The  Spur  of  the 
Moment'  (q.v.),  Oxeye  in  'Oriana'  (qv.\, 
and  Rumbalino  in  '  Fine  Feathers'  (q.v.). 
In  1874  he  joined  the  company  at  the  Lyceum, 
where  he  played  the  Firtt  Oravedigger  to  the 
Hamlet  of  Henry  Irving,  in  addition  to  ap- 

in  'A  Fish  out  of  Water.'  After 


gagements  at  Liverpool  and  Manchester,  at 
which  latter  place,  on  July  14,  1877,  he 
made  bis  last  appearance  on  the  stage.  On 
the  15th  of  September  in  that  year,  he  died 
(of  cancer).  He  had  been  married,  in  1848, 
to  Miss  Kmmeline  Montague  (q.v.),  the  well- 
known  actress.  "  His  Touchstone,  his  Dog- 
berry, his  Oravedigger,"  wrote  J.  R.  Planche, 


Iht/'Sn 


dale  company, 


a  tour  with  the  VezinChippen- 
my,  followed  by  "starring"  en- 


"  will  never  be  forgotten  by  those  who 
fortunate  enough  to  witness  them  "—a 
dictum  repeated  by  Tom  Taylor,  who  says, 
"His  Shakesperean  clowns  were  incom- 
parably the  most  original  and  telling  I  have 
seen  on  the  stage ;  and  his  Marall  in  •  A 
New  Way  to  Par  Old  Debts'  held  equal 
rank."  "  His  style,"  wrote  C.  J.  Mathews, 
"  was  peculiarly  his  own.  He  had  a  queer 
dry  humour  that  never  failed  of  effect.  He 
had  the  art  of  giving  value  to  phrases  of 
themselves  valueless,  by  his  incisive  mode 
of  utterance,  bis  affected  stolidity,  and  his 
accompanied  original  facial  expression." 
See '  Memoir  of  Henry  Compton,'  by  Charles 
and  Edward  Compton  (1879) ;  Morley's '  Lon- 
don Playgoer,'  etc.  See,  also,  Compto.n. 
Charles  ;  Compton.  Edward  ;  Compton, 


Compton,  Katherine.  Actress  ; 
daughter  of  Henry  Compton  (q.v.) ;  made 
her  first  appearance  at  the  Theatre  Royal, 
Bristol,  in  1874,  as  Maria  in  '  The  School  for 
Scandal.'  She  afterwards  played  at  Hull, 
Newcastle,  Manchester,  etc.  Her  London 
dtbut  was  made  at  the  Gaiety  Theatre  in 
May.  1877,  as  Julia  in  'The  Rivals.'  She 
has  been  the  original  representative  of  the 
following  characters  : — Lucy  Meritale  in 
'Such  is  the  Law'  (1878),  Mrs.  Parminttr 
Blake  in  '  Imprudence '  (1881),  Anne  in  '  Low 
Water'  (18-34),  the  Princeti  Peninkof  in 
'  The  Great  Pink  Pearl '  (1885),  Mabel  Selby 
in  '  A  Run  of  Luck'  (1886),  Juno  Johnttone 
in  '  The  Treasure '  (1888),  Mrs.  Bute  Curzon 
in  '  Robin  Goodfellow '  (1S93),  Lady  Gwendo- 
line in  '  The  White  Elephant '  (1896),  Lady 
Algy  in  'Lord  and  Lady  Algy '  (1898).  Mrs. 
Buhner  in  '  Wheels  within  Wheels '  (1899), 
Lady  Huntuvrth  in  '  Lady  Huntworth's 
Experiment'  (1900),  Countes*  Zechyadi  in 
•The  Under  current'  (1901),  Mrs.  Auberton 
in  'A  Clean  Slate'  (1903),  and  the  title- 
part  in  'Tho  Rich  Mrs.  Rcpton'  (1904). 
She  has  also  been  seen  in  London  as  Celia, 
Portia  ('  Merchant  of  Venice  '),  Miss  Hard- 
castle,  Lydia  ('The  Love  Chase '\  Helen 
('The  Hunchback'),  Marion  de  Lorme 
('  Richelieu '),  Grace  Harkaway  ('  London 
Assurance'),  Mrs.  Singleton  Bliss  (' Cyril's 
Success '),  Lady  Betty  Jfoel  ('Lady  Clan- 
carty '),  Princess  Lydia  ('  The  DanischenV). 
etc. 

Compton,  Mrs.  Edward  [Virginia 
Bate  man  J.  Actress;  daughter  of  H.  L. 
Bateman  (q.v.);  married  in  1882  Edward 
Compton  (q.v.),  of  whose  Comedy  Company 
she  was  for  many  years  "  leading  lady. 
She  has  been  seen  in  London  as  Lady  Teazle 
(Sadler's  Wells.  1880).  Violet  in  '  Davy  Gar- 
rick'  (Strand  Theatre,  1880),  Kate  Hard- 
cattle  (Strand,  1887),  etc   She  was  the 
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original  Lydia  In  Merivale's  1  Husband  in 
Clover '  (q.v.). 

Compton,  Mrs.  Henry.  See  Mon- 
tague, emmeline. 

Compton,  Percy.  Actor;  son  of 
Henry  Compton  ('/.*.);  was  the  original 
Witt  Somen  in  Raleigh's  'Queen  and 
Cardinal'  (1881).  and  the  first  Burnaby 
Spigot  in  Cellicr's  '  Doris  '  (1889).  lie  and 
his  brother,  Sydney  Compton,  havo  had 
considerable  ezperience  as  acton  in  the 
English  provinces. 

Comrades.  A  comedy  in  three  acts,  by 
Brandon  Thomas  (o.r.)and  B.  C.  Stephen- 
son  (q.v.),  first  performed  at  the  Court 
Theatre,  London,  on  December  16, 1S82,  with 
John  Clayton  as  Sir  George  Baxter,  D.  Q. 
Boucicault  as  Arthur  Dexter,  C.  F.  Coghlan 
as  Captain  Darteiph,  A.  Cecil  as  Hon.  Penley 
Chivers,  W.  Mackintosh  as  Tom  Stirrup.  Miss 
Marian  Terry  as  Lady  Constance  Birklands, 
and  Miss  (  arlotta  Addison  as  Lady  Dexter; 
performed  in  the  English  provinces  in  1883. 

Comrades  and  Friends.  A  military 
drama  in  two  acts,  by  Isaac  Pocock  («.».), 
first  performed  at  Covent  Garden  on  Feb- 
ruary 14, 1831,  with  a  cast  including  Hartley, 
Keefey.  Abbot,  Meadows.  J.  8.  Grimaldi. 
Hlanchard.  Power,  Barnes,  Miss  Taylor,  and 
Mrs.  Chatterley. 

Comstock,  Nanette.  Actress,  born 
1871 ;  made  her  professional  cUbut  in  1887  in 
Hoyt's  'Hole  in  the  Ground*  (q.v).  She 
was  the  original  Una  Foxwood  in  '  A  Gold 
Mine '  (1889).  and  the  first  representative  in 
America  of  Laura  Norris  in  'Booties'  Baby* 
(1839).  She  has  been  seen  in  New  York  as 
JeanneUe  in  '  Natural  Gas '  (1888),  and  aa 
Madeline  West  and  Jennie  Buckthorn  in 
*  Shenandoah'  (1889). 

Comas.  A  masque  by  John  Milton, 
published  in  1637.  It  was  written,  "  as  most 
people  know,  as  an  entertainment  to  be 
presented  at  Ludlow  Castle  [in  1634]  on  the 
arrival  and  installation  there  of  the  Earl  of 
Bridgewater  as  Lord  President  of  Wales. 
.  .  .  The  masque  was  to  be  acted  by  members 
of  the  family ;  and  as  there  was  some  story 
of  the  fourteen  or  fifteen  year  old  daughter 
Alice,  who  was  to  act  in  the  masque,  having 
been  lost  in  a  wood  on  the  way  to  Ludlow, 
Milton  la  supposed  to  have  planned  his 
story  from  that  incident.  Her  two  actual 
brothers  acted  the  brothers'  parts  in  the 
masiiue.  .  .  .  The  attendant  spirit  was  acted 
by  Milton's  friend,  Harry  Lawes,  who  had 
been  commissioned  to  write  the  music.  .  .  . 
K«m<*  originally  meant  a  licentious  dancing 
revel.  In  Hesiod's  '  Shield  of  Hercules '  it 
means  the  promiscuous  band  of  revellers 
who  followed  with  their  wilder  dance  and 
song  after  the  trained  chorus  of  a  procession, 
la  later  times.  Comas  appeared  as  a  god  of 
festive  mirth  and  joy.  .  .  .  And  so  be  passed 
into  a  type  for  use  of  moralists;  appeared, 
fourteen  years  before  Milton's  poem,  in  Ben 
J <.nson's  masque  of  '  Pleasure  reconciled  to 
Virtue,'  and  had  appeared,  eleven  years 
before   that,  in  a  Latin  poem  entitled 


'  Comus,'  by  Henri  du  Pay.  of  Louvsin, 
which  Milton  had  read  and  liked,  for  at 
least  one  passage  in  it  has  been  distinctly 
imitated.  In  Peele's  'Old  Wives'  Tale' 
there  are  two  brothers  rescuing  a  lost  sister 
from  the  spells  of  an  enchanter"  (Henry 
Morley).  In  1738  Dr.  Dalton  adapted 
'  Comus '  to  the  stage,  arranging  it  in  three 
acts,  "  retaining  nearly  the  whole  of  the 
original,  adding  or  compiling  the  scene 
between  the  brothers  and  Comus'  crew, 
and  introducing  a  variety  of  songs  (mainly, 
it  would  seem,  selected  from  Milton's  works] 
to  make  it  pass  off  better  on  the  stage M 
(Genest).  The  piece  was  produced  at  Drury 
Lane  on  March  4,  with  Quin  as  Comus, 
Mil  ward  and  Cibber,  Jun.,  as  the  Brothers, 
Mills  as  the  First  Spirit,  Mrs.  Cibber  as  the 
Lady.  Mrs.  Clive  as  Euphrosyne  (an  intro- 


Mrs.  Pritchard  as  the  Lady  ;  in  1762,  at 
Drury  Lane,  with  Mossop  as  Comus;  in  1765, 
at  Covent  Garden,  with  Smith  as  Comus 
and  Peg  Woffington  as  the  Lady ;  in  1773, 
at  Covent  Garden  (reduced  by  George  Col- 
man  to  two  acts),  with  Mattocks  as  Comus 
and  Miss  Catley  as  Euphrosyne ;  in  1776,  at 
Drury  Lane,  with  Mrs.  Baddeley  as  the 
Lady;  in  1776,  at  Covent  Garden,  with  Mrs. 
Barry  as  the  Lady ;  in  1777,  at  Drury  Lane, 
with  Farren  and  Lamash  as  the  Brothers, 
Aikin  and  Tenducci  as  the  Spirits,  Mrs. 
Robinson  as  the  Lady,  and  Mrs.  Baddeley 
as  the  Pastoral  Nymph ;  in  1784,  at  Covent 
Garden,  with  Henderson  as  Comus  ;  in  1786, 
at  Drury  Lane,  with  Palmer  as  Comus,  Ban- 
nister, jun.,  and  R.  Palmer  as  the  Brothers, 
Hurry  more  as  a  Spirit,  Bannister  as  First 
Bacchanal,  Mrs.  W  tighten  as  Euphrosyne. 
Mrs.  Crouch  as  the  Pastoral  Nymph,  and 
Mrs.  Siddons  as  the  Lad >/ ;  in  1808,  at  Covent 
Garden,  with  G.  F.  Cooke  as  Comus ;  in  1812, 
at  the  same  theatre,  with  C.  Kemble  as 
Comus;  in  1829,  at  the  same  theatre,  with 
Mibs  Hughes  as  the  Lady;  and  in  1883  at 
Drury  Lane,  under  the  auspices  of  Bunn. 
A  notable  revival  was  that  of  1842  at  Covent 
Garden,  with  John  Cooper  in  the  title  part, 
Mdme.  Vestris  as  Sabnna,  Miss  Rainforth 
a*  the  Spirit,  and  Mrs.  Walter  Lacy  as  the 
Lady.  "  The  groupings  and  arrangement  of 
the  tableaux,"  writes  George  Vandenhoff, 
"  were  admirable,  and  some  of  the  mechani- 
cal effects  were  almost  magical.  There  were 
forest  scenes  of  the  greatest  pictorial  beauty" 
("An  Actor's  Note-Book').  Dryden  and 
Purcell's  'King  Arthur'  seems  to  have 
been  drawn  upon  for  this  production.  The 
masque  was  produced  by  Macready  at  Drury 
Lane  in  February,  1843.  with  himself  aa 
Comus,  Anderson  an  t  he  Elder  Brother,  Miss 
Faucit  as  the  Lady,  Miss  Romer  as  Sabrina, 
and  Miss  P.  Horton  as  the  attendant  Spirit. 
At  Easter,  1866,  at  Drury  Lane,  4  Comus 
was  revived  with  Walter  Iacv  as  Comus, 
Edmund  Phelps  and  Miss  E.  Falconer  aa 
the  Brothers,  Henri  Drayton  as  First  Bac- 
chanal, Miss  Augusta  Thomson  as  Sabrina, 
Miss  Poole  as  the  attendant  Spirit,  and  Mrs. 
Hermann  Vezin  as  the  lady.   A  lyric  by 
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Edmund  Falconer  was  introduced,  set  to 
manic  by  J.  Burnand  [see  Motley's  '  London 
Playgoer '].  The  Manque  was  revived  (with 
the  music  by  Lawns)  at  the  Botanic  Gardens, 
London,  in  July.  1903. 

Conceits  (The).  A  play  entered  on  the 
books  of  the  Stationers'  Company  in  No- 
▼ember,  1053. 

Con-carers.  See  Conquerors,  The. 

Condell,  Henry.  Actor,  died  1627; 
was  in  the  original  casts  of  '  Every  Man  in 
his  Humour '  (1698),  '  Every  Man  out  of  his 
Humour '  (1599),  ■  Sejanus '  (1003).  '  The  Mal- 
content' (1604),  *  Volpone'  (1605),  'The  Al- 
chemist* (1610),  'Catiline1  (1011),  and  'All 
is  True'  (o.v.MlOia).  He  also  enacted  the 
Cardinal  In  'The  Duchess  of  Main*  (?.r.). 
In  1599  he  became  a  sharer  in  tho  profits 
both  of  the  Globe  and  of  the  Blackfriars 
Theatres.  He  retired  from  the  stage  in 
1023,  in  which  year  he  and  his  brother- 
player,  J.  Heming,  prepared  and  published 
the  First  Folio  of  the  plays  of  their  friend 
and  colleague,  Shakespeare  (q.v.).  See  Col- 
lier's '  Lives  of  the  Actors,'  Halliwell- 
Phillips's '  Life  of  Shakespeare,'  and  Fleay's 
'  Actors'  Lists'  (Royal  Historical  Society). 

Condell,  Henry.  Instrumentalist  and 
musical  composer,  died  1824  ;  was  a  mem- 
ber, successively,  of  several  theatrical  and 
operatic  orchestras ;  wrote  the  music  for 
•  The  Enchanted  Island '  (ballet,  1804), '  Who 
Wins  ? '  (farce,  1808),  and  '  Transformation ' 
(farce,  1810),  and  contributed  to  the  score 
of  •  The  Farmer's  Wife'  (q.v.). 

Condemned.  (1)  A  comedy-drama  by 
W.  Manning,  Prince  of  Wales's  Theatre, 
Warrington,  September  3, 1878.  (2)  A  drama 
by  EU8T0N  Knowles,  first  performed  in 
U.S.A..  and  produced  at  the  Theatre  Royal, 
Castleford,  August  25, 1887. 

Confederacy  (The).  A  comedy  by 
Sir  John  Vanbruqh  (q.v.),  erst  per- 
formed at  the  Haymarket  on  October  30, 
1706,  with  Booth  as  Dick  Amlet,  Pack  as 
Brat i  (his  servant),  Dogget  as  Moneytrap, 
Leigh  as  Qripe  (a  scrivener),  Mrs.  Barrv  as 
Clarieta  (his  wife),  Mrs.  Bracegirdle  as  Flip- 
panta  (her  maid),  Mrs.  Bradshaw  as  Corinna 
(daughter  of  Gripe),  Mrs.  Porter  as  Ara- 
minta  (wife  of  Moneytrap),  Mrs.  Willis  as 
Mr$.  Amlet,  and  Mrs.  Baker  as  Mrs.  Cloggit  ; 
acted  ten  times.  The  'Biographia  Dra- 
maUca'  (1812)  describes  it  as  "  in  truth  only 
a  translation,  someChing  improved,  of  "Lea 
Bourgeoises  a  la  Mode '  of  Mons.  DAncourt. 
.  .  .  The  language  is  pleasing,  and  the  plot 
of  the  two  wives  against  their  husbands 
well  conceived  and  admirably  executed." 
"'The  Confederacy,'"  says  Hazlitt,  "  is  a 
comedy  of  infinite  contrivance  and  intrigue, 
with  a  matchless  spirit  of  impudence.  It  is 
a  fine  careless  txpoti  of  heartless  want  of 
principle  "  (*  English  Comic  Writers ').  •'  Die* 
Amlet  and  nis  mother  make  a  choice  pair, 
and  Flippanta  the  lady's  maid  is  a  tine 
specimen  of  the  effrontery  of  her  kind.  The 
morality  of  this  comedy  is  on  Vanbrugh's 


usual  level  .  .  .  and  the  rascally  Dick  is 
made  perfectly  happy  at  the  close  "  (A.  W. 
Ward).  The  comedy  was  revived  in  1705, 
1709, 1720,  and  1725.  Then  came  some  more 
notable  revivals,  at  Drury  Lane — in  1739. 
with  Macklin  as  Bra**  and  Mrs.  Clive 
as  Flippanta  ;  in  1740,  with  Foote  as  Dick, 
Yates  as  Moneytrap,  Peg  Woffington  as 
ClarUta ;  in  1759,  with  King  as  Bra**,  Palmer 
as  Dick,  Miss  Pope  as  Corinna,  Wilkinson  as 
Mr*.  AmUt ;  and  in  1709,  with  Miss  Pope 
as  Flippanta  and  Mrs.  Abington  as  Corinna. 
The  piece  was  seen  at  Covent  Garden  in 
1770,  with  Yates  as  Bra**,  Shuter  as  Money- 
trap,  and  Mrs.  Bulkeley  as  Corinna  ;  at  the 
Haymarket  in  1785,  with  Palmer  as  Brass, 
Bannister,  jun.,  as  Dick,  and  Parsons  as 
Moneytrap ;  at  Drury  Lane  in  1790.  with  Ban- 
nister, jun.,  as  Bra**,  Suett  as  Moneytrap, 
and  Mrs.  Jordan  as  Corinna;  at  Covent 
Garden  in  1807,  with  Lewis  as  Bra**,  Munden 
as  Moneytrap,  Emery  as  Qripe,  and  Mrs.  C. 
Kerable  as  ClarUta ;  at  the  Lyceum  in  1810, 
with  Dowton  as  Maneytrap  and  Mathews  as 
Gripe;  at  Drury  Lane  in  1817,  with  Harley 
as  Bra**  and  Miss  Kelly  as  Flippanta  ;  at 
Covent  Garden  in  1819,  with  w,  Farren  as 
Money  trap  and  Miss  Foote  as  Corinna  ;  and 
at  Drury  Lane  in  1825,  with  Mrs.  Yates  as 
ClarUta  and  Miss  Kelly  as  Corinna. 

Confederates.  A  drama  in  one  act, 
by  Henry  Woodville,  Globe  Theatre, 
London,  February  25, 1897. 

Confederates  (The).  See  Three 
Hours  after  Marriage. 

Confession.  A  play,  in  prose  and  in 
blank  verse,  written  by  Richard  Cumber- 
land, and  printed,  with  other  posthumous 
plays  of  his,  in  1813.  The  confession  is  that 
of  Queen  Eleanor  (mother  of  Richard  L),  to 
the  effect  tliat  a  certain  Sir  Reginald  de 
Tour*  is  her  illegitimate  son. 

Confidant  (The),  in  Sheridan's 
'  Critic '  (q.v.),  is  a  satire  upon  the  conven- 
tional attendant  on  the  heroines  of  senti- 
mental dratna. 

Confidence.  A  character  in  Shirlev's 
*  Triumph  of  Peace '  (q.v.). 

Confidence.  (1)  A  comedietta  by  Dion 
BouciCAULT  (q.v.),  adapted  from  the  French, 
and  first  performed  at  the  Haymarket 
Theatre,  London,  on  May  2,  IMS.  (2)  A 
drama  in  throe  acts,  by  R.  Cantwei.l, 
Britannia  Theatre,  London,  October  21, 
1872. 

Confidence  Man  (The).  A  play  by 
John  Brougham  (q.v.). 

Confidential  Clerk  (The).  A  farcical 
comedy  in  three  acts,  adapted  by  Svdney 
Wiitman  and  Shedden  Wilson  from  Von 
Moaer's  '  Der  Leibreutet,'  first  performed 
at  the  Gaiety  Theatre  on  the  afternoon  of 
June  18, 1886,  with  Percy  Compton  in  the 
title  part,  F.  W.  Irish  and  S.  W  ilkinson  as 
Skroo  and  Ticisfem,  and  other  parts  by  Miss 
Sophie  Lark  in,  W.  Lestocq,  G.  Farquhar, 
etc. 
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Conflict;  or,  Love,  Honour,  and 
Pride.  A  play  in  blank  verse,  by  Hannah 
Brand,  printed  in  1796. 

Conflict  of  Conscience  (The).  A 
dramatic  piece  in  six  acts,  "containing  a 
most  lamentable  example  of  tbe  doleful 
desperation  of  a  miserable  worldling, 
tanned  by  the  name  of  PkUologus,  who 
forsook  the  truth  of  God's  gospel,  for  fear 
of  tbe  lose  of  life  and  worldly  goods;" 
"  compiled "  by  Nathaniel  woodes, 
"minister  in  Norwich," and  printed  in  1681. 
This  piece  is  based  on  the  story  of  Francis 
Spira. 

Confusion*  (1)  A  dramatic  sketch  by 
Francis  W.  Moore,  Royalty  Theatre.  Lon- 
don, February  23,  1876.  (2)  An  "  eccentric  " 
comedy  in  three  acts,  by  Joseph  Derrick, 
first  performed  at  the  vaudeville  Theatre, 
London,  on  the  afternoon  of  May  17, 1883, 
with  P.  Day  as  Mumplt/ord,  C.  Groves  as 
Bluiard,  F.  Thorne  as  James,  Miss  S. 
Larkio  as  Miss  Tritkleby,  and  Miss  K. 
Bishop  as  Rose ;  placed  in  the  evening  bill 
on  July  16,  with  C.  Groves,  F.  Thorne.  and 
Mi»s  Lark  in  as  before,  C.  Glenney  as 
Mutnptyord.  Miss  Winifred  Emery  as  Rose  ; 
played  in  the  English  provinces  in  1884  ; 
revived  at  the  Vaudeville  on  January  SO, 
1886,  with  C.  Glenney.  C.  Groves.  F.  Thorne, 
and  Miss  Larkin  as  before,  ana  with  Miss 
Kate  Rorke,  Mlis  M.  Millett.  and  F.  Mellish 
in  other  r6Us ;  again  revived  at  the  Vaude- 
ville in  May,  1891.  and  at  the  Grand,  Isling- 
ton, in  December.  1892. 

Congenial  Soula.  A  farce  by  J.  H. 
Btley,  Princess's  Theatre,  Edinburgh, 
October  3,  1878. 

Congress  at  Paris  (A).  A  farce  by 
Edward  Rose  (q.v.\  first  performed  at  the 
Olympic  in  July,  1878,  with  a  cast  including 
H.  Beerbohm-T  ree. 

Congreve,  William.  Dramatic  writer, 
born  at  Bardsey,  near  Leeds,  February  10, 
1670;  son  of  an  officer  in  the  army;  was 
educated  at  Kilkenny  (1681)  and  at  Trinity 
College,  Dublin  (1686),  returning  to  England 
in  1685*.  In  March,  1691,  he  was  entered  at 
the  Middle  Temple,  and,  being  fairly  well 
to  do,  began  to  frequent  the  society  of 
men  of  fashion  and  letters.  His  first 
published  work  was  a  novel  called  'In- 
cognita ;  or.  Love  and  Duty  Reconciled,' 
which  appeared  in  1692.  Early  in  1693,  his 
first  dramatic  piece,  1  The  Old  Bachelor ' 
(revised  by  Dryden  and  Southerne),  was  pro- 
duced at  the  Theatre  Royal  with  signal 
success,  its  polished  wit  carrying  all  before 
it.  The  comedy  was  printed  shortly  after, 
with  a  rhymed  preface  by  Southerne,  in  which 
Congreve  was  saluted  as  Dryden's  natural 
successor.  In  the  same  year  appeared  the 
translation  of  'Juvenal' and  'Persms.' edited 
and  partly  written  by  Dryden,  to  whom  Con- 
greve addressed  a  complimentary  poem  pre- 
fixed to  the  '  Persia*.  In  November,  1693, 
came  Congreve's  second  play,  '  The  Double 
Dealer,'  also  produced  at  the  Theatre  Royal, 
but  not  so  triumphantly  as  its  predecessor, 


its  keen  satire  being  resented  by  the 
mmde.  It  was,  however,  seen  and  liked  by 
Queen  Mary,  who  commanded  a  revival  of 
•The  Old  Bachelor'  for  her  special  edifica- 
tion. In  1694,  Addison,  in  his  '  Account  of 
the  Greatest  English  Poets,'  devoted 
sage  to  "  harmonious  Congreve  "— 


i  (aiH-r't  unexhausted  it  or* 
Hju  given  already  much,  and  promised  I 


There  was  at  this  time  dissension 
the  company  at  the  Theatre  Royal,  from 
which  Betterton  and  others  —  having  ob- 
tained the  royal  sanction  to  perform  else- 
where—seceded. A  new  theatre  was  built 
for  them  in  Lincoln's  Inn  Fields,  and,  in 
return  for  a  share  in  the  profits,  Congreve 
undertook  to  write  for  them  oneplay  per 
year,  "  if  his  health  permitted."  The  house 
opened  accordingly  at  Easter.  1695,  with 
Congreve's  '  Love  for  Love,'  which  proved 
so  acceptable  to  the  public  that,  "with 
certain  breaks,  it  continued  to  be  played  for 
the  remainder  of  the  year."  In  May,  1G95, 
the  dramatist  received  the  appointment  of 
Commissioner  of  Hackney-coaches,  worth 
only  i.100  per  annum  ;  while  in  December 
John  Dennis  pnblished  a  volume  of  '  Letters 
upon  Several  Occasions,'  in  which  Congreve 
was  represented  by  an  essay  on  '  Humour  in 
Comedy.'  To  1605  belongs  also  Congreve's 
epilogue  to  Southerne's  'Oroonoko  (q.v.y. 
He  had  already  begun  to  write  his  tragedy, 
"The  Mourning  Bride,'  which,  however,  was 
not  produced  at  Lincoln's  Inn  Fields  till 
early  in  1697.  There  was  some  anxiety  as 
to  its  reception,  but  this  was  quickly  dissi- 
pated, and  the  play  proved  itself,  in  the 
long  run,  the  most  popular  of  his  efforts. 
In  the  controversy  raised  by  Jeremy  Collier's 
'Short  View  of  the  Immorality  and  Pro- 
faneness  of  the  English  Stage '  (1698),  Con- 
greve, who  had  been  attacked  in  it.  took 
part  by  issuing  his  'Amendments  of  Mr. 
Collier's  False  and  Imperfect  Citations,'  in 
which  he  asserted  that  the  greater  part  of 
Collier's  examples  were  "only  demonstra- 
tions of  his  own  impurity,"and  were  "sweet 
enough  till  tainted  by  his  breath."  In 
March,  1700,  came  the  production  at  Lin- 
coln's Inn  Fields  of  "The  Way  of  the  World,' 
which,  despite  its  wit,  was  found  to  have 
too  little  action  to  fit  it  for  general  approval. 
In  the  following  year  Congreve  wrote  the 
words  of  a  masque, '  The  Judgment  of  Paris ' 
(g.v.),  which  was  performed  at  Dorset 
Garden,  and  In  1704  Joined  Vanbrugh  and 
Walsh  in  a  translation  or  adaptation  of 
Moliere's  'Monsieur  de  Pourceaugnac,' 
which  they  called  1  Squire  Trelooby,'  and 
which  was  presented  at  the  New  Theatre. 
In  1706  Congreve  assumed,  with  Vanbrugh, 
the  management  of  the  theatre  in  the  Hay- 
market,  and  received  the  lucrative  appoint- 
ment of  Commissioner  of  Wine  Licences. 
His  '  Works '  (including  a  three-act  opera 
called  '  Semele,'  hitherto  unprinted  and  un- 

{>erf onned)  were  published  in  three  volumes 
n  1710.  His  health  had  for  some  time  been 
precarious,  and  from  this  date  onward  it 
gradually  grew  worse,  until,  in  the  autumn 
of  1728,  the  upsetting  of  his  coach  brought 
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with  it  injuries  to  which  he  Anally  suc- 
cumbed, in  London,  on  January  19, 1729.  lie 
was  buried  in  Westminster  Abbey.  A.  C. 
Swinburne,  discussing  Congreve,  says:— 
"The  fame  of  our  greatest  comic  dramatist 
is  founded  wholly  or  mainly  on  but  thn-o  of 
his  fire  plays.  His  first  comedy  was  little 
more  than  a  brilliant  study  after  such  models 
as  were  eclipsed  by  tbis  earliest  effort  of 
their  imitator ;  and  tragedy  in  his  hands 
ears  rouged  and  wrinkled,  in  the  patches 
powder  of  Lady  Wish/ort.  But  his  three 
it  comedies  are  more  than  enough  to 
sustain  a  reputation  as  durable  as  our 
language.  ...  No  English  writer,  on  the 
whole,  has  so  nearly  touched  tbe  skirts  of 
Moliere  ;  but  his  splendid  intelligence  is 
wanting  in  tbe  deepest  and  subtlest  quality 
which  ban  won  for  Moliere  from  the  greatest 
poet  of  his  country  and  our  age  the  tribute 
of  exact  and  final  definition  conreyed  in 
that  perfect  phrase  which  salutes  at  once 
and  denotes  him  — '  ce  moqueur  pensif 
comme  un  apotre ' "  ('  Encyclopedia  Britan- 
nic*'). For  other  criticism,  see  T.  Danes' 
'Dramatic  Miscellanies'  (1784),  Hazlitt's 
•Comic  Writers'  (1819),  Genest's  'English 
Stage'  (1832X  Macaulay's  'Essays'  (1843), 
Leigh  Hunt's  '  Dramatic  Works  of  Congreve, 
etc/  (1849),  Thackeray's  'English  Humor- 
ists' (1*63),  A.  W.  Ward's  'English  Dra- 
matic   Literature'  (1875),  T.   H.  Ward's 

•  English  Poets '  (1880X  and  A.  C.  Swinburne's 
•Miscellanies'  (1886).    For  biography,  see 

•  Biographia  Britannic* '  (1747-68).  T.  Cither's 

•  Lives  of  the  Poets '  (1763),  Johnson's  '  Lives 
of  the  Poets '  (1781),  •Biographia  Dramatlca  * 
(1812),  H.  Coleridge's  '  Biographia  Borealis' 
(1833),  *  Dictionary  of  National  Biography ' 
<Laslie  Stephen,  1887),  and  E.  Gosse's  •  Life 
of  William  Congreve '(1888). 

Conjectures.  A  piece  in  ono  act,  per- 
formed  at  the  Haymarket  in  1830. 

Conjugal  Lesson  (A).  "A  comic 
scene  by  H.  Danyers,  first  performed  at 
the  Olympic  Theatre,  London,  on  July  3. 
1866,  with  F.  Robson  as  Simon  Lullaby  ana 
Mrs.  Stirling  as  Mrt.  Istitia  Lullaby;  re- 
vived at  the  Gaiety  in  February,  1876. 

Conjuror  (The).  (1)  A  farce  by  Miles 
Peter  Andrews  (q.v.),  produced  at  Drury 
Lane  in  April,  1774.  (2)  A  farce  in  three 
acts,  by  Archibald  M'Larrn,  printed  in 
1781. 

Conn.  The  "shaughraun"  in  Bouci- 
CAULT's  play  of  that  name  {q.v.) ;  and  the 
leading  figure  in  '  Conn ;  or,  Out  of  Sight, 
Out  of  Erin  : '  a  burlesque  of  '  The  Shaugh- 
raun '  written  by  F.  W  Green,  and  pro- 
duced at  the  Alexandra  Theatre,  Liverpool, 
on  April  28,  1879.  In  this  niece  Conn  was 
represented  by  Miss  Topsy  Venn,  with  Miss 
K.  Chalgrovo  as  Moya.  F.  J.  Stimson  as 
Harvey  Duff,  and  A.  Wheatman  as  Robert 
F/oUiott. 

Connecticut  Yankee  (A).  A  play 
by  Mark  Twain  and  11.  P.  Taylor,  per- 
formed in  U.S.A. 


Connemara.  A  drama  of  Irish  life  by 
J.  C.  CHL'TE,  Prince  of  Wales's  Theatre, 
Warrington,  May  24,  1880. 

Connoisseur  (The);  or,  Every  Kan 
in  his  Folly.  A  comedy  written  by  Co- 
NOLLY,  in  satire  of  "  virtuosity,"  acted  at 
Drury  Lane,  and  printed  in  1736. 

Connor,  Charles.  Actor,  died  1.326  ; 
was  educated  at  Trinity  College,  Dublin ; 
made  his  professional  dibut  at  Bath  altout 
1807,  and  his  first  appearance  in  London  at 
Covent  Garden  in  September,  1816.  Among 
his  most  notable  parts  were  Filch  in  1  The 
Beggar's  Opera.'  Sir  Callaohan  in  Macklin's 
•Love  a  la  Mode,'  Terry  WRourke  in  'The 
Irish  Tutor,  'Julio  in  Procter's  '  Mirandola,' 
Dennis  UnUgruddery  in  'John  Bull,'  Sir 
Lucius  O' Trigger,  Looney  Maetwolter,  etc. 
See  Oxberry's  "  Dramatic  Biography  '  (1826). 
— His  wife  was  seen  at  Covent  Ganien  in 
1-S21  as  the  Duchess  of  York  in  'Richard 
III.'  and  Serxia  in  '  Virginias.' 


Conover,  Mrs.,  was  for  a  time 
and  manager  of  tbe  Olympic  Theatre, 
don,  where,  in  September,  1886,  she  appeared 
as  Lady  Macbeth. 

Conquering1  Game  (The).  A  M  petite " 
comedy  in  one  act,  by  W.  Bayle  Bernard 
(q.v.),  first  performed  at  the  Olympic  The- 
atre, London,  on  November  3,  1832,  with 
Farren  as  Charles  XII.  and  other  parts  by 
J.  Vining,  Selby,  Bland,  Mrs.  Macnamara, 
and  Mdme.  Vestris. 

Conquerors  (The).  A  drama  in  four 
acts,  by  Paul  M.  Potter  (q.v.),  first  per- 
formed at  the  Empire  Theatre.  New  York, 
January  4,  1898 ;  first  performed  in  England 
at  the  St.  James's  Theatre,  London,  on  April 
14,  1898,  with  George  Alexander  as  A'n'e  Von 
Rodeck,  Miss  Julia  Neilson  as  Yvonne  de 
Orandpri,  Miss  Fay  Davis  as  Babiolr,  Fred 
Terry  as  Hugo,  H.  B.  Irving  as  Jean  Haudin, 
and  other  parts  by  W.  H.  Vernon.  J.  D.  Beve- 
ridge.  H.  V.  Esmond,  R  Ixiraine,  etc.  A 
burlesque  of  this,  entitled  'The  Con-Curers,' 
written  by  Edgar  Smith  and  Louis  de 
La.nue,  and  composed  by  John  Stromberg, 
was  produced  in  New  York  on  March  17, 1898. 

Conq  uest .  BenJ  am  in  Oliver.  A  ctor 
and  theatrical  manager,  born  in  London  in 
1806 ;  died  July,  1872  ;  made  his  dtbut  in 
the  f  >rraer  capacity  in  1827  at  the  Pavilion 
Theatre,  E.,  as  Buskin  in  *  Killing  no 
Murder '  (q.v.).  His  real  name  was  Oliver, 
that  of  Conquest  being  assumed  for  stage 

J imposes.  From  the  Pavilion  he  went  to 
he  Olympic,  and  in  1830,  with  two  partners, 
opened  the  Garrick  Theatre,  Leman  Street, 
fc.,  which  was  burned  down  in  November, 
1846.  After  this  he  appeared  again  at  the 
Olympic.  In  March.  1S51.  he  became  pro- 
prietor of  the  Grecian  Theatre,  of  which  lie 
retained  the  management  till  his  death. 
He  was.  in  his  day,  a  very  popular  comedian. 
See  Conquest,  George. 

Conquest,  George.  Actor  and  play- 
wright, born  1837 ;  son  of  B.  O.  Conquest 
(q.v);  made  his  first  appearance  on  the 
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stage  at  the  (irocian  Theatre,  London,  on 
December  26,  1867,  as  Pattrano  Sonwth  In 
'Peter  Wilklns  and  the  Flying  Indians' 
(q.v.).  Later  (1872)  he  became  manager  of 
the  Grecian,  and.  still  later  (1882),  of  the 
Surrey,  where  he  has  been  the  original 
representative  of  Daniel  Qroodge  in  *  Man- 
kind '  (18S1),  Zaeky  Pastrana  in  •  For  Ever ' 
(188*2),  Simmontt  and  J  agon  in  'The 
strangers  of  Paris'  (It?8?),  Old  Proverb  in 
'  A  Dead  Man's  Gold'  0887),  and  so  forth. 
He  has  written  the  following  plays  :— 
'  Devil  on  Two  Sticks '  (1867),  '  Rescue  on 
the  Raft '  (1867),  '  Obliging  a  Friend '  (1867), 
"The  Street*  to  the  Hulks'  (1869),  'Gene- 
vieve '  (1872),  and  '  The  Elixir  of  Life '  (1873) ; 
in  addition  to  many  pieces  produced  in 
collaboration  with  Henry  Pettitt(g.r.).  Paul 


Meritt(«j.w  ).  Arthur  Shirley  (g.cA  and  Henry 
Spry  (q.v.),  as  well  as  with  G.  Comer  (7c), 
T7  Craven  (.q.v.),  and  Lily  Tinsley  (q.v.).— 


His  son,  George  Conquest,  jun.,  born  1858, 
appeared  at  the  Grecian  in  pantomime  in 
1868,  and  has  since  played  many  original 
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Conquest  of  Brute  (The).  A  play 
by  John  Dat  and  Henry  Chettle,  re- 
ferred to  in  Henslowe's  '  Diary,'  July,  1698. 

Conquest  of  China  by  the  Tartars 

(The).  A  tragedy  by  Blkanah  Setti.e 
(q.v.);  written  in  heroic  Terse,  acted  at  the 
Dorset  Garden  in  1674,  and  printed  in  1676. 
Sir  Robert  Howard,  it  appears,  wrote  a  play 
called  '  The  Conquest  of  China,'  which  wan 
to  have  been  revised  by  Dryden  ;  but  it  was 
neither  acted  nor  printed. 

Conquest  of  Granada  by  the 
Spaniards  (The).  A  tragedy  in  two 
I>arts,  by  John  Dryden  (q.v.).  entered  on 
the  Stationers'  books  in  February,  1670-71, 
and  published  in  1672.  The  original  cast 
at  the  Theatre  Royal  included  Hart  as 
Altnanzor.  Mohun  as  Abdelmeleeh, Kynaston 
as  Boabdelin  (King  of  Granada),  Beeston  as 
Ormyn,  Cartwright  as  Abenamar,  Wintershal 
as  Selin,  Nell  Gwynn  as  Almahide,  Mrs. 
Marshal  as  Lyndaraxa,  Mrs.  Rowtel  as  Ben- 
zaida,  Littlewood  as  Ferdinand  (King  of 
Spain),  Bell  as  Duke  of  Areot,  and  Mrs. 
James  as  Isabel  (Queen  of  Spain).  [Nell 
Gwynn  spoke  the  prologue  to  the  first  part, 
wearing  a  broad-brimmed  hat,  in  caricature 
of  one  with  which  Nokes  had  adorned  him- 
self on  a  similar  occasion,  and  which  had 
greatly  entertained  the  public]  •'  The  Moors 
are  besieged  in  Granada.  Almamor,  who  is  a 
stranger  from  Africa,  performs  prodigies  of 
valour.  He  persists  in  his  love  for  Almahide, 
notwithstanding  that  she  is  married  to 
Boabdelin.  At  the  conclusion,  Boabdelin 
being  killed,  there  is  no  longer  any  obstacle 
to  the  union  of  Almamor  and  Almahide " 
(Genest).  The  tragedy  was  revived  at  Drury 
Lane  on  March  6,  1709,  with  Powell  as 
Altnanzor,  Wilks  as  Ormyn,  Mills  as  Abdel- 
meleeh, Husband  as  Boabdelin,  Mrs.  Knight 
as  Lyndaraxa,  and  Mrs.  Rogers  as  Almahide. 


Conquest  of  Mag-dala  (The);  and 
the  Fall  of  Theodore.  A  spectacular 
drama  by  STOcqUELER,  Aatley's  Theatre, 
London,  September  12,  1868. 

Conquest  of  Spain  (The).  A  tragedy, 
founded  on  '  All's  Lost  by  Lust '  (q.v.), 
ascribed  to  Mrs.  PlX,  and  performed  at  the 
Haymarket  in  1705  (Dowries). 


Conquest  of  Taranto  (The);  or, 
St.  Clara's  Eve.  An  historical  play  in 
three  acts,  by  W.  Dimond  (q.v.),  the  music 
by  Bishop,  first  performed  at  Covent  Garden 
on  April  15,  1817.    See  RlNALDO. 

Conquest  of  the  West  Indies 

(The).  A  play  by  W.  Hauohton,  Went- 
worth  Smith,  and  J.  Dat,  performed  in 
1601. 

Conrad  and  Lizette ;  or,  Life  on 
the  Mississippi.  A  play  In  four  acta, 
Duke's  Theatre,  London,  March  29,  1880. 

Conrad  and  Medora ;  or.  Harle- 
quin Corsair  and  the  Little  Fairy 
at  the  Bottom  of  the  Sea.  A  burlesque- 
pantomime  by  W.  liKOl'OH  (q  v.),  founded 
on  the  French  ballet,  *  Le  Corsaire,'  and 
first  performed  at  the  Lyceum  Theatre, 
London,  on  December  26, 1866,  with  Mrs.  A. 
Mellon  (Miss  Woolgar)  as  Conrad,  Mrs.  C. 
Dillon  as  Medora,  J.  L.  Toole  as  Birbante, 
S.  Calhaem  as  Yusmif,  Mrs.  B.  White  as 
Gutnare,  Miss  M.  Wilton  as  Serena  (the  little 
fairy),  etc.  ;  performed  at  Wallack's  Lyceum, 
New  York,  in  August,  1857,  with  a  cast  in- 
cluding John  Wood  and  Mrs.  John  Wood. 

Conscience.  A  character  in  the  moral- 
play  of '  Appius  and  Virginia '  (q.v.). 

Conscience.  (1)  A  tragedy  translated 
by  Thompson  from  the  German  of  Iffland, 
and  printed  in  1800.  (2)  A  comedy  by 
Joseph  Aston  (?  1767-1844Y,  performed  at 
the  Theatre  Royal,  Manchester,  in  1815. 
(3)  A  tragedy  by  J.  T.  Haines,  performed 
at  Drury  Lane  In  February,  1821,  with  a 
cast  including  Wallack,  Cooper,  and  Mrs. 
W.  West.  (4)  A  play  produced  at  the 
Union  Square  Theatre,  New  York,  in  1876. 
with  Miss  Clara  Morris  as  Constance.  (5) 
A  drama  by  HENRY  Vandenhofp,  produced 
at  the  Alexandra  Opera  House,  Sheffield. 
November  13,  1877.  (6)  A  play  by  A.  E. 
Lancaster,  performed  in  U.S.A. 

Conscience  Money.  A  comedy-drama 
in  three  acts,  by  H.  J.  Byron  (q.v.\  first 
performed  at  the  Haymarket  Theatre,  Lon- 
don, on  September  16,  1878,  with  the  author 
as  Dick  Simpson,  W.  Terriss  as  Sydney  Sefton, 
C.  Kelly  as  Fred  Darner,  R.  Pateman  as 
Sir  Archibald  Crane,  David  Fisher,  jun. ,  as 
Tapery,  Miss  Pateman  as  Mist  Calverley, 
Miss  Emily  Thome  as  Jfr#.  Calverley. 

Conscious  Lovers  (The).  A  comedy 
in  five  acts,  by  Sir  Richard  Steele  (q.v.), 
flret  performed  at  Drury  Lane  on  November 
7,  1722,  with  Booth  as  young  Bevil,  Wilks  as 
Myrtle,  C.  Cibber  as  Tom,  Griffin  as  Cimber~ 
ton,  Williams  as  Sealand,  Mills  as  Sir  John 
Bcvil,  T.  Cibber  as  Daniel,  Mrs.  Oldtield 
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as  /ndiana,  Mrs.  Booth  aa  Lucinda,  Mrs. 
Younger  a*  PhiUit,  Mrs.  Moore  as  Jfr#. 
Sealand,  and  Mrs.  Thurmond  as  Inabella. 
The  outline  of  the  play  had  been  suggested 
by  the  'Andria*  of  Terence,  and  Booth, 
When  at  Westminster  School,  had  played 


PamphUut— the  character  to  which  young 
BevU corresponds.  Steele  witnessed  the  first 
ssentation,  and,  according  to  Victor, 


\  charmed  with  all  the  performers  except 
Griffin.  The  piece  was  well  received,  and 
performed  twenty-six  times.  In  the  follow- 
ing month  it  was  published  with  a  dedication 
to  the  king,  and  in  the  preface  Steele  de- 
clared that  "  The  cldef  design  of  thi.s  was  to 
be  an  innocent  performance,"  and  that "  the 
whole  was  writ  for  the  sake  of  the  scene  in 
the  fourth  act,  wherein  Mr.  Bevil  evades  the 
quarrel  with  his  friend."  This,  of  course, 
was  directed  against  the  practice  of  duel- 
ling. T.  Cibber  says  that  the  characters  of 
Tom  and  PhUlit  were  not  in  the  play  as 
originally  written,  and  they  appear  to  have 
been  introduced  in  response  to  C.  Gibber's 
remark  that  the  work,  as  it  at  first  stood,  was 
"  rather  too  grave  for  an  English  audience." 
Steele  admits  that  C.  Cibber  made  several 
alterations  in  the  comedy  before  it  was 
acted,  but  these,  he  says,  were  "  to  its  dis- 
advantage." Fielding  makes  Parson  Adams 
say :  "  I  never  heard  of  any  plays  fit  for  a 
Christian  to  read,  but  ' Cato '  and  'The 
Conscious  Lovers  ; '  and,  I  must  own,  in  the 
latter  there  are  some  things  almost  solemn 
enough  for  a  sermon."  "  The  story  of  In- 
diana  and  of  Bevitt  virtuous  love  for  her 
might  have  served."  says  A.  W.  Ward,  "as 
a  subject  for  an  Iffiand  or  a  Kotzebue.  .  .  . 
Old  Humphrey  is  the  conventional  figure  of 
the  trusty  old  family  servant ;  on  the  other 
hand,  there  is  real  freshness  and  humour  in 
the  loves  of  Tom  and  PhiUit."  The  comedy 
was  revived  at  Lincoln's  Inn  Fields  in  1730, 
with  Quin  as  young  Bevil ;  at  Drury  Lane  in 
1736,  with  Mrs.  Cibber  as  Indiana  and  Mrs. 
<Mve  as  Phtilit ;  at  Covent  Garden  in  1741, 
with  Peg  Woffinston  as  PhiUit;  at  Drury 
Lane  in  1747.  with  Barry  as  young  BevU  aud 
Macklin  as  Tom ;  at  the  same  theatre  in 
1751,  with  Ross  as  yonng  BevU ;  at  Covent 
Garden  in  1758,  with  Mrs.  Bellamy  as  In- 
diana ;  at  Drury  Lane  in  1769,  with  Mrs. 
Abington  as  Lucinda ;  at  the  same  theatre 
in  1760,  with  Mrs.  Yates  as  Indiana  and  Miss 
Pope  as  PhUlit ;  at  Covent  Garden  in  1774, 
with  Lewis  as  young  Bevil  and  Mrs.  Mattocks 
as  PhUlit ;  at  the  same  theatre  in  1787,  with 
Farren  as  Myrtle  and  Mrs.  Pope  as  Indiana ; 
at  Drury  Lane  in  1790,  with  Kemble  asyoung 
Bevil,  Bannister,  jun.,  as  Tom,  Miss  Farren 
as  Indiana,  and  5liss  Mellon  as  PhUlit ;  at 
Covent  Garden  in  1797,  with  Mrs.  Abington 
as  PhiUit ;  and  at  the  same  theatre  in  1810, 
with  Charles  Kemble  as  young  BevU,  Liston 
as  Cimberton,  and  Mrs.  C.  Kemble  as  PhiUit. 

Conscript  (The).  A  farce  in  one  act, 
by  W.  Ox  berry  {q.v.),  first  performed  at 
the  Queen's  Theatre,  London,  on  January  18, 
1836. 


Conscrit  (Le). 
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Consequences.  A  comedy  in  three 
acts,  by  Eyre,  printed  in  1791. 

Conspiracy  (The).  (1)  A  tragedy  by 
Henry  Killegrew,  acted  at  Blackfrtars; 
printed  in  1038,  and  reprinted  in  1053  as 
'Pallantus  and  Eudora,'  Pallantut  being 
the  chief  of  the  conspirators,  and  Eudora 
the  daughter  of  the  reigning  king  whom 
they  depose.  (2)  A  tragedy  in  rhymed 
verse  by  W.  Whitaker,  performed  at  Dorset 
Garden  in  1680.  (3)  A  tragedy  founded  on 
Metastasio's  '  Clemency  of  Titus,'  attributed 
to  Jephson  (q.v  ),  and  produced  at  Drury 
Lane  in  November,  1796,  with  a  cast  in- 
cluding J.  P.  Kemble,  C  Kemble,  Barry- 
more,  Palmer,  and  ;  Mrs.  Siddons.  (4)  A 
play  in  four  acts,  by  G.  L.  Gordon  (q.v.\ 
first  performed  at  the  Prince  of  Wales's 
Theatre,  Liverpool,  on  June  16,  1S82,  with 
a  cast  including  the  author  and  Miss  Carrie 
Lee  Stoyle. 

Conspiracy  and  Tragedy  of 
Charles,  Duke  of  Byron,  Marshal 
of  France  (The).  Two  plays  by  George 
Chapman  (q.v.),  each  in  five  acts— one  de- 
voted to  the  '  Conspiracy.'  the  other  to  the 
'Tragedy;'  both  published  In  1608  as 
having  been  "  acted  lately  at  the  Black- 
Friars."  "  They  are  founded  on  the  history 
of  France  in  the  time  of  Henry  IV.  Byron 
is  represented  as  a  man  of  great  valour,  but 
vainglorious.  He  never  thinks  his  merits 
have  been  sufficiently  rewarded.  He  enters 
into  a  conspiracy  with  the  king's  enemies, 
and  is  executed  for  treason  "  (Genest). 
Swinburne  describes  the  two  plays  as  "a 
small  epio  in  ten  books  or  acts,"  "  the 
noblest  memorial  we  have  of  its  author's 
original  powers."  "  We  close  the  book," 
he  says,  "  with  a  full  and  satisfied  sense  of 
severe  delight  in  the  deep  inner  music  which 
sounds  on  in  the  mind's  ear  after  study  of 
the  thought  and  passion  which  inform  it. 
.  .  .  Upon  the  two  high  figures  of  the  mar- 
shal and  the  king  Chapman  has  expended 
his  utmost  power ;  ana  they  confront  each 
other  on  his  page  in  gigantic  outline.  .  .  . 
The  high  poetic  austerity  of  this  work  aa  it 
now  stands  Is  all  the  more  striking  from  the 
absence  of  any  female  element ;  the  queen 
appears  in  the  fourth  act  of  the  second  part 
as  little  more  than  a  dumb  figure ;  the 
whole  interest  is  political,  and  the  whole 
character  is  masculine,  of  the  action  sad 
the  passion  on  which  the  poet  has  fixed  our 
attention  and  concentrated  his  own.  A 
passage  now  cancelled,  in  which  the  queen 
and  Mademoiselle  de  Verneuil  were  brought 
forward,  and  the  wife  gave  the  mistress  a 
box  on  the  ear,  had  naturally  drawn  down 
a  remonstrance  from  the  French  ambas- 
sador who  saw  the  domestic  life  of  his 
master's  court  presented  with  such  singular 
frankness  of  exposition  to  the  contemporary 
eyes  of  London  playgoers ;  and  at  nis  in- 
stigation the  play  was  not  unreasonably 
prohibited."  t. 

Constance,  (1)  A  play  by  Robert 
Buchanan  (q.v.\  first  performed  at  \>al- 
lack's  Theatre,  New  York,  in  November, 
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1884,  with  E.  J.  Henley  an  the  Dukt 
D'Aiaqlio,  Osmond  Tearlo  as  Feveral,  Her- 
bert Kelcey  an  Captain  Harlowf,  Mdme. 
Ponisi  as  Mrs.  Melville,  and  Miss  Rose 
Coghlan  an  Lady  Constance  Uarlowe.  (2) 
An  opera  written  by  T.  W.  ROBERTSON  and 
composed  by  Frederick  Clay. 

Constanoe.  (1)  Widow  of  Geofrey, 
Duke  of  Bretofftu,  and  mother  to  Arthur, 
in  'King  John*  (o.t>.).  (2)  Daughter  of 
•The  Provost  of  Bruges'  in  SHERIDAN 
Knowles's  play  so  named  (q.v.).  (3) 
Daughter  of  Sir  William  Forullvoe  in  SHE- 
ridan  Knowles's  « Love  Chase 1  (q.v.).  (4) 
In  Browning's  '  In  a  Balcony '  (q.v.).  (5) 
The  heroine  of  J.  Mortimer's  '  Heartseaso ' 
Oj. v.).  (6)  Daughter  of  the  pew-opener  in 
Gilbert  and  Sullivan's  'Sorcerer'  (q.v.). 
(7)  The  heroine  of  Stephens  and  Solomon  s 
'Claude  Duval'  (q.v.).  (8)  A  character  in 
some  Knglish  versions  of  '  The  Throe  Muske- 
teers '  (q.v.). 

Constance  Frere.  A  play  by  Her- 
bert Gough  and  Morris  Edwards, 
Vaudeville  Theatre,  London,  June  27,  1887. 

Constant.  (1)  Sir  Bashful  and  Lady 
Constant  are  characters  in  Mi'rphy's  '  Way 
to  Keep  him '  (q.v.).  (2)  AW  Constant,  in 
Vanbruoh'S  'Provoked  Wife'  (q.v.),  is  a 
lover  of  Jjady  Brutt.  (3)  Captain  Coristant, 
in  Fikldino's  '  Coffee-house  Politician,'  is 
in  love  with  llilartt. 

Constant  Conple  (The) ;  or,  A  Trip 
to  the  Jubilee.  A  comedy  in  five  acts, 
by  George  Farqchar^.o.),  first  performed 
at  Drury  Lane  Theatre  "  at  the  latter  end  " 
(says  Genest)  of  1699.  The  cast  comprised 
Wilks  as  Sir  Harry  Wildair,  Powell  as 
Colonel  Standard,  Pinkethman  as  Beau 
Clincher,  Johnson  as  Alderman  Smugi/ler, 
Bullock  as  Clincher,  tun..  Noma  as  Dicky, 
Mills  as  Vizard,  Haines  as  Tom  Errand, 
Mrs.  Verbruggen  as  Ixsdy  Lure  well,  Mrs. 
Mooro  as  Parly,  Mrs.  Rogers  as  Angelica, 
and  Mrs.  Powell  as  Lady  Darling.  The 
*  Biographia  Dramatica '  (1802)  accuses  Far- 
quhar  of  taking  the  characters  of  Lady  Lure- 
well  and  Colonel  Standard,  the  incident  of 
Beau  Clincher  and  Tom  Errand's  change  of 
clothes,  and  "other  circumstances,"  from 
a  publication  called  'The  Adventures  of 
Covent  Garden,'  issued  in  1609.  Genest  says 
that  Lady  Lurewell  and  the  outlines  of  the 
two  Clinchers  were  borrowed  from  '  Madam 
Fickle '  (1696)  (q.v.).  He  adds  that  "  Norris, 
from  his  peculiar  happiness  in  hitting  off  the 
character  of  Dicky,  lost  his  own  name  of 
Henry,  and  was  frequently  called  in  the 

Klaybills  Jubilee  Dicky."  Farquhar  attri- 
uted  the  success  of  the  play  to  Wilks's 
acting.  Certain  it  is  that  that  success 
brought  him  three  "  benefit "  nights.  The 
piece  was  revived  at  Lincoln's  Inn  Fields  in 
1731,  with  Ryan  as  Sir  Harry  said  Quin  as 
Standard;  at  Drury  Lane  In  1789,  with 
Giffard  as  Sir  Harry,  Havard  as  Standard. 
Macklin  as  Beau  Clincher,  and  Mrs.  Giffard 
as  Isadv  Lureivell ;  at  Covent  Garden  in 
1740,  with  Peg  Woffington  as  Sir  Harry, 
Cibber,  jun.,  as  Beau  Clincher,  and  Mrs. 


Bellamy  as  Angelica  ("Sir  Harry  Wildair 
acted  by  a  woman  was  a  novelty.  Mrs. 
Woffington  represented  the  character  with 
so  much  ease,  elegance,  and  propriety  of 
deportment,  that  no  male  actor  has  since 
equalled  her  in  it.  She  acted  it  twenty 
times  the  first  season  "] ;  at  Drury  Lane  in 

1742  with  Mrs.  Cllve  as  Lady  Lurewell,  in 

1743  with  Garrick  as  Sir  Harry  and  Peg 
Woffington  as  Lady  fjurewell,  in  1762  with 
O'Brien  as  Sir  Harry  and  Mrs.  Yates  as 
Lady  Lurewell,  in  1771  with  Mrs.  Barry  as 
Sir  Harry  and  Mrs.  Baddelev  as  Lady  Lure- 
well, in  1776  with  Mrs.  Grevllle  as  Sir  Harry, 
Palmer  as  Standard,  and  King  as  Beau 
Clincher,  in  1779  with  Miss  Walpole  as  Sir 
Harry,  Palmer  as  Beau  Clincher,  and  Miss 
Pope  as  Lady  Lurewell ;  at  Covent  Garden 
in  1785,  with  Lewis  as  Sir  Harrv  and  Quick 
as  Beau  Clincher ;  at  Drury  Lane  in  1788, 
with  Mrs.  Jordan  as  Sir  Harry.  Bannister, 
jun.,  as  Beau  Clincher,  Suett  as  Clincher. 
jun.,  and  Mrs.  Kemble  as  Angelica  ;  at  the 
Haymarket  in  1789,  with  Mrs.  Goodall  as 
Sir  Harry ;  at  Drury  Lane  in  1805,  with  Ellis- 
ton  as  Sir  Harry,  Barryroore  as  Standard, 
Bannister  h?  Beau  Clincher,  Dowton  as 
Smuggler,  and  Miss  Mellon  as  A  tv/elica  ;  and 
at  the  Haymarket  in  1820,  with  Mrs.  Manlyn 
as  Sir  Harry  and  Terry  as  Smuggler. 

Constant  Maid  (The),  (i)  A  comedy 
by  James  Shirley  (q.v.),  acted  at  "the 
Nursery  in  Covent  Garden,"  and  first  printed 
in  1640.  (2)  A  ballet  performed  at  the 
Royalty  Theatre,  London,  in  January,  1788. 

Constant  Nymph  (The);  or,  The 
Rambling'  Shepherd.  A  play  in  rhymed 
verse,  licensed  in  August,  1677,  and  per- 
formed at  Dorset  Garden,  with  Mrs.  Better- 
ton  as  Alveria  (the  nymph),  Mrs.  Mary  Lee 
as  A  itatius  (the  shepherd),  and  other  parts 
by  Mrs.  Barry,  Sandford,  Medbourne,  etc. 

Constantia.  O.)  Daughter  of  Donobert 
in  'The  Birth  of  Merlin'  (q.v.).  (2)  Sister 
of  Pttruccio  in  Beai'MOnt  and  Fletcher's 
'Chances'  (q.v.%  (3)  Constantia,  in  Macr- 
on's Man  of  the  World '  (9.0.),  is  in  love 
with  Egerton  M' Sycophant.  (4)  Constantia 
Seville,  in  'She  Stoops  to  Conquer '  (q.v.% 

Constantino  and  Valeria.  A  play 

by  Joanna  Baillie,  produced  at  the  Surrey 
Theatre  (London),  Liverpool,  Edinburgh 
(.1820),  Dublin,  etc. 

Constantino  the  Great;  or,  The 
Tragedy  of  Love.  A  play  by  Na- 
thaniel Lee,  performed  at  the  Theatre 
Royal  in  1634,  with  Smith  in  the  title 
part,  Betterton  as  Crispus,  Mrs.  Barry  as 
Fausta,  Griffin  as  Dalmatius,  Goodman 
as  Annibal,  Gillow  as  Arius,  Wiltshire 
as  Lycinius,  and  Mrs.  Cook  as  Serena. 
The  epilogue  was  by  Dryden.  The  cha- 
racters are  historical,  but  the  incidents 
fictitious.  "  Constantine  is  represented  as 
in  love  with  Fausta,  and  contracted  to  her. 
Crispus,  his  son,  not  knowing  this,  marries 
her.  Constantine  threatens  Crispus  and 
Fausta  with  death ;  but  at  last  and  with 
great  difficulty  he  gets  the  better  of  his 
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love,  and  resigns  Fautta  to  his  son" 
(Genest).  (2)  '  Constantine : '  a  tragedy  by 
Dr.  Francis,  adapted  from  the  French, 
and  performed  at  Covent  Garden  in  Feb- 
ruary, 1754,  with  Barry  as  the  Emperor, 
Smith  as  Aurelian,  Mi  as  Bellamy  as  Fulvia 
(wife  of  Constantine),  etc  In  this  instance, 
also,  the  plot  is  unhistorical. 

Constantius.  A  son  of  Corutantine  in 
MlDDLETON's  '  Mayor  of  Queenborough.' 

Gonstansa.  Daughter  of  Fernando  d* 
Azevida,  disguised  as  a  young  Spanish  gipsy, 
and  called  by  the  name  of  Pretiota,  In 
Middlkton's  '  Spanish  Gipsy '  (q.v.). 

Consultation.  A  play  performed  at 
the  Haymarket  in  April,  1705. 

Contempt  of  Court.  (1)  An  operetta 
written  by  Arthur  Matthison,  and  com- 
posed by  Kdward  Solomon,  flrBt  performed 
at  the  Folly  Theatre,  London,  May  5,  1877, 
with  Furneaux  Cook  as  the  Magistrate, 
Wyatt  as  the  Defendant,  Mdme.  Dolaro  as 
the  Plaintiff  (Amelia  Tarton),  and  Miss 
Harriett  Coveney  as  her  mamma.  (2)  A 
comedy  in  three  acts,  by  Dion  Boucicault 
(9.0.),  adapted  from  '  Le  Reveillon,'  with  an 
act  of  'Americans  in  Paris'  (q.v.)  interpo- 
lated, and  fln«t  performed  in  London  at  the 
Marylebone  Theatre,  on  October  1,  1879; 
produced  at  Wallaces  Theatre,  New  York, 
on  October  4,  1879,  with  a  cast  including 
Miss  Ada  Dyas,  H.  Beckett,  and  others. 
See  Committed  for  Trial. 

Contending:  Brothers  (The).  See 

Twin  Rivals. 

Contented  Woman  (A).  A  four-act 
farce  comedy,  by  CHARLES  H.  Hoyt,  Star 
Theatre,  Buffalo,  September  2,  1895 ;  New 
York  City,  Hoyt  s  Theatre,  January  4.  1897. 


Contention  between  Liberality 
and  Prodigality  (The).  A  "pleasant 
comedie,  play'd  before  Her  Majestie," 
printed  anonymously  in  1002. 

Contention   between   the  Two 
jus  Houses  of  York  and 

r(The).  See  Henry  VI. 


Contention  for  Honour  and 
Riches.  See  Honoria  and  Mammon. 

Contention  of  AJax  and  Ulysses 
for  the  Armour  of  Achillos  (The). 
An  interlude  by  James  Shirley  (q.v.\ 
"  token  from  the  13th  book  of  Ovid's  *  Meta- 
morphoses,"' and  printed  in  1059. 

Contest  of  Beauty  and  Virtue 
(The).  A  play  adapted  from  Metastasio, 
and  set  to  music  by  Dr.  Arno  ;  performed  at 
Covent  Garden  in  honour  of  the  royal 
nuptials  in  1773,  and  printed  in  that  year. 

Contest,  Sir  Adam.  The  leading 
character  in  Mrs.  Inchbald's  'Wedding 
Day' (q.v.). 

Contested  Election  (The).  A  comedy 

by  Tom  Taylor  (a.v.),  suggested  by  some 
contemporary  election  proceedings,  and  first 
performed  at  the  Haymarket  Theatre, 
London,  on  June  29, 1859,  with  J.  B.  Buck- 


stone  as  Peekover,  H.  Compton  as  Uoneybvn, 
W.  Farren  as  Wapshott,  C.  J.  Mathews  as 
Dodgton,  Mrs.  Charles  Mathews  as  Mrt. 
Honeybun,  Miss  Fanny  Wright  as  Clara 
Honeybun,  Rogers  as  Topper,  Braid  as 
Gather  cole,  Clark  as  Spitchcock. 

Contrabandista  (The).  An  opera  in 
two  acts,  libretto  by  F.  C.  Burnand 
(founded  partly  on  a  farce  written  by 
him  and  Montagu  Williams),  music 
by  Arthur  Sullivan,  first  performed  at  St. 
George's  Hall,  Langham  Place,  London,  on 
December  18. 1807,  with  Miss  Lucy  Franklein 
as  Inez  de  Rozat,  Miss  Arabella  Smyth  as 
Rita,  Aynsley  Cook  as  San  Jot*,  Shaw  as 
Mr.  Grigg,  etc.  This  work  was  afterwards 
revised  and  extended  by  the  author  and 
composer,  and  reproduced  in  that  form  as 
1  The  Chieftain '  (q.v.). 


Contract.  The  name  of  an 
and  his  »on  (a  pugilist)  in  Beazley's 
•Boarding  House '&.».). 

Contraot  (The).  (1)  A  play  performed 
at  Lincoln's  Inn  Fields  in  April,  1731.  (2)  A 
comedy  in  two  acts,  by  Dr.  Thomas  Franck- 
lin,  founded  on  Destouches*  4  L' Amour 
UseV  and  performed  at  the  Uavmarket 
Theatre  in  June,  1770.  (3)  A  farce  by 
Cobb,  performed  at  Drury  Lane  Theatre  in 
April,  1779  ;  played  afterwards  as  '  The  Fe- 
male Captain.'  (4)  A  comic  opera  by 
Robert  Houlton,  acted  at  Dublin  in  1783. 
(5)  A  drama  in  five  acts,  by  H.  C.  Hi  I.LI  ER, 
Theatre  Royal,  Margate,  June  0,  1887. 

Contrariety.   A  farce,  printed  in  1790. 

Contrary  Winds.  An  operetta,  li- 
bretto by  Frederick  Wood,  music  by 
George  Fox,  New  Theatre,  July  24,  1882. 

Contrast  (The);  "  or,  A  tragical  comical 
Rehearsal  of  Two  Modern  Plays,  and  the 
Tragedy  of  Epaniinondas."  A  play  by  Drs. 
Benjamin  and  John  Hoadlt  (q.v.),  acted 
at  Lincoln's  Inn  Fields  in  April,  1781.  "  It 
was  intended,"  says  the  '  Blographia  Dra- 
matica,'  "to ridicule  the  then  living  poets, 
among  whom  we  find,  by  the  *  Grub  street 
Journal,'  Mr.  Thomson,  author  of  'The 
Seasons,' was  to  be  numbered.  At  the  desire 
of  Bishop  Hoadly  it  was  suppressed,  and 
every  scrap  of  paper,  copy,  and  parts  re- 
called by  Mr.  Rich,  ana  restored  to  the 
authors.  Mr.  Fielding  availed  himself 
afterwards  of  the  same  design  in  his  cele- 
brated and  popular  performance  called 
•Pasquin'"  (q.v.).  (2)  A  "dramatic  pas- 
toral *  printed  in  1752.  (3)  A  farce  by 
Waldron,  acted  once  at  Drury  Lane  (Mav 
12,  1775).  (4)  A  comedy  in  five  acts,  by 
Royall  Tyler  (q.v.),  first  performed  at 
John  Street  Theatre,  New  York,  on  April  10, 
1787,  and  remarkable  as  "  the  first  American 
play  which  had  ever  been  got  up  on  a  regular 
stage,  by  a  regular  company  of  comedians." 
" The  comedy." says  Dunlap,  "is  extremely 
deficient  in  plot,  dialogue,  or  incident,  but 
has  some  marking  in  the  characters,  and 
in  that  of  Jonathan,  played  by  Wignell,  a 
degree  of  humour,  and  knowledge  of  what 
is  termed  Yankee  dialect.'*   The  play 
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printed  in  1790,  with  a  title  pace  drawing 
attention  to  the  fact  that  the  author  was  an 
American  citizen,  while  the  prologue  called 
upon  the  audience  to  rejoice  in  the  fact  that 
here  was  a  play  which  might  be  properly 
called  their  own  ('  Biographia  Dranmtica  '). 
— '  Contrast :'  a  play  adapted  by  Miss  MAR- 
BURY  from  the  French  of  Docourcelle  and 
Thiboust,  and  performed  In  the  United 
States  in  1888. 

Contre-Basse  (La).  8m  Base  Im- 
postor. 

Oontretems  (The) ;  or,  The  Rival 
Queens.  An  anonymous  farce,  printed 
in  1727.  It  was  not  intended  for  representa- 
tion, being  written  only  in  ridicule  of  the 
confusion  which  at  that  time  reigned  in  the 
King's  Theatre  in  the  Uayniarket,  in  conse- 

Sience  of  the  contest  for  superiority  between 
e  two  celebrated  prime  donne,  Signore 
Faustina  and  C 


Tays  than  One.  A  ballad  farce  in  one 
act,  by  Henry  Carey,  first  performed  at 
Drury  Lane  in  August,  1715. 

Convent  Belles.  A  play  by  Edward 
Fitzhall,  produced  at  the  Olympic  Theatre, 
London,  1841-44. 

Convent  of  Pleasure  (The).  A 
comedy  by  the  Duchess  of  Newcastle, 
printed  in  1668. 

Conversion  of  En  gland  (The).  An 

historical  drama  by  the  Rev.  Henry  Cress- 
wf.lu  first  performed  in  the  parish  room  of 
St.  Peter,  Vauxhall,  London,  in  1885 ;  after- 
wards performed  at  Claphaiu,  Croydon, 
Surbiton,  and  (January,  1808)  in  the  Great 
Hall  of  the  Church  House,  Westminster. 


Conversion  of  Saul  (The).  A  six- 
teenth-century "  mystery,"  first  printed  in 


Convert  (The).  A  play  in  four  acts, 
translated  by  Constance  Garnett  from  the 
Russian  of  Sergius  Stepniak,  and  per- 
formed at  the  Avenue  Theatre,  London, 
on  Juno  14,  1898,  with  a  cast  including 
Laurence  Irving.  C.  Charrington,  Mrs. 
Theodore  Wright,  Miss  Margaret  Halstan, 
Miss  Suzanne  Sheldon,  etc. 

Converts  (The) ;  or,  The  Polly  of 
Priestcraft.  A  comedy,  printed  in  1690. 
Seo  Lang  I  mine. 

Convict  (The).  (1)  A  play  performed 
at  the  City  of  London  Theatre  in  November, 
1838  (2)  A  drama  by  C.  H.  Stephenson, 
Pavilion  Theatre.  London,  February  1. 1868. 
(3)  A  drama  by  H.  Neville,  Royal  Amphi- 
theatre, Liverpool,  August  8,  1868.    (4)  A 

Elay  by  Ida  M.  Colpord,  produced  in 
'  -S.  A. 

Conviot's  Wife  (The).  See  Marah. 

Conway,  Henry  B.  Actor,  born  1850 ; 
made  his  professional  dibut  at  the  Olympic 
Theatre,  London,  in  December,  1872,  as  the 
original  Bernard  in  Yates  and  Dubourg  s 


•Without  Love*  (q.v.).  The  characters  of 
which  he  was  afterwards  the  first  repre- 
Bentative  include  -.—Count  de  Flamarens  in 
•Philip*  (Lyceum,  1874),  Fred  Meredith  in 
'Brothers'  (Court,  1876),  Faustus  in 
'Gretcben'  (Olympic,  1879).  Sir  Geoffrey 
Deene  in  'Duty'  (1879),  Philip  Eden  in 
« Odette '  (Haymarket,  1882),  Captain  Fan- 
thaw  in  '  Saints  and  Sinners '  (Vaudeville, 
1884),  Faust  in  Wills*s  'Faust  '(Lyceum, 
18S5),  Lord  Archibald  in  Calmour's  *  Love's 
Martyrdom'  (Criterion,  1886),  Joseph 
Andrews  in  'Joseph's  Sweetheart ' (Vaude- 
ville, 1888),  Frank  Blandish  in  'The  Widow 
Winsome*  (Criterion,  1888),  and  Herbert 
Doting  in  '  The  Honourable  Herbert '  (Vau- 
deville, 1891).  He  was  also  in  the  original 
caste  of  4  A  Bridal  Tour '  (1880),  '  A  Lesson ' 
(1831),  '  Devotion  '  (1884), '  Evergreen '  (1884), 
•The  Opal  Ring"  (1HS5),  'Phyllis'  (1889), 
Tresahar's  ' Catspaw ' (1889),  'Dick  Wilder* 
(1891),  and  '  Diamond  Deane '  (1891).  He 
has  been  seen  in  London,  at  the  Lyceum, 
as  Francois  in  '  Richelieu  *  (1873),  Christian 
in  '  The  Bells'  (1874),  Lord  Moray  in  Wills'* 
'  Charles  I.'  (1874).  and  Osrie  (1874) ;  at  the 
Haymarket,  as  Dick  Dowlas  (1875),  Romeo 

S876X  Orlando  (1876).  Lucio  in  '  Measure  for 
[easure*(1876),  and  Sebastian  in  'Twelfth 
Night*  (1878) ;  at  the  Aquarium,  as  Squire 
Thornhill  (1878) ;  at  the  Prince  of  Wales's, 
as  Julian  BeaueUre  in  '  Diplomacy '  (1878) ; 
at  the  Haymarket,  as  Alfred  Evelyn,  Lord 
Bsaufoy,  and  Captain  Absolute  (1880),  Sir 
Charles  Pomander,  Sidney  Daryl,  and  De 
Neueille  (1881),  Angus  M'Allister  (1882). 
George  D'Alroy  (1883),  and  Captain  Bradford 
in  *  Peril  *  (1884) ;  at  the  Court,  as  Don  plat 
Winthrop  in  '  Young  Mrs.  Winthrop '  (1884), 
and  Fawlcy  Denham  in  'The  Denhams' 
(1SS5) ;  at  the  Strand,  as  Sir  John  MelvU  in 
•The  Clandestine  Marriage'  (1887):  at  the 
Vaudeville,  as  Lord  Islay  in  *  Fascination' 
(1888) ;  at  the  Gaiety,  as  Philip  Selwyn  in 
'  A  Fool's  Paradise '  (1889) ;  and  at  the 
Vaudeville,  as  Mumple/ord  in  '  Confusion,' 
and  Tom  Fashion  in  '  Miss  Tomboy  *  0891 X 

Conway.  Hugh  [F.J.  Fargus].  Novelist 
ami  playwright,  born  1848,  died  1885.  See 
Called  Back  and  Dark  Days. 

Conway,     William  Augustus. 

Actor,  born  1789,  died  1828 ;  educated  at 
Barbadoes ;  made  his  professional  dibut  at 
Chester,  and,  after  various  provincial  en- 

G jcornents,  made  his  first  appearance  in 
mdon  at  Covent  Garden  on  October  4, 
1813,  as  Alexander  the  Great.  At  this  the- 
atre, between  1813  and  1815,  he  was  seen  as 
Othello,  Borneo,  Uenry  V.,  Coriolanus,  An- 
tony ('  Julius  Cs?sar'X  Macbeth,  Posthumus, 
Petruchio,  Orlando.  Richmond,  Fauleon- 
bridge,  and  Macduff;  also,  as  Jaffler.  young 
Norval,  young  Fashion,  Alonzo  ("The  Re- 
venge"), Rolla,  George  Barnwell,  Comus, 
Beverley  ('The  Gamester *X  and  Pizarro. 
From  1815  to  1821  he  was  at  Bath.  In  the 
latter  year  he  acted  at  the  Haymarket  as 
Lord  Townly,  Dorieourt,  etc.,  and,  it  is 
aaid,  was  so  indignant  at  certain  newspaper 
comments  on  his  work,  that  ho  decided  to. 
leave  the  stage.   However,  in  J823.  he  was 
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offered  fuul  accepted  an  engagement  in 
New  York,  where  he  appeared  for  the  first  I 
time  on  January  12, 1824.  He  figured  in  a 
round  of  his  chief  parts,  but  before  very 
long,  it  would  seem,  broke  down  mentally, 
throwing  himself  overboard  one  day  in  1828 
while  on  his  way  to  Charleston  harbour. 
Ganest  says  of  him  that  he  "  was  awkwardly 
tall,  but  his  fine  figure  was  of  service  to 
him  in  Coriolanu*  and  such  characters. 
In  *  The  Libertine '  he  looked  the  part  to 
perfection.  On  the  whole,  he  was  a  good 
actor."  Criticisms  on  his  acting  will  be 
found  in  Hazlitt's  '  View  of  the  English 
•Stage,'  and  there  are  several  references  to 
him  in  Macready's  'Reminiscences.'  See, 
also,  Ireland'*  '  New  York  Stage.' 

Conyers,  Addle.  Actress  ;  made  her 
first  api>earance  in  London  at  the  Vaudeville 
Theatre  in  *  A  Wet  Day  '  (1884).  In  the  re- 
vjvalof  'Don  Juan  Junior' at  the  Avenue 
in  1888  she  plaved  llaidee,  and  Bhe  followed 
.Miss  May  Yohe  at  the  Lyric  Theatre  as 
the  hero  of '  Little  Christopher  Columbus ' 
(q.v.).  She  has  had  much  experience  in 
the  English  provinces,  America,  South 
Africa,  and  Australia. 

Cook,  Alice  Aynsley.   Actress  and 

vocalist ;  was  the  original  Zerlina  in  '  Don 
Giovanni  in  Venice '  (Gaiety.  London,  1873). 
At  the  Prince's,  Manchester,  she  was  in 
the  first  cast  of  Alfred  Cellier's  •  Nell 
Gwynne '  (q.v.)  and  '  Tower  of  London  ' 
(q.v.);  and  at  the  Court  Theatre,  Liver- 
pool, she  was  the  original  Alice  in  Stanis- 
laus' 'Lancashire  Witches'  (q.v.).  At  the 
Loudon  Gaioty  In  1SS1  she  was  the  first 
representative  of  Dolly  in  Lutz's '  All  in  the 
Downs  '(q.v.). 

Cook,  Captain.  See  Death  of  Cap- 
tain Cook. 

Cook,  Edward  Dutton.  Theatrical 
critic  and  miscellaneous  writer,  born  1829, 
•lied  1883 ;  was  the  author  of  '  A  Hook  of 
the  Play '  (1870),  *  Hours  with  the  Players  ' 
<1SS1).  *  Nights  at  the  Play '  (1883).  ■  On  the 
Stage'  (1S83).  and  contributions  to  the 
'  Dictionary  of  National  Biography.'  He 
wrote  criticisms  of  the  theatre  for  the  '  Pall 
Mall  Gazette'  from  1867  to  1875,  and  for 
•The  World*  from  1875  to  1883.  With  Leo- 
pold Lewis,  he  was  the  author  of  a  play 
called  'The  Dove  and  the  Serpent '  (q.v.). 

Cook,  Furneauz.  Actor  and  vocalist ; 
was  the  original  representative  of  Peter  in 
•Cinderella  the  Younger'  (1871),  Batifol  in 
•  1a  Belle  Normande  '(1881),  the  Lord  Mayor 
in  4  The  Great  MoguT  (1881).  Farmer  Bow- 
man in  'The  Merry  Duchess*  (1883),  Squire 
Bantam  in  '  Dorothy '  (1880). 

Cook,  Thomas  Aynsley.  Actor  and 
vocalist,  born  1832,  died  1894;  made  his 
London  dtbut  at  Dniry  Lane  Theatre  in 
September,  1852.  He  was  a  member  suc- 
cessively of  the  National  English,  Pyne  and 
Harrison,  Parepa-Rosa  and  Carl  Bosa  opera 
companies,  of  the  last  of  which  he  was  a 
member  from  its  inception  in  1872  till  his 
death.   Among  his  original  parts  were  Sir 


Trmple  Griffin  in  'Lord  Bateman'  (1882), 
Alimanes  in  'The  Golden  Ring  '  (1883),  and 
Schnapps  in  'The  Beggar-Student'  (1884). 
His  repertory  included  many  of  the  bass 
parts  in  the  works  of  Weber,  Meyerbeer, 
Verdi,  Benedict,  Wallace,  Balfe,  and  so 
forth.  He  was  especially  popular  as  General 
Boom  In  'The  Grand  Duchess'  and  Devils- 
Aoo/in'The  Bohemian  Girl.*— Mrs.  Aynsley 
Cook  (Harriett  Payne],  actress  and  vocalist, 
born  1H32,  died  1889,  made  her  first  metro- 
politan appearance  at  Covent  Garden  The- 
atre in  August,  1862,  as  Beatrice  in  '  The  Rose 
of  Castile.'  She  was  in  the  cast  of  Auber's 
'  The  Ambassadress '  (186s)  and  of  HaUi- 
day's  '  Lady  of  the  Lake '  (1872). 

Cooke,  Edward  (temp.  Charles  II.); 
author  of  a  tragedy  entitled  '  Love's  Tri- 
umph '  (q.v.),  printed  in  1678. 

Cooke,  Georg-e.  Actor,  born  1811,  died 
1863;  wa«  in  the  original  casts  of  Brough's 
'MasanieUo*  (1857),  W.  Collins's  'Light- 
house *  (1857).  Brough's  '  Doge  of  Duralto ' 
0857).  T.  Taylor's  « Going  to  the  Bail '  (1858) 
and*  The  Potter's  Knot'  (1858),  Byron's  •  Ma- 
zeppa'  (1858),  T.  Taylor's  '  Retained  for  the 
Defence  '  (1859)  and  '  Payable  on  Demand,' 
and  Oxenford's  '  Uncle  Zacliary '  U860)— all 
at  the  Olympic  Theatre,  where.  In  1861,  he 
played  Damas  in  '  The  Lady  of  Lyons.'  J.  A. 
Gave  says  that  "George  Cooke  used  to  play 

fienerous  uncles  and  good-natured  guardians 
n  comedy  and  farce  with  an  unction  and 
genial  humour  all  bis  own"  ('  Dramatic  Life 
and  Incident'). 

Cooke,  George  Frederick.  Actor, 
born  at  Westminster,  April  17,  1756  ;  son  of 
an  officer ;  educated  at  Berwick-on-Twoed, 
and  afterwards  apprenticed  to  a  printer. 
He  made  his  first  appearance  as  an  actor  at 
Brentford  in  1776a*  bumont  in '  Jane  Shore.' 
Hia  metropolitan  dtbut  took  place  at  the 
Uaymarket  in  the  spring  of  1778  as  Castalio 
in  'The  Orphan.'  Between  that  date  and 
the  autumn  of  1779  he  was  seen  at  the  same 
theatre  as  Modeley  in  '  The  Country  Lasses,' 
Young  Belmont  in  'The  Foundling.* Lovewell 
in  'The  Clandestine  Marriage.*  and  Glenalvon 
in'  Douglas.'  During  the  next  twenty  years, 
or  so,  bis  energies  were  confined  to  the 
provinces  as  a  member  either  of  stock  or 
of  strolling  companies.  In  1784  he  was  in 
Manchester,  playing  Philotas  in  'The  Grecian 
Daughter,'  .Sir  Peter  Teazle,  etc.,  and  in 
Liverpool,  figuring  as  Frankley  in  'The 
Suspicious  Husband,'  etc.  He  had  already 
acquired  those  habits  of  bibulous  excess 
which  were  destined  to  mar  his  career  and 
reputation.  In  1786  at  York  he  played 
Count  Baldwin  to  Mrs.  Siddons*  Isabella. 
In  1788  at  Newcastle  he  enacted  Othello  and 
Richard  J II.,  in  1791  at  Buxton  Joseph  Sur- 
face, in  1792  at  Liverpool  Lear,  and!  in  1794 
at  Buxton  HoUvur,  Petruchio,  Jaques,  Sir 
George  Airy,  Harry  Dornton,  etc.  From 
November,  1794,  to  March,  1795,  he  was  in 
Dublin,  where  he  was  seen  as  Macbeth,  Shy- 
lock,  Zanga,  and  so  forth.  At  tbia  juncture 
"in  a  fit  of  drunkenness  and  despair  ln- 
enlisted  as  a  private  in  a 
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for  the  West  Indies."  Illness,  however, 
prevented  bis  embarking,  and  his  discharge 
from  the  army  was  purchased  by  the 
managers  of  the  Manchester  Theatre,  where 
he  reappeared  in  March,  1796,  as  Octavian 
in  '  The  Mountaineers.'  In  the  same  year 
he  married  Miss  Daniels,  an  actress,  who 
soon  afterwards  divorced  him.  In  1797  he 
was  again  in  Dublin,  playing  lago  in  '  The 
Stranger,'  etc  He  remained  in  Dublin  till 
lsoo,  when  he  was  engaged  by  the  manage- 
ment of  CoTent  Garden.  At  that  theatre, 
on  October  31,  he  made  his  entrie  as  Richard 
III.,  at  once  securing  the  approval  of  the 
audience  and  the  critics.  lie  continued 
to  act  at  Covent  Harden  (with  intervals 
spent  in  the  provinces)  till  1810.  During 
that  period  he  figured  successively  as  Sir 
Arehy  MacSarcatm  (*  Love  a  la  Mode'}, 
Kit  fly  ('Every  Man  in  his  Humour'),  Sir 
Oilet  Overreach,  Stukely  ("Gamester '),  Fal- 
ttaf  ('  Henry  lv.'\  Sir  Pertinax  MacSyco- 
phant,  FaUtaffC  Merry  Wives'),  Sir  Edward 
Mortimer  ('  Iron  Chest),  Pierre  ('  Venice  Pre- 
served'). Bajazet.  Hamlet,Cato,  Comut,  King 
John,  Pizarro,  Macduff,  llxihert,  Coriolanut. 
lachimo,  Major  Oakley  ('Jealous  Wife'). 
Proipero,  Don  Felix  ('The  Wonder"),  and 
Henry  VIII..  in  addition  to  some  characters 
already  represented  by  him  in  the  country. 
He  was  also  in  the  original  casta  of  'John 
Bull'  (Peregrine),  'The  School  of  Reform' 
{Lord  A condole),  and  some  less  well  known 
pieces.  At  Birmingham  in  1804  Cooke 
played  Holla,  and  at  Glasgow  in  1807  Lord 
Townly.  "The  trouble  which  Cooke's  be- 
liavtour  about  this  time,  and  perhaps  before, 
gave  to  the  managers,  must  have  been  im- 
measurable. They  could  not  calculate  upon 
him  from  one  hour  to  another.  Sometimes, 
when  they  supposed  him  to  be  sober,  he 
came  to  the  theatre,  and  created  riot  and 
confusion,  by  insisting  upon  going  before 
the  public,  utterly  incompetent  to  per- 
form that  for  which  he  was  pledged " 
(Oenest).  Accepting  an  engagement  to 
appear  in  America,  Cooke  made  his  dfibut 
there,  in  New  York,  on  November  1810, 
before  a  crowded  and  excited  audience,  as 
Richard  III.,  which  was  followed  by  around 
of  his  best  parts.  From  New  York  he  went 
to  Boston  (January.  1811).  Philadelphia 
(March,  1811),  Baltimore  (June,  1811),  and 
Providence  (July,  1812),  making  return  visits 
from  time  to  time  at  all  these  places.  It 
was  at  Providence  that  he  made  his  last 
professional  appearance.  He  was  destined 
soon  to  pay  the  penalty  of  his  inconquerable 
devotion  to  drink,  dying  at  New  York  on 
the  27th  of  September  in  the  last-named 
year.  He  had  married  in  June,  1811,  a  widow 
named  Behn.  See '  Memoirs  of  George  Fred. 
Cooke.'  by  William  Dnnlop  (1813),  which 
include  extracts  from  Cooke's  manuscript 
journals,  Oxberry's  '  Dramatic  Biography ' 
<182f.),  M.  Rally's  'Reminiscences'  (1826), 
Genesi  s  *  English  Stage '  (1832),  J.  Taylor's 
'Records  of  My  Life'  (1832).  Macready's 
'Reminiscences'  (1875),  etc.  "Cooke," 
wrote  Charles  Lamb  in  1801,  "has  jwwert, 
but  not  discrimination.  His  manner  is 
strong,  coarse,  and  vigorous,  and  well 


adapted  to  some  characters.  But  the  lofty 
imagery  and  high  sentiments  and  high 
passions  of  Poetry  come  black  and  proHe- 
smoked  from  his  prose  Life."  Leigh  Hunt, 
writing  in  1807,  said  of  Cooke :  "  He  can  do 
nothing  without  artifice.  His  looks  and  his 
tones  invariably  turn  him  from  the  very 
appearance  of  virtue.  ...  It  is  for  these 
reasons  that  his  gentlemen  in  sentimental 
comedy  become  so  awkward  and  inefficient ; 
that  his  Jaquet  in  '  As  You  Like  It,'  instead 
of  being  a  moralising  enthusiast,  is  merely 
a  grave  scoffer,  and  that  his  Macbeth,  who 
ought  to  be  at  least  a  majestic  villain,  ex- 
hibits nothing  but  a  desperate  craftiness. 
Of  his  Hamlet  one  would  willingly  spare  the 
recollection.  The  most  accomplished  cha- 
racter on  the  stage  is  converted  into  an 
unpolished,  obstinate,  sarcastic  madman. 
.  .  .  Mr.  Cooke  is  great  in  the  hypocrisy 
that  endeavours  to  conceal  itself  by  serious- 
ness, as  in  lago  and  Stukely,  in  the  hypocrisy 
that  endeavours  to  conceal  itself  by  gaiety 
and  sarcasm,  as  in  Sir  Arehy  MacSarcatm, 
and,  lastly,  in  the  most  impudent  hypo- 
crisy, such  as  that  of  Sir  Pertinax  Mac- 
Sycophant  and  of  Richard  the  Third.  I  do 
not  think  he  can  be  called  a  great  tragedian, 
though  he  performs  Richard  so  excellently. 
Much  of  this  character  is  occupied  by  the 
display  of  a  confident  dissimulation,  which 
is  something  very  different  from  the  dignity 
of  tragedy.  .  .  .  His  principal  faults  are  con- 
fined to  his  person,  for  they  consist  in  a 
monotonous  gesture  and  '  very  awkward 
gait ' "  ('  Performers  of  the  London  The- 
atres'). "  Cooke,  compared  with  Kean. 
had  "  (Hazlltt  thought)  rt  only  the  slang  and 
bravado  of  tragedy/'  On  the  other  hand,  in 
Keau's  opinion,  Cooke  "  had  never  been  ex- 
celled ...  a  perfect  actor."  See,  also, 
Robson'a  '  Old  Playgoer '  (1846). 

Cooke,  J.  P.  See  Casual  Acquaint- 

A  NCR. 

Cooke,  John  (temp.  James  I.)  ;  author 
of  a  comedy  entitled  '  Greene's  Tu  Quoque ' 
(q.v.),  printed  in  1590. 

Cooke,  Hiss.  See  West,  Mrs.  W. 

Cooke,  Thomas.  Dramatic  and  mis- 
cellaneous writer,  died  17u6 ;  published  in 
1734  a  translation  of  the  works  of  Terence, 
and  in  1746  a  version  of  Plautus' '  Amphi- 
tryon.' He  was  also  the  author  of  several 
dramatic  pieces,  including  '  Albion'  (1724), 
'  The  Triumphs  of  Love  and  Honour '  (1731). 
*  The  Eunuch  '  (1787),  '  The  Mournful  Nup- 
tials '  (1739),  and,  with  Mottley,  '  Penelope' 
(1728). 

Cooke,  Thomas  Potter.  Actor,  born 
April,  1786,  died  April,  1864  ;  son  of  a  sur- 
geon ;  joined  the  navy  in  1706,  and  left  it 
to  become  an  actor.  His  histrionic  dibut 
appears  to  have  been  made  at  the  Royalty 
in  January,  1-^04.  He  was  next  employed  at 
Astley's,  the  Lyceum,  the  Surrey,  and  Drury 
Lane,  where  he  figured  in  1816  in  the  original 
casts  of  Maturiu's  '  Manuel '  and  Soane's 
'  Castle  Spectre.'  His  first  marked  success 
was  made  at  the  Lyceum  in  1820  as  Ruth  ten 
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in  ' Tho  Vampire'  (q-v.);  his  next  was  at 
the  name  theatre  in  1821  as  Dirk  llatteraick 
in  'The  Witch  of  Derncleugh'  (q.v.).  In 
1822  at  Covent  Garden  he  was  in  the  first  cast 
of  J.  H.  Payne's  *  All  Pasha '  and  PlanchC's 
•  Maid  Marian.'  At  the  Adelphi  in  1823  he 
was  the  Monster  in  *  Presumption  ;  or,  The 
Fate  of  Frankenstein '—a  r6le  which  he 
played  at  the  Porte  St.  Martin  Theatre, 
Paris,  in  1825.  To  the  latter  year  belongs 
hi*  Ix>ng  Tom  Cojfln  in 'The  Pilot'  at  the 
Adelphi.  The  apex  of  his  career  was 
reached  when  in  1829  he  appeared  at  the 
Surrey  as  William  in  ' Black- Ey'd  Susan* 
{q.v  ).  the  character  with  which  his  name 
will  always  be  most  closely  associated,  and 
in  which  he  appeared  several  hundred  times. 
In  1834-35  he  was  at  Drnry  Lane,  and  in 
1836  at  Covent  Garden.  One  of  the  latest 
of  his  original  parts  was  that  of  Harry  Hal- 
yard in  Haines's  'Poll  and  My  Partner  Joe' 
(Adelphi,  1867).  Uis  last  appearance  as  an 
actor  was  made  at  a  benefit  performance  at 
Covent  Garden  on  March  29,  1860.  "T.  P. 
Cooke's  thorough  heartiness,  '  go,'  and  phy- 
sical activity  were,"  Westland  Marston  says, 
"the  grounds  of  his  success "  ('  Our  Recent 
Actors '). 

Cooke,  Thomas  Simpson.  Musical 
composer,  instrumentalist,  and  vocalist ;  born 
Dublin,  1782,  died  London,  1848;  became  in 
1797  orchestral  conductor  of  Crow-street 
Theatre,  Dublin.  He  made  his  metropolitan 
dtbut  at  the  Lyceum  Theatre  in  July,  1813, 
as  tho  Seraskier  In  '  The  Siege  of  Belgrade ' 
(q.v.),  and  in  September,  1815,  appeared  at 
Drury  Lane  as  Don  Carlos  in  '  The  Duenna.' 
At  too  latter  playhouse  he  remained  for 
many  years  as  leading  tenor  and,  latterly, 
as  leader  of  tho  band.  He  was  afterwards 
engaged  as  musical  director  at  Drury  Lane 
and  Covent  Garden.  He  wrote  the  music 
for  the  following  dramatic  pieces  :— *  Frede- 
rick the  Great '  (1814),  'The  King's  Proxy' 
(1815).  'The  Count  of  Anjou'  (1816),  'The 
Wager'  (1826),  •Oberon'  (1826),  'Malvina' 

S826),  'The  Boy  of  Santillane'  (1827).  'The 
rigand'  (1829),  'Peter  the  Great'  (1829), 
•The  Dragon's  Gift'  (1830),  •  Tho  Ice  Witch  * 
(1831),  'Hyder  AH'  (1831).  'St.  Patrick's 
Eve '  (1832), '  King  Arthur'  (1835),  and,  with 
Bochsa,  '  A  Tale  of  Other  Times '  (1822)  ; 
besides  contributing  new  numbers  to  many 
foreign  operas  adapted  to  the  London  stage- 
See  the '  Dictionary  of  Music  and  Musicians ' 
(1879). 

Cooke,  William.  Dramatic  and  mis- 
cellaneous writer,  died  1824  ;  author  of 
'  The  Elements  of  Dramatic  Criticism ' 
(1775),  and  of  '  Memoirs '  of  Charles  Macklin 
(1804)  and  Samuel  Footo  (1805).  He  also 
adapted  Beaumont  and  Fletcher's  '  Scornful 
Lady '  under  tho  title  of  '  The  Capricious 
Lady 1  (1783).  See  '  Biographia  Dramatlca ' 
(1812). 

Cool.  A  character  in  4  All's  Right' 
(q.v.).  (2)  A  valet  in  Boucicault's  '  London 
Assurance'  (q.v.). 

Cool  as  a  Cucumber.  A  farce  in 
one  act,  by  Blanch ard  Jerrold  (q.v.), 


first  performed  at  the  Lyceum  Theatre-, 
London,  on  March  24,  1851,  with  C  J. 
Mathews  as  Plumper,  Miss  Baker  as  Jessy 
lloniton,  Baker  as  Mr.  Bar  kin* ,  Bellingham 
as  Fred  Bar  kins,  and  Miss  Martindale  as 
Wiggins.  Mathews  wrote  a  French  version 
of  this  piece,  which  he  called  'L'Anglai* 
Timide,'  and  in  which  he  appeared  in  Paris 
in  1863.  '  Cool  as  a  Cucumber  was  performed 
at  the  Gaiety,  London,  in  November,  1872. 
Plumper  has  been  played  in  America  by 
John  Drew  the  younger. 

Ooolcard.  A  character  in  Jerrold's 
*  Catspaw '  (q.v.) 

Oooley,  Hill.  A  retired  East  Indian 
in  Baylb  Bernard's  4  Evil  Genius'  (q.v.). 

Coomara.  "  King  of  the  Merrows  "  in 
Palorave  Simpson  and  F.  C.  Burnand's 
fairy  extravaganza  of  that  name  (q.v.). 

Cooper  (The).  A  farce,  adapted  from 
1  Le  Tonneller,'  set  to  music  by  Dr.  Arne, 
and  first  performed  at  the  Hay  market 
Theatre,  London,  in  June,  1772. 

Cooper,  Elizabeth.  Author  of  two 
dramatic  pieces,  'The  Rival  Widows'  and 
'  The  Nobleman,'  printed  in  1735  and  1736 
respectively. 

Cooper,  Frances  [Mrs.  T.  Haines  Lacy]. 
Actress,  born  1819.  died  1872;  made  her  first 

{>rofessional  appearance  in  1833  at  the  Reari- 
ng Theatre  as  Sophia  in  '  The  Road  to  Ruin. ' 
Her  London  debut  took  place  in  April  16. 
1838,  at  the  Haymarket,  as  Lydia  in  'Tho 
Love  Chase.'  In  September,  1840,  she  joined 
the  Covent  Garden  company  (under  Madame 
Vestris),  and  in  May,  1844,  began,  at  Sadler's 
Wells  (under  Phelps),  a  long  association 
with  that  theatre.  There  she  appeared  a* 
Desdemona,  Cordelia,  Perdita,  Rosalind, 
Beatrice,  Virginia  ('  Coriolanus '),  Mrs.  Ford 
('Merry  Wives'),  Olivia  ('Twelfth  Night'). 
Estifania  ('Rule  a  Wife"),  Aspatia  ('The 
Bridal  *),  Beaumelle  ('  The  Fatal  Dowry '). 
Jane  Shore,  Mrs.  Beverly  ('  Gamester  '),  Cora 
('Piarro'),  Cicely  Homespun,  Helen  ('The 
Hunchback '),  Margaret  ('Love's  Sacrifice '). 
Sophia  ('  The  Road  to  Ruin  '>  Julie  (•  Riche- 
lieu'), Mildred  ('Blot  in  the  Scutcheon*). 
A  Ida  ('  Calaynos '),  etc.  "  She  was  an 
actress,"  says  Westland  Marston,  "  of  much 
feeling  and  of  skilled  elocution.  Her  fault 
was  that  her  simplicity  had  a  tendency  to 
the  lackadaisical,  and  her  sweetness  to  be 
cloying"  ('Our  Recent  Actors'). 

Cooper,  Frank  Kemble.  Actor,  bora 
1857  ;  son  of  T.  Clifford  Cooper  (q.v.) ;  made 
his  first  professional  appearance  at  Oxford 
in  1873.  His  London  adbut  was  made  at 
the  Lyceum  in  December,  1S78,  as  Laertes. 
Since  then  he  has  been  the  original  repre- 
sentative of  the  following  (and  other)  cha- 
racters -.—SirOeofrey  in '  Iolanthe '  (Lyceum. 
1880),  Dick  Sycamore  in '  Bow  Bells '  (Royalty. 
1RS0),  Beppo  in  '  Peggy '  and  Bill  Smith  in 
'The  Member  for  Slocum '  (Royalty,  1881). 
Oustave  in  'Honour'  (Court,  1881),  Lord 
Shandon  in  'Odetto*  (Haymarket,  1882), 
Theorus  in  'Claudlan'  (Princess**,  1884X 
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Sir  Reainald  Fitntrt*  in  'Becker  (1893). 
Mordred  in  Carr's  '  King  Arthur '  (Lyceum, 
1395).  Mar  thai  I*febvre  in  'Madame  Sana 
<Jene '  (1897).  lie  has  also  appeared  in 
London  as  Gratiano,  Armours  in  Louis  XI.,' 
De  Mauprat,  and  Chrittian  in  'The  Bella' 
< Lyceum,  1878-80),  Orlando  (Imperial,  1882), 
Borneo  (Prince  of  Wales's,  1887),  Matter 
Walter  (Grand,  1889),  0' Kennedy  in  'Green 
Bushes'  (Adelphi,  1890),  Octaviut  and  Antony 
in  '  Antony  and  Cleopatra '  (Princess's,  1890). 
Baradat  in  'Richelieu'  and  Edmund  in 

*  Lear '  (Lyceum,  1892).  Potthumut  Leonatu* 
and  Richmond  (Lyceum,  1896).  On  tour  in 
the  English  provinces  he  has  played  Wil- 
frid Denver  in  'The  Silver  King,'  Henry  II. 
in  *  Becket,'  Fautt  in  Wills  s  play,  and 
Batsanio.  On  tour  in  America  he  has  repre- 
sented BureheU  in  '  Olivia '  and  Don  Pedro 
in  '  Much  Ado  about  Nothing/ 

Cooper,  Frederick  Fox.  Dramatic 
writer  and  theatrical  manager,  born  1806, 
died  1879 ;  author  of  '  The  Deserted  Village ' 
<1S33),  'The  Spare  Bed'  (1833),  '  Hercules, 
King  of  Clubs  *  (1836),  '  A  Race  for  a  Wife ' 
(1876),  and  dramatizations  of  '  Master  Hum- 
phrey's Clock '  (1840),  '  Ovingdean  Grange 1 
(1861),  '  Hard  Times  '(1864),  '  A  Tale  of  Two 
Cities 1  (I860),  '  Ivanhoe '  (1869),  '  Jack  Shep- 
pard,'  and  '  The  Corsican  Brothers.'  Cooper 
was  at  various  times  manager  of  the  Strand, 
Olympic-Marylebone,  Victoria,  and  City  of 
London  Theatres.  See  Stone  Juo,  The. 

Cooper,  Harwood.  Actor;  son  of 
F.  F.  Cooper  (q.v.);  was  in  the  original 
cast  of  Tom  Taylor's  '  Going  to  the  Bad ' 
<lf>58)  and  'Payable  on  Demand'  (1869), 
Craven's  '  Chimney  Corner '  (1861),  T. 
Tavlor's  '  Ticket-of-Leave  Man'  (1863)  and 

•  Settling  Dav  '  (1865)— at  the  Olympic  ;  and 
ef  Reade's  'Robust  Invalid '  (1870),  WilhVs 
'Ninon'  and  Sims's  'The  Last  Chance' 
(1885)— at  the  Adelphi. 

Cooper,  John.  Actor,  born  at  Bath  in 
1790(Oxberry);  died  in  July,  1870 ;  made  his 
first  professional  appearance  at  his  birth- 
place in  March.  1811,  as  InkU  in  'Inkle 
and  Yarico.'  His  London  dCbut  was  made 
at  the  Haymarket  in  May,  1811,  as  Count 
Montalitan  in  'The  Honeymoon.'  After  this, 
he  performed  at  various  provincial  centres, 
being,  among  other  things,  the  original  Vir- 
eim'us  in  Sheridan  Knowles's  play  (q.v.). 
Returning  to  London,  he  was  engaged  suc- 
cessively at  Drury  Lane  (where  ne  shared 
(he  lead  with  Wallack  and  Booth),  the  Hay- 
market,  Covent  Garden,  the  English  Opera 
House,  etc.  He  was  in  the  original  casts 
of  Byron's  'Marino  Faliero,'  Kemble's 
'  Point  of  Honour,'  Knowles's '  Love,'  Hook's 
'  Darkness  Visible,'  etc.  His  more  notable 
iwirts  included  Othello,  Romeo,  Antony 
('Julius  Ctesar'),  logo,  Richmond  ('Richard 
III.'),  the  Ohott  in  '  Hamlet,'  II  at  ting  t  in 
'Jane  Shore,'  Joseph  Surface,  and  Rob 
Roy.  It  was  written  of  him,  in  1826,  that 
"just  as  good  an  actor  as  art,  without 
one  spark  of  genius,  or  any  effort  of  the 
mind,  could  make,  has  been  made  in  the 
person  of  Mr.  Cooper.  He  is  about  as  much 


like  a  real  first-rate  actor  as  a  fine  statue 
is  to  a  living  being"  (Oxberry).  His  hist 
engagement  was  at  the  Princess's  Theatra 
under  Charles  Kean,  with  whom  he  appeared 
as  Orozembo  in  '  Pizarro,'  the  Duke  of  York 
in  'Richard  II..'  Major  Oakley  in  'The 
Jealous  Wife.'  the  Duke  of  Exeter  in 
'  Henry  V.,'  etc.  (1856-69).  Edmund  Yates, 
in  his  '  Recollections,'  describes  Cooper  as 
"a  tragedian  of  the  old  school,  pompous, 
solemn,  pretentious,  and  dull."  G.  A.  Sala 
writes:  "John  Cooper,  commonly  known 
as  'Jack,'  was  a  second-rate  tragedian— he 
sometimes  played  comic  parts,  however — 
whom  in  the  forties  I  recollect  very  well  as 
playing  Henry  VIII.  to  Macready's  Cardinal 
Woltey.  ...  He  had  a  curious  intonation, 
and  I  can  still  hear  mentally  a  line  of  his 
as  Henry  VIII.:  'What  poile*  of  wealth 
hath  he  not  accumulated ' "  ('  Life  and 
Adventures ').  See  Ox  berry 'a  '  Dramatic 
Biography'  (1826), Genest's  'English  Stage' 
(1832),  Cole's  '  Charles  Kean '  (1859),  etc. 

Cooper,  Thomas  Abthorpe.  Actor, 
born  at  Harrow,  1776;  died  at  Bristol, 
Pennsylvania.  1849.  The  son  of  a  surgeon, 
he  flrst  trod  the  stage  at  Edinburgh  in  1792. 
Three  years  later  he  made  his  London  debut 
at  Covent  Garden,  appearing  as  Hamlet, 
Macbeth,  and  Lothario  ('  The  Fair  Penitent '). 
In  1796  he  went  to  America,  playing  for  the 
first  time  at  Philadelphia  in  December  of 
that  year,  and  at  New  York  in  August,  1797 
(as  Pierre  in  'Venice  Preserved *).  In  1798 
he  appeared  at  John  Street  and  Park  Theatre, 
in  the  latter  city,  and  was  speedily  accepted 
as  a  favourite.  He  continued  to  hold  a 
good  position  till  1803,  when  he  visited 
Kngland,  and  performed  at  Drury  Lane  as 
Richard  III.,  Othello,  etc.  Returning  to 
the  States,  he  "thenceforward  became," 
says  J.  N.  Ireland,  "the  great  American 
star,"  whose  glory  was  not  very  greatly 
diminished  by  the  successes  even  of  G. 
F.  Cooke  and  Edmund  Kean.  In  1827  he  was 
again  seen  at  Drury  Lane.  During  the 
late  years  of  his  life,  his  popularity  in 
America  declined,  and  eventually  ho  ac- 
cepted a  position  in  the  United  States 
Custom  House.  Among  his  rdlet,  in  addi- 
tion to  those  named,  were  Lear,  Shy  lock. 
Marc  Antony,  Petruchio,  Jaffier,  Duke 
Aranza,  Charles  Surface,  Matter  Walter, 
Virginius,  Damon,  Lucius  Junius  Brutut, 
Glenalvon,  Leon  ('  Rule  a  Wife ').  He  had. 
says  Ireland,  "a  handsome  face,  full  of 
the  most  varied  expression,  a  noble  person, 
a  tine  mellow  voice  of  wonderful  capacity 
of  modulation,  unusual  dignity  of  manner 
and  grace  of  action,  and  a  most  forcible  and 
eloquent  style  of  declamation."  See  '  Actors 
and  Actresses'  (New  York,  1886);  also 
Blake's  '  Providence  Stage,'  Clapp's  '  Boston 
Stage,'  Cowell's  'Thirty  Years  amongst 
the  Players.'  Dunlap's  '  American  Theatre," 
Stone's  *  Theatrical  Reminiscences,'  Wil- 
liams's 'Children  of  Thespis,'  Wemyss's 
•Theatrical  Biography.' 

Cooper,  Thomas  Clifford.  Actor, 
born  March,  1819;  died  April,  1S96;  after 
aome    provincial    experience,   made  his 
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l*ondon  dibut  at  the  Marylebone  Theatre  in 
1847.  In  1851  he  was  at  the  Lyceum ;  after 
which  came  engagements,  as  player,  at 
Manchester,  and,  as  manager,  at  Hull, 
Oxford,  and  elsewhere.  In  September, 
1872,  he  joined  the  company  of  the  Court 
Theatre.  London,  where  he  was  the  original 
representative  of  the  Duke  de  Lille  in  *  A 
Son  of  the  Soil,'  Bombazine  in  *  Vesta's 
Temple,'  Stratton  StrawUa*  in  'Alone,'  Mr. 
Popvytop  in  '  The  Wedding  March,'  Murti- 
boy  in  '  Ready-Money  Mortiboy,'  Mr.  Carter 
in  1  Brighton,'  and  O'Fijtp  in  4  Tom  Cobb.' 
At  the  Lyceum  in  1877  he  was  the  original 
Mr.  Pickwick  in  '  The  Trial  from  Pickwick,' 
besides  playing  Old  Gobbo,  Orson  in  'The  Iron 
Chest,'  M.  Dttchappeles,  Joseph  in  '  Riche- 
lieu,' Walter  in  "The  Bells,  and  Parson 
Meadows  in  '  Eugene  Aram. '  Returning  to 
the  Court  in  1880.  he  was  the  original  Sir 
Amias  Paulet  in  Wingfleld's  '  Mary  Stuart,* 
also  figuring  as  Cajntlet  (1881).  He  was  in  the 
first  casts  of  'Imprudence'  (Folly,  1881), 
'  Mimi ' (Court,  1881),  ■  The  Manager*  (Court, 
1882),  and  '  The  Novel  Reader  '(Globe,  1882), 
also  undertaking  Sir  William  Ilomvwood  in 
'The  Good-Natured  Man' (Gaiety,  1881),  and 
Mr.  Symperson  in  '  Engaged '  (Court,  1881). 
At  the  Princess's  in  1882-85,  he  was  the 
original  lepresentative  of  JSliah  Coombe  in 
'The  Silver  King.'  of  Aleares  in  '  Claudian,' 
of  Lucretius  in  'Junius,' and  of  Krulge  in 
'  Hoodman  Blind,'  besides  figuring  as 
Poloniu*  (1884).  Ills  last  appearance  was 
made  as  the  Admiral  in  4  A  Wife's  Sacrifice' 
(St.  James's  Theatre,  1886).  He  married 
Miss  Agnes  Kemble  (a.v.),  who  died  two 
days  after  the  death  of  her  husband.  See 
Cooper,  Frank  Kkmble  ;  Cooper-Clikfk, 


Cooper-Cliffe,  Henry.  Actor,  born 
1862 ;  »on  of  T.  Clifford  Cooper  (q.v.) ;  made 
bis  professional  debut  at  Grimsby  in  1879  in 
Gilbert-Sullivan  opera.  His  first  appear- 
ance in  London  took  place  at  the  Olympic 
in  1881,  when  he  was  the  original  Podge  in 
Solomon's '  Claude  Duval '  (q. v.).  Since  then 
he  has  been  the  first  representative  of 
Thomas  MerUm  in  Solomon's '  Vicar  of  Bray ' 
(1882),  Colonel  Tussell  in  Solomon's  '  Polly ' 
(1884),  Flaromer  in  'Fay  o'  Fire'  (1885), 
Sandy  Dysonin ' Sister  Mary  '(1880).  Peranza 
in  '  The  Golden  Ladder '  (1887),  II ar court  in 


'  Ben  My  Chree'  (18*8),  Sir  Harry  Croydon 
in  '  Nowadays '  (1880X  Parson  Moore  in  1  The 
Good  Old  Times'  (1889),  Arthur  St.  Aubrey 
in  '  The  People's  Idol '  (1890),  Lavarennes  in 
'The  Acrobat'  (1891),  Seti  in  'Pharaoh' 
(1892),  and  Vaughan  in  '  Robespierre '  (1899X 
Other  part*  played  by  H.  Cooper-Cliffe  in- 
clude Laertes  and  Glavi* (Globe,  1888).  Beau- 
tteant  (Olympic,  1890),  Iachimo  and  Clarence 
(in  'Richard  III.')  (Lyceum,  1890),  and 
Benedick  (in  '  Much  Ado  about  Nothing ') 
(Queen's,  Manchester,  1900). 

Co-operative  Movement  (A).  A  farce 
bv  Harry  Lemon,  played  at  the  llaymaxket 

Theatre,  London,  in  April,  1868. 

Coote,  Carrie.  Actress;  after  early 
experience  in  pantomime,  was  the  original 


representative  of  Irene  in  Grundy's  4  Clito  ' 
(1*80).  She  has  been  seen  in  America  as 
Maria  in  4  The  School  for  Scandal,'  Molly 
Seagrim  in  Buchanan's  'Joseph's  Sweet- 
heart,' Peggy  in  'Harbour  Lights.'  etc.— 
Lizzie  Cootk,  actress  (born  1862,  died  1886), 
toured  in  America  in  1871,  and  appeared  in 
England  in  1873  in  pantomime,  for  which 
•he  was  always  in  request.  At  the  London 
Gaiety  in  1879  she  played  Virginia  in  Bur- 
nandV  Unlimited  Cash '  and  KaU  in  Byron's 
4  Dawy  Farm.' 

Coote,  Charles.  Actor,  died  1897; 
as  the  first  representative  of  Ilenrv  Corkett 
in  'The  Silver  King'  (1882),  Mr.  Grant  in 
'  Margery's  Lovers'  (1884),  Shekeniah  pank 
in  '  The  Lord  Harry  '(1886).  He  also  played 
Kit  in  a  version  of  1  The  Old  Curiosity  Shop ' 
at  the  Opera  Comtque  in  1884. 

Coote,  Hammond.  The  hero  of  Al- 
bert's 4  Wig  and  Gown'  (q.t.). 

Copeland,  Bella  fMrs.  J.  B.  Buck- 
atone].  Actress  ;  made  her  first  appearance 
in  London  at  the  Haymarket  Theatre,  on 
January  6,  I860,  as  Cherry  in  'The  Beaux' 
Stratagem.' 

Copeland,  Fanny.  See  Fitzwilliam, 

*»1  K.S. 

Copeland,  William  R.  Theatrical 
manager,  born  1799,  died  1867;  brother  of 
Fanny  Copeland  (a.v.),  and  married  to  a 
sister  of  Douglas  Jerrold's;  after  some  ex- 
perience as  an  actor,  became,  in  1843,  lessee 
and  manager  of  the  Theatre  Roval,  and 
proprietor  of  the  Royal  Amphitheatre. 
Liverpool,  and.  in  1851.  lessee  of  the  Strand 
Theatre,  London,  which  he 
"  Punch's  Playhouse." 

Copiste,  I<e.  See  One  Touch  ok 
Nature. 

Copland,  Charles.  Operatic  vocalist ; 
educated  at  Royal  Academy  of  Music ;  was 
in  the  original  casts  of  Sullivan's  '  Ivan- 
hoe' (1891),  and  of  the  English  versions  of 
'  La  Basoche '  (q.c.\  and  1  Hansel  and  Gretel ' 
{q.v). 

Coppee,  Francois.  See  Passant,  Le  ; 

LUTHIER  DB  G'RRMONE,  LE  ;  POUR  LA 
COURONNE. 

Copper.  "A  penitent  rebel"  in  "The 
Philosopher's  Stone'  (q.v.). 

Copper  Captain  (The).  The  title 
given  to  Michael  Perez  in  BEAUMONT  and 
Fletcher's  '  Rule  a  Wife  and  Have  a  Wife ' 
(q.v.).  Perez  is  a  captain  of  much  preten- 
sion but  no  substance.  His  wife  says  to 
him  :  "  You're  a  man  of  copper,  a  copper 
.  .  .  copper  captain."  "  Garrick  had  con- 
templated appearing  in  this  part,  but  in  one 
of  the  scenes,"  says  Dutton  Cook,  "  tradi- 
tion required  of  the  Copper  Captain  a  peal 
of  laughter,  and  this  Garrick  found  himself 
unable  to  accomplish  satisfactorily.  There 
was  no  absolute  reason  for  the  laugh,  it 
was  not  necessary  to  the  performance,  it  was 
merely  a  piece  of  stage  effect ;  but  it  was 
felt  that  the  audience  would  expect  it.  and 
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would  be  disappointed  at  not  obtaining  it. 
Woodward  was  famous  for  bis  laugh,  so 
Garrick,  after  repeated  rehearsals,  aban- 
doned the  part  altogether." 

Copperneld,  David.  See  David  Cop- 

PERFIELD. 

Copy.  A  publisher  in  Blanchard  Jer- 
bold  s  •  Beau  Brummell 1  (g.t.). 

Coquetinda.  The  queen  in  Planches 

I  Amoroso '  (g.».). 

Coquette.  An  opera  comiqne  in  two 
acts,  written  by  R  EL  Pattinson,  composed 
by  Daisy  Sopwith  and  Angela  Rawlinson ; 
West  Theatre,  Albert  Hall,  London,  Jane  5, 
1893. 

Coquette  (The).  (1)  A  comedy  by 
Molloy,  first  performed  at  Lincoln's  Inn 
Fields  In  April,  1718,  with  Mrs.  Spiller  in 
the  title  part  (MademouelU  Fantast),  Ryan 
as  Bellamy,  Mrs.  Thurmand  as  Julia  Caprice, 
and  other  parts  by  Spiller,  Griffin.  C.  Bul- 
lock, Mrs.  Giffard,  etc.  ;  revived  at  the 

II  ay  market  in  November.  1793.  (2)  A  play  in 
three  acts,  adapted  by  T.  Mead  (7.  p.)  from 
the  French,  and  first  performed  at  the  Hay- 
market  Theatre,  London,  on  July  8,  1867, 
with  Miss  Amy  Sedgwick  in  the  leading 
character  (the  Counte*$  Blanche  de  Rain- 
court).  (3)  A  comedy  in  four  acts,  by 
Haw  ley  Smart,  Assembly  Rooms,  Chel- 
tenham, April  10,  1885.  (4)  A  comedietta 
by  WILLIAM  Poel  (q.v.),  Portraan  Rooms, 
London,  May  16,  18S»2.  (6)  A  comic  opera 
in  three  acta,  the  "  book  founded  by  H.  J. 
W.  Dam  on  Garrido-Lafrique's  '  G  Molinero 
d'Alcala,'  the  lyrics  by  Clifton  Bingham, 
the  music  by  Justin  Clerice ;  Prince  of  Wales's 
Theatre,  London,  February  11.  1890,  with 
M  i.Hs  Aileen  D'Orme  in  the  title  part,  and 
other  tOlet  by  Miss  Stella  Gastelle,  Courtke 
Pounds,  W.  Edouin,  J.  Le  Hay,  etc. 

Coquette,  Lady.  A  character  in 
Bickerstaff's  •  Unburied  Dead '  (q.v.). 

Coquettes.  See  Two  Thorns. 

Cora;  or,  Love  and  Passion.  A 

drama  in  four  acts,  adapted  by  W.  G.  Wills 
from  Belot's  '  L* Article  47,'  and  first  per- 
formed at  the  Theatre  Royal,  Leeds,  on 
31  arch  2,  1874.  with  Mrs.  Hermann  Vezin  as 
Corn  de  Lille,  W.  Rignold  as  George  du 
llamcl,  Reginald  Moore  as  Victor  Mazilier, 
W.  H.  Fisher  as  Potain,  and  Mrs.  St.  Henry 
a*  Mailame  du  Uainel.  On  February  28, 
1877,  the  piece  was  produced  at  the  Globe 
Theatre,  London,  as  a  "  drama  in  a  prologue 
and  three  acts,  by  W.  G.  Wills  and  Frank 
Marshall,"  with  Mrs.  Vezin  in  her  original 
part,  J.  Fernandez  as  Du  Hamtl,  £. 
Loathes  as  Mazilicr,  D.  Fisher,  jun.,  as 
Potain,  and  other  parts  by  W.  H.  Stephens, 
J.  D.  Beveridge.  and  Miss  Telbin. 

Cora.  (1)  Wife  of  Aloruo  in  Sheridan's 
'Pirarro*  (?•«.),  and  in  L.  Buckingham's 
travesty  of  that  play.  (2)  A  character  in 
Morton's  'Columbus'  (q.v.).  (3)  A  cha- 
racter in  '  L' Article  47 '  (o.t>.). 

Coral,  Mrs.,  in  Douglas  Jerrold's 
•Beau  Nash '(«.*). 


Coralie.  A  play  in  four  acts,  adapted 
by  G.  W.  Godfrey  from  '  Le  Fils  de  Coralie ' 
by  Delpit,  and  first  performed  at  the  St. 
James's  Theatre,  London,  on  May  28, 1881, 
with  Mrs.  Kendal  as  Mrt.  Trevor,  W.  H. 
Kendal  as  Captain  Mainwaring,  John  Clay- 
ton as  Hugh  Derrick,  J.  Hare  as  Critchell, 
T.  N.  Wenman  as  Sir  Jonas  Men/on,  Mrs. 
Gaston  Murray  as  Mi**  Meryon,  Miss  Wini- 
fred Emery  as  Mabel  Meryon,  and  Miss 
Cowell  as  Mrt.  Bat  tie  ton. 

Corbacoio.  An  old  gentleman  in  Ben 
Jonso.n's  '  Volpone  '  to. v.),  who  "hopes  h*» 
may  with  charms,  like  yEson,  have  his 
youth  restored." 

Corbeille  qui  abat  des  noix  (TJne). 

See  Too  Clever  by  Half. 

Corcoran,  Captain.  Commander  of 
4  H.M.S.  Pinafore,'  in  Gilbert  and  Sulli- 
van's operetta  (q.v.).  He  also  appears  in 
'The  Wreck  of  the  Pinafore'  (q.v.),  and  in 
'  Utopia,  Limited*  (q.v.),  where  we  find  hint 
flouring  as  "Captain  Sir  Edward  Corcoran, 

Cordatus,  in  Jonson*s  '  Every  Man  out 
of  his  Humour'  (q.v.),  sits  on  the  stage, 
and  makes  running  comments  on  the  per- 
formance. 

Oorday,  Charlotte.  See  Charlotte 
Cord  ay. 

Cordelia.  The  youngest  daughter  of 
King  Lear  in  Shakespeare's  plav  to  r.). 
"If,"  says  Mrs.  Jameson,  "'Lear*  be  the 
grandest  of  Shakespeare's  tragedies,  Cor- 
delia in  herself,  as  a  human  being  governed 
by  the  purest  and  holiest  impulses  and 
motives,  approaches  near  to  perfection, 
and,  in  her  adaptation  as  a  dramatic  per- 
sonage to  a  determinate  plan  of  action,  may 
be  pronounced  altogether  perfect "  ('  Cha- 
racteristics of  Women '). 

Cordelia's  Aspirations.  A  Pl*^0/ 


Edward  Haruiuan  (q.v.),  revived 
York  in  April,  18S7. 

Cordelio,  in  Gtway's  ' Orphan*  (q. v.),  is 
page  to  Polydore. 

Corder,  Frederick.  See  Golden 
Web;  Noble  Savage;  Nordisa. 

Co  -  Respondent  (The).    A  farcical 

comedy  in  three  acts,  by  G.  W.  Appleton, 

Krforined  "  for  copyright  purposes"  at  the 
ince  of  Wales's  Theatre,  Liverpool,  June 
20,  1896 ;  produced,  in  four  acts,  at  the 
Grand  Theatre,  Birmingham,  August  3.1896 ; 
and  at  the  M«Jtropole  Theatre,  Camberwell. 
September  21. 1896. 

Corey,  John.  Actor  and  playwright; 
was  seen  at  Lincoln's  Inn  Fields  in  October. 
1702,  and  afterwards  at  the  Haymarket  and 
Drury  Lane.  Among  the  parts  played  by 
him  were  Seyton  in  'Macbeth  '  and  Amiejix 
in  '  As  You  Like  It.'  He  wrote  two  plays — 
*A  Cure  for  Jealousy'  (1701)  and  'The 
Metamorphosis'  (1704).  Seo  •  Biographia 
Dramatica'  (1812)  and  Genest  (1832). 

Corin.  "The  faithful  shepherdess"  in 
Fletcher's  play  (q.v.). 
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Corinna.  Daughter  of  Gripe  in  Van- 
BRUOll'8  '  Confederacy '  (?.».)•  She  pairs  off 
with  Dick  A  inlet . 

Corinne.  (1)  A  drama  in  four  acts,  by 
Robert  Buchanan  (</.r.),  first  performed  at 
the  Lyceum  Theatre.  London,  on  June  26, 
1876.  with  Mrs.  Fairfax  as  the  heroine,  C. 
Warner  an  Victor  de  Beauvoir,  H.  Forrester 
as  Raoul,  Atkins  as  Marat,  and  Johnston 
Forbes-Robertson  as  the  Abbe  de  Larose. 
(2)  A  drama  founded  upon  Mrs.  Otto  Von 
Booth's  novel  of  the  same  name,  and  first 
performed  at  the  Standard  Theatre,  London, 
May  23,  1366. 

Coriolanua.  (1)  A  tragedy  in  fire 
acts,  by  William  Shakespeare  (q.v.),  first 
printed  in  the  Folio  of  1623.  It  is  based 
upon  the  story  of  Coriolanus  as  told  by  Sir 
Thomas  North  in  his  translation  of  Bishop 
Amyot's  version  of  Plutarch's  '  Lives.'  So 
closely,  indeed,  does  the  poet  follow  North 
that  some  of  his  longer  passages  are  '  simply 
Plutarch  put  into  metre.'  The  play  seems 
to  have  been  written  in  or  about  1609,  and 
belongs,  therefore,  to  Shakespeare  s  later 
period  and  manner.  [For  details  of  the 
verse-tests  made  by  Professor  Ingram,  see 
the  New  Shakspere  Society's  Transac- 
tions, 1874.]  Of  the  earlier  performances  of 
the  tragedy  there  are  no  records.  The  first 
mention  of  the  work  in  theatrical  history 
has  reference  to  the  adaptation  made  by 
Nahum  Tate  (y.v.),  and  represented  at  the 
Theatre  Royal  in  1682.  This  was  entitled 
'  The  Ingratitude  of  a  Commonwealth  ;  or, 
The  Fafl  of  Caius  Martins  Coriolanus.' 
Genest  describes  the  adaptation  (which  was 
in  five  acts)  as  "  on  the  whole  a  very  bad  one." 
Tate,  he  says,  "omits  a  good  deal  of  the 
original  to  make  room  for  the  new  fifth  act. 
His  own  additions  are  insipid,  and  he  makes 
numberless  unnecessary  changes  in  the 
dialogue  ;  but  the  first  four  acts  of  his  play 
do  not  differ  very  materially  from  Shake- 
speare. He  has  been  guilty  of  a  manifest 
absurdity  in  turning  Valeria  into  a  talkative 
fantastical  lady.  .  .  .  He  has  made  one 
considerable  improvement.  Shakespeare 
has  been  guilty  of  a  mistake  in  repeatedly 
saying  that  Caius  Mar  due  was  aUme  when 
he  forced  his  way  into  Corioli.  Tate  uni- 
formly represents  him  as  not  being  quite 
alone  on  this  occasion.  Plutarch  says  he 
had  a  very  few  friends  with  him  ."  Tate 
observes,  in  his  dedication,  that  be  chose 
4  Coriolanus '  for  adaptation  because  "  there 
appeared  in  some  passages  no  small  re- 
semblance with  the  busie  faction  of  our 
own  time."  He  adds:  "Whatever  the 
superstructure  prove,  it  was  my  good 
fortune  to  build  upon  a  rock."  The  names 
of  the  performers  in  Tate's  play  are  not 
known.  A  second  adaptation  of  'Corio- 
lanus'— the  work  of  John  Dennis  {q.v.)  — 
was  brought  out  at  Drury  Lane  in  Novem- 
ber, 1719,  under  the  title  of  '  The  Invader  of 
his  Country  ;  or,  The  Fatal  Resentment.' 
"  Dennis,"  says  Genest,  "  has  retained 
about  half  of  the  original  play,  which  he 
kas  altered  much  for  the  worse  "  (see  '  The 
English  Stage ').   The  cast  presented  Booth 


as  Coriolanus,  Mills  as  Aufidius,  Cory  as 
Menenius,  Walker  as  Brutus,  Mrs.  Porter 
as  Volumnia,  and  Mrs.  Thurmond  as  Vir- 
gUia. The  piece  was  acted  only  thrice,  and 
Dennis,  in  bis  dedication  to  the  I«ord  Cham- 
berlain, attacked  the  management  and  cer- 
tain of  the  actors.  A  third  adaptation  of 
'  Coriolanus ' — attributed  to  Thomas  Sheri- 
dan, and  entitled  ' Coriolanus;  or.The Roman 
Matron ' — was  brought  out  at  Covent  Garden 
in  December,  1764.  This  was  an  amalgam  of 
Shakespeare  and  James  Thomson,  whose 
'  Coriolanus '  (see  below)  had  been  acted 
there  in  1749.  Sheridan's  piece  had  been  pro- 
duced in  Dublin,  with  Mossop  as  Coriolanus. 
At  Covent  Garden  Shcridanhimself  appeared 
as  the  hero,  with  Shuter  as  Menenius,  Ryan 


as  Tullus,  Peg  Wothngton  as  Veturia,  ai 
Mrs.  Bellamy  as  Volumnia.  For  details  of 
the  adaptation  see  Genest,  who  records  a 
performance  of  '  Coriolanus '  at  Covent  Gar- 
den on  March  14,  1758,  with  Smith  in  the 
title  part,  Mrs.  Hamilton  as  Veturia,  and 
the  role  of  Volumnia  omitted.  The  play 
called  '  Coriolanus  ;  or,  The  Roman  Matron,' 
produced  at  Drury  Lane  in  February,  17S9, 
was  published  in  the  same  year  with  She- 
ridan's name  as  the  adapter.  Genest, 
however,  believed  that  it  should  be  attri- 
buted to  J.  I'.  Kemble,  "as  it  differs  but 
little,  or  nothing,  from  the  alteration  which 
Kemble  afterwards  avowed."  "The  first 
three  acts  were  Judiciously  altered  from 
Shakespeare,  with  omissions  only ; "  into 
the  other  two  acts  lines  by  Thomson  were 
introduced.  Kemble,  of  course,  played  Cori- 
olanus, with  Wroughton  as  A  ufidiut.  Bad- 
deley  as  Menenius,  Mrs.  Farmer  as  VirgUia, 
Mrs.  Ward  as  Valeria,  and  Mrs.  Siddons  as 
Volumnia.  "  Coriolanus,"  says  Genest, 
"proved  to  be  Kemble's  grand  part." 
"  He  was  Coriolanus'  self,"  says  VV.  Robson  : 
"his  voice,  his  own  private  manner,  his 
very  rigidity,  completed  the  identity " 
('The  Old  Playgoer').  Kemble  and  his 
sister  were  seen  again  in  this  piece  ai 
Covent  Garden  in  November,  1806,  when 
they  were  supported  by  Miss  lirunton 
(Mrs.  Yates)  as  VirgUia,  Pope  as  Aufidius, 
and  Munden  as  Menenius.  On  Noven> 
ber  19,  1819,  Macready  appeared  at  Covent 
Ganlen  as  Coriolanus,  and  was  Kaluted 
by  Barry  Cornwall,  in  a  sonnet,  as  "the 
noblest  Roman  of  them  alL"  The  credit 
of  restoring  to  the  stage  the  text  of  Shake- 
speare's play,  almost  unadulterated,  ap- 
pears to  belong  to  KUiston,  who  produced 
the  tragedy  (edited  by  G.  Soane)  at  Drury 
Lane  in  January,  1820,  with  Edmund  Kean 
in  the  title  role,  S.  Penley  as  Aufidius, 
Gattie  as  Menenius,  Mrs.  Robinson  as 
Virrjilia,  and  Mrs.  Glover  as  Volumnia. 
"Kean,"  Genest  aays,  "ought  not  to  have 
attempted  Coriolanus:  his  figure  totally 
disqualified  him  for  the  part.  The  next 
Coriolanus,  in  order  of  time,  seems  to  have 
been  John  Vandenhoff,  who  played  the  role 
in  various  provincial  centres  in  182*2-3. 
Later  revivals  in  London  include  those  at 
Covent  Garden  in  December.  1833.  and  in 
March.  1838,  in  both  of  which  Macready 
reappeared,  supported,  in  the  latter  >our. 


Digitized  by  Google 


CORIOLANUS 


837  CORNISH  COMEDY 


by  J.  B.  Anderson  as  Aufidiui,  George  _ 
nett  as  Brutus,  Hartley  as  Menenius,  and 
Mrs.  Warner  as  Volumnia  [see  '  Dramatic 
Essays,'  by  John  Forster  (1800)) ;  at  Covent 
Garden  in  September,  1838,  with  Vanden- 
hotf  as  Coriolanus ;  at  the  Marylebone 
Theatre  in  1943,  with  C.  Dillon  in  the  title 
part ;  at  Sadler's  Wells  in  September,  1848, 
with  Phelps  as  Coriolanui,  H.  Marston  as 
Auddiut,  G.  Bennett  as  Cominius,  Mrs. 
Marston  as  Valeria,  Miss  Cooper  as  Vir- 
g*lia,  and  Miss  Glyn  as  Volumnia ;  at  Drury 
Ijine  in  January,  1851,  with  J.  R.  Anderson 
in  the  title  part ;  at  Sadler's  Wells  in  Sep- 
tember, 1860,  with  Phelps  in  the  title  part, 
U.  Vezin  aa  Aufidiui,  G.  Barrett  as  Me- 
neniut  A'jrippa,  Lewis  Ball  as  Firtt  Citizen, 
Miss  Atkinson  as  Volumnia,  and  Miss  K. 
Saxon  as  Virmlia ;  at  Dublin  in  May,  1863, 
with  G.  V.  Brooke  as  Coriolanui;  at  the 
Grand  Opera  House,  New  York,  in  Decem- 
ber, 1878.  with  J.  McCullogh  and  Katharine 
Rogers  in  the  chief  r6Ui ;  at  the  Opera 
House.  New  York,  in  November,  1885,  with 
Salvini  in  the  title  part,  and  Mrs.  A.  Foster 
as  Volumnia ;  at  the  Shakespeare  Memorial 
Theatre,  Stratfordon-Avon,  in  August,  1893, 
with  F.  R  Benson  as  Coriolanus,  O.  Stuart 
as  Aufidiut,  A.  Brydone  as  Cominius,  G.  R. 
Weir  as  Firtt  Citizen,  Mrs.  Benson  as  Vir- 
filia,  and  Miss  Alice  Chapin  aa  Volumnia; 
at  the  Comedy  Theatre,  London,  February, 
1901,  with  F.  K.  Benson  as  Coriolanui,  Oscar 
Ascbe  as  Sicinitis,  Miss  L.  Braithwaite  as 
Virgilia,  and   Miss  Genevieve  Ward  as 


Volumnia  ;  at  the  Lyceum  Theatre  (in  three 
I,  with  Henry  Irving  as  Corio- 
lanui, J.  H.  Barnes  as  A'jrippa,  Laurence 
»,  C.  Dodsworth  as  Firtt 


acts),  April,  1901, 
lantu,  J.  H.  Ba 
Irving  as  Brutus, 


Citizen,  Miss  Ellen  Terry  as  Volumnia,  Miss 
M.  Hackney  as  Virgilia,  and  Miss  M.  Milton 
as  Valeria.  "The  tragic  struggle  of  the 
play,"  says  Edward  Dowden,  "is  not  that  of 
patricians  with  plebeians,  but  of  Coriolanui 
with  bis  own  self.  It  is  not  the  Roman 
>le  who  bring  about  his  destruction  ;  it 


ie  patrician  baughtine**  nm!  passionate 
self-will  of  Coriolanui  himself.  .  .  .  The 
of  Coriolanui  is  not  that  which  comes 
and  union  with  some 


from  i 


person,  or  principle  higher  than 
It  is  two-fold— a  passionate  self- 
esteem  which  is  essentially  egoistic,  and, 
secondly,  a  passionate  prejudice  of  class. . . . 
His  sympathies  are  deep,  warm,  and  gene- 
row;  but  a  line,  hard  and  fast,  has  been 
drawn  for  him  by  the  aristocratic  tradition, 
and  it  is  only  within  that  line  that  he  per- 
mits his  sympathies  to  play.  .  .  .  For  Vir- 
ffilia,  the  gentle  woman  in  whom  his  heart 
finds  rest,  Coriolanus  has  a  manly  tender- 
ness- ...  In  his  boy  he  has  a  father's  joy. 
.  .  .  His  wife'i  friend  Valeria  is  the  4  moon 
of  Rome.'  ...  In  his  mother,  Volumnia, 
the  awful  Roman  matron,  he  rejoices  with 
a  noble  enthusiasm  and  pride"  ('Shak- 
spere :  his  Mind  and  Art ').  (2)  A 
tragedy  by  James  Thomson  (q.v.),  first  per- 
formed  at  Covent  Garden  on  January  13, 
1749,  with  (juin  in  the  title  part,  Ryan  as 
Attus  Tulliui,  Delane  as  Oalesui,  Bridg- 
Minueius,  Peg  Woffington  as 


Veturia,  and  Miss  Bellamy  as  Volumnia. 
This  piece,  in  which  Thomson  follows 
Dionysius  Halicarnassensis  and  Livy,  was 
acted  ten  times.  It  is  "certainly  not  a 
bad  play."  says  Genest,  "but  when  com- 
pared with  Shakespeare's, it  is  regular,  cold, 
and  declamatory.  .  .  .  Qalesut  is  a  sort  of 
Pythagorean  philosopher,  a  character  intro- 
duced improperly  both  as  to  time  and 
place.  .  .  .  The  scene  lies  during  the  whole 
of  Thomson's  play  in  the  Volscian  camp  " 
('  English  Stage '). 

Cormon.  See  Porter's  Knot,  The. 

Comcracker  (The).  A  play  by  Joseph 
Aktiii'k,  rtn»t  perfonned  at  Fourteenth 
Street  'lheatre,  New  York,  October  10, 
1892. 

Corneille,  Pierre.  French  dramatist, 
born  1606,  died  1684 ;  whose  works  have 
appeared  in  English  in  the  following  order : 
— '  Le  Cid,'  translated  by  Joseph  Rutter,  in 
1637  and  1640 ;  '  Polyeucte '  and  '  Horace,' 
by  Sir  William  Lower,  in  1655  and  1606 
respectively  ;  '  Le  Men  tour  '  anonymously, 
in  1661 ;  'Pompee,'  by  Katherino  Phillips, 
in  1663,  and  by  Edmund  Waller,  Sir  C. 
Sedley.  etc..  In  1664 ;  *  Horaclius,'  by  Ludo- 
wick  Carlell,  in  1064;  'Horace,'  by  K. 
Phillips,  in  1667,  and,  by  Charles  Cotton, 
in  1671;  'Nicom&le,'  by  John  Dancer,  in 
1671.  See  Lying  Lover,  The. 

Corneille,  Thomas.  See  Evening's 
Love,  An. 

Cornelia.  (I)  A  tragedy  translated  into 
English  verse  by  Thomas  Kyd  from  the 
French  of  Richard  (Jarnier,  and  printed  in 
1594.  The  heroine  is  the  widow  of  rump?}/ 
the  Great.  Among  other  characters  are 
Antony,  Decimut  Bratut,  Caesar,  Catriut, 
Cicero,  etc.  (2)  A  play  by  Sir  W.  Bartley, 
acted  in  Vere  Street,  Clare  Market,  June 
1, 1682. 

Cornelia.  Wife  of  Marcelhu  In  Mas- 
SINGER's  '  Believe  as  you  List '  (q.v.). 

Cornelius,  Peter.  See  Barber  op 
Bagdad. 

Cornelys,  Mrs.  Actress,  and  author 
of  'The  Deceptions,'  a  comedy  performed 
at  Dublin  in  1781. 

Cornet.  Maid  to  Lady  Fanciful  in 
Vanbrugh's  'Provoked  Wife*  (q.v.). 

Corneville,  Cloches  de.  See  Cloches 
de  Corneville. 

Corney  Courted.  An  operetta  in  one 
act,  the  libretto  adapted  by  Arthur 
WaUGH  from  Dickens's  4  Oliver  Twist,'  the 
music  composed  by  Claude  Nugent ;  pro- 
duced at  the  Comedy  Theatre,  London,  on 
the  afternoon  of  March  6,  1893. 

Cornflower,  Mrs.  The  heroine  of 
Dibdin's  'Farmer's  Wife.' 

Cornish  Comedy  (The).  A  play  pro- 
duced at  Dorset  Garden  in  1696,  with  a  cost 
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Cornish  Miners  (The).  A  melodrama, 

Stayed,  with  incidental  music  by  O.  H. 
lodwell,  at  the  Lyceum  Theatre,  London, 
in  July,  1327.  The  cast  included  "O." 
Smith. 

Cornish  Squire  (The).  See  Squire 
Trelooby. 

Cornwall,  Barry.  See  Procter,  B.W. 

Ooromhona,  Vittoria.  The  "white 
devil"  in  Webster's  play  of  that  name 

(q.v.). 

Coronation  (The),  a)  A  play  by 
Jamks  Shirley  (q.v.),  printed  in  1640.  The 
coronation  is  that  of  Sophia,  Queen  of 
Epirus,  who,  in  the  end,  has  to  acknowledge 
the  superior  claim  to  the  throne  made  by 
Seleuchtu,  who  proves  to  be  her  brother 
Jjeonatut,  the  elder  son  of  the  late  king. 
"  On  the  whole,  a  very  good  play  "  (Genext). 
(2)  A  musical  piece  by  Archibald  Mac- 
laren,  printed  in  1804. 

Corporal  (The).  A  play  by  Arthur 
Wilson,  of  Trinity  College,  Oxford ;  entered 
at  Stationers'  Hall  in  September,  1646,  and 
performed  at  the  Black  It  riars. 

Corporal  Shako.  A  farce  by  Frede- 
rick Hay,  Surrey  Theatre,  September  13, 
1879. 

Corrado.  The  hero  of  Cooiilan's  '  For 
Life'  (o. p.). 

Correze.  The  singer  in  Hamilton's 
4  Moths'  (q. p.). 

Corri.  A  name  frequently  met  with  in 
theatrical  annals  during  the  past  century. 
Among  those  who  have  borne,  or  still  bear 
it,  may  be  named— Clarence  Corri,  musi- 
cal composer  and  director,  who  has  written 
the  music  for  •  Miss  Chiquita '  (1899)  and 
other  dramatic  pieces;  Di'ssEK  Corri, 
actor  and  vocalist,  died  1870:  Haydn 
CORRI,  musician,  born  1786,  died  I860; 
Haydn  Corri.  actor  and  vocalist,  died 
1876;  Henry  Corri,  actor  and  vocalist, 
born  1824,  died  1388,  who  was  in  the  first 
cast  of  'Kissi-Kissi'  (1878);  Kathleen 
Corri,  actress  and  vocalist,  who  was  the 
original  Phoebe,  in  'Billee  Taylor'  (1880); 
Monte  Corri,  musical  composer  and  di- 
rector, born  1784,  died  1849;  and  Pat 
Corri,  actor  and  vocalist,  born  1820,  died 
1876,  who  was  at  the  Grecian  circa  1861. 

Corrupt  Practices.  A  comedy-drama 
in  two  acts,  by  F.  A.  Marshall  (q.v.),  first 
performed  at  the  Lyceum  Theatre,  London, 
on  January  22, 1870,  with  C.  F.  Coghlan  as 
Sir  Victor  Pearlstone,  Miss  Fitzinman  as 
Sybilla  Dvrant,  and  other  parts  by  G.  F. 
NeviUe,  G.  Vincent,  and  Miss  L.  Thorne. 

Corruptions  of  the  Divine  Laws. 

A  dramatic  piece  by  Bishop  Bale  (o  p.). 

Corsair  (The).  A  "ballet-romance," 
invented  by  Farley,  set  to  music  by  Dr. 
Arnold,  and  performed  at  the  Haymarket 
in  July,  1801.  See  Pacha's  Bridal.  (2) 
An  opera  in  three  acts,  by  Charles  Dre- 
pell.  Crystal  Palace,  March  26,  1873; 


Aquarium  Theatre,  London,  March  3,  1877, 
(3)  A  play  by  J.  <J.  Goodwin  and  E.  E. 
Rice,  produced  in  America,  with  Nat  Good- 
win, jun.,  in  the  cast-— 'Tbe  Corsair's  Re- 
venge:'  a  romantic  drama  in  two  acts,  by 
H.  P.  G rattan,  Victoria  Theatre,  London, 
March  16, 1843. 

Corsican  Brothers  (The).  Adapta- 
tions of  'LesFreres  Corses  '(the  play  founded 
by  Grange*  and  Xavier  de  Montepin  on  a 
story  told  by  Dumas  pire  in  his '  Impressions 
de  Voyages,'  and  first  performed  at  the 
Theatre  Historique,  Paris,  on  August  10, 
1850,  with  C.  Fechter  in  the  title  parts)  hare 
been  numerous  in  this  country.  The  first, 
by  Dion  Boccicault,  wan  produced  at  the 
Princess's  Theatre,  London,  on  February  24, 
1862,  with  t'liarles  Kean  as  Fabien  and 
Louit  de.i  Franchi,  Alfred  Wigan  as  Chateau 
Renaud,  J.  Vining  as  Damn  de  Montgiron, 
Ryder  as  Orlando,  Meadows  as  Coionna, 
Miss  Phillips  as  Madame  dei  Franchi.  Miss 
Murray  as  Emilie  de  Lctparrc,  Alias  C. 
Leclercq  as  Coralie,  Miss  Vivash  as  Etlclle. 
(2)  Another  version  was  played  fur  the  first 
time  at  the  Marylebone  Theatre  on  March 
8,  1852.  This  was  followed  on  March  15, 
1852,  by  two  more  versions :  (3)  *  The  Corsi- 
cans,'  translated  by  G.  A.  Sala  (q.  v.),  and 
performed  at  the  Surrey  Theatre,  with  W. 
Creswick  as  the  brothers,  T.  Mead  as  Cha- 
teau Renaud,  Widdicomb  as  Coionna,  Mrs. 
Robertson  as  Madame  dci  Franchi,  etc.; 
and  (4)  'The  Corsican  Brothers,'  by  G. 
Alma  it,  produced  at  the  Victoria  The- 
atre, London,  with  J.  T.  Johnson  as  the 
brothers,  Raymond  as  Chateau  Renaud,  T. 
H.  Higgle  as  Montpiron,  etc.  Two  more 
versions  were  performed  on  March  '22— one 

(5)  at  the  Queen's  Theatre,  and  the  other 

(6)  at  the  Royal  Grecian  (with  R.  Phillips 
as  the  brothers).  (7)  Vet  another  version 
was  brought  out  at  the  City  of  London 
Theatre  on  March  22,  with  Charles  Pitt  as 
the  brothers,  and  other  parts  by  N.  T.  Hicks 
and  Mrs.  H.  Vining.  (8)  On  March  24  an 
adaptation  was  produced  at  the  Standard 
Theatre.  (9)  A  literal  translation  of  the 
French  play  was  produced  on  May  19. 
1852,  at  the  Astor  Place  Opera  House,  New 
York.  This  was  called  'The  Vendetta* 
((/.p.),  and  G.  V.  Brooke  was  the  representa- 
tive of  the  brothers.  (10)  An  adaptation, 
revised  by  C.  Fechter,  was  produced  at 
the  Princess's  Theatre,  London,  on  Decem- 
ber 15,  I860,  with  Fechter  in  the  title  parte, 
A.  Harris  as  Chateau  Renaud,  Meadows  as 
Coionna,  Miss  R.  Leclercq  as  Folichonnc, 
Miss  Murray  as  Emilie.  (In  this  version 
the  curtain  rose  on  the  scene  at  the  Opera 
House.)  'The  Corsican  Brothers'  was  re- 
vived at  the  Princess's  Theatre  in  1864,  with 
Vining  as  the  brothers,  Walter  Lacy  as 
Chateau  Renaud,  C.  Warner  as  Meynard.  H. 
Forrester  as  Montgiron,  Miss  Caroline  Car- 
son as  Emilie  de  Letparre.  and  Miss  H. 
Howard  as  Coralie.  In  May,  1866,  Fechter 
was  seen  again  as  the  brothers  at  the 
Lyceum  Theatre,  supported  by  O.  Jordan 
as  Chateau  Renaud,  H.  Vezin  as  Montmron, 
S.  Emery  as  Orlando,  Widdicomb  as  Coionna, 
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Mrs.  Tertian  ks  Madame  dei  Franehi,  and 
Miss  Henrado  ax  Emilie.  In  the  revival  of 
the  play  at  the  Princess's  in  June,  1876,  the 
cast  included  John  Clayton  as  the  brothers, 
J.  H.  Barnes  as  Chateau  Renattd,  A.  Elwood 
as  Montgiron,  and  Miss  Caroline  Hill  as 
Emilie.  Boucicault'a  version  was  produced 
at  the  Lyceum  Theatre,  London,  in  Septem- 
ber, 1880,  with  Henry  Irving  in  the  title 
parts,  W.  Terriss  as  Chateau  Renaud,  A. 
Elwood  as  Montgiron,  A.  W.  Pinero  as 
rd,  S.  Johnson  as  Colonna,  T.  Mead 
mdo,  Miss  Emily  Fowler  as  Emilie  de 
e,  Miss  Panncefort  as  Mdme.  dei 
Franehi,  Miss  Alma  Murray  as  Coralie,  MiM 
Houliston  as  Ettelle,  and  A.  B.  Tapping.  F. 
Tyars,  J.  Archer,  H.  Ferrand,  H.  Loutber  in 
minor  parts.  In  1881  Miss  Litton  revived 
"The  Corsican  Brothers'  at  the  Theatre 
Royal,  Glasgow,  with  Hermann  Vezin  as 
the  brothers  and  Mrs.  Charles  Calvert  as 
Madame  dei  Franehi.  In  1883  Kyrle  Bellew 
took  the  Lyceum  version  into  the  English 
provinces,  playing  the  title  parts.  In 
May,  1891,  the  piece  was  revived  at  the 
Lyceum,  with  H.  Irving,  W.  Terriss,  S. 
Johnson,  and  Miss  Pauneefort  as  before, 
and  F.  H.  Macklin  as  Montgiron,  T.  Wen- 
man  as  Orlando,  Miss  Annie  Irish  as 
Emilie,  Miss  K.  Phillips  as Coralie.  (11)  An 
adaptation  by  Arthur  Shiri.kv,  entitled 
'  Brother  for  Brother,'  and  owing  some- 
what to  Slraudin's  *  La  Vendetta'  [see 
Thumping  Legacy],  was  produced  at  the 
Pavilion  Theatre.  London,  on  August  17. 
1899.—  'The  Corsican  Brothers*  was  per- 
formed  in  the  United  States  With  Charlotte 
Crampton  as  the  dei  Franehi.— The  stage 
travesties  of  'The  Corsican  Brothers'  in- 
clude :  (1)  '  O  Uemini ;  or,  Tho  Brothers 
of  Co(u)rse'  (q.v.),  by  G.  A  Beckett  and 
Mark  Lemon  (1852);  (2)  'The  Camberwell 
Brothers'  (g. v.),  by  Charles  Selby(1852); 
<3)  *  The  Corsican  Bothers ;  or,  The  Trouble- 
some Twins,'  by  Henry  J.  Byron,  first 
performed  at  the  Globe  Theatre,  London, 
May  17,  1869,  with  John  Clarke  as  Fabien 
and:  Louie  dei  FlunH,  Miss  Maggie  Brennan 
as  Chateau  Renaud,  Miss  Sylvia  Hodson  as 
Montgiron,  Miss  Rose  Behrend  as  Meynard, 
Miss  Hughes  as  Emilie.  Miss  Clara  Thome 
as  Marie,  and  E.  Marshall  as  Madame  dei 
FtunJct.  (4)  '  A  New  Edition  of  the  Corsican 
Brothers  ;  or.  The  Knrnpact,  the  Kick,  and 
the  Korabat.'by  W.H.MASON,Theatre  Royal. 
Brighton.  July  18, 1870.  (6)  '  The  Corsican 
Brothers  and  Co.  (Limited),'  by  F.  C.  Bur- 
nand  and  U.  P.  Stephens,  first  performed 
at  the  Gaiety  Theatre,  London,  on  October 
26, 1S30,  with  E.  W.  Royce  as  the  brothers, 
J.  J.  Dallas  as  Madame  dei  Franehi,  T. 
Squire  as  Meynard,  Miss  E.  Farren  as  Cha- 
teau Renaud,  Miss  Connie  Gilchrist  as 
Montgiron,  and  Miss  Kate  Vaughan  as 
Emilie  de  Leimarre.  (6)  'The  Coster-twin 
Brothers,'  by  Frank  Hall,  first  performed 
at  tho  Philharmonic  Theatre,  London,  on 
November  20, 1880.  with  the  author  in  the 
title  parts.  (7)  'The  Corsican  Brother- 
Babes-  in-the-Wood,'  by  G.  R.  Sims,  first 
performed  at  the  Theatre  Royal,  Hull, 
March  19,  1881,  with  George  Walton  as  the 


brothers,  A.  Hemming  as  Chateau  Renaud, 
Miss  Carlotta  Zerbini  as  Emilie,  Miss  Retta 
Walton  as  Meynard, and  Miss  Elsie  Cameron 
as  Montgiron.  (8)  'The  New  Corsican 
Brothers,'  by  Cecil  Raleigh,  with  music 
by  Walter  Slaughter,  first  performed  at  tho 
Royalty  Theatre,  London,  on  November  20, 
1889,  with  a  cast  including  Arthur  Roberts. 
Deane  Brand,  Joseph  Wilson.  Miss  Kate 
Chard,  Miss  Edith  Kenward.  etc.  This 
embodied  some  travesty  of  '  Mr.  Barnes  of 
New  York '  (q.v.). 

Corslcans  (The).  A  drama  in  four 
acts,  translated  from  Kotzebue,  and  pub- 
lished in  1799.  See  Corsican  Brothers. 

Corao,  Alphonso,  in  Dryden  and 
Lee's  '  Duke  of Guise'  (q.v.). 

Cortex  ;  or,  The  Conquest  of 
Mexico,  An  opera,  libretto  by  J.  R. 
Planch e  (q.v.),  music  by  Sir  H.  R.  Bishop, 
produced  at  Covent  Garden  on  Novcmt>er  5. 
1823,  and  described  by  Planche  as  "  a  signal 
failure."  John  Cooper  played  the  title  part. 
-CorUz  is  a  character  in  Dryden 's '  Indian 
Emperor'  (q.  v.). 

Corvino.  A  Venetian  merchant  in 
Jonson's  '  Volpone'  (q-v.). 

Cosaque  (La).  A  comic  opera  in  three 
acts,  music  by  Herve,  libretto  adapted  bv 
Sydney  Grundy  from  that  of  Meilhac  and 
Millaud;  first  performed  in  England  at  the 
Gaiety,  Hastings,  April  7,  1884  ;  first  per- 
formed in  London  at  the  Royalty  Theatre,  on 
April  12,  1884,  with  Miss  Kate  Santley 
as  Princes*  Maehintkoff,  Miss  Amalia  as 
Madame  Ihipotin,  C.  Marius  as  Prinee 
Grenoire,  H.  Ashley  as  Jule*  Primitif,  3. 
S.  II ar court  as  Prinee  Feodor ;  played  in 
the  English  provinces  in  1884,  with  Miss 
Santley,  H.  Ashley,  and  S.  Harconrt  in 
their  original  parts.  The  original  piece  was 
performed  at  the  Gaiety  in  June,  1884. 

Cosette.  Daughter  of  Fantine  in  dra- 
matizations of  Hugo's  'Les  Miserable* ' 
(q.v.). 

Cosey ;  Caleb.  An  innkeeper  in  Prest's 
'  Miser  of  Shoreditch '  (q.v.).  (2)  Kit  Co*ey 
is  a  character  in  T.  Morton's  '  Town  and 
Country '  (q.v.).  (8)  One  Cotey  is  butler  to 
Codger  in  O  Kkepe's  *  Beggar  on  Horseback ' 

(q.V.\ 

Cosi  Fan  Tutti.  A  two-act  opera- 
buffa,  music  by  Mozart,  performed  in  1790 
at  Vienna  ;  in  London,  at  the  King's  The- 
atre in  1811,  and  at  the  Savoy  Tl-eatre  (by 
students  of  tho  Royal  College  of  MuMe)  in 
is».  See  Tit  for  Tat. 

Cosmo.  A  comedy  performed  at  the 
Rote  Theatre  in  January,  1593. 

Costanza.  The  heroine  of  Bokers 
•  Betrothal' (7.r.). 

Costard.  A  clown  in  *  Love's  Labour's 
Lost'  (q.v.). 

Coster  Baron  (The).  A  musical 
comedy  in  two  acts,  written  by  Harry 
Pleon,  and  performed  for  copyright  pur- 
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poses  at  the  Colosseum,  Leeds,  March  12, 
1897. 

CoBtin,  Lord,  disguised  as  a  beggar, 
figures  in  '  The  Beggar's  Bush '  (q.v.). 

Cosy  Couple  (A).  A  comedy  in  one 
act,  aoapted  ny  G.  H.  Lewes  (or.)  from 
Octave  Feuillet  s  '  Le  Village,'  and  first  per* 
forme<l  at  the  Lyceum  Theatre,  Lonaon, 
in  April,  1854,  with  F.  Matthews  and  Mrs. 
F.  Matthews  as  Mr.  and  Mrt.  Dormouse^ 
C.  J.  Mathews  as  Tom  Rutttlton,  and  Miss 
Foote  as  Mary.    See  Vicarage,  THE. 

Cottage  (The).  A  two-act  opera  by 
Smith,  printed  In  1796. 

Cottage  Maid  (The).  A  musical  piece 
performed  at  Covent  Garden  in  June,  1791. 

Cottagers  (The).    (1)  An  opera  by 

George  Savilk  Carey  {q.v.\  printed  in 
1706.  (2)  A  musical  entertainment,  per- 
formed at  Covent  Garden  and  published  in 
1768.  (3)  A  comic  opera  in  two  acts,  by 
Miss  A.  Ross  (q.v.),  printed  in  1788. 

Cotte.  Edward.  Vocalist  and  actor ; 
Francit  Oitbaldutune  in  '  Rob  Roy '  at  New 
8adler*s  Wells  in  October,  1879. 

Cotter,  George  Sackville  (born  1755, 
died  1831),  published  in  1826  a  translation 
of  Terence  for  the  use  of  schools,  and  in 
1827  a  version  of  seven  of  the  plays  of 
Plautua. 

Cotton,  Charles,  miscellaneous  writer 
(bom  1630,  died  1687),  published  in  1671  a 
translation  of  the  'Horace'  of  Corneille 
(q.v.).  See  Langhaine's  'Dramatic  Poets' 
and  memoirs  by  Oldys  and  Nicolas. 

Cotton,  Major  and  Mrs.  Gunne,  in 
Matthison  and  Wyndhax's  'Tantalus' 
(q.v.). 

Cotton  King  (The).  A  drama  in  four 
acts,  by  Suttox  vANE(7.r.),  first  performed 
at  the  Academy  of  Music,  New  York,  in 
December,  1S93 ;  first  performed  in  Eng- 
land at  the  Adelphi  Theatre,  London,  on 
March  10,  1894,  with  a  cast  including  Miss 
Marion  Terry  (Hetty  Drayton),  Miss  Alma 
Stanley,  Miss  Hall  Caine,  C.  Warner,  K. 
O'Neill,  H.  Flemming,  A.  Williams,  and 
C.  Cart wrieht  (Jamet  ShiUinolaw) ;  at  the 
Bowdoln  Theatre,  Boston,  Mass.,  October 
8,  1894. 

Cotton  Spinner  (The).  A  play  by 
Scott  Marble,  first  performed  at  Plain- 
field,  N.  J.,  August  27, 1896 ;  first  performed 
in  New  York  City,  at  the  Grand  Opera 
House,  August  29, 1800. 

Couche  du  Soleil.  See  Regular 
Fix,  A. 

Couldock,  Charles  Walter.  Actor, 
born  in  London,  April,  1815;  died  1899; 
began  his  professional  career  in  1835  ;  made 
his  first  appearance  in  New  York  in  1849. 
Becoming  connected  with  Laura  Keene's 
theatre,  he  was  seen  there  in  1857  as  Luke 
FUlditxg  in  'The  Willow  Copse,'  and  was, 
in  1858,  the  original  Abel  Murcot  in  Our 


American  Cousin  '  (q.r.).  Among  his  part* 
were  Mereutio  in  1850  and  Dandie  Dinnwnt 
in  1860. 

Coulisses  (I«es).  See  Behind  the 
Scenes  and  Vesta  s  Texple. 

Coulisses  de  la  Vie  (Les).  See 

WOXAN  OF  THE  WORLD,  THE. 

Councillor's  Wife  (The).  A  comedy 
in  three  acts,  by  J.  K.  Jerome  (7. p.)  and 
Eden  Philpotts  (q.r.),  first  performed  at 
the  Boston  Museum,  U.S.A..  April  18, 1892  ; 
in  New  Yck,  at  Hoyfs,  Madison  Square 
Theatre,  on  the  afternoon  of  November  11, 
1892 ;  at  the  Empire  Theatre.  New  York, 
on  November  6,  1893.  See  Prudes  Pro- 
gress, The. 

Counsel  for  the  Defence.  A  drama 
in  five  acts,  produced  "for  copyright  pur- 
poses" at  the  Opera  Comique,  Lonaon, 
September  9,  1896.—'  Counsel's  Opinion,'  a 
"  legal  episode,"  by  Frederick  Bingham, 
Theatre  Royal,  Richmond,  Surrey,  March 
24,  1898;  Her  Majesty's  Theatro,  London, 
May  24,  1898. 

Count  Arezzi  (The).  A  dramatic 
poem  by  Robert  Landor  (q.v.),  published 
in  1824. 

Count  Basil.  A  play  by  Joanna 
Baillik,  printed  in  1798.  The  hero  Li  a 
young  general  in  the  service  of  the  Emperor 
Charles  V.  Ue  arrives  with  his  troops  at 
Mantua,  and  there  sees  and  falls  in  love  with 
Victoria,  the  daughter  of  the  Duke.  She  doe* 
not,  in  so  many  words,  avow  her  passion, 
but  asks  him  to  defer  his  march  for  a  day  or 
two.  He,  of  course,  consents.  Meanwhile, 
the  battle  of  Pavia  takes  place  ;  and  Hatil 
is  ordered  to  lead  his  men  into  distant 
quarters.  Regarding  this  a*  a  disgrace, 
Ba*U.  who  is  ambitious  of  military  success, 
kills  himself,  and  Victoria  is  left  despairing. 

Count  Clermont.  See  Bell,  Archi- 
bald. 

Count  Kcenigsmark.  A  play  trans- 
lated by  B.  Thoxpson  from  the  German  of 
Reitzenstein,  and  published  in  1800. 

Count  of  Anjou  (The).  A  musical 
romance  in  one  act,  performed  at  Drury 
Lane  in  May.  1816,  with  T.  Cooke  in  the 
title  part. 

Count  of  Burgundy  (The).  A  tragedy 
in  five  acts,  translated  from  Kotzebue  by 
ANN  Pluhptre  (1798),  adapted  to  the  Eng- 
lish stage  by  Alexander  Pope,  and  per- 
formed at  Covent  Garden  in  April,  1799. 
This  play  was  also  translated  by  Charles 
Smith,  and  performed  at  New  York  in  1798. 

Count  of  Narbonne  (The).  A  tragedy 
by  Robert  Jephson.  "evidently  founded, 
says  the  '  Biographia  Dramatica,'  "  on 
Horace  Walpole  s  '  Castle  of  Otranto,' "  and 
first  performed  at  Covent  Garden  in  Novem- 
ber, 1781. 

1  Counter  Attraction.  "  A  trifle  " 
by  William  Harries  Tilbury  (7  r.),  first 
performed  at  the  Strand  Theatre,  London, 
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on  Norerober  24,1851,  with  a  cut  including 
the  author,  J.  Reeve,  Maskell.  Hudspeth, 
R,  Romcr,  J.  Rogers,  Atwood,  and  Miss 
Marshal). 

Counterfeit  (The).  (I)  A  farce  by 
Franklin,  performed  at  Drury  Lane  in 
March,  1804.  (2)  A  drama  in  four  acta,  by 
David  Fisher,  first  performed  at  Brighton, 
Sussex,  on  October  9,  1865,  with  Miss 
Roliason  (afterwards  Mrs.  Nye  Chart)  as 
Lucy. 

Counterfeit  Bridegroom  (The) ; 
or,  The  Defeated  Widow.    See  No 

Wit  like  a  Woman's. 

Counterfeit  Heiress  (The).  See 

Love  for  Momey. 

Counterfeits  (The).  A  comedy,  per- 
formed at  Dorset  Garden  in  1678;  ''by 
some,"  says  Langbaine,  "ascribed  to  Lea 
nard,  but  I  believe  it  too  good  for  his 
writing:  it  is  founded  on  a  translated 
Spanish  novel  called  4  The  Traranner  Tre- 
panned.'" The  cast  included  Smith 
IPeralta),  Leigh,  Betterton  (  Vitelli),  Under- 
bill, Harris,  Melbourne,  Mrs.  l>ee  (Elvira), 
Mrs.  Gibbs,  etc.  Peralta  and  Vitelli  having 
exchanged  portmanteaus  by  mistake,  the 
former  passes  himself  off  ax  the  latter ; 
whence  much  confusion.  Elvira  has  been 
seduced,  but  is  ultimately  married,  by 
Peralta.  See  SHE  Would  and  SnE  Wol'LD 
Not.  (2)  A  farce,  taken  from  'Gil  Bias,' 
and  performed  at  Drury  Lane  in  May,  1764, 
with  a  cast  including  Yates,  Palmer,  Bad- 
deley,  Mrs.  Lee,  Mrs.  Bradshaw,  etc. 

Countess  (The).  (1)  A  drama  in  three 
acts,  by  Miss  E.  Schiff,  Alfred  Theatre, 
London,  February  21, 1870.  (2)  A  drama  in 
three  acts,  adapted  by  Lady  Mo.nckton  from 
Adolphe  Belot's  '  \  engeance  d'un  Man ' 

i Paris,  1860),  and  first  performed  at  Sir 
>ercy  Shelley's  theatre,  Chelsea,  on  June 
2,  1882.    See  SHADOWS  OP  THE  PAST. 

Countess  and  the  Dancer  (The\ 

See  Jealousy. 

Countess  de  Casiac  (The).  A  play 
by  H.  A.  du  Toucuet  and  C.  T.  Vincent, 
performed  in  U.S.A. 

Countess  Oucki  (The).  A  comedy  in 
three  acts,  adapted  by  AUQUSTIN  Daly 
from  the  German  of  Franz  von  Schontlian, 
and  first  performed  at  Daly's  Theatre,  New 
York,  on  January  28,  1896,  with  Miss  Ada 
Rehan  in  the  title  part,  Charles  Richman 
as  Bruno  ton  Neuliof.  and  James  Lewis, 
Mrs.  G.  H.  Gilbert  etc..  in  other  parts ;  at 
the  Comedy  Theatre,  London,  July  11, 1S96, 
cast  as  above. 

Countess  Boudine  (The).  A  play 
by  Paul  Kestkr  and  Minnie  Maddern 
FlSKK,  first  performed  at  the  Chestnut 
Street  Opera  House,  Philadelphia,  January 
8,  1802 ;  first  represented  in  New  York  at 
the  Union  Square  Theatre,  January  13, 1892. 

Countess  of  Salisbury  (The).  A 
tragedy  by  Hall  Uartson,  adapted  from 
Dr.  Inland's  romance,  '  Longsword,  Earl  of 


Salisbury '  and  acted  first  at  Dublin  in 
1764-6.  It  was  performed  at  the  Hay- 
market  in  July  and  August,  1767,  with  Mr*. 
Dancer  as  the  Counter  and  Barry  as  Alwin 
(her  husband). 

Countess  Valeska.  A  romantic  drama 
in  four  acts,  adapted  from  '  Der  Lange 
Preusse'  of  Rudolf  Strata  (Berlin,  Decem- 
ber, 1896).  and  first  performed  at  the  Knicker- 
bocker Theatre,  New  York,  on  January  10, 
1898,  with  Miss  Julia  Marlowe  in  the  title 
part,  Rassett  Roe  as  "the  tall  Prussian," 
Alfred  Kendrick  as  the  Marquis  Von  Stur. 
mell,  and  G.  W.  Anson  as  General  Lamarroi*. 

Country  Attorney  (The).  A  comedy 
by  Richard  Cumberland,  first  performed 
at  the  Haymarket  Theatre  in  July,  1787.  In 
an  altered  form  it  was  produced  at  Covent 
Garden  in  1789,  under  the  title  of  1  The 
School  for  Widows.' 

Country  Captain  (The).  A  comedy 
by  the  Duke  of  Newcastle,  acted  at  Black 
Friars,  and  printed  at  the  Hague  in  1649. 
Pepys  saw  it  performed  in  1661— "so  silly 
a  play  as  in  all  my  life  I  never  saw." 

Country  Circus  (The).  A  play  by 
Charles  Barnard  and  C  B.  Jefferson, 
first  performed  at  the  Walnut  Street  The- 
atre, Philadelphia,  October  26, 1891. 

Country  Coquette  (The).  A  musical 
piece,  printed  in  1755. 

Country  Editor  (The).  A  play  by 
N.  H.  Wright,  performed  in  U.S.A. 

Country  Fair  (The).  A  "  prelude," 
acted  at  the  opening  of  Covent  Garden 
Theatre  on  September  20,  1775. 

Country  Girl  (The).  (1)  A  comedy 
by  "  T.  B."  [?Tony  Brewer  or  Thomas 
Brewer],  printed  in  1647.  It  was  acted  in 
1677  under  the  title  of '  Country  Innocence  ; 
or,  The  Chambermaid  Turn'd  Quaker.'  (2) 
A  comedy  in  five  acts,  adapted  by  David 
Garrick  from  'The  Country  Wife'  («.r.) 
of  Wycherley  (q-v.),  and  first  performed  at 
Drury  Lane  on  October  25, 1766,  with  Miss 
Reynolds  [afterwards  Mrs.  Saunders]  as 
Peggy.  Mrs.  Palmer  as  Alithea,  Miss  Pope 
as  Lucy,  Holland  as  Moody,  Cautherley  as 
Belville,  Palmer  as  Harcourt,  and  Dodd  as 
Sparlnsh.  "  Garrick,"  writes  Genest,  "  has 
borrowed  Sparlrith't  song,  and  several 
speeches  from  Lee's  alteration  word  for 
word.  BtlvilU'$  making  of  love  to  Peggy 
from  the  tavern  window  is  borrowed  from 
•  The  Gentleman  Dancing  Master.'"  'The 
Country  Girl'  was  revived  at  Drury  Lane 
in  October,  1785,  with  Mrs.  Jordan  as  Peggy, 
King  as  Moody,  and  Bannister,  jun.',  as 
Belville ;  at  Covent  Garden  on  November  23, 
1806,  with  Miss  Mudle  as  Peggy,  Miss 
Brunton  as  Alithea,  Mrs.  Mattocks  as  Lucy, 
Brunton  as  Belville,  C.  Kemble  as  Ilarcimrt, 
Murray  as  Moody,  and  Farley  as  Spar  kith 
["Miss  Mudie  appeared  to  be  about  eight 
years  old.  .  .  .  The  audience  soon  began  to 
testify  their  displeasure,  and  Miss  Mudie 
was  not  suffered  to  finish  her  part"  (Ge- 
nest)] ;  at  the  Lyceum  Theatre  in  1810-11, 
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with  Mm.  Edwin  as  Peggy,  Wroughton  as 
Moody,  Russell  as  Sparkith.  and  Mrs.  Orger 
as  Alithea ;  at  Covent  Oarcien  in  May,  1811, 
with  Miss  8.  Booth  as  Peggy,  Mrs.  Gibbs  as 
Lucy,  Mnnden  as  Moody,  and  Barrymore  as 
Harcourt;  at  Drury  Lane  in  November, 
1815,  with  Mrs.  Manlvn  as  Peggy,  Bartley  as 
Moody,  Wallack  as  Harcourt,  and  S.  Penley 
as  Sparkith  ;  at  Covent  Garden  in  December, 
1828,  with  Miss  Nelson  as  Peggy,  Mrs. 
Chatterley  as  Alithea,  and  Fawcett  as 
Moody;  at  the  Gaiety  Theatre,  London, 
in  January,  1881,  with  Miss  Litton  as  JftiN 
Peggy,  Miss  Helen  Creswell  as  Alithta,  Miss 
M.  Harris  as  Maria,  W.  Farren  as  Moody, 
E.  F.  Edgar  as  Harcourt,  F.  Everill  as 
Sparkith,  J.  T.  Stephens  as  Beiville ;  first 
performed  in  New  York  at  Daly's  Theatre 
on  February  10,  1884,  with  Miss  Ada  Rehan 
aa  Peggy,  C.  Fisher  as  Moody,  J.  Drew  as 
Btlvitle,  Q.  Parke*  as  Si>arki*h,  Miss  Vir- 
ginia Dreher  as  Alithea,  Miss  Helen  Ley  ton 
as  Lucy,  Yorke  Stephens  as  Harcourt ;  at  the 
.Strand  Theatre,  London,  on  the  afternoon  of 
June  19, 1887,  with  Miss  A.  Hewitt  as  Peggy, 
W.  Farren  as  Moody,  S.  Valentine  as  Har- 
court, M.  Brodieas  Sparkith,  Fuller  Mellish 
as  BelvUle,  Miss  0.  Uomfrey  *a  Alithea,  and 
Miss  L.  Harcourt  as  Lucy ;  at  Daly's  The- 
atre, London.  January,  1894;  at  Terry's 
Theatre,  London,  in  June,  1898,  with  Miss 
K.  Vaughan.  It  has  been  played  In  the 
English  provinces  with  W.  Calvert  and  Miss 
Clara  Cowper  in  the  principal  parts. 

Country  House  (The).  A  farce  trans- 
lated by  Sir  John  Vaxbruuh  (q.v.),  almost 
literally,  from  the  '  Maison  de  Campagne  1 
of  D'Ancourt.  It  must  havo  cnmo  out, 
says  Genest,  between  1097  and  1703.  The 
scene  is  laid  in  Normandy,  and  Madame 
Barnard,  the  wife  of  the  owner  of  the 
Country  House,  was  originally  played  by 
Mr*.  Verbruggen.  At  Drury  Lane  in  June, 
1705,  the  part  was  taken  by  Mrs.  Mountfort. 
The  piece  was  revived  at  Covent  Garden  in 
1735  and  1758. 

Country  Inn  (The).  A  comedy  by 
Joanna  Kaillie  (q.v.),  printed  iu  ISO*. 

Country  Innocence.  See  Country 
Girl. 

Country  Lasses  (The);  or,  The 
Custom  of  the  Manor.  A  comedy  by 
< 'haim.es  Johnson  (q.r.),  adapted  from 
Fletcher's  'Custom  of  the  Country'  (</.«'.) 
and  Mrs.  Behn's  'City  Heiress '  (q.v.) ;  acted 
at  Drury  I>ane  in  1715 ;  performed  so  lately 
as  lsui  at  Hath. 

Country  Madcap  (The).  See  iMiss 
Lucy  in  Town. 

Country  Postmaster  (The).  A  play 
by  A.  E.  Fanshaw,  performed  in  U.S.A. 

Country  Quarters.  A  farce  with 
music  by  John  Barn  Err  (q.v.). 

Country  Squire  (The).  A  drama  in 
two  acts,  by  Charles  Danck  (q.r.),  first 
performed  at  Covent  Garden  on  January  1<J, 
1&S7,  with  W.  Farren  as  Squire  Broadlandt, 


and  other  part*  by  J.  Webster,  Mrs.  Glover, 
etc. 

Country  Wake  (The).  A  comedy  by 
Thomas  Doookt  (q.r.\  acted  at  Lincoln's 
Inn  Fields  in  1096,  with  the  author  as  young 
Hob,  Betterton  as  Woodvill,  Underhill  as 
Sir  T ho  mat  Tettie,  Kynaston  as  Friendly, 
Mrs.  I  tarry  as  Lady  Tettie,  Mrs.  Bracegirdle 
as  Flora,  Mrs.  Bowman  as  Lucia,  Mrs. 
Leigh  as  Betty,  etc. ;  reduced  to  one  act  and 
played  at  Drury  Lane  in  1711 ;  revived,  as 
a  farce,  at  Covent  Garden  in  1700 ;  turned 
into  a  musical  farce,  under  the  title  of 
*  Flora  ;  or,  Hob  in  the  Well '  (Drury  Lane, 
1767). 

Country  Wedding-  (The).  (1)  A  piece 
performed  at  Drury  Lane  in  July,  1714.  (2) 
A  "  tragi-coml -pastoral -farcical  opera  "  by 
Epkkx  Hawker,  acted  at  Lincoln's  Inn 
Fields  in  May,  1729.  (3)  A  ballad  farce  in 
one  act,  acted  at  the  Haymarket,  and  printed 
in  1749. 

Country  Wife  (The).  A  comedy  in 
five  acts,  by  William  Wycherley  (q.v.), 
written  about  1071-72,  and  performeu  by 
the  King's  Company  at  Lincoln's  Inn 
Fields  "some  time  between  the  early 
spring  of  1672  and  that  of  1074,"  with  Hart 
as  Horner,  Mohun  as  Pinchw\fe,  Kynatton 
as  Harcourt,  Haynes  as  Sparkith,  Cart- 
wright  as  Sir  Jatper  Fidget,  Lydal  as 
Dorilant,  Shotterel  as  Quack,  Mrs.  Bowtel 
as  Mrs.  Pinch-wife  {Margery),  Mrs.  Knapp 
as  Lady  Fidget,  Mrs.  James  as  Alithea,  Mrs. 
Corbet  as  Dainty  Fidget,  Mrs.  Cory  as  Lucy, 
Mrs.  Wyatt  as  Mr».  Squeamith,  and  Mrs. 
R utter  as  old  Lady  Squeamish.  The  plot 
owes  something  both  to  Moliere's  'L'Ecole 
des  Femmes '  and  to  his  '  L'Ecole  des 
Maris.'  "From  the  former  of  these 
Wycherley  derived  bis  conception  of  the 
jealous  man  who  keeps  under  close  restraint 
a  young  and  ignorant  woman,  with  the  vain 
hope  of  thereby  securing  her  fidelity  to 
him.  Agnet't  innocent  confessions  to 
Arnolphe  of  her  lover's  stratagems  and 
her  own  esteem  for  him  find  a  counterpart 
in  the  Country  Wife's  frankness  on  a 
similar  occasion.  .  .  .  From  'L'Ecole  des 
Maris,'  again,  Wycherley  has  borrowed 
one  or  two  incidents  :  the  imprisoned  girl's 
device  of  making  her  would  be  husband  (in 
the  English  play,  her  actual  husband)  the 
bearer  of  a  letter  to  her  gallant,  and  the 
trick  by  which  ItaMla  causes  her  tyrant, 
under  the  impression  that  she  is  another 
woman,  to  consign  her  with  his  own 
hands  to  his  rival"  (W.  C.  Ward).  The 
comedy  was  revived  at  Drury  Lane  in  April, 
170V),  with  Mrs.  Bicknell  as  Margery,  Mrs. 
Bradshaw  as  Alithea,  Wilks  as  Horner, 
Mills  as  Harcourt,  Powell  as  Pinchwi/e, 
Cibber  as  Sparkith,  Bullock  as  .Sir  Jatper, 
Estcourt  as  Quack ;  at  the  same  theatre  in 
May,  1715,  with  Booth  as  Pinchm'fc,  N  orris 
as  .Sir  Jatper,  Ryan  as  Dorilant,  Mrs. 
Saunders  as  Lady  Fidget,  Mrs.  Santlow 
as  Alithea,  Mrs.  BignaU  ai  Margery,  and 
Mrs.  Younger  as  Dainty  ;  at  Lincoln's  Inn 
'  Fields  in  October,  1725,  with  Ryan  as 
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Quin  as  Pinchwife,  Walker  as 
Harcourt,  Mrs.  Younger  as  Margery,  and 
Mrs.  Bullock  as  Isidy  Fidget:  at  Drnry 
Lane  in  February,  1735,  with  W.  Mills  ax 
Horner,  Cibber,  jun.,  as  Sparkish,  Griffin 
as  Sir  Jasper,  Kitty  CUve  tl  Margery,  and 
Mrs.  Pritchard  as  Lady  Fidget;  at  Covent 
Garden  in  January,  1742,  with  Bridge  water 
as  Pinchtei/e,  Chapman  as  Sparkith.  Mrs. 
Pritchard  as  Margery,  and  Mrs.  MulJart 
as  Lady  Fidget;  and  at  Drury  Lane  in 
November,  1748.  with  Palmer  as  Horner, 
Yates  as  Sir  Jasper,  and  Woodward  as 
Sparkith.  On  April  26,  1765,  there  was 
produced  at  Drury  Lane  an  arrangement  of 
Wycherley's  play,  in  two  acts,  the  adaptor 
being  Lee,  who  played  Pinchwife  to  the 
Sparkish  of  King,  the  Harcourt  of  Parsons, 
the  Dorilant  of  Packer,  the  Margery  of 
Mis*  Slack,  the  Alithea  of  Mrs.  Hopkins. 
In  this  version  Horner  and  Sir  Ja*per  and 
Lady  Fidget  were  omitted,  Dorilant  being 
made  the  lover  of  Mrs.  Pinehwife.  The 
first  act  was  practically  Wycherley's;  in 
the  second  the  modifications  of  the  original 
were  very  considerable.  This  adaptation 
was  played  at  Cov-nt  Garden  in  1768,  1776. 
and  1766.  See  Country  Girl.  The. 

Country  Wit  (The).  A  comedy  by  J. 
CnowNB(9.r.),o«-inga  good  deal  to  Moliere's 
'  Sicilion,  ou  1' Amour  Peintre,'  and  acted  at 
the  Duke's  Theatre  in  1675.  We  are  told 
that  it  was  "  a  great  favourite  with  King 
Charles  IL"  The  "country  wit"  is  one  Sir 


Countryman  (The).  A  play  entered 
on  the  books  of  the  Stationers'  Company, 
September,  1663. 

County  (The).   A  play  in  four  acts,  by 

ESTELLE  BURNEY  (?.t.)and  ARTHUR  BEN- 

HAM  (q.v.),  first  performed  at  Terry's  Theatre, 
London,  on  June  2,  189*2,  with  a  cast  includ- 
ing Miss  Burney,  Mrs.  H.  Waring,  Miss  A. 
Hughes,  Miss  H.  Cowen,  II.  Waring,  W.  L. 
Abingdon,  and  H.  V.  Esmond. 

County  Councillor  (The).  A  comedy 
in  three  acts,  by  II.  Graham,  produced  at 
LadbrokeHall,  London,  on  October  17, 181)1; 
at  the  Crystal  Palace  on  November  17. 1892. 
and  on  the  following  afternoon  at  the  Strand 
Theatre,  London,  with  E.  W.  Garden  in  the 
title  part,  and  other  parts  by  Yorke 
Stephens,  W.  Lestocq.  E.  Hendrie,  and 
Miss  F.  Brough ;  revived  at  the  Trafalgar 
Square  Theatre  in  February,  1S93. 

County  Fair  (The).  A  play  by 
Charles  Barnard,  first  performed  at  Bur- 
lington, N.J.,  on  October  6,  18S8,  with 
Nell  Burgess  as  Abigail  Prue  ;  first  repre- 
sented in  New  York  at  Proctor's  Twenty- 
Third  Street  Theatre.  March  5,  1889 ;  pro- 
duced at  Brixton  Theatre,  London,  on  April 
12,  1897,  and  at  the  Princess's  Theatre,  Lon- 
don,  on  June  5,  1897. 

Coupeau,  in  Charles  Reade's  « Drink ' 
(q.v.),  reappears  in  *  Another  Drink  *  (q.c). 

Coupee.  A  dancing-master  in  Field- 
lau's  '  Virgin  Unmasked '  (q.v.). 


Coupler,  in  Lee's  '  Man  of  Quality  ' 
(q. v. )  and  Holli ngshead'8  '  Man  of  Quality. ' 

Coupon.  A  stockbroker  in  Walter 
Phillips's  •  Paper  Wings '  (q.v.). 

Coupon  Bonds.  A  play  by  J.  T. 
Trowbridge  (7 .p.),  performed  in  U.S.A. 

Cour  du  Boi  Petaud  (La).  See  Fleur 
de  Lys. 

Courage.  (1)  A  drama  by  Henry  Gas- 
COIONE.  Marylebone  Theatre,  October  25, 
1886.  (2)  A  play  by  A.  C.  QUNTER  (q.v.), 
performed  in  the  United  States. 

Courageous  Turk  (The):  or,  Amu- 
rath  the  First.    A  play  by  Thomas 

Goffe  (died  1627). 

Oouramont,  Prosper,  in  J.Palqrave 
Simpson's  <  Scrap  of  Paper '  (q.v.),  was  after- 
wards re-christened  Colonel  Blake  (q.v.). 

Gourcelles,  Marie  de,  in  Mrs.  Hol- 
FORD's  1  Republican  Marriage '  (q.v.). 

Courier  of  Lyons  (The).  A  drama  in 
four  acts,  by  MM.  Moreau,  Siraudin.  and 
Delacour,  performed  at  the  GalU5,  Paris,  on 
March  16,  1850,  with  M.  Lacressoniere  in  the 
dual  role  (Joseph  Lesurques  and  Dubosc),  and 
at  the  St.  James's  Theatre,  London,  in  1869. 
Of  this  there  have  been  several  English 
adaptations.  (1)  By  Lewis  PHiLUPSj_per- 
formed  in  three  acts  at  the  Standard  Thea- 
tre, London,  on  March  10,  1851,  with  J. 
Rayner  and  R..  Honner  as  Joseph  Lesurques 
and  Dubosc,  and  Mrs.  R.  Honner  as  Jeanne. 
(2)  By  Edward  Stirlino  (in  three  acts), 
at  the  Marylebone  Theatre  in  1852.  (3)  By 
Charles  Reads  ;  first  performed  at  the 
Princess's  Theatre  on  June  26,  1854,  with 
Charles  Kean  as  Joseph  Lesurques  and  Du- 
bosc, J.Vining  as  Daubenton,  J.  F.Cathcartas 
Didier,  Miss  Kate  Terry  as  Joliqutt,  Addison 
as  Choppard,  D.  Fisher  as  Courriol,  H.  Saker 
as  Fouinard,  Miss  C.  Leclercq  as  Julie 
Lesurques,  and  Miss  Heath  as  Jeanne ; 
revived  at  the  Gaiety  Theatre,  London,  on 
July  4,  1870,  with  H.  Verin  as  Dubosc  and 
Lesurques,  R.  Sou  tar  as  Courriol,  Miss  Fane 
an  Julie,  Mrs.  H.  Leigh  as  Janette,  Miss  E. 
Farren  as  Joliouet.  See  Lyons  Mail.  (4> 
At  the  Victoria  Theatre  on  July  10,  1854. 
with  E.  F.  SaviUe  as  Joseph  Lesurques  and 
Dubosc,  and  Mrs.  H.  Vining  as  Jeanne.  (6> 
At  the  Adelphi  Theatre  on  July  17, 1854. 
with  L.  Murray  as  Joseph  Lesurques  and 
Dubosc,  D.  Parsello  as  Daubenton,  "O." 
Smith  as  Jerome  Lesurques,  Paul  Bedford 
as  Choppard,  C.  Selby  as  Courriol,  Garden  as 
Fouinard,  Miss  F.  Maskcli  as  Julie,  and 
Mrs.  L.  Murray  as  Jeanne.  (Q)  By  John 
Coleman  (q.v.),  performed  at  Sheffield. 

Courier  of  the  Czar  (The).  (1)  A 
drama  in  four  acts,  by  Hugh  Marston. 
Standard  Theatre,  London,  May  21,  1877. 
(2)  A  drama  in  three  acts,  by  Charles 
Osborne,  Theatre  Royal,  Liverpool,  May 
14,  1877. 

Court,  Quality.  A  barrister  in  G.  II. 
Lewes'  '  Law)  era  *  {q.v.). 
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Court  (The),  the  Prison,  and  the 
Scaffold.  A  drama  by  R.  Bell,  Bri- 
tannia Theatre,  London,  November  80,  1874. 

Court  and  Camp.  An  adaptation  by 
O.  Roberts  from  Paul  Meurice's  1  Fanfan 
la  Tulippe,'  produced  at  the  Princess's 
Theatre,  London,  in  June,  1863.  See  King's 
Butterfly. 

Court  and  City.  A  comedy  in  five 
acta,  adapted  by  R.  B.  Peake  (q.v.)  from 
scenes  in  Steele's  '  Tender  Husband '  (Q.v.) 
and  Mrs.  Sheridan's  '  Discovery/  and  first 
performed  at  Covent  Garden  on  November 
17,  1841,  with  a  cast  including  W.  Farren 
(as  Sir  Paladin  Scruple).  C.  Mathews,  W. 
Lacy,  F.  Matthews,  A.  Wipin  (as  Lionel 
Scruple),  R.  Honner,  Diddear,  Hartley, 
Ilarley,  Mrs.  W.  West,  Mdme.  Vestris,  Mrs. 
Hisbett,  Mrs.  W.  Lacy,  etc. 

Court  and  Country;  or,  The 
Changelings.  A  ballad  opera,  printed 
in  1743. 

Court  Beauties  (The).  A  dramatic 
sketch  in  one  act,  by  J.  R.  Planchb  (q.v.), 
first  performed  at  the  Olympic  Theatre, 
London,  on  March  12, 1835,  with  Bland  as 
Buckingham,  J.  Vining  as  Sir  George  Hewitt, 
F.  Matthews  as  Sir  John  11  unlet,  W.  Vining 
as  Sir  Peter  Lely,  Miss  Paget  as  Mist  Lawson, 
Mdme.  Vestris  as  Tiffany,  etc. ;  revived  at 
the  Lyceum  in  June,  1851,  with  O.  J.  Vining 
as  Charles  II.,  C.  J.  Mathews  as  Buckingham, 
R.  Roxby  as  Ilewitt,  F.  Matthews  in  his 
original  part,  B.  Baker  as  Lely,  Miss  M. 
Oliver  as  Mitt  Ixtxcson,  and  Miss  St.  George 
as  Tiffany.  Planche-  admitted  that  he  was 
indebted  to  Douglas  Jerrold  for  the  idea  of 
the  piece.  An  incident  in  Shirley's  '  Hyde 
Para '  was  also  made  use  of.  "  The  scene  in 
which  '  King  Charles  II. 's  Beauties '  were 
represented  in  their  frames,  from  the  well- 
known  pictures  at  Hampton  Court,  by  ladies 
of  the  company,  was  a  tableau  vivant  as 
novel  as  it  was  effective." 

Court  Beggar  (The).  A  comedy  by 
Richard  Brome  (q.v.).  acted  at  the  Cockpit 
in  1632,  and  printed  in  1653.  "  This  is  one 
of  Broine's  most  amusing  comedies.  The 
old  knight  turned  speculator.  Sir  Andrew 
Mendicant,  is  a  happy  attempt  in  Jonson's 
manner.  The  projectors  are  diverting.  .  .  . 
One  of  their  schemes  is  a  floating  play- 
house "  (A.  W.  Ward). 

Court  Cards.  A  comic  drama  in  two 
acts,  adapted  from  the  French  by  J.  Pal- 
oravk  Simpson  (q.v.),  and  first  performed  at 
the  Olympic  Theatre,  London,  on  November 
25.  1861.  with  H.  Nevillo  as  Prince  Max  of 
Altenfels,  G.  Cooke  as  Baron  von  Babbleberq, 
W.  Gordon  as  Conrad  von  Rosenthal,  II. 
Cooper  as  Sergeant  Brummer,  Mrs.  Leigh 
Murray  as  the  Dowager  Duchess  of  Altenfelt, 
and  Miss  Amy  Sedgwick  as  Princess  Amelia 
of  lleldcn  Lausen.  Henry  Morley  describes 
the  piece  as  "a  gaily  complicated  little 
drama  of  intrigue." 

Court  Favour:  or,  "Private  and 
Confidential."  A  play  by  J.  R  Planch* 


(q.v.),  first  performed  at  the  Olympic  The- 
atre, London,  on  September  29.  1S36,  wilh 
Mdme.  Vestris,  C.  J.  Mathews,  F.  Mat- 
thews, J.  Vining,  J.  Brougham  Mrs. 
Macnamara,  and  Miss  Goward  (Mrs.  Keeley) 
in  the  cast ;  revived  at  the  Strand  Theatre, 
London,  in  August,  1858,  with  Miss  Marie 
Wilton  as  Lucy  Morton. 

Court  Fool  (The) ;  or,  A  King's 
Amusement.  A  tragic  drama  in  three 
acts,  adapted  by  W.  E.  Burton  from  Hugo's 
'  Le  Roi  S"  Amuse '  (q.v.),  and  first  performed 
at  Sadler's  Wells  on  May  11, 1840,  with  H. 
Marston  as  Tribnulet  (the  Court  Fool),  Mrs. 
R.  Honner  as  Blanche  (his  daughter),  and 
other  parts  by  R.  Honner,  Mrs.  R.  Harnett. 

Court  Gallants.  A  comedy  adapted 
by  C.  Sblbt  from  the  French,  and  first 
performed  at  the  Royalty  Theatre,  London, 
on  August  31,  1863,  by  a  cast  including 
Mrs.  C.  Selby,  Miss  Eliza  Newton.  Miss 
Lvdia  Maitland.  Miss  Pel  bain.  W.  H.  Ste- 
phens, David  James,  J.  Robins,  etc. 

Court  Jester  (The).  A  comedietta 
adapted  by  C.J.  Mathews  from  the  French 
(q.v.),  and  first  performed  at  the  Haymarket 
in  July,  1832. 

Court  Medley;  or,  Marriage  by 
Proxy.  A  ballad  opera  in  three  acts, 
printed  in  1733. 

Court  of  Alexander  (The).  A  bur- 
lesque opera  in  two  acts,  attributed  to  G. 
A.  Stevens  (q.v.),  and  printed  in  1770. 

Court  of  Honour  (A).  A  play  in 
three  acts,  by  John  Lart  and  Charles 
Dickinson,  produced  at  the  Royalty  The- 
atre, London,  in  May,  1807,  with  a  cast 
including  Miss  Eleanor  Calhoun,  Miss 
Nina  Boucicault,  Fred  Terry,  and  W.  L. 
Abingdon. 

Court  of  Oberon;  or.  The  Three 
Wishes.  A  dramatic  entertainment  by 
the  Countess  of  Hardwicke. 

Court  of  Old  Fritz  (The).  A  bur- 
letta,  first  performed  at  the  Olympic  The- 
atre, London.  November.  1838,  with  W. 
Farren  as  Frederick  the  Great  and  Vol- 
taire. 

Court  of  Queen's  Bench  (The).  A 
vaudeville,  with  music  by  John  Harnett, 

E reduced  at  the  Lyceum  Theatre,  Ix>ndon, 
y  Mdme.  Vestris  (q.v.). 

Court  Scandal  (A).  A  comedy  hi 
three  acts,  adapted  by  Aubrey  Boucicault 
and  Osmond  Shillingkord  from  "Lea 
Premiere*  Armes  de  Richelieu '  of  Bayard 
and  Dumanoir  (Palais  Royal,  Paris,  Decem- 
ber, 1839),  and  first  performed  at  the  Court 
Theatre,  London,  on  January  24,  1899,  with 
a  cast  including  Seymour  Hicks,  Allan 
Aynesworth,  J.  I).  Beveridgc,  Miss  Dorothea 
Baird,  Miss  Le  Thiere.  Miss  F.  Wood,  Mia* 
E.  Matthews,  Miss  M.  Clements  etc.  ; 
transferred  to  the  Garrick  Theatre  on  May 
10.  isw. 

Court  Secret  (The).  A  tragi  comedy  by 
James  Shirley  (q.v.),  printed  in  1653,  and 
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acted,  after  the  Restoration,  br  the  King's 
Company.  The  secret  is  that  of  the  Ihuheu 
Mendoza,  governess  to  Carlo,  Crown  Prince 
of  Spain,  who  la  supposed  to  have  been 
stolen,  the  fact  being  that  the  Duetuu  had 
out  her  son  Julio  In  his  place. 

Court  Theatre.   See  London  The- 


Courtal,  Sir  Franoia.    A  character 

In  Taverner's  '  Artful  Wife  '(q.v.). 

Courtall,  Captain.  A  character  in 
Bullock's  '  Adventures  of  Half  an  Hour* 
(q.v.).  (2)  Courtall,  in  Mrs.  Cowley's  '  Belle's 
Stratagem'  (q.r.),  is  a  fop  and  a  libertine. 
(3)  There  Is  a  Sir  Charles  Courtall  in  '  The 
Married  Bachelor '  (q.v.). 

Courte,  S.  X.  (nom-de-owrrt).  Play- 
wright ;  author  of  1  The  Oreat  Pearl  Case 1 
(afterwards  'The  Wife  of  Dives')  (1894); 
«  Villon.  Poet  and  Cutthroat*  (1894)  ;  -The 
Average  Man'  (1805);  and  the  libretto  of 
'  The  Royal  Star '  (1898). 

Courted  into  Court.  A  farce  comedy 
in  three  acts,  by  J.  J.  McNallt,  originally 
produced  at  Omaha.  Nebraska,  December 
6,  1896,  with  Miss  May  Irwin  in  the  chief 
part ;  flrstperformed  in  New  York  City  at 
the  Bijou  Theatre,  December  2»,  1890. 

Courtenay,  in  Tom  Taylor's  '  'Twixt 
and  Crown '  (q.v.). 


Courtine,  in  Otway*s  'Soldier's  For- 
tune' v.),  is  in  love  with  Sylvia.  (2) 
Courtine,  in  Burnaby's  'Lady's  Visiting 
Day '  (q.  v.\  marries  Lady  Lovttoy. 

Courtly.  (1)  A  character  in  Miller's 
•Art  and  Nature'  (q.r.).  (2)  Sir  Charle* 
Courtly,  in  DlBDlN'S  *  Farmer's  Wife*  (q.r.), 
abducls  the  heroine.  (3)  Sir  Ilareourt 
Courtly,  in  Boucicault*s  '  London  Assur- 
ance '  (q.  v.),  is  an  old  beau,  whose  son 
Charlet  is  the  "  jenne  premier  "  of  the  piece. 
(4)  There  is  a  Sir  Jame$  Courtly  in  Mrs. 
Ckhtlivrk's  '  Basset  Table '  (q.v.).  A  Jfr«. 
Courtly  figures  (6)  in  '  Free  and  Easy '  (q.v.). 
and  (6)  in  0*Bei rue's  1  Generous  Impostor1 

<?■»■)• 

Courtney,  John.  Actor  and  play- 
wright, born  1813,  died  1865 ;  author  of 
'  Aged  Forty.'  *  Double  faced  People,'. '  Eu- 
stache  Baudin,'  'Old  Joe  and  Young  Joe,' 
•  Time  tries  All,'  •  The  Two  Polts,'  '  Vanity,' 
•The  Wicked  Wife.' 

Courtney,  William  Leonard.  Dra- 
matic and  miscellaneous  writer ;  author  of 
'Kit  Marlowe'  (1890),  'Gaston  Boissier' 
(1893),  '  Undine '  (1903),  which  seo ;  author, 
also,  of  '  The  Idea  of  Tragedy  in  Ancient  and 
Modern  Drama'  (1900\  and  of  many  criti- 
cisms of  the  theatre,  in  the  London  Daily 


A.  Dacre  as  ifoltino,  H.  Reeves  Smith  as 
Tom  Lilfield,  Miss  Amy  Rosellc  as  Millirent 


Courtship;  or.  The  Three  Caskets. 

A  comedy  by  H.  J.  Byron  (q.v.),  first  per- 
formed at  the  Court  Theatre,  London,  on 
October  16,  1879,  with  C.  F.  Coghlan  as 
Edward  Trentham,  Wilson  Barrett  as  De 
Covrcy,  G.  W.  Anson  as  Phineaa  Oubbint, 


Vivian,  Miss  E.  0rmsby_  as  Fanny,  Mrs. 
Leigh  Murray  as  J" 
Giffard  as  a  maid. 


by  as  f 

eTartar, 


Miss  M.  A. 


Courtship- A-la-Mode.  A  comedy  by 
David  Craufurd,  acted  at  Drury  Lane  in 
1700. 

Courtship  of  Leonie  (The).  A  play 
by  Henry  V.  Esmond,  first  performed 
Parson's  Theatre,  Hartford.  Ct.,  November 
20,  1896;  first  represented  in  New  York 
at  the  Lyceum  Theatre,  November  24,  1898. 


Courtship  of  Miles  Stan  dish  (The). 

▲  play  by  E.  W.  Prrsurey,  performed  in 
U.S.A.  See  Maid  of  Plymouth  and  May- 
flower. 

Courtship  of   Morrioe  Buckler 

(The).  A  play  in  four  acts,  sdapted  by 
A.  E.  W.  Mason  and  Isabel  Bateman  {q.v.) 
from  the  former's  novel  of  the  same  name, 
and  produced  at  the  Grand  Theatre,  Isling- 
ton, December  6,  1897. 

Cousin  from  Australia  (The).  A 
farcical  comedy  in  three  acts,  by  Sydney 
Blackburn.  Opera  Comlque,  London, 
April  11,  1898. 

Cousin  Cherry.   A  farce  by  Henry 
Spicer  (q.r.),  performed  at  the  Olympic 
Theatre,  London,  ' 
in  the  title  rdle. 


in  1848,  with  Mrs.  Stirling 


Cousin  Dick.  A  comedietta  in  one  act, 
by  Val  Pkinskp,  B.A.  (q.c),  first  performed 
at  the  Court  Theatre,  London,  on  March  1, 
1879,  by  Miss  K.  Pattlson,  Miss  0.  Grahame, 
and  T.N.  Wcnraan ;  revived  at  the  Criterion 
Theatre,  London,  on  July  3, 1880. 

Cousin  Grace.  A  play  by  J.  Dili.ey 
and  L.  CLIFTON.  Gaiety  Theatre,  London, 
December  4, 1884. 

Cousin  Jack.  A  comedy  in  three  acts, 
adapted  from  the  German  of  Roderick  Bene- 
dix  by  Hermann  Vezin,  and  first  per- 
formed at  Worthing  on  September  30,  1891  ; 
produced  at  the  Opera  Comlque  Theatre, 
London,  on  the  afternoon  of  November  12 
in  that  year,  with  the  adapter  In  the  title 
part. 

Cousin  Johnny.  A  comedy  in  three 
acta,  by  J.  F.  Nisbet  (q.v.)  and  C.  M.  Rab 
(g.v.),  first  performed  at  the  Strand  Theatre, 
London,  July  11,  1885,  with  J.  S.  Clarke  in 
the  title  r6U,  supported  by  II.  R.  Teeadale. 


F.  Wyatt,  Creston  Clarke,  H.  Astley,  X 
E.  Button,  Miss  L.  Buckstone,  Miss  M. 
Hudspeth,  Miss  C.  Ewell,  etc. 

Cousin  Kate.  See  One  of  our  Girls. 

Cousin  Lambkin.  A  farce  by  J.  Mad- 
dison  Morton  (q.v.). 

Cousin  Peter.  A  farce  in  ono  act,  by 
T.  E.  WlLKS  (q.v.),  first  performed  at  the 
Olympic  Theatre,  London,  on  October  11, 
1841. 

Cousin  Tom.  A  comedietta  in  one  act, 
by  G.  Roberts  (q.v.),  first  performed  at  the 
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Princess's  Theatre,  London,  on  June  8, 1863, 
with  G.  Belmore  as  Mr.  Xcwinqton  Cottcay, 
and  other  parts  by  Fitqames,  R.  Cut  heart, 
and  Miss  M.  Oliver. 

Cousin  Zachary.  A  one-act  play,per- 
formed  in  America  in  1887,  with  Felix 
Morris  in  the  title  part. 

Cousin  Zaok.  A  comedietta  by  Her- 
bert Gardner  (y  e.),  first  performed  at  the 
Theatre  Royal,  >\  incisor,  November  28, 1883. 

Cousins.  A  comedy  in  three  acts, 
by  Hamilton  AIdb  (q.r.),  first  performed 
at  the  Shelley  Theatre,  Chelsea,  London, 
December  13,  1882,  with  Miss  Rosina  Yokes 
(Mrs.  Cecil  Clay)  as  Mitt  Vane. 

Cousins'  Courtship.  A  "  sketch  "  by 
Mary  Coixette.  Lyric  Theatre.  London, 
September  24,  1802. 

Couteaux  d'Or.  See  Golden  Daq- 
«;ers,  The. 

Coutts,  Mrs.  See  Mellon,  Harriett. 

Covenanters  (The).  A  musical  drama, 

Krformed  at  the  English  Opera  House, 
wdon,  in  August,  1835,  with  music  com- 
posed and  selected  by  Edward  Loder,  and 
with  Miss  P.  Horton  in  a  leading  rfile. 

Coveney.  Actor,  born  1790,  died  1881 ; 
made  his  London  dibxtt  at  Drury  Lane  in 
September,  1815.  He  was  connected  with 
the  Haymarkct  Theatre  for  nearly  thirty 
years.  Most  of  Ills  children— notably  Jane 
and  Harnett  Coveney  (</.»>.)— became  mem- 
bers of  the  histrionic  profession. 

Coveney,  Harriett  fMrs.  Charles 
JecksJ.  Actress,  born  1828,  died  1892; 
made  her 


r  professional  debut  at  Edinburgh 
in  1835.  She  continued  for  some  years  to 


play  children's  parts  in  the  provinc 
in  London,  wbere  she  made  her  first  notable 
appearance  as  an  adult  at  the  Adelphi  The- 
atre in  1849-50,  as  Princest  Agatha  in  the 
Broughs'  '  Frankenstein '  (</.r.).  After  this, 
she  was  the  flret  representative  of  many 

f>arts  in  pantomime,  and  also  of  the  follow- 
net  (and  other)  characters  -.—Adolphe  in 
'  Falsacappa'  (Globe,  1871),  the  Baronet*  in 
'  La  Vie  Parisienne '  (Uolhorn,  1872),  the 
Marquise  in  '  L" 07.il  Creve  '  (Opera  Comique, 
1872),  Ima  Nutta  in  Burnand'a '  Kissi-Kissi ' 
(Op^ra  Comique,  1873),  Clorinde  in  '  La  Jolie 
Parfumeuse'  (Royalty,  1878),  Madeline  in 
'  Over- Proof '  (Royalty,  1878),  Jane  Garride 
in  Boucicault's  'Rescued*  (Adelphi,  1879), 
Sanette  in  Wills'!  *  Ninon '  (Adelphi,  1880), 
Eliza  Dabtey  in  'Billee  Taylor'  (Imperial, 
1880).  Mr$.  J  eft  in  « The  Member  for  Slocum ' 
(Royalty,  1881).  Mr*.  O'GuUy  in  'The  Great 
Mogul'  (Royalty.  18S1),  Matret*  Betty  in 
Solomon's  '  Claude  Duval '  (Olympic,  18S1), 
Lady  Mtiggcridge  in  '  Dnst '  (Royalty.  1881), 
Leila  in  Solomon's  *  Lord  Bateman '  (Gaiety, 
1882),  Sally  Cowslip  in  Solomon's  '  Virginia 
and  Paul'  (Gaiety,  1883),  Mrs.  Timmint  in 
'  In  the  Ranks'  (Adelphi,  1883).  Mr*.  Ao.  22 
in  'The  Last  Chance ;  (Adelphi.  1885),  If r*. 
Primrose  in  '  The  Vicar  of  \\  idenwakefield ' 
(Gaiety,  1885),  Mr*.  Sheppard  in  '  Little  Jack 


Sheppard '  (Gaiety,  1685),  and  Mr*.  Privett 
in  Cellier's  '  Dorothy  "  (Gaiety,  1*88).  Among 
other  parts  played  by  her  were  th..*e  of 
Betstf  Trotwwtd  and  Flibberti'fihbet  in  re- 
vivals of  'Little  Em'ly '  (Adelphi.  1875)  and 
'  Amy  Robsart '  (Drury  Lane,  1877). 

Coveney,  Jane  [Mrs.  Larkins].  Actress, 
born  1824,  died  YMO ;  played  Portia  in 
'Julius  Caesar'  at  the  Surrey  Theatre  in 
1851.  Among  other  part*  in  which  she 
distinguished  herself  in  London  or  the  pro- 
vinces were  Mr*.  Malaprop,  Mrs.  Floyd  in 
Tom  Taylor's  '  Mary  Warner.'  Jeremiah 
Blobbt  in  F.  Harvey  s  *  Wages  of  Sin.'  etc 
She  acted  with  most  of  the  "  stars  "  from 
Macready  to  Mdlle.  Beatrice. 

Covent  Garden.  A  comedy  by  Thomas 
N abbes  (?.«.),  first  performed  in  1032,  but 
not  printed  till  1638. 

Covent  Garden  Theatre-  See  Lon- 
don Theatres. 

Covent  Garden  Tragedy  (The).  A 
burlesque  in  two  acts,  by  Henry  FlELDlNfi 
(q.v.\  acted  at  Drury  Lane  in  June,  1732, 
with  Clbber,  jun.,  as  Locepirlo,  Mullart  as 
Captain  BUkum,  Miss  Rafter  as  Kis*anda, 
Mrs.  Mullart  as  Stormatida,  etc.  It  was  a 
travesty  of  '  The  Distressed  Mother '  («/.r.). 

Covent  Garden  Weeded  (The).  A 
play  by  R.  Brome  (?.r, ),  printed  in  1059. 

Coventry  Plays  (The),  so  called,  are 
to  be  found  in  manuscript  (  dating  about  140S) 
in  the  Cottonian  collection  in  the  British 
Museum.  They  are  forty-two  in  number,  and 
are  associated  with  Coventry  on  the  authority 
of  an  inscription  by  Dr.  Richard  James, 
Sir  Robert  Cotton's  librarian  (about  1030)— 
"  Vulgo  dicitur  hie  lil>er  Ludus  Coventrise 
rive  Ludus  Corporis  Christi."  A.  W.  Pol- 
lard, however,  expresses  his  belief  that 
"further  investigation  will  lead  to  the  de- 
ci&ive  connection  of  tlds  cycle  not  with 
Coventry,  but  with  the  Eastern  counties. 
As  Professor  Ten  Brink  lias  pointed  out.  the 
dialect  and  scribal  peculiarities  of  those 
plays  belong  rather  to  the  North  •  East 
Midlands  than  to  the  neighbourhood  of 
Coventry"  ('English  Miracle  Plays').  A 
passage  at  the  close  of  the  prologue  suggests 
that  the  pieces  were  performed  not  only 
in  Covontry  but  in  other  towns.  "  Tho 
practice  was  to  perform  the  first  twenty- 
eight  plays,  covering  the  period  from  Crea- 
tion of  the  World  to  the  Betrayal  of  Christ, 
one  year,  and  the  remaining  plays,  up  to 
Doomsday,  tho  next  year."  **  In  this  cyclo 
the  didactic  speeches  elsewhere  assigned 
to  a  *  Doctor  '  or  *  Expositor '  are  delivered 
by  an  allegorical  personage  called  Con- 
templacio.  Death  is  personified,  and  a 
play  on  the  Salutation  is  prefacod  by  a  long 
prologue  in  heaven,  in  which  the  speakers 
are  (besides  Deus  rater  and  Deus  Filius) 
Veritas,  Miscricordia,  Justicia,  and  Pax. 
The  tendency  towards  the  personification 
of  abstract  ideas  is  a  mark  of  late  date  in 
the  history  of  the  miracle  plays,  and  help* 
to  link  this  cycle  to  the  earlier  moralities" 
(Pollard).   "  I  cannot  but  think  "  (says  A. 
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W.  Ward)  "  that  in  their  composition  the 
Coventry  plays  show  signs  not  perhaps  of 
ecclesiastical  origin,  but  of  the  direct  in- 
fluence of  ecclesiastical  minds.  .  .  .  The 
Grey  Friars  of  Coventry  are  known  to  have 
performed  a  cycle  of  Corpus  Christ i  plays, 
out  it  is  rather  of  internal  evidence  that  I 
am  speaking"  ('English  Dramatic  Litera- 
ture ').  It  may  be  added  that  miracle  plays 
were  acted  by  the  various  tradesmen  of 
Coventry  from  an  early  date  to  1580,  when 
the  performances  stopped.  An  effort  to 
revive  them  was  made  in  1584,  but  they  had 
nearly  outlived  their  day,  and  after  1601 
they  ceased  altogether. 

Coverley.  Sir  Roper  de.    See  Sir 

ROOER  DK  COVERLEY. 

Cow  Doctor  (The).  A  comedy  in  three 
acts,  printed  in  1810.  "The  Cow  Doctor," 
says  Genest,  "  is  the  name  given,  by  low 
and  ignorant  persons,  to  any  practitioner  on 
the  vaccine  system." 

Coward  Conscience.  A  play  by  A. 
WallaCK  and  A.  C  BYRNE,  performed  In 
U.S.A.  In  1688. 

Cowardly  Foe  (A).  A  piece  in  one 
act,  by  Wyxn  MILLER,  performed  at  the 
Criterion  Theatre,  London,  July  12, 1892. 


Cowboy  and  the  Lady  (The).  A 
comedy  in  throe  acts,  by  Clyde  Fitch 
(y.r.),  performed  originally  at  Philadelphia, 
U.S.A.,  on  March  13, 1890  ;  produced  at  the 
Duke  of  York's  Theatre,  London.  June  5, 
1899.  with  N.  C  Goodwin  as  Teday  Sorth, 
Miss  Maxine  Elliott  as  Jfr*.  Weston,  and 
Miss  Gertrude  Elliott  as  Midge. 

Cowell,  Joseph  Leathley.  Actor; 
real  name,  Witchett ;  born  in  Devonshire, 
1792,  died  1863 ;  was  in  the  navy  during  his 
teens ;  joined  the  histrionic  profession  in 
January,  1812,  making  his  first  appearance 
at  Plymouth.  After  this  came  engagements 
at  Richmond,  Woolwich  (where  he  begun 
work  as  a  scene-painter),  and  Brighton, 
with  Faulkner  on  the  Northern  Circuit 
(where  he  first  played  Croc*  in  '  The  Turn- 
pike Gate"),  and  with  T.  Robertson  at 
Lincoln.  His  London  dibut  was  made  at 
Drury  Lane  under  the  auspices  of  Stephen 
Kemble,  as  Sainton  Rawbcid  in  'The  iron 
Chest.'  For  a  time  he  travelled  the  Lin- 
coln Circuit  with  an  entertainment  called 
'  Cowell  Alone ;  or,  A  Trip  to  London.' 
Later  he  was  engaged  successively  at  the 
Adelphi,  Drury  Lane  (with  Elliston),  and 
Astley'a.  Invited  to  America,  he  made  his 
first  appearance  there  in  October,  1821,  at 
the  Park  Theatre,  New  York,  opening  as 
Crack  and  in  '  The  Foundling  of  the  Forest.' 
Leaving  the  Park  in  July,  1823,  he  entered 
upon  a  career  of  popularity  throughout  the 
States.  In  1827  ne  became  manager  of  a 
theatre  at  Wilmington.  Delaware,  lie  was 
in  England  in  1846  and  1854.  lie  returned 
there  in  1863,  in  which  year  he  died.  He 
had  published  at  New  York  in  1844  his 
account  of  'Thirty  Years  passed  among 
the  Players  in  England  and  America.'  By 
his  second  wife  he  bad  a  daughter,  Sidney 


Frances,  who  became  the  wife  of  H.  L. 
Bateman  (y.r.).  See  *  Dictionary  of  National 
Biography '  (1887). 

Cowell,  Lydia.  Actress ;  has  been  the 
original  representative  of  the  following  (and 
other)  characters  :— Jo  in  4  Jo,  the  Outcast' 
(Margate,  1876),  Ernestine  in  'Clockwork' 
(Olympic,  London,  1877),  Fanchon  in  'Little 
Cricket '  (Hull,  1878),  SyWZ  in  '  The  Lord  of 
the  Manor'  (Imperial,  London,  1880).  Bunch 
in  '  Divorce'  (Vaudeville,  1881).  Ruth  Pinch 
in  'Tom  Pinch*  ( Vaudeville,  1881),  Grace 
briafii'ld  in  '  Reclaimed '  (Haymarket,  1881), 
Winsome  Weare  in  '  Out  of  the  Hunt ' 
(Rovalty,  1881),  Lucinda  in  'Gammon' 
(Vaudeville,  1882),  Lady  Magniac  in  'The 
Novel  Reader'  (Globe,  1882X  Mary  Middle- 
ton  in  "Lady  Clare '  (Globe,  1883),  Skindler 
in  '  Hard  Up'  (Strand,  1883),  Kitty  Tweed  in 
•  Homespun  '  (Novelty.  1884),  Lottie  Fane  in 
'  Lottie  '(Novelty.  1884),  Louisa  in  1  Wifey ' 
(Strand,  1885),  Violetta  in  'Old  Sinners' 
((Jaiety.  1886),  Cherry  Jrffeoat  in  'Hani 
Hit*  (Haymarket,  1887),  Gertrude  in  'The 
Alderman'  (Criterion,  1887),  Matilda  in 
'  Oh  !  these  Widows! '  (Terry's,  1889),  Polly 
in  'Queen's Counsel' (Comedy,  1890),  Emma 
in  4  Nerves '  (Comedy,  1890).  Jan*  in  •  May 
and  December'  (Comedy,  1890).  Amelia  in 
'The  Gifted  Lady'  (Avenue,  1891).  Other 
parts  played  by  Miss  Cowell  include 
Virginia  in  'Virginius'  (with  Creswick 
at  the  Surrey  in  October,  1880,  and 
with  McCullongh  at  Drury  I*ne  in  May. 
1881),  Cordelia  in  '  King  Lear'  (with  Slgnor 
Rossi  at  Her  Majesty's.  1882).  Jenny  in 
•The  Queen's  Shilling*  (St.  James's,  1885). 
Dorinda  in  'The  Money  Spinner'  (St. 
James's,  1885),  Nanine  in  '  Heartsease  * 
(Olympic,  1887),  Miss  Barron  in  *  Pink 
Dominos'  (Comedy,  1889),  Sally  in  'The 
Clockmaker's  Hat '  (Comedy,  1890). 

Oowell,  Samuel  Houghton.  Actor 
and  vocalist ;  born  in  London  1820,  died 
March,  1864 ;  son  of  J.  L.  Cowell  (q.v.) ; 
first  appeared  on  the  stage  in  1829  at 
Boston,  U.S.A.,  as  Crack  in  •"The  Turnplko 
Gate,'  and  thereafter  figured  throughout 
the  States  as  "  the  young  American 
Roscius."  Coming  back  to  England,  he 
acted  at  the  Theatre  Royal,  Edinburgh, 
before  making  his  dibut  on  the  I/ondon 
btage  at  the  Adelphi  under  Benj.  Webster. 
In  July,  1844,  he  was  seen  at  the  Surrey 
Theatre  as  AUssio  in  4  La  Sonnambula.' 
After  this  "  he  sang  in  grand  opera, 
under  Bunn's  management,  at  Covent 
Garden,  and  was  at  various  times  engaged 
at  the  Adelphi,  the  Princess's,  and  the 
Olympic  Theatres,  in  the  capacity  of  a  light 
comedian."  The  success  with  which  he 
sang,  mt  the  Grecian,  a  buffo  song  in  E.  L. 
Blanchard's  'Nobody  in  London' (^.t>.),  led 
to  his  leaving  the  stage  for  the  music-halls, 
where  he  became  exceedingly  popular. 
Among  his  best-known  ditties  were  'Billee 
Barlow,'  'Villikins  and  his  Dinah,'  4Tho 
Rat-catcher's  Daughter.'  and  4  Alonzo  tho 
Brave.'  In  1860  he  fulfilled  an  engagement 
in  the  United  States.  Four  years  later 
he  died  of  consumption.  See  the  memoir 
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prefixed  to  'Sam.  CowelTs  Comic  Songs' 
(1853),  and  'Dictionary  of  National  Mo* 
graphy'  (1887).— His  daughter,  Florkkck 
Cowell,  was  in  the  original  casts  of  1  Fair 
Sinners '(Birmingham,  1881)  and  'By  Land 
and  Sea '  (Birmingham,  1886).  At  the  Op^ra 
Comique,  London,  in  1887.  she  played  Julia 
in  'The  Rivals.'  She  has  had  much  and 
varied  experience  as  an  actress  in  London, 
the  Kngllsh  provinces,  America,  India,  and 
Australia. 

Cowen,  Frederio  Hymen.  Musical 

composer  and  director,  born  18f>2,  at  Kings* 
ton ,  Jamaica :  wrote  the  music  of  the  fol- 
lowing operas— 'Pauline' (1876),  'Thonrrim' 
<1890),  and  '  Harold'  (1895),  all  of  which  see. 

Cowen,  Henrietta.  Actress ;  was 
the  original  representative  of  Miss  Tcsman 
in  the  English  version  of  '  Hedda  Oabler ' 
(1801),  of  Mrs.  HerveyHervey  in  Parker's 
•Chris*  (1892),  of  Lucv  Price  in  Miss  Bur- 
ney's  *  The  County '  (1892),  etc  ;  she  was 
also  in  the  cast  of  the  English  version  of 
«Leida'(1893). 

Cowley,  Abraham.  Poet  and  prose- 
writer,  born  1618,  died  1667 ;  was  the  author 
of  '  Love's  Riddle,'  a  pastoral  drama  (1638). 
'  Nau f rag i urn  Joculare,*  a  Latin  comedy 
(1638),  and  'The  Guardian'  (afterwards 
'  The  Cutter  of  Coleman  Street '),  a  comedy 
0641)— all  of -which  see.  See.  also.  Lang- 
luiine's  '  Dramatic  Poets,'  Genest's  '  English 
Stage '  (1832),  etc. 

Cowley,  Mra.  Hannah  [nee  Park- 
house].  Dramatic  writer,  bom  1743,  died 
1809;  author  of  the  following  plays,  all  of 
which  see  :— •  The  Runaway '  (1776).  '  Who's 
the  Dupe  ? '  (1779).  '  Albina,  Countess 
Raimond'  (1779),  'The  Belle's  Stratagem' 
(1780),  'The  School  for  Eloquence'  (1780), 
'  The  World  as  it  Goes'  ['  Second  Thoughts 
are  Best']  (1781),  'Which  is  the  Man 7* 
<1782X  'A  Bold  Stroke  for  a  Husband' 
(1788),  '  More  Ways  than  One '  (1783).  •  A 
School  for  Greybeards '  (1786).  '  The  Fate  of 
Sparta'  (1788).  'A  Day  in  Turkey'  (1791). 
and  '  The  Town  before  You '  (1794)  Most  of 
these  were  included  in  the  edition  of  Mrs. 
Cowley's  '  Works '  published  (with  a  Life) 
in  1813.  See  Oul ton's  '  History  of  the  The* 
atres  of  London '  (1796),  the* '  Hiogmphia 
Dramatica '  (1812),  the  '  Garrick  Correspond- 
ence' (1832).  Genest's  '  English  Stage  '(1832), 
etc.  "  Mrs.  Cowley's  comedy  of  the  'Belle's 
Stratagem,' '  Who's  the  Dupe  7 '  and  others, 
are,"  says  Hazlitt,  "  of  the  second  or  third 
class ;  they  are  rather  rifacimenti  of  the 
characters,  incidents,  and  materials  of 
former  writers,  got  up  with  considerable 
liveliness  and  ingenuity,  than  original  com- 
positions with  marked  qualities  of  their 
own"  ('  English  Comic  Writers  '). 

Cowper,  Clara.  Actress ;  daughter  of 
J.  C.  Cowper (q. v.);  made  her  first  appear- 
ance on  the  stage  at  Boston,  U.S.A.  Her 
London  dibut  was  at  the  Vaudeville  Theatre 
in  1880.  She  has  been  the  original  repre- 
sentative of  Joan  in  '  Darby  and  Joan ' 
<18S5),  Kate  in  'The  Churchwarden  '  (1886), 


Mrs.  Joy  in  'The  Woman  Hater'  (1887). 
Blanche  in  *  Blanche  Farreau '  <  1 SD0),  etc.  In 
the  English  provinces  she  has  played  De*- 
demona,  Hero,  Jftrissa,  and  many  other 
parts  in  the  "  legitimate "  and  modern 
repertory. 

Cowger^  John  Cnrtia.  >ctor. 


1S27,  died  1885;  real  name.  Curtis;  after 
some  experience  as  an  amateur,  made  his 
professional  dibut  at  the  Theatre  Royal, 
Manchester,  as  Borneo,  afterwards  playing 
"  leading  business  "  at  the  Theatre  Royal. 
Liverpool.  He  first  appeared  in  London  at 
the  Duke's  Theatre,  in  December,  1862,  as 
Duke  Aranza  in  'The  Honeymoon.'  He 
was  afterwards  in  the  original  casts  of  '  A 
Long  Strike'  (1866),  'The  Great  City' 
(1867).  'The  Doge  of  Venice '  (1867),  'Blow 
for  Blow '  (1868),  '  Mabel's  Life'  (1872),  etc. 
He  was  seen  in  London  as  Borneo  at  Her 
Majesty's  Theatre  in  1865.  At  Drury  Lane 
in  1873  he  was  Mokarra  in  a  revival  of  •  The 
Cataract  of  the  Oanges '  (g.r.);  at  the  same 
theitre  in  1878  he  played  ihe  old  Shepherd 
in  'The  Winter's  Tale'  and  Btianus  in 
4  Cymbeline.'  At  the  Princess's  in  1879  he 
was  Isaac  Levi  in  a  revival  of  'It's  Never 
Too  Late  to  Mend'  (?.*.).  See  Cowper, 
Clara. 

Cox,  Harry  [Oliver  James  Buasley). 
Actor,  born  1841,  died  1882 ;  made  his 
London  dibut  at  the  Prince  of  Wales's 
Theatre  on  April  15,  1865,  as  the  Virtuous 
Peasant  in  H.  J.  Byron's  'La !  Sonnambala' 
(q.v.).  After  being  seen  at  the  St.  James's 
as  Swigitof  in  •  Jenny  Lind  at  Last  *  (1871). 
he  played  at  the  Strand  Theatre  the  follow- 
ing (and  other)  original  parts  :  Pitrjamce  in 
'The  Lady  at  the  Lane'  (1872),  Ben  in 
Reece's  'May'  (1874),  Tootal  in  'Weak 
Woman  *  (1875),  Kino  Portico  in  •  Princess 
Toto '  (1876),  Job  in  1  Cremorne '  (187*), 
Guinea  the  Black  in  'The  Red  RoTer' 
(1877),  Mr.  Beauclerc  in  '  Dora  and  Diplu- 
nacy'  (1878),  Uncle.  John  in  'The  Snow- 
ball' (1879).  Biscotin  in  'Madame  Favart' 
(1879), and  Coequelicotln  'Olivette '(1880).  He 
wss  also  soen  in  London  as  Dandelion  in 
Burnands  'White  Fawn'  (1868),  Isaac  in 
Byron's  •  Maid  and  the  Magpie  '  (1877).  etc 

Cox,  Robert.  An  actor  (temp  Charles 
I.)  who,  when  the  Puritans  suppressed  the 
theatres,  distinguished  himself  by  appear- 
ing at  country  wakes  and  fairs,  and  sur- 
reptitiously even  in  playhouses,  in  a  series 
of  "drolls"  or  farces,  occasionally  written 
or  devised  by  himself,  but  more  often  ex- 
tracted from  plays  popular  at  the  time. 
"  He  was  a  great  favourite,  not  only  in  the 
country  but  also  in  London,  and  at  the 
universities  themselves."  It  is  generally 
admitted  that  he  was  the  author  of  *  Ac- 
Ueon  and  Diana'  (q.v.).   See,  also,  •  Bio- 


Cox  and  Box.  A  musical  comedietta, 
adapted  by  F.  C  Burn  and  from  the  *  Box 
and  Cox  '  (q.v.)  of  J.  M.  Morton,  and  set  to 
music  by  Sir  Arthur  Sullivan.  In  this  ver- 
sion Mrs.  Bouncer  is  transformed  into  a 
man,  and  appears  as  Sergeant  Bouncer.  The 
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¥iece  was  ft  rut  performed  at  the  Adelphi 
lieatre,  London,  in  1866,  as  part  of  a  benefit 
entertainment,  Mr.  George  du  Maurier 
representing  Box,  Mr.  Harold  Power  Cox, 
and  Mr.  Arthur  Cecil  (Blunt)  (who  was  not 
then  a  professional  actor)  Bouncer.  '  Cox 
and  Box'  was  transferred  to  the  regular 
stage  at  Easter,  1869,  when  it  was  per- 
formed at  the  German  Reeds'  Gallery  of 
Illustration,  with  Arthur  Cecil  as  Box,  T. 
German  Reed  as  Cox,  and  J.  Seymour  as 
Bouncer.  It  was  played  at  the  Gaiety  in 
January,  1872,  ana  again  on  July  21,  1880, 
with  A.  Cecil  as  Box.  George  Grossmith  as 
Cox,  and  Corney  Grain  as  Bouncer ;  and  at 
the  Savoy  Theatre,  London,  in  1894,  with 
M.  R  Morand  as  Cox,  Scott  Russell  as  Box, 
and  R  Temple  as  Bouncer.  At  Pontresina, 
in  1878-9,  it  was  performed  for  the  benefit 
of  a  Church  fund,  by  Arthur  Cecil  as  Box, 
Joseph  Barn  by  as  Bouncer,  and  Sir  Arthur 
Sullivan  as  Cox. 

Coxcomb  (The).  A  comedy  by  Beau- 
most  and  Fletcher,  revived  at  the  The- 
atre Royal,  "  seemingly  before  the  Union  " 
(Genest),  performed  at  Court  about  1613, 
and  acted  at  the  King's  Playhouse  in  166». 
"Antonio,  who  gives  the  name  to  it,  is 
so  conceited  and  foolish  that  though  his 
friend.  Mercury,  tells  him  he  is  in  love 
with  his  wife,  yet  he  insists  on  his  not 
leaving  her,  and  lays  plans  to  facilitate 
their  intimacy.  The  main  plot  concerns 
Ricardo.  He  is  in  love  with  Viola,  and 
persuades  her  to  elope  with  him.  When 
he  comes  to  the  place  of  appointment,  he  is 
so  drunk  that  he  does  not  Know  her.  She 
runs  off  to  avoid  him.  .  .  .  Ricardo,  on 
recovering  his  senses,  la  truly  penitent. 
He  at  last  finds  Kioto,  and  they  are  recon- 
ciled." The  comedy  was  revived  by  the 
Elizabethan  Stage  Society  (q.v.)  In  the  Inner 
Templo  Hall,  London,  on  February  10, 
1398. 

Coxcombs  (The).  A  farce  by  Francis 
Gentleman  (7.1?.),  adapted  from  Jonson's 
me '  (y\c),  and  acted  once  at  the  Hay- 


Coyne,  Joseph  Stirling'.  Journalist 
and  dramatic  writer,  born  1803,  died  1868  ; 
first  figured  as  a  playwright  in  1835.  when 
his  farce,  *  The  Phrenologist.'  was  performed 
in  Dublin.  This  was  followed  in  1836  by 
•  Honest  Cheats,*  '  The  Fair  Lovers,'  and 
'  The  Queer  Subject.'  Coyne  was  also  the 
author  of  the  following  pieces,  all  of  which 
see  : — *  Binks  the  Bagman,' '  Black  Sheep,' 
'  Box  and  Cox  Married  and  Settled,'  'The 
Broken -Hearted  Club,'  'Catching  a  Mer- 
maid,' 1  Did  you  ever  send  your  Wife  to 
Caroberwell  ?  '  *  Duck  -  Hunting,'  '  Every- 
body's Friend'  [afterwards  'The  Widow 
Hunt 'J,  'The  Home  Wreck,'  "The  Hope  of 
the  Family,' '  How  to  Settle  Accounts  with 
your  Laundress/  'The  Little  Rebel,*  'The 
Man  of  Many  Friends," '  My  Wife's  Daughter,' 
'Nothing  Venture,  Nothing  Win,' 4  The  Old 
Chateau,' '  Pas  de  Fascination,'  '  Samuel  in 
Search  of  Himself,' 1  The  Secret  Agent,' 4  A 
•Separate  Maintenance,' 4  A  Terrible  Secret,* 


*  That  Affair  at  Finchley,'  4  An  Unprotected 
I  "finale,' 4  Urgent  Private  Affairs,' 4  Wanted. 
1000  Young  Milliners,'  'Water  Witches,1 
4  What  wiirthey  say  at  Brighton?'  'The 
Woman  of  the  World.'  He  wrote  criticisms 
of  the  theatre  for  4  The  Sunday  Times,'  and 
was  secretary  of  the  Dramatic  Authors 
Society  from  1856  till  his  death.  Edmund 
Yates  describes  Coyne  as  44  an  indefatigable 
Irishman,  who,  by  the  aid  of  a  French 
dictionary  and  a  knowledge  of  the  require- 
ments of  the  stage  and  the  tastes  of  a 
London  audience,  for  a  series  of  years  pro- 
vided managers  with  dramatic  wares,  more 
or  less  good,  but  nearly  always  popular. 
His  broad  farces,  full  of  quaint  verbal  and 
practical  jokes,  were,  taken  for  what  they 
were,  very  amusing." 

Cozeners  (The).  A  comedy  in  three 
acts,  by  Samuel  Footer.),  first  performed 
at  the  Uaymarket  Theatre  in  July,  1774, 
with  the  author  as  Aircattlt,  Weston  as 
Toby  (his  son),  J.  Aikin  as  Colonel  Gorget, 
Mrs.  Williams  as  Fleece'em,  Wilson  as  Flaw, 
etc  Flaw  and  Fleece'em  are  the  Cozeners, 
who  pretend  to  have  great  social  influence. 
The  former  receives  from  Aircantle  a  con- 
siderable sum  to  arrange  a  marriage  be- 
tween Toby  and  Fleece'em'/  supposed  niece. 
Gorge t  unmasks  the  pretenders. 


Cozening:.  A  comic  piece  by  Samuel 
Beazley  (q.v.),  first  performed  at  Covent 
Garden  on  Mav  22.  1819,  with  F.  Yates  as 
Richard  Mutable  (q.v.).  The  piece  was 
written  to  enable  Yates  to  figure  in  a  number 
of  separate  impersonations,  and,  so  far.  bears 
resemblance  to  'The  Actor  of  All  Work' 
(q.  c. ).  See  Twelve  Precisely. 


Cozens,  Captain.  Leader  of  "The 
Knights  of  the  Round  Table  "  in  Planche's 
comedy  so  named  (q.v.). 

Cozimo.  Duke  of  Florence,  in  Mas- 
singers  'Great  Duke  of  Florence'  (q.v.). 

Crab.  (1)  A  country  fellow  in  D'Urfey's 
*  Bath '  (7.t».).  (2)  Chruttopher  Crab  is  one  of 
the  persona  in  STEPHENS  and  Solomon's 
4  Biliee  Taylor'  (q.v.).  (3)  A  Mrt.  Crab 
figures  in  Dance's  4Hush-Money '  (7.C.). 

Crabtree.  Uncle  to  Sir  Benjamin  Back- 
bite in  Sheridan's  'School  for  Scandal* 

(q.v.). 

Crabtree,  Lotta.  See  Lotta. 

Crack.  The  name  of  characters  in 
Crowne's  'Sir  Courtly  Nice*  (q.v.),  and  in 
Knights  'Turnpike  Gate'  (q.v.). 

Crack  me  this  Nut.  A  play  per- 
formed at  the  Rose  Theatre  in  September, 
1595,  and  afterwards. 


Cracked  Heads.  A  burlesque  of 
Gilbert's  '  Broken  Hearts '  (q.v.),  written  by 
Arthur  Clements  (q.v.)  and  Frederick 
Hay  (q.vX  and  first  performed  at  the  Strand 
Theatre,  London,  on  February  2,  1876,  with 
Edward  Terry  as  Moutta,  Iiarry  Cox  as 
Prince  Dorian,  Miss  Lottie  Venne  as  Tilda, 
and  Miss  Angelina  Claude  as  Vapid. 
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Cradle  (The).  A  domestic  incident, 
adapted  by  A.  T.  DP.  MATtOS  from  the 
Flemish  of  Emiel  von  Goetham,  and  per- 
formed at  St.  George's  Hall,  London,  July 
10,  1893,  by  MUs  Alice  Kingsley  and  T. 
Kingston. 

Cradle  of  Security  (The).  An  inter- 
lnde,  circa  1660-1570,  of  which  an  account 
appears  in  Willis's  4  Mount  Tabor  *  (1630). 

Cradock,  Joseph.  Author  of  *Zo- 
beide,'  a  tragedy,  adapted  from  'Lea  Scythe*' 
of  Voltaire,  and  printed  in  1771 ;  also,  of  a 
play  called  '  The  Czar "  (q.v.). 

Craft.  A  drama,  in  a  prologue  and  four 
acts,  by  Arthl  r  Sketchley  (q.v.),  produced 
at  the  Theatre  Royal,  Leicester,  August  19, 
1882. 

Craft  upon  Subtlety's  Back.  An 

interlude  entered  on  the  books  of  the 
Company  in  January,  1608. 


Crafty  Merchant  (The).  A  play 
attributed  to  Marmion  in  WarburUm's  list, 
but  ascribed  by  Fleay  to  William  Bonen. 

Craig;,  Edward  Gordon.  Actor; 
made  bis  de"but  at  the  Lyceum  Theatre, 
London,  in  September,  1889,  as  Arthur  de 
St.  Valery  in  '  The  Dead  Heart.'  He  was 
afterwards  seen  there  as  Cromuxll  in 
'Henry  VIII.,'  Oswald  in  'King  Lear,' 
Lorenzo  in  '  The  Merchant  of  Venice,'  Henry 
Athton  in  Merivale's  '  Ravenswood,'  the 
youngest  Knight  Templar  in  '  Becket,'  Mote* 
in  '  Olivia,'  etc.-His  sister  Edith  has  played 
small  parts  at  the  Lyceum  and  elsewhere. 

Craigenpelt,  Captain,  figures  in  all 
the  adaptation!*  of  Scott's  'Bride  of  Lara- 
mermoor'(0.r.). 

Crambo.  A  character  in  Gilbert's 
'  Topsyturveydom '  (q.v.). 

Craxnond  Brig* ;  or,  The  Crude  man 
o'  Ballan Reich.  A  comic  drama  in  two 
acts,  adapted  from '  The  Miller  of  Mansfield ' 
by  W.  H.  Murray  (?.».),  and  first  performed 
at  the  Theatre  Royal,  Edinburgh,  on  Feb- 
ruary 27,  1826,  with  Mackay  as  Jock  Howie- 
*on,  Denliam  tM  James  V.,  HarroM  as  J  aim* 
Birkie,  Collier  as  Tarn  Maxwell,  Mrs.  Nicol 
as  Tibbie  Hoirieson,  and  Miss  Noel  as  Marion 
Howieson.  Referring  to  the  rumour  that 
the  piece  was  bv  J.  G.  Lockhart,  Sir  Walter 
Scott  wrote  in  his  diary :  "  I  cannot  think 
it  his ;  there  are  so  few  good  things  in  it, 
and  so  much  prosing  transferred  from  that 
mine  of  marrowless  morality,  called  '  The 
Miller  of  Mansfield.'  Yet  it  pleases."  The 
piece  was  produced  at  the  Lyceum  Theatre, 
London,  in  November,  1834,  with  some  in- 
terpolated Scotch  airs  "delightfully  warbled 
by  Wilson." 

Cranbouraalli,  The  Count  di,  figure* 

in  H.  J.  Byron's  'Pilgrim  of  Love'  (q.v.). 

Crane,  Ichahod,  in  G.  P.  Rowe's 
•  Wolferfs  Roost'  {q.v.),  is  "a  sort  of  lov- 
able  Paul  Pry,  or  a  sprightly  and  energetic 
Dominie  Sampson"  (W.  Winter).  (2)  Mist 


Minerva  Crane  figures  in  Tom  Taylor's 
♦  Victims  '(q.v.y 

Crane,  William  H.  An  American 
comedian,  who  has  made  special  successes 
in  such  pieces  as  1  The  Senator '  (q.v.), '  Evan- 
geline '  (1877),  '  The  Governor  of  Kentucky' 
(1896), '  A  Virginia  Courtship  »  (1898),  etc. 

Cranky.  A  character  in  'The  Son-in- 
Law '  (o.r.).  There  are  (2)  a  Colonel  Cranky 
in  J.  M.  Morton's  'Three  Cuckoos'  (q.v.), 
(3)  a  Jasper  Cranky  in  SHIRLEY  BROOKS'S 
'Guardian  Angel'  (q.v.%  and  (4)  a  Tom 
Cranky  in  HoLLINQSHEAD's  'Birthplace  of 
Podgers'  (q.v.). 

Crape.  A  chambermaid  in  T.  Parry's 

•P.  P.' (?.».). 

Crasher.  A  character  in  Morton's 
'  Slasher  and  Crasher'  (q.v.). 

Cratchit,  Bob,  clerk  to  Scrooge,  figures, 
with  his  wife,  in  the  various  dramatizations 
of  Dickens's  'Christmas  Carol'  (q.v.). 

Orauford,  J.  B.  Actor,  born  1848  ; 
made  his  professional  dibut  at  the  Prin- 
cess's Theatre,  Edinburgh,  in  1874,  and  his 
tirst  appearance  in  London  at  the  Mirror 
Theatre  in  1876.  He  was  the  original  Lord 
EdendaU  in  '  All  for  Her '  (1875),  and  after- 
wards waa  in  the  first  casts  of  Burnand's 
'Ourselves'  0880),  Wingfleld's  'Marie 
Stuart'  (1880),  Dilley  and  Clifton's  'Tom 
Pinch '(1881V  Situs's  'Half-way  House '(1883), 
Derrick's  '  Confusion  '  (1883),  Byron's '  Open 
House'  (1885),  Coghlan's  'Enemies'  (1886). 
'  Strathlogan,'  etc.  In  1883  and  1890  he 
fulfilled  engagement*  in  America. 


Craufurd,  David.  Historiographer  of 
Scotland  ;  author  of  two  comedies—'  Court- 
ship a  la  Mode'  (1700)  and  'Love  at  First 
Sight '(1704). 

Craven,  Countess  of.  See  Brunton, 
Louisa. 

Craven,  Hawes.  Scenic  artist ;  painted 
the  scenery  for  '  The  Frozen  Deep,'  Olympic 
Theatre,  1866.  His  brush  was  employed 
npon  all,  or  nearly  all,  of  Henry  Irving'* 
productions  at  the  Lyceum  Theatre,  be- 
ginning with  that  of  'The  Bell* '  in  1871. 

Craven,  Henry  Thornton.  Dramatic 
writer  and  actor,  born  February, 1818 ;  author 
of  the  following  pieces : — 1  Bertrand  the 
Avenger,'  'Miserrimus'  (1843),  "The  Card 
Case '  (1844),  '  Done  Brown 1  (1846),  '  Not  to 
be  Done  '  (1848),  'The  Village  Nightingale' 
(1851),  '  Our  Nelly '  (1853),  The  Port  Boy  ■ 
(I860),  '  Bowled  Out%  (1860),  '  The  Chimney 
Corner '  (1961), «  Miriam's  Crime '  (18C3), '  My 
Preserver '(1863), '  Milky  White '  (1863), '  The 
Needful'  (1864),  'One  Tree  Hill'  (lBCr>). 
'Meg's  Diversion'  (1866),  « Barwise's  Book' 
(1868),  'Coals  of  Fire'  0871),  'Philomel' 
(1870).  'Too  True*  (1876X  'My  Daughter's 
Debut,'  'Unlucky  Friday,'  eta  Hi*  dibut 
as  an  actor  was  made  at  York,  whence  he 
went,  in  1841,  to  the  Sunderland  circuit. 
His  London  dibnt  was  afterwards  made  at 
Miss  Fanny  Kelly's  Theatre  in  Dean  Street. 
In  1842  he  joined  the  Adelphi 
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appearing  as  Randolph  Crewe  in '  The  Mixer's 
Daughter '  (</.r.).  After  this,  he  played  en- 
gagements at  the  Strand,  Covent  Garden 
(1S43),  the  Lyceum  (1844),  the  Marylebone 
(1846-7),  the  Princess's  (1848),  Drury  I*ne 
(1860.  appearing  as  Orlando  and  Malcolm), 
and  various  provincial  houses.  From  Octo- 
ber, 1854,  to  May,  1857.  he  was  in  Australia. 
In  1884  he  figured  at  Liverpool  in  the  first 
casts  of  his  pieces,  'The  Needful'  and 
'  Milky  White,'  in  which  he  afterwards 
appeared  in  London  at  the  Strand  and  the 
St.  James's.  At  the  Royalty  in  1860,  and 
at  the  Conrt  in  1871,  he  was  in  the  original 
casts  of  his  '  Meg's  Diversion '  and  '  Coals  of 
Fin'  respectively.  His  last  provincial  tour 
was  made  in  187S,  and  in  1876  he  appeared 
for  the  last  time  on  any  stage  in  his  play, 
'Too  True'  (q.v.).  "Mr.  H.  T.  Craven  in 
his  original  plays,  'Milky  White,'  'Meg's 
Diversion,'  « The  PoBt  Boy,'  *  The  Chimney 
Corner,'  has  given  us  examples  of  serio- 
tragic  dramas  finer  in  the  most  essential 
qualities  [than  John  Oxenford's].  Mr. 
Craven's  construction  is  imperfect,  and  his 
dialogue  is  vitiated  by  bad  puns ;  but  in 
all  literature  1  know  not  a  more  effective 
situation  than  that  in  'Meg's  Diversion,' 
where  Jaipur  Pidgcon,  a  humble  mechanic, 
finds  that  his  brother,  who  has  been  educated 
as  a  gentleman,  is  loved  by  the  woman  he 
himself  adores.  The  chivalrous  conduct  of 
Jasper  under  the  circumstances  has  never 
been  surpassed  "  ('  Dramatists  of  the  Present 
Day,'  1871). 

Dramatic  writer  and 


actor,  son  of  H.  T.  Craven  {q.v.) :  has  pro- 
duced the  following  plays:— 'The  Stow- 
away'  (1884),  'Grasping  a  Shadow'  (1885). 
"The  Visiting  Card '(1887),  'The  Fugitive' 
(1887),  'The  Miser's  Will'  (1889),  "The 
Workbox'  (1880),  'The  Ballad  Singer' 
(1891),  'Time  the  Avenger'  (1892),  'Half 
Mast   High '  (1893),  '  Aladdin  in  Luck ' 

(1893)  ,  '  The  Bonnie  Babes  in  the  Wood ' 

(1894)  ;  also  (with  R.  Nelson),  '  Mumps  the 
Masher'  (1884)  and  (with  G.  Conquest) 

*  The  Village  Forge '  (1890). 

Craven,  Walter  Stokes.  Actor, 
vocalist,  and  playwright ;  was  in  the  original 
cast  of  'Le  Petit  Duc'(?.r.)  at  the  Globe, 
and  of  'Melita'  (q.v.)  at  the  Novelty. 
After  experience  in  South  Africa,  India,  and 
Australia,  ho  became  stage-manager  of  th** 
Tivoli  Opera  House,  San  Francisco,  where 
he  dramatised  HaKgnrd's  'Allan  Quater- 
main.'  Many  touring  engagements  in 
America  followed.  He  is  the  author  of 
the  lollowing plays,  all  seen  in  England:  — 

*  Nowadays,  'An  Innocent  Abroad  '  (1894), 
'  The  Cruel  Law '  (1895), '  Four  Little  Girls ' 
(1897),  '  No  Appeal'  (1897),  and  'The  Future 
Mrs.  Skillimore'  (1897);  also,  of  'The  Me- 
dium '  ('  Der  Bibliothekar '),  '  Mixed,'  •  Bad 
Lads,'  '  Hide  and  Seek,'  etc. 

CravencoBur,  Captain.  A  character 
in  Mildk.n hall's  'Post  of  Honour'  (q.v.). 

Crawford,  P.  Marion.  Author  (with 
H .  St.  Maur)  of  a  dramatization  of  his  novel, 
•Dr.  Claudius' (1897). 


Crawford,  Mrs.  Ann  \nt*  Street]. 
Actress,  born  at  Bath,  1734  ;  died  November, 
1801 ;  is  said  to  have  "  offended  her  family 
by  going  on  the  stage ;  her  mother  had  such 
a  contempt  for  the  profession  that  she 
left  her  a  weekly  pension,  as  she  would 
have  done  to  a  pauper  or  dependant.  This 
she  was  to  forfeit  if  she  continued  on 
the  stage;  she  enjoyed  it,  however,  to  her 
dying  (lay.  as  the  relation  who  might  have 
claimed  the  reversion  waived  his  claim." 
She  was  thrice  married — first  to  Dancer 
(q.v.),  next  to  Spranger  Barry  (q.v.),  and 
lastly  to  a  man,  much  younger  than  herself, 
named  Crawford.  It  was  as  Mrs.  Dancer 
that  she  acted  in  Dublin  between  1758  and 
1767,  appearing  as  Cordelia,  Juliet,  Desdc- 
mona,  Helena?  All's  Well  that  Ends  Well'), 
Octavia  ('  All  for  Love '),  Monimia,  Belridera, 
Jane  Shore,  Altneria,  Millamant,  Mrs.  Sullen, 
Miranda('  The  Busybody '),  Angelica  (•  Love 
for  Love '),  Polly  Peachum,  etc.,  and  figuring 
as  the  first  representative  of  Mrs.  Dogherty 
in  'The  True-born  Irishman'  (q.v.).  She 
was  at  the  Haymarket  in  1767,  and  at  Drury 
I*ne  from  that  year  till  1774.  At  the  latter 
house  she  enacted  Rosalind,  Lady  Macbeth, 
Portia  ('  The  Merchant  of  Venice  ),  Imogen, 
Constance  ('King  John'),  Cleopatra  (rAll 
for  Love '),  Lady  Randolph,  Calista,  Mrs. 
Beverley,  Lady  fomiley.  Lady  Brute,  etc., 
besides  being  in  the  first  casts  of  'False 
Delicacy.'  '  Zenobia,'  '  AJmida,'  '  Alonzo,' 
'  Edward  and  Leonora,'  etc.  At  Co  vent 
Garden,  between  1774  and  1780  she  played 
Beatrice  and  Viola,  besides  several  new  cha- 
racters. In  1780-81  she  was  at  Drury  Lane, 
in  1783-84  at  Covent  Garden.  In  and  after 
1768  she  played  as  Mrs.  Barry,  and  in  and 
after  1778  as  Mrs.  Crawford.  She  retired  in 
1798.  "  In  her  best  days,"  says  one  of  her 
critics,  "  she  was  a  first-rate  tragic  actress, 
but  she  played  so  well  in  comedy  that  if  she 
had  never  spoken  one  line  of  blank  verse 
she  would  have  been  at  the  head  of  her 
profession."  According  to  Charles  Dibdin, 
she  "  had  more  of  Garrick's  merit  in  tragedy, 
and  was  equal  to  quickness,  passion,  rage, 
and  an  exposition  of  all  the  terrible  and  tur- 
bulent passions.  Common  grief  was  too  tame 
for  her  expression.  She  knew  not  how  to 
insinuate  nerself  into  the  heart—  her  mode 
was  to  seize  it.  Admiration  was  not  enough  : 
she  must  beget  astonishment  This  difficult 
effect,  it  must  be  confessed,  her  acting  very 
often  produced."  See  Genest's  '  English 
Stage '  (1832),  Campbell's  '  Life  of  Mrs. 
Siddons,'  Boaden's  'Life  of  Kemble,'  etc. 

Crawley.  (1)  A  lawyer  in  Shirley 
Brooks's  'Daughter  of  the  Stars'  (q.v.). 
(2)  An  attorney's  clerk  in  Charles  Readk's 
'Gold'(o.c). 

Crazed.  A  musical  absurdity  by  Alfred 
R.  Phillips,  in  which  W.  J.  Hill  played 
,  an  eccentric  mi 


Crazy.  A  character  in  *  Peeping  Tom  ' 
(q.v.). 

Crazy  Patch.  A  play  by  A.C.Gunter, 
first  performed  in  U.S.A. 
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Creation  of  Eve  (The).  A  "  mystery  " 
performed  by  the  Gnild  of  Grocers  at  Nor- 
wich, temp.  Henry  VIII. 

Creation  of  the  World  (The).  The 

subject  of  the  following  dramatic  pieces  : — 
(1)  A  play  performed  at  Skinner's  Well  in 
the  reign  of  Hichard  II.  (2)  A  play  by 
William  Jordan,  written  In  1611  in  the 
Cornish  dialer t,  and  first  printed  in  1827  ; 
printed  again  in  Norm's  '  Ancient  Cornish 
Drama'  (lSf>9),  and  translated  into  English 
in  15*7  by  John  Keigwin  (see  Harleian 
MSS.).  (3)  A  play  licensed  in  1624.  This, 
says  W.  C.  Hazlitt,  "perhaps  had  some 
connection  "  with  a  "  droll  "  performed 
at  Bartholomew  Fair  at  the  close  of 
the  seventeenth  and  beginning  of  the 
eighteenth  century,  referred  to  in  '  Wit  and 
Drollery '(1682)  as  'The  Worlds  Creation' 
('Manual  of  Old  English  Plays').  The 
Creation  was  also  the  subject  of  plays  in 
the  Chester,  Towneley,  and  York  series. 

Creatures  of  Impulse.  A  "  fairy  tale  " 
founded  by  W.  8.  GILBERT  (o.r.)  on  his 
own  '  Story  abont  a  Strange  Old  Lady,'  and 
first  performed  at  the  Court  Theatre,  London, 
on  April  15, 1871,  with  Miss  Maggie  Brennan 
as  Ptter,  Miss  Kate  Bishop  as  Pipette,  Miss 
Lucy  Franklein  as  the  Strange  Old  Lady, 
E.  E.  Righton  as  Boomblehardt ;  produced 
at  the  Pant  Theatre,  New  York,  in  1878,  with 
Leclercq  as  Boomblehardt ;  revived  at  the 
Vaudeville  Theatre,  London,  in  1874,  with 
E.  Righton  and  Miss  Bishop  in  their  ori- 
ginal characters,  W.  H.  Wallace  as  Klooque, 
Lestocq  a*  J acquet, axid  Miss  Cicely  Richards 
as  the  Strange  Old  Lady.  The  piece  has 
been  playod  in  the  English  provinces  by 
Ben  G reefs  company. 

Credulous,  Justice.  Father  of  Lau- 
retta in  Sheridan's  'St.  Patrick's  Day' 
(q.v.).  (2)  Sir  llalph  and  Laura  Creduloue 
are  characters  in  O.  Woods  '  Irish  Doctor' 
(q.v.). 

Creed  Play  (The),  l>equeathed  in  1446 
to  the  Corpus  Christi  Guild  at  York,  "  seems 
to  have  been  no  novelty  at  this  date  "  (A. 
W.  Ward).  "It  was  regularly  performed 
about  Lam  mast  ide,  once  in  every  tenth 
year,  between  1483  and  1635.  It  was  finally 
suppressed  about  a  generation  later.  It  was 
a< 


Cresran,  Hardress,  and  Mrs.,  figure 

not  only  in  Bol'CICAL'lts  4  Colleen  Bawn ' 
(o.r.),  but  also  in  the  various  burlesques  of 
that  play.   See  Eily  O'Connor. 

Cremation.  A  farce  by  R.  Hkioht, 
St.  James's  Hall.  Liverpool,  July  14, 187». 

Cremome.  A  farcical  comedy  in  three 
acta,  by  T.  A.  Palmkr  (q.v.),  performed  at 
the  Strand  Theatre,  London,  on  November 
27.  1876,  with  W.  H.  Vernon  as  Roderick 
WUdith,  J.  G.  Taylor  as  Bob  Jotkin,  Miss 
Lottie  Venne  as  Mary  A  nnr  Stufj&t,  and  other 
r<U<*  by  H.  Cox,  HL  J.  Turner,  and  Miss 
bailie  Turner. 


Cremome,  Adolphus  de,  in  T.  J. 

Williams's  '  Race  for  a  Widow  '  (7-r.). 

Creole  (The);  or.  Love's  Fetters. 
A  drama  in  three  acts,  by  Shirley  Brooks 
(q.v.),  first  performed  at  the  Lyceum  Theatre. 
London,  on  April  8,  1847,  with  F.mery  n* 
Antony  Latour  (the  Creole),  l^eigh  Murray 
as  Alfihonte  dc  A' yon.  Miss  May  as  Ia>u\** 
Faurxel,  F.  Matthews  as  Damiron,  Keeley 
as  Bnkee,  Miss  M.  Keeley  as  Virginia 
Damiron,  and  Mrs.  Keeley  as  Bellona  St. 
Mare  ("an  excellent  melodrama,"  writes 
Edmund  Yates ;  "  the  hero  finely  played  by 
Emery  "] ;  revived  at  the  Mary lebone  Theatre 
in  December,  1866.  with  S.  Emery  in  his 
original  part ;  at  the  St.  James's  Theatre, 
London,  in  June,  1876,  with  Mrs.  John 
Wood  as  the  Vlvandiere,  Miss  Emily  Cross 
in  the  title  part,  and  other  rdlts  by  H. 
Forrester,  E.  Leathes,  F.  Mervin,  and  W. 
H.  Stephens.  (2)  "The  Creole:'  a  comic 
opera  in  one  act  and  five  tableaux,  music 
by  Offenbach,  libretto  by  R.  Reete  and 
If.  B.  Farnik  (from  the  French  of  Millaud), 
first  performed  at  Brighton  on  September 
3,  1877;  produced  at  the  Folly  Theatre. 
London,  on  September  15  in  that  year,  with 
Miss  K.  Munroe  in  the  title  part  (Zoe),  Miss 
N.  Bromley  as  Rent,  Miss  Molet  Cameron 
as  Antoinette,].  Howsonas  Patatras.  Dudley 
Thomas  as  Frontignac,  etc. ;  reviveatin  the 
original  three  acts)  at  the  Avenue  Theatre 
on  the  afternoon  of  May  10,  1886.  under  the 
title  of  '  The  Commodore,'  with  Lionel 
Brough  in  the  title  part,  Miss  V.  Cameron 
as  Hind,  Miss  M.  Shirley  as  Antoinette, 
Mdlle.  Cornelie  D'Anka  as  Zoe,  and  other 
parts  by  E.  J.  Lonnen  and  S.  Wilkinson. 
The  original  was  brought  out  at  the 
Bouffes  Parisiennes,  with  Judic  as  Zoe 
and  Daubray  as  the  Commodore. 

Creon,  King  of  Corinth  in  Heron's 
'  Medea'  (q.v.),  reappears  in  R.  B.  Broigh's 
'  Medea '  burlesque  (q.v.). 

Cressida,  in  'Troilus  and  Cressida,'  is 
"  a  giddy  girl,  an  unpractised  jilt,  who 
falls  In  love  with  Troilue,  as  she  afterwards 
deserts  him,  from  mere  levity  and  thought- 
lessness of  temper"  (Hazlitt).  Sho  figures 
in  R.  Brough's  '  Siege  of  Troy  *  (q.v.). 

Cress-well.  Helen.  Actress  ;  was  the 
original  Alice  Wenlock  in  '  Youth '  at  Drury 
Lane  in  1881.  She  has  appeared  at  various- 
London  theatres  as  Celia  in  '  As  You  Like 
It '(1880),  in  "old  English  comedy"  parts, 
as  the  Princeet  in  '  Adrienne  Leconvreur/ 
as  Louise  in  '  Frou-Frou,'  as  Cynieca  in 
'  Pygmalion  and  Galatea,'  and  so  forth.  In 
the  provinces  she  has  played  Portia,  Cor- 
delia, and  other  Shakespearean  parts;  Amy 
Robeart,  Mercy  Merrick  in  'The  New  Mag- 
dalen,' Mrs.  Macdonald  in  '  Impulse,'  Mr*. 
RaUton  in  '  Jim  the  Penman,'  etc. 

Creswick,  "William.  Actor,  born 
December,  1813,  died  June,  1888 ;  made  his 
first  professional  appearance  in  1831,  at  a 
theatre  in  Commercial  Road,  London.  He 
afterwards  gained  experience  in  Suffolk  and 
on  the  Kentish  and  York  circuits,  returning 
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to  London  in  February.  1835,  when  he 
li  cured  at  the  Queen's  Theatre  oh  Horace 
Meredith  in  *  Schoolfellows  *  (q.v.).  Working 
once  more  on  the  York  circuit,  ho  became 
the  first  representative  in  the  provinces  of 
the  rUe  of  Jon  (q.v.).    In  1830  ho  had  a 
abort  engagement  at  the  Lyceum,  London. 
This  was  followed  by  a  visit  to  America  and 
Canada,  where  he  remained  for  nearly  four 
years.   After  this  came  the  performance  of 
"  leading  business  "  at  Newcastle,  Liverpool, 
and  Birmingham,  which  led  in  1840  to  his 
appearance  at  Sadler's  Wells  under  the 
management  of  Phelps.  Ills  first  part  there 
was  that  of  Hottjmr  in  4  Henry  IV. ;'  his 
eecond   that  of  Matter  Walter  in  'The 
Hunchback.'   Then  came  Cattiwt,  Matthew 
Aylmer  in  'Love's  Sacrifice,'  Romeo,  Pierre 
in  '  Venice  Preserved,'  Pythia*  in  '  Damon 
and  Pythias,'  and  Jon.  In  1847  he  appeared 
at  the  Princeas'a,  London,  in  support  first 
of  Fanny  Kemble  and  afterwards  of  Mac- 
ready.    He  next  joined  the  company  at 
the  Uaymarket,  playing  Claude  Melnotte 
and  Trueveorth  (in  '  The  Love  Chase '),  and 
also  representing  Vivian  Temple  in  the  first 
performance  of  Wostland  Marston's  '  Heart 
of  the  World '  (q.v.).   At  the  same  theatre, 
towards  the  end  of  1848,  he  enacted  Mor- 
flaunt  in  a  revival  of  "The  Patrician's 
Daughter*  (q.v.),  and  Protein  in  a  revival 
of  'The  Two  Oentlemen  of  Verona"  (q.v.)', 
in  March,  1849,  he  was  seen  there  as 
Cassio.   In  September,  1849,  began  the  first 
of  his  two  managerial  enterprises  at  the 
Surrey  Theatre,  in  each  of  which  he  was 
associated  with   R.  Shepherd  Of. v.),  and 
during  which,  to  quote  Westland  Murston, 
he   "became,  to  transpontiue  London,  an 
apostle  of  Sbakapere,  as  Phelps  was  to 
north  London"  ('Our  Recent  Actors'). 
Between  September,  1849.  and  September, 
1862,  when  he  retired  from  direction  of  the 
Surrey,  Creswick  waa  the  original  performer 
of  tho  following  (and  other)  parts :— La 
Jloque  in  Chorley's  '  Old  Love  and  New 
Fortune'  (I860,  tho  hero  in  a  version  of 
•  David  Copuertteld'  (I860),  the  hero  in  Phil- 
lips's  'Dreu'  (1856),  the  hero  in  Phillips's 
'Cromwell'  (1859),  and  Adam  Bede  in  a 
•version  of  George  Eliot's  novel  (1862).  He 
was  also  seen  as  A  Unco  in  "The  Rose  of 
Arragon'  (1849),    Virginius  in  Knowles's 
play  (1S49),  Beverley  in    "The  Stranger' 
(1849),  Richelieu  in  Bui  war's  play  (1849;. 
Hamlet  (1849),   J)amon  in  'Damon  and 
Pythias'  (I860),  etc.    After  leaving  the 
Surrey,  Creswick  "starred  "  for  a  time  both 
in  London  and  in  the  provinces.  At  the 
Pavilion  in  1864  he  played  Jaquee  in  '  As 
You  Like  It ;'  at  Drury  Lane  in  the  same 
year  he  appeared  as  Othello,  I  ago,  Macbeth, 
and  Iachimo.    He  played  Joseph  Surface  at 
Drury  Lane  for  the  benefit  of  the  Surrey 
company  in  1806.    In  September,  1866,  he 
Tejoincd  Shepherd  as  lessee  and  manager 
of  the  Suney,  opening  with  SIous' '  True  to 
the  Core,'  in  which  he  was  the  original 
representative  of  Martin  Truegold.  Among 
other  new  parts  played  there  by  him  may 
be  named  Joe  in  Watts  Phillips's  'No- 
bod)'s  Child,'  and  Richard  Marvie  in  the  1 


same  author's  '  Land  Rata  and  Water  Rata ' 
(1S6S).  In  1871  he  revisited  America,  where 
he  figured  in  association  with  Charlotte 
Cushman  and  Edwin  Booth.  On  his  return 
he  was  seen  in  1873  as  King  John  at  the 
Queen's ;  In  1874  as  Richard  Varney  in 
Halliday's  'Amy  Robaart'  (q.v.).  and  in 
1875  as  Cromwell  in  Wills's  'Buckingham' 
(q.v.).  To  1877-80  belong  his  performances 
as  a  "  star  "  in  various  parts  of  Australia. 
In  October,  1880,  he  was  acting  at  the 
Standard,  London.  Bis  last  appearance  on 
the  stage  was  made  at  Drury  Lane  on 
October  29,  1886,  when  he  figured  in  a  scene 
from  '  King  Lear.'  See  the  '  Era  '  for  June, 
1888  ;  Puscoe's  '  Dramatic  List'  (1880) ;  E.  L. 
Blanchard's  '  Diary '  (1891),  etc. 

Cretin  CLe)  de  la  Montague.  See 
Idiot  op  the  Mountain. 

Creuaa,  Queen  of  Athens.  A  tragedy 
by  William  Whitehead  (q.v.),  founded  on 
the  'Ion'  of  Euripides,  and  first  performed 
at  Drury  Lane  on  April  20,  1754,  with  Mrs. 
Pritchard  in  the  title  part,  Miss  Macklin  aa 
Ilytfut, Oarrick  as  Aletet,  Berry  as  Xuthut, 
Mossop  as  PhorbaM  (an  old  Athenian),  etc. 
Horace  Walpole  wrote  of  the  play  :  "  It  is 
the  only  new  tragedy  that  I  ever  saw  and 
really  liked.  The  circumstance  of  so  much 
distress  being  brought  on  by  characters, 
every  one  good,  yet  acting  consistently  with 
their  principles  towards  the  misfortunes 
of  the  drama,  is  quite  new  and  pleasing." 
"This  is  not  absolutely  a  bad  play." 
Genest,  "but  it  is  wretchedly  inferior  to 
the  Greek  tragedy."  Creu*a  figures  also 
in  Heron's  'Medea'  (q.v.),  and  in  R.  B. 
Brouou's  burlesque  so  named  (q.v.). 

Cribbem.    A  character  in  M.  and  B. 
Burnett's  '  Ont  on  the  Loose '  (q.v.). 

Crichton.  An  extravaganza  by  R.  II. 
Edgar  (q.v.),  first  performed  at  the  Charing 
Cross  Theatre,  London,  August  30, 1871,  with 
Miss  H.  Coveney  in  the  title  part.  Miss  Ritta 
as  Etclairmonde,  F.  Glover  as  Catherine  de 
Mediae,  etc.  See  Admirable  Crichton  and 
Dragon  Knight. 

Cricket  Match  (The).  A  farce  by 
Alfred  Leslie,  Theatre  Royal,  Norwich, 
May  12,  1870. 

Cricket  on  our  own  Hearth  (Tho). 
See  Cricket  on  the  Hearth. 

Cricket  on  the  Hearth  (The).  A 
tale  by  Charles  Dickens,  which  has  sup- 

fdied  the  materials  and  the  name  for  the 
olio  wing  dramatic  pieces  :— (1)  A  drama 
in  three  acts,  adapted  (by  permission)  by 
Albert  Smith  (q.v.),  and  first  produced  at 
tho  Lyceum  Theatre,  London,  on  Dei-ember 
20,  1845,  with  S.  Emery  as  Peerylnngle, 
Keeley  as  Caleb,  Miss  L.  Howard  as  May, 
Miss  M.  Keeley  as  Bertha,  Miss  Turner  as 
Tilly,  and  Mrs.  Keeley  as  Dot.  (2)  A  play  in 
two  "  chirps  "adapted  by  Edward  Stirling 
(o.i*.),  and  first  performed  at  the  Adelphi 
Theatre,  London,  on  December  31,  1S45, 
with   "0."  Smith  as  John  Peerybingle, 
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Cullenford  as  Taekleton,  Lambert  as  Caleb, 
selby  as  the  Stranger,  T.  F.  Mathews  as 
Dot'*  father,  Mrs.  FlUwilliam  as  Dot,  Miss 
Woolgar  as  Bertha,  Miss  Taylor  as  May 
Fielding,  E.  Wright  as  Tilly  Slotcboy,  Miss 

E.  Chaplin  as  Spirit  qf  the  Cricket.  (3) 
A  play  first  performed  at  the  Princess's  on 
January  1.  1846,  with  Mrs.  Stirling  as  Dot, 
Miss  Marshall  as  Bertha,  Compton  as  CaUb, 
Ryder  aa  Peerybingle,  Miss  Somers  as  Tilly, 
and  other  parts  by  Leigh  Murray  and  Mrs. 
Fosbrooke.  (4)  A  play  in  three  "  chirps," 
adapted  by  W.  T.  Townsend  (q.v.),  and  first 
represented  at  the  City  of  London  Theatre, 
January  6.  1846,  with  Mrs.  Ilonner  as  Dot 
and  R.  Honner  as  Caleb.  (5)  A  play  by 
Benjamin  Webster  (<j.v.),  fir**  performed 
at  the  Uaymarket  on  January  6,  1»4«5,  with 
Webster  as  John  Peerybingle,  W.  Karren  as 
Caleb,  J.  B.  Buckstone  as  Tilly  Slowboy, 
Tilbury  as  Taekleton,  Mrs. Seymour  as  Bertha, 
Miss  Fortescue  as  Dot,  Miss  Julia  Bennett 
as  May,  Mrs.  Clifford  as  Mr$.  Fielding.  (6) 
A  play  on  the  subject  was  produced  at  the 
Grecian  Theatre  on  January  13,  1846,  with 
Miss  Hears  as  Dot.  (7,  8,  9, 10,  11,  12) 
Other  dramatisations  of  the  story  were  pro- 
duced in  January,  1^46,  at  the  Victoria  (with 
Miss  Vincent  as  Dot),  Marylebone,  Standard, 
PaTilion,  and  Albert  and  Bower  Saloons. 
(13)  A  burlesque  on  the  above  adaptations, 
by  E.  L.  Blancharo,  was  produced  on 
January  15,  1846,  at  the  Olympic  Theatre, 
under  the  title  of '  The  Cricket  on  our  own 
Hearth.'  Miss  Kate  Howard  played  Dot  and 
Romer  was  Taekleton,  but  the  travesty, 
Hlanchard  admitted,  was  a  "  failure."  (14) 
•Dot'  (q-v.),  by  Dion  Boucicault  (1S62). 
(15)  A  dramatic  version  of  the  story  in 
three  acts,  by  J.  Jefferson,  was  produced 
at  the  Union  Square  Theatre,  New  York, 
in  October,  1883,  with  Jetferson  as  Caleb, 

F.  Robinson  as  John  Peerybingle.  and  Miss 
Cornelia  Jackson  as  Tilly  Slowooy.— Miss 
Minnie  Palmer  played  Dot  in  New  York 
in  1877-8. 

Grime ;  or.  The  Black  Heart.  A 
drama  by  L.  O.  Kean,  Victoria  Theatre. 
London,  August  6,  1877.  (2)  'Crime  and 
its  Atonement : '  a  drama  by  Don  E.  Co- 
lon a,  Amphitheatre,  Leeds.  November  15, 
1875.  (3) f  Crime  and  Christening : '  a  farce 
by  "  Richard  Henry,"  Opera  Comique 
Theatre,  London,  on  March  10,  1891.  (4) 
*  Crime  and  Justice : '  a  drama  by  Burforu 
Delannoy  and  Norman  Harvey,  Sadler's 
Wells,  December  15,  18A2  (first  time  in  Lon- 
don). (5)  *  Crime  and  Virtue  : '  a  drama  by 
Butler  Stanhope,  Adelphi  Theatre,  Liver- 
pool, June  80,  1879.  (6)  '  Crime  from  Ambi- 
tion : '  a  play  translated  from  the  German  of 
inland,  and  printed  in  1800. 

Crimeless  Criminal  (A).  A  farce  by 
Martin  Becher,  first  performed  at  the 
Strand  Tlieatre,  London,  April  20. 1»74,  with 
W.  Terns*  and  Miss  Fanny  Hughes  in  the 

Crimes  of  Paris  (The).  A  melodrama 
in  six  acts,  by  Paul  Meritt  (q.v.)  and 
Geo  rue  Conquest  (7.r.),  first  performed  at 


the  Surrey  Theatre,  London,  October  22, 
1893. 

Criminal  (The).  A  drama  in  five  acts. 
Royal  Clarence  Theatre,  Dover,  December 
16,  1884.— '  Criminals ;  or,  Fashion  and 
Famine:'  a  drama  in  five  acts,  by  J.  H. 
Clinch,  Great  Grimsby,  June  29, 1885. 

Criminal  Couple  (A).  A  farce  by  F. 
Herbert,  Princess's  Theatre,  London,  June 
29,  1871. 

Crimp.  Maid  to  Laura  in  Douglas 
Jerrold's  '  Paul  Pry  *  (q.v.). 

Crimson  Cross  (The).  A  drama  by 
Clement  Scott  (q.v.)  and  E.  Manuel, 
first  performed  at  the  Adelphi  Theatre, 
I.ondon,  on  February  27,  1879,  with  Miss 
Neilson  as  Queen  Isabella,  Miss  Clara  Jocks 
as  Gontran,  Miss  Compton  as  Jacqueline, 
C.  P.  Flockton  as  Chariot  VI.,  H.  Neville  as 
Perinet,  Hermann  Vezin  as  V Arinognac, 
Forbes  Robertson  as  De  Boitredon. 

Crimson  Mask  (The).  A  romantic 
drama  in  three  acts,  by  Foster  Courtenay, 
suggested  by  Captain  Marryat's  novel '  The 
Poacher,'  and  first  performed  at  the  Opera 
House,  Northampton,  July  25,  1892. 

Crimson  Bock  (The).  A  drama  in 
three  acts,  by  Julian  Cross,  Pavilion 
Theatre,  London,  May  31,  1879. 

Crimson  Scarf  (The).  A  comic  opera, 
words  by  H.  B.  Farnie  (q.v.),  music  by  J.  E. 
Legouix,  first  performed  at  the  Alhambra 
Theatre,  London,  April  24,  1871,  with  a  cast 
including  E.  J.  Udell,  Miss  St.  Ange,  etc.  ; 
revived  at  the  Uaymarket  Theatre,  Novem- 
ber, 1873. 

Cringe,    Sir   Lively  and  Lady. 

Characters  in  Burnaby'S  'Modish  Hus- 
band' (q.v.). 

Cringle,  Tom.  Bo'sun  of  'The  Billy 
Ruffin,'  in  Bayle  Bernard's  'Middy 
Ashore '  (q.v.).  See,  also,  Tom  Cringle. 

Crinoline.  A  farce  in  one  act,  bv  R, 
B.  Brouqh  (q.v.),  first  performed  at  the 
Olympic  Theatre,  London,  on  December  18, 
1856,  with  F.  Robson  and  Miss  Maskell  as 
Mr.  and  Mr*.  Coobiddy,  G.  Vininp,  H.  Cooper, 
H.  Danvers,  Miss  Marston  (and,  later.  Miss 
Bromley)  as  Bella,  Miss  Stephens,  and  J. 
Rogers  as  Saney  Bitters.  See  Perils  ok 
Crinoline. 

Cripple,  Sir  Christopher,  in  Foote's 
'  Maid  of  Bath  '  (q.v.). 

Cripple  of  Fenchnrch  (The),  in  Hey- 
wood^  '  Fair  Maid  of  the  Exchange'  (».t\), 
is,  says  Charles  Lamb,  "an  excellent  fellow, 
and  the  hero  of  the  comedy.  He  is  described 
(albeit  a  tradesman,  yet  wealthy  withal) 
with  heroic  qualities  of  mind  and  body  ;  the 
latter  of  which  he  evinces  by  rescuing  hi* 
mistress  (the  Fair  Maid)  from  three  rohl>ers 
by  the  main  force  of  one  crutch  lustily 
applied  ;  and  the  former  by  his  foregoing 
the  advantages  which  this  action  gave  him 
in  her  pood  opinion,  and  bestowing  his  wit 
and  finesse  in  procuring  for  her  a  husband. 
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in  the  person  of  his  friend  Qolding,  more 
worthy  of  her  beauty  than  he  could  conceive 
his  own  maimed  and  halting  limbs  to  be." 

Crlse(La).  See  Lady  Browne's  Diary. 

Crisis  (The);  or,  Love  and  Fear. 

A  comic  opera  by  Thomas  Holcroft  (q.v.), 
first  performed  at  Drury  Lane  in  May,  1778. 
(2)  'The  Crisis:'  a  comedy  in  four  acts, 
adapted  by  James  Albert  (q. v.)  from  '  Les 
Fourchambault '  of  Eiuile  Augier  (o.r.),  and 
first  performed  at  the  Haymarket  Theatre, 
London,  on  December  2, 1878,  with  II.  Howe 
as  Mr.  Denham,  Mrs.  John  Wood  as  Mrt. 
Denham,  W.  Tcrriss  as  FawUy  Denham, 
Miss  Lucy  Buck  stone  as  Blanche  Drnham, 
D.  Fisher,  jun.,  as  Lord  William  Whitehead, 
C.  Kelly  as  John  Goring,  Miss  I<ouise  Moodie 
as  Mrt.  Goring,  and  Miss  Eastlake  as  Haidee 
Burntide  ;  reared  at  the  Court  Theatre  in 
February,  1836,  as  'The  Denhams,'  with  J. 
Clayton  as  Goring  and  Mrs.  Wood  as  before. 

Crisp,  SamueL  Author  of  'Virginia' 
(q.v.),  a  tragedy  printed  in  1754. 

Crispin.  Servant  to  young  Gerald,  in 
Ravenscroft's  '  Anatomist'  (q.v.). 

Crispin  and  Crispianns.  An  old 
play,  often  performed  by  the  Guilds  of  Shoe- 
makers. 

Crispinns,  Rnf.  Lab.,  in  Jonson's 
'Poetaster'  (q.v.),  is  intended  for  John 
Marston  (q.v.). 

Crispus.  Son  of  the  emperor  in  N. 
Lee's  '  Constantino  the  Great'  (q.v.). 

Critic  (The);  or,  A  Tragedy  Re- 
hearsed. A  "dramatic  piece"  in  two 
acts,  by  Richard  Brinsley  Sheridan 
(q.v.),  first  performed  at  Drury  Lane  on 
October  29, 1779,  with  Parsons  as  Sir  Fretful 
Plagiary,  King  as  Puff,  Dodd  as  Dangle, 
Palmer  as  Sneer.  Mrs.  Hopkins  as  Mrt. 
Dangle,  and  (in  the  "tragedy")  Moody  as 
Jyoni  Burleigh,  Wrighten  as  the  Governor  of 
Tilbury  Fort,  Farren  as  Earl  of  Ijeieetter, 
Burton  as  Sir  Walter  Raleigh,  Waldron  as 
Sir  Christopher  Hatton,  Kenny  as  Matter 
of  the  Hone,  Wright  as  the  Beefeater, 
Bannister,  jun.,  as  Don  Ferolo  Whitkerandot, 
Miss  Pope  as  Tilburina,  and  Mrs.  Bradshaw 
as  the  Confidant ;  revived  at  the  Haymarket 
in  1783  ;  at  Coven t  Garden  in  1785 ;  at  Drury 
Lane  in  1797 ;  at  Covent  Garden  in  1800, 
1809,  1818,  and  1826 ;  at  Drury  Lane  in  1827  ; 
at  Covent  Garden  in  1840,  with  C.  Mathews 
as  Puff,  W.  Farren  as  Plagiary,  Hemming 
as  Dangle,  Cooper  as  Sneer,  Mrs.  Brougham 
as  Mrt.  Dangle,  and  (in  the  "  tragedy  ")  F. 
Matthews  as  the  Governor,  J.  Bland  as 
Leicester,  Meadows  as  Raleiqh,  Brendal  as 
Hatton,  Granby  as  Matter  of  Horte^W.  H. 
Payne  as  the  Beefeater,  Harley  as  Whisker' 
andot,  Mrs.  Orger  as  Tilburina,  and  Mrs.  C. 
Jones  as  the  Confidant ;  at  tho  Haymarket 
Theatre  in  1843,  with  C.  J.  Ma  hews  as  Puff; 
at  the  Lyreum  Theatre  in  1848,  with  Mrs. 
Yates  as  Tilburina ;  at  the  Princess's,  Octo- 
ber. 1865,  with  F.  Matthews  as  Sir  Fretful, 
Walter  Lacy  as  Puff,  Mrs  Winstanley  as 
Tilburina,  and  Harley,  Meadows,  H.  J. 


Tnrner,  etc.,  in  other  parts;  at  the  Hay- 
market in  November,  1868,  and  October, 
1866 ;  at  the  Gaiety  in  October,  1872.  June. 
I  1874,  February,  1877,  December,  1882,  and 
August,  1883 ;  revived  at  the  Fifth  Avenue 
Theatre,  Now  York,  October,  1874,  condensed 
by  Augustin  Daly  into  one  act,  with  Miss 
F.  Davenport  as  Tilburina,  J.  Lewis  as 
Puff,  W.  Davidge  as  Whiekerandot  [the  same 
version  was  given  at  Daly's  Theatre,  New 
York,  on  December,  1888,  with  Miss  A. 
Rohan  as  Tilburina).  The  second  act  of 
'  The  Critic '  has  of  late  years  been  fre- 
quently performed  at  "benefits"  with  spe- 
cially strong  casts.  See  Rehearsing  a 
Traoedy. 

Critio  npon  Critic  A  "  dramatic 
medley,"  printed  in  1788.  This  is  a  "  satirical 
place  in  which  Sheridan,  Tickle,  Mrs. 
Cowley,  Mrs.  Hannah  More,  and  others,  are 
introduced  with  fictitious  names.  In  an 
edition  of  1792  the  piece  is  ascribed  to 
Leonard  McNally(o.u.). 

Croaker,  in  Goldsmith's  '  Good-natured 
Man '  (q.v.),  is  guardian  to  the  heroine,  and 
"a  poor,  fretful  soul."  His  son,  Leontine, 
is  in  love  with  Olivia  Woodville.   (2)  Mrt, 

and 


Croaker  is  a  character  in  BROUOH 
liday's  '  Area  Belle 1  (q.v.). 

Crochets  du  Per©  Martin  (Les).  A 
play  by  Cermon  and  Grange  (Gymnase, 
Paris,  August,  1888),  adapted  to  the  English 
stage  as  'The  Porters  Knot '  (q.v.). 

Crock  of  Gold  (The).  A  melodrama 
in  two  acts,  based  by  Edward  Fitzball 


on  the  story  by  Martin  F.  Tupper,  and  first 
performed  at  the  City  of  London  Theatre, 
May,  1848,  with  a  cast  including  R.  Honner, 
E.  F.  Savile,  Mrs.  B.  Barnett,  and  Mrs.  R. 
Honner. 

isSSott&MVffS1  ^  Ml8take'  (q  V  )t 

Crockett,  Davy.  See  Davt  Crockett. 

Crocodile,  Lady  Kitty.  See  Capu- 
chin,  The. 

Crocodile  (The):  or,  Accused  of 
Murder.  A  domestic  drama  by  William 
Lowe,  Theatre  Royal,  Cardiff,  March  4, 1882. 

Croesus.  A  tragedy  by  William 
Alexander,  Earl  of  Stirling,  first  printed 
in  1604.  "  The  plot  is  borrowed  from  Hero- 
dotus, Justin,  and  Plutarch,  with  an  episode 
in  the  fifth  act  from  Xenophon's  *  Cyro- 
paideia ' "  ('  Biographia  Dramatica '). 

Crofton,  Cecil.  Actor  and  playwright : 
has  written,  with  F.  Hird,  *  Eric's  Good 
Angel'  (1894),  and,  with  H.  Brooke,  'Mr. 
Dick's  Heir.' 

Croker.  John  Wilson.  Politician 
and  miscellaneous  writer,  born  1780,  died 
1857 ;  author  of  4  Familiar  Epistles  on  the 
State  of  the  Irish  Stage '  (1804). 

Croker,  Thomas  Crofton,  born  1798, 
diet!  1864 ;  wrote  for  the  Adelphi  Theatre, 
London,  in  18*26  a  Christmas  piece  on  the 
subject  of  Daniel  O'Rourke.  He  also  edited 
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Massingcr's  « Believe  as  you  List '  iur  the 
Percy  Society  in  1848. 

Croly,  George.  Clergyman,  poet,  and 
miscellaneous  writer,  born  1780,  died  1S60  ; 
author  of  '  Catiline,'  a  tragedy  printed  in 
1822.  See  memoir  prefixed  to  bis  '  Book  of 
Job'  (1863)  and  R.  Herring's  'Personal 
Reminiscences '  (1861). 

Cromwell,  Oliver,  is  the  central 
figure  in  the  following  dramatic  pieces 
(printed  or  acted):— <l) 'Crafty  Cromwell; 
or,  Oliver  ordering  onr  new  State : '  a  "  tragi- 
comedy "  in  five  short  acts,  printed  in  H'Ai. 

(2)  'Cromwell's  Conspiracy:'  a  tragico- 
medy, "beginning  at  the  death  of  King 
Charles  I.,  and  ending  with  the  happy 
restoration  of  King  Charles  II.,"  written  by 
**  a  person  of  quality.''  and  printed  in  1600. 

(3)  •Cromwell:'  a  tragedy  by  F.  Phil- 
lips, founded  on  Victor  Hugo's  play  so 
named  (1B27),  and  first  performed  at  the 
Surrey  Theatre,  London,  in  February,  18f»y. 

(4)  A  drama  in  five  acts,  by  Alfred  Bate 
Richards  (?.».),  first  performed  at  the 
(Juoen's  Theatre,  London,  on  December  21, 
1872,  with  George  Rignold  in  the  title  part, 
J.  Ryder  as  lreton,  Miss  Wallace  as  Elizabeth. 
Cromwell,  and  other  parts  by  W.  Bedford,  (5. 
F.  Neville,  Cathcart,  etc.  (6)  '  Cromwell : ' 
a  play  in  four  acts,  by  Sir  Charles  Youno. 
—Oliver  Cromwell  is  one  of  the  pertonae  in 
Havard's  'Charles  I.'  {7.*.),  in  Wills's 
'  Charles  I.'  (7.*.),  in  Wills's  '  Bucking- 
ham '  (o.r.),  in  Sims  and  Buchanans  '  White 
Rose  '  Iq.v  ),  in  R.  DODSON's  'Two  Hundred 
Years  Ago'  (q.v.\  and  in  Patersox's 
'Colonel  Cromwell '  (1900).  See  Days  of 
Cromwell. 

Cromwell,  Thomas,  Lord,  The 
Life  and  Death  of.  A  play  registered 
in  1602,  and  reprinted  in  1613  as  the  work  of 
one  "  W.  8.,  whom  Schlegel  accepts  as 
William  Shakespeare,  while  Professor  A. 
W.  Ward  suggests  that  more  probably  he 
was  Wentworth  Smith  (7.*.).  Farmer  as- 
cribed the  piece  to  Heywood.  "  As  a  series 
of  biographical  scenes— which  are  connected 
by  means  of  a  chorus— it  may  have  produced 
a  considerable  effect.  For  materials  the 
author  seems,  besides  Foxe's  'Book  of 


Martyrs,' 
(Ward). 


Croodle,  Baron,  in  Pi nero's 'Money 
Spinner'  (7.0.). 

Crook,  John.  Musical  composer  and 
orchestral  director  *,  has  written  the  music 
for  the  following  dramatic  pieces :—' Sage 
and  Onions' (1880).  'The  King's  Dragoon*' 
(1880).  'Ouits*  (1K88).  'Little  Bopeep ' 
( 1892-3).  '  Helen  of  Troy  Up  to  Date '  (1893), 
•The  Lady  Slavov '  (1893),  'The  New  Bar- 
maid '  (1895). '  The  Transferred  Ghost '(185*6), 

*  Black  and  White'  (1898),  'Oh,  What  a 
Night ! '  (1898),  «  Breaking  it  Off  *  (1898).  He 
has  also  contributed  musical  numbers  to 

•  Claude  Duval '  (1894),  '  King  Kodak  '  (1894X 
•On  the  March'  (1896).  « Ono  of  the  Girls' 

Crooked  Mile  (A).  A  play  In  three 


acts,  by  Clara  Lemore  (7.*.),  first  per. 
formed  at  the  Comedy  Theatre,  Manchester, 
January  23,  1885. 

Crookpath,  Christopher,  in  Df.  Wal- 
DE.n's  '  Upper  Ten  and  Lower  Twenty '  (7.1*.). 

Croote,  Mother.  A  rich  old  woman  in 
Lupton's  *  All  for  Money '  iq.v.). 

Crop,  a)  A  farmer  in  Hoare's  'No 
Song,  no  Supper.'  (2)  A  barber  in  G.  Abbott 
A  Beckett's  '  Figaro  in  Londou '  (7.F.). 

Cropland,  Sir  Charles.  A  dissolute 
country  gentleman  and  man  of  fashion  in 
Colman  s  *  Poor  Gentleman  '  (7. p.). 

Cropley.  A  farmer  in  Kenney's  "The 
Touchstone '  (q.v.y 

Croquet.  (1)  A  comedietta  in  three  acts, 
by  Pierre  Le  CLERQ.  Assembly  Rooms, 
Mortimer  Street.  Cavendish  Square,  Novem- 
ber 19,  1868.  (2)  A  comedy  by  S.  She.ntox, 
Theatre  Royal,  Cheltenham,  June  20,  1877. 

Cross,  Emily.  Actress  and  vocalist ; 
made  her  professional  dibut  at  Newcastle, 
her  first  part  being  Lucy  Bertram  in  4  Guy 
Mannering.'  Her  first  appearance  in  Lon- 
don was  at  Drury  Lane  in  March,  1867,  as 
Jhana  Vernon  in  *  Rob  Roy.'  She  was  the 
original  representative  (in  I«ondon)of  Ruth 
in  'The  Pirates  of  Penzance*  (ls>0).  the 
Duchf**  nf  Birekt  in  'An  Adamle**  Eden  ' 
(1882),  Mm.  Rankling  in  'The  School- 
mistress' (18*6),  etc.  Her  American  dJbnt 
took  place  at  Abbey's  Theatre.  New  York, 

•TbsR01??  1S*05''  **  Md,ne  Daniveixber0  in 

Cross,  James  C.  Actor  and  play- 
wright ;  began  his  career  in  the  latter 
capacity  by  writing  *  The  Divertissement ' 
(1790),  a  framework  for  the  introduction  of 
songs  by  Dibdin.  Among  his  other  dramatic 
products  (of  which  the  '  Biographiu  Dra- 
inatica'  names  over  fortv)  were  '  Humours 
of  Brighton  '  (1792).  '  British  Fortitude  and 
Hibernian  Friendship '  (1794),  'The  Way  to 
get  Unmarried'  (1796X  'In  Love,  In  Debt, 
and  In  Liquor '  (1797).  4  Joan  of  Arc'  (1798), 
*  Sir  Francis  Drake  and  the  Iron  Arm ' ,  1800). 
'King  Caesar*  (1801),  •  Kinaldo  Rinaldini ' 
(1801),  '  Gonsalvo  de  Cordova '  (1802),  '  John 
Bull  and  Buonaparte '  (1803).  •  Number  Nip ' 
(1803),  and  'Black  Beard'  (1809).  Cross, 
after  acting  at  Covent  Garden  and  the  Hay- 
market,  became,  by  mairiage.  part-proprietor 
of  the  Royal  Circus,  now  the  Surrey  Theatre, 
for  which  he  wrote  many  of  his  pieces. 

Cross.  Julian.  Actor  and  playwright, 
born  1861 ;  made  his  London  delbut  in  the 
former  capacity  at  the  Cabinet  Theatre  in 
1868.  In  1870  he  was  with  Mrs.  John  Wood 
at  the  Court  Theatre ;  in  1872,  with  Augustus 
Daly  at  the  Grand  Opera  House.  New  York. 
He  was  in  the  original  casts  of  '  Mother  -in- 
Law'  (Liverpool,  1881),  'The  (rimes  of 
Paris  '  (Surrey,  1883),  '  A  Trip  to  the  Moon ' 
(Ha>  market  Theatre,  1883),  '  A  Dark  Secret ' 
(Surrey  Theatre.  1886),  'The  Noble  Vaga- 
bond' (Princess's,  1886),  'Mr.  Barnes  of 
New  York'  (Olympic,  1888),  *  She '  (Gaiety. 
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•In    Danger'   (Vaudeville,  1887), 

•  Hands  Across  the  Sea  (Princess's,  1888), 
'  A  Sailor's  Knot'(Drury  Lane,  1891), '  Uncle 
John'  (Vaudeville,  1893),  'Mrs.  Othello' 
(Toole's,  1893).  Ho  is  the  author  of  the 
following  pieces :—' Heinrich '  (1876),  *The 
Crimson  Rock '  (1879),  *  Current  Coin '  (1870), 
'Outcast  Poor'  (1884),  'Boiling  Water' 
(1885),  'A  Miser'  (1887),  'The  Penalty' 
(1890),  'Sweet  Cupid's  Net'  (1892). 

Cross,  Mrs.  Actress ;  was  the  original 
representative  of  Altesidora  in  the  third 
part  of  '  Don  Quixote '  (1606),  Mitt  Hoyden 
in  'The  Relapse'  (1697),  Mrt.  Clerimont  in 
"The  Tender  Husband '  (1706),  Lady  Sadli/e 
in  "The  Double  Gallant1  (1707),  Miranda  in 
'The  Busybody'  (1708),  etc  Among  her 
other  roUt  were  Ophelia,  Mrt.  Ford,  Me- 
lantha  in  •  Marriage-a-la-Mode,'  Belinda  in 
'The  Old  Bachelor,'  and  Olivia  in  'The 
Plain  Dealer.'  She  seems  to  have  retired 
in  1724. 

Cross  and  the  Crescent  (The).  A 
drama  by  Daniel  Bandmann, Theatre  Royal, 
Huddersfield,  September  16, 1876. 

Cross  for  Valour  (The).  A  military 
drama  in  four  acta,  by  John  Douglass  and 
Frank  Bateman,  Grand  Theatre,  Croydon, 
July  5,  1897  ;  Brixton  Theatre,  London, 
July  12,  1897. 

Cross  of  Honour  (The).  See  False 
Witness. 

Cross  of  St.  John's  (The).  A  drama 
in  three  acts,  by  W.  T.  Lucas  (q.v.). 

Cross  Partners.  A  comedy  "by  a 
lady,"  first  performed  at  the  Hayraarket 
Theatre  in  August,  1792.  "This  seems  to 
be  taken  partly  from  a  novel  called  'The 
Kentish  Maid'  and  partly  from  a  French 
piece  of^  Destouches "  ('  Biographia  Dra- 

Cross  Purposes.  A  farce  adapted 
by  O'Brien  from  'Lea  Trois  Freres  Rivaux' 
of  Lafont,  and  first  performed  at  Covent 
Garden  in  December,  1772,  with  a  cast  in- 
cluding Shuter  and  Quick.  (2)  A  comedietta 
adapted  by  M.  Pauselle  (q.v.)  from  the 
French,  and  first  performed  at  the  Strand 
Theatre  in  March,  1865,  with  a  cast  includ- 
ing the  author  and  Miss  M.  Palmer. 

Cross  Roads  of  Life  (The).  A  play 
based  on  Sue's  '  Mysteres  de  Paris,'  but  with 
the  locale  transferred  to  England  and  the 
characters  Anglicized  ;  performed  at  Sadler's 
Wells  Theatre,  November  13,  1843.  with  a 
cast  including  H.  Marston,  C.  J.  Smith,  Miss 
C.  Rankloy,  etc.  Plays  with  this  title,  per- 
formed  in  U.S.A.,  are  credited  to  Thompson 
and  Collier,  and  to  M.  Leffingwelu — 

•  The  Cross  Roads  : '  a  drama  in  three  acts, 
by  John  Saroknt  ;  Royal  Clarence  Theatre, 
Dover,  July  13, 1885.— '  Cross  Roads  : '  a  one- 
act  drama  by  J.  J.  Dillev  {q.v.). 

Crossing  the  Line;  or,  Crowded 
Houses.  A  comic  drama  in  two  arts, 
by  Gkoroe  Almar,  first  performed  at  the 
borrey  Theatre  in  December,  1882,  with  a 


cast  including  Dibdin  Pitt,  Vale,  Silas 
Vincent,  etc 

Crosstree,  Captain,  figures  in  Doug- 
las Jerrold's  'Blackey  d  Susan'  (q.v.),  in 
Burnand's  burlesque  of  that  play  (q.v.),  in 
Wills's  'William  and  Susan'  (q.v.),  and 
also  in  '  Blue  eyed  Snsan '  (q.v.). 

Crotchet.  (1)  A  character  in  '  The  Box 
Lobby  Challenge'  (q.v.).  (2)  Mr.  and  Mrt. 
Crotchet,  in  L.  Bitkingham  s  'Don't  Lend 
your  UmbreUa'  (7  »'.).  (3)  Pomvey  Brutus 
Crotchet,  in  Mrs.  Phillips's  'Uncle  Crot- 
chet' (q.v.). 

Crotchet  Lodg-e.  A  farce  by  Thomas 
H  u  rlstone,  performed  at  Covent  Garden  in 
February,  1795. 

Crotchets.  A  farce  by  Frederick 
Hay,  Strand  Theatre,  London.  June  10. 1876. 

Crouch,  Anna  Maria  [rUe  Phillips]. 
Vocalist  and  actress,  born  1763.  died  1806 ; 
daughter  of  a  solicitor  and  public  reader  ; 
was  early  trained  for  the  profession,  and  in 
1790  articled  to  Thomas  Linley,  of  Drury 
Lane,  where  she  made  her  dibut  in  Novem- 
ber, 1780,  as  Mandane  in  Arne's  '  Arta- 
xerxes '  (q.v.).  In  the  following  year  »he  was 
seen  as  the  heroine  of '  Lionel  and  Clarissa ' 
(q.v)-,  later,  after  engagements  in  Ireland, 
she  appeared  in  London  as  Emily  in  '  The 
Double  Disguise '(gc).  In  1786  she  married 
a  naval  lieutenant  named  Crouch,  from 
whom  she  separated  in  1701.  From  that 
point  onwards  she  was  closely  associated 
with  Michael  Kelly,  the  composer  and 
vocalist  (qv.).  She  made  several  appear- 
ances in  drama— notably  as  Ophelia,  Olivia 
('Twelfth  Night'),  and  Celia  ('  Ah  You  Like 
It').  She  retired  from  the  stage  in  1801, 
and  thereafter  devoted  herself  to  teaching, 
among  her  pupils  being  Mrs.  Liston  and 
Mrs.  Charles  Mathews.  "Mrs.  Crouch," 
writes  William  Robson,  "  was  one  of  those 
lovely  women  olwhoin  lovers  and  poets  often 
rave  and  write,  but  such  as  people  in  sober 
earnest  seldom  see ;  and  the  quality  of 
•  which  we  have  here  to  treat  was  very  nearly 
equal  to  her  personal  charms  -  she  was  really 
a  delightful  singer"  ('The  Old  Playgoer'). 
See  Young's  'Memoirs  of  Mrs.  Crouch' 
1806),  Oxberry's  '  Dramatic  Biography ' 
1826),  Kelly's  'Reminiscences,'  T.  J.  Dib- 
din's  '  Reminiscences,' '  The  Thespian  Dic- 
tionary-' 

Crow,  Jim,  was  an  old  and  deformed 
slave  employed  by  the  proprietor  of  a  livery 
stable  at  Cincinnati,  whose  name  he  had 
(as  was  the  custom)  adopted.  Thia  negro 
was  wont  to  indulge  in  a  quaint  song  and 
dance,  each  verse  of  the  former  ending 
with— 

■  WbMl  about,  turn  About, 
DojU  to  ; 
An-  elxrr  Urn*  I  whwl  about. 
I  Jump  Jim  Crow." 

T.  D.  Rice,  the  actor  (q.v.),  heard  the  ditty 
sung,  and  made  it  the  basis  of  the  song  anil 
dance  afterwards  so  famous  on  both  sides 
of  the  Atlantic  See  the  2itw  York  Timet, 
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Jane  5, 1881.  Other  version*  of  the  origin 
of  '  Jim  Crow '  are  given  by  F.  C.  Wemysa  in 
his  Autobiography  (1343)  and  R.  P.  Nevin 
in  'The  Atlantic  Monthly  *  (November,  1867). 
"'Sol'  Smith  says  that  the  character  was 
first  seen  in  a  piece  by  Solon  Robinson 
called  'The  Rifle  r"  (L.  Hutton,  'Curiosities 
of  the  American  Stage  '). 

Crowdero.    A  servant  of  Cantato  in 


Crowe,  Sidney.  Actress ;  made  her 
professional  (Ubut,  as  a  child,  at  Birming- 
ham in  1876,  when  ahe  played  little  Leah 
to  the  Leah  of  her  mother  (Miss  Kate  Bate- 
man).  In  1887  ahe  joined  the  Edward 
Compton  Comedy  Company,  with  which, 
since  1894,  she  has  played  Kate  Har  drat  tie, 
Lady  Teazle,  Lydia  Langvuh,  Clara  Douglas 
in  1  Money,'  etc  She  was  the  original  re- 
entative  of  Lady  Lidcombe  in  E.  Pem- 
»'s«  Edmund  Kean'fo.r.). 

Crowing  Hen  (The).  An  adaptation 
of  Audran  ■  '  Le  Serment  d'Amonr,'  per- 
formed at  Wallack's  Theatre,  New  York,  in 
May.  1886,  with  Signor  Peruglni,  Madame 
CottreUy.  and  others  In  the  cast.  See 
Bridal  Trap. 

Crown  Diamonds  (The).  An  opera 
by  Auber  (q.v.),  first  performed  with  an 
English  libretto  at  the  Princess's  Theatre, 
London,  on  May  2.  1844,  with  Mdme.  Anna 
Thillon  as  Catarina  and  Paul  Bedford  as 
Hebodello ;  played  in  September,  1857,  at  the 
Lyceum  Theatre.  It  has  been  burlesqued 
by  Robert  Rkecb  in  the  piece  called  'The 
Ilalf-Crown  Diamonds'  (q.v.). 

Crown  for  Love  (A).  An  historical 
play  in  rive  acts,  by  Mia*  J.  Evelyn,  pro- 
duced at  the  Princess's  Theatre.  Edinburgh, 
June  17,  1874:  Gaiety  Theatre,  London, 
October  16. 1875. 

Crown  of  Thorns  (A).  A  drama  in 
four  acts,  by  Gilbert  Elliott,  Eden  The- 
atre, Brighton,  September  7,  1806 ;  Olympic 
Theatre,  London,  October  10,  1896. 

Crown  Prince  (The);  or.  The 
Buckle  of  Brilliants.  A  drama  in  two 
sets,  by  T.  E.  Wilks  (q.v.),  first  performed 
at  Sadler's  Wells  on  July  16, 1838,  with  R. 
llonner  in  the  title  part,  and  other  parts  by 
J.  WebBter,  D.  Pitt,  Miss  E.  Honncr,  and 
Mr«.  J.  F.  Savllle. 

Crowne,  John.  Dramatist;  died 
(7)1703;  was  the  author  of  the  following  dra- 
matic pieces,  printed  in  the  years  mimed  : — 
4  Juliana  '  (1671),  '  Charles  V  III.  of  France ' 
(1672),  '  The  Country  Wit '  (1676),  '  Andro- 
mache (1676),  'Calisto  (1676),  'City  Poll- 
tiques'  (1675),  'The  Destruction  of  Jerusa- 
lem' (1077),  'The  Ambitious  Statesman' 
(1679),  'The  Misery  of  Civil  War'  (1680). 
1  Henry  VI.'  Part  t  (1681),  •Thyestes* 
(1681),  'Sir  Courtly  Nice'  (1685),  'Darius' 
(1688),  'The  English  Friar '(1690),  '  Regulus' 
(1694),  'The  Riarried  Beau'  (1694),  4  Cali- 
gula' (1698),  and « Justice  Busy '  (q.v.).  There 
is  uncertainty  about  both  Crowne's  parent- 
age and  birthplace,  but  he  seem*  to  ha 


been  educated  in  Nova  Scotia,  and  to  have 
begun  life  in  England  as  "gentleman- 
usher  "  to  a  rich  old  lady.  Becoming  play- 
wright, he  enioyed  the  patronage  of  the 
Karl  of  Rochester,  and  afterwards  of 
Charles  II.  The  exact  date  of  his  death  is 
not  known.  An  edition  of  his  works  ap- 
peared in  1873.  See  I-angbalne's  '  Dramatick 
Poets,'  the  'Biographia  l)ramatica,'  Genest's 


4  English  Stage.'  etc.  Professor  Ward  says 
of  Crowne  :  "  His  dramatic  efforts  were  i 


.  varied  in  style  and  species.   As  a 
writer  of  tragedy  he  holds  a  conspicuous 

fdace  among  the  followers  of  several  style*, 
or  he  can  hardly  be  said  to  have  a  style  of 
his  own.  Often  happy  in  the  choice  and 
ingenious  in  the  construction  of  his  plots,  ho 
poasesses  a  certain  power  of  coarse  but 
not  ineffective  characterization.  But  he 
entirely  lacks  not  only  refinement,  but 
elevation  of  sentiment "  ('  English  Dramatic 


Crucifixion   (The).  See 

Plats,  Townelet  Plats. 

Cruel  Brother  (The).  A  prose  tragedy 
by  Sir  William  D'Avenant  (q.v.),  presented 
at  Black  Fryars,  and  printed  in  1690.  "  The 
play  is  a  commonplace  story  of  cruel  lust. 
.  .  .  The  figure  of  Castruccio  is  a  disgrace- 
ful libel"  (Ward). 

Cruel  Carmen ;  or,  The  Demented 
Dragoon  and  the  Terrible  Tore- 
ador. A  burlesque  by  J.  Wilton  Jones 
of  Bizet's  opera.  Princess's  Theatre,  Man- 
chester, March  29, 1880.   See  Carmen. 

Cruel  City  (The);  or,  London  by 
Night.  A  drama  in  four  acts,  by  Ger- 
trude Warden  and  Wilton  Jones,  Surrey 
Theatre,  London,  October  6, 1896. 

Cruel  Debtor  (The).  An  interlude 
by  William  Waokr,  licensed  in  1665-6. 


"  Among  the  characters  are  Barileus,  Flat 
tery,  11 
Hazlitt). 


tery,    Rigour,   and  Simulation 


leu*.  t\ 

"  (W. 


(  . 


Cruel  Gift  (The);  or.  The  Royal 
Resentment.  A  tragedy  by  Mrs.  Cent- 
livre  (q.v.%  acted  at  Drury  Lane  in  Decem- 
ber, 1717,  with  s  oast  including  Booth, 
Ryan.  Mills.  Quin.  Mrs.  Oldfleld.  and  Mrs. 
Porter.  "The  design  is  founded  on  the 
story  of  Sigismunda  and  Guiscardo,  which 
is  to  bo  met  with  in  Boccace's  novels  " 
('  Biographia  Dramatica'). 

Cruel  Kindness  (The).  A  play  in  five 
acts,  by  Mrs.  Crowe  (q.v.),  first  performed 
at  the  I  lay  market  Theatre  on  June  6,  1853, 
with  H.  Howe  as  Duke  of  Urbino,  Barry 
Sullivan  and  W.  Fan-en  as  his  sons  Giulio 
and  Carlo.  Miss  Roynolds  as  Florentia 
(secretly  married  to  Giulio),  Mrs.  L.  Buck- 
ingham as  Viola  (beloved  by  Carlo),  and 
other  parts  by  Mrs.  Fitzwilliam,  Miss 
Chaplin,  Rogers,  and  Buckstone.  The 
"cruel  kindness"  is  that  of  Giulio  when  ho 
denies  that  he  is  wedded  to  Florentia,  thus 
saving  her  from  immediate  harm. 

Cruel  Law  (A).  A  comedy-drama  in 
four  acts,  by  Walter  S.  Craven,  first 
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performed  at  th*  Theatre  Royal,  Stratford, 
J<ondnn,  December  18,  1885,  with  a  cant 
including  Miss  Louise  Moodie,  Miss  Essex 
J>ane,  Miss  Marion  Lind,  and  Henry  Vibart. 

Cruel  London.  A  play  by  Frank 
Harvey,  first  performed  at  tbe  Theatre 
Royal.  Oldham.  March  22. 1888;  re-christened 
4  >\  ickcd  Ixmdon,'  and  first  performed  In 
London  and  San  Francisco  in  February, 
1S90. 

Cruel  to  be  Kind.  A  farce  in  one  act, 
by  T.  J.  Williams  and  A.  Harris  (q.v.), 
first  performed  at  the  Princess's  Theatre, 
London,  on  March  6,  1860,  with  A.  Harris 
as  Cremutiut Brown,  F.  Matthews  as  Cognovit 
Blaekitone,  and  other  parts  by  Misses  Car- 
lotta  and  Rose  Leclercq. 

Cruelties  of  the  Spaniards  in  Peru 

(The):  "expressed  by  instrumental  and 
Tocal  music,  and  by  art  of  perspective  in 
scenes,"  by  Sir  William  D'Avenant  ;  pro- 
duced at  the  Cockpit,  Drury  Lane,  ap- 
parently towards  tbe  close  of  1658,"  in  which 
year  it  was  published.  "This  exhibition 
was  contrived  in  order  to  evade  the  prosecu- 
tions against  acting  and  actors." 

Cruelty  of  a  Stepmother  (The).  A 
play  performed  at  Court  by  the  Lord  Cham- 
berlain's servants  in  December,  1578. 

Cruise  to  China  (A).  An  adaptation 
of  '  Lo  Voyage  en  Chine,'  first  performed  at 
the  Garrick  Theatre.  Whitechapel,  London, 
on  June  5,  IS7J>,  with  a  cast  including  Miss 
Adelaide  Newton.  Wilfrid  Esmond,  H.  Beer- 
bohm  Tree,  etc. 

Cruiser.  Atalanta,  in  Boucicault's 
'  How  she  Loves  him*  (q.v.),  is  in  love  with 
Dick  lleartley.  (2)  Tliere  is  a  Captain 
Cruuer,  R.X.,  in  Woolers  '  Did  I  dream 
itV(q.v.). 

Crummy,  Mr.  A  character  in  J.  M. 
Morton's  '  Betsy  Baker*  (q. v.). 

Crusade  (The).  An  historical  romance 
by  Frederic  Reynolds,  first  performed  at 
Covent  Garden  in  May,  1790. 

Crusader  and  the  Craven  (The). 

A  "  mediaeval "  opera  in  one  act,  words  by 
W.  Allison,  music  by  Percy  Reeve,  first 
performed  at  the  Globe  Theatre,  London, 
on  October  7, 1890. 

Crusaders  (The).  (1)  An  opera,  music 
by  Sir  Julius  Benedict,  libretto  by  Alfred 
Brown  and  ST.  Georges,  produced  at 
Drury  Lane  about  1846.  (2)  A  drama,  chiefly 
in  blank  verse,  by  J.  Ebsworth,  first  per- 
formed at  the  Marylebone  Theatre  in  No- 
vember, 1849.  (3)  A  "comedy  of  modern 
London  life,"  in  three  acts,  by  Henry 
Arthur  Jones,  first  performed  at  the 
Avenne  Theatre,  London,  on  November  2, 
1891,  with  Arthur  Cecil  as  Jx>rd  Burnham, 
Yorke  Stephens  Dick  Rtujxr  (his  son), 
Lewis  Waller  as  Philot  Ingarficld,  H. 
Kemble  as  Mr.  Burpc  JawU,  Miss  Wini- 
fred Emery  as  Cynthia  Qretntlade.,  Lady 
Monckton  as  Mr*.  Campion- Blake ,  Miss 
Olga  Brandon  as  Una  IhU,  and  other  parts 


by  Wooden  Grossmith,  Sant  Matthews,  A. 
Aynesworth,  etc. 

Crushed  Tragedian   (The).  See 

Prompter's  Box. 

Crusoe,  Robinson.  See  How  I  found 
Crusoe  and  Rouinson  Cri  sob. 

Crusoe  the  Cruiser.  A  burlesque 
opera  in  two  acts,  words  by  J.  Wilton 
Jones,  music  by  A.  Christensen  and  M. 
Connolly,  produced  at  the  Park  hurst  The- 
atre, London. 

Crusoe,  The  Female.  See  Hannah 
Hewitt. 

Crusoea,  The  Cruise  of  the.  A 

comic  operetta,  libretto  by  E.  Byam  Wyke, 
music  by  Edward  Williams,  Queen's  Theatre, 
Manchester,  August  8, 1881. 

Crust  of  Society  (The).  An  adapta- 
tion by  Louise  I.  Guiney  of  Dumas'  1  Le 
Demi-Monde, '  first  performed  at  Proctor's 
Opera  House,  Hartford,  Connecticut,  De- 
cember 7, 1892.  See  Fringe  of  Society. 

Crutch  and  Toothpick.  A  "  comedy 
of  the  day,"  by  G.  R.  Sims  («.r.),  suggested 
by  Labiche's  '  Les  Petit*  Mains,'  and  first 
performed  at  the  Royalty  Theatre,  London, 
on  April  14,  1879,  with  Edgar  Bruce  as  Guy 
Decertux,  Lytton  Sothern  as  Cecil  Leiyhton, 
Charles  Groves  as  Alderman  Jone$,  W.  S. 
Penley  as  Jellicoe,  Miss  Rose  Cullen  as  Dolly, 
and  Miss  Lottie  Venne  as  Amy  Jones  [later 
in  tbe  first  run  Jellicoe  was  played  by  Fred 
Solomon  and  O.  Honey,  ana  Amy  by  Miss 
Nellie  Bromley] ;  performed  at  the  Gaiety 
in  November,  1879. 

Cry  To-day  and  Laugh  To-mor- 
row. A  comic  piece  In  two  acts,  words  by 
E.  P.  KNIGHT,  music  by  T.  Cooke,  first 
performed  at  Drury  Lane  in  November, 

1810. 

C  r  yp  t  oconchoidsyphonostomata. 

A  farce  by  Charles  Collette  (q.v.),  per- 
formed, with  the  author  as  Plantagenet 
Smith,  at  the  Opera  Comique,  London,  No- 
vember, 1876. 

Crystal  Palace.  See  London 
Theatres. 

Crystal  Slipper  (The) ;  or,  Prince 
Prettywitz  and  Little  Cinderella. 

A  musical  piece,  written  by  Alfred 
Thompson,  composed  by  Harry  B.  Smith, 
and  performed  in  U.S.A.  in  1888. 

Cuba.  (1)  A  play  by  A.  C  Gunter  (?.«.), 
performed  in  U.S.A.  (2)  A  play  by  Haukims 
and  Barbour,  also  performed  in  the  United 
States.— '  Cuba's  Vows,'  a  play  by  J.  J. 
McCloskky,  and  'The  Cuban  Patriot,'  a 
play  by  J.  F.  Milliken,  have  also  been 
produced  in  America. 

Cuckold's  Haven.  A  farce  by  Nahum 
Tate,  acted  at  Dorset  Garden,  and  printed 
in  16S5.  "The  plot  is  borrowed  partly  from 
•  Eastward  Hoe '  and  partly  from  '  The 
Devil's  an  Ass'  of  Ben  Jonson."— *  The 
Cuckold  in  Council : '  a  comedy  by  Sir  John 
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Vanbrugh  (q.v.),  freely  translated  from  Mo- 
liere's  '  Cocu  Imaginaire,'  and  acted  at  the 
Queen's  Theatre  in  the  U  ay  market  in  1706. 
—•The  Cuck-Queans  and  Cuckolds  Errant:' 
a  comedy  by  William  Peucy  (1601),  re- 
printed in  1824. 

Cuckoo  (The).  (1)  A  comedietta  in  on* 
act,  by  Walter  Hrlmore  (q.v.),  first  per- 
formed at  the  Criterion  Theatre,  London, 
October  5, 1887.  (2)  A  farce  in  thr  ee  acts, 
by  HENRT  Gut  Carleton  (q.v.),  first  per- 
formed at  Baltimore,  U.S.A..  on  Septem- 
ber 12,  1808.  (3)  A  comedy  in  three  acta, 
adapted  by  C.  II.  E.  Brookfield  from 
Meilhac's  '  De*core",'  and  first  performed  at 
the  Avenue  Theatre,  London,  on  March  2, 
1800,  with  a  cast  including  C  H.  Hawtrey, 
A.  Williams,  C.  E.  Stevens,  Miss  Constance 
Collier  (Lady  Alexandra  Park),  Miss  Fannie 
Ward,  and  Miss  Vane  Featherston  :  pro- 
duced at  Wallack's  Theatre,  Now  York, 
April  8,  1889. 

Ouokoo,   Squire.      A   character  in 

Carey's  •  Contrivances '  (q.v). 

"Cuckoo-bud*  of  yellow  hue."— 
•  Love'B  Labour's  Lost,'  act  v.  sc.  2. 

*'  Cuckoo,  cuckoo,  —  O  word  of 
fear."  See  "When  daisies  imkd." 

Cudlip,  Paul  and  Rose.  Characters 
In  Auikhy's  •  Forgiven '  (q.v.). 

Cuisla-ma-Chree.  A  play  by  Dion 
Boucicault  (q.v.),  mainly  adapted  from 
'  Guy  Mannering  '  (q.v.),  and  first  performed 
at  Boston,  U.S.A.,  in  February,  1SSH,  with 
the  author  as  Andy  Itolan,  and  Miss  Kytinge 
and  Mrs.  Barker  in  other  parts.  See  ClSHLA- 
MA-CHItEC. 

Cullen.  Rose  [Mrs.  Albert  TuckJ. 
Actress,  died  Docember,  1888 ;  after  some 
practice  in  the  English  provinces,  made  her 
London  dibnt  at  the  Lyceum  on  January 
22,  1870,  as  the  page  in  •  Chilperic'  (q.v.). 
Among  the  characters  of  which  she  was 
afterwards  the  original  representative 
were- Jenny  Jones  in  Reece's  'Vampire' 
(Strand,  1872),  Jenny  in  Mattbison  and 
Wyndham's  •  Tantalus '  (Folly,  1878),  Dolly 
Dtvereux  in  Sims's  '  Crntch  and  Toothpick ' 
(Royalty,  1879),  and  Ilonoria  Trinkeit  in 
"  Themis  '  (Royalty,  1880). 

Cully,  Sir  Nicholas.  A  character  in 
Etiiereue's  '  Comical  Revenge  *  (q.v.). 

Culprit  (The).  A  farce  in  one  act,  by 
Thomas  Haynes  Bayly  (q.v.),  first  per- 
formed at  the  St.  James's  Theatre,  London, 
on  January  18,  1838,  with  a  cast  including 
llarley,  Madame  Sala,  and  Mrs.  Stirling. 
— '  Culprits  : '  a  farcical  play  in  three  acts, 
by  Arthur  Law  (q.v.),  first  performed  at 
the  Prince  of  Wales's  Theatre,  Liverpool, 
August  29,  1890. 

Culture.  A  comedy  in  three  acts, 
adapted  from  Pailleron's  '  Lo  Monde  oil 
I  on  s'ennuie'  (1881),  by  Sebastian  Evans 
and  Frank  Evans,  and  first  performed  at 
Bournemouth  on  December  6,  1884;  pro- 
duced at  the  Gaiety  Theatre,  London,  on 
tho  afternoon  of  May  5,  1885,  with  a  cast 


including  Frank  Evans,  F.  M.  Paget,  Arthur 
Dillon,  Miss  M.  Ayrtoun,  Miss  V.  Noad, 
and  Miss  Lenore. 

Cumberland,  John,  born  1787,  died 
1806,  was  tho  publisher  of  the  series  of 

Erinted  plays  known  as  4  Cumberland's 
ritlsh  and  Minor  Theatre.'  See  Daniel, 

George. 

Cumberland,  Richard.  Dramatic 
and  miscellaneous  writer,  born  February, 
1732,  died  May,  1811 ;  son  of  Dr.  Denison 
Cumberland,  Bishop  of  Kllmore  ;  educated 
at  Westminster  and  Cambridge ;  and  suc- 
cessively private  secretary  to  Lord  Halifax, 
Crown  agent  for  Novia  Scotia,  assistant- 
secretary  (and  afterwards  secretary)  to  the 
Board  of  Trade.  The  following  pieces  con- 
tributed by  him  to  the  stage  are  named  in 
the  order  in  which  they  were  published  : — 
'The  Banishment  of  Cicero'  (1701),  'The 
Summer's  Tale'  (1765),  'Amelia'  (1768). 
•  The  Brothers '  (1769),  '  Tho  West  Indian  * 
(1771),  'The  Fashionable  Lover' (1772),  'Tho 
Note  of  Hand '  (1774),  *  The  Choleric  Man ' 
(1776).  'The  Battle  of  Hastings'  (1778), 
'  Calypso'  (1779),  'The  Widow  of  Delphi" 
(songs,  1780),  'The  Mysterious  Husband* 
(17S3), '  The  Carmelite '  (1784), '  The  Natural 
Son'  (1785),  'The  Impostors'  (1789),  'Tim 
Box-Lobby  Challenge'  (1794),  'The  Jew' 
(1794),  'The  Wheel  of  Fortune'  (1795>. 
•First  Love'  (1795),  'Don  Pedro'  (1790). 
'  The  Days  of  Yore '  (1796),  '  Tho  Last  of  the 
Family '  (1797),  'False  Impressions'  (1797), 
'  The  Clouds '  (1797),  'Joanna  of  Montfancon  * 
(18n0),  •  The  Sailor's  Daughter '  (1804\ 
'  Hints  to  Husbands'  (1806),  and  'The  Jew 
of  Mogadore '  (1808).  Cumberland  was  the 
author,  also,  of  the  following  pieces  :— 
'  The  Princess  of  Parma '  (1778),  '  The  Elec- 
tion' (1778).  'The  Walloons'  (1782),  'The 
Arab '  (1785), '  The  Country  Attorney '  (1787), 
'The  School  for  Widows'  (1789),  'Tho 
Armourer'  (1793),  'The  Dependant'  (1795). 
'  The  Eccentric  Lover '  (1798).  •  A  Word  for 
Nature '  (1798),  •  Lover-.'  Resolutions'  (1802), 
\  ictory  and  Death  of  Lord  Nelson '  (1805). 
•The  Robber'  (1809),  'The  Widow's  onlv 
Son*  (1810),  'Alcanor,'  'The  False  Deme- 
trius.' 'The  Passive  Husband,'  'The  Sibyl.' 
'  Tiberius  in  CapreaV  '  Torrendal.'  He  was 
responsible,  further,  for  adaptations  of 
'Timon  of  Athens'  (1771),  'The  Bondman" 
(1779),  and  'The  Duke  of  Milan*  (1779).  A 
volume  of  dramatic  works  by  him  was  pub- 
Ibhed  in  1S13.  See  the  '  Memoir  of  Ricnan! 
Cumberland,  Written  by  Himself.  Containing 
an  Account  of  his  Life  and  Writings '  (1806). 
and  William  Mudford's  'Life  of  Richard 
Cumberland,  Esq. '  (1812).  In  his  '  Retalia- 
tion '  Goldsmith  wrote— 

"  Hm  Cumberland  Ilea,  having  acted  hi*  p*m. 
The  Terence  of  England,  the  mender  of  heart* ; 
A  fluttering  painter  who  made  it  hU  care 
To  draw  man  41  tliejr  ought  to  be,  not  a»  they  are, 
III.  cullotiU  are  all  EaulUeev,  Ida  women  divine. 
And  Comedy  wonder*  at  being  to  rtne ; 
I.Ike  a  tragedy  queen  he  ha*  dixened  her  out. 
Or.  rather,  like  Trag*d»  gl»tn«  a  rout. 
Ill*  fixili  have  their  follies  k>  lent  iu  a  crowd 
Of  virtue*  and  feeling*,  that  FiJl)  grow*  proud  ; 
And  eoicomba.  alike  In  their  falling*  alone. 
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"Mr.  Cumberland,"  wrote  Thomas  Danes, 
"is  unquestionably  a  man  of  very  great 
abilities  ;  -it  is  his  misfortune  to  rate  them 
greatly  above  their  Talue"  "  He  wrote  some 
good  comedies,"  says  Sir  Egerton  Brydges, 
'and  was  a  miscellaneous  writer  of  some 
popularity  ;  but  in  every  department  he  was 
cif  a  secondary  class— in  none  had  he  origi- 
nality." See  Plagiary,  Sir  Fretful. 

Cumberland  '61.  A  melodrama  in 
four  acts,  by  Franklin  Fyles,  Fourteenth 
Street  Theatre,  New  York,  October  18, 1897. 

Cunegronde.  A  country  lass  In  •  Dago- 
bert'  (q.v.y 

Cunning:  Lovers  (The).  A  comedy 
by  Alexander  Brome  (<^.r.),  acted  at  Drurv 
Lane,  circa  1639,  and  printed  in  1664. 

Cunninjr  Man  (The).  A  musical 
entertainment  by  Dr.  Burney,  translated 
from  Rousseau's  '  Devin  de  Village,'  acted 
at  Drury  Lane  and  printed  in  1766. 

Cunning-ham,  John.  Actor  and  mis* 
cellaneous  writer,  born  1729,  died  1773  : 
author  of  a  farce  called  4  Lore  in  the  Mist  * 
(1747X 

Cunning-ham, Lieut. -Col. 
See  Marlowe  and  Massinoer. 

Cunningham,  Peter.  Antiquary  and 
miscellaneous  writer  ;  author  of  *  The  Story 
of  Nell  Gwynn,'  first  published  in  1852,  and 
reprinted  in  1892;  also,  editor  of  the  Works 
of  Goldsmith. 

Cunopes.  The  jailer  in  D'Avenant's 
•  Rivals  {q.v.y 

Cup  (The).  A  tragedy  in  two  acts,  by 
Alfred,  Lord  Tennyson,  first  performed 
at  the  Lyceum  Theatre,  London,  on  January 
3.  1881,  with  H.  Irving  as  Sutiurix,  \V.  Terriss 
as  Sinnatus,  Miss  Ellen  Terry  as  Cam  ma, 
and  Miss  Pauncefort  and  F.  Tyars  in  other 
parts. 

Cup  and  the  Lip  (The).  A  drama 
l««ed  on  •  Le  Testament  de  Cesar  Girardot,' 
and  performed  in  New  York  in  October,  1861 . 
with  a  cast  including  C.  YValcot,  sen.  and 
jun.,  W.  Davidge,  sen.,  Mrs.  C.  Walcot,  etc. 

Cup  of  Tea  (A).  A  comedietta  adapted 
from  *  Une  Tasse  de  The7  and  first  per- 
formed at  the  Princess's  Theatre,  London, 
February  15,  1869,  with  Mddle.  Beatrice  as 
Lady  Clara  Seymour.  W.  Rignold  as  Sir 
Charles  Seymour,  and  Dominick  Murray  as 
Scroogins ;  revived  at  the  Gaiety  Theatre, 
London,  March,  1883. 

Cupboard  Love.  (1)  A  farce  by  Frede- 
rick Hay  {q.v.y  first  performed  at  tbe 
Vaudeville  Theatre,  ixmdon,  on  April  18, 
1870.  (2)  A  farce  in  three  acts,  by  H.  V. 
Esmond,  first  performed  at  the  Court  The- 
atre. London,  December  3,  1&1»8,  with  a  cast 
including  Herbert  Standing,  Seymour  Hicks, 
Dion  G.  Boucicault,  Miss  May  Whittv,  Miss 
N.  Boucicault,  Miss  S.  Carlisle,  and  Miss 
M.  A.  Victor. 

Cupid  has  given  his 


dramatic  pieces :  notably  to  (1)  A  masqim 
by  Thomas  Middleton,  printed  in  1613. 
(2)  A  burlesque  performed  at  the  Adelpbj 
Theatre,  London,  in  1833,  with  John  Reeve 
in  the  cast.   "The  obesity  of  Mr.  Reeve," 
says  Westland  Marston,  "was  the  chief 
point  of   humour  in  his  assumption  of 
Cupid."    (3)   A   burlesque   by  Joseph 
Graves,  performed  in  18S7  at  the  Queen's 
and  Strand  Theatres,  with  Wild  and  Miss 
Malcolm  at  the  former  house,  and  Hammond 
and  Miss  Daly  at  the  other,  as  the  god  of 
love  and  his  beloved.   In  this  piece  Cupid 
floured  as  a  cay  deceiver  who  has  promised 
marriage  to  Pysche,  but  refuses  to  fulfil  the 
promise.    Thereon  Jupiter  declares  that 
Cupid  shall  be  shot  dead  by  Psyche  ;  but  she 
shoots  only  with  the  god's  own  arrows,  and 
so  transfixes  him  with  the  love  she  yearns 
for.  (4)  A  burlesque  by  H.  P.  Syephens 
and  C.  Harris,  produced  at  the  Royalty 
Theatre,  London,  on  April  28.  1880.  with 
Miss  Amalia  in  the  title  part.  F.  Irving  as 
Jupiter,  C.  Ashford  as  Medon,  D.  Fisher, 
jun.,  as  Strephon,  Miss  Marie  Williams  as 
Mercury,  Miss  Agnes  Hewitt  as  Venus,  Miss 
Kate  Lawler  as  Psyche,  and  Miss  Alma 
Stanley  as  Philander.  (5)  A  musical  comedy 
by  H.  A.  Duff,  Theatre  Royal,  Southamp- 
ton. April  14,  1882.— Cupid  figures,  further, 
in  Marlowe's  'Dido,  Queen  of  Carthage* 
(q.v.),  in  Jonson  s  '  Cynthia's  Revels *  {q.v.y 
in   'The   Birthday*  {q.v.y  in  O'HaWs 
•Midas*  {q.v.y  in  Planch  fs  'Orpheus  in 
the  Haymarket,'  in  R.  Broi'gh's  'Siege  of 
Troy'  (q.v.y  in  W.  Brough's  'Pygmalion* 
(q.v. ),  in  Ta lfoi'RD's  '  Atalanta *  {q.v.y  See 
following  paragraphs  and  Eros. 

Cupid,  Doctor.  See  Doctor  Cupid. 

Cupid,  St.   See  St.  Cupid. 

Cupid  and  Co.  A  musical  farce  in 
three  acts,  written  by  Horace  Lennard, 
and  produced  at  the  City  Theatre,  Sheffield, 
iu  August,  1894. 

Cupid  and  Death.  A  masque  by 
James  Shirley,  printed  in  1669.  performed 
before  the  Portuguese  Ambassador,  with 
music  by  Matthew  Lock  and  Christopher 
Gibbons,  on  March  26,  1653. 

Cupid  and  Hymen.    A  masque  by 

J.  Hi  uhes,  printed  about  1717. 

"  Cupid  and  my  Campaspe  played." 

First  line  of  a  song  in  Lyly's  'Alexander 
and  Campaspe'  (q.v.)— 

"  At  but  be  let  her  both  hU  rrn ; 
8h«  won,  and  Cupid  blind  did  riie." 

Cupid  and  Psyche.  (1)  A  masque 
by  Thomas  Heywood  (q.v.) ;  this  seems  to 
have  been  known  also  under  the  name  of 
'Cupid's  Mistress.*  (2)  A  "  ballet  enter- 
tainment." performed  at  Drury  Lane  in 
l~!>7.  (3)  A  pantomime  by  Charles  Selby, 
first  performed  at  the  Adelphi  Theatre, 
London,  in  December,  1857.  with  Miss  Mario 
Wilton  as  Cupid  and  Uarlequin,  Miss  Mary 
Keeley  as  Psyche  ami  Columbine,  Mrs.  John 
BUliugton  as    Venus,  Paul  Bedford  a* 
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Jupiter.  (4)  A  burlesque  by  F.  C.  Bi'R- 
na.nd  (q.v\  first  performed  at  the  Olympic 
Theatre,  London,  in  December.  1864.  (5) 
A  musical  sketch  by  Mary  Righto*,  Bijou 
Theatre,  Bayswater,  April,  1895.  See  Bridk 
ok  Love. 

Cupid  from  Jewry.  A  comedy  In 
three  acts,  by  J.  A.  Mason,  Kilburn,  Lon- 
don, May  3, 1817. 

Cupid  in  Camp.  A  comic  drama  in  two 
&et«,  adapted  from  the  French  of  Smite  by 
O.  C.  Vernon  (q.v.),  and  first  performed  at 
the  Criterion  Theatre,  I/ondon,  on  May  22, 
1882,  with  a  cast  including  W.  Blakelev,  H. 
H.  Astley,  Lytton  Sothcrn,  Miss  M.  Rorke, 
and  Miss  Rose  Saker.  See  Flying  Colours. 

Cupid  in  Ermine.  A  comedietta  by 
Ellen  Lancaster  Wallis,  Princess  of 
Wales's  Theatre,  Kennington,  March  27, 
1899. 

Cupid  in  Waiting.  A  comedy  in  two 
acts,  by  Blanchari)  Jekkolo  (q.r.),  first 
performed  at  the  Royalty  Theatre,  London, 
on  July  22.  1871. 

"Cupid,  pardon  what  is  past.*' 

First  line  of  the  prayer  to  Cupid  in  BEAU- 
MONT and  Fletcher's  •  Cnpid  s  Revenge'— 


'  We  will  tie  cot  n«>  inniw. 
And  your  ileitjr  adore." 


Rouki 


Cupid's  Banishment.   A  nm«que  )»v 
ERT  WHITE,  "  presented  to  Her  Majesty 
by  young  gentlewomen  of  the  Ladies'  Hall 


in  Deptford  at  Greenwich,"  May  4,  1017.— 
'  Cupid,  his  Coronation  : '  a  m 
formed  "at  the  Spittle'*  in  1654. 

Cupid's  Ladder.  A  two-act  drama  by 
Leicester  Bcckinoham  (q.v.),  first  per- 
formed at  the  St.  James's  Theatre,  Ixindon, 
October  20,  1860,  with  a  cast  including  Miss 
Lydia  Thompson,  Miss  Nelly  Moore,  and 
Charles  Young. 

Cupid's  Messenger.  A  blank-Terse 
play  in  one  act,  by  Alfred  C.  Calmocr 
Iq.v.),  first  performed  at  the  Novelty  Theatre, 
London  [under  the  title  of  'Love's  Mes- 
senger'), on  the  afternoon  of  July  22,  1884, 
with  Miss  Kate  Rorke  as  Mary  Sidney, 
Miss  Maud  Milton  as  Lady  Constance 
Howard,  Miss  Lesley  Bell  as  Luctttt,  and 
F.  H.  Macklin  as  Sir  Philip  Sidney ;  revived 
at  the  Vaudeville  Theatre,  1885,  with  Miss 
Kate  Rorke  as  before.  Miss  Maud  Millctt 
as  Lady  Constance,  and  W.  Everard  as  Sir 
Philip ;  at  the  Vaudeville  on  December  2, 
1887,  with  Miss  Rorke,  Miss  Millett,  E.  W. 
Gardiner,  and  Miss  Florence  Perry ;  per- 
formed in  New  York  in  October,  1801. 

Cupid's  Odds  and  Ends.  A  comedy 
in  three  acts,  by  Catherine  Lewis,  per- 
formed "  for  copyright  purposes "  at  the 
Parkhnrst  Theatre,  Holloway,  London. 

Cupid's  Revenge.  (1)  A  tragedy  by 

Beaumont  and  Fletcher,  first  performed 
by  the  Children  of  the  Revels  on  January  1, 
1612-13,  and  first  printed  in  1615.  It  was 
played  after  the  Restoration  under  the 
name  of  'Love  Despised.'  (2)  A  musical 


pastoral  in  two  acts,  by  F.  Gentleman, 
Haymarket  Theatre,  June  12,  1772. 

Cupid's  Whirligig.  A  play  acted  by 
the  Children  of  the  King's  Majesty's  Re- 
vels, licensed  in  1607  and  also  printed  in 
that  year. 

Cuppa,  Mrs.,  in  Albert's  •  Two  Hoses 1 

(q.v.),  is  • 


Digby  Grants  landlady. 
Cups  and  Saucers.  An 


peretta  by 


George  Grossmith(</.f.),  performed  at  the 
Opera  Comique  Theatre,  London,  August  6, 
1878,  by  Richard  Temple  and  Miss  Emily 
Cross. 

Curan.    A  courtier  in  'King  Lear* 

(q.t.y. 

Curate  (The).  A  comedy-drama,  in  five 
acts  and  one  tableau,  by  Rass  Challis, 
Prince  of  Wales's  Theatre,  Great  Grimsby, 
Slay  3, 1886. 

Cure  for  a  Coxoomb  (A);  or.  The 
Beau  Be- Devil' d.  A  musical  piece  per- 
formed at  Covent  Garden  in  May,  1792. 

Cure  for  a  Cuokold  (A).  A  comedy 
by  John  Webster  (q.r.)  and  William 
Rowley  (q.v.),  printed  in  1661.  The '  *  cure  " 
is  for  the  husband  to  divorce  his  wife  and 
marry  again.  Tbe  central  figure  of  the  play 
is  one,  Compass,  a  sailor,  who  has  been 
absent  from  his  home  for  four  years,  and, 
on  his  return,  finds  his  wife  the  mother  of 
a  three-months'-old  child.  See  Love's 
Graduate. 


Cure  for  a  Scold  (A). 


by  James  Worsdale,  adapted  from  'The 
Taming  of  the  Shrew '  (q.v  ), 


Lane  in  1785. 


A  ballad  opera 
«d  from  'The 
acted  at  Drury 

See  Alma 


Cure  for  Coquettes  (A). 

Mater. 

Cure  for  Jealousy  (A).  A  comedy  by 
JOHN  COREY,  acted  at  Lincoln's  Inn  Fields, 
and  printed  in  1701. 

Cure  for  Love  (A).  A  comedy  in  two 
acts,  by  Tom  Parry  (q.v.%  first  performed  at 
the  Haymarket  Theatre  on  November  29, 
1842,  with  J.  B.  Buckstone  as  Richard  Sad- 
grove,  Farren  as  Felix  Trimmer,  H.  Widdl- 
comb  as  Switch,  Mrs.  Raymond  aa  Mrs. 
Trimmer,  Mrs.  F.  Matthews  as  Mrs.  Tubbs, 
and  other  parts  by  Howe,  Tilbury.  Mrs. 
Glover,  etc. ;  revived  in  1853,  with  Buckstone 
in  his  original  part,  supported  by  W.  H. 
Chippendale,  Miss  E.  Chaplin,  Mrs.  Poynter, 
etc. 

Cure  for  the  Fidgets  (A).  A  farce 
by  T.  J.  Williams  (q.v.),  first  performed  at 
the  Surrey  Theatre,  London,  on  September 
14,  1867,  with  Edward  Terry  as  FinniAin 
Fussleton  ;  revived  at  the  Gaiety  Theatre  in 
September,  1876. 

Cure  for  the  Heartache  (A).  A 
comedy  in  five  acts,  by  Thomas  Morton 
Oi.v.y,  first  performed  at  Covent  Garden  on 
January  10, 1797,  with  Mundenas  old  lla[iid, 
Lewis  as  young  Rapid,  Quick  as  Yortrx  (a 
nabob),  Murray  as  Sir  Hubert  Stanley,  Pop* 
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as  Charles  Stanley.WtAdj  as  Farmer  Oat- 
land,  Fawcett  as  Frank  Oatland  (his  sonX 
Farley  as  Bronze  (servant  to  Vortex),  Mrs. 
Mattocks  as  Mi**  Vortex,  Mrs.  Pope  as  Ellen 
Vortex,  and  Miss  Wallia  as  J  en  tie  Oatland ; 
revived  at  the  City  of  London  Theatre  in 
1848 ;  at  the  Marylebone  Theatre  in  Oc- 
tober, 1853 ;  at  Drury  Lane  Theatre  in 
March,  1857,  with  Mrs.  Keeley  as  Frank 
Oatland* ;  at  Sadler's  Wells  in  March,  1858, 
with  Phelpe  as  'young  Itapid ;  at  the 
Royalty  in  September,  1872,  with  C.  Har- 
court  as  young  Rapid,  which  was  also  one 
of  Barry  Sullivan's  parts.  '*  For  broad 
hnmonr  and  humorous  situation  we  may 
go  back,"  says  Percy  Fitzgerald,  "  to 
Morton's  pleasant  '  Cure  for  the  Heart- 
ache.' The  two  Rapid*,  father  and  son, 
the  'push  on,  keep  moving.'  are  perfect 
traditions,  with  the  nabob,  who  was  so  un- 
lucky as  to  get  no  one  to  listen  to  the  great 
speech  he  was  preparing "  ('  Principles  of 
Comedy,'  1870). 

Cureheart,  Doctor.  A  character  in 
Mrs.  Phillips's  'An  Organic  Affection' 
<</.c). 

Curfew  (The).  A  play  in  fivo  acts,  by 
John  Tom*  (q.v.),  first  performed,  with 
music  by  Attwood,  at  Drury  Lane  on  Feb- 
ruary 19, 1807,  with  Barry  more  as  Hugh  de 
Tracy,  Bannister  as  Robert  (his  son),  Cooke 
as  Dunttan,  Mrs.  Powell  as  Matilda  (De 
Bracy's  wife),  Elliston  as  Fitzharding  (a 
captain  of  robbers),  etc  Genest  thought 
this  "a  very  happy  imitation  of  the  old 
dramatic  writer*/' 

Curio.  Attendant  on  the  Duke  of  Jllyria 
in  'Twelfth  Night* 

Curiosity.  (1)  A  comedy  by  W.  C. 
Critton  (q.v.\ acted  at  Smock  Alley,  Dublin, 
in  1785.  (2)  A  play  from  the  German 
(ascribed  to  Gustavls,  King  of  Sweden), 
sad  performed  at  Covent  Garden  in  April. 
1796.  (3)  A  comedy  in  three  acts,  translated 
by  Francis  Lathom  from  the  French  of 
Mdme.  Genlis,  and  performed  at  Norwich 
in  1801.  (4)  A  comedy  in  three  acts,  by 
Joskph  Derrick  (q.v.),  first  performed  at 
the  Vauderille  Theatre,  London,  on  Sep- 
tember 14,  1886,  with  a  cast  including  K. 
Kighton,  E.  J.  Henley,  J.  C.  Buckstone, 
Misa  Sophie  Larkln,  Miss  Z.  Tilbury,  Miss 


Curiosity  Cured.  A  drama  by  J.  B. 

Buckstone  (q.v.),  first  performed  at  Drury 
'  -  1  in  July.  1826. 


Curious  Case  (A).  A  comic  drama 
in  two  acts,  first  performed  at  the  Prin- 
cess's Theatre,  London,  in  1846,  with  C.  J. 
Mathews  as  Ttmagleton,  and  other  parts 
by  J.  Vining,  C.  Flaher,  Honner,  and  Mrs. 
Stirling  (afterwards  by  Miss  Cooper) ;  revived 
at  the  Lyceum  Theatre  in  1853,  with  C.  J. 
Mathews  and  Honner  in  their  original  rale*. 
and  Miss  M.  Oliver  in  Mrs.  Stirling's ;  and 
at  the  Gaiety  in  October.  1872,  with  Mathews 
as  before  and  Miss  Fanny  Brongh  as  lfr». 
Aubrey. 


Curious,  Sir  Peter,  in  J.  Dent's  "The 
Telegraph '  (7-».). 

Curll,  Edmund.  Publisher;  author 
of  'The  Life  of  that  " 
Robert  Wilks '  (1733). 

Current  Cash.  A  drama  in  five  acts, 
by  C.  A.  Clarke,  first  performed  at  North 
Shields  on  May  3,  1886 ;  produced  at  the 
Surrey  Theatre,  London,  on  July  25,  1887  ; 
first  performed  in  America  at  Niblo's 
Garden.  New  York,  In  October,  1892. 

Current  Coin.  A  comedy  in  three  acts, 
by  Julian  Cross,  Theatre  Royal,  Bristol, 
February  28, 1879. 

Curricombo,  in  Burnand's  and  Ste- 
phens' •  Balloonacy '  (q.v.). 

Curry,  Sir  Christopher,  in  'Inkle 
and  Yarico'  (q.r.).  (2)  Colonel  and  Fannu 
Curry  are  characters  in  E.  Morton's  '  Eton 
Boy'fo.c). 

Curtain  Theatre.  See  London  The- 
atres. 

Curtis.  Servant  to  PefrucAio  in  'The 
Taming  of  the  Shrew.' 

Curtleax.  A  sergeant  in  Middleton's 
•Roaring  Girl'  (q. v.). 

Cushla-ma-Cree.  A  drama  in  three 
acts,  by  John  Levey,  Adelphi  Theatre. 
Liverpool,  September  1,  1873  :  Marylebone 
Theatre,  London,  October  18,  1873.  See 
Cuisla-ma-Chree. 

Cushman,   Charlotte  Saunders. 

Actress,  born  at  Boston,  U.S.A.,  July, 
1816 ;  began  her  professional  career  as  an 
operatic  vocalist,  making  her  dtbut  at  the 
Tremont  Theatre  in  April,  1836,  as  the 
Countent  in  '  The  Marriage  of  Figaro.'  She 
was  engaged  as  "  leading  singing  lady"  at 
the  St.  Charles  Theatre,  New  Orleans,  but 
was  led,  by  her  anxiety  to  excel,  into  over- 
straining and  so  ruining  her  voice,  with  the 
result  that  she  was  compelled  to  devote 
herself  to  acting  only.  Her  first  dramatic 
role  was  that  of  Lady  Macbeth,  in  which 
■he  appeared  in  New  Orleans,  repeating  the 
performance  in  September,  1836,  at  the 
Bowery,  New  York,  where  she  was  also 
seen  as  Alicia  in  '  Jane  Shore,'  Jfr#.  Holler, 
and  Helen  Macgregor.  In  the  summer  of 
1837  sho  figured  at  Boston  as  Portia  in  'The 
Merchant  of  Venice '  and  Henry  in  4  Speed 
the  Plough.'  From  September,  1837,  to 
September,  1840,  she  was  engaged  at  the 
Park  Theatre,  New  York.  During  this 
period  she  enacted  Romeo,  Qoneril  in  '  Lear,' 
the  OMten  in  '  Hamlet.'  Emilia  in  'Othello,' 
Belvidera  in  '  Venice  Preserved,'  and  Julia 
in  'The  Hunchback;'  but  her  most  con- 
spicuous successes  were  made  as  Meg  Merri- 
lie*  in  '  Guy  Mannering '  and  Nancy  Sike* 
in '  Oliver  Twist  '—assumptions  which  raised 
very  considerably  her  status  as  an  artist. 
Says  Mrs.  Clement,  her  biographer :  "While 
Miss  Cushman  was  at  the  Park  Theatre, 
her  sister  Susan  made  an  unfortunate  mar- 
riage, and  by  the  desertion  of  her  husband 
was  left  in  destitute  circumstances  with  a 


Digitized  by  Google 


» 


CUSHMAN  364 


child.  Through  the  influence  of  Charlotte 
she  was  led  to  cultivate  her  talent  for  the 
Htage,  and  was  engaged  at  a  small  price  by 
the  managers  with  whom  her  sister  made 
contracts*  Susan's  dtbut  was  made  at  the 
Park  In  April,  1837,  her  second  part  being 
Detdemona  to  the  Othello  of  Vandenhoff 
Her  best  rdlet  seem  to  have  included  Pauline 
in  '  The  Lady  of  Lyons,'  Julie  dt  Mortemar, 
Grace  Harkavny,  and  Lady  Alice  Haw- 
thorn.  At  the  Park,  in  August,  1841,  Char- 
lotte appeared  in  'A  Midsummer  Night's 
Dream  as  Oberon  to  Susan's  Helena.  In 
October,  at  the  same  theatre,  Charlotte 
played  Lady  Gay  Spanker  in  the  tirst 
American  representation  of  'London  As- 
surance' (?.r.).  In  1842  she  began  a  season 
as  manager  as  well  as  "  star  "  at  the  Walnut 
Street  Theatre,  Philadelphia.  "She  dis- 
played at  that  day,"  aays  George  Vanden- 
hoff, "a  rude,  strong,  uncultivated  talent. 
It  was  not  till  after  she  had  seen  and  acted 
with  Mr.  Macready— which  she  did  the 
next  season— that  she  really  brought  artistic 
study  and  finish  to  her  performances."  At 
New  York,  in  October,  1843,  she  played 
Lady  Macbeth  to  Macready's  Macbeth,  and 
the  actor  wrote  in  his  diary  that  she  "  in- 
terested him  much."  "She  has  to  learn 
her  art,  but  she  showed  mind  and  sympathy 
with  me."  In  December  she  played  kcadne 
to  Macready's  Melantius  in  'The  Bridal' 
(o  t\),  Beatrice  to  his  Benedick,  and  Angio~ 
Una  to  his  Marino  Faliero.  At  Boston, 
later,  she  played  Julie  de  Mortemar,  and 
Lady  Oakley  in  '  The  Jealous  Wife.'  After 
some  performances  at  the  Park  in  Octo- 
ber, 1844,  Charlotte  set  sail  for  England, 
encouraged  thereto  by  the  advice  of  Mac- 
ready.  Her  English  dibut  took  place  at  the 
Princess's,  London,  on  February  13,  1846, 
and  in  the  role  of  Bianca  in  '  Fazio,'  in 
which  she  made  a  marked  impression  upon 
both  press  and  public.  Her  engagement, 
which  was  brilliant  throughout,  lasted  till 
July  15,  and  in  the  course  of  it  she  ap- 
peared successively  as  Emilia  in  '  Othello,' 
Lady  Macbeth,  Rotalind,  Mr$.  Holler,  Bea- 
trice in  *  Much  Ado,'  Julia  in  'The  Hunch- 
back,' the  Duchett  of  Braeciano  in  a  new 
play  by  James  Kenney  called  '  Infatuation ' 
(y.r.),  Portia  in  'The  Merchant  of  Venice,' 
Meg  Merriliet,  Juliana  in  '  The  Honey  - 
moon,'  and  Mariana  in  'The  Wife.'  In 
December,  1845.  she  opened  at  the  Hay- 
market  as  Borneo  to  her  sister's  Juliet,  and 
the  play,  which  secured  triumph  for  both 
sisters,  had  a  "run"  of  eighty  night*. 
After  this  (1846-48)  came  professional  visits 
to  Dublin,  Liverpool,  and  other  provincial 
centres.  In  March,  1848,  Susan  (Mrs.  Merri- 
man)  married  for  the  second  time,  the 
bridegroom  being  an  Englishman  named 
Muspratt.  Later  in  the  year,  at  Drury 
Lane.  Charlotte  played  Queen  Katherine  to 
the  Woltey  of  Macready.  for  the  latter's 
benefit.  In  October,  1849,  she  made  her 
rentrie  in  America  at  the  Broadway,  New 
York,  where  she  was  seen  for  the  first  time 
on  that  side  of  the  Atlantic  as  Queen  Kathe- 
rine and  Bianca.  In  1850,  at  the  same 
theatre,  she  euacted  Claud*  Melnotte  tot 
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the  first  time  on  any  stage.  In  1S52  she 
decided  to  retire,  and  gave  a  farewell  per- 
formance at  Boston.  In  the  same  year  she 
made  the  first  of  many  visit*  to  Italy.  In 
March,  1854.attheHaymarket.sbe  'Vreated" 
the  title  part  of  H.  F.  Chorley's  •  Duchess 
Elinor'  (y.t.),  which,  however,  expired  after 
its  second  representation.  In  1855  she 
acted  both  in  London  and  in  the  provinces, 
and  in  1857  she  reappeared  in  New  York, 
where,  at  Burton's  Theatre  in  November, 
she  gave  her  first  impersonation  of  Cardinal 
Woltey.  In  June,  1858,  came  another  "  fare- 
well," followed  in  May,  1850,  by  the  death 
of  Mrs.  Muspratt.  In  1860  and  1861  Char- 
lotte was  again  acting  in  New  York.  In  1869 
she  was  discovered  to  be  suffering  from  can- 
cer in  the  breast,  for  which  she  underwent 
more  than  one  operation,  without  any  per- 
manently good  result.  Asa  Shakespearean 
reader  she  appeared  in  America  in  1870.  and 
in  the  following  year  she  acted  at  Booth's 
Theatre.  Her  last  performance  in  New 
York  took  place  at  that  playhouse  on 
November  7.  1874  ;  her  last  appearance  on 
any  stage,  at  Boston  on  May  15,  1875.  She 
died  (of  pneumonia)  at  Boston  on  February 
18,  1876.  In  addition  to  the  parts  noted 
above,  she  had  figured  as  Phfare,  Hamlet. 
Constance  in  '  The  Love  Chase,'  the  Counten 
in  'Love.'  Ion,  and  Madge  Wildjlre.  For 
biography,  see  Emma  Steubins'  1  Charlotte 
( 'ashman  :  her  Letters  and  Memoirs  of  her 
Life '  (1878),  Dutton  Cook's  '  Hours  with  the 
Players'  (1881),  Mrs.  Clement's  'Charlotte 
(  ushraan1  (1882),  W.  Winter's  '  Shadows  of 
the  Stage'  (1893),  and '  Actors  and  Actresses 
of  Great  Britain  and  America.'  For  criti- 
cism, consult  J.  E.  Murdoch's  'The  Stage.' 
W.  W.  Clapp'B '  Boston  Stage,'  F.  C.  Wemyss's 
'Theatrical  Biography,'  G.  Vandenhofl"* 
'Actor's  Note-Book,'  L.  Hutton's  'Plays 
and  Players/  and  H.  Morley's  'London 
Playpoer.'  Gilbert  a  Beckett  wrote  of 
Charlotte— 

-  What  flsur*  U  that  which  «n**n  on  the  scene? 
TU  Madame  Macr«ad?-Mi»  Clubman  I  moan. 
What  a  wondrous  resemblance  !  the  walk  on  the  toe*. 
The  eloquent,  short,  Intellectual  not* ; 
The  bend  of  the  knaa,  the  iltgbt  nieer  of  the  Hp. 
The  frown  on  the  forehead,  the  hand  on  the  hip. 
In  the  chin,  la  the  role*,  'tis  the  same  to  a  UtUe, 
Mlu  Cuthman  U  MUter  Macreadjr  In  Utile." 

"  Charlotte  Cushman,"  writes  Dutton  Cook. 
"  may  assuredly  be  accounted  an  actress  of 
genius  in  right  of  her  originality,  her  vivid 
power  of  depicting  emotion,  the  vehemence 
and  intensity  of  her  histrionic  manner.  Her 
best  successes  were  obtained  in  tragedy, 
although  she  possessed  a  keen  sense  or 
humour,  and  could  deliver  the  witty  speeches 
of  Rotalind  or  of  Beatrice  with  excellent 
point  and  effect.  Her  Meg  Merriliet  will 
probably  be  remembered  as  her  most  im- 
pressive achievement.   It  was  really,  as  she 

Slayed  it,  a  character  of  her  own  invention ; 
ut,  in  truth,  it  taxed  her  intellectual  re- 
sources far  leas  than  her  Bianca,  her  Queen 
Katherine,  or  her  Lady  Macbeth.  Her 
physical  peculiarities  no  doubt  limited  the 
range  of  her  efforts.  .  .  .  Her  performances 
lacked  femineity,  to  use  Coleridge's  word  % 
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but  in  power  to  stir  an  audience,  to  touch 
their  sympathies,  to  kindle  their  enthusiasm, 
and  compel  their  applause,  she  takes  rank 
among  the  finest  players." 

distance.  Christian.  A  rich  widow 
in  Udall's  1  Ralph  Roister  Doister '  (q.v.). 

Custom  House  (The).  A  farcical 
comedy  in  three  acts,  by  L.  A.  D.  Montague, 
first  performed  at  the  Vaudeville  Theatre, 
London,  March  24, 1892. 

Custom  of  the  Country  (The).  A 
comedy  by  John   Fletcher  (and,  ap- 

fiarently,  another  but  unknown  writer), 
ounded  in  the  main  on  Cervantes'  romance 
of ' Persiles  of  Sigismunda*  (1616),  an  English 
translation  of  which  appeared  in  1619.  The 
play,  when  performed  in  1628,  wns  described 
as  "  old."  It  was  printed  in  1647,  and  re- 
vived at  the  Theatre  Royal  in  1667,  when 
its  second  performance  was  witnessed  by 
Pepya.  "  Knipp,"  he  writes.  "  does  the 
widow  well ;  but  of  all  the  plays  that  ever 
I  did  see,  the  worst,  having  neither  plot, 
language,  nor  anything  on  the  earth  that  is 
acceptable."  Dryden  wrote  of  it  that 
*•  There  is  more  indecency  in  '  The  Custom 
of  the  Country*  than  in  all  our  plays  to- 
gether;  yet  this  has  been  often  acted  on 
the  stage  in  my  remembrance."  "The 
Custom  which  gives  the  name  to  this 
comedy— namely,  that  the  lord  or  master 
ahould  have  the  first  night's  lodging  with 
every  woman  married  to  bis  tenant  or  bond- 
man— is  said  by  Bayle  to  have  prevailed  at 
one  time  in  Italy,  till  it  was  properly  sup- 
pressed by  some  Cardinal "  (Gencst).  The 
leading  male  figures  in  the  story  are  Amoldo 
and  RutUio,  two  brothers,  the  former  of 
whom  is  on  the  point  of  marrying  Zenocia. 
To  avoid  the  "custom  of  the  country  "  they 
leave  Italy,  and  enter  upon  a  series  of 
adventures  which  end  happily  in  the  union 
<rf  Zenocia  and  her  lover.  Fletcher's  play 
formed  part  of  the  foundation  of  Gibber's 
*  Love  makes  a  Man '  (q.v.)  and  of  Johnson's 
'  Country  Lasses '  (q.v).  See  BlCKKRSTAPF'a 
Burial. 

Cut  and  Come  A  sain.  A  farce  by 
Robert  Soutar,  Olympic  Theatre,  London, 
August  9, 1879. 

Cut  for  Partners.  A  farce  in  one  act, 
by  J.  Bruton,  first  performed  at  the  Prin- 
cess's Theatre,  London,  in  April,  1845,  with 
Gran  by  and  Mdtne.  Sala  as  Mr.  and  Mr». 
Wheezy,  and  other  parts  by  Higgle,  Wright, 
Oafberry,  and  Miss  E.  Uonner. 

Cut  off  with  a  Shilling.  A  comedi- 
etta by  S.  Thkyre  Smith  (q.v.),  first  per- 
formed at  the  Prince  of  Wales's,  London, 
April  10, 1871,  with  a  cast  including  Charles 
Collette,  H.  W.  Montgomery,  and  Miss 
Carlotta  Addison ;  revived  at  the  Gaiety  in 
December,  1876. 

Cut  heard.   A  barber  in  JON80N*8  '  Ept- 

CO-TH*' (q.V.y. 

Cutbody,  Caleb.  Assistant  surgeon  in 
Haines's  'Wizard  of  the  Wave.' 

Cute,  Alderman,  figures  in  a  Beckett 


and  Lemon's  adaptation  of  'The  Chimes' 
(q.v.).  (2)  Mr.  Abel  Cut,*,  in  Ll  .\.\  s  '  Sharp 
Practico'('/.r.),  is  an  attorney. 

Cuthbert.  Cyril.  The  hero  of  Byron's 
'Cyril's  Success ?(q.v.). 

Cutlack.  A  play  performed  by  the 
Lord  Admiral's  Servants  in  May,  1594,  and 
afterwards,  tho  title  part  being  represented 
by  Edward  Alleyn  (q.v.). 

Cutler,  Kate.  Actress  and  vocalist ; 
nude  her  London  d<!btit  at  Toole's  Theatre 
in  1888  as  Inez  in  Lecocq's  *  Pepita.'  She 
was  the  original  representative  of  Malayuena 
in  Planquette'a  'Paul  Jones'  (1889),  Lady 
Edutha  in  •  A  Society  Girl '  (1893),  Connie  in 
*  All  Abroad  '  (1895),  Dorothy  in  '  Monto 
Carlo'  (1896),  the  title  characters  in  'A 
Modern  Trilby  '  (1896),  "The  French  Maid' 
(1897),  and  '  Little  Miss  Nobody  '  (1898),  and 
Angela  in  '  Florodora'  (1899). 

Outlet.  A  "sentimental  butcher"  in 
Lamb's  *  Pawnbroker's  Daughter '  (q.v.). 

Cut  purse,  Moll.  Ono  of  the  characters 
in  FIELD'S  4  Amends  for  Ladies '  (q.v.).  Seo 
Roaring  girl. 

Cutter,  Captain,  in  Palgravf.  Simp- 
son's '  That  Odious  Captain  Cutter '  (q.v.). 

Cutter  of  Coleman  Street.  See 

Guardian,  The. 

Cuttle,  Captain,  figures  in  Halli  day's 
'Heart's  Delight'  (7  v.)  and  other  adapta- 
tions of  Dickt-iis's  '  Dombey  and  Son '  (</.».)• 
See  Captain  Cuttle.  (2)VuttU  is  the  name 
of  a  character  in  L.  S.  Buckingham's  '  Take 
that  Girl  away '  (q.v.). 

Cutwell.  A  play  performed  by  tho  Earl 
of  Warwick's  Men  at  the  Bell,  in  Grace- 
church  Street  [London],  in  February,  1M7. 

Cycling1.  A  comedietta  in  one  act,  by 
Albert  Chevalier  (q.v.\  first  performed 
at  the  Strand  Theatre,  London,  on  July  11, 
1888,  by  C.  S.  Kawcott  and  Miss  Alice 
Atberton.   Seo  Bicycle. 

Cydaria,  in  'The  Indian  Emperor' (7. v.), 
is  the  daughter  of  Montezuma. 

Cygnetta,  in  Edwards  and  Kenney's 
« The  Swan  and  Edgar'  (q.v.). 

Cylene.  One  of  "  the  captives  "  in  Gay's 
drama  so  named  (q.v.). 

Cymbeline,  The  Tragedy  of,  by 

William  Shakespeare  (q.v.),  was  first 
printed  in  tho  Folio  of  1623.  It  was  cer- 
tainly acted  before  September,  1611.  because 
that  was  the  death-date  of  Dr.  Simon 
Forman  (q.v.),  the  astrologer,  who  makes 
mention  of  'Cymbeline'  in  his  'Book  of 
Plaies  and  Notes  thereof.'  The  story  of 
Imogen  and  Posthumus  was  derived  by 
Shakespearo  mainly  from  a  widely  circulated 
tale  which  figures,  in  one  of  its  forms,  in 
the  '  Decameron '  (Day  II.),  and.  in  another 
form,  in  '  Westward  for  Smelts '  (published 
in  1620).  From  Holinshed's  histories  of 
England  and  of  Scotland  he  obtained  the 
historical  background  of  the  play.   As  to 
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the  period  at  which  •Cymbelino' 
written,  we  hare  no  precise  information. 
See,  on  this  point,  the  various  theories  of 
Heck.  Coleridge,  Charles  Knight,  C.  M. 
Ingleby,  and  F.  O.  Fleay.  An  adaptation 
of  the  play,  made  by  T.  d'Urfey  (9.0.),  and 
entitled  'The  Injured  Princess;  or,  Tho 
Fatal  Wager,'  was  performed  at  the  Theatre 
Royal  in  1682.  The  names  of  some  of  the 
characters  were  changed  :  Pisanio  was 
turned  into  a  lord,  and  made  the  father  of 
Clarissa;  the  part  of  Guiderius  was  given 
to  Arviragut,  and  so  forth.  "This,"  says 
Genest,  "  is  a  vile  alteration,  but  still  enough 
of  the  original  is  retained  to  prevent  the 
play  from  being  a  bad  one."  This  adapta- 
tion was  performed  at  Lincoln's  Inn  Fields 
in  January.  1720,  under  the  title  of  *  Cyrobe- 
line ;  or,  The  Fatal  Wager,'  with  Leigh  as 
Cymbeline,  Ryan  a*  Urtaces  [Potthumut], 
C  Bullock  as  ShattUion  [a  Frenchman,  who 
takes  tho  part  of  lachimo],  Mrs.  Bullock  as 
Eugenia  [Imogen],  Bobeme  as  Pi-tamo,  H. 
Bullock  as  Cloten,  and  Mrs.  Giffard  as  the 
Queen;  it  was  also  represented  at  Covent 
Garden  in  March,  1738,  with  Ryan  as  Cum- 
beline,  Delane  as  Urtacet,  Wauer  as  Shat- 
tiiion.  Chapman  as  Cloten,  Mrs.  Templar  as 
Eugenia,  and  Mrs.  Hallam  as  the  Queen. 
Genest  records  a  performance  of '  Cymbeline* 
(promoted  by  T.  Gibber)  at  the  Haymarket- 
in  November,  1744,  but  whether  or  no  the 
play  was  Shakespeare's  is  not  known.  A 
similar  uncertainty  attaches  to  the  'Cym- 
beline' performed  for  Woodward's  benefit 
at  Covent  Garden  on  April  7,  1746,  with 
Ryan  as  Potthumut,  Hale  as  lachimo, 
Bridge  water  as  Pitanio,  Mrs.  Pritchard  as 
Imogen,  and  the  beneflciaire  as  Guiderius. 
The  year  1755  saw  the  publication  of  an 
adaptation  of  'Cymbeline'  by  one  Charles 
Marsh.  In  February,  1759,  the  management 
of  Covent  Garden  produced  a  version  of 
'Cymbeline'  made  by  William  Hawkins 
(Professor  of  Poetry  at  Oxford),  in  which 
the  adapter  sought  to  reduce  Shakespeare's 
work  to  "the  regularity  of  a  modern  tra- 
gedy." ' '  The  character  of  lachimo  is  totally 
omitted,  and  the  first  part  of  that  of  Post- 
humus.  The  Queen  is  spoken  of  as  lately 
dead.  Cloten  is  made  a  serious  character, 
and  so  forth  (see  Genest).  In  this  pro- 
duction the  Imogen  was  Mrs.  Vincent  (Mrs. 
Bellamy  having  declined  the  part),  and 
Ross  was  Po*t  humus.  At  Drury  Lane  in 
November,  1761,  Garrick  produced  Shake- 
speare's play  with  alterations  (consisting  of 
omissions,  transpositions,  and  some  few 
words  added)  1  which  Genest  pronounces 
"  most  judicious."  Garrick  himself  under- 
took Potthumus,  with  Holland  as  lachimo. 
King  as  Cloten,  and  Miss  Bride  as  Imogen. 
The  piece  was  performed  sixteen  times. 
'Cymbeline'  was  revived  at  Covent  Garden 
in  December,  1767,  with  Powell  as  Potthu- 
mut, Smith  as  lachimo,  Yates  as  Cloten, 
and  Mrs  Yates  as  Imogen;  and  at  Drury 
Ijuio  in  December,  1770,  with  Reddish  as 
1'oHthumut.  Palmer  as  lachimo,  Dodd  as 
Cloten,  anil  Mrs.  Barry  (followed  by  Mrs. 
Baddeley)  as  Imogen.  An  adaptation  of 
•  Cymbeline '  by  Henry  Brooke  (q.v.)  was 


published  in  1778.  Revivals  of  the  play 
took  place  at  the  Haymarket  in  August, 
1782,  with  Bannister,  jun.,  as  Potthumut, 
Edwin  as  Cloten,  and  Mrs.  Baddeley  as 
Imogen;  at  Covent  Garden  in  October,  1784, 
with  Henderson  as  Potthumut,  Wroughtou 
as  lachimo,  Quick  as  Cloten,  and  Miss 
Younge  as  Imogen;  at  Drury  Lane  in  No- 
vember, 1786,  with  J.  P.  Kemble  as  Potthu- 
mut, Smith  as  lachimo,  and  Mrs.  Jordan  as 
Imogen ;  at  the  same  theatre  in  January, 
1787,  with  Mrs.  Siddons  as  Imogen ;  and  at 
Covent  Garden  in  May,  1800,  with  Holman 
as  Potthumut.  Pope  as  lachimo,  Betterton 
as  Cloten,  anil  Mrs.  Pope  as  Imogen.  An 
arrangement  of  'Cymbeline'  prepared  by 
J.  P.  Kemble,  In  which  Bclaritu,  Guulcrius, 
and  A  rciragut  figured  on  the  bills  as  Morgan, 
Polydore,  and  Cadwal,  was  performed  at 
Covent  Garden  in  January,  1806,  with  Cooke 
as  lachimo,  Farley  as  Cloten,  and  Mis* 
Smith  as  Imogen;  in  June,  1812.  with 
Young  as  lachimo,  Charles  Kemble  as 
Polydore,  and  Mrs.  H.  Johnston  as  Imogen  i 
and  in  May,  1816.  with  Terry  as  Morgan, 
Liston  as  Cloten,  and  Miss  Stephens  as 
Imogen.  Other  revivals  at  Covout  Garden 
were  those  of  March,  1817,  with  Booth  aa 
Potthumut  and  Miss  Costello  as  Imogen; 
of  June,  1818,  with  Macready  as  Potthumut 
and  Miss  Booth  as  Imogen;  and  of  June, 
1825,  with  C.  Kemble  as  Potthumut  and 
Miss  Foote  as  Imogen.  '  Cymbeline '  was 
played  at  Drury  Lane  in  February,  1&29, 
with  Young  as  Potthumut,  Cooper  aa 
lachimo,  J.  Vining  as  Guiderius,  and  Miss 
Phillips  as  Imogen.  It  was  seen  at  Covent 
Garden  in  May,  18S7,  with  Miss  Helen 
Faucit  as  Imogen;  at  the  same  theatre 
in  September.  1838,  with  Phelps  as  Posthn- 
mut,  Vandenhoff  as  lachimo,  G.  Bennett  as 
Pitanio,  Vining  as  Cloten,  J.  R.  Anderson 
as  Arviragus,  hlton  as  Quideriut,  H.  Howe 
as  Philario,  Miss  Faucit  as  Imogen,  and 
Miss  P.  Horton  in  a  singing  part ;  at  Drury 
Lane  in  January,  1843,  with  J.  R.  Anderson 
as  Potthumut,  Macready  as  lachimo.  Miss 
Faucit  as  Imogen,  Phelps  aa  Beiarius, 
Compton  as  Cloten,  Ryder  as  Cymbeline; 
in  the  English  provinces  in  1846,  with 
Miss  Helen  Faucit  as  Imogen  and  G.  V. 
Brooke  as  Potthumut ;  at  Sadler's  Wells, 
I  London,  in  August,  1847,  with  Phelps  as 
Potthumut,  Marston  as  lachimo,  G.  Ben- 
nett as  Belariut,  Hoskinsas  Guideriut,  Miss 
I -aura  Addison  as  Imogen;  at  tho  Maryle- 
bone  Theatre,  London,  in  1849,  with  Mrs. 
Mowatt  as  Imogen,  Davenport  as  Potthumut, 
and  G.  Cooke  as  Belariut ;  at  Sadler's  Wells 
Theatre  in  September,  1854.  with  Phelps 
and  Marston  as  before,  Miss  Cooper  as 
Imogen,  Lewis  Ball  as  Cloten,  and  F.  Robin- 
son as  Arviragut ;  at  Sadler's  Wells  in  Sep- 
tember, 1857,  with  Mrs.  H.  Verin  as  Imogen, 
Rayner  as  Belariut,  and  Phelps,  Marston, 
Bail,  and  Robinson  as  before ;  at  Liverpool 
in  July,  1863,  with  G.  V.  Brooke  as  Pott- 
humus, Cowper  as  lachimo,  and  Miss  Avonia 
Jones  as  Imogen;  at  Drury  Lane  in  Octoher, 
1864,  with  Miss  Atkinson  as  the  Queen, 
Miss  Faucit  as  Imogen,  Phelps  as  Pott- 
Ick  as  lachimo,  Alfred  R 
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jui  Cymbtline,  and  Walter  lAcy  as  Clotm 
[see  H.  Morley's '  Journal  of  a  London  Play- 
goer'] ;  in  March,  1865,  at  the  same  theatre, 
with  Anderson  as  Iachimo,  Walter  Mont- 
gomery as  Potthumut,  H.  Marston  as 
Belariut,  E.  Phelps  as  Pitanio,  and  Miss 
Faucit,  Miss  Atkinson,  and  W.  Lacy  as 
before ;  at  Queen's  Theatre,  London,  in 
March,  1872,  with  G.  Rignold  as  Potthumut, 
J.  Ryder  as  Iachimo,  H.  Marston  as  Belariut, 
Lewis  Ball  as  Cloten,  Miss  H.  Uodson  as 
Imogen,  and  Miss  Huddart  as  the  Queen 
[see  Dutton  Cook's  'Nights  at  the  Play']; 
at  Drury  Lane  in  1876 ;  at  the  Fifth  Avenue 
Theatre,  New  York,  in  May,  1877,  with  Miss 
Adelaide  Neilson  as  Imogen,  Mrs.  O.  H. 
Gilbert  aa  the  Queen,  John  Drew  as  Clotm, 
Euen  Plympton  as  Potthumut,  C.  Fisher  as 
lielarius,  Joseph  Haworth  as  Arcirwjut, 
J.  B.  Studley  aa  Iachimo,  etc. ;  in  the 
Knglish  provinces  in  1877,  with  Miss 
Elise  Maisey  aa  Imogen;  at  Drury  Lane 
on  December  3,  1878,  with  Miss  Wallis  as 
Imogen,  Edward  Compton  as  Potthumut,  J. 
Ryder  as  Iachimo,  J.  C.  Cowper  a<«  B'larint. 
F.  Barsby  aa  Clot  en,  and  Howard  Russell 
as  Cymbeline  ;  at  the  Gaiety  Theatre,  Lon- 
don, on  the  afternoon  of  March  28,  18&3, 
with  Miss  Wallis  as  Imogen,  E.  S.  Willard 
as  Iachimo,  J.  H.  Barnes  as  Potthumut,  G. 
Alexander  as  Quideriut,  W.  H.  Stephens  as 
Belariut,  C.  Groves  as  Clotm,  Ben  Greet  as 
Coin*  Luciut,  and  Miss  Fanny  Robertson 
as  the  Queen;  in  the  United  States  in 
188S,  with  Mdme.  Modjeska  as  Imogen  ; 
\t  St  George's  Hall,  London,  on  February 
1,  1893,  by  members  of  the  Irving  A.D.C., 
with  F.  R.  Buckley  as  Iachimo  and  Miss 
O.  Kennett  as  Imogen ;  at  the  Lyceum 
Theatre,  London,  on  September  22,  1JS96, 
with  Henry  Irving  as  IacJtimo,  F.H.  Macklin 
as  Cymbtline,  N.  Forbes  as  Cloten,  Frank 
Cooper  as  Potthumut,  F.  Robinson  as  Be- 
lariut, Ben  Webster  as  Quideriut,  Gordon 
Craig  as  Arviragut,  Fuller  Mellish  as  Phi- 
lario,  H.  Cooper- Cliffe  as  Caiut  Luciut. 
Miss  Genevieve  Ward  aa  the  Queen,  and 
Miss  Ellen  Terry  as  Imogen.  Miss 
Faucit  (Lady  Martin)  writes :  "I  have 
heard  the  mot  of  '  Cymbeline '  severely 
censured.  The  play  certainly  wants  the 
concentration  which  is  essential  for  stage 
representation,  and  which  Shakespeare 
himself  would  probablv  have  given  to  it 
had  it  been  written  after  he  had  gained 
that  exquisite  cunning  in  constructive  skill 
which  is  apparent  in  '  Macbeth,'  *  Romeo 
and  Juliet,' '  Much  Ado  about  Nothing,' and 
some  of  his  other  plays.  Bnt  the  plot  itself 
is  clear  enough,  and  sufficiently  full  of  sus- 
tained interest  to  engage  the  attention  of 
the  audience,  and  keep  it  in  suspense  to 
the  close.  The  play,  in  fact,  is  of  only  too 
luxuriant  growth,  such  as  a  little  judicious 
lopping  removes  without  prejudice  to  it  as 
an  acting  drama.  Its  occasional  diffusenesg 
is  plainly  caused  by  an  extreme  anxiety  to 
leave  nothing  obBcure  either  in  the  action 
or  the  chara<-ters.  Bnt  the  genius  of  the 
great  dramatist  is  apparent  in  the  skill 
with  which  the  story  of  Imogen's  trials  is 
interwoven  with  traditionary  tales  of  the 


ancient  Britons  and  their  relations  to  Rome, 
which  give  to  it  the  vivid  interest  of  a  grand 
historical  background.  The  incident  on 
which  the  play  hinges — the  wager  between 
Iachimo  and  Potthumut — seems  to  have  been 
taken  from  Boccaccio's  story,  simply  because 
it  was  familiar  to  the  theatre-going  public, 
and  because  Shakespeare  saw  in  it  a  great 
opportunity  for  introducing  characters  and 
incidents  well  fitted  to  develop,  in  a  manner 
•  unattempted  yet  in  prose  or  rhyme,'  the 
character  of  a  noble,  cultivated,  loving 
woman  and  wife  at  her  best.  The  play 


might  indeed  be  fitly  called  'Imogen. 
Princess  of  Britain,'  for  it  is  upon  her,  her 
trials  and  her  triumph,  that  it  turns." 

Cymbia ;  or.  The  Magic  Thimble. 

A  comic  opera  in  three  acts,  libretto  by 
Harry  Paulton,  music  by  Florian  Pascal, 
first  performed  at  the  Strand  Theatre, 
London,  on  March  24.  1883,  with  Mdlle. 
Camilla  D'Arville  in  the  title  part,  H. 
Paulton  as  King  Arthur,  M.  Walshara  a» 
Carrow,  and  other  parts  by  F.  Gaillard,  W. 
G.  Bedford,  C.  A.  White,  etc. 

Cyxnon.  A  "  dramatic  romance"  in  five 
acts,  founded  by  David  Garrick  (q.v.)  on 
Dryden's  '  Cymon  and  Iphigenia,'  and  first 
performed  at  Drury  Lane  on  January  2, 1767, 
with  Bensley  as  Merlin,  Mrs.  Baddeley  as 
Urganda,  Vernon  as  Cymon,  Mrs.  A  rue  as 
Sylvia,  Mrs.  Abington  as  Fat  una  (Ur- 
ganda't  attendant),  Parsons  as  Dorut  (a 
magistrate).  King  as  Linco,  and  other 
parts  bv  Fawcett,  Mrs.  Bradshaw,  etc. 
Merlin  is  in  love  with  Urganda,  Urganda 
with  Cymon,  and  Cymon  with  Sylvia.  Ur- 
1  panda  shuts  Sylvia  up  in  a  tower,  from 
which  Merlin  releases  her.  Sylvia  and 
Cymon  then  marry.  The  piece  was  revived 
|  at  Covent  Garden  in  three  (and  afterwards 
two)  acts  in  1815,  with  Duruset  as  Cymon, 
Fawcett  as  Linco,  Egerton  as  Merlin,  Liston 
as  Dorut,  Miss  Stephens  as  Sylvia,  Miss 
Hughes  as  Urganda,  and  Mrs.  Gibbs  as 
Fatima ;  and  again,  at  the  same  theatre,  in 
1827,  with  Mdme.  Vestris  as  Cymon,  Farren 
as  Dorut,  Miss  Paton  as  Sylvia,  Miss  Goward 
(Mrs.  Keeley)  as  Dor  cat.  etc.  The  play  next 
appeared  in  the  form  of  a  "lyrical,  comical 

Sistoral "  in  one  act,  altered  from  the  text  of 
arrick  by  J.  R.  PLANCHE,  and  re-christened 
'  Cymon  and  Iphigenia.'  This  was  first  per- 
formed, with  the  music  by  Michael  Arne,  at 
the  Lyceum  Theatre,  London,  on  April  1, 
1S50,  with  C.  J.  Mathews  as  April  the  Firtt, 
Miss  Ranoe  as  Love,  Miss  Julia  St.  George 
as  Cymon,  Harley  as  Dorut,  R.  Roxby  as 
Linco,  F.  Matthews  as  Dorcat,  Mrs.  Humby 
as  Fatima,  Miss  M.  Oliver  as  Phoebe,  and 


Cymon  and  Iphigenia.  SeeCTMO.v. 

Cynic  (The).  See  Modern  Faust. 

Cynic,  Sir  Solomon,  in  '  My  Grand* 
father's  Will' (o.r.). 

Cynic's  Defeat  (The);  or.  All  is 
Vanity.  A  comedietta  by  Alfred  Thomp- 
son, adapted  from  '  U  Revanche  d'Iris,'  and 
first  performed  at  the  Prince  of  Wales'e 
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Theatre,  Liverpool,  August  19,  1878,  with 
Miss  Ellen  Terry  as  Iris  and  Charles  Kelly 
as  Diogenes;  produced  at  the  11  ay  market 
Theatre  on  April  0,  1879,  with  Miss  Terry 
and  C.  Kelly  in  their  original  parts. 

Oynlck  (The).  A  play  so  named  was 
performed  at  Goodman  Fields  in  1731, 
with  Iluddy  as  Diogenes,  GifTard  as  ApelUs, 
Havard  as  Hephestion,  Mrs.  GifTard  as 
Campaspe,  etc.  Genes t  assume*  this  to 
have  been  an  adaptation  of  Lyly's  '  Alex- 
ander and  Campaspe.'    See  Alexander 

THE  GREAT. 

Gynisca.  The  wife  of  Pygmalion  in 
Gilbert's  'Pygmalion  and  Galatea'  (o.r.). 

Cynthia.  (1)  A  character  in  the  manque 
in  Beaumont  and  Fletcher's  '  Maid's 
Tragedy.'  (2)  A  goddess  in  JovsoVs 
'  Cynthia's  Revel*  '  (<].v.).  (3)  Daughter 
of  Sir  Paul  Pliant  in  Conurkve's  •  Double 
Dealer'  (o.r.).  (4)  The  heroine  of  Buck- 
stone's  '  Flowers  of  the  Forest '  (q.v.). 

Cynthia  and  Endymion;  or,  The 
Loves  of  the  Deities.  A  dramatic 
opera,  in  rhyme  and  five  acts,  by  Thomas 
D'Uki-'EY,  printed  in  1897.  "  This  piece  was 
designed  to  be  acted  at  court  before  Cjueen 
Mary  II.,  and  after  her  death  was  performed 
at  the  Theatro  Royal,  where  it  met  with 
good  success.  The  story  is  taken  from 
Ovid's  •  Metamorphoses,'  and  '  Pysche,'  in 
Apuleius's  'Golden  Ass."'  In  this  piece 
Dogget  acted  Colin,  a  country  fellow. 

Cynthia's  Lovers.  A  play  by  Charles 
Barnard,  Stamford,  Connecticut,  February 
16,  1882 ;  afterwards  entitled  '  Spooks.' 

Cynthia's  Revels  i  or,  The  Foun- 
tain of  Self-Love.  A  "  comical  satire  " 
by  Ben  Jonson  (q.v.),  acted  in  1600,  by  the 
children  of  Queen  Elizabeth's  chapel.  "  It 
has  little  or  no  plot,  and  the  persons  of  the 

f»lay  are  rather  vice?  or  passions  personified 
han  characters  copied  from  real  life."  In 
the  goddess  Cynthia.  Jonson's  idea  seems  to 
have  been  to  compliment  Elizabeth.  Pro- 
fessor Ward  suggests  that  in  Action  and 
Xiobe  the  dramatist  may  have  portrayed 
Essex  and  I.ady  Arabella  Stuart.  In  Crites 
we  may  detect  a  "projection"  of  himself. 
Nathan  Field  was  in  the  original  cast. 

Cynthia's  Revenge ;  or,  Mcenan- 
der  s  Ecstasy.  A  tragedy  by  John 
Swallow,  printed  in  1613,  and  "  one  of  the 
longest  dramatic  pieces  ever  written."  The 
plot  is  from  l.ucan'g  *  Pharsalia*  and  Ovid's 
1  Metamorphoses.' 

Cypher,  Dick,  in  Pocock's  'Hit  or 
Miss^(?.e.),  is  an  attorney  by  profession, 
and  a  coachman  by  occupation. 

Cyrano  de  Bergrerao.  A  play  in  five 
acts,  by  Edmond  Rostrand (Paris,  Varilte's, 
May,  1898),  of  which  several  English  versions 
have  been  performed  :— (1)  A  translation 
by  Howard  Thayer  Kingsbury,  first  per- 
formed at  the  Garden  Theatre,  New  York, 
on  October  8.  1898,  with  Richard  Mansfield 
in  the  title  part  and  Miss  Margaret  Anglin 


•&Roxant.  (2)  An  adaptation  by  Auolstin 
Daly,  first  performed  at  the  Chestnut  Street 
Opera  House,  Philadelphia,  on  October  3, 
1898,  with  Miss  Ada  Re  han  as  lloxane, 
Mrs.  G.  H.  Gilbert  as  the  Duenna,  and  C. 
Rich  man  as  Cyrano.  (3)  A  translation  by 
Howard  M.  Ticknor,  first  performed  at 
the  Castle  Square  Theatre,  Boston,  U.S.A., 
October  24,  1898.  (4)  An  adaptation,  fins 
performed  at  the  Third  Avenue  Theatre, 
New  York.  October  31,  1898.  (5)  A  trans- 
lation by  Stuart  Oqilyie  and  Louis 
Parker,  first  performed  at  Blackpool 
on  March  6,  1900,  with  Charles  Wynd- 
ham  as  Cyrano  and  Miss  Mary  Mo :re 
as  Roxane ;  produced  at  Wyndham's  Theatre, 
London,  April  19,  1900,  with  C.  Wyndham 
and  Miss  Moore  in  their  original  parts. — 
An  opera  comique  entitled  '  Cyrano  de 
Bergerac,'  written  by  Stuart  Reed  and 
H.  B.  Smith,  and  composed  by  Victor 
Herbert,  was  produced  at  the  Academy  of 
Music,  Montreal,  on  September  11,  1S99. 
and  at  the  Knickerbocker  Theatre.  New 
York,  on  September  18.  1899,  with  Frnnci* 
Wilson  in  tho  title-part. — A  burlesque  of 
Rostand's  play,  called  '  Sir  Andy  de  Boot- 
jack,' written  by  Richard  Carle,  and  com- 
posed by  A.  E.  Aarons,  was  introduced  into 
*In  Gotham'  at  Koster  and  Rials  Music 
Hall,  New  York,  October  17, 1898.  Another 
travesty,  entitled  *  Cyranose  de  Brie-k-Brac.' 
written  by  U.  B.  Smith  and  Edgar  Smith. 
and  composed  by  John  Stromtierg.  was 
produced  at  Weber  and  Field's  Music  Hall, 
New  York,  November  3,  1898. 

Gyrene.  A  "  dramatic  fancy  "  in  three 
acts,  by  Alfred  C.  Calmour,  produced  at 
the  Avenue  Theatre,  London,  on  the  after- 
noon of  June  27.  1S90,  with  a  cast  including 
Miss  Marion  Terry,  Henry  Neville,  and 
Arthur  Stirling. 

Cyril's  Success:    an  Everyday 

Story.  A  comedy  in  five  acts,  by  U.  J. 
Byron  ('/.r.),  first  performed  at  the  Globe 
Theatre,  London,  on  November  28, 1868,  with 
W.  H.  Vernon  as  Cyril  Cvthbert,  David 
Fisher  as  Major  Treheme,  John  Clarke  as 
Matthew  Pincher,  C.  Warner  as  Viscount 
Glycerine,  Miss  Maggie  Brennan  as  the  Hon. 
Fred  Titeboy,  Miss  Henrade  as  Mrs.  Cyril 
Cuthbert,  Miss  Hughes  as  Ifr*.  Singleton 
IJH**,  and  Mrs.  Stephens  as  Miss  Grannett  ; 
revived  at  the  Globe  Theatre  on  October  5, 
1S72,  with  H.  J.  Montagu  as  Cyril,  Compton 
as  Pincher,  Miss  Rose  Massey  as  the  lion. 
Fred,  Miss  CarlotU  Addison  as  Mrs.  Cutk. 
bert,  and  David  Fisher  and  Miss  Hughes  as 
before  ;  at  the  Imperial  Theatre  in  April. 
1877,  with  Miss  M.  Brennan  as  before,  and 
other  parts  by  Miss  Rose  Egan,  Miss  B. 
Henri,  C.  Warner,  F.  H.  Macklin,  W.  Bel- 
ford,  and  J.  Fawn ;  at  Toole's  Theatre,  on 
January  17,  1880,  with  H.  J.  Byron  as  Pin- 
cher, E.  D.  Ward  as  Cyril,  J.  Billington  as 
Treheme,  Miss  Roland  Phillips  as  Titeboy, 
Miss  Lilian  Cavalier  as  Mrs.  Cuthbert,  Miss 
Effie  Liston  as  Mrs.  Bliss,  and  Miss  Emily 
Thorne  as  Miss  Grannett ;  at  the  Criterion 
Theatre  on  January  25, 1890,  with  Leonard 
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Borne  as  Cyril,  A.  El  wood  as  Treherne, 

D.  James  as  Pineher,  Mim  Olga  Brandon 
as  Jfr#.  CufAforrt,  Miss  Compton  as  .Vm 
B/i«.  Miss  F.  Frances  as  Tittboy,  and  Miss 

E.  Brunton  as  Mies  Grannett. 

Cyrus.  A  tragedy  adapted  by  Hoole 
(q.v.)  from  an  opera  by  Metastasio.  which, 
in  its  torn,  was  based  upon  the  first  book 
of  Herodotus.  4  Cyrus '  was  first  performed 
at  Covent  Garden  on  December  3,  1708. 
with  Powell  aa  the  hero  (son  of  Cambtjues 
and  Mandane),  Smith  aa  C ami)  y net,  Bennley 
aa  Mithranes,  Clarke  an  Antyngrt  (King  of 
Media),  Hull  as  Uarpagus,  Mrs.  Yates  aa 
Mandane  (daughter  of  Astyane*),  and  Mrs. 
Mattocks  aa  Aspasia  (daughter  of  Har. 
pagus). 

Cyrus  the  Great ;  or,  The  Tragedy 
of  Love.  A  play  by  John  Banks  {q.c.\ 
baaed  probably  on  Mdlle.  de  Scudery  s 
famous  romance,  and  performed  at  Lincoln's 
Inn  Fields  in  1696,  with  Betterton  in  the 


title  part,  Smith  as  Cyaxares  (King  of 
Media),  Hudson  as  Abratlatax  (King  of 
SnHaX  Kynaston  as  Hy*tu*pe*.  Bowman  as 
Cratsns  (King  of  Lydia),  Thurmond  as 
Ariabasus,  Mrs.  Barry  as  Panthea,  Mrs. 
Bracegirdle  as  Lausaria,  and  Mrs.  Bow  tell 
as  Thomyris  (Queen  of  Scythia). 

Czar  (The).  (1)  A  comic  opera  in  three 
acts,  by  John  O'Keefe  (q.v.),  performed  at 
Covent  Garden  in  March,  1790.  It  was  based 
on  the  well-known  fact  that  Peter  the  Cireat 
had  worked  incognito  in  our  dockyards,  in 
order  to  acquire  a  knowledge  of  shipbuild- 
ing. It  was  afterwards  reduced  to  the 
dimensions  of  a  farce,  and  performed  under 
the  title  of '  The  Fugitive.'  (2)  An  historical 
tragedy  in  five  acts,  by  Joseph  Cradock, 
printed  in  1824.— *  The  Czar  of  Muscovy  :' 
a  tragedy  by  Mrs.  Mary  Pix  (q.v.),  acted  at 
Lincoln's  Inn  Fields,  and  printed  in  1701. 
It  is  founded  on  incidents  in  the  life  of  Peter 
the  Groat  {q.v.).  See  Petek  the  Great. 


D*Alroy,  Hon.  George. 
obertsons  '  Caste '  {q.v.). 


The  hero  of 

Robertson 

D'Amboie,  Bussy.  See  Bussy  D'Am- 
bois  and  Revenue  of  Bcssy  D'Ambois. 

D'Amville.  The  hero  of  Tourneur's 
4  Atheist's  Tragedy  *  {q.v.). 

D'Anka,  Cornelie.  Actress  and  vo- 
calist ;  made  her  London  d/but  at  the 
Globe  Theatre,  April  22,  1871,  as  Prince  of 
Boboli  in  'Falsacappa'  {q.v.).  See  FlLLK 
de  Madame  Anqot. 

D'Arblay,  Madame  [Fanny  Burney]. 
Miscellaneous  writer,  born  1752,  died  1840; 
author  of  4  Edwin  and  Klgitha'  {q.v.),  a 
tragedy,  produced  at  Urury  Lane  in  1795. 

D'Arental,  Count.  The  villainous 
hero  of  PLANCHE's 4  Day  of  Reckoning '  {q.v.). 

D' Artagnan  and  the  Three  Muske- 
teers. A  drama  in  four  acta,  adapted  by 
Brian  Daly  and  John  M.  East  from  the 
4  Three  Musketeers '  of  Dumas,  and  first 
performed  at  the  Lyric  Theatre,  Hammer- 
smith, on  November  7, 1898,  with  C.  Glenney 
as  1/ Artagnan,  E.  Leicester  a*  Buckingham, 
Mrs.  Bennett  as  Anne  of  Austria,  and  Miss 
L.  Marlborough  as  Miladi.— D Artagnan, 
of  course,  figures  in  all  the  dramatizations 
of  4  The  Three  Musketeers '  {q.v.). 

D'Arville,  Caxnille.  Actress  and  vo- 
calist ;  was  the  first  representative  of  the 
heroine  in  4  Cymbia' (Strand  Theatre,  Lon- 
don, 1883),  Gabrielle  in  4 La  Vie'  (Avenue 
Theatre,  1883),  Katrine  in  4  Mynheer  Jan ' 
(Comedy  Theatre,  1887),  II  Capitano  Mara- 
tchino  in  4  Frankenstein '  (Gaiety  Theatre. 
1887),  the  heroine  in  4  Babette '  (Strand 
Theatre,  1888)  and  in  4  Carina '  (Opera 
Comique,  1888).  She  was  also  in  the  CMt 
of  •Cuilperic'  at  the  Empire  in  1884,  and 


^uved^thejheroine  in  4  Marjorie '  (Prince  of 

D'Aulnay.  Husband  of  Clarice  in 
Gilbert's  4  Comedy  and  Tragedy  '  {q.v.). 

D'Autreval,  The  Countess.  A  cha- 
racter in  4  Ladies'  Battle '  {q.v.). 

D'Avenant,  Charles.  Miscellaneous 
writer,  born  1656,  died  1714 ;  son  of  Sir 
William  D'Avenant  (7. r.);  was  for  some  time 
inspector  of  plays  ;  and  wrote,  when  nine- 
teen, a  tragedy  called  4  Circe,"  published  in 
1677. 

D'Avenant,  Sir  William.  Drama- 
tist, miscellaneous  writer,  and  theatrical 
manager ;  born  at  Oxford,  1605,  died  1668 ; 
son  of  John  D'Avenant,  a  vintner  and  mayor 
of  Oxford ;  educated  privately  and  at  Lin- 
coln College,  Oxford  ;  began  life  as  a  mem- 
ber of  the  household  of  the  first  Duchess  of 
Richmond,  whence  he  passed  into  that  of 
Fulke  Greville,  Lord  Brooke.  These  appoint- 
ments brought  him  into  touch  with  the 
Court,  and  led  to  many  valuable  friend- 
ships. In  1629  he  published  his  first  plav, 
4Albovine,  King  of  the  Lombards'  {q.v"). 
In  1637  he  was  made  Poet  Laureate  in  suc- 
cession to  Ben  Jonson,  and,  two  years  later, 
director  of  the  King  and  Queen  s  Company 
14  at  the  Cockpit  in  Drury  Lane.*4  Taking 
the  side  of  King  Charles  in  the  contest 
between  Crown  and  Parliament,  D'Avenant 
had  to  fly  to  France,  but,  returning,  he 
engaged  in  active  military  service,  for  which 
he  was  knighted  at  the  siege  of  Gloucester 
in  1643.  Towards  the  end  of  the  Common- 
wealth, 44  having  obtained  the  countenance 
of  persons  of  rank,  he  got  permission," 
says  the  4 Biographia  Dramatics,'  "to  open 
a  sort  of  theatre  at  Rutland  House,  in 
Yard,  where  he  began  with 
211 
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a  representation  which  he  called  an  Opera. 
.  .  .  ThU  meeting  with  encouragement,  he 
still  proceeded,  till  at  length,  growing  bolder 
by  luccesw,  he  wrote,  and  caused  to  be  acted, 
several  regular  plays."    For  admission  to 
these  performances  money  was  taken,  and 
to  that  extent  they  may  oe  called  public. 
One  of  the  pieces  produced  was  D'  A  Tenant's 
own  play,  *  The  Siege  of  Rhodes '  (1666),  in 
which  Mrs.  Coleman,  the  first  English  pro- 
fessional actress  [see  Actresses],  made  her 
appearance.   In  1668  D'Avenant  opened  the 
Cockpit.   Two  years  afterwards  (the  Resto- 
ration having  intervened)  D'Avenant  ob- 
tained a  license  to  form  a  company  of  players 
(called  the  Duke's,  after  its  patron,  the 
Duke  of  York),  and  this,  headed  by  Better- 
ton,  started  operations  at  the  theatre  in 
Salisbury  Court.    Thence,  in  1662.  it  mi- 
grated to  a  new  playhouse  in  Lincoln's  Inn 
Field*,  where,  six  years  afterwards,  D'Ave- 
nant  died,  in  lodgings  which  formed  part  of 
the  theatre.   In  addition  to  the  two  plays 
above  named,  D'Avenant  was  the  author  of 
the  following,  printed  in  the  years  stated  :— 
'The  Cruel  Brother'  (1630),  'The  Just 
Italian'  (1630).  'The   Temple  of  Love,' 
raasquo  (1634),  '  The  Triumphs  of  the  Prince 
D' Amour*  (1636),  'The  Platonic  Lovers' 
(1636),  'The  Wits '  (1636),  *  Britannia  Trium- 
phant,' masque  (1637),  'Salmacida  Spolia' 
(1639),  'The  Unfortunate  Lovers '  (1643),  and 
4  Love  and  Honour '  (1649).   At  the  Cockpit 
he  produced  '  The  Cruelty  of  the  Spaniards 
in  Peru'  (1658)  and  'The  History  of  Sir 
Francis  Drake'  (1659);  at  Lincoln's  Inn 
Fields,  the  first  and  second  parts  of  •  The 
Siege  of  Rhodes'  (elaborated  from  the  first 
sketch  of  1666)  (1663),  'Man's  the  Master' 
(1669),  and  'The  Playhouse  to  Let*  (q.v.). 
Plays  called  'The  Fair  Favourite'  (1673), 
'  News  from  Plymouth '  (1673),  '  The  Siege  ' 
(1673),  'The  Distresses'  (1673),  and  'The 
Colonel*  (q.v.)  are  also  ascribed  to  D'Ave- 
nant, who  waft,  further,  guilty  of  some 
adaptationsfrotn  Shakespeare—'  Law- against 
Lovers,'  'The  Tempest'  (with  Dry  den), 
and  4  Macbeth,"  all  of  which  see,  and  of 
one  from  '  The  Two  Noble  Kinsmen '— '  The 
Rivals '  (q.v.).  The  dramatic  works  of  D'Ave- 
nant were  edited  by  Laing  and  Maidment, 
with  a  memoir,  in  1872-4.   See,  also,  Wood's 
'Athens   Oxonienses,'  Aubrey's  'Lives,' 
lAngbalne's    *  Dramatic    Poets,'  Oldys' 
Diary,  Malone's  *  English  Stage,'  Oenest's 
'English  Stage,'  '  Biographia  Dramatic*.' 
Sir  Walter  Scott  records  having  perused 
"  a  few  pages  of  Will  D'Avenant,  who  was 
so  fond  of  having  it  supposed  that  Shake- 
speare Intrigued  with  bis  mother.   I  think 
the  pretension  can  only  be   treated  as 
Phaeton  was,  according  to  Fielding's  farce— 


•  EwUliH.  by  all  the  boyy  I'm 

Toy,  the  Mis'i  -on.  r«i  rwcalt  ro 


you  b.  d-d.* " 

"As  *  dramatist,"  fays  Professor  Ward, 
"D'Avenant  may,  in  the  earlier  series  of 
his  plays,  be  described  as  a  limb  of  Fletcher, 
whom  he  resembled  In  his  audacious  choice 
of  subjects,  in  his  roving  rather  than  soaring 
flights  of  fancy,  and  In  his  love  of  warm 
descriptive  colouring.  On  occasion  he  re- 


Teals  some  traces  of  the  tenderness  and 
even  of  the  poetic  feeling  of  his  predecessor ; 
but  of  the  humour  in  which  Fletcher 
abounded  D'Avenant  seems  to  me  to  possess 
little  or  nothing.  .  .  .  With  all  his  short- 
comings and  excesses,  D'Avenant  must  re- 
tain  in  the  annals  of  our  drama  the  historical 
position  which  he  secured  by  his  opportune 
energy  and  resource— of  forming  the  chief 
connecting  link  between  two  periods  of  our 
dramatic  literature." 

Dabble.    A  dentist  in  Cobb's  'Hu- 
mourist' (q.v.). 

Dabbs,  O.  H.  R.  Physician  and  dra- 
matic writer:  author  of  the  following 
plays  :— '  Black  Mall'  (1887).  '  The  Under- 
study '  (1887),  '  The  Contractor '  (1*7). 
•Popsy'  (1888).  'Her  Own  Witness'  (1889), 
'  The  Village  Post-Office '  (1889),  *  Our  Pals ' 
(1889),  '  Punchinello  '  (1890),  '  The  Jewels  * 
(1893),  *  The  Blind  Singer '  (1898),  and,  with 
Edward  Righton  (q.v.).  'Our  Angels'  (1891) 
I'  Our  Pals  Expanded]  and  '  Dante '  (1893). 

Daborne.  Robert.  Dean  of  Lismore 
(1621)  and  dramatic  writer,  died  1628  : 
author  of  'A  Christian  turned  Turk,' tragedy 
(1612).  and  4  The  Poor  Man's  Comfort.'  tragi- 
comedy (1665) ;  also,  of  '  The  Bellman  of 
London,'  'The  Owl,"  'Machiavell  and  the 
Devil,'  and,  with  Cyril  Tourncnr,  '  The 
Arraignment  of  London '  (o.t>.).  He  seems 
to  have  collaborated  with  Field  and  Mas- 
Binger. 

Dabsey,  Eliza,  in  Stephens  and  Solo- 
mon's 4  Billee  Taylor '  (q.v.). 

Dacre,  Arthur.   Actor;  real  name, 
Culver- James ;  died  1805;  began  life  as  a 
doctor.   His  first  part  seems  to  have  been 
Captain  Motyneux  in  'The  Shaughraun, 
played  by  bim  during  the  American  run 
of  the  piece.   In  September,  1879,  ho  ap 
peared  at  the  Court  Theatre,  London,  a* 
Gustave  in  a  revival  of  4  Fernande.'  After 
that  date  he  played  in  London  the  following 
original  parts  :—/>»>*  Capel  in  '  A  Clerical 
Error'  (1879),  Mr.  Moitino  in  'Courtship* 
(1879),  Harold  Kent/on  in  'The  Old  Ixive 
and  the  New'  (1879),  Armand  Duval  in 
'  Heartsease '  (1880),  Guy  Faudt  in  '  The 
Cynic'  [see  'Modern  Faust']  (1882),  Victor 
at  Ritl  In  '  Impulse '  (1882),  Tom  Potter  in 
•  The  Silver  Shield '  (1885),  Jom«  Ralston  in 
'Jim  the  Penman'  (1886),  Notl  Mvtgrar* 
in  '  Harvest '  (1886).  Geoffrey  Calvert  in 4  Hard 
Hit'  (1887).  Captain  Maubert  in  4  Civil  War  * 
(1887),  Henri  VandeUe  in  4  Esther  Sandraz* 
(1889).  Dorian  Cholmondeley  in  4  The  Royal 
Oak '  (1889),  William  Preneott  in  '  Man  and 
Woman '  (1893),  Captain  Chandea  in  4  A  Life 
of  Pleasure'  (1893).   He  was  also  seen  in 
London  as  Ernett  Vane  in  4  Masks  and 
Faces*  (Uaynmrket,  1881),  Camille  Dvjar- 
din  in  'The  Double  Marriage'  (Prince  of 
Wales',  1888),  Beamith  M'Coul  In  '  Arrah-na- 
Pogue'  (Princess's,  1891),  etc.  See  Roselle, 
Amy. 


Dactyl,  Mr. 


A  poet  in  Foote's  Pa- 
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Dad.  A  comedy  in  three  acts,  by  F.  A. 
Sciiumore,  Theatre  Royal,  Belfast,  No- 
vember 22,  18S2. 

Daddy  Gray.  A  drama  in  three  acts, 
by  Andrew  Halliday  (q.r.),  first  performed 
at  the  New  Royalty  Theatre,  London,  on 
February  1,  1868,  with  F.  Dewar  in  the 
title  nil?,  Miss  Carlotta  Addison  as  Jessie 
Bell,  Miss  M.  Oliver  as  Kitty  Clatterby,  E. 
Danvers  as  Jinks,  and  Mrs.  J.  Rouse  as 
Mr*.  Bell ;  first  performed  in  New  York  at 
tho  Fifth  Avenue  Theatre,  December,  1869, 
with  E.  L.  Davenport  as  Gray,  J.  Lewis  as 
Jink*,  Miss  Agnes  Ethel  as  Jessie,  and  Mrs. 
Wilkins  as  Mrs.  Bell. 

Daddy  Hardacre.  A  drama  in  two 
actn,  adapted  by  J.  Palo  rave  Simpson  from 
Bayard  and  Duport's  '  La  Fille  de  L' Avare,' 
first  performed  at  the  Olympic  Theatre,  Lon- 
don, on  March  26,  1867,  with  F.  Robson  as 
Dadily,  Miss  Hughes  (Mrs.  Gaston  Murray) 
as  his  daughter,  and  O.  Vining,  Cooke,  and 
Mrs.  Stephens  in  other  parts.  The  story  is 
that  of  an  old  miser  who  "  lovea  his  daughter 
and  his  gold,  and  handles  and  hugs  them 
with  equal  affection." 

Daddy  Longlegs.  A  pantomime  by 
F.  Bowyer  (q.v.). Britannia  Theatre,  London, 

December  20,  1885. 

Daffodil.  The  "  male  coquette "  in 
C.arrick's  play  so  named  (7.r.). 

Dagger  and  the  Cross  (The).  (1)  A 

drama  in  four  acts,  by  Rrownlow  II ill, 
Grecian  Theatre,  London,  October  10.  1867. 
<2)  A  play  in  four  acts,  adapted  by  W.  A. 
Thkmaysk  from  Joseph  Hatton's  novel  of 
the  same  title,  and  first  performed  at  Tren- 
ton, New  York,  September  4,  1899,  by 
Robert  B.  Mantell  and  company  -'  The 
Dagger  and  the  Rose,'  by  J.  C.  Dixox  and 
O.  J.  Booth,  has  been  performed  in  U.S.A. 

Daggers  Drawn.  A  comedietta  by 
Pryce  Skaton,  Strand  Theatre,  London, 
January  9,  1892. 

Daggerwood,  Sylvester.  See  Syl- 
vester Daogerwood. 

Dagobert,  King  of  the  Franks.  A 

play  translated  from  the  German  of  llabo, 
ami  published  in  1S00.  (2)  4  Dagobert :  * 
an  opera- bouffe  in  three  acts,  dialogue  by 
Richard  Sillman,  songs  by  Frank  Green, 
and  music  by  Herv<5,  first  performed  at  the 
Charing  Cross  Theatre,  London,  August  28, 
1875,  with  Edmund  Rosenthal  in  the  title 
part  (King  of  Gaul),  E.  J.  Odell  as  Diamond 
Kyf,  F.  J.  Stimson  as  Prince  Clodomir,  Miss 
Ja  Feuillade  as  Hector  (a  page),  Miss  Bur- 
ville  as  J'rincess  Fleur  d'Atnour,  Miss  T. 
lAvis  as  Quem  Chloriiula,  and  Miss  P. 
Lavcrne  as  Cuntgonde  (a  country  lass). 

Dahanna,  Davy,  in  Middleton's 
'  Chaste  Maid  in  Cheapside '  (q.v.),  fa  a  poor 
kinsman  of  Sir  Walter. 

Dainty,  Lady.  A  hypochondriac  in 
Ri'rnabys  *  Reformed  Wife'  (q.v.)  and 
Ciijiier's  *  Double  Gallant'  (q.v.). 


Dairolles,  Adrienne.  Actress  ;  was 
in  the  original  cast  of  the  following  plays 
(produced  in  London  in  the  years  named)  :— 
'Mirage'  (1888),  'Christina'  (1888).  'The 
Dean's  Daughter'  (1888).  'Calumny*  (1SS9), 
'The  Inheritance' (188!». '  Your  Wife'  (1890), 
'  Dick  Wilder '(1891),  'The  American * (1*91), 
'  The  Grey  Mare '  (1892),  '  A  Play  in  Little  5 
(1892),  'A  Marriage  of  Convenience '  (18J7), 
etc.  She  was  also  in  the  first  London  pro- 
ductions of  '  All  the  Comforts  of  Home 1 
(1391)  and  '  Marriage,  1892'  (1892),  and  was 
seen  in  tho  latter  year  as  llortense  in  a  re- 
vival of  'Jo'(g.i\). 

"  Daisies,  smell-less,  yet  most 

qnaint."— 'The  Two  Noble  Kinsmen* 
(song). 

Daisy.  See  Little  Daisy. 

Daisy.  (1)  A  comedy  in  two  acts,  by  E. 
Manuel  (.q.v.),  Britannia  Theatre,  London, 
October  28,  1878.  (2)  A  farcical  comedy  in 
three  acts,  by  B.  T.  Hiuiies,  Koyalty 
Theatre,  Glasgow,  July  23,  1883.  (3)  A 
comedy-operetta  written  by  F.  Gkovk 
Palmer,  composed  by  Henry  J.  Wood, 
Kilburn  Town  Hall,  London.  May  1,  1890. 

Daisy  Farm.  A  drama  in  four  acts, 
by  II.  J.  Byron  q.v.),  first  performed  at  the 
Olympic  Theatre,  London,  on  May  1,  1871, 
with  a  cast  including  the  author,  <J.  Belmore. 
W.  Blakeley,  Charles  Warner.  J.  Carter.  E. 
W.  Garden,  Miss  M.  O'Berne.  Miss  Hughe.*, 
and  Mrs.  W.  H.  Liston ;  revived  at  the  Gaiety 
Theatre,  London,  in  October,  1879. 

Daisy  Land.  A  play  in  three  acts,  by 
H.  Graham,  Lecture  Hall,  Greenwich, 
March  11,  1890. 

Daisy,  Princess.  Tho  heroine  of 
Blrnand's  'White  Fawn'  (q.v.). 

Daisy's  Escape.  A  comedietta  by  A. 
W.  Pinf.ro  (q.v.),  first  performed  at  the 
Lyceum  Theatre,  London,  on  September  20, 
1879,  with  the  author.  F.  Cooper,  and  Miss 
Alma  Murray  in  the  cast. 

Dakolar.  A  play  by  Steele  Mackaye. 
produced  at  the  Lyceum  Theatre,  New 
York,  April  6, 1885. 

Dale,  Felix.  The  nom  de  guerre  under 
which  II.  C.  Merivale  produced  aud  printed 
his  'He's a  Lunatic* (7. v.). 

Dalgurno,  Lord.  A  character  in  the 
various  adaptations  of  'The  Fortunes  of 
Nigel*  (q.v.). 

Dalilah.  See  Syren,  The. 

Dallas,  J.  J.  Actor ;  was  in  the  original 
cast  of  '  Fatinitza'(Alhambra  Theatre.  1878). 
Between  1880  and  1883  he  had  parts  in  the 
following  Gaiety  productions  :— '  Colonel 
Sellers,'  'Young  Rip  Van  Winkle,  'The 
Corsican  Brothers  Co.,'  Reece's  '  Forty 
Thioves,"  Bubbles,'  Burnand's '  Whittingtnn 
and  his  Cat,*  Reece's  •  Aladdin  *  and  '  Little 
Robin  Hood,'  and  Burnand's  '  Ariel.'  He 
was  in  the  original  casts  of  Recce  and 
Farnie's  '  Kenil worth  *  (1885),  '  La  Bear- 
naise'  (1886),  'The  Old  Guard'  (1*»7), 
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•Nadgy*  (1888).  He  has  also  played  in 
London  Folbach  in  •  Falks.'  the  Jtajah  in 
'The  Nautch  Girl.'  and  lioberts  in  'The 
lady  Slavey;'  in  the  provinces,  the  title 
part  in  '  The  Vicar  of  Bray '  and  Hvneyeoinb 
m  '  The  Uay  Parisiennc.  He  wan  in  the 
llrst  American  cast  of  'Utopia  Limited, 
lie  is  part-author  of  'The  School  Girl 
(y.r.)and  *  The  Wishing  Well'  (q.v.). 

Dallas,  Mrs.  See  Glyn,  Isabel. 

Dallas,  Bobert  Charles.  Dramatic 
and  miscellaneous  writer,  born  1754,  died 
1824  ;  author  of '  Lucretia,*  a  tragedy  (1797X 
•  Not  at  Home,'  an  entertainment  (1809),  and 
'  Adrastus,'  a  tragedy  (1823).  His  works 
appeared  in  1813.  See  'Biographia  Dra- 
matica.' 

Dalton,  Charles-  Actor »  ioined  tho 
profession  in  1883  ;  was  in  the  original  casta 
of  '  Sister  Mary '  (1886),  *  Master  and  Man 

(1889)  ,  'Jess'  (1890),  'The  English  Roso' 

(1890)  ,  'The  Trumpet  Call'  (1891).  'The 
White  Rose  *  (1892),  ' The  Lights  of  Home  ' 
(1892),  "The  Lost  Paradise'  (1892),  'The 
Derby  Winner*  (1894).  He  played  the 
Stranger  in  the  English  version  of  'The 
Lady  from  the  Sea'  (1891). 

Dalton,  John,  D.D.  See  Com  us. 

Daly,  Auffustin.  Theatrical  manager 
and  dramatic  writer,  born  Plymouth,  North 
Carolina,  July.  1S38 ;  died  June,  1899; 
began  his  career  in  New  York,  in  1859,  as 
a  journalist,  at  one  time  contrihuting  criti- 
cisms of  music  and  drama  to  local  news- 
papers. His  work  as  a  theatrical  manager 
dates  from  August  16, 1869,  when  he  opened 
the  first  Fifth  Avenuo  Theatre,  New  York, 
with  T.  W.  Rohertson's  'Play.'  to  which 
be  had  himself  made  "additions."  The 
theatre  was  burnt  down  in  1873.  but  rebuilt 
in  the  same  year.  In  1877  Daly  retired 
from  its  direction ;  on  September  17,  1879, 
he  opened  Daly's  Theatre  on  Broadway, 
of  which  he  remained  manager  till  his 
decease.  For  a  short  time  he  was  also 
manager  of  the  Grand  Opera  House  and 
Olympic  Theatre,  New  York.  At  Daly's  he 
gathered  round  him  a  "company  of  come- 
dians" (headed  by  Miss  Ada  Rehan).  with 
which  he  paid  visits  to  London  in  1884 
(Toole's  Theatre),  in  1880  (Strand  Theatre), 
in  l88S(Gaiety  Theatre),  and  in  1890(Lyceum 
Theatre).  In  June,  1898,  he  became  lessee 
of  Daly's  Theatre,  Leicester  Square,  Lon- 
don.  He  was  the  author  of  the  following 

Slavs :—' Under  the  Gaslight'  (1806).  'The 
Led  Scarf'  (1868),  *A  Flash  of  Lightning' 
(1868),  'Divorce*  (1871),  'Horizon'  11871), 
'Madeline  Morel'  (1878),  'Pique'  (1875), 
•The  Dark  City'  (1877),  and  'Tiote*  (1880). 
The  following  is  a  list  of  his  adaptations 
of  plays  and  novels :—* Leah  the  Forsaken' 
(1862), '  Lorlie  s  Wedding'  (1864),  'Taming 
a  Butterfly'  (with  Frank  Wood,  1865). 
•Griffith  Gaunt'  (I860),  'Norwood*  (with 
J.  W.  Howard,  jun..  1867).  'The  Pickwick 
Papers'  (1S08).  'Frou  Frou'  (1870),  'Man 
and  Wife '  (1870), '  No  Name '  (1871), '  Article 
'47.  (1872),  'Round  the  Clock'  (1872), 


•Roughing  If  (1872).  'Alixe'  (1873%  '  Fol- 
llne'  (1874),  'Monsieur  Alphonse'  (1874V 
'What  Could  She  Do?  or.  Jealousy'  (1874>. 
•The  Big  Bonanza*  (1875),  'Come  Here' 
(1876),  'Life*  (1876),  'Lemons'  (1877).  'An 
Arabian  Night'  (1879).  'The  Way  we  Live' 

(1880)  ,  'Needles  and  Pins'  (1880X  4 Zamina ' 

(1881)  ,  «  Quits  *  (1881), '  Royal  Youth  *  (1S81). 
'The  Passing  Regiment*  (1881).  'Odette' 

(1882)  ,  '  Our  English  Friend '  (1882),  '  Seven- 
Twenty-Eight  '  ('Casting  the  Boomerang') 

(1883)  ,  '  Dollars  and  Sense '  (1883),  '  Red- 
Letter  Nights'  (1884X  'A  Wooden  Spoon* 

884),  'Love  on  Crutches ' (1884),  'A  Night 
fi"  0886),  'Denise*  (1S85),  'A  Sudden 
Shower'  (1886),  'Nancy  and  Co.'  (18S6), 
'After  Business  Hours'  (1886),  'Love  in 
Harness'  (1886),  'The  Railroad  of  Love* 
(1887),  'The  Lottery  of  Love'  (1888V  4 An 
International  Match'  (1SS9),  'Samson  and 
Dalilah  *  (1889).  '  The  Golden  Widow '  (1389V 
"The  Great  Unknown'  (1889),  'The  Last 
Word'  (1890),  'The  Prodigal  Son'  (1*911, 
'Love  in  Tandem'  (1892),  'Little  Miss 
Million'  (1892).  Daly  also  adapted  'The 
Relapse'  (<7.t>.)  under  the  name  of  'Miss 
Hoyden's  Husband'  (?•*•).  Daly's  chief 
Shakespeare  revivals  were  as  follows:— 
' The  Merry  Wives  of  Windsor'  (1886),  'The 
Taming  of  the  Shrew'  (1887), 4  A  Midsnmmer 
Night's  Dream*  (1888),  4  As  You  Like  If 
(1889),  'Love's  Labour's  Lost'  (1891),  and 
•Twelfth  Night'  (1893).  His  most  notable 
reproductions  of  "old  English"  comedy 
were— 'She  Would  and  She  Would  Not* 
(1883),  "The  Country  Girl'  0884),  'The  Re- 
cruiting Officer'  (1885),  'The  Inconstant' 
(1889),  "The  School  for  Scandal*  (1891),  and 
'  The  Belle's  Stratagem '  (1893). 

Daly,  Dr.  The  vicar  in  Gilbert  and 

Sullivan's  '  Sorcerer  *  {q.v.\ 

Daly,  Ellen.    See  Phillips,  Frede- 
rick. 

Daly,  John  [real  name,  Besemeres]. 
Dramatic  writer;  author  of  the  following 
pieces :— '  Broken  Tovs '  (1850), '  Young  Hus- 
bands *  (1852),  '  The  times  *  (1853). '  Old  Salt  * 
(1868),  1  A  Roving  Commission '  (1869),  4  Dv 
theboys  Hall '  (1871), 4  Marriage  Lines'  (1873* 
•  Forget  and  Forgive '  (1874). 

Daly,  Kyrle,  the  hero  of  Boucicault** 
'  Colleen  Bawn '  (?.t.),  figures  also  in  other 
adaptations  and  burlesques  of  Griffin's 
story. 

Daly,  Mrs.  See  Barsaxti,  Miss. 

Daly,  Richard.  Actor  and  theatrical 
manager,  died  1813;  educated  at  Trinity 
College,  Dublin  ;  received  instruction  in  act- 
ing from  Macklin,  and  was  seen  at  Covent 
Garden  as  Othello.  After  experience  as  a 
player  in  Cork  and  Dublin,  he  made  a 
wealthy  marriage,  and  in  1781  became  lessee 
and  director  of  the  Smock  Alley  Theatre  in 
the  last-named  city.  To  this  he  afterwards 
added  the  direction  of  the  Crow  Street 
Theatre  and  the  Theatre  Royal. 

Daly's  Theatre.  See  Londox  The- 
atues  and  New  York  Theatres. 
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Dam,  Henry  J.  W.  Dramatic  and 
miscellaneous  writer ;  author  of  '  Diamond 
Deane'  (1891)  and  'Prince  Karatoff'  ['The 
Silver  Shell  'J  (1892) ;  also,  of  the  libretti  of 
*  The  Shop  Girl '  (1894)  and  '  The  Coquette ' 
(1899).  See  Kino  of  Fools.  A. 

Damaa,  Colonel,  in  Lttton's  'Lady 
of  Lyons'  (q.v.). 

Dame  aux  Camelias  (La).  A  drama 
in  Ave  acts,  by  A.  Dumas  Jilt  (Vaudeville, 
Parin,  February  2,  1852),  performed  at  the 
Gaiety  Theatre,  London,  June  11, 1881.  An 
English  version  of  it  was  played  at  the 
Lyceum  Theatre  in  July,  1858,  with  Mrs. 
Charles  Young  (Mrs.  Hermann  Vezin)  in  the 
title  part.  ScoCamille,  Heartsease, Lady 
©p  the  Camelias.  and  Traviata,  La. 

Dame  Blanche  (La).  See  White 
Lady,  The. 

Dame  de  Plane  (La).  See  Queen  op 
Spades. 

Dame  de  St.  Tropez  (La).  A  drama 
In  three  acta,  by  James  Bauiier,  flrst  per- 
formed at  the  Olympic  Theatre,  London, 
March  4,  1845,  with  Miss  Davenport  in  the 
title  part  (Uortente).  See  Isle  OP  St. 
Tropez. 

Dame  Dobsonj  or.  The  Cunning1 
Woman.  A  comedy  by  E.  Kavenscrokt, 
translated  from  '  La  Divineresse ;  ou,  I>»s 
faux  Knchantemens,'  and  acted  at  the 
Duke's  Theatre  (probably  in  1683),  with  Mrs. 
Corey  as  the  bam',  and  other  parts  by 
Mountfort  (Hrartuxll),  Kynaston,  Leigh, 
Lady  Slingsby,  Mrs.  Leigh,  etc 

Dame  Trot.  A  pantomime  by  G.  H. 
Oeorue,  Oriental  Theatre.  London,  Decem- 
ber 24, 1870. 

Dames  de  la  Halle  (Les)  (Ambigu  Co- 
inique,  Paris,  1852).  See  Chain  of  Events.A  ; 
Foundlings,  The;  Lost  Husband,  The; 
and  Queen  of  the  Market. 

Damnation  of  Faust  (The).  A  dra- 
matic legend,  in  four  acts  and  an  epilogue  ; 
music  by  Hector  Berlioz  ;  adapted  to  the 
English  stage  by  T.  H.  FRIEND,  and  per- 
formed at  the  Court  Theatre,  Liverpool, 
February  3,  1894. 

Damnation ;  or.  Hissing-  Hot.  An 

interlude  by  Charles  Stuart,  performed 
at  the  Haymarket  Theatre  in  1781. 

Damooles,  the  Syracusan,  in  Edward 
Howard's  *  Usurper '  (q.v.),  is  intended  for 
Oliver  Cromwell. 

Damolselle  (The):  or.  The  New 
Ordinary.  A  comedy  by  Richard  Brome 
{(j.  v.),  printed  in  1053. 

Damoiselles  a-la-mode  (The).  A 

comedy  by  R  Flecknob  (q.vX  adapted 
from  Molierc's  •  predeuses  Ridicules.,'  •  Kcolo 
dei  Femmes,'  and '  Ecole des  Maris ; '  printed 
in  1007. 

Damon  and  Phillida.  See  Love  in  a 
Riddle. 


Damon  and  Pythias.  The  chief  cha- 
racters in  several  dramatic  pieces : — (1)  A 
'  most  excellent  Comedie  of  two  the  moste 
faithfullest  Freendes  Damon  and  Pythias 
.  .  .  showed  before  the  Queenes  Majestic 
by  the  children  of  her  Grace's  chappel  .  .  . 
made  by  MaLster  Edwards,  then  beynge 
maister  of  the  children  ; '  printed  in  1571. 
and  included  in  Dodsley's  'Old  Plays.'  (2) 
'Damon  and  Pythias:  a  play  by  Henry 
Chettle  (q.v.),  acted  in  1599.  "  This  was 
probably  an  alteration  of  the  foregoing 
piece."  (3)  '  Damon  and  Pythias  : '  a  play 
by  John  Banim  (q.v.),  flrst  performed  at 
Covent  Garden  on  May  28,  1821,  with  Mac- 
ready  as  Damon,  C.  Kemble  as  Pythia*, 
Abbot  as  Dionyriut,  Miss  Dance  as  Calanthe 
(in  love  with  Pythiat),  Miss  Foote  as  Uer- 
tnion  (wife  to  Damon),  etc.  "  Dionyriut  con- 
demns Damon  to  death.  Pythias  requests 
Dionyriut  to  set  Damon  at  liberty  for  some 
few  hours,  that  he  may  go  and  &ee  his  wife 
and  child,  who  are  in  the  country.  Pythiat 
offers  to  remain  in  prison  as  a  pledge  for 
Damon' t  return.  Damon,  but  not  by  his 
own  fault,  does  not  return  till  Pythiat  has 
been  brought  to  the  scaffold.  Dionyritt* 
pardons  Damon"  (Genest).  The  play  was 
revived  at  Sadler's  Wells  Theatre  in  Decem- 
ber, 1840,  with  Phelps  as  Damon,  Creswkk 
as  Pythias,  and  G.  Bennett  as  Dionyriut ;  at 
Manchester  in  1847-8.  with  Barry  Sullivan  as 
Damon ;  at  the  Marylebone  Theatre  in  1848  ; 
at  the  Surrey  Theatre  in  1805.  with  J.  Anderson 
ami  J.  Fernandez  in  the  title  parts ;  of 
late  years,  in  the  English  provinces,  witli 
Edmund  Tearle  as  Damon  and  Edwin 
lx?ver  as  Pythiat.  (4)  A  farce  by  J.  B. 
Bickstone  (q.v.),  flrst  performed  at  the 
Adelphi  Theatre,  London,  on  December  19, 
1831,  with  Uemmings  and  Yates  in  the  title 
parts,  and  other  rolet  by  Buckstone  and 
Mrs.  Fitzwilllam. 

Damp  Beds.  A  comedietta  by  Tom 
Parry,  Strand  Theatre,  London,  May,  1852. 

Dampier,  Alfred.  Actor  and  the- 
atrical manager ;  made  his  professional 
debut  at  Stratford-on-Avon  as  the  Player 
King  in  '  Hamlet.'  After  mnch  provincial 
experience  he  went  in  1873  to  Australia, 
with  which  he  remained  long  connected  a* 
player  and  entrepreneur,  besides  "  starring  " 
in  America,  Canada,  and  England  (notably 
at  the  Surrey  Theatre). 

Dampit.  A  character  in  Middleton's 
•  Trick  to  Catch  the  Old  One'  (q.v. ). 

Dan.  The  name  of  characters  in  Col- 
MA.Vs  'John  Bull*  (q.v.),  'The  King  of  the 
Merrows '  (q.v.),  and  Boucicault*s  '  Streets 
o'  London '  (q.v.). 

"Danae,  in  a  brazen  tower."— 
Beaumont  and  Fletcher's  ■  Valentinlan  • 
(song). 

Danby?  Charles.  Actor,  born  1857; 
made  his  tendon  dsbut  at  the  Strand  The- 
atre in  September.  18H7,  as  Captain  Sneak 
in  '  The  Sultan  of  Mocha  *  (q.v.).  He  was  in 
the  original  casts  of '  Ruy  Bias,  or  the  Blase 
Rom-  (18-J9), '  Joan  of  Arc '  (1891), '  Morocco 
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Bonnd  '  (1S93X  '  King  Kodak '  (1894),  '  Tho 
I*dy  Slavey'  (1894),  FBaron  Golosh*  (1895), 
etc. 

Dance,  Charles.  Dramatic  writer, 
horn  1794,  died  1803 ;  son  of  an  architect; 
held  successive  offices  in  the  Insolvent 
Debtors'  Court,  London.  The  following  is  a 
list  of  his  principal  dramatic  pieces,  all  of 
which  see  :— *  Advice  Gratis,'  '  Alive  and 
Merry,'  'The  Bengal  Tiger,'  '  Beulah  Spa,' 
'  Blue  Beard,'  «  Burlington  Arcade,'  '  The 
Country  Squire,"  '  Delicate  Ground,'  *  A 
Dream  of  the  Future,'  'The  Dustman's 
Belle,'  1  Izaak  Walton/  '  Lucky  Stars.' 
'  Marriage  a  Lottery,'  •  A  Match  in  the 
Dark,'  'The  Morning  Call,' '  Naval  Engage- 
ments,' 'Olympic  Revels,'  'The  Paphian 
Bower,'  'Petticoat  Government,'  'Pleasant 
Dreams,'  '  Puss  in  Boots,'  '  Sons  and  Sys- 
tems," '  The  Stock  Exchange,' '  Telemachus,' 
•The  Victor  Vanquished,'  *The  Water  Party, 
•Who  Speaks  First?'  and  'A  Wonderful 
Woman/ 

Dance,  George.  Dramatic  writer ; 
author  of  'Oliver  Grumble'  (1886).  'The 
Barmaid'  (1891).  '  Ma  Mie  Rosette.'  libretto 
(1892),  'A  Modern  Don  Quixote'  (1893), 
•The  Lady  Slavey'  (1893),  TThe  Gay  Pari- 
sienne '  (1894), '  Buttercup  and  Daisy 1  (1895), 
•Lord  Tom  Noddy'  (1898),  'The  New 
Mephisto '  (1897), '  The  Gay  Grlsette'  0898), 
•  A  Chinese  Honeymoon '  (1899), '  The  Ladies 
Paradise,'  'The  West  End,'  etc  ;  also,  co- 
author, with  F.  Desprez,  of  'The  Nautch 
Girl '  (1891). 

Dance,  James.  Actor  and  playwright, 
born  1722,  died  1774  ;  son  of  a  surveyor  and 
architect ;  educated  at  Merchant  Taylors' 
and  Oxford  ;  assumed  the  name  of  "Love," 
and  published  in  1742  a  play  called  '  Pamela' 
(o.p.) ;  also  wrote  pantomimes  entitled  'The 
Witches'  (1762),  'The  Rites  of  Hecate' 
(1764),  and  'Tho  Hermit'  (1767),  besides 
publishing  adaptations  of '  Timon  of  Athens ' 
(1768),  '  Rule  a  Wife  and  Have  a  Wife,'  and 
'The  City  Madam  '  (1771).  He  was  known 
as  an  actor  in  Dublin  and  in  Edinburgh, 
where  he  was  also  a  theatrical  manager. 
In  1762  he  appeared  at  Drury  I^ane.  Later, 
he  built  a  theatro  at  Richmond,  Surrey. 

Dancer,  John  [temp.  Charles  II.],  pub- 
lished English  translations  of  Corneille's 
'  Nicomede '  (1671)  and  Quinault's  '  Agrippa, 
King  of  Alba'  (1676). 

Dancer,  Mrs.  See  Crawford,  Mrs. 
Ann. 

Dancing-  Barber  (The).  A  farce  in 
one  act,  by  CnARLES  Seliiy  (y.tv),  first  per- 
formed  at  the  Adelphi  Theatre,  I^ndon, 
on  January  8,  1838,  with  H.  Beverley  as 
Narcittu*  FiUfriule. 

Dancing-  Girl  (The).  A  play  in  four 
acts,  by  Henry  Arthur  Jones,  first  per- 
formed at  the  Haymarket  Theatre  on  January 
15,  1891.  with  Miss  Julia  Neilson  in  the  title 
part  (DruMilla,  Ive*),  Miss  B.  Horlock  as 
Faith  Ive*,  Miss  Norreys  as  Sybil  Crake, 
Miss  R.  Leclercq  as  Lady  Baictry,  H.  Beer- 


bohm  Tree  as  the  Duke  qf  Guiiebury,  F.  Kerr 
as  Hon.  lleginald  Slingsby,  J.  Fernandez 
as  David  lve*,  ('.  Allan  as  Jfr.  Crake,  F. 
Terry  as  John  ChristUon,  and  other  parts 
by  Mrs.  E.  H.  Brooke,  Miss  M.  Ayrtoun, 
R.  Harwood,  and  C.  Hudson ;  played  in  the 
English  provinces  in  1891.  with  Miss  K 
Vaughan  as  DrtutUla,  and  in  1900  with  Muss 
W.  Arthur-Jones  in  the  title  part ;  first  re- 
presented in  America  at  the  Lyceum  The- 
atre, New  York,  on  August  31, 1891. 

Dandelion's  Dodges.  A  farce  by  T.J. 
Williams  (q.v.),  first  performed  at  New 
Holborn  Theatre,  London,  October  5, 1867. 

Dandolo;  or,  The  Last  of  the 
Doges.  A  farce  in  one  act,  by  Edward 
Stir li no,  first  performed  at  the  Citv  of 
London  Theatre,  January  8,  1838,  with  Vale 
in  the  title  part  (a  professor  of  dancing). 

Dandy  Dan,  the  Lifeguardsman. 

A  musical  comedy  in  two  acts,  written  by 
Basil  Hood,  composed  by  Walter  Slaughter, 
first  performed  at  the  Grand  Opera  House, 
Belfast,  August  23,  1897  ;  produced  at  the 
Lyric  Theatre,  London,  December  4.  1897, 
with  Arthur  Roberts  in  the  title  part,  Miss 
Isa  Bowman  as  Mary,  and  other  parts  by 
Miss  P.  B  rough  ton,  W.  H.  Denny,  etc. 

Dandy  Dick.  A  farce  in  three  acts, 
by  A.  W.  Pinero  (o.f),  first  performed  at 
the  Court  Theatre,  London,  on  January  27, 
1887,  with  John  Clayton  as  the  Very  Her.  Av- 
ijustin  Jedd,  D.D.,  Dean  of  St.  MarreWi,  A. 
<  >cil  as  Blore  (his  butler),  E.  Maurice  as  Sir 
T ritt ram  Mardon,  F.  Kerr  as  Major  Tarter, 
H.  Eversfleld  as  Jfr.  Darbey,  W.  U.  Denny 
as  Xoah  Tovping  (a  policeman),  W.  Lugg  as 
Hatcham,  Mrs.  John  Wood  as  Gmrgiana 
Tidman,  Miss  Norreys  as  Sheba,  Miss  M. 
Lewes  as  Salome,  and  Miss  Laura  Linden  as 
Hannah  Topping  ;  produced  at  Toole's  The- 
atre in  September,  1887,  cast  as  above,  save 
that  Alfred  Bishop  replaced  Arthur  Cecil, 
and  Miss  Eva  Wilson  replaced  Miss  Norreys ; 
played  in  the  English  provinces  in  1887,  with 
W.  F.  Hawtrey  as  the  Dean  and  Miss  M. 
IUington  as  Qeorgiana  ;  performed  at  Daly's 
Theatre,  New  York,  in  October,  1887,  with 
C.  Fisher  as  the  Dean,  J.  Lewis  as  Blore, 
J.  Drew  as  Major  Tarver,  O.  Skinner  as 
Lieut.  Darby,  G.  Clarke  as  Sir  Trittram, 
Miss  V.  Dreher  as  Salome,  Miss  E.  Shannon 
as  Sheba,  Miss  St.  Quentin  as  Hannah,  and 
Miss  Rehan  as  Georgiana  ;  played  at  Boston, 
U.S.A.,  in  January,  1888,  with  Miss  Clarke 
as  Gtorgiana  and  Miss  Edesson  as  Sheba  ; 
revived  at  Wyndham's  Theatre,  London,  on 
February  8, 1900,  with  Edmund  Maurice  and 
W.  H.  Denny  in  their  original  parts,  Alfred 
Bishop  as  the  Dean,  G.  Giddens  as  Blore, 
A.  Vane  Tempest  as  Tarter,  Stanley  Cooke 
as  Darbey,  Miss  M.  Hoffman  as  Salome,  Miss 
Grace  Lane  as  Sheba,  Miss  Annie  Hughes  as 
Hannah,  and  Miss  Violet  Vanbrugh  as  Mrt. 


Dandy    Dick  Whittington.  An 

opera-bouffe  in  two  acts,  written  by  G.  R. 
Sims,  composed  by  Ivan  Caryll,  and  first 
performed  at  the  Avenue  Theatre,  London, 
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on  March  2,  1895,  with  Miss  May  Yohe  as 
Dick,  J.  F.  Sheridnn  as  Lady  FUzvarrcn, 
James  Burr  as  Captain  Fair/ax,  R.  Pate- 
man  as  Koto  Gaza,  Miss  Ethel  Haydon  as 
Alice*  etc. 

Dandy  Fifth  (The).  A  comic  opera 
in  three  acts,  written  by  O.  R.  SIMS,  com- 
posed hv  Clarence  Corri,  and  first  performed 
at  the  Prince  of  Wales's  Theatre,  Birming- 
ham, April  11,  1898  ;  produced  at  the  Duke 
of  York's  Theatre,  London.  August  i«,  1898, 
with  Scott  Russell  as  Dick-  DareiUf,  Miss 
Ruth  Davenport  as  Kate,  and  other  parts  by 
H.  Cole,  E.  Lewis,  C.  M.  York,  etc. 

Dane's  Dyke.  A  drama  in  three  acts, 
adapted  by  Mrs.  Armsrus  BltluilT  from 
her  novel  '  Unto  the  Third  aud  Fourth  Gene- 
ration*,' and  first  performed  at  Sheffield  on 
August  22,  1881. 

Danger.  (I)  A  drama  in  four  acts,  by 
Alfred  Katner  (7.1'.),  produced  at  the 
Standard  Theatre.  London,  on  Novomber  7, 
1868.  (2)  A  come  I v  drama  in  three  acts, 
by  Alfred  Davis,  produced  at  the  Theatre 
Royal,  Leeds,  011  September  19.  1873.  (3) 
A  drama  in  three  acts,  by  Horncastle  and 
Ogilvie,  Surrey  Theatre,  London,  October 
23,  1879. 

Danger  Lights.  A  play  by  Sutton 
Vane  (</.c). 

Danger  Signal  (The).  (1)  A  drama  in 
four  acts,  by  E.  Bryant,  Pavilion  Theatre, 
Ixmdon.  Octolwr  5,  1867.  (2)  A  play  by  H. 
C  DE  MlLLE,  performed  in  U.S.A. 

Dangerneld  '05.  A  play  in  one  act, 
by  Mildhki>  T.  Dowling,  Garrick  Theatre, 
London,  May  2d,  1898. 

Dangerous.   A  comedy-drnma  in  three 
acts,  by  Charles  Osborne  (7.P.).  Lyceum 
1,  September  22,  1873. 


Dangerous  Friend  (A).  A  comedy, 
adaptedfrom  Feuillet's  'LaTontation'(//.t>.) 
by  John  Oxen  ir'ORDfy.p.),  and  first  performed 
at  the  Hay  market  in  October,  1806,  with 
C.  J.  and  Mrs.  Mathews,  H.  Howe,  and  W. 
U.  Kendal  in  the  cast.   See  Led  Astray. 

Dangerous  Game  (A).  A  drama,  in 

Krologue  and  three  acts,  by  Sir  Randal 
Roberts,  Grand  Theatre,  London,  April  0, 


Dangerous  Maid  (A).  A  musical 
play  in  three  acts,  adapted  by  Sydney 
RosENFELD  from  Heisse's  'Blut,'  with 
music  by  Leopold  Schenck  and  Fred.  J. 
Eustis;  Casino  Theatre,  New  York,  No- 
vember 12,  1898. 

Dangerous  Ruffian  (A).  A  comedy 
in  one  act,  by  W.  D.  How  ells,  Avenue 
Theatre,  London,  November  30,  1S95. 

Dangerous  Women.  A  drama  in 
four  acts,  by  F.  A.  Scudamore.  Brixton 
Theatre,  London,  August  1,  1898. 

Dangers  of  London  (The).  A  drama 
in  four  acts,  by  F.  A.  Scldamore,  first  per- 
formed at  Cardiff,  June  9,  1890 ;  produced 


at  the  Surrey  Theatre,  London,  June  23, 
1890.  (2)  'Dangers  of  a  Great  City:'  a 
play  by  A.  Kennedy,  performed  in  U.S.A. 

Dangle,  in  Sheridan's  'Critic'  («.».), 
is  "  a  theatrical  quidnunc,  a  mock  Mectcnas 
to  second-hand  authors." 

Daniel.  A  drama  in  seven  parts,  by 
Hannah  More,  published  in  1782.  "The 
subject  is  Daniel  in  the  den  of  lions." 

Daniel,  George.  Dramatic  and  mis- 
cellaneous writer,  born  1789,  died  1864  ;  was 
the  author  of  *  Doctor  Bolus,'  a  burlesque 

(1818)  ,  'The  Disagreeable  Surprise,'  farco 

(1819)  ,  and  « Sworn  at  11  ighgate,  farce  (1833) ; 
also,  of  *  Ophelia  Keen,  a  dramatic  legen- 
dary tale '  (1829),  saiil  to  have  beeu  based 
on  an  incident  in  Kdmund  Kean's  private 
life.  Between  1823  and  1831  he  edited 
1  Cumberland's  British  Theatre,'  a  collec- 
tion of  plays  for  each  of  which  he  wrote  an 
historical  and  critical  preface.  In  1831-2 
he  did  the  same  office  for  a  supplementary 
series  called  '  Cumberland's  Minor  Theatre.' 
These  two  series  were  subsequently  re- 
published in  sixty-four  volumes  (1838  and 
after).  Daniel  also  assisted  in  the  produc- 
tion of  T.  H.  Lacy's  'Acting  Edition  of 
Plays'  and  of  Davison's  '  Actable  Drama' 
See  '  Dictionary  of  National  Biography.' 

Daniel  O'ConneU.  (1)  A  drama  in 
three  acta,  by  John  Levy,  Theatre  Royal, 
Worcester,  June  21,  1880.  (2)  A  drama  by 
F.  Robertson,  Queen's  Theatre,  Dublin, 
August  14,  1882. 

Daniel  Rochat.  A  drama  by  Victor  ien 
Sardou,  performed  in  English  at  the  Union 
Square  Theatre,  New  York,  in  1880-81,  with 
C  R.  Thorne,  jun.,  and  Miss  Sara  Jewett 
in  the  leading  rdU*  ;  played  at  Washington 
with  Miss  Eleanor  Calhoun  as  Leah  Ilcnder- 
See  Roma 


Daniel,  Samuel.  Poet  and  dramatist, 
born  1562,  died  1619  ;  son  of  a  music  teacher ; 
educated  at  Oxford  ;  was  tutor  to  William 
Herbert,  afterwards  Earl  of  Pembroke. 
Between  1603  and  1614  four  masques  of  his 
were  performed  at  Court,  and  he  received 
in  1607  from  Queen  Anne,  wife  of  James  I., 
a  place  in  her  household,  which  he  resigned 
in  favour  of  life  as  a  farmer  in  Somerset- 
shire, his  native  county.  His  dramatic 
works  include  '  Cleopatra,'  a  tragedy  (1593), 
4  The  Vision  of  the  Twelve  Goddesses,'  a 
masque  (1604),  '  Philotas,'  a  tragedy  (1605). 
'  The  Queen's  Arcadia,'  a  pastoral  tragi- 
comedy (1605),  'Tethys'  Festival,' an  inter- 
lude (1610),  and  'Hymen's  Triumphs,'  a 
pastoral  tragi-comedy  (1615).  An  edition 
of  his  "  whole  Works  "  appeared  in  1623  ; 
they  were  edited,  with  a  biographical  and 
critical  introduction,  by  Dr.  Grosart,  in 
1883-96.  See,  also,  I-angbaine's  •  Dramatic 
Poets,'  Fuller's '  Worthies,'  Wood's  • 


Dramatic  Literature.' 
Daniela.  A  play  adapted  by  W.  toji 
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Sachs  and  E.  Hamilton  Bki.l  from  the 
Cierraan,  and  produced  at  the  Union  Square 
Theatre,  New  York,  in  December,  1886,  with 
Mdme.  Modjeska  as  the  heroine. 

Danischeffa  (The).  A  play  in  four  acta, 
adapted  by  Lord  Newrt  from  *  Lea  Dani- 
scheffa *  of  MM.  Newaky  and  Dumas  (1876), 
and  flnt  performed  at  the  St.  James's  The- 
atre,  London,  on  Januarv  6, 1877,  with  Miss 
Fanny  Addison  aa  the  Court  test  Daniecheff, 
Miss  Lydia  Foote  aa  Anna,  Mrs.  John  Wood 
as  the  Prince**  Lydia,  C.  Warnerae  Vladimir, 
J.  Clayton  aa  Otip ;  afterwards  produced 
at  the  Court  with  H.  B.  Conway  aa 
Vladimir,  A.  Cecil  as  Roger  de  Taldi,  H. 
Kemble  as  Zakarof,  W.  H.  Brougham  as 
Father  Andre",  J.  Clayton  as  Otip,  Misa  L. 
Moodie  as  the  Countess,  Miss  Carlotta  Addi- 
son aa  Prinetu  Lydia.  Mis*  Marion  Terry 
aa  A  nna;  produced  at  the  Union  Square 
Theatre,  New  York,  with  a  cast  including 
Miss  Sara  Jewett  and  C.  B.  Thorne.  jun. 

Danitea  (The).  A  drama  in  fire  acta, 
by  Joaquin  M  i  ller,  performed  at  the  Grand 
Opera,  New.  York,  in  1878,  with  M'Kee 
Rankin  and  hia  wife  in  the  principal  parts  ; 
tlrst  performed  in  England  at  Sadler's  Wells 
Theatre,  London,  on  April  26,  1880,  with 
M'Kee  Rankin  as  Sandy  M'Gee,  W.  K. 
Sheridan  as  CAarfc*  Godfrey,  G.  B.  Waldron 
aa  Hezekiah  Carter,  Mrs.  Rankin  as  ,VancV 
William*,  and  Mias  Cora  Tanner  as  II u Ida 
Brown* 

Dan'l  Bartlett.  A  play  rechristened 
in  1892  '  The  Deputy  Sheriff,'  and  played  in 
London  (Elephant  and  Castle  Theatre,  Octo- 
ber 17)  and  the  English  proTinces 

Dan'l  Drnce,  Blacksmith.   A  play 

1  at  the 


by  W.  S.  Gilbert («.».),  first  perform 
Hay  market  Theatre,  London,  on  September 
11,  1876,  with  H.  Veiin  in  the  title  part, 
Johnston  Forbes-Robertaon  as  Geoffrey  Wyn- 
yard,  Mias  Marion  Terry  aa  Dorothy,  E.  J. 
Odell  aa  Reuben  Hainet,  H.  Howe  as  Sir 
Jasper  Combe,  Braid  aa  Mar  pie,  Weatbersby 
as  Ripley,  etc. ;  performed  in  the  English 
provinces  in  1876,  with  Miss  Florence  Terry 
aa  Dorothy;  played  at  Booth's  Theatre,  New 
York,  in  January,  1877,  with  Laurence  Bar- 
rott  in  the  title  part  and  Miss  Minnie 
Palmer  as  Dorothy  ;  performed  in  the  F.ng- 
lish  provincea  in  1880,  with  Miss  Clara 
Laidlaw  as  Dorothy;  revived  at  the  Court 
Theatre,  London,  in  1884,  with  H.  Yezin  aa 
before,  Miss  Fortescue  aa  Dorothy,  John 
Clayton  as  Sir  Jasper,  W.  Mackintosh  as 
Haintt,  C.  Hawtrey  as  Geoffrey,  E.  Maurice 
as  Marple,  etc. ;  revived  at  the  Prince  of 
Wales's  Theatre,  London,  on  the  afternoon 
of  February  SO,  1694,  with  William  Mollison 
aa  Don7,  W.  Rlgnold  aa  Sir  Jatper,  S.  Valen- 
tino as  Hainet,  Fuller  Mellish  as  Geoffrey, 
J.  Cross  as  Marple,  Miss  Nancy  Mackin- 
tosh as  Dorothy,  etc.  See  Dan'l  Tra- 
duced. 

Dan'l  Tra-Duced,  Tinker.  A  bur- 
lesque  by  Arthur  Clements  of  'Dan'l 
Druce,  Blacksmith  '  (q.v),  first  performed  at 
the  Straud  Theatre,  London,  on  November 


27,  1876,  with  J.  G-  Tuylcr  a>  Dan'l,  Misa 
Lottie  Venne  a»  Dolly,  C.  D.  Marina  as 
Geoffrey,  H.  Cox  aa  Rude -in- Payne*, 
W.  S.  Penley  as  Sir  Ivory  Comb. 

Dante.  An  "  idyll "  by  O.  H.  R.  Dabbs 
and  Edward  Riquton,  first  performed  at 
St.  George'a  Hall,  London,  July  10,  1893, 
with  H.  Vezin  aa  Dante,  Miss  Laura  J«>hn- 
aon  aa  the  Spirit  of  Beatrice,  etc.  (2)  A 
play  in  a  prologue  and  four  acta,  rendered 
into  English  by  LAURENCE  Irving  from  the 
French  of  Victorien  Sardou  and  Emile 
Moreau ;  Lyceum  Theatre,  London,  April 
SO,  1903,  with  Henry  Irving  aa  Dante,  Misa 
Lena  Ash  well  as  Pia  del  Towmeinnd  Gemma 

Ser  daughter).  Miss  Wallia  aa  the  Abbett, 
dme.  Lilian  Eldee  aa  Franeetca  da  Rimini, 
Misa  Nora  Lancaster  aa  the  Spirit  of 
Beatrice,  W.  Mollison  aa  Cardinal  Colonna. 
etc  (3)  A  play  in  four  acta,  by  Alfred  C. 
CalmoUR,  Queen's  Theatre,  Manchester, 
June  16,  1903,  with  H.  Cooper-ClifTo  as 
Dante,  and  Mdme.  L.  Eldto  as  Beatrice ; 
Coronet  Theatre,  London,  September,  1903. 

D antes,  Edmond.  The  hero  of  the 
various  adaptations  of  *  Monte  Cristo '  (q.  v.). 

Dan  vera,  Edwin.  Actor;  was  the  origi- 
nal representative  of  thefollowing(andother) 
characters : — The  Goat  in  Byron's  '  Esme- 
ralda* (1881),  Scampa  in  W.  Brough's 
•Ernanl  *  (1865),  Dame  Ilatley  in  Burnand  s 
'Black-Ey'd  Susan'  (1866).  DeviUhoof  in 
Gilbert's  'Merry  Zingara'  (1868).  Sure* 
Marqtni  in  Burnand'a  '  Beast  and  the 
Beauty*  (1869).  and  Von  Schlache  lutein  in 
Gilbert's  '  Gentleman  in  Black  '  (1870). 

Danvers,  H.  Dramatic  writer ;  author 
of  '  A  Coniugal  Lesson  •  (q.v.)  and  ' A  Fasci- 
nating Individual'  (7.1-.). 

Daphne.  A  play  by  Marguerite 
Mkkingto.n,  performed  in  the  United  States. 

Daphne  and  Amintor.  See  Oracle, 


Daphne,  in  O'Hara's  'Midas'  (q.r>.\ 
figure*  aa  the  favourite  of  Pol  (or  Apollo). 
(2)  In  Gilbert's  '  Pygmalion  and  Galatea,' 
Daphn*  ia  the  wife  of  Chrytot  (q.v.). 

Daphnia.  A  character  in  Beaumont 
and  Fletcher's  'Faithful  Shepherdess* 
(7-r.). 


Dapper.   (1)  A  lawyer's  clerk  in  Jon 
SON'S  t  Alchemist '  (q.v.).  (2)  A  stockbroker 
in  MURPHY'S*  Citizen  '(q.v.).— Sir  Davy  and 

in  Mi  pule- 


Jaek  Dapper  are  father  and 
ton's  *  Roaring  Girl '  (q.v.). 

Dapperwit.  (1)  A  "brisk,  conceited 
fellow  *rin  WYCHERLEY'S  *  Love  in  a  Wood ' 
fo.r.).  (2)  A  character  in  Oxenpords 
'  Rape  of  the  Lock '  (q.v.). 

Daran.  A  character  In  Reynolds's 
'  Exile  >(q.v.). 

Darby  and  Joan.  A  duologue  by 
Henry  Bellinoham  and  William  Best, 
Terry's   Theatre,   London,    February  11, 
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Darby.  A  character  in  O'Keefe'3 
•Poor  Soldier *  (q.v.). 

Darby,  Mary.  See  Robinson,  Mrs. 

Dard.  A  character  in  Charles  Readb's 

*  Double  Marriage '  ((/.r.)and  CYRIlTurnrr'S 

•  White  Lies'  (q.t.% 

Dare-devil  (The).  A  drama  in  four 
acts,  by  Arthur  Shirley  and  Herbert 
Leonard,  performed  ("for  copyright  pur- 
poses ")  at  the  Prince's.  Portsmouth,  Oc- 
tober 19, 1804. 

Dare-devil 

Horse,  The. 

Dare-devil  Max.  A  melodrama  in 
four  acts,  by  W.  A.  BRABNER,  Theatro 
Metropole,  London.  December  11, 1899,  with 
Murray  Carson  in  the  title  part- 
Daring-  Dick,  the  Detective.  A 
lay  by  J.  J.  M'Closkey,  performed  at  New 
ork  in  1S70. 


Dick.     See  Queen's 


Darius.  King  of  Persia,  and  the  hero 

of  the  following  dramatic  works : — (1)  '  A 
Pretie  new  Enterlude,  both  pithiu  and  plea- 
saunt,  of  the  Story  of  Kyng  Daryus,  being 
taken  out  of  the  thyrd  and  fourth  Chapter 
of  the  thyrd  Booke  of  Esdras,'  and  printed 
in  1505.  (2)  '  Darius  : '  a  tragedy  by  Sir 
William  Alexander,  Earl  of  Stirling  ('/.«.), 
printed  in  1603,  and  described  by  the  author 
an  "  the  first  essay  of  my  rude  and  unskilfull 
Muse  in  a  tragi  call  poem."  (3)  'Darius, 
King  of  Persia:'  a  tragedy  by  J.  Crownb 
(o.r.X  acted  by  "their  majesties  servants" 
at  the  Theatre  Royal  in  1688.  For  the  plot, 
aee  Genes t. 

Dark  City  (The).  A  play  in  five  acts, 
by  Auoustin  Daly,  founded  "remotely" 
on  '  Les  Compagnons  de  la  Truelle,'  and 
first  performed  in  New  York,  September  4, 
1877,  with  a  cast  including  M.  Ilarryinore, 
V.  Fisher,  J.  B.  Studley,  J.  Lewis,  W. 
Davidge,  J.  Drew,  Miss  A.  Dyas,  Miss  E. 
Rigl,  Mrs.  Gilbert,  etc. 

Dark  Cloud  (The).  A  play  by  Arthur 
Sketch  ley  (a.  f.),  first  performed  on  January 
3,  1863,  at  the  St.  James's  Theatre,  London, 
with  Arthur  Stirling  as  Philip  Austin. 

Dark  Continent  (The).  A  drama  in 
Ave  acts,  by  Frederick  Mouillot  and 
H.  H.  Morell,  rlrst  performed  at  Barnsley 
in  June,  1891  ;  produced  at  the  Grand 
Theatre.  Islington,  on  October  10,  1892 ;  first 
performed  in  America  at  San  Francisco  in 
May,  1893;  also,  as  'The  Heart  of  Africa' 
at  Kansas  City  (November,  1893). 

Dark  Days.  A  drama  in  fixe  acts, 
adapted  by  J.  Comyns  Carr  (q.v.)  from  F. 
Fargus's  romance  of  the  same  name,  and 
first  performed  at  the  Uaymarket  Theatre 
on  September  26,  1885.  with  M.  Barry  more 
an  Ikuil  Aorlh,  H.  Beerbohm  Tree  as  Sir 
Mfrcyn  Ferrand,  Miss  Lingard  as  Philijtpa 
Jjafarge,  and  R.  Pateman,  C  Sugden,  Miss 
LydiaFooto,  and  Miss  Helen  Forsvth  in  other 
parta  ;  played  in  the  English  province*  with 
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Miss  Florence  West  (PhUippa),  Lewis  Waller, 
Louis  Calvert,  etc.,  in  the  cast. 

Dark  Days  in  a  Cupboard.  A 

comedietta  by  Stirling  Coyne  (q.v.), 
Adelphi  Theatre,  London,  December  29, 
1864. 

Dark  Deeds.  A  drama  in  four  acts, 
adapted  from  Miss  Braddon's  novel,  "The 
Trad  of  the  Serpent,'  by  May  Holt  (Mrs. 
Fairbairn);  first  performed  at  Belfast,  under 
the  title  of  *  Jabez  North  ; '  and  produced 
as  'Dark  Deeds'  at  the  Philharmonic 
Theatre,  London,  on  March  11,  1882. 

Dark  Glen  of  Ballyfoill  (The).  A 
play  by  Edward  Stirlino  (q.v.). 

Dark  Night's  Bridal  (A).  A  poetical 
comedy  in  one  act,  founded  bv  Roiiert 
Buchanan  on  a  prose  sketch  by  R.  L 
Stevenson,  and  first  performed  at  the  Vaude- 
ville Theatre.  London,  April  9,  1887,  with 
Fuller  Mellish  and  Miss  K.  Rorke  as  hero 
and  heroine. 

Dark  Night's  Work  (A).  (1)  A  drama 
In  three  acts,  adapted  by  Dion  Boucicault 
(q.v.)  from  Scribe's  '  Giralda '  (q.v.),  and  first 
performed  at  the  Princess's  Theatre.  London, 
on  March  7.  1870,  with  Herbert  Standing  as 
Manuel,  W.  Rignold  as  the  Kino  of  Spain, 
Miss  Emma  Barnett  as  the  Quern,  Miss 
Rose  Leclercq  as  Paquita,  etc.  (2)  A  play 
by  H.  N.  Wright. 

Dark  Past  (The).  A  melodrama  in 
four  acts,  by  Frank  Price,  Theatre  Royal. 
Barnsley,  October  23, 1890. 

Dark  Secret  (A).  A  drama,  in  a  pro- 
logue and  four  acts,  founded  on  Sheridan  le 
Fanu's  story,  '  Uncle  Silas,'  by  John  Douu- 
lass  and  James  Willing,  jun.,  and  first 
performed  at  the  Standard  Theatre,  London, 
on  October  28,  1886  ;  produced  in  U  S.A.  in 
1887  ;  revived  at  the  Princess's  Theatre, 
November,  1895.  See  Uncle  Silas. 

Dark  Side  of  the  Great  Metropolis 

(The).  A  drama  in  three  acts,  by  W. 
Travers  (q.v.).  Britannia  Theatre,  Loudon, 
May  11, 1868.  See  Darkest  London. 

Darkest  London.  A  drama  in  five 
acts,  by  Butler  Stanhope,  Birkenhead, 
April  4, 1891.  See  Dark  side  ok  the  Great 
Metropolis. 

Darkest  Russia.  See  Red  Double. 


Darkness  Visible.  A  farce  in  two 
acts,  by  Theodore  Hook,  first  performed 
at  the  Haymarket  on  September  23,  1811. 

Darley,  Georgre.  Poet  and  prose- 
writer,  born  in  Dublin,  1705,  died  1840; 
author  of  three  dramatic  poems— 'Sylvia  : 
or,  The  May  Queen'  (1829),  'Thomas  a 
Ikcket '  (1S40),  and  '  Ethelstan.  King  of 
Wessex'  (1941);  author,  also,  of  criticisms 
of  the  drama  and  the  stage  in  the  '  London 
Magazine '  and  '  Athenwum."  He  super- 
vised an  edition  of  the  plays  of  Beaumont 
and  Fletcher  (1840),  for  which  ho  wrote  a 
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critical  introduction.  See  the  memoir  by 
J.  H.  Ingram  prefixed  to  the  18»2  edition 
of  'Sylvia.' 

Darling,  Grace.  See  Grace  Daru.no 
and  Wreck  at  Sea. 

Darlington's  Widows.  See  My 
Mother. 

Damay,  Charles,  figures  in  all  the 
dramatizations  of  '  A  Tale  of  Two  Cities ' 

Darnley,  J.  H.  Actor  and  playwright ; 
made  his  drbut  in  the  former  capacity  at 
Liverpool  in  1879.  His  first  appearance  in 
London  was  at  Astley's  in  1880,  as  Beamush 
in  «Arrah  na-Pogue.'  He  was  the  original 
representative  of  Captain  SaUm  in  'The 
Hells  of  Ha-sletnere '  (q.v.)  and  Arthur  Max- 
ictU  in  'The  Barrister"  (q.v.).  He  has 
written  the  following  dramatic  pieces: — 

•  Wanted,  a  Wife '  (1890).  *  The  .Solicitor ' 
(1890),  'Mrs.  Dexter'  (1891),  'Facing  the 
Music'  (1899),  'Oh  !  Society'  (1900)  ;  also, 
with  George  Man vi lie  Fenn  (q.v.),  'The 
Barrister'  (1887),  'The  Balloon'  (1888),  and 

•  A  Wife's  Devotion '  (1889),  and,  with  H. 
Bruce,  *  Shadows  on  the  Blind '  (1897)  and 
'  On  Guy  Fawkes  Day '  (1897). 

Darnley,  Lord,  figures  in  T.  E.  Wiles' 
'Lord  Darnley'  (q.v.),  in  'Mary  Queen  of 
Scots'  (q.v.),  etc.  There  is  also  a  Lord 
Darnley  In  'The  Field  of  the  Cloth  of  Gold ' 
(q.v.\ 

Darnley,  The  House  of.  See  House 
ov  Darnley,  The. 

Darnley;  or,  The  Keep  on  the 
Castle  Hill.   A  drama  in  two  acts,  by 

T.  EGERTON  WILKS  (q.V.). 

Dartle.  Rosa,  figures  in  various  adap- 
tations of 1  David  Coppertteld'  (q.v.). 

Dartmoor.  See  Dick  V  enables. 

DarvUle,  George.  See  Geouge  Dar- 

TILLE. 

Daryl,  Sidney.  The  hero  of  Robert- 
son's '  Society '  (q.v.). 

Dash  (The) ;  or,  Who  but  He  P  A 

musical  farce  in  two  acts,  words  by  Francis 
Latiiom.  music  by  Reeve,  performed  at 
Drury  I.ane  on  October  20,  1804. 

Dash,  Captain.  A  character  in  the 
farce  '  At  U«>me  '  {q.v.).  (2)  *V«f  hath  is  a 
character  in  M  acready's  '  Bank- Note 1  (q.v.). 

Dash  for  Freedom  (A).  A  drama  in 
five  acts,  by  George  Roy,  Olympic  Theatre, 
London,  November  29,  18S4. 

Dashaway,   Charlotte.     Ward  of 

Lord  BromvUU  in  T.  HOOK'S  '  Soldier's  Re- 
turn '  (q.v.). 

Dashington,  Mrs.  See  Belles  with- 
olt  Beaux. 

Dashwell.    One  of  the  husbands  in 

RavenscRokt*s  '  London  Cuckolds '  (q.v.). 

Dashwould,  in  Murphy's  '  Know  your 
own  Mind*  (q.v.),  was  intended  for  Foote. 


Daubigny,  Delacour.    The  wow  de 

giu  rre  used  by  G.  R.  Sims  in  connection  with 
'  The  Girl  I  left  Behind  Me'  (q.v.). 

Daughter  (The).  (1)  A  play  in  five 
acts,  by  SlIKKlDvN  Knowles,  performed  at 
Drury  Lane  in  with  Miss  Huddart  in 
the  title  part  (Marian),  the  author  as  her 
father,  and  other  roles  by  Cooper,  Warde, 
Diddear,  Brindal,  etc.  (2)  A  drama  in  one 
act,  by  Thomas  H  ayn  es  Bayly  (q.v. ).  founded 
on  4  Ija  Lectrice'  of  Scribe,  and  performed 
in  1838,  with  Mrs.  Hooper,  Frank  Matthews, 
James  Vising,  and  Keeley  (FUzJaddle). 

Daughter-in-Law,  My.    See  Mr 

Daughter-in-law. 

Daughter  of  Eve  (A).  A  drama  in 
three  acts,  by  Paul  Meritt  (q.v.),  first  per- 
formed at  the  Prince  of  Wales's  Theatre, 
Birmingham,  in  July  30,  1877.  See  Daugh- 
ters ok  Eve. 

Daughter  of  France  (A).  See  Roll 
op  the  Drum. 

Daughter  of  Ireland  (A).  A  play 
performed  at  the  Standard  Theatre.  New 
York,  in  October,  1886,  with  R.  C.  Hillianl 
and  Miss  G.  Cayvan  in  leading  parts. 

Daughter  of  Ishmael  (A).  See 
Living  Dead,  The. 

Daughter  of  the  Danube  (The). 

An  extravaganza  by  W.  R.  Osman,  Holborn 
Theatre,  London,  March  3, 1973. 

Daughter  of  the  Nile  (The).  A  play 
by  Laura  Don  (q.v.);  produced  in  1887  as 
'  Egypt,'  with  Miss  Effie  Ellsler  in  the  chief 
r6le. 

Daughter  of  the  People  (The).  A 

drama  m  five  acts,  adapted  by  Frank 
Harvey  from  the  French,  and  first  per- 
formed at  South  Shields,  February  ltt,  1891  ; 
produced  at  the  Grand  Theatre,  Islington, 
June  29,  1891. 

Daughter  of  the  Regiment  (The). 

(1)  A  drama  in  two  acts,  adapted  by  Ho- 
ward Fitzball  (q.v.)  from  the  libretto  of 
4  La  Fille  du  Regiment,'  and  performed  at 
Drury  Lane  Theatre,  May  28,  1844.  with 
Mrs.  Stirling  in  the  title  part  (Madclaine). 

(2)  Donizetti's  opera  was  produced,  with 
an  English  libretto  by  Fitzball,  at  the 
Surrey  Theatre  on  December  21,  1847.  (3) 
The  opera  was  produced,  with  an  English 
libretto  by  Oscar  Weil,  at  the  Prince's 
Theatre.  Bristol,  on  October  13, 1830.  See 
Josephine. 

Daughter  of  the  Revolution  (The). 

A  comic  opera,  word*  by  J.  Cheever 
Goodwin  and  music  by  Ludwig  Englander, 
first  presented  under  this  title  at  Broad- 
way Theatre,  New  York,  on  May  27,  1896, 
with  Miss  Camille  D'Arville  as  the  heroine, 
L.  Hal  lam  Mostyn  as  General  Grutnm,  and 
Miss  Sidney  Worth  as  the  general's  wife. 
"  George  Washintrton  is  a  subordinate  figure 
in  the  piece  "  The  original  work  was  first 
performed  in  1S70,  the  book  being  by  Leo 
Goldmark. 
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Daughter  of  the  Stars  (The).  A 

drama  In  two  acta,  by  Shirley  Brooks 
(q.v,),  first  performed  at  the  Strand  Theatre, 
London,  on  August  5, 1850. 

Daughter  of  the  Tumbrils  (The). 
A  plav  in  one  act,  by  Walter  E.  Grogan, 
Wert  Theatre,  Albert  Hall,  May  17,  1887. 

Daughter  to  Marry  (A).  A  one  act 

comedy  by  J.  R-  Planche  ('/.v.),  performed 
at  the  Hay  market  Theatre  in  1828,  with 
Vining  as  Vivid,  and  Mm.  Waylett  as  Mary  ; 
revived  at  the  Olympic  Theatre  in  1832-3. 

Daughter's  Honour  (A).  A  domestic 
drama  in  four  acts,  by  Ren  J  am  IN  Lantech 
nnd  Arthur  Shirley,  Surrey  Theatre, 
London,  December  17,  1804. 

Daughter's  Secret  (A).  A  drama  in 
two  acta,  bv  Georok  Peel,  Britannia 
Theatre,  London,  February  28,  1874. 

Daughter's  Trial  (A).    See  Hknrt 

Dunbar. 

Daughters.  A  farcical  comedy  in  three 
sets,  by  T.  G.  Warren  (</.t.)  and  Willie 
Edouin  (q.v.).  Theatre  Royal,  Portsmouth, 
June  30,  1800. 

Daughters  of  Babylon  (The).  A 
play  in  four  acta,  by  Wilson  Barrett, 
produced  at  the  Lyric  Theatre,  London, 
February  6, 1897,  with  the  author  aa  Lemuel, 
Misa  M.  Jeffries  aa  Etna,  F.  McLeav  as 
Jediah,  Ambrose  Manning  aa  Alorus,  Mias 
Lily  Hanbury  as  Elcia,  and  other  parts  by 
Misa  D.  Belmore,  Mias  C.  Collier,  A.  Bry- 
done,  E.  Irwin,  etc. 

Daughters  of  Eve  (The).  A  play  by 
A.  E.  Lancaster  and  J.  Magnus,  performed 
in  the  United  States.  See  DAUGHTER  OP 
Eve,  A. 

Daughters  of  the  Poor.  A  comedy- 
drama  in  four  acta,  by  ScoTr  Marble,  first 
performed  at  the  Adelphi  Theatre,  Chicago, 
October  9. 1898. 

Dauncey,  Sylvanus.  Dramatic 
writer,  born  1864;  author  of  'A  Divided 
Duty '  [  A  Month  after  Date ']  (1885), 
•  Charity's  Cloak'  (1891),  'Love  at  Home,' 
adapted  (1891),  '  Tho  Reckoning'  (1891). 
See  Day,  G.  D. 

Dauntless,  Richard.  A  sailor  in 
Gilbert   and  Sullivan's  'Ruddigore' 

(q.v.). 

Dauvray,  Helen.  Actress ;  appeared 
in  New  York  in  1887  as  Stella  Vandyke  in 
Bronson  Howard's  4  Met  by  Chance,'  as 
well  aa  Constance  in  '  The  Love  Chase  '  and 
Peg  Wofflnptnn  in  '  Masks  and  Fares.'  She 
was  seen  in  Ixmdon  in  1892  aa  Suzanne  in 
4  A  Scrap  of  Paper '  (q.v.). 

Davenanti  Lord  and  Lady,  in  Cum- 
berland's '  Mysterious  Husband'  (q. v.). 

Davenport,  in  Lamb's  'Pawnbroker's 
Dauchter'  (q.v.),  is  in  love  with  Marian. 
(2)  There  is  a  Davenport  in  'The  British 
Legion*  (q.  c). 


Davenport.  Actor,  died  March,  1814  ; 
married,  about  1787,  Mary  Ann  Harvey  (see 
Davenport,  Mrs.  M.  A.].  In  Oxberry'a 
•  Dramatic  Biography '  (1826)  we  read  that, 
"  though  unequal  to  characters  of  first-rate 
Importance,"  he  "perhaps  had  few  equals 
in  parts  of  a  rough  but  manly  nature,  such 
as  Rogue  (•  Mountaineers  *),  Sulky,  etc.  He 
was  a  good  speaker,  and  a  useful  member  of 
the  Covent  Garden  company,  which  he  left, 
in  consequence  of  ill  health,  in  1812." 

Davenport,  Adolphus  [real  rname, 
Hnyt  j.  Actor,  born  in  Connecticut,  1828 ; 
died  in  New  Orleans,  1873 ;  made  his  debut 
at  the  Baltimore  Museum  in  1848,  but  soon 
after,  in  obedience  to  parental  pressure,  left 
the  stage  to  study  the  law.  Eventually, 
however,  he  returned  to  Uie  boards,  and  in 
1853  played  small  parts  at  the  old  Broadway. 
New  York.  While  at  this  theatre  he  married 
Miss  Lizzie  Weston  (see  Mathews,  Mrs. 
Charles  James).  With  her  he  starred  for 
a  time,  and  then  came  engagements  at  Phila- 
delphia (1853-66),  New  York  (1859).  etc.  In 
1872  Davenport  was  manager  of  the  Mobile 
Theatre. 

Davenport  Brothers  and  Co.  A 

farce  by  Edgar  Pemberton,  Theatre  Royal, 
Birmingham,  April  24,  1879. 

Davenport  Done.  A  comedietta  by 
Captain  Colomb. 

Davenport,  Edward  Loomis.  Actor, 
born  at  Boston,  U.S.A.,  in  181(1 ;  died  Sep- 
tember, 1877 ;  made  his  professional  debut 
at  Providence,  Rhode  Island,  in  1836,  aa 
Parton  Willdo  in  •  A  New  Way  to  Pay  Old 
Debt1*.'  After  thia  came  an  engagement  at 
the  Tremont  Theatre,  which  was  by-and-by 
followed  (in  1846)  by  appearances  at  tho 
Park  Theatre,  New  York,  aa  Romeo,  Bene- 
dick, Fazio,  St.  Pierre,  and  so  forth.  In  the 
following  year  he  was  the  original  represen- 
tative of  Armand  in  Mrs.  Mowatts  play 
so  named  (q.v.).  In  December,  1847,  he  ami 
Mrs.  Mo  watt  made  their  English  debut  at 
Manchester,  and  in  January,  1848.  their 
London  debut  at  the  Princess's.  During 
the  next  six  or  seven  years  he  was  seen  in 
England  as  Othello,  Richard  III.,  Sir  Giles 
Onrreach,  St.  Pierre,  Rob  Roy,  the  Corsi- 
can  Brothers,  Claude  Melnotte,  William  in 
'  Black-Eyed  Susan,*  Adam  Trueman  in 
'  Fashion,'  and  other  parts.  In  August, 
1854,  he  returned  to  America,  and  for  a  time 
starred  in  such  pieces  as  'The  Egyptian,' 
'  Francesca  da  Rimini,'  '  Calaynos,'  etc.  In 
1856  he  played  Ilamlet  at  Burton's,  New 
York.  In  1857  he  became  joint-lessee  of 
the  American  Theatre,  New  York ;  in  1859 
he  undertook  the  management  of  the  Havard 
Athemrum,  Boston;  in  1SA5  ho  was  joint- 
lessee  of  the  old  Washington  Theatre  ;  and 
in  1870-72  he  was  lessee  of  the  Chestnut 
Street  Theatre,  Philadelphia.  Among  his 
subsequent  roles  were  Bill  Sikes,  Sir  Lucius 
O' Trigger,  Captain  Haxeksley,  Edmond 
Dante*.  Prospero,  Brutut  in  'Julius  Cjesiir,' 
Dan'l  Druee,  and  Edgar  in  '  King  Lear.'  He 
was  last  seen  in  New  York  in  1876 ;  his  last 
public   appearanco   was  at  Cumberland, 


Digitized  by  Google 


DAVENPORT 


DAVENPORT 


Maryland.  In  April,  1877.  "  Hamlet,"  write* 
Laurence  Hut  tun,  "was  not  Mr-  Daven- 
port's greatest  part;  his  Sir  Giles  Overreach. 
his  Bill  Sikes.  his  Brutus,  and  his  William 
in  'Black- Eyed  Susan'  were  as  fine  as  hia 
Hamlet,  if  not  finer ;  nevertheless,  it  was  a 
singularly  complete  conception  of  the  cha- 
racter—scholarly, finished,  and  profound" 
('  Curiosities  of  the  American  Stage  *).  See 
'Actors  and  Actresses  of  Great  Britain 
and  America  '  and  '  Memories  of  Daly's 
Theatres'  (1897). — Mrs.  E.  L.  Davenport 
[Fanny  Elizabeth  Vining]  was  born  in 
London,  1829.  She  was  the  daughter  of 
Frederick  Vining  (qv.),  and  made  her 
debut  as  an  adult  actresa  in  1847,  when 
she  played  Juliet  to  the  Romeo  of  O. 
V.  Brooke.  She  married  Davenport  in 
January,  1849.  Her  flrat  appearanco  in 
America  was  made  at  the  Broadway  The- 
atre, New  York,  in  September.  1864,  as 
Margaret  Elmore  in  •  Love's  Sacrifice '  (q.v.). 

Davenport,  Fanny.  Actress,  burn 
in  London  in  I860,  died  1898 ;  daughter  of 
E.  L.  Davenport  (q.v.) ;  first  appeared  on 
the  stage  at  Huston,  U.S.A..  as  the  child  in 

*  Metamora,'  after  which  she  undertook  a 
number  of  such  juvenile  parts.  She  was 
seen  at  Niblo's,  New  York,  in  1862,  as  the 
King  of  Spain  in  *  Faint  Heart  never  won 
Fair  Lady.*  From  18A6  to  1877  she  was  a 
member  of  Augustin  Dalv's  company  at  the 
successive  Fifth  Avenue  Theatres  and  else- 
where. During  this  period  she  was  the 
tlrst  representative  of  Blanche  in  Daly's 

*  Man  and  Wife,'  Effie  Remington  in  '  Sara- 
toga.' Mr*.  Wragge  in  Daly's  *  No  Name,' 
Lou  in'  Divorce,  '  Baroness  dsMirac  in  Daly's 
'  Article  47,'  Nellie  Wyckoff  in  •  Diamonds,' 
Marquise  de  Ctneranne  in  '  Alixe,'  Me  rope 
in  '  Madeline  Morel.'  Kitty  in  '  Fortune,' 
Aglaa  in  '  Folline,'  Mdme.  Guichard  in 
Daly's 'Monsieur  Alphon.se,' Van  Rensse- 
laer in  '  Moorcroft,'  Eugenia  in  '  Tho  Big 
Bonanza,'  Mabel  Renfrew  in  '  Pique,'  Katie 
in  '  Blue  Glass,'  the  Duchess  in  '  The  Ameri- 
can,' and  Mary  in  '  Lemons.'  She  was  also 
the  first  representative  in  America  of  Con- 
rtance  Howard  in  '  False  Shame ;  or,  New 
Year's  Eve,'  Ruth  Tredgett  in  '  Charity,' 
Mary  Melrose  in '  Our  Boys,'  Helen  in  '  Weak 
Woman,'  etc.  Among  her  other  rCles  were 
Ophelia,  Rosalind,  Rosaline  in  '  Love's 
Labour's  Lost,'  Mrs.  Ford  in  'The  Merry 
Wives.'  Maria  in  -Twelfth  Night,'  Lady 
Townley  in  'The  Provoked  Husband.'  Miss 
Richland  in  'The  Good-natured  Man,' 
Violetta  in  '  She  Would  and  She  Would  Not.' 
l-ady  Mary  in  '  Wives  as  thev  Were,"  Leritia 
in  "The  Belle's  Stratagem,'  Bizarre  in  'The 
Inconstant,'  Lady  Teazle,  Tilbu  rina,  J ulia 
in  'The  Hunchback,'  Lady  Franklin  in 
'  Money,'  Pauline  Deschapelles,  Lady  Gay 
SiHinker,  Lady  Alice  in  'Old  Heads  and 
\outig  Hearts,'  Madge  Wildfire  in  Boucl- 
cault's  'Heart  of  Midlothian,'  Rotie  in 
'Play,'  Polly  In  'Caste,'  Peg  Wofflnglon  in 

*  Masks  and  Faces,'  etc.  She  was  .seen  in 
London  in  1882  as  the  heroine  of  'Diane' 
<y.f.). 

Davenport,  Ji 


Davenport, 
Chari.ks  Jambs 


Mrs.  See  Mathews,  Mrs. 


Davenport,  Mrs.,  was  one  of  the  four 
leading  actresses  in  Sir  William  D'Avenant's 
company  when  he  opened  his  theatre  in 
Lincoln's  Inn  Fields  in  1661.  In  that  year 
ahe  figured  as  Roxalana  in  "The  Siege  of 
Rhodes,'  Lady  Ample  in  'The  Wits,'  and 
Evandra  in  •  Love  and  Honour ; '  also,  as  the 
Queen  in  '  Hamlet.'  In  1963  she  was  seen  at 
the  same  house  as  Camilla  in  '  The  Adven- 
tures of  Five  Hours,'  and  as  Roxalana  in 
'  Mustapha/  Downea  says  she  was  "  erept 
from  the  stage  by  love  ;  "  as  a  matter  of  fact, 
she  was  entrapped  by  the  twentieth  Earl  of 
Oxford  into  a  sham  marriage,  and,  when  she 
discovered  the  deception,  was  consoled  with 
an  annuity  of  £300. 

Davenport,  Mrs.  Mary  Ann 

Harvey).  Actress,  born  at  Launceston 
1705  ;  educated  at  Bath,  where  she  made 
her  drat  public  appearance  on  December  21 
1784,  aa  Lappet  in  '  The  Miser '  («.),  After 
experience  at  Bath.  Exeter  (where  she 
married  one  Davenport  (7-r.),  a  member  of 
her  own  profession),  at  Birmingham,  and  at 
Dublin  (where  she.  for  the  tlrst  time,  played 
an  "old  woman's"  part,  in  which  she  made 
a^  great  success),  she  was  engaged  for 
Covent  Garden  in  September.  1794,  opening 
as  Mrs.  Hardcastle,  and  being  seen  there 
afterwards  as  tho  Nurse  in  <  Romeo  and 
Juliet,' Dam*  Quickly  (in  'Henry  IV.  Part 
I.' and  'The  Merry  Wives'),  Mrs.  Peachum, 
and  Mrs.  Malaprop.  At  the  Haymarket, 
in  1797,  she  was  the  original  representative 
of  Deborah  Dowlas  in  TThe  Heir  at  Law* 
(q.t).  At  Covent  Garden  she  was  the  first 
to  impersonate  Dame  Ashfield  in  '  Speed  the 
Plough'  (q.v.).  Another  of  her  original 
parts  there  was  that  of  Mrs.  Brulgruddert, 
in  'John  Bull '  (q.v.).  In  the  1803-4  season 
at  Covent  Garden  she  played  Dame  Quickly 
(in  '  Henry  IV.  Part  11/ and  '  Henrv  V.*).  and 
in  that  of  1813-14  Mrs.  Heidelberg.  Her 
connection  with  Covent  Uarden  extended 
altogether  over  thirty-six  years.  She  died 
in  1843.  "  She  had,"  says  B(*aden,  "  a  very 
acute  perception  of  comic  humour,  and  a 
strength  and  earnestness  that  al  wavs  carried 
the  dialogue  home."  In  1825  it  was  written 
of  her  :  "  She  never  oversteps  the  modesty 
of  nature  ;  her  Nurse,  Mrs.  HeuMberg,  Mrs. 
Bundle,  Aladdin's  mother,  Alice  ('Castle 

spectre '),  are  all  exquisite  and  faultless  

Mrs.  Davenport's  versatility  is  wonderful. 
.  .  •  We  have  her  asserting  her  claim, 
and  overcoming  all  rivalry,  in  the  vulgar 
loquacity  of  the  would-be  youthful  Mrs. 
Hardcastle;  the  oglings  of  tho  antiquated 
virgin,  Mi*s  Durable  ;  the  imbecility  of  four- 
score in  Mrs.  Nicely;  the  warm-hearted 
cottager  in  *  Lovers'  Vows  ; '  the  attempted 
elegancies  of  Mrs.  Dowlas;  the  fiery- 
humoured  Dame  Quieklu,  and  the  obtuse 
intellect  of  Deborah  "(Oxberry's  'Theatrical 
Biography').  See,  also,  Ciencst,  and  'The 
Thespian  Dictionary." 

Davenport,  Bev.  Griffith.  See  R*r. 

Griffith  Davenport. 
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Davenport,  Robert.  Dramatic  writer ; 
author  of  'A  New  Trick  to  Cheat  the 
Devil'  (1039),  'King  John  and  Matilda' 
(1655),  'The  City  Night-cap'  (1661).  'The 
Fatal  Brothers,'  'The  Pedlar,"  'The  Pirate,' 
'The  Politic  Qneen,'  and,  with  Thomas 
Drue  (q.v.),  "The  Woman's  Mistaken,'  all 
of  which  see.  A  play,  or  plays,  entitled 
'Henry  I.  and  Henry  II.'  (q.v.),  will  be 
found  attributed,  in  the  book  of  the  Sta- 
tioners' Company,  to  Shakespeare  and 
DaTenport. 

Davenport.  T.  D.  Theatrical  manager, 
born  1792,  died  1851:  the  original,  it  is 
believed,  of  Dickens's  Vincent  Crummies. 

Davey,  Richard.  Dramatic  and  mis- 
cellaneous writer :  author  of  the  following 
plays  :— '  Paul  and  Virginia'  (1836), '  Marion 
dc  Lorme'  (1887).  'Lesbia'  (188S),  and,  with 
W.  H.  Pollock  (q.v.),  '  A  Shadow  Hunt' 
(1801)  and  '  St.  Ronan's  Well  *  (1893). 

David.  A  play  in  four  acts,  by  Louis 
N.  Parker  and  Murray  Carson,  first  per- 
formed at  the  Garrick  Theatre,  London,  on 
November  7, 1892,  with  Herbert  Waring  as 
I  kind  da  Silva,  and  other  parts  by  Alfred 
iUicklaw,  Murray  Carson,  Miss  Kate  Bate- 
man,  and  Miss  Estelle  Burney. 

David  and  Absalom,  a  tragedy  in 
five  acts,  by  Bishop  Bale,  is  among  the 
Stowe  MSS. 

David  and  Bethsabe.  A  play  by 
George  Peeub,  written  between  1579  and 
1598. 

David  and  Goliath.  A  drama  in  five 
parts,  by  Hannah  More,  published  in  1782. 

David  Copperfleld.  There  have  been 
several  dramatizations  of  the  well-known 
novel  by  Dickens :— <1)  A  play  in  three  acts, 
entitled  '  Born  with  a  Caul,  and  produced 
at  the  Strand  Theatre  in  October,  1850.  with 
J.  Johnstone  as  Peqgotty,  Turner  as  Micaw- 
ber.  H.  Butler  as  David.  G.  Almar  as  The, 
Unknown,  etc.  (2)  A  play  brought  out  at 
the  Surrey  Theatre,  London,  on  November 
7, 1850.  (3)  A  nlay  performed  at  the  Standard 
Theatre,  London,  in  November,  1850.  (4) 
A  drama  in  three  acts,  by  John  Brougham 
(7.1?.),  produced  at  Brougham's  Lyceum 
Theatre,  New  York,  on  January  6,  1851. 
with  the  adapter  as  Micaicber,  his  wife  as 
Clara  Peoaotty,  and  John  Owens  as  Uriah 
Heep.  (5)  An  American  dramatization  of 
the  noTel  (in  two  acts),  seen  at  the  Grecian 
Theatre.  London,  on  October  3,  1»70.  See, 
also,  deal  Boatman,  Em'ly,  and  Little 

EM'LT. 

David  Garrick.  A  play  in  three  acts, 
by  T.  W.  Robertson  (q.v.),  adapted  from  De 
Melesville's  '  Sullivan,  and  first  performed 
at  the  Prince  of  Wales's  Theatre,  Birming- 
ham, in  April,  1864,  with  E.  A.  Sothern  in 
the  title  part,  Miss  Edith  Stuart  as  Ada 
Ingot,  Beliair  as  Simon  Ingot.  G.  K.  Maskell 
as  Squire  Chivy;  performed  at  the  Hay- 
market  Theatre,  London,  on  April  30, 1804, 
with  E.  A.  Sothern  in  the  title  part,  J.  B. 
Bnckstone  as  Sqvir4  Chivy,  W.  H.  Chippen- 


dale  as  Ingot,  Miss  Nelly  Moore  as  Ada, 
Rogers  as  Smith,  Clark  as  Jones,  Mrs. 
Chippendale  as  Mrs.  Smith,  Mrs.  Fitz- 
wi  1  ham  as  A  ram  inta  Brown.  "This  play," 
said  a  note  on  the  original  playbill,  "h» 
founded  on  an  incident  said  to  have  oc- 
curred to  Garrick,  but  which  has  no  preten- 
sions to  biographical  accuracy."  '  Sullivan ' 
itself  appears  to  have  boen  based  upon  a 
story  by  J.  Bouchardy  called  *  Garrick 
Medecin,'  published  in  Le  Monde  Drama- 
tique  in  April,  1836.  Robertson's  play 
was  performed  in  the  English  provinces  in 
1878-9,  with  Miss  Julia  Stewart  as  Ada ; 
revived  at  the  Haymarket  Theatre,  London, 
in  March,  1879,  with  Sothern  in  his  original 
part ;  at  the  Gaiety  Theatre  on  the  afternoon 
of  May  12, 1886,  with  Fred  Leslie  as  Garrick, 
W.  Hargreaves  as  Ingot,  E.  Righton  as  Squire 
Chivy,  and  Miss  K.  Rorke  as  Ada ;  at  the 
Criterion  Theatre,  London,  on  November  IS. 
1886,  with  C.  Wyndham  as  Garrick,  David 
James  as  Ingot,  G.  Giddens  as  Squire  Chivy, 
W.  Blakeley  as  Smith,  Miss  K.  Miller 
as  Hiss  Brown,  and  Miss  Mary  Moore  at* 
Ada;  at  the  same  theatre  (always  with 
C.  Wyndham  as  Garrick)  on  February  29, 
1888 ;  on  July  10,  1889 ;  on  March  22,  1890 
(with  W.  Farren  Ingot) ;  on  June  15, 1891 ; 
on  June  16,  1897,  with  Sidney  Brough  as 
Chivy.  It  was  with  '  David  Garrick7  that 
Charles  Wyndham  opened  his  new  theatre 
in  Charing  Cross  Road,  London,  in  Feb- 
ruary, 1900— he,  Mies  Moore,  and  W.  Farren 
appearing  in  their  familiar  rdUs,  with 
Arthur  Bourchier  as  Squire  Chivy.  A 
burlesque  called  *  David  Garrick,'  by  C. 
C01.NAGHI  and  E.  Ponsonbt,  was  plaved 
at  the  Criterion  Theatre  on  May  11,  1888. 
Robertson's  piece  was  revived  at  tho  Fifth 
Avenue  Theatre,  New  York,  October  7, 1895, 
with  Nat  Goodwin  in  the  title  part.  The 
title  part  has  also  been  played  in  the  State* 
by  E.  S.  Willard  (q  v.).  See  Doctor  Davy 
and  Garrick. 

David  Laroque.  A  romantic  drama 
in  four  acts,  adapted  by  George  S.  Johns 
from  George  Ohnet's  novel  so  named,  and 
first  performed  at  Rapley's  Academy  of 
Music,  Washington.  September  1,  1897. 

David  Rizzio.  (1)  A  "  serious  opera" 
in  three  acts,  by  Colonel  Hamilton,  pro* 
duced  at  Drury  Lane  in  June,  1820,  with 
Braham  in  the  title  part,  and  Mrs.  W.  West 
as  Mary  Queen  of  Scots.  Rizzio,  in  this 
piece,  is  in  love  with  Lady  Mary  Llvi 
stone,  but  Darnley  suspects  him  of  int 
macy  with  the  Oueen,  and  helps  to  bring 
about  his  assassination.  (2)  A  tragedy  by 
Haynes,  performed  at  Covent  Garden  The- 
atre in  November,  1838. 

Davidge,  George  B.  Actor  and  the- 
atrical manager,  born  at  Bristol,  1793.  died 
1842;  appeared  at  Bath  and  Weymouth 
before  he  was  seen  at  the  Adclphi,  London. 
Then  came  engagements  at  the  Surrey  and 
the  Coburg  Theatres,  of  the  latter  of  which 
he  became  in  1821  stage-manager. 

Davidge.  "William  Pleater.  Actor,, 
born  in  London,  1814  ;  died  near  Cheyenne, 


Digitized  by  Google 


DAVIDSON 


DAVIS 


U.S.A.;  made  his  professional  de'but  at 
Nottingham  in  June,  1836,  as  Adam  Win- 
tcrton  in  'The  Iron  Chest '  (q. v. ).  Engage- 
ments followed  at  the  Queen's,  Victoria, 
Olympic,  and  Drury  Lane  Theatres.  His 
tint  bow  to  an  American  audience  was  made 
in  August,  1850,  at  the  Old  Broadway  The- 
atre, New  York,  as  Sir  Peter  Teazle.  At 
this  theatro  he  stayed  for  tire  years,  play- 
ing "leading  comedy"  and  "old  men"  in 
all  the  standard  repertory.  After  much 
"  stock "  work  in  provincial  cities  he  was 
seen  in  New  York  at  various  theatres 
between  1860  and  1868.  In  1869  he  joined 
the  company  of  Augustin  Daly,  with  whom 
he  remained  until  1877,  undertaking  such 
characters  as  SUek'm  '  The  Serious  Family,' 
•Sir  John  Vetty  in  'Money,'  Sir  Harcouit, 
Jlarkaway,  and  Meddle  in  'London  As- 
surance,' Jesse  Rural  in  'Old  Men  and 
Young  Hearts,'  Colonel  Howard  in  '  False 
Shame,'  Bishopbriggs  in  'Man  and  Wife,' 
Vanderpool  in  '  Saratoga,'  and  so  forth.  In 
1870  he  was  the  first  American  representa- 
tive of  Dick  Deadeve  in  ' H.M.S.  Pinafore.' 
In  1883  he  joined  the  company  of  the 
Madison  Square  Theatre,  with  which  he 
was  still  associated  when  he  died.  His 
best  parts  are  said  to  have  included  Touch- 
stone.Dogberry,  Malvolio,  Bottom.  Autolycus, 
Sir  Toby  Belch,  Launcelot  Qobbo,  and  old 
Ecclts  in  '  Caste.'  He  was  the  author  of  a 
play  called  'The  Family  Party,'  and  in  1866 
published  a  book  of  reminiscences  entitled 

•  Foot  light  Flashes.'— WiluamDavidoe,  son 
of  W.  P.  Davidge,  and  also  an  actor,  made 
his  de'but  at  Newark,  New  Jersey,  in  1864. 
He  was  the  original  representative  in 
America  of  Solomon  Isaacs  xn  •  Queen's  Evi- 
dence' and  Geoffrey  Gordon  in  T  The  Great 
Divorce  Case.' 

Davidson,  John.  Poet  and  dra- 
matic writer;  author  of  *A  Queen's 
Romance'   (1904);   adapter   of  Coppee's 

*  Pour  la  Couronne '  [see  For  the  Crown]  ; 
reviser  of  Carl  Armbruster's  translation 
of  'Konig's  Kinder'  (soe  Children  of 
the  Kino];  has  published  'Plays*  (1894), 
•Godfrida'  0898),  'Self's  the  Man'  (1901), 
etc. 

Davies,  Ben.  Vocalist  and  actor ; 
gained  bis  early  experience  of  the  stage  as 
a  member  of  the  Carl  Rosa  Company,  which 
he  joined  in  1882,  and  of  which  he  remained 
a  member  till  1886.  In  February,  1887,  he 
took  up  the  part  of  Geoffrey  Wilder  in 
Cellier's  'Dorothy'  (q.v.);  after  which  ho 
was  the  original  representative  of  Martin 
Bolder  in  the  same  composer's  '  Doris '  (1889), 
of  Ralph  Rodney  in  Solomon's  *  Red  Hussar ' 
(1889),  and  of  WHfrid  in  Sullivan's  '  Ivan- 
hoe  '  (1891). 

Davies,  Thomas.  Actor,  publisher, 
and  miscellaneous  writer,  born  about  1712, 
died  1785 ;  was  educated  at  Edinburgh 
University,  and  made  hia  histrionic  debut 
at  the  Haymarket  in  1736.  After  this  he 
became  a  bookseller,  but,  not  succeeding, 
resumed  his  old  profession,  being  seen  at 
Covent  Garden  in  1746  as  Pierrt  in  «  Venice 


Preserved.'  Going  into  the  provinces,  he 
met  and  married  a  young  actress  named 
Yarrow,  to  whose  beauty  Churchill  after- 
wards paid  homage  in  the  well-known 
lines — 

"  On  my  life. 
That  DmviM  bath  a  my  pretty  witc  !  * 

In  1753  both  were  employed  at  Drury  Lane, 
very  much  in  the  character  of  "under- 
studies." That  Davies  was  really  bat  a  poor 
performer  may  be  inferred  from  Churchill's 
pronouncement  in  4  The  Rosciad ' — 

"  la  ploti  fkmoas  grown. 
Ho  mouths  *  MnUncc  at  curt  mouth  a  tame." 

In  176*2  Davies  returned  to  bookselling,  pub- 
lishing in  1777  '  A  Genuine  Narrative  of  the 
Life  and  Theatrical  Transactions  of  Mr.  John 
Henderson,'  written  by  himself.  He  was 
bankrupt  in  1778,  and  through  Dr.  Johnson's 
influence  had  a  benefit  at  Drury  Lane, 
figuring  as  Fainall  in  'The  Way  of  the 
World'  (q.v.).  To  1779  belongs  his  edition, 
with  a  memoir,  of  the  works  of  Massinger. 
and  to  1780  his  biography  of  Garrick,  in 
which  he  was  again  assisted  by  Johnson. 
This  was  followed  in  1785  by  his  '  Dramatic 
Miscellanies,  consisting  of  critical  observa- 
tions on  several  Plays  of  Shakespeare  :  with 
a  Review  of  his  principal  characters  and 
those  of  various  eminent  writers,  as  repre- 
sented by  Mr.  Garrick  and  other  celebrated 
comedians ;  with  anecdotes  of  dramatic 
poets,  actors,  etc.'  In  1789  an  edition  of 
Downes's  '  Roscius  Anglicanus '  was  pub- 
lished, "with  additions  by  the  Late  Mr. 
Thomas  Davies."  Mrs.  Davies,  who  sur- 
vived her  husband,  died  in  1801.  See  Bos- 
well's  'Life  of  Johnson,'  Nichols  and 
Piozzi's  'Anecdotes,' and  the  Garrick  Cor- 


Davis,  E.  D. 

born  1806,  died  1887. 

Davis,  Fay.  Actress ;  began  her 
career  in  America  and  in  England  ax  a 
reciter.  Her  first  appearance  on  the  stage 
was  made  at  the  Criterion  Theatre,  London, 
on  November  5,  1895,  as  Zoe  SuygetMm  in 
'The  Squire  of  Dames' (o.r.).  In  the  fol- 
lowing year  she  played  Celia  in  'As  You 
Like  It '  at  the  St.  James's  Theatre,  where 
she  afterwards  figured  as  Fay  Zuliani  in 
•The  Princess  and  the  Butterfly'  (1897), 
Rosalind  (1897),  Monica  in  'The  Tree  of 
Knowledge '  (1897).  Hero  in  '  Much  Ado 
about  Nothing '  (1898),  Babiole  in  '  The  Con- 
querors '  (1898),  Juliet  in  'The  Ambassador ' 
(1898),  Lilian  in  'In  Days  of  Old'  (lsya), 
Queen  Fla  ria  in  '  Rupert  of  Hentzau '  (1900X 
Ehie  in  '  The  Man  of  Forty '  (1900),  Gipsy 
Floyd  in  'A  Debt  of  Honour^  (1900),  the 
Duchess  of  St.  Asaph  in  'The  Wisdom  of 
the  Wise'  (1900;,  and  OUv  Lawrence  in 
•The  Awakening  *  (1901X 

Davis,  Mary.  Actress,  temp.  Charles 
II. ;  described  by  Pepys  as  "a  bastard  of 
Colonel  Howard,  my  lord  Berkshire."  Her 
chief  success  seems  to  have  been  made  as 
Celania  in  Davenant's  '  Rivals.'  of  which 
Downes  says  ('  Roscius  Anglicanus ') :  "  All 
the  v«  omen's  parts  admirably  acted,  chiefly 
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{C(lania),  a  shepherdess,  being  mart  for 
lore,  especially  In  shifting  several  wild  and 
mad  songs,  '  My  Lodgings  it  is  on  the  Cold 
Ground,'  etc.  She  performed  it  so  charm- 
ingly that  not  long  after  it  raised  her  fmm 
her  bed  on  the  cold  ground  to  a  bed  royal." 
To  the  last-named  fact  Pepys  refers  (January 
14,  1667-8):  "The  king  do  show  her  counte- 
nance, and  [she]  is  reckoned  his  mistress, 
even  to  the  scorn  of  the  whole  world."  She 
figured  at  Lincoln's  Inn  Fields  between 
1663  and  1668  as  a  meml>er  of  the  casts  of 
Dryden's  "Sir  Martin  Marall,'  Etherege's 

•  Comical  Revenge'  and  •  She  Would  if  She 
Could.'  Shirley's  'Lore  Tricks,'  'Lord 
Orrery's  '  Mustapha'  and  'Henry  V.,'  and 
Stapy  Ron's  •  Stepmother.'  Pepys  more  than 
once  praises  her  dancing  (March  7,  1668-7, 
and  August  5,  1667).  She  had  by  the  king 
a  daughter  who  married  the  second  Earl  of 
Derwent  water. 

Davis.  Mo.   A  Jew  in  Bolxicault's 

*  Flying  Scud '  (q.v.). 

Davison,  Mrs.   See  Duncan,  Makia. 

Davo.  Servant  of  Count  Foldtre  in 
O'Haras  •  April  Day  '(q.v.). 

Davy.  Servant  to  Shallow  in  'King 
Henry  IV.  Pt.  II.' 

Davy  Crockett.  An  "idyll  of  the 
backwoods"  in  four  acts,  by  Frank  Mur- 
doch (Hitchcock),  first  performed  at  the 
Rochester  Theatre,  U.S.A.,  in  1873.  with 
Frank  Mayo  as  the  hero  ;  produced  at  New 
York  (Nihlo's  Garden),  March  9.  1874.  with 
Miss  Rosa  Rand  as  El-amir  Vauahan.  "The 
st<>ry  is  in 'essence  identical  with  that  of 
•Young  Lochinvar'"  "It  is,"  says  Lau- 
rence JIutton,  "  almost  the  best  American 
play  ever  written.  A  pure  sylvan  love- 
story,  told  in  a  healthful,  dramatic  way,  it 
is  a  poem  in  four  acts."  The  play  was  first 
performed  in  England  in  June,  1879.  at  the 
Alexandra  Theatre,  Liverpool,  with  Mayo  in 
his  original  part ;  it  was  produced  in  London 
at  the  Olympic  Theatre  in  August  of  the 
same  year,  with  a  cast  including  Mayo,  L. 
Lablache,  Clifford  Cooper,  and  Miss  Emma 
Ritta.  —A  play  in  five  acts,  called  '  Davy 
Crockett,'  announced  as  "  by  Frank  Dig- 
ance,"  was  produced  at  the  Southminster 
Theatre,  Edinburgh,  on  September  29,  1873. 

Davy,  Doctor.  See  Doctor  Davy. 

Daw.  (1)  Sir  John  Daw  is  a  character 
in  Jonson's  4  Epicrene '  (q.v.).  (2)  Sir  David 
Daw  figures  in  Cumberland's  'Wheel  of 
Fortune'  (q.v.).  (3)  Matthew  Daw  is  a 
character  in  Miss  Chamhers's  'School 
for  Friends'  (q.v.). 

Dawbwell.  A  character  in  'The  Ap- 
parition '  (q.v.). 

Dawdle  the  Doddler.  The  king  in 

Bi;  UN  AMD'S  *  White  Cat '  (q.v.). 

Dawn.  A  drama  in  four  acts,  by  Geo  ROE 
Thomas  and  Frank  Oswald,  Vaudeville 
Theatre,  London,  June  30,  1HS7.  See  DEVIL 
Caresfoot  and  Mad  Match,  A. 


Dawn  of  Freedom  (The).  A  play  in 
five  acts,  by  Myron  Leffi.ngwem.,  Grand 
Theatre,  Boston,  Mass.,  February  28,  189*. 
— 1  The  Dawn  of  Hope  : '  drama,  in  a  pro- 
logue and  four  acts,  by  Cl\rence  Burnett 
and  Herbert  B.  Cooper,  Novelty  Theatre. 
London,  January  20,  1896. — 'The  Dawn  of 
Lore:'  a  comedietta  in  one  act,  adapted 
by  M.  RUSSELL  Rosse  from  Bezant  and 
Rice's  novel  'The  Golden  Butterfly,*  Theatre 
Royal,  Exeter.  January  26,  1885. 

Dawson,  Forbes.  Actor  and  play- 
wright ;  was  in  the  original  casts  of  *  Dark 
Days '  (1885),  '  The  Witch  '  (1887),  '  Sil»«ria  ' 
(1887),  'Mirage'  (1888).  'Blackmail*  (lKvs\ 
'  The  Balloon '  (18S!>). '  The  Scarecrow '  (lss'O. 
'  ^Esop's  Fable*'  (1889),  'A  Commission' 
(1891),  *  Gloriana '  (1891),  '  Niobe  (all 
Smiles)'  (1892),  etc.  He  is  the  author  of 
the  following  dramatic  pieces  :— '  The  Out- 
sider' (1891),  'The  Diamond  King'  (1M)2), 
'The  Days  to  Come'  (1893).  'The  New 
World'  (1893),  'Cherry  Hall'  (1894),  'Re- 
ported Missing'  (1894),  'Scotch'  (1895), 
4  Glorie  Aston '  (1898),  etc. 

Dawson,  Nancy.  Stage -dancer,  born 
about  1730,  died  1767  ;  entered,  about  1746, 
the  employment  of  a  puppet-showman,  who 
taught  her  to  dance.  She  was  afterwards 
engaced  successively  at  Sadler's  Wells  (as 
columbine)  and  at  Covent  Garden,  where, 
in  October,  1759,  ahe  appeared  in  '  The 
Beggar's  Opera,'  creating  a  sensation  by 
her  rendering  of  a  hornpipe  (to  the  tnno  of 
which,  it  is  said.  G.  A.  Stevens  wrote  'The 
Ballad  of  Nancy  Dawson  'X  In  September, 
1760,  she  migrated  to  Drury  Lane,  to  re- 
appear in  *  The  Beggar's  Opera '  and  to  take 
part  in  Christmas  pioces.  She  seems  to 
have  retired  from  her  profession  in  1763. 

Day,  George  D.  Dramatic  writer; 
author  of  the  libretto  of  '  A  Near  Shave ' 
(1895);  part-author  (with  Sidney  Bowkett) 
of  'The  Diamond  Rush'  (1895),  'The 
Mummy'  (1895),  and  'The  Willow  Pattern 
Plate'  (1897);  part  author,  with  Silvanus 
Danncey,  of  '  Bilberry  of  Tilbury '  (1898), 
and  of  '  Campano ;  or.  The  Wandering  Min- 
strel' (1898),  and,  with  A.  Branscombe,  of 
"The  American  Heiress '  (1899). 

Day,  John.  Dramatic  writer;  edu- 
cated at  Cambridge  University  :  author  of 
the  following  stage  pieces  :— '  The  Bristol 
Tragedy '  (1602),  '  The  Isle  of  Gulls,'  a  tra- 

fedy  (1606).  'The  Travels  of  Three  English 
Irothers'  (1607),  'Humour  out  of  Breath,' 
a  comedy  (1608).  'Law  Tricks,'  a  comedy 
(1608),  'Come  see  a  Wonder'  (1623),  'The 
Parliament  of  Bees,'  a  masque  (1641),  'The 
Blind  Beggar  of  Bethnal  Green,'  a  comedy 
(1659);  part-author  with  Dekker  of  '  Guy 
of  Warwick '  (1619),  and  with  Marlowe  of 
'  The  Maiden's  Holiday  '  (1654).  His  Works 
were  edited  by  A.  H.  Bullen  for  private 
circulation  in  1881.  See  Henalowe's  'Diary.' 

Day,  John  T.  Dramatic  writer ;  author 
of  The  Fanatic*  (1897),  'The  Purser '(1897), 
and  'The  Claychester  Scandal '  [afterwards 
•The  Intruders 'J  (1898). 
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Day,  Philip.  Actor;  wu  in  the 
original  casts  of  Halliday's  'Daddy  Cray' 
(1808).  Byron's  •  Bow  Bolls '  (18*0).  etc.; 
plavcd  Horatio  at  the  Gaiety,  London,  in 
1871,  and  Steer  forth  in  '  Little  Kraly '  at  the 
Adelphi  in  1875. 

Day,  William  H.  Actor,  born  1854 ; 
made  his  professional  dtbut  in  1874  ;  was  in 
the  original  casts  of  'The  Bauble  Shop' 
(1893),  *An  Old  Jew '(1894),  'The  Maaque- 
raders'  (1894),  *  Miss  Hobbs'  (1S99),  etc. 

Day  after  the  Fair.  A  farce  in  one 
art,  by  C.  A.  SoMKRSET(<7.r.),  first  performed 
at  Sadler's  Well*  Theatre  in  1829. 

Dav  after  the  Wedding*  (The) ;  or, 
A  Wife's  First  Lesson.  An  interlude 
by  Mrs  Charles  Kkmri.k  (q.v.).  first  per- 
formed at  Covent  Garden  on  May  18,  1808, 
with  the  authoress  aa  Lady  Elizabeth  Free- 
l»ve  and  Charles  Ketnble  as  Colonel  Freeloce ; 
revived  at  the  Lyceum  Theatre  in  April, 
1822,  with  Mrs.  Glorer  aa  Lady  Elizabeth, 

Day  and  a  Nijfrht  in  New  York  (A). 
A  farcical  comedy  in  three  acta,  by  Charles 
II.  Hott,  first  performed  at  the  Hyperion 
Theatre,  New  Haven.  Connecticut,  April 
18,  1898;  Garrick  Theatre,  New  York, 
August  30,  1898. 

Day  at  an  Inn  (A).  An  interlude  in 
one  act,  by  Theodore  Hook  (q  r),  first 
performed  at  the  Lyceum  Theatre,  London, 
July,  1838. 

Day  at  Rome  (A).  A  musical  farce  in 
two  acts,  words  by  C.  Smith,  music  by  T. 
Attwood,  first  performed  at  Covent  Garden 
in  October,  1798. 

Day  Dreams.  (1)  A  comedy  by  Sir  B. 
Leiuhton,  Loton  Park,  Salop,  November 
fi,  1-95.  (2)  A  play  in  one  act,  by  Herbert 
Swears,  first  performed  at  the  Eden  the- 
atre, Brighton,  December  5,  1894  ;  Opera 
Comique  Theatre,  London,  July  0,  1895. 

Day  in  London  (A).  A  comedy  in  five 
acts,  by  Andrew  Cherry,  first  performed 
at  Drury  Lane  in  April,  1807. 

Day  in  Paris  (A).  A  musical  inter- 
lude in  one  act,  by  C.  SRLBY  (q.v.),  first  per- 
formed at  the  Strand  Theatre,  London,  on 
July  18, 1832,  with  Abbott  as  Charles  Wynd- 
ham  ("an  Englishman  amusing  himself  in 
Paris^'),  Mitchell  aa  Sam  (his  servant),  and 
Miss  C.  Crisp  aa  Emily  Orenville  (betrothed 
to  Wyndham),  who,  in  the  course  of  the 
piece,  impersonates  a  French  "  artiste,"  a 
"  tiger,"  a  "  susceptible  young  lady."  and  a 
young  officer.  This  rdU  was  played  at  the 
Victoria  by  Mrs.  Selby,  Selby  himself  play- 
ing Wyndham. 

Day  in  Turkey  (A);  or,The  Russian 
Slaves.  A  comedy,  with  songs,  by  Mrs. 
<  owlkv,  first  performed  at  Covent  Garden 
in  December,  179L 

Day  of  Reckoning:  (The).  An  adapta- 
tion by  J.  R,  Planch E  of  a  French  melo- 
drama, first  performed  at  the  Lyceum  The- 
atre, Loudon,  in  April,  1861,  with  C.  J. 


Mathews  as  the  Count  VArental  (q.r\  and 
other  parts  by  F.  Matthews.  R,  Ruxhy, 
Mrs.  Macnamara,  Mdme.  Veatris,  etc,  ;  re- 
vived at  the  Adelphi  in  1808.  (2)  A  drama 
produced,  for  copyright  purposes,  nt  th« 
Queen's  Theatre,  Baitersea,  February  17. 
1894. 

Day  Well  Spent  (A).  A  farce  in  one 
act,  by  J.  Ox  EN  ford,  first  performed  at  tb* 
Lyceum  Theatre,  London,  April  4, 1835,  with 
\\  rench,  Ox  berry,  Romer,  Mrs.  Emden,  and 
Mrs.  F.  Matthews  in  the  . 


Day  will  Come  (The).  A  drama  in 
four  acts,  by  WILLIAM  J.  MaC'KaT.  Open* 
House.  Chatham,  March  7,  1892;  Sadler's 
Weill  Theatre,  January  12,  1893. 

Day's  Fishing  (A).  A  farce  by  J. 
M add  1  SON  Morton  (q.v.),  first  performed  at 
the  Adelphi  Theatre,  Loudon,  on  March  S, 
1869. 

Daybreak.  (1)  A  drama,  in  prologue 
and  four  acta,  by  Jambs  Willing,  first  per- 
formed at  the  Standard  Theatre,  London, 
on  September  1, 1884.  (2)  A  play  by  K.  K. 
Rose,  performed  in  U.S.A. 


Day  brooke,  Ruth.  One  of  the! 
of  Robertson's  '  M.P.'  (q.v.). 

Daye  and  Knight.  A  "musical  far- 
cicality," written  by  Walter  Parke  and 
composed  by  Louise  Barone,  first  performed 
at  St.  George's  Hall,  London,  November  4, 
1895,  with  Miaa  F.thel  Me  Alpine  in  the  cswt. 
See  Dey  and  the  Kmuiit. 

Days  of  Cromwell  (The).  An  historical 
drama  in  five  acts,  by  Charles  Rogers 
and  Carter  Liyesey,  first  performed  at 
the  Borough  Theatre,  Stratford,  on  October 
19,  1890. 

Days  of  Olde.  A  comedy  in  a  pro- 
logue and  two  acts,  by  Fred.  Farman, 
Theatre  Royal.  Leamington,  November  8, 
18K2.  See  In  Days  of  Old. 

Days  of  Terror  (The).  A  romantic 
drama  in  four  acts,  by  C.  A.  CLARKE,  Bishop 
Auckland,  March  24,  1891. 

Days  of  Yore  (The).  A  drama  in  three 
acts,  by  R.  Cumberland  (q.v.),  first  per- 
formed at  Covent  Garden  in  January.  1790. 
The  scene  is  laid  in  the  reign  of  Alfred  the 
Great. 

Days  to  Come  (The)-  A  drama  in 
four  acts,  by  Forbes  Dawson,  performed 
for  the  first  time  in  London  at  the  Elephant 
and  Castle  Theatre.  May  27,  1893. 

Dazzle.  A  man  about  town,  in  Bouci- 
CAULT's  '  London  Romance '  (q.v.).  lie  was 
"  originally  called  '  O' Dazzle,  or  some  such 
name — an  Irish  character,  to  be  represented 
by  Tyrone  Power,  probably  "(Dutton  Cook). 
— Mn.  Dazzle  is  a  character  in  Reynolds's 
'(?.*.). 


D'Ennery,  Adolphe  Philippe  (real 

name,  Jacob].  French  dramatist,  born  1812, 
died  1899;  adapted  to  the  French  stage 
'The  Colleen  Bawn,'  'Jack  Sheppard,'  and 
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*  Uncle  Tom's  Cabin,'  under  the  titles  re- 
spectively of  'Le  Ijic  <iu  Glenaston,'  'Lea 
Chevaliers  du  Brouillard,'  and  '  La  Case  de 
l'Oncle  Tom.'  Among  the  English  plays 
translated  or  adapted  from  D'Ennery's  own 
dramatic  works  are  the  following,  all  of 
which  see  :— '  Around  the  World  in  Eighty 
Days.'  •  Cartouche.'  1  La  Dame  de  St.  Tro- 
pez,*  'Don  Csssar  de  Razan,'  'The  Earth- 
quake of  Martinique.  'The  Fortune  Teller,' 

*  The  Foster  Sisters,  '  The  Four  Stages  of 
Life.' 1  Gaspard  Hauser,' '  The  Hen  with  the 
Golden  Eggs,"  The  Hidden  Hand.'  *  A  Hun- 
dred Years  Old,'  'Its  an  111  Wind  that 
blows  Nobody  Good,"  Jocrisse  the  Juggler,' 
'A  Life's  Revenge,'  'Linda,  the  Pearl  of 
Savoy,'  'London  by  Night,'  •  Magloire  the 
Conjuror,'  '  Marie  Jeanne,'  '  Michael  Stro- 

foff /  '  Napoleon ;  or,  The  History  of  a 
lag,' '  On  the  Cards,"  Pauvrette,  the  Shep- 
herdess of  the  Alps.'  '  Proof,'  '  Reverses,' 

*  Rube  the  Showman,' '  The  Sacred  Trust,* 
'  The  Scamps  of  London,'  '  The  Sea  of  Ice,' 
'The  Swell  Mobsman,'  'The  Standard  of 
England,'  "The  Thirst  of  Gold,'  'The  Two 
Orphans,"  The  Wandering  Jew,'  -  The  War 
in  China,'  'The  Wreck  of  the  Medusa.* 

De  Ang-elis,  Jefferson.  Actor  and 
vocalist ;  has  made  many  successes  in  the 
United  States  as  leading  comedian  in  '  The 
Caliph/  '  The  Jolly  Musketeers,'  and  other 
musical  pieces. 

Be  Camp.  See  Kemblf,  Mrs.  Charles. 

De  Cordova,  Rudolph.  Dramatic 
writer ;  co-author,  with  Alicia  Ramsey,  of 
•Monsieur  de  Pari**'  (lH9fl),  'As  a  Man 
Sows  '  (1*9$),  '  Honor '  (IIKKI),  etc. 

De  Courcy,  Frederick,  figures  in 
Selbv's  'Marble  Heart'  (?.»  ).  (2)  There 
is  a  De  Courcy  in  H.  J.  Btron's  '  Courtship ' 

<**•)• 

De  Flores,  in  Middleton  and  Row- 
lXt*  'Changeling'  (q.v.),  is  in  love  with 
Beatrice. 

De  Grey,  Marie  [Ellen  Washington 
Preston].  Actress,  died  1897  ;  was  in  the 
original  casts  of  'Calypso*  (1874),  'After 
L<mg  Years'  (1837),  'The  Monk's  Room' 
<laa7),  and  '  Sybil '  (1888). 

De  Koven,  Reginald.  Musical  com- 
poser  ;  has  written  the  score  of  '  The  Al- 

ferians,' '  The  Begum,' '  Don  Quixote,' '  The 
encing   Master,    'The  Knickerbocker*, ' 

*  Maid  Marian '  (q.v.)  ['  Bobin  Hood  'J.  4  The 
Mandarin,'  'Rob  Roy,'  'The  Tzigane.'  and 
other  operas,  all  produced  originally  in  the 
United  States. 

De  Lange,  Hermann.  Actor ;  was  in 
the  original  casts  of  '  Mynheer  Jan  *  (1897), 

*  Han<lfast  *  (1887), '  Your  Wife*  (1890), '  For- 
giteness'  (1392).  'An  Old  Jew '  (1894)  '  An 
Aristocratic  Alliance'  (1894),  'The  Home 
Secretary'  (1895),  'The  J»quire  of  Dames' 
(1895),  '  Love  in  Idleness '  (1890),  etc ;  also, 
in  the  first  English  casts  of  '  All  the  Com- 
forts of  Home  '(1891)  and  '  Thercse  Raquin ' 
(1391). 


De  Mattos,  A.  T.    Author  of  transla- 
tions into  English  of  'Thereae  Raquin 
(1891),  'The  Oohlflsh'  (1892),  '  Leida'  (1893), 
'  The  Cradle '  (189SX  *  The  Heirs  of  Rabour- 
din'  (1894)- -all  of  which  i 


De  Mille,  Henry  C.  Dramatic  writer, 
born  1850,  died  1893  ;  author  of  '  The  Danger 
Signal '  ['  The  Main  Line  %  '  Lord  Chumley,' 
and  '  The  Lost  Paradise '  (London,  1392)  ; 
and  co-author,  with  David  Belasco,  of 
'Man  and  Woman'  (London,  1893)  and 
•The  Wife.* 

De  Kontfort.  A  tragedy  in  five  acts, 
by  Joanna  Baillie  (q.v.),  first  performed  at 
Drury  Lane  on  March  29, 1800.  with  Kemble 
in  the  title  part,  Talbot  as  Rezenvelt,  Mrs. 
Siddons  as  Jane  (sister  of  De  Montfort),  and 
Barrymore.  Dowton,  and  Caulfleld  in  other 
parts.  This  is  one  of  the  series  of  plays 
in  which  Miss  Baillie  sought  to  delineate 
the  Passions.  In  this  case  the  Passion  is 
Hatred,  the  victim  being  De  Montjort  and 
the  object  Rezenvelt. 

De  Prie,  Jaquea.  A  miser  in  Jon- 
SON'S  '  Case  is  Altered '  (q.v.). 

De  Soto,  the  Hero  of  the  Missis* 
sippi.  A  play  by  Gkorgk  U.  Miles,  per- 
formed at  New  York  in  April,  1857,  with 
E.  L.  Davenport  in  tho  title  part. 

De  Walden,  T.  B.  Actor  and  play- 
wright, born  in  London,  1811 ;  made  his 
dibut  as  a  player  at  the  Haymarket  in  1844  ; 
was  first  seen  in  America  at  the  Park  The- 
atre, New  York,  in  December,  1844,  as  Bel- 
tnour  in  '  Is  He  Jealous?' ;  retired  from  the 
stage  in  1858.  He  was  the  author  of  '  Sam  * 
'The  Baroness,'  "Upper  Ten  and  Lower 
Twenty,'  and  various  other  dramatic  ' 


De  Win  ton,  Alice.   Actress  :  was  in 

the  original  casts  of  'His  Second  Wife' 
(1892),  In  a  Locket'  (1895),  'A  Court  of 
Honour'  (1897),  '  Tommy  Dodd '  (1897),  '  Cy- 
rano de  liergerac  '  (1900),  etc.  She  was  also 
seen  as  Julia  in  'The  Duchess  of  Malfi' 
(Opera  Comique  Theatre,  1892). — Dora  DE 
Winton  was  in  the  original  casts  of  '  An 
Average  Man'  (1895X  O.  Bancroft's  'The 
Birthday'  (1894),  'The  Silence  of  Night' 
(1897), « The  Battle  of  the  Sexes'  (1898),  etc 

Deacon  (The).  A  "  comedy  sketch  "  in 
two  acts,  by  Henry  Arthur  J  owes,  first 

CBrformed  at  the  Shaftesbury  Theatre, 
ondon.  on  August  27,  1890,  with  E.  S. 
Willard  in  the  title  part  (Abraham  Booth- 
royd\  Miss  Annie  Hill  as  Rota,  and  Mrs. 
Macklin  as  Mrs.  Bolingbroke. 

Deacon  Brodie;  or.  The  Donble 
Life.  A  melodrama,  in  four  acts  and  ten 
tableaux,  by  R.  L  Stevenson  and  W.  E. 
Hen  let,  first  performed  at  Pullan's  Theatre, 
Bradford,  December  28,  1882,  with  E.  W. 
Bretton  as  Brodie  and  A.  B.  Cross  as  WalUr 
Leslie;  produced  at  the  Prince's  Theatre. 
London,  on  July  2,  1884,  with  E.  J.  Hen- 
ley as  Brodie,  C.  Cartwright  as  Leslie,  J. 
Maclean  as  William  Lawton,  Julian  Cross 

Thomas  as 

EC 
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Captain  Rivers,  Miss  Lizzie  Williams  as  .Wary 
Brodie,  and  Miss  Minnie  Bell  as  Jean  Watt  ; 
first  represented  in  America  atjWallack's 
Theatre,  New  York,  in  May,  1887,  with  E.  J. 
Henley  as  the  Deacon,  Eben  Plympton  as 
Walter  Leslie,  Charles  Groves  as  Moore,  Miss 
Carrie  Coote  as  Jean  Watt,  and  Miss  Annie 
Robe  as  Mary  Brodie ;  performed  in  Mon- 
treal on  September  26,  1887,  with  E.  J. 
Henley,  Miss  Robe,  and  Miss  Coote  as 
before. 

Deacon's  Daughter  (The).  A  play 

by  A.  C.  Ounter  (q.v.),  first  performed 
(in  New  York)  in  April.  1887,  with  Mias 
Annie  Pixley  in  the  title  part  (Ruth  Home- 
webb). 

Dead  Alive  (The).  A  musical  piece 
in  two  acts,  words  by  John  O'Keeke,  music 
by  Samuel  Arnold,  first  performed  at  the 
Haymarket  Theatre  on  June  16,  17bl. 

Dead  Beat.  A  drama  in  five  acts,  by 
George  Conquest  and  George  Comer,  first 
performed  at  the  Surrey  Theatre,  London, 
October  22,  1885. 

Dead  Boxer  (The).  A  drama  pro- 
duced at  the  Albion  Theatre,  London,  on 
September  20,  1875. 

Dead  Calm  (A) ;  or,  The  Fisher's 
Story.  A  drama  in  two  acts,  by  John 
Douglass,  jun.,  first  performed  at  the 
Standard  Theatre,  London,  on  August  4, 

Dead  Hand  (The).  A  play  by  William 

Travers  (q.v.). 


.M  Heart  (The).  A drama.in  a  pro- 
logue and  three  acts,  by  Watts  Phillips 
(<i-v.).  first  performed  at  the  Adelphi  Theatre, 
London,  in  November,  1869,  with  Benjamin 
Webster  as  Robert  Landry,  D.  Fisher,  sen., 
as  the  Abbt  Latour,  J.  L.  Toole  as  Toupet. 
J.  Billington  as  the  Count  St.  Valerie  and 
Arthur  St.  Valerie,  T.  Stuart  as  Jacques 
Legrand,  Paul  Bedford  aa  Rebout,  C.  J. 
Smith  as  Joerisse,  Mrs.  Mellon  (Miss  Wool- 
gar)  as  Catherine  Duval,  Miss  Kate  Kelly 
as  Ceritette,  and  other  parts  by  W.  H. 
Eburne,  R.  Romer.  and  Miss  Laidlaw  ;  re- 
vived at  the  Marylebone  Theatre  in  April, 
1862,  with  Webster  and  Bedford  in  their 
original  r6Ut;  in  1871,  with  Miss  Ada  Dyas 
as  Catherine ;  at  the  Lyceum  Theatre,  Lon- 
don, on  September  28,  1889,  with  Henry 
Irving  as  Landry,  S.  B.  Bancroft  as  Latour, 
Haviland  as  the  Count,  Gordon  Craig  as 
A  rthur,  A.  Stirling  as  Legrand,  E.  Righton 
as  Toupet,  Miss  K.  Phillips  as  Ceritette,  and 
Miss  Ellen  Terry  as  Cattieritu  [for  this  re- 
vival the  text  was  revised  by  W.  H.  Pollock 
and  new  music  composed  by  O.  Jacobi).  See 
•The  True  Story  of  the  Dead  Heart,'  by 
John  Coleman. 

Dead  Letter  (The).  (1)  A  drama,  in  a 
prologue  and  three  acts,  by  Walter  Ro- 
berts, produced  at  the  Marylebone  Theatre 
on  December  11. 1S73.  (2)  A  drama  in  one 
act.  by  W.  A.  Brabner,  first  performed  at 
the  Gaiety  Theatre  Dublin,  April  17,  1891, 


and  produced  at  the  Op4ra  < 
London,  on  September  26,  1891. 

Dead  Man's  Gold  (A) ;  or.  The  His- 
tory of  a  Crime.  A  drama  in  five  acts, 
by  George  Conquest  and  Henrj_Sprt, 
first  performed  at  the 
London,  November  7,  1887. 

Dead  Man's  Point ;  or.  The  Light- 
house on  the  Carn  Ruth.  A  drama  In 

four  acts,  by  F.  C.  Burnand  (qv.),  first  per- 
formed at  the  Adelphi  Theatre,  London,  on 
February  4, 1871,  with  a  cast  including  Mrs. 
Alfred  Mellon,  Miss  Furtado,  Mrs.  Leifh 
Murray,  Mrs.  Billington,  J.  Billington.  E. 
F.  Edgar,  J.  Rouse,  A.  Rayner,  J.  VoUaire, 
etc. 

Dead  Man's  Shoes.-  A  dramatic 
piece  performed  at  New  York  in  February, 

1830. 

Dead  o'  Nig-ht  Boys.  A  drama  of 

Irish  life,  by  W.  S.  Branson,  Greenwich, 
September  19, 1874. 

Dead  or  Alive.  A  drama  in  three 
acts,  by  Tom  Taylor  (q.v.),  first  performed 
at  the  Queen's  Theatre,  London,  on  July 
22,  1872,  with  a  cast  including  D.  Band- 
man  n,  G.  Rignold,  W.  H.  Vernon,  J.  F. 
Cathcart,  J.  Vollaire,  and  Mrs.  Band  man n- 
Palmsr. 

Dead  Fast  (The).  A  drama  by  Austin 
Fryers,  Parkhurst  Theatre,  Hollo  way, 
June  24,  1895. 

Dead  Reckoning  (The);  or,  Pressed 
for  the  Navy.  A  drama  by  C.  II.  Hazlk- 
wood  (q.v.),  Britannia  Theatre,  London, 
August  10, 1868.  See  Jezebel. 

Dead  Secret  (The).    A  drama,  in  a 

Srolotrue  and  three  acts,  founded  by  E.  W. 
IRAMWKLL  on  Wilkle  Collins'  novel  of  that 
name,  and  first  performed  at  the  Lyceum 
Theatre,  London,  on  August  29,  1577,  with 
E.  D.  Lyons  as  Joseph  Buschmann. 

Dead  Shot  (A).  A  farce  in  one  act. 
by  J.  B.  BUCKSTONE  (q.v.),  first  performed 
at  the  Adelphi  Theatre,  London,  in  Is*, 
with  the  author  as  Hector  Timid. 

Dead  Take-in  (A).  A  farce  by  Alfred 
Wiqan.  performed  at  the  Olympic  Theatre, 
London,  in  1850. 

Dead  to  the  World.  A  drama  in  four 
acts,  by  George  Conquest  and  Henrt 
PETTirr,  first  performed  at  the  Grecian 
Theatre,  London,  on  July  12,  1876. 

Dead  Wife  (The) ;  or,  Marmaduke 
the  Smuppler.  A  play  produced  at 
the  Pavilion  Theatre,  London,  December, 


Dead  Witness  (The) ;  or,  Sin  and 
its  Shadow.  A  drama  in  three  acts, 
founded  by  Wybert  Reeye  on  a  tale  by 
Charles  Dickens,  and  first  performed  at  the 
Theatre  Royal,  Sheffield. 


Deadeve,Dick,in  Gilbert  and  Se- 
van's '  H.M.8.  Pina/or« '  (?•»•)»  reappears 
•  The  Wreck  of  thvFina/orc '  (q.v.f*^ 
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Deadlock  (The).  A  drama  in  five  acts, 
adapted  by  David  Cowis  and  John 
Hastings  Batson  from  the  Russian  of 
PotUekhin;  BUoa  Theatre,  Bayawater, 
London,  February  7, 1898. 

Deadly  Foes.  A  drama  by  Josephine 
Fiddes,  Theatre  Royal,  Belfast,  November 
20,  1868. 

Deadly  Reports.  A  farce  by  J.  Pal- 
orave  Simpson  (q.v).  Olympic  Theatre, 
Loudon,  October  28,  1857. 

Deadset,  Miss  Minerva.  A  cha- 
racter in  H.  J.  Byron's  *  Old  Story '  (qv.). 

Deadwood  Dick.  A  drama  in  five 
acta,  by  Paul  Korrell,  Pavilion  Theatre, 
London,  March  12,  1894. 

Deadwood  Stafje  (The).  A  play  by 
Clay  M.  Greene,  performed  in  U.S.A. 

Deaf  and  Dumb ;  or.  The  Orphan 
Protected.  An  historical  play  in  five  acta, 
adapted  by  Thomas  IIolcroft  (with  sug- 
portions  by  J.  P.  Kemhle)  from  the  French 
of  J.  N.  Bouilly,  and  first  performed  at  Drury 
]jtne  on  February  24,  1801,  with  Kemble 
as  tbe  AbW,  Miss  Decamp  as  Julio,  and 
Wroughton  as  Darlenwnt.  —  Two  English 
translations  of  Bouilly's  drama  (one  by  B. 
Thompson)  were  printed  in  1801. 

Deaf  as  a  Post.  A  farce  by  John 
Poole  (q  v.),  first  performed  at  Drury  Lane 
in  February,  1823,  with  Listen  as  Sappy 
and  Mrs.  Orger  as  Sally  Mags. 

Deaf  Indeed.  A  farce  by  Edward 
ToPHAM,  performed  at  Drury  Lane  in  Do- 
ceinber,  1780,  and  "  damned ,f  in  the  middle 
of  the  second  act. 

Deaf  Lover  (The).  See  Device, 
The. 

Deal  Boatman  (The).  A  serio-comic 
drama  in  two  acts,  by  F.  C.  Burnand  (q.v.), 
founded  on  '  Poor  Jack '  and  '  Little  Era'ly, 
and  fir? t  performed  at  Drury  Lone  on  Sep- 
tember 21, 1863,  with  Q.  Bel  mo  re  in  the  title 
part  (Jacob  Vance),  and  other  riles  by  F. 
Cliarles,  Mrs.  Edmund  Falconer,  Miss  Rose 
Leclercq,  etc. 

Dean,  Julia  [successively  Mrs.  Hayne 
and  M«s.  Cooper].  Actress,  born  in  Dutchess 
County,  New  York,  July,  1S30  ;  daughter  of 
Mrs.  Drake,  the  actress  (q.v.);  after  some 
experience  in  the  country,  made  her  New 
York  ilbut  at  tbe  Bowery  Theatre  in  May, 
1846,  as  Julia  in  •  The  Hunchback.'  "  Youth- 
ful, graceful,  delicately  pretty,  she  at  onco 
awakened,"  says  Ireland,  "the  public 
interest."  and  "  for  several  years  she  proved 
a  powerful  attraction  at  the  Astor  Place 
Opera  House  and  Broadway  Theatre." 
Among  the  roles  in  which  she  was  first  scon 
in  Now  York  were  Juliet,  Mrs.  Holler, 
Juliana  ('  Honeymoon'),  Margaret  Elmore, 
and  Pauline.  In  April,  1850,  she  figured  in 
New  York  as  Evaane,  and  in  November, 
1852,  as  Parthenia.  Her  last  appearance  in 
that  city  was  made  in  October,  1867,  as 


Anne.  Catheriek  in  '  The  Woman  in  White.* 
She  died  there  in  March,  1868.  See  Ireland's 
*  New  York  Stage,'  Brown's  '  American 
Stage,'  Huttons  '  Plays  and  Players,'  and 
Jefferson's  Autobiography. 

Dean's  Daughter  (The).  A  play  in 
four  acts,  founded  by  Sydney  Grundy 
q.v.)  and  F.  C.  Philips  (q.v.)  upon  the 
atter's  novel  so  named,  and  first  performed 
at  the  St.  James's  Theatre,  London,  in 
October,  1888.  with  Miss  Olga  Nethersole 
in  the  title  part  (Miriam  St.  Aubyn),  Rut- 
land Barrington  as  the  Dean  (Very  Jtev.  A. 
St.  Aubyn).  J.  Beau  champ  as  Sir  Henry 
Craven,  and  other  parts  by  Lewis  Waller, 
Miss  Adrienne  Dairolles,  and  Miss  Caroline 
Hill. 

Deans,  David,  Effle,  and  Jeanie, 

figure  in  Shepherd's  'Effle  Deans'  (q.v.), 
in  Bol'dCArLT/a  'Trial  of  Effie  Deans' 
(q.v.),  in  'The  Scotch  Sisters'  (q.v.),  and 
other  adaptations  of  '  The  Heart  of  Mid- 
lothian '  (q.v.). 

Dear  Departed  (The).  An  operetta, 
libretto  founded  by  Walter  Parke  on 
'  L»i  Clou  aux  Maris'  (Paris,  1S59),  music  by 
H.  Martyn  van  Lennep  ;  Comedy  Theatre, 
London,  May  29,  1890. 

Dear  Friends.  A  comedietta  by  Mary 
Riohton,  Vaudeville  Theatre,  London, 
July  24,  1890. 

Dear  Girls  (The.)  A  musical  comedy 
in  three  acts,  written  by  Harry  and  Ed- 
ward Paclton,  Regent  Theatre,  Salford, 
September  11,  1899. 

Dearer  than  Life.  A  drama  in  three 
acts,  by  H.  J.  Byron  (q.v.),  first  performed 
at  Liverpool  in  Novcmtar,  1867,  with  J.  L. 
Toole  as  Michael  Garner,  David  Fisher  as 
Ben  (Sarner,  J.  Eldred  as  Bob  Gattett,  and 
Miss  Ada  Dyas  as  Lucy  ;  produced  in  Lon- 
don at  the  Queen's  Theatre  on  January  8, 
1868,  with  J.  L.  Toole  as  Michael  Garner, 
L.  Brough  as  Ben  Garner,  H.  Irving  as  Bob 
Gannett,  C.  Wyndham  as  Charles  Garner, 
J.  Clayton  as  Kedyeley,  Miss  U.  Hodson  as 
Lucy;  revived  at  the  Gaiety,  London,  at 
Christmas,  1871 ;  at  Toole's  Theatre,  London, 
in  1883,  with  Toole  in  his  original  part, 
E.  D.  \V  ard  as  Charles  Garner,  J.  Billington 
as  Ben,  Miss  Marie  Linden  as  Luey.    "  The 

Elot  is  a  close  following  of  'Tho  Porter's 
[not.'  A  prodigal  son,  t>y  his  evil  courses, 
reduces  his  old  and  worthy  parents  to  ex 
treme  poverty,  and  then  returns  prosperous 
from  the  colonies  just  in  time  to  aid  them  " 
(Dutton  Cook). 

Dearest  Elizabeth.  A  farce  played 
at  the  Hajmarket,  with  the  Keeleys  in  the 
cast. 

Dearest  Mamma.  A  comedietta 
adapted  by  Walter  Gordon  (q.r.)  from 
'  La  Belle  Mere,'  and  first  performed  at  the 
Olympic  Theatre,  London,  in  May,  1860, 
with  Mra  Leigh  Murray  in  the  title  part 
(Mr*.  Brtezely  Fussell),  Miss  Herbert,  0. 
Vining,  Addbon,  etc. 
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Dearlove,  Jonathan,  in  Coyne's 
'  Samuel  in  Search  of  Himself  (q.v.). 

Death  by  the  Law.    A  drama  by 

Edward  Towers  (q.v.),  produced  at  the 
Pavilun  Theatre,  London,  on  August  6, 

1876. 

Death  Fetch  (The).  A  play  founded 
by  J.  B.  Buckstone  (q.v.)  on  one  of  the 
1  Tales  of  the  O'Hara  Family.'  and  produced, 
with  music  by  C.  Horn,  at  the  Lyceum  The- 
atre. London,  in  July,  1826,  the  cast  includ- 
ing Bartley,  Buckstone,  Keeley,  and  the 
Misses  Paton,  Kelly,  and  Ooward  (Mrs. 
Keeley). 

Death-Guest  (The), 
drama,  produced  at  the 
London,  in  1834. 

Death  Plank  (The);  or,  The  Dumb 
Sailor  Boy.  A  melodrama  in  two  acts, 
by  W.  J.  Lucas,  Pavilion  Theatre,  London, 
July,  1832 ;  New  York,  1836,  with  Madame 
Celeste  as  Antoine. 

Death  Token  (The).  A  melodrama  in 
two  acts,  by  T.  E.  Wilks  (q.v  ),  Surrey 
Theatre,  M*y,  1837,  with  Buckstone.  Reeve, 
"O."  Smith,  R.  Honner,  Mrs.  Yates,  and 
Mrs.  Fitzwilliam  in  the  cast. 

Death  Trap  (The);  or,  A  Catspaw. 
A  drama  in  four  acts,  by  J.  Reddino  Ware 
(q.v.),  first  performed  at  the  Grecian  The- 
atre, London,  June  6, 187a 

Death  Warrant  (The);  or,  A  Race 
for  Life.  A  drama  by  H.  P.  O rattan 
(q.v.\  first  performed  at  the  Grecian  The- 
atre, London.  October  25,  1870. 

Death  of  Adam  (The).  (1)  A  tragedy, 
translated  by  Robert  Llovd  from  the  Ger- 
man of  Klopstock,  and  printed  in  1763.  (2) 
A  sacred  drama,  translated  by  Thomas  Hol- 
croft  from  the  French  of  Mdme.  de  Genlis, 
and  printed  in  1786. 

Death  of  Bucephalus  (The).  A 
burlesque  tragedy  in  two  acts,  by  Dr.  Ralph 
Schombero,  acted  at  Edinburgh,  and 
printed  in  1776. 

Death  of  Oeesar  (The).  A  tragedy 
translated  from  Voltaire,  and  published  in 
Dr.  Franklin's  edition. 

Death  of  Captain  Cook  (The).  A 
ballet  performed  at  Covent  Garden  in 
1789. 

Death  of  Captain  Faulknor  (The) ; 
or,  British  Heroism.  A  dramatic  sketch 
performed  at  Covent  Garden  in  1796. 

Death  of  Dido  (The).  (1)  A  masque 
by  "  R.  C.,"  said  to  have  been  printed  in 
1621.  (2)  A  masque,  words  by  Barton 
Booth,  music  by  Dr.  Pepusch,  acted  at 
Drury  Lane,  and  printed  in  1616. 

Death  of  Marlowe  (The).  A  tragedy 
in  one  act,  by  Richard  Hengist  Horne 
(q.v.),  printed  in  1838,  and  performed  by 
the  IrTing  Amateur  Dramatic  Club  in  1887. 
See  Kit  Marlowe. 


Death  of  Mary  (The).  One  of  the 
York  Plays  (q.v.). 

Death  of  Robert,  Earl  of  Hunt- 
ing-don. See  Robin  Hood. 

Death  or  Glory.  A  military  drama  in 
five  acts,  by  John  Mill,  Britannia  Theatre, 
London,  October  7, 1896. 

Death's  Bridal.   A  drama  in  fire  acts. 

by  Charles  Osborne  (q.v.),  first  performed 
at  Bolton  on  June  10,  1878. 

Death's-Head  Dick,  the  Skeleton 
Pirate;  or,  The  Tig-era  of  the  Sea. 
A  drama  by  R.  C.  Tottan,  produced  at 
Merthyr  Tydvil,  Wales,  March  31,  1870. 

Death's  Jest -Book;  or.  The  Fool's 
Tragedy.   A  play  in  five  acts,  by  T.  L. 

Beddoes  (q.v.),  printed  anonymously  in 
1850.   See  the '  Poetical  Works '  of  7 
edited  by  E.  Qosse  (1890). 

Debauchee  (The);  or.  The  Credu- 
lous Cuckold.  A  comedy  acted  at  the 
Duke's  Theatre,  and  printed  in  1677 ;  said 
to  be  an  adaptation  by  Mrs.  Behn  of  R, 
Drome's  ■  Mad  Couple  Well  Match'd '  (a.»A 
(2)  *  The  Debauchees;  or.The  Jesuit  Caught : ' 
a  comedy  by  Henry  Fielding  (q.v.\  acted 
at  Drury  Lane  in  1732. 

Debbitch,  Deborah,  figures  in  adapta- 
tions of  '  Peveril  of  the  Peak.' 

Deborah.   A  German  play  by  Dr.  Mo- 
renthal,  adapted  to  the  American 
under  the  titles  of  '  Deborah '  (the 
used   by  Julia  Dean  Ilayne). 


'  Naomie,'  and  'Leah  the  Forsaken'  (q.v.). 
(2)  A  drama  in  three  acts,  adapted  by  C.  S. 
CiiELTNAM  (q. v.)  from  Dr.  Mosenthal's  play, 
and  first  performed  at  the  Victoria  Theatre, 
London,  on  July  12,  1864,  with  Miss  J  alia 
Seaman  in  the  title  part.  Miss  E.  Farren  as 
Bote  (a  villager),  Basil  Potter  as  the  Apos- 
tate, and  other  parts  by  J.  B.  Buckstone, 
G.  Yarnold,  etc.  (3)  A  play  in  fire  acta, 
by  Lanodon  Elwtn  Mitchell  (q.v.),  first 
performed  at  the  Avenue  Theatre,  London, 
on  February  22, 1892 ;  played  at  Bristol  in 
September,  1893,  as  'The  Slave  GirL*  See 
Haoar. 

Debt.  A  farcical  comedy  in  two  acts,  by 
E.  A.  de  PASS,  produced  at  the  Gaiety 
Theatre,  London,  on  November  23,  1872. 

Debt  of  Honour  (A).  (1)  A  comedy 
by  F.  W.  Broighton  (q.v.).  West  Hartle- 
pool, January  28,  1879.  (2)  A  play  in  one 
act  by  C.  P.  Colnaohi,  Opera  Comiqne 
Theatre,  London,  December  17.  1891.  i3) 
A  play  by  8tdnet  Grundy  (q.v.),  produced 
at  the  St.  James's  Theatre,  London,  Septem- 
ber, 1900.  (4)  A  play  by  Hartley  Campbell 
(q.v.),  performed  in  U.S.  A. 

Debtor  and  Creditor.  A  comedy  in 
five  acts,  by  James  Kennet  (q.v.),  first 
performed  at  Covent  Garden  in  April,  1814. 
with  Mrs.  Jordan  in  the  cast. 

Debutante  (The).  See  Pbre  de  la 

Debutante. 
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Deceit  (The).  A  farce  by  Henry 
Norris,  printed  in  1723. 

Deceived,  (i)  A  drama  produced  at 
Accrington,  Lancashire,  September.  1882. 
(2)  A  play  by  Q.  H.  Jessop  and  Frank 
Stephens,  performed  in  U.S.A.  in  1887. 

Deceiver  Deceived  (The).  A  comedy 
by  Mrs.  Pix,  acted  at  Lincoln's  Inn  Fields 
in  1608. 

Deceivers  Ever.  A  farcical  comedy  in 
two  acts,  by  Malcolm  Charles  Salaman 
(q. v.),  first  performed  at  the  Strand  Theatre, 
London,  November  26,  1883. 

December  and  May.  An  operatic 
farce  founded  by  W.  Pimond  (q.v.)  upon 
one  of  Moliere's  comedies  and  the  farce  of 
'Barnaby  Brittle'  (q.v.),  Covent  Garden, 
May,  1818. 

Deception.  (1)  A  comedy  ascribed  to 
Mr.  Vauoman,  and  performed  at  Prury 
Lane  twice  in  October,  1784.  (2)  A  comedi- 
etta by  Maurice  de  Fhece,  Theatre  Royal. 
Liverpool,  Pec-mber  18,  1871.  (3)  A  play 
translated  by  Mathk  Sheridan  from  the 
'  Demi -Monde  '  of  Pumas  JtU,  and  first  per- 
formed at  the  Star  Theatre,  Buffalo,  New 
York  State,  Pecember  5,  1892.  c4)  A  play 
by  Chart.es  Townsend  (q.v.),  performed  in 
C.S.A.— 'The  Receptions'  wasa  comedy  by 
Mrs.  Corn elys,  acted  in  Publin  in  1731. 

Decided  Case  (A).  A  comedietta  by 
John  Brougham  {q.v.). 

Decision  of  the  Oonrt  (The),  by 
Brander  Matthews,  was  first  performed  at 
Hermann's  Theatre,  New  York,  March  23, 
1893,  by  the  Theatre  of  Arts  ami  Letters, 
with  Mrs.  Agnes  Booth  in  the  cast. 

Decius.  (1)  A  Roman  captain  in  Beau- 
mont and  Fletcher  s  '  Bondttca.'  (2)  Am- 
bassador of  Cottar  in  ADDISON'S '  Cato '  {q.v.). 

Decius  and  Paulina.  A  masque  by 
Lewis  Theobald,  printed  in  1718. 

Decoy  (The).  (1)  An  opera  by  H. 
POTTER,  acted  at  Goodman's  Fields  in  1733. 
(2)  A  comedy-drama  in  three  acts,  by 
Frederick  Eastwood,  first  performed  at 
the  Gaiety  Theatre,  London,  on  the  after- 
noon of  April  18,  1883,  with  a  cast  including 
Miss  WalUs  (Mrs.  Lancaster),  J.  Carne,  J. 
Cross,  and  H.  Beerbohm  Tree. 

Decoy,  a  procuress  in  Shirley's  •  Lady 
of  Pleasure'  {q.v.)  reappears  in  Taverner's 
•Artful  Husband'  (q.v.). 

Dedlock,  Sir  Leicester  and  Lady, 
figure  in  various  versions  of '  Bleak  House ' 

(7- p.). 

Deecie,  Caleh.  The  blind  youth  in 
ALDERY'S  'Two  Roses  *  {q.  v.). 

Deed  of  Gift  (The).  A  play  by  Sutton 
Vane,  performed  in  U.S.A. 

Deeds.  A  comedy  in  three  acts,  by 
Mrs.  FiiEAKE,  performed  at  Cremwell 
House,  South  Kensington,  on  February  25, 
1379. 


Deeds,  not  Words.  A  drama  in  two 

acts,  by  J.  Courtney  {q.v.),  Surrey  Theatre, 
January,  1855. 

Deeds  of  Dreadful  Note.  A  "  dra- 
matic tale  of  terror  "  in  one  act,  adapted  by 
Albert  Pubois  from  the  French  of  De 
Rosier,  and  Urst  performed  at  the  Adelphi 
Theatre,  London,  in  1842,  with  Wright  as 
Tremor  and  Mrs.  Keeley  as  Mrs.  Funk. 

Deep,  Deep  Sea  (The);  or,  Perseus 
and  Andromeda.  An  extravaganza  by 
J.  R.  Planche  (//.r.),  first  performed  at  the 
Olympic  Theatre,  London,  Pecember  26. 
1833.  In  this  piece  the  author  represented. 
Juno  and  the  Nereids  as  being  angry  with 
King  Cephetm,  and  sending  the  sea-serpent 

Sfrom  America)  to  devastate  his  shores, 
'ames  Vining  played  the  serpent.  The  piece 
was  performed  in  New  York  in  November, 
1834. 

Deep  Red  Rover  (The).  An  *'  o'piratic 
burlesque"  by  F.  Hay  and  W.  Chapman. 

Deerfoot.  A  farce  by  F.  C  Burnand, 
first  performed  at  the  Olympic  Theatre, 
London,  on  Pecember  16,  1861,  with  F. 
Robson  in  the  title  part. 

Deer-Slayers  (The);  or,  The  Free 
Archers  of  the  New  Forest.  A  drama 
by  W.  and  C  Pitt,  Britannia  Theatre, 
London,  Pecember  19, 1870. 

Defarg-e.  Mdme.  Wife  of  a  wineshop- 
keeper  in  various  versions  of  Pickens's  '  Tale 
of  Two  Cities'  {q.v.). 

Defender  of  the  Faith.  A  melo- 
drama, in  four  acts  and  nine  tableaux,  by 
Charles  Parrell,  Grand  Theatre,  Bir- 
mingham, September  20,  1897 ;  Standard 
Theatre,  London,  May  9,  1898. 

Deformed  Transformed  (The),  as 
published  by  Lord  Byron  in  1824,  con- 
sisted of  "  the  two  first  parts  only,  ami  the 
opening  chorus  of  the  third."  "  The  rest," 
said  the  author,  "  may  appear  hereafter ; " 
but  it  did  not.  The  ,fplay"  remains  a 
fragment. 

Degenerates  (The).  A  comedy  In  four 
acts,  by  Sydney  Grundy  (q.v.),  first  per- 
formed at  the  Haymarket  Theatre  on  August 
31.1899,  with  Mrs.  Langtryas  Jfr*.  Trevtlyniu 
Miss  Lily  Hanbury  as  Lady  Saumarez,  Miss 
Lily  Grundy  as  Una  Trevelyan,  E.  Maurice 
as  Sir  William  Saumarez,  C.  Hawtrey  as 
the  Duke  of  Orme,  and  other  parts  by  Miss 
Lottie  Venne,  Miss  P.  Pnike,  L.  Kenyon, 
H.  Beatty,  F.  Gottschalk.  G.  Grossmith, 
jun.,  etc. ;  first  performed  in  New  York, 
January,  1900,  with  Mrs.  Langtry  in  her 
original  rblt  and  F.  Kerr  as  the  DuAv. 

Deidamia.  (1)  Queen  of  Sparta  in  Ot- 
way's  '  Alciblades  (q.v.).  (2)  Daughter  of 
Lycomtdt*  in  Bridges'  'Achilles  in  Scyros' 

(q.v.) 

Dekker,  Thomas.  Dramatic  and  mis- 
cellaneous writer,  born  in  London  about 
1677,  died  about  1641 ;  began  to  write  for 
the  stage,  apparently,  about  1597.  Among 
the  plays  generally  assigned  to  him  are  '  Tho 
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Gentle  Craft '  [•  The  Shoemaker's  Holiday  '] 
(15»u),  'Beara-brain'  (1599),  'The  Whole 
History  of  Fortunatus 1  (1599  or  1600),  '  The 
Whore  of  Babylon '  (1607),  *  Satlromastix ' 

S602),  '  If  this  be  not  a  Oood  Play,  the  Devil 
in  it '  (1612),  '  Britannia's  Honour '  (ltt'-W), 
'London1!  Tempo'  (1629),  'Match  me  in 
London ' (1631),  'The  Wonder  of  a  K ingdom  ' 
0696).  '  Jorando  and  Alfonso,' 1  The  King  of 
Swedland,'  and  "The  Jew  of  Venice;'  all 
of  which  see.  He  also  had  a  share,  more 
or  less  large,  in  the  following  dramatic 
pieces  :— With  Drayton,  *  The  Civil  Wars  in 
France '  and  '  Connan,  Prince  of  Cornwall ; ' 
with  Chettle,  'Troilus  and  Cremida'  ['  Aga- 
memnon '],  'The  Stepmother's  Tragedy,' 
•King  Sebastian  of  Portugal;'  with  Jon- 
son,  'Page  of  Plymouth  r  and  'Robert 
the  Second;'  with  Munday,  •Jephtha;' 
with  Middleton,  •  The  Honest  Whore '  and 
"The  Roaring  Girl ;'  with  Webster,  •  West- 
ward Ho'  and  'Eastward  Ho;'  with  S. 
Rowley,  '  The  Noble  Spanish  Soldier ; ' 
with  Ford.  'The  Fairy  Knight*  and  'The 
Sun's  Darling;'  and  with  Day,  'The  Bell- 
man of  Paris.'  He  collaborated  farther, 
with  Wilson,  Haaghton,  Hathaway,  ana 
Wentworth  Smith,  in  pieces  noticed  else- 
where in  this  volume.  Of  his  life  but  little 
Is  known,  save  that  he  was  more  than  once 
imprisoned  for  debt,  that  he  was  em- 
ployed to  write  City  "  entertainments  "  as 
well  M  plays  for  the  various  companies  of 
players,  and  that  when  he  had  no  market 
for  his  dramas  he  wrote  pamphlets,  etc., 
which  include  varied  pictures  of  his  times. 
See  Henslowe's  '  Diary,'  Langbaine's  '  Dra- 
matic Poets,'  Cibber's  '  Memoirs  of  Actors,' 
Fleay's '  Biographical  Chronicle  of  the  Eng- 
lish Drama,'  and  Ward's  '  English  Dramatic 
Literature  ; '  also,  R.  H.  Shepherd's  edition 
of  the  Plays  (1878),  and  the  selection  from 
them  included  in  the  '  Mermaid  Series ' 
(1887).  A  collection  of  Dekker*s  most  notable 

6 rose  works  was  published  by  the  Rev.  A. 
I  Grosart  in  1886-6.  "Dekker,"  says 
Swinburne,  "would  have  taken  a  high 
place  among  the  finest  if  not  among  the 
greatest  of  English  poets  if  he  had  but  had 
the  sense  of  form — the  instinct  of  composi- 
tion. Whether  it  was  modesty,  indolence, 
indifference,  or  incompetence,  some  draw- 
back or  shortcoming  there  was  which  so 
far  impaired  the  quality  of  his  strong  and 
delicate  genius,  that  it  is  impossible  for  his 
most  ardent  and  cordial  admirer  to  nay  or 
think  of  his  very  best  work  that  it  really 
does  him  justice— that  it  adequately  repre- 
sents the  fulness  of  his  unquestionable 
powers.  And  yet  it  is  certain  that  Lamb 
was  not  less  right  than  usual  when  he  said 
that  Dekker  'had  poetry  enough  for  any- 
thing.' But  he  had  not  constructive  power 
enough  for  the  trade  of  a  playwright" 
('  Nineteenth  Century,'  January,  1887).  See, 
also,  J.  A.  Symond*  in  vol.  v.  of  'The 
'0874),   See  Fannius. 


Delair,  Paul.  French  dramatic  writer, 
born  1842,  died  1894  ;  author  of  the  adapta- 
tion of  '  The  Taming  of  the  Shrew '  called 
4  La  Megere  Apprivolsee.* 

Delano,  Dennis.  Actor,  died  1750; 
after  playing  in  Dublin,  was  engaged  at  Good- 
man's Fields  from  1731  to  1735,  at  Covent 
Garden  from  1786  to  1739,  and  at  Drury 
Lane  from  1741  to  1748,  when  he  returned 
to  Covent  Garden.  His  parts  included 
Hamlet.  Macbeth,  Lear.  Richard  III.,  Othello, 
Richard  II ,  King  John,  Henry  Fatttaf, 
Volvone,  Comu*,  Cato,  etc  T.  Davies  says 
that  "  Alexander  the  Great  was  his  most 
admired  and  followed  part.  .  .  .  His  address 
and  manner  were  easy  and  polite ;  and  he 
excelled  more  in  the  well-bred  man,  in  a 
Bevil  in  the '  Conscious  Lovers,'  and  a  Manly 
in  the  'Provoked  Husband.'  than  in  those 
parts  which  pushed  him  into  notice." 


Del.  Trem. :  or.  The  Power  of  Drink. 
An  adaptation  by  Walter  Banks  of  Zola's 
'L'Assommolr,'  Gaiety  Theatre,  West 
Hartlepool,  September  22,  1879. 


Delany,  Murtoch.  Servant  to  Col- 
loony  in  Macready's  '  Irishman  in  London.' 

Delap,  John,  D.D.  Author  of  the 
following  tragedies:—'  Hecuba'  (1762.) '  The 
Royal  Suppliants'  (1781),  'The  Captives' 
(1786),  'Gunilda'  (1803),  'The  Usurper' 
(1803),  *  Matilda'  (1803),  '  Abdalla '  (1803). 

Delaporte,  Agnes.  Actress  and 
vocalist ;  was  the  original  representative 
of  the  heroine  in  'The  Lily  of  Leoville' 
(Comedy  Theatre,  London.  1886),  Fiortlla 
in  4  The  Brigands '  (Avenue  Theatre,  1889), 
Cameradoxri  in  'Tra  la-la  Tosca'  (Royalty 
Theatre,  1890),  etc.  She  was  also  Adonit  in 
Yardley,  Rose,  and  Harris's  'Venus'  on 
tour  in  1890. 

Delavigne,  Casixnir.  See  Dox  Juaw 

D'AUTRICUE  ;  LOUIS  XI. ;  MONASTERY  OF 

St.  Just. 

Delays  and  Blunders.  A  comedy  in 
five  acts,  by  Frederic  Reynolds,  first 
performed  at  Covent  Garden  in  October, 
1802. 

Delia  Harding-.  A  play  in  three  acts, 
adapted  by  J.  COMYNS  Carr  from  the  French 
of  victorien  Sardou,  and  first  performed  at 
the  Comedy  Theatre,  London,  April  17, 1895, 
with  Miss  Marion  Terry  in  the  title  part, 
and  other  characters  by  Miss  Dorothy  Dorr, 
Mm.  E.  H.  Brooke,  Miss  Rose  Leclercq, 
Cyril  Maude,  Fred  Terry,  W.  Mackintosh, 
etc. 

Delicate  Attentions.  A  play  by  J. 
Poole,  performed  at  the  St.  James's  Theatre, 
London,  in  December,  1836. 

Delicate  Ground.  A  drama  in  one 
act,  by  Charles  Dance  (q.v.),  taken  from 
4  Brutus,  lache  Cesar,'  and  produced  at  the 
Lyceum  Theatre,  London,  on  November  27, 
1S49,  with  Mdrae.  Vestris  as  Pauline,  C.  J. 
Mathews  as  Sangfroid,  and  R.  Roxby  a* 
Alphontt ;  performed  at  New  York  in  18H. 
with  lister  Wallack  as  Sangfroid;  at  the 
Globe  Theatre  in  1870.  with  Walter  Lacy  as 
Sangfroid,  W.  H.  Vernon  as  Alphoni*,  and 
Miss  Ada  Cavendish  as  Pauline  ;  revived  at 
the  (Yiterion  Theatre.  London,  in  April, 
1»90.  with  C.  Wyndham  as  Sangfroid,  and 
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Mia*  M.  Moore  as  Pauline.  Sana/roid  was 
in  the  repertory  of  C.  J.  Mathews. 

Delicate  Question  (A).  A  play  by 
J.  A.  Eraser,  Jan.,  produced  in  U.S.A. 

Deliphts  o»  London  (The).  A  bur- 
lesque by  Wallis  Mackay,  Horace  Leo- 
nard, and  George  L.  Gordon,  of  "The 
Light*  o'  London'  (q. v.),  produced  at  the 
Philharmonic  Theatre,  London,  April  8, 1882. 

Delilah ;  or,  Married  for  Hate.  A 
play,  in  a  prologue  and  three  acts,  by  James 
Willing,  founded  on  Onida's  novel,  '  Held 
in  Bondage,'  and  first  performed  at  the 
Olympic  Theatre,  London,  on  October  7, 1880, 
with  Miss  Amy  Steinberg  as  the  heroine ; 
revived  at  Sadler's  Wells  Theatre  in  Sep- 
tember,  1892. 

Delinquent  (The) ;  or,  Seeing  Com- 
pany. A  comedy  in  five  acts,  by  Frederic 
Rkyjjolds,  first  performed  at  Covent  Garden 
on  November  14, 1805. 

DeUn»,Nicolatt8.  See  Shakespeare, 
William. 

Dell,  Obadiah.  The  "man  in  posses- 
sion" in  SlMS's  '  Halfway  House'  (q.v.). 

Deimar,  Florence.  The  heroine  of 
Marston's  '  Heart  of  the  World '  (q.v.). 

Delmonico's ;  or,  Larks  up  the 
Hudson.  A  comedy  in  three  acts,  adapted 
from  *  Le  Papillon '  (7.  «\)  of  Sardou,  and  first 
performed  in  New  York  at  the  Fifth  Avenue 
Theatre  on  June  20,  1871,  with  a  cast  in- 
cluding Miss  F.  Davenport.  Miss  C.  Morris, 
Miss  L  Dietz,  Mrs.  G.  H.  Gilbert,  J.  Lewis, 
D.  H.  Harkins,  G.  Parkes,  W.  P.  Davidge, 
and  G.  De  Vere.— *  Delmonico's  at  Six:Ta 
play  by  Glen  MacDonough,  performed  in 
U.S.A. 

Delorme,  Marion.  See  Marion  dk 
l'Orme. 

Delph.  Foreman  to  Porcelain  in •  Family 
Jars'  (q.v.). 

Delpit,  Albert.  Dramatist;  born  at 
New  Orleans  in  1849.  went  to  Paris  in  1859, 
and  afterwards  became  a  naturalized  r  rench- 
man.  Among  his  works  were  4 I„e  r  ils  de 
Coralie '  and  '  Mdlie.  de  Bressier,'  both  of 
which  have  been  adapted  to  the  English 
stage.  See  Coralie  and  Citil  War. 

Delusion  (The).  See  Students  of 
Salamanca,  The. 

Demetrius.  An  opera,  translated  by 
John  Hoole  from  Metastasio  (1706). 

Demetrius,  in  "The  Humorous  Lieu- 
tenant '  (q.v.).  (2 )  A  f reedman  of  Flaminhu 
in  Massinobr's  '  Believe  as  you  List.'  (3) 
A  Roman  captain  in  Beaumont  and  Flet- 
cher's '  Bonduca,*  (4)  A  Greek  nobleman 
in  Johnson's  •  Irene.  (5)  Philip' a  younger 
son  in  Younq's  *  Brothers '  (q.v.). 

Demi-Monde  (Le).  A  play  by  A.  Dumas 
/l*,  performed  at  the  Royalty  Theatre, 
London,  in  November,  1887  ;  at  Drury  Lane 
in  June,  1893.  See  Crust  qv  Society; 
Deception  i  Fringe  ok  Society. 


Demisou.  Master  of  an  hotel  in  G. 
Colman  jun.'s  '  Blue  Devils'  (q. v.). 

"  Democritus,  thou  ancient 
fleerer."  —  Fletcher's  'Nice  Valour' 
(song). 

Demoiselles  de  Saint- Cyr  (Lee). 

A  play  by  Dumas,  produced  in  1843.  See 
Two  Little  Maids  from  School. 

Demon  Bracelets  (The);  or,  The 
Mystic  Cypress  Tree.  A  drama  by 
C.  II.  dAZLEWooo,  Britannia  Theatre,  Lon- 
don, August  16, 1369. 

Demon  Doctor  (The).  A  drama  in 
three  acts,  by  Edward  Towers,  Effingham 
Theatre,  London,  January  21,  1807. 

Demon  Dwarf  (The).  A  play  pro- 
duced at  the  Victoria  Theatre,  London, 
January,  1839. 

Demon  Gift  (The).  A  play  by  John 
Brougham  and  Mark  Lemon,  Olympic 
Theatre,  London,  1841-44. 

Demon  Jester  (The);  or,  A  Bo- 
rn antio  Idea.  A  dramatic  piece  performed 
at  New  York  in  1849,  with  J.  Brougham  as 
Hana. 

Demon  Jockey  (The).  A  drama  pro- 
duced at  Rothcrham,  Yorkshire,  October 
10,  1882. 

Demon  Lover  (The).  A  romantic 
comedietta  In  two  acts,  by  Jobn  Brougham 
(fl.v.),  first  performed  at  the  Bowery  Theatre, 
New  York,  in  December,  1856  ;  Royalty 
Theatre,  London,  October  10,  1864. 

Demon  of  the  Desert  (The).  A 
melodrama  in  two  acts,  by  A.  L.  Campbell, 
performed  at  Sadler's  Wells. 


t's  Bride  (The);  or,  A 
of  a  Lucifer  Match  I  An 
opera  bouffe,  libretto  (by  A.  Vanloo  and 
h.  Leterrier)  altered  and  adapted  by  H.  J. 
BYRON,  music  by  G.  Jacob!  first  performed 
at  the  Alhambra  Theatre,  Lomlon,  on  Sep- 
tember 7,  1674,  with  Miss  Lennox  Grev, 
Mdlle.  Rose  Bell,  Miss  Amy  Sheridan,  Felix 
Bury,  H.  Paulton,  etc.,  in  the  cast. 

Demophoon.  An  opera,  translated  by 
John  Hoole  from  Metastasio  (1768). 

Dene,  Dorothy  [nom-de-guerre).  Ac- 
tress: was  in  the  original  casts  of  W.  G. 
Wills  s  'Gringoire'  (1885),  "The  Story  of 
Orestes'  (1886),  'Jack'  (1886),  Calmonrs 
'  Love's  Martyrdom '  (1886),  '  Noah's  Ark  " 
(1886),  «A  Noble  Vagabond'  (1886)  'A 
Secret  Foe '  (1887),  •  Mirage '  (1888),  •  The 
Loadstono'  (18&S),  'The  Favourite  of  the 
King'  (1800).  «  Sixteen,  Not  Out'  (1892),  etc 
She  was  last  seen  in  London  as  Ophelia  at 
tht^Metropole  Theatre,  Camberwell,  April, 

Denham,  Sir  John.  Poet  and  dramatic 
JjJjgJS  author  of  ,The  S°Pny.'  »  tragedy 

Denhams  (The).  See  Crisis,  The. 


Digitized  by  Google 


DEN  IS  E 


DENVIL 


Denise.  A  play  in  four  acta,  by  Alex- 
amirb  DUMAS  Jus  (Com^die  Francaise, 
January  19, 1885),  produced  at  Her  Majesty's 
Theatre.  London,  June  11, 1886.  (1)  A  ver- 
sion of  this  piece,  written  by  Auoustin  Dalt 
Cq.v.),  was  produced  at  Daly's  Theatre,  New 
York,  In  Mar,  1885,  with  Miss  Clara  Morris 
as  Dtnite,  Alias  Bijou  Heron  as  Martha,  Miss 
Blanche  Thorne  as  Claritse,  Miss  Eflie  Ger- 
mon  as  Mdmt.  de  Thauzette,  Mrs.  Whiffen  as 
Mdms.  Brissot,  and  Joe.  Haworth  as  Andri, 
(2)  An  adaptation,  in  three  acts,  by  Cle- 
ment Scott  and  Sir  Augustus  Harris,  was 
brought  out  at  the  Prince  of  Wales's,  Bir- 
mingham. August  28,  1895.  with  Miss  Olga 
Nothersole  in  the  title  part ;  this  piece  was 
first  performed  in  America  at  New  Haven, 
Connecticut,  October  22,  1896 ;  at  Empire 
Theatre,  New  York,  December  S,  1896.  See 
Fair  Fame. 

Dennett.  The  name  of  three  dancers — 
sisters— engaged  at  the  Adelphi  Theatre, 
London,  in  1820 ;  of  whom  Uazlitt  wrote : 
"Theirs  is  the  only  performance  on  the 
stage  (we  include  the  Opera)  that  gives  the 
uninitiated  spectator  an  idea  that  dancing 
can  be  an  emanation  of  instinctive  gaiety, 
or  express  the  language  of  sentiment. 

Dennis,  John.  Critic  and  playwright, 
born  1657,  died  1734 ;  was  educated  at 
Harrow  and  Cambridge,  and  held  an  ap- 
pointment "  under  Government  "  from  1705 
to  1715*  His  original  contributions  to  the 
stage  were—'  A  Plot  and  No  Plot '  (1697). 
'  Hinaldo  and  Arunda '  (1699),  '  Iphigenia ' 
(1700), '  Liberty  Asserted '  (1704), '  Gibraltar ' 
(1705),  '  Orpheus  and  Eurydice '  (1707),  and 
'Appius  and  Virginia*  (1709).  He  also 
transformed  '  The  Merry  Wives  of  Windsor ' 
into  'The  Comical  Gallant'  (1702).  and 
'  Coriolanus '  into  '  The  Invader  of  his 
Country'  (1705).  He  is  said  to  have  in- 
vented a  new  method  of  producing  stage 
"thunder"  which  was  used  in  'Appius  and 
Virginia : '  and  the  story  goes  that  he  com- 
plained, in  the  case  of  a  subsequent  play  by 
another  hand,  that  the  author  or  manage- 
ment had  "stolen  his  thunder"  (see  T. 
Gibber's  '  Lives  of  the  Poets ').  In  reply  to 
attacks  made  upon  the  stage  by  Jeremy 
Collier  (o.v.)  and  William  Law,  Dennis  pub- 
lished '  The  Usefulness  of  the  Stage  to  the 
Happiness  of  Mankind,  to  Government,  ami 
to  Religion  *  (1698).  '  A  Defence  of  a  Regular 
Stage'  (1703),  and  'The  Stage  Defended* 
(1726).  Among  his  other  publications  were 
'  An  Essay  on  the  Opera  after  the  Italian 
Manner*  (1706).  'Three  Letters  on  the 
Genius  and  Writings  of  Shakespeare'  (1711), 
'Remarks  upon  "Cato*"  [to  which  Pope 
replied  in  '  The  Madness  of  John  Dennis  *] 
(1713),  and  'Remarks  upon  "The  Conscious 
Lovers*"  (1723).  Having  fallen,  latterly, 
upon  evil  days,  be  was  the  recipient,  in 
December,  1733,  of  a  benefit  at  the  Hajr- 
niarket  Theatre.  His  '  Works  *  appeared  In 
1702 ;  hU '  Select  Works  *  in  1718.  Maeaulay 
has  described  him  as  having  written  "  bad 
odes,  bad  tragedies,  bad  comedies,"  and 
Thackeray  has  characterized  him  as  "  tho 
Grub  Street  Timon." 


Dennis,  Will  [nomde-gwrre].  Actor 
and  playwright,  born  1859  ;  appeared  at  the 
Royalty  Theatre,  London,  in  1892,  as  Jos 
Hurst  in  'The  Showman's  Daughter'  (q.v.y. 
He  was  afterwards  the  first  representative 
of  Lord  Arlington  in  "The  Black  Domino' 
(Adelphi,  1893).  Mr.  Deakin  in  '  Sowing  the 
Wind'  (Comedy,  1893),  David  Garriek  in 
'  Dick  Sheridan '  (Comedy,  1894),  Mr.  Ben- 
tham  in  '  A  Gay  Widow'  (Court,  1894),  Lord 
Killarney  in  'A  Leader  of  Men'  (Comedy, 
1895),  etc  Under  his  own  name  [Stephen 
Townshend]  he  has  collaborated  in  phty -pro- 
duction with  Mrs.  Hodgson  Burnett  (q.vX 

Denny,  J.  T.  See  Fra  Diavolo  the 
Second  and  Little  Lalla  Rookh. 

Denny.  W.  H.  Actor  and  dramatic 
writer ;  after  experience  in  the  provinces, 
made  his  London  dibut  at  Sadler's  Wells  in 
1  Mazeppa.'  In  1874  he  played  Simple  in 
'The  Merry  Wives  of  Windsor'  at  the 
Gaiety,  and,  after  a  visit  to  America,  was 
seen  at  the  Aquarium,  London,  in  1879,  as 
Sir  Charles  in  'She  Stoops  to  Conquer,' 
Corporal  Fott  in  'The  Poor  Gentleman' 
e.v.),  etc.  He  has  been,  since  then,  the 


Susan'  (1880),  Hamisk  in  Hamilton's 
'  Harvest '  <  1»86),  Xoah  Topping  in  '  Dandy 
Dick'  (1887),  Wilfrid  Shadbolt  in  'The 
Yeomen  of  the  Guard'  (1888},  the  Grand 
Inquisitor  in  '  The  Gondoliers '  (1889), 
Bumbo  in  'The  Nautch  Girl'  (1891),  The 
MeCrankie  in  '  Haddon  Hall'  (1892X  Scaphio 
in  'Utopia,  Limited*  (1893).  Pilkington 
Jones  in  'Gentleman  Joe*  (1895),  Robert 
White  in  « Dandy  Dan '  (1897).  He  is  the 
author  of  '  A  Mutual  Mistake '  (1891).  «  A 
Chance  Acquaintance'  (1894),  'Helping  a 
Friend  *  (1899),  and,  with  T.  Burnside, '  Coer- 
cion *  (1886). 

Denounced;  or.  Faithful  to  the 
End.  A  drama  by  Henrt  Gascoigne  and 
Frank  Jkfferson,  Elephant  and  Castle 
Theatre,  London,  August  11,  1883- 

Dentatus.    A  veteran  in  Sheridan 

Knowles's  '  Virginias.' 

Denver,  Wilfrid  and  Nellie.  The 
hero  and  heroine  of  '  The  Silver  King '  (q.vX 

Denvil,  Henry  CraskeU.  Actor, 
born  1804,  died  1866;  was  in  the  cast  of 
a  piece  called  'The  Queen's  Lover,'  per- 
formed in  the  autumn  of  1834  in  a  little 
theatre  in  Kensington.  There  he  was  seen 
by  Planche  (q.v.),  who  recommended  him  to 
Bunn  (then  manager  of  Drury  Lane)  for  the 
title  part  in  the  adaptation  of  '  The  Bravo ' 
(q.v.\  Bunn.  however,  "fancying"  (says 
Planche)  "that  he  had  secured  a  second 
Edmund  Kean,  insisted  on  his  making  his 
first  appearance  as  Shy  lock  "  (October  6, 1834). 
"  He  did  make  it,  and  puzzled  the  preas. 
After  three  performances  of  Shylock,  ho 
appeared  in  '  Richard  III.'  and  '  Bertram  ' 
with  the  same  result.  In  Lord  Byron's 
•Manfred,'  which  was  subsequently  pro- 
duced  [October   29,  1SS4J,  he  had  tho 
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advantage  of  an  original  part,  and  united  the 
suffrages  of  the  critics  "  i '  Recollections  and 
Reflection*')-  In  November,  1834,  Benjamin 
Disraeli  wrote  to  his  sister:  "Yesterday  I 
went  to  see  the  new  actor.  Deavil.  He  is 
deplorable,  has  not  the  slightest  feeling, 
nor  one  physical  or  montal  qualification  for 
the  stage  ('  Letters ').  According  to  West- 
land  Marston  ('  Our  Recent  Actors '),  Denvil 
"had  some  measure  of  poetic  feeling  and 
considerable  power  of  facial  expression." 
He  was  "fairly  successful  in  Richard  III. 
and  Shylock,"  and  "  really  fine  in  Man/red," 
yet  "  failed  totally  in  Othello."  "  From  the 
attacks  of  his  critics  upon  this  last  persona- 
tion  the  actor  never  recovered."  He  made 
his  dsl>ut  in  America  at  the  Park  Theatre, 
New  York,  in  October,  1830.  as  Shvlock, 
which  he  followed  up  with  Richard  III.  and 
Man/red,  returning  to  England  in  1837-  So 
late  as  1843  he  appeared  at  the  City  of 
London  Theatre  in  'The  Merchant  of 
Venice,' 1  Phtarro,'  and  other  standard  plays. 
1  -atterly  his  style  deteriorated,  and  "ere 
long  he  seems  to  have  been  ouite  for- 
gotten by  the  public.  It  is  said  that  he 
ultimately  became  check-taker  at  one  of 
the  minor  theatres,  and  died  in  obscurity." 
His  son  Horace,  actor,  died  in  1878.  His 
daughter  Clara,  actress,  appeared  at  the 
Haymarket,  Lyceum,  and  Drury  Lane  be- 
tween 1850  and  1866,  and  died  in  1867.  His 
daughter  Alice,  actress,  was  with  the 
Keans  at  the  Princess's,  and  latterly  has 
been  a  member  of  F.  R.  Benson's  company, 
with  which  she  figured  at  the  Lyceum  in 
1900. 

Deorum  Dona.  A  masque  by  Robert 
Baron,  supposed  to  be  performed  before 
Flaminius  and  Clorinda,  king  and  queen  of 
Cyprus,  at  their  regal  palace  in  Nicosia,  and 

Dependent  (The).  A  comedy  in  five 
acts,  by  R.  Cumberland,  performed  at 
Drury  Lane  in  October,  1795,  and  "con- 
demned the  first  night." 

Depit  Amoureux  (Le).  See  Even- 
ing's Love  and  Mistake,  The. 

Deposing:  and  Death  of  Queen  Gin 

(The).  An  heroic  comi-traglc  farce  by  an 
anonymous  author,  acted  at  the  Haymarket, 
and  printed  in  1736. 

Depute  de  Boxnbigmac  (L>e).  A 
comedy  in  three  acts,  by  Alexandre  Bis- 
son,  first  performed  in  England  in  French  at 
the  Royalty  Theatre,  March  2, 1888 ;  revived 
at  the  Royalty,  July  1.  1891.  This  is  the 
original  of  '  The  Candidate'  (q.v.). 

Deputy  (The).  A  farcical  comedy  in 
three  acts,  by  GEOROE  Arliss,  Theatre 
Royal,  South  Shields,  September  2,  1897. 

Deputy  Sheriff  (The).  See  Dan'l 
Bartlett. 

Deputy  Wife  (The).  A  play  by 
Charles  Barnard,  performed  in  U.S.A. 

Derblay,  Philippe.  The  hero  of 
Pi.nkro's  '  Ironmaster  r(g.r.X 


Derby,  Countess  of.  See  Farren, 
Elizabeth. 

Derby  Day  (The).  A  drama  by  Nelson 
Lee,  first  performed  at  Pavilion  Theatre, 
London,  February  9, 1867. 

Derby  Winner  (The).  (1)  A  drama 
in  four  acts,  by  Sir  AcmsTus  Harris, 
Cecil  Raleigh,  and  Henry  Hamilton, 
first  performed  at  Drury  Lane  Theatre,  Sep- 
tember 15,  1694,  with  Mrs.  John  Wood  as 
the  Ducheu  of  Milford,  and  other  parts  by 
Miss  B.  Lamb,  Miss  L.  Moodie,  Miss  P. 
Browne,  Miss  Alma  Stanley,  Arthur  Bour- 
rhier,  C  Cartwright,  C.  Dal  ton,  O.  Giddens, 
L.  Rignold,  H.  Eversfleld,  H.  Loraine,  etc.  ; 
transferred  to  the  Princess's  Theatre  in 
December,  1894 ;  produced  at  the  Academy 
of  Music,  New  York,  in  August,  1895,  as  'The 
Sporting  Duchess.'  (2)  A  melodrama  in 
four  acts,  by  Alfred  H.  Spink,  first  per- 
formed at  the  Columbus  Theatre,  New  York, 
February  4, 1895. 

Derbyshire,  The  Wonders  of.  See 

Wonders  of  Derbyshire. 

Derrick,  Joseph.  Dramatic  writer  ; 
author  of  'Little  Stranger'  (1880),  "The 
American  "(1882),  'Con fusion* (1883),  'Twins* 
(1884),  '  Plebeians '  (1886),  '  Curiosity '  (1886). 

Descart,  the  French  Buccaneer. 
A  melodrama  in  two  acts,  by  Douglas 
Jerrold  (q.v.),  performed  at  the  Coburg 
Theatre,  London. 

Deschamps,  E.  Author  of  a  transla- 
tion of  'Macbeth'  ("revised"),  produced 
at  the  Odeon  Theatre,  Paris,  in  1848. 

Deschapelles,  Pauline.  The  heroine 
of  Lytton's  '  Lady  of  Lyons '  (q.v.). 

Desdemona.  Daughter  to  Brabantio 
in  'Othello'  (q.v.).  Hazlitt  says  of  her: 
"The  truth  of  conception,  with  which 
timidity  and  boldness  are  united  in  the 
same  character,  is  marvellous.  The  extra- 
vagance of  her  resolutions  the  pertinacity 
of  her  affections,  may  be  said  to  arise  out  of 
the  gentleness  of  her  nature.  They  imply 
an  unreserved  reliance  on  the  purity  of  her 
own  intentions,  an  entire  surrender  of  her 
fears  to  her  love,  a  knitting  of  herself  (heart 
and  soul)  to  the  fate  of  another." 

Desert  Flower  (The).  An  opera  in 
three  acts,  libretto  by  A.  Harris  and  T.  J. 
Williams  (from  the  French),  manic  by  W. 
Vincent  Wallace  ;  first  performed  at  Covent 
Garden  Theatre,  October  12, 1883. 

Desert  Island  (The).  A  "  dramatic 
poem"  in  three  acts,  by  MURFUT,  adapted 
from  Metastasio's  one-act  play  '  L'Isola 
Disabitata;  or,  The  Uninhabited  laland,' 
and  performed  at  Drury  Lane  Theatre  in 
1760. 

Deserted  Daughter  (The).  A  comedy 
by  Thomas  Holcroft.  first  performed  at 
Covent  Garden  in  May,  1795,  with  Miss 
Wallis  in  the  title  part  (Joanna  Mordent), 
Pope  as  Mordent,  Barley  as  Lennox  (who 
seeks  to  seduce  Joanna),  Lewis  as  Chtvtril 
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(who  marries  her  in  the  end).  Quick  as 
Item  (Mordent »  rascally  steward),  and  other 
parts  by  Munden.  Mrs.  Pope,  and  Mrs. 
Mattocks ;  revived  at  Covent  Garden  in 
1819,  with  alterations,  as  '  The  Steward.' 

Deserted  Village  (The).  A  drama  in 
three  acts,  by  F.  Fox  Cooper  (q.v.),  first 
performed  with  a  cast  including  Yates,  "  O." 
Smith,  Reeve,  Buckstone,  and  Mrs.  Yates. 

Deserter  (The).  A  musical  drama, 
translated  by  C.  DlBDIN  from  '  l/e  Desertenr,* 
and  first  performed  at  Drury  Lane  The- 
atre in  November,  1773.  The  same  story 
was  ntilized  in  '  The  Deserter  of  Naples, 
a  ballet  produced  at  the  Royalty  Theatre 
in  January,  1788. 

Deserter  in  a  Fix  (A).  A  farce  by 
B.  Soane  Rohv,  Opera  House,  Leicester, 
February  10,  1S79,  with  the  author,  C.  L. 
Carson,  and  Miss  Marie  Linden  in  the 

Deserts  of  Arabia  (The).  An  operatic 
spectacle,  words  by  Krkderic  REYNOLDS, 
music  by  O.  Lanza,  jun.,  first  performed  at 
Covent  Garden  in  November,  1800. 

Deserving'  Favourite  (The).  A  play 

by  Loimjwick  CaRLELL  (q.v.),  printed  in 
1029.  *'  The  plot,  which  provides  the  Dukt't 
rival  in  tho  affections  of  the  heroine  Vlarinda 
— when  she  proves  to  be  his  sister— with  a 
refuge  in  the  love  of  the  royal  huntress 
Clrotiarda,  is  not  contrived  without  origi- 
nality and  skill." 

Desmareta,  in  Tom  Taylor's  '  Plot  and 
Passion'  (q.v.),  "is  a  mean,  double  faced, 
fawning,  cunning,  treacherous  tool  [of 
Fouch>>),  in  whom  the  sordid  passions  have 
nevertheless  not  wholly  extinguished  others 
that  place  him  entirely  at  the  mercy  of  his 
victims"  (Uenrv  Morley).  Detmarttt,  Tom 
Taylor  has  said,  "  was  an  afterthought  not 
contemplated  in  my  original  sketch  of  the 
story,  but  worked  into  it  after  I  had  seen 
the  actor  [Robson],  then  new  to  London,  in 
the  part  of  the  Jew  in  a  travesty  of  Shyloek 
which  had  just  before  mado  a  sensation  at 
the  Olympic." 

Desperado   the  Dauntless,  Sir. 

figures  in  Albert  Smith's  'Alhambra* 
(q.v.).  There  is  a  Desperado,  also,  in  H.  J. 
Byron's  *  Beautiful  Haidee'  (q.v.). 

Desperate  Adventures  of  the  Baby 
(The) ;  or,  A  Wandering-  Heir.  An 
extravaganza  by  C.  H.  Ross  (q.v.)  and  A. 
F.  FREER,  first  performed  at  the  Strand 
Theatre,  London,  on  December  14,  ls78,  with 
M.  Marius  as  Itajah  Real  J  ant,  and  Misses 
Violet  Cameron  and  Lottie  Venne  in  other 

Desperate  Game  (A).  (1)  A  comic 
drama  in  one  act,  by  J.  Maddison  Morton, 
first  performed  at  the  Adelphi  Theatre, 
London,  on  April  9,  18f>3,  by  Miss  Wool>?ar, 
Keeley,  and  Leigh  Murray.  (2)  A  play 
performed  at  San  Francisco,  U.S.A.,  in 
April,  1*87,  with  Miss  Jeffrys  Lewis  as  Zaire 
Lariot. 


Desperate  Love  (A).  A  play  by  J.  F. 

Millie  en  and  E.  Morrison.— 'A  Des- 
perate Man:'  a  play  by  Anson  Pond.— 
•Desperate  Straits :r  a  play  by  H.  II. 
Winslow.  [All  of  these  have  been  per- 
formed  in  U.S.A.]. — *  Desperation  : '  a  play 
by  George  Roy  and  Bessie  Reid,  West 
Bromwich.  England,  Jnne,  1887. 

Despite  the  World.  See  Voltaire's 

Wager. 

Desprez,  Frank.  Dramatic  writer; 
author  of  *  B.  B."  (1879X  *  Brum '  (1880),  '  On 
Business' (1880).  and  'Metatnoros'  (1889); 
author,  also,  of  the  libretti  of  •  Madame 
Angot' (1876),  *  Happy  Hampstead '  (1876). 
•After  All'  (1878),  'TiU  in  Thibet '  (1879). 
'  In  the  Sulks '  (1880), '  Quite  an  Adventure 1 
(18*1),  'Mock  Turtles'  (1881),  "The  Carp* 
(1880),  \Mrs.  Jarraroie's  Genie  '(1888), '  Delia* 
(1889),  'Brother  George'  (1892),  etc.;  co- 
author, with  H.  S.  Leigh  and  A.  Murray, 
of  the  libretto  of  '  Belle  Lnrette'  (1883). 
with  Arnold  Felix,  of  the  libretto  of  "  A 
Private  Wire'  (1883),  and,  with  George 
Dance,  of  the  libretto  of  'The  Nautch  013* 
(1891). 

Destiny.  (1)  A  drama  In  four  acts,  by 
Edward  towers,  produced  at  the  East 
London  Theatre  on  February  24, 1809.  (2) 
A  comedy-drama  in  three  acts,  by  W.  F. 
Lyon,  produced  at  Richmond,  Surrey,  in 
November,  1881.  (3)  The  title  of  plays  by 
Barrett  Sylvester  and  w.  F.  Sage,  per- 
formed in  the  United  States. 

Destouches.  See  Adelinda. 

Destroyed  by  Drink.  An  adaptation 

by  J.  W.  Lacy  of  Zola's  '  L'Assommoir ' 
(q  v.\  produced  at  the  Queen's  Theatre, 
Dublin,  on  August  25,  1879. 

Destroying  Angel  (The).  A  drama 
in  four  acts,  by  F.  A.  Sci'Damore,  produced 
at  the  Brixton  Theatre,  London,  March  I, 
1897. 

Destruction  of  Jerusalem  (The). 

A  play  by  Thomas  Lkcor,  mentioned  in 
Kirkman's  catalogue,  1001.  (2)  'The  De- 
struction of  Jerusalem  by  Titus  Vespasian ' 
was  a  tragedy  in  two  parts,  by  J.  Crowns 
(q.v.),  acted  at  the  Theatre  Royal,  and 
printed  in  1677. 

Destruction  of  Troy  (The).  A  tra- 
gedy by  J.  Banks  (q.v.),  acted  at  the  Duke's 
Theatre  in  1078. 

Destruction  of  the  Bastille  (The). 
A  drama  in  two  acts,  by  Benjamin  and  F. 
WERSTER.  first  performed  at  the  Adelphi 
Theatre,  London,  on  Whit  Monday,  isu, 
with  B.  Webster  as  liobenvirrre,  and  other 

Sarts  by  "O"  Smith,  P.  Bedford,  Wright, 
_  lis*  Woolgar,  Mrs.  Yates,  and  Mdme. 
Celeste  :  performed  at  the  Bowery  Theatre, 
New  York,  September,  1848,  with  N.  B. 
Clarke  as  Robespierre. 

Deavallieres,  Maurice.  See  Bor- 
rowed. 

1     Detchon,  Adelaide.  See  Agnes. 
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Detective  (The).  (1)  A  play  adapted 
by  C.  H.  Hazlewood  from  the  'Leonard' 
of  Brisbarre  and  Nus,  and  first  performed 
at  the  Victoria  Theatre,  London,  on  July  20, 
1863.  with  Lydia  Foote  as  Ben  Moddleton,  and 
Other  parts  by  Miss  Maria  Daly,  Frederic 
Villiers,  and  George  Yamold.  See  Ticket- 
OF- Leave  Man.  (2)  A  drama  in  four  acts, 
by  Clement  Scott  and  E.  Manuel,  adapted 
from  '  Le  Parricide,'  and  tint  performed  at 
the  Mirror  Theatre,  London,  on  May  29, 1875, 
with  F.  H.  Macklin,  D.  Fisher,  F.  \V.  Irish, 
Miss  Ernstone,  etc.,  in  the  cast. 

Deuce  is  in  Her  (The).  A  play  by 

R.  J.  Raymond  ((/.ex 

Deuce  is  in  Him  (The).  A  farce  by 
George  Colman  (<?.t>.),  Hrst  acted  at  Drnry 
Lane  in  November,  17<M,  with  King  as 
Prattle,  O'Brien  as  Cultn-l  Tamper,  Mi»s 
Pope  as  Emily, etc.  "The  first  hint  of  this 
piece  was  taken  from  the  episode  of  Lin- 
dor  in  Marmontel's  'Tales.' " 

Deux  Aveugles  (Lea).  An  operetta, 
music  by  Offenbach,  performed  in  England 
nnder  various  titles,  such  as  "The  Blind 
Beggars,'  •  Pity  the  Poor  Blind,'  and  '  The 
Two  Blinds.' 

Deux  Gosses  (Lee).  See  Two  Little 
Vagabonds. 

Deux  Journees  (Lea).  See  Escapes  ; 
or,  The  Water  Carrier. 

Deux*  Orphelinea  (Les).  See  Blind 
Sister,  The  ;  and  Two  Orphans,  The. 

Deux  Sourds  (Les).  See  Old  Goose- 
berry. 

Deux  Timides  (Les).  A  vaudeville 
by  Lauiche,  revived  at  the  Gaiety  Theatre, 
London,  on  the  afternoon  of  February  4, 
1886,  with  MM.  Schey  and  Marius,  W. 
Herbert,  Miss  Kate  Monroe,  and  Miss 
Helena  Dacre  in  the  cast. 

Device  (The  ;  or.  The  Marriage 
Office.  A  comic  opera  by  Richards,  per- 
formed at  Covent  Garden  on  May  5,  1777. 
<2)  '  The  Device ;  or.  The  Deaf  Doctor,'  a 
farce  by  F.  Pilon  from  the  French,  per- 
formed at  Covent  Garden  in  September, 
1779,  was  afterwards  played  as  *  The  Deaf 
Lover.' 

Devil  (The)  figures  prominently  in  the 
old  "  mysteries  *  and  "  moralities."  "  The 
treatment  of  the  Devil,"  says  A.  W.  Ward. 
"  has  signally  varied  at  different  times  and 
in  the  bands  of  different  writers ;  but  it  has 
rarely  altogether  excluded  those  humorous 
elements  which  the  complexity  of  the  prin- 
ciple of  negation  involves.  They  pervade 
the  part  played  by  the  Devil  in  the  religious 
drama,  and  taken  over,  beard  and  all,  from 
the  miracles  into  the  moralities  and  their 
derivatives.  In  the  English  moralities 
proper,  the  Devil  is  consistently  charged 
on  his  own  account  with  the  conduct  of  the 
opposition  to  the  moral  purpose  or  lesson 
which  the  action  of  these  compositions  is 
designed  to  enforce  "  ('  English  Dramatic 
Literature  ').   See  Vice,  The. 


Devil  (The)  figures  in  Foote's  'The 
Devil  upon  Two  Sticks'  (7.0.),  and  is  a 
character  in  Inueland'S  « Disobedient  Child ' 

(?•«>•). 

Devil  and  Dr.  Fauetua  (The).  A 
play  in  three  acts,  by  Leman  Rede,  with 
Mrs.  Keeley  and  Lacy  in  the  title  parts.  See 
Faustus. 

Devil  and  his  Dame  (The).  A  play 

by  W.  Houohton  (q.v.),  mentioned  in 
Henslowe's  'Diary'  under  date  of  March, 
1000.  See  Grim,  the  Collier  op  Croy- 
don. 

Devil  at  Dowg-ate  (The).  See  Wit 
at  Several  Weapons. 

Devil  at  the  Elbow  (The);  or.  Two 
MotherB  to  One  Child.  A  drama  adapted 
by  C.  H.  Hazlewood  from  IVEnncry's 
'  Marie  Jeanne.'  Britannia  Theatre,  London, 
August  3,  1874. 

Devil  Caresfoot.  A  play  in  four 
acts,  adapted  by  C.  H  addon  Chambers  and 
J.  Stanley  Little  from  Rider  Haggard's 
novel. '  Dawn  ; '  first  performed  at  the  Vaude- 
ville Theatre,  London,  July  12,  1887,  with  C. 
Charrington  as  George  Caresfoot,  Miss  Janet 
A  church  as  Angela  Care»/oot,  and  other 
parts  by  Royce  Carleton,  Fuller  Mellish, 
Hamilton  Knight,  C.Dods worth,  Eric  Lewis, 
Miss  Carlutta  Addison,  Miss  F.  Brough.and 
Mrs.  Carter ;  revived  at  the  Strand  Theatre, 
London,  on  August  6,  1887,  with  same  cast 
as  above,  save  that  Miss  Lottie  Venne  and 
J.  Tresahar  were  substituted  for  Miss  F. 
Brough  and  Hamilton  Knight ;  transferred 
on  August  13  to  the  Comedy  Theatre. 

Devil  in  London  (The).  A  satirical 
drama  in  three  acts,  by  R.  B.  Peake  (q.v.), 
first  performed  at  the  Adulphi  Theatre, 
London,  on  Easter  Monday,  1840,  with  Yates 
as  the  Devil,  P.  Bedford  as  Mephutopheles, 
Honey  as  Aemodeut,  and  other  parts  by 
Wright,  Buck.tone,  Mrs.  Keeley,  etc 

Devil  in  Paris  (The).  A  dramatic 
farce,  first  performed  at  the  Olympic  The- 
atre, New  York,  in  February,  1845,  with  Miss 
Mary  Taylor  in  the  title  part. 

Devil  is  an  Ass  (The).  A  comedy  by 
Ben  Jonson,  acted  in  1016  by  the  King  s 
servants  at  Blackfriars,  but  not  printed  till 
1631 ;  revived  at  the  Theatre  Royal  in  1082. 
Among  the  characters  are  Satan,  "  the  great 
devil,' and  Pug,  "the  less  devil."  Pug 
"obtains  leave  to  come  on  earth,  as  he  is 
very  desirous  to  do  the  commonwealth  of 
hell  some  service.  Pug  is  made  an  ass  of 
on  every  possible  occasion.  He  is  at  last 
put  into  prison  for  stealing  a  suit  of  clothes. 
Satan  orders  him  to  be  carried  off,  as  it 
wonld  be  a  disgrace  to  their  state  to  have  a 
devil  hanged  "  (Genest).  The  other  per$on<r 
include  Iniquity  (the  Vice),  Fabian  Fitz- 
dottrel  (a  squire  of  Norfolk X  Mecrcrajt  (a 
projector),  nittipol  (a  young  gallant).  Engine 
(a  broker),  Thomat  Gilthead  (a  goldsmith). 
Sir  Paul  Eitherride  (a  lawyer  and  justice) 
and  his  wife,  Shackle*  (keeper  of  Newgate). 
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Lady  Tailbtuh  (a  lady  projector),  and  PitJeUl 
(her  woman).  "The  writing,"  says  Swin- 
burne, "is  admirable;  the  wealth  of  comic 
matter  is  only  too  copious.  .  .  .  On  the 
other  hand,  it  is  of  all  Ben  Jonson's  come- 
dies since  the  date  of  'Cynthia's  Rev«ls' 
the  most  obsolete  in  subject  of  satire,  the 
most  temporary  in  its  allusions  and  appli- 
cations "  ('  A  Study  of  Ben  Jonson ').  See 
Satan. 

Devil  of  a  Duke  (The) ;  or,  Trappo- 
lin's  Vagaries.  A  ballad  farce  by  R. 
DRURT,  acted  at  Drury  Lane  in  1732. 

Devil  of  a  Lover  (A).  A  musical  farce 
in  two  acts,  words  by  Mowhkat  and  music  by 
T.Attwood :  first  performed  atCovent  Garden 
in  March,  1708.  "The  plot  was  taken  from 
a  German  norel  called  '  The  Sorcerer.' " 

Devil  of  a  Wife  (The)  ;  or,  A 
Comical  Transformation.  A  farce  by 
Thomas  Jevon,  founded  on  the  story  of 
Mnpsa  in  Sidney's  '  Arcadia ; '  acted  at 
the  Theatre  Royal  in  1656,  and  reTlved  at 
Lincoln's  Inn  Fields  in  1724.  See  Dkvil 
TO  Pay. 

Devil  on  Two  Sticks  (The).  A 
romantic  drama  in  two  acts,  founded  by 
R.  B.  Peake  upon  the  romance  by  1^  Sage, 
and  first  performed  at  Drury  Lane  in  Decem- 
ber, 1836,  with  Wieland  in  the  title  part 
(Amnodexu). 

Devil  to  Pay  (The) ;  or,  The  Wives 
Metamorphosed.     A  ballad  farce  by 

CHARLES    COFKEY    (q.V.),    MOTTLEY,  and 

Jevon's 


THEOPHILUS  CIDBER, 

4  Devil  of  a  Wife '  (q.v.),  and  first  performed 
at  Drury  Lane  in  August,  1731,  with  Miss 
ltaftor  (afterwards  Mrs.  Clive)  as  Nell  and 
Cibher,  jun.,  as  Dungfork.  "  To  the  part  of 
S'ell  the  great  Mrs.  Clive  owed  the  rise  of 
her  great  reputation."  An  adaptation  called 
4  The  Basket-Maker's  Wife '  wss  performed 
at  Niblo's  Garden,  New  York,  in  December, 
1852,  with  Hudson  as  Herman  (Jobson), 
Mrs.  Maeder  as  the  Counteee,  and  Mdme. 
Tbillon  as  Lttty  (Nell). 

Devil  upon  Two  Sticks  (The).  A 

comedy  by  Samuel  Foote  (q.v.),  first  acted 
at  the  ilaymarket  in  May,  1768,  with  Foote 
as  the  Devil.  See  Asmodeus,  COUNTRY 
Squire,  and  Last  Squid. 

Devil's  Bridge  (The).  An  operatic 
romance  in  three  acts,  words  by  S.  J. 
Arnold,  music  by  C.  E.  Horn  and  Braham  ; 
first  performed  at  the  Lyceum  Theatre.  Lon- 
don, on  May  6, 1812,  with  Braham,  De  Camp, 
Mrs.  Bland,  and  Miss  Kelly. 

Devil's  Charter  (The).  A  tragedy  by 
Rarnaby  Barnes,  based  on  the  story  of 
Pope  Alexander  VI.,  as  told  by  Guicciar- 
dini,  who  is  himself  one  of  the  pcrtonat. 
The  play,  which  was  performed  before  King 
James  I.  at  Christmas,  1606-7,  owes  some- 
thing to  Marlowe's  4  Dr.  Faust  us.' 

Devil's  Daughter  (The).  See  Tenta- 
tion,  La. 

Devil's  Daughters  (The);  or,  Hell  I 


upon  Earth!  A  " magical  operatical" 
burletta  in  three  acts,  by  Edward  Stir- 
ling, first  performed  at  the  Victoria  Theatre. 
London,  on  November  11, 1820.  Among  the 
characters  are  Satan,  the  Miteet  Xiek  (his 
daughters),  and  Young  Nick  (his  ntpbew). 
Cerbenu,  Beelzebub,  Devil  on  Two  Sticks, 
Zamirl,  Bottle.  Imp.  On  the  following  Mon- 
day, November  17,  was  produced  at  the 
Queens Theatre  'The  Devil's  Daughter  ;  or, 
Beelzebub's  Belles,'  by  Lancaster. 


Devil's  Deputy  (The).  A  comic  opera, 
words  by  J.  Chebver  Goodwin  and  music 
by  Edward  Jakobowski,  first  performed  at 
Abbey's  Theatre,  New  York,  September  10, 
1894. 

Devil's  Disciple  (The).  A  play  in 
three  acts,  by  George  Bernard  Shaw, 
first  acted  at  Karmanus  Bleecker  Hall, 
Albany.  New  York,  October  1,  1897,  by 
Richard  Mansfield  and  hla  company;  first 
performed  in  New  York  City,  at  Fifth 
Avenue  Theatre,  on  October  4,  1897  ;  first 
performed  in  England  at  the  Princess  of 
Wales's  Theatre,  Kennington,  London,  Sep- 
tember 26,  1899,  with  a  cast  including 
Murray  Carson.  Luigi  Lablache,  Miss  Elsie 
Chester,  Miss  Bessie  Hatton. 

Devil's  Ducat  (The);  or,  The  Gift 
of  Mammon.  A  romantic  drama  in  two 
acts,  by  Douglas  Jerrold  (q.v.),  first  per- 
formed at  the  Adelphi  Theatre.  London,  in 
December,  1830,  with  "  O."  Smith  as  Mam- 
mon, and  other  parts  by  Yates,  Buckstone, 
31  rs.  Yates,  etc. 

Devil's  Elixir  (The);  or,  The 
Shadowless  Man.  A  musical  romance 
in  two  acts,  written  by  E.  Fitzball  (q.v.)t 
and  performed  at  Covent  Garden  in  April, 
1829.  with  Keeley,  "  O."  Smith,  and  Miss 
Coward  (Mrs.  Keeley)  in  the  cast. 

Devil's  House  (The).  A  play  in  fonr 
acts,  by  H.  A.  Kennedy,  Theatre  Royal, 
Birmingham,  June  15,  1900. 

Devil's  in  It  (The).  A  romantic  drama 
in  three  acts,  founded  by  T.  E.  Wilks  (q.v.) 
on  a  play  by  Scribe,  and  first  performed  at 
the  Princess's  Theatre,  London,  in  May, 
1843,  with  a  cast  including  Higgle,  W.  Lacy, 
Wright,  P.  Bedford,  A.  Harris,  Honner, 
and  Miss  E.  Honner. 

Devil's  in  the  Wine  Cellar  (The). 

See  Walking  Statue,  The. 

Devil's  Law  Case  (The) ;  or,  When 
Women  go  to  Law,  the  Devil  is  Full 
of  Business.  A  tragi -comedy  by  John 
Weuster,  printed  in  1623,  though  written 
(Fleay  thinks)  in  1610.  14  Such  interest  as 
it  possesses,  apart  from  the  excellence  of 
particular  passages,  lies  chiefly  in  the  con- 
duct of  a  story  of  many  folds  and  with 
no  very  satisfactory  ending"  (Ward).  See 
Lamb's  '  Specimens  of  the  Dramatic  Poets.' 

Devil's  Luck;  or.  The  Man  she 
Loved.  A  drama  in  five  acts,  by  Lily 
Tins  ley  and  G.  Conquest.  Adelphi  The- 
atre, Liverpool,  August,  IsteS  ;  Surrey 
atre,  London,  September  21,  1885. 
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Devil's  Mine  (The).  A  melodrama  in 
four  nets,  by  FRED.  Darcy,  first  performed 
in  England  at  Grand  Hall,  Maidenhead, 
April  25,  1894;  Pavilion  Theatre,  London, 
July  23,  1894. 

Devil's  Mount  (The) ;  or,  The  Fe- 
male Bluebeard.  A  romantic  drama  in 
two  acta,  adapted  by  T.  HlouiB  (7.c.)from 
the  French,  and  performed  at  the  Queen's 
Theatre,  London,  in  May,  1847. 

Devil's  Opera  (The),  with  music  by 
Sir  G.  A.  Macfarren  {q.v.\  was  first  per- 
formed at  the  Lyceum  Theatre,  London, 
August  13,  1838,  with  a  cast  including 
Wleland  (as  Diavoletto),  Miss  Rain  forth, 
Miss  Poole,  Mrs.  Seguin,  Frazer,  tteguin, 
and  8.  Jones.  "The  libretto,  written  by 
the  composer's  father,  was  meant  as  a 
satire  upon  the  taste  for  diablerie  prevalent 
at  the  time,  and  which  had  resulted  in  such 
opera-books  as  '  Der  Freyschutz,'  '  Robert  le 
Diable,'  and  others  "  (M.  Williams). 

Devil's  Bintr  (The);  or.Fire,  Water, 
Earth,  and  Air.  A  "  grand  musical  fairy 
romance,  in  three  acts  and  four  elements," 
-written  and  composed  by  G.  H.  Rodwei.l, 
ami  first  performed  at  Drury  Lane  on  April  1, 

Devil's  Violin  (The).  An  extrava- 
ganza in  verse  by  Benjamin  Webster  (<7.».), 
first  performed  at  the  Adelphi  Theatre,  Lon- 
don, in  May,  1849,  with  a  cast  including 
44  O"  Smith,  P.  Bedford,  E.  Wright.  Miss 
Woolgar,  and  Madame  Celeste. 

Devilish  Good  Joke  (A).  An  inter- 
lude in  one  act,  by  T  HiaoiE  (q.v.),  Victoria 
Theatre,  London,  lb4S. 

Devilshoof.  A  gipsy  in  Balfe's 
*  Bohemian  Girl'  (q.v.),  and  in  the  various 
burlesques  of  that  opera  (q.v.). 

Devlin,  Mary.  See  Booth.  Edwin. 

Devonshire.  A  British  lord  in  Middle- 
ton's  '  Mayor  of  Queen  borough '  (q.v.). 

Devotion.  (1)  A  drama  by  F.  G.  Cheat* 
Ham,  Sadler's  Wells  Theatre,  London,  March 
21, 1870.  (2)  A  drama,  in  a  prologue  and  three 
acts,  by  Mrs.  S.  Lank  (q.v.),  Britannia 
Theatre,  London,  March  14,  1881.  (3)  A 
play  in  four  acts,  by  D.  G.  BoirciCAULT 
(q.v.),  founded  on  Lockroy  and  Badou's  *Un 
Duel  sons  Richelieu,'  and  first  performed 
at  the  Court  Theatre,  London,  on  May  1, 
1884,  with  John  <  lay  ton,  II.  B.  Conway, 
F.  M.  Paget,  Miss  Ada  Cavendish,  Miss 
Lottie  Venne,  and  the  author  himself,  in 
the  cast. 

Devotion  and  Prej  udice.  A  comedy 
drama  by  R.  Brouuh  (a.v.)  and  J.  V. 
BR  I  do  EM  AN  (q.v.).  Theatre  Royal,  Brighton, 
September  7,  1874. 

Dewar,  Fred.  Actor  ;  was  the  original 
representative  of  the  following  (and  other) 
roles:— Tunstall  in  'Up  at  the  Hills'  (St. 
James's  Theatre.  London.  I860).  Dr.  Bland 
in  'Friends  or  Foes'  (l»ti2),  the  Count  in 
Byron's   'La!   bunnambula'   (Prince  of 


Wales's  Theatre.  1865),  John  Blunt  in  *  War 
to  the  Knife  '  (1S65).  Tom  Stylus  in  •  Society' 
(1*65),  Major  Blaekthaw  in  'A  Hundred 
Thousand  Pounds  '  (1866),  lUUand  in  '  Meg's 
Diversions'  (Royalty  Theatre.  1866).  Captain 
Crosstree  in  Burnand's  '  Black-Ey'd  Susan  ' 
(18«!6),  Daddy  Gray  in  A.  Halliday's  drama 
(1868),  Cotinf  Arnheim  in  'The  Merry 
Zingara'  (186s).  the  Marquis  of  Brute  in 
Burnand's  'Beast  and  the  Beauty '  (1869), 
Vanderdeeken  in  W.  Brough's '  Flying  Dutch- 
man '  (1869).  Dr.  Onion  in  4  Love's  Doctor  ' 
(1870),  Bishopriggs  in  Collins's  'Man  and 
Wife  '  (Prince  of  Wales's,  1373),  and  Angus 
Maealister  in  '  Engaged  '  (Hay market,  1877). 

Dewhurst,  J.  Actor  ;  made  his  Lon- 
don dibut  at  Drury  Lane  in  September,  1871, 
as  Sir  Brian  de  Bois  Guilbert  in  '  Rebecca ' 
(q.v.).  He  was  the  first  representative  of 
Douglas  in  Halliday's  '  Lady  of  the  Lake ' 
(1872),  and  was  in  the  original  cist  of  W.  G. 
Wills's 4  Betrayed '  (1873).  At  the  Princess's. 
London,  in  1884,  be  played  the  Ghost  in 
'  Hamlet.' 

Dexter,  Tom,  In  T.  Taylor's  *  Overland 
Route'  (q.v.).  (2)  Dexter  is  a  character  in 
Marston\j  4  Wife's  Portrait'  (q.v.). 

Dey  and  the  Knight  (The)  was  per- 
formed at  the  Adelphi  Theatre.  London,  in 
October,  1838,  with  Collins  in  five  characters. 

Dhu,  Boderick,  figures  in  '  The  Ijidy 
of  the  Lake'(r/.r.)  and  in  'Tho  Knight  of 
Snowdoun '  (q.v.). 

Diables  Nolrs  (Les).  See  Passion 
and  Self. 

Diadeste.  An  opera,  libretto  by  E.  Fitz- 
Ball,  music  by  M.  W.  lialfe  ;  produced  at 
Drury  Lane,  May  17,  1838. 

Diamante  de  la  Couronne  (Les). 

See  Crown  Diamonds. 

Diamond  Arrow  (The).  A  comedietta 
In  one  act,  by  W.  T.  Moncriei  e  (q.v.),  per- 
formed at  the  Olympic  Theatre,  London, 
with  music  by  G.  W.  Reeve. 

Diamond  Breaker  (The),  by  Scott 
Marble  and  H.  P.  Taylor,  was  first  per- 
formed at  Lawrence,  Mass.,  December  26, 
1892 ;  first  performed  in  New  York  at  the 
Windsor  Theatre,  February  13,  1893. 

Diamond  cut  Diamond.    (1)  A 

comedy  in  two  acts,  translated  by  Lady 
Wallace  from  'Guerre  Ouverte,  ou  liuse 
Contre  Ruse,'  and  printed  in  1787.  See 
Midnight  Hour.  (2)  'Diamond  cut  Dia- 
mond ;  or,  Venetian  Revels : '  a  musical  piece 
in  two  acts,  first  performed  at  Covent  (Jar- 
den  in  May,  1797.  (3)  *  Diamond  cut  Dia- 
mond:' a  farce  by  W.  II.  Murray,  first 
performed  at  the  Adelphi  Theatre,  Edin- 
burgh, in  1K:«,  with  Murray  as  J  rap  and 
Lloyd  as  Trick. 

Diamond  Deane.  A  play  in  four  acts, 
by  Henry  J.  W.  Dam  (q.v.),  first  performed 
at  the  Vaudeville  Theatre,  London,  on  March 
18,  1891,  with  a  cast  including  Miss  Dorothy 
Dorr,  Miss  Jessie  Milliard,  T.  Thorne,  F. 
Thome,  H.  B.  Conway,  etc. 
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Diamond  Ring; (A).  A  comedy-drama 
by  W.  J.  Wild,  Queen's  Theatre.  Man- 
chester, March  6,  1885.— •  The  Diamond 
Ring ;  or,  Life  in  London : '  a  drama  by 
Forbes  Dawson,  performed  (for  copyright 
s)  at  Shepherd's  Bush,  London,  May 


Diamond  Rush  (The).  A  play  in  five 
acts,  by  G.  D.  Day  and  Sidney  Bowkett, 
first  performed  (for  copyright  purposes)  at 
Theatre  Royal,  Cambridge,  February  6, 1S95. 

Diamond  Statue  (The).  A  pantomime 
by  H.  Spry,  Britannia  Theatre,  London, 
December  26, 1882. 

Diamonds.  A  comedy  in  Ave  acts,  by 
Bronson  Howard  (q.v.)t  first  performed  at 
Daly's  Theatre,  New  York,  on  September  3, 
1872,  with  H.  Crisp  as  Hamilton  Wyekoff, 
Charles  Rockwell  as  Reddington,  G.  Clarke 
as  Percival  Jarcit,  W.  Davidge  as  Dr. 
ShuttlevvrUi,  J.  Lewis  as  Todd,  W.  J.  Le 
Moyneaa  Uncle  Med,  Miss  F.  Davenport  as 
Jieuie  Wyekoff,  Miss  F.  Morant  as  Cornelia 
Vandycke,  Miss  Clara  Morris  as  Uerminie, 
Miss  Sara  Jewett  aa  Mabel  Wyekoff,  Mrs. 
Gilbert  as  the  T odd. 

Diamonds  and  Hearts.  A  comedy 
adapted  by  Gilbert  a  Beckett  (q.v.)  from 
Sardou's  'Nos  lions  Villagers.'  ana  first 
performed  at  the  Haymarket,  March  4.  1867, 
with  a  cast  including  \\.  Chippendale,  H. 
Howe,  W.  Farren,  Miss  Nelly  Moore,  Miss 
lone  Burke. 

Diamonduck.  The  princess  in  Reece's 
■Ulf  the  Minstrel'  (q.v.). 

Diana.  A  play  by  Sydney  Rosen- 
PEI.11,  first  performed  at  Manchester,  N.H., 
U.S.A..  in  September,  1892.— Diana  figures 
in  PUNCHES  'Orpheus  in  the  Haymarket' 
(7.  v.). 

Diana,  Donna.  See  Donna  Diana. 

Diane.  A  play  in  five  acts,  by  James 
Mortimer  (q. v.),  adapted  from  the  'Di*ne 
du  Lys '  of  Dumas  fiU  (1853),  and  first  per- 
formed at  Toole's  Theatre,  London,  on  Sep- 
tember 9,  1882,  with  Miss  Fanny  Davenport 
in  tho  title  role,  Hermann  Vezin  as  Count 
du  Lyt,  Eben  Plympton  as  Paul  Aubry,  and 
P.  Day,  H.  Reeves  Smith,  E.  Lyons,  Misa 
Eleanor  Bufton,  and  Miss  Sophie  Eyre  in 
other  parts. 

Diaper.  A  character  in  Hodson's 
'  Adventures  of  a  Night'  (q  v.). 

Diaphanta.  A  waiting  -  woman  in 
Middleton  s  4  Changeling '  (7.C.). 

Diarmid.  A  grand  opera  in  four  acts, 
founded  on  heroic  Celtic  legends,  written 
by  the  Marquis  of  Lornk,  composed  by 
liamish  M'Cunn,  and  produced  at  Covent 
Garden,  October  23, 1M>7. 

Diary.  Maid  to  Au<ju*ta  in  Andrews 
and  Reynolds'  'Better  Late  than  Never* 

(7.  P.). 

Diavoletto.  A  black  slave  who  mas- 
quenides  as  the  Devil  in  MaCFARREN'S 
•Devil'*-  Opera' (7. c). 


Diavolo.  A  play  by  Fred.  G.  Maeder, 
first  performed  at  Hudson,  New  York, 
December  28, 1891. 

Diavolo,  Fra.  See  Fra  Dutolo  and 
Youno  Fra  Diavolo. 

Dibble.  A  coxcomb  in  Cumberland's 
•Choleric  Man' (7. t  ). 

Dibbles,  Tom.  A  character  in  BrcK- 
STONE's  'Good  for  Nothing'  (q.v.). 

Dibdin,  Charles.  Actor,  vocalist, 
dramatic  writer,  and  musical  composer,  born 
1745,  died  1814 ;  was  intended  for  the 
Church,  but  early  developed  a  love  of  music 
and  a  capacity  for  singing  and  composing. 
In  1762  he  made  his  public  dtbut  as  actor 
and  vocalist  at  Richmond,  going  thence  to 
Birmingham,  and  afterwards  to  Covent  Gar- 
den, where  he  was  encouraged  to  write  for 
the  stage,  and  where  his  first  dramatic  and 
musical  work,  'The  Shepherd's  Artifice,' 
was  performed  in  1764.   In  this  piece  he 

irhe 
the 
.  Love 

in  the  City '  (o.».).  In  1768  lie  went  to  Drury 
I^ine,  where  he  was  the  original  Mungo  in 
'  The  Padlock 1  (q.v.).  In  1769  he  began  to 
compose  for  Ranelagh,  and  in  1772  to  write 
and  compose  for  Sadler's  Wells.  Later  he 
acted  as  composer  to  Covent  Garden  The- 
atre for  two  seasons;  and  for  two  seasons, 
1782-3,  he  was  manager  of  the  newly-erected 
Royal  Circus,  for  which  he  wrote  freely.  In 
1787-8  he  gave,  in  the  provinces,  the  first  of 
his  "  entertainment*."  afterwards  described 
in  "The  Musical  Tour  of  Mr.  Dibdin.'  The 
second  was  started  in  1789  in  King  Street, 
Covent  Garden,  under  the  name  of  'The 
Whim  of  the  Moment;'  the  third,  called 
•  The  OdditieB,'  was  located  at  the  Lyceum, 
where  he  sang  for  the  first  time  his  famous 
song,  'Tom  Bowling.'  Thence  he  moved 
successively  to  a  room  ("Sans  Sooci")  in 
the  Strand,  and  to  a  small  theatre  which 
he  built  in  Leicester  Place  (1796-1805).  In 
the  last-named  year  his  public  career  virtu- 
ally ended.  The  following  are  some  of  the 
dramatic  pieces  of  which  he  was  both 
author  and  composer  :— •  The  Ladle '  (1772), 
•The  Grenadier*  (1778),  'The  Waterman' 

(1774)  ,  'The  Cobler*  (1774),  'The  ouaker* 

(1775)  ;  'The  Seraglio,'  'TheFortune  Hunter,' 
and  'Ail's  not  Gold  that  Glitters'  (1776); 
'  Poor  Vulcan,'  '  Rose  and  Colin,' '  Annette 
and  Lubin,'  and  'The  Milkmaid'  (1778); 
•The  Chelsea  Pensioner,'  *The  Mirror,'  and 
'  Tho  Touchstone  '  (1779) ;  '  The  Shepherdess 
of  the  Alps'  and  'The  Islanders'  (1730); 
•Jupiter  and  Alcmena'  (1781),  'None  so 
Blind  as  those  who  won't  See'  (1782) ;  *  The 
Benevolent  Tar'  and  'The  Lancashire 
Witches'  (1783  and  1784);  'Liberty  Hall' 

'  Harvest  Home '(1787),  and  '  Hannah 


.  J'  (1798).  Dibdin  also  wrote  'The 
Gipsies'  (q.v.).  for  which  Dr.  Arnold  com- 
posed the  music.  He  himself  provided  music 
for  *  Love  in  the  City,' '  Damon  and  Phillida." 
'  Lionel  and  Clarissa,'  •  The  Padlock,'  '  The 
Recruiting  Sergeant,' « The  Wedding  Ring/ 
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etc  His  '  History  of  the  Stage '  appeared 
in  1705,  and  his  account  of  his  "Professional 
Life '  in  1803.  A  '  Brief  Memoir'  of  him,  by 
Dr.  Kitchener,  was  published  in  1823 ;  see 
also  the  memoir  by  George  Hogarth  pre- 
fixed to  the  1842  edition  of  Dibdin  s '  Songs,' 
'  Biographia  Dramatica '  (1812),  1  Dictionary 
of  Music  and  Musicians '  (1879). 

Dibdin,  Charles  Isaac  Mung-o. 

Dramatic  and  miscellaneous  writer,  born 
1768,  died  1833  ;  illegitimate  son  of  Charles 
Dibdin  (q. v.) ;  for  some  years  a  proprietor 
and  the  acting  manager  of  Sadler's  Wells 
Theatre,  for  which  he  wrote  the  following 
(and  other)  pieces :—' Claudine,'  burletta 
(1801),  'The  Great  Devil,'  spectacle  (1801), 
'Barbara  Allen,'  'The  Farmer's  Wife.' 
•Goody  Two-Shoes,'  and  'The  Old  Man  of 
the  Mountains.'  He  was  also  the  author 
of  'A  History  of  the  London  Theatres' 
(1826). 

Dibdin,  Thomas  John.  Actor,  the- 
atrical manager,  and  dramatic  writer,  born 
1771,  died  1841 ;  illegitimate  son  of  Charles 
Dibdin  ;  was  apprenticed  to  an  upholsterer, 
but  in  1789  made  his  dibut  as  an  actor  at 
Eastbourne  under  the  assumed  name  of 
"  Merchant."  Experience  in  the  provinces 
followed,  and  then  came  in  1794  the  be- 
ginning of  an  engagement  at  Sadler's  Wells, 
in  the  latter  part  of  which  he  was  prompter 
and  joint  stage  manager.  In  1799  he  went 
to  Covent  Garden,  with  which  he  was 
connected,  mainly  as  dramatic  writer,  for 
several  years.  He  was  afterwards  manager 
successively  at  the  Surrey  Theatre,  Drury 
Lanr,  the  Surrey  again  (1816-1822),  and  the 
Hay  market.  The  following  are  among  the 
more  notable  of  his  stage  productions  (all 
of  which  see) : — '  Alonzo  and  Imogine.' '  The 
Birthday.'  '  BHndman's  Buff,'  '  H  Bondu- 
caui,'  'The  Cabinet,'  'The  Jew  and  the 
Doctor,' 1  The  Lady  of  the  Lake,'  '  The  Mad 
Guardian,'  *  Mother  Ooose,'  1  The  Mouth  of 
the  Nile,'  'Nelson's  Glory,'  'Of  Age  To- 
morrow,' 1  Sadak  and  Kalasrade,'  '  The 
School  for  Prejudice,' '  Valentine  and  Orson,' 
"The  Will  for  the  Deed.'  In  1793  Dibdin 
married  Miss  Nancy  Uilliar,  who  made  her 
d/but  at  Covent  Garden  in  1799.  See  T.  J. 
Dibdin's  '  Reminiscences'  (1827). 

Dice  of  Death  (The).  A  romantic 
drama  in  three  acts,  by  John  Oxen  ford 
(o.o.X  produced  (with  music  by  E.  J.  Loder) 
at  the  Lyceum  Theatre,  London,  in  June, 
1836,  with  "O."  Smith  as  Mephistopheles, 
and  other  parts  by  Serle,  Bland,  Tilbury, 
and  Miss  P.  Horton. 

Dick.  A  comic  opera  in  two  acts,  libretto 
by  Alfred  Murray,  music  by  Edward 
Jakobowskl,  first  performed  at  the  Globe 
Theatre,  London,  on  April  17,  1884,  with 
Mdlle.  CaiuiUo  Dubois  in  the  title  part, 
Miss  Ethel  Pierson  as  Alia;,  Miss  Gladys 
llomfrey  as  Prince**  Badoura,  Miss  Hetty 
Chapman  as  Edgar,  J.  L.  Shine  as  Alder- 
man Fitzwarren,  F.  H.  La  ye  as  Blobbs,  C. 
Lyall  as  Jack  J  or  tint,  and  0.  Cartwright  as 

transferred  suc- 
Empire  The- 


the  Emperor  of  Morocco  ;  tn 
cessively  to  the  Gaiety  and 


atres ;  played  in  the  English  provinces  in 
1884,  with  Miss  Ethel  Pierson  in  her  original 
part,  Miss  Fannie  Leslie  as  Dick,  and  Wilfrid 
Shine  as  the  Alderman. 

Dick.  The  "apprentice"  in  Murphy** 
play  of  that  name  fa.  p.). 


Dick,  Cotsford.  Playwright  and  mu- 
sician ;  is  the  author  of  the  following  dra- 
matic pieces  :— '  Dr.  D.'  (1885),  •  The  Waif,* 
an  adaptation  (1892),  'The  Baroness '  (1892), 
•Marriage  a  la  Mode'  (1896),  'The  New 
Husband '  (1895).  *  The  Great  Comet '  (1H96). 
He  also  wrote  the  music  for  '  Dr.  D.'  and 
'The  Baroness,'  as  well  as  for  '  Our  Doll's 
House' (a.  v.)  (1877). 

Dick  Sheridan.  A  comedy  In  four  acts, 
by  Robert  Buchanan  (q.v),  first  performed 
at  the  Comedy  Theatre,  London,  on  Feb- 
ruary 8, 189},  with  H.  B.  Irving  as  Richard 
Brinsley  Sheridan,  Lewis  Waller  as  Captain 
Malthewt,  Brandon  Thomas  as  Dr.  Jonathan 
O'Leary,  Cyril  Maude  as  Lord  DaxzUton,  E. 
Maurice  as  Mr.  Linley,  Sidney  Brough  as 
Sir  Harry  Chase,  W.  Dennis  as  David 
Oarrick,  F.  M.  Paget  as  Mr.  Wade  (M.C. 
at  Bath),  J.  Byron  as  Abednego  (a  money- 
lender), Miss  Vane  as  Lady  Miller,  Miss 
L  Ash  well  as  Lady  Pamela  Stirrup,  Miss 
Winifred  Emery  as  Elizabeth  Linley,  and 
Miss  Pattie  Browne  as  Mrs.  Lappet  (her 
maid).  See  Sheridan. 

Diok  8wiveller.  A  drama  in  four 
acta,  by  Charles  Rennell,  Theatre  Royal, 
Brighton,  December  5, 1870. 

Dick  Turpin  and  Tom  King-,  The 
A 1  ventures  of.  A  serio-comic  drama  by 
W.  E.  SUTER  (q.v.),  in  which  Miss  Ada 
Rehan  appeared  in  America  as  Mary  Watson. 

(2)  '  Richard  Turpin  and  Tom  King  i '  a  play 
by  Morris  Barnett  (q.v.).  (3)  '  Bold  Dick 
Turpin : '  an  operetta,  music  by  Henry  Leslie, 
libretto  by  J.  Palo  rave  Simpson  (q.v),  first 
performed  at  the  St  James's  Theatre,  Lon- 
don, on  May  17, 1878.  (4)  *  Dick  Turpin : ' 
by  H.  G rattan  Donnelly,  Tivoli  Theatre, 
San  Francisco,  Cal.,  July  9, 1894. 

Dick  Variables.  A  drama  in  four  acts, 
by  ARTnuR  Law  (q.v.),  first  performed  at 
the  Shaf  tesbury  Theatre,  London,  on  April 
5,  1890,  with  E.  S.  Willard  in  the  title  part^ 
and  other  roles  by  Arthur  El  wood,  H.  V. 
Esmond,  Alfred  Bishop,  E.  W.  Garden,  H. 
Cane,  Mrs.  Canninge,  Miss  Annie  Rose,  and 
Miss  Olga  Brandon  ;  produced  at  the  Queen's 
Theatre,  Montreal,  Canada,  on  August  8, 
1802 ;  performed  under  the  title  of  '  Dart- 
moor '  at  Wilmington,  Del,  U.S.A.,  on  Octo- 
ber 14, 1892. 

Dick  Whittington  and  his  Cat. 

This  famous  nursery  story  has  been  made 
the  basis  of  numerous  pantomimes  ;  e.g. 
(1)  by  Harry  Lemon.  Crystal  Palace,  De- 
cember, 1809;  (2)  by  Frank  W.  Green, 
Surrey  Theatre,  London,  December,  1877  ; 

(3)  by  George  Conquest  and  H.  Spry, 
Surrey  Theatre,  London,  December.  1889 ; 

(4)  by  Geoffrey  Thorn,  Pavilion  ^ 
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London,  December.  1SS9 ;  (5)  by  Horace 
LennaRO,  Olympic  Theatre,  London,  Decern- 
ber,  1892;  (6)  by  Wilton  Jones  and  A. 
Mklville,  Standard  Theatre.  London,  De- 
cember, 1893;  (7)  by  ArousTC.s  Harris, 
Cecil  Raleigh,  and  Henrt  Hamilton, 
Drnry  Lane  Theatre.  December,  1894 :  (8) 
by  H.  F.  M'LKLLAND,  Elephant  and  Castle 
Theatre,  London,  December,  1894;  (9)  by 
Leslie  Moreton,  Parkhurst  Theatre,  llol- 
loway,  London,  December,  1895  ;  (10)  by 
Victor  Stevens,  Theatre  Royal,  Richmond, 
December,  1895  ;  (11)  by  E.  C.  Matthews 
and  H.  T.  Johnson,  Grand,  Fulham.  Decem- 
ber, 1898. — A  burlesque  on  this  subject,  by 
James  Horner,  was  produced  at  Walsall  in 
June,  1884.  See  Dandt  Dick  Whittinoton, 
Dick,  and  Whittinoton  Junior. 

Dick  Wilder.  A  play  in  four  acts,  by 
Mrs.  MrsoRAVE  (q.v.),  first  performed  at 
the  Vaudeville  Theatre,  London,  on  June 
20,  1891,  with  H.  B.  Conway  in  the  title  part, 
and  other  roles  by  F.  Thome.  F.  Grove, 
libs  Dorothy  Dorr,  Miss  A.  DairoUes,  etc. 


Dick's  Body.  A  character  in  Rose's 
'Vice  Versa'  (q-v.). 

Dickens,  Charles.  Novelist  and  mis- 
cellaneous writer,  born  1812,  died  1870 ;  was 
the  author  of  the  following  dramatic  pieces 
(all  of  which  see):— 'The  Strange  Gentle- 
man '  (ISM),  '  The  Village  Coquettes ' 

•  Is  She  his  Wife  1  or,  Something  Singular ! ' 
(1837).  and  an  unacted  piece  called  'The 
Lampliithter*  (1879).  He  also  collaborated 
with  Mark  Lemon  in  a  stage  version  of 
'Mr.  Nightingale's  Diary'  (q.v.)  and  with 
Wilkie  Collins  in  a  dramatization  of  'No 
Thoroughfare '  (q.v.).  For  references  to 
other  dramatization  of  Dickens's  novels 
see  the  notices,  elsewhere  in  this  volame, 
of  'The  Battle  of  Life'  'Bleak  House,1 
'  Boots  at  the  Holly  Tree  Inn,' 1  The  Chimes,' 
4  The  Christmas  Carol,'  ■  The  Cricket  on  the 
Hearth.'  *  David  Copperfield,' '  Dombey  and 
Son,'  'Great  Expectations,'  'The  Haunted 
Man." Little  Dorrit,"  'Martin  Chuzslewit.' 
'  Nicholas  Nickleby,'  "The  Old  Curiosity 
Shop.' '  Oliver  Twist.'  'The  Pickwick  Papers.' 

•  A  Tale  of  Two  Cities.'  In  Dickens's  pub- 
lished Letters  are  numerous  evidences  of 
the  keen  interest  he  took  both  in  the  drama 
and  in  the  acting  of  his  time.  Kate  Field 
says  in  her '  Life  of  Fechter '  that  Dickens 
rewrote  the  version  of  '  Belphogor '  in  which 
the  Anglo-French  actor  appeared  in  London 
in  1865.  He  also  contributed  an  article  on 
Fechter  to  the  Atlantic  Monthly  for  1870. 
He  wrote  the  prologue  for  Westland  Mar- 
stons  'Patricians  Daughter'  (1842).  It  is 
well  known  that  "early  in  life  he  had 
seriously  contemplated  the  stage  as  a  pro- 
fession, and  had  even  solicited  an  engage- 
ment at  Co  vent  Garden  Theatre."  Later  he 
gained  much  fame  as  an  amateur  actor  in 
performances  given  publicly  for  charitable 
purposes.  His  assumptions  included — Alfred 
JlighAyer  in  'A  Roland  for  an  Oliver,'  Jfr. 
Snobhington  in  *  Past  Two  o'Clock  in  the 
Morning,'  and  Gallop  in  '  Deaf  as  a  Post ' 
(Montreal,  1842),  Captain  Bobadil  in  '  Every 


Man  in  his  Humour'  (Manchester,  July, 
1347).  Flexible  in  '  Love.  Law,  and  Physic ' 
(Haymarket  Theatre,  May,  1848).  Justice 
Shallow  in  'The  Merry  Wives  of  Windsor' 
(London,  April,  1848),  Sir  Charles  Cold- 
stream  in  'Csod  Up,'  Lord  Wilmot  in 
Lytton's  'Not  so  Bad  as  we  Seem,'  and  Jfr. 
Gabbleung  in  'Mr.  Nightingale's  Diary' 
(Hanover  Square  Rooms,  June,  1351X  Aaron 
Gurnock  in  'The  Lighthouse'  (Campden 
House,  Kensington,  July,  1855),  and  Richard 
Wardour  in  *  The  Frozen  Deep '  (Gallery  of 
Illustration,  London,  1857).  See  '  Plays  and 
Poems  of  Charles  Dickens,'  edited  by  R. 
H.  Shepherd,  Home's  '  Recollections.'  Mor- 
ley's  '  London  Playgoer,'  Forster's  '  Life  of 
Dickens.'  Mrs.  Cowden  Clarke's  'Recollec- 
tions of  Writers,'  Pemberton's  'Dickemt 
and  the  Stage,'  Bentley't  Miscellany  for 
June,  1851,  Maemillan't  Magazine  for  Jan- 
uary, 1871,  Longman's  Magazine  for  May, 
1883,  the  Theatre  magazine  for  April,  1885. 

Dickens,  Mary.  Actress  ;  grand- 
daughter of  Charles  Dickens;  was  the  ori- 
ginal representative  of  Hera  in  '  Claudian ' 

(1883)  ,  of  Cecilia  in  Jones's  '  Chatterton  ' 

(1884)  , of  thefemaleslave  in  Lytton's  'Junius' 

(1885)  ,  and  of  Xelly  in  'The  Colour-Ser- 
geant' (1885).  She  was  also  seen  as  the 
Player  Queen  in  '  Hamlet '  (Princess's  The- 
atre, London,  1884),  and  as  Madeline  in  'The 
King  of  the  Commons'  (Royalty  Theatre, 
1836). 

Diokey,  in  Farqchar's  '  Constant 
Couple ;  or,  A  Trip  to  the  Jubilee,'  was  a 
favourite  part  of  Henry  Norris's  (q.v.),  and 
one  from  which  he  obtained  the  nickname 
of  "Jubilee  Dickey." 

Dickinson.  Anna,appeared  as  Hamlet. 
for  the  first  time  in  New  York,  on  March 

20.  1882. 

Dickinson,  Charles  H.  See  Court 
of  Honour. 

Dickinson,  Isabel.  Actress  ;  best 
known  for  her  Claude  Melnotte,  Sir  Charles 
Coldstream,  and  T<mi  Curry  (in  'The  Eton 
Hoy ') ;  made  her  dCbut  in  America  in 
October,  1S48,  at  Niblo's  Theatre,  New  York, 
in  the  first-named  character.  "She  was  a 
tall  masculine  woman,  with  a  good  stage 


Dickons,  Mrs.  Actress  and  vocalist, 
died  1833 ;  appeared  at  Covent  Garden  in 
1793  as  Ophelia.  She  afterwards  figured  at 
the  King's  Theatre  as  the  Countess  in  *Lo 
Nozze  di  Figaro,'  and  was  heard  also  at 
Drnry  Lane  In  1813  at  Covent  Garden  she 
represented  llosina  in  Bishop's  adaptation 
of  'The  Barber  of  Seville.' 

Dickory.  A  character  in  W.  T.  Mon- 
CRIEFF'S  'The  Spectre  Bridegroom'  (q.v.\ 

Did  I  Dream  it  P   A  farce  by  J.  P 

Wooler  (q.v.). 

"Did  not  the  heavenly  rhetoric 
of  thine  eye."—'  Love's  Labour's  Loxt/ 
act  iv.  sc.  3. 
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Did  you  ever  Send  your  Wife  to 
CaxnberwellP  A  furco  by  J.  Stirling 
Coyne  (</.»'.),  produced  at  the  Adelphi 
Theatre,  London,  in  March,  1848,  with  Ed- 
ward WriKht,  "O."  .Smith,  Miss  Woolgar, 
and  Mrs.  F.  Matthews  in  the  cast. 

Did  you  RingP  A  farcical  operetta 
in  one  act,  libretto  by  J.  W.  Hoi;oiitoN 
and  J.  W.  M arson,  music  by  Landon 
Ronald,  Prince  of  Wales's  Theatre,  London, 
June  27,  161*2. 

Diddear,  Charles  Bannister.  Actor, 
born  1801,  died  1859  ;  made  his  London 
debut  at  Covent  Garden  in  December,  1827, 
as  Polixenes  in  'The  Winter's  Tale.' 

Diddear,  Miss.  See  Faucit,  Mrs. 

Diddler,  Jeremy.  An  ingenious 
swindler  in  Kennf.y's  '  Raising  the  Wind" 
{q.v.).   See  Jeremy  Didih.er. 

Diderot.   See  Narcisse. 

Didier,  Henri.    The  lover  of  Julie 
Le.turques  in  K.  Stirling's 
Lyons ' 
heroine 

Didier,  Marie.  See  Ragpicker  of 
Pares. 

Dido.  Queen  of  Carthage,  and  the 
heroine  of  many  dramatic  nieces  :— (1)  'The 
Tragedieof  Dido,  Queen*  of  Carthage,  played 
by  tlie  children  of  Her  Maiesties  Chap|Hdl. 
Written  by  Christopher  Marlowe  and 
Thomas  Nash,'  ami  printed  in  1594.  (2) 
'Dido  and  tineas:'  a  play  acted  by  the 
Lord  Admiral's  servant*  in  1£»97,  and  pro- 
bably identical  Willi  the  foregoing.  (3) 
'  Did"o  and  jttneas : '  an  opera  in  three  acts, 
libretto  byT.  D'Urkey  and  Nahlm  Tate, 
fit 


Courier  of 
Didier     is  the 


Lyons"'  (q.v.).—Xatiette 

,  of  '  The  Milliner  to  the  King '  (q.v.) 


:  by  Henry  Purcell,  founded  on  Virgil's 
'  jfineid  '  and  first  performed  in  1080 
at  Mr.  Josiaa  Priest's  boarding  -school  at 
Chelsea  by  "young  gentlewomen  ;"  revived, 
on  the  occasion  of  tlie  Purcell  Kicentenary. 
on  the  afternoon  of  November  20,  1896,  at 
the  Lyceum,  London,  by  students  of  the 
Royal  College  of  Music.  (4)  '  Dido  and 
.-Eneas:'  a  dramatic  masque,  written  by 
Barton  Booth,  with  music  by  Dr.  Arne.and 
performed  at  the  Haymarket  in  1734,  with 
Si  is*  Arno  as  Du/o  and  Master  Arne  as  Cupid. 
(5)  Dido:'  a  tragedy  by  Joseph  Hkko, 
acted  at  Drury  Lane  in  1707,  with  Mrs.  Yates 
as  Dido  and  Powell  as  Alneas ;  revived  in 
1797  at  Drury  I,ane  as  '  The  Queen  of  Car- 
thage,' with  Mrs.  Siddons  as  Didu.  (6) 
*  Dido  : '  atomic  opera  by  Thomas  IUiipces, 
acted  at  tho  Haymarket  in  July,  1771. 
(7)  '  Dido,  Queen  of  Carthage  : '  an  opera 
from  Metnstutio,  libretto  by  Prince  Hoare, 
music  by  Storace,  first  performed  at  the 
Haymarket  in  May,  1792,  with  Mdme.  Mura 
as  Dido.  (8)  'Dido:'  an  opera  translated 
from  Meta-tisio   by  John    Hoole.  and 

firinted  in  1800.  (8)  '  Dido : '  a  burlesque 
>y  F.  C.  BtRNAND  (7. p.),  first  performed  at 
the  St.  James's  Theatre,  London,  on  Feb- 
ruary 11,  1800,  with  Charles  Young  in  tho 
title  part,  Miss  Clara  St.  Casse  as  .Kneat, 
and  Mias  Wyndham  as  Anna.  "Entirely 


re-written."  this  piece  was  revived  at  tho 
Royalty  Theatre,  London,  on  November  8, 
ISO.'.,  with  Bentley  in  the  title  part.  Mi** 
Fanny  Reeves  as  tineas,  Miss  Lydia  Muit- 
land  as  larbas  (one  of  Dido's  suitors),  etc. 

Diego.  (1)  The  sexton  in  Brapmont  and 
Fletcher's  'Spanish  Curate'  ('/».).  (2) 
Friend  to  Louis  de  Castro  in  MlhiH.ETON's 
'  Spanish  Gipsy '  (q.v.).  (3)  An  elderly  lover 
in  Bickerstakf's  '  Padlock '  (7. v.).—DUg/> 
is  the  name  of  characters  in  Tike's  '  Adven- 
tures of  Five  Hours'  (q.v.)  and  Kotzebces 

•  The  Virgin  of  the  Sun.' 

Dietrichstein,  Leo.  Actor  and  play- 
wright; made  his  New  York  oVfruf  in  the 
former  capacity  at  the  Garden  Theatre  in 
September.  1893.  He  is  co-author,  with 
Clyde  Fitch  (q.v.),  of  'A  Superfluous  Hus- 
band '  and  '  Gossip.' 

Diets,  Linda.  Actress  ;  born  in  Now 
York,  where  she  made  her  professional 
debut  in  1870,  at  the  old  Fifth  Avenue  The- 
atre, as  Georgette  in  '  Fernande.'  Her  first 
appearance  in  England  took  place  at  the 
Haymarket  Theatre  in  August,  1873,  as 
Caroline  Dormer  in  'The  Heir  atr Law'  and 
Mrs.  Featherly  in  '  The  WTidow  Hunt.*  After 
this  came  engagements  at  the  Hollwrn  and 
Globe  Theatres,  London,  and  a  tour  with 
E.  A.  Sothern  through  the  English  provinces 
and  America.  Subsequently  Miss  DieU 
laved  at  the  Union  Square  Theatre,  New 
fork,  Marcelle  in  '  Mother  and  Son,'  an 
adaptation  of  '  Les  Bourgeois  de  Pontarcy,' 
afterwards  figuring  at  the  Prince  of  Wales's 
ThcatBtf,  London  (September,  1879),  in  tho 
same  character  in  '  Duty '  (q.v.),  James 
Albery's  adaptation  of  tho  same  original. 
In  1880  she  enacted  at  the  Haymarket 
Lydia  Languish  in  '  The  Rivals,'  Geonjina 
\  fsey  in  'Money'  (q.v.),  and  Lady  Flora 
Floicerdew  in  'Lean  Year'  (q.v.);  also,  at 
the  St.  James's,  Mi  as  Somers  in  '  Good 
Fortune.'  In  1S82  she  was  the  original 
Mrs.  MacDonald  in  B.  C.  Stephenson's 
'  Impulse '  at  the  St.  James's,  where,  in 
1885,  she  was  seen  as  Ctlia  in  a  revival  of 
'  As  You  Like  It.'  Miss  Dietz  is  the  author 
of  a  comedietta  called  '  Lessons  in  Har- 
mony '  (1875),  and  of  an  adaptation  entitled 

*  A  Wild  Love'  (q.v.),  in  which  she  appeared 
in  1881  at  many  provincial  centres  in  Eng- 
land. 

Dieu  (Le)  et  la  Bayadere.  See  Un- 
known ano  the  Bayadere. 

Different  Widows  ;  or,  Intrigue 
it-la  Mode.  A  comedy  performed  at  Lin- 
coln's Inn  Fields  in  1703,  with  Mrs.  Lawson 
and  Mrs.  Leigh  in  the  title  characters— 
Lady  Gaylove  and  Lady  BellmonL 

Diggery.  A  stage-struck  servant  in 
Jackman's  '  All  the  World's  a  Stage'  (q.v.). 

Digges,  Stephen.  See  Stephen 
Digues. 

Digges,  West.  Actor,  born  1720. 
died  i;s<l;  after  experience  at  Dublin  and 
Edinburgh    (1749-1704)-at    which  flatter 
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place  he  wu  the  original  Young  Norval  in 
'Douglas '  (q.v.)— appeared  at  the  Hay- 
market  (1777-1781)  as  Macbeth,  King  Lear, 
Shy  lock,  Wolsey,  Cato,  Caratach  (In  '  Bon- 
duca'),  Sir  John  Brute,  Lord  Townley,  Major 
Oakley,  etc.  He  afterwards  acted  in  Ireland 
till  1784,  when  he  wu  incapacitated  by 
paralysis.  O'Keefe  says  that  his  Norval, 
Wolsey,  Macheath,  and  Hearty  (in  "The 
Jovial  Crow')  were  "most  capital;"  "he  | 
had  a  noble  presence,  a  fine  figure,  large 
and  manly."  See  Genest,  Hitchcock's 'Irish  \ 
Stage,'  and  Jackson's  4  Scottish  Stage.' 

Diggory.  Butler  to  the  Hardeastles 
in  Goldsmith's  'She  Stoops  to  Conquer' 
(q.v.% 

Dignum,  Charles.  Actor  and  vocalist, 

born  1765,  died  1827  ;  was  taught  singing  j 
by  Samuel  Webbe  and  Thomas  Linley,  and 
made  his  professional  dtbut  at  Drury  Lane 
in  1784  as  Young  Meadows  in  '  Lore  in  a 
Village'  (a. v.).  In  1796  he  was  the  original 
Cropvn  Storace's  '  No  Song,  no  Supper.' 


Dilke,   Thomas.    Author  of  "The 


Dilley,  Joseph  J.  Dramatic  writer, 
horn  1838;  author  of  'A  Sleeping  Hare' 
<L8<W),  'Illusions'  (1870),  'Auld  Acquaint- 
ance '  (1878),  « A  Highland  Fling '  (1879).  '  A 
Glimpse  of  Paradise'  (1887);  also,  part- 
author,  with  James  Albery,  of  '  The  Mate 
of  the  Mountioy'  (q.v.),  'Alexander  the 
Great,'  and  '  Chiselling ; '  part-author,  with 
Lewis  Clifton  Lyne  (?».),  of  '  Summoned 
to  Court '  (1880),  '  A  Military  Manoeuvre 1 
<1880),  'Tom  Pinch'  (1881),  and  'Marjorie' 
(1889) ;  and  part-author,  with  Mary  Rowsoll, 
of  '  Whips  of  Steel 1  (1889)  and  '  Richard's 
Play' (1889). 

Dillon,  Charles.   Actor,  born  at  Diss. 
Norfolk,  1819;  died  June,  1881.    Both  of 
his  parents  were  in  the  profession,  and 
his  mother  played  "leading  business"  in 
country  theatres  with  such  "  stars "  as 
Edmund  Kean  and  Macready.   Charles  Dil- 
lon is  said  to  have  begun  life  at  fifteen 
years  of  age,  as  stage-manager  and  per- 
former of  juvenile  riles  under  John  Douglass 
in  London.  After  this  come  an  engagement 
to  play  small  parts  at  the  Surrey  under 
Davidge  (q.v.).   His  first  appearance  in  the 
metropolis  as  an  adult  was  as  Hamlet  at  tho 
City  of  London  Theatre  in  1840.   A  long 
provincial  novitiate  ensued,  in  the  course  of 
which  he  was  in  management  at  Sheffield. 
In  April,  1856,  he  figured  at  Sadler's  Wells 
as  Belphegor,  and  in  the  following  Septem- 
ber he  began  a  leaseeship  of  the  Lyceum 
Theatre  which  lasted  till  April,  1857.  Dur- 
ing that  period  he  was  seen  successively  as 
Belphegor,  Claude  Mtlnotte,  'The  Cavalier,' 
Fabian,  Othello,  William  Tell,  Sangfroid, '  The 
Cagot,'  Virginius,  Hamlet,  Don  Ccesar  de 
Bazan,  Don  Felix  in  'The  Wonder,'  and 
Richelieu  ;  he  was  also  the  original  repre- 
sentative of  D'Artagnan  in  the  version  of 
4  The  Three  Musketeers '  (q.v.)  done  by  him- 


self, Charles  Rico,  and  Aunustn*  Harris,  and 
of  Lord  RevesdaW  in  Westland  Marston's  '  A 
Life's  Ransom  '  (q.v.).    He  next  appeared  at 
Drury  Lane,  but  in  l&r>9  was  again  lessee  of 
the  Lyceum,  figuring  as  Rover  in  'Wild 
Oats,'  Iago,  Macbeth,  and  Louis  XI.,  and 
adding  to  his  original  assumptions  those 
of  Captain  d*  la  Rousse  in  Leigh  Hunt's 
'  Lovers'  Amazement '  (q.v.)  and  Retiben  Holt 
in  Westland  Marston's  'A  Hard  Struggle' 
(q.v.).    In  1860  Dillon  was  once  more  in 
London,  appearing  at  Drury  Lane  as  William 
Tell.   After  this  came  tours  in  the  provinces 
and  round  the  world,  followed  by  a  London 
rtntrie  in  February.  1868,  at  Sadler's  Wells, 
where  he  played  Lear  and  other  Shake 
spearean  parts.    In  1869  he  was  at  Drnry 
Lane,  appearing  as  Jean  Valjean  in  'The 
Man  of  Two  Lives  *  (q.v.).   In  August,  1873, 
he  was  Manfred  in  a  revival  of  Lord  Byron's 
drama  at  the  Princess's  Theatre.   His  next 
Metropolitan  engagement  was  at  Drury  Lane 
in  September,  1878,  when  he  was  Leontes  in 
a  revival  of  'The  Winter's  Tale.'  Ho  was 
last  seen  in  London  on  December  7,  1878, 
when  he  enacted  Belphegor  for  his  "benefit." 
He  is  credited  with  the  authorship  of  a  play 
called  'Stricken  Down,'  produced  in  1S70. 
"Mr.  Charles   Dillon,"  writes  Westlaud 
Marston,  "was  an  actor  of  great  emotional 
gifts,  but  very  deficient  in  intellectual  ones. 
So  long  as  he  was  under  the  impulse  of 
feelings,  gay  or  grave,  he  could  act  with 
great  power,  force,  and  delicacy.  ...  In 
characters  of  manly  pathos  that  did  not  call 
for  refinement,  Ddlon "  had  few  superiors. 
In  comedy  he  showed  great  animal  spirits 
and  a  keen  sense  of  fun.  .  ■  .  Something, 
indeed,  of  the  provincial  actor  clung  to  him 
even  in  his  best  days.    His  happiest  efforts 
were  at  times  marred  by  his  want  of  bearing, 
and  by  the  grandiosity  which  was  his  sub- 
stitution for  it"  ('Our  Recent  Actors'). 
See  Morley's  'Journal  of  a  Playgoer.'  the 
Era  for  June,  1S81,  and  Pascoes  'Dra- 
matic List'  (1880).— Mrs.  Charles  Dillon 
(Clara  Conquest)  died  in  July,  1S&S  She 
had  been  seen  in  London,  with  her  husband, 
as  Madeline  in  'Belphegor,'  Detdemona, 
Virginia,  etc  (1856-7).  —  CLARA  DILLON, 
daughter  of  Charles  Dillon,  died  in  Feb- 
ruary, 1898.   She  was  the  author  of  threo 

? lays—' A  Fight  for  Life,'  'The  Human 
iger/  and,  with  E.  Ranier,  'The  Silent 
Foe.' 

Dime  Novel  (The).    A  play  by  A.  C. 

GUNTER,  performed  in  U.S.A. 

Dimity.  Maid  to  Mrs.  Drugget  in 
Murpht's  '  Three  Weeks  after  Marriage ' 
(q.v.). 

Dimity's  Dilemma.  A  farce  by  Mal- 
colm C.  Salaman  (q.v.),  first  performed  at 
the  Gaiety  Theatre,  London,  February  19, 
1887. 

Dimmesdale,  Arthur.  See  Scarlet 
Letter. 

Dimond,  William.  Dramatic  writer  ; 
son  of  a  theatrical  manager  at  Bath  and 
Bristol;  author  of  'The  Seaside  Story' 
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(1801),  *  The  Hero  of  the  North '  (1803),  "The 
Hunter  of  the  Alps '  (1804),  '  Youth,  Lore, 
and  Folly'  (1806),  'Adrian  and  Orrila' 
(1808),  'The  Young  Hussar'  (1807),  'The 
Foundling  of  the  Forest'  (1309),  'The 
Broken  Sword  * '  The  Lady  ami  the  Devil,' 
1  Stage  Struck,  etc.  Hazlitt  said  of  Dimond's 

S reductions  that  they  had  "so  strong  a 
unily  likeness  that,  from  having  seen  any 
«>no  of  them,  we  may  form  a  tolerable  correct 
idea  of  the  rest.  .  .  .  Tho  author  does  not 
profess  to  provide  a  public  entertainment 
at  his  own  entire  expense,  and  from  his 
own  proper  funds,  but  contracts  with  the 
managers  to  get  up  a  striking  and  impres- 
sive exhibition  in  conjunction  with  the 
scene-painter,  the  scene-shifter,  the  musical 
composer,  the  orchestra,  the  chorusses  on 
the  stage,  and  the  lung$  of  the  actors  ! " 

Dimple,  Dorothy,  in  Raymond's 
'Balance  of  Comfort'  (q.v.).  There  is  a 
David  Dimple  in  BUCKSTONRS  '  Leap  Year ' 
(</•«.)- 

Dimples-  A  play  by  H.  P.  Taylor, 
performed  in  U.S.A. 

Din,  Dame.  Wife  of  Booze  (q.v.)  in 
Andrews'  •  Belphegor '  (q.v.). 

Ding-dong:.  The  king  in  Mortimer's, 
and  also  in  Burnand's,  '  White  Fawn '  (q.v.). 

Ding*,  Dong,  Bell.  A  pantomime  by 
Nelson  Lee  (q.v.),  produced  at  the  City  of 
Ixmdon  Theatre  at  Christmas,  18WJ.  The 
cast  included  Miss  Constance  Loseby. 

Dinmont,  Dandie,  in  the  adaptations 
of  '  Guy  Manuering'  (q.v.). 

Dinner  for  Nothing:.   A  farce  by  C. 

S.  CBELTNAM  (q.V.). 

Dinner  for  Two-  A  comedietta  in 
one  act,  by  R.  C.  Carton,  Theatre  Royal, 
Brighton.  March  9, 1893. 

Dinorah.  An  opera,  music  by  Meyer- 
beer, tint  performed,  with  English  libretto 
by  Henry  Cuorley,  at  Covent  Garden,  in 
October,  1859,  with  W.  Harrison  as  Corentino, 
Santley  as  Ifoel,  St.  Albyn  as  Claude,  H. 
Com  as  Louie  the  Hunter,  and  Miss  Louisa 
Pyne  as  Dinorah.— A  burlesque  of  this  per- 
formance, written  by  William  Brol'uh. 
and  entitled  'Dinorah  under  Difficulties, 
was  produced  in  November  of  the  same 
year  at  the  Adelphi  Theatre,  with  J.  L. 
Toole  as  Mr.  Topsawyer,  a  country  manager, 
who,  in  the  absence  of  his  prima  donna,  has 
to  play  Dinorah  himself,  with  Paul  Bedford 
as  his  Hoel,  Miss  Kate  Kelly  as  his  Coren- 
tino, C.  J.  Smith  as  his  prompter,  and  so 
forth. 

Dioclesian,  Emperor  of  Rome,  figures 
in  M  ass  Inge  r's  '  Virgin  Martyr '  (q.v.).  Seo 
Prophetess,  The. 

Diogenes  and  his  Lantern ;  or,  A 
Hue  and  Cry  after  Honesty.  An 

"original,  classical,  mythical,  musical,  sa- 
tirical, political,  comical,  gnomical,  and 
politico-economical"  extravaganza,  in  seven 


scenes,  by  Tom  Taylor  (q.v.),  first  performed 
at  tho  Strand  Theatre,  London,  on  December 
26,  1849,  with  P.  Emery  as  Dioycntx,  Leigh 
Murray  as  Jupiter,  W.  Farren,  jun.,  as 
Man,  Mrs.  Leigh  Murray  as  Apollo,  Mrs. 
Stirling  as  Minerva,  Miss  Rebecca  Isaacs  as 
Venue,  Miss  Isabel  Adams  as  Ceree,  etc. 
Edward  FitzGerald  wrote  of  the  piece : 
"'  Diogenes'  has  very  good  Aristophanic 

Joints  in  it,  but  its  action  was  rather  slow, 
thought." 

Diplomacy.  A  play  in  five  acts,  by 

Clement  Scott  (q.v.)  and  B.  C.  Stephenson 
(q.v.),  adapted  from  Sardou's  'Dora.'  and 
first  performed  at  the  Prince  of  Wales's 
Theatre,  London,  on  January  12,  1878,  with 
Mrs.  Bancroft  as  the  Countete  Zicka,  Mrs. 
Kendal  as  Dora,  Miss  Le  Thiere  as  tho 
Marquise  de  Rio  Zaret,  W.  H.  Kendal  as 
Julian  Beauciere,  S.  B.  Bancroft  as  Count 
Orloff,  J.  Clayton  as  Henry  Beauciere,  A. 
Cecil  as  Baron  Stein,  H.  Kemble  as  Aljie 
Fairfax;  played  in  the  English  provinces 
in  1S78,  with  Mrs.  Kendal,  W.  H.  Kentlal. 
Miss  Kate  Pattison  (Zicka),  H.  R.  Teesdale 
(Henry  Beauciere),  A.  Elwood  (Orloff),  and 
W.  Mackintosh  (Stein)  in  tho  principal  parts 
[Miss  Amy  Roselle,  Miss  Sophie  Young,  U. 
B.  Conway,  and  J.  Forbes-Robertson  ap- 
pearing meanwhile  at  the  Haymarket  as 
Dura,  Zicka,  Julian,  and  Orloff  resoectively. 
and  the  last-named  actor  succeeding  later 
to  the  r6le  of  Julian],  and  also  by  a  com- 
pany including  Miss  Carlisle  (Dora),  J.  I), 
lieveridge  (Julian  Beauciere),  J.  H  Barnes 
(Henry  Beauciere),  and  Mrs.  W.  Sidney  (the 
Marquiee) ;  played  in  1878  in  the  L  nited 
States,  with  H.  J.  Montague  as  Julian  Beau- 
ciere and  Miss  Maud  Granger  as  Dora ;  re- 
vived at  the  Haymarket  on  Novembers,  1884, 
with  S.  B.  Bancroft  as  Henry  Beauciere, 
Forbes- Robertson  as  Julian  Beauciere,  Mau- 
rice Barrymore  as  Count  Orloff,  C.  Brook  field 
as  Baron  Stein,  Mrs.  Bancroft  as  Lady  Henry 
Fairfax-,  Miss  Le  Thiere  as  the  M'arquiee, 
Mrs-  Bernard  Beere  as  Zicka,  and  Miss  Cal- 
houn as  Dora ;  played  at  Boston,  U.S.A.,  in 
October,  1887,  with  Miss  Evesson  as  Dora 
and  E.  L.  Davenport  as  Julian  ;  revived  at 
tho  Garrick  Theatre,  London,  in  February, 
1893,  with  S.  B.  Bancroft  as  Orloff,  A.  Cecil 
as  Stein,  J.  Hare  as  Henry  Beauciere,  Forbes- 
Robertson  as  Julian,  Miss  K.  Rorke  as 
Dura,  Mrs.  Bancroft  as  Lady  Henry,  Lady 
Monckton  as  the  Marquiee,  and  Miss  O. 
Nethersole  (replaced  later  by  Miss  E. 
Robins)  as  Ztcka  ;  at  the  Fifth  Avenue  The- 
atre. New  York,  in  March,  1893,  with  Miss 
Coghlan  as  Zicka,  F.  de  Belleville  as  Henry 
Beauciere,  J.  T.  Sullivan  as  Julian  Beauciere, 
and  F.  Robinson  as  Orloff;  played  in  the 
English  provinces  in  1894,  with  J.  Forbes- 
Robertson  as  Julian,  E.  W.  Gardiner  as 
Henry,  T.  B.  Thalberg  as  Orloff,  Miss  Mary 
Rorke  as  Lady  Henry,  Miss  Dolores  Drum- 
mond  as  the  Marquiee  Miss  May  Whittv 
as  Zicka,  and  Miss  K.  Rorke  at  Dura.  See 
Dora  and  Diplunacy.' 

Diplunacy.  See  Dora  and  Diplu- 
nacy. 
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Dipsas  An  enchantress  in  Lyly's 
'  Kntl\  niion '  (q.v.). 

Dirce.  An  opera,  music  by  C.  E.  Horn, 
originally  produced  at  Drury  Lane  in  1821. 

Director  (The).  A  farce  in  three  acts, 
by  Harry  Greenhank(o.0.X  first  performed 
at  Terry's  Theatre,  London,  on  May  7,  1891, 
with  Edward  Terry  in  the  title  part  (Syden- 
ham Suddt). 

Disagreeable  Surprise  (The).  A 

musical  farce  in  two  acts,  written  by  George 
Dam  el  ('/.p.),  and  performed  at  Drury  Lane 
in  1*1!),  with  J.  P.  llarley  as  Billy  Bombast, 
Oxberry  as  Paul  Prig,  Miss  Kelly  as  Flora, 
etc. 

Disappointment  (The).  A  comedy 
by  Thomas  Southerns  (q-v.),  acted  at  the 
Theatre  Royal  in  1684,  with  Wiltshire  as 
Alberto,  the  gallant  who  is  "  disappointed" 
in  his  attempt  to  seduce  Erminia  and  Angel- 
line,  being  outwitted  by  Juliana,  h's  dis- 
carded mistress.  (2)  A  comedy  by  W. 
Tavern ER,  printed  in  1708.  (3)  A  ballad 
opera  by  John  Randal,  acted  at  the  Hay- 
market,  and  printed  in  1732. 

Disbanded  Officer  (The);  or,  The 
Baroness  of  Bruchsal.  A  comedy  by 
James  Johnstone  (from  the  German  of 
Leasing),  first  performed  at  the  11  a>  market 
in  July,  1786. 

Discarded  Son  (The).  A  drama  trans- 
lated by  Benjamin  Webster  from  'Le  His 
de  Famille  '  (q-v.),  ami  first  performed  at  ihe 
Adelphi  Theatre,  London,  on  October  10, 
IHS.'J,  with  Leigh  Murray  in  the  title  part, 
Keeloy,  P.  Bedford,  Mrs.  Keeley.  Mis*  Mar- 
ked, and  Miss  Woolgar  as  the  heroine. 

Discontented  Colonel  (The).  See 
Brennoralt. 

Discovery  (The).  (1)  A  comedv  by 
Mrs.  .Sheridan  (q.o.),  first  performed  at 
Drury  Lane  on  February  3,  1863,  with  Gar- 
rick  as  Sir  Anthony  Branville  (q.v.),  Thomas 
Mieridan  as  Lord  Medway,  Holland  as  Colonel 
Mrdway,  Mrs.  Yates  as  Mr».  Knightly,  Mrs. 
Palmer  as  Mia  Richly,  O'Brien  as  Sir  Harry 
Flutter,  Mrs.  Pope  as  Lady  Flwte.r,  etc. 
The  "  discovery  "  is  made  by  Lord  Medway, 
who  finds  that  ilrt.  Knightly,  who  is  a 
rich  young  widow,  and  whom  ho  desire* 
his  son,  the  Colonel,  to  marry,  is  his  own 
daughter  by  his  first  wife.  The  Colonel, 
meanwhile,  is  in  love  with  Mitt  Richly.  In 
the  end  Jfr«.  Knightly  pairs  off  with  Sir 
Anthony.  (2)  A  comedy,  translated  from 
Plautua  by  R.  Warner,  and  printed  in  1773. 

Discreet  Princess  (The).  An  ex- 
travaganza based  by  J.  R.  Planche  (q.v.) 
upon  Pcrrault's  '  L'Adroite  Princesse,'  and 
produced  at  the  Olympic  Theatre,  London, 
at  Christmas,  1855,  with  Robson  as  Prince 
Richeraft,  Emery  as  Gander  the  Stujiemlout, 
Mian  Maskell  an  Prince.  Relavoir,  Miss  Julia 
St.  (ieorge  as  Finrtta,  etc. 

Disguises  (The).  A  play  acted  at  the 
Rose  Theatre,  Loudon,  on  October  2,  1095. 


(2)  '  Disguises : '  an  operetta,  words  br 
Samuel  Beazley,  music  by  Jolly  ;  founded 
on  a  Germanpiece,  and  first  performed  at 
the  Lyceum  Theatre,  London,  on  September 
8,  1S17. 

Disinterested  Dove.  See  Bashful 
Lover,  The. 

Disobedient  Child  (The).  A  '*  pretty 
and  merry  interlude,"  by  Thomas  Ingeland 
(q.v.).  "  written  in  verse  of  ten  syllables." 

Disraeli,  Benjamin.   See  Alarcos. 

Disreputable  Mr.  Reagan  (The). 
A  play  by  Richard  Harding  Davis,  first 
performed  at  the  Lyceum  Theatre,  Xew 
York,  November  1,  1892. 

Dissembled  Wanton  (The);  or,  My 
Son,  get  Money.  A  comedy  by  Leonard 
Wklsted  (q.v.),  acted  at  Lincoln's  Inn 
Fields  in  1726. 

Dissipation.  A  comedy  by  M.  P. 
Andrews  (7. c),  "borrowed  from  Garrick'a 
•  Bon  Ton,"  and  several  other  pieces,"  and 
first  performed  at  Drury  Lane  in  March. 

1781. 

Distafflna,  in  Rhodes'  '  Bombastes  Pa- 
rioso  '  (q.v.),  is  engaged  to  Bombattes. 

Distinguished   Quest  (The).  A 

farcical  comedy,  adapted  by  Stdnev  Rose.n- 
feld  from  the  German  of  Kempner  Hoch- 
stadt;  Museum,  Boston,  Mass.,  August  29, 

Distress  upon  Distress;  or,  Tra- 
gedy in  True  Taste.  "An  heroieomi- 
parodi-tragi-farcical  burlesque,"  in  two  acts, 
by  George  Alexander  Stevens,  printed 
in  1752.  "  This  piece  was  never  performed 
nor  intended  for  the  stage,  but  is  only  a 
banter  on  the  bombast  langunge  and  inex- 
tricable distress  aimed  at  by  some  of  our 
tragedy- writers  "  ('  Biographia  Dramatical. 

Distressed  Baronet  (The).  A  farce 
by  Charles  Stuart,  first  performed  at 
Drury  Lane  on  May  3,  1787. 

Distressed  Mother  (The).  A  tragedy 
by  Ambrose  Philips  (a.v.),  first  performed 
at  Drury  Lane  on  March  17, 1712,  with  Mrs. 
Old  Held  as  Andromache,  Booth  as  Pyrrhus, 
Powell  as  Orestes,  Mills  as  Pylades,  Bowman 
as  Phcenix,  Mrs.  Porter  as  Ilermione,  Mrs. 
Knight  as  Cephita,  Mrs.  Cox  as  CUone  ;  re- 
vived at  Covent  Garden  in  1742  (with  Mrs. 
Cibber  as  Andromache),  in  1747  (with  Mrs. 
Pritchard  as  Ilermione),  and  in  1750(wiih  Peg; 
Woffington  as  Ilermione),  at  Drury  Lane  in 
1764  (with  Mrs.  Yates  as  Ilermione),  at  Covent 
Garden  in  1775(with  Mrs.  Barry  as  Hermione), 
at  Drury  Lane  in  1775  (with  Mrs.  Yates  a* 
Andromache),  in  l78G(with  Mrs.  Siddons  as 
Ilermione  and  Miss  Kembleas  Andromache), 
and  in  1802  (with  Kemble  as  Orestes),  at 
Covent  Garden  in  1803  (with  Charles  Kemble 
as  Pyrrhut)  and  in  1816  (with  Macready  as 
Orestet  and  Mrs.  Glover  as  Andromache),  at 
Drury  Lane  in  1818  (with  Kean  as  Orate  » 
and  Mrs.  W.  West  as  Ilermione).  "  Ambrose 
Philips's  'Distressed  Mother,'"  savs  Hax- 
litt,"  is  a  very  good  translation  from  Racino'a 
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•  Andromache '  [q.v.].  It  is  an  alternation 
of  topics,  of  pro*  and  com,  on  the  casuistry 
of  domestic  and  state  affairs,  and  produced 
a  great  effect  of  ennui  on  the  audience."  It 
"  concluded  with  the  most  successful  epi- 
logue [by  Addison]  that  was  ever  spoken  in 
the  English  theatre.  The  three  first  nights 
it  was  recited  twice,  and  continued  to  be 
demanded  through  the  run  of  the  play." 

Distressed  Wife  (The).  A  comedy 
by  John  Oat  {q.v.),  produced  at  CoTent 
Garden  in  March,  1734 ;  rerived  there  in 
1771  as  '  The  Modern  Mother.' 

District  Attorney  (The).  A  play  by 
H.  Grky  Fiskk  and  c.  Klein,  produced  at 
the  American  Theatre,  New  York,  January 
21,  1885,  with  a  cast  including  Wilton 
Lackaye,  Miss  Effie  Shannon,  and  Miss 
Annie  Irish. 

Diver's  Luck  (The) ;  or,  The  Crime 
"beneath  the  Waves.  A  drama  in  four 
act*,  adapted  by  F.  Cooke  and  W.  R. 
Waldron  from  '  Un  Draine  au  Fond  de  la 
Mer'  by  MM  Dugue  and  Cortambert  (The- 
Atre  Ilistorioue,  Paris,  1876 ;  Ambigu.  Paris, 
1884),  and  first  performed  at  the  Theatre 
Royal,  Jarrow,  May  30,  1887;  performed  in 
New  York  in  1890  as  'The  Bottom  of  the  Sea.* 

Diversions  of  the  Morning1  (The). 

A  farce  in  two  acts,  by  Samuel  Foote^.f.), 
first  performed  at  the  Haymarkct  in  1758. 
In  the  second  act  Foote  introduced  imita- 
tions of  actors  of  the  time. 

Divided  Duty  (A).  A  comedy-drama 
in  one  act, by  Silvams  Dauncev,  performed 
privately  at  the  Jewish  Institute,  Highbury, 
October  18.  18*j  ;  produced,  as  'A  Month 
after  Date,'  at  Reading,  February  27,  1888, 
and  the  Globe  Theatre,  London.  March  26, 
1891. 

Divided  Way  (The).  A  play  in  three 
acts,  by  H.  V.  Esmond  (7.  p.),  first  performed 
at  the  Theatre  Royal,  Manchester,  October 
31,  1805,  with  W.  II.  Vernon  as  General 
Humeden,  G.  Alexander  as  Gaunt  Humeden, 
A.  Aynesworth  as  Jack  Humeden,  II.  Waring 
as  Jay  Gritt,  Miss  Evelyn  Millard  as  Lois, 
and  other  parts  by  H.  H.  Vincent,  E.  M. 
Robson,  etc. ;  produced  at  the  St.  James's 
Theatre,  London,  cast  as  above,  on  No- 
vember 23, 1895. 

Divine  Comedian  (The);  or,  The 
RiKht  Use  of  Plays,  "  improved  in  a 
sacred  tragi-comedy,"  by  Richard  Tcke. 
printed  in  1672. 

Divorce.  (1)  A  comedy-drama  in  fire 
acts,  by  Augustus  Daly  {q.v.),  first  per- 
formed at  Fifth  Avenue  Theatre,  New  York, 
on  September  6, 1871,  with  James  Lewis  as 
Templeton  Jitt,  D.  H.  Harkins  as  Alfred 
Adrianst,  W.  J.  Le  Moyno  as  Burnt,  W. 
Davidgo  as  De  Wolf  De  Witt,  Louis  James  as 
Captain  Lynde,  Henry  Crisp  as  Rev.  Harry 
Duncan,  Miss  Clara  Morris  as  Fanny,  Miss 
Fanny  Davenport  as  Lu  Ten  Eyck,  Miss  F. 
Morant  as  Mr*.  Ten  Eyek,  Miss  L.  Dietz  as 
Grace,  Mrs.  Gilbert  as  Mrg.  Kemp,  Miss  M. 
Mortimer  as  Molly.    The  piece  ran  till 


March  17, 1872.  "  Mr.  Daly  found  the  inspira- 
tion for  some  of  the  characters  and  scenes 
in  'He  Knew  He  was  Right,'  a  novel  by 
Anthony  Trollope;  but  it  was  in  no  sense 
an  adaptation.  It  was,  in  fact,  a  purely 
American  satire."  The  play  was  revived 
at  Fifth  Avenue  Theatre  in  April,  1873 ; 
May,  1874  (with  Miss  Ada  Dyas  as  Fanny) ; 
June,  1876  (with  Miss  F.  Davenport  as 
Fanny,  Miss  Jeffreys  l>ewis  as  Lu,  Miss  G. 
Drew  as  Grace) ;  at  Daly's  Theatre,  New 
York,  in  September,  1879,  with  Miss  Ada 
Rehan  as  Lu  Ten  Eyek,  John  Drew  as  lit?. 
Harry  Duncan,  W.  Davidge  as  De  Wolf  De 
Witt.  Charles  Leclercq  as  Templeton  Jitt, 
Charles  Fisher  as  Mr.  Burnt,  Mrs.  Charles 
Poole  as  Mrs.  Ten  Eyek;  produced  at  the 
Theatre  Royal,  Edinburgh,  in  December, 
1881.  (2)  A  farcical  comedy  in  three  acts, 
by  Robert  Reece  {q.v.),  adapted  from 
'  Le  Pere  de  L'Avocat,'  and  first  performed 
at  the  Vaudeville  Theatre,  London,  on 
January  29,  1881,  with  a  cast  including  J. 
Maclean,  T.  Thorne,  J.  G.  Grahame,  W. 
Lestocq,  W.  Hargreaves,  Miss  Kate  Bishop, 
Miss  M.  Hlington,  Miss  Cicely  Richards, 
and  Miss  Lydia  CowelL 

Divorce  (The).  (1)  A  play  entered  on 

the  books  of  the  Stationers'  Company,  No- 
vember 29,  1663.  (2)  An  entertainment 
by  Lady  DOROTHEA  DUBOIS,  Marylebone 
Gardens,  1771.  (3)  A  farce  by  Isaac  Jack- 
man,  performed  at  Drory  Lane  in  November, 
1781.  (4)  A  comedy  in  one  act,  by  S.  J. 
Rkazlky,  first  performed  at  the  Adelphi 
Theatre,  London,  October  29,  1832,  with 
Yates,  Reeve.  Ruckstone,  Mrs.  Yates,  and 
Mrs.  Honey  in  tho  cast.  (5)  A  drama  by 
E.  Toweks.  produced  at  the  Southminster 
Theatre,  Edinburgh,  November  24, 1873. 


Divorce  Case.   The  Great. 

Great  Divorce  Case. 

Divorce  Colony  (A).  A  play  by 
Sydney  Rosenpbld,  performed  in  U.S.A. 

Divorce  Cure  (The).  A  play  in  three 
acts,  adapted  by  Harry  St.  Maur  (o.t.) 
from  the  *  Divor^ons'  {q.v.)  of  Sardou,  first 
performed  at  Stone  Opera  House,  Hingham- 
ton,  New  York,  September  25, 1896  ;  in  New 
York  City.  March,  1897. 

Divorce  Day.  An  adaptation,  by  B.  F. 
Roeder  and  K.  La  Shelle,  of  the  German 
farce,  '  Fiji ; '  first  performed  at  the  Grand 
Opera  House,  Chicago,  August  22,  189J. 

Divorced  by  Telegraph.  A  play  by 
C.  M.  Greene,  performed  in  U.S.A. 

Divorcons.  A  comedy  by  Victories 
Sardou  and  Emilb  de  Najac.  produced 
in  Paris  in  1880  ;  first  performed  in  London 
at  the  Gaiety  in  1882 ;  performod  in  English 
at  the  Park  Theatre,  New  York,  in  March, 
1882,  with  F.  Robinson  as  De  PrumUet 
and  Miss  Alice  Lingard  as  Cyprienne.  See 
Divorce  Cure,  Queen's  Proctor,  and 
To-dat. 

Dixon,  Gerald.  Dramatic  writer,  died 
1879 ;  author  of  •  The  Doctor  in  Spite  of 
Himself  {q.v.).  and  a  comedietta  entitled 
'Married  Another  '{q.v.) 
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Dizzy.  A  man  of  the  town,  in  Garrick's 

•  Male  Coquette '  (?•».). 

Djamileh.  An  opera  in  one  act,  com- 
posed by  Georges  Bizet,  and  performed  for 
the  first  time  with  English  libretto  (by 
Joseph  Bennett)  at  the  Prince's  Theatre, 
Manchester,  on  September  22, 1892. 

Djemma.  The  heroine  of  "The  Grand 
Mogul '  (q.v.). 

D'Orsay,  Lawranos.  Actor;  made 
his  profossion*l  <Ubut  at  the  Marylebone 
Theatre  in  1877  He  was  in  the  original 
casts  of  *  Pedigree  '  (1890).  4  Diamond  Dcane ' 
(18ul),  *  Dick  Wilder '  (1891).  4  A  Lucky  Dog' 
(1892).  4  Ma  Mie  Rosette '  (189*2),  '  Uncle 
John'  (1893),  4  A  Gaiety  Girl'  (1893),  'An 
Artist's  Model'  (1895),  '  My  Girl"  (1S96),  etc. 

"  Do  not  fear  to  put  thy  feet." 
First  line  of  a  song  in  Fletcher's  •  Faithful 
Shepherdess '  (q.v.). 

Doatlngr  Lovers  (The);  or,  Tho 
Libertine  Tam'd.  A  comedy  by  Nsw- 
burgh  Hamilton,  acted  at  Lincoln'slnn- 

Fields  in  171D. 

Dobbins,  Humphrey.  Servant  to 
Sir  Robert  Bramble  in  COLMAN's  4  Poor 
Gentleman '  (q.v.). 

Dobbs,  John.  See  John  Dobbs. 

Dobson  and  Co.;  or,  My  Turn 
Next.  A  farce  In  one  act,  by  Stirling 
Coyne  (q.v.),  first  performed  at  the  Adolphi 
Theatre,  London,  October  13,  1842,  with 
Wright  as  Dobtim. 

Dobson.    Farmer,  in  Tennyson's 

•  I*roinise  of  May '  (<;. «'.). 

Docteur  Ohiendent.  See  Poor  Rela- 
tions. 

Doctor.  See  Dr. 

Doctor  (The).  (1)  A  farcical  comedy, 
adapted  by  F.  C.  BlRNANO  (q.v.)  from  4  1a 
Doctoresse'  (7.1".),  and  first  performed  at 
the  Globe  Theatre,  I»ndon,  July  9,  1887. 
with  Miss  Fanny  Knson  in  the  title  part 
(Angelina  Blossom,  M.D.),  W.  S.  Penley  as 
Alfred  Blossom,  and  other  role*  by  H. 
Kemble.  W.  J.  Hill,  W.  Wyes.  Miss  Rose 
Dearing,  Miss  B.  Horlock,  Miss  V.  Feather- 
stone,  Miss  Cissy  Grahame,  and  Miss  M. 
A.  Victor.  (2)  A  play  by  Charles  Towns- 
end,  performed  in  U.S.A. 

Doctor  and  the  Apothecary  (The). 

A  farce  from  the  German  ;  words  by  James 
Cobb,  music  by  Stephen  Storace,  first  per- 
formed at  Drury  Lane  in  September,  1788. 

Doctor  Bolus.  A  44  serio-comic-bom- 
bastic-operatic interlude"  by  George 
DaNIEL(7.c),  first  performed  at  the  English 
Opera  House,  London,  in  1818,  with  John 
Wilkinson  as  Boltu.  44  In  this  piece,  the 
king,  Artipiadts  (J.  P.  Harley),  is  in  love 
with  Poggylina,  a  maid  of  honour,  while 
tho  queen,  Kalalinda  (Miss  Kelly),  is 
enamoured  of  General  Searamoucho  (Chat- 
terley).  The  General  revolts,  and  is  defeated 
by  the  King.   His  amour  is  discovered,  and, 


while  the  Queen  is  poisoned  with  one  of 
Bolus' m  4  infallible '  puis,  the  General  is 
stabbed  by  Artipiades.  ...  In  the  end,  all 
the  dead  people  are  resuscitated." 

Doctor  Davy.  A  drama  in  one  act, 
first  performed  at  Greenwich  in  1365  ;  pro- 
duced at  the  Lyceum  Theatre,  London,  in 
June,  1866,  with  Hermann  Vezin  in  the  title 
part  {David  Garriek),  D.  Evans  as  Moleseye, 
Miss  Henrade  as  Mary  (his  daughter).  Fitz- 

Satrick  as  Arthur  Quillet  (her  lover),  and 
Irs.  C.  Horsman  as  Mrs.  Figabit ;  revived  at 
the  Opera  Comique,  London,  in  1886.  "Doctor 
Davy '  was  an  adaptation  of  4  Le  Docteur 
Robin,'  a  play  by  Jules  de  Premaray,  pro- 
duced at  the  Gymnase,  Paris,  in  1812,  with 
Bouffe  as  the  hero.  Of  this  a  German  ver- 
sion was  made  by  W.  Friedrich  in  1849.  and 
translated  into  English  by  Hermann  Vezin. 
4  Doctor  Davy,'  based  on  Friedrich's  version, 
44  was  the  joint  work,"  says  Freeman  Wills, 
44  of  (James]  Albery,  Vezin,  and  my  brother 
[W.  G.  Wills] ;  but  it  was  chiefly  the  work 
of  the  last  named,  though  produced  nnder 
Albery's  name."  The  plot  is  practically 
identical  with  that  of  4  David  Garriek ■  (q.v.), 
1  though  much  condensed. 

Doctor  Dilworth.  A  farce  in  one  act, 
by  Joun  Ox  en  ford  (q.v.),  first  performed 
at  the  Olympic  Theatre,  London,  April  15. 
1S39.  with  Fan-en  in  tho  title  part,  Keeley 
as  Syntax,  Granby  as  Jfr.  Padditvjton,  and 
other  parts  by  Brougham,  Mrs.  Orger,  and 
Miss  Murray. 

Doctor  Dora.  A  comedietta  by  F.  W. 
Broughton  (q.v.),  first  performed  at  the. 
Garriek  Theatre,  London,  on  April  18, 1881. 

Doctor  Faustus.  See  Faustus, 
Doctor. 

Doctor  Hocus  Pocus;  or.  Harle- 
quin washed  White.  A  "speaking 
pantomime"  by  George  Colman,  music 
by  Reeve,  first  performed  at  the  Hay -market 
in  August,  1814. 

Doctor  in  Spite  of  Himself  (The). 

A  comedy  in  three  acts,  adapted  by  Gerald 
Dixon  from  Molare's  '  Le  Sledectn  MalgnS 
Lui,'  and  first  performed  at  the  Globe 
Theatre.  London,  on  June  23,  1877. 

Doctor  Last  in  his  Chariot.  A 

comedy  by  Isaac  Bickhrstakfe  (?.r.), 
translated  from  Moliere's  '  Malade  Imagi- 
naire,'  and  acted  at  the  Haymarket  in  17*7,  j-j 

Doctor's  Boy  (The).  A  farce  by  Ro- 
land Grant,  Surrey  Theatre,  January  8, 
1877. 

Doctor's  Brougham  (The).  A  farce 
adapted  by  E.  Mani'el  («/.r.)  from  tho 
French,  and  performed  at  the  Strand  The- 
atre, London,  in  October,  1875,  by  II.  Cox 
(as  Dr.  Sirupp),  C.  D.  Marius,  J.  G.  Gra- 
hame, Miss  F.  Hughes,  and  Miss  Maria 
Jonos. 

Doctor's  Shadow  (The).  A  drama  in 
four  act-',  by  H.  A.  Saintsbury,  suggested 
by  Robert  Louis  Stevenson's  story,  *  Dr. 
1  Jekyll  and  Mr.  Hyde,4  and  performed  (for 
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copyright  purposes)  at  Prince's  Theatre, 
Accrington,  January  2,  1896. 

Doctoresse  (La).  A  comedy  in  three 
acts,  by  Fkrkier  and  Bocaoe  (Gymnaso 
Dramatiqne,  Paris,  October,  1885),  produced 
at  the  Royalty  Theatre,  London,  Jauuary 
11,  1880.  See  Doctor,  The. 

Doctrine.  A  character  in  the  moral  - 
play  of  '  Appios  and  Virginia '  (q.v.). 

Dodd,  Dr.  See  Simony,  Dr. 

Dodd,  James  William.  Actor,  born 
1740(7),  died  1706  (71780);  is  said  to  have 
played  Roderigo  at  Sheffield  when  only  six- 
teen years  of  age.  Thence  ho  went  succes- 
sively to  Norwich  and  to  Bath,  where  "  the 
superior  applause  which  he  met  with  in 
comic  characters  determined  him  prudently 
to  con ti no  himself  to  that  line  of  acting." 
At  Rath  he  was  seen  by  Dr.  Hoadle.v,  who 
recommended  him  to  Garrick  for  Drury 
Lane.  There  he  made  his  London  debut  in 
October,  1765,  as  Faddle  in  .Moore's  '  Found- 
ling'  (7.F.).  With  this  theatre  he  remained 
associated  till  Jnne,  1796.  In  the  course  of 
those  thirty-one  years  he  was  the  original 
represents,  tive  of  5 Under  in  Falstaff's  'wed- 
ding,' Lord  Abberville  in  '  The  Fashionable 
Lover,'  Keektey  in  '  The  Irish  Widow,' 
Dupely  in  'The  Maid  of  the  Oaks.'  Lord 
Foppington  in  'The  Trip  to  Scarborough,' 
Sir  Benjamin  Backbite  in  'The  School  for 
Scandal,*  Dangle  in  'The  Critic,'  Adam 
Winterton  in  'The  Lron  Chest,'  and  other 
characters.  He  was  also  seen  as  Otric, 
Slender  (/  The  Merry  Wive*  ),  Cloten,  Mcr- 
eutio.  Sir  Andrew  Amieeheek,  Oratiano, 
Launce,  Elbow,  Abel  Drugaer,  Sir  Harry 
Wildair,  Sparkifh  ('Tho  Country  Wife), 
.Sir  Novelty  Fathion,  Tattle  ('  Love  for 
Love'),  Lord  Trinket  ('  The  Jealous  Wife'), 
Fribble  ('  Miss  in  her  Teens'),  Brisk  ('The 
Double  Dealer '),  Bob  Acrrf,  etc.  "  This  ex- 
cellent actor,"  says  Roaden.  "had  a  weak 
voice,  but  as  he  managed  it  on  the  stage  of 
bis  great  master  (Garrick)  it  was  quite  ade- 
quate to  a  cast  of  petit-maUres.  .  .  .  Nor 
was  he  confined  to  the  coxcomb  whose 
wit  almost  redeemed  his  effeminacy  ;  he 
was  the  paragon  representative  of  all  fa- 
tuity." "In  expressing  slowness  of  ap- 
prehension," wrote  Lamb,  "  this  actor 
surpassed  all  others.  You  could  see  the 
first  dawn  of  an  idea  stealing  slowly 
over  his  countenance,  climbing  up  by  little 
and  little,  with  a  painful  process,  till  it 
cleared  up  at  last  to  the  fulness  of  a  twi- 
light conception— its  highest  meridian." 
See  'Theatrical  Biography*  (1772),  T.  Wil- 
kinson's 'Memoirs'  (1790).  'The  Garrick 
Correspondence,'  Dibdin's  '  History  of  the 
Stace'  (1800),  'The  Thespian  Dictionary* 
(1805),  Genesfs  'English  Stage'  (1832),  D. 
Cook's  'Hours  with  tho  Players'  (lssl).— 
Mrs.  J.  W.  (Martha)  Dodd  (died  1769)  made 
her  appearance  at  Drury  Lane  in  1766  as 
Lady  Lure  welt  in  '  The  Constant  Couple.' 

Doddington,  Bubb.  See  Softt,  Sir 
Thomas. 

Dodge,  Demosthenes.  A  character 
in  E.  L.  Bulncharjd's  'Artful  Dodge '  (q.v.). 


Dodge  for  a  Dinner  (A).  A  farce  by 
T.  A.  Palmer  (q.v.),  Strand  Theatre,  London, 
December  28,  1872. 

Dodipole,  Dr.  See  Wisdom  op  Dr. 
Dodipole. 

Dodsley,  Robert.  Dramatic  and  mis- 
cellaneous writer,  born  1703,  died  1764  : 
started  life  as  a  footman,  and  did  not  begin 
his  literary  career  till  1729,  when  he  pro- 
duced a  "poem"  called  'Servitude.'  In 
1735  he  began  business  as  a  bookseller  and 
publisher,  in  which  latter  capacity  he  issued 
some  notable  works.  His  first  play,  'The 
Toyshop,'  was  performed  in  1735.  It  was 
followed  by  'The  King  and  the  Miller  of 
Mansfield*  (1737),  'Sir  John  Cockle  at 
Court.'  its  sequel  (1738),  '  The  Blind  Beggar 
of  Bethnal  Green*  (1741),  a  masque  (1749), 
and  'Cleone'  (1758)—  all  of  which  see.  In 
1748  appeared  his  'Trifles,'  in  which  he 
included  his  dramatic  pieces.  His  *8elect 
Collection  of  Old  Plays '  appeared  in  1744 ; 
it  was  reproduced,  with  notes  by  Isaac 
Iteed,  the  omission  of  twelve  plays,  and  the 
insertion  of  ten  others,  in  1780.  J.  P.  Collier 
edited  it  in  1825-28,  and  it  was  edited  by 
W.  C.  Hazlitt  in  1874-76.  See  '  Biographia 
Dramatica'  (1812). 

Dodson,  J.  E.  Actor ;  was  the  ori- 
ginal representative  of  Cartway  J  one*  in 
rTurned  Up '  (1SS6)  and  of  the  Pro/ettor  in 
'  Kleptomania '  (1888).  He  was  for  some 
time  a  member  of  the  Kendal*'  touring 
company,  with  whom  he  was  seen  at  the 
Avenue  Theatre,  London,  in  1893.  and  with 
whom  he  made  his  first  appearance  in 
America  at  the  Fifth  Avenue  Theatre,  New 
York.  Since  then  he  has  been  the  original 
representative  in  America  of  Matthew  Keener 
in  'The  Ruublo  Shop,'  Montagu  Luehington 
in  'The  Masqueraders,'  Andrew  (Sibbard  in 
'  Michael  and  his  Lost  Angel,'  Rev.  Stephen 
Wynn  in  'John  a  Dreams,  Cardinal  Riche- 
lieu in  '  Under  the  Red  Robe,'  etc.  In  1899 
he  wns  John  Weatherby  in  'Because  she 
Loved  him  So.' 

Dodsworth,  Charles.  Actor  :  began 
his  professional  career  in  1880,  and,  after 
experience  in  the  country,  came  to  the 
Strand  Theatre,  London,  in  1885,  as  a 
member  of  Edward  Compton's  comedy  com- 
pany. He  was  afterwards  in  the  original 
casts  of  '  Hard  Hit,'  'The  Red  Lamp.*  'The 
Dean's  Daughter,'  '  Brantinghaine  Hall,' 
•The  Profligate,'  'A  Pair  of  Spectacles,' 
•  The  Crusaders,' '  The  Honourable  Herbert,* 
etc.  In  1888  he  was  engaged  at  Wallack's 
Theatre,  New  York,  playing  Dolly  Spanker, 
Krux  ('  School '),  and  other  parts. 

Doe,  John.  See  Great  Divorce  Case. 

Doel,  James.  Actor,  born  1803 ;  made 
his  professional  dibvt  in  1820  at  Plymouth, 
and  was  at  one  time  manager  of  theatres  at 
Plymouth,  Exeter,  and  Devonport.  At  tho 
last-named  place  he  once  played  Mrt.  Mala- 
prop.  In  1851  he  acted  at  the  Marylebone 
and  the  Standard,  London.  He  retired  in 
1S7G. 
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Does  he  Love  me  P  A  play  by  Khmi  nd 
Fai.co.nkk  (q.v.),  first  performed  at  the  Hay- 
market  Theatre,  London,  on  Juno  23,  l*tW, 
with  J.  B.  Buckstone  as  Bubble,  Mrs.  Wilkins 
an  Mrs.  Comfort,  and  W.  H.  Chippendale, 
H.  Howe,  B.  Villiers,  and  Miu  Amy  Sedg- 
wick in  other  parta. 

Doeskin.   Serving-man  to  Shekel,  in  D. 
Jkrrold's  '  Bride  of  Ludgate '  (q.v.). 

Dog  Days  in  Bond  Street.  A  oomedv 
in  throe  acts,  attributed  to  W.  DiMoND,  ana 
performed  at  the  Uaymarket  in  1820. 

Dos:  in  the  Manger  (A).  A  farcical 
comedy  in  three  acta,  by  Charles  H.  Hoyt  ; 
Lafayette  Square  Opera  House,  Washington, 
D  C  ,  January  SO,  1899. 

Dog- of  Montargis(The).  See  Foam 

Of  BON'DV. 

Dogberry.  "  A  foolish  officer  "  in 
'Much  Ado  about  Nothing'  (q.v.).  His 
first  entrance  is  made  in  act  iii.  sc.  3.  His 
name,  according  to  Steeveus,  comes  from 
the  shrnb  called  "  dogberry."  or  "  female 
cornel." 

Don  of  Duralto  (The).  An  extra  va- 
ganza  ny  R.  B.  BROUUH  (q.v.), first  performed 
at  the  Olympic  Theatre,  London,  December 
26,  1857,  with  F.  Robson  as  the  Doge,  Miss 
Wyndham  as  the  Prineeu  Capriccta,  Miss 
Hughes  as  Ulfo,  and  U.  Wigan,  Mrs.  Eruden, 
etc..  in  other  characters. 

Doge  of  Venice  (The).  A  romantic 
play  in  four  arts,  adapted  by  Batlr  Ber- 
nard (q.v.)  from  Lord  Byron's  '  Marino 
Faliero,  with  additions  from  the  'Marino' 
of  Casimir  Delavigne,  and  musical  illustra- 
tions from  the  4  Marino '  of  Donizetti,  the 
•Due  Foscari'  and  'Bravo'  of  Verdi  and 
Mercadante  ;  first  performed  at  Drury  I-ane 
on  November  2, 1867,  with  Phelps  as  Marino 
Faliero,  B.  Phelps  as  Fernando,  H.  Sinclair 
as  Michael  Steno,  J.  Johnstone  as  Benin- 
tend*,  J.  C.  Cowper  as  Israel  Bertuceio,  C. 
Warner  as  Calenaaro,  W.  Mc  In  tyre  as  Stozri, 
C.  Harcourt  as  Pietro,  H.  Rignold  as  Signor 
of  the  Night,  J.  B.  Johnstone  as  a  sacristan, 
and  Mrs.  Hermann  Vezin  as  Angiolina. 

Dor  Rett,  Thomas.  Actor,  born  in 
Dublin,  died  1721  ;  performed  at  first  in 
the  provinces  and  at  London  fairs.  His 
metropolitan  dtbut  was  mado  at  the  The- 
atre Royal  in  1601  as  the  original  nincom- 
poop in  '  Love  for  Money '  (q.v.).  He  acted 
at  that  house  till  1697,  save  for  appearances 
at  Lincoln's  Inn  Fields  in  1695.  He  was  at 
the  last-named  theatre  from  1701  to  1704,. 
when  he  went  to  Drury  Lane.  In  1705-6  he 
was  at  the  Haymarket.  In  1709  he  became 
co-lessee  of  the  Haymarket  with  Cibber  and 
Wilks.  In  December,  1713,  he  retired  from 
the  stage,  to  which,  however,  he  returned 
for  a  few  nights  in  1717.  He  was  the  first 
representative  of  Fondlewife  in  Congreve's 
•Old  Bachelor'  (1693),  of  Sir  Paul  Plyant 
in  Congreve's  'Double  Dealer'  (1693),  of 
Sancho  in  the  First  Part  of  D'Urfey'a  4  Don 
Quixote '(1694),  of  Fernando  in  'The  Fatal 
Marriage  1  (10U4),  of  .Benin  Congreve's  'Love 


for  Love '  (1095),  of  young  Hob  in  his  own 
play, '  The  Country  W  ake'  (1696),  of  the  'Jew 
of  Venice"  in  the  play  so  named  (1701),  of 
Sir  Testy  Dolt  in  '  The  Lady's  Visiting  Day ' 
(1701),  of  Squire  Treelooby  in  the  play  so 
named  (1704).  and  of  Moneytrap  in  Van- 
brugh's  1  Confederacy '  (1705).  lie  was  also 
seen  as  Poloniwi,  the  First  Gravedigger,  Sir 
Hugh  F.tans,  Dapper  ('The  Alchemist ")» 
Marplot,  etc.  Cibber  says  :  "  He  was  the 
most  original,  and  the  strictest  observer 
of  Nature  of  all  his  contemporaries.  He 
borrowed  from  none  of  them.  ...  In  dress- 
ing a  character  to  the  greatest  exactness, 
he  was  remarkably  skilful ;  the  least 
article  of  whatever  habit  he  wore  seemed 
in  some  degree  to  speak  and  mark  the 
different  humour  he  presented.  He  could 
be  extremely  ridiculous,  without  stopping 
into  the  least  impropriety  to  make  him  so. 
His  greatest  success  was  in  characters  of 
lower  life,  which  he  improved  from  the 
delight  he  took  in  his  observations  of  that 
kind  in  the  real  world."  "  He  was,"  says 
Antony  Aston,  "the  best  face  painter  and 
gesticulator,  and  a  thorough  master  of 
several  dialects."  On  August  1,  1716,  the 
following  announcement  appeared :— "  This 
being  the  day  of  his  Majesty's  most  happy 
accession  to  the  throne,  there  will  be  given 
by  Mr.  Doggett  an  Orange-coloured  Livery 
with  a  Badge  representing  Liberty,  to  be 
rowed  for  by  six  watermen  that  are  out  of 
their  time  within  the  year  past.  They  are 
to  row  from  London  Bridge  to  Chelsea.  It 
will  bo  continued  annually  on  the  same 
day  for  ever."  See  Cibber s  'Apology,' the 
'  Tatler '  and  1  Spectator '  passim,  iMbdin'a 
'  History  of  the  Stage,'  the  '  Biographia 
Dramatics, *  Genest's  4  English  Stage,'  etc 

Dog- grass.  Uncle  of  Susan  in  D.  Jer- 
rold's  'Blackey'd  Susan'  (q.v.),  in  Bur- 
nand's  burlesque  so  named  (q.v.),  and  in 
4  Blue-eyed  Susan '  (q.v.). 

DoggreU.  A  character  in  Gat's  '  Wife 
of  Bath '  (q.v.).  There  is  a  Mrs.  Doggrel  in 
1  The  Register  Office '  (q.v.). 

Dogs  of  St.  Bernard  (The).  A  drama 
by  clement  Scott  (q.v.),  produced  at  the 
Mirror  Theatre,  London,  on  August  21, 1875. 

Doigts  de  Fee  (Les).  See  Frocks 
and  Frills  and  Worli»  ov  Fashion,  The. 

Doiley,  Abraham.  A  retired  slop- 
seller  in  Mrs.  Cowley's  4  Who's  the  Dupe  !' 

Doing  Banting.  A  farce  by  W. 
B  Ron  on  and  A.  Halltday,  Adelpbi  The- 
atre, London,  October  24,  1864. 

Doing  for  the  Best.  A  drama  in  two 
acts,  by  RoniiNO  LaCT  (q.v.),  produced  at 
Sadler's  Wells  Theatre  on  November  13, 
1861,  with  Phelps  as  Dick  Stubbs,  s  carpenter. 

Doing  my  Uncle.  A  farce  by  R.  Lact 
(q.v.),  Surrey  Theatre,  September  8, 1866. 

Doing  the  Hansom.  A  farce  by  A. 
Harris  (q.v.),  first  performed  at  the  Ly- 
ceum Theatre,  London,  November  3,  1^56, 
with  Toole  as  Fritz  Pvttimjer  and  Miss 
Coward  (Mrs.  Keeley)  as  Xu*an. 
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Dolabella.  Friend  to  Octaviut  Cottar 
in  Shakespeare's  'Antony  and  Cleopatra* 
<7.r);  figures  also  In  Dryden'S  *  All  for 
Love '  ('j.  v.). 

Dola.ro,  Selina.  Actress  and  Tocalist, 
died  January,  1889  ;  made  her  first  appear- 
ance in  London  at  the  Lyceum  Theatre  in 
1870  as  Qaleuinda  in  '  Chilpcric '  {q.v.),  after 
which  she  appeared  at  the  same  theatre  in 
'Breaking  the  Spell*  {q.v.).  In  1872  she 
was  the  original  Camilla  in  Plowman's 
'Zampa'  (q.v.)  at  the  Court  Theatre.  An 
engagement  at  the  Philharmonic  Theatre 
followed  ;  there  she  figured  a*  FrMtgonde 
in  *  Chilperic/  Genevieve  de  Brabant,  Clairette 
in  'Madame  Angot/  and  Fleur-de-Lyt  in 
Farnie's  piece  {q.v.).  Next  came  appear- 
ances  at  the  Royalty  in  'La  Perichole'(«  r  ), 
at  the  Alhambra  (1877),  and  at  the  Folly 
(Toole's)  Theatre,  where  she  was  seen  as 
Rote  in  Maillart's '  Dragoons '  (1879).  Mdme. 
Dolaro  afterwards  went  to  America.  She 
was  the  author  of  a  play  called  1  In  the 
Fashion,'  performed  in  1887. 

Doldrum  (The) ;  or,  1803.  A  farce  in 
two  acts,  by  John  O'Keepe,  "founded  on 
the  idea  of  a  man's  sleeping  from  1796  to 
1603,  and  on  his  surprise  at  the  changes 
around  him."  and  performed  at  Covent 
Garden  in  April,  1796. 

Dole,  Daniel.   A  circus  clown  in  IL  J. 

Byho.n's  '  Fine  Feathers'  {q.v.'). 

Doll  Common.  See  Common,  Doll. 

Doll  Tearsheet.  See  Tearsheet, 
Doll. 

Doll's  House  (A)  ['  Et  Dukkehjem  *J. 
A  play  in  three  acts,  by  Henrik  Ibsen, 
translated  into  English  by  William  Archer, 
and  first  performed  at  the  Novelty  The- 
atre, Ixmdon,  on  June  7,  1S^9,  with  Her- 
l>ert  Waring  as  Torvald  11  timer,  Charles 
Charrington  as  Dr.  Rank,  Royce  Carleton 
as  NiU  Krogttadt,  Miss  Gertrude  Warden 
as  Mrt.  Linden,  Miss  B.  Eversleigh  as  Anna, 
and  Miss  Janet  Achurch  as  Nora  Helmer. 
The  play  bad  previously  been  adapted  to 
the  English  stage  by  Henry  Arthur 
Jones  under  the  title  of  'Breaking  a  But- 
terfly* {q.v.).    *A  Doll's  House'  was  re- 
vived at  Terry's  Theatre  on  the  afternoon 
of  January  27, 1891.  with  Miss  Marie  Fraser 
as  Nora,  Miss  Elizabeth  Robins  as  Mrt. 
Linden,  C.  Forbes-Drummond  as  Helmer, 
C  Fulton  as  Krogttadt,  and  W.  Herbert  as 
Rank;  at  the  Criterion  Theatre  on  the 
afternoon  of  June  2.  1891,  with  Miss  Rose 
Norreys  as  A'ora.  Miss  Lucia  Harwood  as 
Sin.  Linden,  Mrs.  E.  H.  Brooke  as  Anna, 
Frank  Rodney  as  Helmer,  C.  Fulton  as 
Krogttadt,  W.  L.  Abingdon  as  Rank,  and 
Eric  and  Caryl  Field- Fisher  as  the  children  ; 
at  the  Avenue  in  April  and  May,  1892,  with 
Miss  Achurch  as  before,  Miss  Marion  Lea 
a*  Mrt.  Linden,  C.  Charrington  as  llelmer, 
Herbert  Flemming  an  Kr^ttadt,  and  C. 
Fulton  as  Hank;  at  the  Royalty  in  March, 
1893,  with  Miss  Achurch  as  before,  Miss 
Carlotta  Addison  as  Mrt.  Linden,  C.  Char- 
rington and  H.  Flemming  as  at  the  Avenue, 


and  W.  R.Staveley  as  Rank ;  at  the  Garden 
Theatre,  New  York,  March,  1S96 ;  at  the 
Globe  Theatre,  London,  in  May,  1;>97,  with 
Miss  Achurch  as  before.  Miss  Vane  Feather- 
stone  as  Mrt.  Linden,  Courtenay  Thorpe  as 
llehner,  C.  Fulton  as  Krogttadt.  and  C. 
Charrington  as  Hank.  Under  the  title  of 
•Nora,'  '  Et  Dukkehjem'  was  translated 
into  English  by  Frances  Lord  in  1882  (re- 
vised in  1890). 

Dollallolla.  Wife  of  King  Arthur  in 
Fielding's  '  Tom  Thumb  the  Great '  {q.v.). 

Doiland.  Dick.  The  nncle  in  n.  J. 
Btron's  '  Uncle  Dick's  Darling '  {q.v  ). 

Dollars  and  Dimes.  A  play  by  G. 
Howard  Covf.nev,  performed  In  the  U.S.A. 
in  1887. — '  Dollars  and  Hearts  : '  a  play  by 
H.  A.  Du  Souchet,  first  performed  at  the 
Windsor  Theatre,  New  York,  1888. 

Dollars  and  Sense.  A  comedy  in  three 
acts, adapted  by  Augustin  Daly  (7. r.)  from 
the  German  of ,  L'Arronge,  and  produced 
at  Daly's  Theatre,  New  York,  in  October, 
1883,  with  C.  Fisher  as  Pierce  Tremont,  J. 
Lewis  as  Kliphaltt  Isiinb,  C.  Leclercq  as 
Bri09»,  W.  H.  Thompson  as  Grigglrt,  J. 
Drew  as  lAitimer,  Miss  Ada  Rehan  as 
I'hronie,  Miss  May  Fielding  as  Mr*.  Tre- 
mont, Miss  Virginia  Dreher  as  Mrt.  Hri<jgt, 
ami  Mrs.  Gilbert  as  Mrt.  Lamb  ;  produced 
at  Toole's  Theatre,  London,  on  August  1, 
1*M  ;  revived  at  Daly's  Theatre,  London,  in 
September,  1893. 

Dolly.  (1)  A  comic  opera,  music  from 
Adulphe  Adam's  'Poupe'o  de  Nuremberg/ 
produced  at  the  Gaiety  Theatre.  London,  on 
August  22, 1870.  (2)  A  comic  opera  in  two 
acts,  written  by  John  Bannister,  composed 
by  Herr  Pelzer,  and  first  performed  at 
Carlisle,  October  27, 1890. 

Dolly.  (1)  The  heroine  of  Alfred 
Cellie h's  '  Sultan  o'  Mocha '  {q.v.).  (2)  The 
♦'Dominie's  Daughter"  in  Lloyd's  play  of 
that  name  (7.  c). 

Dolly  Truth.  See  Truth,  Dolly-. 

Dolly  Varden.  (1)  A  drama  In  four 
acts,  adapted  by  Murray  Wood  (7.1?.)  from 
Dickens's  '  Barnaby  Rudge '  {q.v.),  and  first 
performed  at  the  Theatre  Royal,  Bradford, 
April  29,  1872  ;  produced  at  tho  Surrey 
Theatre,  October  6,  in  the  same  year,  with 
Miss  Virginia  Blackwood  as  Dolly  and  Mi*t 

Dolly's  Delusion.  A  play  by  Robert 
Reece  {q.v.),  first  performed  at  the  Strand 
Theatre,  London,  with  Edward  Terry  as  Joe 
Sally.— ■'  Dolly's  Dilemma  s '  a  musical  ab- 
surdity, by  Harry  Millward  and  C. 
Flavell  Haywahd.  Theatre  Royal.  Wol- 
verhampton, April  22,  1887. 

Dolores.  A  version  by  Mrs.  Sarah 
Lane  of  Sardou's  •patrie'  (7.1-.),  first  per- 
formed at  the  Britannia  Theatre,  London, 
on  April  3.1874,  with  Miss  Marie  Henderson 
as  the  heroine. 
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Dolores.  The  name  of  characters  in 
Gknkk's  •  Naval  Cadets'  (g.v.)and  Wills's 
*  Betrayed'  (q.v.). 

Dolph.  The  young  hero  of  G.  F.  Bowk's 
'  Wolfert's  Roost '  (q.v.). 

Dombey  and  Son.  A  play  in  three 
acts,  adapted  by  John  Brougham  (q.v.) 
from  Dickens's  story,  and  first  performed  at 
Burton's  Theatre,  New  York,  In  18&0,  with 
the  author  as  Joe  Bagstock,  Burton  as 
Captain  Cuttle,  Q.  Jordan  »s  Carker,  Mrs. 
Burton  as  Florence  Dombey,  and  Mrs. 
Brayham  as  Susan  Sipyer ;  revived  at 
Daly's  Theatre,  New  York,  in  September, 
1886,  and  at  the  Star  Theatre,  New  York,  in 
1888.  See  Captain  Cuttle  and  H Bart's 
Delight. 

Domestio  Diplomacy.  A  comedietta 
by  James  Redmond,  Gaiety  Theatre,  Dub- 
lin, April  1,  1872. 

Domestic  Economy.  A  farce  in  one 
act,  by  Mark  Lemon  (q.v.),  first  performed 
at  the  Adelphi  Theatre,  London,  on  Novem- 
ber 8,  1649,  with  Edward  Wright  as  John 
Grumley  (a  part  afterwards  played  by  J.  L. 
Toole  and  G.  Belmore)  and  Mrs.  Frank 
Matthews  as  Mrs.  Grumley.  Turned  into  an 
operetta,  with  lyrics  by  F.  C.  Burnand  and 
music  by  Edward  Solomon  (q.v.),  '  Domestic 
Economy '  was  revived  at  the  Comedy 
Theatre,  London,  on  April  7,  1£90,  with  h. 
Dagnall  as  Grumley  and  Miss  Alma  Stanley 
as  Mrs.  Grumley. 

Domestio  Hearthstone  (The).  A 

burlesque  by  J.  smith. 

Domestic  Hercules  (A).  A  farce  by 
Martin  Beech  er,  Drury  Lane  Theatre, 
September  24,  1870. 

Domestic  Medicine.  A  comedietta 
adapted  by  Leta  Smith  from  the  Spanish  ; 
Theatre  Royal.  Grantham,  June  2, 1887. 

Dominic.  "The  Spanish  Friar"  in  Dry- 
den's  play  of  that  name  (q.v.).  "His  big 
belly  walks  in  state  before  him,  like  a  har- 
binger, and  his  gouty  legs  come  limping 
after  it.  Nover  was  such  a  tun  of  devotion 
seen  "  (act  ii.  sc.  3). 

Dominie's  Daughter  (The).  A  play 
in  four  acts,  by  D.  D.  Lloyd  (</.i\),  first  per- 
formed at  Wallack's  Theatre,  New  York,  in 
March,  1887,  with  Harry  Edwards  as  the 
Dominie  (Rev.  John  Van  Derveer),  Miss 
Annie  Robe  as  his  daughter  Dolly,  Kyrle 
Bellew  as  Captain  Dyke,  H.  Kelcey  as  Major 
Barton,  and  other  parts  by  Mdme.  Ponisi, 
Charles  O roves,  Creston  Clarke,  etc.  The 
scene  is  laid  in  New  York  (then  occupied 
by  the  British)  in  1781. 

Dominique  the  Deserter ;  or,  The 
Gentleman  in  Black.  A  comic  drama 
in  two  acts,  adapted  by  W.  H.  Murray 
(q.v.)  from  the  French,  and  first  performed 
at  the  Theatre  Royal,  Edinburgh ;  per- 
formed at  Drury  Lane  with  Wallack  as 
Dominique,  Mrs.  Orger  as  Jeannette,  and 
Mrs.  C.  Jones  as  Genevieve.  Revised  and 
partly  rewritten  by  T.  E.  Pemhkrton,  it 
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was  revived  at  Toole's  Theatre,  London,  in 
1885  under  the  title  of  'Old  Harry,'  with 
Toole  as  Dominique,  supported  by  C.  D. 
Ward.  H.  Westland,  Miss  M.  Linden,  and 
Miss  E.  Johnstone.— Another  version  of  the 
same  French  original  was  made  by  C.  Z. 
Harnett,  and  played,  under  the  title  of 
'  Dominique  the  Possessed,'  in  1831  at  the 
Coburg  (with  Davidge  as  Dominique/  and 
at  the  Pavilion  (with  Freer  as  the  hero). 

Domino  Noir  (Le).     See  Black 

Domino,  The. 

Dominos  Koses  (Les).  See  Pink 
Do  m  in  os. 

Domitia.  Wife  of  ^Etiut  Lamia  in 
MASSINOER'S  '  Roman  Actor '  (q.v.}. 

Domitilla.  Couain-gennan  to  Ctesar  in 
Massinger's  '  Roman  Actor'  (q.v.). 

Don  (The).  A  comedy  in  three  acts,  by 
Herman  (and  Mrs.)  Merivale  (qc),  first 
performed  at  Toole's  Theatre.  London, 
March  7, 1888,  with  J.  L.  Toole  in  the  title 
part  (Mr.  MUliken,  M.A.),  and  other  rile* 
by  J.  Billington,  E.  W.  Gardiner,  E.  M. 
Lowne,  Aubrey  Boucicanlt,  George  Shelton, 
Miss  Kate  Phillips,  Miss  Marie  Linden. 
Miss  Violet  Vanbrugh.  and  Miss  Emily 
Thome  [in  the  autumn  Miss  Eva  Moore  re- 
placed Miss  Linden]. 

Don  C ec ear  de  Bazan.  The  hero  and 
title  of  several  dramas,  adapted  from  or 
founded  on  the  play  by  Mil.  Dumanoir 
and  D'Ennery,  produced  at  the  Porte  St. 
Martin,  July  30,  1844,  with  Lemaitre  in 
tho  title  part:— (1)  A  drama  by  Gilbert 
Abbott  A  Beckett  (q.v.  )  and  Mark  Lemon 
(q.v.),  first  produced  at  the  Princess's  The- 
atre, London,  on  October  8,  1844,  with 
James  Wallack  as  Don  Coesar,  Mrs.  Stirling 
as  Maritana,  Fitzjaroes  as  Don  Jost,  Walton 
as  the  King  of  Spain,  Granby  and  Mrs. 
Fosbrooko  as  Marquis  and  Marchioness  of 
Rotondo,  Miss  Marshall  as  Lazarillo,  etc 
It  was  in  this  version  that  Edwin  Booth 
appeared  at  the  Adelphi  Theatre,  London, 
in  August,  1882,  supported  by  Miss  Bella 
Pateman  as  Maritana.  (2)  Another  ver- 
sion, by  Benjamin  Webster  and  Dion 
Boucicault,  was  brought  out  at  the  Adel- 
phi. Loudon,  on  October  14,  1844,  with  B. 
Webster  as  Don  Cottar  Howe  as  the  Kina, 
Mdme.  Celeste  as  Maritana,  and  Miss 
Woolgar  as  Lazarillo.  [(3)  A  version  in 
two  acts,  by  C.  J.  Mathews,  entitled  *  A 
Match  for  a  King'  (q.v.),  was  produced 
on  October  14,  1844,  at  the  Hay  market.] 
(4)  An  adaptation  by  C.  Z.  Barnett  (q.r.y 
was  produced  at  the  Surrey  Theatre  on 
October  21.  1844,  with  Henry  Hughes  as 
Don  Coesar,  N.  T.  Hicks  as  Don  Jo*t,  J.  T. 
Johnson  as  the  Kino,  Mrs.  Uonner  as 
Maritana,  and  Mrs.  II.  Vining  as  Laza- 
rillo. (5)  A  version  of  the  play  was  pro- 
duced at  the  Princess's  Theatre,  London, 
on  February  11,  1861,  with  Fechter  in 
the  title  part,  J.  G.  Shore  as  tho  Kin>:. 
Basil  Potter  as  Don  JosJ,  Miss  CarlottA 
Leclercq  as  Maritana,  Miss  Marian  Harris 
I  as  Lazarillo,  and  Frank  Matthews  and  Mr*. 
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Weston  as  the  Marquis  and  Marchioness  of 
Rotondo.  The  piece  was  rented  at  the 
Imperial  Theatre,  London,  in  December, 
1885.  (6)  A  "revised  edition,"  by  H.  A. 
Saintsbury,  of  MM.  Duinanolr  and  D'En- 
nery's  drama,  in  four  acts,  was  produced  at 
the  Princess  of  Wales's  Theatre,  Kennington, 
August  21,  1890.— C.  Dillon  and  W.  Ores- 
wick  included  Don  Ccetar  in  their  repor- 
tory.— Lester  Wallack  played  Don  Catsar  in 
New  York  in  1849,  and  the  play  was  revived 
at  the  Fifth  Avenue  Theatre,  New  York. 
December,  1889,  with  E.  L.  Davenport  as 
Don  Ccetar,  Miss  F.  Davenport  as  LazarMo, 
and  Miss  A.  Ethel  as  Maritana.— Burlesques 
on  this  subject  were  written  by  John 
BROUGHAM  (under  the  title  of  *  Don  Cwaar 
de  Bassoon  )  and  by  H.  J.  Byron  (seo 
Little  Don  Casar  de  Bazan).  8ee  also 
Maritana,  Match  at  Midnight,  and 
Royal  Rival,  A. 

Don  Carlos,  Prince  of  Spain.  A 

tragedy  in  rhymed  verse,  by  Thomas  Otway 
('/  v ■  ),  performed  at  Dorset  Harden  in  1076, 
with  Smith  in  the  title  part,  Betterton  as 
Philip  II.  of  Spain,  Medbourne  as  Iluy 
Gomez,  Harris  as  Don  John  of  Austria, 
Mrs.  Mary  Lee  as  the  Queen  of  Spain.  Mrs. 
Shadwell  as  the  Duchess  of  Kbolx,  ana  Mrs. 
Gibbs  as  Henrietta.  "  I  believe,"  says 
Langbaine,  "that  Otway  chiefly  followed 
the  French  novel  of  '  Don  Carlos  (by  Saint- 
Real],  which  is  the  most  perfect  account  of 
that  tragical  story  that  I  havo  met  with." 
Betterton,  it  is  recorded,  told  Booth  that 
•  Don  Carlos '  was  infinitely  more  applauded, 
and  better  followed  for  many  years,  than 
either  '  The  Orphan '  or  '  Venice  Preserved.' 
Schiller  and  A 1  fieri  wrote  tragedies  on  the 
same  subject.  "  Alliens  Philip,"  writes 
Roden  Noel,  "is  as  life  like  aim  graphic  a 
study  of  individuality  as  that  of  Saint- Rial 
or  Schiller ;  whereas  the  Philip  of  Otway 
makes  no  pretence  to  being  other  than  a 
mere  conventional  stage-tyrant,  violent, 
and  ever  in  extremes."  (2)  '  Don  Carlos  : 
a  play  by  Karl  (then  Lord  John)  Rus- 
sell, published  in  1822.  "  In  Lord  John 
Russell's  *  Don  Carlos/ "  writes  Doran, 
"  the  reason  given  for  the  grovelling  Cor- 
doba's hatred  of  the  Spanish  prince,  reminds 
the  reader  of  that  of  Zanga  for  Alonzo." 
(3) '  Don  Carlos  ;  or,  The  Infante  in  Arms :' 
a  burlesque  by  Conway  Edwardes  (q.  v.), 
first  performed  at  South  Shields  in  August, 
1800 ;  produced  at  the  Vaudeville  Theatre, 
London,  on  April  10,  1870,  with  Miss  J. 
Beauclerc  in  the  titlo  part,  and  Miss  Nelly 
Power,  Miss  K.  Irwin,  O.  Honey,  and  T. 
Thorne  in  other  riles. 

Don  Garcia.  A  play  by  Alfleri,  trans- 
lated by  Charles  Lloyd  (1816). 

Don  Garcia  of  Navarre.    A  play 

translated  from  Moliere  by  Ozell, 

Don  Giovanni  [Don  Juan]  is  the  hero 
of  the  following  dramatic  pieces :— (1)  *  Don 
Giovanni ;  or,  A  Spectre  on  Horseback  :'  a 
comic,  heroic,  operatic,  tragic,  pantomimic 
burletta-spectacular-extravaganza.  by  Tho- 
mas  Dibdin  (q.v.),  performed  at  the  Surrey 


Theatre  in  1817,  with  "  O."  Smith  as  Don 
Guzman,  Fitzwilliam  as  Leporello ;  revived 
at  Drury  Lane  in  1829,  witn  Miss  Love  as 
Don  Giovanni,  Harley  as  Leporello,  Mrs.  C. 
Jones  as  Lobster  etta.  and  Mrs.  Orger  as 
Shrimperina.  (2)  'Giovanni  in  Ireland' 
(q .  v.)  (1821 ).  (8) '  Giovanni  in  London '  (q .  v . ), 
by  W.  T.  MONCRIEFP  (1827).  (4)  'Little 
Don  Giovanni '  (q.v.) :  a  burlesque  by  II.  J. 
Byron  (1806).  (6)  '  Don  Giovanni :  *  a  bur- 
lesque by  J.  C.  Brennan.  Greenwich, 
March,  1872.  (6)  '  Don  Giovanni  in 
Venice:'  an  operatic  extravaganza  by 
Roukkt  Reece  (q.v.),  first  performed  at 
the  Gaiety  Theatre,  London,  on  February 
17,  1873,  with  J.  L.  Toole  as  the  Don,  Miss 
E  Farren  as  Leporello,  Miss  Alice  Barth  as 
Elvira,  Miss  Alice  Cook  as  Zerlina,  Maclean 
as  the  Commendatore.  A.  Bishop  as  Ottavio, 
and  other  parts  by  Miss  Constanco  Loseby, 
J.  G.  Taylor,  etc.  In  this  piece  the  cha- 
racters aro  sons  and  daughters  of  the  ori- 
ginal Don  and  his  circle,  the  Don  himself 
Being  portrayed  at  the  outset  as  a  mild 
philanthropist,  Ottavio  as  a  blighted  tenor, 
and  so  forth.  (7) '  Don  Giovanni,  M.P. : '  a 
burlesquo,  produced  at  the  Princess's 
Theatre,  Edinburgh,  on  April  17,  1*74. 
(8)  '  Don  Giovanni,  Junr. ;  or.  The  Shakey 
Page,  more  Funkcy  than  Flunkey  :'  a  bur- 
lesque, brought  out  at  Greenwich  on  May 
17,  1876.   See  Don  JUAN. 

Don   Giovanni,  M.P.     See  Don 

Giovanni. 

Don  Giovanni  in  Venice.  See  Don 

Giovanni. 

Don  Giovanni,  Junr.  See  Don  Gio- 
vanni. 

Don  John ;  or,  The  Two  Violettas. 

An  alteration,  by  Reynolds  {q.v.),  of  Flet- 
cher's 'Chances' (q. v.),  produced  at  Covent 
Garden  in  February,  1821. 

Don  John  of  Austria.  A  play 
founded  on  Casimlr  Delavigne's  '  Don  Juan 
d'Autriche*  (q.v.),  and  first  performed  at 
Covent  Garden  Theatre,  London,  on  April  23, 
1830,  with  Miss  Helen  Faucit  and  John  Dale 
in  the  principal  parts.  See  Monastery  of 
St.  Just,  The. 

Don  John  of  Seville.  A  play  in 
blank  verse,  adapted  by  Edoardo  Colonna 
from  '  Don  Juan  de  Tenorio,'  and  first  per- 
formed in  London  at  the  Elephant  and 
Castle  Theatre  on  September  30,  1870,  with 
the  adapter  in  the  title  part  and  Miss  Marie 
Henderson  as  Inez.  See  Don  Juan. 

Don  Juan  (who,  since  Tirso  de  Molina 
told  his  story  in  '  El  Burlader  de  Sevilla,' 
has  been  tho  typical  libertine  of  opera  and 
drama)  made  his  first  appearance  on  the 
English  stage  in  'The  Libertine'  (q.v.)  of 
Thomas  Shadwell.  Since  then,  he  has 
given  his  name  to  the  following  dramatic 
pieces:— (1)  'Don  Juan  ;  or.  The  Lil>ertino 
Destroyed  :'  a  pantomime  ballet  performed 
at  the  Royalty  Theatre,  London,  in  August, 
1787  ;  revived  at  the  Marylebone  Theatre, 
with  C.  Dillon  as  Juan  and  Paul  Herring  as 
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Scaramouch,  (2)  '  Don  Juan  : '  a  romantic 
drama  in  three  acts,  founded  by  J.  B. 
Bcckstone  on  1<ord  Byron's  poem,  and  first 

I performed  at  the  Adelphi  Theatre,  London, 
>ecember  1,  1S2S,  with  Mrs.  Honey  as  Don 
Juan,  Mrs.  Emden  as  Donna  Inez,  "O." 
Smith  as  Lambro,  and  the  author  as  Cyrus 
(a  negro).  (3)  1  Don  Juan  s '  a  musical 
drama  in  three  acts,  dialogue  by  Charles 
Milner,  lyrics  by  E.  STIRLING,  performed 
at  the  City  of  London  Theatre  in  1837.  with 
Mrs.  Honey  as  Don  Juan  and  Mrs.  Emden 
as  Inez.  (4)  *  Don  Juan  :'  an  opera,  music 
from  Mozart's  '  Don  Giovanni.'  with  English 
libretto,  produced  at  Drury  Lane  Theatre 
in  October.  Is  ;s,  with  Mdme.  Albertazzi  as 
Zerlina,  Miss  lietts  as  Donna  Anna,  M.  W. 
Balfe  as  Juan,  II.  Phillips  as  Leporello.  (5) 
'Don  Juan,  the  Little  Oay  Deceiver:'  a 
burlesque  by  II.  Spry,  Grecian  Theatre, 
London,  June  20,  1870.  (6)  'Don  Juan:' 
a  burlesque  produced  at  Bradford,  Novem- 
ber 22,  IsTo.  (7)  'Don  Juan:'  an  extrava- 
ganza by  IlF.NRV  J.  Bv RON  (7-r.),  first  per- 
formed at  the  Alhambra  Theatre.  London, 
on  December  22,  1873,  with  Mdme.  Rose 
Bell  as  Juan,  H.  Paulton  as  Lejuncllo,  Miss 
Amy  Sheridan  as  Sixilatro,  Mis*  Kate 
Santley  as  llaxh; ,  and  Miss  Lottie  Venne 
as  Zerlina.  (8)  'Don  Juan  Junior:'  a 
burlesque  by  "the  brothers  Prendergast" 
(R.  Rkf.cf.  and  K.  Righton).  first  performed 
at  the  Royalty  Theatre,  London,  on  Novem- 
ber 3,  1SS0,  with  E  Righton  as  Pedrillo, 
T.  P.  Haynes  as  Lainbro,  Miss  Rate  Lawler 
as  Don  Juan,  Miss  E.  Ritta  as  llaidfe,  and 
Miss  Annie  Lawler  and  Maggie  Brennan  in 
other  parts.  (9)  '  Don  Juan  ;  or,  The  Sad 
Adventures  of  a  Youth : '  a  play  by  Richard 
Mansfield,  first  performed  at  the  Garden 
Theatre.  New  York.  May  18.  1891,  with  the 
author  in  the  title  part.  (10)  '  Don  Juan  : ' 
a  burlesque  in  three  acts,  dialogue  »■>•  J  T. 
Tanner,  lyrics  by  Adrian  Ross,  first  per- 
formed at  the  Gaiety  Theatre,  London,  on 
October  28, 1893,  with  Miss  Millie  Hylton  in 
the  title  part.  Miss  Cissy  Loftus  as  Haidte, 
Miss  Sylvia  Grey  as  Donna  Julia,  Arthur 
Roberts  as  Ptdrillo,  and  other  iwirts  by  E. 
W.  Royce,  Edmund  Payne,  Miss  K.  Sey- 
mour, etc.  (11)  '  Don  Juan's  Last  Wager  : ' 
a  play,  adapted  by  Mrs.  Cunninwhame 
Graham  from  the  'Don  Juan  de  Tenorio' 
of  Joso  Zorrilla.  and  first  performed  at 
the  Prince  of  Wales's  Theatre.  London, 
on  February  27,  1900,  with  Martin  Harvey 
as  Don  Juan,  Herbert  Sleath  as  Don 
Lui*,  Holbrook  Blinn  as  Don  Gonzalo,  Miss 
Marriott  as  Briijida,  Miss  Louise  Moodie  as 
the  Abbeu,  Miss  N.  do  Silva  as  $«ledad 
(daughter  of  Don  Gonzalo),  and  other  part* 
by  Miss  Gigia  Filippi,  Miss  V.  Have.  J. 
fl.  Taylor,  etc. — An  English  translation  of 
Moltere's  '  Don  Juan  '  ('  Le  Festin  de  Pierre ') 
was  performed  by  the  Elizabethan  Stage 
Society  (7.r.)  in  the  dining-hall  of  Lincoln's 
Inn  in  isy9.  So©  Don  Giovanni,  Don  John 
of  Seville,  and  New  Don  Juan. 

Don  Juan  d'Autriche.  A  play  in 
five  acts,  by  Casimir  Delavigne,  first  pro- 
duced iu  Paris  in  1835 ;  performed  in  the 


original  French  at  the  Royalty.  London,  in 
October.  1HS5.  See  Don  John  of  Austria 
and  Monastery  of  St.  Just. 

Don  Juan  de  Tenorio.    See  Don 

Juan. 

Don  Juan  Junior.  See  Don  Juan. 

„  Don  Juan's  Last  Wager.  See  Don 

Juan. 

Don  Pasquale.  An  opera  by  Donizetti, 
performed  for  the  first  time  with  an  English 
libretto  at  the  Princess's  Theatre,  London, 
in  October,  1S43,  with  a  cast  including 
Mdme.  E.  Garcia,  Allen,  and  Paul  Bedford. 

Don  Pedro.  (1)  A  drama  in  five  acts, 
by  Richard  Cumberland,  first  performed 
at  the  Hay  market  in  July,  1796.  The  hero 
is  the  captain  of  a  band  of  Spanish  robbers. 
(2)  A  tragedy  by  Lord  PoRCHESTER,  based 
upon  historical  fact .  and  performed  at  Drury 
Line  in  March.  with  Cooper  as  Pedro 
(King  of  Castile).  Macready  as  Henry  of 
Trastamar  (his  natural  brother),  Wallack  as 
Jiuban  (a  Jew),  Miss  Ellen  Tree  as  Blanche 
(Queen  of  Spain),  Mrs.  W.  West  as  Maria 
dr.  Padilla,  etc.  (3)  A  one-act  play  by 
Langdon  E.  Mitchell,  Strand  Theatre, 
London,  May  26,  1892. 

Don  Quixote.  The  hero  of  Cervantes' 
famous  story  is  tbe  chief  personage  in  many 
English  dramatic  pieces  : — (1)  'The  Comical 
History  of  Don  Quixote  :'  a  play  by  Thomas 
DUrfey  (q.v.),  in  three  parts,  the  first  and 
second  of  which  were  acted  at  Dorset  Gar- 
dens  in  1694.  In  the  First  Part  Bowen  was 
Quixote;  Dogget,  Saneho;  Haines,  Ginet  ; 
Powell,  Don  Fernando  ;  Bowman,  Cardrnio  ; 
Verbruggen,  Ambrotio ;  Cibber,  Perez; 
Harris,  Sicholat;  Bright,  the  Ilott ;  Mrs. 
Brocegirdle.  Marcella;  Mrs.  Knight,  Doro- 
thea ;  Mrs.  Bowman,  Lutcinda ;  Mrs.  Leigh, 
Tereta  ;  Mrs.  Verbruggen,  Mary  the  Buxom. 
In  the  Second  Part,  Howen.  verbruggen, 
liowman,  Mrs.  Bracegirdle,  Mrs.  Bowman, 
Mrs.  Leigh,  and  Mrs.  Verbruggen  were  at 
before,  with  TJnderhill  as  Saneho,  Powell 
as  Manuel,  Cibber  as  the  Duke,  Freeman  as 
Pedro,  Harris  as  Diego,  and  Mrs.  Kent  as 
Donna  Rodriguez.  "The  First  l*art,"  says 
Genest,  "  is  a  good  play,  and  the  Second"  a 
much  better  D'Crfey  has  hit  off  the  cha- 
racters of  Don  Quixote  and  Saneho  very  well, 
and  has  introduced  a  good  deal  of  humour 
of  his  own  in  Mary  the  Buxom,  though  of 
the  lowest  species.'  The  Third  Part  cauio 
out  at  Drury  Lane  in  1696.  with  Powell  as 
Quixote,  Newth  as  Saneho,  Bullock  as  Ca- 
macho,  Pinkcthman  as  Jaques,  Verbruggen 
as  Carra*co,  Leigh  as  Ginet,  Mrs.  Powell  as 
Terem,  Mrs.  Finch  as  Quilteria,  Miss  Crosa 
as  Alteeidora,  and  Mrs.  Verbruggen  as  be- 
fore. "The  whole  of  this  comedy  is  equal 
to  the  Second  Part  and  very  superior  to 
the  First"  (Genest).  (2)  'Don  Quixote  in 
England  : '  a  comedy  in  three  acts  by  Hen  ky 
Fielding  (7-r.),  acted  at  "the  Little  The- 
atre in  the  Haymarket"  in  1734.  with 
Roberts  as  Quixote,  Mullart  as  Saneho, 
Macklin  as  Squirt  Badger,  Warwell  aa 
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Fairlove,  Miss  Atherton  as  Dorothea,  etc.  (3) 
•Don  Quixote: '  a  musical  piece  by  D.  J. 
Piguemt,  performed  at  Covent  Pardon  once 
in  1774.    (4)  'Harlequin  and  Quixote:' 
a  pantomime  by  J.  C.  Cross,  acted  at 
Covent  Garden  in  December,  1797.  (5) 
'  Don  Quixote  in  Barcelona : '  a  ballad  farce 
in  two  acts,  by  Joseph  Moser,  printed  in 
1808.    (6)  '  Don  Quixote  ;  or,  The  Knight 
of  the  Woeful  Countenance : '  a  musical 
drama  in  two  acts,  by  George  Almar,  first 
performed  at  the  Surrey  Theatre,  London, 
in  1833,  with  C.  Hill  as  the  Don  and  Vale  as 
Saneho.  (7)  '  Don  Quixote : '  an  opera,  li- 
bretto by  Georob  Macfarren,  music  by 
Sir  G.  A.  Macfarren  (q.v.),  first  performed 
at  Drury  Lane  in  February,  1846.  with  Allen. 
Weiss,  and  Miss  Rainforth  in  the  cast.  (8) 
•  n,.n  Quixote ;  or,  Sancho  Panza  and  his 
Wife  Tereza  :  *  a  pantomime  by  C.  H.  Hazle- 
wood,  Britannia  Theatre,  London,  Decem- 
ber 26, 1867,  with  G.  B.  Bigwood  as  the  Don 
and  Mrs.  S.  Lane  as  Terete   (9)  'Don 
Quixote:'  a  burlesque  by  J.  M.  Killick, 
lb69.  (10)  'Don  Quixote:'  a  comic  opera, 
libretto  by  H.  FaULTON  (q.v.)  and  A.  MALTBY 
(q.v.),  music  by  Frederic  Clay,  produced  at 
the  Alhambra  Theatre.  London,  on  Sep- 
tember 25, 1876,  with  Jarvis  as  the  Don,  II. 
Paulton  as  Saneho,  and  other  parts  by  E. 
Loredsn,  E.  Rosenthal,  Mat  Ruhson.  Miss 
Kate  Munroe.  and  Miss  Emma  Chambers. 
(11)  '  Don  Quixote  : '  a  one-act  play,  founded 
by  W.  G.  Wills  on  an  incident  in  the  ro- 
mance by  Cervantes,  and  first  performed  at 
the  Lyceum  Theatre,  London,  on  May  4, 181)5, 
with  Henry  Irving  as  the  Don,  S.  Johnson 
as  Sancho,  Mrs.  Ijicy  as  Dulcinea,  Miss  M. 
Milton  as  Maria,  Miss  de  Silva  as  Antonia; 
first  performed  in  America  at  Abbey's  The- 
atre, New  York,  in  December,  1895.  (12) 
•Don  Quixote:'  a  burlesque  by  Percy 
Milton,  Alexandra  Theatre.  Stoke  New- 
ington.  August23, 1899.  (13)  '  Don  Quixote : ' 
a  comic  opera,  words  by  H.  B.  Smith,  music 
by  R.  De  Koven,  performed  in  U.S.A.  See 
Little  Don  Quixote  and  Modern  Don 
ql-ixotb. 

Don  Quixote  Junior.  A  comedietta 
in  one  act,  bv  J.  C.  Goodwin  and  John 
Howson,  produced  at  the  Globe  Theatre, 
ltondon,  on  April  21,  1S79. 

Don  Quixote  the  Second.  See  Fox 

He  NT. 

Don  Sangrado.  A  Spanish  ballet, 
Covent  Garden,  September,  1814. 

Don  Saverlo.  A  drama,  acted  with 
music  by  Dr.  A  me,  at  Drury  Lane  Theatre, 
and  printed  in  1750. 

Don  Sebastian,  Kin?  of  Portugal. 

A  tragedy  by  John  Dryden  (q.v),  first 
performed  at  the  Theatre  Royal  in  1690, 
with  Williams  in  the  title  part,  Bettorton 
as  Doraz,  Mountfort  as  Don  Antonio, 
Underbill  as  the  Mufti,  Kynaston  as 
Muley  Moluch  (Emperor  of  Barbary).  Mrs. 
Barry  as  Ahnewta,  Mrs.  Mountfort  as 
Mvrayma,  and  Mrs.  Leigh  an  Jvhayma. 
"The plot,"  wrote  Dryden, "is purely  fiction, 


for  I  take  it  up  where  history  has  laid  it 
down."  It  turns,  says  A.  W.  Ward,  "upon 
the  strange  story  of  Sebastian  of  Portugal, 
which  Massinger  had  treated  in  his  •Be- 
lieve as  you  List,'  and  to  which  Beaumont 
and  Fletcher  refer  in  their  *  Wit  at  Several 
Weapons '  (act  i.  sc.  2).  Dry  den's  invention 
consists  in  the  fatal  passion  entertained  for 
one  another  by  Sebastian  and  his  sister 
\Almeyda],  while  alike  unaware  of  their 
mutual  relationship.  At  the  conclusion 
Sebastian  determines  to  seclude  himself  in 
a  desert  for  life "  (■  English  Dramatic 
Literature ').  Dorax  is  the  name  assumed 
by  Don  Alonzo,  a  friend  of  Sebastian .  Mo- 
rayma  and  Johayma  are  respectively  wife 
and  daughter  of  the  Mufti,  and  both  in  love 
with  Antonio.  The  play  was  revived  in 
1709,  1717,  1732,  1744,  1762,  1774,  and  1794. 
See  Renegade,  Tue. 

Don.  Sir  William  Henry.  Baronet 
and  actor,  born  1825,  died  1862 ;  educated 
at  Eton  ;  entered  the  army  in  1838,  and  left 
it  in  1845,  very  much  in  debt.  Being  obliged 
to  sell  his  estate,  he  joined  the  theatrical 
profession,  beginning  work  in  the  provinces. 
In  1850  he  went  to  America,  making  his 
dibut  at  the  Broadway,  New  York,  in  Octo- 
ber of  that  year.  Ln  1855  he  returned  to 
England,  and  again  acted  in  the  country. 
His  first  appearance  in  London  was  made 
in  March,  1857,  at  the  Marylebone  Theatre, 
as  the  Bailie  in  '  Rob  Roy,'  and  in  1857, 
also,  he  married  Emily  Sanders,  the 
actress.  In  1861  and  1862  Sir  William  and 
l»ady  Don  played  engagements  in  Australia 
and  Tasmania.  After  Sir  William's  death 
his  wife  acted  in  New  York  (1867),  after* 
wards  becoming  for  a  time  lessee  of  the- 
Theatre  Royal,  Nottingham.  She  died  in 
1^75.  See  'National  Dictionary  of  Biogra- 
phy,' Ireland's  'New  York  Stage,'  and 
Jefferson's  '  Autobiography '  (1889).  Jeffer- 
son says  of  Don  that  ''he  was  at  least 
six  feet  six  inches  in  height."  He  adds 
(referring  to  the  year  1850) :  "  I  was  dis- 
appointed in  his  acting :  he  was  amusing 
and  effective,  but  he  was  an  amateur  from 
head  to  foot,  which  in  his  case  meant  a 
good  deal." 

Donag-h  (The).  A  drama  in  three  acta, 
by  Geokge  Fawcett  Rowe,  produced  at 
the  Grand  Theatre,  Islington,  on  April  12, 
1884. 

Donaldbain.  Son  to  King  Duncan  in 

•Macbeth'  (?. v.). 

Donaldson,  Walter  Alexander. 

Born  17'j;{.  died  1877.  Author  of  'Recol- 
lections of  an  Actor'  (1865;  reprinted  in 
1881)  and  '  Theatrical  Portraits '  (1870). 

Donation,  Julius.  "  The  White  Slate  - 
in  E.  Stirling's  drama  of  that  name  (q.v.). 

Done  Brown.  A  farce  by  H.  T.  Craven 
(q.v.),  first  performed  at  the  Adclphi  The- 
atre, Edinburgh,  in  1845,  with  the  author  aa 
Octave  Leclef. 

Done  on  Both  Sides.  A  farce  by  J. 
M addison  Morton  (q.v.),  first  performed  at 
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the  Lyceum  Theatre,  London,  February  5, 
1847,  with  C.  J.  Mathews  as  Broumjohn,  and 
F.  .\iatthows,  Buckatone,  and  Mrs.  C.  Jones 
in  other  roles. 

Done  -  to  -  a  -  Cinderella  :  or,  The 
Drudge,  the  Prince,  and  the  Plated 
Glass  Slipper.  A  burlesque  by  Fawcktt 
Lomax,  Theatre  Royal,  Exeter,  September 
12,  1881. 

"  Done  to  death  by  slanderous 
tongues. "  First  line  of  Hero's  epitaph, 
in  •  Much  Ado  about  Nothing,'  act  t.  sc.  3. 

Donelly,  Ignatius.  See  Bacox- 
Shakespeare  Controversy. 

Donjon  de  Vincennes  (Le).  See 

Life's  Revenge  (A). 

Donna  Constanza.  An  opera  in 
three  acts,  music  by  Adolph  Gollmick, 
first  performed  at  the  Criterion  Theatre, 
London,  on  Noromber  21,  1875. 

Donna  Diana.  A  play  in  three  acts, 
adapted  by  Westland  Marston  (7.1?.)  from 
the  '  Donna  Diana*  of  Joseph  Schreyvogel, 
itself  (like  Mo. tore's  'Princesse  d'Elide')  an 
adaptation  of  the  Spanish  dramatist  Moreto's 
'  El  Desden  con  el  Desden,'  which  is  said 
by  Henry  Morlev  to  be  "  founded  on  a  poor 
play  that  preceded  it,  called  '  The  Avenger 
of  Women,'  if  not  on  Lope  de  Vega's 


%m  nvwm  «  «».  v-..  Lope  de  Vega's  for- 
gotten 'Miracles  of  Contempt.'"  Schrey- 
vogel's  drama  was  performed  in  London  by 
a  company  of  German  artists ;  and  Marston's 
version  was  produced  at  the  Princess's  The- 
atre on  January  2,  1864,  with  Mrs.  II.  Vezin 
in  the  title  part,  U.  Vezin  as  Don  Caesar, 
H.  Forrestor  as  Don  Luis,  David  Fisher  as 
Don  Gaston,  and  G.  Vining  as  Perin.  "  There 
is,  on  the  whole."  wrote  Henry  Morlev, 
' '  reason  to  be  exceedingly  well  satisfied.  Mr. 
Marston  could,  perhaps  find  good  critics  to 
argue  in  support  of  the  modification  of  the 
denouement ,  sacrifici ng  poetry  to  stage  effect, 
which  is  tho  one  change  he  has  made" 
(•Journal  of  a  London  Playgoer'  1866). 
*  Donna  Diana'  was  first  performed  in  New 
York  on  November  5,  1860,  with  Mrs.  D.  P. 
Bowers  as  the  heroine,  W.  G.  Andrews  as  Don 
Gaston,  and  M.  W.  Lerfingwell  as  Perin ; 
revived  at  the  Star  Theatre,  New  York,  in 
January,  1886,  with  Mdme.  Modjeska  in  the 
title  part,  E.  H.  Vanderfelt  as  Cctsar,  and 
F.  Clements  as  Perin ;  also  at  the  Gaiety 
Theatre,  London,  in  September,  1871,  with 
Miss  A.  Cavendish  in  the  title  part,  Miss  C. 
Loseby  as  Floretta,  Miss  Annie  Tremaine  as 
Donna  Finesa,  W.  Rignold  as  Don  Ccesar, 
W.  Maclean  as  Don  Gaston,  J.  G.  Taylor  as 
Perin.  and  other  parts  by  George  Fox  and 
Miss  Love ;  and  at  the  Prince  of  Wales's 
Theatre  in  November,  1806,  with  Miss  Violet 
Vonbrugh  as  Donna  Diana,  Miss  Irene  Van- 
brugh  as  Floretta,  Arthur  Bourchier  as  Don 
Ccesar,  H.  Vibart  as  Don  Luis,  W.  G.  Elliot 
as  Perin,  M.  Kinghorne  as  Don  Diego,  etc. 

Donna  Inez  de  Castro.  A  tragedy 
translated  by  John  ADAMSON  (q.v.)  from 
the  Portuguese. 

Donna  Juanita.   A  comic  opera  in 


three  acts,  libretto  by  Zrll  and  Gen  EE, 
music  by  Von  Suppe,  Ladbroke  Hall,  Lon> 
don,  February  24, 1880. 

Donna  Luisa.  An  operetta  in  one 
act,  written  by  Basil  Hood,  composed  by 
Walter  Slaughter,  Prince  of  Wales's  Theatre. 
London,  March  28,  1892. 

Donnelly,  H.  Orattan.  Dramatic 

writer;  author  of  'The  American  Girl,' 
'  The  Children  of  Israel,*  *  Darkest  Russia." 
'  Dick  Turpin.' «  Fashions,'  •  Fontenov.' 4  Her 
Ladyship/  •  Jess,'  'Later  On,'  '  The  Million- 
aire,' '  Natural  Gas,' '  A  Night  in  New  York,' 
'A  Night  at  the  Circus,7  'Our  Jess,'  «A 
Pair  of  Jacks,'  '  The  Quaker's  Daughter.' 
•On  the  Rhine.'  'Ship  Ahoy.'  'A  Tammany 
Tiger,'  and  *  A  Woman  in  Black  ; '  co-author, 
also  of  '  By  the  Sad  Sea  Waves  *  ^  185*8)— all 
produced  in  U.S.A. 

Don't  judge  by  Appearances.  A 

drama  founded  by  J.  Maddison  Morton 
(q.v.)  on  '  Ange  et  Demon,'  and  first  per- 
formed at  the  lYincess's  Theatre.  London, 
in  October,  1855,  with  Miss  Carlotta  Lc- 
clercq  as  Diana. 

Don't   lend  your  Umbrella.  A 

comic  drama  in  two  acts,  by  Leicester 
Buckingham,  first  performed  at  the  Strand 
Theatre,  London,  January  26,  1857. 

Don't  mind  Me.  A  farce.  Theatre 
Royal,  Plymouth.  December  16,  1872. 

Don't    tell    her    Husband.  A 

comedy  by  Augustus  Thomas  (q.v.),  Co- 
lumbia Theatre,  San  Francisco,  California. 
September  27,  1897. 

Doo,  Billy.  See  Billy  Doo. 

Doo,  Brown,  6c  Co.  A  farce  in  three 
acts,  by  C.  M.  Rae  (r/.r.).  first  performed 
11  t1,^jVaudeviUe  Th«-^t«"e,  London,  March 

Doodlo.  One  of  the  husbands  in 
Ravensckoft's  'London  Cuckolds.' 

%  D^om^of  Devor*oil  (The).  A  play 
by  Sir  Walter  Scott  (q.v.),  printed  in 

Doom  of  Marana  (The);  or,  The 
Spirit  of  Good  and  Evil.  A  romantic 
drama  in  two  acts,  by  J.  B.  Buckstone 
(q.r.),  first  performed  at  tho  Adelphi  The- 
atre London,  October  10,  1836.  with  the 
author  as  Git  Pcdrosa. 

Doomsday.  Tlie  title  and  subject  of 
plays  in  the  Chester  and  the  Coventry 
series. 

Doone,  Neville.  Actor  and  dramatic 
writer  ;  author  of  '  Summer  Clouds '  (1891) 

;T™°x  sHi,cid?'  (l891>-  *My  AwfuI  !«"<*  • 

(18»2),  -The  Lass  tliat  Loved  a  Sailor.'  li- 
bretto (1893),  'Sparkle's   Little  System' 
*  The  Worn 


(1*93). '  The  Woman  Tamer '  (1896). '  A  Sweet 
Deception*  (1890),  'Breaking  It  Off'  (lMH) 
and,  with  H.  W.  C.  Newte,  A  Miniaterinie 
Angel  *  (1893)  and  '  Snowdrop '  (1894). 

Dora.  A  drama  by  Charles  Readk 
(q.  c  ),  founded  on  the  poem  by  Tennyson, 
and  first  performed  at  Adelphi  Theatre! 
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London,  on  Jane  1,  1*67,  with  Miss  Kate 
Terry  in  the  title  part,  Henry  Neville  as 
Fanner  Allen,  H.  Ashley  as  William  AlUn, 
J.  Billington  as  Luke  Blomfield,  and  Miss 
Hughes  as  Mary  Morrison ;  performed  in 
the  English  provinces  in  1879,  with  Ellen 
Terry  in  the  title  part,  and  in  America  with 
Mrs.  F.  S.  Chanfrau  as  Dora ;  revived  at 
the  Adelpbt  Theatre,  London,  in  January, 
1883,  with  Chas.  Warner  as  Allen,  E.  H. 
Brooke  as  William,  W.  Rignold  as  Luke, 
Miss  Sophie  Eyre  as  Dora,  and  Miss  Tenny- 
son as  Mary;  at  the  Lyric  Theatre,  Ham- 
mersmith, in  Jnly,  189;.,  with  C.  Warner  as 
before,  C.  Dal  ton  as  Luke,  Miss  L.  Marl- 
borough as  Mary,  and  Miss  Grace  Warner 
as  Dora;  at  the  Princess's,  London,  in 
1900. 

Dora.  (1)  The  "  child-wife  "  in  versions 
of  *  David  Copperfleld '  (q.v).  (2)  The 
heroine  of '  Diplomacy  "(7.  v.  ),  figuring  also  in 
Blrxand's  '  Dora  and  Diplunacy '  (q.v.). 

Dora  and  Diplunacy  ;  or,  A 
"Woman  of  Uncommon  Scents.  A 

burlesque  by  F.  C.  Burnaxd  t,q.v.)  of 
'Diplomacy'  (q.v.),  first  performed  at  the 
Strand  Theatre,  London,  on  February  14, 
1878,  with  Harry  Cox  as  Julian  Beauclerc, 
¥.  Mitchell  as  Captain  BeaucUre,  W.  S. 
Penley  as  Stein,  C.  Marina  as  Orloff,  Miss 
Rachel  Sanger  as  Dora,  Miss  Lottie  Venno 
as  Zicka,  Mrs.  Clouston  Forster  as  tne 
Marquise ;  revived  at  the  Trafalgar  Square 
Theatre,  London,  May  6,  18t»3,  with  a  cast 
including  Frank  Wyatt,  Arthur  Playfair, 
Cairns  James,  and  Miss  Elsie  Chester. 

Dora  Ingram.  A  domestic  drama  in 
four  acts,  by  Mortimer  Murdoch,  Pavilion 
Theatre,  London,  February'  23,  1885. 

Dora  Mayfield  :  or.  Love  the 
Leveller.  A  drama  in  one  act,  by  Edoar 
Newuound,  Britannia  Theatre,  London, 
February  25,  1878. 

Dora's  Device.  A  comedietta  in  two 
acts,  by  ROBERT  Reecf.  (q.v.\  Royalty  The- 
atre, London,  on  January  11,  1871. 

Dora's  Dream.  An  operetta,  words 
by  Artiiur  Cecil  and  music  by  Alfred 
Cellier,  first  performed  at  St.  George's  Hall. 
London,  on  June  17,  1873.  by  Arthur  Cecil 
and  Miss  Fanny  Holland ;  revived  at  the 
Opera  Comlque  Theatre,  November  17,  1877. 

Dorabella.  Sister  to  Fiordelua  in  '  Tit 
for  Tat' (7.0.). 

Doran,  John.  Miscellaneous  writer, 
born  1807,  died  1878 ;  published  in  1864 
'  Their  Majesties'  Servants  :  Annals  of  the 
English  Stage  from  Thomas  Betterton  to 
Edmund  Kean '  (edited  by  R.  W.  Lowe  in 
18S»),  and  in  1885  'In  and  About  Drury 
Lane,  and  other  Papers.'  He  was  the 
author  of  a  play  called  '  Justice ;  or,  The 
Venetian  Jew'  (q.v.). 

Dorant.  Son  to  Mr.  Barnard  in  Van- 
BRL'GH's  '  Country  House'  (q.v.). 

Dorax.  The  name  assumed  by  Don 
Atom*  in  Drydex's  *  Don  Sebastian '  (q.v.). 


DORLIN 

Dorcas.  An  "  operatic  coraedv "  in 
three  acts,  libretto  by  Uarrt  and  Edward 
PaUltox,  music  by  several  composers,  first 
performed  at  Elizabeth.  N.J.,  September 
24.  1894;  Olympia,  New  York,  December, 
1896 ;  Kilburn,  London,  February,  1898. 

Dorcas.  Wife  to  Gregory  in  Fielding's 
•Mock  Doctor'  (q.v.). 

Doremns,  Mrs.  C.  A.  Dramatic 
writer;  author  of  'A  Boy  Hero,'  'The 
Charbonniere,'  'A  Chinese  Puzzle,'  'The 
Circus  Rider,'  'Compressed  Gunpowder,' 
'  Dorothy,' '  A  Fair  Bohemian,' '  Fernando,' 
'  Fleurette,'  '  The  Four  in  Hand,'  *  A  Mock 
Trial,'  'A  Music  Lesson,'  'Pranks.'  'Real 
Life,  or  Andy,'  *  The  Sleeping  Beauty,'  '  A 
Wild  Idea,'  etc.  ;  also,  part  author,  with 
T.  R.  Edwards,  of  '  The  Wheel  of  Time.' 
and,  with  E.  R.  Steiner,  of  'The  Day 
Dream  '—all  produced  in  U.S.A. 

Dorf  und  Stadt.  See  Lorlie's  Wed- 
dixo. 

Doricourt.  The  hero  of  Mrs.  Cowley's 
'  Belle's  Stratagem '  (q.v.). 

Dorilant,  Mr.,  is  a  character  in 
Wycherleys  'Country  Wife'  (q.v.).  (2) 
Sir  John  Dorilant,  in  '  The  School  for 
Lovers'  (q.v.),  is  guardian  to  Cirlia. 

Dorilas.  The  name  of  characters  in 
•Merope'  (q.v.)  and  'The  Whims  of  Ga- 
latea' (q.  V.\ 

Dorimant.  A  witty  libertine  in  Ethk- 
REGE's  'Man  of  Mode*  (q. v.).—  There  is  a 

in  V 


Fashionable 


Sir   Dudley  Dorimant 
Friends '  (q.v.). 

Dorimond,  in  Dudley's  '  Travellers  in 
Switzerland'  (q.v.),  is  in  love  with  Julia. 

Dorinda.  Daughter  of  J^ady  Bountiful 
in  FAKy char's  •  Beaux'  Stratagem '  (q.v.). 

Dorine.  (1)  A  servant  in  Molterk's 
•TartuhV  (q.v.).  (2)  A  character  in  Mat- 
thison's  '  Brave  Hearts '  (q.v.). 

Dorington.  The  hero  of  Holcropt's 
'  Man  of  Ten  Thousand.' 

Doris.  A  comic  opera,  libretto  by  B. 
C.  Stephexsox  (q.v),  music  by  Alfred 
Cellier  (q.v.),  first  performed  at  the  Lyric 
Theatre,  London,  on  April  20,  1889,  with 
Mdme.  Annette  Albu  in  the  title  part,  Miss 
Amy  Angarde  as  Lady  Anne  Jemingham, 
Miss  Alice  Bamett  as  Mistress  Shelton,  Miss 
Kmc  Chapuy  as  Dolly  Spigot,  Miss  H. 
Coveney  as  Tabitha,  Ben  Davies  as  Martin 
Bolder,  Hay  den  Coffin  as  Sir  Philip  Carey, 
Furneaux  Cook  as  Alderman  Shelton,  J.  l,e 
Hay  as  Crook,  Percy  Compton  as  Burnaby 
Spigot,  and  Arthur  Williams  as  Diniver. 

Doris.  (1)  The  heroine  of  Diox  Bouci- 
CAt  lt's  'Fin  Mac  Coul'  (q.v.).  (2)  The 
chief  female  diameter  in  '  After  Business 
Hours  '(q.v.).  (3)  The  heroine  of  •  An  Inter- 
national Episode'  (7-r.). 

Dorlin.  A  blind  old  soldier,  father  of 
the  heroine  hi  Howard  Payxe's 'Adeline' 
(q.v.). 
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Dormer.  (1)  Caroline  Dormer  is  the 
heroine  of  Colma.Vs  'lleir  at  Law*  (q.v.). 
(2)  Captain  and  Marianne  Dormer  are 
brother  and  Bister  in  Cumberland's  '  Mys- 
terious Husband  '  (q.v.).  (3)  The  Jlec.  Paul 
Dormer  is  one  of  the  personat  in  PlNERO'S 
'Squire*  (jr.). 

Dormont,  Valentine.  A  character  in 

'The  Fanner'  (q.v.). 

Dormouse,  Mr.  and  Mrs.  Characters 

in  Lewes's  '  Cosy  Couple'  (q.v).— The  Dor~ 
mouse  is  one  of  the  characters  in  '  Alice  in 
Wonderland '  (q .  c. ). 

Dornton.  A  banker  in  Holcroft's 
'  Road  to  Ruin '  (q.v.),  of  which  play  his 
*on  Ilarry  is  the  hero. 

Dornton,  Charles.  Actor  and  the- 
atrical manager,  died  lvKX).— Mrs.  Charles 
Dornton  [Louisa  Robertson],  actress,  died 
February  6, 1881. 

Doro,  Prince.  The  hero  of  Gilbert 
and  Clay's  *  Princeas.Toto  *  (q.v.). 

Dorothea.  (I)  Sister  of  Monsieur 
Thomas  in  Beaumont  and  Fletcher's  play 
so  named  (q.v.).  (2)  The  "  Virgin  Martyr  *' 
in  Massinqer's  play  so  named  (q.v.). 

Dorothy.  (1)  A  comic  opera,  music  by 
Julian  Kdwardes,  first  performed  at  Leeds, 
April  2,  1877  ;  produced  at  the  Ladbroke 
Hall,  London,  September  24,  in  the  same 
vear.  (2)  A  comic  opera  in  three  acts, 
libretto  by  B.  C.  Stephenson,  music  by 
Alfred  Cellier,  first  performed  at  the  Gaiety 
Theatre.  September  25,  18.S6,  with  Miss 
Marion  Hood  as  Dorothy  Bantam,  Miss  F. 
Dysart  as  Lydia,  Miss  F.  Lamlcth  as 
Phyllis,  Miss  H.  Coveney  as  Mrs.  Privtlt. 
Miss  J.  M'Nulty  as  Lady  Betty,  Red  fern 
Rollins  as  Geogrey  Wilder,  C.  Hayden  Collin 
as  Henry  Sherwood,  Furneaux  Cook  as  Squirt 
Bantam,  Arthur  Williams  as  Lurcher,  J.  I* 
Hay  as  Tom  Strutt,  and  E.  Griffin  as  John 
Tupvitt;  tranaf tired  on  December  20.  l  ssfl, 
to  the  Prince  «  f  Wales's  Theatro,  where 
Mist  Edith  Chester  replaced  Miss  Dysart, 
and  where,  on  February  19, 1887.  Miss  Marie 
Tempest  and  Ben  Davies  replaced  Miss  Hood 
and  Redfern  Hollins  ;  transferred  on  Decem- 
ber 17,  1>88,  to  the  Lyric  Theatre  [the  opera 
was  withdrawn  on  April  6,  1HMJ,  after  a  run 
of  931  consecutive  performances) ;  performed 
in  the  English  provinces  in  18*7,  with  Miss 
Carr-Shaw  as  Dorothy,  Miss  M.  Cross  as 
Lytlia,  Miss  M.  Webb  as  Phyllis,  Miss  S. 
Lingwood  as  Mrs.  Privett,  Phillips  Tomes  as 
Wilder,  C.  Ryley  as  Shcrirood,  H.  Fischer  as 
Lurcher,  A.  Christian  as  the  Squire,  C.  Burt 
as  Tom  Strutt,  and  W.  T.  Helmsley  as  Tup- 
pitt;  revived  at  the  Trafalgar  Square  Theatre, 
London,  on  November  26,  1892,  with  Miss 
Decima  Moore  as  Dorothy,  J.  Tapley  as 
WUder,  Leonard  Russell  as  Shertcood,  W. 
Elton  as  Lurcher,  Miss  Carr-Shaw  as  Phyllis, 
Miss  M.  A.  Victor  as  Mrs.  Privett,  and  J.  Le 
Hay.  F.  Cook,  and  Miss  F.  Dysart  in  their 
original  roles;  revived  in  London  and  tho 

grovinces  in  1900,  with  C.  Pounds  as  Wilder, 
',.  Grei  n  as  Shertrood,  M.  Marler  as  Lurcher, 
J.  Wilson  as  Bantam,  Miss  Ethel  Newman 


as  Dorothy,  etc.  The  opera  was  performed 
at  the  Standard  Theatre,  New  York,  in  lttse. 
with  a  cast  including  Miss  Lilian  Russcil 
(Dorothy),  Miss  Marie  Halton  (Phyllis  , 
Eugene  Oudin,  etc. :  also,  in  the  same, 
city  in  1895,  with  Miss  Morton  as  the  heroine  ; 
and  again  in  New  York  in  1*98,  with  Miss 


tie  part.  (3)  , 
,  performed  in 


Dorothy,  a)  Daughter  of  "the  Vicar 
of  Bray,"  in  Grundy  and  Solomon's  opera 
of  that  name  (q.v.).  (2)  The  heroine  of 
Crook's  '  King's  Dragoons '  (q.v. ). 

Dorothy's  Dilemma.  A  play  freely 
adapted  by  Leopold  Jordan  from  G.  Von 
Moser'B  "  lustsuiel."  •  Kine  Fran  dio  in  Paris 
War'  (from  which  'A  Night's  Frolic'  is 
Liken),  and  first  performed  at  the  Park 
Theatre,  New  York,  August  20,  1891. 

Dorothy's  Stratagem.  A  comic 
drama  in  two  acts,  by  James  Mortimer 
(j.r.),  first  performed  at  the  Criterion 
Theatre.  London,  on  December  23,  1876. 
with  Miss  Eastlake  as  the  heroine,  and 
other  parts  by  Miss  E.  Bruce,  Miss  M. 
Holme.  Miss  M.  Davi.,  H.  Ashley,  and  H. 
Standing. 

Dorothy  Vernon.  A  drama  in  five 
acts,  by  J.  W.  Bouldino  (q.v.),  first  per- 
formed at  Ashton-under-Lyne  in  October, 
1889  ;  produced  at  the  Savoy  Theatre,  Lon- 
don, on  the  afternoon  of  October  6,  1892. 

Dorr,  Dorothy.  Actress,  born  1867  at 
Boston,  U.S.A.  ;  made  her  professional 
debut  at  the  Opera  House,  Chicago,  in 
June,  1887,  as  Rachel  in  'Held  by  the 
Enemy'  (q.v.).  Her  first  appearance  in 
New  York  was  in  March.  lsSS,  at  tho  Fifth 
Avenue  Theatre,  as  Ethel  Gray  in  'The 
Golden  Giant.'  In  the  same  month  she 
was  the  original  Ethel  Sorrero  in  '  A  Possible 
Case.'  She  made  her  English  de'but  at  tho 
Vaudeville  Theatre,  London,  in  March,  1891, 
as  the  original  Mary  Dennison  in  Dam's 
*  Diamond  Deane '  (q.v.).  Sho  was  after- 
wards in  the  first  casts  of  '  Dick  Wilder ' 
(1S91),  'The  Honourable  Herbert'  (1891), 
4  Happy  Returns'  (1H92).  '  Strathlogan* 
(1892),  "Hie  Lost  Paradise*  (1892).  and 
'  Delia  Harding '  (1S95),  besides  being  seen 
as  Clara  Dowjla*  in  '  Monev '  (1891),  Lcltu 
Fletcher  in  '  Saints  and  Sinners '  (IWl),  anil 
Tress  J  arris  in  '  The  Lights  of  Home '  (1&92). 

Dorrillon.  Sir  William  and  Maria. 
Father  and  daughter  in  Mrs.  Inchiulds 
4  Wives  as  they  Were  and  Maids  as  they 
Are  '(q.v.). 

Dorrison,  Lucy.  The  inae'nue  in 
Robertson's  '  Home '  (q.v.). 

Dorset  Garden.  See  London  The- 
atres. 


Dorset,  St.  John. 

Hroo  John. 


See  Belfour, 


Dorval ;  or,  The  Test  of  Virtue. 

A  comedy,  translated  from  Diderot,  and 
printed  in  1767. 
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DOUBLE  DUMMY 


Dory,  John.  A  character  in  O'Kebfe's 
•Wild  OaU '  O/.t?.). 

Dot:  A  Fairy  Tale  of  Home.  A 

Slay  by  Dion  Boucicault  (q.v.),  founded  on 
Hckons's  'Cricket  on  the  Hearth' (?.«.), 
and  first  performed  at  the  Adelphi  Theatre, 
London,  on  April  14, 1862,  with  Miss  Wool- 
gar  as  Tilly  Slowboy,  Miss  Louise  Keeley  as 
I)ol,  Miss  if.  Simmsas  Bertha,  Mrs.  Marston 
as  Mr$.  Fieldinj,  Miss  Kate  Kelly  as  the 
Genua  of  Home',  3.  L.  Toole  as  Caleb  Plum- 
mer,  S.  Emery  as  Peerybingle,  C.  11.  Stephen- 
son as  Tackleton,  3.  Billington  as  Ned 
Plummer ;  revived  at  the  Gaiety  in  Decem- 
ber, 1870,  as  'The  Christmas  Story,'  with 
Toole  as  Caleb,  Miss  E.  Farren  as  Tilly, 
3.  D.  Stoyle  as  Tackleton,  Miss  Carlotta 
Addison  as  Dot,  Miss  M.  Dalton  as  liertha, 
Miss  B.  Marston  as  May,  Mr*.  H.  Leigh  as 
Mrs.  Fielding,  and  W.  Maclean  as  Peery- 
bingle; revived  (with  alterations)  as  'The 
Cricket  on  the  Hearth,'  at  Oarrick  The- 
atre, London,  December,  11KW,  with  A. 
Bourchicr  as  Caleb.  Miss  V.  Vanbrugh  as 
Bertha,  3.  H.  Barnes  as  Peerybingle,  etc. 

Dotheboys  Hall.  A  drama  in  three 
acts,  adapted  from  'Nicholas  Nickleby'far.) 
by  J.  Daly  Brskmeres  (n.v.),  first  performed 
at  the  Court  Theatre,  London,  December 
26.  1871,  with  E.  Bighton  as  Squeers,  Mrs. 
Stephens  as  Mrs.  Squeers,  Miss  Maggie 
Brennan  as  Mini  Squeers,  Miss  K.  Coghlan 
as  Tilda  Price,  Miss  Santon  as  Smike,  W.  J. 
Hill  as  Browdie,  A.  Bishop  as  Nicholas,  A. 
Wood  as  Ralph,  and  U.  Leigh  as  Snawley. 

Double  and  Quits.  A  faicical  comedy 
in  three  acts,  by  T.  Edoar  Pkmukiuon 
iq.v.),  first  performed  at  Sunderland,  March 
4,1885. 

Double  Dealer  (The).  A  comedy  in 
five  acts,  by  William  C'onqreve,  first  per- 
formed at  the  Theatre  Royal  in  November, 
10D3,  with  Bctterton  as  Maskwell,  Dogget 
as  Sir  Paul  Plyant,  Alexander  as  Careless, 
Powell  as  Brisk,  Williams  as  Mellefont, 
Kynaston  as  Lord  Touchwood,  Bowman  as 
Lord  Froth,  Mrs.  Mountfort  as  Lady  Froth, 
Mrs.  Leigh  as  Lady  Plyant,  Mrs.  Barry  as 
Ladu  Touchwood,  and  Mrs.  Bracegirdle  as 
Cynthia  (daughter  of  Sir  Paul).  The  play 
was  published  in  the  following  month,  with 
a  rhythmical  preface  by  Dryden,  full  of 
"sumptuous  eulogy."  It  was  revived  at 
Lincoln's  Inn  Fields  in  1718,  with  Quin  as 
Maskwell,  Mrs.  Rogers  as  Lady  Touchwood, 
Mrs.  Bullock  as  Lady  Froth,  and  Mrs. 
Knight  as  Lady  Plyant ;  at  Drury  Lano  in 
173S,  with  T.  Cibber  as  Brisk,  Macklin  as 
Lord  Froth,  and  Kitty  Clive  as  Lady  Froth  ; 
at  Covent  Garden  in  1745,  with  Mrs.  Pritchard 
as  Lady  Touchwood,  and  in  1740  with  Miss 
Bellamy  as  Lady  Froth  and  Peg  Woftington 
as  Lady  Touchwood ;  at  Covent  Garden  in 
1754,  with  Shuter  as  Sir  Paul  and  Peg 
WorBngton  as  Lady  Plyant ;  at  Drury  Lane 
in  1756,  with  Mossop  as  Maskwell  and  Footo 
as  Sir  Paul,  and  in  1773  with  King  as  Sir 
Paul,  Dodd  as  Brisk,  and  Mrs.  Ahington  as 
Lady  Froth;  at  Covent  Garden  in  March, 


1776,  with  Sheridan  as  Maskwell,  Quick  as 
Sir  Paul,  and  Mrs.  Mattocks  as  Lady 
Plyant;  in  December,  1776,  with  Mackliii 
as  Sir  Paul,  Miss  Macklin  as  Ixidy  Plyant, 
and  Mrs.  Mattocks  as  Lady  Froth,  and  in 
1782  with  Henderson  as  Maskwell  and  Mrs. 
Inchbald  as  Lady  Touchwood;  at  Drury 
Lane  in  1784,  with  Palmer  as  Maskwell, 
Suett  as  Lord  Froth,  Miss  Pope  as  Lad;/ 
Froth,  Miss  Farren  as  Lady  Plyant,  and 
Miss  E.  Kemble  as  Lady  Touchwood,  and 
in  February,  1802,  with  Kemble  as  Mask- 
well,  Bannister,  iun.,  as  Brisk,  C.  Kemble 
as  Mellefont,  and  Miss  De  Camp  as  Lady 
Plyant.  "'The  Double  Dealer/"  says  E. 
W.  Gosse,  "contains  some  excellent  charac- 
ters. Sir  Paul  Plyant,  with  his  night-cap 
made  out  of  a  piece  of  scarlet  petticoat,  tied 
up  in  bed,  out  of  harm's  way  ...  is  wholly 
delightful ;  and  Lady  Froth,  the  charming 
young  blue-stocking,  with  her  wit  and  hor 
pedantry,  her  affectation  and  her  merry 
vitality,  is  one  of  the  best  and  most  complex 
characters  that  Congrovo  lias  created.  .  .  . 
A  fault  hi  the  construction  is  that  Lord  and 
Lady  Froth  are  not  sharply  enough  dis- 
tinguished from  Lord  and  Lady  Touchxcood. 
In  Cynthia,  Congreve  produced  one  of  those 
gracious  and  honest  maidens  whom  he  liked 
to  proserve  in  the  wild  satiric  drama  of  his 
garden,  that  his  beloved  Mrs.  Bracegirdle 
might  have  a  pure  and  imp-issioned  part  to 
play.  .  .  .  The  heartless  treachery  of  Mask- 
well  is  overdone.  He  is  a  devil,  pure  and 
simple,  and  not  a  man  at  all." 

Double  Dealing:.  A  duologuo  in  one 
act,  by  W.  E.  Slter. 

Double  Deceit  (The).  A  comedy  by 
W.  Popple,  acted  at  Covent  Garden,  and 
printed  in  1736.  (2)  A  farce,  printed  in 
1745.  See  Mutual  Deception,  The. 

Double  Deception  (The).  A  comedy 
by  Miss  Richardson,  first  porformed  at 
Drury  Lano  in  April,  1770. 

Double  Disappointment  (The).  A 

farce,  acted  at  Drury  Lane  in  1746. 

Double  Disguise  (The).  (1)  A  drama 
in  two  acts,  by  John  Murdoch,  priuted  in 
17£l.  (2)  A  musical  play  iu  two  acts, 
written  by  Mrs.  Hook,  composed  by  her 
husband,  Drury  Lane,  March,  17»I. 

Double  Distress  (The).  A  tragedv 
bv  Mi>.  Mary  Pix,  acted  at  Lincoln's  Inn 
Fields  in  1701. 

Double  Dose  (A).  A  farce  by  Arthur 
Shirley,  tirst  performed  at  the  Surrey 
Theatre,  London,  March  10,  1890. 

"  Double.  double,  toil  and 
trouble."—  Macbeth,'  act  Iv.  sc.  1. 

Double  Dummy.  A  farce  in  one  act, 
by  N.  H.  Harrington  and  K.  Yates  fir*t 

Performed  at  the  Lyceum  Theatre,  London, 
larch  3,  with  J.  L.  Toole  as  Welling- 

ton PriddU  and  Mrs.  Alfred  Mellon  as 
Jfr».  Priddle. 

2E 
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Double  Event  (A).  (1)  A  vaudeville, 
libretto  by  A.  Law  and  A.  Rrkd,  music  by 
Corney  Grain,  JSt.  Georges  Hall,  February 
18.  lhM.  (2)  A  cou.*dietta  by  A.  WiLKlN- 
huN,  Theatre  Royal,  York,  August  7,  1801. 

Doable  Event  (The).  (1)  A  drama  in 
four  acts,  by  Edwaud  Towers  (q.v.).  East 
London  Theatre,  April  10,  1H71.  (2)  A  far- 
cical comedy  in  three  acts,  by  James  East, 
performed  (for  copyright  purposes)  at  Kil- 
burn  Town  Hall,  London,  May  6. 1691. 

Double  Falsehood  (The) ;  or,  The 
Distrest  Lovers.  A  tragedy  acted  at 
Drury  Une  in  December,  1727,  with  Williams 
as  Julio,  Mrs.  Porter  as  Leonora.  Wilks  as 
Henriquez,  Mrs.  Booth  as  Violantc,  and 
other  parts  by  Mills,  Corey,  Bridgwater, 
Norris,  etc.  "This  piece.  Theobald  en- 
deavoured to  persuade  the  world,  was 
written  by  Shakspeare.  .  .  .  Dr.  Farmer 
was  of  opinion  that  it  is  a  production  of 
Shirley's,  or,  at  least,  not  earlier  than  his 
time.  Mr.  Malono  inclines  to  believe  it 
written  by  Massiuger"  ('Biographia  Dra- 
matica '). 

Double  Gallant  (The);  or.  The 
Sick  Lady's  Cure.  A  comedy  by  Col- 
LKY  I'liiUKlt  (q.v.),  compiled  from  Mrs.  Cent- 
livre's  'Love  at  a  Venture.'  Burnaby's '  Lady's 
Visiting  Day.'  and  the  hater's  'Reformed 
Wife."  and  first  performed  at  the  Hay- 
market  on  NovemSier  1,  1707.  with  Cibber 
as  Atall,  Johnson  as  Sir  Solomon  Sadlife, 
Wilks  as  Careless,  Booth  as  Clerinwnt, 
Bullock  as  Old  Willfull,  Bowen  as  Captain 
Strut,  Norris  as  Sir  Squabble  Splithair, 
Pack  as  Saunter,  Cross  as  Sir  Harry  Atall, 
Fair  bank  as  Supple,  Mrs.  Cross  as  Lady 
Sadlife,  Mrs.  Ohitleld  as  Lady  Dainty,  Mrs. 
Rogers  as  Clarituia,  Mrs.  Saunders  as 
Wishwell,  etc.  "  At-all  jumps,  by  mere 
volubility  of  tongue  and  limbs,  under  three 
several  names  into  three  several  assigna- 
tions with  three  several  incognita*,  whom 
he  meets  at  the  same  house,  as  they  happen 
to  be  mutual  friends.  He  would  succeed 
with  them  all.  but  that  he  is  detected  by 
them  all  round,  and  then  he  can  hardly  be 
said  to  fail,  for  he  carries  off  the  best  of 
them  at  last,  who,  not  being  able  to  seduce 
him  from  her  rivals  by  any  other  means, 
resorts  to  a  disguise,  and  vanquishes  him  in 
love  by  disarming  him  in  a  duel "  (Hazlitt). 
The  comedy  was  revived  at  Covent  Garden 
(?  1839  or  1840;).  with  C.  J.  Mathews  as  Atall, 
Farren  as  Sir  Solomon,  G.  Vandenhotf  as 
Careless,  Mdme.  Vestris  as  Clarinda,  Mrs. 
Nisbett  as  Lady  Sadlife,  Mrs.  W.  Lacy  as 
Lady  Dainty,  Mrs.  Hum  by  as  Wishwell,  and 
Mrs.  Orger  as  Situp;  revived  at  the  Hay- 
market  in  March.  1848,  with  a  cast  com- 

6 rising  Farren,  Webster,  Howe,  Tilbury, 
logers,  Brindal,  H.  Vandenhoff,  Mrs.  Nis- 
bett, Mrs.  Humby,  Mrs.  Caultield,  Mrs. 
Buckingham,  and  Miss  Fortescue. 

Double  Lesson  (A).  A  play  by  B.  C. 
Stephenson  (q.v.),  performed  by  Miss  R, 
Vokes  and  company  at  New  York  in 
January.  18*7. 


Double  Life  (A).    (1)  A  drama  by 

Lkwis  Sinclair,  produced  at  Swansea  on 
December  4,  1871.  (2)  A  drama  by  J.  C. 
ELLiorr,  first  performed  at  Dundee  on 
October  21,  1872.  (3)  A  drama  by  Edward 
Cockulrn  Johnstone,  Theatre  Metropole, 
Birkenhead,  April  11, 1892, 

Double  Marriage  (The).  (1)  A 
tragedy  by  Beaimont  and  Fletcher  (?.t.), 

ferformed  at  the  Theatre  Royal  in  1683. 
be  double  marriage  is  that  made  by  Virolet, 
who,  wedded  to  Juliana,  but  a  prisoner  of 
the  Duke  of  Setst,  agrees  to  espouse  Martia. 
the  duke's  daughter,  who  promises  to  set 
him  free.  He  afterwards  divorces  Juliana, 
but  goes  through  only  the  ceremony  of 
marriage  with  Martia,  who  tows  revenge. 
Ultimately  Juliana  stabs  Virolet, and  "dies 
on  his  dead  body."  The  play  was  revived 
at  the  Marylebone  Theatre  in  April,  1848, 
with  Mrs.  Warner  as  Juliana,  Miss  Fanny 
Vining  as  Martia,  Graham  as  Virolet,  Lacy 
as  Ferrand  (tyrant  of  Naples),  Potter  as 
llonvere  (his  creaturcX  and  Johnstone  as  the 
Duke  o/Setse.  (2)  A  drama  in  five  acts,  bv 
Charles  Hkadk  q.v.),  founded  on  his  novel 
of '  White  Lies'  (itself  founded  on  Maquets 
play,  4  Lc  Cliateau  Grantier,'  Paris  Gaite\ 
1852),  and  first  performed  at  the  Queen's 
Theatre,  London,  on  October  24,  1867, 
with  Miss  Ellen  Terry  as  Ro$e  de  Bsaurr- 
jxiire,  Miss  Fanny  Addison  as  Josephine  de 
Beaurepaire,  Miss  H.  Hodson  as  Jacintha, 
L.  Brough  as  Dard,  A.  Wigan  as  Captain 
Jiaynal.  A  revised  version  of  the  play  was 
produced  (after  a  provincial  run)  at  the 
Prince  of  Wales's  Theatre,  London,  on  the 
afternoon  of  June  26, 1888,  with  Miss  Amv 
Roselle  as  Louise  (Hose),  Arthur  Dacre  ai* 
Duiardin,  and  Oscar  Adye  as  Raynal. 
"  Josephine,  the  heroine,  has  given  birth  to 
a  child  under  circumstances  which,  though 
ultimately  explained  satisfactorily,  appear 
at  the  moment  most  compromising.  ...  In 
this  Biipreme  moment,  her  sister,  a  young 
girl,  the  incarnation  of  truth,  purity,  and 
innocence,  comes  forward  in  the  presence  of 
her  affianced  husband  and  her  mother,  the 
haughty  Comtesse  Grandprf,  and,  to  save 
Joiephine  from  shame,  brands  herself  with 
infamy.  Taking  the  child  in  her  arms,  the 
innocent  girl  declares  that  it  is  hers  "  (John 
Coleman).  (3)  Au  American  drama  in  two 
acLs,  first  performed  at  the  Adelphi  Theatre, 
March  8,  1873. 

Double  Mistake  (The).  A  comedy 
by  Mrs.  Elizabeth  Griffiths,  acted  at 
Covent  Garden  in  1766. — •  A  Double  Mis- 
take '  is  the  title  of  a  farce  by  F.  Thompson. 
produced  at  Hastings  in  June,  1884. 

Double  Rose  (The).  An  historical  play- 
in  five  acts,  by  J.  W.  Bouldino  (q.v.),  first 
performed  at  the  Adelphi  Theatre,  London, 
on  the  afternoon  of  June  17,  1882,  with  a 
cast  including  Miss  Sophie  Eyre  (Queen 
Elizabeth),  Miss  Agues  Thomas,  W.  Rignold, 
E.  Price,  F.  Everill,  W.  McLutyre,  F. 
Thorne,  T.  F.  Nye,  etc. 

Double  Zero.  A  comedy  in  three  acts, 
by  J.  P.  Hurst  {q.v.),  first  performed  at  tho 
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Strand  Theatre,  London,  on  the  afternoon 
of  October  10,  1S83,  with  a  cast  including 
F.  H.  Macklin.  W.  F.  Hawtrey,  Miss  Fanny 
Coleman,  and  Miss  Lucy  Bnckstone. 

Double-bedded  Boom  (The)-  A 

farce  founded  on  '  Une  Charabre  a  Deux 
Lit*,'  and  first  perfonned  at  the  Hay  market 
Theatre.  June  3.  1843.  with  a  cast  including 
T.  F.  Matthews,  Strickland,  Clark,  Mrs. 
tilover,  and  Mrs.  Humby.  "The  part  of 
an  irascible  old  gentleman  was  played,  with 
consummate  ability,  by  William  Farren  tho 
Elder"  (O.  A.  Sala). 

Doublechick,  Barnaby.  A  wealthy 
soap-boiler  in  II.  J.  Byron's  '  Lppor  Crust 
(7.r.). 

Doublechin.  A  monk  in  Gay  s  '  Wife 
of  Bath' (7.  r). 

Doubledick.  A  drama  by  West 
DiiiisKs.  Theatre  Royal,  Halifax,  October 
18,  1S75. 

Doubleknock,  Sandy.  A  postman  in 
E.  Stirling's  *  Grace  Darling  '  (q.v.). 

Double-faced  People.  A  comedy  in 
three  acts,  by  J.  Courts ky  (q.v.),  first  per- 
formed at  the  Haymnrket  Theatre  in  Feb- 
ruary, 1857,  with  Chippendalo  an  Vacilt, 
W.  Farren  as  Medley.  Buckstone  as  Scrum- 
Mi*'/,  Compton  as  Glottt,  Mrs.  E.  Fitzwilliam 
as  Emily,  Miss  Reynolds  as  Fanny,  Mrs. 
Poynter  as  Mrs.  Wrangle. 

Doubtful  Heir  (The).  A  tragi  comedy 
by  James  SHIRLEY  (7-t?.),  originally  pro- 
duced in  Dublin  in  1640,  under  the  title  of 
•Rosania;  or.  Love's  Victory;'  afterwards 
performed  at  the  Globe  Theatre,  London, 
and  printed  in  1652. 

Doubtful  Son  (The);  or.  Secrets 
of  the  Palace.  A  play  in  five  acts,  by  W . 
PlMoNii  (q.v),  taken  from  Beanmarchais; 
*  L' Autre  Tartutfe ;  ou.  La  Mere  Ooupahle, 
and  first  performed  at  the  Uaymarkot  in 
July,  1S10. 

Doubtful  Victory  (A).  A  comedietta 
bv  John  Oxenford  (q.v.),  adapted  from 
•'A  la  Cainpagne,'  and  first  performed  at 
the  Olympic  Theatre,  London,  on  April  li», 
1*58,  with  G.  Vining,  Miss  Hughes,  and 
Mrs.  Stirling  in  the  cast. 

Douce,  Francis.  Antiquary,  born  1775. 
died  1834 ;  author  of '  Illustrations  of  Shake- 
speare' (1807),  and  editor  of  'Judicium  :  a 
Pageant '  (1822). 

Doughty,  James.  Clown,  born  1819  ; 
appeared  at  Drury  Lane  in  ISM,  and  after- 
wards at  Covent  Garden,  the  Standard,  the 
y,  the  Marylebone,  Astley's,  ete. 


Douglas.  (1)  A  character  in  Hannati 
Murk's  •  Percy  *  (<7.r.).  (2)  A  character  in 
White  s  •  Feudal  Times '  (q.v.). 

Douglas.  A  tragedy  in  five  acts,  by 
John  Home  (7. r-),  first  performed  at  Kdin- 
bnrgh  on  December  14,  1756,  with  Digges 
as  young  Mortal  (Douglas),  Hey  man  as  old 


Lord  Randolph,  Mrs.  Ward  as  Ijady  Ran- 
dolph [originally  called  "  l*dy  Bernard  "J, 
ana  Mrs.  Hopkins  as  Anna  ;  first  produced 
in  London  at  Covent  Garden  on  March  14. 
1757,  with  Barry  as  Douglas,  Sparks  as  old 
Mortal,  Smith   as  GUnalton,  Ridout  as 
Lord  Randolph,  Peg  Woffington  (who,  ac- 
cording to  Wilkinson,  was  not  suited  to  the 
part]  as  Lady  Randolph,  and  Mrs.  Vincent 
as  Anna;  revived  at  Drury  Lane  in  1760 
with  Mrs.  Yates  as  Lady  Randolph,  and  in 
1769  with  Mrs.  Barry  in  that  roU  ;  at  Covent 
Garden  in  1776,  with  Barry  as  old  Mortal  ; 
at  the  Haymarkot  in  1780,  with  Bannister, 
jun.,  as  Douglas,  Digges  as  old  Mortal,  and 
Mrs.  Crauford  as  Lady  Randolph ;  at  Covent 
Garden  in  1783,  with  Henderson  as  old 
Mortal ;  at  Drury  Lane  in  1783,  with  Palmer 
as  GUnalton,  Farren  as  Lord  Randolph,  and 
Mrs.  Siddons  as  Lady  Randolph  ;  at  Covent 
Garden  in  1787,  with  Pope  as  Douglas  and 
Mrs.  Pope  as  Isady  Randolph  ;  at  Drury 
Ijme  in  May,  1795,  with  Mrs.  Powell  as 
Douglas ;  in  1796  with  KUiston  as  Douglas, 
and  in  1803  with  Kemble  as  old  Mortal 
and  Cooke  as  GUnalton  ;  at  Dublin  in  180:<, 
with  W.  H.  Betty  as  Douglas ;  at  Glasgow 
in  1S06,  with  Mrs.  Bartley  as  Douglas  ;  in 
New  York  in  1807,  with  J.  Howard  Payne 
as  Douglas;  at  Drury  Lane  in  1818,  with 
Edmund  Kean  as  Douglas  and  Pope  as 
old  Mortal;  at  Covent  Garden  in  1818, 
with  Charles  Kemble  as  Douglas,  Young 
as  old  Mortal,  Macready  a3  GUnalvon, 
Egerton  as  Lord  Randolph,  Miss  O'Neill 
as  Ladv  Randolph ;  at  Drury  Lane  in  1826, 
with   Wallack   as   Douglas,    Bennett  as 
GUnalvon,   Cooper  as   old    Mortal,  and 
Mrs.  West  as  Lady  Randolph,  and  in  1827 
with  Charles  Kean  as  Douglas;  at  the 
Surrey  Theatre   in  November,  1838;  at 
Sadler's  Wells  Theatre  in  November,  1845, 
with  Miss  Cooper  as  Douglas,  Marston  an 
GUnalton,  and  Mrs.  Warner  as  Lady  Ran- 
dolph ;  in  the  English  provinces  in  1851, 
witti  H.  Vezin  as  Douglas ;  at  Albany,  New 
York,  in  June.  1853,  with  Miss  Maggie 
Mitchell  as  Douglas.    Douglas  has  been 
represented  in  America  by  Airs.  Connor  and 
in  England  by  Miss  Marriott.    In  1827  Sir 
Walter  Scott  wrote  of  the  play  that  it 
•*  does  not  stand  the  closet.    Its  merits  are 
for  the  stage,  but  it  is  certainly  one  of  the 
best  acting  plays  going." — A  one-act  bur- 
lesque of  4  Douglas.'  by  W.  Lem.vn  Reue, 
was  performed  at  the  Adelphi  Theatre. 
London,  February  13,  1837,  with  "<).'" 
Smith  as  GUnalton,  J.  Reeve  as  Dovgl.i", 
and  Mrs.  Stirling  as  Lady  Randolph. 

Douglas,  Clara.  The  heroine  of 
Lyttons  'Money'  {q.V.).  —  ElUn  Douglas 
figures  in  tho  various  dramatizations  of 
•The  Lady  of  the  Lake  '  (o.r.). 

Douglas  [Robertsonl,  Or.  R.  Dra- 
matic   writer;    author  of    '  Stage- Land 
(1875).  'Rival  Candidates'  (lSaO).  and  '  A 
Naughty  Novel'  (1881) — all  of  which  see. 

Doug-lass,  John.  Actor  and  theatrical 
manager,  born  1814,  died  1874  ;  began  life 
at  eleven  as  a  pantomime  "super'  at  Covent 
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Garden.  In  course  of  time  he  became  cele- 
brated fur  his  representation  of  nautical 
characters,  being  seen  at  Drury  Lane  in 
1S68  in  '  lien  the  Boatswain,'  in  which  he 
made  his  final  stage  appearance  in  1869. 
Between  and  1845  he  was  manager  of 
minor  theatres  in  Gravesend,  Chelsea,  and 
various  other  parts  of  London.  His  con- 
nection with  the  Standard  Theatre  began 
in  1845;  of  the  new  Standard,  opened  in 
1S67,  ho  was  director  until  his  death.  From 
1H57  to  1871  he  was  also  nianacer  of  the 
Pavilion,  and,  during  part  of  that  period, 
of  the  Marylebone.  His  son  John  (q.v.) 
followed  him  at  the  Standard,  and  his  son 
Richard  became  a  scenic  artist. 

Douglass,  John.  Theatrical  manager 
and  dramatic  writer  $  son  of  John  Doughws 
(see  above] ;  author  of  the  following  (and 
other)  stage  pieces  :— « A  Royal  Marriage  ' 
(1S>!8),  'A  Dead  Calm'  (1868),  'For  Sale' 
(l^e:>),  'The  Young  Man  of  the  Period' 
<1S0B),  *  In  and  Out  of  Service '  (1860),  '  Guy 
Fawkcs  '  (1870),  '  Venus  v.  Mars '  (1870),  '  A 
Chapter  of  Accidents'  (1870),  'Tho  Vicar  of 
Wakefield'  (1870),  'Germans  and  French* 
(1871),  'Warranted  Sound  and  Ouiet  in 
Harness'  (1S71).  'Brave  as  a  Lion1  (1872), 
'Thompson's  Visit'  (1872),  'What  will  the 
Neighbours  Say? '(1873),  'No  Man's  Land' 
(1890),  'Winifred's  Vow'  (1892),  'Nance' 
(181)3),  'Birthright'  (1S1H),  'Down  on  his 
Luck'  (1894),  «  Known  to  tho  Police'  (189U), 
•The  Mistress  of  the  Seas'  (1890).  Also, 
co-author,  with  J.  Willing,  of  'A  Bubble 
Reputation'  (1886)  and  'A  Dark  Secret* 
(lSbS);  and  with  T.  G.  Warren,  of  "The 
Tongue  of  Slander '  (1887) ;  part-author  of 
'  A  Bitter  Wrong '  (1884),  '  The  Royal  Mail ' 
(18*7),  '  A  Bunch  of  Shamrock'  (1896),  "The 
CroBs  for  Valour'  (1897),  '  From  Scotland 
Yard '  (1897),  etc. 

Dove  and  the  Serpent  (The).  A 
play  by  Leopold  Lewis  (q.v.)  and  E.  Dut- 
tom  Cook  (q.v),  produced  at  the  City  of 
London  Theatre. 

Dove- Cot  (The).  A  comedy  in  three 
acts,  adapted  from  MM.  Bisson  and  Le- 
clercq's  '  Jalouse'  (PariB,  October,  1897), 
and  first  performed  at  tho  Duke  of  York  a 
Theatre,  London,  on  February  12, 1898,  with 
Seymour  Hicks  and  Miss  Ellis  Jeffreys  as 
Mr.  and  Mm.  All  ward,  J.  Welch  and  Miss 
Carlotta  Addison  as  Mr.  and  Mri.  Brindlc, 
and  other  parts  by  C.  Sugden,  W.  Wyes, 
G.  Raicmoiid.  Miss  Leonora  Braham,  Miss 
Sybil  Grey.  Miss  Sybil  Carlisle,  Miss  K. 
Kearney,  etc. 

Dove,  Owen  IGustave  de  Meirelles 
Soares].  Actor  and  playwright,  born  1846, 
died  1893. 

Dove.  (1)  A  character  in  BUCKSTONE'S 
•Married  Life'  (q.v.).  (2)  Cato  Dove  in  a 
barrister  in  Boucicault's  '  Forbidden  Fruit' 
(q.v.).  (3)  .Sir  Benjamin  and  Lady  Dove 
figure  in  Ct  MHKULAND'S  'Brothers'*  (7.0.); 
the  former  in  henpecked,  and  the  latter  a 
termagant. 

Doves  in  a  Cage.   A  comedy  in  two 


acts,  by  Douglas  Jf.rrold  (q.v.),  first  per- 
formed at  the  Adelphi  Theatre.  London, 
December  21,  1885,  with  F.  Vining  as 
Prosper,  Wilkinson  as  Cherub,  Webster  as 
Carbuncle,  Searle  as  Claws,  Mrs.  Nisbett 
as  Mabellah,  Miss  Barnett  as  Mn.  Comfits, 
etc. 

Dovetail,  Nicholas,  figures  in  '  Mis- 
chief-Making *  (q.v).  There  is  a  Ru/us  Dove- 
tail in  Derrick  s  4  Little  Stranger '  (q.v.). 

Dowager  (The).  (1)  A  play  by  Thomas 
Chatterton  (q.v.),  of  which  two  scenes 
exist  in  manuscript.  (2)  A  comedietta 
adapted  by  C.  J.  Mathews  (q.v.)  from  '  Le 
Chateau  de  ma  Mere,'  and  first  performed 
at  the  Hay  market  Theatre,  December  3, 
1843,  with  Mathews  as  Lord  Alfred  Lyndsay, 
Mdme.  Vestrix  as  the  Dowager  C>>untess  of 
Tresilian,  and  other  parts  by  Holl  and 
Brindal;  revived  at  the  Strand  Theatre, 
London,  in  1876,  with  W.  H.  Vernon  as  Lord 
Alfred,  J.  G.  Graham e  as  Sir  Frederick,  II . 
Cox  as  Beauchamp,  Miss  A.  Swanborough 
as  the  Dowager  Countess  and  Miss  L.  Venne 
as  Lady  Bloomer.  (8)  A  play  by  F.  Paul- 
ding, performed  in  U.S.A. 

Dowden,  Edward.  Professor  of  Eng- 
lish literature  and  miscellaneous  writer ; 
author  of  '  Shakespeare :  his  Mind  and 
Art'  (1870),  '  A  Shakespeare  Primer'  (1877). 
and  *An  Introduction  to  Shakespeare' 
(1893);  editor  of  >hakespeare's  Sonnets, 
prefaced  and  annotated  (185)7),  and  of  •Ham- 
let'  (lsW)  and  'Romeo  and  Juliet"  (1900), 
also  prefaced  and  annotated. 

Dowlas,  Daniel,  in  Colman's  '  Heir  at 
Law'  (q.v.),  is  an  ignorant  and  vulgar 
chandler.   His  wife  Deborah  ami  his 


Dick  are  also  prominent  in  the  play. 

Dowling\  Maurice  GK  Superintendent 
of  polico  at  Liverpool ;  author  of  burlesque* 
of  '  Othello '  (1834)  and  '  Romeo  and  J  uhet ' 
(1837). 

Cowling,  Mildred  T.  See  Danger- 
field  96. 

Dowling-,  Richard.  Novelist  ami 
dramatic  writer,  horn  1846,  died  ls<iH ; 
author  of  *  Below  London  Bridge,'  drama 
(1896). 

Down  among:  the  Coals.  A  farce  by 
Taylor  Bilkins,  Court  Theatre.  London, 
November  15,  1873. 

Down  in  a  Balloon.  A  farco  by  John 
Oxenkord  (q.v.),  first  performed  at  the 
Adelphi  Theatre,  London,  on  April  10, 1871. 

Down  in  Dixie-  (1)  A  play  by  Scorr 
Marble,  first  performed  at  the  Opera 
House.  Cincinnati,  September  2,  1S94.  (2) 

USPAy  by  C'  ToW!*SK">I>'  PerfonueJ  in 

Down  on  his  Luck.  A  farcical  comedy 
in  three  acts,  by  John  Douglass,  New 
Theatre,  Oxford,  October  1,  1894. 

Down  the  Slope.  A  comedy-drama 
in  four  acts,  by  A.  E.  Berg,  first  performed 
in  America  ;  produced  at  the  Grand  The- 
atre, Staly bridge,  June  28,  1897. 
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Downer,  Billy.  The  Unfinished 
Gentleman  "  In  Selu y's  play  so  named  (g.  v.). 

Downei,  John.  Prompter  to  "  the 
Duke  s  Servants  "  in  the  theatre  at  Lincoln  s 
Inn  Fields  from  1662  to  1700;  author  of 
•Roscius  Anglicanua  [q.v.];  or,  An  Histori- 
cal View  of  the  Stage.'  published  in  1708. 

Downfall  of  Robert,  Earl  of  Hun- 
tingdon (The).  See  Rodin  Hood. 

Downing,  George.  Actor  and  dra- 
matic  writer}    author  of  'Newmarket 
(1763  >.  *  The  Parthian  Exile '  (1774),  and  4  The 
Volunteers' (1780). 

Downman,  Hugh,  M.D.  Author  of 
three  tragedies— 'Lucius  Junius  Brutus' 
(1779),  'Editha'  (1784),  and  'Belisarius' 
(1792).  See  Drama,  The. 

Downright,  Daniel.    See  Bastard 

Child. 

Downright,  George.  A  "plain 
nquire"  in  Josso.Vs  '  Every  Man  in  his 
Humour.'  (2)  Downright  is  cousin  and 
lover  of  Clarinda  in  OXKNTORD's  '  Idol  s 
Birthday  1  {q.v.).  1  . 

Downward,  Dr.,  in  Wilkie  Collins's 
'Miss  Gwilt'  (</  »).  "rather  prompts  deeds 
of  violence  than  accomplishes  them  with 
his  own  hands  ;  but  his  wickedness  is  never- 
theless of  the  most  abandoned  and  atrocious 
kind"  (Dutton  Cook). 

Dowton,  Mrs.  H.   See  Sloman,  Mrs. 

Dowton,  William.  Actor,  born  at 
Exeter,  1764  ;  died  1851  ;  was  articled  to  an 
architect,  but  was  led  hy  his  success  as  an 
amateur  actor  to  join  "the  profession." 
His  earliest  experiences  were  provincial, 
his  first  appearance  in  London  being  made 
at  Drury  l-ane  in  October,  1795,  as  Sheva  in 
•  The  Jew '  {q.v.).  Among  other  characters 
played  by  him  in  the  metropolis  may  be 
named  Shylock,  Faistaf,  Mahvlio,  Sir  Uugh 
Evans,  Dr.  Cantwell,  JIardcastU  in  'She 
Stoops  to  Conquer,'  Sir  Anthony  Absolut*, 
Sir  Oliver  Surface,  old  DonUon,  etc.  He 
was  for  a  time  manager  of  the  theatres  at 
Canterbury  and  Maidstone.  In  June,  1836, 
he  made,  at  the  Park  Theatre,  New  York, 
his  American  dibut,  playing  Faistaf;  he 
returned  to  England  in  November.  On 
June  8, 1840,  at  Her  Majesty's,  ho  enacted, 
for  his  own  benefit,  Sir  Robert  Bramble  in 
•The  Poor  Gentleman,'  securing  a  sum 
sufficient  to  provide  him  with  an  adequate 
annuity.  He  married,  before  coming  to 
London,  Miss  S.  Baker,  an  actress.  Of  his 
.sons,  William  (died  1883)  managed  the  Kent 
Circuit  from  1815  to  1S35,  making  his  Lon- 
don  d/but  in  1882  ;  while  Henry  (born  1798) 
is  said  to  have  performed  Liston's  line  of 
parts  "inimitably."  See  Oxberry's  'Dra- 
matic Biography '  (1827),  Genesfs  '  English 
Stage'  (1832),  Ireland's  'New  York  Stago' 
(1867),  etc.  Richard  Cumberland  wrote  in 
1800 :  "  If  quick  conception,  true  discrimi- 
nation, and  the  happy  faculty  of  incarnating 
the  idea  of  his  poet,  are  properties  essential 
in  the  almost  undeflnable  composition  of  a 


great  and  perfect  actor,  these  and  many 
more  will  be  found  in  Dowton  "  ('  Memoirs '). 
"  The  greatest  living  comedian  out  of  the 
direct  pale  of  gentility,  though  we  by  no 
means  insinuate  that  he  is  vulgar,  appears 
to  us,"  said  another  contemporary  critic, 
"to  be  Dowton.  His  genius  lies  in  the 
expression  of  strong  feeling,  open  or  sub- 
dued, at  the  middle  period  of  life.  He  can 
smooth  over  an  habitual  vehemence.indulge 
himself  in  the  most  delightful  cordiality, 
and  be  carried  away  into  the  uttermost 
transport  of  race,  with  equal  facility." 
Hazlitt  described  Dowton  as  "a  genuine 
and  excellent  comedian."  See  also  Leigh 
Hunt's  'Performers  of  the  London  The- 
atres '  (1807). 

Dowty,  A.  A.  See  After  Darkness, 
Dawn. 

Doxy,  Betty.  A  character  in  Gay's 
'  Beggar  s  Opera.' 

Doyle,  Oonan.  Novelist  and  dramatic 
writer;  author  of  the  following  stago 
pieces :— '  Foreign  Policy  (1893),  '  A  Story 
of  Waterloo'  (1894),  'Halves'  (1899),  and, 
with  J.  M.  Barrie,  the  libretto  of  'Jano 
Annie '(1893). 

Dozey,  in  Dibdin'S  *  Past  Ten  O  Clock 
and  a  Rainy  Night'  (q.v.).  (2)  Dr.  Dmnj  in 
a  character  in  Grundy's  'Silver  Shield' 
{q.v.). 

Dr.  See  Doctor. 

Dr.  Ambrosias,  his  Secret.  An 

opera  di  camera  in  two  acts,  words  by  II. 
1$.,  music  by  R.  D'Oyly  Carte,  first  per- 
formed at  St.  George's  Hall,  London,  on 
August  8,  1868. 

Dr.  Barlow.  An  extravaganza  in  one 
act,  by  W.  Hkighwat. 

Dr.  BelgrafT.  A  play  by  Charles 
Klein,  first  performed  (for  copyright  pur- 
poses), Vaudeville  Theatre,  London,  October 
31,  1896 ;  produced  at  Park  Opera  House, 
Erie,  Pa.,  November  2,  1896,  with  Wilton 
Lackaye  in  the  title  part ;  first  performed 
in  Now  York  at  the  Garden  Theatre,  April 
19,  1897. 

Dr.  Bill.  A  farcical  comedy  in  three 
acts,  adapted  by  Hamilton  AKde  from  •  Le 
Docteur  Jo-Jo 'of  Albert  Carre  (Paris  Cluny, 
March  10, 1888),  and  first  performed  at  the 
Avenuo  Theatre,  London,  on  February  1, 
1890,  with  Fred  Terry  in  the  title  part  {Dr. 
William  Eroirn),  Miss  Elizabeth  Robins  as 
Afr*.  Brown,  Miss  F.  Brough  as  Mrt.  Hor. 
ton,  Miss  Edith  Kennard  as  Miss  Fauntle- 


roy  ("  the  Kangaroo  Girl "),  and  other  parts 
by  A.  Chevalier,  B.  Webster,  H.  Grattan, 
Miss  C.  Ijeclercq,  Miss  L.  Graves,  and  Miss 
M.  Linden ;  in  March,  George  Alexander 
replaced  F.  Terry,  and  in  July  was  himself 
replaced  by  J.  G.  Grahame.   The  niece  was 

firoduccd  at  the  Garden  Theatre,  New  York, 
n  September,  1890 ;  and  revived  at  the 
Court  Theatre,  London,  December  8,  1894, 
with  ('.  H.  Hawtrey  In  the  title  part 
Miss  Lottie  Venne  as  Mrs.  Uorton. 
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Dr.  Chetwynd.  A  play  in  four  acts, 
by  F.  C  Philips  (q.v.).  Opera  House, 
Cheltenham,  January  20,  1898. 

Dr.  Claudius.  A  play,  in  a  prelude 
and  four  acts,  founded  by  Marion  Craw- 
ford and  UaRRY  ST.  Mair  on  the  former's 
novel  so  named,  and  performed,  for  copy- 
right purposes,  at  the  Vaudeville  Theatre, 
London,  January  29,  181*7  ;  first  acted  in 
America  at  the  Fifth  Avenue  Theatre.  New 
York,  February  1,  1897,  by  E.  M.  Holland, 
Joseph  llolland,  and  their  company. 

Dr.  Clyde*  A  comedy  in  five  acts,  first 
performed  in  U.S.A.,  and  produced  at  the 
Alexandra  Opera  House,  .Sheffield,  July  19, 
1880. 

Dr.  D.  A  comic  opera  in  two  acta,  li- 
bretto byC.  P.  Col.nac.iii,  music  by.Cots- 
ford  Dick,  first  performed  at  the  Royalty 
Theatre,  London,  May  30,  1885,  with  H. 
Ashley  in  the  title  part  (Doctor  Dotemofrn^, 
and  other  r6U$  by  Miss  Amy  Florence,  Miss 
Ethel  Pierson,  Miss  Emily  Cross,  etc.  ;  re- 
vived at  the  Opera  Comique  Theatre  in 
December.  1891,  as  '  A  Spring  legend,'  with 
Cairns  James  as  the  Doctor,  and  other  parts 
by  Miss  Edith  Chester,  Miss  Laura  Linden, 
Mrs.  Copleston,  S.  Barraclough,  W.  R» 
Shirley,  etc. 

Dr.  Faust  and  Miss  Marguerite ; 
or,  The  Young-  Duck  with  the  Old 
Quack.  A  burlesque  by  R.  J.  Martin 
and  K.  II.  P.  Hoiiday,  first  produced  by 
amateurs  at  the  Queen's  Theatre,  Dublin, 
on  August  24,  1835. 

Dr.  Jekyll  and  Mr.  Hyde.  (1)  A  play 
by  T.  Rush  ell  Sullivan,  founded  on  the 
story  by  11.  L.  Stevenson,  and  first  per- 
formed at  Boston,  l*.S.  A.,  in  May,  1887. 
with  Richard  Mansfield  in  the  title  roles. 
Miss  Isabel  Evesson  as  Agnes  Came,  and 
Miss  Emma  Sheridan  as  Rebtcca;  first  per- 
formed in  England  at  the  Lyceum  The- 
atre, London,  on  August  4,  1889,  with  R. 
Mansfield  and  Miss  Sheridan  as  before, 
Miss  B.  Cameron  as  Agnes,  D.  H.  Hark  ins 
as  Dr.  Lanyon,  Mrs.  Harkins  as  Mrs. 
Lanyon,  etc.  (2)  A  play  based  by  Daniel 
E.  Uandmann  on  the  same  original,  and 
first  performed  in  U.S.A.  in  1888;  produced 
at  the  Op^ra  Comique,  London,  on  August 
6,  1888,  with  the  adapter  in  the  title  parts, 
Miss  L.  Beaudet  as  Subil,  and  other  rtftV*  by 
Miss  L.  Seccombe,  Miss  Ada  Neilson,  H. 
Ixjraine,  and  S.  Calhaem.— There  is  another 
dramatic  version  of  the  story,  written  by 
D.  Davidson  and  C.  Young,  and  performed 
in  U.S.A. 

Dr.  Johnson.  An  episode  in  one  act, 
by  Leo  Trevor  (q.v.),  first  performed  at 
the  Theatre  Royal,  Richmond,  May  11, 
18!*};  Strand  Theatre,  London.  April  23, 
1.h:»7,  with  Arthur  Bourchier  in  the  title 
part,  Fred  Thome  as  Bostrt'U,  Miss  Sidney 
Cmwe  as  Mrt.  Bosirrll,  and  C.  Weir  as 
Captain  McKemie.  See  Johnson.  Samuel. 

Dr.  Syntax.  A  comic  opera,  written 
by  J.  Cheever  Goodwin,  music  by  Wool- 
son  Morse,  acted  first  under  that  title, 


Montreal,  Canada,  August  27,  1S94  ;  firrt  in 
New  York,  Broadway  Theatre,  Septetnl>er 
3  ' 1S94.    See  CINDERELLA  AT  ScnOOL.  (2) 

'  Dr.  Syntax,  the  Hypnotist : '  a  comedy- 
drama  by  William  Blscii.  Adelphi  The- 
atre, Liverpool,  September  24,  1894.  (3) 
'  Dr.  Syntax  : '  a  musical  comedy-drama  in 
three  acts,  by  Charles  Freeman.  Rojal 
Concert  Hall,  St.  Leonard's-on-Sca,  June  3, 
1895. 

Dr.  and  Mrs.  Neill.  A  play  in  three 
acts,  by  Clo  Graves,  first  performed  at 
Theatre  Royal.  Manchester,  September  28. 
1894,  with  J.  Forbes  Robertson  ami  Miss 
Kate  Rorke  in  the  titlo  parts,  Miss  M. 
Rorke  as  Lady  Carthev,  T.  B  Thal»K«rp  as 
Valancy,  and  E.  W.  Gardiner  as  Plunk* tt  . 
Grand  Theatre,  Islington,  September  u.  1  *.»:>, 
with  Miss  K.  Rorke  and  E.  W.  Gardiner 
in  their  original  ruin,  Brandon  Thomas  as 
Dr.  Neill,  and  Miss  Beatrice  Lamb  as  Jm  ig 
Carthete. 

Dragglethorp,  Tiddy.  A  character 
in  W.  Phillips's  TLost  in  London"  (</.r.). 

Drag-on  (The)  is  a  leading  character 
in  O.  Abbott  a  Beckett's  and  Mark 
Lemon's  'St.  Georgeand  the  Dragon  '(</.r.), 
and  in  other  versions  of  the  same  story. 

Dragon  Knight  (The);  or,  The 
Queen  of  Beauty.  A  drama  in  two 
acts,  by  Edward  Stirling,  founded  on  II. 
Ainsworth's  'Crichton,*  and  first  performed 
at  the  Adelphi  Theatre,  I.ondon,  on  Novem- 
ber 18,  1S39,  with  Lyon  as  the  Admirable 
Crichton  (the  Dragon  Knight),  Miss  M.  U>* 
as  Etclainnonde  (the  (jueen  of  Beauty), 
Yates  as  Uenri  de  Valois,  Maynard  as 
Gonzago,  Saville  as  Joyevse,  Wright  as 
Chicot  (the  jester),  Mrs.  Fosbroke  as  Cathe~ 
vine  de  Medieii,  Miss  Allison  as  Marguerite 
de  Valois,  and  Miss  E.  Honner  as  Genevra. 

Dragon  of   Wantley  (The)  was 

written  by  Henry  Carey  (q.v.)  and  com- 

fosed  by  J.  F.  Lampe.  in  burlesque  of  the 
tali&n  operas  of  their  day.  It  was  first 
perforated  at  Covent  Garden  on  OcIoIht  2t>, 
1737,  with  Reinhold  as  the  Dragon,  Sal  way 
as  Mvore,  Laguerre  as  Gafer  Gubbins,  Mivt 
J.  Young  as  Margery  Gubbitm,  and  Mia*  K. 
Young  as  Mauxalitula.  M>»>re,  who  is  in 
love  with  Margery,  slays  the  Dragon  by 
kicking  him  in  the  rear ;  whereupon  Gub- 
bitis  cries— 

**  Tha  Lorm  of  (fab  brmra  Knight.  mnA  my  fair  Daughter. 
Id  Roraloriot  ttuUt  b*  nog  barwfter." 

Mauxalinda  is  an  old  flame  of  Moore'*,  and 
jealous  of  Margery,  whom  she  essays  to  kill 


with  a  bodkin.  A  sequel,  or  second  part, 
of  '  The  Dragon  of  Wantley,'  entitled  '  Mar- 
gcry  ;  or,  A  Worse  Plague  than  the  Dragon,' 
was  produced  at  Covent  Garden  in  Decem- 
ber, 1838.  (2)  '  The  Dragon  of  Wantley  ;  or. 
Old  Mother  Shipton,'  a  pantomime  by  K. 
L.  Blanchard,  produced  at  Drury  Lane  in 
December,  1870. 

Dragon's  Gift  (The).  A  play  hy  J.  R. 
Planch R.  produced  at  Drury  Lane  Theatre 
on  April  12,  1830. 
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Dragons  de  Villars  (Lea).   A  comic 

optra,  composed  by  Maillart,  and  first 
performed  in  London  (in  French)  at  the 
Gaiety,  on  June  24.  1875  ;  afterwards  per- 
formed in  London,  with  an  English  libretto, 
under  the  title  of  '  The  Dragoons'  (q.v.). 

Dragooner,  Mrs.  Tho  "Auntio"  of 
H.  J.  Byron's  farcical  comedy  so  named 
(tf.r.). 

Dragoons  (The).  A  comic  opera  in 
three  acta,  the  music  by  Maillart,  the  li- 
bretto by  Henry  ILerske.  adapted  from 
tliat  of  '  Les  Dragons  de  Villars '  (y.r. ) ;  first 
performed  at  the  Folly  Theatre,  Ixmdon.  on 
April  14,  1879,  with  Mdme.  Doiaro  as  Rot* 
Friatiet,  Miss  Alma  Stanley  as  Ucorgrttr, 
F.  Leslie  as  Thibaut,  C.  J.  Campbell  us 
Sylvain,  and  F.  H.  Celli  as  Bellamy. 

Drake,  James,  M.D.  Author  of '  The 
Sham  Lawyer,'  a  comedy  (16J7);  also,  of  a 
criticism  on  Jeremy  Collier's  "Short  View 
of  the  Immorality  and  Profancncss  of  the 
English  Stage,' entitled  'The  Antient  and 
Modern  Stages  Surrey 'd.  or  Mr.  Collier's 
View  .  .  .  aet  in  a  True  Light '  (1699). 

Drake,  Julia.  Actress;  daughter  of 
Samuel  Drake  the  actor  (1772-1 H47);  succes- 
sively Mrs.  Fosdick  and  Mrs.  Dean  ;  "  wax." 
aays  T.  Allston  Brown  in  'The  American 
Stage."  "  the  first  native-born  actress  that 
electrified  the  Western  country  in  1815." 
See  Dean,  Julia. 

Drake,  Mrs.  Alexander  [nee  Denny]. 
Actress,  born  at  Albany,  N.Y. ;  first  ap- 
peared in  Philadelphia  in  1821,  and  in  New 
York  in  1832. 

Drama  (The).  A  poem,  published  in 
1775,  and  ascribed  both  to  It.  Downman 
and  F.  Pilon. 

Drama  (The),  or  Theatrical  Pocket 
Magazine.  A  periodical  started  in  May, 
53,  and  continued  till  1825. 

Drama  at  Home  (The).  A  "  revne  " 
by  J.  R.  Planche,  produced  at  tho  Hay- 
market  Theatre,  London,  at  Easter,  1H44, 
with  a  cast  including  C.  J.  Mathews,  James 
Bland,  Miss  P.  Uorton.  and  Mrs.  (ilorer. 

Drama's  Levee  (The) ;  or,  A  Peep 
at  the  Past.  A  "  revue "  by  J.  R. 
Planche,  produced  at  the  Olympic  The- 
atre, London,  on  April  16,  1838. 

Dramas  of  the  Wine  Shop  (The). 
A  melodrama,  adapted  by  B.  Webster,  jun.. 
from  'Los  Drames  du  Cabaret'  {q.v.)  and 
produced  at  the  Adelphi  Theatre,  London. 

Dramatio    BiogTaphy.     See  Ox- 

BEKRT,  W. 

Dramatic  Censor  (The),  or  Critical 
Companion,  by  Francis  Gentleman, 
was  published  in  1770.  '*  It  is,"  says  R.  W. 
Lowe,  "a  very  valuable  work  so  far  as  its 
criticisms  upon  the  actors  arc  concerned." 
(2)  'The  Dramatic  Censor,  or  Weekly  The- 
atrical Report,'  by  Thomas  Detton,  was 


issued  from  January  4  to  Juno  28, 1800.  after 
which  it  became  a  "  monthly  epitome."  In 
July,  1801,  its  title  was  changed  to  'The 
Dramatic  and  Literary  Censor. 

Dramatic  Gazette  (The),  a  weekly 
record  of  the  stage,  appeared  lwtweon  Octo- 
ber 9,  1S30,  and  January  1,  1831,  inclusive.— 
•The  Dramatic  and  Musical  Review'  was 
published  between  1842  and  1847.— 'The 
Dramatic  Chronicle  and  Observer '  appeared 
in  January,  1870.—' The  I>ramatic  Review' 
began  to  appear  in  February,  1885. 

Dramatic  Magazine  (The),  issued 
monthly,  was  published  in  three  volumes, 
dated  1829-31.— '  Tallis'a  Dramatic  Maga- 
zine '  appeared  monthly  for  eight  months, 
beginning  in  November,  1850. 

Dramatic  Mirror  (The):  "  containing 
the  history  of  the  stage,  from  the  earliest 
period  to  the  present  time  ;  including  a 
biographical  and  critical  account  of  all  the 
dramatic  writers  from  1680 ;  and  also  of  the 
most  distinguished  performers,  from  the 
days  of  Shakespeare  to  1807  ;  and  a  history 
of  the  country  theatres,  in  England,  Ireland, 
and  Scotland,"  by  Thomas  Gillu.and,  pub- 
lished in  1808.—  'Oxberry's  Dramatic  Mirror,' 
containing  the  biograi  hies  of  certain  "  emi- 
nent performers,"  appeared  in  lsis. 

Dramatic  Miscellanioa.  See  Da v i us. 

Thomas. 

Dramatic  Notes.  A  year  book  of  the 
London  stage,  edited  by  Charles  Eyre 

PASCOK(1s79).  W.  H.  Rir»K!N«S(lS80>,  At'sTIN 
BRERET«»N(l>5l  to  iss6),aild  CECIL  HOWARD 
(18S7  to  1892). 

Dramatic  Poesy,  Essay  of.  See 

Dryden,  John. 

Dramatic  Students  (The).  A  Society 
thus  entitled,  consisting  of  young  actors  and 
actresses  desirous  to  obtain  further  oppor- 
tunities for  practice  in  their  art,  and  to 
promote  the  study  of  dramatic  literature, 
was  founded  in  February,  1885,  and  during 
its  existence  revived  the  following  plays: 
'The  Two  Oentlemen  of  Verona'  (June, 
1HS5),  lamb's  '  Mr.  H.'  and  Jerrold's  '  House 
keeper'  (October,  1886),  Drydens  'Secret 
I.ove  '  (January,  1886),  White's  '  King  of  the 
Commons'  (May,  1886),  Hey  wood's  'Woman 
killed  with  Kindness'  (March,  1887),  W. 
Marston's  'Favourite  of  Fortune' (Novem- 
ber, 1887). 

Dramatick.  The  hero  of  •  The  Author's 
Triumph '  (<7«.). 

Dramatist  (The):  or,  Stop  him 
who  Can !  A  comedy  in  five  acts,  by 
Frederic  Reynolds  (7.r.).  first  performed 
at  Covent  Garden  in  May,  1789,  with  Lewis 
in  the  title  part (  Vapid),  Munden  as  L'nnui, 
Quick  as  Lord  Scratch,  Blanch ard  as  Ftori- 
ville,  Holman  as  Harry  Xevillc,  Marready 
as  Willoughby,  Mrs.  Webb  as  Lady  Wait  fort. 
Miss  Brunton  as  Louisa  Courtney,  and  Mrs 
Wells  as  Manama  .  Dijou  Theatre,  London 
W.,  October  29,  19<t;i. 
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Drames  du  Cabaret  (Lea).  See 
Dramas  ok  the  Wine  Shop  and  Work- 
men ok  Paris. 

Draper,  Matthew.  Author  of  1  The 
Spendthrift,*  a  comedy  (1731). 

Drawcansir,  in  Buckingham's  'Re- 
hearsal' (o.v.),  is  a  travesty  of  Almanzor 
(y.p.)  in  '  The  Conquest  of  Granada.* 

Drawingr-Rooms,  Second  Floor, 
and  Attic.  A  farce  by  J.  Maddison 
Morton  (</.«?.). 

Drawn  Battle  (A).  A  duologue  by 
Malcolm  Watson,  first  performed  at  the 
Opera  Comique  Theatre,  London,  on  April 
17,  1893,  by  Charles  Fulton  and  Miss  Lena 
Ashwell. 

Drayton,  Michael.  The  following 
dramatic  pieces,  none  of  them  now  in  ex- 
istence, have  been  ascribed  to  this  poet : — 
'  Connan.  Prince  of  Cornwall '  (1598),  '  Earl 
Godwin  and  his  Three  Sons'  (lf»98),  'The 
First  Civil  Wars  in  France'  (1598),  'Sir 
William  Longsword  '  (1S!»8).  •  Wars  of  Henry 
I.  and  the  Prince  of  Wales' (1598),  "Worse 
Afeared  than  Hurt"  (15«s),  and  'The  Two 
Harpies'  (1602).  See  Henslowe's  '  Diary,' 
'Bioeraphia  Drainatica*  (1S12),  Fleav's 
*  English  Drama '  (1*91),  ().  Elton's  '  Michael 
Dra>ton'  (189:<),  and  tho  'Dictionary  of 
National  Biography.' 

Dreadfully  Alarming.  A  farce  by 
Conway  Ehwakdes  (7.1*.)  and  E.  A.  CfL- 
LERNK,  first  performed  at  tho  Philharmonic 
Theatre,  London,  on  September  30,  1871. 

Dream  (A);  or,  Binks'  Photo- 
graphic Gallery.  A  musical  satire  by 
Nat  Childs  and  Willie  Edouin  (</.c), 
first  perfonned  in  the  United  States,  and 

S reduced  at  tho  Avenue  Theatre,  London, 
uly  16,  1883. 

Dream  (The).  A  tragedy  in  three  acts 
and  in  prose,  by  Joanna  Baillie  (q-v.). 
"  This  play,"  says  Genest,  "  has  great  merit. 
The  character  of  Osterloo  Iq.v.)  is  drawn  in 
a  masterly  manner." 

Dream  at  Sea  (The).  A  three-act 
drama  by  J.  B.  Bi'ckstone,  first  performed 
at  the  Adelphi  Theatre,  London,  on  No- 
vember 23,  1835,  with  the  author  as  Tinkle, 
Vining  as  Launce  Lwwood,  "O."  Smith 
as  Black  Ralph,  Miss  Daly  as  Anne  Treva- 
men,  Mrs.  Nisbett  as  Biddy  SutU  ;  revived 
at  the  Adelphi  in  1836,  with  Mrs.  Stirling 
as  Biddy ;  at  Sadler's  Wells,  London,  in  1838, 
with  Mrs.  Honey  as  Biddy  ;  at  the  Maryle- 
bono  Theatre  in  1848,  with  the  Keeleys  ;  at 
the  Adelphi  Theatre,  London,  in  January, 
1875,  with  J.  Fernandez  as  Launc*,  W. 
Mclntyro  as  Blatk  Ralph,  J.  Fawn  as  Tirin- 
IU,  Miss  Edith  Stuart  as  Anne,  and  Miss 
Hudspeth  as  Biddy. 

Dream  Faces.  A  play  in  one  act,  by 
Wynn  Miller,  first  performed  at  Ramsgate 
on  October  18,  1888;  produced  ut  Terry's 
Theatre,  London,  on  November  1,  1888.  and 
revived  at  tho  Garrick  Theatre  on  February 


22,  1890  ;  first  performed  in  America  at 
Palmer's  Theatre,  New  York,  in  ApriL 
1891. 

Dream  Flower  (The).  A  pantomimic 
fantasy  in  one  act,  by  Aimee  LowrilLit, 
performed  at  the  Comedy  Theatre,  London, 
June  30,  1898. 

Dream  in  Venice  (A).  An  entertain- 
ment in  two  acts,  by  T.  W.  ROBERTSON, 
first  performed  at  St.  George's  Hall.  London, 
in  March,  1867,  by  John  Parry,  T.  German 
Reed,  Miss  S.  Galton,  and  Mrs.  German 
Reed. 

Dream  of  Fate  (The);  or,  Sarah 
the  Jewess.  A  drama  in  two  acts  by 
C.  Z.  Barnett,  first  performed  at  Sadler's 
Wells,  August  20,  1838,  with  Cnthcart  a* 
David  Stotbcrg  (a  rich  Jew  of  Frankfort), 
Mrs.  R.  Honner  as  Sarah  (his  daughter), 
and  other  parts  by  Mias  Pincott,  Conquest, 
J.  Webster,  R.  Honner,  etc. 

Dream  of  Life  (A).  A  play  by  Walter 
Watts,  produced  at  the  Mary le bone  The- 
atre in  March.  1849. 

Dream  of  Love  (A).  A  comedy  in  two 
acts,  by  John  Ox  en  ford  (q.v.),  first  per- 
formed  at  the  Opera  Comique  Theatre, 
London,  on  October  21,  1872. 

Dream  of  the  Future  (A).  A  comedy 
in  three  acts,  by  Charles  Dance  (j  r.),  first 
performed  at  the  Olympic  Theatre,  London, 
on  November  6,  1837,  with  a  cast  including 
J.  Vining,  C.  J.  Mathews,  F.  Matthews, 
J.  Brougham,  Mdme.  Vestria.  etc.  The 
"  dream   occupies  the  second  act. 

Dream  of  Whitaker*s  Almanack 

(A).  An  "up-to-date  review,"  produced  at 
the  Crystal  Palace  on  June  5,  181*9,  with  a 
cast  including  Miss  Violet  Cameron,  Miss 
Louie  Pounds,  Miss  L.  Linden,  L.  Rignold, 
A.  Helmore,  A.  Collard,  etc. 

Dream  Spectre  (The) ;  or,  The 
Legend  of  the  Sleeper's  Shrift.  A 

romantic  drama  in  three  acts,  by  T.  EoER- 
ton  Wilks.  first  performed  at  the  Victoria 
Theatre,  London,  July  24,  1843. 

Dreamer  Awake  (The);  or,  The 
Pugilist  Matched.  A  farce  by  Eyre, 
performed  at  Covent  Garden  in  May,  1791, 
with  Munden  as  Sir  David  Drowsy,  Bernard 
as  Bob  9paru<<U  (a  pugilist),  Macready  as 
Ormand,  etc. 

Dreams.  A  comedy  in  five  acts,  by 
T.  W.  Roi»ERTSON(7.r.),  founded  on  a  short 
story  contributed  by  Robertson  to  a  col- 
lection of  tales  called  '  A  Bunch  of  Key*,' 
and  first  performed  at  Liverpool  in  Feb- 
ruary, 1869,  as  '  My  Lady  Clara,'  with  D. 
Bandmann  as  Rudolph,  Mrs.  Bandmann  aa 
Lady  Clara  Vere  de  Vert,  Mias  R.  Sanger 
as  Lina,  E.  Saker  as  John  Hobbe,  J.  Chester 
as  the  Duke  of  Loamthire,  and  A.  Glover  as 
the  Earl  0/  Mount  Forrest  Court ;  produced 
as  '  Dreams '  at  the  Gaiety  Theatre,  I>ond«>n, 
on  March  27,  1860,  with  Miss  M.  Robertson 
(Mrs.  Kendal)  as  Ixidy  Clara,  Mr*.  Leigh 
as  Frau  Uar/thal,  Miss  R.  Sanger  as  Lina, 
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A.  Wigan  as  Rudolph,  J.  Clayton  as  the 
Earl,  J.  Maclean  as  the  Duke,  R.  Sontar 
as  llobbt;  revived  in  the  autumn,  with  Sam 
Emery  and  Henry  Nevillo  as  the  old  and 
young  German  respectively ;  performed  at 
Boston,  U-S.A.,  in  March,  1869,  as  '  My 
Lady  Clara ; '  first  produced  in  New  York 
(by  A.  Daly)  at  the  Fifth  Avenue  Theatre 
on  September  0, 1869,  with  E.  I*  Davenport 
as  Von  Harfthal,  Oeorge  Clarke  as  Rudolf, 
James  Lewis  as  John  Hobbs,  Holland  and 
Davidge  as  the  pensioners,  Mrs.  Clara  Jen- 
nings us  Lady  Clara,  Miss  Agnes  Ethel  as 
Lena,  and  Mrs.  Gilbert  as  Frau  Von  Harf- 
thal. "  The  play  passed  through  the  hands 
of  Mr.  Boucicault  before  it  was  produced 
by  Mr.  Daly."  "Its  story  is  the  very,  very 
old  one  of  the  slighted  love  of  a  poor  young 
man  for  a  rich  young  woman."  (2)  A  play 
by  M.  Fuller,  performed  in  U.S.A.  in 
1889. 

Dreams  of  Delusion.  A  play  in  one 

act,  by  Pa LG rave  Simpson  (//.p.),  in  which 
G.  V.  Brooke  played  Sir  Bernard  Harleigh. 

Dreary,  Wat.  A  highwayman  in  Gay's 
'Beggar's  Opera.' 

Dred.  (1)  A  drama  by  John  Coleman 
and  F.  PHILLIPS,  performed  at  the  Surrey 
Theatre,  London,  in  October,  1856.  (2)  A 
drama  by  Walter  Banks,  Prince  of  Wales's 
Theatre,  Wolverhampton,  November  19, 
1872. 

Dresden  China.  A  fantasy  in  one  act, 
by  ALICE  CliAPlN  and  K.  II.  C.  Oliphant, 
Vaudeville  Theatre,  London,  July  21, 1892. 

Dressalinda.  Sister  of  Beauti/  in 
Planche's  '  Beauty  and  the  Beast '  (q.r). 

Dress  Coat  (The).  A  farce  by  F.  W. 
Green,  first  performed  at  the  Strand  The- 
atre, London,  June  29,  1870. 

Drew,  Georgiana.  Actress ;  daughter 
of  Mrs.  John  Drew(g.r.)*,  wife  of  Maurice 
Barrymore  (?.»■) ;  died  1893  ;  made  her  first 
appearance  at  the  Fifth  Avenue  Theatre, 
Now  York,  in  1876  as  Clara  in  *  Money ' 
At  the  same  house  in  the  same  year 
she  was  the  original  Mrt.  Qrtiham  in  '  Life,' 
and  the  first  representative  in  America  of 
Helen  in  'Weak  Woman.'  besides  figuring 
as  Celia  in  '  As  You  Like  It.'  Mrt.  Torren*  in 
'The  Serious  Family,'  and  Louise  in  '  Frou- 
Frou.'  She  was  seen  at  tbo  Uaymarket, 
London,  in  1886,  as  Eureka  Grubb  in  her 
husband's  play,  '  Nadjezda.' 

Drew,  John.  Actor,  born  in  Dublin, 
September,  1827 ;  died  Philadelphia,  May, 
1862  ;  "  was  not  only  a  renowned  personator 
of  Irish  characters,  but  an  admirable  actor 
of  light,  eccentric  comedy  parts.  In  Now 
York,  Philadelphia,  San  Francisco,  Albany, 
and  other  cities  where  he  was  an  especial 
favourite,  he  was  more  closely  identified 
with  '  Handy  Andy,'  Dr.  0'Toole,Sir  Lucius 
(/Trigger,  '  The  Irish  Emigrant,'  and  other 
popular  representations  of  Irishmen,  than 
any  actor  since  the  days  of  Tyrone  Power" 
(Douglas  Taylor).  Joseph  Jefferson,  who 
uaw  Drew  act  in  1856,  says :  "Power,  as  a 


light  and  brilliant  actor,  .  .  .  was  un- 
doubtedly unparalleled  in  his  lino,  but  I 
doubt  if  he  could  touch  the  heart  as  deeply 
as  did  John  Drew  "  ('  Autobiography  '1  In 
1860  Drew  appeared  at  the  Lyceum,  I/ondon, 
as  Handy  Andy,  and  was  then  described  by 
Henry  Morley  as  "  by  far  the  best  Irish 
comedian  seen  in  London  since  the  days  of 
Power,"  and  as  "  keeping  the  house  in  as 
genuine  a  roar  of  mirth  as  is  to  be  heard  at 
any  of  the  playhouses  "  ('  Journal  of  a  Play- 
goer ').  For  a  couple  of  seasons  Drew  was 
associated  with  >\ .  Wheatley  in  the  lessee- 
ship  of  the  Arch  Street  Theatre,  Philadel- 
phia. Mrs.  John  Drew,  in  her  •  Autobio- 
graphical Sketch'  (1900),  describes  her 
husband  as  "  one  of  the  best  actors  I  ever 
saw,  in  a  long  list  of  the  most  varied  de- 
scription. Had  he  lived  to  be  forty-five  he 
would  havo  been  a  gTeat  actor." 

Drew,  John.  Actor ;  son  of  the  above ; 
made  his  professional  d/but  on  March  22, 
1873,  at  the  Arch  Street  Theatre.  Philadel- 
phia, as  Plumper  in  '  Cool  as  a  Cucumber ' 
Iq.v.).  He  remained  at  this  theatre,  under 
his  mother's  management,  till  January, 
1S75,  when  he  was  the  original  representa- 
tive of  Major  Steel  in  '  Women  of  the  Day.' 
This  performance  brought  him  the  offer  of 
an  engagement  at  New  York  with  Augustin 
Daly,  with  whom  (save  for  a  tour  with 

*  Diplomacy'  in  1878-91.  he  continued  to  bo 
associated  until  1892.  Lnder  Daly's  auspices 
he  was  the  original  performer  of  Bob  Rug- 
gles  in  'The  Big  Bonanza'  (1875),  Gyli  in 

*  Pique '  (1875),  Chrisaldt  in  Howard's 
'Wives'  (187»),  Alex  Sprinkle  in  'An  Ara- 
bian Night'  (1879),  Clyde  Monogram  in  '  The 
Way  we  Live*  (1880),  Corliri  in  'Seven- 
Twenty-Eight  (18S3),  Latimer  in  '  Dollars 
and  Sense'  (1883),  Austin  in  'Love  on 
Crutches'  (1884),  Jack  Mulberry  in  •  A  Night 
Off*  (18S5),  Kiefe  O'Kicfc  in  'Nancy  and 
Co.*  (18S6),  Everett  in  "The  Railroad  of 
Love*  (1887),  Adolphus  Doubledot  in  'The 
Lottery  of  Love  '  (1888),  V/«rrj/  Rutherell  in 
'  The  Last  Word '  (1890),  and  Robin  Hood  in 
'  The  Foresters '  (1892).  He  was  also  in  the 
first  cast  of  '  Newport,' '  Our  First  Families,' 
'  Needles  and  Pins,' '  An  American  Abroad,' 
'The  Passing  Regiment,'  'Red  Letter 
Nights,'  'After  Business  Hours,'  'Love  in 
Harness,'  '  The  Golden  Widow,'  '  Love  in 
Tandem,'  etc ;  as  well  as  in  the  first  Ameri- 
can casts  of  '  The  Squire,'  '  Ix>rds  and  Com- 
mons,' '  The  Magistrate.'  '  Dandy  Dick/ 
4  New  Lamps  for  Old,*  'The  Cabinet  Minis- 
ter,' etc.  His  repertory  during  this  period 
included,  further,  Don  Philip  in '  Sho  Would 
and  She  Would  Not'  (1833),  BelvilU  in  •  The 
Country  Girl,'  Captain  Plume  in  'The  Re- 
cruiting Officer,'  Ford  in  *  The  Merry  Wives,' 
Pttruchio,  Demetrius  in  '  A  Midsummer 
Night's  Dream,'  Young  Mirabel  in  'The 
Inconstant,'  Orlando,  Charles  Surface,  and 
the  King  in  '  Love's  Labour's  Lost '  (1891). 
He  acted  in  London  with  Daly's  company 
in  1834.  1886,  1388,  and  1890.  In  1892  he 
bejan  his  career  as  a  travelling  "star  "by 
appearing  in  America  in  '  The  Masked 

I  Ball '  (q.v.y   Among  his  more  recent  rdles 
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in  America  were  those  of  Mr.  Kilroy  In  '  The 
Squire  of  Dames '  (7  i\ )  anil  DicJr  Rudyard 
in  '  One  Surauier'i  Lmy  '  (q.v.). 

Drew,  Mrs.  John  [Louise  Lane). 
Actress,  born  in  London.  January,  1820 ; 
died  August,  1897  ;  daughter  of  Thomas 
Frederick  Lane,  an  English  actor:  began 
her  professional  career  in  the  English 
provinces  as  a  representative  of  stage-chil- 
dren. In  1827  she  went  with  her  mother 
to  America,  where  she  figured  *t  the  old 
Walnut  Street  Theatre,  Philadelphia,  as  the 
iMtie  o/  York  to  the  elder  Booth's  Richard 
J II.  and  as  Albert  to  Edwin  Forrest's  Tell. 
From  this  point  till  1830  she  "  starred  "  as  a 
child  actress,  appearing  as  Little  Pickle,  Dr. 
Panglost,  Uoldnnch,  and  so  forth.  Various 
local  and  touring  engagements  followed,  and 
in  1836  Miss  La  no  was  married  to  an  actor 
named  Henry  Blaine  Hunt.  Her  first  ap- 
pearances as  "leading  lady  "were  made  at 
S'atchey,  Missouri,  where  she  played  Lady 
Macbeth,  Pauline  Drtchapcllr*,  etc.  Thence 
she  went  to  Philadelphia,  PitUburg,  Cincin- 
nati, Louisville,  and  the  Park  Theatre,  New 
York,  where  she  made  a  special  success 
hs  Fortunio.  In  1848  she  married  Gcorpe 
Mossop,  who  died  a  few  months  after,  and 
in  18W)  she  was  united  to  John  Drew 
('/.p.).  At  Philadelphia  she  played  II mm- 
lUa  in  'She  Would  and  She  Would  Sot.1 
In  18*51  she  became  lessee  of  the  Arch  Street 
Theatre  there — a  position  which  she  re- 
tained till  May,  1892,  that  is  to  say,  for 
thirty-one  consecutive  years.  In  l^so  she 
accepted  an  engagement  to  play  Mr$.  Mala- 
tnop  on  tour  with  Joseph  Jefferson  ;  this 
lasted  till  1892,  after  which  she  "  starred  " 
for  a  time  under  the  management  of  her 
ndopted  son,  Sidney  White  Drew.  Jeffer- 
son says  of  her  appearances  with  him  in 
'  The  Rivals : 1  "  During  our  first  rehearsal 
of  the  comedy,  Mrs.  John  Drew  introduced 
some  novel  business  in  her  first  scene  with 
Captain  Absolute  that  struck  me  as  one  of 
the  finest  points  I  had  over  seen  made. 
When  Mm.  Malaprop  hands  the  letter  for 
the  Captain  to  read  she  gives  him  her  own 
love  letter  lately  received  by  her  from  .Sir 
Lucius  0' Trigger.  As  the  Captain  reads 
the  first  line,  which  betrays  the  secret,  Mrs. 
Drew  starts,  blushes,  and  simperingly  ex- 
plains that  '  there  is  a  slight  mistake.'  Her 
manner  during  this  situation  was  the  per- 
fection of  comedy"  (*  Autobiography,'  ls>o). 
*'  The  persuasive  excellence  of  the  work," 
wrote  William  Winter  (1880),  "  is  its  intense 
reality,  aud  this  redeems  the  extravagance 
of  the  character  and  the  farcical  quality  of 
the  text.  For  the  first  time  it  seemed  as  if 
Mr*.  Malaprop  might  truly  exist." 

Drifting  Apart.  A  play  by  J.  A. 
Hkunk  (7. v.),  performed  in  U.S.A.  in  18S8. 

Drill.  A  character  in  '  At  Home '  (q.v.\ 
performed  originally  by  Emery. 

Drink.  A  play  in  five  acts,  adapted  by 
Chari.es  Readk  (q.r.)  from  Busnach  and 
Gastinoan's  dramatization  of  M.  Zola's 
novel.  '  I/Assommoir'  (Paris  Ambigu,  Jan- 
uary 19,  1879),  and  first  performed  at  the 


Princess's  Theatre,  London,  on  June  2, 
1879,  with  C.  Warner  as  Covpcau,  W.  Rig- 
nold  as  Goujet,  W.  Rodmund  as  LantUr, 
T.  P.  Haynes  as  Met  Bottci,  Beancbamp  a* 
Poison,  Miss  Amy  Roselle  as  Gerraise,  Miss 
Fanny  Leslie  as  Phoebe  Sage.  Muss  Ada 
Murray  as  Virginie,  and  Miss  Katie  Barry 
as  A'ono  ;  revived  at  Drury  I-ane  Theatre  in 
June,  1891 ;  at  the  Princess's  in  July,  1898; 
'  at  the  Britannia  in  August,  1897,  and  at 
the  Adelphi  in  January,  1900.  See  Asso*- 
MOIH,  L'. 

"  Drink  to-day,  and  drown  all 
sorrow."  First  line  of  a  song  in  Flet- 
ch Kit's  '  Bloody  Brother'  (7. r.). 

Drive  Love  out  of  the  Door  and 
He'll  come  in  at  the  Window.  A 

ballet,  performed  at  Drury  Lane  in  Mav, 
1815. 

Driven  from  Home.  (1)  A  drama  in 
three  acts,  by  G.  H.  Macdermott,  first 
performed  at  the  Grecian  Theatre,  London, 
on  July  31,  1871.  (2)  A  domestic  drama  in 
four  acts,  first  performed  at  the  Grand 
Theatre,  Birmingham,  in  October,  1884; 
produced  at  the  Pavilion  Theatre,  London, 
on  June  14.  1886. 

Droit  d'Ainesse  (Le).   See  Falka. 

Dromio.  The  name  of  twin  brothers 
in  'The  Comedy  of  Errors'  (q.r.),  servant* 
respectively  to  Antipholut  oj  Kpltetxu  and 
AntipholuB  0/  Syraeutc. 

Dross;  or,  The  Root  of  Evil.  A 

comedy  in  four  act*,  by  M.  K.  Brandon 
(q.r  ),  printed  in  1SS.'. 

Drowsy,  Sir   David   and  Lady. 

Characters  in  Eyres  'Dreamer  Awake' 

(q.v). 

Drnce,  Dan'l  and  Dorothy.  See 

Dam'l  Druce. 

Drudge,  Dick,  in  D.  Jerrold's  'Nell 
C«wynne '  (7-r.). 

Drue,  Thomas.  Author  of  « The  life 
of  the  Duchess  of  Suffolk  '  an  historical  play 
(1031),  and  part-author,  with  Rotiert  Daven- 
port, of  '  The  Woman's  Mistaken.' 

Drugfrer,  Abel.  A  tobacconist  in 
Ben  Jonson's  'Alchemist'  (q.v).  Thii 
was  one  of  Garrick's  most  notable  parts: 
he  "represented  the  tobacco-boy  in  the 
truest  comic  style ;  the  moment  he  came 
upon  the  stage  he  discovered  the  most  awk- 
ward simplicity,  and  through  the  whole  part 
strictly  observed  the  modesty  of  nature." 
Hannah  More  wrote  of  the  performance 
(in  1776) :  "  I  should  have  thought  it  as 
possible  for  Milton  to  have  written  '  Hudi- 
bras*  and  Butler  '  Paradise  Lost '  as  for  one 
man  to  have  played  Hamlet  and  Drugger 
with  so  much  excellence"  See,  also, 
O'Keefe's  « Reminiscences.' 

Drujrsret.   (1)  A  rich  haberdasher  in 
MiRPHYS  'Three  Weeks  after  Marriage' 
<7.r.).   (2)  A  wealthy  citizen  in  '  What  we 
[   must  All  Come  to '  (q.v.). 
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Drnid,  Dr.   A  Welsh  pedant  in  Cum- 
berland's ' Fashionable  Lover'  (q.v.). 

Druids  (The).   A  pantomime  masque  I 
in  two  parts,  contrived  by  Woodward,  anil 
Hrst  performed  at  Covent  Garden  in  No-  i 
vetnber,  1774. — 'The  Druid  '  is  the  title  of  a  | 
"tragic  opera"  in  three  actM,  composed  by 
I.  M.  Capes,  and  produced  at  St.  George's, 
February  22,  1879. 

Drum  Major  (The).  An  opera  pro- 
duced at  the  Casino.  New  York,  in  Novem- 
ber, 1889,  withacast  including  Mi*s(Jeorgie 
Dennin  and  Edwin  Stevens.  See  Fi Lt.K  de 
Tambour  Major. 

Drnmclog;  or,  The  Covenanters. 
A  drama  produced  at  the  Theatre  Royal, 
Edinburgh,  September  5,  1871. 

Drummer  (The);  or,  The  Haunted 
House.  A  comedy  in  Ave  acts,  by  JosKl'lt 
ADDtsoN  (q.v.),  first  performed  at  Drury 
Lane  on  March  10,  1716.  with  Wilks  as  Sir 
iieorgt  Truman,  Johnson  as  Vellum  (his 
steward),  Cibber  as  Tintcl  (a  coxcomb). 
Mills  as  Fantom*  (the  drummer),  Pinketh- 
man  as  the  butler.  Miller  as  the  coachman, 
Norris  as  the  gardener,  Mrs.  Saunders  as 
Abigail  (a  maid),  nnd  Mrs.  Oldfleld  as  Lady 
Truman.  Being  presented  anonymously, 
the  play  was  not  very  warmly  received.  It 
was.  however,  revived  nt  Lincoln's  Inn 
Fields  in  1722  (after  the  author's  death), 
with  more  success.  Other  revivals  took  place 
in  1738,  1745,  1764.  1762,  and  1771.  In  1786 
the  work  was  performed  nt  Covent  Garden 
in  two  acts,  and  in  1794  at  Drury  Lane  in 
three.  Addison  seems  to  have  confessed 
to  Theobald  that  he  took  the  character  of 
Vellum,  the  steward,  from  Fletcher's '  Scorn- 
ful Lady'  (q.v.\  "  The  piece  is,  like  *  Cato,' 
a  standing  proof  of  Addison's  deficiency  in 
dramatic  genius.  The  plot  is  poor  and 
trivial ;  nor  does  the  dialogue,  though  it 
shows  in  many  passages  traces  of  its  author's 
peculiar  vein  of  humour,  make  amends  by 
its  brilliancy  for  the  tawenes*  of  the  dra- 
matic situations"  (W.  J.  Courthope). 

Drummer  in  Pettiooata  (A).  A 

play  by  H.  P.  Taylor  (q.v.),  performed  in 
IT.S.A 

Drummond,  Dolores.  Actress ;  born 
in  London,  1840  ;  entered  the  profession,  in 
Australia,  in  1858,  her  first  role  being  that  of 
Detdemona.  Her  English  dlhut  was  made 
at  the  Standard  Theatre,  London,  in  Novem- 
ber, 1874,  as  llermione  in  'The  Winter's 
Tale'  (q.v.).  She  was  the  original  Hor- 
tentt  in  '  Jo '  at  tho  Globe  Theatre  in  1876, 
and  played  Lisa  in  4  Kltinella '  at  the  Prin- 
cess's in  1878.  She  was  afterwards  in  the 
original  casts  of  'Doctor  Cupid'  (1889), 
•Lady  Bountiful'  (1891),  'The  Lancashire 
Sailor'  (18911.  '  Forgiveness '  (1891).  '  Admi- 
ral (tuinea'  (V197),  etc.,  also  taking  part  in 
revivals  of  *  Proof '  (Princess's,  189«),  *  Theo- 
dora '  (same  theatre,  1890). '  Sweet  lavender ' 
(Terry's,  1890),  'The  Two  Orphans '  (Adelphi, 
IsiH),  'Romeo  and  Juliet'  (Lyceum,  1896), 
and  so  forth. 


Drunkard  (The).  (1)  A  farce  in  two 
acts,  printed  in  1805.  (2)  A  drama  in  four 
acts,  adapted  by  W.  II.  Smith,  and  first 
performed  at  the  Museum,  lloston.  U.S.A., 
in  1844.  (3)  An  adaptation  of  Zola's  '  L'As- 
sommoir'  O/.r.),  by  Benjamin  Webster, 
produced  at  the  Holte  Theatre,  Birmingham, 
September  2'J,  1*79. 

Drunkard's  Children  (The).  A 
drama  in  two  acts,  by  J.  H.  J oH.vsto.se (7.1?.). 

Drunkard's  Doom  (The).  (1)  A 
drama  in  two  acts,  by  CEonuE  Diboin  Pitt, 
first  performed  at  the  Victoria  Theatre, 
Ijondou,  September  24,  1832.  (2)  An  adapta- 
tion of  Zola  s '  L'AsMtninmir '  ('/  ».),  produced 
at  Plymouth.  September  8,  18i9. 

Drunkard's  Glass  (The).  A  drama 

in  ono  act.  by  Thomas  Mortox  (q.r.\  first 
performed  at  the  Lyceum  Theatre,  London, 
on  April  21,  1845,  with  Emery  as  the  hero 
(Michael  Gray),  Diddear  (John  Hulk*}, 
Meadows,  and  Mrs.  Alfred  Wigan  ;  after- 
wards played  under  the  title  of  '  Another 
Glass.' 

Drunkard's  List  (The).    A  drama 

produced  at  the  Colosseum  Theatre,  Liver- 
pool, April  1,  1*72. 

Drunkard's  Warning"  (The\  A 
drama  in  three  acts,  by  C.  >\  .  Taylor,  first 
performed  at  Itanium's  Museum,  New  York, 
in  1866. 

Drury  Lane  Theatre.  See  London 
Theatres. 

Drury,  Robert.  An  attorney  :  author 
of  the  following  plays:— 'The  Devil  of  a 
Duke'  (1732).  'The  Mad  Captain'  (17X1). 
'  The  Fancy'd  Queen  '  (1733 ),  and  '  The  Rival 
Milliners'  (1735). 

Dryden,  John.  Poet,  dramatist,  and 
miscellaneous  writer,  born  at  Aldwincle. 
Northamptonshire,  August  9,  1631,  died 
May  1,  1700  ;  son  of  Erasmus  Dryden,  J. P., 
and  grandson  of  Sir  Erasmus  Dryden,  lit. ; 
educated  at  Westminster  School,  whence  he 
went  in  1650  to  Trinity  College,  Cambridge, 
where  he  took  his  BA.  degree  in  1654.  In 
the  last-named  year  his  father  died,  leaving 
him  property  worth  about  £120  a  year.  In 
1657  be  began  to  reside  in  London,  publish- 
ing his  first  poem  in  1668.  In  1663  he  married 
Lady  Elizabeth  Howard,  sister  of  his  friend 
Sir  Robert  Howard  (q.v.),  and  daughter  of 
the  Earl  of  Berkshire.  With  her,  apparently, 
ho  received  some  augmentation  of  his  in- 
come, which,  however,  it  was  neceasary  to 
supplement  by  his  pen.  Hence  his  decision 
to  write  for  the  stage.  His  first  play,  '  The 
Wild  Gallant,'  was  produced  by  the  King's 
Company  at  Lincoln's  Inn  Fields  in  February, 
1688.  Later  in  the  year  came  '  The  Rival 
Ladies,'  by  the  same  company,  at  the  King's 
Theatre,  for  which  Dryden  wrote  in  suc- 
cession, 'The  Indian  Queen  '  (1664),  'The 
Indian  Emperor'  (1665),  and  '  Secret  Love  : 
or.  The  Maiden  Queen  '  (1067).  '  Sir  Martin 
Marall.'an  adaptation,  saw  the  light  at  the 
Duke's  Theatre  in  1067,  and  was  followed  at 
the  same  house  in  the  same  year  by  Dryden 
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and  Davcnant's  adaptation  of '  The  Tempest ' 
(q.v.).  Dryden  now  made  an  arrangement 
by  which  he  undertook  to  supply  the  Kind's 
Theatre  with  three  plays  per  annum,  in 
return  for  a  Hliare  and  a  quarter  of  the 
profits  made  by  the  management.  From 
this  source  he  seems  to  have  received  £300 
«r  £400  a  year  up  to  1672,  though  he  did 
nut  fulfil  his  own  part  of  tho  undertaking. 
The  pieces  which  ho  produced  under  the 
agreement  were  '  An  Evening's  Lore  ;  or. 
The  Mock  Astrologer,' an  adaptation  (166H), 
'  Ladies  a  la  Mode,'  a  translation  (1668), 
'  Tyrannic  Love ;  or,  The  Royal  Martyr ' 
(166y),  w>d  'Almanzor  and  Almahide  ;  or, 
The  Conquest  of  Granada'  (1C70).  The 
theatre  was  burned  down  in  January,  1872, 
and  the  company  migrated  to  the  house  in 
Lincoln's  Inn  Fields,  where  Dryden  pro- 
duced his  1  Marriage  a  la  Mode '  ( 1672), 1  The 
Assignation  ;  or,  Lore  in  a  Nunnery'  (1672), 
and  '  Amboyna :  or.  The  Cruelties  of  the 
Dutch  to  the  English  Merchants'  (1673). 
A  new  King's  Theatre  was  opened  in  1674, 
and  therein,  in  1675,  was  produced  Dryden's 
'  Aurengzobe  ;  or,  The  Great  Mogul.' 
Hitherto  his  plays  had  been  written  in 
rhymed  Terse.  In  '  All  for  Lore ;  or.  The 
World  Well  Lost.'  brought  out  at  the  King's 
in  the  winter  of  1677-8,  he  resorted  to  blank 
verse,  in  avowed  imitation  of  Shakespeare. 
The  tragedy  was  a  great  success,  and  the 
delighted  management  voluntarily  allotted 
to  him  the  profits  of  the  third  day's  repre- 
sentation. Nevertheless,  he  took  his  next 
play,  'CEdipus,'  written  in  collaboration 
with  Nathaniel  Lee,  to  the  Duke's  Theatre 
In  Dorset  .Gardens,  where,  also,  'The  Kind 
Keeper,  or  Limberham '  (1678),  an  adaptation 
of  'Troilns  and  Cressida'  (1679),  and  'The 
Spanish  Friar ;  or,  Tho  Double  Discovery ' 
(1681),  were  produced.  In  December,  16S2, 
appeared  'The  Duke  of  Guise,'  in  which 
Dryden  and  Lee  again  collaborated.  In 
June,  1685,  came  '  Albion  and  Albanius,'  in 
the  midst  of  a  period  more  remarkable  for 
activity  on  Dryden's  part  in  the  poetical 
than  In  the  dramatic  sphere.  In  1070  he 
had  been  appointed  Poet  Laureate  and 
Historiographer  Royal,  and  in  1683  Collector 
of  the  Customs  in  the  Port  of  London.  On 
the  accession  of  William  and  Mary  in  16HS, 
having  meanwhile  become  a  Roman  Ca- 
tholic, he  lost  all  three  posts,  and  had  to 
turn  onco  more  to  the  stage  as  a  means  of 
livelihood.  The  result  was  the  production 
in  1690  of  'Don  Sebastian'  and  'Amphi- 
tryon,' in  1601  of  'King  Arthur;  or,  The 
British  Worthy'  (a  sequel  to  'Albion  and 
Albanius'),  in  1692  of  ' Cleomenes  ;  or,  The 
Spartan  Hero'  (with  Thomas  Southerne), 
and  in  1694  of  '  Love  Triumphant ;  or, 
Nature  will  Prevail.*  This  was  his  last 
play,  though,  shortly  before  his  death,  he 
wrote  an  additional  scene  for  a  performance 
of  Fletcher's  •  Pilgrim '  (q.v.)  for  the  benefit 
of  his  son  Charles.  He  had  composed,  in 
the  course  of  his  career,  a  large  number  of 
prologues  and  epilogues  to  his  own  plays 
and  the  plays  of  other  writers,  and  of  these 
a  compY'te  collection  will  bo  found  in  the 
'Globe'  Edition  of  his  'Poetical  Works' 


(1S811  In  1666.  while  living  in  the  country, 
Dryden  wrote  his  '  Essay  of  Dramatic  Poesy/ 
in  which  he  advocated  the  use  of  rhymed 
verse  in  tragedy.  This  was  published  two 
years  later.    It  was  criticized  by  Sir  R. 


Howard  in  the  preface  to  his  play,  'Tho 
Duke  of  Lerma '  (1668),  and  Dryden  defended 
himself  in  the  preface  to  a  second  edition 
of  his  '  Indian  Emperor.'  The  '  Essay'  has 
been  frequently  reprinted.  To  the  two 
Parts  of  '  The  Conquest  of  Granada,'  printed 
in  1672,  Dryden  prefixed  an  *  Essay  on 
Heroic  Plays,'  in  which  he  again  advocated 
the  use  of  rhymed  verse  ;  appending  to  the 

filay  an  '  Essay  on  the  Dramatic  Poets  of 
be  Last  Age,'  "  a  defence  of  his  Epilogue 
to  the  Second  Part,  in  which  he  had  claimed 
superiority  for  the  dramatic  writers  of  the 
time  over  Ben  Jonaon  and  others  of  the 
preceding  age"  (W.  D.  Christie).  Sir 
Richard  Blackmore,  in  the  preface  to  hi* 
'Prince  Arthur'  (1695),  censured  Dryden 
for  the  immorality  of  his  plays,  and  to  this 
the  dramatist  made  answer  in  the  preface 
to  his  '  Fables '  (1700)  and  in  a  prologue 
spoken  on  March  25,  1700.  To  Jeremy 
Collier's  attack  on  the  stage,  published  in 
1698,  Dryden  offered  replies  in  a  short  poem 
addressed  to  P.  A.  Motteux  on  his  tragedy 
called  '  Beauty  in  Distress'  (q.v.),  and  in  an 
epilogue  spoken  on  March  25, 1700.  A  col- 
lected edition  of  Dryden's  plays  was  pub- 
lished in  1701 ;  and  another  was  edited  by 
Congrovo  in  1717.  Sir  Walter  Scott's  edition 
of  tho  Works  appeared  (with  a  memoir)  in 
WW,  and  again,  revised  and  corrected  bv 
George  Saintsbury,  in  1882-93.  A  selection 
from  Dryden's  plays,  prefaced  and  anno- 
tated by  George  Saintsbury,  was  added  to 
tho  "Mermaid  Series  "in  1904.  Tho  Prose 
Works,  edited  (with  a  memoir)  by  Malone. 
appeared  in  1800.  See,  also, '  Essavs '  edited 
by  C.  I).  Yonge  (188*2),  '  Discourses'  edited 
by  H.  Morley  (1886),  and  '  Essays '  edited  by 
W.  P.  Ker  (1900).  In  tho  monograph  contri- 
buted by  him  to  tho '  English  Men  of  Letters ' 
series  (1881),  George  Saintsbury,  discussing 
Dryden's  dramatic  works,  says:  "Great 
as  are  the  drawbacks  of  these  plays,  their 
position  in  the  history  of  English  dramatic 
literature  is  still  a  high  and  remarkable 
one.  .  .  .  The  reader  who.  ignorant  of  the 
English  heroic  play,  goes  to  Dryden  for  in- 
formation about  it,  may  be  surprised  and 
shocked  at  its  inferiority  to  the  drama  of 
the  great  masters.  But  be  who  goes  to  it 
knowing  the  contemporary  work  oi  l>av. 
nant  and  Boyle,  of  Howard  and  Settle/^- 
rather  wonder  at  the  unmatched  literal 
faculty  which  from  such  data  could  evoP 
such  a  result.  .  .  .  Dryden  did  so  far  manag 
to  conciliate  the  gifts  of  the  playwright  am. 
tho  poet,  that  he  produced  work  which 
was  good  poetry  and  good  acting  material. 
Most,  however,  of  his  numerous  hostilo 
critics  would  confess  and  avoid  the  tragedies, 
and  would  concentrate  their  attention  on 
the  comedies.  It  is  impossible  to  help,  in 
part,  imitating  and  transferring  their  tactics. 
No  apology  for  the  off  ensi  vo  characteristics  of 
these  productions  is  possible.  The  coarseness 
of  Dryden's  plays  is  unpardonable. . .  .  It  in 
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deliberate,  it  is  unnecessary,  it  is  a  positive 
defect  in  art.  .  Yet  I,  for  ray  part,  shall 
still  maintain  that  the  merits  of  Dryden's 
comedies  are  by  no  means  inconsiderable ; 
indeed,  that  when  Shakespeare,  and  Jonson, 
ami  Fletcher,  and  Etherege,  and  Wycherley, 
and  Congruve,  and  Vanbrugh,  and  Sheridan 
hare  been  put  aside,  he  has  few  superiors. 
.  .  .  The  one  disqualification  under  which 
Dryden  laboured,  the  disqualification  to 
create  a  character,  would  have  been  in  any 
lessor  man  a  hopeless  bar  even  to  the  most 
moderate  dramatic  success.  But  tho  super- 
human degree  in  which  he  possessed  the 
other  and  strictly  literary  gift  of  adoption 
and  arrangement,  almost  supplied  the  place 
of  what  was  wanting,  and  almost  made  him 
the  equal  of  the  more  facilo  makers.  .  .  . 
All,  or  almost  all,  Dryden's  dramatic  work 
is  a  tour  de  force,  but  then  it  in  such  a  tour 
<U  force  as  the  world  lias  hardly  elsewhere 
seen.  He  was  '  bade  to  toil  on  to  make 
them  sport,'  and  be  obeyod  the  bidding  with 
perhaps  less  reluctance  than  ho  should  hare 
shown.  But  he  managed,  as  genius  always 
does  manage,  to  turn  the  hack  work  into  a 
possession  for  ever  here  and  there."  For 
further  criticism,  see  Johnson's  '  Lives  of 
the  Poets,'  Ilazlitt's  '  English  Poets,'  Camp- 
bell's '  Specimens,'  Bell's  Aldlne  edition  of 
the  Poems,  dough's  '  Life  and  Letters.' 
Lowell's  *  Among  my  Books,'  and  Masson's 
'Essays.'  Kttij  Bayes;  Coronation,  Thk; 
Mistaken  Hishand,  The;  Reeve,  Ann; 

REHEARSAL,  TUE;  STATE  OK  INNOCENCE, 

The. 

Dryden,  John,  jun.  Second  son  of 
the  poet -dramatist,  born  1667-8,  died  1701 ; 
was  the  author  of '  The  Husband  his  own 
Cuckold,' a  comedy  performed  in  1696,  with 
a  prologue  by  the  elder  Dryden. 

D.  T. ;  or,  Lost  by  Drink.  An 
adaptation  of  Zola's  •  L'Assommoir '  by  C. 
Roma  ink  Callender  (q.v.\  produced  at 
Bradford,  August  4,  1879. 

D'Urfey,  Thomas.   Dram&tic  writer, 

born  1653,  died  February,  1723;  was  of 
French  parentage,  his  grandfather  having 
fled  from  Rnchelle  in  1628  and  settled  down 
in  Exeter,  where  Thomas  D'Urfey  was  born. 
Educated  for  tbo  law,  D'Urfey  soon  aban- 
doned it  for  literature,  and  was  for  many 
years  celebrated  as  a  playwright,  and  even 
more  popular  as  the  author  of  witty  and 
humorous  verse.  His  plays  (all  of  which 
soe)  were  published  in  the  following  order  : 
*  — *  The  Siege  of  Memphis '  (1676).  *  The  Fond 
'*  Husband'  (1676),  'Madam  Fickle'  (1677), 
f  '  The  Fool  turn'd  Critic '  (1678), '  Sqnire  Old- 
aapp*  (1679),  'Tho  Virtuous  Wife'  (1680), 
•Sir  Barnaby  Whig' (1681),  'The  Royalist' 
(1682),  4  The  Banditti '  (1686),  *  Love  for 
Monoy '  (1691),  '  The  Marriage  -  Hater 
Match'd'  (1692).  'The  Richmond  Heiress' 
<1693),  'Comical  History  of  Don  Quixote' 
<1694  and  1696),  'Cynthia  and  Endymton' 
<1697). '  Intrigues  at  Versailles '  (1697),  '  The 
Campaigners '(1698), 'The  Rise  and  Fall  of 
Massantello'  (1099  and  1700), '  The  Bath ' 
<17ol),  '  Wonders  in  tho  Sun'  (1706).  'The 


Modern  Prophets  '  (1709).  *  The  Old  Mode 
and  the  New  '  (1709),  and  '  Tho  English  Stage 
Italianized'  (1727).  D'Urfey  adapted  and 
produced    Shakespeare's  '  Cymbeline '  as 

The  Injured  Princess'  (1682),  Beaumont  • 
and  Fletcher's  '  Sea  Voyage '  as  '  The  Com- 
monwealth of  Women'  (1685),  Fletcher's 
'  Noble  Gentleman  '  as  '  A  Fool's  Prefer- 
ment'  (1686),  and  the  samo  writer's  'Mon- 
sieur Thomas '  as  *  Trick  for  Trick '  (1678). 
He  also  adapted  Chapman's  •  Bussy  d'Am- 
bois'  (1691).  Altogether.  "D'Urfey  wrote 
or  adapted  twenty-nine  plays  which  were 
acted,  besides  three  ['  The  Two  Queens  of 
Brentford.'  '  Tbo  Grecian  Heroine.'  and 
'Ariadne']  which  ho  printed  in  1721,  and 
which  were  never  acted."  A  collection  of 
his  verse  was  published  in  various  forms 
between  1684  and  1720.  nnder  the  title  of 
'  Wit  and  Mirth  ;  or,  Pills  to  Purge  Melan- 
choly." See  Nos.  67  and  82  of '  The  Guardian,' 
in  which  Addison  and  Steele  respectively 
bore  witness  to  his  good  qualities  as  man 
and  writer.  "  He  has  sometimes  been  spoken 
of,"  says  Genest,  "with  a  contempt  which 
his  writings  do  not  deserve.  His  two  trage 
die9  were  bad  ;  his  alterations  from  Shake- 
speare and  Fletcher  do  him  no  great  credit ; 
but  his  '  Love  for  Money,'  '  Marriage-Hater 
Matched,'  '  Richmond  Heiress,  '  Don 
Quixote,'  and  '  Campaigners  '  are  certainly 
good  plays,  and  even  the  worst  of  his 
comedies  are  not  without  a  tolerablo  degree 
of  merit  "  (Genest).  See  tbo  *  Biographia 
Dramatics '  (1812),  Genest's  '  English  Stage* 
(1832),  and  the  'Dictionary  of  National 
Biography.' 

Du  Maurier,  George.  See  Trilby. 

Dn  Souchet,  H.  A.  Dramatic  writer ; 
author  of  '  The  Man  from  Mexico,'  '  My 
Friend  from  India,'  '  Taking  Chances,'  'My 
Wife's  Step  -  Husband '  (18d7),  '  A  Misfit 
Marriage '  (1898),  etc. :  also,  part-author, 
with  C.  T.  Vincent,  of  'The  Countess  de 
Caziac/ — all  first  performed  in  U.S.A. 

Du  Terreaux,  Louis  Henry.  Dra- 
matic writer,  born  1841,  died  1878  ;  author 
of  'The  Last  of  the  Barons,'  burlesque 
(1872),  '  Vokins'  Vengeance,'  libretto  (1872), 
•A  Cabinot  Secret*  (1872).  'The  Broken 
Branch,'  libretto  (1874),  and  *  1*  Fillo  de 
Mdme.  Angot,'  adaptation  (1874) ;  also, 
part-author,  with  II.  Savile  Clarke  (</.r.),  of 
'  Love  Wins'  (1873)  and  «  A  Fight  for  Life  ' 
(1876). 

Duarte.  Son  of  Ouimar  in  Beaumont 
and  Fletcher's  «  Custom  of  the  Country ' 

(«.»■)• 

Duberly,  Lord  and  Lady.  See  Heir. 
at-Law. 

Dublin.  The  first  theatre  erected  in 
this  city  scorns  to  have  been  that  which 
was  opened  in  Werburgh  Street  in  1634  by 
John  Ogilby.  This  having  been  closed  "  by 
order,"  Ogilby  went  over  to  England,  ob- 
tained the  office  of  Master  of  the  Revels  in 
Ireland,  and  in  1662  opened  a  theatre  in 
Orange  Street,  "commonly  called  Smock 
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Alley  "  (now  Essex  Street).  In  the  inanage- 
mont  of  this  house  ho  was  succeeded  l>y 
Joseph  Ashbury  (7.*".),  who  had  been  his 
deputy,  and  under  whose  rJaitne  both  Wilks 
and  liooth  appeared.  He  in  his  turn  was 
followed  by  his  son-in-law,  Thomas  Elling- 
ton (q.v.),  who  died  in  1732.  In  1727  a 
Madame  Violante  had  become  manageress 
of  a  booth,  at  which  the  afterwards-famous 
Peg  Wottington  (q.v.),  then  but  a  girl,  was 
one  of  the  performer*.  This  also  was  closed 
by  the  local  authority,  which  was.  however, 
outwitted  by  the  erection  (about  1732)  of 
a  theatre  in  Rainsford  Street,  outsido  the 
limits  of  its  jurisdiction,  and  under  the  rule 
of  Benjamin  Husband  («.•.).  The  house  in 
Smock  Alley  having  fallen  into  disrepair, 
March,  1734,  saw  the  opening  of  a  now 
theatre  near  Aungier  Street  under  aristo- 
cratic auspices.  The  following  year,  how- 
ever, witnessed  the  rebuilding  of  the  Smock 
Alley  Theatre,  wherein  Quin  and  Woodward 
acted  in  1739,  and  Garrick  and  Peg  Wofting- 
ton  in  1742.  After  this  the  managements  of 
the  Smock  Alley  and  Aungier  Street  play- 
houses were  amalgamated,  until,  in  1745, 
Thomas  Sheridan  (q.v.)  became  director  of 
lHjth— a  position  ho  occupied  till  1754,  when, 
becoming  involved  in  local  politics,  and 
consequently  earning  some  unpopularity, 
he  retired,  letting  the  theatres  to  Sowdon 
and  Victor  for  two  years.  At  the  end  of 
that  period  he  returned  and  resumed  the 
reins  of  office.  Meanwhile,  a  littlo  theatro 
had  Iwen  erected  in  Capel  Street  (January, 
1744-5),  and  in  October,  1858,  came  the 
opening  of  yet  another  local  playhouse— 
this  time  in  Crow  Street,  on  the  site  of  a 
music  hall  started  in  1731,  and  under  the 
rule  of  Spranger  Barry  (q.v.).  Barry  re- 
mained here  till  1767,  when  ho  was  suc- 
ceeded by  Henry  Mossop  (q.v.),  who  had 
already  undertaken  (in  1760)  the  control  of 
the  theatre  in  Smock  Alley.  The  result 
was  that  Mossop  surrendered  the  Crow 
Street  houso  in  1770  and  the  Smock  Alley 
house  in  1772,  being  followed  at  the  latter 
by  Thomas  Ryder,  who  in  1770  also  took 
over  the  former.  In  1781  Richard  Daly  be- 
caino  manager  at  Smock  Alley,  and  in  the 
keen  rivalry  which  ensued  Ryder  was 
worsted.  Crow  Street  was  then  directed 
for  a  time  by  Thomas  Crawford,  who  had 
married  Barry's  widow.  That  lady  event- 
ually disposed  of  her  interest  in  the  theatre 
to  Daly,  by  whom  Smock  Alley  was  then 
deserted  in  favour  of  Crow  Street.  From 
that  day  the  theatre  in  the  "Alley"  fell 
into  disuse,  being  by-and-by  converted  into 
a  corn  store.  The  house  in  Crow  Street,  on 
the  other  hand,  was  reconstructed  and  re- 
opened in  1788,  Daly  remaining  director 
tdl  1706.  In  the  interval  a  music-hall  in 
Fisharablo  Street  had  been  turned  into  a 
private  theatre  by  Lord  Westmeath  and 
Frederick  Jones,  who  in  1794  obtained  a 
modilied  license  to  give  public  performances. 
Daly  had  petitioned  against  this,  but  un- 
successfully. In  the  end,  terms  were  made 
with  him,  and  in  1708  Jones  secured  a  full 
>atent  for  twenty-one  years.  It  was  during 
is  rSjpme  that  the  famous  riots  of  1814  and 
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1819  occurred  in  the  theatre,  the  first  arising 
over  the  substitution  one  night  of  'Tim 
Miller  and  his  Men'  for  'The  Forest  of 
Bondy'  (and  its  famous  dog),  which  the 
audience  had  been  led  to  expect.  In  or 
about  the  last-named  year,  Henry  Harris 
(q.r.),  of  Covent  Garden,  appeared  in  DubUn 
with  a  patent  for  a  new  theatre.  This  was 
the  signal  for  the  closing  of  the  Crow  .street 
house  (which  in  1836  was  replaced  by  a 
medical  school).    Harris  first  of  all  gave 

Serformances  in  the  Rotunda,  starting  in 
une,  1820  ;  but  he  had  secured  a  site  in 
Hawkins  Street,  where  the  first  stone  of  the 
new  building  was  laid  in  October,  1820. 
The  house  itself,  thereafter  called  the  The- 
atre Royal,,  was  opened  in  January,  1S21. 
with  a  representation  of  '  The  Comedy  of 
Errors'  and  'The  Sleep  Walker,'  and  an 
introductory  address  by  George  Coltn&n, 
fun.  For  the  subsequent  history  of  th'it 
institution,  consult  the  'History  of  the 
Theatre  Royal,  Dublin,'  published  in  1370. 
and  '  Annals  of  the  Theatre  Royal.  Dublin, 
from  its  opening  in  1821  to  its  destruction 
by  fire,  February,  1880.'  published  in  the 
last-named  year.  For  fuller  details  con- 
cerning the  Dublin  stage  from  1660  to  1774. 
see  Hitchcock's  'Historical  View  of  th« 
Irish  Stage '  (1788. 1794).  See.  also.  Gene*» 
narrative  in  the  tenth  volume  of  bis  'Eng- 
lish Stage'  (1832)— an  account  *'  compile 
chiefly  from  Hitchcock,  except  that  where 
Hitchcock  borrows  from  Chetwood,  Victor, 
and  Wilkinson,  the  originals  have  been  con- 
sulted." Chet wood's '  General  Historv  of  the 
Stage,*  published  in  1749.  contains  "  memoir* 
of  most  of  the  principal  performers  that  have 
appeared  on  the  Dublin  stace  for  the  hut 
fifty  years."  The  existing  Dublin  theatre* 
are  the  Royal,  the  Gaiety,  and  the  Queen's. 

Dublin  Bay.  A  comedietta  by  T.  W. 
Robertson,  performed  at  the  Theatre 
Royal,  Manchester,  on  May  18,  1869 ;  sub- 
sequently produced  at  the  Folly  Theatre. 
London. 

Dublin  Boy  (The).  See  Andy  Blake. 

Dubois.  The  name  of  characters  in 
'  The  AbW  de  L'Epee  ;  or,  Deaf  and  Dumb' 
(q.v.),  Bickstonks  'Peter  Bell,  the  Wag- 
goner,' Williams's  'Id  on  Parle  Francais' 

(q.v.),  etc. 

Dubois,  Camille.  Actress ;  made  her 
London  tUlmt  as  Fraoolttto  in  'The  Bri 
gands  '  at  the  Globe  Theatre  in  1875.  She 
was  afterwards  seen  at  the  Olobe  in  '  Vert- 
Vert,"  at  the  Criterion  in  '  Les  Pres  St. 
Gcrvais'  and  'Pink  Dominos,"  at  the  Opera 
Comique  in  '  Madame  L'Archiduc,'  at  the 
Strand  in  '  Champagne  '  and  '  Madame 
Favart,'  at  the  Comedy  in  '  Rip  Van  Winkle.' 
etc.   See  Dick. 

Dubois,  Mrs.  Dorothea.  Author  of 
•The  Divorce'  (1771)  and  'The  Haunted 
Grove'  (1772). 

Dubosc.  A  thief  in  'The  Courier  of 
Lyons  '(q.  c.)  and  '  The  Lyons  Mail '  (o  r.).— 
Jotcphine  Ihibote  is  a  character  in  BottT- 
CALLT  s  '  Presumptive  Evidence '  (q.v  ). 
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Dubourg-,  Augustus  W.  Dramatic 
writer ;  author  of  '  Women  and  Men  *  (1871), 
'Sympathy'  (1872),  'Twenty  Minutes'  Con- 
versation under  an  Umbrella'  (1873).  '  Bitter 
Fruit'  (1873),  4  Art  and  Lovo'  (1*77),  'Just 
liko  a  Woman'  (1879),  'Land  rind  Love' 
(1884),  '  Vittoria  Contarina'  (18i>7) ;  also, 
part-author,  with  Tom  Taylor  («/.  r.),  of  '  A 
Sister's  Penance  '  (I860)  and  *  New  Men  and 
Old  Acres'  (1809),  and.  with  Edmund  Yates, 
of  *  Without  Love '  (1872). 

Ducange,  Marie.    See  Marie  Du- 

CANOE. 

Ducas,  Michael,  in  Lewis's  '  Adel- 
githa'ty.r). 

Duchess  (The).  A  play  by  Pai  l  M. 
Pottek,  Rapley's  National  Theatre,  Wash- 
ington, D.C.,  December  19,  1802. 

Duchess  de  la  Valliere  (The).  A 
play  in  five  acts,  by  Edward,  Lord  Lytton 
(o.v.),  first  performed  at  Coveut  Garden  on 
January  4,  1837,  with  Miss  Fauci t  in  the 
title  part,  Macready  as  the  Ma  rams  de 
Bragelone,  Vandenhoff  as  Louit  XIV.,  W. 
Farren  as  the  Duke  de  Lauzun,  Miss  Par- 
tridge as  Queen  Marin  Thereta,  Mrs.  W. 
West  as  Madame  de  la  Valliere,  Miss  Pelham 
as  Madame  de  Montetjmn,  and  other  parts 
by  Tilbury,  J.  Webster,  etc.  "Though," 
writes  Westland  Marston,  "the  piece  was  a 
failure  on  the  stage,  the  general  testimony 
was  that  Macready  and  Helen  Faucit  had 
seldom  played  with  more  splendid  effect." 

Duchess  de  la  Vaubaliere  (The). 
A  drama  in  three  acts,  adapted  by  J.  B. 
BicKsroMR  from  the  French  of  De  Rouge- 
mont,  and  first  performed  at  the  Adelphi 
Theatre,  London,  on  February  6,  1837,  with 
the  adapter  as  Morrixte.au  (a  notary),  Mrs. 
Yates  in  the  title  part  {Julie),  Lyon  as  the 
Duke  de  la  Vaubalterc,  Hemming  as  Adrian 
(his  elder  brother,  and  beloved  by  Julie), 
and  other  parts  by  Yates,  "  O."  Smith,  etc. 

Duchess  Eleanour.  A  play  by 
Henry  F.  Chorley  (q  v.),  first  performed 
at  the  Haymarket  in  March,  1854,  with 
Miss  Charlotte  Cashman  in  the  title  part, 
G.  Vandenhoff  as  L' Incognito,  etc  H.  J. 
Byron  records  that  Miss  Cushman  "played 
magnificently."  Nevertheless,  says  O.  \  an- 
denhoff  ('  An  Actor's  Note* Book '%  the  play 
" scarcely  lived  through  the  second  night; 
a  volley  of  lasses  settled  its  fate  in  the 
fifth  act."  "At  the  touch  of  the  assassin 
a  corpse  was  supposed  to  bleed  afresh,  but 
this  was  too  horrible  for  the  audience,  and 
damned  the  drama." 

Duchess  of  !  (The).  A  farce  in 

one  act,  by  T.  EGERTON  Wilks  (c.r.),  first 
performed  at  the  Strand  Theatre,  London, 
June  13.  1842,  with  Keeley  M  Caleb  Good- 
fellow  and  Mrs.  Keeley  as  KaU  Carraway. 

Duchess  of  Coolgardie  (The).  A 
drama  in  five  acta,  by  EUSTON  Leigh  and 
Cyril  Dark,  first  performed  at  Drury  Lane 
Theatre  on  September  19, 1898,  with  a  cast 
including  Miss  Hilda  Spong,  Miss  Laura 
Johnson,  Miss  L.  Linden,  Miss  E.  Jordan, 


Miss  Valli  Valli,  C.  Glenney,  L.  Cautley, 
E.  H.  Vanderfelt,  Hermann  Vezin,  etc. 

Duchess  of  Dijon  (The).  A  comic 
opera  in  two  acts,  written  by  Basil  Hood, 
composed  by  Walter  Slaughter,  and  first 
performed  at  the  'lheatre  Royal.  Ports- 
mouth, SepUmber  20,  1897,  v  ith  Miss  Rita 
Ravensberg  as  the  Duchess,  Miss  Hall  Caine 
as  Bon  Bon,  and  other  parts  by  (J.  Mudie 
(the  Duke),  Mat  Robson  {Jacques),  etc. 

Duchess  of  Main  (The).  A  tragedy 
by  John  Weiister  (q.v.),  performed  before 
1019,  with  J.  Lewin  as  Daniel  de  Botola, 
R.  Burbage  (and  afterwards  Taylor)  as 
Ferdinand,  W.  Ostler  (and  afterwards  R. 
Benfield)  as  Antonio  Bologna,  H.  Cundell 
(and  afterwards  R.  Robin*on)  as  the  Cardi- 
nal, J.  Underwood  as  Delio,  T.  Pollard  a» 
Silvio,  J.  Tomson  as  Julia,  and  R.  Sharpo 
as  the  Duchess ;  first  printed  in  1623  ("  with 
divers  things  that  the  length  of  the  play 
would  not  bear  in  the  presentment "),  and 
again  in  1640  and  1678.  The  tragedy  wan 
revived  at  Lincoln's  Inn  Fields  about  1664, 
with  Betterton  as  Boiola,  Harris  as  Ferdi- 
nand, Smith  as  Antonio,  Young  as  the 
Cardinal,  Mrs.  Gibbs  as  Julia,  and  Mra. 
Betterton  as  the  Duchess.  We  read  that 
"it  filled  the  house  eight  days  successively, 
and  proved  one  of  the  nest  stock  tragedies." 
An  adaptation  of  the  play,  entitled  '  The 
Unfortunate  Duchess  of  Malfl  ;  or,  Tho 
Unnatural  Brothers,'  was  produced  at  tho 
Haymarket  in  July,  1707,  with  Mills  as 
Bo  tola,  Booth  as  Antonio,  Verbruggen  as 
Ferdinand,  Keen  as  the  Cardinal,  Mrs. 
Bradshaw  as  Julia,  and  Mrs.  Porter  as  the 
Duchett.  Another  adaptation  (by  THEO- 
BALD), entitled  '  The  Fatal  Secret '  (q.v.),  was 
brought  out  at  Covent  Garden  in  April,  173;}, 
with  Quin  as  Botola,  Ryan  as  Ferdinand, 
Walker  as  the  Cardinal,  Mil  ward  &a  Antonio, 
and  Mrs.  Hallam  as  the  Duchett.  In  this 
play,  which  "  ends  happily,"  Botola  figures 
as  an  honest  man.  Prepared  for  the  stage  by 
R.  H.  Home  (who  contributed  a  prologue). 
Webster's  tragedy  was  performed  at  Sadler's 
Wells  on  November  20,  1850.  and  succeeding 
nights,  with  Miss  Glyn  in  the  part  of  tho 
heroine,  Phelps  as  Ferdinand,  Graham  as  the 
Cardinal,  H.  Mellon  as  Malatrtti,  Waller  aa 
Antonio,  C.  Wheatleigh  as  Delio,  and  G. 
Bennett  as  Botola.  G.  H.  Lewes  saw  this 
performance,  and  wrote  of  the  play  :  "  Al- 
though Horne  has  greatly  lessened  its 
absurdities,  I  never  felt  them  so  vividly 
until  it  was  acted  before  my  eyes.  He  has 
made  it  less  tedious  and  less  childish  in  Its 
horrors,  but  the  irredeemable  mediocrity  of 
its  dramatic  evolution  of  human  passion  is 
unmistakable.  The  noble  lines  of  manly 
verse  which  charm  the  reader  fail  to  arrest 
the  spectator,  who  is  alternating  between 
impressions  of  the  wearisome  and  the 
ludicrous"  ('  Dramatic  Essays,'  1896).  The 
tragedy  was  produced  at  the  Broadway, 
New  York,  in  December,  1857,  with  Mrs. 
Wilmarth  Waller  as  the  Duchett.  It  was 
revived  (in  norne's  version)  at  the  Standard 
Theatre,  London,  in  August,  1859,  with  Miss 
|  Glyn  as  the  Duchctt ;  at  Sadler's  Wells  in 


Digitized  by  Google 


DUCHESS  OF  MANSFELDT  432 


DUFARD 


18G4,  with  Minft  Marriott  in  the  title  role; 
at  the  Standard  Theatre  (in  Home's  Torsion) 
in  April,  1808.  with  Miss  Glyn  as  the 
Duchess,  H.  Marston  as  Ferdinand,  C. 
Verner  as  Antonio,  and  A.  Ravner  as  Bo- 
tola  ;  at  the  Opera  Comiqoe,  London  (in 
a  Tendon  by  W.  Poel).  on  Friday  after- 
noon, October  21,  and  Tuesday  afternoon, 
October  26,  1892,  with  Miss  Mary  Rorke 
us  the  Duchess^  Miss  Hall  Caine  as  Cariola, 
Miss  A.  de  Winton  as  Julia,  Murray  Car- 
son as  Bo  tola,  S.  Barradouph  as  Ferdi- 
nand, Bassett  Roe  as  the  Cardinal,  and 
R.  Buckley  as  Antonio.  Antonio  is  the 
Duchess's  steward.  Ferdinand  (Duko  of 
Calabria)  and  the  Cardinal  are  her  brothers, 
who  desire  her  to  marry  Count  Malatetti. 
When  they  And  that  she  is  secretly  wedded 
to  Antonio,  thoy  instruct  Bosola  (her  Gentle- 
man of  the  Horse)  to  kill  her,  after  first 
doing  their  best  to  drive  her  out  of  her 
senses.  Afterwards  Ferdinand  goes  mad. 
Cariola  is  her  maid;  Julia,  the  Cardinart 
mistress;  and  Delio,  a  friend  of  Antonio's. 
"I  do  not  know,"  says  Hazlitt,  "but  the 
occasional  strokes  of  passion  are  CTen  pro- 
founder  and  more  Shakspearian  [than  in 
•The  White  DeTil  'J;  but  the  story  is  more 
laboured,  and  the  horror  is  accumulated 
to  an  overpowering  and  insupportable 
height." 

Duchess  of  Mansfeldt  (The).  A 
comic  drama  in  one  act. 

Duchess  of  Padua  (The).  SeeGuiDO 
Ferranti. 

Duchess  of  Suffolk  (The),  her  Life. 
An  historical  play  by  Thomas  Dm  i:  (a. v.). 
printed  in  1831.  It  was  "formerly  and 
plausibly  misattributed  to  Hey  wood." 

Duchess  or  Nothing.  A  comedietta 
by  Walter  Gordon  (q.c). 

Duck-Hunting.  A  farce  by  J.  Stir- 
ling Coyne  (q.v.). 

Ducks  and  Drakes.  A  comedy  in 
threo  acta,  by  Sydney  Rosem  kld,  first 
performed  at  Memphis,  Tenn.,  October  IS, 
1899. 

Ducrow,  Andrew.  Theatrical  manager 
and  equestrian,  born  in  Southwark,  1793, 
died  l#42  ;  was  the  son  of  Puter  Ducrow, 
a  circus  performer,  from  whom  he  learned 
all  the  "  tricks  of  the  trade  ; "  became  lead- 
ing equestrian  and  rope-dancer  at  Astley's 
Amphitheatre,  whence  he  went  to  the  Royal 
Circus  (now  the  Surrey),  appearing  there  as 
Florio,  the  dumb  boy  in  '  The  Forest  of 
Rondy.'  Thence  he  returned  to  Astley's. 
He  was  in  the  original  casts  of  Blanche's 
'Cortex*  at  CoTent  Garden  in  1823,  and  of 
4  The  Enchanted  Courser'  at  Drury  Lane  in 
1*24.  Later,  he  became,  with  William  West, 
joint-proprietor  of  Astley's,  and,  later  still, 
was  concerned  in  the  production  at  Drury 
Lane  of  the  spectacles  of  '  St.  George  and 
the  Dragon  '  and  '  King  Arthur  and  the 
Knights  of  the  Round  Table.'  In  1841 
Astlev'a  was  destroyed  by  fire,  and  this 
catastrophe,  it  is  believed,  hastened  Du- 


crow** death.— His  brother  John,  an  eques- 
trian clown,  died  in  May,  1SS4. 

Dudevant,  Madame.  See  Grass, 
hopper,  The  ;  Pierre  the  Foundling. 

Dudgeon,  Richard.  "The  Devils 
Disciple"  in  G.  B.  Shaw's  play  so  named 

(q.v.). 

Dudley,  Lord  Guildford,  figures  in 
Howe's  'Lady  Jane  Grey  '  (q.v.).—  Captain 
Dudley,  his  son  Charles,  and  his  daughter 
Louisa,  are  characters  in  Cumberland's 
'  West  Indian '  (q.v.). 

Dudley.  Sir  Henry  Bate.  Dramatic 
and  miscellaneous  writer,  born  1746,  died 
1814  ;  son  of  the  Rev.  H.  Bate ;  assumed 
the  name  of  Dudley  in  1784  ;  editor  succes- 
sirely  of  '  The  Morning  Post '  and  The  Morn- 
ing Herald  ; '  author  of  the  following  plays, 
printed  in  the  years  named  : — '  Henry  and 
Emma'  (1774),  'The  Rival  Candidates'  (1776L 
'The  Blackamoor  Wash'd  White'  (1776), 
'  The  Flitch  of  Bacon '  (1779),  '  Dramatic 
Puffers'  (1782),  'The  Magic  Picture '  (17S3), 
•  The  Woodman '  (1791),  "Travellers  in  Swit- 
zerland '  (1794). 

Duel  (The).  (1)  A  comedy  by  William 
O'Brien,  adapted  from  Se<laine's  '  Le  Philo- 
sophc  sans  le  Savoir,'  and  first  performed 
at  Drury  Lane  Theatre  on  December  8, 
1772.  (2)  A  farce  by  R.  B.  Peake  (q.v.), 
first  performed  at  Covent  Garden  in  1822, 
with  a  cast  including  Farren,  Jones,  Connor, 
Koeley,  and  Blanchard. 

Duel  in  the  Dark  (A)  was  performed 
at  Burton's  Theatre,  New  York,  in  August, 
ISM,  with  Burton  as  Greenfinch. 

Duel  in  the  Snow  (The).  A  drama 
in  three  acta,  by  E.  Fitzuall  (q.v.). 

Duel  of  Hearts  (A).  A  play  by 
Mrs.  Jean  Davenport  Lander  (q.v.)  and 
Frederick  Paildino.  first  performed  at 
New  Rochelle,  New  York,  September  8, 

1*93. 

Duel  sous  Richelieu  (TJn).  See  De- 
votion. 

Duellist  (The).  A  comedy  by  Dr.  W. 
Kenrick,  adapted  from  Fielding's  novel. 
'Amelia,' and  performed,  for  the  first  and 
only  time,  at  Covent  Garden  Theatre 
on  November  20, 1773. 

Duenna  (The);  or,  Double  Elope- 
ment. A  comic  opera  in  three  acts,  by 
R.  B.  Sheridan,  first  performed  at  Covent 
Garden  on  November  21,  1775,  with  Mat- 
tocks as  Don  Ferdinand,  (Juick  as  Isaac, 
Wilson  as  Don  Jerome,  Du  Bellamy  as  Don 
Antonio,  Leoni  as  Carlos,  Mahon  as  Father 
Paul,  Wewitzer  as  Lopez,  Mrs.  Mattocks  as 
Lmisa,  Miss  Brown  as  Clara,  and  Mrs. 
Green  as  the  Duenna.  The  piece  ran  for 
seventy-five  nights.  (2)  'The  Duenna,'  de- 
scribed by  Genest  as  "  a  political  pamphlet 
in  three  acts,"  was  published  in  1776. 

Dufard,  Achille  Talma.   Father  of 

the  heroine  in  'The  First  Night'  for.). 
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Dufarge,  Jacques  and  Madame. 

Characters  in  dramatizations  of  Dickens's 
•Tale  of  Two  Cities  '  (q.v.). 

Duff,  Harvey.  A  spy  in  Bouci- 
CAULT's  1  Shaughraun  '  (q-v.). 

Duff,  John  R.  Actor,  born  1787,  died 
April,  1831 ;  educated  at  Trinity  College, 
Dublin,  in  which  city,  apparently,  ho  bean 
his  stage  career.  After  his  marriage  [see 
Duff,  Mary  Ann],  he  crossed  the  Atlantic, 
and  made  his  American  debut  at  Boston  on 
November  2,  1810,  as  Octavian  in  'The 
Mountaineers.'  "  He  soon  became,"  says 
Ireland,  "  the  acknowledged  favourite  of 
the  Boston  public,  and  for  many  years  re- 
tained their  highest  esteem.  The  maturer 
judgment  of  his  critics  awarded  him  his 
greenest  laurels  for  his  success  in  light 
comedy  ;  but  he  was  an  actor  of  extraordi- 
nary versatility,  unequalled  on  onr  stage 
save  by  Hodgkinson,  and  surpassed  in  Lon- 
don only  by  Elliston,  whom  he  is  said  to 
have  resembled  more  closely  than  any  other 
actor."  Ireland,  in  his  monograph  on  Mrs. 
Duff,  gives  a  long  list  of  characters  per- 
sonated by  her  husband.  Four  of  Duff's 
children  were  seen  upon  the  stage —Mary 
(see  1'oRTER.  Mrs.  J.  G  ),  Eliza  (Mrs.  Von 
Leer),  James  Len  ville,  and  Thomas  Thatcher. 

Duff,  Mary  Ann  [nfe  Dyke].  Actress ; 
born  in  Loudon,  17SM ;  died  in  New  York, 
September,  1857 ;  first  appeared  with  her 
sisters  Elizabeth  and  Ann,  afterwards  the 
wives  respectively  of  Thomas  Moore,  the 
poet,  and  W.  II.  Murray,  the  theatrical 
manager  (q.v.)— as  a  dancer  at  the  Dublin 
Theatre.  Moore  was  at  this  time  a  suitor 
for  her  hand,  and,  on  being  rejected  by  her, 
made  her  the  subject  of  his  well-known 
lyric,  beginning— 

"  Matt.  I  better  wl  thee  true, 

And  I  was  lilnwil  In  thiu  believing. " 

Her  affections  had  been  bestowed  upon  a 
young  actor,  John  R.  Duff  (q.v.),  whom  she 
married  in  her  sixteenth  year,  and  with 
whom  she  went  to  America,  making  her 
<Wbut  there  as  Juliet,  at  Boston,  on  Decem- 
ber 31. 1810.  Her  professional  career— which, 
save  for  two  appearances  at  Drury  Lane  in 
1828,  as  the  heroine  of  'Isabella'  and  of 
'  Adelgitha,'  was  confined  to  American  play- 
houses— extended  over  rather  more  than  a 
quarter  of  a  century,  her  last  performance, 
it  is  believed,  being  in  May,  1388.  In  1836 
(or  thereabouts)  she  espoused  a  Mr.  Seever, 
a  lawyer  at  New  Orleans.  On  retiring  from 
the  stage,  she  discarded  Roman  Catholicism 
for  Methodism,  and  spent  the  remainder  of 
her  life  in  works  of  charity.  J.  N.  Ireland, 
who  contributed  a  biography  of  her  to  the 
•  American  Actor  Series '  (1882),  Bays  :  "  She 
was  endowed  by  nature  with  every  mental 
faculty  and  every  physical  requisite  for  pure 
tragedy  ;  and  in  that  distinct  line,  and  in 
that  line  only,  education  and  experience 
raised  her  (in  the  opinion  of  the  writer)  to 
the  highest  rank  ever  attained  on  the  stage 
of  America.  She  possessed  a  person  of 
more  than  medium  height,  and  of  the  most 
perfect  symmetry.  ...  Her  face,  called 


beautiful  in  her  girlhood,  throughout  life 
was  irradiated  by  eyes  of  the  darkost  hue 
and  most  speaking  intelligence.  The  vary- 
ing expression  of  her  features  has  never 
been  surpassed ;  while  her  voice  was  as 
soft  and  musical  In  its  quiet  tones,  as  (we 
aro  told)  was  that  of  Mrs.  Cibber.  ...  It 
was  admirably  adapted  to  the  sorrows  of 
the  rustic  heroines  of  domestic  life,  such  as 
Annette  in  '  The  Maid  and  Magpie/ as  Mary 
in  '  The  Innkeeper's  Daughter  —as  well  as 
to  the  touching  and  exquisitely  natural 
madness  of  Ophelia,  the  stormy  grief  of 
Constance,  the  grander  suffering  of  Lady 
Macbeth,  and  the  very  tempest  and  whirl- 
wind of  contending  passion  embodied  in 
her  unrivalled  Hermione  [In  4  The  Distressed 
Mother']."  Among  her  other  notable  role* 
were  Cordelia,  Detdernona,  Katherine  (the 
•Shrew'),  Queen  Katherine  ('  Henry  VIII.'), 
Rosalind,  Rozana,  Bflridera,  Mm.  Beverley, 
Mrs.  HalUr,  Lady  Randolph,  Mdme.  Cler- 
mont, Meg  Merriltet,  Helen  Macgregor,  etc. 

Duffet,  Thomas.  Dramatic  writer ; 
author  of  *  The  Amorous  Old  Woman  '  (1674), 
'  The  Spanish  Rogue  '  (1674\  '  The  Empress 
of  Morocco*  (1674),  'The  Mock  Tempest' 
(1675),  'Beauty's  Triumph"  (1676),  and 
'  Psyche  Debauch'd '  (1678). 

Dufoy.  French  valet  to  Sir  Frederick 
Frolic  in  Etherkge's  'Comical  Revenge.' 

Duff  gun,  Mary.  Actress  and  vocalist ; 
was  the  original  A  an  in  '  Indiana'  at  the 
Avenue  Theatre,  London,  1886,  and  played 
Sellif  Bly  in  the  revival  of  '  The  Vicar  of 
Bray'  at  the  Savoy  Theatre  in  1892  She 
was  the  first  representative  in  America  of 
Tessa  in  'The  Gondoliers.' 

Duke  and  No  Duke  (A).  A  farce  in 
three  acts,  by  N All  I'M  Tate,  acted  at  tho 
Theatre  Royal  in  16S5,  with  Leigh  as  Trap- 
polin.  The*  plot  is  taken  from  '  Trappolin 
Snppos'd  a  Prince'  (q.v.),  and  the  title 
seems  to  have  been  suggested  by  '  King 
and  No  King'  (q. v.). 

Duke  for  a  Day.  A  play  in  verse  by 
Ross  Neil  q.v.),  printed  in  1874. 

Duke  Humphrey's  Dinner  was  per- 
formed at  Wallaek's  Theatre,  New  York, 
in  January,  1856,  with  Lester  Wallack  as 
Richard  Birdoon. 

Duke  in  Difficulties  (A).  A  comedy 
by  Tom  Taylor  (q.v.),  founded  on  a  story 
in  Blackwood's  Magazine,  and  first  performed 
at  the  Uaymarket  Theatre,  London,  on 
March  6,  1861,  with  II.  Howe  as  the  Duke 
Kleinstadt-Waldstein,  Mrs.  Stirling  and 
isa  Fanny  Stirling  as  an  actress  and  her 
daughter  (La  Jaconde  and  Colombo),  and 
other  parts  by  Buckstone  (as  a  travelling 
theatrical  manager),  Compton,  Rogers,  Mrs. 
Wilkins,  Mrs.  Poynter,  etc. 

Duke  of  Guise  (The).  A  play  by 
John  Dryden  and  Nathaniel  Lee,  first 
performed  in  December,  16S2.  "Immediately 
after  the  Restoration,"  says  YV.  D.  Christie, 
"  Dryden  had  projected  and  sketched  a 
play  on  the  subject  of  tho  Duke  of  Guise, 
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applying  the  story  of  the  French  League 
|0  the  British  covenant  and  Civil  War  :  a  ! 
closer  parallel  was  now  to  be  found  in  the  I 
opposition  to  Charles  and  James  prosecute*!  i 
by  Shaftesbury  and  Monmouth  and  their 
party.    Monmouth's  return  to  England  in 
1679  in  defiance  of  the  King  bore  resemblance 
to  the  entry  of  the  Duke  of  Guise  into  Paris, 
which  made  part  of  the  play.  .  .  .  The  public 
treated  the  play  as  a  poetical  manifesto, 
and  Dryden  was  exposed  to  tierce  attacks 
from  Whig  writers.      Ho  published  the 
piece  in  1083,  and  replied  to  his  critics  in 
'  A  Vindication  of  "The  Duke  of  Guise." ' 

Duke  of  Lerma  (The).  See  Great 
Favourite. 

Duke  of  Milan  (The).  A  tragi- 
comedy by  Philip  MASsi.\<jER(7.r.L  acted 
at  Black  Fryars,  and  first  printed  in  1623. 
"The  plot  is  derived  partly  from  Guicciar- 
dini,  partly  from  the  story  of  Mariamne  in 
Josephus.  There  is  very  little  that  is  his- 
torical in  the  play,  beyond  the  mere  fact  of 
the  war  In  Italy  between  the  Emperor  and 
the  King  of  France,  and  the  part  taken  in 
it  by  the  Duke  of  Milan."  In  November, 
1779,  Richard  Cumberland  brought  out  at 
Co  vent  Garden,  under  the  title  of  'The 
Duke  of  Milan,'  a  compound  of  Massinger's 

?ilay  and  of  Fenton's  'Mariamne '  ('/.r.),  with 
ienderson  as  the  Duke  (Ludovico  Sforza), 
Aikin  as  Francisco,  and  Miss  Younge  as 
Marcelia.  An  adaptation  of  Massinger's 
tragedy  was  produced  at  Drury  I.ane  in 
March,  1816,  with  Edmund  Kean  as  the 
Duke,  Rae  as  Francisco,  Holland  as  Pes- 
cara,  Wallack  as  Tiberio,  Powell  as  Ste- 
phano,  Oxborry  as  Graecho,  Mrs.  Hartley  as 
Marcelia,  Mrs.  Horn  as  Eugenia,  Miss  Royce 
as  Mariana,  and  Mrs.  Brereton  as  Isabella. 
'"The  Duke  of  Milan,'"  says  Arthur 
Syraons,  "  despite  much  that  is  inadequate 
and  even  absurd  in  its  handling,  rises  again 
and  again  to  something  of  passion  and  of 
insight.  The  character  and  circumstances 
of  iyforza  have  been  often  compared  with 
those  of  Othello.  .  .  .  His  capacity  for  sud- 
den and  extreme  changes  of  disposition, 
and  his  violent  and  unhinged  passion,  are 
represented  with  more  dramatic  power,  with 
more  force  and  naturalness,  than  it  is  at  all 
usual  to  find  in  Massinger.  ...  If  Sfona 
is  after  all  but  a  second-rate  Othello,  Mar- 
celia is  certainly  a  very  shrewish  Desdemona, 
and  Francisco  a  palpably  poor  logo." 

Duke  of  Savoy  (The);  or,  Wife 
and  Mistress.  A  play  (with  music)  by 
Frederic  Retnolds,  performed  at  Covent 
Garden  in  1817,  with  Young  in  the  title 
part. 

Duke  of  Swindleton  (The\  A 
farcical  comedy  in  three  acts,  by  William 
Burnside,  first  performed  at  the  Opera 
Comique  Theatre,  London,  June  11,  lsttf. 

Duke  of  York's  Theatre.  See  Lon- 
don Theatres. 

Duke's  Daughter  (The).  An  opera 
bouffe  in  three  acts,  written  by  (i.  M. 
Lavton,  and  composed  by  Leon  Vasseur, 


first  performed  at  the  Royalty  Theatre, 
London,  on  January  10, 187(1. 

Duke's  Device  (The).  See  Dukes 
Motto,  The. 

Duke's  Diversion  (The).  See  Fol- 
lies ok  a  Nkjht. 

Duke's  Mistress  (The).  A  tragi- 
comedy by  James  Shirley,  "acted  at  the 
private  house,  Drury  Lane,"  and  printed  in 
1638.  The  "mistress"  is  Ardrlia,  who, 
although  she  presides  at  the  court  of  the 
Duke  of  Pavia,  is  nevertheless  chaste,  and 
in  the  end  espouses  Bentirol'»,  the  Duke 
and  the  Duchess  being  reconciled. 

Duke's  Motto  (The).  A  play  by  John 
Brougham  (g. r.),  adapted  from  Paul  Feval's 
'  Le  Bossu '  (f/.r.),  and  first  performed  at  the 
Lyceum  Theatre,  London,  on  January  10, 
1863,  with  the  author  as  Carrickfe'rgtL*, 
Fechter  as  Captain  Henri  de  Lagardere, 

G.  Vining  as  Gomague,  H.  Wlddicomb  as 
Pegrolles,  Miss  Elsworthy  as  Duchesne  de 
Never*,  Miss  Carlotta  Leclercq  as  Zillah, 
Miss  Kate  Terry  as  Blanche,  de  Sever*  ;  re- 
vived at  the  Lyceum  Theatre  in  March, 
1867,  with  Fechter  in  his  original  r»le  and 
Miss  Henrade  as  Blanche ;  performed  at 
the  Fifth  Avenue  Theatre,  New  York,  De- 
cember, 1869,  with  E.  L.  Davenport  as 
Lagardere,  and  other  parts  by  W.  P. 
Davidge,  J.  Lewis.  O.  Holland.  D.  II. 
Harkins,  and  Miss  F.  Davenport ;  revived 
at  the  Olympic  Theatre,  London  (with  slight 
alterations,  and  under  the  title  of  'The 
Duke's  Device'),  on  September  30,  1S76, 
with  Henry  Neville  as  Lagardere.  F.  Archer 
as  Prince  de  Gonzagve,  R.  I»ateman  as 
Carriguc  (Carrickfergu*),  Miss  Cauillle  Du- 
bois as  Pepita,  W.  J.  Hill  as  PegrolUs. 
Dibdin  Culver  as  *Esop,  Miss  Amy  Craw, 
ford  as  Princes*  de  (ionzayue,  and  Mis* 
Carlisle  as  Blanche;  revived  in  the  English 
provinces  in  isstt.  with  Edmund  Tearle  as 
Lagardere  ;  performed  in  the  United  States 
in  the  spring  of  1887,  with  Osmond  Tearle 
as  Lagardere  and  Miss  M.  Conway  aa 
Blanche  ;  revived,  with  alterations  "  and 
excisions,  as  '  Lagardere ;  or.  The  Hunch- 
back of  Paris,'  at  Niblo's  Garden,  New 
York,  August  17,  1837,  with  M.  Barrvmore 
in  the  title  part ;  played  at  the  Theatre 
Royal.  Manchester,  in  August,  1887.  with 
J.  Dewhurst  as  Lagardere^  Miss  Ada  Rehan 
has  appeared  in  America  as  Blanche.  "  The 
play,  wrote  Henry  Morley,  "  is  all  bright 
picturesque  romance.  It  oven  rivals  the 
'  Colleen  Bawn  '  and  '  Peep  o'  Day '  with  a 
set '  sensation '  scene  and  acrobatic  feat  f « »r 
the  hero,  who  hauls  himself  up  a  rope, 
hand  over  hand,  with  a  baby  in  his  arms." 

H.  J.  Byron  burlesqued '  Tho  Duke's  Motto  * 
in  'The  Motto'  (o.r,).  See,  also.  Motto 
on  the  Duke  s  Crest. 

Duke's  Theatre  (The).  See  Londow 

Theatres. 

Duke's  Wager  (The).  (1)  A  plav 
adapted  by  Fanny  Kkmble  from  the 
•  Mdlle.  de  Belle-Isle  *  (o.r.)  of  Dumas  /*Vc, 
and  performed  in  New  York  in  ApriL  1&0O. 
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with  Misa  Julia  Dean  as  Gabrielle.  de  Belle- 
Jsle.  (2)  A  play  by  A.  R.  Suns,  adapted 
from  the  same  original,  and  first  performed 
at  Princess's  Theatre,  London,  on  Juno  4, 
1851,  with  Mrs.  C.  Kean  as  Mdlle.  de  Belle- 
Jsle,  C.  Kean  as  Leon  St.  Mar*,  Alfred  Wigan 
as  the  Due  de  Richelieu,  and  Mrs.  Winstanley 
as  the  Marquise  de  Prie. 

Dukkehjem,  £1.  See  Nora. 

Dulcamara:  or,  The  Little  Duck 
and  the  Great  Quack.  A  burlesque  on 
•L'Klisir  d'Amore,'  written  by  W.  S.  Gil- 
bert (q.v.\  and  first  performed  at  tho  St. 
James's  Theatre,  London,  on  December  29, 
ISM,  with  Miss  Carlotta  Addison  as  Adina 
("the  little  duck"),  Miss  K.  M'Donnell  as 
yemorino,  J.  D.  Stoyle  as  Beppo,  F.  Charles 
as  Beleore,  Gaston  Murray  as  Totruiso,  Miss 
E.  Bufton  as  Gianetta,  and  Frank  Matthews 
as  Dr.  Dulcamara.  "The  piece,"  says  the 
author,  was  "  written  in  ten  days  and  re- 
hearsed in  a  week." 

Dulceda.  Daughter  of  Cantato  in 
*  Bayes'  Opera'  (q.v.). 

Dulcet,  David,  in  Peaee's  •  Amateurs 
and  Actors'  (</.».),  is  a  "musical  dramatic 
amateur."  "attached  to  theatricals  and 
M  ins  Mary  Hardacre." 

Dulcie.  The  heroine  of  Rose's  •  Vico 
Versa'  (<j.v.). 

Dulcimel,  in  J.  M  arston's  '  Parasitaster' 
<o.t.),  is  daughter  of  the  Duke  oj  U rhino. 

Dulcimer,  Dick,  in  E.  L.  Blanch  ard's 
4  Adam  Buff '  (q.v.). 

Dull.   A  constable  in  '  Lore's  Labour's 

Losf^/.r.). 

Dulverydotty.  A  farce  in  one  act,  by 
Mrs.  A  hams  Acton,  Terry's  Theatre,  Lon- 
don,  June  15,  18D4. 

Dumain.  "  A  well-accomplished  youth," 
attending  the  King  of  Navarre  in  'Love's 
Labour's  Lost '  (q.cT) — 

••  B«  hath  wit  to  rank*  »n  ill  •hape  rx>d. 
Aiul  ih*p«  to  win  grace,  tho'  he  hid  uo  wit." 

Dumas,  Alexandre.  See  Chevalier 

HE  LA  MA1SON  ROL'd'E;   DEMOISELLES  DE 

ST.  CVR ;  Kean;  Mariaok  de  Conve- 
nance;  Mdlle.  de  Belle- Isle;  Monte 
Cristo;  Three  Musketeers;  Tour  de 
Nesle. 

Dumas,  Alexandre  [the  Younger]. 
See  Ami  de  Femmes;  Dame  aux  Came- 
uas  ;  Demi-Monde  ;  Diane  de  Lys  ; 
Ktkangere,  L' ;  Fits  Naturel  ;  Monsieur 
Ai.pho.nsb;  Pere  Prodigue;  Princessb 

GEORGES. 

Dumaur'alized  Trilby  (A).  See 

Trilby. 

Dumb  Belle  (The).  A  comedietta  by 
Davi  e  Bernard  (q.v.),  first  performed  at 
the  Olympic  Theatre,  London,  in  1831,  with 
Miliiu".  Vestris  in  tlie  title  part  (Eliza 
Ardenton),  and  other  nil**  by  J.  Vining, 
W.  Vining,  Brougham,  and  Miss  Pincott; 


revived  at  the  Lyceum  Theatre,  Ijondon,  in 
October,  1874,  with  a  cast  including  II.  B. 
Conway,  J.  D.  Bcveridge,  Miss  St.  Ange, 
etc.  ;  first  performed  in  New  York  in  De- 
cember, 1834. 

Dumb  Brigand  (The).  A  play  pro- 
duced at  the  Strand  Theatre,  London,  cm 
March  15,  1832,  with  Maditne  Celeste  in 
the  title  character  ( A  In).  She  was  seen  in 
this  rule  in  New  York  in  January,  1835. 

Dumb  Cake  (The);  or.  The  Re- 
g-ions of  Fancy.  A  pantomime  per- 
formed at  Coveut  Garden  in  December, 
1787. 

Dumb  Conscript  (The);  or,  A 
Brother's  Love  and  a  Sister's  Hon- 
our. A  drama  in  two  act*,  by  H.  P. 
G rattan  (q.v.),  first  performed  at  Astley's 
Theatre,  London,  in  1835,  with  Ducrow  in 
the  titlo  part  (Hugene)  and  Mrs.  Pupe  as 
Eugene's  sister  Gabrielle. 

Dumb  Girl  of  Genoa  (The).  A 
melodrama  in  three  acts,  by  Farrell,  first 
performed  at  the  Coburg  Theatre.  London  ; 
played  at  the  Lafavette Theatre.  New  York, 
in  July,  1826;  printed  as  'The  Maid  of 
Genoa/ 

Dumb  Guide  of  the  Tyrol  (The). 
A  romantic  drama  in  two  acts,  by  T.  <t 
Blake,  first  performed  at  the  Adelphi  The- 
atre,  Ixmdon,  October  9,  1837,  with  Ducrow 
in  the  title  part  (Fritz),  and  other  role*  by 
"  O."  Smith,  II.  Beverley.  Mrs.  Yates,  etc. 

Dumb  Knight  (The).  A  play  by 
Lewis  Machin,  "acted  sundry  times  by 
the  children  of  the  Revels,"  and  printed 
in  lflus.  The  scene  lies  in  Cyprus  aud  the 
incidents  are  taken  from  Bandelio.  The 
dumb  knight  is  Philocles,  who,  for  love  of 
Mariana,  promises  to  keep  silence  for  a 
twelvemonth. 

Dumb  Lady  (The) ;  or.  The  Farrier 
made  Physician.  A  farce  in  five  acts,  by 
John  Lacy,  founded  on  Moliere'a  '  M&lecin 
Malgre  Lui,'  acted  at  the  Theatre  Royal, 
and  printed  in  1«72.  "  Lacy  no  doubt  acted 
Drench,  the  farrier  "  (Genest). 

Dnmb  Man  of  Manchester  (The). 
A  melodrama  in  two  acts,  translated  by 
B.  F.  Rayner  from  the  French,  and  first  per- 
formed  at  Astley  s  Amphitheatre,  London 
(under  the  title  of  '  The  Factory  Assassin  '), 
on  September  28,  1837,  with  Ducrow  in  the 
title  part,  and  H.  Widdicomb  as  Crispin 
Welter  (a  bootmaker) ;  produced  in  New 
York  in  November,  1838. 

Dumb  Savoyard  (The)  and  his 
Monkey.  A  melodrama  in  one  act,  by  B. 
Thompson,  first  performed  at  Drury  Imw 
in  April,  1828.  with  Mrs.  Barry  more  and 
Master  Wieland  in  the  title  "characters 
(Pipino  and  Mannazette),  and  other  parts 
by  Mrs.  W.  West,  Mrs.  C.  Jones,  Younge, 
etc.  ;  performed  in  New  York  in  November. 
1828,  with  Mrs.  Hilson  as  Pipino  (a  part 
afterwards  played  by  Mrs.  Barnes  and 
Mdme.  Celeste). 
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Dumbiedlkes,  The  Laird  of,  figures 
in  BotciCAULT's  'Trial  of  Eftie  Deans,'  in 
shepherd's  '  Ktfie  Deans,*  in  'The  8cotch 
Sifters.'  and  other  dramatic  versions  of 
'  The  Heart  of  Midlothian'  (q.v.). 

"  Dumb-shows.  Inexplicable." 

This  phrase,  used  by  llamlet  in  act  Hi. 
sc.  2,  baa  reference  to  the  pantomimic 
action  in  which  certain  old-time  dramas 
were  introduced.  "Before  each  act  of  tho 
play  to  be  performed,  the  dramatis  p^ertonae 
came  forward,  and  by  means  of  eloquent 
gestures,  postures,  ami  glances,  typified  the 
transactions  in  which  they  were  about  to 
engage"  (Dutton  Cook).  See  Buckhursts 
'  Gorboduc,'  in  which  "  dumb-shows  "  were 
freely  used.  A  *'  dumb-show,"  in  the  text 
of  ■  Hamlet*  (act  iii.  sc.  2),  precedes  the 
performance  of  '  The  Murder  of  Gonzago ; ' 
this,  apparently,  was  intended  to  be  "  in- 
explicable," because,  after  It  Is  over,  Ophelia 
says  to  Hamlet,  "What  means  this,  my 
lord  1"  "  Belike," she  innocently  continues, 
"this  show  imports  the  argument  of  the 
play."  Herein  Shakespeare  may  be  satirizing 
the  "  dumb-show  "  as  a  dramatic  institution 
of  his  time.  See  Cook's  'On  the  Stage' 
(1883). 

Dumnorix.  Chief  of  the  Trinobantians 

in  Clover's  4  Boadicea '  (q.v.). 

Dumont.  A  character  In  Rowe's 
'Jane  Shore '  (q.v.).— Blanche  Diimont  is  the 
heroine  of  Marston'S  '  Hero  of  Romance' 

(q.v.). 

Dumpling-.  (1)  There  Is  a  Major 
Dumpling  in  Jones's  '  Green  Man.'  (2) 
Matter  J,.i»ph  Dumpling  is  the  "  fat  boy  " 
in  Monciueke's  'Sam  Weller '  (q.v.). 

Dumps.   A  character  in  <  i  mderland'S 
'  Natural  son  '  (qv). 
Dumps,    Dolly.     8ee  Bachelor's 

BC'TTONS. 

Dunbar,  Henry.  See  Henry  Dunbar. 

DUnCan.  King  of  Scotland  in  'Mac- 
beth' (q.v.X  Hazlitt  says  that  "the  dra- 
matic beauty  of  the  character  of  Duncan, 
which  excites  the  respect  and  pity  even  of 
his  murderers,  has  been  often  pointed  out. 
It  forms  a  picture  of  itself." 

Duncan,  Emily.  Actress,  died  July, 
1889  :  was  in  the  original  casts  of  '  Bibb 
and  Tucker'  (Gaiety,  London,  1873),  'The 
Great  Divorce  Case'  (Criterion,  1870)  'Rea- 
died '  (Adelphi,  1670),  'Olivette'  (Strand, 
1880),  etc 

Duncan,  Maria  [Mrs.  Davison].  Ac- 
tress and  vocalist  ;  born  ITS:* ;  had  played 
at  Dublin  (1790).  York,  Edinburgh.  G las- 
cow  and  Liverpool,  before,  in  October, 
1804!  she  made  her  London  dtbut  at  Drury 
I^ne  as  Lady  Teazle.  In  the  course  of  the 
reason  that  followed  she  was  seen  at  the 
same  theatre  as  Rosalind,  Lady  Toicnley, 
Kate  Hardcattle,  Sylvia  ('The  Recruiting 
Officer '),  Miranda  ('The  Busybody').  UMia 
idaniy,  Charlotte  ('  The  West  Indian  '),  Cla- 


rinda  ('The  Suspicious  Husband'),  Lydia 
Lanquith,  Mn.  Sullen,  Mrt.  Oakley,  and 
Juliana  in  'The  Honeymoon'  (of  which  she 
was  the  first  representative).  She  married 
in  1812,  and  became  mother  of  J.  W. 
Davison,  the  musical  critic  "  She  was  the 
successful  rival."  says  Oxberry's  '  Dramatic 
Biography,' "  of  Mrs.  Jordan  in  Xell  in  4  The 
Devil  to  Pay,'  and  Peggy  ('  Country  Girl ') 
and  PrisciUa  ('The  Romp").  ...  As  a 
general  actress,"  wrote  the  same  authority 
(1826),  "she  is  decidedly  the  first  of  the 
present  day."  Leigh  Hunt,  in  his  "  critical 
essay  "  on  Mrs.  Jordan,  refers  to  Miss  Dun- 
can's successes  in  "  breeches'  parts,"  such 
as  Captain  Macheath  ;  she  wears  tho 
breeches,"  he  nays.  "  much  better  than 
becomes  her."  William  Robson  says  :  "  She 
was  not  the  tragic  muse,  she  was  not  the 
comic  muse,  but  she  was  worthy  to  be  the 
chosen  handmaid  of  either,  or  both.  With 
a  full,  handsome  person,  and  a  rich,  good, 
and  sweet  voice,  she  had  just  talent  enough 
to  make  Ioveable  women  very  loveable  in- 
deed. Her  attention  was  principally  directed 
to  comedy,  but,  like  all  good  comedians, 
aho  was  quite  capable,  when  required,  to 
draw  a  tear"  ('The  Old  Playgoer.'  1846;. 
"  The  charm  of  her  acting,"  says  Mrs.  New- 
ton Crosland,  "  was  its  naturalness.  Her 
enunciation  was  distinct,  and  the  dialogue 


ipi 

vernation  "  ('Landmarks  of 


easy  now  oi 
a  Literary 


Life,' 


from  her  lips  received  the  easy  flow  of  con- 
versat 
1893). 

Dunce,  Sir  Davy  and  Lady,  ar« 

characters  in  Otway'S  'Soldiers  Fortune' 

(q.v). 

Duncombe,  William.  Dramatic 
writer,  died  1709;  author  of  'Athaliah' 
(1722)  and  '  Lucius  Junius  Brutus'  (1735% 

Dundee  [Scotland].  For  the  theatrical 
history  of  this  town,  see  "The  Dundee 
Stago,'  by  F.  Boyd. 

Dunder,  Sir  David  and  Lady,  are 

characters  in  Colman's  '  Ways  and  Means  * 
(q.v.).  They  have  two  daughters— Harriet 
and  Kitty.— Van  Dunder  is  a  character  in 
'  The  Dutch  Governor'  {q.v.). 

Dunderman,  Van.  in  O'Keefk's 
'  Blacksmith  of  Antwerp '  (q.v.),  is  the  rival 
of  Quintin  Matsys. 

Dundreary,  Lord,  figured  first  in  Tom 
Taylor's  'Our  American  Cousin'  (</.c). 
The  part  was  originally  a  very  small  one. 
but  Sothern,  Its  first  exponent.  »tw 
allowed  carte  blanche  in  regard  to  it,  and 
gradually  expanded  it  until  it  became,  when 
seen  in  London,  the  mainstay  of  the  play. 
Henry  Morley  wrote  of  Sothern's  perform- 
ance (in  November,  1861)  that  it  was  *'  a 
sketch  new  to  our  stage,  given  by  an  actor 
hitherto  unknown  in  London,  Mr.  Sothern. 
with  an  eccentric  and  whimsical  elaboration 
that  is  irresistibly  amusing.  The  stale 
jokes  and  the  extravagant  suggestion*  of 
emptiness  would  be  intolerably  stupid  in 
the  hands  of  almost  any  acter.  But  Mr. 
Sothern  has  overlaid  it  all  with  innumerable 
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ludicrous  touches  of  manner  and  byplay, 
and  is  so  imperturbably  extravagant,  that 
shouts  of  laughter  follow  almost  every  look 
and  gesture.  Ho  contrives,  in  the  midst  of 
all  the  extravagance,  to  maintain  for  his 
inane  lord  the  air  of  a  well-bred  good* 
natured  gentleman."  Lord  Dundreary  re- 
appeared in  '  barn's  Arrival'  (q.v.),  by  John 
OXENFORn  (1802),  and  in  4  Lord  Dundreary 
Married  and  Done  For"  (q.v.),  by  U.  J. 
Byron  (1864).  See  the  article  by  John 
Oxenford  in  the  Theatre  magazine  for  Octo- 
ber. 1878;  also,  Maiden  and  Mizkn.  (2) 
Lord  Dundreary,  in  BrougH  unil  IIai.M- 
day'S  '  Colleen  Bawn  Settled  ut  Last '  (</.r.), 
is  represented  as  an  ancestor  of  the  peer 
made  popular  by  Sothern. 

Dunelm.  A  character  in  Dr.  J. 
Browne's  '  Athelstan '  (q.v.). 

Dunlap,  William.  Dramatic  writer 
and  theatrical  manager  ;  born  New  Jersey, 
1766;  died  Now  York,  1839  ;  began  life  as  a 
student  of  painting.  He  made  his  ddbut  as 
a  playwright  in  September,  1883,  when  his 
comedy,  "The  Father ;  or,  American  Shandy- 
ism,'  was  performed  in  New  York.  After 
this  came  'Darby's  Return,'  followed  by 

*  Leicester.'  a  tragedy  (1794),  '  Fontainevillo 
Abbey,'  a  tragedy  (1795),  'The  Archors ' 
<17»>),  'Tell  Truth  and  Shame  the  Devil' 
(1797).  'Andre'  (1798),  'Ahirllino'  (1802), 

•  The  Voice  of  Nature '  (1803),  *  The  Italian 
Father'  (1810),  'The  Wife  of  Two  Husbands ' 
(lsll),  'Peter  the  Great'  (1814),  'The  Glory 
«.f  Columbia  her  Yeomanry '  (1817), '  Bona- 
parte in  England,'  and  many  other  plays, 
including  adaptations  from  the  Gorman, 
such  as  '  The  Blind  Boy.'  '  Fraternal  Dis- 
cord,' '  Lowers'  Vows,'  'The  Stranger,'  'The 
Wildgoose  Chase,'  etc.  From  1798  to  1806 
he  was  director  of  the  Park  Theatre,  New 
Y'ork,  of  which  in  1810-11  be  was  assistant 
manager.  In  1812  he  resumed  the  profes- 
aion  of  painter.  He  was  the  author  of  a 
'  Memoir  of  George  Frederick  Cooke '  (1813) 
and  of  a  'History  of  the  American  Stage' 
(1832). 

Dunn,  John.  Actor;  imitated  T.  D. 
Rice  and  becamo  known  as  "The  English 
Jim  Crow."  J.  A.  Cave  describes  him  as 
"a  very  popular  comedian  at  the  minor 
theatres,  especially  Sadler's  Wells  "  ('  Jubilee 
of  Dramatic  Life  and  Incident').  His  first 
appearance  in  America  was  made  at  Ni bio's 
Garden,  New  York,  in  October,  1844,  as 
King  Bigaroon  in  4  Fair  Star.'  "  Mr.  Dunn," 
writes  J.  N.  Ireland,  "was  a  good  low 
comedian  in  country  boys  and  certain  grades 
of  eccentricities." 

Dunscombe,  Cecilia  and  Chud- 
leigh.  Characters  in  T.  W.  Robertson's 
'M>.'(?.r.). 

Deinstall,  John.  Actor ;  appeared  at 
Goodman's  fields  between  1740  and  1742, 
and  at  Covent  Garden  between  1744  and 
1777.  ne  was  the  original  representative  of 
Jarvis  in  '  The  Good-natured  Man  *  and  of 
Da  rid  in  'The  Rivals.'  Among  his  other 
parts  wore  Fahtaf  ('  Merry  Wives'),  Sir 


Toby  Belch,  and  Caliban;  and  his  Brain- 
worm,  Lockit,  Sir  Jealous  Traffic,  Sir 
Sampson  Legend,  Pan  ('Midas'),  etc.,  were 
praised  by  his  critics. 

Dunster,  Charles,  published  a  trans- 
lation of  •  The  Frogs '  of  Aristophanes 

(1786). 

Dupe  (The).  A  comedy  by  Mrs. 
Frances  Sheridan,  acted  at  Drury  Lane 
three  times  in  December,  1763,  with  Yates 
in  the  title  part  (Sir  John  Woodall),  Mrs. 
Pritchard  as  the  woman  by  whom  he  is 
duped  (Mrs.  Etherdoxcn),  King  as  Sharply 
(her  accomplice),  Mrs.  Lee  as  Ro*c  (in  love 
with  Sharply),  Mrs.  Palmer  as  Emily  (Sir 
John's  niece),  Packer  as  W all/or d  (hot  lover), 
Havard  as  Friendly,  and  Kitty  Clive  as 
Mrs.  Friendly. 

Dupe,  Lord.  "  An  ignorant  pretender," 
in  Foote's  'Taste'  (q.v.).  (2)  Sir  Simon 
Dupe,  in  MILLER'S  4  Art  and  Nature  *  (»/.r.), 
is  father  of  Flaminia. 

Dupely,  Sir  Charles.  A  character 
in  Burgoynes  4  Maid  of  the  Oaks '  (7.1-.). 

Dupes  of  Fancy  (The) ;  or,  Every 
Man  his  Hobby.  A  farce  in  two  acts, 
by  George  Sayilr  Carey,  first  performed 
at  the  Haymarket  in  May,  1792. 

Duplicity.  (1)  A  comedy  in  five  acts, 
by  Thomas  Holcroft  (q.v.),  first  performed 
at  Covent  Garden  on  October  13.  17*1,  with 
Henderson,  Lewis,  Lee  Lewes,  Edwin,  We- 
witicr,  Miss  Younge,  and  Mrs.  Inchbald  in 
the  chief  parts;  reduced  to  three  acts,  and 
revived  at  the  same  theatre,  in  May,  1796, 
as  'The  Mask'd  Friend.'  The  friend  in 
question  is  Osborne,  who,  with  the  aid  of 
some  sharpers,  cures  Sir  Harry  Portland 
of  his  passion  for  gaming.  (2)  A  drama 
in  three  acts,  by  R.  Clikt,  Eclectic  The- 
atre, Soho,  London,  December  14,  1871. 
(3)  A  comedy  in  two  acts,  by  Mrs.  Sakek, 
first  performed  at  Birkenhead,  May  2s, 


Dupre.  Servant  to,  and  accomplice  of, 
Darlemont  in  Holcroit's  'Deaf  and 
Dumb '  (q.v.). 

Dupres  and  Son,  Bankers  and 
Brokers.  A  play  produced  at  the  Union 
Square  Theatre,  New  York,  in  1884.  It  is 
identical  with  the  drama  called  'Struck 
Blind.'   See  Aveigle,  L'. 

Durable, Miss  Laurelia.  An  old  maid 
in  Ken.nky's  4  Raising  the  Wind'  {q.v.). 

Durand  et  Durand.  See  Two  John- 
nies, The. 

Durant,  Baines.  A  cynical  man  of 
the  world  in  Pinero'S  '  Imprudence '  (q.v.). 

Durazzo.  The  "Guardian"  in  Mas- 
singer's  play  so  named  (q.v.). 

Duret,  Marie.     Actress,    died  San 
Francisco,  April,  1SS1 ;  nude  her  first  »p. 
pearancu  in  America  in  March,  IS  n.  >u  the 
I    Walnut  Street   Tluatre,  Philadelphia,  us 
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Julia  in  4  The  Hunchback.'  See  Brooke, 
ti.  V. 

Duretete,  Captain,  in  Faku.uhar's 
'Inconstant'  (q.r.)  is  "an  honest,  good- 
natured  fellow  that  thinks  himself  a  greater 
fool  than  he  is." 

Durimel.  A  character  in  Charles 
Kemiii.es  'The  Point  of  Honour '  (q. v.). 

During-  Her  Majesty's  Pleasure. 

A  drama  in  three  acta,  by  (Jkorhk  Con 
UUEst  and  Henry  Pettitt,  first  perfonned 
at  the  (irecian  Theatre,  London,  on  May  21, 

1877. 

Duruset,  John.  Actor  and  vocalist, 
bom  17D1,  died  1842. 

Dust.  A  farcical  comedy  in  three  acta, 
adapted  by  SYD.NET  GRUNDY  (<7.t?.)  from  *  I*e 
Point  de  Mire'  of  Labiche  and  Delacour, 
and  first  performed  at  the  Royalty  Theatre, 
London,  on  November  12,  lHsl,  with  a  cast 
including  F.  A.  Everill.  G.  W.  Anson,  J.  G. 
Taylor,  K.  Rodney,  R.  Mansfield.  C.  Glenney, 
Mihs  Lydia  Thompson,  Miss  Harriett  Cove- 
ney.  Miss  Nellie  Youngo,  and  Miss  l^.ttio 
Venne. 

Dutch.  Courtezan  (The).  A  comedy 
by  John  Marston,  "  played  at  Black 
Fryars  by  the  children  of  the  Revels,"  and 
printed  in  1005. 

Dutch  Governor  (The);  or.'Twould 
Puzzle  a  Conjurer.  A  drama,  produced 
in  U.S.A.  with  W.  E.  Burton  in  the  leading 
character. 

Dutch  Lover  (The).  A  comedy  by 
Mrs.  REHN.  acted  at  the  Duke's  Theatre, 
and  printed,  in  1073.  The  plot  is  fouuded 
on  that  of  a  Spanish  novel. 

Dutchman  (The).  A  musical  piece  in 
two  acts,  written  by  Thomas  Bridges,  and 
performed  at  the  Uaymarket  in  August.  1775. 

Dutiful  Deception  (The).  A  comedy 
in  one  act,  performed  at  Covent  Garden  in 
1778. 

Dutiful,  Deuteronomy.  A  character 
in  'The  Vermont  Wool- Dealer.' 

Dutton,  Thomas.  Author  of  '  Pirarro 
in  Peru,'  a  play  (1799).  See  Dramatic- 
Censor. 

Duty.  A  play  in  four  acts,  adapted  by 
James  Aeuery  from  Angler's  '  I.es  Bour- 
geois de  Pont  Arcy'  (q.v.),  and  first  per- 
formed at  the  Prince  of  Wales's  Theatre, 
London,  on  September  27,  1879,  with  H.  B. 
Conway  an  Sir  Geoffrey  Deane,  Arthur  Cecil, 
Forbes  Robertson,  11.  Kcmble,  Miss  Linda 
Diet*  as  Marcelle,  Mrs.  Herman  Venn,  Mrs. 
John  Wood,  Miss  Augusta  Wilton,  and  Miss 
Marion  Terry  as  Mabel ;  revived  at  Terry's 
Theatre.  Ixmdon.on  the  afternoon  of  Novem- 
ber 30,  1887. 

Duty,  the   Mariner's  Compass. 

A  play  by  HENRY  Leslie  (q.v.),  produced 
at  the  Bowery  Theatre,  New  York,  in  1S70. 

Duval.  (1)  Armatul  Dural  is  the  hero 
of  various  adaptations  from  *  La  Dame  aux 


Caraflias '  (q.r.).  (2)  Catheritu  Dural,  in 
Watts  Phillips's  'Dead  Heart'  (qv.\ 
becomes  the  Countess.  (3)  Marianne  Dural 
is  the  heroine  of  L.  Phillips's  •  Marianne 
the  Vivandiere'  (r/.r.). 

Duval,  Claude.  See  Claude  Duval- 

Dux  Redux ;  or,  A  Forest  Tangle. 

A  poetical  play  in  three  act*,  by  James 
Rhoades.  first  performed  at  the  Novelty 
Theatre,  London,  January  18, 1887. 

Dwarf  of  Naples  (The).  A  tragi- 
comedy in  rive  acts,  by  George  Soank 
(q.r.),  first  performed  at  Drury  Lane  in 
March.  Isl9,  with  Edmund  Kean  in  the  title) 
part  (Malresi),  and  other  rfiles  by  H.  Kcmble. 
Hurley.  Oxberry,  Bengough,  Mrs.  W.  West, 
I  Mrs.  Mardyn,  Mrs.  Orger,  etc  "  The  Dwarf 
is  described  as  half  mad  with  envy -a* 
having  the  heart  of  a  lion  and  the  cunning; 
of  a  fox -as  wise,  learned,  valiant,  and 
everything  but  good  "  (Genest). 

Dwyer.  Actor;  after  experience  on  the 
Norwich  and  York  circuits,  made  his  Lon- 
don debut  at  Drury  Lane  in  1802  as  Beleour 
in  'The  West  Indian." 

Dwyer,  Michael.  Actor  and  vocalist ; 
y  made  his  professional  debut  at  the  opera 
Comique,  London,  in  June,  1878.  He  was 
the  original  representative  of  Buckingham. 
in  Famie  and  Planquctte'a  *  Nell  Gwynne' 
(Avenue  Theatre,  1884),  and  of  Vincent 
Knappt  in  *  La  Cigale '  (Lyric  Theatre,  wju). 

Dwyer,  P.  W.  Author  of '  The  Soldier 
of  Fortune,'  a  comedy. 

Dyas,  Ada.  Actress ;  daughter  of 
Edward  and  Ann  D>as(«7.r.);  made  her  Lon- 
don dibut  at  Sadler's  Wells  in  1861  as  Princ* 
John  of  Lancaster  in  '  Henry  IV.'  In  1863 
she  was  the  original  Phoebe  in  Roberts's  ver- 
sion of  '  Lady  Audley's  Secret '  (q.v.),  and  in 
ls6e>  was  seen  as  Clara  in  the  first  London 
production  of  'Hunted  Down*  (q.v.).  She 
was  the  first  representative  in  tho  English 
provinces  of  Esther  EccUs  in  '  Caste  '  (q.v): 
and  afterwards  was  apeciaUy  chosen  by 
Wilkie  Collins  for  the  dual  r6le  of  Ann*  and 
Laitra  in  'The  Woman  in  White*  (1S70). 
At  the  Court  Theatre  in  1872  she  was  the 
original  Beatrice  in  Merivale's  'A  Son  of 
the  Soil'  (q.v.),  and  also  played  Alcmena  in 
Oxenford's  adaptation  of  Dryden's  '  Amphi- 
tryon' (q.v.).  Late  in  1872  she  was  engaged 
by  Augustin  Daly  to  appear  at  the  Fifth 
Avenue  Theatre,  New  York,  where  she  made 
her  American  dibut  as  Anne  Sylvester  in 
'Man  and  Wife'  (7.1*.).  Thence  sho  went 
as  "leading  lady"  to  Wallack's,  where  she 
remained  for  three  seasons  (1874-76).  figuring 
as  Kate  llardcastle.  Lady  Teazle,  Lady  Gay 
Spanker.  Clara  Ffolliott  in  'The  Shaugh- 
raun,'  etc.  She  next  "starred"  with  her 
own  company  as  Esther  Eecltt,  afterwards 
returning  to  Wallack's,  and  then  appearing 
at  the  Madison  Square  Theatre  as  Mrs.  Dick 
in  'Young  Mrs.  Wintbrop'  (q.r.).  Later 
came  appearances  throughout  tfce*States  as 
Mrs.  Bahton  in  'Jim  the  Penman'  (q.r.) 
,  and  Mrs.  Seabrook<  in  •  Captain  Swift '  (q.r.). 
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In  1H92  she  played  Ooneril  in  the  production 
of  '  King  Lear '  at  the  Lyceum,  London. 

Dyas,  Edward.  Actor,  born  1815, 
died  187/;  made  his  first  metropolitan  ap- 
pearance at  the  City  of  London  Theatre  in 
October,  1800,  as  Simon  Scrubby  in  'The 
Thieves'  Secret.'  He  was  the  tirst  repre- 
sentative of  Colonel  Croker  in  'The  Winning 
Hazard"  (1865),  of  Sir  Jericho  Maximum  in 
•How  she  Loves  Him'  (1867),  of  Dr.  Prit- 
chard  in  '  Tweedie's  Rights '  (1871),  and  of 
Tupman  in  Albery'*  '  Pickwick '  (1871).  He 
was  also  seen  as  Villiert  in  '  The  Helle's 
Stratagem '  at  the  St.  James's,  Ixmdon,  in 
1866. -His  wife,  ANN  Ada  Dyas  (born  1823, 
died  1871),  made  her  first  appearance  in 
London  at  the  City  of  London  Theatre  in 
September,  1»60,  as  Gemea  in  '  The  Fortune 
Teller.'  See  Dyas,  Ada. 

Dyce,  Rev.  Alexander.  Editor  and 
critic,  born  17U8.  died  186!) ;  undertook 
clerical  duty  from  18*2  to  1825,  but  after 
the  latter  year  devoted  himself  to  literary 
pursuits.  He  published  editions  of  the 
works  of  English  dramatic  authors  in  the 
following  order :— George  Peele,  1828  and 
1839,  revised  in  1858  ;  John  Webster.  1830, 
revised  in  1857;  Robert  Greene,  1831,  re- 
vised  in  1858  ;  Thomas  Middleton,  1840 ; 
Beaumont  and  Fletcher.  1843-46;  Chris- 
topher Marlowe,  1850,  revised  in  1861 ; 
Shakespeare,  1857,  revised  in  1864-67 ;  and 
John  Ford,  1869.  In  1830  he  edited  the 
text  of  'Demetrius  and  Euanthe'  ('The 
Humorous  Lieutenant ').  Three  years  later, 
he  completed  Gifford  s  edition  of  Jame<t 
Shirley,  adding  a  memoir.  To  the  Aldine 
series  he  contributed  an  edition  of  Shake- 
speare's poems.   He  edited,  also,  Keinpe's 


•  Nine  Dsys*  Wonder,'  Porter's  •  Two  Anpry 
Women  of  Abingdon,'  and  the  two  old 
plays  of  'Timon'  and  'Sir  Thomas  More,' 
all  of  which  see.  His  other  publications 
include  '  Remarks  on  Collier's  and  on 
Knight's  Editions  of  Shakespeare'  (1844). 

•  A  Few  Notes  on  Shakespeare  '  (1853),  and 

•  Strictures  on  Collier's  Edition  of  Shake- 
speare' (1859). 

Dyer,  Robert.  Author  of  '  Nine  Tears 
of  an  Actor's  Life  '  (1S33). 

Dying1  for  Dove-  A  comedietta  in  one 
act,  by  J.  Maddison  Morton  (</.r.),  per- 
formed in  New  York  in  October,  1858. 

Dykwvnkyn.  The  nom  de  guerre  of 
Richard  Wynne  Keeno  (?.».),  theatrical 
designer. 

Dymas.     The    A'»W«    favourite  in 

Young's  •  Brothers'  («/.p  ). 

Dyott,  John.  Actor ;  well  known  and 
popular  on  the  York  circuit ;  made  his 
American  debut  in  September,  1844,  at  the 
Park  Theatre,  New  York,  as  lano.— His 
wife  is  described  by  J.  N.  Ireland  as  "a 
very  useful  and  valuable  actress  in  various 
grades  of  countesses,  chambermaids,  spin- 
sters, and  country  girls,  and  rarely  equalled 
in  several  parts,  especially  a  lino  of  French 
soubrettes."  Among  her  best  parts  were 
Jiata  DartU,  Jfr*.  Mantalini,hnd  Tilly  Slow- 
boy.   She  retired  in  1853. 

Dysart,  Florence.  Actress  and  voca- 
list; was  the  original  Lydia  Hatvtfwrne  in 
Cellier's  'Dorothy'  (1886);  she  also  played 
(in  Ixmdon)  Subil  in  '  Dandy  Dick  Turpin ' 
(l*s;>),  the  queen  of  France  in  '  Joan  of  Arc ' 
.   (1691),  etc. 


Each  for  Himself.  A  musical  farce, 
produced  at  Drury  Lane  Theatre  in  1816. 

Ragle  Rye.   A  drama  of  Indian  life, 
performed  in  America- 
Ragle  Joe.   A  drama  in  four  acts,  by 
HENRY  Herman,  Princess's  Theatre,  Lon- 
don, December  26,  1892. 

Eagleclyffe,  The  Rarl  of.  A  cha- 
racter in  T.  W.  Robertson's  •  Birth  '  (</.i\). 

Rarl  (The).  A  tragedy  in  verse  and  flvo 
acts,  founded  by  Eduar  Fawcett  (v.r.)  on 
his  own  poem,  'Alan  Eliot,' and  Urst  per- 
formed at  Boston,  U.S.A.,  in  April,  1887. 

Rarl  Goodwin  and  his  Three  Sons. 

A  play  by  Robert  Wilson,  M.  Drayton, 
U.  CilETTLE,  and  T.  Dekker,  performed 
in  1598.  "  A  second  part,  ascribed  wholly 
to  Drayton,  was  acted  the  same  year  by  the 
Lord  Admiral's  servants."  (2)  '  Earl  Good- 
win :'  an  historical  tragedy  by  ANN  Years- 
LEY,  performed  at  Bath  in  1789. 


E 


Rarl  of  Brecon  (The).  A  tragedy  in 
verse,  in  five  acts,  by  Robert  Landor 
(7-r.),  printed  in  1841,  anil  described  by 
Swinburne  as  "  noble  and  pathetic" — "  the 
motive  or  mainspring  of  the  action  at  once 
so  new,  so  true,  and  so  touching."  - 

Rarl  of  Rssex  (The).  The  title  of  two 
plays  based  on  the  storv  of  Elizabeth's 
"unhappy  favourite :"— (1)  A  tragedy  by 
Henry  Jones,  tirst  performed  at  Coven i 
Garden  on  February  21,  1753,  with  Barry  as 
IfrOTZ.Mrs.  Bland  as  Queen  Elizabeth,  Sparks 
as  Lord  Burleigh,  Smith  as  Southampton, 
Mrs.  Cibber  as  the  Countess  of  Rutland,  ami 
Mrs.  Vincent  as  thoCotintett  of  Xottin-jhum. 
This  piece  was  revived  at  Drury  Lane  in 
1755  and  1773,  and  at  Covent  Garden  in 
1774,  1782,  1790,  1812,  and  1822.  Genest 
points  out  that  Jones  should  not  have  made 
Burleigh  one  of  the  pertoiw,  for  he  was  not 
alive  at  the  date  given  to  the  action  of  the 
play.  Mdme.  Janauschek  acted  in  America 
in  1868  in  W.  Laube's  'Graf  von  Essex/ 
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which  seems  to  hare  been  suggested  by 
Henry  Jones's  play.  (2)  A  tragedy  by 
HENRT  Brooke  (q.v.),  performed  at  Dublin 
in  1748-40 ;  produced  at  Drury  Lane  on 
January  S,  1701,  with  T.  Sheridan  as  Essex, 
Mrs.  Pritchard  as  Queen  Elisabeth,  Davis 
as  Robert  Cecil,  Holland  as  Southampton, 
Miss  Mowatt  as  the  Countess  of  Rutland, 
and  Mrs.  Kennedy  as  the  Count***  of  Sotting' 
ham.  In  this  play  occurs  the  passage— 

"  Monartht, 

To  rale  o'er  fwmen.  ihould  thomvlvt'«  be  free.'* 

which  l>r.  Johnson  parodied  in  the  well- 
known  line— 

"  Who  drive*  f»t  oxen  diould  htnuelf  be  f*t." 

"Jones's  *  Earl  of  Essex,'  "  wrote  Oenest  in 
1832.  "keeps  possession  of  the  stage;  but 
lirooke  is  vastly  superior  in  point  of  lan- 
guage, and  finishes  the  play  much  better 
than  Jones  does."  See  Unhappy  Fa- 
vourite, The. 

Earl  of  Poverty  (The);  or,The 
Old.  Wooden  House  of  London  Wall. 
A  local  drama  in  two  acts,  by  George 
Almar,  performed  at  the  Surrey  Theatre 
in  February.  1838,  with  E.  F.  Saville  in  the 
title  role  (Lord  (Men/Man),  and  other  part* 
by  Cobham,  Dibdin  Pitt,  Mrs.  R.  Honner, 
etc. 

Earl  of  Warwick  (The).  (1)  A 
tragedy  by  Francis  Tolson,  produced  at 
Drury  Lane  in  June,  17l!>,  with  .Mills  in  the 
title  part.  (2)  A  tragedy  translated  by  Dr. 
Thomas  Franklin,  from  a  play  on  the 
same  subject  and  with  tho  same  title  by 
De  la  Harp*,  and  acted  at  Drury  I,ane  in 
December,  1166,  with  Holland  as  tho  hero, 
Powell  as  Kintj  Edward,  ami  Mrs.  Yates  as 
Margaret  of  Anjou.  It  was  played  in  three 
acts  at  Covent  Garden  in  1790,  with  Mac- 
ready  as  Edward  and  Mrs.  Pope  as  Margaret. 
(3)  A  tragedy  by  Paul  Hiffernan,  also 
translated  from  De  la  Harpe,  ami  printed 
in  1704. 

Earl  of  Westmorland  (The).  See 

Betrayer  of  his  Country,  The. 

Earl's  Daughter  (The).  A  coined y- 
dramu  in  two  acts,  by  E.  IIaslimhiEN 
Russell.  Theatre  Royal,  Croydon,  July  21, 
IsSM.— 'The  Earl's  Housekeeper  :'  a  drama 
by  W.  Seaman,  Britannia  Theatre,  London, 
April  22,  1872.— "The  Earl's  Revenge  :'  a 
tragedy  by  John  Wilson  Ross  (died  ISS7), 
founded  on  the  story  of  Lady  Jane  Orey. 

Earls  of  Hammersmith  (The).  A 

play  produced  at  the  Olympic  Theatre,  Lon- 
don, in  1813. 

Earlybird,  Edmund.  A  character  in 
Holi.inushead's  'Birthplace  of  Podge  rs ' 

(«/■»■)■ 

Earlypurl.  The  king  in  Bellinoham's 
•  Hlue-Beard  Re-Paired '  (q.v.). 

Earnest  Appeal  (An).  A  farce  by 
Frederick  Hay,  first  performed  at  tho 
Strand  Theatre,  London,  on  May  0,  l*7f>, 
with  II.  St.  Maur  as  Mr.  Brussels  ,  ort,  MLss 
L.  Venue  as  .Susan  Gingham,  etc. 


Earthquake  of  Martinique  (The>. 
A  play  adapted  from  D'Ennery's  'Trerable- 
ment  de  Torre  de  la  Martinique,'  and  per- 
formed in  London  in  1840. 

Earwig,  Jacob.  The  "boots  at  the 
Swan  "  in  Selby's  farce  so  named  (q-v.). 

East  Indian  (The).  (1)  A  comedy  in 
five  acts,  acted  at  the  Haymarket  in  1782, 
with  Bannister,  jun.,  in  the  title  part,  and 
other  roles  by  Palmer.  Bensley,  Mrs.  Inch- 
bald,  and  Mrs.  Bulkeley.  (2)  A  comedy 
translated  by  A.  Thompson  from  the  Ger- 
man, and  printed  in  1799.  (3)  A  comedy  in 
five  acts,  written  by  M.  O.  Lewis  at  the 
age  of  sixteen,  and  first  performed  at  Drury 
Lane  in  April,  1709,  with  J .  P.  Kemble  in  the 
title  part  (Rivers),  C.  Kemble  as  Beavchainy, 
Mrs.  Jordan  as  Zorayda  (daughter  of  Rivers), 
R.  Palmer  as  Lord  Listless,  Barrymore  as 
Modish,  Miss  Pope  as  Mis*  Chatterall,  etc. 

East  Lynne.  A  novel  by  Mrs.  Henry 
Wood  (1801),  of  which  dramatic  versions 
have  been  made  by  John  Oxenford,  J.  C. 
CHUTE,  T.  A.  Palmer,  etc.  Adaptations  were 
performed  at  the  Holborn  Theatre.  London, 
January,  1873,  with  Mrs.  H.  Vezin  as  the 
heroine  [see  Lady  Isabel]  ;  at  the  Standard 
Theatre,  London,  in  1878,  with  Miss  D. 
Drummond  as  Lady  Isabel ;  at  the  Olympic 
Theatre  in  1879,  with  Miss  Heath  as  Lady 
Isabel ;  at  the  Standard  in  February,  is7s>, 
with  Miss  Bella  Pateman  as  Lady  Isabel; 
at  Astley's  Amphitheatre  in  October.  1879, 
with  Miss  Sarah  Thome  as  Lady  Isabel, 
Miss  Emily  Thorno  as  Cornelia,  and  George 
Thome  as  Lawyer  Dill;  at  the  Olympic  in 
December,  1888,  with  Miss  Kate  Read  as 
Isidy  Isabel ;  at  the  same  theatre  in  April, 
18S9,  with  Miss  RoseMellorasLfldv  Isabel ; 
at  the  Royalty  in  October,  1891,  with  Miss 
Frances  Ivor  as  lady  Isabel,  Miss  O.  Oliffo 
as  Joyce,  W.  L.  Abingdon  as  Prison,  Fuller 
Mellish  as  Archibald,  and  H.  de  Lance  as 
Lawyer  Dill.  Miss  Louisa  Moodie  played 
Lady  Isabel  in  the  English  provinces  in 
1870-78.  The  more  recent  versions  are  by 
Edmund  Gurney  ('The  New  East  Lynne '), 
Theatre  Metropole.  Birkenhead,  June  fi, 
1898  (Miss  Bessie  Rignold  as  Lady  Isabel); 
by  Lii.la  Wildk,  Theatre  Royal.  Cradley 
Heath,  December  19. 1898 ;  and  by  HERBERT 
Siiellet.  Grand  Theatre,  Fulham,  Lon- 
don, February  20,  1SD0  (Miss  M.  Elmore  a* 
Lady  Isabel).  Yet  another  vorsion  was 
seen  at  the  Elephant  and  Castlo  Theatre, 
London,  in  1901,  with  Miss  Mary  Allestree 
as  Lady  Isabel.  Miss  Ada  Rehan  has  ap- 
pealed in  America  as  Barbara  Hare.  Among 
the  burlesques  founded  on  the  story  may 
bo  named  '  East  Lynne,'  performed  at  the 
Theatre  Hoyal.  Birmingham,  in  September, 
1801).  and  '  East  Lynne;  or,  Isabel  that  was 
a  Belle,'  produced  at  the  Theatro  Royal, 
Coventry,  in  November,  1884.  See  Little 
Billie  Carlyle  and  Lost  Lady  of  Lynne, 

Easter  EfTfr  ( An>.  An  operetta  in  ono 
act,  words  and  music  bv  Walter  M  aynarh 
(Willert  Beale),  Terry's  Theatre,  London, 
December  7.  181J2. 


Digitized  by  Google 


KASTLAKE  441  ECCLES 


Eastlake,  Mary.  Actreu;  appears 
to  bar«  made  her  professional  dtbut  at  the 
Crystal  Palace,  December  14,  1876,  as  the 
first  representative  of  Annie  in  Matthi- 
son's  'Enoch  Arden'  (q.v.).  This  was 
followed  by  an  engagement  at  the  Criterion 
Theatre,  during  which  she  was  the  first 
performer  of  Dorothy  in  '  Dorothy's  Strata- 
gem '  (1876X  Mrs.  Lovibond  in  '  On  Hail ' 
(1877),  and  Ifr*.  Qrcythorne  in  '  Pink  Domi- 
nos '  (1877).  In  1878  she  was  the  original 
HaidUt  Burnside  in  'The  Crisis'  (Hay. 
market).  Returning  in  18S0  to  the  Criterion, 
she  was  the  first  representative  of  Madge  in 
'  Where's  the  Cat  * '  anil  of  Constance  Leytun 
in  'Butterfly  Fevor'  (1881)  From  July, 
1881,  to  Julv,  1886,  she  was  "  leading  lady  " 
at  tho  Princess's,  playing  tho  following 
original  parts — Bess  in  '  The  Lights  o'  Lon- 
don'(1881),  Gertie  Htckett  in  'The  Romany 
Rye*  (1882),  Nellie.  Denver  in  'The  Silver 
King '  (1882),  Almida  in  '  Claudian  '  (1893), 
Lucretia  in  'Junius'  (1885),  Nance  leulett 
in  '  Hood  man  Blind '  (1885),  Either  Breame 
in  'The  Lord  Harry*  (1886).  and  Hell*  in 
'Clito'  (1886).  At  the  Globe  Theatre  in 
1&S7  she  was  Lilian  in  the  original  cast  of 
•Tbe  Golden  Ladder'  (1887).  At  the  Prin- 
cess's  in  1888  she  "created"  the  part  of 
Mona  in  *  Benmy-Cbree.'  anil  in  18S9  that 
of  Man/  Langl'y  in  '  Good  Old  Times.'  At 
the  Olympic' in  1891  she  was  tho  original 
Faith  in  '  A  Yorkshire  Lass.'  Among  other 
parts  played  by  her  in  the  course  of  her 
career  may  bo  named  Ophelia  (Princess's, 
1584),  Pauline  Deschavetlrs  (Globe,  lKSS), 
Maria  in  'The  School  for  Scandal'  (Gaiety, 
14*77 ),  Eva  in  'Progress'  and  Mm.  Mildmay 
in  'Still  Waters'  (Criterion,  1877),  Arrah- 
na-Pogue  (Crystal  Palace,  187").  and  Lilian 
in  '  The  Old  Love  and  the  New  '  (Princess's, 
1S81). 

Eastward  Hoe.  (1)  A  comedy  by 
George  Chapman.  Bun  Jonson,  and  John 
Marston,  acted  by  the  children  of  her 
Majesty's  Revels  in  the  Black  Friars,  and 
printed  in  1605.  In  this  piece  Touchttone, 
a  city  goldsmith,  has  two  apprentices,  Quick 
silver  and  Goldituj,  the  one  dissolute  and 
the  other  sober.  Touchstone' i  elder  daughter, 
Girtretl,  marries  Sir  Pctronel  Flash,  who 
persuades  her  to  sell  an  estate  bequeathed 
to  her,  with  a  view  to  his  levanting  with  the 
proceeds.  Circumstances,  however,  prevent 
his  flight,  and  in  the  end  he  is  forgiven. 
"  It  is  said  that,  for  writing  this  comedy, 
wherein  the  author*  were  accused  of  reflect- 
ing on  the  Scots,  they  were  committed  to 
prison,  and  were  in  danger  of  losing  their 
ears  and  noses.  They.  however,  received 
nan  Ions."  In  1685  an  adaptation  by  Nahum 
Tate,  entitled  'Cuckold's  Haven'  (q.v.), 
was  produced  at  Dorset  Garden.  In  1761 
the  original  play  was  performed  one  night 
(October  29)  at  Drury  Lane,  with  Yates  as 
Touchstone,  Woodward  as  Quicksilver,  Mat- 
tocks as  Golding,  Palmer  as  Flash,  and 
Kitty  Clive  as  Girtred.  A  second  adapta- 
tion, by  Mrs.  Lennox,  was  performed  at 
Drury  lAne  in  1775.  under  tho  title  of  '  Old 
City  Manners \q.v.).  From  '  Eastward  Hoe,' 


it  is  said,  Hogarth  took  tho  idea  of  his  set 
of  prints  called  'Industry  and  Idleness.' 
(2)  A  new  version  of  the  operatic  bur- 
lesque, 'The  Black  Cat'  (q.v.),  written  up 
to  date  by  W.  YoUNOE,  and  produced  on 
December  24,  1894,  at  the  Opera  Comique. 
London. 

Easy.  (1)  Sir  Credulous  F.asy  figures  in 
Mrs.  Behn's  'Sir  Patient  Fancy '  (q. v.),  (2) 
Sir  Charles  and  Lady  Easy  are  characters 
in  Cidiieh's  '  Careless  Husband '  (.q.v.).  "  In 
Lady  Easy,"  Doran  writes,  "  we  have,  what 
was  hitherto  unknown,  or  laughed  at,— a 
virtuous  married  woman."  (3)  Gilbert  Easy 
is  one  of  tbe pcrsonie  in  OXEN ford's  'Billing 
and  Cooing  (q.v.). 

Easy  Mark  (An).  See  Mr  Wife's 
Step-Husband. 

Easy  Shaving.  A  farce  by  F.  C.  Bt'R- 
nan d  (y.v.)and  Montague  Williams  (q.v.). 
produced  at  the  Haymarket  Theatre  in  June, 
1863. 

Easy  Street.  A  play,  with  music  by 
W.  S.  Mullaby,  performed  in  U.S.A. 

Ebbsmith,  The  Notorious  Mrs. 

See  Notorious  Mrs.  Ebbsmith. 

Ebony  Casket  (The);  or,  Mabel's 
Two  Birthdays.  A  drama  in  four  acts, 
by  T  W.  SPElciir,  Gaiety  Theatre,  London, 
November  9,  1872. 

Ebs worth,  Joseph.  Dramatic  writer, 
born  178S,  died  1808;  was  the  author  or 
adapter  of  numerous  plays,  including  '  Ade- 
laide' (from  Pixerocourt),  'The  Crusaders' 
(q.v.),  'Ourika'  (q.r.),  'The  Rival  Valets' 
('/.r.),  «  Rosalie '  (q  v.), '  Rouge  et  Noir '  (q.v.), 
'  lamo'Shanter  '(q.v.),  'TLe Tempter  '(q.v.), 
and  'The  Two  Prisoners  of  Lyons'  (o.r.). 
In  early  life  Ebsworth  had  experience  both 
as  a  vocalist  and  as  an  actor,  being  engaged 
in  the  latter  capacity  at  Edinburgh  circa 
18:26.  His  wife.  Mary  Emma  Ebsworth 
(born  1794,  died  1881),  was  the  author  of 
'  Payable  at  Sight '  (q.v.),  '  Tho  Sculptor  of 
Florence,'  and  other  dramatic  pieces. 

Ecarte.  A  comedy  in  four  acts,  by  Lord 
Newry,  performed  at  the  Globe  Theatre. 
London,  for  the  first  and  only  time,  on 
December  3, 1370,  with  Miss  Ada  Cavendish 
as  Mrs.  Ma*vn,  and  other  parts  by  Sliss 
Alleyne,  R.  Cat  heart,  Shafto  Robertson,  F. 
Kilpack,  Q.  Temple,  etc. 

Eccentric  Lover  (The).  A  comedy  in 
five  acts,  by  Richard  Cumberland  (q.v  ), 
performed  at  Covent  Garden  on  April  30, 
1798. 

Eccles.  Father  of  Est/ier  and  Polly 
Eccks  in  Robertson's  '  Caste'  (q. v.). 

Eccles,  Ambrose  (died  1809),  published 
editions,  with  notes  and  other  memoranda, 
of  'Cymbeline'  (1793),  'King  Lear'  (17iW), 
and  '  The  Merchant  of  Venice'  (lb05).  See 
*  Biographia  Dramatics '  (181 2). 

Eccles,  John  (died  i:n.-),  contributed 
musical  numbers  to  many  dramatic  pieces 
circa  1681-1707.   In  1690  he  wrote  music  tor 
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a  revival  of  *  Macbeth.'  For  a  list  of  other 
theatrical  productions  with  which  he  »m 
associated,  sec  Grove's  '  Dictionary  of 
Music*  (187'.»)  and  the  'Dictionary  of 
National  Biography.* 

Echard.  Lawrence.  Prebendary  of 
Lincoln  and  Archdeacon  of  Stow,  born  1671. 
died  1730 ;  translated  into  English  nine 
comedies  by  Plautus  and  Terence. 

Echo.  (1)  A  character  in  Jonson's 
'Cynthia's  Bevels'  (2)  A  character 

in  Ken  NET'S  'World' (7  r.).  "  He  adopts 
the  opinion  and  imitates  the  manners  of 
any  person  with  whom  he  may  happen  to  be 
acquainted." 

Echo.  A  comedy  in  three  acts,  by  A. 
M.  nEATIIcoTK.  Trafalgar  Square  Theatre, 
Ixmdon,  April  lb,  l*»3. 

Echoes  of  the  Night.  A  drama  In 
four  acts,  by  H.  P.  G rattan  and  Joseph 
Eldred,  first  performed  at  Bradford  in 
January,  In**  ;  produced  at  the  Pavilion 
Theatre,  London,  on  July  7  following. 

Eclipsing  the  Son.  A  comic  drama, 
adapted  by  W.  W.  Hartopp  from  the 

French. 

Kcole  des  Femmes  (la).  See  Agnes, 
Love  in  a  Wood.  School  for  Guardians, 
mid  Sir  Solomon. 

Ecole  des  Maris  (IV).  See  Country 
Wife.  Love  in  a  Wood,  Plain  Dealer. 

and  MULBERRY  GARDEN. 

Edda.  A  melodrama  by  Edward  FlTZ- 
hall,  performed  at  the  Surrey  Theatre. 

Eddystone  Elf  (The).  A  melodrama 
in  two  acts,  by  Georoe  Diudin  Pitt,  first 
performed  at  Sadler's  Wells  in  1833,  with 

B.  Honner  in  the  title  part.  At  tho  Surrey 
in  the  following  year  the  cast  includod  the 
author,  T.  P.  Cooke,  and  Vale. 

Eden,  Rev.  Mr.  The  clergyman  who 
befriends  the  boy  Joseph*  in  Beade's 
'It's  Never  too  Late  to  Mend  *  (q.v.).-The 
Earl  of  Eden  figures  in  BouciCAl  LT's  '  For- 
mosa'  (q  v.). 

Edendale.   A  drama  in  three  acts,  by 

C.  S.  Ciieltnam  (?•»•).  first  performed  at  the 
Charing  Cross  Theatre,  London,  June  19, 
1869,  with  Miss  Ernstone,  Miss  Kathleen 
Irwin,  Miss  Hughes,  J.  G.  Shoro,  and  C.  P. 
Flockton  in  the  cast. 

Edgar.  (1)  Son  of  Olouctiier  in  'King 
Lear.'  (2)  Master  of  Bavenswood  in  all 
tho  adaptations  of  '  Tho  Bride  of  Lammer- 
moor'  (y.r.),  and  all  the  English  libretti  of 
'  Lucia  di  Ijimmermoor*  (q.t.).  (3)  Tho 
chief  male  character  In  Tennyson's  '  Pro- 
raise  of  May'  (q.v). 

Edgar;  or,  Caledonian  Feuds.  A 

tragedy  by  Georoe  Manners,  adapted  from 
Mrs.  Batclitfe  s  storv.'  The  Castles  of  Athlin 
ami  Dunbayne,'  and  performed  at  Covent 
Garden  in  May,  1800. 

Edgar;  or,  The  English  Monarch. 

A  tragedy  by  T.  BVMER,  written  in  heroic 


verse,  ancl  printed  in  1C7S.  The  plot  is  from 
William  of  Maluiesbury  and  other  old  Eng- 
lish historians,  Edgar  being  the  King  of 
the  West  Saxons.  See  Athelwold,  Eikjar, 
and  Alereda,  and  Elfrida. 

Edgar  and  Alfreda.  A  tragi  comedy 
by  E.  Bavenscroet,  acted  at  the  Theatre 
Boyal  In  1677.  "This  play  has  some  resem- 
blance to  '  Edgar  ;  or.  The  English  Monarch  ' 
(q.  r. ),  but  the  plot  of  it  (says  the  '  Biogr&phia 
Draraatica*)  is  seemingly  borrowed  from  a 
novel  called  '  The  Annals  of  Love.' " 

Edgar  and  Eznmeline.  A  "fairy 
tale"  by  J.  Hawks  worth,  produced  at 
Drury  Lane  in  January,  1761.  In  this  piece 
tho  hero  and  heroine  were  supposed  to  ex- 
change sex,  by  command  of  the  fairies,  and 
by  way  of  enabling  them  "  to  receive  the 
impressions  of  love,  unknown  to  themselves, 
through  the  conveyance  of  friendship." 

Edgar  Atheling,  in  Cumberland's 
•Battle  of  Hastings'  (q.v.),  is  in  love  with 
Edwina  (q.v.). 

Edgar  etsa  Bonne.  See  Mr  Mother's 
Maid. 

Edgar,  Edward  Fisher.  Actor  and 
manager,  died  September,  18S4 ;  made  his 
London  dtbutiu  lf<>2  at  the  Olympic  Theatre 
as  Andrd  in  '  Lucille  '  (q.r.).  He  was  in  the 
original  casts  of  Fitzball's  '  Nitocris  '  (ISV.), 
'  True  to  the  Cure,'  '  Nobody's  Child.'  *  The 
Bapparee.'  4  Philomel,*  Wills'*  4  Charles  I.,' 
Wills's  '  Eugene  Aram,'  '  England  in  the 
Days  of  Charles  II.,'  '  Family  Honour.' 
Merivale's  '  Lord  of  the  Manor,*  '  His  Wife," 
4  Storm  Beaten,"  Gilbert's  '  Corned v  and 
Tragedy  *  (18*4).  His  other  parts  iu  London 
included  Orla ndo  (1854),  Pompey  in  '  Antony 
and  Cleopatra'  (1867),  Catrio  (1878).  Aimio  U 
in  "The  Beaux'  Stratagem  '  (1879),  Txriteh  in 
'The  Good-natured  Man'  (1881),  etc.  He 
was  at  different  times  lessee  of  the  Maryle- 
bone  Theatre  and  co  lessee  of  the  Surrey. 

Edgar,  Richard  Horatio.  Actor, 
born  1S4S,  died  1*94  ;  son  of  Bobert  Edgar 
(q.r.);  after  some  provincial  experience, 
appeared  at  Sadler's  Wells,  and  toured  in 
America,  whenco  ho  returned  to  England  to 
figure  as  low  comedian  and  stage-manager 
at  the  Queen's,  Manchester.  For  two  years 
he  was  in  management  at  Bochdale;  after 
which  he  sent  numerous  companies  on  tour, 
himself  appearing  with  them  as  Prricyti 
MiddUwiek  in  'Our  Boys,'  Partridge  in 
'  Sophia.'  Mr.  Poskrtt  in  'Tho  Magistrate,* 
Goldfinch  in  '  A  Pair  of  Spectacles,'  etc. 

Edgar,  Robert.  Theatrical  manager, 
died  May,  1*71  ;  lessee  successively  of  the 
Standard  and  Sadler's  Wells  Theatres.  See 
Marriott,  Alice. 

Edgar  Foe.  A  play  by  Henry  Tyrrell, 
performed  at  tho  Empire  Theatre,  New 
York,  May  14,  lsi>o. — '  Edgar  Allan  Poe  ;  or. 
The  Baven:'  a  play  by  George  C.  Hazi.e- 
ton.  jun.,  first  performed  at  Alhaughs 
Lvceum  Theatre,  Baltimore.  Md.,  October 
11,  latt. 
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Ed  gre  worth,  Ezekiel.  A  cutpanie  in 
Jonson a  '  Bartholomew  Fair"  (q.v.). 

Edging-,  Mrs.  Woman  to  Lady  Eaxy 
in  Ciuuejcs  ' Careless  Husband'  (q.v.). 

Edinburgh.  The  first  reference  in  local 
records  to  dramatic  matters  in  the  capital 
of  {Scotland  has  for  date  the  year  1654,  when 
the  municipal  authorities  ordered  a  certain 
payment  to  be  miwle  in  connection  with  a 
play  performed  within  their  jurisdiction. 
The  "  playing  place  "  appears  to  hate  been 
the  Greenside,  and  was  prepared  at  a  cost 
of  a  hundred  marks.  The  first  play  of  which 
documentary  mention  is  made  in  connection 
with  Edinburgh  is  the  '  Three  Estates '  of  Sir 
David  Lindsay  (7.  v.).  TheGreenside  was  used, 
apparently,  for  theatrical  purposes  at  least 
as  late  as  1688.  In  1593  Edinburgh  received 
a  visit  from  a  company  of  English  actors, 
of  whose  perionnel  nothing  is  known.  They 
were  followed  in  1599  by  a  troupe,  also  from 
England,  of  whom  Shakespeare  may  have 


seeing  that  the  company  was  that 
of  Lawrence  Fletcher,  with  which  the  poet 
is  known  to  have  been  associated.  Fletcher 
and  his  colleagues,  it  would  seem,  acted 
first  before  the  Court,  and  then  received 
royal  permission  to  perform  in  public,  much 
to  tiie  displeasure  of  the  local  clergy.  In  1003 
King  James  removed  his  court  to  Whitehall, 
and  from  that  date  onwards,  for  many  a 
year,  players  in  the  Scots'  capital  had  no 
direct  royal  patronage.  "  Not  till  we  arrive 
at  the  year  1063  is  there,"  says  J.  C.  Dibdin, 
"  any  further  record  of  the  drama  "  in  Edin- 
burgh. "Jan  Penthus"  was  then  allowed 
to  build  a  public  stage  "  down  about  Black- 
friar  Wynd  head."  In  1668  came  a  represen- 
tation of  Sydserfs  comedy.  'Tarugo's  Wiles,* 
in  the  tennis  court  at  Holyrood.  In  1669 
and  1670  the  town  council  are  found  licensing 
special  performances,  and  in  1672  tho  local 
records  make  mention  of  a  representation 
of  'Macbeth.'  In  1677  and  16s7  further 
special  licenses  are  issued,  and  in  1689  we 
find  the  city  losing  the  services  of  Sydserf, 
who  had  been  managing  a  "  theatro  "  in  the 
Canongate.  The  next  notable  entrepreneur 
was  Anthony  Aston  (q.v.),  whose  career  as 
manager  extended  certainly  from  1725  to 
1728.  His  locale  was  the  Skinner's  Hall, 
and  his  retime  was  chequered,  not  to  say 
stormy.  lie  contended  manfully,  and  not 
unsuccessfully  at  times,  against  official 

Srejudice,  but  had  to  succumb  at  last, 
rom  1728  to  1735  performances  were  given 
in  the  Taylors'  Hall,  Canongate,  by  "  the 
Edinburgh  company  of  players,"  who,  with 
other  things,  produced  '  The  Tempest '  for 
the  first  time  in  the  city.  In  September, 
1736,  it  was  announced  that "  the  new  theatro 
in  Carruthcr's  C  lose  will  be  opened  the 
first  of  November."  "  This  was  tho  first 
regular  theatrical  establishment  ever  erected 
in  Scotland,  and  was  brought  into  existence 
by  the  enterprise  of  the  poet,  Allan  Itamsay. 
What  fortune  it  may  have  had,  during  its 
brief  existence  of  little  more  than  six 
months,  is  unknown.  That  it  was  shut  up 
immediately  on  the  passing  of  the  New  Act, 
10  George  II.  cap.  28,  June  24,  1737,  is 


certain.  Ramsay  must  have  lost  heavily  by 
his  speculation  "  ( J.  C.  Dibdin).  Management 
at  the  Taylors'  Hall  was  by-and-by  under- 
taken by  one  Thomas  Este,  who  appears  to 
have  flourished,  more  or  less,  between  1741 
and  1745,  when  he  died.  He  had  hit  upon  tho 
idea  of  calling  the  place  a  concert  hall,  and 
charging  the  public  for  admission  to  a 
musical  entertainment,  after  which  a  p)av 
was  given  "gratis."  This  device  kept  the 
drama  alive  in  Edinburgh  till  1767,  when  a 
patent  was  first  granted  to  a  local  playhouse. 
Meanwhile,  1747  was  signalized  by  a  large 
secession  from  the  Taylors'  Hall,  many  of 
the  players  taking  service  at  a  new  "concert 
hall "  which  had  been  erected  in  the  Canon- 
gate. Of  this  establishment,  John  Lee  (q.v. ), 
the  actor,  from  Drury  Lane,  became  the 
director  in  1752.  He  was  not,  however,  well 
treated  by  his  principal  patrons  and  sup- 
porters, who  engaged  a  Mr.  Callender  to 
replace  him  as  business  manager,  the  entire 
direction  of  the  stage  being  vested  in  West 
Digges  (q.v.),  who,  before  long,  became 
manageriuchief.  This  was  in  1756,  a  year 
notablo  for  the  production  of  Home's 
'Douglas'  (q.v.).  Digges  reigned  for  a 
year  or  two,  giving  way  eventually  to  a 
combination  of  Callender  with  Bates  (or 
Beat)  of  Newcastle.  Under  the  rule  of  these 
gentlemen  the."  concert  hall "  was  the  scene 
of  a  riot,  which  created  a  strong  prejudice 
against  an  unlicensed  playhouse  anu  a  de- 
mand for  a  licensed  one.  A  patent  was  ac- 
cordingly applied  for  and  granted,  the  first 
holder  of  it  being  David  Boss  (q.v.),  from 
Covent  Garden,  who  was  enabled  to  erect 
a  new  building  in  Shakespeare  Square  on 
the  site  of  the  present  General  Post  Office. 
This  " Theatre  Royal"  was  opened  on  De- 
cember 9,  1769,  with  the  patentee  as  "  leading 
man"  and  Mrs.  Baker  as  "leading  lady." 
In  the  following  year  Ross  leased  the  the- 
atre to  Samuel  Foote  (q.v.),  who,  in  his  first 
season,  brought  the  whole  of  tho  Haymarket 
company  to  Edinburgh.  He  was  glad,  how- 
ever, in  1771  to  resign  the  sceptre  to  West 
Digges,  who  by-and-by  took  John  Bland 
into  partnership,  and  introduced  Yates,  Mrs. 
Yates,  Shuter,  Barry,  and  Mrs.  Barry  to 
local  audiences.  His  management  was  not 
successful  on  the  whole,  and  in  1777  he  re- 
tired from  it,  followed  in  1779  by  Bland.  A 
Mr.  Corri,  and  afterwards,  Tate  Wilkinson, 
had  the  theatre  for  a  season  or  two,  ami 
then  in  1781  Ross  resumed  control,  with  tho 
result  that  he  was  soon  bankrupt.  It  was 
at  this  puncture  that  John  Kemble  first  ap- 
peared in  Edinburgh.  The  next  lessee  was 
John  Jackson  (q.v.}— actor,  dramatist,  and 
author  of  a  '  History  of  the  Scottish  Stage.' 
Starting  in  November,  1781,  he  engaged  Airs. 
Bulkeley  as  "  leading  lady,"  and  during  the 
next  few  years  presented  Mrs.  Baddeley, 
Mrs.  Siddons,  Henderson.  Mrs.  Jordan,  and 
others  to  the  Scottish  public.  In  September, 
1788,  the  patent  expired  and  had  to  be  re- 
newed, the  Duke  of  Hamilton  and  Mr.  Henry 
Dunda*  becoming  trustees  for  tho  public 
In  1791  Jackson's  reign  ended,  and  the  the- 
atre passed  for  a  season  into  the  hands 
of  Stephcu  Kemble  (q.v),  who,  succeeded 
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by  Mrs.  Esden,  started  in  opposition  to  her 
at  the  Circus  in  Leith  Walk.  In  17M  she 
ceded  the  Theatre  Royal  to  turn  "  for  a  con- 
sideration," and  he  romainod  director  till 
1S00,  meanwhile  bringing  to  Edinburgh  such 
"  stars"  as  Incledon,  Mrs.  Crouch,  and  Ellis- 
ton.  In  1801  Jackson  resumed  his  old  posi- 
tion in  partnership  with  Aickin  of  Liverpool, 
and  between  that  date  and  1800  employed 
Charles  Mayne  Young  as  "leading  man," 
Bannister,  jun.,  Cooke,  and  others  coming 
as  "  stars."  Henry  Siddons  became  lessee  in 
1809.  At  first  he  transferred  the  patent  from 
the  Shakespeare  Square  house  to  the  Circus 
aforesaid,  out  he  returned  to  the  former 
In  1811.  His  wife  was  his  "  leading  lady," 
and  both  Munden  and  Charles  Mathews 
appeared  under  his  auspices.  In  1815  he 
died,  and  his  brother-in-law,  W.  U.  Murray 
(q.v.),  who  had  been  a  member  of  tbe  com- 
pany since  1809,  joined  Mrs.  H.  Siddons  in 
the  management.  The  fifteen  years  that 
followed  were  memorable  in  the  theatrical 
history  of  Edinburgh.  They  witnessed  the 
appearance*  as  "  stars "  of  Miss  O'Neill, 
Edmund  Kean,  C.  Kemble.  Grlmaldi.  Fanny 
Kelly,  Mdme.  Vestris,  \andenhoff,  Miss 
Eoot'e,  Brahaw,  Miss  Jarman,  and  Fanny 
Kemble.  and  the  work  done  as  "  stock " 
-actors by  Murray.  Calcraft,  Montagu  Stanley, 
and  Mackay.  In  1830  the  patent  granted  to 
Henry  Siddons  expired,  and  it  was  now  re- 
newed in  favour  of  Murray,  who  also  became 
lessee  (with  Yates)  of  the  unlicensed  Circus, 
which  had  come  to  be  known  as  the  "  Cale- 
donian," and  was  re-christened  by  Murray 
the  "  Adelphi."  This  house  was  kept  open 
in  the  summer,  and  the  Theatre  Royal  in 
tho  winter.  Murray  continued  in  manage- 
ment of  both  till  October,  1  MM— practically, 
for  twenty  years,  during  which,  at  one  or  the 
other  house,  ho  introduced  to  his  patrons 
Mdme.  Celeste,  Sheridan  Knowles.  Miss 
Ellen  Tree.  Charles  Kean,  J.  H.  Buckstone, 
C.  J.  Mathews,  Miss  Helen  Fau.  it,  <i.  V. 
Brooke.  James  Anderson,  Mrs.  Warner,  Harry 
Sullivan,  Miss  Clyn,  Miss  Cushman,  Edwin 
Forrest,  etc.,  besides  maintaining  a  stock 
company  in  which  many  players  since 
famous  had  much  of  their  early  experience. 
On  Murray's  retirement  11.  F.  Lloyd  and 
It.  H.  Wyndham  became  lessees,  respectively, 
of  thcThuatre  Royal  and  the  Adelpui.  Lloyd 
vacated  tho  Royal  in  l&vj,  in  favour  of  Rolli- 
«on  and  Leslie  (an  actor).  In  Jnnuary,  ISM, 
Rollison  retired.  In  May.  1853,  the  Adelphi 
was  burned  down,  and  Wyndham  became 
lessee  of  the  vacant  Royal.  Of  this  he  was 
director  from  June,  1863,  to  May.  ls.v.»,  and 
in  the  course  of  that  period  his  company 
included  J.  L.  Toole  anil  Henry  Irving.  In 
1857  it  liad  already  become  known  that  the 
Government  intended  to  buy  the  ground  on 
which  the  Royal  rested,  in  order  to  erect 
there  the  General  Post  Office.  In  1855  the 
Adelphi.  rebuilt,  had  been  opened  by  James 
Black,  of  Leith,  as  the  "Queen's"  Theatre  ; 
but  Black  failed,  and  in  November,  1857, 
Wyndham  took  the  house  off  his  hands.  In 
1859,  when  the  Royal  had  to  bo  surrendered. 
Wyndham  transferred  its  patent  to  the 
<lueen*s,which  he  renamed  the  Royal.  There 


be  stayed  till  January,  18S5,  whon  the  build- 
ing was  destroyed  by  fire.  Another  structure 
took  its  place  in  December,  1805,  and  this, 
too,  was  burned  down  in  February,  1875.  At 
this  point  Wyndham  retired  from  manage- 
ment. Yet  another  Theatre  Royal,  erected 
on  the  same  site,  was  opened  in  January, 
1876,  by  J.  B.  Howard,  and  in  June,  1S84, 
shared  the  fate  of  its  predecessors.  Its 
successor  was  opened  in  December,  1884,  by 
H.  Cecil  Beryl.  Meanwhile,  other  theatres 
had  been  springing  up  in  Edinburgh  In 
1800  a  music-hall  on  the  south  side  of  the 
city  had  been  transformed  into  a  playhouse, 
and  this,  in  1808,  had  been  opened  as  the 
••Princess's"  by  A.  D.  McNeill  for  many 
years  popular  as  manager  and  as  actor. 
Dying  in  18**,  he  was  succeeded  by  his  son, 
V\ .  A.  McNeill,  who  kept  the  theatre  open 
till  May,  18S0.  In  December,  1876,  Wybert 
Reeve  had  begun  operations  in  a  building  a 
little  to  the  west  of  the  Castle,  which  was 
called  the  Edinburgh  Theatre,  and  was  the 
scene  in  1870  of  Salvini's  first  performances 
in  Orcat  Britain.  In  April,  1877,  it  closed 
its  doors  for  good.  Again,  J.  B.  Howard, 
deserting  the  Theatre  Royal  in  1883,  had  in 
September  of  tliat  year  joined  with  F.  W. 
Wyndham  (son  of  R.  H.  Wyndham)  in 
opening  the  Royal  Lvccum  Theatre.  For 
full  details  of  the  story  thus  outlined,  see 
J.  C.  Dibdin's  'Annals  of  the  Edinburgh 
Stage'  (188-8),  Jackson's  'Scottish  Stage.' 
Cenest's  '  English  stage,'  the  histories  of 
Scotland  and  of  Edinburgh.  Wilkinson's 
'  Wandering  Patentee,'  Lowe's  '  English 
Theatrical  Literature,'  etc. 

Edith.  Daughter  of  Baldwin  in  Beau- 
mont's '  Bloody  Brother'  (q.v.). 

Editha.  A  character  in  Mrs.  Cow  let  "a 
'  Albina'  (q.v.). 

Editha :  or.  The  Siege  of  Exeter. 

A  tragedy  by  llunu  Downman,  M.D.,  per- 
formed at  Exeter  in  1780. 

Editha's  Burglar.   A  story  by  Mrs. 

F.  H.  Burnett,  of  which  there  have  bceu 
several  dramatizations  under  the  same  title  : 
—(1)  A  play  by  Augustus  Thomas  and 
Eouar  Smith,  performed  in  U.S.A.  in  ls-87. 
(2)  A  play  in  one  act,  by  Edwin  Cleary, 
performed  at  the  Princess's  Theatre,  London, 
October  28, 1887.  (3)  A  play  in  four  acts,  by 
Mrs.  Burnett  herself,  produced  at  the  Park 
Theatre,  Boston,  U.S.A.,  on  June  17,  1889. 
(4)  A  drama  in  three  acts,  by  Mrs.  F.  II. 
Br  r.n  Errand  Stephen  Towns  end,  brought 
out  at  the  Bijou  theatre,  Neath,  on  Janu:,i  y 
3,1890.  SoeNlXlE. 

Edmond.  The  "Blind  Boy"  in  J. 
Ke.nney'8  melodrama  so  named  (q.v.). 

Edinund.  Natural  son  of  the  Earl  of 
Gloucoiter,  in  'King  Lear'  (q.v.).  "The 
wholo  character,  its  careless,  light-hearted 
villainy,  contrasted  with  the  sullen,  ranco- 
rous malignity  of  Rejan  and  GorterU  ;  its 
connection  with  the  conduct  of  the  under- 
plot,  in  which  (Hotter* $  persecution  of  one 
of  his  sons  and  the  ingratitude  of  another 


Digitized  by  Google 


KDMUND  KEAN 


445 


EDWARD  III. 


form  a  counterpart  to  tho  mistakes  and 
misfortunes  of  Lear  ;  his  double  amour  with 
the  two  sisters,  and  the  share  which  he  lias 
in  bringing  about  the  fatal  catastrophe,  are 
all  managed,"  says  Hazlitt,  "with  an  un- 
common degree  of  skill  and  power." 

Edmund  Kean.  (1)  A  drama  in  four 
acts,  translated  from  the  '  Kean '  of  Alex- 
andre Dumas  (Paris,  1830),  and  first  per- 
formed at  the  Iiolborn  Theatre,  London,  on 
September  25,  1871,  with  T.  Swinbourne  as 
Ktan,  Gaston  Murray  as  the  Prince  of  lies- 
telttadt,  E.  J.  Odell  as  Sterling  (Kean't  con- 
fidential servant),  Miss  Josephine  Fiddes  as 
the  Lady  Angela,  Miss  Patti  Josephs  as  Alice 
Elton,  etc.  (2)  A  play  in  five  acts,  adapted 
by  T.  Edgar  Pemherton  from  Dumas' 
'  Kean,'  Theatre  Royal,  West  Hartleoool. 
January  4,  1895,  with  Edward  Compton 
as  Kran,  Lewis  Ball  as  Tabberer,  Miss 
Sidney  Crowe  as  Lady  Lidcombe,  etc. ; 
Metropole  Theatre,  Camberwell.  London, 
October  23.  1S96.  (3)  A  one-act  play  by 
Gladys  Unger,  Vaudeville  Theatre.  Lon- 
don, January  10,  1003.  See  Royal  Box, 
The. 

Edmunda,  in  Ireland's  *Vortigern' 
(q.v.),  is  Vortigern't  wife. 

Edouin,  Rose.  See  Lewis,  Mrs. 
G.B. 

Edouin,  Willie.  Actor  and  manager  ; 
joined  the  troupe  managed  by  Miss  Lydia 
Thompson,  with  whom  he  acted  in  America, 
and  afterwards  in  London,  where  he  was 
aeen,  at  the  Charing  Cross  Theatre  in  1874, 
as  Zovg-Zoug  and  the  Heathen  Chinee  in 
the  burlesque  of  'Blue  Beard'  (q.v.).  His 
next  prominent  part  in  London  was  that 
of  Dolly  in  '  The  Babes 1  (Toole's  Theatre, 
1884),  followed  by  those  of  Boobee  Japva  in 
•The  Japs'  (Novelty,  1885),  Carraxcay  Bones 
In  'Turned  Up'  (Comedy,  18861,  Macovey  in 
"The  Coming  Clown'  (Royalty,  1886),  and 
John  Sherwin  in  '  Ivy  (same  theatre  and 
year).  In  February,  1888,  he  became  mana- 
ger of  the  Strand  Theatre,  with  which  he 
remained  associated  till  1894.  During  this 
period  he  played  the  leading  "  low  comedy  " 
roU$  in  '  Katti  *  (1888), '  Airey  Annie '  (1888), 
•His  Wives'  (1888),  'Run  Wild'  (1888), 
•Kleptomania'  (1888),  'Private  Enquiry' 
(1891),  'Our  Daughters'  (1891),  'A  Night's 
Frolic'  (1891).  'The  Late  Lamented'  (1891), 
•The  New  Wing'  (1892),  'The  Postman' 
(1892%  'Wide  Awake'  (1893),  'The  Lady 
Killer '  (1893).  •  Beauty's  Toils '  0893),  '  Tho 
Jerry  BuUder '  (1894),  and '  The  Wrong  Girl ' 
(1894).  He  first  appeared  as  Nathaniel  Glover 
(the  theatrical  manager)  in  'Our  Flat'  at 
the  Prince  of  Wales's  Theatre  in  1889.  He 
was  also  the  representative  of  Michonnet  in 
*  Trooper  Clairette '  at  the  Op6ra  Comique 
in  1892.  His  later  impersonations  have  in- 
cluded Hilariut  in  '  La  Poupee '  (1897), 
Txceedlevunch  in  'Florodora'  (1900),  and 
tho  leading  comic  part  in  'The  Girl  from 
Kay's'  (1902),  and  'Araorolle'  (1903).  He 
is  co-author,  with  T.  G.  Warren,  of  tho 
play  entitled  'Our  Daughters'  (?».).— Hia 


daughter,  May  Edouin,  made  her  stage 
debut  in  1894,  in  which  year  she  figured  at 
the  Strand  in  *  The  Jerry  Builder '  (q.v.).— 
For  an  account  of  Mrs.  Willie  Edouin  (died 
1899),  see  Athrrto.n,  Alice. 

Education.  A  comedy  in  five  acts,  by 
Thomas  Morton,  produced  at  Covent  Gar- 
den in  April,  1S13,  with  a  cast  including 
Young,  Mathews,  Fawcett,  C.  Kemble, 
Listen.  Barrymore,  Mrs.  Charles  Kemble, 
Mrs.  S.  Booth,  and  Mrs.  Davenport.  In 
this  piece,  says  Genest,  "  fashionable  educa- 
tion is  well  ridiculed,"  the  heroine  (Itotina) 
b«ing  a  teacher  in  a  fashionable  school. 

Edward  I.  An  historical  play  by 
Gf.orge  Peele,  first  printed  in  1593.  The 
full  title  runs  as  follows :  •  The  famous 
Chronicle  of  King  Edward  tho  First,  Bur- 
named  Lon«shankes,  with  his  Returne  from 
the  Holy  Land.  Also  the  Life  of  Lleuellen, 
Rcbell  in  Wales.  Lastly,  the  sinking  of 
Queen  Elinor,  who  sunck  at  Charing  Crosse, 
and  rose  again  at  Potter'shith,  now  named 
Queen  hi  th.' 

Edward  II.  A  tragedy  by  Christo- 
pher Marlowe,  entered  on  tho  book  of 
the  Stationers'  Company  on  July  0,  1593, 
acted  by  the  Earl  of  Pembroke's  servants, 
and  printed  in  1594  and  1598.  This  play 
describes  not  only  the  "  troublesome  reign 
and  lamentable  death"  of  Edward,  but 
i  "  the  tragical  fall  of  proud  Mortimer,  and 
also  the  life  and  death  of  Piers  Gaveston,  the 
great  Earl  of  Cornwall,  and  mighty  favourite 
of  King  Edward  the  Second."  "In  a  verv 
different  style  from  mighty  Tambcrlaine  is," 
says  Charles  Lamb,  ''the  tragedy  of  •Ed- 
I  ward  the  Second.'  Tho  reluctant  pangs  of 
J  abilicatingroyalty  in  Edward  furnished  hints, 
which  Shakespeare  scarcely  improved  in  his 
•  Richard  the  Second  ; '  and  the  death-scene 
of  Marlowe's  king  moves  pity  and  terror 
beyond  any  scene  ancient  or  modern  with 
which  I  am  acquainted."  Hazlitt  also  hold* 
that  "  the  death  of  Edward  FX  in  Marlowe's 
tragedy  is  certainly  superior  to  that  of 
Shakspeare's  king ;  but  he  goes  on  to  say 
that  "  the  management  of  the  plot  is  feeble 
and  desultory;  little  interest  is  excited  in 
the  various  turns  of  fate  ;  the  characters  are- 
too  worthless,  have  too  little  energy,  and 
their  punishment  is,  in  general,  too  well 
deserved,  to  excite  our  commiseration ;  so 
that  this  play  will  bear,  on  the  whole,  but 
a  distant  comparison  with  Shakspeare's 
'  Richard  II.'  in  conduct,  powor,  or  effort." 
See  tho  editions  by  Fleay  (1877)  and  Tan- 
cock  (1S87).  Tho  play  was  performed  at  the 
New  Theatre,  Oxford,  on  August  10,  1903, 
with  Granville  Barker  as  Edward  (under 
tho  auspices  of  the  Elizabethan  Stag* 
Society). 

Edward  III.;  his  Beigrn.  "An 
nistory,  sundry  times  played  about  tho 
City  of  London,"  first  printed  in  1590,  and 
reprinted  in  1599,  1009,  1617,  and  1625.  In 
1700  it  was  included  by  Capell  in  a  voluuio 
called  '  Prolusions,"  and  therein  described  as 
"a  play  thought  to  be  writ  by  Shakespeare.-' 
"A  few  folk,"  writes  F.  J.  Funiivai.  "eon- 
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tend  that  Shakspere  wrote  the  whole  play. 
Against  them  the  internal  evidence  is  clear. 
It  in  impossible  that  Shakspere  at  any  timo 
of  hiH  life  can  hare  been  trinity  of  tho  fault* 
this  drama  contains  at  the  nine  time  that 
he  could  havo  produced  its  beauties.  First 
the  play  has  no  dramatic  unity.  It  is  made 
up  of  two  halves.  It  has  two  distinct  pints, 
that  of  the  King  and  Counters,  and  that  of 
the  King  and  the  Black  Prince  and  the 
wars.  The  plots  are  not  interwoven  with 
one  another,  after  Shakspere's  invariable 
manner"  ('Leopold  Shakspere").  J.  A. 
Symonds  says  :  Those  critics  who  would 
fain  detect  the  veritable  Shakspero  in 
Acts  I.  and  II.,  have  something  plausible 
to  sajr "  (*  Shakspere's  Predecessors ' )  Fleay 
('Life  of  Shakespeare')  thinks  that  the  play 
was  written  originally  by  Marlowe,  and  that 
Shakespeare  added  to  it  the  episode  of  the 
King  and  the  Countess.  That  episode  was 
enacted  at  St.  George's  liall,  London,  on 
July  9,  1897,  under  the  auspices  of  the 
Elizabethan  Stago  Society.  The  play  was 
edited  by  (J.  C.  Moore  Smith  in  1897. 
(2)  'King  Edwanl  III.,  with  the  Fall  of 
Mortimer,  Earl  of  March  : '  an  historical 
play,  ascribed  to  John  Bancroft  (who  is 
said  to  have  presented  it  to  Mountfort  the 
actor),  and  performed  at  the  Theatre  Royal 
in  1691,  with  Powell  as  Edward,  Williams 
as  Mortimer,  Mountfort  as  Lord  Mountamte, 
Leigh  as  Tarltton,  Nokesas.S^r^ajir  Either- 
tide,  Mrs.  Bracegirdle  as  Maria,  and  other 
warts  by  Kynaston,  Bowman,  Sandford,  and 
Mrs.  Barry. 

Edward  IV.  An  historical  play  by 
Thomas  Hey  wood,  in  two  parts,  "contain- 
ing his  merry  pastime  with  the  Tanner  of 
Tamworth,  as  also  his  love  to  fair  mistress 
Shore,  her  great  promotion,  fall,  and  misery, 
and  lastly  the  lamentable  death  of  both  her 
and  her  husband  ;  likewise  the  besieging 
of  London  by  the  Bastard  Falconhridge, 
and  the  valiant  defence  of  the  same  by  the 
Lord  Mayor  and  the  Citizens ;  "  first  printed 
in  1000,  and  edited  in  1842  by  Baron  Field. 
"  The  hero  of  these  two  plays,"  says  Swin- 
burne, "  is  no  royal  or  noble  personage ; 
he  is  plain  Matthew  Shore,  the  goldsmith. 
.  .  .  Our  poet  is  a  champion  cockney, 
whose  interest  is  really  much  less  in  the 
rise  and  fall  of  princes  than  in  the  homely 
loyalty  of  shopkeepers  and  the  sturdy 
gallantry  of  their  apprentices.  .  .  .  Pathos 
there  is  of  a  true  and  manly  kind  in  the 
leading  part  of  Shore ;  but  it  has  little  or 
nothing  of  the  poignant  and  intense  tender- 
ness with  which  Hey  wood  was  afterwards  to 
invest  the  similar  part  of  Erankford  (q.v.). 
Humour  thero  is  of  a  genuino  plainspun 
kind  in  the  scenes  which  introduce  the  King 
as  the  guest  of  the  Tanner ;  Hobs  and  his 
surroundings,  Grudgrn  and  Goodfelhw,  are 
presented  with  a  comic  and  cordial  fidelity 
which  the  painter  of  Falstaff's  '  villeggia- 
turn,'  the  creator  of  Shallow,  Silence,  and 
Davy,  might  justly  and  conceivably  have 
approved  "  ('  Nineteenth  Century.'  April, 
1**).-Edirard  IV.  figures  in  '3  Henry 
VI.' and 'Richard  I1L1 


Edward  VI. ,  of  England,  is  said  to 
have  written  an  "  elegant  comedy  "  entitled 
•Tho  Whore  of  Babylon.'  See  Colliers 
'  Dramatic  Poetry.' 

Edward  and  Eleanora.  A  tragedy 

by  James  Thomson  (y.r.),  printed  in  1739. 
It  was  to  have  been  acted  at  Covent  Garden 
on  March  29,  but  after  the  parts  had  been 
distributed,  and  the  play  several  times  re- 
hearsed, its  performance  was  prohibited  by 
the  Lord  Chamberlain  on  account  of  cer- 
tain passages  which,  it  was  feared,  might 
be  taken  as  alluding,  or  applicable,  to  the 
differences  between  King  George  II.  and 
his  eldest  son.  Thus,  in  one  pi 
ter  in  the  piece  had  to  say — 


"  list  nut  the  rovml  heir  a 
To  thare  bit  father'*  inmost  htarl  and 
Than  allrm  to  hit  Intrrrit,  Uvota  who 
A  property,  •  markat.  of  bU  honour  1  ~ 

"  By  tho  favour  of  the  IVince  of  Wales, .  . . 
it  is  supposed  the  poet  sustained  no  loss  by 
this  play  being  refused  stage  representation." 
Altered  by  Thomas  Hull,  the  piece  was  ulti- 
mately brought  out  at  Covent  Garden  in 
March,  1775,  with  Lewis  as  Edward,  Mrs. 
Barry  as  Eleanora,  Hull  himself  as  Glo$ter, 
and  Mrs.  Mattocks,  Bensley.  and  Clarke  in 
other  parts.  "The  plot  is  built  on  the 
affecting  circumstance  of  conjugal  love  in 
Eleanora  to  Edward  I.,  who,  when  her 
husband  (at  that  time  not  king)  received  a 
wound  with  a  poisoned  arrow  in  the  )m]y 
wars,  cured  the  wound  by  sucking  out  the 
venom,  although  to  the  apparent  hazard  of 
her  own  life "  ('  Biographia  Dramatica 'L 
"The  conjugal  heroism  of  Eleanora  is  not 
true  in  point  of  fact,  but  as  the  story  was 
popular  it  was  well  adapted  to  the  stage  " 
(Genest). 

Edward  the  Black  Prince ;  or,  The 
Battle  of  Poictiera.  (1)  A  tragedy  by 
Mrs.  Hoper,  performed  "at  the  play 
house  in  Goodman's  Fields,"  about  174s, 
with  Miss  Budgell as  "the principal  heroine." 
(2)  A  tragedy  by  WILLIAM  SHIRLEY,  pro- 
duced at  Drury  Lane  in  January,  1760,  with 
Garrick  as  Edward,  Havard  as  Arnold, 
Barry  as  I/ord  Hibemont.  Mrs.  Ward  as 
Mar  tana,  etc.  The  central  incident  is  the 
battle  of  Poictiers,  in  which  Arnold,  who 
has  first  deserted  to  the  French  (through 
love  of  Mariana-),  and  then  returned  to  the 
English,  is  killed  bv  Hibemont.  "  The  Black 
Prince  was  too  uniform,  too  cold  and  tame, 
I  for  such  an  actor  as  Garrick."  Shirley's 
play,  much  altered  by  F.  Reynolds  (who 
drew,  also,  upon  Beaumont  and  Fletcher), 
was  revived  at  Drury  Lane  in  182s,  with 
Wallack  as  Edivard,  Macready  as  Hibemont, 
and  Miss  E.  Tree  as  Julio  (Ribemonft 
page). 

Edwardes.  Conway  Theodore 
Marriott.  Dramatic  writer,  died  May, 
1**> ;  author  of  '  Our  Pet '  (1873),  *  Heroes ' 
(lS7fl),  and  'Long  Odds '  (18S3)— comedies ; 
of  '  Linda  di  Chamouni '  (18fl9). '  Don  Carlps ' 
(1S6U).  and  'Anne  Boleyn '  (1S72)— burlesques ; 
also  of  •  Board  and  Residence '  (1870>-farco ; 
of  'Love  Bird'  (lS72)-libretto ;  and,  with 
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E.  A.  Cullerne,  of  '  Dreadfully  Alanning  ' 
<1871) — farce. 

Edwardes,  Richard.  Dramatic  writer, 
born  about  1523,  died  1566;  scholar  of 
Corpus  Christi,  Oxford  ;  appointed  master 
of  the  Children  of  the  Chapel  Royal  in  1W>9 ; 
author  of  'Damon  and  Pythias \q.v.)  and 
•Palamon  and  Arcyte'  (q.v.)  (1&66>  F.  G. 
Fleay  ('History  of  the  Stage*)  suggests 
that  Edwardes  was  also  the  author  of 
'Misogonus'  (q.v.).  See  Wood's  '  A  theme 
Oxonienses,'  Warton's « English  Poetry,'  and 
Collier  *  '  Dramatic  Poetry.' 

Edwards,  George  Spencer.  The- 
atrical critic  and  miscellaneous  writer; 
became  connected  in  1870  with  the  Era, 
and  was  for  many  years  chief  of  the  editorial 
staff  and  dramatic  critic,  also  editing  the 
literary  contents  of  the  '  I'm  Almanac.' 
lie  was  the  original  "Carados"  of  the 
Referee,  with  which  he  is  still  associated. 
In  1898  he  was  appointed  dramatic  critic  to 
the  Illustrated  Sporting  and  Dramatic  Sew», 
to  which  he  has  contributed  many  biographi- 
cal sketches  in  the  form  of  "interviews." 
He  is  the  editor  and  part-author  of '  Snazelle- 
parilla'  [see  Snazkllk]  (isos). 

Edwards,  H.  Sutherland.  Dramatic 
writer  and  journalist;  author  of  '  The  Late 
Ralph  Johnston '  (1872)  and  'Simpson  and 
Dehlah'(l&82);  of  '  Frou  Frou'  (1870)  and 
'  Fernande '  (1870)— adaptations ;  of  the 
libretti  of  '  La  Marjolaine  '  (1877),  «  Minna ' 
(1886),  'Madame  Cartouche' (1891),  anil '  Eu- 
gene  Oniegin'  (1892) ;  author,  also,  with  Bran- 
don Thomas,  of  « Nellie's  Flight' (18*6).  with 
Sydney  Grundy,  of  '  A  Wife's  Sacrifice,' 
adaptation  (1886).  and,  with  W.  Taylor,  of 
'  The  Fiend  at  Fault  *  (1^94).  H.  S.  Edwards 
Is  also  the  author  of  'The  Lyrical  Drama' 
(1S80),  'Rossini'  (1881).  '  Famous  First  Re- 
presentations' (1886),  'The  Prima  Donna' 
(1888),  '  Idols  of  the  French  Stage '  (1889), 
and  '  Personal  Recollections '  (1900). 

Edwards.  James  Carter.  Actor; 
made  his  professional  debut  at  Hull  in  July, 
1861.  After  that  came  engagements  at 
Aberdeen,  Birmingham,  and  Leeds,  where 
(1868-70)  he  was  the  original  representative 
of  Arthur  Wardlaw  in  ReadeB  3  Foul  Play 1 
(o.  t\),  and  Mr.  Coventry  in  the  same  writer's 
•Put  yourself  in  his  Place'  (q.v.).  Two 
years  and  more  of  "  leading  business  "  at 
Edinburgh  (1871-73)  was  followed  by  a  long 
connection  with  the  Mdlle.  Beatrice  com- 
pany, during  which  he  figured  in  the  first 
casts  of  '  The  Sphinx,'  '  John  Jasper's 
Wife,' '  A  Woman  of  the  People,  *  Married, 
not  Mated,*  etc.  Of  recent  years  he  has 
been  a  member  of  Wilson  Barrett's  company. 

Edwards,  Julian.  Musical  composer, 
born  at  Manchester,  1856;  furnished  the 
score  for  the  following  operas,  and  others : 
—'Brian  Born.'  "The  Jolly  Musketeer,' 
«  Jupiter.'  '  King  Renes  Daughter,*  '  Made- 
line, '  Victorian,'  and  '  The  Wedding  Day.' 
He  has  also  acted  as  orchestral  conductor  to 
Mveral  opera  companies. 


Edwards,  May.  The  heroine  of 
Taylor's  '  Ticket-of  I,eave  Man  '  (</.r.). 

Edwards.  Osman.  Translator  Into 
English  of  the  second  version  of  Bjornson's 
play,  '  A  Gauntlet '  (q.c.)  (18-84). 

Edwena  Daughter  of  Locrine  in  Jack- 
Son's  'Kldred'  (y.r.). 

Edwigre.    The  gipsy  girl  in  'Falka' 

(q.V.). 

Edwin.  A  tragedy  by  Gkorok  Jef- 
freys, acted  in  Lincoln's  Inn  Fields  in 
1724,  with  Boheme  in  the  title  character 
( King  of  Britain),  supported  by  Ryan,  l}uin, 
etc. 

Edwin  and  Angelina.  This  ballad 
by  Goldsmith  has  suggested  two  dramatic 
pieces  :  (1)  An  opera  by  E.  H.  Smith,  acted 
at  New  York,  and  printed  there  in  1797. 
(2)  A  "melodramatic  burlesque"  by  Miss 
Walforu,  performed  by  amateurs  at  St. 
George's  Hall,  London,  May  6,  1871. 

Edwin,  Elizabeth  Rebecca  [Mrs. 
John  Edwin,  jun.].  Actress,  born  about 
1771,  died  1854  ;  nie  Richards,  daughter  of 
an  actor ;  made  her  professional  debut,  as  a 
child,  at  Dublin.  After  country  experience, 
she  appeared  at  Covent  Garden  in  November, 
1789,  as  Maria  in  '  The  Citizen.'  In  1790  she 
was  employed  at  Hull  by  Tate  Wilkinson, 
and  in  1791  married  John  Edwin  jun.  (q.v.\ 
with  whom  she  appeared  at  the  Haymarket 
in  the  following  year.  In  1809  she  was  seen 
at  the  Lyceum  as  the  Widow  Cheerly  in  '  The 
Soldier's  Daughter,'  and  in  1810  she  was  the 
original  representative  of  Lady  Trajlic  in 
'  Riches'  (q.v.).  Cnder  Elliston's  manage- 
ment  she  figured  in  1818  at  tho  Olympic  and 
in  1819  at  Drury  Lane.  After  a  period  of 
retirement,  during  which  she  sustained  a 
severe  pecuniary  loss,  she  returned  to  the 
stage  in  1821,  playing  at  Drury  Lane  the 
Duenna  in  Sheridan  s  operetta  so  named. 
"She  candidly  acknowledged  that  she  was 
too  old  for  the  parts  which  she  usually 
acted."  She  was  at  all  times  popular  in 
the  country,  and  especially  at  Bath.  "No 
actress  in  or  out  of  London  was  so  able  to 
sustain  Mrs.  Jordan's  characters."  See 
Wilkinson's  '  Wandering  Patentee,'  Gonest's 
*  English  Stage.'  and  Mrs.  Baron  Wilson's 
'  Our  Actresses.' 

Edwin,  John.  Actor,  bom  in  London, 
1749,  died  1790 ;  after  some  practice  as  an 
amateur,  appeared  at  the  Haymarket  in 
1764  as  Quidnunc  in  *  The  Upholsterer.'  In 
1765-6  he  was  engaged  at  Dublin.  From 
1768  to  1779  be  was  employed  mainly  at 
Bath,  making,  however,  occasional  ap- 
pearances in  London.  Thus,  in  1776  he  was 
seen  at  the  Haymarkot  as  Flaw  in  'The 
Cozeners'  and  Billy  Button  in  'The  Maid  of 
Bath.'  At  the  same  theatre  in  1777  he 
played  Old  Ilardcattle,  Lancelot  Oobbo,  and 
Quince  and  Autolycug  in  adaptations  from 
Shakespeare  ;  in  1778  he  appeared  as  Midas, 
and  in  1779  as  Scrub  and  as  Uobin  in  '  The 
Waterman.'  From  this  date  till  his  deatli 
be  divided  his  time  and 
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Drury  Lane  and  the  Haymarket.  Daring 
this  period  his  more  notable  parts  included 
Touchstone,  Sir  Hugh  Evans,  Polonius, 
Cloten,  Sir  Andrew  Aguecheek,  Autolycus, 
Speed,  Dromio  of  Syracuse,  Sir  Amorous 
La  Foole,  Matter  Stephen,  Old  Mirabel,  Mate- 
worm,  Ben  ('  Lore  lor  Love '),  Lucy  Lockit, 
Croaker,  and  Chrononhotonthologos.  Among 
the  characters  of  which  he  was  the  first 
representative  were  Lazarillo  in  •  The 
Spanish  Barber'  (1777),  Tipple  in  'The 
Flitch  of  Bacon '  (1778),  Punch  in  '  The  -Mir- 
ror' (1779),  Jeremy  in  '  Barnaby  Brittle' 
(1781),  Lingo  in  'The  Agreeat-lo  Surprise' 
(1731),  Timid  in  '  Duplicity  '  (17sl),  Pedrillo 
in  'The  Castle  of  Andalusia'  (1782),  Don 
Yineentio  in  '  A  Bold  Stroke  for  a  Husband ' 
(17»3),  Clod  in  'The  Young  Quaker'  (17*3), 
Trudge  in  '  Inkle  of  Yarico'  (1787).  LaFUur 
in  'Animal  Magnetism'  (1788),  Ennui  in 
*  The  Dramatist  ^1789).  and  Gregory  Gubbins 
in  *  The  Battle  of  Hexham '  (1789).  "Edwin." 
wrote  the  author  of  *  The  Prompter,'  is  one 
of  those  extraordinary  productions  that 
would  do  immortal  honour  to  the  sock,  if 
his  extra vacations  of  whim  could  be  kept 
within  bounds,  and  if  the  comicality  of  his 
vein  could  bo  restrained  by  good  taste." 
"  This  singular  being,"  wrote  Boaden,  "  was 
the  absolute  victim  of  sottish  intemperance." 
See  Williams's  •  Eccentricities  of  Edwin,' 
O'Keefo's  '  Recollections,'  Reynolds'  «  Life 
and  Times'  [in  which  Edwin's  habit  of 
"  gagging  "  is  described],  Bernard's  *  Retro- 
spections '  Genest's  '  English  Stage,'  '  Dic- 
tionary of  National  Biography,'  etc. 

Edwin,  John  [the  younger).  Actor ; 
son  of  John  Edwin  (q.v.),  born  1700,  died 
1805 ;  appeared  at  the  Haymarket  when 
eight  years  old  ;  was  seen  at  Covent  Garden 
in  1788  as  Die*  in  '  The  Apprentice,'  and  at 
the  Haymarket  in  1792  an  Blister  in  'The 
Virgin  Unmasked.'  He  was  engaged  by 
Lord  Barrymore  to  conduct  the  private 
theatrical  entertainments  at  Wargrave.  See 
Wilkinson's  *  Wandering  Patentee,'  4  The 
Thespian  Dictionary,' and  Genest's  '  English 
stage.'  See,  also,  Edwin,  Elizabeth 
Reuecca. 

Edwin,  Lina.  Actress ;  wife  of  Bland 
Holt ;  leased  Waverley  Theatre,  New  York, 
and  opened  it  as  Lina  Edwin's  Theatre  in 
September,  li>70.  Among  her  most  popular 
parts  were  Susan  in  '  Black- Eyed  Suzing' 
and  Jack  in  '  Jack  Sheppard.'  She  died  in 
Australia,  June,  1883. 

Edwin  Drood.  See  Mystery  of  Ed- 
win Druud. 

Edwin  the  Fair.  A  poetical  drama 
by  Sir  Henry  Taylor,  published  in  1842. 

Edwina,  in  Cumberland's  'Battle  of 
Hastings,'  is  in  love  with  Edgar. 

Edwy  and  Elgiva.  A  tragedy  by 
Mdine.  D'ArhlaY  (q.v.),  performed  at  Drury 
l^ine  on  March  21,  1795,  with  J.  1*.  Kemhle 
as  Edwy,  Mrs.  Siddons  as  Elgica,  Beusley 
as  lfanstan,  and  other  roles  by  Aikin, 
Palmer,  C.  Ketnble,  and  Mrs  Powell.  Doran 
says  that  "  when  the  king  cried.  'Bring  in 


the  bishop,'  the  audience,  thinking  of  the 

Cleasant  mixture  so  called,  broke  into 
mghter." 

Effle  Deans,  the  Lily  of  St-  Leo- 
nard's. A  drama  by  Shepherd,  founded 
on  Scott's  '  Heart  of  Midlothian '  (q.  c),  and 
performed  at  the  Surrey  Theatre,  London, 
February  7,  1863,  with  Mrs.  Emma  Rob- 
be  rds  as  Ejfie,  Mrs.  Eburne  aaJcanie,  Mrs. 
Pauncefort  as  Madge  Wildfire,  and  W. 
Gourlay  as  Dumbiedyket.  (2)  *  Erne  and 
Jeanie  Deans ;  or,  The  Sisters  of  St.  Leo- 
nard:' a  drama  by  George  Hamilton. 
also  founded  on  Scott's  story,  and  first  per- 
formed at  the  Albion  Theatre,  London,  on 
October  29,  1877  ;  revived  at  the  Maryle- 
bone  Theatre  on  August  4, 1879.  See  H  eart 
of  Midlothian  ;  Scotch  sisters  ;  Trial, 
op  Effie  Deans. 

Egan,  F.  B.  Actor,  born  1918,  died 
1877  ;  was,  for  sixteen  years,  manager  of 
the  old  Queen's  Theatre,  Manchester. — Mrs. 
F.  B.  Euan,  actress,  made  her  metropolitan 
dibut  in  1871  as  Madam*  DeschaptUes  in 
'The  Lady  of  Lyons.' 

Egan,  Pierce.  See  Life  in  London 
and  Tom  and  Jerry. 

Egan,  Rose.  Actress :  daughter  of 
F.  B.  Egan  (q.v.) ;  made  her  debut  in  London 
in  May,  1873,  at  the  Court  Theatre,  where 
■he  was  the  first  representative  of  Florence 
in  'About  Town'  (q.v.).  At  the  same  the- 
atre, between  1873  and  1875.  she  was  the 
original  performer  of  Mrs.  Carter  in  '  Brigh- 
ton,' Jfr#.  Bunthunder  in  'The  Wedding 
March,'  and  Lady  J  tabetic-  in  'The  White 
Pilgrim.'  At  the  Criterion,  in  1879,  the 
was  the  first  Mrs.  Compton  in  '  Truth ' 
(o  r.).  In  1873,  at  the  Queen's,  she  played 
Prince  Henry  in  '  King  John,'  and  in  1S77 
was  seen  at  the  Aquarium  (Imperial)  a» 
Lamorce  in  'The  Inconstant'  and  Mrs. 
Singleton  Bliss  in  '  Cyril's  Success.' 

Eg-erton.  Son  of  Sir  Pertinax  Mae- 
Sycophant  in  Macki.in's  'The  Man  of  the 
World '  (q.v.). 

Egrerton,  Daniel.  Actor  and  the- 
atrical manager,  born  in  London,  1772,  died 
1835;  was,  according  to  one  authority, 
trained  for  the  law.  and  according  to 
another  "  in  business,"  before  he  took  to  the 
boards.  He  is  said  to  have  made  his  dJbut 
at  the  Royalty.  He  is  known  to  have  spent 
the  earlier  years  of  his  career  in  the  pro- 
vinces— at  Birmingham  (1799),  Edinburgh, 
Newcastle  (1801),  and  Bath  H803),  where 
he  held  a  high  position.  In  July,  1807,  he 
was  seen  at  the  Haymarket  as  the  Duke 
Aranza.  In  October,  1809,  ho  began  at 
Covent  Garden  an  engagement  which  lasted 
for  many  years.  He  opened  as  Lord  Avon- 
dale  in  '  The  School  of  Reform,'  and  there- 
after "uninterruptedly  retained  the  posses- 
sion of  such  characters  as  Tullu*  Aufidius, 
King  Hairy  VIII.,  and  the  sentimental 
fathers  in  comedy."  It  was  written  of  him 
(Oxberry's  '  Dramatic  Biography  *)  that 
"  with  judgment,  figure  and  voice,  he 
seemed  subdued  by  a  careless  ennui,  and 
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«niroely  ever  did  more  than  deliver  the  text 
of  his  author."  He  was  manager  of  Sadler's 
Wells  from  1821  to  1824,  of  the  Olympic  in 
1S28,  and  of  the  Victoria  (with  William 
Abbott)  in  1833-4.  See  *  Thespian  Diction- 
ury  '  (1605),  Genest's  «  English  Stage,'  etc. 
.Sec,  also,  EoKRTON,  Sarah. 

Egerton,  Sarah.  Actress,  nie  Fisher ; 
bum  1782,  died  1347  ;  made  her  first  appear- 
ance in  December,  1803,  at  Bath,  where 
she  romainod  till  March,  1809.  Latterly 
.she  played  "lead,"  and  was  very  popular. 
In  the  same  company  was  Daniel  Egerton 
(q.v.),  whom  she  married.  In  1810  she  acted 
at  Birmingham,  her  London  dtbut  being 
made  at  Covent  Garden  in  February,  1811, 
in  the  r6U  of  Juliet.  At  this  theatre  her 
greatest  successes  were  made  in  melo- 
drama—e.g.  as  Ravina  in  Pocock's  '  Miller 
and  his  Men '  (1813),  Meg  Mtrriliet  in  Terry's 
'Guy  Mannering'  (1816),  and  Helen  in 
Pocock's  •  Bob  Boy '  (1818),  of  all  of  which 
she  was  the  first  performer.  In  1819,  at 
the  Surrey,  she  was  the  original  repre- 
sentative of  Madge  Wild/ire  in  T.  Dibdin's 
4  Heart  of  Midlothian.'  After  that  came 
an  engagement  at  Drury  Lane  (1819-20), 
during  which  she  figured  as  the  Queen  in 
4  Hamlet '  and  as  Vulumnia.  From  1821 
onwards  she  appeared  mainly  under  her 
husband's  management  at  Sadler's  Wells 
(where  she  was  Joan  of  Arc  in  Fitzball's 
play),  the  Olympic,  and  the  Victoria.  After 
his  death  she  retired  on  a  pension  from  tho 
Movent  Garden  Fund.  "  Mrs.  Egerton." 
wrote  a  contemporary,  *'  is  an  actress  of 
some  genius.  .She  has  made  two  or  three 
characters  exclusively  her  own.  .  .  .  She 
is  the  very  first  melodramatic  actress,  and 
she  is  a  general  second-rate  actress"  (Ox- 
berry's  '  Dramatic  Biography ').  The  same 
authority  commends  her  llo*alind  and  her 
Hmnione  in  'The  Distressed  Mother.'  See 
Genesfs  'English  Stage"  and  Mrs.  Baron 
Wilson  s  •  Our  Actresses.' 

Egeus.  Father  of  ltcrmia  in  'A  Mid- 
summer Night's  Dream '  (q.v.). 

Egla.  A  Moor  in  Beaumont  and  Flet- 
cher's '  Spanish  Curate '  (q.v.). 

Egrlamour.  (1)  A  character  in  '  The 
Two  Gentlemen  of  Verona'  (q.v.).  (2)  Tho 
Queen  in  Parker's  '  Love  in  a  Mist'  (q.v.). 

Eglantine.  The  name  of  characters  in 
Dibdin's  '  Valentino  and  Orson  '  (•{  ".),  and 
Malt  by  and  Mansell's  *La  Belle  Nor- 
xnande'  (q.v.). 

"  Ego  et  Rex  Meus."  See  Baker. 

Egotist  (The).  A  comedy  in  three 
acts,  by  Herbert  J.  Leiuii  Bennett, 
Hotel  Metropole,  Brighton,  February  20, 

1895. 

Egyptian  (The).  (1)  A  play  in  fire 
acts,  by  J.  H.  W  ilk  ins,  being  a  revised 
version  of  the  author's  '  Zenobia'  (q.v.),  and 
first  performed  at  the  City  of  London  The- 
atre, April  18,  1853,  with  Charles  Pitt  in  the 
titlepart  (Zabdae),  supported  by  II.  Bignold, 
N.  T.  Hicks,  W.  Searle,  W.  Travers,  Mrs. 


Hugh  Campbell  (Zenobia,  Queen  of  Palmyra). 
Mrs.  B.  Barnett,  and  others.  (2)  An  adap- 
tation of  Hugo's  '  Hunchback  of  Notre 
Dame,'  first  performed  at  tho  Opera  House, 
Chicago,  on  February  15,  1892. 

Egyptian  Idol  (The).  A  play  in  four 
acts,  by  Bichard  Saunders  and  Maurice 
E.  Bandmann,  Theatre  Royal,  Sunderland, 
December  16,  1895.  with  Miss  Claire  Ivanova 
as  Madame  Laroche. 

Ehre  (Die).  A  drama  in  four  acts,  by 
Hermann  Suoermann,  performed  by  the 
Ducal  Court  Company  of  Saxe-Coburg  at 
Drury  Lane  on  June  18,  1805.  An  English 
adaptation  of  this  piece  whs  produced  at 
the  Mandard  Theatre,  New  York,  in 
November,  1895.  with  Frederick  de  Belleville 
as  Count  Trust  and  Miss  Fanny  Bouso  as 
Mrs.  Uartmann. 

Eider-down  Quilt  (The).  A  farcical 
comedy  in  threo  acts,  by  Tom  S.  Wotton, 
first  performed  at  Terry's  Theatre,  I<nndon, 
December  21,  1890.  with  Miss  Fanny  Brough 
as  Patricia,  H.  de  Lange,  A.  Playfalr,  etc. 

Eight  Houra  at  the  Seaside.  (1) 

A  farce  in  one  act,  by  J.  Maddison  Morton. 
(2)  A  farce  by  W.  Kingston  Sawyer  (q.v.\ 
first  performed  at  Brighton  in  1853. 

Eight  Pounds  Reward.  A  farce  by 
John  Oxenford  (q.v),  adapted  from  the 
French,  and  prodmed  at  the  Olympic  The- 
atre. London,  in  1855. 

1863 ;  or,  The  Sensations  of  the 
Past  Season.  A  "  comical  conglomera- 
tlve  absurdity"  by  H.  J.  Byron,  first  per- 
formed at  the  St.  James's  Theatre,  London, 
with  Miss  Fanny  Josephs  as  an  Author  ana 
llobert  Audley,  and  J.  L.  Toole  as  Mr. 
Brown,  a  Freneh  Gentleman  from  the  Ly- 
ceum, a  Misanthropic  Gentleman  from  Drury 
Lane,  and  Lady  Audley. 

1870 ;  or,  The  Battle  of  Life.  (1) 
A  drama  produced  at  the  Queen's  Theatre, 
Dnblin,  October  31, 1870.  (2)  A  play  in  one 
act,  by  Birch  Vye,  Theatre  Royal,  West 
Hartlepool,  August  22,  1896. 

1871*  A  play  adapted  by  Charles  U. 
Palmer  from  the  French  of  Alphonse 
Daudet,  and  first  performed  at  the  Girard 
Avenue  Theatre,  Philadelphia,  Pa.,  June  2, 
1890. 

1874;  or,  High  and  Low,  Rich 
and  Poor.  A  drama  by  John  Eli»u in- 
stone,  Theatre  Royal,  Uanley,  August  17, 
1374. 

Eighteen  Years  in  an  Hour.  An 

operetta,  libretto  by  G.  M.  Layton,  musio 
by  Lecocq,  produced  at  the  Park  Theatre, 
London,  February  15,  1895. 

Eileen  Oge ;  or,  Dark's  the  Hour 
before  Dawn.  A  drama  in  four  acts,  by 
Edmund  Falconer  (q.v.),  first  performed 
at  the  Princess's  Theatre,  London,  on  June 
29.  1871,  with  Miss  Rose  Leclercq  as  Eileen, 
Miss  Hudspeth  as  Bridget  Mamtire,  J.  O. 
I  Shore  as  Patrick  OLonnell,  G  Jordan  as 
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Henry  Lo/tus,  J.  Maclean  as  Clifford,  and 
the  author  as  Bryan  O'Farrell.  This  piece 
ran  fur  a  hundred  and  eighteen  nights. 

Eily.  An  Irish  drama  by  F.  Marsden, 
first  performed  at  the  Opera  House,  New 
York,  in  October,  1885,  with  Miss  Annie 
Pixley  in  the  title  part. 

Eily  O'Connor.  (1)  A  play  by  T.  E. 

WiLKS  (q.v.),  adapted  from  Grifhn's  'Colle- 
gians,' and  first  performed  at  the  Milton 
Street  Theatre,  London,  July  23, 1831,  with 
Mrs.  Chapman  as  Eily,  Miss  Forde  as  Ann 
Chute,  James  Vining  as  Hardre$»  Cregan, 
John  Kemble  Chapman  as  Danny  Mann, 
J.  B.  Buckstone  as  Loirry  Lobfm,  an<l  Miss 
Ellen  Tree  (Mrs.  C.  Kean)  as  the  Widow 
Cre  jan.  (2)  A  play  by  J.  T.  Hainks  (7.1'.), 
in  iwo  acts,  presented  at  the  Milton  Street 
Theatre  on  October  29. 1832,  with  Miss  Mary 
Glover  as  Eily,  Miss  Pearce  as  Ann  Chute, 
E.  W.  Elton  as  Hardress  Cregan,  Sam  Chap- 
man as  Lowry  Istbby  (Myles),  and  William 
Chapman  as  Danny  Mann.  See  Colleen 
Bawn  and  Miss  Eily  O'Connor. 

El  Capitan.  See  Capita.*,  El. 

El  Flambo.  A  pantomime  by  Frede- 
rick Marcuant,  Britannia  Theatre,  Lon- 
don, December  27,  1875. 

El  Hyder :  the  Chief  of  the  Ghaut 
Mountains.  An  "  Eastern  melodramatic 
spectacle"  in  two  acts,  by  William  Barry- 
moke,  first  performed  at  the  Coburg  The- 
atre, London,  Novemter  9,  1818,  with 
Huntley  in  the  title  role,  Mrs.  W.  Barry- 
more  as  Harry  Clifton,  etc. 

Elaine.  (1)  A  play  founded  by  G.  P. 
Lath  rop  and  H.  Edwards  upon  Tennyson's 
'  Idylls  of  the  King,'  and  first  performed  at 
the  Madison  Square  Theatre,  New  York,  on 
December  6,  1887,  with  H.  M.  Pitt  as  King 
Arthur,  H.  Edwards  as  Lord  o/Attolat,  Alex. 
Salvinl  as  Lancelot,  C.  P.  Flockton  as  the 
dumb  servant,  Miss  Marie  Burroughs  as 
Guinevere,  and  Miss  Annie  Russell  as  Elaine. 
Lancelot  goes  to  the  tourney  at  Camelot ; 
wounded,  he  is  received  at  Astolat ;  Elaine. 
loves  him,  is  deserted,  and  dies,  her  funeral 
barge  floating  down  to  Arthur's  court.  (2) 
An  opera  in  four  acts,  libretto  (founded  on 
Tennyson)  by  Paul  Ferrier,  and  music 
by  M.  Bemberg,  produced  at  Covent  Garden 
in  July,  1802.  (3)  A  play  in  one  act,  by 
Royston  Keith.  Kilburn  Town  Hall.  June 
26.  1890. 

Elaria.  Daughter  of  Baliardo  in  Mrs. 
Bern's  '  Emperor  of  the  Moon'  (q.v.). 

Elbow.  A  constable  in  '  Measure  for 
Measure'  (q.v.). 

Elder  Brother  (The).  A  comedy  by 
John  Fletcher  (probably  revised  and  in 
part  rewritten  by  Massinger),  acted  at  the 
Black  Friars,  and  first  printed  in  1637 ;  re- 
vived in  1661 ;  performed  at  Miss  Kelly's 
theatre  in  Dean  Street,  Soho,  in  1845.  by 
an  amateur  company  headed  by  Charles 
Dickens;  revived  at  Drury  Lane  in  lsr>0, 
the  auspices  of  J.  R.  Anderson,  and 


at  the  City  of  London  Theatre  in  1852.  The 
Elder  Brother  is  Charles  Britac,  a  scholar  ; 
the  younger,  Eustace,  a  courtier.  Lewi* 
desires  that  one  or  the  other 
bis  daughter  Angelina.  Charles,  at 
is  disinclined  for  wedlock,  but,  on  seeing 
Angelina,  falls  in  love  with  her,  and  carries 
her  off  to  his  uncle  Miramont's.  In  the 
end,  Charles  and  Angelina  are  wedded.  See 
Love  makes  a  Man. 

Elder  Mies  Blossom  (The).  A 
comedy  in  three  acts,  by  Ernest  Hendrie 
and  Metcalpe  Wood,  first  performed  at 
the  Grand  Theatre,  Blackpool,  Lancashire. 
September  10,  1897,  with  Mrs.  Kendal  in 
the  title  part  (Dorothy),  Miss  N.  Campbell 
as  Sophia,  W.  H.  Kendal  as  A  mire w  Quick, 
F.  Fen  ton  as  Major  Twcntyman,  and  Rndge 
Harding  as  Arthur  Leacroft ;  produced  at 
the  St  James's  Theatre,  London,  September 
22,  1898.  with  the  above  in  their  original 
parts,  and  Charles  Groves  as  Christopher 
Blossom ;  first  performed  in  America,  Chest- 
nut Street  Opera  House,  Philadelphia,  Octo- 
ber 9,  1899 ;  first  performed  in  New  York  at 
the  Knickerbocker  Theatre,  November  20, 
1899. 

Elderberry.  A  retired  manufacturer 
in  Peake's  '  Amateurs  and  Actors'  (q.v.). 

Elders  (The).  A  farce  by  Henry 
Man,  performed  at  Covent  Garden  in  April, 

1780. 

Eldorado.  A  "folie  mnsicale  "  in  five 
scenes,  adapted  by  H.  B.  Farnik  from  '  La 
Cagnotte.'and  first  performed  at  the  Strand 
Theatre,  London,  on  February  19,  1874,  with 
Edward  Terry  as  the  Maire  of  Fouilly  les- 
Oies,  Miss  Nelly  Bromley  as  his  daughter 
Verduretle,  and  other  parts  by  C.  D.  Marius, 
Harry  Cox,  E.  J.  Odell.  Miss  Malta  J01 
Miss  Topsy  Venn.  Miss  Sallie  Turner, 
Miss  Angelina  Claude. 

Eldred.  A  tragedy  by  John  Jackson 
v.\  first  performed  at  the  Theatre  Royal, 
!  burgh,  on  February  19,  1774. 

Eldred;  or,  The  British  Free- 
holder. A  tragedy  by  John  Jackson 
(o.r.),  first  performed  at  the  Haymarkct  on 
July  7,  1775,  with  the  author  in  the  title 
part.  The  scene  is  laid  in  Cambria,  in  the 
time  of  Uengist  and  Vortimer.  In  this 
play  we  have  "  the  simple  circumstance  of 
a  British  freeholder  triumphantly  resisting 
the  usurpation  of  a  tyrant  lord." 

Eldred,  Joseph.  Actor,  born  1843. 
died  1884  ;  after  experience  at  Dublin, 
Liverpool,  and  Birmingham,  made  his  Lon- 
don tlfbiit  at  the  Olympic  Theatre  on  June 
15,  1868,  as  Major  Jlcgultts  Rattan  in  '  Ici 
on  parlo  Francais.*  In  1868-9  he  was  en- 
gaged at  the  Oaiety,  where  he  was  the  first 
representative  of  Gobetto  in  Gilbert's '  Robert 
the  Devil,'  of  Old  Gray  in  Robertson's 
' Dreams'  (in  London),  of  Alonxo  I'inzon  in 
Alfred  Thompson's  'Columbus'  (q.v.),  ami 
of  the  Jew  bill-discounter  in  Gilbert's  'Old 
Score'  (q.v.)  Later  in  the  year  he  went 
to  the  Olympic,  where  he  was  the  original 
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interpreter  of  Micavober  in  Halliday's '  Little 
Em'ly  '(q.r.),  and  where,  in  1875,  no  played 
MelUr  Mots  in  a  revival  of  '  The  Ticketof- 
Leave  Man.*  In  the  provinces  he  made 
special  successes  in  'Nemesis'  and  'The 
Princess  of  Trebitonde.'  Eldred  was  co- 
author (with  Harry  Paul  ton)  of  'The  Gay 
Musketeers'  (1870)  and  (with  H  P.  Grat- 
tan)  of  'Echoes  of  the  Night'  (1*84).  In 
Ilollingshead's '  Gaiety  Chronicles '  (1898)  he 
is  described  as  "a  clever  character  actor." 
See,  also,  T.  E.  Pemberton's  ♦  Birmingham 
Theatres 1  (1889). 

Eldridge,  Mrs.  Louisa  We  Har- 
wrood].  Actress,  born  in  Philadelphia ; 
made  her  first  appearance,  when  fifteen, 
at  the  old  Chestnut  Street  Theatre  in  that 
city  ;  Joined,  in  succession,  the  companies 
of  Peel's  Museum  and  Barnum's  Museum 
as  singing  soubrette  and  boy);  married 
.  Eldrblge,  merchant,  and  retired  for  five 
years,  returning  to  the  stage  (Barnum's, 
New  York)  in  1858;  in  1360-42  was  en- 
ged  at  the  New  Bowery,  going  thence  to 
incinnati  and  Washington.  Among  her 
chief  t6U»  were  Madame  Prudence,  Aunt 
Delia  in  '  May  Blossom,'  and  Aunt  Eliza  in 
J.  W.  Keller's  '  Tangled  Lives.' 

Eleanor  of  Aquitaine,  Queen  of 
England.  See  Henry  II. 

Eleanor's  Victory.  A  drama  by 
JOHN  Oxenford,  founded  on  Miss  Brad- 
don's  novel  of  that  name,  and  first  per- 
formed at  the  St.  James's  Theatre,  London, 
on  May  2»,  1865,  with  Miss  Herbert  as 
Eleanor  Vane,  Mrs.  Frank  Matthew*  as 
Mrs.  Lennard,  H.  J.  Montagu  as  Lancelot 
Darrell,  Frank  Matthews  as  Major  Lennard, 
J.  Johnstone  as  Vamleleur  Vane,  and  other 
by  A.   Stirling,   Gaston  Murray, 


E 


part-*  r>; 
Frederic 


Robinson,  and  Miss  Weber. 


Eleazar,  the  Moor  in  Marlowe's 
•Lust's  Dominion'  (q.v.),  is  "  such  another 
character  as  Aaron  in  '  Titus  Andronicus ' " 
(Hazlitt). 

Election  (The).  (1)  A  comedy  in 
three  acts,  printed  in  1749.  (2)  A  musical 
interlude  by  M.  P.  Andrews  (</.r.),  pro- 
duced at  Drury  Lane  in  1774,  with  Ban- 
nister as  John,  Mrs.  Love  as  his  wife,  and 
Mm.  Wrighten  as  Sally,  his  daughter,  in 
this  piece,  one  Trusty  and  a  certain  Sir 
Courtly  are  candidates  for  a  seat  in  Parlia- 
ment. (3)  An  entertainment  in  two  act*, 
by  Richard  Cumberland,  performed  pri- 
Tately  in  1778.  (4)  A  comedy  by  Joanna 
Ba:llie,  printed  in  1802.  This,  in  1817,  was 
turned  into  a  three-act  opera,  with  lyrics  by 
S.  J.  Arnold,  music  by  C.  E.  Horn,  and  was 
performed  at  the  Lyceum  Theatre  in  Jane 
of  that  year,  with  H.  Johnston  as  Baltimore. 
Bartley  as  Freeman,  and  other  parts  by 
Horn.  Chatterley,  Miss  Kelly,  etc.  Tho 
Election  is  for  the  borough  of  Westown  ; 
and  Baltimore  and  Freeman,  who  are  neigh- 
bours and  hate  each  other,  are  the  candi- 
dates. It  turns  out  that  they  are  sons  of 
the  same  father,  and  they  are  thereupon 


Electra.  (1)  A  tragedy  by  Sophocles, 
translated  into  English  by  L.  Theobald 


(1714).  George  Adams  (1729).  T.  Franklin 
(1769),  B.  Potter  (1788),  and  R.  C.  Jebb 
(1894).  See  Sophocles.  (2)  A  tragedy 
translated  by  Dr.  T.  Franklin  from  the 
'  Orestes '  of  Voltaire  (1761).  (3)  A  tragedy 
by  W.  Suirley,  adapted  from  Sophocles, 
and  printed  in  1765.  It  had  been  accepted 
for  Covent  Garden  in  1762-3,  but  was  re- 
fused a  licence.  (4)  A  play  from  the 
'Orestes'  of  Voltaire,  performed  at  Drury 
Lane  in  October,  1774,  with  Smith  as  Ores- 
tes, Palmer  as  jEyitthus,  Mrs.  Hopkins 
as  Clytemnestra,  Mrs.  Baddeley  as  Iphisa, 
and  Mrs.  Yates  as  Electra.  (5)  A  tragedy 
translated  from  Euripides  by  Michael 
Woodhull  (1782)  and  R.  Potter  (1783).  (6) 
A  burlesque,  '  Electra  in  a  New  Electric 
Light,'  by  Francis  Talfourd,  first  per- 
formed at  the  Uaymarket  Theatre,  London, 
on  April  28,  1859,  with  J.  Clarke  as  Lueus, 
11.  Compton  as  ^Egisthus,  Mrs.  Wilkins  as 
Clytemnestra,  Miss  M.  Ternan  as  Orest,-s, 
Miss  L.  Leclercq  as  Chrysothemis,  Miss  F. 
Wright  as  Pylade*,  and  Miss  Eliza  Weeke* 
as  Electra. 

Electric  Spark  (The).  An  "operatic 
absurdity"  by  C.  F.  Pidgin  und  C.  D. 
Blake,  first  performed  in  America,  and 
produced  at  the  Prince's  Theatre,  Man- 
chester, May  28,  1883. 

Elephant  (Der).  See  Scorpion,  The. 

Elera.  Maid  to  Zabina  in  Marlowe's 
'Tamburlaine  the  Great'  (First  Part). 

Eleventh  Commandment  (The). 
A  play  in  four  acts,  by  Robert  Castleton, 
Theatre  Royal,  Margate,  December  4,  1899. 

Eleventh  Hour  (The).  A  drama  by 
Ronald  MacdonaLD  and  H.  A.  Saintsbiky, 
Prince  of  Wales's  Theatre,  Birmingham, 
September  14,  1896. 

Eleventh  of  June  (The).  See  Syl- 
vester Daggerwood. 

Elfie ;  or,  The  Cherry  Tree  Inn. 

A  drama  in  three  acts,  by  Dion  BofciCAtLi, 
first  performed  at  the  Theatre  Royal,  Glas- 
gow, on  March  10,  1871 ;  produced  at  the 
Gaiety  Theatre,  London,  on  December  4, 
1871,  with  Mrs.  Boucicault  as  Elfie,  Miss 
Behrend  as  Jtose  Aircastle,  H.  Neville  as 
Bob  Erans,  Atkins  as  Sadlove  (a  waxwork 
fhowman),  W.  Rignold  as  Joe  Chirrup,  etc. 
Bob,  who  loves  Rose  and  is  beloved  by  K!n-\ 
is  accused  of  robbing  the  inn  ;  but  the  crime 
has  really  been  committed  by  his  rival, 
Deepear,  disguised  in  a  waxwork  mask  which 
has  been  made  by  Sadloce  in  the  likeness  of 
Bob  s  face. 

Elfin  Tree  (The).  An  operetta,  libretto 
by  Alfred  E.  T.  Watson  ("Peyton 
WREY  "),  music  by  Louis  Diehl.  produced  at 
Alexandra  l*alace,  London,  on  May  12, 1875. 

Elfinella;  or.  Home  from  Fairy- 
land. A  play  in  four  acts,  by  Ross  Neil 
(7-r.),  first  performed  at  the  Princess's  The- 
atre, Edinburgh,  on  October  15,  1670,  with 
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MiM»  Heath  in  the  title  part  and  Wilson 
Barrett  as  H'aldmar  ;  produced  (with  music 
by  Alfred  Cellier)  at  the  IMnces-'s  Theatre, 
London,  on  June  0,  ISTs,  with  Miss  Heath 
as  before,  Miss  D.  Druinmoiid  as  Li*a,  Miss 
M.  Milton  as  the  Fairy  (furen.  Miss  C.  I'oote 
as  Grctchen,  Charles  Warner  as  H'aldmar. 
H.  Russell  as  Franz,  and  W.  Rignold  as 
Uans.  "  A  graceful  and  poetic  work,  but 
deficient  in  dramatic  purport  and  interest " 
(Dutton  Cook). 

Elfrid ;  or.  The  Fair  Inconstant. 

A  tragedy  by  AARON  HILL  {q.v.),  first  per- 
formed at  Drury  Lane  in  January,  1710,  with 
'  Mrs.  Bradshaw  as  the  heroine,  Booth  as 
AthelwvUl,  Powell  as  King  Edgar,  Mrs. 
Knight  as  Ordelia,  etc.  Elfrid,  wife  of 
AthduiM,  is  false  to  him  with  the  Kituj, 
and  is  killed  by  him.  This  play  was  after- 
wards rewritten  and  reproduced  as  '  Athel- 
wold  *  {q.v.).  (2) '  Elfrid : '  a  tragedy  by  John 
Jackson  {q.v.),  acted  at  the  Hay  market  in 
1775.    !See  ELFR1DA. 

Elfrida.  A  dramatic  poem  by  Williah 
Mason,  published  in  1752 ;  adapted  to  the 
stage,  and  performed,  with  music  by  Dr. 
Artie,  at  Covent  Garden  Theatre,  on  No- 
vember 21,  1772,  with  Mrs.  Hartley  as  the 
heroine,  Mrs.  Mattocks  as  Albina,  smith  as 
Atheluxdd,  Bensley  as  King  Edgar,  Clarke 
as  Oruar,  and  a  chorus  of  British  virgins, 
Id  which  Miss  Catley  was  the  principal  per- 
former. "It  is  wretchedly  acted,'  wrote 
Walpole  to  the  author  In  the  following  Feb- 
ruary, "and  worso  set  to  music.  Orgar 
(Clarke)  had  a  broad  Irish  accent.  . .  .  Edgar 
(Bensley)  stared  at  his  own  crown,  and 
seemed  to  fear  it  would  tumble  off.  .  .  . 
Smith  did  not  play  Athelxvold  ilL  Mrs. 
Hartley  is  made  for  the  part  {Elfrida),  if 
beauty  and  figure  would  suffice  for  what  you 
write  ;  but  she  has  no  one  symptom  of 
genius.  Still,  it  is  very  affecting,  and  does 
admirably  for  the  stage,  under  all  these 
disadvantages."  *  Elfrida,'  arranged  f.»r  the 
stage  by  Mason  himself,  and  fitted  with 
music  by  Giardini,  was  acted  at  Covent 
Garden  in  February,  1779.  with  Mrs.  Hartley, 
Mrs.  Mattocks,  and  Clarke  as  lxdore,  Lewis 
as  Athrhadd,  and  Aikin  as  Edgar.  In  this 
plav,  as  in  'Elfrid*  {q.v.),  Edgar  falls  in 
love  with  Elfrida,  but  Mason  gives  a  dif- 
ferent turn  to  the  relations  bctwoen  Edgar 
and  Athchvold. 

Elgitha.  A  character  in  J.  S.  Knowles's 
'Brian  Boroihme '  (q.v.). 

Elidure.  Son  of  Eldred  in  Jackson's 
play  so  named  (?  ».). 

Eligible  Baohelor  (An).  A  crmie- 
dietta  in  one  act,  produced  at  the  Strand 
Theatre,  London,  December  9,  1S71. 

Eligible  Villa  (An).  An  operetta, 
music  by  M.  Gasteuel,  Gaiety  Theatre,  Lon- 
don, April  19,  law. 

Elinor.  The  Queen  in  Shakespeare's 
•  King  John' Oi.r.). 

Eliot.  A  conspirator  in  Otway'S  '  Venice 
Preserved*  {q.v.). 


Elisina.  A  melodrama  adapted  by 
Charles  Moritz  Klanert  from  th« 
French,  performed  at  Richmond,  Surrey, 
and  printed  in  1824. 

Elisir  d'Amore  (I/).  See  Adina, 
Dulcamara,  Elixir  of  Love,  and  Love 

Spell. 

Elixir  of  Life  (The).  A  drama  in 
three  acts,  by  George  Conquest,  prodnced 
at  the  Grecian  Theatre,  London,  on  Sep- 
tember 29,  1373. 

Elixir  of  Love  (The).  An  opera  in 
two  acts,  music  by  Donizetti,  libretto  by 
T.  H.  Reynoldson  {q.v.),  produced  at  the 
Surrey  Theatre  in  1839.  with  Templeton  as 
yernorino,  Reynoldson  as  Serjeant  Belcore, 
Balfe  as  Dulcamara,  Miss  Romer  as  Adina  ; 
brought  out  at  the  Princess's  Theatre  in 
1S44,  with  Allen  as  Scmorino,  Paul  Bedford 
as  Dulcamara,  and  Miss  Austin  as  Adina. 
See  Dulcamara, 

Elixir  of  Youth  (The).  A  farcical 
comedy  in  three  acts,  founded  by  Geo  ROE 
R.  Sims  and  Leonard  Merrick  on  the 
'  Bockspruenge'  of  Hirschberger  and  Kraatz, 
and  first  performed  at  the  Vaudevillo  The- 
atre, London,  September  9, 1899,  with  a  cast 
including  G.  Giddons,  Miss  Ellis  Jeffreys, 
Miss  J.  NesvUle.  Miss  F.  Wood,  and  Miss 
M.  Legarde. 

Eliza.  An  "entertainment"  by  Richard 
Rolt,  set  to  music  by  Dr.  Arne,  and  per- 
formed at  Drury  Lane  in  1757. 

Elizabeth.  Queen  to  Edward  IV.  in 
Shakespeare's  *  Richard  III.'  {q.V.). 

Elizabeth.  The  Princess  (afterwards 
Queen  of  England),  figures  in  the  old  play 
called  '  Courtenay  Earl  of  Devonshire  ;  or, 
The  Troubles  of  the  Princess  Elizabeth,' and 
also  in  Tom  Taylor's  "Twixt  Axe  and 
Crown'  (</.».).  See  Elizabeth  (Queen  of 
England). 

Elizabeth,  Queen  of  England, 

ticures  in  4  Albion  Queens,'  in  Jones's 
*  Earl  of  Essex '(o.o.)  in  Hood  and  German's 
* Merrie  England'  {q.v.),  and  in  all  ver- 
sions of  Scott's  '  Kenilworth '  (7.r.),  besides 
being  the  Cynthia  of  Lyly'S  '  Endymion ' 
{q.v. ).  She  is  also  the  leading  personage  in 
'  Elizabeth,  Queen  of  England,'  a  tragic  play 
in  five  acts,  translated  from  the  Italian  of 
Giacometti,  and  produced  at  the  Amphithe- 
atre, Liverpool,  Juno  14,  lSttl> ;  brought  out  at 
the  Lyceum  Theatre,  London,  December  Is, 
1869,  with  Mrs.  F.  W.  Lander  (Miss  Daven- 
port) as  the  Queen,  Miss  K.  Harfieur  as  l^idy 
Sarah  Iloirard,  Allerton  as  Essex,  C.  Har- 
court  as  King  James  of  Scotland,  and  C.  F. 
Coghlan  as  Francis  Bacon.  The  samo  play, 
translated  by  Thomas  Williams,  was  per- 
formed at  Drury  Lane  on  July  14, 1882,  with 
Mdme.  Ristori  in  the  title  part,  Miss  Sophie 
Eyre  as  Lady  Sarah,  J.  H.  Barnes  as  Essex, 
A.  Dacroas  Bacon,  A.  Matlhisonas  Burleigh 
T.  F.  Nye  as  Drake,  and  H.  Nicholla  as 
Davuon.   See  ENGLAND'S  ELIZABETH* 
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E-liz-abeth;  or,  The  Don,  the 
Duck,  the  Drake,  and  the  Invisible 
Armada.  A  "  profoundly  historical "  bur- 
lesque by  F.  C.  BlRNAND  (q.v.),  first  per- 
formed  at  the  Vaudeville  Theatre,  London, 
November  17,  1870,  with  T.  Thome  as 
Queen  Elizabeth,  O.  Honey  as  Drake,  W.  H. 
Stephens  as  Sir  Chrittopner  Llatton,  David 
James  as  Don  Ferolo  Whitkerandos,  Miss  A. 
Newton  as  Raleigh,  and  Miss  Hetty  Tracy 
as  Tilburina. 

Elizabethan  Stage  Society  (The) 
had  its  origin  in  the  Shakespeare  Read- 
ing Society  founded  by  William  Poel  in 
London  in  1876  for  the  recitation  of  plays 
by  Shakespeare.  This  Society  decided  in 
1887  to  give  a  reading  in  public,  choosing 
for  the  purpose  '  The  Merchant  of  Venice/ 
which  was  recited,  in  modern  dress  and 
with  a  background  of  draped  curtains  only, 
in  the  Botanical  Theatre  of  University 
College.  Other  such  readings,  at  different 
places,  followed,  till,  in  1891, '  Measure  for 
Measure'  was  rendered,  without  scenery 
but  in  Elizabethan  costume,  at  the  Lad- 
broke  Hall,  Notting  Hill  In  1802  and 
1803  respectively,  the  Socioty  interpreted 
'  The  Two  Gentlemen  of  Verona  *  and  'Love's 
Labour's  Lost'  in  similar  fashion.  In  the 
autumn  of  the  last-named  year,  the  Society 
converted  the  interior  of  the  Royalty  into 
"as  near  a  resemblance  of  the  old  Fortune 
playhouse  as  a  roofed  theatre  would  admit 
of,'r  and  therein  gavo  a  representation  of 
•Measure  for  Measure,'  "the  audience  im- 
mediately adjoining  the  stage  wearing 
Elizabethan  costumes."  This  was  so  suc- 
cessful that  it  suggested  the  idea  of  a 
Society  for  promoting  similar  performances 
— an  association  on  which  the  name  of '  The 
Elizabethan  Stage  Society'  was  bestowed. 
Under  the  auspices  of  this  body,  and  under 
the  direction  of  William  Poel,  the  following 

f lays  have  been  performed  under  Elizabe- 
ban  conditions  {so  far  as  they  are  known) : 
"The  Comedy  of  Errors,'  Gray's  Inn  Hall, 
1695  ;  Marlowe's  '  Doctor  Faustus '  (pro- 
logue by  A.  C.  Swinburne),  St.  George's 
Hall,  1S96 ;  *  The  Two  Gentlemen  of  Verona,' 
Merchant  Taylors'  Hall  and  Charterhouse, 
1S!(6;  'Twelfth  Night,'  Middle  Temple, 
1»97  ;  scenes  from  '  Arden  of  Feversbam ' 
and  1  Edward  III./  St.  George's  Hall,  1897  ; 
'The  Tempest/  Mansion  House  and  Gold- 
smiths' Hall,  1807 ;  '  The  Coxcomb,'  Inner 
Temple,  1898 ;  Middleton  and  Rowley's 
'Spanish  Gipsy'  (prologue  by  A.  C.  Swin- 
burne), 1898;  'The  Broken  Heart*  St. 
George's  Hall,  1898  ;  '  The  Sad  Shepherd/ 
Fulham  Palace,  1893;  'The  Merchant  of 
Venice.'  St.  George's  Hall,  1898;  'The 
Alchemist'  (lien  Jonson).  Apothecaries' 
Hall,  1899;  }Locrine'  (A.  C.  Swinburne), 
St.  George's  nail,  1899  ;  Calderon's  •  Life's  a 
Dream/  St.  George's  Hall,  1899:  Kalidasa's 
'  Sakuntala/  Botanical  Gardens,  1899 ; 
'Richard  II./  London  University,  1900; 
Mobere's  '  Don  Juan '  (translated),  Lincoln's 
Inn  Hall,  1900;  'Hamlet'  (first  quarto), 
Carpenters'  Hall,  1900 ;  '  Samson  Agonistes/ 
South  Kensington  Museum,  1900;  Schiller's 


'  Wallenstein '  (Coleridge's  version),  London 
University.  1900 ; '  Everyman.'  Charterhouse, 
London,  1901;  'The  Alchemist/  Imperial 
Theatre,  London,  1902 ;  '  Edward  II./  New 
Theatre,  Oxford,  1903;  'Much  Ado  About 
Nothing/  Court  Theatre,  London,  1904. 

Ella.  See  jElla. 

Ella  Rosenberg:.  A  melodrama  In  two 
acts,  by  James  Kennet,  first  performed  at 
Drury  Lane  on  November  19, 1807. 

Ellen;  or,  Love's  Cunnings  A 
comedy  in  Ave  acts,  by  W.  G.  Wills  (?.».), 
first  performed  at  the  Hay  market  Theatre, 
London,  on  April  14, 1879,  with  Miss  Florenco 
Terry  in  the  title  part,  Miss  B.  Henri  as  Lady 
Breezy,  W.  Terriss  as  Walter  North,  Charles 
Kelly  as  Tom  Py«,  and  other  rdles  by  H. 
Howe,  Norman  Forbes,  G.  W.  Anson,  and 
Miss  Emily  Thorne.  Proving  unsuccessful, 
the  play  was  revised  and  reproduced  at  the 
same  theatre,  June  12,  1879,  under  the  title 
of  '  Brag.'  with  C.  Kelly  as  before,  W.  Terriss 
as  Hugh  Merryman,  Miss  Henri  as  Jlfr*. 
M erryman,  and  other  parts  by  G.  W.  Anson, 
H.  Howe,  N.  Forbes,  Miss  Ewell,  Miss  J. 
Roselle,  and  Miss  Emily  Fowler. 

Ellen  Wareham.  The  title  and 
heroine  of  several  plays  founded  on  one  of 
the  tales  in  Lady  Dacre's  'Recollections 
of  a  Chaperon '  (1833)  :-{l)  By  J.  B.  Buck- 
STONE  (2-p.),  first  performed  at  the  Hay- 
market  Theatre,  April  24,  1833,  with  Mrs. 
Yates  as  Ellen,  and  other  parts  by  Mrs. 
Uumby,  Mrs.  Honey,  Mrs.  Glover,  Dowton, 
Vining,  Elton,  and  the  adapter.  (2)  By 
W.  E.  Burton,  produced  at  the  Surrey 
Theatre  in  May,  1833,  with  Mrs.  W.  West  as 
the  heroine,  and  other  parts  by  Miss  Vincent, 
Dibdin  Pitt,  Vale,  etc. 

Elliott,  Gertrude.  Actress ;  made 
her  London  dt'but  in  'The  Cowboy  and  the 
Lady '  (June,  1899).  She  was  afterwards  the 
first  Prince* i  Alettine  in  '  A  Royal  Family  ' 
(o.v.)and  the  first  Lucy  In'Laily  Huntworth's 
Experiment'  (q.v.).  In  1900  she  imperso- 
nated, in  the  English  provinces,  Detdemona, 
Ophelia,  the  heroine  of  '  The  Devil's  Dis- 
ciple' (7-t.),  and  the  boy  in  'Carrots.'  She 
was  the  heroine  of  '  Mice  and  Men '  (1901), 
•The  Light  that  Failed'  (1903),  and  'The 
Edge  of  the  Storm '  (1904). 

Elliott,  Maxine.  Actress,  born  in 
Rockland. Maine;  made  her  dUbut  in  America 
in  1891  as  a  member  of  E.  S.  Willard's  tour- 
ing company.  Her  first  original  part  was 
that  of  Lady  Gilding  in  '  Tho  Professor's 
Love-Story.'  In  1895  she  came  to  England 
with  Augustin  Daly's  troupe,  appearing  in 
London  as  Sylvia  in '  The  Two  Gentlemen 
of  Verona '  and  Hermia  in  '  A  Midsummer 
Night's  Dream.'  In  1899  she  returned  to 
London,  and  undertook,  at  the  Duke  of 
York's  Theatre,  the  chief  female  role  in 
'The  Cowboy  and  the  Lady  'and  in  'An 
American  Citizen/ in  both  of  which  she  had 

{ireviously  figured  in  the  States.    She  has 
>een  seen  in  America  as  Grace  in  •  London 
Aasurance.'I>c/ra  in '  Diplomacy  /  Sophie  J<<pi> 
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in  'Judah.'  Beatrice  Selwyn  in  'A  Fool's 
Paradise,"  Mrt.  Allenby  in  *  A  Woman  of  No 
Importance,'  and  characters  in  '  A  Gilded 
Fool,'  '  In  Mizzoura,' '  Nathan  Hale,'  etc. 

Elliott,  W.  O.  Actor;  after  expe- 
rience with  the  A.D.C.,  Cambridge,  began 
his  professional  career  at  the  Haymarket 
Theatre  in  188*2,  as  Limpet  in  a  revival  of 
'The  Overland  Route'  (o.t?.).  At  this  the- 
atre he  was  the  first  representative  of  Sir 
George  Parnacott  in  '  Lords  and  Commons' 
(1883).  After  this  came  an  engagement  in 
America  with  Mis*  Roaina  Yokes  (Mrs.  Cecil 
Clay),  with  whom  he  played  EccU*  in  'Caste,' 
Ledger  in  'The  Parvenu,' Admiral  Rankling 
in  'The  Schoolmistress,'  Jack  Deedet  in  '  A 
Pantomime  Rehearsal,'  etc.  It  was  in  the 
last-named  part  that  he  reappeared  in  Lon- 
don (Terry's  Theatre,  1891),  following  this 
up  with  Montagu  Trimble  in  the  first  cast 
of  Pinero's  *  The  Times.'  In  1892-3  he  was 
at  the  Court  Theatre,  where  he  was  the 
original  impersonator  of  RoteneranU  in 
Gilbert's  '  Rosencrantz  and  Guildonstem,' 
Sir  Charles  Jenk*  in  '  Marriage,'  the  Comte 
de  Grival  in  'The  Amazons,'  etc.  Other 
original  parts  since  played  by  him  in  Lon- 
don include  Christianson  in  'A  Gauntlet' 


(Royalty,  1894),  Montagu  Luthington  in 
'The  Masqueraders '  (St.  James's,  1894), 
Lord  Dei*nish  in  'Guy  Domville'  (St. 
James's,  1895), and  Petrttchio  Gomez  in  'The 
New  Baby'  (Royalty,  1896).  At  the  Hay- 
market  in  1897-9  he  was  in  the  original  casta 
of  'The  Little  Minister'  'Tho  Manoeuvres 
of  Jane,'  and  'The  Hlack  Tulip,'  and  at  tho 
same  theatre  in  1900  he  was  Sir  Benjamin 
Backbite  in  *  The  School  for  Scandal.' 

Ellis,  Havelock,  miscellaneous  writer, 
has  edited  plays  of  Christopher  Marlowe 
(1857).  of  John  Ford  (1888),  and  of  Thomas 
Middleton  (1887-90). 

Ellis,  Walter  L.  J.  Dramatic  author 
and  critic  ;  has  written  the  following  plays, 
some  of  which  are  included  in  French's 
series  of  acted  dramas  :— '  The  Evergreen,' 

•  A  Fair  Exchange,' '  Faultless,' '  Good-bye,' 

•  The  lawyer,'  '  The  Love  Test,'  '  Mem.  7/ 
'  My  First  Brief,'  '  Our  Cousin,'  '  Position,' 

•  Twenty  Minutes  Late,'  '  Vol.  III.' 

Elliston,  Robert  William.  Actor 
and  theatrical  manager,  born  in  London, 
April,  1774  ;  died  July,  1831 ;  the  son  of  a 
watchmaker,  and  intended  for  tho  Church, 
but,  having  taken  part  in  theatrical  per- 
formances at  school  and  afterwards  as  an 
amateur,  eventually  left  home  and  engaged 
himself  to  Dimond.  the  manager  at  ilath. 
There  he  appeared,  according  to  Genest,  on 
April  14,  1791— according  to  Raymond,  his 
biographer,  on  April  21,  1792— as  Trexsrl  in 

•  Richard  III.'  Ho  afterwards  acted  at 
Bristol  and  on  the  York  Circuit.  In  1793-4 
he  returned  to  Bath,  with  which  he  remained 
connected  for  some  years  while  making  ap- 
pearances in  London.  Thus  at  Covent  Gar- 
den in  179o-7  he  played  Shrra  (in  "fho 
Jew  'V  young  Sorval,  and  Philaxttr.  At 
the  Havmarket  in  1797  he  wan  seen  as 
Othello,  Shylock,  and  Sir  Edward  Mortimer  ; 


and  at  the  same  theatre  in  1S03  and  1S04 
his  roles  included  Hotspur,  Richard  11 
Henry  V.,  Orlando,  Rolla,  G<urgc  Barnwell, 
the  Stranger,  Sir  George  Airey,  young  Wild* 
ing,  Harry  Dornton,  Dick  Dowlas,  Dr.  Pan- 
gloss:  he  was  also  in  the  first  cast  of  '  Ix»v« 
Laughs  at  Locksmiths'  and  other  pieces. 
At  Drury  Lane  in  1804-5  his  repertory  in- 
cluded Ilamlet,  Benedick,  Romeo,  Comxu. 
Archer,  Doricourt,  Charles  Surface,  etc.  and 
he  was  the  original  Duke  Aranza  in  'The 
Honeymoon  '  and  the  first  Viraldi  in  his 
own  play,  '  The  Venetian  Outlaw  '  (o.r.). 
Petruchio,  Rover,  and  young  Rapid  were 
among  his  parts  at  the  Haymarket  in  l>*o5. 
At  Drury  Lane  between  1806  and  1809  he 

Elayed  Mercutio,  Valentine  in  '  Love  for 
ove,'  young  Mirabel,  Sir  Harry  Wildair, 
Lord  Townly,  Captain  Absolute,  Puf,  etc., 
also  "creating"  Fitzharding  in  'The  Cur- 
few,' Lothair  in  '  Adelgitha,'  and  other 
characters.  In  1809  he  became  lessee  of 
tho  Royal  Circus  (afterwards  the  Surrey 
Theatre),  retaining  the  control  of  it  till 
1812,  and  ap|M?aring  meanwhile  at  the  Hay- 
market (in  1811)  as  Pierre,  Lothario,  Job 
Thnrnberry,  and  A" in?  Charles  11.  in  'The 
Royal  Oak,'  of  whom  he  was  the  first  repre- 
sentative. His  performances  at  Drury  Lane 
between  1812  and  1815  included  Bolingbnke 
in  '  Richard  II.'  and  Joseph  Surface.  In 
1813  he  undertook  the  management  of 
"  Little  Drury  Lane."  shortly  afterwards 
re-christened  "The  Olympic."  From  this 
he  passed  in  1819  to  the  solo  direction  of 
Drury  Lane,  a  position  which  he  held  till 
1826,  when  he  was  adjudicated  bankrupt. 
"  His  pecuniary  affairs,"  says  Genest.  "  were 
involved  in  great  difficulties  by  his  own 
fault,  for  with  common  prudence  he  might 
have  been  a  rich  man."  During  bis  rJjpme. 
he  had  employed  as  "stars"  Edmund  Rean, 
Young,  Macready,  and  Mdme.  Vestris.  with 
Clark  son  Stantield  and  David  Roberts  as 
his  chief  scenic  artists.  Among  his  own 
impersonations  had  been  FaistajT,  Rich- 
mond, Casino,  Macdu/T,  Ranger,  and  young 
Mar  low,  with  one  or  two  "original"  parts. 
His  last  appearance  at  Drury  Lane  was  on 
May  11,  1826.  With  1827  began  his  second 
lesseeship  of  tho  Surrey  Theatre,  marked 
by  tho  engagement  of  T.  P.  Cooke  and  the 
pro.luctiou  of  •  Blackey'd  Susan.'  and  con- 
cluding in  1831.  his  final  appearance  as  an 
actor  being  made  there  on  June  24  of  that 
year.  On  July  6  he  died,  of  apoplexy.  In 
addition  to  his  London  theatrical  man- 
agements, he  had  conducted  similar  enter- 
prises in  Manchester,  Leicester,  and  Bir- 
mingham. Besides  '  The  Venetian  Outlaw ' 
(1806),  'No  Prelude'  (1805)  was  from  his 
pen.  Lord  Byron  said  he  "could  conceiTe 
nothing  better  than  Elliston  in  gentleman's 
comedy  and  in  somo  parts  of  tragedy." 
Leigh  Hunt  wrote  of  him  in  1807  that  he 
was  "already  the  second  tragedian  on  the 
stage,"  adding  :  "  That  Mr.  Elliston's  tragic 
genius  is  naturally  equal,  if  not  superior,  to 
that  of  Mr.  Kemble,  may  be  seen  in  his 
quick  conception  of  whatever  is  most  poeti- 
cal, or,  in  other  words,  most  fanciful,  in 
tragedy.  ...  Mr.  Elliston's  peculiar  warmth 
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©f  feeling  has  rendered  him  the  best  lover 
on  the  sta«e  both  in  tragedy  and  comedy. 
.  .  .  lie  appropriates  almost  exclusively  to 
himself  the  hero  of  genteel  comedy.  .  .  . 
I  consider  Mr.  Elliston,  not  only  with  respect 
U>  his  versatility,  but  in  hi*  general  i;.my|- 
lenceand  in  the  perfection  to  winch  In-  has 
brought  some  of  ins  characters,  the  greatest 
actor  of  the  present  day  "  C  Critical  Ksanya 
untho  Performers  of  the  London  Theatres'). 
.See,  also,  Charles  Iamb's  •  Last  Essays  of 
Elia'C'TotheSbadeof  Klliyton.'and  '  Kllis- 
toniana,'  ism).  Klliston,  says  K-.bson.  had 
"a  frank  hearty  manner,  set  off  by  h  good 
deal  of  grace,  tliat  made  hi.^  comedy  very 
delightful"  {'The  Old  Playgoer,'  1S4U). 
Planch*  says  :  "  Klliston  was  one  of  the, 
be»t  general  actors  1  have  ever  seen  ;  but 
the  part*  in  which  he  has  remained  un- 
rivalled to  this  day  were  the  gentlemanly 
rakes  and  agreeable  rattles  in  hit;h  comedy. 
Ilin  lianaar.  Archer,  MurLiu-,  Jivricovrt, 
Chariot  Stir/act',  Hover,  T<iny,'nt,  and  many 
other  such  characters,  he  made  his  own — 
jind  no  wonder,  for  tlje.se  character*  re- 
flected his  own"  (' Jteco'Uvtu.u.s,'  H7:>). 
-JliH  voice."  W.  Donaldson,  "was  of 

a  superior  quality,  of  great  compass,  and 
capable  of  any  intonation  ;  his  face  noble, 
and  his  height  about  rive  feet  ten  "  ('  Kend- 
lections').  Fur  biography  consult  the 
•Memoirs'  by  Raymond  I  Hi."),  Oxberry'.s 
'  Dramatic  Biography,'  tho  '  Biographia 
Dramatica,'  Oenest's  *  English  .Stage,' 
Macready's  4  Reminiscences,'  etc. 

Elly.  A  play  by  FltKP  Marsden,  first 
performed  in  New  York  at  Nibb/s  Harden, 
December  21,  HOI. 

Elm  eric  k  ;  or.  Justice  Trium- 
phant. A  tragedy  by  (•koiige  Lii.io, 
rirst  performed  at  Drurv  bane  <>n  Fehnsaiv 

13,  1740,  with  Quia  in  the  title  part, 

Elmire-  A  character  in  the  English 
versions  of  Momkke'S  '  Tartuffe  '  (7.11. ). 

Elmore,  Margaret.  The  heroine  of 
'  Love's  Sacrifice  '  (y.r.). 

Eloisa.  A  tragedy  by  Frederick  Rey- 
nolds, taken  from  the  '  Nonvello  IIelni.se ' 
of  Rousseau,  and  performed  at  Covent 
Harden  in  December,  17S0,  with  Misd  Bruu- 
ton  in  the  title- part. 

Eloped;  or,  Babes  and  Beetles. 
See  Babes  IN  the  Wood  (Tom  Taylor). 

Eloped  with  a  Circus  Man.  A  plav 
by  F.  0.  MaEDEK  and  J.  \\\  McGkatii, 
first  performed  at  Bridgeport,  Ct.,  January 

14,  188<i;  produced  under  the  titln  of  •  The 
Circus,' Philadelphia.  February  2i,  l«  >  ■  first 
performed  in  New  York.  March  ^5>,  l.^'j-l. 

Elopement  (The).  (1)  A  farce  bv 
WILLIAM  HaV.UUi,  acted  at  Drury  bane  in 
17C1.  (2)  A  pantomimic  entertainment  at 
Drnry  Lane  in  17f  7.  [3)  4  Elopement : '  a 
comply  in  two  acts,  by  Henkv  Ahtiii'r 
Jo.ve*.  produced  at  the  Tlieatre  Koyal,  Bel- 
fast, on  August  111,  HSn,  with  .1.  F.  Young  as 
Jmwffxtn  linmm-ill.  K.  s.  Wj]'ard  as  f'ttil 
Haiku,  ami  Mrs.  E.  *.  Willaid  as  M,tj:,ir. 


Elopements  in  High  Life.  A  comedy 
in  five  acts,  by  Robert  Sulivan,  first  per- 
formed  at  the  IJ  ay  market  Theatre.  London, 
on  April  7,  1353,  with  Barry  Sullivan  as 
Trovers,  W.  Farren  as  Charles  Perfect,  W.  H. 
Chippendale  as  Lord  Jlsttrrton,  l\.  Howe  as 
Tom  Singlehcart,  H.  Compton  as  Captain 
Gawk,  J.  B.  Buckstone  as  Jemmy  'Julio, 
Miss  Reynolds  as  Mrs.  Louisa  Lovelock,  Muss 
Louisa  Howard  as  Katherina,  Mrs.  Bucking- 
ham as  SybiUa,  and  Mrs.  Fttzwilliatn  as 
Lady  lie  Iter  ton. 

Ellington,  Thomas.  Actor  and  the- 
atrical manager,  born  in  London,  1688,  died 
1732  ;  after  some  experience  as  an  amateur, 
made  his  professional  dtbut  at  Drury  Lane 
in  December,  1709,  as  Oroonoko,  and  re- 
mained connected  with  that  theatre  till 
1712,  when  he  went  to  the  Sraook  Alley 
Theatre,  Dublin,  to  play  «*  lead."  In  the 
foUowing  year  he  married  the  daughter  of 
the  lessee,  Joseph  Ashbury  (q.v.),  on  whose 
demise  in  1720  he  succeeded  to  the  direction 
of  the  theatre— a  position  which  he  retained 
till  his  own  decease.  Between  1715  and 
1729  Elrington  made  many  appearances  in 
London.  In  the  first-named  year  he  was 
at  Drury  Lane,  playing  Hotspur,  Casrius, 
and  so  forth;  in  1716,  at  Lincoln's  Inn 
Fields,  where  ho  was  seen  as  Ilamlet. 
(Edipus,  etc.  ;  in  1718,  at  Drury  Lane ;  and 
in  1728-9  at  the  same  theatre,  enacting 
Othello,  A  ntony,  Cato,  and  other  characters. 
He  was  the  original  representative  of  Pern' 
broke,  in  Rowe  s  '  Lady  Jane  Grey '  (1715), 
Charles  Court  tceil  in  '  Woman's  a  Riddle' 
(171«),  Sir  Harry  Freelove  in  4  The  Artful 
Husband'  (1717),  the  title-charaeter  in 
4  Busiris '  (1719),  etc.  "  Mr.  Ellington,"  .savs 
Chetwood,  •'  was  a  true  copy  of  Mr.  Verbrug- 
gen,  but  the  former  had  an  infinite  fund  of 
(what  is  called  low)  humour  on  the  stage  " 
('History  of  the  Stage').  See  Hitchcock's 
*  Irish  Stage,'  Cur  11 's  '  History  of  tho  Stage,' 
Da  vies*  4  Dramatic  Miscellanies,'  Genest's 
4  English  Stage,'  etc 

Els  a  Dene.  A  drama  in  four  acts,  by 
A.  C.  Calmour,  first  performed  at  Brighton, 
October  14,  1886 ;  produced  at  the  Strand 
Theatre,  London,  on  October  25  in  the  same 
year,  with  Miss  Agnes  Hewitt  in  tho  title 
part. 

Elsie.  A  drama  in  one  act,  by  F.  W. 
Brouohton,  first  performed  at  the  Globe 
Theatre,  London,  September  8, 18S3. 

Elsie  Venner.  This  fantastic  tale  by 
Oliver  Wendell  Holmes,  first  published  in 
1801,  was  dramatized  in  America,  the  play 
being  produced  in  1865  at  the  Boston 
Theatre.  "The  result."  says  Holmes's  bio- 
grapher, 44  was  absolute  failure."  Holmes 
himself  said  in  conversation,  44  It  was  bad, 
very  bad.  It  was  not  4  Elsie  Venner  '—my 
4  Elsie  Venner ; '  they  had  made  it  into  a  melo- 
drama, and  the  psychology  was  not  there. 
.  .  .  It  was  the  novel  vulgarized.  .  .  .  You 
may  imagine  Elsie,  with  her  strange  eyes 
and  the  snake  look  In  them,  but  you  cannot 
see  her  on  the  stage :  the  illusion  would 
not  hold  there." 
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Elswith.  See  Elswitha.. 

Elawitha,  the  heroine  of  Pocock's 
dmuia,  '  Alfred  the  Great '  (q.v.),  appears  as 
Els  with  in  Sheridan  Knowless  play, 
'  Alfred  the  Great,'  and  in  R.  B.  Broughs 
extravaganza,  'Alfred  the  Great'  (g.t>). 
See  Ethelswida. 

Elsworthy,  Maria  [Mrs.  Archedeckne]. 
Actress,  born  1826,  died  1879 ;  played  Qui- 
nare  and  Amine  in  F.  Talfourd  s  'Abon 
Hassan '  (1854).  Among  her  original  parts 
were  the  Countess  in  *  Bel  Demonio '  (1863), 
Bianco,  d'Albizzi  in  'The  Watch  Cry '  (1865), 
Lady  Ashton  in  'The  Master  of  Ravens- 
wood  '  (1866),  and  Mrt.  Torrington  In  '  Uncle 
Dick's  Darling*  (18C9)  She  was  the  Queen 
in  'Hamlet'  at  the  Princess's,  London,  in 
1861,  and  at  the  Lycenm  in  1864  ;  also,  the 
Widow  Melnotte  at  the  Lyceum  in  1867. 

Elton,  Edward  William  [real  name, 
Elt].  Actor,  born  in  London,  1794,  died 
18*8 ;  was  intended  for  the  law,  but.  after 
some  amateur  experience,  embraced  the  his- 
trionic profession.  His  London  dibut  was 
made  at  the  Olympic  Theatre  in  1823.  After 
this  came  engagements  at  various  provincial 
centres  fa  special  success  being  achieved  at 
Liverpool  as  Xapoleon  in  'The  Battle  of 
Waterloo').  His  metropolitan  rentrie  was 
made  in  1831  at  the  Garrick,  Whitechapel, 
in  the  rdle  of  Richard  II I. — a  performance 
which  at  once  made  him  popular  in  the 
East  End.  Employed  between  1832  and 
1K36  at  the  Suney,  the  Haymarket,  and 
Covent  Garden,  Elton  went  to  the  last- 
named  in  1838,  and  to  Drury  Lane  in  1839, 
as  a  member  of  Macready's  companies.  In 
1843  be  undertook  some  appearances  at 
Edinburgh,  and,  returning  from  that  city, 
was  drowned  in  the  ship  Pegasus,  on  the 
voyage  from  Leith  to  Hull,  on  July  18. 
While  at  the  Surrey  in  1832  he  was  the 
original  Eugene  Aram  in  W.  T.  Moncrieffs 
play  (q.v.).  Other  characters  of  which  he 
was  the  first  representative  include  Walter 
Tyrell  in  the  play  so  named  (1783),  Waller 
in  '.The  Love  Chase'  (1837),  Beauseant  in 
« The  Lady  of  Lyons '  (1838),  Louis  XIII. 
in  Lytton's  'Richelieu  1  (1839).  VAubigny 
in  « A  Night  in  the  Bastille '  (1839),  Rizzio 
in  Haynes'  '  Mary  Stuart '  (1840).  Pheax  in 
'  Gisippus'  (1842),  and  HeartweU  in  'The 
Patrician's  Daughter '  (1842).  Among  other 
rClcs  played  by  him  were  the  Ghost  in '  Ham- 
let* (Haymarket,  1837),  Edgar  in  'King  Lear,' 
Antony  in  'Julius  Csesar,'  Buckingham  in 
'Henry  VIII.,'  Guiderius  in  'Cyrabeline,' 
and  Jaffier  in  '  Venice  Preserved '  (all  at 
Covent  Garden  in  1838),  Laertes,  Bertram  in 
'  Marino  Faliero '  (Drury  Lane,  1842),  and 
Camillo  in  '  The  Winter's  Tale '  (Drury  Lane, 
1843).  See  the  Era  for  July,  1843,  Marshall's 
'  Lives  of  the  Most  Celebrated  Actors  and 
Actresses'  (1847),  and  West  land  Marston's 
•  Our  Recent  Actors '  (1SS8). 

Elton,  William.  Actor,  born  1S.t0  ; 
made  his  first  appearance  at  the  Adelphi 
Theatre,  Liverpool,  in  1859.  In  1867  he 
was  "  low  comedian  "  at  the  Qaeen's,  Man- 
chester.  In  1»72  he  joined  the  travelling 


company  of  Captain  Disney  Roebuck,  with 
whom  ho  played  in  comedy  and  burlesque 
till  li>75,  when  he  went  with  him  to  South 
Africa.  Engaged  at  Brighton  in  1877-8, 
he  went  thence  to  the  Gaiety,  London 
(1879-80),  where  he  "  created  "  Count  JN'oro- 
ritki  in  'Boulogne,'  Merryman  in  "The 
Great  Casimir,'  Botibol  in  '  Unlimited  Cash.' 
and  RasMeigh  in  '  Rubbing  Roy.'  In  Octo- 
ber, 1880,  he  began  a  three  years  engagement 
at  Wallack's  Theatre,  New  York,  where  he 
was  seen  as  Tony  Lumpkin,  Bob  Acres,  old 
Middlewick  (•  Our  Boys  '),  Douhlechick  ('  The 
Upper  Crust  ),  Ledger  (•  The  Parvenu  *),  etc. 
At  the  London  Oaiety  in  1883-4,  he  appeared 
as  Sam  Nubbles  in  'Virginia  and  Paul,' 
Calitxxn  in  'Ariel,*  Cyniscos  in  'Galatea,' 
the  Shah  in  '  Camaralzaman,'  Calchos  in 
'  Our  Helen,'  Alderman  Chinkible  in  '  A  Wet 
Dav,'  Sinnery  in  '  Called  there  and  Back,' 
and  so  forth.  From  18S6  to  1892  he  played 
a  long  series  of  r6les  in  Australia  and  New 
Zealand.  In  London  in  the  last-named  year 
he  "  created  "  the  Seneschal  in  'The  Wedding 
Eve '  (q.t.\  Among  his  more  recent  roles  was 
that  of  Potter  in  '  Little  Miss  Nobody '  (1899). 

El vina.  A  character  in  Rennet's  '  Blind 
-Roy '(q.v.). 

El  vino,  in  'La  Sonnambula'  and  the 
burlesques  based  npon  it,  is  a  fanner  in  love 
with  Amina,  the  heroine. 

Elvira;  or,  The  Worst  not  always 
True.  A  comedy  adapted  by  George 
DlGBY  (Earl  of  Bristol)  from  the  '  No  Siem- 

fire  lo  Peor  es  Cierto'  of  Calderon,  pub- 
ished  in  1667,  and  described  by  Swinburne 
as  "the  one  dramatic  work  in  the  lan- 
guage which  may  be  said  to  havo  antici- 
pated the  peculiarly  lucid  method,  and  the 
peculiarly  careful  evolution  of  a  most 
amusingly  complicated  story,  which  we 
admire  in  the  best  works  of  Wilkie  Collins." 
From  this  piece,  it  is  thought,  Mrs.  Cent- 
livre  borrowed  something  for  'The  Won- 
der' (q.v.).  (2)  'Elvira:'  a  tragedv  bv 
David  Mallet,  first  performed  at  Drury 
Lane  on  January  19, 1763,  with  Garrick  as 
Alonzo  IV.  (King  of  Portugal),  Holland  aa 
Don  Pedro  (his  son),  Mrs.  Cibber  as  Elrira 
(secretly  married  to  Pedro),  Mrs.  Pritchard 
as  the  Queen,  and  Miss  Bride  as  Al/u-  >nla. 
(her  daughter).  This  plav  was  "  confessedly 
an  imitation  "of  De  la  Motte's  tragedy  on 
the  same  subject,  which  was  itself  derived 
from  the  1  Lusiad '  of  Camoens. 

Elvira.  (1)  Wife  of  Gomez  in  Dryden's. 
*  Spanish  Friar  '  {q.v.).  (2)  Wife  of  Clodio 
in  CmnnR's  'Love  makes  a  Man'  (q.r.). 
(3)  Mistress  of  PUarro  in  SHERIDAN'S  play 
so  named,  and  in  L.  Bi'CKlNGnAV's  bur- 
lesque thereof.  Elvira  is  also  the  name  of 
characters  in  (1)  Mrs.  Cockburn's  '  Agnes 
de  Castro'  (q.r.),  (2)  'The  Muleteer  of 
Toledo  *  (q.v.).  (3)  '  Bunker  Hill,"  and  (4) 
the  English  adaptations  and  burlesques  ot 
'Don  Giovanni,'  4  Ernani,'  'Puritanl,'  and 
'  Masaniello.' 

Elwina.  A  tragedy  by  M.  Fitzgerald. 
acted  in  Dublin  in  1792 
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El  wood,  Arthur.  Actor  ;  figured  in 
the  original  casts  of  'The  Rector"  (1&S3), 
•The  Blue  Bella  of  Scotland'  (1887). 
•Calumny'  (1889),  'Dick  Venables'  (1890), 

•  Hedda  Gabler'  (Liivborg,  1891),  'The  Hon. 
Herbert '  (1891),  Benbam's  *  Awakening  * 
(1892),  '  The  Transgressors '  (1894), '  Nelson's 
Enchantress '(1897),  'The Happy  Life'(1897> 

•  The  Wisdom  of  the  Wise '  (1900),  etc.  He 
has  also  been  seen  in  London  as  Captain 
Ilavtree  (1889),  Major  Trcherne  in  '  Cyril  s 
Success'  (1890),  Captain  Hawktley  (1890), 
Smooth  in  'Money'  (1891),  etc. 

Elysium.  A  play  by  William  Flrron, 
founded  on  Mario  Orchards  novel,  '  Mon 
Uncle  Barbasson '  (Oymnase,  Paris.  1871), 
and  first  performed  at  Hermann's  Theatre, 
New  York,  May  16, 1893. 

Elze,  Karl.  Author  of  '  Essays  on 
Shakespeare'  and  'William  Shakespeare: 
a  Literary  Biography/ both  translated  into 
English  by  Mxas  L.  D.  Schmitz,  and  pub- 
lished in  that  form  in  1874  and  1888  respec- 
tively ;  author,  also,  of  an  essay  on  Sir 
William  Davenant  in  the  'Shakespeare 
Jahrbuch'  (1869),  and  editor,  likewise,  of 
Chapman's  *  Alphonsus '  (1867)  and  S.  Row- 
ley's  4  When  You  See  Mo^  (1874). 

Embassy  (The).  A  play  In  three 
sets,  adapted  by  J.  R.  Planch b  from  tho 
French,  and  first  performed  at  Covent 
Garden  on  March  22,  1841.  with  a  cast 
including  Mdme.  Vestris,  Miss  Tree,  and 
J.  R.  Anderson. 

Emden,  T.  Walter  L.  Architect, 
born  1847  ;  son  of  W.  S.  Emden  (q.v.) ;  de- 
signed the  following  London  theatres — 
the  old  Court,  the  new  Court,  Terry's,  the 
Garrick,  and  the  Duke  of  York's  ;  also,  the 
Ipswich  Theatre,  the  Citv  Theatre,  Sheffield, 
and  the  Theatre  Royal,  Newcastle-on-Tyne. 
In  several  London  theatres  he  has  carried 
out  large  structural  alterations,  and  he  has 
designed  many  other  places  of  entertain- 
ment in  town  and  country. 

Emden.  W.  8.  Theatrical  manager 
and  playwright ;  was,  with  F.  Robson  (q.v.). 
co-lessee  of  the  Olympic  Theatre,  London, 
from  August,  1857,  to  September,  1864.— 
Mrs.  W.  S.  Emden  was  engaged  as  an 
actress  at  the  Olympic  during  her  husband's 
retime,  appearing  in  such  original  parts  as 
Sanina  in  'The  Doge  of  Duralto,'  Zemiia 
in  H.  J.  Byron's  'Mazoppa'  (q.v.),  etc.— 
Henry  Emden,  son  of  the  above,  is  well 
known  as  s  scenic  artist.  See  Emden,  T. 
Walter. 

Emerald,  "King.  See  Kino  Emerald. 

Emerald  Queen  (The).  A  drama  by 
W.  Travers,  Britannia  Theatre,  London, 
July  18, 1870. 

Emerald  Bin?  (The).  A  play  by 
John  Bkoigham,  produced  at  the  Broad- 
way Theatre,  New   York,  in  December 
1863,  with  Barney  Williams  in  the  chief 
part 


Emerance.  Daughter  of  Eudcs,  Duke 
of  Aquitaiue,  in  Grattan's  'Ben  Nazir' 
(q.v.).  . 

Emery,  John.  Actor,  born  at  Sunder- 
land, September,  1777  ;  died  in  London, 
July,  1822;  son  of  Mackle  Emery  (q.v.) ; 
was  educated  at  Ecclesfleld  in  Yorkshire 
("where  he  doubtless  acquired  that 
knowledge  of  the  dialogue  which  obtained 
for  him  so  much  celebrity").  He  was 
trained  to  be  an  instrumentalist,  and 
began  life  in  the  orchestra  of  the  Brighton 
Theatre,  where  he  made  his  debut  as  an 
actor  as  Old  Crazy  in  '  Peeping  Tom '  (q.v.). 
After  this  came  country  engagements  witn 
John  Bernard  and  Tate  Wilkinson,  followed 
by  an  engagement  at  Covent  Garden,  where 
he  was  first  seen  on  September  21,  1798,  a 9 
Frank  Oatland  in  •  A  Cure  for  the  Heart- 
ache' and  Lovegold  in  'The  Miser.*  These 
were  followed  at  the  same  house  by  his 
A  bel  Drugger  in  '  The  Tobacconist,'  Orion  in 
•The  Iron  Chest,'  Daniel  Dowlas  in  'The 
Heir  at  Law,'  and  so  forth.  At  the  Hay- 
market  in  1800  he  played  Zekitl  Homesjmn 
in  '  Tho  Heir  at  Law.'  In  1800-1801  he  was 
at  Covent  Garden,  where  he  was  the  original 
Stephen  Harrowby  in  'The  Poor  Gentle- 
man.' At  tho  Haymarket  in  the  latter  year 
he  represented  Clod  in  '  The  Young  Quaker ' 
and  Farmer  Athfield  in  *  Speed  the  Plough.' 
From  1802  till  1820  Emery  was  employer!  at 
Covent  Garden,  where  he  was  the  first 
performer  of  Dan  in  'John  Bull,'  Sam  in 
'  Raising  the  Wind,'  Tyke  in  'The  School  of 
Reform,'  Dandie  Dinmont  in  Terry's  '  Guy 
Mannering,'  Ratclif  in  the  same  adapter's 
'  Heart  of  Midlothian.'  and  Mouttache  in 
•Henri  Quatre.'  During  tho  same  period 
Emery  appeared  as  Silence  in  'Henry  IV.,' 
Caliban  and  Barnardine  in  'Measure  for 
Measure,'  Loekit  in  '  The  Beggar's  Opera,' 
Hodge  in  '  Love  in  a  Village,'  Dougal  in 
Terry's  'Rob  Roy,'  etc.  His  last  appear- 
ance was  on  June  29,  1822,  as  Edit  Ochil- 
tree in  "The  Antiquary.'  He  had  somo 
gifts  as  a  pictorial  artist,  and  between  1801 
and  1817  was  a  freqnent  exhibitor  at  the 
Royal  Academy.  Hazlitt  wrote  of  him: 
"  In  his  line  of  rustic  characters  he  is  a 
perfect  actor.  His  Hodge  is  an  absolute 
reality,  and  his  Loekit  Is  as  sullen,  gloomy, 
and  impenetrable  as  tho  prison  walls  of 
which  he  is  the  keeper.  His  Robert  Tyke 
is  the  sublime  of  tragedy  in  low  life" 
('Criticisms  and  Dramatic  Essays').  W. 
Robson  says:  "He  understood  and  could 
play  Shakespeare.  His  Caliban  was  by  far 
the  best  that  has  been  seen  sinco  Charles 
Bannister ;  his  Sir  Toby  Belch,  his  Grave- 
digger,  his  Dogberry,  I  have  never  seen 
equalled  ;  but  his  Barnardine  was  the  most 
astonishing.  .  .  .  He  was  great  in  the  ner- 
vous, strong  parts  of  our  old  comedies,  and 
was  really  Dandy  Dinmont  himself"  ('Tho 
Old  Playgoer').  See,  also,  *The  Thespian  Dic- 
tionary,' Oxberry's  '  Dramatic  Diogrnphv,' 
Genest's  'English  Stage,'  Bernard's  'Re- 
collections.' Donaldson's  '  Recollection*,' 
jAmb'M  Essays,  Leigh  nunt's  'Critical 
Essays/  etc. 
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lery,  Mackle.  Actor,  died  1825; 
is  described  in  Oxberry's  'Dramatic  Bio- 
graphy'^s  ''an  actor  of  some  humour  but 
little  originality."  His  wife  appeared  at 
the  Haymarket  in  1802  as  Dame  Ash  field  in 
'  Speed  the  Plough,'  and  was  afterwards 
omployed  at  Covent  Garden. 


mery,  Samuel  Anderson.  Actor. 

born  in  London,  1817,  died  July,  1831 ;  son 
of  John  Emery  (q.v.);  made  his  professional 
delrut  in  1S35  in  the  provinces,  beginning 
bin  metropolitan  career,  in  effect,  in  April, 
1*43.  at  the  Lyceum,  as  Giles  in  'Tho 
Miller's  Maid'  (o.t.).  After  appearing  as 
Fixture  in  '  A  Roland  for  an  Oliver,  ho 
joined  the  Keeleys  at  the  Lyceum,  where 
ne  was  the  first  representative  of  Jonas  in 
Stirling's  adaptation  of  *  Martin  Chuzzle- 
wit,'  Will  Fern  in  the  same  adapter's  version 
of  "The  Chimes'  (1845),  John  Peerybinnle 
in  Albert  Smith's  '  Cricket  on  the  Hearth' 

(1846)  ,  and  Anthony  Latour  in  « The  Creole* 

(1847)  .  In  1853  he  migrated  to  the  Olympic, 
and  was  there  notable  as  the  original  per- 
former of  Fouchi  in  '  Plot  and  Passion ' 
(1853).  Benson  in  'To  Oblige  Benson  '  (1S54), 
Potter  in  'Still  Waters  Run  Deep'  (1855), 
and  King  Gander  in  'The  Discreet  Prin- 
cess'(1855).  Iu  the  following  year  he  was 
for  a  time  lessee  of  the  Marylebone  Theatre. 
In  tho  course  of  the  twenty  years  that 
followed  he  sustained  the  following  (and 
other)  original  roles— those  of  Beau  Brum- 
mel  in  Blanchard  Jerrold's  play  (1859), 
Ranueeio  in  'Bel  Demonio'  (1863),  Caleb 
Balderstone  in  '  The  Master  of  Ravenswood  ' 
(1S66),  Xoah  Learoyd  in  'A  Long  Stroke' 
(1870),  Dan'l  Peggotty  in  'Little  Einly' 
(1809).  Dr.  Primrose  in  Douglass's  '  Vicar 
of  Wakefield'  (1870),  Captain  Cuttle  in 
'  Heart's  Delight'  (1873),  Major  Bridgenorth 
in  '  England  in  the  Days  of  Charles  II.' 
(1877).  and  Chamboran  in  '  Proof  (1878). 
His  other  impersonations  included  Sir  Peter 
Teazle  (Olympic,  1S55),  Robert  Macaire 
(Lyceum,  1859).  M'Closkey  in  'The  Octo- 
roon '  (Adelphi,  1861),  Johnson  in  •  The  Lan- 
cashire Lass'  (Queen's,  1868),  Peter  Hayes 
in  *  Arkwrighfs  Wife'  (Globe.  1873),  0 Grady 
in  '  Arrah  na-Pogue '  (Adelphi,  1870),  and 
Martin  Truegold  in  'True  to  the  Core' 
(Adelphi,  1877).  His  last  appearance  in 
London  was  made  in  1878.  His  activities 
included  a  short  engagement  in  America 
lato  in  tho  sixties,  and.  just  before  his 
death,  a  tour  of  tho  Colonics.  "  Everything 
Sam  Emery  touches  dramatically,"  wrote 
Edward  Stirling,  "impresses  his  audi- 
ences with  truth  to  nature.  Even  in  the 
smallest  detail  of  character  that  excel- 
lent Quality  is  worked  out"  ('Old  Drury 
Lone '). 

Emery,  Winifred.  Actress  ;  daughter 
of  Samuel  Anderson  Emery  (q.v.);  made 
her  professional  dibut  at  the  Alexandra 
Theatre,  Liverpool,  as  the  child  in  'Green 
Bushes.'  Her  earliest  appearance  in  Lon- 
don was  at  the  Princess's  Theatre,  in  1S75. 
in  the  pantomime  of '  Beauty  and  the  Beast.' 
Her  first  engagement  as  an  adult  performer 
was  with  Miss  Litton  at  the  Imperial  The- 


atre  in  1879.  At  the  Conrt  Theatre  in  Sep- 
tember of  that  year  she  played  Amanda  in 
a  revival  of  '  Fernande,'  her  first  original 
part  being  that  of  Minnie  in  'A  Clerical 
Error'  at  the  same  theatre  in  the  fallowing 
month.  Since  then  she  has  been  the  first 
representative  of  the  following  (and  other) 
characters  :— At  the  Court :  Florence  in 
'  The  Old  Love  and  the  New '  (1879) ;  at  the 
Haymarket :  Rosalie  in  '  A  Bridal  Tour ' 
(1S80);  at  the  St.  James's:  Mabel  in  'Co- 
ralie'  (1881);  at  Toole's:  Mrs.  Bunny  in 
'Auntie*  (1882);  at  tho  Vaudeville:  Rote  in 
*  Confusion  '  (1883) ;  at  Terry's  :  Mrs.  Errol 


Dr.  Cupid '  (1889)  and  Lady  Fenton  in  'The 
Old  Home '  (1889) ;  at  Drury  Lane  :  Mildred 
in  '  The  Royal  Oak '  (1889) ;  at  the  Vaude- 
ville :  Clarissa  in  R.  Buchanan's  play  (1890) 
and  Fanny  Hoyden  in  '  Miss  Tomboy ' 
(18O0);  at  the  Olympic:  Grace  in  'The 
People's  Idol  *  (1890),  A  dele  in '  Father  Buona- 
parte* (1891),  and  Madeline  in  'The  Acro- 
bat '  (1891) ;  at  the  Avenue  :  Cynthia  in 
'The  Crusaders'  (1891);  at  the  Comedy: 
Rosamund  in  '  Sowing  the  Wind  *  (1S93), 
Elizabeth  Linley  in  'Dick  Sheridan '  (1S94) 


(1S95) ;  at  the  Lyceum :  Bazilide  in  '  For  the 
Crown '  (1896) ;  at  the  Haymarket :  Rtnte 
de  Coche/orft  in  'Under  the  Red  Robe* 
(1H06),  Comtesse  de  Condole  in  '  A  Marriage 
of  Convenience'  (1897),  Lady  Bal)bir  in  'The 
Little  Minister ' (1S97X  the  heroine  in  'The 
Manieuvres  of  Jane'  (1898).  Rosa  in  'The 
Black  Tulip'  (1MK>).  and  tho  Comte**?  dAu- 
treval  in  '  There's  Many  a  Slip '  (190-j).  Misu 
Emery  ha*  also  been  seen  in  London  in  the 
following  (and  other)  parts  -.—Xichette  in 
'  Heartsease '  (Court,  1880),  Xerissa  in  '  The 
Merchant  of  Venice*  (Lyceum,  1881).  Mrs. 
Featherly  in  'A  Widow  Hunt'  (Vaude- 
ville, 1881),  Lot  tie  in  '  Two  Roses  *  (Lyceum. 
1851),  Lydia Languish^ Vaudeville,  1882,  and 
Haymarket,  1900),  Sophia  (and  Olicia)  in 
•Olivia'  (Lyceum,  1885),  Marguerite  in 
' Faust' (Lyceum,  1SS6),  Jessica  (Lyceum, 
1887).  Ida  in  '  Werner '  (Lyceum,  1887),  Lady 
Teazle  (Vaudeville,  1890,  and  Haymarket, 
1900),  Kate  Hardcastle  (Vaudeville.  1890,  and 
Haymarket,  1900),  Vashti  in  'Judah  *  (Shaf  tea- 
bury,  1890),  Pauline  Dtschapelles  (Olympic, 
1K90),  Mrs.  Holier  (Olympic,  1S91),  Bess  in 
•The  Lights  o*  London'  (Olympic,  1891), 
Mona  in  '  Bon  my-Chree '  (Olympic,  1891). 
Ophelia  (Olympic,  1891),  Gilberte  in  '  Frou- 
Frou*  (Comedy.  1894),  and  Esther  in  •  Caste  * 
(Haymarket,  1902).  Miss  Emery  acted  in 
America  in  1884  and  1887  as  a  member  of 
the  London  Lyceum  company. 

Emigrant's  Daughter  (The).  A 
drama  in  one  act,  founded  by  1L  J.  Ray- 
mond  on  an  American  tale,  and  first  per- 
formed at  the  English  Opera  House,  Lon- 
don, August  8, 1838. 

Emigration.  (1)  An  Irish  drama  by 
Barry  Connor,  Queen's  Theatre,  Dublin 
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July  13,  13S0.  (2)  An  Irish  drama  in  four 
acts,  by  Hl'ftEKT  O'Grady,  Princess's 
Theatre,  Glasgow,  May  14,  1883. 

Emilia.  (1)  A  tragicomedy,  dedicated 
to  "  the  only  few,"  printed  in  1672.  (2)  A 
tragedy  by  Mark  Antony  Meilan  (1771). 

Emilia.  (1)  Wife  of  Iaao  in  'Othello' 
(7.p.).  (2)  A  lady  in  'The  Winter's  Tale' 
(y.r.). 

Emilia  Galotti.  A  tragedy  by  Les- 
sing,  performed  at  Drury  Lane  (in  English) 
in  October,  1794,  with  Miss  Miller  in  the 
title  part,  J.  P.  Kemble  as  the  Princ«  of 
GuartaUo,  C.  Kemble  as  Appiani,  Palmer 
as  Marinelti,  Wroughton  as  Odarto,  and 
Mrs.  Stddons  as  the  CounUst  Ortina.  An 
English  version  by  B.  Thompson  was 
printed  in  1800.   The  original  piece  was 

Serformed  at  the  St.  James's  Theatre,  Lon- 
on,  in   1852,  with  Henry   Devrient  as 
Appiani. 

Em'ly ;  or,  The  Ark  on  the  Sands. 

A  drama  adapted  from  Dickens's  'David 
Copp^rfleld'  (</.r.X  and  produced  at  the 
Queen's  Theatre,  Manchester,  March  10, 
1884.  See  Little  Em'ly. 

Emm.  Henry.  Hom-de-guerre,  as  play- 
wright, of  ilAKKY  MoNKHOLSE  (?.t>.). 

Emmett,  Joseph  Kline.  Actor, born 
at  St.  Ixjuis,  1841,  died  June.  1891 ;  began 
his  career  in  a  "variety  theatre"  at  his 
birthplace.  His  d«'fcu«  as  an  actor  was  made 
in  America,  in  1868.  in  the  title  part  of 
Charles  Gaylor's  4  Fritz,  Our  Cousin  Ger- 
man '—the  role  in  which  he  made  his  first 
appearance  in  London,  on  November  30, 
1872,  at  the  Adelphi  Theatre. 

Empedocles  on  Etna.  A  dramatic 
poem  by  Matthew  Arnold,  first  published 
in  1853. 

Emperor  of  the  East  (The).  A 
tragicomedy  by  Philip  Massinger,  acted 
and  printed  in  1031.  The  Emperor  is  Theo- 
doniut ;  he  has  married  Athanait,  a  pagan 
girl  who  has  been  baptized  as  Eudocia.  He 
comes  in  time  to  suspect  Eudocia  of  an 
intrigue  with  Paulinus,  but  is  duly  con- 
vinced of  her  innocence.  In  Dr.  A.  W. 
Ward's  opinion,  "  Massinger  has  not  made 
any  very  successful  use  of  a  strange  and,  in 
its  way,  fascinating  story,  or  invested  with 
any  marked  interest  the  character  of  the 
•Empress  Eudocia'"  ('English  Dramatic 
Literature ').  See  Gibbon's  'Borne,'  chapter 
22 ;  also,  Theodosius. 

Emperor  of  the  Moon  (The).  A 
farce  in  three  acts,  by  Aphra  Behn  (a. p.), 
adapted  from  the  '  Arlequin  Empereur  dans 
le  Monde  de  la  Lune '  of  Nolant  de  Faton- 
ville  (which  was  itself  originally  trans- 
lated from  the  Italian),  and  acted  at  Dorset 
Garden  in  1687.  with  Underhill  as  Dr. 
Baliardo,  Mountfort  as  Don  CharmanU, 
Powell,  jun.,  as  Don  Cinthio,  Mrs.  Mountfort 
as  Iieilrmante  (niece  of  Baliartlo),  Mrs. 
Cooke  as  Elana  (daughter  of  Baliardo), 
Jevon  as  Harlequin,  Leigh  as  Scaramouch, 


and  Mrs.  Cory  as  Moptnphil .  "The  Doctor 
is  ho  credulous  as  to  believe  that  there  is  a 
world  in  the  moon.  Channante  helps  to 
impress  him  in  his  belief.  The  Doctor  is  at 
last  persuaded  that  the  Emperor  of  the 
Moon  and  the  Prince  of  Thnnderland  are 
in  love  with  Elaria  and  [tfUamcnte.  Cinthio 
and  Charmantc  descend  in  a  chariot  as  the 
Emperor  and  Prince.  They  marry  Elaria 
and  Bcllamentr"  (Genest).  "Harlequin 
and  Scaramouch  play  off  innumerable  tricks 
and  antics.  They  are  the  servants  respec- 
tively of  Don  Cinthio  and  Dr.  Baliardo,  the 
lover  and  the  pantaloon  of  the  plot,  and  are 
both  in  love  with  Mopnophil,  the  duenna  of 
Belleinantc  and  Elaria "  (Dutton  Cook). 
The  farce  was  revived  several  times  between 
1702  and  1748. 

Empire  (The).  A  droll,  founded  (1G7C) 
on  'The  Alchemist'  (q.v.). 

Empress  of  Morocco  (The).  A  tra- 

?;edy  in  rhymed  verse  by  Elkanah  Settle 
q.r.),  first  performed  at  Court  in  1671,  and 
afterwards  acted  at  the  Duke's  Theatre  (in 
1673).  with  Mrs.  Betterton  as  the  Empress 
(Laula),  Betterton  as  her  paramour (Cnmnf- 
haz).  Smith  as  MuUy  Hamet,  Mrs.  Mary  Lee 
as  Mariamne,  etc.  "The  success  of  this 
tragedy  excited  the  envy  of  Settle's  con- 
temporaries. It  is  never  dull,  and  the  plot 
is  well  managed "  (Genest).  The  play  is 
said  to  have  been  the  first  ever  printed 
with  pictorial  illustrations  (1673).  It  was 
burlesqued  in  'The  Empress  of  Morocco,'  a 
farce  written  by  Thomas  Duffet,  and  acted 
at  the  Theatre  Boyal  in  1674. 

En  Manches  de  Chemise.  See  No.  l 

Bound  the  Corner,  Nothino  to  Wear. 

En  Route.  A  musical  comedy  in  two 
acts,  written  by  Cecil  Maxwell  ami 
Walter  Parke,  composed  by  Ernest  Buca- 
lossi  (with  additional  numbers  by  Boland 
Carse  and  P.  Bncalossi),  and  produced  on 
September  21,  1S96.  at  tho  Parkhurst  The- 
atre, Holloway,  London. 

En  Voyage.  A  one-act  piece  by  Lewis 
Coen,  Vaudeville  Theatre,  London,  Decem- 
ber 20,  1883. 

Enchanted  Barber  (The).  A  panto- 
mime by  the  Brothers  Grinn,  Adelphi 
Theatre,  London,  December  22,  1877.— 'The 
Enclianted  Castle  : '  a  pantomime,  adapted 
from  a  tale  by  Miss  Aickin,  and  performed 
at  Covent  Garden  in  1786. — '  Tho  Enchanted 
Dove:'  a  pantomime  produced  at  the  Bri- 
tannia Theatre,  London,  December  26,  Is*  I. 

Enchanted  Forest  (The).  A  bur- 
lesque by  Charles  Dance  (q.v.),  produced 
at  the  Lyceum  Theatre,  London,  1847.  See 
Enchanted  Wood. 

Enchanted   Fountain  (The).  A 

fairy  play  in  two  acts,  words  by  Mrs.  De 
Lacy  Lacy,  music  by  Mrs.  Lynedoch  Mon- 
crietf,  St.  James's  Theatre,  London,  Juno  22, 
1900. 

Enchanted  Horse  (The).  A  bur 
lesque  by  ALBERT  SMITH  {q.v.)  and  Tom 
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Taylor  (y.r.),  produced  at  the  Lyceum 
Theatre,  London,  during  the  management 
of  Mr.  and  Mrs.  Keeley  (about  1844-16). 

Enchanted  Island  (The).  A  dra- 
matic ballet  by  JOHN  Fawcett,  performed 
at  the  Haymarket  in  June,  1804.  "The 
title  states  that  the  story  is  founded  on 
Shakespeare's  '  Tempest.'  The  incidents 
which  he  has  mentioned  as  having  preceded 
the  scenes  of  his  play  are  given  in  action, 
and  form  the  basis  of  this  ballet "  (Qenest). 

Enchanted  Isle  (The) ;  *  or, "  Raising 
the  Wind"  on  the  Most  Approved  Princi- 
ples :  a  drama  without  the  smallest  claim 
to  legitimacy,  consistency,  probability,  or 
anything  else  but  absurdity  ;  in  which  will 
be  found  much  that  is  unaccountably  coin- 
cident with  Shakspore's  •■Tempest,"*  by 
William  and  Robert  Brolqh  (q.v.j;  pro- 
duced at  the  Adelphi  Theatre,  London,  on 
November  20,  1&48,  with  Miss  Woolpir  as 
Fenlinand,  "  O."  Smith  as  Protpero,  Mdme. 
Celeste  as  Ariel,  Miss  M.  Taylor  as  Miranda, 
Munyard  as  Caliban,  Paul  Bedford  as 
Alomo,  C.  J.  Smith  as  Earn  di  Baccaitoppa, 
Sanders  as  Smutti/aeio ;  revived  in  July, 
I860,  with  Miss  K.  Stirling  as  Miranda. 

Enchanted  Lovers  (The).  A  pastoral 
by  Sir  William  Lower,  printed  in  1658  and 
1661. 

Enchanted  Prince  (The).  A  panto- 
mime by  John  Douulass,  Standard  The- 
atre, London,  December  24,  1877. 

Enchanted  Tower  (The).  A  fairy 
extravaganza  by  Charles  Selbv,  produced 
at  the  Marylebone  Theatre  in  1848. 

Enchanted  Wood  (The).  (1)  A 
legendary  drama  in  three  acts,  by  Frances, 
based  on  Parnell's  '  Fairy  Tale  in  the 
Ancient  Style,'  and  performed  at  the  Hay- 
market  in  1792.  (2)  *  The  Enchanted  Wood  ; 
or,  The  Three  Transformed  Princes:*  an 
extravaganza  by  Henry  J.  Byron  (q.v.% 
brought  out  at  the  Adelphi  Theatre,  Lon- 
don, on  May  4,  1870.  See  Enchanted 
Forest. 

Enchanter  (The);  or,  Love  and 
Masric.  A  musical  drama  in  two  acts, 
attributed  to  David  Garrick,  and  acted  at 
Drury  Lane  in  1760.  (2) '  The  Enchanters : ' 
a  pantomime,  founded  on  the  story  of 
Misnar  in  'Tho  Tales  of  tho  Genii,*  and 
performed  at  Drury  Lane  in  1806-7. 

End  of  a  Day  (The).  A  play  in  one 
act,  by  Herbert  Barnett,  Royalty  The- 
atre, London,  December  5,  1&91. 

End  of  the  Tether  (The).  A  drama 

in  two  nets,  by  O.  C.  Baudeley. 

End  of  the  World  (The).  A  play  by 

J.  W.  Karner,  performed  in  U.S.A. 

Enditra.  A  character  in  Planche's 
•Charles  XII  ' (7  «.). 

Endless.  (1)  A  character  in  O'Keefe's 
'Young  (Jnaker'  (q.r.).  (2)  A  lawyer  in 
Hoaue  s  *  No  Song,  No  Supper '  (q.c). 


Endymion ;  or,  The  Man  in  the 
Moon.  A  comedy  or  masque  by  J.  Lvi.Y. 
"  performed  before  Queen  Elizabeth,  at 
Greenwich,  by  the  children  of  the  Chapel 
and  of  Paul's/'  probably  in  15S7.  and  printed 
in  1591.  In  this  piece  Endymion  is  beloved 
by  Tellut,  but  does  not  return  her  passion. 
She  applies  to  a  witch,  who  puts  him  into 
a  sleep  supposed  to  be  everlasting,  and  also 
changes  him  from  a  young  to  an  old  man. 
Cynthia,  whom  Endymion  loves  "at  a  re- 
spectful distance,"  is  told  that  he  will  awake 
if  she  will  kiss  him.  This  she  does,  and  he 
not  only  awakes,  bnt  recovers  his  youth. 
O.  P.  Baker,  who  introduced,  edited,  and 
annotated  an  edition  of  'Endymion'  brought 
out  in  America  In  1895,  regards  the  play  as 
an  allegory  of  the  relations  between  the 
Earl  of  Leicester  (Jfndymion),  Lady  Essex 
(Tellxtt),  and  the  Queen  (Cynthia).  See 
Cynthia  and  Endymion.  (2) 4  Endymion  ; 
or,  The  Naughty  Boy  who  cried  for  the 
Moon:'  a  "classical  mythological "  ex- 
travaganza in  one  act,  by  William  Brovoh, 
first  performed  at  the  St.  James's  Theatre. 
Lon  don,  on  December  26,  1860,  with  Miss 
M.  Taylor  as  Endymion,  Miss  Herbert  as 
Diana,  Miss  Kate  Terry  as  Polydora,  and 
other  parts  by  Miss  E.  Rotner,  Slisw  C.  St. 
Casse,  Dewar,  Emery,  Belmore,  and  Charles 
Young. 

Enemies.  A  comedy -drama  in  five 
acts,  adapted  by  Charles  F.  Coohlan 
from  'La  Grande  Marniere'  of  Georges 
Ohnet,  and  first  performed  at  the  Prince  of 
Wales's  Theatre,  London,  January  28. 1SS6. 
with  J.  Fernandez  and  F.  A.  Everill  as 
Peter  Darvel  and  Sir  Manrert  Glenn  (the 
enemies),  and  C.  F.  Coghlan  and  Mrs. 
Langtry  as  Richard  Darvel  and  Margaret 
(tlt-nn  (the  lovers  who  reconcile  their 
fathers). 

Enemy  of  the  People  (An).  A  play 
in  five  acts,  by  Henrik  Ibsen,  first jper- 
formed  in  English  at  the  Haymarket  The- 
atre on  the  afternoon  of  June  14,  1S93, 
with  H.  Beerbohm  Tree  as  Dr.  Stockmann, 
Mrs.  T.  Wright  as  Mrt.  Stoekmann,  Miss 
L.  Hanbury  as  Petra,  H.  Kemble  as  the 
Burgomaster,  J.  Welch  as  Horitad,  R.  M. 
Kobson  as  Atlatken,  etc.  [six  other  perform- 
ances followed  in  June  and  July]  ;  first 
acted  in  America  at  the  English  Opera 
House,  Chicago,  HI.,  March  8,  1895. 

Enemy  to  the  Kins  (An).  A 
romantic  dra'ua  in  four  acts,  by  Robert 
N.  Stevens,  Lyceum  Theatre,  New  York. 
September  1,  1896. 

Enfant  de  Paris  (IV).    See  Day  of 

Reckoning. 

Enfant  Prodigue  (IV).  A  musical 
play,  without  words,  in  three  acts,  invented 
bv  Michel  Carrtf  fl*,  composed  by  Amirs' 
Worinser,  and  originally  produced  at  the 
Cerele  Funambulesnue,  Paris  ;  brought  out 
at  the  Prince  of  AN  ales's  Theatre,  I<nndon, 
March  31,  1891 ;  revived  at  the  Criterion 
Theatre  in  April,  1892,  and  at  the  Lyric 
Theatre  in  May,  1900.  Adapted  bv  Aloi  s- 
TIN  Daly,  the  play  was  performed  in  New 
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York  in  March,  185)1.  under  tho  title  of 
'Pierre  tho  Prodigal'  (<].v.). 

Enfant  Terrible  (L').  See  Gossip. 

Enfers  de  Paris  (lies).   See  Paris 

AND  PLEASURE. 

Engaged.  (1)  A  comedy  in  three  acts, 
by  W.  S.  Gilbert  (</.t.),  first  perforrnetl  at 
the  Uay market  Theatre,  London,  on  Oc- 
tober 3,  1S77.  with  G.  Honey  as  Cheviot  Hill, 
Kyrle  Bellew  as  Belvawney,  H.  Howe  as  Mr. 
Symperson,  W.  Dewar  as  Angus  Macalister, 
Weathersby  as  Major  Macgillicuddy,  Miss 
Marion  Terry  as  Belinda  Treherne,  Miss  Julia 
Stewart  as  Mamie  Macfarlane,  Miss  Lucy 
Buckstone  as  Minnie,  Miss  Emily  Thorno 
as  Mrs.  Macfarlane  :  revived  at  the  Strand 
Theatre,  London,  in  July,  1878,  with  G. 
Honey  and  Miss  Stewart  in  their  original 
parts,  Edgar  Bruce  as  Belvaumey,  Clifford 
Cooper  as  Symperson,  Miss  L.  Hibbert  as 
Belinda,  Miss  L.  Telbin  as  Minnie,  and  Mrs. 
Clifford  Cooper  as  Mrs.  Macfarlane  ;  at  the 
Court  Theatre,  London,  on  November  30, 
1881,  with  U.  J.  Byron  as  Cheviot  Ilill,  K. 
Bellew  as  Belvaumey,  Clifford  Cooper  as 
Symperson,  W.  H.  Denny  as  Angus,  Miss 
Marion  Terry  as  Belinda,  Miss  C.  Addison 
as  Minnie,  Miss  Measor  as  Maggie,  and  Miss 
Emily  Thorns  as  Mrs.  Macfarlane;  at  the 
Haymarket  on  February  17,  1886,  with  U. 
Beerbohm  Tree  as  Cheviot ,  M.  Barrymore  as 
Betoavmey,  W.  Mackintosh  as  Symperson, 
C.  Brookfield  as  Angus,  Mrs.  Beerbohm 
Tree  as  Belinda,  Mi»s  Augusta  Wilton  as 
Minnie,  Miss  Norreys  as  Maggie,  and  Mrs. 
E.  H.  Brooke  as  Mrs.  Macfarlane.  In  1878 
4  Engaged '  was  played  in  the  English  pro- 
vinces, with  G.  Honey  in  his  original  rule., 
Clifford  Cooper  as  Symperson,  Edgar  Bruce 
as  Belvaumey,  and  Miss  Louise  Hibbert  as 
Belinda;  more  recently,  with  F.  H.  Macklin 
as  Cheviot,  Percival  Clark  as  Belvawney, 
Mrs.  Macklin  as  Belinda,  Miss  F.  Brough  as 
Jf  inm'<,  and  Miss  L.  Gourlay  as  Maggie.  The 
comedy  was  performed  at  New  York  in  1878, 
with  James  Lewis  as  Cheviot  Ilill  and  Miss 
Minnie  Palmeros  Minnie ;  and  at  Fourteenth 
Street  Theatre  in  1886,  with  R  C.  Hilliard 
as  Cheviot  Ilill  and  Miss  <>lga  Brandon  as 
Minnie.  (2)  A  play  by  LIVINGSTONE  RUS- 
SELL, produced  in  the  United  States. 

Engagement  (An).  A  duologue  by 
B.  C.  Stephenson,  Theatre  Royal,  New- 
castle-on-Tyne,  August  20,  1890. 

Engineering:.  A  comedietta  in  two 
acts,  by  Arthur  Matthison  (</.».),  Park 
Theatre,  London,  June  22,  1878. 

England  Ho !  or,  The  Buccaneers 
of  the  Arctic  Regions.  A  drama,  pro- 
duced at  the  Marylebone  Theatre,  July  6, 

1378. 

England,  Home,  and  Beauty.  A 

drama  in  three  acts,  by  Joseph  Brace- 
well,  Queen's  Theatre,  Manchester,  August 

22, 1882. 

England  in  the  Days  of  Charles 

the  Second.  A  drama  in  four  acts,  by 
>V.  G.  Wills  (?.».),  first  performed  at  Drurv 
Lose  Theatre  on  September  22,  1877,  with 


S.  Emery  as  Major  Bridgenorth,  W.  Terriss 
as  Julian  Peteril,  J.  Fernandez  as  Edward 
Christian,  A.  Glover  as  the  Duke,  of  Bucking- 
ham, W.  H.  Pennington  as  Charles  II.,  Mi«s 
M.  Leighton  as  the  Countess  of  Deri  y,  Miss 
Alma  Murray  as  Alice  Bridgenorth,  and 
Miss  Louise  Willes  as  Fenella. 

England  Preserved.  An  historical 
play  by  George  Watson,  performed  at 
Covent  Garden  in  February,  1705.  Tho 
scene  is  laid  in  the  early  part  of  Henry 
III.'s  reign,  and  three  of  the  leading  cha- 
racters are  fictitious. 

England's  Elizabeth.  A  play  by 
K.  A.  Parky  (?.».)  and  L.  Calvert  (q.v.Y 
first  performed  at  Manchester  in  April, 
1901. 

England's  Flag.  A  drama  in  four 
acts,  by  Harold  Whyte,  Prince  of  Wales's 
Theatre,  Salford,  April  15,  18i>5.— •  England's 
Glory  : '  a  naval  drama  in  four  acts,  Park- 
hurst  Theatre,  Hollo  way,  London,  August 
20,  1894. 

England's  Iron  Days.  See  Ban- 
nister, N.  H. 

England' 8  Joy.  A  play  performed  at 
the  Swan  Theatre,  London,  in  1602.  and 
"  exhibiting,  after  an  allegorical  fashion, 
certain  of  the  chief  events  in  the  reign  of 
Elizabeth."   See  Dodsley  s  Collection. 

Englander,  Ludwig.  Musical  com- 
poser;  has  supplied  the  score  for  the 
following  operas,  first  performed  in  U.S.A.  : 
— '  The  Belle  of  Bohemia.'  '  The  Casino 
Girl,'  'Tho  Little  Corporal,'  'The  Passing 
Show,'  *  A  Round  of  Pleasure,'  '  The  Twen- 
tieth-Century Girl,'  etc. 

English  Etiquette.  A  farcical  comedy 
in  two  acts,  by  John  Oxknford,  first  per- 
formed at  the  Olympic  Theatre,  London, 
November  2,  1840.    See  ETIQUETTE. 

English  Fleet  in  1342  (The).  A 
comic  opera  in  three  acts,  words  by  T. 
DlBDIN,  music  by  Braham,  produced  at 
Covent  Garden  in  December,  1S03. 

English  Friar  (The) ;  or,  The  Town 
Sparks.  A  comedy  by  James  Crowne 
(7.  p.),  acted  at  the  Theatre  Royal  in  168y, 
with  Bowman  in  the  title  part  {Father 
Finical).  The  Friar  swindles  Lord  Stately 
out  of  £300.  and  is  discovered  intriguing 
with  the  maid  of  Lady  Credulous. 

English  Gentleman  (An);  or,  The 
Empty  Pocket.  A  drama  in  four  acts, 
by  Henry  J.  Byron  (?.».),  first  performed 
at  Bristol  on  November  8,  1870,  with  the 
author  as  Charles  Chuckles:  produced  in 
three  acts,  and  under  the  title  of  •  An  Eng- 
lish Gentleman;  or,  The  Squire's  La*t 
Shilling,'  at  the  Haymarket  Theatre  m 
May  13, 1871,  with  E.  A.  Sothern  as  Chuckles, 
and  other  parts  by  W.  H.  Chippendale 
{J abet  Grinarod),  Mrs.  Chippendale  {.Ixidy 
Logwood),  Miss  Caroline  Hill  (Malvina), 
Miss  Amy  Roselle  (Mary),  etc. ;  revived  at 
the  Gaiety  Theatre,  London,  in  October, 
1879,  with  the  author  as  Chuckles. 
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English  Hearts.  A  drama  in  four 
acts,  by  M.  Hall  anil  H.  Gree.n.  music  by 
C  Harrison,  Theatre  Royal,  Lincoln,  June 
10,  1»1*2. 

English  Lawyer  (The).  A  comedy 
translated  by  E.  Ravenscrokt,  '•  with  very 
little  change, "  from  Ruggle's  Latin  play, 
'  Ignoramus '  (q.v.),  and  acted  at  the  Theatre 
Royal  in  1678. 

English  Merchant  (The).  A  comedy 
by  Gkorue  Colman  (7  .v.),  adapted  from 
*  L'Ecossaise '  of  Voltaire,  and  acted  at  Drury 
Ijine  in  1707,  with  Yates  in  tin-  title  part 
(Fieej>ort),  Powell  a*  Lord  Falhridje,  Ha- 
vard  <u*  Sir  William  Dvwila*,  Mrs  Palmer 
as  Amelia  Freeport  Douglas,  Mrs.  Abingdon 
as  Lady  Alton,  and  King  a*  Spatter.  Lady 
Alton,  who  loves  Ijord  Falbrulye,  conspires 
with  Spatter  to  prevent  his  marriage  with 
Amelia.  She  is,  however,  foiled  by  Free- 
port.  The  piece  was  played  at  New  York  in 
June.  1795,  as  'The  Benevolent  Merchant,' 
with  Hodgkinson  as  Freeport  and  Mr*. 
Hallam  as  Amelia. 

English  Monarch  (The).  See  Edgar. 

English  Monsieur  (The).  A  comedy 
by  the  Hon.  James  Howard  (7.  v.).  acted 
at  the  Theatre  Royal  in  December.  1666. 
Pepys  witnessed  the  first  performance,  and 
described  the  work  as  "a  m  ghty  pretty 
play.  \»ry  witty  and  pleasant."  NellGwynn 
wa*»  in  the  cast.  The  Bcene  between  Comely 
and  Khpeth  in  the  fourth  act  is  paro<lied  in 
'  The  Rehearsal.' 

English  Moor  (The) ;  or,  The 
Mock  Marriage.  A  comedy  by  Richard 
Drome  (7.F.).  printed  in  1659. 

English  Nell.  A  comedy  in  four  acta, 
founded  by  A.nthony  Hope  and  Edward 
Rose  on  the  former's  novel  entitled  '  Simon 
Dale,'  and  first  performed  at  the  Prince  of 
Wales's  Theatre,  London,  August  21,  1900, 
with  Miss  Marie  Tempest  as  Sell  Gwynn, 
Frank  Cooper  as  Charles  II.,  Ben  Webster 
as  Simon  Dale,  etc. 

English  Princess  (The) ;  or,  The 
Death  of  Richard  III.  A  tragedy  by 
.1.  Caryl,  acted  at  Lincoln's  Inn  Fields  in 
March,  1607.  with  Betterton  as  Richard, 
Harris  as  Richmond,  and  Smith  as  Sir 
William  Stanley.  The  Princess  is  Elizabeth, 
eldest  daughter  of  Edward  IV.  Tho  piece 
is  in  rhymed  verse,  and  statedly  based  on 
"plain  Holinshead  and  downright  Stow," 
though  the  love  scenes  are  all  fictitious. 

English  Readings.  An  interlude  by 
James  Cork,  performed  at  the  Hay  market 
in  August,  1787.  It  was  written  in  ridicule 
of  the  inferior  "  reciters  "  of  that  day. 

English  Rose  (The).  A  drama  in  four 
a<  t*.  by  Georoe  R.  Sims  (7.r.)and  Robert 
Bithanan  (7. p.),  first  performed  at  the 
Adi'lphi  Theatre,  London,  August  2,  1*90, 
with  Leonard  Boyne  as  Harry  O'Mickry, 
MissOlga  Brandon  as  Kdith  KinatUm,  and 
other  parts  by  Bassett  Roe,  J.  D.  Beveridge, 
T.  B.  Thalberg,  W.  L.  Abingdon,  C.  Dalton, 
L.  Rignold,  J.  L.  Shine,  Miss  M.  Rorke, 


Miss  C.  Jecks,  Miss  Essex  Dane,  and  Miss 
Kate  James;  produced  in  New  York,  Sep- 
tember, 1S90. 

English  Traveller  (The).  A  traci- 

comeiiy  by  Thomas  Heywood  (q.v.),  acted 
at  the  Cock  pit,  Drury  Lane,  and  printed 
in  1633.  The  hero  is  young  Gtraldine,  who 
is  in  love  with  the  young  wife  of  old 
Wincott,  but  refrains,  out  of  friendship  for 
the  husband,  from  wooing  her.  He  after- 
wards discovers  that  she  is  the  paramour 
of  his  friend  Dalavill.  Hazlitt  says :  "  The 
most  splendid  passage  in  Heywood's  co- 
medies is  the  account  of  'Shipwreck  by 
Drink,'  in  the  •  English  Traveller,'  which 
was  the  foundation  of  Cowley's  Latin  poem, 
*  Naufragium  Joculare.' " 

Englishman  from  Paris  (The).  A 
farce  by  ARTHUR  Murphy,  acted  at  Drnry 
Lane,  once  only,  in  April,  1756. 

Englishman  in  Paris  (The).  A 

comedy  in  two  act*,  by  Samuel  Foote  (q.v.y, 
first  performed  at  Covent  Garden  on  March 
24, 1753,  with  Macklin  as  Buck,  Miss  Macklin 
as  Lueinda,  Mrs.  Macklin  as  Mrt.  Subtle,  etc 
The  object  of  the  piece  was  *'  to  expose  the 
folly  of  sending  our  youth  abroad  to  catch 
the  vices  and  follies  of  our  neighbour 
nation."  Ziuc*  (the  Englishman)  is  in  love 
j  with  Lueinda,  an  orphan  in  the  hands  of 
the  Subtle*.  In  February,  1756,  Foote  pro- 
duced at  the  same  theatre  a  two-act  sequel 
to  this  piece,  entitled  'The  Englishman 
Return'd  from  Paris,'  with  Foote  himself  as 
Buck,  Mrs.  Bellamy  as  Lueinda,  ami  Shuter. 
Sparks,  etc.,  in  other  parts.  Herein.  **  the 
Englishman,  who  before  was  a  brute,  is  now 
become  a  coxcomb;  from  being  absurdly 
averse  to  everything  foreign,  is  grown  into 
a  detestation  of  everything  domestic  "  ('  Bio- 
graphia  Dramatica ').  Buck  no  longer  cares 
for  Lueinda,  whose  own  affections  are  other- 
wise engaged. 

Englishman  Return'd  from  Paris 

(The),  see  Englishman  in  Paris. 

Englishman's  House  is  his  Castle 

(An).  A  farce  by  J.  Maddison  Morton 
(q.v.),  produced  witli  a  cast  including 
Harley,  H.  Saker,  Miss  Button,  and  Miss 
Kate  Terry. 

Englishmen  for  my  Money;  or, 
A  Woman  will  have  her  Will.  A 

comedy,  ascribed  to  William  Hauoutok, 
mentioned  by  Henslowe  in  159s,  and  first 
printed  in  1616.  "It  is  a  merry  bustling 
comedy  of  l^mdon  life,  showing  how  the 
three  daughters  of  a  '  Portingal '  usurer  and 
their  three  English  lovers  carry  the  day 
over  their  money-loving  father  and  the 
three  benighted  foreigners  in  vain  favoured 
by  him  "(A.  W.  Ward). 

Englishmen  in  India.  A  comic 
opera  in  three  acts,  libretto  by  W.  DlMOND, 
first  performed  with  a  cast  including  Dowton, 
Gattie,  Harley.  Wallack,  C  Jones,  Mrs. 
Davison,  Miss  Kelly,  and  Miss  Stephens  - 
revived  at  Drury  Lane  in  1839.  with  Dowton, 
Ditntset,  W.  J.  Hammond,  Mrs.  Selby,  Mrs 
Stirling,  and  Miss  Betts  in  the  cast. 
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Englishwoman  (An).  A  melodrama 
in  live  acts,  by  St.  Aubyn  Miller,  Opera 
House,  Chatham,  January  1,  lsiu  ;  Standard 
Theatre,  London,  October  1,  1S94. 

Enlisted.  See  Chain  Gang,  The. 

Ennui.  A  character  in  Reynolds'  4  Dra- 
matist' (q.v.). 

Enobarbus.    Friend   to  Antony,  in 

•  Antony  and  Cleopatra '  (q.v.). 

Enoch  Arden.  A  poem  by  Alfred, 
I/>rd  Tennyson,  of  which,  apparently,  a 
dramatized  version  was  performed  in  America 
in  1805,  with  J.  F.  Wheelock  as  Enoch.  Then 
came  (2)  StiiiLINO  Coyne's  '  Ilomu  Wreck  ' 
(<f.r.)(l»09),(3)  Henry  Leslie's  '  Mariuer'a 
Compass'  (q.v.),  and  (4)  'Enoch  Arden,'  a 
drama  in  four  acts,  by  ARTHUR  Matthison, 
first  performed  at  the  Crystal  Palace,  De- 
cember 14,  1870.  with  Reginald  Moore  as 
Enoch.  H.  R  Teesdaleas  Philip,  G.  Barrett 
as  Peter  Lane,  A.  Matthison  as  Rosen  lien, 
Atkins  as  Dr.  Gramtiutt,  Miss  Eastlake  as 
Annie,  etc.  (5)  Another  dramatization  of 
the  poem,  made  by  Newtown  Reeks,  was 
performed  in  the  United  States  in  1889. 

Enough's  as  Good  as  a  Feast.  A 

comedy  "  mentioned  by  Kirkman,  but  with- 
out either  date  or  author's  name." 

Enquire  Within.  A  musical  piece, 
written  by  F.  C.  BURNAND,  and  performed 
at  the  Gallery  of  Illustration,  London. 

Enraged  Musician  (The),  with  music 
by  Samuel  Arnold  (q.  v.),  was  first  performed 
in  1788,  and  revived  at  St.  George's  Hall, 
London,  on  March  12, 1855. 

Ensnared.  A  drama  in  three  acts, 
adapted  by  Walter  Frith  (>i.v.)  from  '  Le 
Draine  de  la  Rue  de  la  Palx,'  and  first 
performed  at  the  Gaiety  Theatre.  London, 
March  8,  1883.  It  was  afterwards  played  in 
the  provinces  by  a  company  headed  by  Miss 
R,  Leclercq. 

Enson,  Fanny.  Actress,  died  1897  ; 
was  the  original  representative  of  the  follow- 
ing (and  other)  characters  -.—Mary  Fairfax 
in  Wills's  'Buckingham '(1875),  Amaranthe 
in  Rowe  and  Harris  s  '  Freedom  '  (1883),  An- 
gelica Blossom,  31. D.,  in  Burnand's  4  Doctor' 
(1S87),  Atnenartas  in  Rose's  'She'  (18*t>), 
nnd  Lady  Kate  ffennell  in  Jones's  '  Bauble 
Shop*  (1803).  She  was  also  seen  in  London 
in  1892  as  Mrs.  Erlynne  in  '  Lady  Winder- 
mere's Fan '  and  Mrs.  (Jlyn-Stanmnre  in 
Chambers's  *  Idler.'  At  Birmingham  in  1873 
she  plaved  lie  Una  in  '  A  Midsummer  Night's 
Dream."'  and  in  the  same  city  in  1870  Cordelia. 

Entellus.  A  conspirator  in  Massinger's 

•  Roman  Actor'  {q.v-). 

Enthusiasm.  (1)  A  play  by  Joanna 
Baillie,  printed  in  her  volume  of  '  Dramas ' 
(l83o).  (2)  A  play  by  John  Brougham 
(q.v.). 

Enthusiast  (The).  (I)  A  comedy  in 
one  act.  by  William  Lowe,  Theatre  Royal, 
Blackburn.  May  7,  1884.  (2)  A  dramatic 
sketch  in  one  act,  Vaudeville  Theatre, 
London,  March  11, 1892. 


Entrances  and  Exits.  A  drama  in 
prologue  and  three  acts,  by  George 
Si'ENCER,  East  London  Theatre,  April  27, 
1808. 

Entrapped.  A  melodrama  in  two  acts, 
by  Edgar  pJewbound,  Britannia  Theatre, 
London,  July  24,  1880. 

Entry  into  Jerusalem  on  an  Ass 
(The).   Oue  of  the  York  Plays  (q.v.). 

Eolia.  The  "  Mountain  Sylph  "  in  Bar- 
n  Era's  opera  so  named  (q.v.). 

Epee,  The  Abbe  de  1*.  See  Abbe  de 
l'Epee  and  Deaf  and  Dumb. 

Epernoune.  A  character  in  Marlowe's 
'  Massacre  at  Paris '  (q.v.). 

Ephesian  Matron  (The).  (1)  A  farce 
in  one  act,  by  Charles  Johnson  (q.v.),  acted 
at  Drury  Lane  Theatre  in  April,  1732.  (2) 
A  comic  serenata,  "after  the  manner  of  the 
Italian,"  by  Isaac  Bickerstaffe,  produced 
at  the  Haymarket  in  1769. 

Epiccane ;  or,  The  Silent  Woman. 

A  comedy  in  five  acts,  by  Ben  Jonson  (q.v.), 
first  performed  in  1009  "  by  the  children  of 
Her  Majesty's  Revels."  It  was  printed  in 
the  same  year,  and  ran  through  several 
editions  (1612, 1010, 1620,  and  so  forth).  The 
plot  is  thus  given  by  Genest:  "  Morose  has 
such  an  abhorrence  of  all  noise  that  he  in- 
structs his  servant  to  answer  him  by  signs. 
He  has  taken  a  dislike  to  his  nephew,  Sir 
Dauphine  Eugenie,  and  is  determined  to 
marry.  Cutbeard  recommends  Epicotne  to 
him  as  being  a  Silent  Woman.  Trueicit  does 
his  utmost  to  deter  Morose  from  marrying ; 
his  attempt  only  accelerates  Morose's  deter- 
mination. ...  In  the  third  act,  Epicotne  re- 
covers the  full  use  of  her  tongue.  .  .  .  Morose 
agrees  to  settle  £500  a  year  on  his  nephew 
during  his  life,  and  the  rest  of  his  fortune 
at  his  death,  on  condition  that  he  will  effect 
a  divorce  for  him.  This  is  easily  done,  as 
Epicotne  is  a  boy  whom  Dauphine  has  pre- 
pared for  his  purpose."  The  comedy  was 
revived  in  1660,  and  again  at  the  Theatre 
Royal  in  1004,  with  (probably)  Mrs.  Knap  as 
Epicotne,  Cartwright  as  Morose,  Mohun  as 
True  wit,  Kynaston  as  Sir  Dauphine,  Winter- 
shall  as  Sir  Amorous  La  Poole,  Shatterel  as 
Sir  John  Daw,  Lacy  as  Captain  Otter,  Burt 
as  Clerimont,  Mrs.  Corey  as  Mrs.  Otter,  and 
Mrs.  Rutter  as  Lady  Haughty.  Pepys,  who 
witnessed  this  performance,  records  another 
revival  in  1607,  adding,  "  1  never  was  more 
taken  with  a  play  than  I  am  with  this  *  Silent 
Woman,'  as  old  as  it  is,  and  as  often  as  I  have 
seen  it.  There  is  more  wit  in  it  than  goes  to 
ten  new  plays."  In  1008  he  writes  :  "  To  the 
King's  Playhouse, and  there  saw  'The  silent 
Woman,'  the  best  comedy,  I  think,  that  ever 
was  wrote."  The  play  was  revived  at  the 
Haymarket  in  January,  1707,  with  Mrs.  Old- 
field  as  Epicotne,  Betterton  as  Morose,  Wilks 
as  Trueutt,  Booth  as  Sir  Dauphine,  Bullock 
as  La  Poole,  Cibber  as  Daw,  Mills  as  Cleri- 
mont,  and  Norris  as  Cutbeard ;  at  Drury 
Lane  in  October,  1731,  with  Mrs.  Thurmond 
as  Epicotne,  Johnson  as  Morose,  Cibber,  jun., 
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as  La  Foole,  and  Bridgwater  as  Sir  Dau- 
phin* ;  at  the  same  theatre  in  February.  1738, 
with  Mrs.  Butler  as  Ejiicarne,  Mills  as  True- 
wit,  Mucklin  as  Cuttxard,  Havard  as  Sir 
Dauphin*,  and  Mrs.  Pritchard  as  Lady 
Hauyhty ;  at  Covent  Garden  on  April  i7, 
1745,  with  Mr*.  Pritchard  as  Eviarne,  I'ilihor, 
jun.,  as  Daw,  and  Woodward  as  La  FoAei 
and  at  Drury  Lane  in  October,  1762,  with 
Yates  as  Morose,  Palmer  as  Truewit,  Shuter 
as  La  Foole,  Woodward  as  Daw,  and  Mrs. 
CUto  as  Lady  Haughty.  Altered  by  Colman, 
the  play  was  produced  at  Drury  Lane,  under 
Garrick's  auspices,  in  January,  1770,  with 
Mrs.  Siddons  (and  afterwards  Lainash)  as 
Mficosne,  Bensley  as  Morote,  King  as  La 
Foole,  Yates  as  Otter,  Parsons  as  Daw,  and 
Baddeleyas  Cutbtard.  It  was  seen  at  Covent 
Garden  on  April  28,  1784,  with  Mrs.  bates 
as  Epicaene,  Aikin  as  Morote,  Wroughton  as 
Truewit,  Edwin  as  La  Foole,  Quick  as  Daw, 
and  Wewitzor  as  Cutbeard.  In  1798  appeared 
an  edition  of  the  play  with  the  scenes  ar- 
ranged "  according  to  the  French  model." 
A  performance  of  the  comedy  was  given  at 
.Sander's  Theatre,  Cambridge,  U.S.A.,  on 
March  20,  1895.  "  Epiciene"  was  made  the 
aubjuct  of  high  eulogy  by  Dryden  in  his 
"  Essay  on  Dramatic  Poesy."  Coleridge  de- 
scribed it  as  "  the  most  entertaining  of  Jon- 
son's  comedies."  "  Its  merits,"  writes  A.  C. 
.Swinburne,  "are  salient  and  superb:  the 
combination  of  parts  and  the  accumulation 
of  incidents  are  so  skilfully  arranged  and  so 
powerfully  designed  that  the  result  is  in  its 
own  way  incomparable.  .  .  .  Jonson's  wit 
is  wonderful- admirable,  laughable,  land- 
able— it  is  not  in  the  fullest  and  the  deepest 
sense  delightful.  It  is  radically  cruel,  con- 
temptuous, intolerant ;  the  sneer  of  tho 
superior  person— Dauphi ne  or  Clerimont— 
is  always  ready  to  pass  into  a  snarl.  .  .  . 
This  is  perhaps  the  only  play  of  Jonson's 
which  will  keep  the  reader  or  spectator  for 
whole  scenes  together  in  an  inward  riot  or 
an  open  passion  of  subdued  or  unrepressed 
laughter  "  ('  A  Study  of  Ben  Jonson ').  See, 
also.  Ward's  *  English  Dramatic  Literature ' 
(1899). 

Epicure,  Sir  Tunbelly,  in  Dr.  Bacon's 
*  Insigniticants '  (?.«.). 

Epilogues.  The  epilogue,  in  English 
drama,  was,  we  read,  "  probably  a  develop- 
ment of  the  old  Greek  y»wun,  or  moral  re- 
flection, with  which  the  Chorus  concluded 
the  play i  and  partly  of  the  '  vos  plauditu  '  of 
the  Roman  comedians.  The  features  of  these 
two  parents  can  be  traced  in  most  English 
epilogues.  In  those  which  refer  back  to 
the  action  of  the  drama,  and  tend  to  justify 
its  issue  ;  in  those  *  merry  epilogues  to  tra- 
gedies '  which  in  the  pages  of  the  Spectator 
found  such  vehement  assailants  and  cham- 
pions ;  whenever,  in  short,  a  character  in 
the  play  appears  and  speaks  lines  calculated 
to  dismiss  the  audience  with  unruffled  tem- 
perament and  assuaged  emotions ;  we  seem 
to  discover  a  relic  of  the  sententious  sapience 
of  the  Chorus  of  Greek  tragedy.  Rut  in 
those  many  others,  which  are  divested  of 
any  reference  to  the  play,  and  in  which  the 


audience  are  directly  addressed  with  a  .„  ~ 
to  obtain  a  favourable  reception  for  the 
players,  we  recognize  a  development  of  the 
brief  '  plaudite  '  with  which  the  actor  in  a 
play  of  Plautus  or  Terence,  advancing  to 
the  front  of  the  stage,  would  appeal  to 
the  public  "  ('  The  Prologue  and  Epilogue 
in  English  Literature').  In  English  the>- 
atrical  history  the  epilogue  has  taken  many 
forms,  and  has  been  delivered  under  vary- 
ing conditions.  It  was  originally  very  brief, 
but  grew  gradually  in  length  till  it  became 
a  substantial  composition.  At  first,  in  all 
probability,  it  was  a  species  of  "tag"  pro- 
nounced by  the  last  speaker  in  the  play, 
as  in  the  familiar  case  of  •  As  You  Like  It ' 
(from  the  epilogue  to  which  it  is  clear  that 
such  utterances  were  usually  given  to  a  male 
clmractert  and,  moreover,  that  they  were 
not  invariably  in  verse)  Almost  equally 
familiar,  at  least  as  a  matter  of  history,  ta 
the  epilogue  to  Dryden 's  'Tyrannic  Love' 
(?.t>.),  spoken  by  Nell  Gwynn  in  the  cha- 
racter of  the  Princett  Volenti.  The  Princess 
was  supposed  to  be  lying  dead  upon  the 
stage ;  but  when  the  attendant  came  to  lift 
the  pseudo-corpse,  Nell  opened  her  mouth 
in  — 


lotd!  An.  you  mad.  rou  d  d  con 

mn  to  rUo  and  (peak  th«  epllopie." 


The  epilogue  to  '  2  Henry  IV.'  Ls  spoken  by 
"a  dancer,"  that  to  Dryden's  'Indian  Em- 
peror' by  "a  Mercury."  Dorset  wrote  for 
a  revival  of  'Every  Man  in  his  Humour* 
an  epilogue  spoken  by  "  the  Ghost  of  Rare 
Ben  Jonson.  Sometimes  the  epilogue  (as 
in  the  case  of  Brome's  'Antipodes'  and 
Dryden's  '  Don  Sebastian  ")  took  the  shape 
of  a  colloquy  between  two  speakers,  and 
was  called  an  epidialogue.  Occasionally  the 
epilogue  was  not  spoken,  but  sung.  In 
course  of  time,  it  became  fashionable  for 
the  author  of  a  play  to  write  neither  his 
prologue  nor  his  epilogue,  but  to  get  in- 
fluential friends  to  do  both  for  him ;  and 
to  this  custom  wo  owe  some  of  the  best 
epilogues  in  the  language.  Shakespeare 
makes  Rosalind  say,  "  If  it  be  true  that 
good  wine  needs  no  bush,  it  is  true  that  a 
good  play  needs  no  epilogue ;  yet  to  good 
wine  they  do  use  good  bushes,  and  good 
plays  prove  the  letter  by  the  help  of 
good  epilogues."  On  the  other  hand,  the 
speaker  of  one  of  Beaumont  and  Fletcher's 
exordiums  has  to  remark — 

"  Why  then  ihould  be  an  epilogue  to  a  play 
I  know  no  i — 


Against  the  "  merry  epilogues  to  tragedies," 
once  so  prevalent,  both  Arthur  Murphy  and 
John  Home  protested  strongly  in  epilogues 
of  their  own.  Not  for  many  a  year  has  an 
epilogue,  other  than  Shakespearean,  been 
delivered  on  our  regular  stage.  One  of  the 
most  recently  printed  is  that  which  Theo- 
dore Watts-Dunton  wrote  for  an  amateur 
performance  of  Banville's  '  Lc  Raiser '  at 
Coombe.  Surrey,  in  August.  1SS9.  See  Dut- 
ton  Cook's  '  A  Book  of  the  Play .  ' 

EpixnetheuB,  in  H.  J.  Byron's  'Pan- 
doras  Box '  (g.t\). 
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Epps,  Onesimus,  M.F.  The  hero  of 
Si ils'a  4  Member  for  Slocum '  {q.v), 

Epsom  Downs,  The  Duchess  of. 

The  heroine  of  Sims  and  Clay's  *  Merry 
l>uchesw"  (q.v.),  in  lore  with  Freddy  Bow- 
man (q.v.). 

Epsom  Wells.  A  comedy  by  T.  Shad- 
wki.u  first  performed  at  tlie  Duke's  Theatre 
iti  1672,  with  a  cast  including  Betterton, 
Harris,  Smith,  Underhill  (as  Justice  Clod- 
pate),  Nokes,  Angel  (as  Fribble),  Mrs.  John- 
son, Mrs.  Gibbs,  and  Mrs.  Betterton  (as  Jfr*. 
Jilt) ;  revived  at  Drury  Lane  in  1708  and 
1715,  and  at  Lincoln's  Inn  Fields  in  1726. 
"  This  is  one  of  Shadwcll's  best  plays  " 
(Oenest).    See  Downes'a  4  Roscius  Angli- 


EquaUty  Jack.  A  ' '  nautical  operetta  " 
in  two  acts,  the  libretto  founded  by  William 
Poel  on  characters  and  dialogue  in  Cap- 
tain Marryat's  novels,  the  music  by  W.  S. 
Vinning;  Ladbroke  Hall,  London,  February 
2£,  1M>1. 

Equals.  A  comedy  in  three  acts,  adapted 
by  KuwakI)  Rusk  from  4  Le  Gendre  de  M. 
p'oirier'  (q.v),  unci  Hrst  performed  at  the 
Alexandra  Theatre,  Liverpool,  July  2,  1883, 
with  ('.  II.  Haw  trey  and  Miss  Ahington  as 
the  Marquis  and  Marchioness  of  Dun  may  ne. 

Equanocta.  A  character  in  Talfourd's 
•  Abon  Hassan  '  (q.v.). 

Era  (The).  A  weekly  newspaper,  the 
first  number  of  which  appeared  on  Sunday, 
September  30,  1838.  At  first,  the  4  Era' 
consisted  of  miscellaneous  news,  special 
prominence  being  given  to  all  kinds  of 
sport.  Of  late  yearst  however,  under  the 
editorship  of  its  proprietor,  Kdward  Ledger, 
the  4  Era'  has  devoted  itself  solely  to  the 
regular  and  "  variety  "  stages  of  the  United 
Kingdom,  America,  the  Colonies,  and  cer- 
tain Continental  cities.  In  connection  with 
it  is  published,  every  January,  the  Kra  An- 
nual, the  first  issue  of  which  (entitled  The 
Era  Almanack)  took  place  in  1863.  [The 
title  was  changed  (on  the  cover)  to  The  Era 
Annual  In  1803.]  The  Annual  is  a  reposi- 
tory of  information  concerning  the  plays 
and  the  obituary  of  the  year  dealt  with, 
besides  including  original  literary  matter 
and  pictorial  illustrations. 

Erastus,  in  Vanbrugii's  'Country 
House.'  is  in  love  with  Mariamne. 

Erictho.  A  witch  in  J.  Marston's 
"  Wonder  of  Women  '  (q.v.). 

Erina.  The  heroine  of  J.  S.  Knowles's 
4  Brian  Boroihme  '  (q.v.). 

Erin-ffo-Bragh ;  or,  The  Wren 
Boys  of  Kerry.  A  drama  by  C.  F.  Hazle- 
wood,  Britannia  Theatre,  London,  April  IS, 
1870.  (2)  4  Erin-go-Bragh  ;  or,  The  Mile- 
sian's Thrust  in  Luck  : '  a  drama  by  W.  J. 
Travis,  Victoria  Theatre,  London,  May  3, 
1873. 

Erixene.  (1)  The  Thracian  princess  in 
Yot'NG's  4  Brothers'  (q.v.).   (2)  Euphrasia  s 


attendant  in  Murphy's  4  Grecian  Daughter' 
(q.v.). 

Erl  King's  Daughter  (The>.  A  play 
by  William  Gade,  performed  in  U.S.A. 

Erie,  T.  W.  Author  of  4  Letters  from 
a  Theatrical  Scene  Painter,'  published  in 
London  in  1880. 

Erminie.  A  comic  opera  In  two  acts, 
written  by  Harry  Paulton  and  Claxon 
Bellamy,  composed  by  Edward  Jakobowski, 
and  first  performed  at  the  Grand  Theatre, 
Birmingham,  in  October.  1885,  with  Miss  F. 
St.  John  in  the  title  part.  Miss  K.  Munroe  as 
Javotte,  Miss  M.  A.  Victor  as  the  l*rincc*se  dc 
Oramponeux,  Miss  V.  Melnotte  as  Cerise,  H. 
Paulton  as  Cadeau,  F.  Wyatt  as  liavannes, 
Henry  Bracy  as  Eugene.  Marcel,  Fred  Mervin 
as  the  Marquis  de  Fontvert,  and  other  parts 
by  H.  BolinL  J.  W.  Bradbury.  Miss  Edith 
Vane,  Miss  K.  Everleigh,  anil  Miss  Ethel 
Selwyn ;  first  performed  In  London  at  the 
Comedy  Theatre  on  November  9,  1885,  with 
the  same  cast ;  performed  at  the  Gaiety, 
London,  February  18,  1886 ;  performed  in 
the  English  provinces  in  1885-6,  with  Miss 
Estne'  Lee  in  the  title  part,  Miss  C.  Lee 
Stoylc.  T.  Paulton,  and  W.  H.  Rawlins,  and 
in  1887  with  Miss  E.  Vane  in  the  title  part 
and  Miss  M.  Dnggan  as  M artel.  In  America 
the  opera  was  performed  originally  (Casino, 
New  York,  May  10.  issto,  with  a  cast  in- 
cluding Mdme.  Pauline  Hall,  Miss  Marie 
Jansen,  Oliver,  and  Ilallatn.  It  was  revived 
in  New  York, at  the  Broadway,  in  lsiD3,with 
Francis  Wilson  as  Cadeanx,  and  at  the 
Casino  in   1898,  with    H.  E.  Dixey  as 


Emani.  An  opera  in  four  acts,  the  li- 
bretto founded  on  the  '  Hcrnani '  of  Victor 
Hugo,  the  music  by  Verdi,  tirst  performed 
in  England  in  March,  1845,  at  Her  Majesty's 
Theatre,  London.  It  was  burlesqued  by 
William  Brough  (q.v.)  in  'Ernani;  or. 
The  Horns  of  a  Dilemma,'  produced  at  the 
Alexandra  Theatre,  Highbury,  on  May  20, 
1865,  with  Miss  Rachel  Sanger  in  the  title 
part.  Danvers  as  Scatnpa,  C.  H.  Hazlewood 
as  Rojtuex,  Miss  R.  Edwin  as  Donna  Elvira, 
and  Mrs.  Caulfleld  as  Jacinta. — Another 
travesty  of  4  Ernani '  wan  performed  at  the 
Union  Square  Theatre.  New  York,  in  1S72-3. 
See,  also,  Handsome  Hehnani. 

Ernest  de  Fridburg".  The  44  Prisoner 
of  State"  in  E.  Stirling's  play  so  named 
(q.v.). 

Ernest  Maltravers.  A  drama  in 
three  acts,  by  Rose  Medina  (q.v.),  produced 
at  the  Britannia  Theatre.  London,  Septem- 
ber 28,  1874.  with  E.  Newbound  in  the  title 
character,  James  Arden  as  Richard  I  tar  til, 
and  Miss  Marie  Henderson  as  Alice  Darvil. 

Ernesto.  A  character  in  Otway's 
4  Orphan '  (q.v.). 

Ernstone,  Helena  Cecile  We  Schott]. 
A r tress,  of  Ocrmau  extraction  ;  made  her 
lirhnt  on  the  English  stage  at  Canterbury  in 
1M57  as  (ieraldine  in  'The  Green  Bushes.' 
her  first  appearance  in  London  taking  place 

2U 
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in  February,  1868,  at  Cerent  Garden,  as 
Katherine  in  '  Katherine  and  Petruchlo ' 
(7  r.).  She  was  afterwards  the  first  repre- 
wntati»e  of  Ada  Vavasour  in  Cheltnam'B 

•  Edendale'  (Charing  Cross,  I860),  Martha  in 
Halliday'H  'Little  Em'ly'  (Olympic,  lsoi>). 
Fair  Rosamond  in  Akhurafs  play  no  named 
(Astley's,  1873),  Grace  Roseberry  in  Collins* 

•  New  Magdalen '  (Olympic,  1873),  Henrietta 
in  OxenfordV  Two  Orphans  '(Olympic  1*74). 
Ruth  Leigh  in  'The  Detective  "(Mirror,  1875). 
and  Manpierite  Dural  in  'The  Mother 
((Olympic.*  1870).  In  1878  she  was  seen  at 
the  Haymarket  as  Olivia  in  '  Twelfth  N  ight, 
and  in  1879  at  the  Standard  as  Margaret 
Wenhcorth  in  '  Henry  Dunbar'  (q.v.). 

Eros.  (1)  Slave  of  Antony  in  Shake- 
speare's 'Antony  and  Cleopatra  and 
Duyden'S  'All  for  Love.'  (2)  The  Cod 
..f  Lovo  in  Buchanan's  'Bride  of  Love 

Ercta.  A  princess  in  Beaumont  and 
Fletcher's  '  Laws  of  Ciindy '  (q.v.). 

Errand,  Tom.  A  porter  in  Farquhar'8 

•  Constant  Couple  *  (</.  v.). 

Erratic  Evangeline.  A  burlesqtie 
produced  at  the  Prim  e  of  Wales's  Theatre, 
Birmingham,  March  10,  1884. 

Errors  Excepted*  A  comedy  in  three 
acts,  by  T.  Dibdin  (q.v.),  performed  at  the 
Haymarket  in  August,  1807. 

Erskine,  Sir  David  (born  1772,  filed 
1837),  was  the  author  of  the  following  dra- 
matic pieces,  printed  in  the  years  named— 
'  King  James  I.  of  Scotland,"  a  tragedy  in 
verse  (1827) ;  '  Love  amongst  the  Hoses,' 
a  military'  opera  in  prose  (1827) ;  '  King 
.lames  II  of  Scotland,  an  historical  drama 
in  verse  (1828) ;  and  '  Mary  Queen  of  .Scots,' 
a  melodrama  in  prose  (1829). 

Escalus.  (1)  Prince  of  Verona  in 
•Romeo  and  Juliet'  (q.v.).  (2)  A  lord  in 
'  Measure  for  Measure  (q.v.). 

Escamillo-  The  bull  fighter  in  English 
dramatizations  of  the  story  of  '  Carmen ' 
(q.v.). 

Escamotenr  (IV).  A  play  produced  at 
the  Paris  Gaiete  in  1860.  For  references 
to  English  adaptations,  see  Jochisse  the 
J cooler;  Necromancer,  The  ;  Magloirk 
the  Prestidigitator;  On  the  Sands; 
Ri  be  the  Showman. 

Eecanee.  A  lad  of  Tyre  In  '  Pericles ' 
(q.v.). 

Escape  into  Prison  (An).  See  Hce 

and  Cry. 

Escaped  ;  or,  Thrice  Married.  A 

drama  in  four  acts,  by  W.  Tkavers,  East 
Jxmdon  Theatre,  June  6,  1870. 

Escaped  from  Portland.  A  drama 
in  a  prologue  and  three  acts,  adapted  from 
'  I*  Mangeur  de  Fer '  of  Edouard  Plouvier, 
and  first  performed  at  the  Princess's  The- 
atre, lK>n<lon,  on  October  9,  1869,  with  C.  J. 
Mathews  as  Gentleman  Jack,  G.  Vining  as 


Bullhead  (a  detective),  W.  Rignold  as  J"i>- 
count  Percy  Fitzmaurice,  Mi**  Carlisle  as 
Latli/  Emineline, und  Mrs.  Cliarle-s  Mathews 
as  Lisa  Tyrell.  "  Many,"  says  Percy  1-  itz- 
gerald,  referring  to  Mathews,  "will  recall 
that  strange  performance  of  his,  in  which 
this  elegant  light  comedian  actually  took 
the  part  of  a  convict !  .  .  .  The  gay  Charles, 
when  he  found  that  his  tragic  efforts  were 
not  taken  au  strieux,  turned  the  whole  into 
a  broad  farce,  treating  it  as  if  it  were  some 
hugo  practical  joke.  When  Charles  was 
handcuffed  and  led  off  for  punishment,  there 
was  a  roar,  in  which.  I  think,  he  joined  " 
(•Memoirs').— '  Escaped  from  Sing-Sing:' 
a  play  performed  in  the  United  States. 

Escapes  (The);  or,  The  Water- 
Carrier.  A  farce  in  two  acts,  with  music 
by  Attwoodand  Cherubini  (from  '  lies  Deux 
Journees'),  performed  at  Covent  Garden  in 
October,  1801. 

Esclairmonde.  Queen  of  Beauty  in 
E.  Stirling's  •  Dragon  Knight '  (q.v.). 

Esmeralda.  The  title  of  some  dra- 
matic pieces  based  upon,  or  suggested  by, 
the  '  Notre  Dame  de  Paris'  (a  t.)  of  Victor 
Hugo:—  (1)  A  drama  in  three  acts,  by 
Edward  Mtzball,  first  performed  at  the 
Surrey  Theatre,  April  14,  1834.  with  Mr*. 
Yates  as  Esmeralda  and  her  husband  as 

8uasimodo,  "  O."  Smith  as  Claude  Frollo. 
sbaldiston  as  Captain  Phoebus,  Vale  as 
Pierre  Gringoire.  Rogers  as  Clopin,  Miss 
Cross  as  FleurdeLys,  and  Mrs.  W.  West 
as  Sister  Gudule.  (2)  An  "  operatico- 
torpsichorean "  burlesque  in  two  acts,  by 
Albert  Smith,  first  performed  at  the 
Adelphi  Theatre,  London,  on  June  3, 
ISM,  with  Mdme.  Celeste  as  Esmeralda, 
Miss  Woolgar  as  Phcrbus  dr  Chateau  jtert, 
"O."  Smith  as  Claude  Frollo,  Wright  as 
Pierre  Grinpmre,  l*aul  Bedford  as  L'tojdn, 
C.  J.  Smith  as  Quasimodo,  Miss  K.  titz- 
wllliam  as  Fteur-de- Lys,  and  Miss  H. 
Coveney  as  Diane.  (3)  A  burlesque  by  H. 
J.  BYRON  (q.v.),  produced  at  the  Strand 
Theatre,  London,  in  September,  1861,  with 
Miss  F.  Josephs  in  the  title  part.  Miss 
Marie  Wilton  as  Gringoire,  Miss  E.  Bufton 
as  Phoebus,  J.  Rogers  as  Frollo,  H.  J.  Turner 
as  Clopin,  and  Danvers  as  the  Goal.  [For 
other  burlesques  on  this  subject,  see  Miss 
Esmeralda  and  Pretty  Esmeralda.] 
(4)  An  opera  in  four  acts,  music  by  A. 
Goring  Thomas,  libretto  by  A.  Randegger 
and  Iheo.  Makzials,  first  performed  at 
Drury  Lane  Theatre,  London,  March  26. 
1883,  with  Miss  Georgina  Bums  in  the  title 
character,  Miss  Clara  Perry  as  Fleur-de-Lys, 
B.  McGuckin  as  Phoebus,  W.  Ludwig  as 
Frollo,  Leslie  Crotty  as  Quasimwio,  Ben 
Davies  as  Gringoire,  and  G.  H.  Snazelle  as 
Clopin. 

Esmeralda-  A  play  by  Mrs.  H.  F. 
Bcknett  and  W.  Gillette,  founded  on  a 
story  by  the  former,  and  first  performed  at 
the  Opera  House,  Newark,  October  10.  18*1 ; 
being  produced  at  the  Madison  Square 
Theatre,  New  York,  on  October  29,  With 
Eben  Plympton  as  Dave  Hardy,  Miss  Agnes 


Digitized  by  Google 


ESMERALDA 


467 


ESTCOURT 


•  Booth  a»  Sora  Desmond,  T.  Wliiffen  as 
Estabrook,  and  Miss  Annie  Russell  in  the 
title  part.  It  was  afterwards  produced  iti 
London  under  the  titie  of  '  Young  Folks' 
Ways '  (fj.v.). 

Esmeralda.  (1)  The  Princess  in 
Planciik's  '  Riquet  with  the  Tuft*  (y.r.). 
(2)  Tiie  heroine  of  UallidaV's  4  Notre 
Dame'  (7. r.). 

Esmeralda,  Miss.  See  Miss  Esme- 
ralda. 

Esmeralda,  Pretty.    See  Pretty 

ESMERALDA. 

Esmond.  A  play  by  W.  O.  Wills, 
founded  on  Tliackeray'a  novel,  and  per- 
formed at  St.  George's  Hall,  London,  June 
21,  1893,  with  Ernest  Meads  in  the  title 
part,  Dawson  Milward  as  Lord  Mohun,  Miss 
Mabel  Harrison  as  Laity  Castleicood ,  and 
other  parts  by  Miss  Muriel  Ashwynne,  Mias 
Eleanor  Reus.  etc.  See  Henry  Esmond. 

Esmond,  Henry  V.  Actor  and  drama- 
tist, born  November,  I860  ;  was  engaged  as 
under  study  at  the  Prince's  Theatre,  London, 
in  1880.  After  this  came  considerable  ex- 
perience on  tour  in  the  British  provinces. 
His  first  original  role  in  London  was  that  of 
Adrian  Fiorr.  in  0 11  train  Tristram's  'Panel 
Picture'  (Opera  Comiquo,  March,  1S89). 
Since  then  he  has  been  the  first  representa- 
tive of  the  following  (and  other)  characters : 
— Captain  Chan  dler  in  'The  Middl  eman 
(18S9)and  Captain  Kirby  in  '  Dick  Vonables ' 
(1890)— both  at  the  Shaftesbury  Theatre  ; 
Algernon  Ore;/  in  'Sweet  Nancy'  (Lyric, 
1890);  Graham  Mancell  in  'The  Pharisee' 
and  Jack  Dcsborough  in  '  My  Lady  Help ' 
(Shaftesbury.  1890)  \A  ugustut  Sudds  in  •  The 
Director'  (1S91),  Howard  Egrrton  Pompas 
in  « The  Times  ■  (1801),  Dick  Itairdon  in  '  The 
County  '  (1892),  Keeille  Turner  in  '  Uncle 
Mike'  (1892),  and  Weston  Carr  in  'Flight' 
(1893)—  all  at  Terry's  ;  Plantagenet  Watts  in 

*  The  Great  Unpaid '  (Comedy,  1893) ;  Eddie 
in  '  The  Masqueraders '  (1893),  George  Hound 
in  *  Guy  Domville'  (1895),  Willie  Hesseltine  in 

*  The  Triumph  of  the  Philistines '  (1895),  and 
Bates- Buttanshaw  in  '  Bogey  '  (1895)— all  at 
the  St.  James's ;  Reagie  Philbrick  in  '  The 
Rise  of  Dick  Halward '  (Garrick,  1S95); 
Dolly  Talbot  in  '  A  blind  Marriage'  (Cri- 
terion, 1896)  ;  and  Ronald  St.  Roche  in  '  Tho 
Princess  and  the  Butterfly  '  0897),  the  Major 
in  "The  Tree  of  Knowledge'  (1897),  Contain 
Kiirner  in  'The  Conquerors'  (1898),  \  irian 
Beaudevere  in  'The  Ambassador*  (1M98), 
Adam  llaynard  in  'In  Days  of  Old '(1899). 
Fritz  von  tarlenheim  in  *  Rupert  of  Hentzau  * 
(1900),  and  James  Antrofms  in  '  A  Debt  of 
Honour '  (1900)— all  at  the  St.  James's.  H. 
V.  Esmond  was  seen  at  the  St.  James's  in 
1893  as  Cayley  Dru  tr, mle  in '  Mrs.  Tanqueray, 
at  the  Haymarket  in  I89.r»  as  Little  Billee  In 

*  Trilby,'  at  the  St.  James's  in  1896  as  Touch- 
stone, and  at  the  same  theatre  in  1898  as 
Verges.  He  is  the  author  of  the  following 
plays  :-*  Rest '  (1*02),  '  Bogey  '  (1895),  '  The 
divided  Way '  (ls«>r>),  '  In  and  Out  of  a  Punt  • 
(lb96),  'One  Summer's  Day*  (1897),  'Cup- 


hoard  love*  (1898),  'Grierson's  Way  '(1898), 
'When  Wo  were  TTfrenty  one' (London.  li»ol). 
•The  Sentimentalist '(1901), 'The  Wilderness" 
(1901),  'My  Lady  Virtue  \  1902),  and  '  Bilivs 
Little  Love- Affair*  (li*>3);  also  of  'The 
Courtship  of  Leonie,'  '  My  Lady's  Lord,'  etc. 

Esmondes  of  Virginia  (The).  A 
play  in  four  acts,  adapted  by  A.  R.  Cazairan 
from  A  nice  t  Bourgeois'  '  Une  Separa- 
tion,'  and  first  performed  in  America ; 
produced  at  tho  Royalty  Theatre,  Lon- 
don, May  20.  1880,  with  Miss  Helen  Barry 
as  Rachel  Trevor,  and  other  parts  by  if.  R. 
Teesdale,  J.  H.  Darnley.  N.  Doone,  J.  C. 
Buckstone,  and  Miss  Muasor. 

Esop's  Glowworm.  A  moral  p'ay, 
referred  to  by  Nash  in  one  of  his  tracts, 
dated  1592,  as  then  well  known. 

Essex,  Countess  of.  See  C01  ntess 
of  Essex  and  Stephens,  Katiierine. 

Essex,  Earl  of.  See  Earl  ok  Essex. 

Estcourt,  Richar-f.  Actor,  born  at 
Tewkesbury,  1668,  died  1712;  educated  at 
Tewkesbury  Gnimmar  School ;  when  fifteen, 
ran  away  fiom  homo  and  joined  a  troupe  of 
travelling  players.  Rescued  from  strolling, 
he  was  apprenticed  to  an  apothecary,  and 
afterwards  practised  as  such,  but,  not  pros- 
pering, returned  to  the  stage.  About  lo:>s 
he  was  engaged  at  Smock  Alley,  Dublin, 
where  he  played  Sir  Jonlin  Jolly  in  '  She 
Would  if  She  Could '  (<i.v.),  and  old  Bella  ir 
in  'The  Man  of  Mode'  (<j.r.).  Between  1704 
and  1709  he  was  acting  at  Drury  Lane,  where 
he  figured  as  the  first  representative  of 
Hardy  in  'The  (Quacks.'  Pounce  in  'The 
Tender  Husband,'  Captain  Hearty  in  'The 
Basset  Table,'  Sergeant  Kite  in  "'The  Re- 
cruiting Officer,'  and  Sir  Francis  Gripe  in 
'The  Busybody.'  He  also  appeared  as 
Dominic  in  'The  Spanish  Friar,'  Crack  in 
'Sir  Courtly  Nice,'  Captain  Bluff  in  *  The 
Old  Bachelor,'  the  First  Gravedigger  in 
'  Hamlet,'  Bayes  in  '  The  Rehearsal,'  Fals'af 
in  '  Henry  IV.,'  Lady  AddUplot  in  'Love  for 
Money,'  Mercury  in  '  Amphitryon,'  Sir  Samp- 
son Legend  in  '  Love  for  Love,'  Sir  Epicure 
Mammon  in  'The  Alchemist,'  and  Pandarus 
in  'Troilus  and  Cressida.'  At  the  Hay- 
market  in  1709-10  he  was  tho  original  Trusty 
in  '  Man's  Bewitched,'  and  also  enacted 
Surly  in  'Sir  Courtly  Nice'  and  Sullen  in 
'The  Beaux'  Stratagem.*  His  last  appear- 
ance was  on  June  12,  1712.  He  was  tho 
adapter  of  'The  Fair  Example'  (7.r.),  a 
comedy  (1703),  and  the  author  of  '  Prunella' 
(7-r.),  a  burlesque  (1708).  He  appears  to 
have  become,  in  1711-12,  the  proprietor  of 
the  Bumper  Tavern  in  Cerent  Oardcn. 
Steele  pictures  him  as  Tom  Mirror  in  the 
'  Tatler  *  for  August  6, 1700,  and  has  tributes 
to  him  in  the  'Spectator'  for  Mny  f.  and 
August  27,  1712.  Dowties,  in  his  •  Roscius 
Anglicanus,'  describes  Estcourt  as  "  htstrio 
natus."  and  says  :  "  He  has  the  humour 
(nature  enduing  him  with  an  easy,  free, 
unaffected  mode  of  elocution)  in  "comedy 
always  to  hvtificate  his  audience,  especially 


Digitized  by  Google 


quality  (witness  Sergeant  Kyte).  He's  not 
excellent  only  in  that,  but  a  superlative 
niiinick."  "Thi*  man."  writes  Colley  Gibber, 
"  was  so  amazing  and  extraordinary  a 
mimick,  that  no  man  or  woman,  from  the 
coquette  to  the  privy-counsellor,  ever  mov'd 
or  spoke  before  him,  but  he  would  carry  the 
voice,  look,  mien,  and  emotion,  instantly 
into  another  company."  Yet,  adds  C'ibber, 
"  with  all  his  skill  in  mimickry  and  know- 
ledge of  what  ought  to  be  done,  he  never 
upon  the  stage  could  bring  it  truly  into 
practice,  but  was  on  the  whole  a  languid, 
unaffecting  actor"  ('  Apology  ').  T.  Parnoll 
made  Estcourt  the  subject  of  a  poem.  .Soe, 
also.  Chetwood's  'History  of  the  Stage,' 
Hitchcock's  'Historical  View  of  the  Irish 
Stage,'  and  Oenest's  '  Account  of  the  Eng- 
lish Stage.' 

Estelle.  CL)  A  character  in  Marston 
and  Wills's  '  Broken  Spells '  (q.v).  (2)  The 
heroine  of  W.  S.  Gilherts  adaptation 
of  'Great  Expectations'  (q.v.). 

Esther;  or,  Faith  Triumphant. 

A  sacred  tragedy,  adapted  by  Thomas 
BreRKTon  from  the  'Esther'  of  Racine, 
and  printed  in  1715.  (2)  '  Esther,'  a  sacred 
drama  by  John  Collktt,  was  printed  in 
1800.  (3)  '  Esther,  the  Royal  Jewess  ;  or, 
The  Death  of  Hainan  :'  an  historical  drama 
in  three  acts,  by  Elizabeth  Pulack.  pro- 
duced  at  the  Pavilion  Theatre.  London, 
March  7, 1835.  with  Mrs.  H.  Lewis  as  Either, 
Freer  as  Unman,  Dibdin  Pitt  as  Aha*u?ntit, 
Cohhara  as  Murdecai,  and  Mrs.  Wingrove  as 
Vashti. 

Esther  Eocles.  See  Eccles,  Esther. 

Estb  er  Sandraz.  A  play  in  three  acts, 
by  SYDNEY  Grundy,  founde<l  on  Adolphe 


the  Prince  of  Wales's  Theatre,  London,  on 
Juno  11,  18*9,  with  Miss  Amy  Roselle  in  the 
title  part,  Arthur  Dacre  as  Henri  Vandelle, 
Fred  Terry  as  Olivier  Degchatnpi,  H.  Kem- 
ble  as  Fotireanarde,  Miss  Rose  Leclercq  as 
Mdtne.  Fotireanarde,  Miss  E.  Leyshon  as 
Henriette.  and  C.  H.  E.  Brookfield  as  Bait- 
nmnmeux;  revived  at  the  St.  James's  Theatre 
on  May  3, 1890,  with  Miss  Langtry  as  Either, 
C.  Sugden  as  Vandelle,  A.  Bourchier  as 
Dttchnmv*.  F.  A.  Everill  as  Fonrcanarde, 
Mrs.  C.  Calvert  as  Mdme.  Fotireanarde,  and 
Miss  Marion  Lea  as  Urnriette;  performed 
at  the  Madison  Square  Theatre,  New  York, 
in  January,  1891. 

Estie.  A  character  in  'Blue  Grass' 
(q.v.). 

Estifania.  Servant  to  Donna  Marga- 
ritta  in  Beaumont  and  Fletcher's  '  Rule 
a  Wife  and  Have  a  Wife '  (q.v.). 

Estranged.  A  comedy -drama  in  three 
acts,  by  H.  W.  Williamson,  first  performed 
at  the  Globe  Theatre,  London,  August  3, 
lK.si,  with  a  cast  including  C.  Glenriey,  C. 
Groves,  II.  Astley,  T.  P.  Haynes,  Miss 
Minnie  Bell,  etc 


Estrella.  A  comic  opera  in  three  acts, 
libretto  by  Walter  Parke,  music  by  Lm- 
combe  Searelle,  produced  at  the  Prince's 
Theatre.  Manchester,  on  May  14.  1S>3,  with 
M  ins  Constance  Loseby  in  the  title  part.  Mr*. 
Sallie  Turner  as  Tartarella,  Aynsley  Cook 
as  Count  Pompoio  di  Ventvio,  O.  Temple  as 
SiffHor  Phylloxera,  Arnold  Breedon  as  Si>j- 
nor  Lorenzo,  and  H.  Do  Lange  as  Major 
Domo;  performed,  with  the  same  cast,  at 
the  Gaiety  Theatre,  London,  on  May  24  in 
the  same  year ;  played  in  the  Enclish  pro- 
vinces in  18S4,  with  a  company  including 
Mdlle.  D'Anka  (followed  by  Miss  Dora. 
Wiley).  Arnold  Breedon,  and  Georgo 
Temple. 

Esty,  Alice.  Vocalist  and  actress, 
born  near  Boston,  U.S.A.  ;  made  her  drbut 
in  the  I'nited  Kingdom,  in  opera  in  English, 
at  Belfast,  as  Mirhaela  in  'Carmen.'  Sho 
wis  the  first  representative  of  Annabel  in 
Goring  Thomas's  •  Golden  Web '  (i8i»).  Her 
repertory  includes  Elvira  in  'Don  Giovanni,' 
the  Countett  in  '  I.e  Nozze  de  Figaro.'  Bertha 
in  '  I^e  Proph&te,'  Iloxina  in  '  II  Barbiere,* 
EUa'm  'Lohengrin,'  1  'rnut in  ' Tannhauser,* 
Jitlft  in  '  Romeo  et  Juliette,'  Desdenuma  iu 
'Otello.'etc. 

Ete  de  St.  Martin  (V).  See  Squire 
H I'm rii rey  and  White  Lie. 

Eternal  Masculine  (The\  A  duo- 
logueby  Horace  Newte,  Terry's  Theatre. 
London.  March  8,  1898. 

Ethais.  A  fairy,  with  mortal  counter- 
part, in  Gilberts  '  Wicked  World '  (q.v.). 

Ethel,  Agues.  Actress  ;  appeared  in 
the  following  rdles  at  the  Fifth  Avenue  The- 
atre, New  York,  between  August,  lf«o!»,  and 
March,  1872:— liotie  Fanquehere  in  '  Plav," 
Una  in  •  Dreams,'  and  Jes*ie  Bellin  '  Daddr 
Gray'  [of  all  of  which  she  was  the  first 
representative  in  America);  tiilberte  in  A. 
Daly's  version  of  '  Frou-Frou.'and  Fernande 
in  his  adaptation  of  Sardou's  play  [in  both 
of  which  she  was  the  "  original  '] ;  Olivia 
(and  afterwards  Viola)  in  '  Twelfth  Night,* 
Hero  in  '  Much  Ado  about  Nothing,'  Romra 
in  '  She  Would  and  She  Would  Not,'  Lady 
Priory  in  '  Wives  aa  they  Were,'  Constats 
in  '  The  Love  Chase/  Julia  in  '  The  Hunch- 
back,' Maritana  in  '  Don  Cieaar  de  Bazan,' 
and  lAonie.  in  '  Checkmate  ;  or.  A  Duel  in 
Love '  (g.v.).  In  October,  1872,  she  appeared 
at  the  Union  Square  Theatre.  New  York,  as 
the  heroine  of  Sardou's  '  Agnes  '(q.v.),  which 
had  been  written  specially  for  her.  "  Soon 
afterwards,"  says  an  American  writer,  "  she 
married  and  retired  from  the  stage.  She 
emerged  from  that  retirement  once— October 
4, 1875— to  open  the  Brooklyn  Theatre." 

Ethel's  Revenge.  A  play  in  four  acts, 
adapted  by  Walter  Stephens  from  Ouidn's 
novel  '  Strathmore,'  and  first  performed  at 
the  Court  Theatre,  London,  on  September  9, 
18~«». — '  Ethel's  Test  :'  a  comedietta  in  two 
acts,  by  H.  W.  Williamson,  first  performed 
at  the  Strand  Theatre,  London,  March  86. 
1883. 
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Ethelberta.  A  character  in  Jerning- 
HAM's  '  Siege  of  Berwick  '  (q.9.% 

Ethelinda.  Niece  of  Oiwald  in  Hill's 
'  Athelwold'  (q.v.% 

Ethelstan ;  or,  The  Battle  of  Bru- 
nanburh.  A  dnimatic  chronicle  in  five 
nets,  hy  George  Darley  (q.v.),  performed 
in  1841.   See  ATHELSTAN. 

Ethelstane.  Son  of  RcUjert  in  'The 
Appeal'  (y.r.). 

Ethelswida.  in  Home's  *  Alfred '  (y.r.), 
is  betrothed  to  the  King* 

Ethelwald,  in  '  A  Knack  to  Know  a 
Knave '  (</.r.),  is  nephew  to  King  Edgar  of 
England,  who  sends  him  as  his  proxy  to  woo 
Al/rida.  EthchpaldtLwiAlfridLa, however,  fall 
in  love  with  each  other.  Their  story  is  told 
in  Ravenscroffs  *  Edward  and  Alfrida'  (10*57), 
Rymer's  'Edgar'  (1077),  Hill's  4  Elfrid  * 
(1710),  and  Mason's  'Elfrida'  (1752)— all  of 
which  see. 

Etherdown,  Mrs.  A  character  in  Mrs. 
Sheridan's  '  Dupe'  (q.v.), 

Etherege,  George.  Knight,  diplo- 
matist, and  dramatist,  born  circa  1631-5; 
died  at  l'aris,  1690  or  1601  ;  was  employed 
in  emlmssy-work  by  Charles  II.  m  the 
Netherlands  and  by  James  II.  in  Germany. 
Marrying  a  lady  of  fortune,  he  was  knighted. 
He  was  the  author  of  three  comedies—'  The 
Comical  Revenge ;  or,  Lovo  in  a  Tub'  (1664), 
•She  Would  if  She  Could '  (166s),  and  'The 
Man  of  Mode;  or,  Sir  Fopling  Flutter' 
(1676)— all  <>f  which  see.  See  also  Drvden's 
EpittU  to  Ktherege  (No.  IX.),  Rochester's 
reference  to  him  in  'The  Session  of  the 
Poets,'  and  No.  f>l  of  'The  Spectator' 
(Steele) ;  likewise,  Genest's  '  English  Stage  ' 
the  4  Biogruphia  Britannica,'  ant  1  E.  W. 
(losse's  '  Seventeenth  -  Century  Studies.' 
Editions  of  the  comedies  appeared  in  1704, 
1715,  and  1735.  The  '  Works  '  including 
lays  and  poems,  were  edited  by  A.  W. 
ferity,  with  an  introduction.  In  16SS. 
••No  doubt,"  says  A.  W.  Wfard,  •'  Moliere 
and  other  French  dramatists  with  whose 
works  Etherege  was  familiar  had  initiated 
him  into  the  uses  of  a  light  and  graceful 
style.  But  he  not  the  less  doserves  credit 
for  having,  as  be  proceeded,  modelled  his 
diction  not  on  the  traditions  of  the  ex- 
hausted English  stage,  hut  on  the  conver- 
sation of  the  society  in  which  he  lived, 
although  no  doubt  animating  his  dialogue 
by  more  w  it  than  that  conversation  can  be 
supposed  to  have  habitually  displayed.  He 
wrote  as  a  man  of  the  world  for  men  and 
women  of  the  world,  who  flocked  to  his 
plays  lo  see  themselves  in  his  comic  mirror, 
and  pointed  the  way  to  the  style  of  English 
comodv  of  which  Congreve  afterwards  shone 
as  the  acknowledged  master "  ('  English 
Dramatic  Literature '). 

Ethwald.  A  tragedy  in  two  parts,  by 
Joanna  Baillie  (</.c),  printed  in  1802. 

Etiquette.  A  comedy  by  C.  E.  Howells, 
Alexandra  Theatre.  Walsall.  March  1,  1880. 
See  English  Etiquette. 


Etoile  (I/.)  See  Merry  Monarch 
and  stars  and  Garters. 

Eton  Boy  (The).  A  farce  by  Edward 
Morton  (<j.v.),  first  performed  at  Drury 
Lane, October  29,  1S42,  with  C.  J.  Mathews, 
Keeloy,  Mrs.  Stirling  (Fanny),  and  Mrs. 
Selby  in  the  cast,  tannp  masquerades  as 
her  cousin  Tain,  "  the  Eton  boy.  ' 

Etourdi  (I/).  See  Sir  Martin  Mar- 
rall  and  School  for  Guardians. 

Etrang-ere  (L').  A  drama  in  four  acts, 
by  A.  Dumas  fiU  (1876),  translated  by  E.  L. 
Blanch ard,  and  first  performed  at  the 
Haymarket  Theatre,  London,  on  June  3, 
1876,  with  Miss  Helen  Barry  as  Mr*.  Clark- 
ton,  Miss  H.  Hodson  as  the  Duehe**e  de. 
Sept  muni;  Miss  Emily  Thorne  as  the  Mar- 
ouite  de  Jlttmiere;  Miss  Blanche  Henri  as 
Mdme.  D'  Erneiinet,  Hermann  Vezin  as  the 
Due  de  .Septmont;  C.  Harcourt  as  Mr.  Clark' 
ton,  H.  Howe  as  Moriceau,  and  Clifford 
Cooper  as  Dr.  Rimonin.  See  American, 
Th  k. 

Etre  aime  ou  moorlr.  See  Dyino 
for  Love. 

Euanthe.  The  heroine  of  Home's 
•Agis\</"). 

Euchred.  A  play  by  Charles  Vogt, 
performed  in  U.S.A. 

Eudemus.  A  character  in  Jonson's 
•Sejanus'  ('/  »'.). 

Eudes.  Duke  of  Aquitaine  iu  G  rattan's 
•Ben  Nazir'fo.p.) 

Eudocia,  the  Empress  in  Massinger's 
•Emperor  of  the  East'  (q.r.),  figures  also 
in  Lkks  'Theo<losius'  (>].v  ).— Eudocia,  in 
Hughes's  'Siege  of  Damascus'  (//.p.),  is 
daughter  of  Eu  menus. 

Eudora.  A  tragedy  by  William  Hay- 
ley  (7.  r.),  performed  at  Covent  Garden  on 
January  29,  1790,  with  Mrs.  Pope  in  the 
title  part.  "  It  was  coldly  received,  and 
the  author  would  not  permit  it  to  be 
repeated."   It  was  printed  in  1811. 

Eudoxia.  The  Empress  in  Beaumont 
and  Fletcher's  '  Valentinian'  (y.c). 

Eugene  Aram.  A  romance  hy  Edward, 
Lord  Lytton,  of  which  there  have  been 
several  dramatizations :— (1)  A  plav  in  three 
acts,  by  W.  T.  Moncriei'K  (7.P.),  performed 
at  the  Surrev  Theatre,  with  Elton  as  Aram, 
Mrs.  W.  West  as  Madeline  Letter,  Miss 
Vincent  as  Ellhwr,  C.  Hill  as  Houteman, 
Cobham  as  Walter  Letter,  Vale  as  Corporal 
Bunting,  Dihdin  Pitt  as  Squire  Courtland, 
R.  Honner  as  Liptrap.  "Mr.  Lytton  Bui- 
wer,  who  was  in  the  boxes  at  the  Surrey 
on  the  first  night  of  the  performance, 
testified  in  no  equivocal  manner  his  appro- 
bation of  the  players  and  the  piece  "  (Georgo 
Daniel).  (2)  '  The  Fate  of  Eugene  Aram  : ' 
a  drama  in  three  acts  and  in  verse,  by  W. 
G.  Wills  (7.*.),  first  performed  »t  the  Lv- 
ceum  Theatre,  London,  on  April  19,  ls::j, 
with  Henry  Irving  in  the  title  part,  E.  F. 
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Edgar  as /heAard  Houseman,  W.  H.Stephens 
as  Parton  Meadow*,  F.  W.  Irish  as  Joiceli 
(a  gardener),  Miss  Willa  Brown  as  Joey  (his 
sun),  and  Miss  Isabel  Bateman  as  Ruth 
Meadow*;  revived  at  the  Lyceum  in  June, 
1879,  with  H.  Irving  in  the  title  part,  and 
Miss  Ellen  Terry  as  liuth  Meadows;  first 
performed  in  America  at  Chicago  on  Janu- 
ary 14,  1885,  with  H.  Irving  in  the  title 
part  and  Miss  Ellen  Terry  as  liuth.  "Tho 
plot  of  Mr.  Wills  differed  widely  from  that 
of  Bulwer  Lytton'a  novel.  Here  Eugene 
falls  in  love  with  Ruth  Meadow*,  the 
daughter  of  the  Vicar  of  Knaresborotigh ; 
is  taxed  by  Uouteman,  in  the  vicar's  parlour, 
with  the  murder  of  Clarke;  confesses  his 
guilt  to  Ruth,  in  the  churchyard  of  Knares- 
borough,  and  dies  in  her  arms."  (3)  A  drama 
by  A.  Fauco.uez,  produced  at  the  Standard 
Theatre,  London,  on  July  21,  1879,  with 
Afred  Rayner  as  Hou*rman  and  Alice  Ray- 
ner  as  Madeline.  (4)  A  play  by  Paul 
Kester  and  Walker  Whiteside.  Hrst 
performed  at  the  Academy  of  Music,  New 
Orleans.    See  Aktek  All  (Addenda). 

Eugene  Onlegin.  An  opera  In  three 
acts,  music  by  Peter  Tchaikovsky,  first  per- 
formed with  an  English  libretto  (by  II. 
and  Mrs.  Sutherland  Edwards)  at  the 
Olympic  Theatre,  London,  on  October  17, 

Eugenia.  (1)  A  tragedy  by  Dr.  Philip 
Francis,  adapted  from  a  French  tragi- 
comedy  by  Mdme.  Grafigny,  and  acted  at 
Drury  Lane  in  1762,  with  David  Garrick  as 
Mercour,  the  villain  of  the  piece,  and  Miss 
Bellamy  as  the  heroine.  (2)  A  tragedy  by 
Samuel  Haves  and  Robert  Carr,  printed 
In  17«6. 

Eugenia.  The  name  of  characters  in 
(1)  Massinuer's  *  Duke  of  Milan.'  (2)  Shir- 
ley's '  Bird  iu  a  Cage,'  (3)  Conn  s  '  Wife  of 
Two  Husbands,'  (4)  '  Sigesinar,'  and  (5) 
'The  Foundling  of  the  Forest.' 

Eugenia  Claircille ;  or,  The  New- 
Found.  Home.  A  domestic  drama  in 
three  acts,  by  Ton  Parry,  first  performed 
at  the  Adelphi  Theatre,  London,  on  Septem- 
ber 17,  1S40,  with  Mdme.  Celeste  in  the  title 
part.  Mrs.  F.  Matthews,  "O."  Smith,  P. 
Bedford,  Mayuard,  etc. 

Eugenie.  A  one-act  play  by  Dion  Bou- 
cicault  (</.r.),  first  performed  at  Drury 
Lane  Theatre,  London,  on  January  1,  1855, 
with  Miss  Marriott  in  the  title  part. 

Eugenie  Le  Tour.  A  play  adapted 
by  Eva  Mountkord  from  a  drama  by 
Frederic  Soulic.  and  first  performed  at  the 
People's  Theatre,  New  \ork,  in  August, 
1890,  with  the  authoress  in  the  title  part. 

Eugenie.  Sir  Dauphine.  Nephew 
of  Morotc  in  Jonson's  *  Epiwene '  (</.t\). 

Eumenes.  (1)  A  commander  in  Lee's 
'Rival  Queens '(</.i\).  (2)  Governor  of  Da- 
mascus in  Hughes's  'Siege  of  Damascus ' 
(?••.). 

Eunice  and  Bel  Lorimer.  A  dual  role 
in  M  eritt  and  Rowe's  '  New  Babylon '  (<y.e). 


Eunomia.  A  character  in  Shirley  * 
'Triumph  of  Peace'  (q.v.). 

Eunuch  (The).  A  comedy  by  Terence 
translated  by  Richard  Bernard  (159s) 
Thomas  Newman  (1627),  Charles  Hoole 
(1663),  L.  Echard  (1694),  T-  Cooke  (1734\ 
S.  l»atrick  (1745),  Gordon  (1752).  (J.  Colman 
(1765).  (2)  A  comedy,  translated  from  Te- 
rence by  L'Estrange  and  Echard.  and 
performed  at  Drury  Lane  in  July,  1717.  (3) 
A  farce  by  Thomas  Cooke,  adapted  from 
the  '  Eunuchus'  of  Terence  and  the  '  Mile* 
Gloriosus'  of  Plautus,  and  performed  at 
Drury  Lane  in  1737,  with  Leigh  in  the  title 
part  and  Macklin  as  Captain  Brag  (Thra*»). 
See  Bkixamira  (16S7),  Fatal  "Contrast 
(1653),  and  Love  and  Revenue  (1675). 

Euphrasia.  (1)  Daughter  of  Lord 
Dion,  disguised  as  a  page  under  the  name 
of  Bellario,  in  Beaumont  and  Fletcher* 
'  Philaster'  (q.e.).  (2) The  "Grecian  Daugh- 
ter "  in  A.  Murphy's  play  so  named  (y.c). 

Euphronia.  The  heroine  of  Van- 
dri  <;h's  '  „Esop '  (</.c). 

Euphronius.  An  ambassador  in 
Shakespeare's  'Antony  and  Cleopatra' 
iq.v.y. 

EuphroByne.  A  character  in  Dalton's 
arrangement  of  Milton's  •  Comus*  (7.1.). 

Eureka.  A  play  by  Fred  Marsden, 
performed  in  U.S.A. 

Eurydice.  (1)  A  tragedy  by  David 
Mallet  (q.v ),  produced  at  Drury  Lane  in 
1731,  with  Mrs.  Porter  as  the  heroine,  Mills 
as  I'eriander  (her  husband,  King  of  Corinth  >. 
Marshall  as  Proclts  (Tyrant  of  Epidaurus). 
etc.  (see  Periander);  revived  there  in 
1759,  when  Uarrick  was  Periander,  Havard 
ProeU*,  and  Mrs.  Cibber  Euntdicc.  (2)  A 
farce  by  Henry  Fielding  (7.r.),  performed 
at  Drury  Lane  in  1737,  and  received  un- 
favourably. (3)  '  Eurydice  Hisa'd  ;  or,  A 
Word  to  the  Wise,'  by  Fielding,  performed 
at  the  Haymarket  in  1737,  had  reference  to 
the  public  condemnation  of  his  '  Eurydice.' 
(4)  '  Eurydice  ;  or,  Little  Orpheus  and  his 
Lute: '  a  burlesque  by  H.  J.  Byron  (y.r.). 
produced  at  tho  Strand  Theatre  on  April 
24,  1871.  with  Mies  Jenny  Lee  as  Orpheut, 
Harry  Paultun  as  ArUttrxm,  E.  Terry  as 
Pluto,  Kinghorne  as  Cerberxu,  Miss  Bella 
Goodall  as  Charon,  Miss  Rose  Cullen  as 
Apollo,  and  Miss  Amy  Sheridan  as  Pro- 
$erpine.  (5) '  Eurydice  : '  an  adaptation  by 
W.  F.  Vandervell  of  Offenbach's  'Or- 
pheus aux  Enfers '  (q.v.),  first  performed  at 
the  National  (Holborn)  Amphitheatre,  Lon- 
don,  on  October  11,  1893,  with  Signora  Arco 
as  Eurydice,  Miss  A.  Beauclerc  as  Orpheut. 
Miss  L.  Marshall  as  Mercury,  E.  Rosenthal 
as  PUtt<>,  and  Miss  Kate  Vaughan  as  leader 
of  the  ballet.— See  Orpheus  and  Eurydice; 
Orpheus  in  the  Haymarket. 

Eustache  Baudin.  A  drama  in  three 
acts,  by  John  Courtney  (^.r.),  first  per- 
formed at  the  Surrey  Theatre,  January  30, 
1S54.  with  Creswick  in  the  title  part. 'and 
other  role*  by  Shepherd,  E.  D.  Lyons,  T.  11. 
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Higgie,  H.  Widdicorab,  Miss  Clayton,  Miss 
S.  Thome,  etc. 

Eva.  See  Claire. 

Eva.  The  child  in  dramatizations  of 
'  Uncle  Tom's  Cabin '  (q.v.),  and  the  central 
figure  of  'The  Death  of  Eva,' a  play  pro- 
dnced  at  Sadler's  Wells,  AprU,  1867,  with 
Cordelia  Howard  as  Eva. 

Evadne.  Sister  of  Melantiut  in  Beau- 
mont and  Fletcher's  'Maid's  Tragedy  ' 
(q.v.).  "The  character  of  Evadne  —  her 
naked,  unblushing  impudence,  the  mixture 
of  folly  with  vice,  her  utter  insensibility  to 
any  motive  but  her  own  pride  and  inclina- 
tion, her  heroic  superiority  to  any  signs  of 
shame  or  scruplos  of  conscience  from  a  re- 
collection of  what  is  due  to  herself  or 
others— are,"  says  Hazlitt,"  well  described." 

Evadne ;  or,  The  Statue.  A  tragedy 
in  three  acts,  by  RICHARD  Lalok  Siiiel 
(q.v.),  first  performed  at  Covent  Garden  on 
February  10,  1819.  with  Miss  O'Neill  in  the 
title  part,  Macrtady  as  Ludovico,  C.  Kemble 
as  Vicentio,  Y<ung  as  Colunna,  Abbott  as 
the  King  of  Naples,  and  Mrs.  Faucit  as 
Olivia.  For  the  plot,  Shiel  acknowledges 
some  debt  to  "The  Traitor'  (q.v.).  Evadne 
is  sister  to  Colonna,  and  in  lore  with,  and 
beloved  by,  Vicentio.  Ltuiovico  is  the  royal 
favourite,  but  disloyal  to  the  monarch, 
whom  he  desires  to  replace.  Olivia  is  in 
love  with  Vicentio.  The  King  makes  an 
attempt  on  Evadne'*  honour,  but  desists 
after  she  has  drawn  his  attention  to  the 
statue  of  her  father,  by  whom  the  King's 
life  has  been  saved.  Conceshd  behind  Uie 
statue,  the  King  overhears  Ludovico'*  con- 
fession of  disloyalty.  Colonna  kills  Ludo- 
vico, and  Eva<ine  and  Vicentio  are  united. 
Tha  play  was  performed  at  Sadler's  Wells 
in  November,  1846,  with  G.  Bennett,  H. 
Marston,  and  Mis.  Warner  in  the  principal 
characters.  It  was  revived  at  tho  St. 
James's  Theatre,  London,  on  the  afternoon 
of  March  19,  1887,  with  Mrs.  C.  M  Kae  as 
the  heroine,  C.  M.  York  as  the  King,  II. 
Neville  as  Colonna.  L.  Waller  as  Luitm-ico, 
Forbes  Dawson  as  rVcrnfi'o,  and  Miss  Grace 
Arnold  as  Olivia.  The  play  was  performed 
at  Booth's  Theatre,  New  Yo»k,  in  May, 
1875,  with  Miss  Clara  Morris  in  the  title 
character;  at  Louisville.  Kentucky,  in  Feb- 
ruary, 1876.  with  Miss  Mary  Anderson  as 
Eradnc.  Colonna  was  one  of  G.  V.  Brooke  s 
parts. 

Evandale,  Lord,  in  Farley's  '  Battle 
of  Both  well  Brigg  '  (q.v.). 

Evander.  The  deposed  King  in 
Murphy's  'Grecian  Daughter'  (q.v.). 

Evangeline.  (1)  A  burlesque  of  the 
poem  by  Longfellow,  written  (it  is  said)  by 
John  Brougham  and  others,  and  first  per- 
formed at  Daly's  Theatre,  New  York,  in  1877, 
with  Miss  Eliza  Weathersby  as  Gabriel,  W. 
H.  ("nine  as  Leblane,  Dairy  Hunter  as  "the 
lone  fisherman  "  (characterized  by  Lawrence 
llution  as  "one  of  the  most  droll  and 
original  dramatic  conceptions  of  modern 


times"),  and  G.  II.  Knight  and  R.  S.  C. 
Goodwin  in  other  role*.  This  piece  has  been 
represented  in  America  over  five  thousand 
times.  It  was  performed  by  an  American 
company  at  the  Royal  Court  Theatre,  Liver- 
pool, in  June,  1863,  and  revived  at  Four- 
teenth Street  Theatre  New  York,  in  Oc- 
tober,  1885,  with  Miss  Irene  Verona  in  the 
title  part  ami  J.  A.  Mackay  as  Leblane.  (2) 
A  burlesque  in  two  acts,  libretto  by  G. 
Ciieeyer  Goodwin,  music  by  E.  E.  Rice. 
Garden  Theatre,  New  York,  October,  1896. 
— Mrs.  Bateman  (q.v.)  wrote  a  drama  on  the 
subject  of  Longfellow's  poem.  See  Erratic 
Evangeline. 

Evana,  Sebastian.  Co-author,  with 
Frank  Evans,  of  a  translation  of  Pailleron's 
'Le  Monde  ou  Ton  s'Knnuie'  called  'Cul- 
ture' (q.v.). 

Evans,  Sir  Hugh.  A  Welsh  parson 
in  4  The  Merry  Wives  of  Windsor  '  (q.v.). 

Evanthe.  Wife  of  Valerio  in  Flet- 
cher's '  Wife  for  a  Mont  i  '  (q.v.). 

Eve.  A  drama  in  three  acts,  adapted 
by  Benjamin  Webster,  jun.,  from  the 
'Gabrielle'  of  Angier  (q.v.),  and  produced 
at  the  Adelphi  Theatre,  London,  on  May 
81,  1860,  with  Miss  Furtado  in  the  title 
part,  and  other  rdU*  by  B.  Webster.  II. 
Neville,  J.  G.  Taylor,  and  Mrs.  Alfred 
Mellon. 

Eve.  One  of  the  heroines  of  H.  F. 
Ciiorleys  'Old  Love  and  New  Fortune' 

(q.V.). 

Eve  of  Marriage  (The).  See  Great 
Temptation,  a. 

Evelina.  Tho  heroino  of  Mason's 
•  Caractacus*  (q.v.). 

Eveline,  Lady.  Wife  of  Sir  Walter 
Amgott  in  Lovell's  'Wife's  Secret' 
(q.v.).  (2)  Eveline  is  the  heroine  of  Lord 
Lyiton's  '  Rightful  Heir'  (q.v.). 

Evelyn,  Alfred.  The  hero  of  Lord 
Lyiton's  '  Money  '  (q.v.).  "  To  tho  part  of 
Evelyn,"  says  Lady  Pollock,  "  Macready 
pave  a  distinction  of  manner  and  an  eleva- 
tion of  character  which  lent  a  particular 
interest  to  the  play." 

Evelyn,  John.  Miscellaneous  writer, 
born  lo20,  died  1706  ;  author  of  a  '  Diary,' 
edited  by  Bray  in  lsls  and  by  John  FnrsUr 
in  1  ?-o7.  in  which  there  are  many  reference** 
to  tho  stage  of  his  day.  He  appears  to  have 
written  some  plays,  which  he  read  to  Pepy*. 
and  which  that  brother-diarist  thought 
"  very  good,"  though  not  so  good  as  their 
author  conceived  them  to  be. 

Evening-  Dress,  bv  W.  D.  IIoyvki.ls, 
was  first  performed  at  the  Empire  Theatre. 
New  York,  March  27, 1894. 

Evening's  Intrigue  (An).  A 
comedy,  translated  by  Captain  John 
Stevens  from  the  Spanish,  ami  printed  in 
1700. 
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Evening's  Love  (An) ;  or,  The 
Mock  Astrologer.  A  comedy  adapted 
by  John  Drydkn  (7.F.)  from  T.  Corneille's 
*Le  Feint  Astrologue"  (itself  taken  from 
Calderon),  with  some  obligations  to  '  Le 
Depit  Amoureux '  of  Mollere  ;  performed 
at  the  Theatre  Koyal  in  1668,  and  printed 
in  1671  with  the  following  cast :— Hart  aa 
WUdblood.  Mohun  aa  Bellamy,  Shattercl  aa 
Matkal  (their  servant),  Wintershall  aa  Don 
Alonzo,  Burt  aa  Don  Lopez,  Nell  Owynn  aa 
Jacinta,  Mrs.  Bowtell  as  Thcodotia.  Mrs. 
Quin  (and  afterwards  Mrs.  Marshall)  aa 
Aurelia,  Mrs.  Knepp  aa  Beatrix. 

Ever  Faithful.  A  drama  in  fire  acts, 
by  Edward  Darbkt,  Haatings,  July,  18^5  ; 
llolborn  Theatre,  Ixmdon,  January  4,  1880. 

Everard,  Edward  Cape.  Actor, 
l>orn  1765  ;  author  of  '  Memolra  of  an  l*n- 
fortunate  Hon  of  Tbespia,  being  a  sketch  of 
the  Life  of  Edward  Cape  Everard,  comedian, 
twenty-three  years  of  the  Theatre  Royal, 
Drury  Lane '  (1818). 

Everard,  Harriette  Emily  (Mrs. 
Darley  Beswicke].  Vocalist  and  actress, 
born  1S44,  clietl  1382  ;  made  her  professional 
dtbut  at  Exeter  in  1800.  She  was  in  the 
original  cast  of  'Princess  Primrose' at  the 
Olympic  Theatre.  London,  in  lN  <i.  Among 
other  parts  plaved  by  her  in  London  were 
Mr*.  Major  de  ll*>t*  in  'The  Widow  limit* 
(187.1)  anil  Mr*.  O' Kelly  in  '  The  Shaughraun  * 
(187.1)  She  whs  the  rh-t  n']»*v-entitivo  of 
Little  Butte  re  up  in  '11.  M.S.  Pmaforo '  (<>]H:ra 
Comique,  1678). 

Everdene,  Bathsheba.  The  heroine 
of  Hardy  and  Oarr's  *  Far  from  tho  Mad- 
ding  Crowd'  (7.17.). 

Evergreen.  (1)  A  comedy  in  two  acts, 
by  W.  H.  Pollock,  adapted  from  *  Le 
Reveil  dn  Lion'  of  MM.  Jaime  and  Bayard, 
and  first  performed  at  the  Haymarket  The- 
atre, London,  on  August  9,  18S4,  with  C. 
Brooktield  as  Stanislas  de  Fonblanche.  See 
Roi  sed  Lion.  (2)  A  play  by  Mrs.  Bi-rton 
Harrison,  first  performed  at  the  Schiller 
Theatre,  Chicago.  October  9,  1893. 

Evergreen,  Sir  William,  is  one  of 

the  )>erxi>n<r  in  BlTKHTONK's  'Rough  Dia- 
mond' (7. '•.).  —Adonis  and  Diek  Keer</reen 
are  father  and  son  in  C.  J.  Matiikyvs's 
•My  Awful  Dad' (7. r  ). 

Everill,  Frederick  Augustus. 
Actor,  born  lSt!'*,  died  February.  V.m  ;  made 
his  professional  (/cTmf  atttyde.  Isle  of  Wight, 
.July  1'2,  18,12.  as  Damn  Stein  fort  in  '  Tho 
Stranger.'  He  began  his  London  career  in 
June,  1870,  at  tho  Haymarket.  appearing  aa 
Felix  Trimmer  in  '  A  Cure  for  Love  '  later 
in  the  same  year  he  was  the  original  Chrpsal 
in  'The  Palace  of  Truth '(7.  r.).  In  1S71  at  the 
aame  theatre  ho  appeared  a-s  T<  uehntone  ; 
in  1878  he  was  seen  there  as  .Sir  Tohu  Belch. 
During  an  engagement  with  Miss  Litton  in 
1879-81  he  played  Boniface  in  'The  Benux' 
Stratagem' (Imperial),  and  Loft,,  in  '  The 
Good-natured  Man  '(Gaiety).  He  was  in  tlio 
flrat  casta  of  the  following  (and  other)  play 3 : 
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—•The  Lord  of  the  Manor '  (1*80). '  Enemies  * 
(1S80). '  Lady  Barter '  (1891). '  Agatha  Tyldew* 
(1892),  •  Bogey  *  (1895),  and  '  The  Only  Way ' 
(1899).  Between  18S2  and  1891  ho  was  seen 
in  London  aa  Adam  in  '  Aa  You  Like  It,' 
Knobarbas  in  '  Antony  and  Cleopatra.'  Sir 
Oliver  Surface,  Colonel  Daman,  Dr.  Sutclife 
(in  '  School '),  and  other  standard  rdUs. 

Eversfleld,  Henry.  Actor,  died  1896 ; 
played  Ralph  Backstraw  in  the  'Children's 
"Pinafore " Company '  at  the  Open  Comique. 
London,  in  1879.  and  on  tour  in  1880.  Among 
the  characters  of  which  he  was  subsequently 
the  first  representative  were  Jemmy  in 
•Nita'a  First'  (1*83),  Cis  Farrinadon  in 
•The  Schoolmistress'  (!*»).  Bejinaid  Paul- 


over  in  •  The  Magistrate '  (1*80),  Lieut.  Darby 
in  '  Dandy  Dick '  (18*7),  and  Dick  Hammwl 
in  'The  Derby  Winner'  (1894).  In  1SSS-9 
he  was  in  America,  where  he  was  in  the  first 
cast  of  '  A  Gold  Mine'  (7. r.). 

Everyman.  A  "treatise  how  the  hye> 
fader  of  heven  aendeth  dethe  to  wmon 
every  creature  to  come  and  gyve  a  count* 
of  tbeyr  lyves  in  this  worlde,  and  is  in  maner 
of  a  morall  playe  ; "  printed  apparently 
several  times  between  1500  and  1537  ;  re- 
printed in  Hawkins'  'Origin  of  the  English 
Drama,'  in  Hazlitt's  edition  of  Dodsley'a 
Plays,  and  in  1902  with  preface  by  H.  Sidg- 
wick.    See  also  the  edition  of  Go-deke 

i Hanover,  186.1),  and  Ward's  '  English 
)rainatic  Literature'  (1899)-  It  was  per- 
formed,  under  the  auspices  of  the  Eliza- 
bethan Stage  Society,  at  the  Charterhou>e, 
London,  on  July  13, 1901,  with  Miss  Douglas 
Reynolds  as  Everyman,  and  at  the  Imperial 
Theatre,  London,  in  June  and  July,  1902. 
It  waa  afterwards  represented  in  the  United 
States  by  a  company  headed  by  Misa  Edith 
Wynne  Matthiaon. 

Every  Man  for  Himself.  A  drama 
in  five  acts,  by  May  Holt  (Mrs.  Fairbaira), 
first  performed  at  Great  Yarmouth  on  June 
22,  1885,  and  produced  at  the  Pavilion 
Theatre,  London,  on  October  24  in  that 


Every  Man  in  his  Humour.  A 

comedy  in  five  acta  (and  a  prologue),  by  Ben 
JONSON(7.t\),  first  performed  in  1598  at  the 
Globe  Theatre  and  by  "tho  Lord  Chamber- 
lain's servants,"  including  Shakespeare, 
Burbage,  Condell,  Hemings,  Kemp,  A- 
Phillips,  W.  Sly,  T.  Pope.  C.  Bec-stou,  and 
J.  Duke.  Proving  a  success,  the  nlay  waa 
printed  and  published  in  1601.  "  This  first 
version,  however,  was  Italtan-scened.  and 
Italian  charactered  as  far  aa  names  went 
Our  present  vorslon  was  first  published  in 
tho  folio  of  1616.  and,  as  shown  by  internal 
evidence,  was  written  about  or  in  1006. 
Besides  that  the  scene  is  changed  to 
England,  and  the  characters  are  English- 
named,  many  of  the  speeches  are  altered, 
some  omitted,  and  some  added,  the  acta 
and  scenes  re-arranged,  and  some  of  the 
latter  transposed"  (Brimdey  Nicholson). 
According  to  Downcs,  the  comedy  waa 
revived  at  the  Theatre  Royal  between 
1663  and  1682.   It  waa  agaiu  revived  "with 
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alterations,"  at  Lincoln's  Inn  Field*  in 
January,  1725,  with  Hippesleyas  Kitely,  Hall 
as  Z?t>6a«/i7,Spilleras  Bininuorm,  \V.  Bullock 
as  Stephen,  Quin  and  Ryan  aa  Knowell,  ten. 
and  jun.,  Walker  as  H  Wftrfd,  Bullock  aa 
Clement,   Egleton  as  Marwit,   Hulett  as 
Doic-nriijht,  Mrs.  Bullock  as  Mrt.  Kitely, 
Mr*.  Moffet  an  Clara,  and  Mrs,  Butcher  as 
Lucinda.    In  November,  1751,  Garrick  pro- 
duced the  piece  at  Dniry  Lane,  fitting  it  with 
a  new  prologue,  and  himself  playing  Kitely 
to  the  Bobadil  of  Woodward,  the  Bratnwonn 
of  Yates,  the  Stephen  of  Shuter.  the  old 
Knowell  of  Berry,  the  Wellbred  of  Palmer, 
the  Matthew  of  Vaughan,  the  Downrioht  of 
Winstone,  the  Mr*.  Kitely  of  Mrs.  Ward,  and 
the  Tib  ox  Mrs.  Cross.   See  the  accounts  of 
the  performance  given  by  Davies,  Murphy , 
and  Wilkinson.    Revivals  took  place  sub- 
sequently at  Covent  Garden.  October,  1702, 
with  Smith  as  Kitely ;  Drury  Lane,  October, 
17G7,  with  King  as  Bobadil,  Dodd  as  Stephen, 
Badtleluy  as  Ilrainwonn,  and  Mrs.  Baddeley 
as  Mr*  Kitely ;  at  Drury  Lane,  January, 
1778,  with  Henderson  as  Bobadil;  at  Covent 
Garden,  October,  1779,  with  Wroughton  as 
Kitely,  Lee  U-wcs  as  Bobadil,  and  Mrs. 
Hulkeley  as  Mm.  Kitely ;  at  the  same 
theatre,  May,  1798,  with  Holman  as  Kitely, 
Munden  as  Clement ;  at  the  same  theatre, 
December,  1800,  with  Cooke  as  Kitely  ["  con- 
sidered his  best  character  after  laao"\, 
Fawcett  as  Bobadil,   Munden  as  Brain- 
icorm,  anil  Emery  as  Clement ;  at  Drury 
Lane,  December,  1802,  with  Bannister,  jun., 
aa  Bobadil,  R.  l*almer  as  Brainxrorm ,  and 
Snett  as  Cirnient ;  at  the  same  theatre  in 
June,  1816,  with  Edmund  Kean  as  Kitely, 
Harley  as  Bobadil,  Oxl»erry  as  Stejdien, 
Wallack  as  Wellbred,  etc. ;  and  at  Covent 
Garden,  May,  1825,  with  Young  as  Kitely, 
W.    Fan-en    as    Brainwortn,    Keeley  os 
Matthew,  Blanchard  as  Clement,  and  Mrs. 
Chatterley  as  Mr*.  Kitely.    In  September, 
1845,  a  private  performance  of  '  Every  Man 
in  his  Humour*  was  given  in  Miss  Kelly's 
Theatre,  Soho,  under   the   direction  of 
Charles  Dickens  (a. v.),  who  himself  played 
Bobadil,  supported1  in  the  other  parts  by 
Douglas  Jerrold,  John  Forster,  Mark  Lemon, 
G.  a  Beckett,  John  Leech,  Frank  Stone,  etc. 
The  success  of  this  representation  "speedily 
led  to  a  repetition,  and  afterwards  to  many 
other  performances  for  public  and  charitable 
objects."   [See  Mrs.  Cowden  Clarke's  '  Re- 


is  not  only  one  of  the  happiest  efforts  of  its 
author,  but  also  holds  a  place  peculiar  to 
itself  in  our  dramatic  literature.  It  may, 
in  a  word,  be  regarded  as  the  first  important 
comedy  of  character  proper  produced  on  the 
English  stage.  ...  A  further  literary  signi- 
ficance attaches  to  it  from  the  fact  that  a 
large  proportion  of  it  is  in  prose,  for  which 
Jonson,  following  the  example  of  Lyly,  thus 
asserted  a  right  on  the  comic  stage  which 
was  in  the  end  to  become  a  prerogative.  .  .  . 
Taking  advantage  of  the  prevailing  fancy 
for  applying  tho  term  'humour'  to  oddities 
or  novelties  of  conduct,  manners,  or  fashion," 


Jonson  "  with  the  help  of  tins  word  classifies 
a  series  of  dramatic  figures  whose  mental  or 
moral  characteristics,  themselves  decisively 
marked,  stand  out  still  more  distinctly  by 
the  force  of  contrast.  The  plot  which  holds 
the  action  together  is  indeed  slight  -  perhaps 
too  slight — but  it  serves  ;  and,  so  far  as  has 
been  ascertained,  it  is  perfectly  original" 
(*  English  Dramatic  Literature '). 

Every  Man  out  of  his  Humour. 

▲  comedy  in  five  acts  (with  an  inductiou 
and  an  epilogue),  by  Bkx  Jonson  (q.v.), 
first  performed  in  1599  at  the  Globe  and  by 
the  Lord  Chamberlain's  company  [see  above], 
•  On  one  occasion  (Jueen  Elizabeth  honoured 
its  performance  by  her  presence,  and  Jonson 
took  the  opportunity  to  alter  tho  epilogue 
to  one  highly  panegyrical,  with  which  her 
Majesty  appears  to  have  been  duly  pleased  " 
(Nicholson!    Tho  play  was  printed  and 
published  in  1001.   It  was  revived,  with  a 
prologue  and  epilogue  written  by  Duffet, 
at  the  Theatre  Royal  in  1675,  and  again  in 
1682.   Dr.  A.  W.  Ward  says  of  the  comedy : 
"Somoof  their  author's  peculiar  merits  aa 
a  dramatist  shine  at  least  as  conspicuously 
in  '  Every  Man  out  of  his  Humour '  as  in  its 
predecessor  ;  and  from  both  a  biographical 
and  a  critical  point  of  view  the  later  play 
may  perhaps  lay  claim  to  even  superior 
interest.  .  .  .  The  central  idea  of  the  play 
may  be  termed  a  philosophical  one:  vix. 
that  every  humour  is  curable  by  its  own 
excess.  ...  In  the  Induction,  designed 
to  make  clear  tho  author's  standpoint  to 
the  audience,  ho  introduces  a  poet,  A*j>er, 
who  discourses  on  his  aims  as  a  writer  ; 
and  we  are  likewise  made  acquainted  with 
two  critics,  Cordatu*  and  Mitis,  who  accom- 
pany the  entire  progress  of  the  play  with 
a  running  comment  of  observations.  The 
action  of  the  play  itself  la  slight,  but  suf- 
ficient for  its  purpose.  .  .  .  The  strength  of 
the  play,  of  course,  lies  in  tho  characters. 
All  these  are  drawn  to  the  life,  so  that  the 
whole  presonts  a  picture  of  manners  as  well 
as  of  character  unsurpassed  in  its  vivacity 
and  truthfulness."   From  A*per  in  this  play 
we  receive  Jonson's  definition  of  the  word 
"  humour  "  as  used  by  him — 

"  When  nmt  one  peculiar  quality 
TVith  k>  po*«o«!  a  man  that  II  iluth  draw 
All  till  effect    hit  fpiliK  and  bl<  power*. 
In  their  confluxloni,  nil  to  run  one  way, 
ThU  may  bu  truly  uid  to  b*  a  humour. " 

Every  One  has  his  Fault.  A  comedy 
in  five  acts,  by  Mrs.  Inciuiau),  first  per- 
fonned  at  Covent  Garden  on  January  2.», 
1793,  with  Farren  as  Lord  Norland.  Mrs. 
Pope  as  Lady  Eleanor  Irwin,  pope  as  Irwin, 
Lewis  as  .Sir  Ro>>ert  Ramble,  .Mrs.  Esten  as 
Mis*  Woobum,  Munden  as  Harmony,  (juick 
lis  Solut,  Fawcett  as  Placid,  Mrs.  Mattocks 
as  Mr*.  J'lacid,  and  Mrs.  Webb  as  Mix* 
Spiiuter.  Lord  Norland  is  angry  with  his 
daughter  Eleanor  for  marrying  Irwin,  but 
is  eventually  reconciled  to  both.  .Sir  lU>bert 
marries  Mint  Wooburn,  is  false  to  her,  is 
divorced  from  her,  and  in  the  end  marries 
her  again.  Tho  authoress  received  £700 
for  the  copyright  of  this  piece,  which  was 
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revived  at  Drary  Lane  Theatre  in  1842,  with 
S.  Phelps  as  Lord  Xorland,  and  at  Sadler's 
Wells  in  1845,  with  H.  Marston  and  Mrs. 
Warner  in  the  principal  parts. 

Every  Woman  in  her  Humour.  (1) 

An  anonymous  comedy,  printed  in  1600.  (2) 
A  farce  in  two  acts,  performed  at  Drury 
Lane  in  March,  1760,  with  Kitty  Olive  (to 
whom  the  authorship  has  been  ascribed)  in 
the  principal  role,  supported  by  Miss  Mack- 
lin,  Miss  Pritchard,  King,  Yates,  Moody,  etc. 
See  tlenest. 

Everybody  Mistaken.  A  farce  by 
William  Taver>er  (</.».),  performed  at 
Lincoln's  Inn  Fields  in  .March,  1706. 

Everybody's  Friend.  A  comedy  in 
three  acts,  b/  STIRLING  Covnk  (</.r.),  first 
performed  at  the  Haymarket  Theatre,  Lon- 
don, on  April  2,  1859,  with  J.  B.  Buekstone 
as  Major  Wellington  de  Boot*,  C.  J.  Mathews 
as  Felix  Featherly,  H.  Compton  as  Frank 
lcebrook,  Mrs.  C  J.  Mathews  as  Mr*. 
Featherly,  Mrs.  Wilkins  as  Mr$.  De  Boot*, 
ancl  Miss  Reynolds  as  Mm.  Sivaiudotm 
(a  widow).  Henry  Morley  then  described 
the  piece  as  consisting  mainly  of  original 
variations  npon  Murphy's  1  Way  to  Keep 
Him'  <</.p.).  Rewritten,  with  the  i>art  of 
the  Major  strengthened  for  J.  S.  Clarke, 
the  piece  was  produced  at  the  Haymarket 
in  October,  1867,  under  the  title  of  'The 
Widow  Hunt'  (a. c),  and  with  Clarke  in  the 
part  which  he  had  elaborated  in  America. 
1  Everybody's  Friend  '  was  performed  at  the 
Fifth  Avenue  Theatre,  New  York,  in  Novem- 
ber, ISO!),  with  J.  Lewis  as  the  Major,  and 
again  in  1872  and  1*74. 

Everybody's  Husband.  A  farce  in 
one  act,  adapted  by  Richard  Ryan  from 
'  Le  Man  de  routes  les  Femmes,'  and  per- 
formed at  the  Queen's  Theatre,  London, 
in  February,  l&U,  with  a  cast  including 
Green  in  the  title  part  (Alr.rU  Tirissclton), 
and  Mrs.  (ilover  as  a  boarding-house  mis- 
tress with  histrionic  aspirations. 

Everyday  Man  (An),  A  play  by 
Maikjierite  Merinuton,  performed  in 
U.S.A. 

Everyounir,  Sir  John.  A  character 
in  Sedley's  '  Mulberry  Harden  '  (</.».). 

Evesson,  Isabella.  Actress ;  was 
seen  at  Boston.  U.S.A..  in  1KS7-8  as  Molly 
Van  Dsreeer  in  'Tho  Dominic's  Daughter.' 
Mr*.  Mildmay  in  '  Still  Waters  Run  Deep.' 
Dora  in  '  Diplomacy  '  the  heroine  of  Bu- 
chanan's 'Sophia,'  Sheba  in  'Dandy  Dick,' 
etc. 

Eviction  (The).  A  drama  in  throe 
nets,  bv  Ht'UERT  O'dRADY,  first  performed 
at  <  Minnow  in  January,  ls<80  ;  produced  at 
the  Standard  Theatre  on  August  0  of  the 
same  jear. 

Evil  Eye  (The).  (1)  A  play  by  R.  B. 
FEAi»E(f/.r.),  produced  at  the  Olympic  The- 
atre, London,  1841-44.   (2)  A  comic  opera. 


performed  at  Theatre  Royal,  Leicester,  on 
April  21,  1876. 

Evil  Genius  (The).  (1)  A  comedy  by 
Bayle  Bernard  (q.v.),  flrat  performed  at 
the  Haymarket  Theatre,  London,  on  March 
S.  1856,  with  W.  H.  Chippendale  as  Hill 
Cooler,  J.  B.  Buckstone  as  Tom  lliptton^. 
H.  Compton  as  Joe.  Withers,  Miss  Reynold* 
as  Lady  Aunrra  Ring-wood,  and  Mis*  Swan- 
borough  as  Clara  Fielding.  (2)  A  drama 
in  five  acts,  by  Wilkie  Collins  (q.r.),  hr»t 

Serformed  at  the  VaudeviUe  Theatre,  Lon- 
on,  on  October  SO,  1885. 

Evil  May  Day  (The):  or.  The 
London  'Prentices  of  1517.  A  melo- 
drama  in  two  acts,  by  W.  S.  Emden  (<].r.), 
founded  on  historic  fact,  and  first  performed 
at  the  City  of  London  Theatre,  May  1. 1537. 
with  Mrs.  Emden  as  Margery. 

Ewald,  Alexander  Charles.  Mis- 
cellaneous writer  ;  edited,  with  notes,  the 
plays  of  Congrevo  (1887).  and,  with  memoir 
and  notes,  the  plays  of  Farquhar  (isre). 

Examiner  of  Plays  (The).  An 
employe  in  the  office  of  the  Lord  Chamber- 
lain, by  whom  the  appointment  to  the  po*t 
is  made,  and  to  whom  alone  the  Examiner 
is  responsible.  The  first  occupant  of  the 
position  seems  to  have  been  a  Mr.  Larpent, 
who,  after  performing  the  duties  for  nearly 
twenty  years,  was  followed,  in  1824.  by 
CJeorge  Colman  the  younger  (q.r.).  Colman, 
dying  in  18S6,  was  succeeded  by  Charles 
Kemhle  (q.r.),  "who,  strange  to  say,  while 
holding  that  appointment  returned  to  the 
stage  for  a  short  season  and  performed  cer- 
tain of  his  celebrated  characters  "  (Button 
Cook).  Resigning  the  post  in  1840.  he  was 
followed  by  his  son,  John  Mitchell  Kemble. 
who  died  in  1857.  The  "examining  of 
plays  "  had  really  been  done,  since  1849.  by 
William  Rodham  Donne  (author  of  4  Essays 
upon  the  Drama,'  1858),  who  now  became 
sole  and  recognized  examiner,  holding  the 
office  till  his  death  in  1882.  After  him  came 
Edward  Smyth  Pigott,  who  died  in  1895, 
and  was  succeeded  by  his  assistant,  George 
Alexander  Redford.  See  Dutton  Cook's 
4  Book  of  the  Play  *  (1876). 

Example  (The).  A  comedy  by  Jakes 
Shirley  (v.r.),  licensed  in  lfr34  and  printed 
in  1637.  ilie  "example"  is  that  shown  by 
Lady  Peregrins,  who  is  suspected  bv  her 
husband  (Sir  Walter)  of  infidelity  with"/>rrf 
Fitzararicr,  but  whose  innocence  is  trium- 
phantly established.  Dr.  A.  W.  Ward  de- 
scribes the  piece  as  "  strikingly  original  in 
its  plot,  and  distinguished  at  the  same  time 
by  the  very  direct  and  effective  manner  in 
which  it  enforces  the  moral  of  its  story" 
('  English  Dramatic  Literature  *). 

Excelsior.  A  ballet  in  eleven  tableaux, 
invented  by  M.  Manzotti,  composed  by  M. 
Marcinco,  and  first  produced  in  l»ndon  at 
Her  Maiesty's  Theatre,  London,  on  May  22, 
1885.— '  Kxcelsior,  Jnn. :'  a  play  by  R.  A. 
Barnett  and  G.  L.  Tracy,  performed  iu 
U.S.A. 
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Exchange  no  Robbery.  A  comedy 
in  three  acta,  by  Theodore  E.  Hook,  first 
performed  at  the  Ha)  market  Theatre, 
August  12,  1820,  with  Terry  as  Sir  Christo- 
pher Cranberry,  Williams  an  Swipes,  Liston 
as  Sam  Swipe*,  and  Mrs.  Marilyn  and  Mrs. 
Gibbs  in  other  parts.  "  For  the  leading 
incident  the  author  was  indebted  to  the 
play  of  '  He  Would  be  a  Soldier,'  written  by 
Frederick  Pilon  [q.v.].  The  plot  turns  on 
a  roguish  publican  palming  his  own  son,  a 
gross,  illiterate  savage,  on  Sir  Christopher 
Cranberry,  a  passionate,  fault-finding,  fasti- 
dious old  gentleman,  as  the  child  whom  he 
(Sir  Christopher)  had  committed  to  the  care 
of  the  said  publican." 

Exchange  Wear.  See  Band,  Clfk, 
and  Rvvv. 

Excise.  A  "  tragi  comical "  ballad  opera 
in  three  act*, printed  in  1733.— 'The  Kxi  ise- 
man,'  a  farce  by  IIknkv  Knapi",  was  per- 
formed at  Covent  Garden  on  October  19, 
1780. 

Excommunicated  Prince  (The); 
or,  The  False  Relique.  A  tragedy  by 
Captain  William  Bedloe.  written  mainly 
in  rhymed  verse,  and  printed  in  1679.  "  The 
whole  of  it  is  a  aatire  on  the  Church  and 
doctrines  of  Rome  "  (Genest). 

Excursion  Train  (The).  A  farcical 
comedy  in  three  acts,  adapted  by  Justin 
H.  McCarthy,  M.P.,  and  W.  Yardley 
from  '  Le Train de  Plaisir  'of  Alfred  Henno- 
quin,  Arnold  Mortier,  and  Albert  de  Saint 
Albin,  and  first  performed  at  the  Opt'ra 
Comique  Theatre,  London,  April  6,  18*5, 
with  a  cast  including  David  James,  F.  W. 
Irish,  W.  Scott  Buist,  E.  W.  Gardiner,  W. 
Lest* icq.  Miss  Cicely  Richards,  Miss  Lucy 
Buckstone,  and  .Miss  Helen  Forsyth. 

Executioner  (The).  A  drama  in  three 
acts,  adapted  by  T.  J.  Thackeray  from  the 
French  of  Pixerecourt,  and  performed  at 
the  Coburg  Theatre,  London,  in  1828. 

Executioner's  Daughter  (The).  A 
play  in  one  act,  by  Alicia  Ramsey  and 
KXDOLPH  de  Cordova,  (iaiety  Theatre, 
Hastings.  April  6,  1806 ;  produced  at  the 
Royalty  Theatre,  I«ondon,  on  April  16, 1896, 
as  '  Monsieur  de  Paris,'  with  Miss  Violet 
Vanbrugh  in  the  title  part  (Jaeinta),  and 
other  role*  by  Mrs.  H.  Leigh,  H.  Vibart,  and 
M.  Kinghorne. 

Exeter.  The  theatrical  history  of  this 
city  appears  to  have  begun  in  1749,  when  a 
playhouse  of  some  sort  was  erected  in 
>Vaterbeer  Street.  In  connection  with  the 
career  of  this  building  the  names  of  William 
Howton  (q.v.)  and  of  J.  Foote  (tho  father  of 
Maria  Foote,  q.c.)  are  mentioned  ;  but  little 
else  is  recorded  of  it.  In  Octoher.  1787,  a 
new  theatre  was  opened  in  Bedford  Circus, 
under  the  management  of  Hughes  and  Tre- 
man.  Of  its  first  season  the  "  stars  "  were 
Stephen  Kemble  and  his  wife :  in  1789-90 
it  was  dignified  by  a  visit  from  Mrs.Siddons, 
then  in  tho  heyday  of  her  powers.  In  1794 
Hughes  gave  way  to  a  Mr.  Barrett,  but  re- 


turned to  management  in  1706.  In  1800 
lie  again  retired,  this  time  in  favour  of  a 
Mr.  Sandford,  but  before  long  once  more 
resumed  his  old  position.  Master  Betty 
played  an  engagement  in  1805,  and  in  1806 
Charles  Kemble  and  his  wife  were  seen. 
In  1811  Edmund  Kean,  then  only  twenty- 
three,  made  so  favourable  impression  upon 
the  Exeter  public  that  he  was  promptly 
engaged  for  three  years,  during  which  ho 
undertook  a  long  series  of  leading  roles. 
Leaving  Exeter  in  1814,  Kean  came  back  to 
it  in  1816  as  a  "  star."  He  was  followed,  in 
the  course  of  the  next  few  years,  bv  Maria 
Foote  and  Miss  O'Neil.  Towards  the  end 
of  1819  the  theatre  was  reconstructed  and 
redecorated,  only  to  fall  a  victim  to  fire  in 
the  following  March.  It  was  replaced  by  a 
new  building  in  January.  1L21.  In  Juno, 
1823,  Hughes  retired  from  the  direction, 
taking  a  farewell  benefit,  at  which  Dowton 
appeared.  The  year  1824  was  made  memor- 
able by  Macready's  first  professional  visit  to 
the  city.  See  W.  Cotton's  "Story  of  tho 
Drama'  in  Exeter. 

Exile  (The).  (1)  A  "melo-dramatic 
opera"  in  three  acts,  words  by  Frederick 
Reynolds,  music  by  Mazzinghi,  performed 
at  the  Haymarket  in  November,  1808,  with 
Mrs.  H.  Johnston  as  Alexina,  Pop©  as  Count 
Ulrick,  Young  as  Damn,  and  Munden, 
Liston,  Mrs.  Gibbs,  etc.,  in  other  roles. 
This  piece  was  foundod  on  '  Elizabeth,'  a 
novel  by  Mdme.  Cottin.  It  has  for  heroine 
Alexina,  the  daughter  of  Count  Ulrick;  who 
litis  been  banished  for  State  reasons  to 
Siberia.  Alexina,  journeying  to  Moscow 
to  beg  for  the  Count's  pardon,  is  protected 
on  the  way  by  an  Indian,  calling  himself 
Daran.  She  secures  the  pardon,  but,  owing 
to  circumstances,  is  forced  into  a  marriage 
with  Daran,  who,  however,  happilv  proves 
to  be  her  lover,  Romanoff,  in  disguise.  The 
play  has  been  performed  of  late  years  under 
the  title  of  'The  Exiles  of  Siberia,' which 
was  revived  at  the  Adelphi  in  March,  1874, 
with  Miss  Genevieve  Ward  as  Alexina.  (2) 
A  drama  in  three  acts,  by  J.  Holmes 
Grover,  Elephant  and  Castle  Theatre, 
London,  August  9, 1879. 

Exiles  of  Erin  (The);  or,  St.  Abe 
and  his  Seven  Wives.  A  drama  of 
Mormon  life. in  four  acts  and  seven  tableaux, 
by  Robert  Buchanan  ('/.p.\  first  performed 
at  the  Olympic  Theatre,  London.  Mav  7, 
1881,  with  a  cast  including  Miss  Harriett 
Jay,  Miss  Letty  Lind,  W.  Reiniund,  W. 
Mi  lntyre,  H.  St.  Maur.  S.  Calhaem,  etc.— 
'The  Exile  of  Erin  :'  a  play  by  Arthur 
Treloar,  performed  in  U.S.A. 

Exiles  of  Siberia  (The).  A  play  by 
Scott  Marble,  performed  in  U.S.A.  See 
Exile,  The^i). 

Existence  Decoloree  (TJne).  See 
Blighted  Being. 

Exit  by  Mistake.  A  comedy  in  threo 
acts,  by  R.  F.  Jameson,  performed  at  the 
Haymarket  in  July.  1816. 
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Experiment  (The).  (1)  A  comedy  in 
two  acts,  ascribed  to  Charlks  Sttart,  and 
performed  at  Covent  Garden  in  April,  1777. 
(2)  A  farce  by  Charles  Ml  rrav,  printed 
in  1779. 

Expiation.  (1)  A  play  in  three  acts, 
by  James  Mortimer,  first  performed  at 
Grover's  Theatre,  Washington,  U.S.A.,  De- 
cember, iMio.  (2)  A  drama  in  a  prologue 
and  thre«  acts,  by  E.  Mam  el,  Britannia 
Theatre,  London,  June  5,  1876. 

Exposition  (The).  A  "  .Scandinavian 
sketch,  containing  as  much  irrelevant 
matter  as  possible,"  in  one  act,  by  .Shirley 
Brooks  (u.r.),  first  performed  at  the  Strand 
Theatre,  London,  on  April  2s,  1851,  with 
John  Reeve  and  J.  Rogers  as  Thor  and 
Balder  respectively,  Roiuer  as  Heitndall, 
Mrs.  C.  Horsman  as  Frcya.  Miss  M.  Taylor 


Extractio  Animarum  ab  Inferno. 

One  of  the  Towneley  Plays  (>/.r.). 

Extraordinary  Behaviour  of  Mrs. 
Jallowby  (The).  A  farcical  comedy  in 
three  acts  hy  (  live  Brooke.  Novelty  The- 
atre, London,  December  is,  lsW. 

Extremes;  or,  Men  of  the  Day. 

A  comedy  in  three  acts,  by  EnMl'ND 
Falconer  (7.F.),  first  performed  at  the 
Lyceum  Theatre,  I«ondon.  on  August  "2*5, 
with  the  author  as  Frank  Hairthome, 
Mrs.  Charles  Young  as  Lucy  \'ava*<mr,  Mrs. 
Wallis  as  Mr*.  Varaxour,  Sirs.  Weston  as 
Mrt.  Wildbriar,  Emery  ftS  llobin  Wildbriar, 
and  other  parts  by  F.  Charles  and  James 
Rogers  ;  revived  at  the  City  of  London  The- 
atre in  1S5D-  A  fortune  is  willed  to  Haw- 
thorne if,  within  six  months,  he  marries  Lucy. 
to  whom,  in  the  event  of  his  refusal,  it  will 
revert.  Fearing  she  does  not  love  him,  ha 
declines  the  alliance,  whereupon  Lucy  avows 
her  love,  and  all  goes  well.  '1  he '  •  extremes  " 
illustrated  are  those  of  aristocracy  and 
plutocracy.  (2) '  Extremes  : '  a  play  of  New 
York  life,  produced  in  that  city  at  the 
Broadway  Theatre  in  1850. 

Extremes  Meet.  A  comedietta  by 
Kate  Field  (7.C.),  St.  James's  Theatre, 
London,  March  12,  1877. 

Eyes  and  No  Eyes  ;  or.  The  Art 
of  Seeing.  A  vaudeville,  words  by  W.  S. 
GILBERT,  music  by  T.  German  Reed,  founded 
on  the  leading  idea  in  Hans  Andersen's 
■bury  of  'The  Kiuperor's  t  lotli.w,"  iirnl  first 
performed  at  St.  George's  Hall,  London, 
on  July  5,  1>75,  with  Mrs.  German  Rend  as 
Xicolette,  Mi.-s  F.  Holland  as  <''>!>■, nl-in,-, 
Miss  L  Brahani  as  Chnh>tt>,  Alfred  Heed 
as  Cattandrt,  Corney  Grain  as  J'u;,vf,  and 


Alfred  Bishop  as  Arlequin.  See  Once  vpos 
a  Time. 

Eyes,  Nose,  and  Mouth.  A  panto- 
mime by  E.  L.  Blanch  a  ri>  (g.r.).  brought 
out  at  the  Marylebone  Theatre  at  Christtuua, 
1*47,  with  Tom  Matthews  as  down. 

Eyre,  Jane.  See  Jane  Eyre. 

Eyre,  Sophie  [real  name,  Ryan]. 
Actress,  born  In  Tipperary.  1853.  died  at 
Naples  in  October,  1892;  made  her  pro- 
fessional debut  at  the  Charing  Cross  The- 
atre, London,  on  June  10,  1676,  in  *  My 
Niece  and  My  Monkey'  (qr.).  From  1877 
to  lvs2  she  was  employed  mainly  in  the 
provinces,  returning  to  I^ndon  in  the  hut- 
named  year  to  "create,"  at  the  A  del  phi. 
Lady  Anns  in  "The  Kingmaker'  (-y.r.)  and 
Elizabeth  Woodville  in  'The  Double  Rose' 
(q.c).  Other  characters  of  which  she  was 
subsequently  the  first  representative  in 
London  were  Julia  in  '  Love  and  Money ' 
(1»:>),  Sulrima  in  *  Freedom  '  (1S83).  Either 
in  A  Sailor  and  his  Lass'  (lss3),  Lucy 
in  'A  Run  of  Luck'  (ls>*>).  Lady  Alt  two, 
in  '  The  Witch  '  (ls>7>,  Siton-it  in  the  play 
so  named  (1*»>7\  /i'ov  in  'The  Love  that 
Kills'  (is»>),  Mr*.  .Stanhope  in  'Tares* 
(18X>),  Manna  in  the  play  so  named  (1*88), 
and  Ayc*ha  in  '  She  '  (l*>s).  Miss  Eyre  was 
also  seen  in  London,  or  elsewhere  in  Eng- 
land, as  Ladu  Macbeth,  Paulina  ('The 
Winter's  Tale  ).  Lady  Teazle,  Julia  ('The 
Hunchback"),  Constance  ('The  Love  Chase 'X 
Lady  Ciancarty,  I'eg  Woflngton  and  Mabel 
l  ane  ('  Masks  and  Faces'),  .\ance  OUiUld, 
Mirza  ('  The  Palace  of  Truth  *),  Galatea  in 
Gilbert's  play,  Louite  ('  Frou-Frou '),  etc. 
In  1SS4-6  she  was  in  America,  where  she 
figured  as  Mr*.  J'tnch^ck  in  '  Home,'  ZicJca 
in  '  Diplomacy,'  Claire  in  '  Le  Maltre  do 
Forges,'  Vere  Herbert  in  '  Moths,'  etc. 

Eyting-e,  Hose*  Actress  ;  was  seen  in 
New  York  in  1875  as  Lady  Macbeth,  and  in 
1877  as  Cleopatra.  Among  other  notnblo 
parts  played  by  her  in  the  United  States 
are  those  of  Rote  Michel,  Mitt  Mutton, 
Gabrielle  in  'The  Geneva  Cross,'  Armande 
in  'Led  Astray,'  May  Edwardt  in  'The 
Ticket-of -I/oave  Man,'  Zoc  in '  The  Octoroon,' 
and  the  heroine  of  'Griffith  Gaunt.'  In 
167s  she  figured  at  the  Olympic  Theatre, 
London,  as  Sancy  Sikes  in  a  version  by 
Cyril  Searle  of '  Oliver  Twist '  (q.c). 

Ezechias  in  English.  A  play  bv 
Nicholas  I  iiall  (7.1.).  acted  before  (jueei'i 
Elizabeth  at  Cambridge  in  August.  1504.  It 
was  "  handled,"  we  read,  "  by  King's  College 
men  onlye." 

Ezekiel.   One  of  the  Chester  Play. 
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Fabell,  Peter.  The  hero  of  "The 
Merry  Devil  of  Edmonton"  (q.v.),  said  to 
have  been  a  real  individual  who  lived  in 
the  reign  of  Henry  VII.  "Some,"  says 
Fuller,  "  make  him  a  forger,  others  a  lay 
gentleman,  all  a  conceited  person,  who  by 
his  merry  devices  deceived  the  devil." 

Fabian.   A  Creole,  the  hero  of  J.  V. 
BRlWiMAN  S  'Black  Doctor '  (</.r.). 

Fabricator  (The).  A  play  by  Walter 
Stokes  Craven,  I'nion  Square  Theatre, 
New  York,  June  C,  IS'Jl. 

Fabricio.   Father  of  Isabella  in  MlD- 
DLKTO.Vs  '  Women  beware  Women'  (7.1?). 

Facade.  An  architect  in  SL0U3' '  Light 
and  Shadow'  (7. p.). 

Face.  The  housekeeper  in  Jonson's 
•Alchemist'  (qv.). 

Face  at  the  Window  (The).  A  drama 
in  four  acts,  by  F.  Brooke  Warren,  Regent 
Theatre,  Salford,  July  23.  1897  ;  West  Lou- 
don  Theatre,  May  1, 1899. 

Face  in  the  Moonlight  (The).  A 
drama  in  prologue  and  three  acts,  by 
Charles  Oshorne,  produced  at  Leeds, 
October  30, 1871 ;  first  performed  in  America 
at  Buffalo  in  August,  1892. 

Face  to  Face.  (1)  A  drama  in  two 
acts,  by  Gilbert  a  Beckett  (q  v.),  pro- 
duced at  the  Prince  of  Wales's  Theatre, 
Liverpool,  March  29, 1869.  (2)  A  comedy  in 
two  acts,  by  K.  HaRDOCRN,  Chiswick,  Sep- 
tember  6,  1869.  (3)  A  drama  by  I.  Hall, 
Macclesfield,  October  24, 1872.  (4)  A  drama 
by  H.  J.  Stanley,  Dewsbury,  April  5, 1875. 
(ft)  A  drama  in  four  acts,  by  T.  ARCHER, 
Marylebone  Theatre,  May  19.  1877.  (6)  A 
drama  bv  H.  T.  Minns,  Birmingham,  No- 
vember 27, 18S7.  (7)  An  adaptation  by  J.  A. 
Fraser,  jun.,  performed  in  U.S.A. 

Faces  in  the  Fire.  A  comedy  in  three 
acts,  adapted  by  Leicester  Buckingham 
(o.r.)  from  the  4  Mathilde.  ou  la  Jalousie' 
of  Bayard  and  Laurencin  (Paris,  183M, 
and  first  performed  at  the  St.  James  ■ 
Theatre.  London,  February  25,  1865,  with  a 
cast  including  C.  J.  Mathews.  F.  Robiuson, 
A.  Stirling,  Miss  Herbert,  and  Mrs.  Charles 
Mathews. 

See  IMPERTINENTS. 


Facile,  Euclid,  in  Oxen  ford's  « Twice 

Killed'  (q.V.). 

Facing:  the  Music.  A  farcical  comedy 
in  three  acts,  by  J.  H.  Darn  ley,  Prince  of 
Wales's,  Liverpool,  May  22,  1890  .Brixton 
Theatre,  June  5,  1899;  Strand  Theatre, 
London,  February  10,  1900. 


Factions.  A  traveller,  one  of  the  dis- 
guises assumed  by  Mutable  (7.C),  in  '  Cozen- 
ing' (7.  c). 

Factious  Citizen  (The);  or,  The 
Melancholy  Visioner.  An  anonymous 
plav  produced  at  the  Theatre  Royal  in  1«S4. 
with  Underbill  and  Leigh  in  the  two  title 
part*  -Timothy  Turbulent  and  Abedmxjo 
£u<*rAtf inland  Nokes  as  Cringe  ("a balder- 
dash poet "). 

Factory  Boy  (The) ;  or,  The  Love 
Sacrifice.  A  domestic  drama  in  three 
acts,  bv  J.  T.  Haines  ( 7. v.),  first  performed 
at  the  Surrey  Theatre,  London,  June  7, 1S40, 
with  Miss  Cliartlev  in  the  title  part  (Hilly 
Holler). 

Factory  Girl  (The).    See  All  that 

CiLITrERS  IS  NOT  CiOLD. 

Factory  Lad  (The).  A  domestic 
drama  in  two  acts,  by  John  Walker  (7.1?.), 
first  performed  at  the  Surrey  Theatre, 
London,  July  21,  1834. 

Factory  Strike  (The).  A  domestic 
drama  in  three  acts,  by  U.  F.  Taylor,  first 
performed  at  the  Victoria  Theatre,  London, 
October  17,  1S30. 

Factotum,  Lord.  A  character  in 
Planch e*s  'Sleeping  Beauty'  (7.F.).  who 
has  absorbed  in  himself  all  the  high  offices 
of  state.  He  is  represented  as  saying— 

'•  Ye  who  ilgh  for  place. 
Behold  nod  profit  by  my  plleou*  owe. 
An  Lord  Hutu  Chamberlain.  I  dumber  new ; 
As  Lord  Hinh  Steward.  In  a  «tew  I'm  evrr  ; 
At  Lonl  High  Constable,  I  watch  all  <hiy  ; 
A*  Lord  High  Trenwirer.  I've  the  deuce  to  i<ajr ; 
A»  Great  Grand  Cupbearer,  I'm  handled  <|iK*rljr ; 
A*  Great  tirand  Carver,  I'm  cut  up  wvervl). 
In  other  Slate*  the  honours  are  divided. 
Rut  here  they're  ouc  and  all  to  tue  confided." 

Compare  with  Pooh-Bah  in  Gilbert's 
'Mikado'  (7.  v.). 

Faddle,  William.  A  knavish  fop  in  E. 

Moore's  'Foundling"  (q.v.).  In  this  cha- 
racter the  author  satirized  "a  well-known 
individual,  named  Russell,  who  was  the 
delight  of  ladies  of  ton,  because  of  his  good 
looks,  crowning  impudence,  and  his  '  imita- 
tions'  of  opera-singers"  (Doran).—  Orlando 
Faddle  figures  in  G.  a  Beckett's  '  Figaro 
in  London'  (7. v.). 

Faded  Flowers.  A  comedy  in  one  act, 
by  Arthur  A  Beckett  fy.r.),  first  per- 
formed at  the  Haymarket  Theatre,  London, 
on  the  afternoon  of  April  6, 1872,  with  W.  H. 
Kendal  as  Harold  anil  Miss  Madge  Rol>ert- 
son  as  Ada ;  revived  at  the  Garrick  Theatre, 
London,  on  January  19, 1!*95. 

(1)  A  drama  by  T.  L  Green- 


Fadette 

;ood,  Rod 

opera  in  three  acts,  composed  by  Ma 


wood,  Rochdale,  October  0,  1S71.  _(2)  An 
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first  performed,  with  English  libretto  (by 
W.  Gki. ST).  at  the  Court  Theatre.  Liverpool, 
January  l*vHrt.  with  Mdine.  Mario  Iloze  in  tho 
title  part.  Mia*  Julia  Gaylord  as  Gnorqrtte, 
and  Barton  McGuckin  as  Sylrain.  (3)  A 
jday^by  B.  B.  Valentine,  performed  in 

Fadette,  La  Petite.  See  Fanctiette, 
Fanchon,  Fanchonette,  and  grass- 
hopper, The. 

Fadladeen.  The  king's  chamberlain 
in  dramatizations  of  '  Lai  la  Rookh  '  (7.  r.). 

Fadladinida.  Queen  of  Qucernmania 
in  Caret's  '  Chrononhotonthologos'  (7.1'.). 

Fag1.  (1)  Servant  to  Cajitain  Ahnnluie  lit 
Sheridan's  'Rivals'  (q.r.).  (2)  One  of  the 
"Three  Clerks"  in  the  play  so  named. 

Faggot-Binder  (The);  or,  The 
Mock  Doctor.  A  comedy  translated 
from  Mom-re.  and  printed  in  Foote's  '  Comic 
Theatre'  (1702). 

Fainall,  in  Congreve's  '  Way  of  the 
World '  (g.t'.),  is  in  love  with  Jfr».  Manrood. 
Ilia  wife  is  daughter  to  Lady  With  fort. 
— .Sir  Zealicvuld  Fainall.  in  'The  Female 

Feadl  ^  '  'l'l      ,,a  I*ret€ndor  to  sanctit>'  uut 

Fainlovo.  Mistress  to  Clerimont,  »m., 
in  Steele's  4  Tender  Husband  *  (<;.r.). 

Faint  Heart  never  Won  Fair 
Lady.  A  comedietta  by  J.  R.  Planch  E 
(7.r\),  adapted  from  the  French,  and  first 
performed  at  the  Olympic  Theatre,  London, 
in  ;  produced  in  New  York  in  1840;  at 
Niblo's  Gardens,  New  York,  In  Februarv, 
1SG2,  with  Miss  Fanny  Davenport  as  the 
Kin-j  of  Spain  :  revived  nt  the  Globe  The- 
atre. London,  in  October,  1873,  with  11.  J. 
Montague  as  Huy  Gomrz,  and  other  parts 
by  G.  Temple.  Miss  C.  Addison,  Miss  N. 
Harris,  and  Miss  M.  Daly  ;  played  in  the 
English  provinces  and  London  suburbs  in 
1900. 

Faint  Heart  which  did  Win  a  Fair 
Lady  (A).  A  comedietta  by  J.  P.  Wooler 
(7.r.),  first  performed  at  the  Strand  Theatre, 
London,  February"  9,  ls»i3,  with  a  cast  com- 
prising Ray,  Belford,  Parselle,  and  Miss  E. 


prising 
Button. 


Fainwell.  (1)  Colonel  Fainxrell,  in  Mrs. 
Centlivre's  '  Bold  Stroke  for  n  Wife,*  is  in 
love  with  Mm.  Lnmly.  (2)  Knui'/n  Fainwell 
is  a  character  in  Mrs.  Centlivre's  '  Arti- 
fice' (q.v.\ 

Fainwould.  A  character  in  Rennet's 
*  Raising  the  Wind '  (7.1-  ). 

Fair  American  (The).  A  comic  opera, 
words  by  F.  I'ilon,  music  by  Carter,  Drury 
Laue,  May,  1782. 

"Fair  and  fair,  and  twice  ao  fair." 

First  l<ne  of  song  sung  by  (Fiion?  and  J'ari* 
in  Peele's  '  Arraignment  of  Paris'  q.v.)— 

"Th»y  that  <io  chanc  old  I<>vp  fnr  new. 
Tray  g  jAt  the)  cUai>«e  for  wi>r»« !  " 


Fair  Bohemian  (A).  A  plar  bv  Mrs. 
Charles  A.  Doremcs,  performed  in  U.S.A. 
in  lass. 

Fair  Captive  (The).  A  tragedy  pro- 
duced at  Lincoln's  Inn  Fields  in  1721. 

Fair  Circassian  (The).  (DA  tragedy 
by  J.  S.  Pratt,  founded  on  Dr.  Hawker- 
worth's  story  of  '  Almoran  and  Hainet.'  and 
performed  at  Drury  Lane  in  Novemlier.  17S1. 
(2)  '  The  Fair  Circassian  ;  or.  The  Chevalier, 
the  Count,  and  the  Italian : '  a  drama  in  two 
acLs,  by  C.  H.  Hazlewood,  Britannia  The- 
atre. London,  November  25,  1872. 

Fair  Conquest  (A).  A  dramatic  epi- 
sode in  one  act,  by  Alhert  E.  Drinewatkr, 
Great  Grimsby,  July  18.  1SS7. 

Fair  Crusader  (The).  An  opera  in 
three  acta,  printed  in  'The  New  British 
Theatre '  (1815).—'  Fair  Cheating  : '  a  come- 
dietta produced  at  Drury  lane  in  June, 
1*14.— 'The  Fair  Fugitives:'  a  musical  en- 
tertainment attributed  to  Miss  PORTER, 
and  produced  at  Covent  Garden  in  Slay, 
isoa. 

Fair  Emm,  the  Miller's  Daughter 
of  Manchester,  41  with  the  Love  of 
William  the  Conqueror."  A  "  pleasant 
comedy,"  acted  by  the  Lord  Strange's 
servants,  and  printed  in  1031. 

Fair  Encounter  (A).  A  comedietta 
in  one  act,  adapted  by  0.  M.  Rae  (//.r.)  from 
the  French,  and  first  performed  at  the  Hay- 
market  Theatre.  January  SO.  1875.  with  Miss 
L.  Diets  as  Lady  Clara  and  Miss  M.  Harris 
as  Celia. 

Fair  Equestrienne  (A);  or,  The 
Circus  Rider.  A  musical  comedy  in  one 
act.  adapted  by  Haslinoden  Ri'sskli  from 
'  Die  Kunstreiterin,' and  first  performedlat 
Bristol  on  March  14, 1890  ;  Trafalgar  Square 
Theatre,  London,  March  8,  1893  ;  Columbus 
Theatre,  New  York,  Octolwr  22,  1894.  See 
Cak.ht  Out  and  Circes  Rider. 

Fair  Example  (The);  or.  The 
Modish  Citizens.  A  comedy  by 
Richard  Estcoirt,  adapted  from  '  Le* 
Bourgeoises  a  la  Mode '  of  Dancourt  and 
>aintvon  (1692),  and  performed  at  |Drury 
lane 'in  April,  1703,  and  at  Lincoln's  Inn 
F'ields  in  1717. 

Fair  Exchange  (A).   A  comedietta 

by  Montaisc  Williams  (q.v.),  first  per- 
formed at  the  Olympic  Theatre,  London. 
August  27,  IstJO,  with  Miss  Herbert,  Miss 
Louise  Keeley,  and  II.  Wigan  in  the  cast. 

Fair  Fame.  (1)  A  drama  in  four  acts 
by  J.  T.  Day.  first  performed  at  Longton 
August  S,  iss4.  (2)  A  play  adapted  by 
Clinton  Sti  art  from  the  'Dentse*  of 
Alexandre  Dumas,  and  first  performed  at 
the  Madison  Sqnare  Theatre.  New  York, 
on  the  afternoon  of  May  24,  lv>7,  with  Mia* 
Limla  Diets  aa  the  heroine,  and  E.  H.  N  an- 
derfelt,  Frank  Rodney,  J.  II.  Fitzpatrick, 
anil  Miss  M.  Madison  in  other  character*. 
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Fair  Favourite  (The).  A  tragi- 
comedy  by  .sir  \V.  D'Avena.nt  (</.r.),  "pro- 
bably acted  before  the  civil  warn,"  but  not 
printed  till  1073.  The  "  fair  favourite  "  is 
L'umcna,  whom  the  Kiwi  of  Ma  >>Ut  loves 
better  than  he  loves  his  Queen.  The  Kiwi. 
however,  conquers  his  pas-ion.  and  Kumcwi 
marries  Amadore,  who  had  championed 
her  cause  against  her  suspicious  brother 
Oramont. 

Fair  France.  A  drama  in  four  acts, 
by  West  Diuoes,  Queen's,  April  8. 1874. 

Fair  Game.  (1)  A  farce  in  two  acta, 
first  performed  at  Covent  Garden  on  De- 
cember 21,  1813.   (2)  A  version  of  Dumas' 

•  Denise,'  produced  in  U.S.A.  in  1887. 

"Fair  Iris,  I  love,  and  hourly  I 
die." — Mercury*  song  in  Dryden's  '  Am- 
phitryon,' act  iv.  sc.  l  — 

"  Sb«'»  flrkle  »n-l  tx\-*.  »nd  Ui*re  we  mctm. 
For  1  am  ju  Tube  and  u  Hclrt*  <u  ihe." 

Fair  Maid  of  Perth  (The).  Among 
stage  versions  of  Scott's  romauce  are— (L)  A 
drama  in  three  acts,  by  H.  11.  Milner  and 
T.  H.  Lacy,  first  performed  at  the  Coburg 
Theatre,  London,  June  23,  1828.  (2)  A 
drama  by  D.  V.  Bell,  performed  in  New 
York  in  1829. 

Fair  Maid  of  the  Exchange  (The), 

"with  the  Merry  Humours  of  ttie  Cripple 
of  Fenchnrch."  A  comedy  by  Thomas  Hey- 
wood  (q.v.),  printed  in  1625. 

Fair  Maid  of  the  Inn  (The).  A  tragi- 

comedy  by  Beaumont  and  Fletcher, 
printed  in  1647.  The  "fair  maid"  is 
Biancha.  who  proves  to  be  the  (laughter 
of  Baptist  a,  a  "  naval  commander." 

Fair  Maid  of  the  WeBt  (The) ;  or, 
A  Girl  worth  Gold.  A  comedy  in  two 
parts,  by  Thomas  Hkywooo  (q.e.).  printed 
in  1031.  Tho  "fair  maid"  is  one  Bettc 
Bridget,  daughter  of  a  tanner  in  Somerset- 
shire. For  the  story  of  her  adventures,  see 
Genest,  who  says:  "  I  ley  wood  seems  rather 
to  have  dramatized  sotno  written  or  tra- 
ditionary story  than  to  have  invented  his 
plot,  lie  had  such  an  abundance  of 
materials  on  his  hands  that  he  found  it 
convenient  to  relate  some  of  the  incidents 
by  means  of  a  chorus."  "The  events  are 
represented  as  taking  place  in  the  time  of 
Queen  Elizabeth."  John  Dancor  based  on 
these  plays  a  novel  called  '  The  English 
Lovers.'  An  adaptation  of  them  by  S. 
Kemble  was  produced  at  the  Ilaymarket 
in  August,  1791,  under  the  title  of  •  The 
Northern  Inn." 

Fair  Nihilist  (A).    A  play  by  F. 

Stuart  Raleigh,  performed  in  U.S.A. — 

•  A  Fair  Rebel :'  a  play  by  11.  P.  Mawson, 
performed  in  U.S.A. 

Fair  of  St.  Germain  (The).  A  play 

translated  by  Ozell  from  Boursault's '  h oire 
do  St.  Germain,'  and  printed  in  1718. 

Fair  One  with  the  Golden  Locks 
(The).  (1)  A  fairy  extravaganza  in  one 
act,  by  J.  R.  Planch  fc,  first  performed  at 


FAIR  PENITENT 


the  Haymarketon  December  26,  1S43,  with 
Miss  Julia  Bennett  in  the  title  part  (Queen 
Lucidora),  Miss  P.  Horton  as  Gracejul,  J. 
Bland  as  King  Lachrymoto,  Tilbury  as  Count 
J'Unipow,  and  II.  Widdicomb  as  "an  owl." 
Among  the  other  characters  are  Vitcowt 
Ycrytoto,  Mantelina,  I'apillothm.  and  Moll],- 
mnpta ;  produced  in  New  York  in  1S44  ; 
revived  at  the  Marylebone  Theatre  in  Oc- 
tober, 1853.  and  at  Sadler's  Wells  in  April. 
1857  ;  (?)  at  the  Adelphi  Theatre  at  Easter, 
1859.  with  Miss  Emily  Thorne  in  tho  title 
part.  (2)  A  pantomime  performed  at  the 
Surrey  Theatre,  I«ondon,  December  26, 1867. 
(3)  A  pantomime  by  II.  P.  G rattan  and 
L.  GARSTON,  Surrey  Theatre,  December  26. 
1872.  (4)  A  pantomime  by  G.  Conquest  ami 
II.  Sl'RY,  Surrey  Theatre,  December  26,  lsui. 

Fair  Penitent  (The).  A  tragedy  in 
five  acts,  based  by  Nicholas  Rowe  (»/.«•) 
upon  '  The  Fatal  Dowry '  (V/.r.)  of  Massinger 
and  Field,  and  produced  at  Lincoln's  Inn 
Field*  in  1703,  with  Powell  as  Lothario,  Bet- 
terton  as  Horatio,  Bowman  as  Sciolto,  Ver- 
bruggen  as  Altamont,  Mrs.  Barry  as  CaHtta, 
and  Mrs.  Bracegirdle  as  Lavinia.  "Cum- 
berland, in  the  '  Observer,'  has  entered  into 
a  long  discussion  of  the  comparative  merit 
of  the  two  plays.  He  gives  'The  Fatal 
Dowry*  a  decided  preference.  So  does 
Gifford  in  his  introduction  to  Massinger.  .  .  . 
Massinger  has  drawn  the  character  of  Chara- 
lois  in  a  very  masterly  manner.  Part  of 
this  Rowe  omits,  and  sinks  the  rest  into 
the  gentle  Altamont;  but  then,  to  make 
amends,  he  has  drawn  the  characters  of 
Calista,  and  particularly  Lothario,  in  a 
manner  vastly  superior  to  th*»  lady  and 
gallant  in  Massinger.  With  Calitta  we  sym- 
pathize, but  for  Beaumellf  we  feel  little 
concern,  for  sho  is  an  absolute  wanton. 
Gifford  says  that  Horatio  sinks  into  perfect 
insignificance  in  comparison  with  Jlmnont. 
.  .  .  With  regard  to  the  language  of  the 
two  plays,  tho  superiority  may  be  given  to 
Rowe.  He  does  not  soar  so  high  as  Mas- 
singer, nor  does  he  ever  sink  so  low " 
(Genest).  The  piece  was  revived  at  Lin- 
coln's Inn  Fields  in  1718,  with  Quin  as 
Horatio ;  at  Drury  Lane  in  1725,  with  Booth 
as  Lothario  and  Mrs.  Oldfield  as  Calitta: 
at  the  same  theatre  on  March  24,  1743,  with 
Garrick  as  Jx>thario ;  at  Covent  Garden  in 
1746,  with  Quin  and  Garrick  as  before,  and 
Mrs.  Cibber  as  Calitta  ;  at  Drury  Lane  in 
1748,  with  Barry  as  Horatio:  at  Covent 
Garden  in  January,  1761,  with  Barry  as 
Lothario ;  at  Drury  Ijwe  in  November,  1751, 
with  Mossop  as  Horatio  ami  Miss  Bellamy 
as  Calitta  ;  at  Covent  Garden  in  1757,  with 
"Gentleman"  Smith  as  Lothario  (in  which 
role  Peg  Woffington  appeared  also  in  the 
course  of  that  year) ;  at  Drury  Ijine  in  1760, 
with  Sheridan  as  Horatio  and  Mrs.  Yates 
as  Calitta,  Sciolto  Indng  omitted  ;  on  March 
13,  1763,  with  O'Brien  as  Lothario  and  Gar- 
rick as  .Sciolto;  in  1709.  with  Reddish  as 
Lothario  ami  Mrs.  Barry  as  Calitta;  at 
Covent  Garden  in  1775.  with  l^ewls  as 
Lothario  and  Barry  as  Sciolto  ("  Barry  had 
now  enacted  all  the  parts  in  this  play" 
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(Genest)];  at  the  Haymarket  in  August, 
1782,  with  Palmer  as  Lotlutrio  ami  lionsley 
as  Horatio  ;  at  Drury  Ijwo  in  November, 
1782,  with  Mrs.  Siddons  as  Caluta  and  Mrs. 
Bulkeley  as  Ixirinia  ["  Mrs.  Siddons  was 
great  in  the  scene  with  Horatio"  (Genest)] ; 
at  Covent  Garden  in  1785,  with  Hoi  man  as 
Lothario,  Pope  as  Horatio,  Karren  as  Alta- 
vwnt,  and  Mrs.  Crawford  as  Calinta  ;  at  the 
same  theatre  in  1803,  with  J.  P.  Kerable  as 
Horatio,  ('.  Kemhle  as  Ijothario,  Cooke  as 
Seiolto,  Mrs.  Siddons  as  Calinta.  and  Mrs. 
H.  Siddons  as  Larinia ;  at  the  Haymarket 
in  inn,  with  Elliston  as  Lothario  ;  at  Covent 
Garden  in  1816,  with  Young  as  Horatio,  Miss 
O'Neill  as  Calitta,  and  >fiss  Foot*  as  Im- 
rinia;  at  the  same  theatre  in  lh'25,  with 
Eaerton  as  Seiolto,  Cooper  as  Altamont,  etc. 
"The  tragedy,"  wrote  Doran  in  lsil,  "  may 
xtill  l»e  called  an  acting  play,  though  it  has 
lost  something  of  the  popularity  it  retained 
during  the  last  century,  when  even  Edward. 
I  hike  of  York,  and  I-ady  Stanhope,  enacted 
Lothario  and  Calixtct,  in  the  once  famous 
'private  theatre  '  in  Downing  Street." 

Fair  Pretender  (A).  A  comic  drama 
in  two  acts,  by  J.  Palgravf  Simpson,  first 
performed  at  the  Prince  of  Wales's  Theatre, 
London,  on  May  10,  1S<V»,  with  a  cast  in- 
cluding S.  B.  Bancroft.  W.  H.  Montgomery, 
J.  Clarke,  Mrs.  Saville,  Miss  Marie  Wilton. 

Fair  Quaker  of  Deal  (The);  or,  The 
Humours  of  the  Navy.  A  comedy  by 
Charles  Shadwell,  tirst  acted  at  Drury 
Lane,  November  10, 1773,  with  Barton  Booth 
as  Captain  Worthy  and  his  wife  as  Dor  com 
Zeal. 

Fair  Quarrel  (The).  A  play  by  T. 
Mii»i»lkton  and  W.  Rowley,  acted  by  the 
Prince's  servants,  and  printed  In  1617.  The 
quarrel  is  between  a  colonel  and  a  captain, 
the  former  of  whom  has  questioned  the 
chastity  of  the  latter's  mother.  In  a  duel 
between  the  men.  the  colonel  falls,  but  he 
does  not  die  till  ho  has  confessed  his  error 
and  made  some  reparation  to  his  antagonist. 
There  is  an  elaborate  sub-plot. 

Fair  Rosamond.  The  title  given  to  a 
number  of  pieces  of  which  Rosamond  Clif- 
fonl,  the  "favourite"  of  Henry  II.  of 
England,  is  the  central  figure  :— (I)  A  drama 
in  three  acts,  by  J.  Saville  Faitit,  first 
performed  at  the  West  London  Theatre, 
October  18,  1621,  with  Miss  E.  Pitt  as 
Ilotamond,  Mrs.  Glover  as  (Jrtetn  Eleanor, 
and  Barton  as  Htnryll.  (2)  An  opera,  music 
by  John  Barnett,  first  performed  at  Drury 
Lane  Theatre  in  1837.  (3)  A  pantomime 
performed  at  Covent  Garden  in  183S-S).  (4) 
A  burlesque  ('  Fair  Rosamond  according  to 
the  History  of  England  ')  by  T.  P.  Taylor. 
produced  at  Sadler's  Wells  In  1*38.  with 
Miss  L.  Melville  as  the  heroine.  Rogers  as 
Jfr.  Henry  Kintj,  and  Mrs.  Harris  as  Mrs. 
Elinor  Kmy.  (5)  A  play  performed  at 
Astley's  Amphitheatre,  London,  in  June, 
1860.  (6)  A  pantomime  produced  at  the 
City  of  London  Theatre  in  1800-1.  (7)  A 
burlesque  ('  Fair  Rosamond ;  or,  The  Maze, 
the  Maid,  and  the  Monarch')  by  F.  C. 
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Bt'RNAND  (fl.r.),  first  performed  at  the 
Olympic  Theatre,  London,  in  1802.  with 
Miss  Hughes  (Mrs.  Gaston  Mnrr.tv)  in  tho 
title  part,  F.  Robson  as  the  Queen,  H.  Wigart 
as  .Sir  Pterre  de  Bonbon.  (8)  A  pantomime 
(' Fayre  Rosamonde;  or,  Harlequin  Henry 
the  Second,  the  Monarch,  the  Mazed  Maid, 
and  the  Made  Maize  of  the  Arch  Man  ')  by 
F.  C.  BURN  AND,  Greenwich,  December  2tt, 
1808.  (9)  A  burlesque  ('  Fajre  Rosamond  ; 
or,  Ye  Dagger,  and  Ye  Poisoned  Bowl ')  bv 
T.  CoTHER.  Gloucester,  April  19, 1869.  (l6) 
A  drama  ('  Fair  Rosamond ;  or,  The  Days 
of  the  Plantagenets  )  in  four  acts,  by  W. 
M.  Akhurst,  Sanger's  Amphitheatre,  Lon- 
don, March  3. 1873.  (11)  A  play  by  Michael. 
FIELD  (o.r),  published  in  1884.  (12)  A 
"  pastoral,"  adapted  by  E.  W.  Godwin  from 
Lord  Tennyson's  'Becket*  (q.v.).  and  first 
performed  in  Canniz&ro  Woods,  Wimbledon, 
In  tho  summer  of  1886;  represented  at 
Albany,  N.  Y,  in  June,  1895.  (13)  A  Christ- 
mas piece  by  RoUERT  Soltar,  produced 
at  the  Marylebone  Theatre,  Ixmdon.  with 
Josephine  Neville  as  the  heroine  and  T.  A. 
Carr  as  Hrnry  II. 

Fair  Rosamond's  Bower;  or,  The 
Monarch,  the  Maiden,  the  Maze, 
and  the  Mixture.  A  burlesque  in  one 
act,  by  Frederick  Langurhhje  (</.r). 

Fair  Sinners ;  or,  Desperate 
Women.  A  drama  in  four  acts,  adapted 
from  the  French  by  Paget,  and  performed 
at  Wolverhampton.  May  2,  1881. — 'A  Fair 
Sinner:'  a  play  In  five  acts,  by  G.  W. 
Appleton,  first  performed  at  Ipswich  in 
January,  1885;  produced  at  the  Gaiety 
Theatre,  London,  on  the  afternoon  of  March 
4,  1885,  with  a  cast  including  Miss  Minnie 
Bell.  Miss  Alexes  Leighton,  and  George 
Giddens. 

Fair  Star.  See  Cherry  and  Fair 
Star. 

"  Fair  summer  droops,  droop  men. 
and  beasts  therefore?'  First  lino  of 
a  song  in  Nash's  '  Summer's  Last  Will  and 
Testament'  (^.r.)— 

"All  good  thing*  ranllh  Ira  than  in  « <iaj, 
Peace,  |il«nt).  pleasure,  »>iildenlj  dragr." 

Fair  Women  and  Brave  Men.  A 

Slay  in  four  acts,  by  Theohore  Tharp, 
'ew  Theatre,  Barnstaple.  September  23. 
1897  ;  Parkhurst  Theatre,  London,  Novem- 
ber 7,  1808. 

Fair  Words  and  Foul  Deeds.  A 

drama  in  three  acts,  by  W.  Travkrs  (q.v.). 
East  London  Theatre,  July  6,  1808. 

Fairbrother,  Miss  (Mrs.  Fitx-GeorgeJ. 
Actress,  born  1815,  died  1890  ;  was  one  of 
the  company  with  which  the  Keeleya  began, 
in  April,  ls44,  tbeir  lesseeship  of  the  Ly- 
ceum. "  The  year  1844,"  writes  Henry 
Turner,  "  was  remarkable  for  the  introduc- 
tion of  the  dance  known  as  the  polka  to  our 
shores.  The  Keeleys  brought  out  a  one-act 
piece  entitled  *  Polkamania 1  in  which  Alfred 
Wigan  taught  Miss  Fairbrother  the  new 
dance.  It  is  needless  to  say  that  the  ladj 
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Fair  brother,  Sydney.  Actress ; 
her  professional  dibut  at  Birmingha 


proved  an  ant  pupil,  acquiring  a  perfect 
Knowledge  of  the  dance  in  a  few  minutes. 
It  was  the  same  Miss  Fairbrother  who  scored 
so  well  as  the  Captain  of  the  Forty  Thieves 
in  'Open  Sesame'  [q.v.],  a  burlesque  by 
<!ilbert  Abbott  a  Beckett"  (the  fheatrc, 
1885). 

made 
rham  In 

Wepteml>er,  1890.   She  was  the  original  re- 

Jresentative  of  Oriana  in  'The  .Star  of 
ndia  '  (1890),  Grace  Chichester  in  '  In  Sight 
of  St.  Paul's '  (1890),  Wally  in  *  Two  Little 
Vagabonds'  (1896).  Mieah  in  "The  Little 
Minister' (1S97),  etc. 

Faire  Maide  of  Merrie  Islington 
(Ye).  A  pantomime  by  F.  G.  Cheatham, 
Sadler's  Wells  Theatre,  December  27,  1869. 

Fairfax.  A  play  by  Bartley  Camp- 
bell (q.v.). 

Fairfax,  lattice.  Actress;  was  in 
the  original  casts  of  'One  Summer's  Day' 
<1897),  '  When  a  Man's  in  Love '  (mm.  'The 
Trice  of  Peace '  (1900),  etc.  At  Her  Majesty's 
Theatre,  London,  in  1899,  she  played  Jllanche 
of  SjMiin  in  a  revival  of  '  King  John.'  She 
was  for  a  time  a  member  of  Augustin  Daly's 
company  in  America,  where  she  also  played 
May  Wcdderbum  in  'The  First  Violin." 

Fairfax,  Mrs.  Actress  ;  made  her 
London  de"but  at  the  Gaiety  Theatre,  June 
13,  1874,  as  Julia  In  'The  Hunchback.' 

Fairfield.  (1)  Servant  to  Mittres*  Carol 
in  Shirley's  « Hyde  Park  *  (q.v.).  (2)  The 
miller  in  Bickerstafk'S  '  Maid  of  the  Mill' 
{q.v.). 

Fairies  (The).  An  opera  in  three  acts, 
adapted  by  David  Garrick  from  '  A  Mid- 
summer Wight's  Dream,'  and  produced  at 
Drury  Lane  in  February,  1755,  with  Beard 
as  Theseus,  "the  fairies  being  enacted  by 
children.  The  "clowns"  were  omitted. 
"Garrick,"  wrote  Horace  Walpole,  "has 

J (reduced  a  detestable  English  opera,  which 
s  crowded  by  all  true  lovers  of  their  country. 
To  mark  the  opposite  to  Italian  opera,  it  is 
sung  by  some  cast  singers,  two  Italians,  a 
French  girl,  and  the  chapel-boys  ;  and  to 
regale  us  with  sauce,  it  is  Shakspeare's 

•  Midsummer  Night's  Dream  ;'  which  is  forty 
times  more  nonsensical  than  the  worst 
translation  of  any  Italian  opera-books." 
See  Fairy  Queen  and  Fairy  Tale. 

Fairleigh,  Phoebe.  The  heroine  of 
.Stephens  and  Solomon's  '  Billee  Taylor* 

(q.v.). 

Fairlie,  Laura,  and  Annie  Cathe- 
rick.  A  " dual"  part  in  Wilkik  Collins's 

•  Woman  in  White*  (q.v.). 

Fairlove.  (1)  A  character  in  Hodson*s 
'  Adventuresof  a  Night*  (q.v.).  (2)  Fairlove, 
in  Fielding's  'Don  Quixote  in  England' 
(ff.t.),  is  in  love  with  Dorothea  Loceland. 
There  is  (3)  a  Fanny  Fairlove  in  J.  P. 
Wooler's  '  Allow  me  to  Apologize '  (q.v.), 
and  (4)  a  Lucy  Fairlove  in  '  Ambrose  Gwin- 


Fairly.  A  character  in  'The  Farmer* 
(q.v.). 

Fairly  Caught.  A  comedietta  in  one 
act,  by  George  D.  Day,  Park  hurst  Theatre, 
London,  May  23,  1892.— 4 Fairly  Foiled:'  a 
drama  in  four  acts,  by  Oswald  Allan, 
(Srecian  Theatre,  London,  May  29,  1871. — 
'  Fairly  Puuled  : '  a  vaudeville,  libretto  by 
Oliver  Bland,  music  by  Hamilton  Clarke, 
St.  George's  Hall,  London,  May  19,  1SS4. 

Fairly  Hit  and  Fairly  Missed. 

A  farce  in  one  act,  by  John  Martin,  pub- 
lished in  Duncombe's  '  British  Theatre. 

Faii-weather,  Captain,  Lucy,  and 
Paul,  figure  in  Bouuicault's  'Streets  of 
London.' 

Fairy  and  the  Fawn  (The).  A  pan- 
tomime performed  at  the  Grecian  Theatre, 
London,  in  1853. 

Fairy  Circle  (The) ;  or,  Con  O'Car- 
rolan's  Dream.  A  legendary  Irish 
domestic  drama  in  two  acts,  by  II.  P. 
G rattan,  performed  at  the  Chatham 
Theatre,  New  York,  in  1845  ;  performed  at 
the  Prince  of  Wales's  Theatre,  Liverpool,  in 
1866,  with  the  author  as  O'Carrolan,  Henry 
Irving  as  Philip  Blake,  and  other  parts  liy 
Philip  Day.  Miss  Augusta  Thomson,  anil 
Miss  Edith  Challis. 

Fairy  Favour  (The).  (1)  A  masque 
by  Thomas  Hull,  acted  at  Covent  (iarden, 
and  printed  in  1766.  (2)  A  pantomime  per- 
formed at  Drury  Lane  in  1790-1. 

Fairy  Godmother  (A).  A  play  adapted 
by  Clinton  Stuart  from  Dumas'  *Les 
Demoiselles  de  St.  Cyr,*  California  Theatre, 
San  Francisco,  August  7,  1899. 

Fairy  Lake  (The) ;  or,  The  Magic 
Veil.  A  romantic  musical  burletta  in  three 
acts,  adapted  by  Charles  Seliiy  from  *  I«e 
Iac  des  Fees,'  and  first  performed  at  the 
Strand  Theatre,  London,  May  13,  1S39. 

Fairy  Prince  (The).  A  masque  in 
three  parts,  "said  to  have  been  compiled 
by  Colman,  but  chiefly  borrowed  from  Ben 
Jonson's  masque  of  'Oberon  ;"'  performed 
at  Covent  Garden  in  November,  1770. 

Fairy  Queen  (The).  An  opera  adapted 
from  'A  Midsummer  Night's  Dream,'  ami 
performed,  with  music  by  Purcell,  at  the 
Theatre  Royal  in  1692.  See  Downes's 
4  Rosuu*  Anglicanus,*  and  the  '  English 
Stage'  of  Genest,  who  says  that  "on  the 
whole  this  play  docs  not  differ  materially 
from,  the  original." 

Fairy  Rebecca  (The),  in  Gilbert's 
•  Foggerty's  Fairy*  (q.v.). 

Fairy  Tale  (The).  An  adaptation  by 
George  Colman  of  '  A  Midsummer  Night's 
Dream.' acted,  with  music  by  Michael  Artie, 
at  Drury  Lane  in  1763. 

Fairy  Tales   of  Mother  Goose 

(The).  See  Mother  Goose. 

Fairy's  Father  (A).    A  drama  in 
act,  by  C  S.  Cheltnam  (q.v.),  first 
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Informed  at  the  Olympic  Theatre,  London, 
February  24.  Ib62,  with  F.  Robson  and  Airs. 
Stephens  in  tho  cast. 

Fairy's  Post  Box  (The).  A  comic 
opera  in  one  act,  libretto  by  Palgrave 
Simpson,  music  by  Arthur  Hervey,  Court 
Theatre,  London,  May,  1885. 

Fai8eur  (L>e).  See  Mammon. 

Faith;  or,  Wife  and  Mother,  A 
new  version,  In  three  acts,  of  '  (irace  Hunt- 
ley,' produced  at  the  Theatre  Royal,  Man- 
chester, August  21,  1879.  — '  Faith  ;  or, 
Eddication  and  Rights  : '  a  comedy-drama 
in  three  acts,  by  John  Lart,  Gaiety  The- 
atre, London,  August  27,  1884. 

Faith  and  Falsehood ;  or,  The 
Fate  of  the  Bushranger.  A  drama  in 
three  acts,  by  W.  Leman  Rede  (q.v. ),  first 
performed  at  the  Queen's  Theatre,  London, 
September  22,  1834. 

Faith,  Hope,  and  Charity;  or, 
Chance  and  Chanpe.  A  domestic  drama 
in  three  acts,  by  K.  L.  Blanch  aRD  («/.r.j, 
first  performed  at  the  Surrey  Theatre,  Lon- 
don, on  July  7,  1845. 

Faith's  Fraud.  A  tragedy  in  Terse 
and  five  acts,  by  Robert  Landor  (q.v.)., 
printed  in  184L 

Faithful  Friends  (The).  A  comedy  by 
Francis  Beaumont  and  John  Fletcher, 
entered  on  the  books  of  the  Stationers' 
Company,  June  29,  1660. 

Faithful  General  (The).  See  Loyal 

Subject,  The. 

Faithful  Heart  (The).  A  drama  by 
R.  Palgrave,  New  Theatre  Royal,  Bristol, 
October  18.  1875. 

Faithful  Irishwoman  (The).  A 
farce  by  Mrs.  Clive.  acted  at  Drury  Lane, 
for  her  benefit,  in  1765. 

Faithful  James.  A  farcical  comedy 
in  one  act,  by  B.  C.  Stephenson,  first  per- 
formed at  Turnham  (Jrocn  Hall.  October  24, 
1SSS),  and  produced  at  the  Court  Theatre, 
London,  July  18,  1892,  with  Weedon  tiros- 
smith  in  the  title  part,  supported  by 
Brandon  Thomas,  C.  P.  Little,  Miss  Sybil 
Grey,  and  Miss  Ellaline  Terriss  ;  first  acted 
in  America  at  the  Museum,  Boston,  Mass., 
January  16,  1893  ;  revived  at  the  Court  The- 
atre, London,  December  9,  1894. 

Faithful  Shepherd  (The).  A  pastoral 
comedy,  taken  by  W.  D.  Gent  from  the 
'Pastor  Fido'  of  Guarini,  and  printed  in 
1033.  Another  translation  of  the  same 
work,  under  the  same  title,  appeared  in 
1736 ;  and  a  third  in  1782. 

Faithful  Shepherdess  (The).  A 
pastoral  drama  by  John  Fletcher  (q.v), 
the  second  edition  of  which  appeared  in 
1629  and  the  third  in  1«34.  "  On  its  first 
appearance,  it  met  with  an  ill  reception, 
but  was  afterwards  represented  before  the 
King  and  Queen  on  Twelfth  Night,  1633,  and 
as  the  title-page  to  the  third  edition  says. 


divers  times  since  with  great  applause  at 
the  private  house  in  Blackfriar*.  It  was 
introduced  by  a  dialogue  song,  written  by 
Sir  W.  Davenant,  between  a  priest  and  a 
nymph  "  ('  Biographia  I>ramatica ').  The 
piece  was  revived  at  the  Theatre  Royal  in 
October,  1663.  It  was  played  in  1885  in 
Canuizaro  Woods,  Wimbledon,  with  Lady 
Archibald  Campbell  as  Perigut,  and  it  was 
performed  also  in  July,  li»3,  in  the  Botanic 
( iardetis,  London.  "The  Faithful  Shepherd- 
ess is  A  umret.  She  and  Ptrigot  are  mutually 
in  love.  Amarilli*  is  in  love  with  J't-rtgut. 
He  tells  her  that  his  affections  are  engaged. 
Amarillit  gets  the  Sullen  Shepherd  to  dip 
her  in  the  holy  well  with  certain  charm*. 
She  arises  in  the  shape  of  Anwret.  As  such, 
she  makes  love  wantonly  to  Perigot.  He  is 
disgusted  with  her.  Amarillit  is  restored  to 
her  own  shape.  When  Perigut  meet*  the 
real  Amoret  he  stabs  her.  .  .  .  The  God  of 
the  River  heals  her  wounds.  Perigot  wound* 
her  again.  The  Satyr  carries  her  to  Clarin 
...  a  holy  shepherdess  who  has  great  skill 
in  healing.  Amortt  recovers  and  forgives 
Perigut.  Altxit  and  Clot,  are  a  wanton  shep- 
herd and  shepherdess"  (Genest).  Charles 
Lamb,  who  included  passages  from  the  piece 
in  his  1  English  Dramatic  Poets,'  appended 
to  them  the  following  note :  "  If  all  the 
parts  of  this  Play  had  been  in  unison  with 
these  innocent  scenes  and  sweet  lyric  inter- 
mixtures, it  had  been  a  Poem  fit  to  vie  with 
Comus  or  the  Arcadia,  to  have  been  put  into 
the  hands  of  boys  and  virgins,  to  have  made 
matter  for  young  dreams,  like  the  loves  of 
Hermia  and  Lytander.  But  a  spot  is  on  the 
face  of  this  moon.  Nothing  short  of  infatua- 
tion could  have  driven  Fletcher  upon  mixing 
up  with  this  blessedness  such  an  ugly  de- 
formity as  Cloe,  the  wanton  shepherdess." 

Faithful  until  Death.  A  drama  by 
Edgar  Newdocnd,  Britannia  Theatre, 
London,  March  13.  1876. — 'Faithful  unto 
Death  : '  a  drama  in  two  acts,  by  E.  M. 
Robson  and  E.  Compton,  first  performed 
at  Bristol  on  September  2,  1S81.  with  Mi-w 
Clara  Cowper  and  Miss  Sylvia  Hodson  in 
the  cast. 

Faithless  Wife  (The).  A  drama  in 
four  acts,  adapted  by  Mrs.  Sara  I^ane, 
Britannia  Theatre,  London,  April  15,  1876. 

Fakir  of  Travancore  (The).  An 
opera,  music  by  Luscombe  Searelle  (g.c), 
first  produced  at  San  Francisco. 

Falcon,  Count.  A  character  in  the 
versions  of  Olidas  *  Idalia  '  (q.v.). 

Falcon  (The").  A  play  in  one  act,  by 
Alfred  I*ord  Tennyson  (q.v.),  founded  on 
a  story  in  Boccaccio,  and  first  performed 
at  the  St.  James's  Theatre.  London,  on 
December  IS,  1679.  with  Mrs.  Kendal  as  the 
Istdy  fiiovanna,  Mrs.  Gaston  Murray  as 
Flitabetta,  W.  H.  Kendal  as  the  Count 
Federigo,  and  W.  H.  Denny  as  Filippo ; 
first  represented  in  America  at  tho  Empire 
Theatre,  New  York,  on  the  afternoon  of 
I  February  1,  1900. 
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Falconer,  Edmund  [nt  ORourke]. 
Dramatist  and  actor,  born  in  Dublin  circa 
1813-15;  died  in  London,  September  29,  1879 ; 
joined  the  histrionic  profession  at  an  early 
ape.  In  1860  he  wan  "  leading  man "  in 
Worcester,  and  in  1866  occupied  the  same 
position  at  the  Ade lphi,  Liverpool.  In  the 
following  year  he  appeared  at  Sadler's 
Wells,  Ijondon,  in  hU  own  play,  *  The  I.ady 
of  St.  Troper'  (q.v.).  In  1858,  during  a 
period  of  management  at  the  Lyceum,  he 
rodured  his  '  Extremes '  (q.v.),  a  comedy 
n  which  he  figured  as  Frank  Hawthorn*. 
This  was  followed  at  the  same  theatre,  in 

1859,  by  Cardinal  Richelieu  in  his  trans- 
lation of  '  Marion  de  L'Orme,'  and  by 
Grandinigo  in  his  •  Francesca'  (q.v.).  In 

1860,  at  the  Adelphi,  Falconer  was  the  first 
(London)  Danny  Mann  in  'The  Colleen 
Bawn'  (q.v.).  At  the  Lyceum  in  the  fol- 
lowing year  he  played  Barney  (/Toole  in 
his  own  'Peep  o'  Day*  {q.v.).  From  1862 
to  1S66  Falconer  was  co-lessee  and  co- 
manager,  with  F.  B.  Chatterton,  of  Drury 
Lane,  where  he  figured  in  1864  in  his 
'Night  and  Morn*  (q.v.),  and  as  the  prin- 
cipal character  of  his  farce  'The  O  Fla- 
herty s.'  At  the  same  house,  in  1805,  he  was 
the  Maximilian  Ilobennme  in  his  'Love's 
Ordeal'  (q.v.)  and  Mickey  Free  in  his 
adaptation  oi  I/ever's  *  Charles  O'Malley ' 
(7.  r.).  As  lessee  of  Her  Majesty's  in  1808 
he  produced  there  his  '  Donagh'  (q.v.),  him- 
aeli  playing  Fardamuyha  0  Donovan.  In 
1S07-8  he  appeared  in  his  own  pieces  in  the 
United  States.  In  1870  he  was  seen  at 
the  Princess's,  London,  as  llryan  CfFarrell 
in  his  'Eileen  Oge'  (q.v.).  In  addition  to 
the  dramatic  pieces  named  above,  Falconer 
was  the  anthor  of  the  following  :— '  The 
Cagot'  (Lyceum,  18.">0);  'A  Husband  for 
an  Hour '  (Haymarket,  1857);  'The  Lepra- 
chaun  '  (Lyceum,  is,r.:)) ;  '  The  Master  Pas- 
sion' (l*rinces*'s,  1*50);  'The  Family 
Secret'  and  'Does  he  Love  me?'  (Hay- 
market,  1860) ;  '  The  Next  of  Kin '  (Lyceum, 
1860) ; '  Ruy  Bias,'  a  translation  (Princess's, 
I860);  'Woman'  (Lyceum.  1861);  'Bonnie 
Dundee'  and  'Nature's  above  Art'  (Drury 
Lane.  1863);  'Husbands,  Beware!'  (Dniry 
Lane,  1865);  'A  Wife  Well  Won'  (Hay- 
market,  1867)  ;  '  A-Cira-Ma-Chree  '  (Man- 
Chester,  1875);  'Too  Much  for  Good  Nature,' 
etc.  Falconer,  besides  writing  the  lyrics 
for  Balfe's  'Rose  of  Castile'  (q.v.)  and 

entire  libretto 
published 
.  Morley's 

*  Journal  of  a  London  Playgoer '  (1866) ;  the 
Era  for  October,  1879;  Pascoe's  '  Dramatic 
List '  (1880) ;  and  E.  L.  Blanchard's  '  Diary  ' 
(1891). 

Paliero,  Marino.  See  Marino  Fa- 
LIEro  and  Doge  of  Venice. 

Falka.  A  comic  opera  in  three  acts, 
libretto  by  H.  B.  Farme  (after  Leterricr 
and  Vanloo),  music  by  F.  Chnssaigne.  first 
performed  at  the  Comedy  Theatre,  London, 
on  October  29,  1883.  with  Miss  Yiolet 
Cameron  in  the  title-part,  Miss  Wadman  as 
Edu-ige,  Miss  L.  iienschel  as  AUzina,  Mb* 


lor   Dane  a     nose  o»    <  asme  1 

'Satanella'  (q.v.),  and  the  entir 
of  Mellon's  Wlctorine'  (q.v.). 
two  volumes  of  verse.    See  H 


Vere  Carew  as  Konra*1,  Harry  Paulton  as 
Foltiach,  H.  Ashley  us  Tancred,  L  Kelleher 
as  Arthur,  W.  S.  Penley  as  Pelican,  and 
W.  H.  Hamilton  as  llolesla*.  The  title  part 
has  been  played  in  the  provinces  by  .Miss 
Wadman,  Miss  Giulia  Warwick,  and  Miss 
Louise  Henschel,  ami  in  the  United  States 
by  Miss  Bertha  Ricci  and  Miss  Kitty  Cheat- 
ham. A  sequel  called  '  Brother  Pelican  ; 
or,  Falka's  Baby,'  a  burlesoue  in  two  acts, 
words  by  A.  Rae  and  W.  II.  Draonil,  and 
music  by  G.  Operti,  E.  Allen,  and  W.  C. 
Levey,  was  first  performed  at  the  Theatre 
Royal,  Belfast,  February  8,  189*. 

Falkland,  Viscount.  See  Carey, 
Henry  Lucius. 

Fall  of  Algiers  (The\  (1)  An  opera 
in  three  acts,  performed  at  Drury  I.ane  in 
January,  1825,  with  Sapio,  Horn,  Terrv, 
Har'ey,  Gattie,  "  O."  Smith,  and  Mis* 
Stephens  in  the  cast.  (2 )  A  drama  in  two 
nets,  by  C.  A.  Somerset,  performed  with 
(•oinersal.  Hemmings.  Miss  Burnett,  and 
.Miss  J.  Ducrow  in  the  chief  parts.  See 
Duncombe's  '  British  Theatre.' 

Fall  of  Bob  (The) ;  or,  The  Oracle 
of  Gin.  A  "tragedy*'  by  John  Kem.y, 
occasioned  by  the  Gin-act,  antl  acted  at  the 
Haymarket  in  1736. 

Fall  of  Jerusalem  (The).  A  dramatic 
poem  by  Henry  Hart  Mii.max,  Dean  of 
St.  Paul's,  first  printed  in  1820. 

Fall  of  Khartoum  (The).    (1)  A 

drama  by  H.  J.  Stanley  and  C.  Hermann, 
Prince  of  Wales's  Theatre,  Salford.  April  6, 
188T..  (2)  A  drama.  Royal  Albany  Theatre, 
Durham,  April  11,  1885. 

Fall  of  Mortimer  (The).  See  .Mor- 
timer's Fall. 

Fall  of  Sagruntum  (The).  A  tragedy 
by  Philip  Frowi»e,  performed  at  Lincoln's 
Inn  Fields  in  January,  1727. 

Fall  of  Tarquin  (The).  See  Brutus. 

Fall  of  the  Earl  of  Essex  (The). 
See  Earl  ok  Essex  and  Unhappy 
Favourite. 

Fallace.  Wife  to  Deliro  in  Jonson's 
'  Every  Man  out  of  his  Humour '  (q.v.). 

Fallen  amoncr  Thieves.  A  drama 
in  five  acts,  by  Frank  Harvey,  Grand 
Theatre,  Islington,  September  2t>,  lstw; 
Grand  Opera  House,  San  Francisco,  Novem- 
ber 29,  1804. 

Fallible,  Lord.  A  character  in  Miss 
De  Camp's  '  First  Faults '  (q.v.). 

Falls  of  Clyde  (The).  A  melodrama 
in  two  acts,  by  Gkoiuje  Soane,  performed 
at  Drury  Ijuio  Theatre  in  IMS.  with  a  cast 
including  Bengough.  Penley,  Knittht,  Wal- 
lack.  H.  Johnstone.  T.  P.  Cooke,  Mrs. 
Harlowe,  and  Miss  Kelly  ;  revived  at  tho 
same  theatre  in  1825.  and  at  the  Victoria 
Theatre  in  ls;is. 

Falote  (La).  An  operetta  in  three 
acts,  the  libretto  adapted  by  J.  Cheevrr 
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Goodwin  from  that  of  Armand  Liorat 
and  Maurico  Ordonneau's  '  I*a  Falote,'  the 
music  by  Louis  Varney ;  Folios  Dramatioues, 
Paris,  April  17,  1M96 ;  Casino  Theatre.  Now 
York,  March  1,  1807. 

Falaacappa.  An  opera  bouffe,  music 
by  Offenbach,  libretto  by  H.  S.  Leigh 

and  Ha 


(adapted  from  Meilhac 


Halevy's  *  Les 


Unhands,'  q.v.),  first  performed  at  the  Globe 
Theatre,  London,  on  April  22,  1871,  with 
A.  St.  Albyn  in  the  title  part,  F.  Dowar  as 
I'iftro,  Signorina  Annetta  Scasi  as  Fiorella, 
Mdllo.  Marguerite  Debreux  as  Fragoletto,  the 
Princess  Emma  Matchinsky  as  the  Prince** 
of  Granada,  Mdlle.  Cornelio  D'Anka  as  the 
Print*  of  Boboli,  Miss  Harriett  Coveney  as 
Adolphe. 

Falsohe  Helli*e.  See  Profligate, 

The. 

Falae  Accusation  (The).  A  drama 

by  F.  Fuller,  Marylebono  Theatre.  Lon- 
don, May  3,  1876.—'  False  Cards  :'  a  drama 
by  Aug'uste  Creamer,  Athemeura  Hall, 
Bury,  January  11,  1873.— '  False  Charms:' 
a  comedy  from  the  French,  played  in  U.S.A. 
—'False  Hearts:'  a  drama  in  four  a<-ts, 
West  Bromwich  Theatre,  December  3,  1KS6. 
—'A  False  Life:'  a  play  by  A.  K.  Fan- 
shaw,  performed  in  U.S.A.—'  False  SU?ps  :' 
a  drama  by  Frederick  Vanneck,  Theatre 
Royal,  Bristol.  September  19,  1«87. 

False  Alarms.  A  comic  opera  in  three 
acts,  libretto  by  J.  Kenney,  music  by  King 
and  Bra  ham,  performed  at  Drury  Lane  in 
1807.  See  Sedlby.— '  A  False  Alarm:'  a 
farce  by  Alfred  Young,  Holborn  Theatre, 
London.  October  5,  1872. 

False  and  Constant.  A  comedy  in 
two  acts  by  Joseph  Lunn,  performed  at  the 
Queen's  Theatre,  London,  November  23, 
1829,  with  Mrs.  Waylett  as  Constance 
f airport. 

False  and  True.  A  play  in  three 
acta,  by  the  Rer.  Mr.  MOULTRIB,  performed 
at  the  Haymarket  (with  songs  by  Samuel 
Amuld)  in  1798.  the  cast  including  C.  Kein- 
ble.  Munden,  Mrs.  Davenport,  and  John- 
stone (as  O'Jiafcrty,  a  poor  irishman) ;  after- 
wards played  as  '  The  Irishman  in  Italy  ; ' 
revived  at  Covent  Garden  in  1842  as  *  Born 
to  Oood  Luck.'  under  which  title  it  was 
seen  in  1856  at  the  Adelphi,  with  Barney 
Williams  as  Barney  O'Ragerty. 

False  Appearances.  A  comedy, 
adapted  from  Boissy'g  'Dehors  Trompeurs' 
by  the  Right  Hon.  Harry  Seymour  Con- 
way, and  performed  at  Drury  Lano  In  1789, 
by  J.  P.  Kemble,  Parsons,  Bannister,  jun., 
Miss  Farren,  Miss  Pope,  Mrs.  Kemble,  etc. 

False  Colours.  (1)  A  comedy  by  Ed. 
ward  Morris,  performed  at  the  Hay- 
market  in  April,  1793,  with  King  and  Miss 
Pope  as  Sir  Paid  and  Lady  Panic,  Suett  as 
Lord  Vitagei"  introduced  for  the  sake  of  ridi- 
culing the  system  of  Lavater"),  Bannister, 
jnn.,  as  Grotitoue,  and  R.  Palmer  as  Subtle. 
(2)  A  nautical  drama  in  two  acta,  by  Ed- 
ward Fitzball,  first  performed  at  Corent 


Garden  Theatre,  March  4,  1837,  with  T.  P. 
Cooke  as  Paul  Perilous,  and  other  parts 
by  Tilbury.  Webster,  Miss  Vincent,  etc. 
(3)  A  nautical  play  brought  out  at  New 
York  in  1868.  (4)  A  comedietta  by  G.  F. 
Pass,  Royalty  Theatre,  London,  October  8, 
1881. 

False  Concord.  A  farce  by  the  Rer. 
James  Town  ley.  acted  at  Covent  Garden 
on  March  20,  1764.  See  Clan  destine 
Marriage. 


False  Count  (The);  or,  A  New  Way 
to  Flay  an  Old  Game.  A  farce  in  live 
acts,  by  APHRA  Behn  (?.r.),  acted  at  the 
Duke's  Theatre  in  1682,  with  a  cast  includ- 
ing Nokes,  Smith,  Underhill,  Mrs.  Davis, 
etc.  The  false  count  is  a  chimney-sweeper 
named  Guiliom,  who.  by  the  deception,  is 
enabled  to  marry  the  proud  daughter  of  a 
rich  I  * 


False  Delicacy.  (1)  A  comedy  by 
Hugh  Kelly,  performed  at  Drury  Lane  in 
January  23,  1768,  with  Reddish  as  lA>rd 
IFinteortA,  Mrs.  Abington  as  Lady  Betty 
Lampton,  Mrs.  Baddeley  as  Mist  March- 
mont, Mrs.  Dancer  as  Mrt.  Barley  ('•  a  lively 
widow  "),  King  as  Cecil,  etc. ;  revived  at  the 
same  theatre  in  October.  1782,  with  Brer* ton 
as  Winworth.  Miss  Farren  as  Mrt.  Har- 
ley,  Mrs.  Bulkeley  as  Lady  Betty,  and  Mrs. 
Brereton  as  Mitt  Marchmont.  "  Lord  Wm~ 
rrorth  had  paid  his  addresses  to  Lady  Betty. 
She  had  declined  them  from  False  Delicacy, 
and  not  from  want  of  affection  for  him.  .  .  . 
Lord  Winworth  then  pays  his  addresses  to 
Mixt  Marchmont.  ...  At  the  conclusion 


Mt\t.  //orky  and  Cecil  contrive  to  make  Lady 

express  their  real 
sentiments  for  each  other  "  (Genest).  (2)  A 


Bett  •/  and  Lord  Winxcorth 


play  translated  by  B.  Thompson  from  the 
German,  and  printed  in  1800. 

False  Demetrius  (The).  A  drama  by 
Richard  Cumuerland,  printed  in  an  in* 
complete  state  among  his  '  Posthumous 
Plays'  (1813).  It  is  based  upon  the  same 
historical  facts  as  those  used  by  Mrs.  Pix 
In  'The  Czar  of  Muscovy'  (q.v.).  It  was 
rehearsed  at  Drury  Lano,  but  not  produced. 

False  Evidence.    A  drama  In  four 


acts,  by  Wynn  Miller  (q.v.).  Pavilion 
Theatre,  London,  September  14,  1891. 

False  Friend  (The).  (1)  A  tragedy  by 
Mary  Pix,  acted  at  Lincoln's  Inn  Fields  in 
1693,  with  Mrs.  Bowman  in  the  title  part 
(Apjtamia),  and  other  rfAet  by  Verbruggen, 
Mrs.  Barry,  and  Mrs.  Bracegirdle.  (2)  A 
comedy,  adapted  by  Sir  John  Vanbrcgh 
from  '  La  Trahison  Punie 1  of  Dan  court,  and 
acted  at  Drury  Lane  in  1702.  with  Cibber  as 
Don  John,  the  false  friend  of  Don  Pedro 

SVilks),  whose  fiancie,  Leonora  (Mrs, 
ogers),  Don  John  essays  to  seduce.  The 
cast  also  included  MUls,  Bullock,  and  Mrs. 
Old  field.  This  piece  was  revived  in  1724, 
1752,  1767,  and  1789.  (3)  A  musical  drama 
by  J.  C.  Cross,  produced  at  Bath  in  March. 
1812.  (4)  A  play  by  Edgar  Fawcktt  (q.v.\ 
performed  at  the  Union  Square 
New  York. 
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False  Glitter.  A  comedy-drama  by 
Frank  Harvey,  first  performed  at  Hud- 
dersfield  in  April,  ls75. 

False  Hands  and  Faithful  Hearts. 

A  drama  in  prologue  and  three  acts,  by  E. 
Towers,  City  of  London  Theatre,  April  22, 
1867. 

False  Impressions.  A  comedy  in  five 
acts,  by  Richard  Cumberland,  first  per- 
formed at  CoTent  Garden  in  November, 
1797,  with  Miss  Chapman  a*  Lady  Cypress 
(a  rich  widow),  Whitfield  as  Earling  (an 
attorney),  Uolman  as  Algernon  (Lady 
Cypres**  nephew),  Quick  as  Scud  (an 
apothecary),  Munden  as  Simon  Single  (an 
old  servant  of  Lady  Cyprus'*),  and  Mrs. 
Davenport  as  Mrs.  Buckram  fher  house- 
keeper). "  Lady  Cypress  is  a  dupe  to  the 
artifices  of  Earling.  She  had  suffered  him 
to  make  False  Impressions  on  her  mind 
with  regard  to  her  nephew  "  (Genest). 

False  Lights.  A  drama  in  four  acts, 
by  T.  B.  Bannister,  first  performed  at 
Birkenhead  in  April,  18S6 ;  produced  at  the 
Marylebone  Theatre  in  November,  1886.— 
'  The  False  Light •  is  the  title  of  an  American 
play  in  which  Miss  Ada  Rehan  played  Cora 
Darlington. 

False  One  (The).  A  tragedy  by  Francis 
Beaumont  and  John  Fletcher,  "The 
False  One  is  Septimius,  a  profligate  Roman 
who  is  employed  to  kill  Pompey.  He  is 
scouted  by  Carsar's  officers,  and  even  by 
three  poor  soldiers  to  whom  he  had  given 
money.  He  seems  penitent,  but  turns  rascal 
again.  In  the  fifth  act  he  offers  to  betray 
Photinut,  etc.,  to  Catsar.  Ccesar  orders  him 
to  be  hanged."  Cleopatra  (q.v.)  figures  in 
the  play,  which,  in  Hazlitt's  view,  is  "an 
indirect  imitation  of  'Antony  and  Cleopatra.' 
We  liave  Septiinius  for  Enobarbus  and  Cottar 
for  Antony.  Cleopatra  herself  is  represented 
in  her  girlish  state,  but  she  is  made  divine 
in 

'  Tooth  that  open*  Ilk*  perpetual  iprlag,' 

and  promises  the  rich  harvest  of  love  and 
pleasure  that  succeeds  it.  This,  of  all 
Bc  iumont  and  Fletcher's  plays^comes  the 

False  Pride.  A  comedy-drama  in  four 
acts,  by  Mat  Holt,  first  performed  at 
Norwich  in  September,  IHS3 ;  produced  at 
the  Vaudeville  Theatre,  London,  in  May, 
1884. 

False  Shame.  (1)  The  title  of  two 
English  translations  of  a  comedy  by  Kotze- 
bue,  published  respectively  in  1799  and  1800. 

52)  A  comedy  in  three  acts,  by  Frank 
iIaushall.  originally  announced  as  "The 
White  Feather,  and  first  performed  at  the 
Globe  Theatre,  London,  on  November  4. 
1872,  with  H.  J.  Montague  as  ^4r'Aur  Lord 
Chiiton,  J.  Billington  as  Captain  Ernest 
Bragleigh,  Poynter  as  Earl  Dashinnton, 
Garden  as  Colonel  Howard,  C.  Neville  as 
Percy  Gray.  Miss  Larkin  as  Mrs.  Howard. 
Miss  C.  Addison  as  Constance  Howard,  and 
Miss  Rose  Maasey  as  Magdalen  Athtrleigh  ; 


played  in  the  English  provinces  in  1371, 
with  H.  M.  Pitt  as  Lord  ChUton ;  first  per- 
formed in  America,  under  the  title  of  •  New 
Year's  Kve  ;  or,  False  Shame,'  at  Fifteenth 
Avenue  Theatre,  December  23,  1872,  with 
G.  Clarke  as  Lord  Chilton,  C.  Rockwell  as 
Captain  Bragleigh,  W.  Davidge  as  Colonel 
Hotcard,  Miss  Clara  Morris  as  Magdalen, 
Miss  F.  Davenport  as  Constance,  and  Mrs. 
Gilbert  as  Mrs.  Howard;  revived  at  the 
Royalty  Theatre  in  June,  1880,  with  a  cast 
including  C.  Sugden,  H.  M.  Pitt,  C.  Groves, 
Miss  K.  Lawler,  Miss  M.  Brennan,  and  Miss 
F.  Coleman.  "  To  the  elegant  impassibility 
of  Sir  Charles  Coldstream,  Lord  Chilton 
unites  something  of  the  misanthropy  of 
Ttmon  of  Athens.  .  .  .  Brave,  he  is  quite 
content  to  be  thought  a  coward." 

False  Step  (A).  See  Auoier,  Emile. 

False  Witness.  A  drama  in  four  acts, 
adapted  by  Arthur  Shirley  and  Maurice 
Gally  from  '  Le  Coucou '  (Th&Ure  Beau  • 
marchais,  Paris,  November  23,  1SS9)  of 
Leopold  Stapleaux,  New  Cross  Public  Hall, 
October  28, 1890  ;  produced  at  the  Royalty 
Theatre,  London,  on  July  29,  1892,  as  'The 
Cross  of  Honour.' 

Falsely  Accused.  (1)  A  drama  in 
four  acts,  by  J.  Cherry  Griffiths.  Bri- 
tannia  Theatre,  London,  August  7,  1876. 

i2)  A  drama  in  four  acts,  by  Rita  Carlyle, 
'avilion  Theatre,  London,  July  5,  1897. — 
•  Falsely  Judged  : '  a  drama  in  three  acta, 
by  Such  Granville,  Connaught  Theatre, 
London,  August  7,  1880. 

Falsetto.  A  character  in  Rennet's 
'London  Pride.' 

Falstaff.  (1)  A  comic  opera  in  two 
acts,  the  Italian  libretto  founded  by 
Manfredo  Magaione  on  'The  Meiry  Wives 
of  Windsor,'  the  music  composed  by  M. 
W.  Balfe  (£.r.);  first  performed  at  Her 
Majesty's  Theatre,  London,  on  July  19, 
1838,  with  Lablache  as  Falstaff,  Rubini 
as  /Vn  ton,  Tamburinl  as  Ford,  Morelli  as 
Page,  Mdme.  Grisi  as  Mrs.  Ford,  Mdlle. 
Caremoli  as  Mrs.  Page,  Mdlle.  Albert-tzzi 
as  Annette  Page,  and  Mdlle.  Castelli  as 
Mrs.  Quickly.  ''The  invention,  the  fancy, 
and  the  air  of  poetry  which  surrounded  and 
pervaded  the  whole  conception  charmed 
every  one  "  (W.  A.  Barrett).  (2)  An  opera, 
the  Italian  libretto  founded  by  Arrigo 
Boito  on  'The  Merry  Wives  of  Windsor,' 
the  music  by  Giuseppe  Verdi ;  first  per- 
formed at  Milan,  February.  1893  ;  produced 
in  London  at  Covent  Garden,  on  May  19, 
1894,  with  Signora  Giulla  Ravogli  as  Mrt. 
Quickly ;  first  represented  in  America  at 
the  Metropolitan  Opera  House,  New  York, 
February  4,  1895.— Operas  with  Falstaff  as 
the  central  figure  were  produced  by  Salieri 
in  1798  and  by  Adolphe  Adam  in  1866  — 
'  Falstaff : '  a  verse-play  in  five  acts,  by 
Jacques  Richepin,  was  produced  at  the 
Porte  St.  Martin,  Paris,  in  February,  1904. 
—See  the  three  following  articles ;  also 
1  Merry  Wives  of  Windsor. 
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Falstaff,  Sir  John.,  figures  in  the  first 
anil  second  parts  of  Shakespeare's  '  Henry 
IV.'  (q.v)..  In  '  The  Merry  Wires  of  Windsor' 
(q.v.),  in  Ke.nrick's  '  Falstaff's  Wedding' 
(q.v.),  and  in  operas  by  Balfe,  Verdi,  and 
Nicolai  [see  Falstaff].  It  seems  certain  that 
in  the  two  parts  of  '  Henry  IV.,' as  originally 
played,  he  was  called  "  Oldcastle,"  after  one 
of  the  characters  in  '  The  Famous  Victories 
of  Henry  V.'  (q.v.),  on  which  Shakespeare 
based  his  '1  and  2  Henry  IV.'  and  his 

•  Henry  V.'  In  the  text  of  4 1  Henry  IV.,' 
as  we  hare  it  (act  i.  sc.  2),  we  find  Prince 
Hal  addressing  the  fat  knight  as  "  my  old 
lad  of  the  castle" — an  obvious  play  upon 
"  Oldcastle."  Rnwe  records  that,  members 
of  the  family  of  the  real  Sir  John  Oldcastle 
being  alive  at  the  time  of  the  production  of 

•  Henry  IV.,'  Queen  Elizabeth  ordered  the 
poet  to  give  his  knight  another  name— an 
order  which  seems  to  have  been  carried 
out,  though  one  or  two  hints  of  the  original 
cognomen  were  accidentally  permitted  to 
remain.  That  Shakespeare  was  genuinely 
desirous  not  to  give  pain  to  the  Oldcastles 
is  shown  in  the  epilogue  to  '2  Henry  IV.,' 
in  which  it  is  said  of  Falstaff  that  "  Old- 
castle died  a  martyr,  and  this  is  not  the 
man."  Unhappily,  one  gathers  that,  what- 
ever corrections  may  have  been  made  in 
the  official  "scrip"  of  the  play,  or  in  the 
play  as  printed,  some  at  least  who  produced 
it  retained  "Oldcastle"  as  the  knight's 
name ;  the  following  passage  in  Field's 

•  Amends  for  Indies  (101b)  cannot  other- 
wise be  accounted  for— 

"  Did  row  never  iee 
The  I>U*  where  the  hi  knight,  hlght  OldeaaUe. 
tell  jou  truly  wiutt  thu  honour  wmT" — 

an  obvious  allusion  to  '  1  Henry  IV.,'  act  v. 
sc.  1.  As  it  happened,  in  rechristening 
his  creation  "  Falstaff"  Shakespeare  was 
held  to  be  doing  as  much  injury  to  the 
memory  of  Sir  John  Fastolf,  the  soldier, 
as  he  had  done  to  that  of  Sir  John  Old- 
castle, the  Lollard.  Fastolf,  it  will  tie  re- 
membered, is  one  of  the  ptrsomr.  in  '  1 
Henry  VI.  (q.v.\  where  he  is  portrayed  as 
"  a  contemptible  craven."  Oldcastle,  it  may 
be  noted,  is  the  hero  of  a  play  called  '  Sir 
John  Oldcastle"  (q.v.),  in  which  he  is  vindi- 
cated from  the  aspersions  supposed  to  lie 
cast  upon  him  by  Shakespeare.  Maurice 
Morgann,  writing  *  On  the  Dramatic  Cha- 
racter of  Sir  John  Falstaff'  (1777)  as  seen 
in  '1  and  2  Henry  IV.,'  says:  "He  is  a 
man  at  once  young  and  old.  enterprising 
ami  fat,  a  dupe  and  a  wit,  harmless  ana 
wicked,  weak  in  principle  and  resolute  by 
constitution,  cowardly  in  appearance  and 
brave  in  reality,  a  knave  without  malice,  a 
liar  without  deceit,  and  a  knight,  a  gentle- 
man, and  a  soldier  without  either  dignity, 
decency,  or  honour."  "Sir  John,"  writes 
Professor  Dowden, "  is  by  no  means  a  purely 
comic  character.  Were  he  no  more  tlian 
this,  the  stern  words  of  Henry  to  his  old 
companion  would  be  unendurable.  The 
central  principle  of  FalstafFs  method  >  ( 
living  is  that  the  fncts  and  laws  of  the 
world  may  be  evaded  or  set  at  defiance,  if 
only  the  resources  of  inexhaustible  wit  be 


called  upon  to  supply  by  brilliant  ingenuity 
whatever  deficiencies  may  be  found  in 
character  and  conduct"  ('Shakespeare,  his 
Mind  and  Art ').  Toe  epilogue  to  •  2  Henry 
IV.'  promises  that  "our  author  will  con- 
tinue the  story  with  Sir  John  in  it ; "  but, 
says  Dr.  Dowden,  "our  humble  author 
decided  tliat  the  public  was  not  to  be  in- 
dulged in  laughter  for  laughter's  sake  at 
the  expense  of  hia  play.  Tho  tone  of  the 
entire  play  of  '  Henry  V.'  would  have  been 
altered  if  Falstaff  had  been  allowed  to  ap- 
pear in  it."  Shakespeare  does,  however, 
announce  in  '  Henry  V .'  the  death  of  Falstaff 
(act  ii.  sc.  3).  "  Pathetically,  the  fat  knight 
disappears,  ami  disappears  for  ever."  "The 
Falstaff  oi  the  •  Merry  Wives,"  "  says  Hartley 
Coleridge, "  is  not  the  Falttafoi  •  Henry  IV.' 
It  is  a  big-bellied  impostor,  assuming  hia 
name  and  style,  or  at  best  it  is  Falstaff  in 
dotage.  .  .  .  Shakespeare  knew  that  Falstaff 
could  not  be  in  love,  and  has  mixed  but  a 
little,  a  very  little,  pruritus  with  his  fortune- 
hunting  courtship"  ('Essays  and  Margi- 
nalia'). See  Ualliwell- Phillips"  Character 
of  Sir  John  Falstaff'  (1841)  and  Gairdner's 
'  Historical  Element  in  Shakspere's  Falstaff ' 
(Fortnightly  Ilsciew,  March.  1873).  See.  also, 
the  essay  (in  Birrell's  '  Obiter  Dicta.'  first 
series)  in  which  George  Radford  seeks  to 
compile,  from  Shakespeare's  pages,  a  sort  of 
biography  of  Falstaff.  Among  the  most 
notable  interpreters  of  the  knight  were  Det- 
terton,  Quin,  Shuter,  Henderson,  Dowton, 
and  Stephen  Kemble.  "Quin,"  says  Tate 
Wilkinson,  "  with  a  bottle  of  claret  and  a 
full  house,  the  instant  he  was  on  the  stage 
was  Sir  John  Falstaff  himself."  "In  the 
frolicsome,  gay,  ana  humorous  situations 
of  Falstaff,  Henderson."  writes  Davies.  "is 
superior  to  every  one."  Dowton,  in  Planche'a 
opinion,  was  the  best  representative  of  the 
character  in  his  day.  "  His  eye  had  the 
right  roguish  twinkle;  his  laugh,  the  fat, 
self-satisfied  chuckle  ;  his  huge  protruding 
underlip,  the  true  character  of  sensuality." 
Of  Stephen  Kemble  the  same  writer  ^avs  : 
"His  obesity  was  so  great  that  he  played  Fal- 
staff  without  stuffing ; .  .  .  but  the  effect  was 
more  painful  than  amusing."  See  Genest's 
•  English  Stage/  v.  696.  .Mrs.  Glover  (q.v.) 
played  Falstaff  on  one  occasion,  but  ner 
performance,  according  to  Henry  Howe 
(q.v.),  was  "a  great  failure,  for,  though  the 
most  unctuous  of  female  comedians,  she 
seemed  like  a  weakly  youth  playing  the 

Krt  "  M  rs.  Webb  also  attempted  the  role. 
•th  Mark  Lemon  (q.r.)  and  Arthur  Sketch- 
ley  (q.v.)  performed  the  character  in  public. 
See  Falstaff  ;  Falstaff,  Letters  of  ;  and 
Falstaff's  Weddino. 

Falstaff,  Sir  John,  Original  Let- 
ters, etc.,  of:  "now  first  made  public  by 
a  gentleman,  a  descendant  of  Dame  Quickly, 
from  genuine  manuscripts  which  have  been 
in  the  possession  of  the  Quickly  family 
marly  4»X1  years :  dedicated  to  Master 
Samuel  Irelaunde."  A  work  by  .J  a  MRS 
White,  published  in  1790,  and  profes-ing 
to  give  the  text  of  correspondence  between 
Falstaff  and  Prince  Hal.  Brook,  Sir  Hugh 
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Eram,  Bardolph,  Pistol,  Nym,  Mrs.  Font, 
Dame  Qaickly,  and  Ursula ;  also  letters 
from  Fluellen  to  Mrs.  Quickly,  Pistol  to 
Slender,  Slender  to  Anne  Page.  Shallow  to 
Davy,  and  Davy  to  Shallow.  There  is  also 
a  deposition  made  before  Shallow  and 
Slender.  White  had  been  a  schoolfellow  of 
Charles  Lamb,  and  Lamb's  correspondence 
contains  several  allusions  to  the  Letter*,  of 
which  he  thought  highly.  "They  are,"  he 
wrote  to  Coleridge  in  May  of  the  above 
year,  "without  exception  the  t>e*t  imita- 
tions I  ever  saw-"  adding,  in  July,  "The 
whole  work  is  full  of  goodly  quips  and  rare 
fancies, '  all  deftly  maaqued  like  hoar  anti- 
quity'— much  superior  to  Dr.  Kenrick's 
*  FalstafTs  Wedding  '"  _C7-"-]>  In  1808 
Lamb  described  White  to  T.  Manning  as  "  a 
wit  of  the  first  magnitude."  In  an  article 
contributed  to  the  Theatre  magazine  in  De- 
cember, 1885,  Godfrey  Turner  argued  that 
Lamb  not  only  inspired  the  Letter*,  but 
collaborated  with  White.  A  reprint  of  the 
Letter*,  reproducing  the  1796  volume  in  fac- 
simile, was  published  in  1877. 

FalatafTa  Wedding1.  "A  sequel  to 
the  2nd  Part  of  Henry  IV.,"  written  by 
William  Kenrick  (q.v.)  "in  imitation  of 
Shakespeare,"  printed  in  1760,  and  intended 
originally  for  publication  only  in  book-form. 
The  author  was,  however,  persuaded  to  re- 
model it  for  the  stage, and  it  was  accordingly 
performed  at  Drury  Lane  Theatre  (for  Love's 
benefit)  on  April  12,  1766,  with  Love  as 
Falttaf,  Parsons  as  Shallow,  King  as  Pistol, 
Dodd  as  Slender,  Moody  as  Daraolph,  Bad- 
dolcy  as  Dr.  Caius,  Aikin  as  Pleadwell, 
Ackman  as  jVvm,  Mrs.  Pritchard  as  Dame 
Ursula,  Mrs.  Bradshaw  as  Dame  Quickly, 
and  Mrs.  Dorman  as  Dol  Teartheet.  The 
piece,  says  (J  en  est.  was  "seemingly  acted 
but  once."  It  "  begins  on  the  day  of  the 
Coronation  of  Henry  the  Fifth.  Fnl*tajf 
enters,  and  describes  the  manner  in  which 
the  King  had  treated  him,  etc.  Shallow, 
with  Pleadwell  to  assist  him,  demands  the 
payment  of  £1000  which  he  had  lent  to 
Falttaf.  Falttaf  evades  the  payment,  as 
he  had  given  Shallow  no  security.  Shallow 
challenges  Falttaf.  They  tight;  Falttaf 
gets  tho  better  of  Shallow ;  he  marries  Dame 
Ursula.  .  .  .  Nym  lays  a  plan  for  getting 
Mr*.  Quickly  and  Dol  married  to  Shallow 
and  Slender.  Falttaf  'contrives  to  have  them 
married  to  Pistol  and  Nym"  ('  English 
Stage ').  Tho  comedy,  reduced  to  two  acts, 
was  revived  at  Drury  Lane  (for  R.  Palmer's 
benefit)  on  May  11.  1803,  with  Palmer  as 
Falttaf,  Dowtonas  Shallow,  Cherry  as  Pittol, 
Suett  as  Franci*,  Mrs.  Harlowe  as  Dol,  etc. 
Dr.  A.  W.  Ward  remarks  that  'FalstafTs 
Wedding'  ("which  was  approved  by  Gar- 
rick  and  not  disdained  by  Charles  Ijunb") 
"  shows,  in  addition  to  an  extraordinary 
familiarity  with  Shaksperean  phraseology, 
of  which  much  of  the  dialogue  is  a  mosaic, 
some  original  humour  in  passages  of  the 
Falstarrian  speeches.  Nor  is  tho  plot  con- 
trived without  a  certain  ingenious  audacity. 
.  .  The  whole  effort  of  course  remains  a 
mere  jeu  d'esprit." 


Fame.  A  comedy  in  three  acts,  by 
C.  M.  Rae,  first  performed  at  the  Uaymarket 
Theatre  on  April  7,  1877,  with  a  cast  in- 
cluding J.  R.  Buckstone,  H.  Howe,  Kyrle 
Bellew,  W.  Gordon.  W.  Herbert,  Miss  Marion 
I  -Try,  Miss  A.  Lafontaine,  Miss  Maria 
Harris. 

Familiar  Friend  (A).  A  fare*  in  one 
act,  by  Mark  Lemon  {q.v.).  first  performed 
at  the  Olympic  Theatre,  London,  February  8, 
1840. 

Familiar,  Jack.  A  character  in  Rey- 
nolds' •  Arbitration  •  (7.c). 

Famille  Benoiton  (La).  See  Fast 
Family.  The. 

Famille  du  Font  Biquet  (La).  Soe 
Great  Unpaid  and  Settled  olt  op 
Court. 

Family  Affair  (A).  A  play  by  Charles 
Townsend,  performed  in  U.S.A. 

Family  Circle  (The).  A  play  adapted 
by  Sydney  Rosenfeld  from  the  •  Rue 
Pigalle  115' of  Alexandre  Bisson,  and  first 
performed  at  Bjston,  U.S.A.,  May  30,  1802; 
produced  at  the  Standard  Theatre,  New 
York,  October  30,  1802. 

Family  Compact  (The).  A  farce  by 
John  Rose,  performed  at  the  Uaymarket 
in  September,  1702. 

Family  Distress.    A  play  in  three 

•s'Self] 


acts,  adapted  from  Kotsebue's 
lation,"  and  first  performed  at  the  Haymarket 
in  June,  1799. 

Family  Doctor  (The).  A  play  by 
Bill  Nyk  and  Scott  Marrle,  performed 
in  U.S.A. 

Family  Failing*  (A).  A  farce  in  one 
act,  by  John  Oxenford  {q.v.),  first  per- 
formed at  the  Uaymarket  Theatre,  Novem- 
ber 17,  1856,  with  a  cast  including  Miss 
Blanche  Fane,  J.  B.  Buckstone,  W.  U. 
Chippendale,  U.  Howe,  etc. 

Family  Fix  (A).  A  farce  in  three 
acts,  by  Herbert  Shelley,  Opora  House, 
Northampton,  March  8,  1807. 

Family  Fool  (The).  A  comedy  in 
three  acts,  by  Mark  Melford,  first  per- 
formed at  the  Prince's  Theatre,  Edinburgh, 
March,  1882 :  producod  at  tho  Vaudeville 
Theatre,  London,  June  23,  1885. 

Family  Ghost  (The).  A  play  by 
Annie  Brcnton,  first  performed  at  the 
Theatre  Royal,  Uanley,  on  March  17, 18S1. 

Family  Herald  (The)  figures  in  H.  J. 
Byron's  *  Nymph  of  the  Lurleyberg'  (7.0.). 

Family  Honour.  A  comedy  in  three 
nets,  by  Frank  Marshall  {q.v.)',  first  per- 
formed  at  the  Aquarium  Theatre,  London, 
on  May  18,  1878,  with  a  cast  including  Miss 
Marie  Litton.  Mrs.  Hermann  Vezin,  Miss 
E.  Challis,  Miss  E.  Miller,  W.  Farren,  Kyrle 
Bellew,  E.  F.  Edgar,  and  James  Fawn. 

Family  Jars.  A  farce  by  J.  Llnn, 
first  performed  at  the  Haymarket  in  August, 
1822,  with  Terry  as  Porcelain  (a  dealer  in 
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chitia),  Llston  as  Delyh  (his  foreman),  Leoni 
Lee  as  Benedick  (hia  son),  Oxberryas  Diogory, 
Mrs.  Pearcu  aa  Liddy,  and  Mrs.  Garrick  as 
Emily. 

Family  Legend  (The).  (1)  A  tragedy 
In  five  acta,  by  Joanna  Baillie,  first  per- 
formed at  Edinburgh  on  January  29,  1810, 
with  a  prologue  by  Sir  Walter  Scott  and  an 
epilogue  by  Henry  Mackenzie,  and  with 
Mr*.  H.  Siddons  as  the  heroine  (Helen 
CampbeU)  and  Terry  as  Earl  of  Argyll.  It 
ran  for  fourteen  consecutive  nights.  [See 
Dibdin's  '  Edinburgh  Stage.']  The  play  was 
produced  at  Drury  Lane  on  May  SO,  1815, 
with  Mrs.  Hartley  as  Helen,  Wallack  as 
Maclean,  S.  Penley  as  Sir  Hubert  de  Grey, 
and  Hartley  as  the  Earl.  Helen  loves  Sir 
Hubert,  but  marries  Maclean  with  the  hope 
of  terminating  the  feud  between  the  Mac- 
leans and  the  Campbells.  Maclean  basely 
surrenders  her  to  his  clan,  and  is  slain  in  a 
duel  with  her  brother.  She  herself  escapes 
the  fate  the  Macleans  had  intended  for  her, 
and  the  play  ends  with  a  prospect  of  her 
marriage  to  Sir  Hubert.  (2)  An  entertain- 
ment written  by  Tom  Taylor  (q.v.)  for  the 
German  Reeds  and  John  Parry. 

Family  Matter  (A).  A  comedy  in 
three  acts,  by  C.  O.  Compton  and  A. 
GF.oxtiR  Hockley,  Garrick  Theatre.  Lon- 
don, June  27,  1894,  with  a  cast  including 
Charles  Groves.  A.  Burklaw,  C.  M.  Hadard, 
Miss  M.  Uorke.  Miss  Winifred  Fraaer,  and 
Mists  Ellis  Jeffries. 

Family  Novelette  (A).  A  farce  in 
one  act,  by  E.  Nesbit  and  Oswald  Bar- 
ron, New  Cross,  London,  February  21, 1894. 

Family  of  Love  (The).  A  comedy  by 
Thomas  Middleton  (q.v.),  acted  by  the 
Children  of  the  Revels,  and  printed  in  1008. 
It  was  named  after  a  contemporary  religious 
sect,  which  it  sought  to  satirize.  It  is  '*  un- 
questionably and  incomparably,"  says  Swin- 
burne, "the  worst  of  Middleton's  plays; 
very  coarse,  very  dull,  altogether  distasteful 
and  ineffectual.  As  a  religious  satire  It  is 
utterly  pointless." 

Family  Party  (The).  (1)  A  farce 
performed:  at  the  Haymarket  Theatre  in 
1789.  Among  the  characters  Is  a  Sir  Toby 
Twaddle.  (2)  A  comedy  by  W.  P.  Davidge 
(q.v.),  first  performed  on  the  Norwich  cir- 
cuit, England,  in  1840. 

Family  Pictures.  A  farce  by  Edward 
Stirling,  first  performed  at  the  Marylebone 
Theatre,  London,  March  11.  1849. 

Family  Politics.  A  play  printed  in 
'The  New  British  Theatre  '  (1814). 

Family  Pride.  A  drama  in  two  acts, 
adapted  by  Gaston  Murray  from  '  Le 
Pmivre  Gentilhomrae.'  anil  first  performed 
at  Sadler's  Wells  Theatre  in  May,  1802,  with 
(  aptain  Horton  Rhys  as  the  Marquis  de  St. 
JIUaire,  Miss  C.  Lucettc  as  his  daughter 
JJonie,  Mrs.  W.  Dowton  as  Mailame  Butibol, 
and  Ersser  Jones,  J.  Johnstone,  and  Lewis 
Ball  in  other  parts.  See  Poor  Nouleman, 
The. 


Family  Quarrels.  A  comic  opera, 
words  by  Thomas  Dibdin,  acted  at  Covent 
Garden  in  lc>02. 

Family  Secret  (The).  A  play  by 
Edmund  Falconer  (q.v.),  first  performed 
at  the  Haymarket  Theatre,  London,  on  May 
9,  I860,  with  J.  B.  Bsckstone  as  Bubble. 
Miss  Amy  Sedgwick  as  Una,  W.  Farren  a* 
Avonmore,  and  other  parts  by  H.  Howe. 
W.  H.  Chippendale.  Mrs.  Wilkins.and  Mrs. 
Buckingham  White. 

Family  Story  (A).  A  comedy  by 
Joseph  Aston. 

Family  Ties.  (1)  A  comedy  in  three 
acts,  adapted  by  F.  C  Burnand  from  *  Aux 
Croi  hets  d'un  Gendre,'  and  first  performed 
at  the  Strand  Theatre,  London,  on  Septem- 
ber 29,  1877,  with  a  cast  including  Horace 
Wigan,  U.  Cox,  C.  Marius,  W.  S.  Penley, 
J.  G.  Grahame,  Mdlle  Camille  Dubois,  and 
Miss  Lottie  Venne.  (2)  A  comedy  by  T.  M. 
Field  (q.v.),  acted  in  U.8.A.,  in  which  Dan 
Marble  played  the  leading  part. 

Famine  (The).  A  drama,  in  a  pro- 
logue and  four  acts,  by  Hubert  O'Grady. 
rlr*t  performed  at  Dublin  in  April.  1886 ; 
Grand  Theatre,  Islington,  June  28,  1886. 

Famous  Victories  of  Henry  V. 

See  Henry  V. 

Fanatic  (The).  A  '*  dramatic  comedy  " 
in  four  acts,  by  John  T.  Day,  Theatre 
Royal.  Margate,  July  23,  1897  ;  Strand 
Theatre,  London,  October  21,  189". 

Fanchette.  The  name  of  characters  in 
Stirling  Coyne's  'Pets  of  the  Parterre' 
(</.r.)and  in  'The  Chevalier  de  St.  George' 

(q.v.). 

Fanchette.  the  Will  o'  the  Wisp. 

A  drama  in  four  acts,  adapted  by  Mrs. 
Hateman  from  '  Die  Grille'  (a  German  ver- 
sion of  George  Sand's  '  La  Petite  Fadette '), 
and  first  performed  at  the  Theitre  Royal, 
Edinburgh,  May  6,  1871,  with  Miss  Isabel 
Bateman  in  the  title  part,  J.  Edwards  as 
Landry,  R.  8.  Pi  Hans  as  Sylvinet,  J.  Archer 
as  Father  Barbeau,  Mrs.  Lyons  as  Mother 
Fadette  ;  produced  at  the  Lyceum  Theatre, 
London,  on  September  11,  1871,  with  Miss 
Batfinan  as  before,  Henry  Irving  as  Landry, 
G.  lk-lmore  as  Sylvinet,  Addison  as  Father 
Barbeau,  and  Miss  G.  Pauncefort  as  Mother 
Fadette.  See  FANCHON,  Fanchonette,  and 
Grasshopper.  (2)  'Fanchette:'  a  comic 
opera  in  three  acts,  music  by  Firmin  Ber- 
nicat  and  An-ir*  Messager,  libretto  adapted 
by  Oscar  Weil  from  that  of  Dubreuil, 
Humbert,  and  Burain ;  produced  at  the 
Court  Theatre,  Liverpool,  January  13, 1894. 

Fanchon,  the  Cricket.  A  play 
adapted  by  Aug.  Waldauer  from  'Die 
Grille '  (see  above),  and  first  performed  at  the 
St.  Charles  Theatre.  New  Orleans,  in  1860, 
with  Miss  Maggie  Mitchell  as  the  heroine  ; 
represented  at  Laura  Keene's  Theatre,  New 
York,  in  June,  1802,  with  J.  W.  Collier  as 
Landry,  A.  H.  Davenport  as  Didier  (Sy{- 
cinet),  J.  H.  Stoddart  as  Father  Barbeau, 
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and  Mrs.  J.  H.  S  tod  dart  as  Madrton.  Miss 
Ada  Rehan  has  played  Fanchnn  in  America. 
See  Fancuette  and  Fanchonette. 

Fanchonette ;  or,  The  Cricket.  A 
drama  in  five  acts,  founded  on  '  Die  Grille ' 
(see  above),  and  originally  performed  in  the 
I'nited  States:  produced  at  the  Standard 
Theatre,  London,  on  September  SO,  1871, 
with  Miss  Jennie  Oourlay  in  the  title  part. 
Miss  Page  as  Mother  Fadette,  Arthur  Wll- 
Hams  as  DidUr  (Sylvinet),  etc.  See  Fan- 
cuette and  Fanchon. 

Fancied  Queen  (The).  An  opera  in 
one  act,  by  ROBERT  Drury,  performed  at 
Covent  Garden  In  1733.  The  plot  is  taken 
from  Shirley'*  4  Slaters.' 

Fancies,  Chaste  and  Noble.  A 

flay  by  John  Ford  (a. v.),  acted  at  the 
'hirnix,  and  printed  in  1038.  "  In  the 
early  part  of  it,  the  Marquis  [of  Sienna]  is 
falsely  suspected  of  having  a  sort  of  seraglio. 
He  himself  calls  it  the  Bower  of  Fancies  : 
hence  the  name  of  the  play  "  (G  enest).  "  The 
Marquis  has  brought  up  his  three  nieces 
[Clarella,  Floria,  and  Silvia]  in  absolute 
seclusion  in  his  house ;  and  at  the  closo  of 
the  play  he  reveals  the  excellence  of  his  in- 
tentions  towards  the  three  Fancies  by  be- 
stowing their  hands  in  marriage"  (A.  W. 
Ward).  The  heroine,  Castamela,  sister  of 
Lino,  marries  the  Marquis's  nephew,  Troylo, 
in  the  end. 

Fanciful,  Lady.  An  affected  beauty 
in  Vanbrugh's  'Provoked  Wife'(g.t?.). 

Fan  court's  Folly.  A  comedy-draraa 
in  one  art,  by  B.  W.  Fin  don,  Pleasure 
Gardens,  Folkestone,  May  14,  1894. 

Fancy  figures  in  Shirley's 'Triumph  of 
Peace'  (q.v.)  and  II.  J.  BYRON'S  'George 
de  Barnwell' (7.r.). 

Fancy  Fair  (A).  A  comedietta  by 
Rai.mi  Lumi.ey,  Lyric  Hall,  Ealing,  Sep- 
tember 22,  1^92. 

Fancy's  Festivals.  A  masque  in  five 
acts,  by  Thomas  Jordan,  printed  in  I0o7. 

Fane,  Blanche.  Actress  ;  nppeared  at 
the  Haymarket,  circa  IKhj,  as  the  heroine 
of  •The  Little  Treasure,'  Cloriiula  in  'A 
Fiimily  Failing,'  etc. 

Fan -Fan.  A  character  in  E.  Stir- 
ling's 'Prisoner  of  State*  (q.v.). 

Fan-Fan,  la  Tulippe.   A  drama  by 

Pai  i.  MKL'RICK,  first  performed  at  the 
Amhicu  Comiqne,  Paris,  November  6,  1858; 
adapted  by  W.  E.  St'TER  under  the  title  of 
•Fan-Fan,  the  Tulip;  or,  A  Soldier's  For- 
tune,' a  drama  in  two  acts,  published  by 
Ijicv  :  performed  In  London  in  1803  as  '(kmrt 
and' Camp'  (q.v.)  and  'The  Days  of  Louis 
XV.'  (q.v.),  and  in  1804  as  'The  King's 
Butterfly  '(q.v.). 

Fanfaronnade,  Hilarion.  figures  in 

Chari.es  Webb's  '  Belphegor '  (q.v.). 

Fannette ;  or,  Up  in  the  Dark.  A 

drama  in  one  act,  bv  J.  B.  Johnstone, 
Pavilion  Theatre,  London,  October  24,  1868. 


Fannius,  Demetrius,  in  Jonson's 
4  Poetaster,'  is  intended  to  represent  Thomas 
Dekker  (q.v.). 

Fanny.  A  farce  in  three  acts,  by  G.  R. 
Sims  and  Cecil  Raleigh,  first  performed 
at  Buffalo,  U.S.A.,  August  23,  1893  ;  pro- 
duced at  the  Standard  Theatre,  New  York, 
August  28,  1893  ;  Prince  of  Wales's  Theatre, 
Liverpool,  April  8,  1895;  Strand  Theatre, 
London,  April  15, 1895,  with  a  cast  including 
J.  L.  Shine,  W.  H.  Day,  T.  P.  Haynes,  Miss 
Lydia  Cowell,  Miss  May  Wbitty,  and  Miss 
Alma  Stanley. 

Fanny.  (1)  The  heroine  of  Colman  and 
Garkick  s  4  Clandestine  Marriage  '  (q.v.). 
(2)  The  chief  female  character  in  Daly's 
4  Divorce '  (q.v.). 

Fanny's  Flirtations.  A  farce  by 
Wynn  miller  and  Philip  Ha  yard,  Pa- 
vilion Theatre,  London.  July  11,  1887. 

Fanquehere,  The  Hon.  Bruce  and 
Rosie.  Characters  in  Robertson's  4  Play ' 
(q.v.). 

Fantasticks  (The).  A  romantic  co- 
medy in  three  acts,  adapted  by  "Georqr 
Fleming"  from  Edmond  Rostand's  ' Les 
Romanesques,'  and  produced  at  the  Royalty 
Theatre,  London.  May  29,  1900,  with  Mrs. 
Patrick  CampbeU  and  Miss  Winifred  Eraser 
in  the  principal  parts. 

Fantine  figures  in  all  the  dramatizations 
of  Hugo's  4  Les  Miserables'  (q.v.). 

Fantome.  The  44  Drummer"  in  Addi- 
son s  play  so  named  (q.v.). 

Far  Away  where  Angels  Dwell. 

A  drama  in  three  act*,  by  C.  H.  Hazle- 
wooi),  Britannia  Theatre,  London,  October 
0,  1809. 

Far  from  the  Madding:  Crowd.  A 

"pastoral  drama"  in  three  acts,  adapted 
by  T.  Hardy  and  J.  Comyns  Carr  from 
the  former's  novel  of  the  same  name,  and 
first  performed  at  the  Prince  of  Wales's 
Theatre,  Liverpool,  on  February  27,  1882, 
with  Miss  Marion  Terry  as  Bathsheba  Ever- 
dene.  Miss  A.  Leighton  as  Lydia  Smallbury, 
Miss  Maggie  Hunt  as  Fanny  Robin,  C.  Kelly 
as  tlalrriel  Oak,  C.  Cartwright  as  Frank  Troy, 
Arthur  Wood  as  Joseph  Poorgrass,  and  H.  E. 
Russell  as  Jan  Coggan ;  produced  at  the 
Globe  Theatre,  London,  on  April  29.  18S2, 
with  Mrs.  Bernard  Beere  as  Bathsheba,  J.  H. 
Barnes  as  Troy,  and  C.  Kelly,  A.  Wood,  H. 
E.  Russell,  Miss  Leighton.  and  Miss  Hunt 
in  their  original  parts.  (2)  Another  dra- 
matization of  the  novel,  made  by  A.  R. 
Cazau Ran,  was  produced  at  the  Union 
Square  Theatre,  New  York,  in  April.  1SS2, 
with  Miss  Clara  Morris  as  Bathsheba  anil 
C.  Vandenhoff  as  Gabriel.  See  Squire, 
The. 

Far  West  (The) ;  or.  The  Bound- 
ing Fawn  of  the  Prairies.  A  play  by 
J.  J.  McCloskey  (q.v.),  performed  at  the 
Bowery  Theatre,  New  York,  in  1870. 

Farce  Writer  (The).  A  farce  per- 
formed at  Covent  Garden  in  October,  1815. 
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Farcia.  Daughter  of  Pantomime  in 
'  Bays'  Opera'  (q.v.). 

Fardarougha  and  the  Black  Pro- 
phet. A  drama  in  four  acts,  by  ItEitHKit  r 
J.  Stanley.  Adelphi  Theatre,  Liverpool, 
July  4, 1898. 

Fardingrale,  Mrs.  A  character  in 
Steele's  'Funeral'  (q.v.). 

Farewell.  The  "  Fashionable  Lover  "  in 
the  play  so  named  (q.v.). 

Farewell,  Folly;  or,  The  Younger 
the  Wiaer.   See  Amorous  Miser. 

M  Farewell  to  the  land  where  in 
childhood  I  wandered."  Song  in 
Moore's 'M.P/^.r.)- 

"Farewell  to  the  mountain." 
Song  in  Barnett's  'Mountain  Sylph  '(<;. v.). 

Farinelli.  A  serio  comic  opera,  words 
by  C.  Z.  Barnett  ('/.?<.),  music  by  John 
Barnott,  first  performed  at  Drury  Lane 
Theatre,  London,  in  183s. 

Farintosh,  Beau.     Grandfather  of 

Bella  in  Robertson's  '  Scliool '  (q.v.). 

Farley,  Charles.  Actor,  dramatic 
author,  and  theatrical  machinist,  born  1771, 
died  185U  ;  made  his  d>'but  at  Covent  Garden 
in  178-2,  as  a  page.  Ho  was  then  only  call- 
boy  and  assistant  prompter,  but  was  speedily 
promoted  to  small  parts,  and  afterwards  to 
more  responsible  ones  In  1S04  he  played 
Valentin*  to  the  Orson  of  his  pupil,  Orimaldi, 
in  the  'Valentino  and  Orson'  (</.r.)  of  T. 
Dibdin.  In  1806  he  and  Dibdin  joined  in 
the  production  of  a  pantomime— '  Harlequin 
and  Mother  Goose'— in  which  Grimnldl 
appeared,  and  which  ran  for  ninety-two 
nights.  From  that  date  till  1834,  when  he 
retired  into  private  life,  Farley  was  respon- 
sible for  all  the  pantomimes  produced  at 
Covent  Garden -productions  on  which  he 
lavished  not  only  some  literary  but  much 
mechanical  skill,  being  fruitful  in  the  in- 
vention of  "effects."  He  was  the  original 
representative  of  tho  title  parts  in  'Timour 
the  Tartar'  (1811)  and  Pocock's  'Robinson 
Crusoo  *  ( 1817)  ;  he  was  also  the  first  ilrind«f 
in  '  The  Miller  and  his  Men  '  and  the  first 
Saiftuinbeek  In  'Cherry  and  Fair  Star' 
(1822).  Planch^  in  his  '  Recollections'  says  : 
"  Ho  was  not  only  a  good  melodramatic 
actor,  but  sustained  very  creditably  a  line 
of  character  parts  in  the  plays  of  Shakespere 
and  the  best  of  our  old  English  comedies— 
RiKleritio  in '  Othello.'  Cloten  in  '  Cymbeline,' 
Otrie  in  '  Hamlet,'  Caeofogo  in  '  Rule  a  Wife 
and  have  a  Wife,'  and  many  others  ;  notably, 
although  utterly  Ignorant  of  French,  Canton 
in  '  The  Clandestine  Marriage*  "  Among  bis 
dramatic  pieces  were  'The  Magic  Oak '(17l*>), 
*  Aggression '  (1805), '  Mother  Shipton '  (182tS), 
ami  an  adaptation  of  '  Henry  IV..'  pt.  ii. 
(1821).  See  T.  Dibdin's  'Reminiscences' 
(1827)  and  the  '  Memoirs  of  Grimaldl'  (1840). 

Farm  hy  the  Sea  (The).  A  play  in 
one  act,  adapted  by  Frederick  Wedmore 
from  A.  Thuuriet's  '  Jean  Marie*  (q.v.),  and 
first  performed  in  public  in  Docember,  1885, 


with  a  cast  including  W.  Poel  and  Miss 
Latham.  Miss  Janet  A  church  has  played 
the  rife  of  Thirete  in  this  piece.    See  By 

THE  SEA. 

Farmer  (The).  A  musical  piece  in  two 
acts,  written  by  John  O'Keeke,  and  first 
performed  at  Covent  Garden  in  October, 
17«7,  with  Darley  in  the  title  part  <  Black- 
berry), and  other  characters  by  Kdwin, 
Johnstone,  Blanchard,  Mrs.  Mattock*,  and 
Mrs.  Martyr.  This  piece  was  originally  a 
comedy  in  five  acts,  called  '  The  Plague  of 
Riches,'  in  which  form,  however,  it  was  dis- 
approved by  Colman,  for  whom  O'Keefe  cut 
it  down  into  4  The  Farmor.' 

Farmer's  Daughter  of  the  Severn 
Side  (The);  or,  Mr.andMrs.Toodles. 
A  domestic  drama  in  two  acts,  by  R.  J. 
Raymond  (q.v.),  performed  at  the  Coburg 
Theatre  about  1832,  with  Davidge  as  Twinkle 
ToodUs ;  first  produced  in  America  by  W. 
K.  Burton  at  Baltimore  as  'The  Broken 
Heart ;  or,  The  Farmer's  Daughter  ; '  af  ter- 
wardspresented  (in  October,  1-48)  at  Bur- 
ton's Theatre.  New  York,  as  '  The  Toodles/ 
with  Burton  as  ToodU*  (now  called  Timothy\ 
and  George  Jordan  as  George  Acorn. 

Farmer's   Return  from  London 

(The).  An  interlude  bv-  David  Garrick, 
first  performed  at  Drury  Lane  in  March, 
17C2,  with  tho  author  in  the  title  part  fin 
which  he  was  painted  by  Zoff<ny).  "The 
plan  of  it  is  a  humorous  description  in  rhymo 
given  by  a  farmer  to  bis  wife  and  children, 
on  his  return  from  Ixmdon.  of  what  he  bad 
seen  extraordinary  In  that  great  metropolis  " 
(* Biographia  Dramatics').  The  piece  was 
printed  in  176'2,  with  a  frontispiece  designed 
by  Hogarth. 

Farmer's  Story  (The).   A  drama  in 
three  acts,  by  Bayle  Bernard  (7.  c),  first 
performed  at  the  Lyceum  Theatre.  London 
on  June  13,  1836,  with  Mrs.  Keeley  as  Slary 
Lockwood. 

Farmer's  Wife  (The).  A  comic  opera 
in  three  acts,  bv  Charles  Dirdin.  jun.,  first 
performed,  with  music  by  Bishop.  Welsh. 
Davy,  Reeve.  Condell,  and  Addison,  at 
Covent  Garden  in  February,  1814. 

Farm-house  (The).  See  Country 
Lasses,  The. 

Farnie,  Henry  Brougham.  Play- 
wright and  journalist,  died  >eptember,  1889 ; 
was  of  Scotch  parentage,  and  began  life 
as  a  journalist,  editing  successively  the 
Orchettra,  the  Pari*  Time*,  and  Sock 
and  Butkin.  He  wrote  several  burlesques, 
such  as  'The  Idle  Prentice*  (1870).  'The 
Mistletoe  Bough '(1870),  'Blue  Beard  '(1S75\ 
aud  '  Robinson  Crusoe '  (1880).  His  chief 
work,  however,  was  done  as  an  openttic 
librettist  and  adapter.  In  this  capacity 
he  wrote  the  "  books  "  of  *  Le  Petit 
Faust '  (1870),  'Breaking  the  Spell'  (ls70\ 
'  Tho  Crimson  Scarf '  (1371).  '  LiEll  <*re>e  * 
(1872),  'Fleur  de  Lvs  *  (1873),  '  The  Barber 
of  Bath  '  (1879),  'Olivette  '  (1880\  '  la  Itou- 
langere'  (1881),  'Manola'  (1S-S2),  '  Madame 
Favart*  (1882),  'Rip  Van  Winkle*  (1882), 
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«Lft  Vie'  (1883),  'Nell    Gwynne'  (ISS4), 

•  Indiana'  (1836),  'The  Old  Guard*  (1837). 
and  '  Paul  Jones '  (1889).  He  was  also  part- 
author  of  several  adaptations  :  with  R, 
Reece,  of  '  Lea  Cloches  de  Corneville'  (1878), 

*  The  Mascotte  '  (1881),  and  '  Boccaccio  ' 
(18S2) ;  with  C.  Searle,  of  •  Venice'  (1879) ; 
and  with  II.  J.  Byron,  of  '  Frolique ' 
(1882). 

Faro  Table  (The).    See  Gamester, 


Farquhar,  George.  Dramatic  writer, 
born  at  Londonderry,  1678,  died  1707 ;  en- 
tered Trinity  College,  Dublin,  as  a  sizar, 
in  1694,  leaving  in  the  following  year.  In 
Dublin  he  made  his  dt'but  as  an  actor,  but, 
having  accidentally  stabbed  one  of  his  col- 
leagues, he  retired  from  the  stage,  and  in 
1097-8  went  to  London.  There,  at  Drnry 
Lane  in  1699,  was  produced  his  tirst  play— 
'  Love  and  a  Bottle.'  In  1700,  Lord  Orrery 
having  presented  him  with  a  lieutenant's 
commission,  he  served  in  Holland.  To  the 
same  year  belongs  'The  Constant  Couple,' 
and  to  1701  a  sequel  to  that  comedy — '  Sir 
Harry  Wildair.'  After  these  came  in  suc- 
cession 'The  Inconstant'  and  'The  Twin 
Rivals,'  both  in  1702;  'The  Stage  Coach' 
(in  which  Farquhar  collaborated  with 
Motteux)in  1704,  'The  Recruiting  Officer' 
in  1706,  and  'The  Beaux'  Stratagem'  in 
1707.  In  1702  he  published  his  '  Love  and 
Business,'  with  a  discourse  on  comedy. 
His  comedies  were  printed  in  1710.  Editions 
of  his  plays  appeared  in  1728,  1742,  and 
1772,  in  each  case  with  a  biographical 
sketch.  A  memoir  of  him  was  prefixed  by 
Thomas  Wilkes  to  an  edition  of  his  works 
published  in  1775.  See,  also,  A.  C.  Ewald's 
preface  to  his  edition  of  the  Works  (1892). 
See,  further,  Chetwood's  '  History  of  the 
Stage.'  Genest's  *  English  Stage.'  and  Leigh 
Hunt's  preface  to  the  Works  (1840).  Hazlitt 
says  of  Farquhar :  "  He  somewhere  prides 
himself  in  having  introduced  on  the  stage 
the  class  of  comic  heroes  .  .  .  which  has 
since  become  a  standard  character,  and 
which  represents  the  warm-hearted,  rattle- 
brained, thoughtless,  high-spirited  young 
fellow,  who  floats  on  the  back  of  his  mis- 
fortunes without  repining,  who  forfeits  ap- 
pearances but  saves  his  honour  ;  and  ho 
gives  us  to  understand  that  it  was  his  own. 
He  did  not  need  to  be  ashamed  of  it.  In- 
deed there  is  internal  evidence  that  this 
sort  of  character  is  his  own,  for  it  pervades 
his  works  generally,  and  is  the  moving 
spirit  that  informs  them.  His  comedies 
have  on  this  account  probably  a  greater 
appearance  of  truth  and  nature  than  almost 
any  others.  His  incidents  succeed  one 
another  with  rapidity,  but  without  pre- 
meditation ;  his  wit  is  easy  and  spon- 
taneous ;  his  style  animated,  unembar- 
rassed, and  flowing ;  his  characters  full  of 
life  and  spirit,  and  never  overstrained  so 
as  to  'o'erstep  the  modesty  of  nature.' 
though  they  sometimes,  from  haste  and 
carelessness,  seem  left  in  a  crude,  un- 
finished state.  There  is  a  constant  ebulli- 
tion of  gay,  laughing  invention,  cordial 


good  humour,  and  fine  animal  spirits,  in  his 
writings"  (« The  English  Comic Svriters  '). 

Farquhar,  Gilbert.  Actor ;  made  his 
first  professional  appearance  in  1883.  He 
was  in  the  tirst  cast  of  '  Ascot '  (1884), '  Alone 
in  London '  (1885).  '  A  Woman  of  the  World ' 
(1886),  'Sophia,' as  Squire  Alheorthy  (1880), 
'May  and  December'  (1887),  'Heart  of 
Hearts  *  (1887),  '  Booties'  Baby '  (1888),  '  The 
Late  Lamented '  (1891), '  An  Old  Jew '  (1894), 

•  Jedbury  Junior '  (1896),  etc 

Fair,  Florence.  Actress  ;  the  original 
representative  of  Amaryllis  in  Todhuuter's 
'  A  Sicilian  Idyll '  (1890),  Rebecca  in  English 
version  of  '  Rostnersholm  '  (1891),  Beatrice  in 
Todhunter's  *  The  Passion- Flower '  (1891), 
Blanche  in  Shaw's  '  Widowers'  Houses  ' 
(1892),  Isady  Brandon  in  Todhunter's  'Co- 
medy of  Sighs'  (1894),  houka  in  Shaw's 

•  Arms  and  the  Man '  (1*94),  etc. 

Farren,  BUzabeth  [Countess  of  Derby]. 
Actress,  born  1759,  died  1829 ;  daughter  of 
a  surgeon  and  apothecary  who  joined  a 
company  of  strolling  players.  After  play- 
ing, in  the  country,  a  round  of  juvenile 
parts,  she  made  her  metropolitan  de'but  at 
the  Haymarket  on  June  9,  1777,  as  Mi»s 
Hardcastle,  which  was  followed  by  her 
Rosetta  in  '  Love  in  a  Village.'  In  the  same 
year  she  played  her  first  original  part- that 
of  Rosina  in  the  manager's  'Spanish  Bar- 
ber.' Her  first  triumph,  however,  was  made 
as  Lad;/  Tovnley  in  1778.  In  that  year  she 
was  seen  at  Drury  Lane,  and  she  continued 
to  act  at  that  theatre,  at  the  Haymarket, 
and  on  occasion  at  Covent  Garden,  till 
April  8,  1797,  when  she  made  her  final 
appearance  in  public  prior  to  her  marriage 
to  the  Earl  of  Derby  on  the  following  May 
1st.  Among  the  roles  of  which  she  was  ti  e 
first  representative  were  those  of  Lady 
Sash  in  Sheridan's  '  Camp.'  Cecilia  in  Miss 
Lee's  'Chapter  of  Accidents,'  Sophia  in 
Burgoyne's '  Lord  of  the  Manor.'  Lady  Emily 
Gayyille  in  the  same  writer's  *  Heiress.' 
Emily  in  Cumberland's  '  Wheel  of  Fortune,' 
and  the  heroine  of  Holcroft's  1  Force  of 
Ridicule.'  Her  chief  successes,  however, 
were  made  in  the  standard  drama.  Her 
parts  in  Shakespeare  included  Hermione, 
Olivia  ('Twelfth  Night'),  Portia  ('Mer- 
chant of  Venice"),  Juliet,  Mrs.  Ford,  Helena 
('  All  s  Well  that  Ends  Well '),  and  Beatrice. 
Among  her  other  roles  were  La<ty  Fanciful, 
Charlotte  Ilusport,  Mr*.  Sullen,  Angelica 
(•  Love  for  Lovo '),  Bisarre,  Millamant, 
Statira,  Lady  Betty  Modish,  Lady  Teazle, 
Lydia  Languish,  the  widow  Belmour,  Lady 
Sadlife,  Mrs.  Oakley,  Lady  I'lyant,  and 
Lady  Brute.  The  wife  of  the  elder  Charles 
Mathews  has  left  behind  her  a  description 
of  Miss  Farren's  last  appearance  on  the 
Rtage.  Boaden  regarded  that  event  as  a 
"theatrical  demise"  which  absolutely 
produced  the  degeneracy  of  comedy  into 
farce.  The  lady  of  our  Congreves,"  lie  says, 
"  lost  that  court-like  refinement  in  manners, 
that  polished  ^  propriety  in  speech ;  the 
coarser  parts  in  comedy  were  forced  for- 
ward without  a  balance,  without  contrast." 
"  No  person,"  says  Colman  in  his  ■  Random 
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Recollections,'  "ever  has  more  successfully 
performed  the  elegant  levities  of  Lady 
Tu  truly  upon  the  stage,  or  more  happily 

firactiaed  the  amiable  virtues  of  Lady  Grace 
n  the  highest  circles  of  society."  Hazlitt 
has  a  briof  reference  to  Miss  Farren,  "  with 
her  tine-lady  airs  and  graces,  with  that 
elegant  turn  of  her  head,  and  motion  of 
her  face,  and  tripping  of  her  tongue " 
('Criticisms  and  Dramatic  Essays').  See 
nlso  the  '  New  Monthly  Magazine  *  for  1829, 
•  The  Thespian  Dictionary,  Genest's  *  Eng- 
lish Stage, r Cumberland's  'Memoirs,'  Wil- 
kinson's •  Wandering  Patentee.'  Gait  s '  Lives 
of  the  Players'  Robson's  'Old  Playgoer,' 
Fanny  Kemble's  '  Records  of  a  Girlhood,' 
etc. 

Farren,  Ellen.  Actress ;  born  1S48, 
died  1904  ;  daughter  of  llenry  Farren  (q.v.) ; 
is  said  to  have  made  her  dtbut  on  the  hoards, 
when  only  seven  years  old,  in  'Dick  Whit- 
tington '  at  the  ^  ictoria  Theatre,  I/tndon. 
At  the  same  theatre  in  March,  lx>4,  sho 
played  Minetta  in  'The  Woman  in  Red' 
(</.!>.)•  In  the  same  year  she  joined  the 
company  at  the  Olympic  Theatre,  where 
■he  figured  in  the  original  cant  of  'The 
Hidden  Hand'  (1864),  'My  Wife's  Bonnet' 
(1864),  'Prince Camantl7Anian'(18fo),  'Henry 
Dunbar'  (186M,  Offenbach's  'Blue  Beard' 
(1866),  'The  White-boy'  (I860),  'Olympic 
Games'  (1867),  and  'The  Woman  of  the 
World '  (180S).  She  was  also  seen  durin* 
this  period  as  the  Clotcn  in  'Twelfth 
Night,'  as  Pert  in  '  I*ondon  Assurance ' 
(18(36),  and  as  Faust  in  Hal  ford's  burle»<iue 

il8uo).  In  1868  she  was  engage<l  by  Jo"hn 
lollingshead  f<*r  the  Gaiety  Theatre,  at 
which  she  made  her  first  appearance  on 
December  21, 1868,  as  Sprighttey  in  '  On  the 
Cards '  (7.r.),  and  in  the  title  part  of  W.  S. 
Gilbert's  'Robert  the  Devil'  (q.v.).  This 
was  the  beginning  of  a  connection  with  the 
Gaiety  which  lasted  until  1891.  During 
this  period  she  was  the  original  repre- 
sentative of  the  following  (and  other) 
persona! ;— The  title  character  in  A.  Thomp- 
son's 'Columbus'  (1WW),  the  Marquis  de 
Fontelle  in  'A  Life  Chase'  (I860),  Henry 
Plantagenet  in  Sala's  'Wat  Tyler,  MP.' 
(1869),  Regina  in  'The  Princess  of  Trebi- 
zonde '  (187o),  the  title  character  in  '  Aladdin 
the  Second'  (1870),  Sam  Welter  in  Hollings. 
head's  *  Bardell  v.  Pickwick'  (1871),  Mercury 
in  Gilbert  and  Sullivan's  'Thespis'  (1871), 
Polly  See/it  in  Reade's  '  Shilly-shally '  (1872), 
(iancm  in  Reece's  '  All  Bala  k  la  Mode' 

11872),  LevoreUo  in  Reece's  '  Don  Giovanni 
ii  Venice^  (1873),  Mrs.  Tobin  in 
ton's  'Bibb  and  Tucker'  (1873),  Clemency 


John  Clay- 
er'  (1873), 

in  'The  Battle  of  Life'  (1S73).  Jama  outer 


in  Burnand's  'Great  Metropolis'  (1874). 
Folantinc  in  'The  Island  of  Bachelors" 
(1874),  Mary  Wnite  in  Byron's  'Oil  and 
Vinegar'  (1874),  Miss  Highflyer  in  'Toolo 
at  Sea'  (1876),  Mary  Ann  in  Reece's 
'  Spelling  Beo '  (1876),  Mrs.  Pepper  Pods  in 
Byron's  'Bull  by  the  Horns'  (1876),  T hod- 
dens in  Byron's  'Bohemian  Gyurl'  (1S77\ 
Polly  in  Hurnand's  'Our  Babes  in  the 
Wood'  (1677),  young   Faust  in  Byron's 


•Little    Dr.    Faust'   (187S\    Alessio  in 
Byron's  *H  Sonnambulo'  (1878).  the  title 
characters  in  Byron's  'Pretty  Esmeralda' 
(1879)  and  '  Handsome  Hernani '  (1S791 
Angelina  in  Lecocq's  'The  Great  Casimir 
(1870),  the  title  character  in  Byron's  '  Gul- 
liver's Travels'  (1879),  Chateau  Renaud  in 
Bnrnand  and  Stephens' '  Corsican  Brothers 
and  Co.*  (1880),  Ganem  in  Reece's  '  Forty 
Thieves'  (1880).  Dick  in  Burnand's  'Whit- 
tington  and  his  Cat'  (1881),  the  title 
characters  in  Reece's  'Aladdin'  (1881)  and 
•Little  Robin  Hood'  0882),  and  of  Bur- 
nand's  'Blue  Beard'  (18S3).  'Ariel'  0883). 
and   '  Camaralzaman '  (1884),  Hamlet  in 
Yanlley's  '  Very  Little  Hamlet  (1884),  Jack 
in  Yardley  and  Stephens'  '  Little  Jack 
Sheppard'  (1886),  the  title  characters  in 
'  Monte  Cristo,  Jun.'  (1886)  and  '  Franken- 
stein '  (1887X  and  Ruy  in  '  Ruy  Bias  and  the 
Blase  Roue'  (1889).   At  the  Olympic  in 
1871  she  was  the  original  Giselle  in  H.  J. 
Byron's  piece  so  named  (qv.).  Among 
"standard"  riles  played  by  her  at  the 
Gaiety  may  be  named  Miss  Hoyden  in  *  A 
Man  of  Quality '  (1870),  Lubin  in  Dibdin'e 
•Quaker'  (1870),  Tilly  Stovboy  in  'The 
Christinas  Story*  (1871),  Miss  Prue  in 
'  Love  for  Love '  (1871),  Laura  in  Kenney's 
'Sweethearts  and  Wives'  (1873),  Charlotte) 
in  BickerBtafTs '  Hypocrite '  (1873),  TiRntrina 
in  'The  Critic'  (1877),  and  Smike  in  Halli- 
. lay's  'Nicholas  Nickleby '  (1SS7).    In  1SSS 
she  acted  with  the  Gaiety  company  in 
Australia.   In  April,  1891,  she  represented 
Ann  in  '  Good  for  Nothing  *  in  a  benefit 
performance  at  the  Gaiety.   Ill-health  then 
necessitated  her  retirement  from  the  boards. 
In  1395  she  became  lessee  for  a  short  time 
of  the  London  Opera  Comique  (q.v.),  and  in 
189s  she  was  the  recipient  of  a  "  compliment- 
ary benefit"  remarkable  in  ita  pecuniary 


Farren,  Henry.  Actor  and  theatrical 
manager,  born  18*26,  died  1860;  elder  son  of 
William  Farren  (1786-1861) ;  had  had  experi- 
ence in  Birmingham.  Manchester  (where  in 
1846  he  played  Mercutio\  and  Nottingham 
(1847),  before  he  made  his  London  dilml  at 
the  Haymarket  as  Charles  Surface.  In  I860 
and  1861  he  acted  at  the  Strand  and  Olympic 
Theatres  under  the  direction  of  his  father. 
At  the  Strand  he  was  the  original  Mercury 
in  Tom  Taylor's  '  Diogenes '  (q. v.),  and  at 
the  Olympic  the  first  Fontaine  in  W. 
Marston's  'Philip  of  France'  (q.v.).  After 
managing  the  Brighton  Theatre  for  a  brief 
term,  ne  went  to  America,  opening  in  New 
York  as  Claude  Melnolle — a  part  which  he 
had  already  played  in  London  (in  18611. 
This  was  followed  by  various  tours  through 
the  States.  He  died  at  St.  Louis,  where 
he  had  undertaken  the  control  of  the  local 
playhouse  —  His  daughter  Florence  played 
lAtcy  in  Cheltnam '•  '  Matchmaker '  at  the 
Gaiety,  Loudon,  in  1871.     See  FaBBHt, 

Blum. 

Farren.  Percival.  Actor,  died  1843; 
son  of  William  Farren  (1725-1795);  made 
his  professional  drhut  in  1803,  acting  at 
Weymouth  and  Plymouth  (where  he  I 
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co-manager) ;  going  afterwards  as  actor  and 
stage-manager  to  Dublin,  and  still  later 
to  the  Haymarket  and  the  Brunswick 
Theatres,  tie  will  be  remembered  as  the 
early  friend  and  tutor  of  Helena  Faucit 
(V-f  ).  in  whose  biography  by  her  husband 
he  figures  prominently.  He  coached  Miss 
Faucit  for  her  first  performance  of  Juliet 
at  Richmond  (1838),  and  "be  saw  and 
helped  me,"  she  writes,  "in  every  other 
character  I  acted  until  his  too-early  death, 
which  was  the  first  great  sorrow  of  my  life. 
He  taught  me  the  value  of  the  different 
metres  in  blank  verse  and  in  rhyme  .  .  . 
he  made  me  understand  the  value  of  words, 
nay,  of  every  Utter  of  every  word,  for  the 
purposes  of  declamation."  He  was,  con- 
tinues Miss  Faucit,  "a  man  of  varied  and 
large  acquirements,  a  humourist  too,  and  a 
wit."  When  he  first  met  his  young  prot.'gie, 
he  "had  for  some  years  been  compelled  by 
severe  attacks  of  asthma  to  quit  the  sta^e. ' 
He  was  the  author  of  '  The  Field  of  Forty 
Footsteps'  (q.v.)  and  'The  Young  King' 
<?•»). 

Farren,  William.  Actor,  born  1724, 
died  1796 ;  was  the  original  representative  of 
Careless  in  'The  School  for  Scandal'  (1777) 
and  of  Leicester  in '  The  Critic '  (1779).  Among 
his  other  part*  at  Drury  Lane  (1770-1784) 
were  Othello,  Hotspur,  Bassanio,  and  young 
Mirabel.  At  Covent  Garden,  between  1784 
and  1795,  he  was  seen  as  King  Lear,  Bucking- 
ham (« Henry  VIII.*),  the  Ghost  in  '  Hamlet,' 
Comus,  Aimwell,  HoneywoodC'  Good-natured 
Man'X  Captain  Absolute,  etc.  "Farren," 
says  Genest, "  was  a  respectable  actor."  See 
Farren,  Percival  ana  William. 

Farren,  William.  Actor  and  theatri- 
cal manager,  born  May,  1786,  died  Septem- 
ber, 1861 ;  son  of  WiUiam  Farren  (1725-1795) ; 
made  his  professional  dtbut  (Oxberry  says) 
in  1806  at  the  Plymouth  Theatre  (then 
managed  by  his  brother  Percy)  as  Lovegold 
in  'The  Miser,'  following  that  up  with 
Sir  Adam  Contest  in  'The  Wedding  Day.' 
From  Plymouth  he  went  to  Dublin  as  "  first 
old  man,"  to  which  he  afterwards  added, 
for  a  time,  the  labours  of  manager.  His  first 
appearance  in  London  was  made  at  Covent 
Garden  on  September,  10, 1818,  as  Sir  Peter 
Teazle.  Macready,  in  his  'Reminiscences,' 
speaks  of  the  company  as  receiving  in 
Farren  "a  powerful  addition  to  its  great 
comic  strength,"  describing  him  as  "an 
actor  deservedly  admired  for  his  studious 
correctness  and  the  passion  of  his  comedies, 
though  eclipsed  by  Munden  and  Dowton 
in  the  rich  quality  of  humour."  In  1820 
Hazlitt  wrote  of  him  that  "  he  plays  the 
old  gentleman,  the  antiquated  beau  of  the 
last  age,  very  much  after  the  fashion  that  we 
remember  to  have  seen  in  our  younger  days, 
and  that  is  quite  a  singular  excellence  in 
this."  Farren  remained  at  Covent  Garden 
till  the  season  of  1827-8,  also  appearing  at 
the  Haymarket  every  summer  from  1820 
onwards.  Among  the  parts  played  by  him 
during  this  period  were  those  of  Sir  Andrew 
Aauecheek,  Shallow,  Bayes,  Don  Manuel 
<-She  Would  and  She  Would  Not'),  Lord 


Ogleby  ('The  Clandestine  Marriage'),  Sir 
Bashful  Constant  ('  The  Way  to  Keep  Him  *), 
Sir  Anthony  Absolute,  and  Sir  Fretful 
Plagiary.  In  1828  Farren  went  to  Drury  Lane, 
where  he  distinguished  himself  specially 
a*  Bertrand  in  'The  Minister  and  the 
Mercer,'  and  as  Michael  Perrin  in  'Secret 
Service.'  Here  he  stayed  till  1837.  In  1837-8 
he  was  at  the  Olympic,  where  he  was  the 
original  representative  of  Broadlands  in 
'  The  Country  Squire,*  and  of  Voltaire  and 
Frederick  the  Great  in  'The  Court  of  Old 
Fritz,'  besides  figuring  in  the  first  casts  of 
'Naval  Engagements  '  (3. t?.)  and  'Sons  and 
Systems '  (q.v.).  [For  criticism  of  these  as- 
sumptions, see  Westland  Marston's  '  Our 
Recent  Actors'  (1888).]  Next  came  a  ten- 
years'  stay  at  the  Haymarket  as  actor  and 
stage-manager.  To  this  period  belongs  his 
'  *  creation  "  of  such  characters  as  Sir  Harcou  rt 
CourtUy  (1841).  Lord  Skindeep  in  Jerrold  s 
'  Bubbles  of  the  Day '  (1842),  Old  Parr  in 
Mark  Lemon's  drama  so  named  (1843),  Jesse 
Rural  in  'Old  Heads  and  Young  Hearts' 
(1844),  old  Gotdthumb  in  Jerrold's  'Time 
works  Wonders '  (1845),  and  Sir  Marmaduke 
Topple  in  Bell's  '  Temper '  (1847).  In  1843 
he  had  a  paralytic  stroke  from  which  he 
never  wholly  recovered.  In  1848  he  became 
manager  of  the  Strand  Theatre,  which  he 
left  in  1850  for  a  similar  position  at  the 
Olympic.  Dutton  Cook  writes :  "  I  saw  him 
for  the  last  time  in  1851,  I  think,  when  he 

Slayed  Lord  Duberly  in  '  The  Heir  at  Law.' 
Le  seemed  to  be  acting  admirably,  but  in 
an  unknown  tongue.  Scarcely  an  intelligible 
word  could  be  picked  from  the  confused 
gabble  of  his  utterance  "  ('  Hours  with  the 
Players').  He  retired  from  the  Olympic 
in  1853.  In  July,  1855.  he  took  a  farewell 
benefit  at  the  Haymarket.  Henry  Morley, 
writing  at  the  time,  characterized  Farren  as 
"  one  of  the  most  finished  actors  by  whom 
the  stage  has  been  adorned  dunng  the 
present  centnry."  In  addition  to  the  parts 
above  named,  Farren  played  Shylock  (at 
Birmingham),  Malvolio,  Polonius.  Dogberry, 
Kent  in  '  King  Lear,'  Shallow,  Slender,  and 
Dromio  of  Ephesus;  Marrall,  Brainworm, 
Sir  Francis  Gripe,  Dr.  CantweU,  old  Hard- 
castle.  Sir  Anthony  Absolute,  Bailie  Jfteof 
Jar  vie,  Jonathan  Oldbuck,  Grandfather 
Whitehead,  and  so  forth.  He  made  a  few 
appearances  also  as  Miss  Harlow  in  'Tho 
Old  Maid '  and  Meg  MerrUies  in  '  Guy 
Mannering.'  "  In  addition  to  his  expression 
of  the  ludicrous,  this  great  comedian," 
writes  George  Vandenhoff ,  "  had  a  particular 
grace  of  manner,  which,  assisted  by  his  fine 

Serson  and  elegant  figure,  admirably  quail- 
ed him  for  the  representative  of  Lord 
Ogleby,  the  dilapidated  beau  of  tho  old 
school.  .  .  .  Farren's  Sir  Peter  Teazle  was 
equally  excellent ;  I  have  never  seen  any 
representation  of  Sir  Peter  that  could  com- 
pare with  him  for  a  moment  in  animation, 
ease,  naturalness  of  manner,  and  piquancy 
of  effect.  ...  Ho  was,  in  truth,  a  finished 
artist,  well  studied,  and  perfect  in  all  the 
details  of  his  profession"  ('An  Actors 
Note-Book').  "There  was,"  says  G.  H. 
Lewes,  "a  certain  elegance  and  distinction 
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about  Farren  which  made  people  constantly 
cnnmaru  him  with  the  best  French  actors. 
He  had  a  marvellous  eye  for  costume,  and 
a  quick  appreciation  of  all  the  little  details 
of  manner.  Ills  face  was  handsome,  with 
a  wonderful  hanging  underlie,  capable  of  a 
great  variety  of  expression  ;  he  had  a  pene- 
trating voice,  a  clear  articulation,  a  singu- 
larly expressive  laugh  ;  and  these  qualities, 
coupled  with  a  very  close  observation  of 
characteristics,  made  him  a  finished  actor— 
whom  nobody  cared  about.  When  I  say 
that  nobody  cared  about  him,  I  mean  that 
in  spite  of  the  unquestioned  admiration  of 
his  talent,  there  was  none  of  that  personal 
regard  usually  felt  for  public  favourites.  .  .  . 
Why  was  this?  It  was  owing,  I  conceive, 
to  the  parts  he  played,  and  to  bis  manner  of 
playing  them.  Crusty  old  bachelors,  jealous 
old  husbands,  stormy  fathers,  worrying 
uncles,  or  ancient  fops  with  ghastly  pre- 
tensions to  amiability,  such  were  the  types 
which  he  usually  presented  to  the  public ; 
and  when  the  types  were  more  amiable  or 
more  humorous,  there  was  a  something  in 
his  manner  which  arrested  a  perfect  sym- 
pathy. He  had  no  geniality  ;  he  had  no 
gaiety.  .  .  .  He  was  without  nnction.  His 
laugh,  wonderful  as  a  senile  chuckle,  or  as 
a  gurgle  of  sensuality,  had  no  ring  of  mirth 
in  it.  .  .  .  Farren  could  touch  a  chord  of 
pathos  gently,  but  he  was  quite  incapable 
of  expressing  any  powerful  emotion  " 
('  Actors  and  the  Art  of  Acting ').  See.  also, 
Leigh  Hunt's  'Dramatic  Essays'  (1894), 
Oxberry's  '  Dramatic  Biography,'  Genest's 
'  English  Stage,'  etc.  See  Faucit,  Mrs. 

Farren,  William.  Actor,  born  1825  ; 
younger  son  of  William  Farren  (1786-1861) ; 
began  bis  career  as  a  vocalist.  In  I860  he 
was  the  original  Mars  in  Tom  Taylor's 
'  Diogenes  and  his  Lantern '  at  the  Strand 
Theatre,  London  (where  he  adopted  the 
nom'dt'ffutrre  of  "  Forrester  ").  Tnence  he 
went  to  the  Olympic  Theatre,  where,  in 
1851-2,  under  his  father's  management,  he 
was  in  the  first  cast  of  '  All  that  (fitters 
is  not  Gold'  (7. p.)  and  of  'Sarah  Blangi' 
(7.P.).  In  March.  1853,  he  began  a  connec- 
tion with  the  Haymarket  Theatre  which 
continued  uninterruptedly  till  1867.  During 
this  period  he  was  the  first  representative 
of  Uarry  Arnclife  in  Tom  Taylor's  *  Un- 
equal Match'  (1857),  of  Wapthftt  in  bis 
'  Contested  Election '  (1859).  of  Fratik  Rush- 
ton  in  his  '  Babes  in  the  Wood '  (I860),  of 
Mercury  in  Burnand's  'Venus  and  Adonis' 
(1*041  and  of  Jor<r  in  Planche's  •Orpheus' 
(I.V35),  besides  figuring  in  the  first  cast  of 
Suli van's '  Elopements  in  High  Life.'  Coyne's 
•  Hope  of  the  Family,"01d  Chateau,"  Secret 
A  Rent,'  and  •  Man  with  Many  Friends,'  Saun- 
ders's 'Love's  Martyrdom.'  Ueraud's  'Wife 
and  No  Wife/  Simpson's '  The  World  and  the 
Stage,'  Falconer's  •  Family  Secret,'  Buck- 
ingham's '  Silken  Fetters,' '  A  Romantic  At- 
tachment,' and  1  Diamonds  and  Hearts '  (all 
of  which  see).  Among  his  original  parts 
since  1 MJ7  may  be  named — Pomerol  in  '  Fer- 
nande  '  (St.  .James's,  1S70),  .,4rw"itir  M  in  ton  in 
•Two  Thorns  '(St.  James's,  1871),  Sir  Geoffrey 


Champneys  in '  Our  Boys '  (Vaudeville,  1875). 
Josinh  Clench  in  '  The  Girls '  (same  theatre, 
1879),  Wilfred  Lisle  in  "The  Lord  of  tbe 
Manor'  (Aquarium,  1880),  Pecksniff  in  'Tom 
Pinch*  (Vaudeville,  1881).  Fotheringay  Tre- 
vaniun  in  Byron's  'Punch'  (same  theatre, 
1HSI),  Squirt  Htsseltine  in  'The  Halfway 
House'  (Vaudeville,  1881),  Drinkrcater  in 
'  The  Opera  House '  (same  theatre,  1885), 
James  Burnett  in  'On  'Change'  (Toole's, 
1885),  Jrremy  Soicerby  in  '  The  Widow 
Winsome'  (Criterion.  1888).  and  Lord  liar- 
borough  in  *  The  Bookmaker '  (Gaiety,  1890). 
William  Farren  has  also  been  seen  in 
London  in  the  following  (and  other)  cha- 
racters :— At  the  Haymarket— Captain  Ab- 
*olute  (1853X  AimweU  in  'The  Beaux' 
Stratagem '  (1856),  Orlando  (1856),  Duretet* 
in  '  The  Inconstant '  (1856).  Charles  Surface 
(1857),  Beauseant  (18571,  Master  Waller  in 
'  The  Love  Chase '  (1857),  Sir  Thomas  Cliford 
in  'The  Hunchback'  (15*58),  Sir  Brilliant 
Fashion  in  'The  Way  to  Keep  Him'  (1858), 
Broturly  in  'Wives  as  they  Were'  (1858), 
D'Aubigny  in  'Mdlle.  de  Belle-Isle'  (1804), 
Colonel  Freelove  in  '  A  Day  after  the  Wed- 
ding  (1865),  and  Dick  Dowlas  in  'The  Heir 
at  Law'  (1806);  at  the  Lyceum-Com/r  du 
Barri  in  '  Narcisse '  0868)  ;  at  the  St. 
James's — Fir/or  in  'The  Woman  in  Bed' 
(1808),  Colonel  Uardy  in  'Paul  Pry'  (1870), 
and  Michael  Perrin  in  'Secret  Service* 
(ls71);  at  the  Vaudeville— Sir  Peter  Teazle 
(1872),  and  old  Domton  in  'The  Road  to 
Ruin  '  (1873);  at  the  Imperial— Gramifather 
Whitehead  (1878),  young  Wilding  in  "The 
Liar'  (1878),  Archer  in  '  The  Beaux'  Strata- 
gem '  (1879).  and  ^4da»n  in  '  As  You  Like  ItB 
(1880);  at  the  Princess's  Polonitu  (1880); 
at  the  Vaudeville—S»r  John  Vesey  in 
'  Money '  (1882),  and  Sir  Anthony  Absolute 
(188*2);  at  the  Lyceum  —  Colonel  Damns 
(188,'t) ;  at  the  Strand— Lord  Ogleby  in  '  The 
Clandestine  Marriage'  (1887);  at  the  Cri- 
terion— Digby  Grant  (1887) ;  at  the  Globe— 
Brigard  in  'Frou-Frou'  (1888);  at  the  Cri- 
terion—  Simon  Ingot  In  'David  Garrick  * 
(1890) ;  at  the  Gaiety— .Sir  Bverard  Foxwood 
in  •  A  Gold  Mine '  (1890) ;  at  the  Criterion- 
Sir  Harcourt  Courtly  in  '  London  As- 
surance '  (1890);  and  at  the  Vaudeville— 
Mr.  Butterscotch  in  '  The  Guv'nor '  (1893). 

Farren  >  William.  Actor,  son  of 
William  Farren  (born  1825) ;  made  his 
London  dtbut,  it  would  seem,  at  Toole's 
Theatre  in  May,  1882,  as  Prosper  Matthieu 
in  '  After  Darkness,  Dawn.'  He  was  after- 
wards in  the  first  casts  of  '  Bondage '  (1883). 
'Vittoria    Contarini'    (1S87).  'Nitocris' 

(1887)  ,  '  My  Brother's  Sister '  (18SS).  Among 
his  more  recent  parts  in  London  have  been 
those  of  Colley  Cibber  in  *  Masks  and  Faces ' 

(1888)  ,  Lord  Harborough  in  "The  Book- 
maker '  (1891),  Joe  Shottrell  in  'My  Sweet- 
heart' (1891),  and  one  of  the  murderers  in 
'  Richard  III.'  (Lyceum.  1896).  He  is  the 
author  of  a  dramatization  of  "The  Vicar  of 
Wakefield '  produced  in  1888. 

Fascinating  Fellows.  A  farce  by 
T.  A.  Palmer,  Olympic  Theatre,  London. 
March  18. 1876. 
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Fascinating  Individual  (A).  A 
farce  by  II.  Danvers,  produced  at  the 
Olympic  in  June,  1856,  with  F.  Rohson  as 
Gtutavu$  Adolphut  Fitz-Mortimer,  and  other 
parts  by  the  author,  Gaston  Murray,  Emery, 
Miss  Marston,  and  Miss  Castleton. 

Fascination.  An  "improbable" 
comedy  in  three  acts,  by  Harriet  J  at 
and  Robert  Buchanan,  first  performed  at 
the  Novelty  Theatre,  London,  October  6, 
lss7,  with  a  cast  including  Miss  Jay,  E. 
Higbton.  G.  Canninge,  Scott  Buist,  and 
Henry  Neville. 

Fashion.  (1)  A  musical  piece  by  Ancm- 
hald  Maclaren,  printed  in  1802.  (2)  A 
comedy  by  Mrs.  Mowatt  (o.r.),  produced 
at  the  Park  Theatre,  New  York,  March  24, 
1815,  with  W.  H.  Chippendale  an  Adam. 
W.  H.  Crisp,  sen.,  as  Jolimaitre,  T.  Barry 
as  Tiffany,  T.  B.  De  Walden  as  Ttrinkle,  Mrs. 
I  tarry  as  Mn.  Tiffany,  Mrs.  Dyott  as  J/i7»- 
nette ,  and  Mrs.  E.  Knight  as  Prudence ;  at 
the  same  theatre  in  May,  1846,  with  the 
authoress  as  Gertrude ;  at  the  Olympic  The- 
ntr-.  I<ondon,  in  January,  1860,  with  E.  L. 
Davenport  as  Adam,  and  his  wife  (Miss  F. 
Vining)  as  Gertrude.  (3)  A  drama  in  three 
nets,  by  Walter  Stephens,  Olympic  The- 
atre, London,  June  21,  1869.  (4)  A  play  in 
Ave  acts,  by  Selina  Dolaro  Oj  v.),  first  per- 
T.irme<l  at  Madison  Square  Theatre,  New 
York,  on  the  afternoon  of  May  19, 1887,  with 
a  ca"«t  including  Eben  Plympton,  J.  T.  Sn'li- 
ran,  E.  J.  Henley,  Harry  Edwards,  and  Miss 
Annie  Robe. 

Fashion.  (1)  Sir  Novelty  Fashion,  in 
Order's  'Love's  Last  Shift, '  is  afterwards 
Lord  Foppinqton  (q.v.).  (2)  Tom  Fu*hion, 
vonuger  brother  to  Lord  Foppinqton.  tigures 
in  Vanbiu  oh's  '  Relapse 1  (q.v.),  Lee's  *  Man 
of  Quality,'  Sheridan's  'Trip  to  Scar- 
iNimugh.'  and  Holi.i.nushead's  'Man  of 
t^ualitv. '  (3)  .Sir  Brilliant  Fashion,  in 
Ml  rphts  'The  Way  to  Keep  Him*  (q.v.), 
is  a  man  of  "  society." 

Fashion  snd  Famine.  A  drama 
founded  l>y  C.  W.  Taylor  on  the  novel  by 
Mrs.  A.  S.  Stephens  so-named,  and  per- 
formed at  the  National  Theatre,  New  York, 
in  1854. 

Fashion,  The  Force  of.  See  Force 
of  Fashion. 

Fashionable  Arrivals.  A  farcical 
comedy  in  two  acts,  by  Mark  Lemon  Oj.c), 
tir*t  performed  at  Covent  Garden  Theatre, 
October  29,  1840,  with  a  cast  including 
Farren,  Barker,  Vining,  Brindal,  Brougham, 
(*.  J.  Mathews,  Madame  Vestris.  Mrs. 
Humby.  etc  ;  revive*!  at  the  Olympic  The- 
atre, London,  in  March,  1859. 

Fashionable  Beauty  (The).  A  bur- 
letta  in  three  scenes,  words  by  George 
Moore  and  music  by  J.  M.  Glover,  tirst 
performed  at  the  Avenue  Theatre,  London, 
April  7,  1S85. 

Fashionable  Friends.  A  comedy  in 
five  acts,  ascribed  by  Mart  Berrt  to 
Horace  Walpole,  hut  really  written  by  her- 


self ;  performed  originally  by  amateurs  at 
Strawberry  Hill,  but  afterwards  brought  out 
at  Drury  Lane  (April  22,  1801'),  with  C. 
Kemble  as  .Sir  Dudley  Doritnant,  Barrymore 
as  Lovell,  Mrs.  Young  as  Mr$.  Lovell,  Mrs. 
Jordan  a*  Mi**  Rackett,  Mrs.  De  Camp  as 
Lady  Selina  Vapour,  King  as  Sir  Valentine 
Vapour,  etc.  "Sir  Dudley  and  Lovell  are 
Fashionable  Friends.  Sir  Dudley  wants  to 
seduo  Mr*.  Lovell.  Lady  Selina  and  Mr*. 
Lovell  are  also  Fashionable  Friends.  I^ady 
Selina  has  been  intimate  with  .Sir  Dudley, 
and  wishes  to  be  intimate  with  Lovell.  .  .  . 
At  the  conclusion  Sir  Dudley  and  Mint 
llackett  enter  as  married.  Mn.  Lovell  re- 
gains her  husband's  affections"  (Genest). 

Fashionable  Girl  (A).  A  play  by  H. 
H.  Wi.nsi.ow,  performed  in  U.S.A. 

Fashionable  Intelligence.  A  duo- 
logue by  Perct  Fendall,  first  performed 
at  the  Court  Theatre,  London,  on  March  5, 
1894.  by  C.  H.  E.  Brookfleld  and  Miss 
Lottie  Venne. 

Fashionable  Lady  (The).  A  ballad- 
opera  by  J.  Ralph,  performed  at  Goodman's 
Fields  in  1730. 

Fashionable  Levities.  A  comedy  by 
Leonard  M'Nally,  performed  at  Covent 
Garden  in  April,  1785. 

Fashionable  Lover  (The).    (1)  A 

comedy  based  mainly  upon  Nabbes's '  Bride ' 
(y.c),  and  printed  anonymously  in  1706.  In 
the  original  cast  were  Mrs.  Oldfield,  Keen, 
Norris,  Mills,  Pinkethman,  and  Wilks,  who 
played  the  title  part  (Famcell).  (2)  A 
comedy  by  Richard  Cumberland  (^.r.), 
first  performed  at  Drury  Lane  on  January 
20.  1772.  with  Dodd  in  the  title  part  (I^ml 
Abberville),  Mrs.  Barry  as  Auyutta  Aubrey, 
Reddish  as  Tyrrel,  etc. 

Fashions.  A  play  by  H.  G.  Donnelly, 
performed  in  U.S.A. 

Fast  and  Slow.  A  comedy  in  three 
acts,  produced  at  Drury  Lane  in  April,  1827, 
with  Dowton,  Liston,  Miss  Smithson,  and 
Mrs.  Orger  in  the  ca*t. 

Fast  Asleep.  (1)  A  musical  farce  in 
two  acts,  words  by  S.  Birch,  music  by  T. 
Attwood,  performed  at  Drury  Lane  in  Octo- 
ber. 1797.  (2)  An  "eccentric  comedy"  in 
three  acts,  founded  by  C  H.  Abbott  on 
'  Wide- Awake,'  a  story  by  W.  S.  Oilbert, 
and  first  performed  at  the  Criterion  Theatre, 
London,  on  March  1,  1892. 

Fast  Coach  (The).  A  farce  by  R. 
Soltar,  Gaiety  Theatre.  London,  Septem- 
ber 29,  1873  ;  revived  as  by  C.  J.  Claridge 
and  Robert  Soutar  at  the  same  theatre, 
March  20,  1875. 

Fast  Family  (The).  A  play  in  four 
acts,  adapted  by  B.  Webster,  jun.,  from  '  La 
Fainille  Benoiton'  of  V.  Sardou  (1865),  and 
fltst  performed  at  the  A  del  phi  Theatre, 
London,  on  May  5,  1S06,  with  R.  Phillips  as 
Bemn'ton.  3.  Billington  as  Didicr  (his  son- 
in-law),  Miss  Henrietta  Simms  as  Blanche. 
(his  daughter),  Miss  Furtado  as  Polydore 
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(his  son),  Mrs.  A.  Mellon  as  Clotilde,  J.  I.. 
Toole  as  Prudent,  and  Paul  Bedford  as 
Eormichel ;  performed  at  the  Fifth  Avenue 
Theatre,  New  York,  on  September  5,  1874, 
with  D.  H.  Harkins  as  Didier,  F.  Harden- 
ing as  Benoitan,  Bijou  Heron  as  Fan/an, 
Miss  Ada  Dyas  as  Clotilde,  Miss  S.  Jewett 
as  Blanche,  Miss  E.  Rigl  as  CamiUe,  etc. 

Fast  Friend  (A).  A  fare*  by  F. 
Herbert,  Olympic  Theatre,  London,  July  2, 
1877.— 'Fast  Friends'  is  the  title  (1)  of  a 
one-act  comedietta  by  R.  Henry,  first  per- 
formed at  the  Stein  way  Hall,  London,  June 
14,  1878,  by  Miss  Cowen  and  Miss  Arditi ; 
and  (2)  of  a  farcical  comedy  by  Frank 
Barrett  (q.v.),  first  performed  at  Notting- 
ham on  September  it,  1884.  with  a  cast  in- 
cluding George  Walton,  Alfred  Hemming, 
and  Miss  Retta  Walton. 

Fast  Life  (A).  A  drama  in  four  acts, 
by  Hubert  O'Grady,  Operetta  House, 
Rhyl.  October  26,  1806 ;  Imperial  Theatre, 
London,  October  24,  1888. 

Fast  Mail  (The).  A  play  in  four  acts, 
by  Lincoln  J.  Carter,  first  performed  in 
America  ;  produced  at  Rochdale  in  Decem- 
ber, 1891.  and  at  the  Grand  Theatre,  Isling- 
ton, in  June,  1892. 

Fast  Men  of  the  Olden  Time.  See 


Fast  Train  (A).  A  comedietta,  first 
performed  at  the  Lyceum  Theatre.  London. 
April  25.  1853.  with  C.  J.  Mathews,  Basil 
Baker,  and  Suter  in  the  cast. 

Fatal  Beauty.  A  drama,  in  a  prologue 
and  four  acts,  by  Gylbert  Fisiiek,  Sadler's 
Wells  Theatre,  April  2, 1892. 

Fatal  Card  (The).  A  drama  in  five 
acts,  by  C.  H addon  Chambers  and  B.  C. 
Stephenson,  first  performed  at  tho  Adclphi 
Theatre.  London,  September  6,  1894,  with 
W.  Terrtas  as  Gerald  Austen,  Murray  Carson 
as  (leorge  Marrable,  H.  Ntcholls  as  Uarry 
Burgess,  Miss  Mill  ward  as  Margaret  ilar- 
rable,  and  other  parts  by  W.  L.  Abingdon, 
Miss  Vane,  MlssL.  Linden,  Miss  8.  Larkin, 
etc. ;  first  performed  In  America  at  Palmer's 
Theatre,  New  York.  December 31, 1894.  with 
W.  H.  Thompson,  R.  A.  Roberts,  and  Miss 
Adrienne  Dairolles  in  the  cast ;  adapted  to 
the  French  stage  by  Pierre  Decourcolle 
under  the  title  of '  La  Damo  de  Carreau.' 

Fatal  City  (The).  A  play  by  J.  R. 
Garey,  performed  in  the  United  States. 

Fatal  Constancy  (The).  (1)  A  tragedy 
by  HlLDEBRAND  Jacob,  acted  at  Drury 
Lane  in  1723.  (2)  "  A  sketch  of  a  tragedy, 
in  the  heroic  taste."  by  William  White- 
head,  printed  in  1754. 

Fatal  Contract  (The).  A  tragedy  by 
William  Ueminoe,  produced  in  H&u ; 
altered  and  retired  in  1675  under  the  title 
of  'Love  and  Revenge'  (7.0.),  and  printed 
in  1687  as  'The  Kunuch '  (q.v.).  The  scene 
lies  in  France,  in  the  reigns  of  Chllderic  L 
and  Clotaire  II. 


Fatal  Curiosity  (The).  A  tragedy  in 
three  acts,  by  George  Lillo  (q.v.).  first 
performed  at  the  Haymarket  in  173d,  with 
Roberts  and  Mrs.  Charke  as  old  N't/morand 
his  wife,  T.  Davies  as  young  Wilmot,  Miss 
Jones  as  Charlotte,  etc.  Young  H'iltnot,  re- 
turning from  India,  is  shipwrecked  on  the 
coast  of  Cornwall,  but  lands  safely  along 
with  a  casket  of  jewels.  "  He  discover* 
himself  to  Charlotte,  with  whom  he  is  in 
love.  He  has  a  Curiosity  to  see  his  parents 
[who  have  been  reduced  to  penury  ]  without 
being  known  to  them.  .  .  .  He  gives  his 
mother  the  casket.  Her  Curiosity  prompts 
her  to  open  it.  She  persuades  her  husband 
to  murder  the  stranger.  After  the  murder 
they  discover  him  to  be  their  son.  WUtmA 
stabs  his  wife,  and  then  himself.  This 
story  was  founded  on  fact."  The  piece  wm 
revived  at  the  Haymarket  in  1755,  and  again 
in  1782  (with  some  slight  alterations  by 
Col  man).  Bensley  and  Palmer  being  the  old 
and  young  Wilmott  and  Mrs.  Bulkeley  the 
Charlotte ;  at  Drury  Lane  in  May,  1797,  with 
Kemble  and  Barry  in  ore  as  the  Wilmots, 
old  and  young,  Mrs.  Siddons  as  Agnes,  Mrs. 
Powell  as  Charlotte,  etc. ;  at  the  Haymarket 
in  July,  1808,  with  Young  and  J.  Palmer  as 
the  old  and  young  WUmots,  and  Mrs.  Bellamy 
as  Charlotte.  The  play  was  performed  at 
Bath  in  June,  1813,  as  'The  Cornish  Ship- 
wreck,' and  with  an  additional  scene  from 
Lille's  pen,  Bengough  and  Stanley  being  the 
Wilmott,  and  Mrs.  Weston  the  Agnes. 

Fatal  Discovery  (The).  (1)  An 
anonymous  tragedy,  apparently  suggested 
by  the  story  of  CEdlpus  and  Jocasta,  and 
acted  at  Drury  Lane  in  1698,  with  Mrs. 
Cross  as  Eromena,  Powell  as  Comoro,  Mrs. 
Knight  as  Beringaria,  and  other  parts  by 
Mrs.  Powell,  Mrs.  Yerbruggen,  etc.  Cor- 
naro,  after  marrying  Eromena,  discovers 
that  she  is  his  daughter  by  his  mother 
(Beringaria),  with  whom,  years  before,  he 
had  unwittingly  intrigued.  Beringaria  goes 
mad  and  kills  Eromena,  and  Comoro  is 
killed  in  a  duel  with  Eromena's  lover.  (2) 
A  tragedy  by  John  Home  (q.v.),  fltst  per- 
formed at  Drury  Lane  on  February  23,  1769. 
with  Barry  and  Mrs.  Barry  in  the  principal 
parts  (llonan.  Prince  of  Mowen,  and  Rivtne, 
daughter  of  the  King  of  the  Isles). 

Fatal  Dowry  (The).  A  tragedy  by 
Philip  .Massinqer  and  Nathaniel  Field, 
first  printed  in  1632,  "  as  it  hath  been  often 
acted  at  the  private  house  in  Blackfriars  by 
his  Majesty's  servants."  Concerning  the  re- 
spective shares  of  Massinger  and  Field  in 
the  piny,  see  the  paper  by  Robert  Boyle, 
read  before  the  New  Shakspere  Society. 
"  The  scene  lies  at  D^jon,  in  Burgundy. 
The  Marshal  Choroids  had  died  in  prison, 
in  consequence  of  debts  contracted  for  the 
general  good.  .  .  .  Young  Choroids  offers 
to  surrender  himself  as  a  prisoner  for  bis 
father's  debts,  on  condition  that  his  father's 
body  shall  be  buried.  .  .  .  Bochfort  is  so 
struck  with  the  noble  behaviour  of  Chara- 
lois  that  he  pays  his  debts,  and  gives  him 
his  daughter,  Beaumelle,  in  marriage.  She, 
though  in  love  with  young  A'ovaU,  makes  no 
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objection  to  the  match,  hut  continues  her 
attachment  to  Novall.  ...  In  tho  fourth 
uct  Charcrfois  detects  Novall  and  BeaumeUc 
in  such  a  situation  as  loaves  no  possibility 
of  doubt.  He  forces  Aoratf  to  fight  and 
kills  him.  Beaumelle  is  penitent;  Chara- 
loix  kills  her.  .  .  .  Pontalier,  the  friend 
of  young  No  tall,  stabs  Charalois.  Romont 
[the  friend  of  Charalot*]  kills  Pontalier" 
((ienest).  In  1703  Rowe  made  'The 
Fatal  Dowry '  the  basis  of  his  '  Fair 
Penitent '  (q.v.),  and  in  1758  it  formed  the 
foundation  of  Aaron  Hill's  '  Insolvent '  (q. v.). 
Adapted  by  Shiel,  it  was  revived  at  Drury 
Lane  on  January  6,  1825,  with  Wallack  as 
Charaloit,  Terry  as  Roch/ort,  Macready  as 
Romont,  and  Mrs.  W.  West  as  Beaumelle 
[see  (it-nest's  analysis  of  the  adaptation). 
"  It  was  repeated  on  January  7,  and  bade 
fair  to  prove  a  great  attraction,  when  a 
serious  illness  which  befell  Macready  inter- 
rupted its  career."  On  January  11,  T.  Lovell 
Beddoes  wrote  to  a  friend:  "'The  Fatal 
Dowry '  has  been  cobbled  sure,  by  some  pur- 
blind ultra-crepidarian ;  but  nevertheless 
I  maintain  'tis  a  good  play,  and  might  have 
been  rendered  very  effective  by  docking  it 
of  the  whole  fifth  act  (which  is  an  excre- 
scence), recreating  Novall  and  making  Beau- 
melle  a  good  deal  more  ghost-gaping  and 
moonlightish."  The  play  was  revived  at 
Sadler's  Wells  in  August,  1845,  with  II. 
Marston  as  Charalois,  G.  Bennett  as  floch- 
fort,  Phelps  as  Romont,  and  Miss  Cooper  as 
'RramnrlU.  " If."  says  A.  W.  Ward,  "some 
of  its  characters  possess  more  individuality 
than  belongs  to  the  large  majority  of  Alas- 
singer's  dramatic  characters,  the  construc- 
tion is  less  happy  than  in  the  case  of  many 
other  plays  of  his.  Our  sympathy  is,  to  be 
sure,  powerfully  engaged  at  the  outset  on 
behalf  both  of  the  noble  Charalois  and  of 
the  generous  Roch/ort.  .  .  .  But  when  the 
action  proper  of  the  play  commences,  and 
Beaumellc  falls  a  victim  to  the  seductions 
of  a  contemptible  fribble,  her  guilt  remains 
so  wholly  without  excuse  or  4  motive '  as  to 
find  no  atonement,  in  a  dramatic  sense, 
even  in  her  repentance  and  death"  ('Eng- 
lish Dramatic  Literature').  See  Downess 
*  Roscius  Anglicanus,'  and  tho  various  edi- 
tions of  Massinger's  works. 

Fatal  Error(The).  See  Woman  Kill'd 
with  Kindness. 

Fatal  Extravagance  (The).  A 
tragedy  by  "  Joseph  Mitchell "  (Aaron 
Hill),  originally  written  in  one  act,  with 
only  four  characters,  and  performed  at 
Lincoln's  Inn  Fields  in  April,  1721 ;  after- 
wards expanded  into  five  acts,  with  two 
additional  characters,  and  presented  at 
Drury  Lane  in  1726.  "  Belmour  kills  a 
creditor  who  holds  his  bond,  of  which  ho 
also  robs  the  dead  man,  mixes  a  'cordial,' 
administers  it  to  his  wife  and  three  children 
(off  the  stage),  drinks  and  dies"  (Doran). 
See  Pkodioal. 

Fatal  Falsehood  (The).  (1)  A  tragedy 
in  thrco  acts,  by  J.  Hewitt,  performed  at 
Drury  Lane  in  1734.    (2)  A  tragedy  by 


Hannah  More,  acted  at  Covent  Garden  in 
May,  1770.  with  a  cast  including  Wroughton, 
Lewis,  Aikin,  Miss  Younge,  and  Mrs. 
Hartley. 

Fatal  Friendship  (The).  (1)  A  play 
by  Burroughes,  entered  on  the  books  of 
the  Stationers'  Company,  September  4, 1040. 
(2)  A  tragedy  by  Catharine  Trotter 
(Mrs.  Cockburn).  acted  at  Lincoln's  Inn 
Fields  in  1698,  with  Betterton  as  Gramont, 
Verbruegen  as  Cattalio,  Thurmond  as  Bell- 
yard,  Kynaston  as  Count  Roquelaure,  Mrs. 
Bracegirdle  as  Felicia,  and  Mrs.  Barry  as 
Lamira. 

Fatal  Glass  (The);  or,  The  Curse 
of  Drink.  A  drama  in  three  acts,  by  J.  J. 
M'Closkey,  first  performed  at  the  Brooklyn 
Park  Theatre  on  April  1,  1872;  at  the 
Bowery,  New  York,  October  4, 1874. 

Fatal  Interview  (The).  A  tragedy 
in  prose,  by  Thomas  Hull,  based  on 
passages  in  Richardson's  '  Pamela,'  and 
performed  at  Drury  Lane  in  November, 
1782,  with  a  cast  comprising  Mrs.  Siddons, 
Mrs.  Bulkeley,  Mrs.  Brereton,  Brereton, 
Smith,  Aikin,  Bannister,  jun.,  and  Farrar. 

Fatal  Jealousy  (The).  A  tragedy 
ascribed  by  Downes  to  Nevii.  Payne,  and 
acted  at  the  Duke's  Theatre  in  1672,  with 
Smith  as  Don  Antonio  Mrs.  Shadwell  as 
Ctrlia  (his  wife),  Sand  ford  as  Jatper  (his 
servant),  Nokes  as  a  nurse,  Nat  Lee  (the 
poet)  as  a  captain  of  the  watch,  and  other 
parts  by  Mrs.  Betterton,  Modbourne,  etc. 
A  ntonio  is  jealous  of  Covlia.  She  has  been 
ruined  by  Jasper,  who  kUls  himself. 

Fatal  Legacy  (The).  A  tragedy  by 
J.  Roue,  taken  mainly  from  Racine's 
*  Thebais,'  and  performed  at  Lincoln's  Inn 
Fields  in  1723,  with  a  cast  including  Boheme, 
Ryan,  Quin,  Mrs.  Boheme,  and  Mrs.  Bullock. 

Fatal  Letter  (The).  (1)  A  drama  in 
three  acts,  by  W.  E.  Scter,  East  London 
Theatre,  May  9,  1868.  (2)  A  play  first  per- 
formed at  the  Union  Square  Theatre,  New 
York,  April  14,  1884,  with  Miss  Helen  Barry 
in  the  leading  female  role. 

Fatal  Love.  (I)  "  A  French  tragedy 
by  Georoe  Chapman:"  thus  entered  on 
the  books  of  the  Stationers'  Company,  June 
29,  1660.  (2)  *  Fatal  Love ;  or,  The  Forc'd 
Inconstancy:'  a  tragedy  by  Elkanah 
Settle  (q.v.),  founded  on  the  story  of 
Clitophon  and  Leucippe,  and  acted  at  the 
Theatre  Royal  in  1680.  (3)  '  Fatal  Love ; 
or,  The  Degenerate  Brother  : '  a  tragedy  by 
O.  S.  Wandesford,  performed  at  the  Hay- 
market  in  1730. 


Adultery.     A   tragedy  in 


Fatal  M£ 
Innocent 

five  acta,  by  Thomas  Southerne,  first  per- 
formed at  the  Theatre  Royal  in  1694,  with 
Kynaston  as  Count  Baldwin,  Williams  as 
Biron,  Betterton  as  YdUroy,  Powell  as  Car- 
lot,  Dogget  as  Fernando.  Bo  wen  as  Jaqve- 
line,  Michael  Leigh  as  Fabian,  Verbruggen 
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an  Frederick,  Mm.  Knight  as  Julia,  Mrs. 
Bracegirdle  as  Victoria,  and  Mrs.  Harry 
as  Isabella.  The  innocent  adultery  is  that 
which  Isabella  commits  when  she  marries 
Villeroy.  Her  first  husband,  Biron,  has 
been  disinherited  by  his  father,  the  Count, 
for  marrying  her,  and  has  gone  to  the 
wars.  He  is  supposed  to  be  killed  there, 
and,  after  seven  years,  Isabella,  now  in 
great  poverty,  consents  to  marry  Villeroy. 
On  the  following  day  Biron  returns.  He  is 
murdered  by  the  minions  of  his  younger 
brother  Carlos,  who  accuses  VilUroy  of  the 
•deed.  Thereupon  Isabella  loses  her  reason 
-and  commits  suicide.  Fernando  is  the  hus- 
band of  Julia  and  the  father  of  Fabian  and 
Victoria,  who  is  in  love  with  Frederick. 
Jaqutline  is  Frederick'i  servant.  All  these 
characters  figure  in  the  comic  sub-plot.  The 
play  was  revived  at  Drury  Lane  in  1709 ;  at 
the  same  theatre  in  1717,  with  Mrs.  Porter 
as  Itabella ;  at  Co  vent  Garden  in  March 
and  May,  1734  ;  at  Drury  Lane  in  April, 
1744,  with  Qarrick  as  Biron,  Giffani  a* 
Villeroy,  Yates  as  Fernando,  Mrs.  Giffani 
as  Itabella,  and  Peg  Woffington  as  Victoria  ; 
at  Drury  Lane  in  March,  1750,  with  Mrs. 
Pritchard  as  Isabella;  and  at  Covent 
Garden  in  April,  1755,  with  Peg  Woftington 
as  Isabella.  In  December,  1757,  Garrick 
produced  at  Drury  Lane  a  shortened  and 
altered  version  of  the  play,  with  him»elf 
again  as  Biron,  Havard  as  Villeroy,  and 
Mrs.  Cibber  as  Itabella.  In  this  revival  all 
the  comic  sub-plot  was  omitted.  In  March, 
1770,  the  piece  was  brought  out  at  Covent 
Garden  (with  Smith  as  Biron  and  Mrs. 
Bellamy  as  Itabella)  under  the  title  of 
'  Isabella,'  the  name  under  which  it  was 
ever  afterwards  represented.  Of  '  Isabella.' 
always  without  the  sub-plot,  there  were 
revivals  at  Drury  Lane  in  1774,  with  Mrs. 
Yatos  m  Itabella;  at  Covent  Garden  in 
1778,  with  Lewis  as  Biron;  at  Drury  Lane 
in  October,  1782,  with  Mrs.  Siddons  as 
Itabella  ["generally  considered,"  says 
Genest,  "  as  her  best  part— nothing  was 
ever  seen  on  the  stage  superior  to  her 
last  two  acts;"  see,  also.  T.  Davies'  de- 
scription] ;  at  Covent  Garden  in  1784,  with 
Henderson  as  Biron  and  Mrs.  Crawford  as 
Itabella ;  also  in  1303,  with  Mrs.  SUldons 
as  before,  J.  P.  Kemble  as  Biron,  C.  Kemble 
as  Carlos,  and  Mra.  Davenport  as  the  S'urse  ; 
also  in  1814,  with  Young  as  Biron,  F.gerton 
as  Villeroy,  and  Miss  O'Neill  as  Isabella ; 
and  also  in  1830,  with  C.  Kemble  as  Biron, 
G.  Bennett  as  Carlos,  and  Miss  Fanny 
Kemble  as  Itabella.  The  tragedy  was  re- 
vived by  Phelps  at  Sadler's  Wells  in  Sep- 
tember, 1845,  with  H.  Mars  ton  as  Biron  and 
Mrs.  Warner  as  Itabella.  (2)  '  The  Fatal 
Marriage  : '  a  drama  in  prologue  and  three 
acts,  by  E.  Towers,  East  London  Theatre, 
September  10,  1870. 

Fatal  Retirement  (The).  A  tragedy 
>  y  Anthony  Brown,  performed  at  Drury 
Lane  one  evening  in  1739.  This  play  was 
declared  by  Qnin.  who  acted  in  it,  to  lie 
"the  very  worst  he  had  ever  read  in  his 
life." 


Fatal  Secret  (The).  See  Duchess  of 
Mai.fi,  The. 

Fatal  Snowstorm  (The).  A  romantic 
drama  in  two  acts,  by  William  Barry- 
more  (7.  r.),  performed  at  A»tley's  Theatre. 
I,ondon,  with  a  cast  including  Gomersal 
and  Mrs.  Barry  more. 

Fatal  Vision  (The);  or.  The  Fall 
of  Siam.  A  tragedy  by  A.  Hill,  acted  at 
Lincoln's  Inn  Fields  in  1716. 

Fatality.  A  drama  in  one  act,  by 
Caroline  Boaden.  first  performed  at  the 
11  ay  market  Theatre.  September  I.  1829. 
with  a  cast  including  Brindal.  Cooper. 
Webster,  Mrs.  Glover,  and  Miss  Kelly. 

Fate,  a)  A  drama  by  H.  G.  Gregory. 
produced  at  Middlesborough-on-Tee*  on 
March  9,  1874.  (2)  A  drama  by  Hartley 
Campbell  {q.r.\  performed  at  the  Gaiety 
Theatre,  Glasgow,  in  February,  187S,  with 
Miss  Carlotta  Leclercq  as  Helen  Farrulau, 
and  other  parts  by  Charles  Groves,  A.  Lyle, 
Miss  L.  Oonrlay,  etc.  ;  produced  at  Lad- 
broke  Hall,  London,  on  May  6,  1882 ;  and  at 
the  Gaiety  Theatre  on  the  afternoon  of 
August  6,  1884,  with  Miss  Edith  Jordan  as 
Helen,  and  other  parts  by  II.  St.  Maur.  A. 
Williams,  Fuller  Hellish,  and  L.  Cautley. 

Fate  and  Fortune :  or.  The  Junior 
Partner.  A  drama  in  four  acts,  by  James 
F.  Blood,  produced  at  the  Princess's  The- 
atre, London,  on  July  27,  1891. 

Fate  of  Calas  (The\  An  historical 
drama  in  three  acts,  adapted  by  Thomas 
Dihihn  from  the  French  of  Victor,  and  first 
performed  at  the  Surrey  Theatre,  London, 
with  a  cast  including  Bengough  as  Calas, 
"O"  Smith,  Chatterley.  Mrs.  Horn,  etc.  ; 
revived  at  the  same  theatre  in  18S5.  This 
piece  was  founded  on  fact.  In  the  play 
Calas  is  accused  of  murdering  his  son,  but 
is  acquitted.  In  real  life  he  was  sentenced 
to  the  wheel,  and  died  thereon.  Voltaire 
tells  the  story  in  his  treatise  on  toleration. 

Fate  of  Capua  (The).  A  tragedy  by 
Thomas  Sot  thkr.\e(7.  r.),  acted  at  Lincoln's 
Inn  Fields  in  1700,  with  Retterfem  a*  Vir. 
ginius,  Verbruggen  as  Junius,  Mrs.  Barn 
as  Favonia  (wife  of  Virginius),  etc.  "This 

filay  is  chiefly  historical,  but  Southeme  has 
nterwoven  with  the  political  event-;  some 
very  interesting  domestic  scenes"  (Genest). 
These  have  to  do  with  the  platnnic  loves  of 
Junius  find  Favonia,  varied  by  the  jealousy 
of  Virginia*,  which  is  shown  to  have  no 
foundation.   See  Downes. 

Fate  of  Sparta  (The);  or.  The 
Rival  Kinfrs.  A  tragedy  by  Mrs,  Cowley, 
first  performed  at  Drury  Lane  on  January 
31,  1788,  with  Kemble  and  Bensley  a* 
Cl<om)>rvtu*  and  Leonuta*  (the  "  rival  kings  " 
of  Sparta),  Barrymore  as  Amphare*,  ami 
Mrs.  Siddons  as  Chelunicc  (daughter  of 
L'onida*  and  wife  of  CUombrotu*).  Am- 
phares  Is  a  villain  who  aspires  to  the  throne 
of  Sparta,  and  tries  to  persuade  Cleom- 
brotus  tliat  Chelonic*  is  unfaithful  to  him. 
Southerne  deals  with  the  same  subject  in 
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his  '  Spartan  Dame '  (q.v.).  Parsons  is  said 
to  have  made  the  following  epigram  ex 
tempore,  after  witnessing  the  piece  .— 

'  IngentoiM  Cow]«r  !  while  we  »iew  d 
•  wni  Uia  lot  i»»«r», 
Wacausbt  the  H|»tuu  fortitude. 


Fate  of  VlUany  (The).  A  play  per- 
formed at  Goodman's  Fields  in  rebruary, 
1730,  and  attributed  to  Walker,  the  actor 
<?.r.). 

Fate's  Decree.  A  drama,  in  a  prologue 
and  five  tableaux,  adapted  from  Kdward. 
J-ortl  Lytton's  norel,  :Paul  Clifford,'  bv 
H.  W.  Williamson,  and  first  performed  at 
Sanger's  Amphitheatre,  London,  September 
17,  1883. 

Fates  and  Furies.  A  drama  in  six 
tableaux,  by  G.  B.  Densmore,  first  per- 
formed at  the  Grand  Opera  House,  Cali- 
fornia, in  July,  1876,  with  G.  M.  Ciprico  as 
Monsieur  Albert ;  performed  at  Surrey  The- 
atre, London,  in  October,  1877,  with  Ciprico, 
supported  by  J.  A.  Arnold,  U.  C.  Sidney, 
A.  C.  Lilly,  Watts  Brunton,  Arthur  Wil- 
liams, Miss  Lamartine,  and  Miss  Augusta 
Stuart. 

Father  (The).  (1)  A  comedy  translated 
from  *  Le  fere  de  Famille '  of  Diderot,  and 
printed  in  1770.  (2)  A  comedy  performed 
in  New  York  in  1789.  (3)  A  tragedy  by 
August  Stuindberg,  translated  by  N. 

ERICHSEN  (1899). 

Father  and  Daughter.  A  novel  by 
Mrs.  Opie,  published  in  1810,  and  drama- 
tized by  W.  T.  MONCRIEKF  (q.V.). 

Father  and  Son.  (1)  A  comedy, 
printed  in  'The  New  British  Theatre' 
(1814).  (2)  A  melodrama  by  E.  Fitzball, 
first  performed  at  Covent  Garden  in  Feb- 
ruary. 1826.  with  Bennett  and  Cooper  in  the 
two  title  characters— the  Count  St.  A  ngerille 
and  his  son  Victor.  The  Count  is  supposed 
to  have  killed  his  ward  Amy.  Victor,  to 
save  his  father,  declares  himself  to  be  the 
murderer,  and  is  about  to  be  shot,  when 
the  Count  throws  himself  into  his  arms, 
protesting  that  Father  and  Son  will  die 
together.  (3)  A  drama  performed  in  New 
York  in  January.  1839,  with  Mias  Charlotte 
Cushman  as  C destine. 

Father  Baptists.  A  drama  in  three 
acta,  by  Edward  Stirling  (q.v.),  printed 
in  DickVs  'British  Drama'  (1871). 

Father  Buonaparte.  A  play  in  three 
acts,  by  Charles  Hudson,  first  performed 
at  the  Olympic  Theatre,  London,  March  19, 
1891,  with  » ilson  Barrett  in  the  title  part, 
and  other  role*  by  Miss  Winifred  Emery, 
Miss  F.  Ivor,  Miss  L.  Belmore,  A.  Melford, 
F.  McLeay,  etc. 

Father  of  a  Family  (The).  A  comedy 
in  three  acts,  translated  from  '  II  Padre  di 
Faroiglia'  of  Carlo  Goldoni,  and  printed  in 

1757. 

Father  Paul.  A  play  adapted  by  John 
Coleman  and  C.  A.  Clahke  from  the  French 
and  tint  performed  at  Sheffield. 


Father  Satan.  A  drama  in  five  acts, 
by  Harry  F.  Spiers,  Britannia  Theatre, 
London,  Jnne  22,  1896. 

Father's  Oath  (The).  A  drama  in 
four  acUt,  by  FRED  Gould,  Princess's  The- 
atre, Glasgow,  October  24,  1892.— 'The 
Father's  Revenge:1  a  tragedy  by  the  Earl 
of  Carlisle,  published  in  1783.— 4  A  Father's 
Sacrifice  : '  a  drama  in  two  acts,  adapted  by 
W.  R.  VaRTT  from  a  novelette  by  T.  W. 
Speight,  School  of  Dramatic  Art,  Argyle 
Street,  London,  February  10,  1887.  — '  A 
Father's  Sin : '  a  drama  in  four  acts,  by 
H.  Burrows  Smith,  Theatre  Royal,  Wool- 
wich, April  5,  1886. 

Father's  Tragedy  (The).  An  histori- 
cal phiy  by  Michael  Field  (q.v.),  published 

Fatherland.  (1)  A  drama  in  five  acts, 
adapted  by  Henry  Labouchere  from  the 
'  Patrie  '(f/.r.Jof  Sardou  and  first  performed 
at  the  Queen's  Theatre,  London,  on  January 
8,  1878,  with  Hermann  Vezin  an  the  Duke  of 
Aim,  Arthur  Stirling  as  Count  Rymwr,  E.  H. 
Brooke  as  Karloo,  Shiel  Barry  as  J<ma*. 
J.  Billington  as  Z,ord  Wharton,  Miss  Hen- 
rietta Hodson  as  Dolores  {Count ens  Jtytoar), 
Miss  Maud  Milton  as  Inez.  See  Betrayed 
and  Dolores.  (2)  A  drama  in  four  acts,  by 
Sydney  It.  Ellis,  performed  at  the  Union 
Square  Theatre,  New  York,  August,  1803. 
—Two  other  plays  with  this  title -one 
by  T.  R.  Sullivan  and  W.  W.  Chamoek- 
LAIN,  and  tho  other  by  F.  T.  Lsham 
and  E.  Weitzel — have  been  performed  in 
America. 

Fathers  (The);  or,  The  Good- 
Natured  Man.  A  comedy  by  Henry 
Fielding,  first  performed  (with  music  by 
Michael  Anie)  at  Drury  Lane  Theatre  in 
November,  1778,  with  Bensley  and  Parsons 
as  Jltmcour  and  Valence,  "the  fathers"  in 
question.  The  piece  has  to  do  with  pro- 
posed marriages  between  Younq  Boncour 
and  Mi««  Valence  on  the  one  hand,  and 
Young  Valence  and  Hits  Boncour  on  tho 
other,  neither  of  which  comes  off.  Mrs. 
Baddeley  played  Mitt*  Valence.  Among 
other  characters  were  Sir  George  Kennel 
ami  his  son  (Baddeley  and  Dodd). 

Fathom,  in  Knowles's  'Hunchback' 
(q.v.),  is  servant  to  Matter  Walter. 

Fathoms  Deep.  A  drama  by  John 
B.  Cleve,  Sadler's  Wells  Theatre,  London, 
March  24,  1883. 

Fatima  figures  in  the  various  drama- 
tizations of  the  story  of  '  Blue  Beard '  (q.v.). 
Thero  is  also  (2)  a  Fatima  in  '  Cymon  and 
Iphigenia'  (q.v.),  and  (3)  a  Fatima  in 
'  Oberon '  (q.v.). 

Fatinitza.  A  comic  opera  in  three  acts, 
libretto  by  Henry  S.  Leigh,  music  by  Von 
Suppe\  first  performed  at  tho  Alhambra 
Theatre,  London,  June  20,  1878,  with  Miss 
(ireville  as  Vladimir,  a  Young  Russian 
lieutenant  who  represents  a  certain  Fatinitza 
in  some  private  theatricals,  and  in  that 
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character  excite*  the  amorous  attentions  of 
a  Russian  general  (Aynsley  Cook).  Other 
parts  were  in  the  hands  of  Miss  Rose  Lee, 
Alias  A.  Newton,  F.  Mervin,  J.  J.  Dallas,  etc. 

Fatted  Calf  (The).  A  play  by  Wil- 
liam Gill,  performed  in  U.S.A. 

Faubert.  A  character  in  Pinero's 
'  Money  Spinner '  (q. v.). 

Faucit,  Cruy.  The  lover  of  Dairy  Brent 
in  Merivale's  r Cynic'  (q.v.). 

Faucit,  Harriet  [Mrs.  Humphrey 
Bland].  Actress,  born  1799.  died  at  Boston. 
U.S.A.,  1847  ;  sister  of  Helena  Faucit  (q.v.) ; 
figured  in  1828  at  the  Haymarket  as  Ophelia 
and  Letitia  Hardy,  "  and  became  a  favourite 
actress  there  and  in  the  provinces  "  (Sir  T. 
Martin).  "She  was  an  excellent  actress." 
■ays  George  Vandenhoff,  "both  in  tragedy 
and  comedy ;  with  natural  talents  for  the 
stage  quite  equal  to  those  of  her  more 
fortunate  sister."  See  Sir  T.  Martin's 
4  Helena  Faucit '  (1900). 

Fauoit,  Helena  Seville  [Lady  Mar- 
tin]. Actress,  born  1817,  died  October, 
1808;  daughter  of  John  Saville  Faucit  (?.  v.), 
and  pupil  of  Percival  Farren  (q.v.) ;  having 
enacted  Juliet  and  other  parts  at  the  Rich- 
mond Theatre  (in  1833X  made  her  first  pro- 
fessional appearance  on  January  5,  18(36,  at 
Covent  Garden,  as  Julia  in  'The  Hunch- 
back' (q.v.).  Her  success  was  immediate 
and  great,  and  she  was  at  once  engaged  by 
the  proprietors  of  the  theatre  for  three 
years  at  £30  a  week.  During  the  remainder 
of  1*30  and  in  1837  (up  to  the  end  of  July), 
she  figured  as  Belvidera  ('Venice  Pre- 
nerved  ),  Mrt.  Holler  ('The  Stranger  ), 
Juliet,  Lady  Townley  ('  The  Provoked  Hus- 
band '),  Mariana  ('  The  Wife  *),  Clemanthe 
V  Ion  ).  Mrt.  Beverley  ('The  Gamester"), 
KatheAne  ('Taming  of  the  Shrew'),  Portia, 
Detdemona,  Lady  Teazle,  Constance  ('  King 
John'),  Beatrice,  and  Queen  Katherine 
0  Henry  VIII.'),  besides  being  the  original 
representative  of  Lady  Margaret  in  Joanna 
Baillies  'Separation"  Florinda  in  'Don 
Juan  of  Austria,'  the  heroine  of  Bulwer's 
'  Duchess  dela  Valliere,'  Erina  in  Knowles's 
'  Brian  Boroihme,'  Lucy  Carlisle  in  Brown- 
ing's '  Strafford,'  and  Marion  in  Knowles's 
'  Wrecker's  Daughter.'  In  September.  1837, 
Osbaldtston  having  retired,  Macready  be- 
came manager  of  Covent  Garden,  and  with 
him  Miss  Faucit  remained  as  "leading 
lady."  In  the  course  of  the  next  two  years, 
accordingly,  she  was  seen  aa  Ilermionc 
('Winters  Tale').  Desdemona.  Jane  Shore, 
Cordelia  (1838),  Violante  ("The  Wonder'), 
Imogen,  Miranda  ('  Tempest  %  and  Rosalind 
(1830),  l  esides  being  the  original  interpreter 
of  ClotiUla  in  'The  Novice,'  Jane  in  "The 
Parole  of  Honour.'  Pauline  in  'The  Lady 
of  Lyons'  (1838),  Marina  in  Byron's  'Two 
Foscari,'  Creuta  in  Talfourd's  'Athenian 
Captive,'  Hero  in  Knowles's '  Woman's  Wit,' 
and  Julie  d*  Mortemar  in  Bulwer's  '  Riche- 
lieu '  (1839).  In  July,  1839,  Macready  left 
Drury  Lane,  and  accepted  an  engagement 
at  the  Haymarket,  for  which  Miss  Faucit 


was  also  secured.   At  this  theatre  her  parts 
included  Mrt.  Oakley  ('Jealous  Wife')  and 
Julia  ('  The  Rivals ').  She  was  also  the  first 
Interpreter  of  Violet  in  Bulwer's  '  Sea  Cap- 
tain, Helen  Campbell  in  Talfourd's  'Gleneoe ' 
(1840),  Lady  Dorothy  in  Serie  s  '  Master 
Clarke,*  Clara  Douglas  in  Bulwer's  '  Money,' 
and  the  heroine  of   Troughton's  'Nina 
Zforxa'(1841).    From  the  Haymarket  Mac- 
ready  returned  to  Drury  Lane  as  manager, 
and  Miss  Faucit  went  with  him  to  play,  as 
before,  tho  "feminine  lead."    She  joined 
him  in  February,  1842,  and  remained  with 
him  till  June,  1843,  when  he  surrendered 
the  direction  of  the  theatre.    Her  original 
parts  during  this  period  included  Sovhrvnia 
in  Griffin's  rGisippu9,'  Anmolina  in  Byron's 
'  Marino  Faliero/  MaddaUne  in  *  Plighted 
Troth,'  Lady  Mabel  in  Westland  Mars  ton's 
'  Patrician's  Daughter,'  Mildred  in  Brown- 
ing's '  Blot  on  the  'Scutcheon,'  Lady  Laura 
in  Knowles's  'Secretary,'  and  Elfrida  in 
Smith's'  Athelwold.'  She  also  played  Ange- 
lica in  Congreve's  '  Love  for  Love '  and  the 
Lady  in  '  Comus.'    Acting  with  Macready 
at  Dublin  in  May,  1842,  she  had  undertaken 
for  the  first  time  Virginia  in  Knowles's 
play,  and  Lady  Macbeth.    In  November. 
1843,  she  began  a  provincial  "starring" 
tour,  in  the  course  of  which  she  visited 
Kdinburgh,  Glasgow,  Dundee,  Cork,  and 
Limerick,  figuring  in  a  round  of  her  most 
popular  roles,  and  appearing  at  Cork,  for 
t  he  first  time,  as  Ophelia  (1844 X   Next  came 
an  engagement  in  Paris,  with  Macready, 
in  December,  1844,  and  January,  1846.  In 
the  French  capital  her  Desdemona,  Ophelia, 
Virginia,  iMdy  Mactxth,  and  Juliet  were  re- 
ceived with  enthusiasm  by  both  press  and 
public.    Another  provincial  tour  followed, 
and  in  the  course  of  it  (1845)  she  waa  seen 
in  Dublin  as  Antigone  (q.v.)  for  the  first 
time.    At  Edinburgh  her  Lady  Macbeth 
was  witnessed  by  "Christopher  North,"  who 
declared  it  to  be  "the  true"  one— "  Mrs. 
Siddons  has  misled  us  !  "    Returning  to 
the  country  next  year,  she  presented  at 
Dublin   her  Itabella  In  "The  Fatal  Mar- 
riage '  and  her  lphigenia  in  '  Iphigenia  in 
Aulis.'    At  the  Haymarket  hi  October,  1847, 
she  played  Florence  Delmar  in  the  original 
cast  of  Westland  Marston's  '  The  Heart  and 
the  World.'    At  Kdinburgh  in  184S  she 
added  to  the  list  of  her  parte  Anne  Brace- 
girdle  in  Oxenford's  '  Tragedy  Queen  '  (q.r.X 
Her  Ktadne  in  Shiel's  drama  (q.v.)  was  first 
submitted  to  the  public  in  the  same  year, 
at  Dublin.    At  Sheffield  in  1850  she  was 
the  first  Iolanthe  in  Sir  Theodore  Martin's 
adaptation  of  '  King  Rene's  Daughter '  (q.  v.). 
Another  original  part,  also  in  1850.  «v 
that  of  Marie  de  Meranie  in  Westland  Mar- 
ston's  '  Philip  of  France,'  at  the  London 
Olympic.   In  August.  1851,  Miss  Faucit  was 
married  to  Sir  (then  Mr.)  Theodore  Martin. 
Her  next  appearance  on  the  boards  w-as 
made  in  April,  1852,  at  Manchester,  where 
she  played  Adrienne  Lecouvreur  for  the  finct 
time,  in  an  adaptation  made  by  her  husband. 
Just  a  year  later  she  appeared  at  the  Hay. 
market  as  the  first  representative  of  tho 
heroine  of  Browning's  'Colombe's  Birthday* 
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<o.v.\  while  In  June,  1855,  at  the  same 
theatre,  she  was  the  original  Margaret 
in  Saunders's  '  Love's  Martyrdom '  (q.v.\ 
"This,"  says  her  husband  and  biographer, 
"  was  the  last  of  the  many  characters  which, 
according  to  a  current  phrase,  she  created." 
From  this  time  onwards,  till  1S71 — when, 
after  a  farewell  engagement  at  Manchester, 
she  abstained  from  the  regular  practice  of 
her  profession— Miss  Faucit  confined  herself 
to  performances,  in  London  and  the  countj-y, 
of  the  most  popular  characters  in  her  wide 
repertory.  She  acted  at  Her  Majesty's  and 
the  Lyceum  in  1858,  and  at  Drury  Lane  in 
1864  and  1866.  Between  1873  and  1879  she 
made  several  single  appearances  for  the 
benefit  of  individuals  or  institutions.  Thus 
in  the  former  year  she  played  Rosalind  at 
the  Hay  market ;  in  1874,  Lady  Teazle  at 
Drury  Lane,  and  Beatrice  at  the  Haymarket ; 
in  1875,  Rosalind  at  Drury  Lane,  and 
Iolanthe ;  in  1876,  Iolanthe  at  the  Lyceum  ; 
in  1 879,  £ea trice  in  the  Shakespeare  Memorial 
Theatre,  Stratford-on-Avon  (of  which  she 
had  laid  the  foundation-stone  in  1877),  and, 
later  in  the  same  year.  Rosalind  at  Man- 
chester. This  last  was  her  final  appearance 
on  the  stage.  For  biography  and  criticism, 
see  Miss  Faucit's  volume '  On  Some  of  Shake- 
speare's Female  Characters '  (1885),  in  which 
tncre  is  much  autobiographical  matter; 
'  Helena  Faucit  (Lady  Martin),'  by  Sir  Theo- 
dore Martin  (1900);  and  'Actors  and  Ac- 
tresses of  Great  Britain  and  America '  (1886). 
For  criticism,  see  Sir  Archibald  Alison's 
•Essays'  (1850),  Henry  Morley's  'Journal 
of  a  London  Playgoer'  (1866),  Sir  Arthur 
Ifelps's  'Realmahr(l868),  and  Blackwood's 
Magazine  for  December,  1885  (an  article  by 
Miss  M.  Stokes).  Sir  Archibald  Alison 
wrote  of  Miss  Faucit:  "She  is  a  combina- 
tion of  Mrs.  Siddons  and  Miss  O'Neill ;  with 
the  majestic  air  and  lofty  thoughts  of  the 
former,  and  as  great  pathetic  power,  not 
less  winning  grace,  but  far  greater  variety 
than  the  latter.  Flexibility  of  power  is  her 
great  characteristic,  versatility  her  dis- 
tinguishing feature.  Like  Garrick.  she 
excels  equally  in  tragedy  or  elegant  comedy  : 
it  is  hard  to  say  whether  her  Rosalind  is  the 
more  charming  or  her  Lady  Teazle  the  more 
fascinating,  her  Belvidera  the  more  moving 
or  her  Juliet  the  more  heart-rending.  Dark 
raven  locks,  a  fine  figure,  and  singularly 
expressive  countenance,  bestow  on  Tier  all 
the  advantages  which,  in  addition  to  the 
highest  mental  gifts,  beauty  never  ceases 
to  confer  on  woman  ;  and  a  disposition 
marked  by  deep  feeling,  alternately  lively 
and  serious,  sportive  and  mournful,  playful 
and  contemplative,  gives  her  that  command 
of  the  expression  of  different  emotions  and 
that  versatility  of  power  which  constitute 
her  great  and  unequalled  charm."  In  1843 
Browning  wrote  in  Miss  Faucit's  album  a 
poem  which  concluded  thus — 

"  '  Genlui'  U  a  common  itory  t 
Frw  guan  that  the  ipirlt'i  glory 
They  hall  nightly,  U  th»  rwwtrit, 
Fairert.  genUeftt,  and  cotntrietewt 
8hake»t>'  i>re,»-Li»dy,i,  cm  po^t 
Longed  far :  l«w  ffieu  thU  :  /  know  It" 


Faucit,  John  Saville.  Actor,  the- 
atrical manager,  and  dramatic  writer,  died 
1857  ;  after  a  good  deal  of  experience  in  the 
provinces  as  an  actor,  went  with  his  wife 
(q.v.)  in  1813  to  Covent  Garden,  where  he 
"  performed  low-comedy  characters  of  little 
importance."  He  afterwards  became  man- 
ager of  the  Margate,  Gravesend,  and  Green- 
wich Theatres.  It  was  written  of  him  in 
1825  :  **  He  is  a  man  abont  the  size  of  Kean, 
with  an  expressive  countenance.  He  is 
allowed  to  be  a  very  excellent  serio-panto- 
tnime  actor,  and  has  very  considerable 
talent  as  a  low  comedian  "  (Oxberry's  '  Dra- 
matic Biography ').  Later  he  was  a  mem- 
ber of  the  Adelphi  company  under  Yates, 
and,  still  later,  manager  of  the  Nottingham 
Theatre.  He  was  the  author  of  the  follow- 
ing plavs— '  Fair  Rosamond'  (1821),  'New- 
ton Foster '  (1836),  '  Wapping  Old  Stairs ' 
(1837),  '  Aldgate  Pump'(184lT,  'The  Bump 
of  Benevolence ' (1841),  'The  Last  Shilling" 
(1844).  His  son,  Edmund  Saville  Faucit 
(born  1811.  died  1857),  played  "lead"  at 
the  Surrey,  Victoria,  and  City  of  UnuUm 
Theatres  between  1837  and  1852.  See 
Faucit,  Helena,  and  Faucit,  Mrs. 

Faucit,  Mrs.  John  Saville  [Harriett 
Diddear].  Actress,  born  1789,  died  1857;  made 
her  professional  tUbut  at  Dover  in  1804,  and 
in  1805  was  married  to  John  Saville  Faucit 
($r.».).  With  him  she  acted  successively  at 
Richmond,  on  the  Norwich  circuit,  and 
at  Newcastle,  making  her  first  appearance 
in  London  at  Covent  Garden  on  October  7, 
1813,  as  Desdemnna,  which  was  followed  by 
her  Juliet,  her  Volumnia,  her  Queen  in 
'Richard  III.,'  and  so  forth.  Among  her 
other  roles  wore  Vleojtatra,  Lady  Constance, 
Jfermione,  Isabella  ('  Fatal  Marriage  \  Bel. 
videra  ('  Venico  Preserved '),  Lady  Teazle, 
the  Widow  Cheerly,  etc.  "  For  tragic 
assumptions  generally,"  wrote  a  contem- 
porary critic,  "  we  do  not  think  her  emi- 
nently qualified ;  she  is  better  calculated 
to  represent  the  heroines  of  melodrama  or 
the  sentimentalists  of  comedy  "  (Oxl>erry's 
•Dramatic  Biography,'  1825).  She  retired 
from  the  stage  in  1824.  "  She  was,"  says 
Sir  Theodore  Martin,  "tall  and  singularly 
handsome,  and  her  fine  figure  and  distinc- 
tion of  manner  appear  to  have  given  a 
special  charm  to  her  varied  accomplish- 
ments as  an  actress."  On  the  death  of  her 
husband,  in  1857,  she  married  William 
Farren  (1786-1861). 

Faulconbridtre,  PhiUp.  The  natural 
son  of  Richard  Lin  Shakespeare's  'King 
John'  (7. v.). 

Faulkener.  A  tragedy  in  five  acts,  by 
William  Godwin,  first  performed  at  Drury 
Lane  in  December,  1807,  with  Elliston  in 
the  title  part,  R.  Palmer  as  Benedetto 
Marsigli,  Powell  as  Count  Orsini,  Mrs. 
Powell  as  Countess  Orsini,  and  Mrs.  H. 
Siddons  as  Lauretta  Delmonte,  Fauikentr 
is  the  son  of  the  Countess  by  a  former  union  : 
Lauretta,  seduced  by  the  Count  and  deserted 
by  him  on  his  marriage,  employs  Benedetto 
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t«  tell  Faulkener  that  his  mother  ha*  been 
the  mistress  of  Charles  Stuart  (afterward! 
Cliarles  II.).  Faulktner  fights  Benedetto 
and  kills  him,  is  arrested,  but  is  acquitted 
after  his  mother  has  made  public  confession 
of  her  fault.  This  play  was  admittedly 
founded  on  an  incident  in  Defoe's  story  of 

*  Roxana ;  or,  The  Fortunate  Mistress.' 

Faulkland.  The  fretful  lover  of  Julia 
(q.e.)  in  Sheridax's  'Rivals'  (q.v.). 

Faulkner.  The  name  of  characters  in 
(1)  'Man  and  Wife*  (q.v.)  and  (2)  Lord 
Lytton's  •  Rightful  Heir '  (q.v.). 

Fauntleroy.  Little  Lord  See  Little 
Lord  Fai ntleroy. 

Fausta.  Wife  of  Crisput  in  LEE'S 
'  Constantine  the  (Ireat '  {q.v.). 

Faustina.  A  drama  in  three  acts,  by 
Sir  Charles  L.  Youno  (q.e.),  first  performed 
at  Bristol  on  April  0.  ls»0  ;  produced  at 
the  Olympic  Theatre,  London,  on  June  24, 
1880. 

Faustua  and  Faust.  The  history  of 
Faustus.  so  far  as  the  English  stage  is  con- 
cerned, begins  with  the  year  15*8  that  in 
which  (It  would  appear)  (1)  4  The  Tragical 
History  of  Dr.  Faustus,'  by  Christopher 
Marlowe,  was  first  performed.     In  the 

Previous  year  there  had  been  published,  at 
'rankfort-on-the-Main,  the  4  Historia  von 
D.  Johann  Fausten,  dem  weit-beschreyten 
Zauberer  und  SchwartkUnstler,'  a  work  on 
which,  it  is  believed,  was  based  4  A  Hal  lad 
of  the  Life  and  Death  of  Doctor  Faustus, 
the  Cireat  Conjurer,*  published  later  in  1587. 
In  lf>88  there  was  a  second  edition  of  the 

•  Historia,'  from  which  was  made  an  English 
version,  issued  shortly  after,  entitled  'The 
History  of  the  Damnable  Life  and  Deserved 
Death  of  Dr.  John  Faustus.'  Upon  this 
translation  was  based,  it  seems  clear,  the 
play  by  Marlowe  (apparently  the  first  upon 
the  subject).  To  the  '  Historia,'  in  some 
form,  Marlowe  (says  Havelock  Ellis)  "gene- 
rally adhered  ;  in  the  incidents  of  the  drama, 
and  their  sequence,  he  followed  his  autho- 
rity. The  wearisome  comic  passage*,  which 
Marlowe  may  or  mav  not  have  written,  are 
copied  with  special  fidelity."  For  the  rest, 
"  Marlowe  changed  the  point  of  view.  Faust 
is  no  longer  an  unintelligible  magician 
looked  at  from  the  outside,  but  a  living  man 
thirsting  for  the  infinite.  .  .  .  Marlowe's 
Faustus  is  not  impelled,  like  the  Faustus 
of  the  legend,  by  the  desire  of  '  worldly 

ftleasurc  :'  ...  it  is  power,  power  without 
tound,  that  he  desires,  all  that  is  in  the 
world,  the  lust  of  the  flesh  and  the  lust  of 
the  eyes  and  the  pride  of  life.  .  .  .  For 
Marlowe,  also,  magic  was  a  possible  reality." 
Marlowe's  play  seems  to  have  bsen  find 
published  in  1601,  but  the  earliest  known 
edition  is  dated  1004.  In  this  are  included 
certain  "  additions "  from  other  hands. 
Further  additions,  44  comic  "  and  otherwise 
(ascribed  by  Fleay  to  Dekker),  occur  in  an 
edition  of  1016.  Among  recent  separate 
editions  of  the  text  are  those  of  A.  W.  Ward 
(1378),  Henry  Morley  (1880),  and  Israel 


Gollancz  (1S97).  See  also  the  editions  of 
Marlowe's  works  by  Dyce,  Cunningham. 
Ellis,  and  Bullen.  There  is  no  doubt  that 
Marlowe's  Faustus  was  one  of  Alleyn's 
parts.  The  play  was  revived  by  the  Eliza- 
bethan Stage  Society  in  1S96,  being  per- 
formed at  St.  George's  Hall,  London,  on 
the  evening  of  July  2  and  the  afternoon  of 
July  4.  For  criticism,  see  Haxlitt,  Chariest 
Ijimb,  and  Addingtnn  Syraonds. — At  the 
Queen's  Theatre  in  Dorset  Gardens  there 
was  produced,  between  1684  and  1688.  a 
farce  in  three  acts,  byWiLLiAX  Moi'NTFORT 
(q.r.),  entitled  (2)  'The  Life  and  Death  of 
Dr.  Faustus.  with  the  Humours  of  Harlequin 
and  Scaramouch.'  This  was  an  adaptation 
of  Marlowe's  work.  Mountfort,  says  Genest . 
"has  taken  the  serious  scenes  almost  worn 
for  word,  with  omissions  only.  In  the  comic 
scenes  he  has  made  some  immaterial  changes. 
He  has  added  Harlequin  and  Scaramouch, 
two  very  good  comic  characters,"  acted  re- 
spectively by  Jevon  and  Leigh.  The  piece 
was  printed  in  1607. — From  farce  Faustus 
degenerated  into  pantomime,  figuring  as 
the  central  personage  in  (3)  'Harlequin 
Dr.  Faustus,  with  the  Masques  of  Deities.' 
performed  at  Drury  Lane  in  1723,  and  re- 
vived, with  alterations  by  Woodward,  in 
1766.— Later  in  17*23  there  was  produced  at 
Lincoln's  Inn  Fields  another  pantomime, 
entitled  (4)  4  The  Necromancer ;  or.  Dr. 
Faustus'  (q.v.). — In  December,  1793.  the 
management  of  Covent  Garden  produced 
a  pantomime  named  (5)  '  Harlequin  and 
Faustus  ;  or,  The  Devil  will  have  his  own,* 
for  which  Samuel  Arnold  wrote  the  music. 

In  1798  Goethe  published  the  first  part  of 
his  '  Faust,'  and,  from  that  time  onward. 
Kngllsh  plays  on  the  subject  of  Faust  were 
all  more  or  less  indebted  to  that  work,  of 
which,  by  the  way,  the  chief  English  trans- 
lations are  those  by  A.  Hayward  (1833),  J. 
Anster  (1835),  Sir  T.  Martin  (1870L  Bayard 
Tavlor  (1871).  and  Miss  A.  Swan  wick  (1879). 
—On  May  10,  1825,  came  (6)  'Faustus,'  a 
romantic  drama  in  three  acts  (and  with 
songs),  by  G.  Soane  and  D.  Terry,  produced 
at  Drury  Lane,  with  Wallack  as  Faust,  Terry 
and  "  O."  Smith  as  Mephistophelcs,  Harley  as 
Wagner  (pupil  of  Faustus),  Mias  J.  Paton 
as  Rotolia,  Miss  Stephens  as  Adine,  etc. 
"  Terry,"  says  Genest, 44  seems  to  have  acted 
Mephtitophelei  when  he  speaks,  and  40.' 
Smith  when  ho  does  not  speak."  In  this 
piece,  Faustus,  who  has  seduced  Adine, 
Rotolia' s  cousin,  falls  in  love  with,  and, 
aided  by  Mephistopheles,  carries  off,  Rotolia 
herself.  Instigated  by  Mephistopheles  he 
kills,  and  assumes  the  form  of,  the  King 
of  Naples.— To  September,  1842,  belongs 
(7)  the  romantic  drama  in  two  acts,  by 
H.  P.  G rattan,  entitled  'Faust;  or.  The 
Demon  of  the  Drachenfels '  and  first  per- 
formed at  Sadler's  Wells.  In  this  niece.  T. 
Lyon  was  Faust,  Henry  Marston  Mejihisto- 
phelts.  Miss  Caroline  Rankk-y  Marguerite, 
|  and  Mrs.  R.  Barnett  Ilanchen  (the  sewing- 
|  maid).  (8)  In  the  same  year  a  version  of 
'Faust'  was  brought  out  in  New  York, 
with  Wallack  in  the  title  part. 
I     Iu  August,  1850,  4  Faust  et  Marguerite,'  a 
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play  by  Miciif.l  Carre,  founded  on  the  first 
part  of  Goethe's  drama,  was  produced  at  the 
Gymnase,  Paris,  with  Bressant  as  Fautt, 
Lesueur  as  Mephittophelet,  and  Mdme.  Roso 
Cheri  as  Marguerite.  Of  this  drama  T.  W. 
Robertson  made  a  translation,  in  three 
act*,  which,  entitled  (9)  '  Faust  and  Mar* 
guerite,'  was  first  performed  at  the  Prin- 
cess's Theatre,  London,  on  April,  1864,  with 
David  Fisher  as  Fautt,  C.  Kean  as  Mephit- 
tophelet, J.  F.  Cathcart  as  Valentine,  H. 
Saker  as  Siebel,  Miss  Carlotta  Leclercq  as 
Marguerite,  and  Mrs.  Winstanley  as  Martha. 
This  piece  was  revived  at  the  Princess's  in 
1858,  and  at  the  same  theatre  in  April.  1871, 
with  Phelps  as  Mephistophelet  and  Miss  Rose 
Leclercq  as  the  heroine.  With  Miss  Wallis 
as  Marguerite,  it  was  revived  at  the  Theatre 
Royal,  Manchester,  in  February,  1873.  It 
was  reproduced  at  the  Queen's,  Manchester, 
in  May,  1901,  with  H.  Cooper  •  Cliff e  as 
Mephistophelet,  J.  Wainwright  as  Valentine, 
M  iss  Clara  Denman  as  Marguerite  tBsid  Miss 
Alice  Belmore  as  Martha.—  The  Princess's 
production  was  travestied  by  J.  Halfoud, 
in  an  "operatic  extravaganza "  entitled 
(10)  'Faust  and  Marguerite;  or,  Tho 
Devil's  Draught,'  first  performed  at  the 
Strand  Theatre,  London,  on  June  8,  1864, 
with  Miss  O.  Hodson  aa  Fautt,  C.  Ber- 
nard as  Brandunote,  Miss  II.  Gordon  aa 
Marguerite,  and  the  author  aa  Mephitto- 
phelet. This  burlesque,  modernized  and 
revised  by  its  author,  was  revived  at  the 
Olympic  Theatre,  London,  December,  1866, 
with  .Miss  E.  Farren  as  Fautt,  Miss  Sheridan 
as  Valentine,  G.  Vincent  as  Mephittophelee, 
W.  H.  Eburne  aa  Brandi/nose,  Dominic 
Murray  as  Marguerite-Tietjent-I'atti-Lucca- 
Weicn,  and  Mrs.  Stephens  as  Martha. 

In  185ft  Gounod's  'Faust,'  with  libretto 
by  Carre and  B  arm  Kit.  was  brought  out  at 
the  Theatre  Lyrique,  Paris.  (11)  With  an 
English  libretto  by  H.  F.  CHORLEY  (q. v.), 
it  was  produced  at  Her  Majesty's  Theatre, 
London,  on  January  23,  1864.  (12)  '  Faust 
and  Marguerite,'  a  travesty  by  F.  ('.  Bl"R- 
NAND,  was  first  performed  at  the  St.  James's 
Theatre,  London,  on  July  9, 1864,  with  Ashley 
as  Fautt,  C.  J.  Mathews  as  Mephistophelet, 
H.  J.  Montague  as  Valentine,  Mrs.  Charles 
Mathews  as  Margtierite,  and  J.  Clarke  as 
Dame  Martha.  (13)  '  Faust ;  or,  The  Fate 
of  Margaret,'  a  romantic  play  in  four  acts 
and  in  blank  verse,  adapted  by  Bayle 
Bernard  from  Goethe's  play,  was  first 
performed  (with  music  by  Haydn,  Weber, 
Spohr,  Mendelssohn,  and  Bishop)  at  Drury 
Ijino  on  October  20,  1866,  with  E.  Phelps  as 
Faust,  W.  Harrison  as  Valentine,  C.  Har- 
court  as  Siebel,  F.  Barsby  as  Wagner,  Mrs. 
Hermann  Vezin  as  Margaret,  Mrs.  H.  Van- 
denhoff  as  Martha,  S.  Phelps  as  Mephit- 
tophelet, and  other  parts  by  C.  Warner,  W. 
Mclntyre,  C.  Seyton,  etc. ;  revived  at  Drury 
Lane  in  September,  1S67,  with  Phelps  and 
Mrs.  Vezin  as  before.  (14)  'Fau3t;  or, 
Marguerite's  Mangle : '  a  burlesque  by  C. 
H .  Hazlewood,  Britannia  Theatre,  Lon- 
don, March  25,  1867.  (15)  'Very  Little 
Faust  and  More  Mephistophelet!,'  by  F.  C. 
Bt  u> and  (1809)  (q.v.).  (16)  '  Little  Faust ' 


(<7.t>.),  words  by  H.  B.  Farnie,  music  by 
H«rv4  (1870).  (17)  '  Faust  and  Margue- 
rite :'  pantomime  by  W.  Osman,  Ea>t  Lon- 
don Theatre,  December,  1873.  (18)  '  Little 
Doctor  Faust,'  by  H.  J.  B*  RON  (1S77)  (f/.v.). 
(19)  'Gretchen/  by  W.  8.  Gilbert  (1879) 
(q.c).  (20)  'Faust  in  Three  Flashes:'  a 
musical  oddity,  music  by  W.  A.  Langstone, 
words  by  J.  J.  Blood,  Prince  of  Wales  s  The- 
atre, Birmingham,  March  5, 1884.  (21) '  Dr. 
Faust  and  his  Marguerite  '(q.v.) :  a  burlesque 
(1885).  (22)  '  Faust  in  Forty  Minutes  r  a 
burlesque  by  Fred.  Locke,  Gaiety  Theatre, 
Glasgow,  August  17,  1885. 

(23)  '  Faust : '  a  tragedy  in  a  prologue 
and  five  acts,  adapted  and  arranged  by  W. 

G.  Wills  from  the  first  part  of  Goethe's 
tragedy,  was  first  performed  at  the  Lyceum 
Theatre,  London,  December  19,  1885,  with 
Henry  Irving  as  Mephittophelet,  H.  B.  Con- 
way (and,  later,  George  Alexander)  as 
Fautt,  G.  Alexander  as  Valentine,  S.  John- 
son as  Siebel,  Norman  Forbes  as  a  student, 

H.  Howe  as  the  Burgomaster,  Martin 
Harvey  as  a  soldier,  Mrs.  Stirling  as  Martha, 
Miss  Ellen  Terry  as  Margaret,  T.  Mead. 
J.  Carter,  and  J.  Archer  as  witches,  etc. ; 
produced,  for  the  first  time  in  America,  at 
the  Star  Theatre,  New  York,  November  7, 
1887,  with  H.  Irving  and  Miss  Terry  in 
their  original  parts ;  revived  at  the  Ly- 
ceum in  April,  1888,  with  H.  Irving,  Miss 
Terry,  and  G.  Alexander  aa  before,  C.  Glen- 
ney  aa  Valentine,  Mrs.  Chippendale  as 
Martha,  etc. ;  revived  at  the  Lyceum  in 
April,  1894,  with  H.  Irving  and  Miss  Terry 
as  before,  W.  Terriss  as  Fautt,  Julius 
Knight  aa  Valentine,  Miss  M.  A.  Victor  as 
Martha,  Miss  Kate  Phillips  as  Betini,  etc. 

(24)  '  Faust  and  Loose  ;  or,  Brocken  Vows : ' 
a  burlesque  by  F.  C.  Burnand  (q.v  ),  first 
performed  at  Toole's  Theatre,  London,  on 
February  4, 1886.  with  J.  L.  Toole  as  Mephit- 
tophelet, E.  D.  Ward  as  Fautt,  W.  Brunton 
as  Valentine,  Miss  Marie  Linden  as  Mar- 
garet, and  G.  Shelton  as  Margaret' 't  mother. 

(25)  'Faust  and  Co.:'  a  "new  (burlesque) 
version  of  tho  old  story."  by  George  Lash 
Gordon,  Theatre  Royal,  Greenock,  Feb- 
ruary 27, 1886.  (26)  '  Faust  Up  to  Date  : ' 
a  burlesque  in  three  acts,  by  G.  R.  SlHS 
and  Henry  Pettitt.  music  by  Herr  Meyer 
Lutz,  first  produced,  October  30,  1888,  at 
the  Gaiety  Theatre,  London,  with  Harry 
Parker  as  old  Fautt,  Miss  Fanny  Robina 
as  young  Fautt,  E.  J.  Lonnen  aa  Mephit' 
tovnelet,  G.  Stone  aa  Valentine,  Miss  J. 
Mi-Nulty  aa  Siebel,  Mias  E.  Broughton  as 
Wagner,  Miss  Maria  Jones  aa  Martha,  Miss 
Florence  St.  John  as  Marguerite,  and  other 
parts  by  Miss  F.  Levey  and  Miss  Mabel 
Love ;  produced  at  the  Broadway  Theatre, 
New  York,  December  10,  1889 ;  revived  at 
the  Gaiety,  London,  in  July,  1892.  (27) 
'Faust:'  a  burlesque,  Standard  Theatre, 
London,  July  20.  1891.  (28)  'The  Damna- 
tion of  Faust '  (q. c),  by  Hector  Berlioz 
(Liverpool,  1894).  (29)  'Little  .Mister 
Faust:'  a  burlesque,  words  by  ARTHUR 
Leslie,  music  by  Frank  Foster,  Parkhurst 
Theatre,  Holloway,  August  18,  iss»4.  (30) 
*  Faust  and  Margaret : '  a  play  by  Brian 
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Daly  and  C.  W.  Somerset,  Opera  House. 
Leicester,  January  30,  1899,  with  C.  W. 
Somerset  as  Mephistopheles  and  Miss  Violet 
Clayton  as  Margaret ;  West  Lomlon  The- 
atre, February  13,  1899. — Fault  is  a  cha- 
racter in  Burnand's  •  Alomro  the  Brave.' 
and  in  '  Meflstofele  II.' 

Fauvette.  An  optre-comique  in  three 
acts,  based  on  '  La  Fauvette  du  Temple ' 
(Paris,  1885),  music  by  Andre"  Messager, 
libretto  adapted  by  Alfred  Rat  and  I*. 
Fontaine,  first  performed  at  the  Lyceum 
Theatre,  Edinburgh,  May  18, 1891 ;  produced 
at  the  Royalty  Theatre,  London,  on  Novem- 
ber 16,  1891,  with  Miss  Florence  Burns  in 
the  title  part,  and  other  riles  by  U.  Lingard, 
W.  II.  Rawlins,  H.  Child,  etc 

Faux    Bonshoxnmes    (Lea).  See 

Humuuo. 

Favart,  Charlea  and  Madame.  See 
Madame  Favart. 

Favette.  (1)  A  comedietta  in  one  act, 
adapted  by  John  Tresahar  from  a  story 
by  Onida,  and  first  performed  at  tho  Vaude- 
ville Theatre,  London,  January  29, 1885.  (2) 
A  play  by  Estelle  Clatton,  performed  in 

Favosia.  Wifo  of  Virginius  in  SOUTH- 
erne's  •  Fall  of  Capua '  (j.r  ). 

Favourite  (The).  (1)  A  play  by 
A  u  it  key  Bolcicault  (qx.),  first  performed 
at  San  Francisco  on  October  24,  1892,  with 
the  author  as  the  hero  and  E.  J.  Henley  as 
a  detective.  The  "  favourite "  is  a  race- 
horse. (2)  A  musical  farce  in  one  act, 
words  by  Captain  Cob,  music  by  Geo.  L. 
Chesterton,  Crystal  Palace,  April  24,  1893. 
(3)  A  sporting  drama  in  four  acta,  by 
Hi  ada,  Elephant  and  Castle  Theatre,  Lon- 
don, March  13,  1899. 

Favourite  of  Fortune  (The).  A 

comedy  by  Westland  Marston  (q  v.),  first 
performed  at  Glasgow  in  March,  lsflO.  with 
E.  A.  Sothem  as  Frank  Annerltx/,  Miss  Kate 
Savile  as  Uetter  Lorrington,  Miss  Golier  as 
her  sister  Lucy,  Miss  Hodson  as  Euphemia 
Witherby,  W.  H.  Kendal  as  Tom  Sutherland, 
Fitzroy  as  Fox  Bromley ;  produced  at  the 
Hay  market  Theatre  on  April  2.  1866,  with 
E.  A.  Sothcrn  and  Miss  Savile  in  their 
original  parts,  J.  B.  Buckstone  as  Tom 
Sutherland,  W.  H.  Chippendale  as  Fox 
Bromley,  Mrs.  Chippendale  as  Mrs.  Lorring- 
tan,  Miss  Nelly  Moore  as  Lucy  Lorrington, 
Mrs.  E.  Fitzwilliara  as  Mrs.  Wxtherby,  Miss 
Caroline  Hill  as  Euphemia,  Miss  H.  Ltndloy 
as  Camilla ;  revived  at  Terry's  Theatre  on 
the  afternoon  of  November  15,  1S87,  with 
C.  Hay  den  Coffin  as  Annerley.W.  Lugg  as 
Sutherland,  Sant  Matthews  as  Bromley,  Miss 
Lucy  Roche  as  Mrt.  Lorrington,  Miss  M. 
Millett  as  J  letter,  Miss  R.  Dearing  as  Lucy, 
Miss  Webster  as  Mrt.  Wxtherby,  Miss  Cud- 
more  as  Euphemia,  and  Mias  M.  Caldwell 
as  Camilla. 

Favourite  of  the  Kinp  (The).  An 
historical  play  in  four  acts,  by  F.  S.  Boas 
and  Jocklyn  Brandon,  performed  at  the 


Comedy  Theatre,  London,  on  the  afternoon 
of  March  11,  1890,  with  Royce  Carleton  in 
the  title  part  {Duke  of  Buckingham),  and 
other  rdlet  by  Miss  Dorothy  Dene. 
Annie  Rose.  Mrs.  C.  L.  Carson,  Mis 
Moodie,  Bassett  Roe,  etc. 

Faw,  Fee,  Fo,  Fum.  A  pantomime 
by  E.  L.  Blanchard,  Drury  Lane  Theatre, 

December  26,  18(57. 

Fawcett,  Charlea  S.  Actor  and  play- 
wright; author  of  'Bubbles'  (1831),  'A 
Tragedy'  (1887),  'Katti'  (1888).  'Madcap 
Midge'  (1889),  'For  Charity's  Sake'  (1891), 
'  Trooper  Clairette,'  adaptation  (1892), 
'Beauty's  Toils'  (1893),  etc.;  was  hi  the 
original  cast  of  'The  Paper  Chase'  (1888), 
'Run  Wild*  (1838),  'Cycling'  (1888),  'The 
Two  Johnnies'  (lss9),  'Our  Flat.'  as  Regi- 
nald Sylvester  (1889),  'A  Night's  Frolic* 
(1891).  'The  Mischief-maker'  (1891).  'The 
Sequel '  (1891).  '  A  Lucky  Dog  '  (1892;,  etc. 

Fawcett,  Edgar.  American  play, 
wrigbt ;  author  of  '  Americans  Abroad.' 
'  The  Earl,'  '  The  False  Friend,'  '  Sixes  or 
Sevens,'  etc. 

Fawcett,  John.  Actor,  died  1793 ;  wis 
"  brought  up  under  Dr.  Arne,  was  a  good 
musician  and  a  respectable  singer,  and 
sustained  originally  many  vocal  characters 
in  'Midas'  [1764],  '  Cymon  '  [1707].  etc.,  etc" 
(Oxberry's  '  Dramatic  Biography ').  He 
was,  says  the  same  authority,  "an  actor 
of  more  utility  than  note." 

Fawcett,  John.   Actor  and  vocalist, 

born  1768,  died  1837 ;  son  of  John  Fawcett 
(died  1703) ;  was  apprenticed  to  a  linen- 
draper,  but  ran  away  from  home,  and  made 
his  first  appearance  as  a  player  at  Margate 
under  the  name  of  "  Foote."  He  went 
afterwards  to  Tunbridge,  where  he  played 
Borneo,  Shylock,  Othello,  etc.,  and  was  very 
popular.  Joining  the  York  circuit  in  1787, 
he  made  such  a  success  as  Jemmy  Jump 
in  O'Keefe's  '  Farmer'  that  he  was  induced 
to  confine  himself  for  the  future  to  the 
comic  drama.  His  reputation  in  this  de- 
partment secured  him  an  engagement  at 
Covent  Garden,  where  he  made  his  London 
dsbut  on  September  21,  1791,  as  Caleb  in 
'  He  Would  be  a  Soldier'  and  Simpkin  in 
'The  Deserter.'  With  this  theatre  he 
maintained  connection  till  his  retirement 
from  the  stage  in  1830.  In  1798  he  was 
engaged  to  appear  at  the  Hay  market,  of 
which  he  became  stage- manager,  and  with 
which  he  remained  associated  till  1808,  re- 
turning to  it  in  1816.   Among  the  original 

Earts  sustained  by  him  at  these  two  play- 
ouses  were  those  of  Dr.  Panglott  in  '  The 
Heir  at  Law '  (1797),  Caleb  Quo  tern  in '  Throw 
Physic  to  the  Dogs'  (1798)  and  "The  Re- 
view '(1800),  Ollapod  in  'The  Poor  Gentle- 
man' (1801),  Job  Thornherry  in  '  John  Bull' 
(1804),  Bartholo  in  'The  Barber  of  Seville' 
(1818X  Rolamo  in  '  Clan '  (1823),  and  Captain 
Copp  in  'Charles  II.*  (l!*>4).  His  miscel- 
laneous parte  included  Fahtaf,  Touchtton* 
Sir  Pertinax,  Sycophant,  Lord  tiglrby,  old 
Dornton,  and  Puff.  He  married  Mrs."  Mills 
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in  1788,  and  Miss  Gaudry  about  1806.  From 
1S08  to  1837  he  was  treasurer  and  trustee  of 
the  Covent  Garden  Theatrical  Fund.  His 
contributions  to  stage  literature  include 
•Obi*  (1800),  'Perouse,'  an  adaptation 
(1801),  'The  Fairies'  Revel'  (1802),  and 

*  The  Enchanted  Island,'  an  adaptation 
(1804);  he  was  also  co-author,  with  Dibdin, 
of  'The  Brazen  Mask'  (1802)  and  'The 
Secret  Mine'  (1812).  "Full  of  vis  comica, 
delighting  his  audiences  by  his  first  repre- 
sentations of  the  whimsicalities  and  eccen- 
tricities of  our  race,  without  any  objection 
to  a  little  caricature  .  .  .  yet,"  says  W. 
Robson,  "  had  he  something  in  hira  clearer 
than  all  this,  for  the  best  tragedian  held 
out  our  human  sympathies  more  completely 
in  his  power  than  did  John  Fawcetc.  .  .  . 
His  comedy  had,  perhaps,  too  much  man- 
nerism in  it,  but  his  pathetic  was  Nature's 
own"  ('The  Old  Playgoer').  "Nobody," 
says  Hazlitt,  "could  give  the  view  halloa 
of  a  fox-hunting  country  squire  like  him. 
...  In  turbulent  and  pragmatical  charac- 
ters, and  in  all  that  cast  of  parts  which 
may  be  called  the  slang  language  of  comedy, 
he  hardly  had  his  equal"  ('Criticism  and 
Dramatic  Essays').   See.  also,  Wilkinson's 

*  Wandering  Patentee,'  4  Thespian  Die* 
tionary '  (1805),  Leigh  Hunt's  '  Performers 
of  the  London  Theatres'  (1807),  '  Blographla 
Dnunatica '(1812),  Genest's  *  English  Stage* 
(1832),  and  Plancbe's  'Recollections  and 
Reflections '(1870). 

Fawn,  James.  Actor  and  comic  singer; 
apoeared  as  Jerry  in  '  Life  in  London  Fifty 
Years  Ago' (1870),  Daddy  Gobcron  in  Mus- 
kerry's  T Atonement'  (1872),  DurettU  in 

*  The  Inconstant'  (1877),  and  in  the  follow- 
ing pantomimes  :  « Children  in  the  Wood  ' 
(1874-5X  '  Mother  Goose' (1880-1),  '  Sindbad ' 
(1882-3). 

Fawaitt,  Amy  [Mrs.  Menzies].  Ac- 
died  in  New  York,  December  26, 1876  ; 


after  experience  at  Plymouth  and  New- 
castle-on-Tyne,  made  her  London  d/but  at 
the  Holborn  Theatre  on  May  1.  1861).  as 
Flora  Granger  in  'The  Mistress  of  the  Mill  * 
(<7.r.X  She  went  next  to  the  Vaudeville, 
where  she  was  the  first  representative  of 
Jlost  CherU  in  Craven's  •  Philomel '  (1870), 
Jemima  in  Halliday's  •  For  Love  or  Money' 

(1870)  ,  Lottie  in  Albery's  '  Two  Roses '  (1870), 
and  Jenny  in  Albery's  'Apple  Blossoms ' 

(1871)  .  She  was  seen  at  the  same  theatre 
as  Lady  Teazle*  Sophia  (in  'The  Road  to 
Ruin '),  and  Lady  Gay  Spanker.  She  after- 
wards played  some  engagements  in  America. 

Fay  o'  Fire  (The).  A  romantic  opera 
in  two  acts,  written  by  Henry  Herman, 
composed  by  Edward  Jones,  and  first  per- 
formed at  the  Opt5ra  Comique,  London,  on 
November  14,  1885,  with  Miss  Agnes  Dela- 

?nrte  as  Ina  (the  fay),  and  Miss  Ma*ie 
empest,  Miss  M.  Grahame,  Fredk.  Leslie, 
H.  Walsham,  F.  Wood,  and  C.  Manners  in 
other  part*.  An  interval  of  five  hundred 
years  was  supposed  to  elapse  between  the 
two  acts. 

Fay  o'  the  Fern  (The).  A  fantastical 


farce  in  one  act,  by  Robert  George  Leogk, 
New  Theatre,  Oxford,  February  4.  1893; 
produced  in  two  acts,  Comedy  Theatre, 
London,  on  the  afternoon  of  March  6, 1833. 

Fayre  Bosamond.  See  Fair  Rosa- 
mond. 

Fazio.  A  tragedy  in  five  acts,  by  Henry 
Hart  Milman,  Dean  of  St.  Paul's.  In 
Oxberry's  '  Dramatic  Biography '  we  read  : 
"The  circumstances  which  attended  this 
tragedy  are  peculiar.  It  was  originally 
offered  to  Co  vent  Garden  Theatre  and  re- 
fused ;  afterwards  it  was  printed  [in  1815] 
and  was  to  enter  a  second  edition  [1810].  and 
Mr.  Dibdin,  of  the  Surrey  Theatre,  melo- 
dramatlzed  it.  (This  was  in  1817,  with 
Huntley  as  Giraldi  Fazio  and  Miss  Taylor 
as  Bianca]  Miss  Somerrille  [afterwards 
Mrs.  Bunn]  had  long  read  the  work  with 
delight,  and  suggested  the  play  to  Mr. 
Dimond  [of  BathjT  They  accordingly  '  cut ' 
the  book,  and  arrange  men  ts  were  made  for 
its  production."  which  took  place  at  tho 
Bath  Theatre  in  January,  1818,  with  Con- 
way as  Fazio,  Chatterley  as  Dartolo,  Footo 
as  the  Duke,  of  Florence.  Miss  Somerville  as 
Bianca,  and  Mrs.  Chatterley  as  the  Marchesa 
Aldabella.  On  her  return  to  London,  Miss 
Somerville  suggested  tho  production  of  the 
piece  at  DrurvLane,  but  her  advice  was  not 
taken,  and  the  play  accordingly  made  its 
metropolitan  de"but  at Covent  Garden  In  Feb- 
ruary, I.his,  with  Miss  O'Neill  as  Bianca, 
Mrs.  Faucit  as  Aldabdla,  Charles  Kembloas 
Fazio,  Blanchard  as  Bartolo.  and  Egerton 
as  the  Duke.  The  pieco  had  fifteen  repre- 
sentations. It  was  revived  at  Drury  Lane  in 
October,  1823,  with  Mrs.  Bunn  once  more 
as  Bianca,  Mrs.  Glover  as  Aldabella,  Younge 
as  Fazio,  and  Terry  as  Bartolo.  Among 
more  recent  revivals  may  be  named  those  at 
the  Princess's,  London,  in  1846,  with  Miss 
C.  Cushman  as  Bianca,  Graham  as  Fazio, 
and  Oxberry  as  Bartolo :  at  Sadler's  Wells 
on  December  2,  1847,  with  H.  Marston  as 
Fazio  and  Miss  Laura  Addison  as  Bianca  ; 
at  Drury  Lane  in  April,  1850,  with  Cooper 
as  Fazio;  at  Sadler's  Wells  in  1851,  with 
Miss  Glyn  as  Bianca ;  at  the  Haymarket  in 
January,  1854,  with  Miss  C.  Cushman  again 
as  Bianca;  at  Drury  Lano  in  December, 
1854,  with  Miss  Marriott  as  Bianca  ;  at  the 
Lyceum  (in  Italian)  in  June,  1^57,  with 
Mdme.  Ristori  as  Bianca  [for  a  description 
of  this  performance  see  Morley's  '  London 
Playgoer'];  at  the  Adelphi  in  1865,  with 
Miss  Bateman  as  Bianca,  Mrs.  Billinpton  as 
Aldabella,  G.  Jordan  as  Fazio,  C.  J.  Smith 
as  Bartolo,  and  Stuart  as  the  Duke ;  at  the 
Gaiety  on  March  13.  1876 ;  at  the  Lyceum 
in  January,  1877,  with  Miss  Bateman  again 
as  Bianca ;  in  the  English  provinces  in  1877, 
with  Mrs.  Lancaster- Wallis  as  Bianca;  at 
Liverpool  in  May,  1887,  with  Miss  Mary 
Anderson  as  Bianca  [in  which  part  she  had 
first  appeared,  in  America,  in  1870] ;  at  the 
Strand  on  the  afternoon  of  July,  1800,  with 
Miss  Ivanowa  as  Bianca,  Mrs.  Bennett 
as  Aldabella,  Lewis  Waller  as  Fazio,  John 
Carter  as  Bartolo,  and  Julian  Cross  as  th<» 
Duke.  Fazio  and  Bianca  are  man  and  wife. 
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but  the  former  has  been  in  love  with  Alda- 
l>fUa.  Bartolo,  a  rich  miser,  has  been  net 
upon  by  rubbers,  and  die*  of  hi*  wounds. 
His  assailants,  however,  hare  not  captured 
his  money,  and  Fazio,  who  is  not  well-to-do 
and  knows  the  facta,  buries  the  miser,  and 
then  carries  off  his  wealth.  Later  he  suc- 
cumbs to  the  fascinations  of  Aldabelia,  and 
liianca,  distraught  with  jealousy,  hints  to 
the  Duke  thai  the  body  of  Bartolo  is  to 
be  found  In  the  garden  of  the  house  for- 
merly occupied  by  Fazio.  It  is  discovered 
then*,  and  Fazio  is  charged  with  murder. 
Ho  is  executed  in  due  course,  Aldaltella 
\*  sent  into  a  convent,  and  the  sorrowing 
and  repeutant  Bianca  dies  of  a  broken 
heart. 

"Fear  no  more  the  heat  o'  the 
sun."  First  lino  of  the  song  sung  by  Gui- 
deriuz  and  Arciragua  over  the  body  of 
Jinoorn,  in  act  iv.  sc.  2  of  •  Cymbeline.' 
William  Collins  wrote  "a  song  to  be  sung 
by  Guideriua  and  Arvirogu*  over  Fulele." 

Fear  of  Robert  Clive  (The).  A  play 
in  one  act,  by  Sakah  (5 hand  and  Haldane 
M'Fall,  performed,  "for  copyright  pur- 
poses," at  the  Lyceum,  London,  July  14, 

lstW. 

Fearful  For  (A).  A  farce  by  Frede- 
rick Hay,  first  performed  at  Glasgow  in 
February,  1871  ;  produced  at  the  Vaudeville 
Theatre,  London,  on  April  22,  1871. 

"Fearful  Tragedy  in  the  Seven 
Dials."  A  farce  m  one  act,  by  Charles 
Sklhy,  adapted  from  '  Le  Mansacre  des  In- 
nocents,' and  first  performed  at  the  Adelphi 
Theatre,  London.  May  4,  1857,  with  E. 
Wright  and  Paul  Bedford  in  the  cast. 

Feast  of  Bacchus  (The).  A  comedy 
"  in  the  latin  manner,"  founded  by  Robert 
Hkiimjes  (q.v.)  on  the  '  Heautontimoru- 
menos '  of  Terence. 

Featherbrain.  (1)  A  comedy  in  three 
acts,  adapted  by  James  Ai.itK.uv  from  the 
'Ti-te  de  Linotte'of  Barriere  and  Oondinet, 
and  tirnt  performed  at  the  Criterion  Theatre, 
London,  on  June  23,  1884,  with  W.  Mack- 
intosh as  Con*}/,  G.  Giddcns  an  Da;/,  W. 
Blakeley  as  I'rttiorew,  C.  D.  Marius  as  Buy 
(ioinaz,  Miss  Marie  Jansen  as  Mm.  Coiwy, 
Miss  R  Saker  as  Mm.  Pettujrew,  Miss 
Norreys  as  Gimp,  and  other  parts  by  Miss 
Evesson,  Miss  A.  Rose,  anil  Miss  Vining; 
produced  at  the  Madison  Square  Theatre, 
New  York,  in  May,  1889,  with  Miss  Minnie 
Maddern  as  Mm.  Coney,  Miss  Adeline  Stan- 
hope as  Mr$.  Pctti'frt  w,  Wilton  tackayo  ns 
Go  max,  etc.  (2)  A  play  by  D.  D.  Lloyd, 
performed  in  U.S.A. 

Featherley,  Felix  and  Mrs.  Cha- 
racters in  Stirling  Coyne's  'Everybody's 
Friend'  ('  The  Widow  Hunt'). 

Featherston,  Vane.  Actress ;  was  in 
the  original  casts  of  '  Toe  Pickpocket '  (1SS0), 
'Tho  Lodgers' (1S87  I.  'The  Hoc-tor'  (1887). 
•The  Arabian  Nights'  (1H87).  'The  Spv' 
(^8S),  '  Nerves '  (lsiH)),  'Jane  '  (1890),  •  Hus- 
band and  Wife*  (1»U1),  "The  Awakening* 


(1892),  *  To-day '  (1892 ),  *  A  Comedy  of  Si*h» ' 
(1894),  "The  Swordsman's  Daughter'  (196). 

•  One  of  the  Best '  (1895).  '  In  Um  Days  of  the 
Duke'  (1897),  •  Swoetand  Twenty '  (i*>i), 
'  The  Great  Millionaire*  0901),  etc. 

Featherstone,    Felix    and  Mrs. 

Husband  and  wife  in  Grlndy's  •  Snowball ' 

Featherstone,  Isabella.  See  Paul, 

Mrs.  Howard. 

Fechter,  Charles  Albert.  Actor 
and  playwright,  born  circa  lt»22-lS24  ;  died 
August  6,  1879 ;  had  a  German  father  and 
an  English  (or,  as  some  say,  a  Piedraontese) 
mother.  His  birthplace,  according  to  one 
authority,  was  I/ondon.  and,  according  to 
another,  Belleville,  Pari  a  It  was  in  Pari* 
that  ho  first  acted— in  1840,  and  at  the 
Salle  Moliere — as  an  amateur.  Between 
1844  and  I860  he  appeared  at  the  Comrdie 
Francaise,  the  Vaudeville,  the  Ambiru 
Cotnique,  the  Varietes,  the  Theatre  His- 
torique,  the  Porte  of  St.  Martin,  and  the 
Odeon,  being  the  original  representative  of 
Louis  and  Fabien  in  '  Les  Freres  Corses* 
and  of  A rmand  in  'La  Dame aux  Camellias.' 
In  1845  he  acted  in  London  as  member  of 
a  French  company.  His  first  appearance 
in  England  as  an  English-speaking  actor 
was  at  the  Princess's  Theatre,  London,  on 
October  27,  1860,  where  he  played  Rvp 
Blat  in  Falconer's  adaptation  of  Hugo's 
play  (q.v.).  On  December  8  he  figured  at 
the  same  house  as  Louiz  and  Fabien  dri 
Franchi,  in  an  English  version  of  ' 
Freres  Corses.'  On  February  11,  1S6L,  at 
the  same  theatre,  he  was  seen  as  Dvn 
Cottar  de  Bazan,  in  an  adaptation  of  the 
French  play  so  named  (q-r.\  Next  came, 
on  March  20,  18<51,  his  dtbut  as  Hamitt, 
followed  in  October  by  appearances  as 
Othello.  January,  1863,  witnessed  hi*  as- 
sumption of  the  mansgement  of  the  Ly« 
ceum  Theatre,  where  he  opened  as  Henri 
de  Lannrdtre  in  '  The  Duke's  Motto  *  (« Le 
Bnasu ')  (q.v.),  this  Iteing  succeeded  in  Oc- 
tober by  his  Angelo  in  the  first  production 
of  'Bel  Deraonlo'  ('L'Abbaye  de  Castro") 
(o.r.).  In  October,  1864,  he  "created  -  the 
character  of  Fan/an  in  '  The  King's  Butter- 
fly *  ('  Fanfan  la  Tulipe  *)  (q.v.).  In  LS65  he 
was  the  first  interpreter  €>f  Robert  Maeairt 
in  'The  Roadside  Inn'  (' L'Aubcrjre  des 
Adrets')(o.r.),  of  Belphtgor In' The  Mounte- 
banks' ('Paillasse'),  of  Leone  Sairmti  in 

*  The  Watch  Cry '  ('  Iazare  le  Patre ')  (q.v.). 
and  of  Edgar \n  Palgrave  Simpson's '  Master 
of  Ravenswood'  (q.v.).  To  18b7  (January) 
belongs  Fechter's  Maurice  d'ArM  in  '  Ronue 
et  Noir'  ('Trente  Ans  de  hi  Vie  d'un 
Joueur').  and  (October)  his  first  appearance 
as  Claude  M'lnotte.  In  November  of  this 
year  he  retired  from  the  Lyceum,  and 
appeared  at  the  Adelphi  as  the  original 
(Utenreizer  in  Dickens's  and  Collms'a  '.No 
Thoroughfare  *  (q.v.).  In  October,  1S6S,  he 
figured  at  the  same  theatre  as  Edtn&iut 
Dante*  in  a  dramatization  of '  Monte  Cristo,* 
and  in  March,  I8t.s>,  wa*  the  first  interpreter 
there  of  the  Cvmte  de  Layrac  in  his  and 
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Wilkie  Collins*  'Black  and  White'  (?.».). 
In  1870  he  wont  to  America,  heralded  by  an 
article  in  the  Atlantic  Monthly,  in  which 
the  writer,  Dickens,  said  that  he  could  not 
wish  the  American  people  a  better  actor 
than  they  would  find  in  hut  friend.  He 
made  his  dtlbut  in  January,  at  Niblo's  Gar- 
den, New  York,  appearing  as  Jiuy  Bla*. 
His  success  was  immediate,  and  was  sus- 
tained on  tour.    His  London  rentrie  took 

Eilace  at  the  Adelphi  in  March,  1872.  In 
he  same  year  he  became  leasee  of  the 
French  Theatre  in  New  York,  which  he  re* 
christened  the  Lyceum.  In  April,  1873,  he 
appeared  at  the  Grand  Opera  House,  and 
just  a  year  later  was  the  first  representa- 
tive (at  the  Park  Theatre)  of  Karl  in  '  Love's 
Penance'  (adapted  by  himself  from  *Le 
Medecin  des  Enfant* ').  In  1875  he  met 
with  two  serious  accidents,  and  after  that 
he  appeared  only  occasionally  on  the  stage. 
At  the  time  of  his  death  he  was  occupant 
of  a  farm  near  Philadelphia.  See  Pascoe's 
'  Drnmatic  List'  (1830).  Kate  Field's  '  C.  A. 
Fechter'  (1882),  and  'Actors  and  Actresses 
of  Great  Britain  and  America '  (1866}.    "  In 

*  Ruy  Bias '  and  the  '  Corsican  Brothers ' 
Fechter  was  recognized,"  says  G.  H.  Lewes, 
"as  an  excellent  actor— not  by  any  means 
a  great  actor,  very  far  from  that ;  out  one 
who,  in  the  present  condition  of  the  stage, 
was  considered  a  decided  acquisition.  He 
then  played  Hamlet,  and  gave  a  new  and 
charming  representation  to  a  part  in  which 
no  actor  has  been  known  to  fail ;  hence  the 
uncritical  concluded  that  he  was  a  great 
actor.  But  when  he  came  to  a  part  like 
(it  folio,  which  calls  upon  the  rarest  capa- 
bilities of  an  actor,  the  public  then  remem- 
bered that  he  was  a  foreigner,  and  dis- 
covered that  he  was  not  a  tragedian.  His 
llaml't  was  one  of  the  very  best,  and  his 
Of folio  ono  of  the  very  worst,  I  have  ever 
seen.  .  .  .  His  physique  enabled  him  to  re- 
present Hamiet,  and  his  naturalism  was 
artistic.  His  physique  wholly  incapacitated 
him  from  representing  (n folio,  and  his 
naturalism,  being  mainly  determined  by 
his  personality,  became  utter  feebleness.  .  .  . 
Fechter  is  lymphatic*,  delicate,  handsome, 
and,  with  his  long  flaxen  curls,  quivering 
sensitive  nostrils,  fine  eye,  and  sympathetic 
Toice,  perfectly  represents  the  graceful 
prince  "  ('  Actors  and  the  Art  of  Acting  '). 
"  His  success  in  '  The  Duke's  Motto '  " 
(wrote  Button  Cook,  in  18(57)  "  led  to  an  un- 
fortunate selection  of  plays.  '  Bel  Deroonio,' 

•  The  King's  Butterfly.'  and  4  The  Watch 
Cry,'  were  found  to  be  among  the  most 
worthless  productions  of  the  modern  school 
of  dram*  to  which  they  pertain.  Nor  was 
Mr.  Fechter  more  successful  in  his  reper- 
tory of  Frederick  Lemaltre.  ...  As  Robert 
Maeaire,  it  was  clear  that  Mr.  Fechter  was 
rather  a  gentleman  affecting  the  bravo, 
than,  as  he  should  be.  a  bravo  aping  the 
airs  of  a  gentleman.  While,  for  the  dreary 
horrors  of  such  a  play  as  '  Rouge  et  Noir,' 
it  was  not  possible  for  him.  even  with  his 
utmost  display  of  grace  and  skill  and  pathos, 
to  obtain  public  countenance.  ...  It  is 
only  just  to  recognize  in  Mr.  Fechter  an 


artist  who  has  conferred  many  benefits  upon 
the  English  stage.  He  has  afford eu  a 
valuable  study  to  native  comedians.  His 
example  is  a  sort  of  stimulus  to  new  con- 
ceptions of  character.  He  has  exhibited 
the  advantage  of  appraising  theatrical 
methods  from  a  fresh  standpoint.  ...  Ho 
has  made  the  public  acquainted  with  the 
value  of  grace  and  variety  of  gesture  upon 
the  stage,  while  he  has  put  to  rout  many 
absurd  conventions  and  customs  which 
had  obtained  fixed  acceptance  among  us" 
('  Nights  at  the  Play,'  lfcS3).  See,  further, 
Henry  Morley's  '  Journal  of  a  I/ondon  Play- 
goer,' the  Theatre  magazine  for  September 
and  October,  1879,  and  Scribner's  Magazine 
(vol.  21). — Fechter's  son,  Paul,  appeared 
with  his  father  in  '  Belphegor,'  at  the  Ly- 
ceum in  1865.   Ho  died  in  May,  1883. 

Federal  Spy  (The);  or,  Pauline  of 
the  Potomaca.  A  play  produced  at  the 
New  Bowery  Theatre,  New  York. 

Federifro,  Count,  figures  in  Tenny- 
son's '  Falcon '  (</.  i'.). 

Fedora.  A  play  in  fonr  acts,  by  Vic* 
toricn  Sardou,  rendered  in  English  by  Her- 
man Merivale,  and  first  performed  at  the 
II  ay  market  Theatre,  London,  on  May  5, 1883, 
with  Mrs.  Bernard  Beere  in  the  title  part, 
Mrs.  Bancroft  as  Counte*$  Olga,  Miss  Julia 
G wynne  as  Dmitri,  C.  F.  Coghlan  as  Loris 
lpanoff,  S.  B.  Bancroft  as  Jean  de  Siriex, 
('.  Brook  field  as  Gretch,  etc. ;  revived  at 
the  Uaymnrket  Theatro  in  May,  1895,  with 
H.  B.  Tree  as  Lorit,  Nutcombe  Gould  as 
he  Siriex,  Holman  Clark  as  Gretch,  Mrs. 
Patrick  Campl>ell  (and,  later,  Mrs.  Tree)  as 
Fi-dora,  Mrs.  Bancroft  as  the  Countett.  Tho 
piece  was  produced  in  1883  at  Fourteenth 
Street  Theatre,  New  York,  with  Miss  Fanny 
Davenport  as  tho  heroine  and  R.  B.  Mantell 
as  Lorit.  It  was  played  in  the  English 
provinces  in  1884,  with  Miss  Laura  Villiers 
as  Ftidora  and  Arthur  Dacre  as  LorU. 

Feeble.  Uncle  to  Harriet  in  Murphy's 
*  Upholsterer '  {q.  r.). 

Feeny,  Michael.  The  informer  in 
Boucicault*s  *  Arrah-na-Pogue'  ('/.».). 

Feign'd  Astrologer  (The}.  A  comedy 
translated  from  Corneille,  who  had  himself 
liorrowed  from  Caldemn's  'El  Astrologo 
Fingido ;'  printed  in  16G8. 

Feigned  Courtezans  (The);  or,  A 
Night's  Intrig/ue.  A  comedy  by  Aphra 
Bkhn.  acted  at  the  Duke's  Theatre  in  1679, 
with  Mrs.  Barry  as  Cornelia,  Mrs.  Currer  as 
MaratUa,  Mrs.  Lee  as  Laura,  Betterton  as 
Galliard,  Smith  as  Sir  Harry  Fillamour, 
Crosby  as  Julio,  Leigh  as  Petro,  Nokes  as 
J  Sir  Signal  Buffoon,  I  nderhlll  as  Tickletfxt, 
•  etc.    Cornelia  and  Marcella  are  sisters,  who 
1  run  away  from  home,  and  pretend  to  be 
!  courtezans,  in  which  supposed  character 
they  have  various  adventures  with  Galliard 
and  .Sir  Harry,  whom  in  the  end  they  marry. 
Peiru  is  servant  to  the  sisters  ;  Tickletext  is 
tutor  to  Sir  Signal. 
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Feig-n'd  Friendship.  A  comedy,  per- 
formed at  Lincoln's  Inn  Fields  in  1099. 

Feim'd  Innocence  (The).  See  Sir 
Martin  Mar-all. 

Feirnwell,  Colonel.  The  hero  of 
Mrs.  Centlivres  'Bold  Stroke  for  a  Wife ' 

Feint  Aetroloffue  (Le).  See  Even- 
ing's Love,  An. 

Felice,  in  MaRSTON's  '  Antonio  and  Mel- 
)ida'(?.r.),  i*  rta  shrewd,  contemplative 
cynic,  and  sarcastic  spectator  of  the  drama 
of  human  life." 

Felicia.  A  play  adapted  by  A.  R. 
Cazalran  from  '  1*  Fils  de  Coral  I e '  of 
Delpit,  and  first  performed  at  the  Union 
Square  Theatre,  New  York,  1881,  with 
Miss  Rose  Eytiuge.  Miss  Sara  Jewett,  C 
Thome,  and  J.  Parse] le  in  the  cast.  See 
Coralie. 

Felicia.  Wife  of  Gramont  in  Mrs. 
COCKBURN  S  'Fatal  Friendship'  (q.v.). 

Felix;  or,  The  Festival  of  Roses. 

An  opera  in  two  acts,  written  by  John 
OXENKonn,  composed  by  Meyer  Lutz,  and 
performed  in  1865. 

Felix,  Don.  in  Mrs.  Centlivre's 
•  Wonder '  (q.v.),  is  the  lover  of  Violaiite. 

Felix  and  Philiomena,  A  "  history, 
shewed  and  enacted  "  at  Greenwich,  by  Her 
Majesty's  servants,  in  January,  15*5. 

Felon  of  Bruges  (The).  A  play  de- 
scribed as  "a  paraphrase"  of  '  Therese  the 
Orphan  of  Oenova/  the  heroine  of  the  latter 
becoming  the  hero  of  the  former. 

Felon's  Bond  (The).  A  drama  in  three 
acts,  by  W.  E.  Suter  ;  first  performed  at 
the  Queen's  Theatre,  London,  on  September 
10, 1869. 

Felton,  John.  See  John  Felton. 
Female  Academy  (The).  A  comedy 

^Loho  I)UCHKSS  ot  Newcastle,  printed  in 
1062. 

Female  Adventurer  (The).  See  Oil 
Blas. 

Female  Advocates  (The) ;  or.  The 
Frantic  8took-jobbers.  A  come.lv  by 
William  Taveuner  (q.v.),  acted  at  Drury 
Lane  in  1713. 

Female  Anchoress  (The).  A  tragedy 
by  H.  Chettle  and  Robinson,  performed 
in  100*2.  In  Henslowe's  Diary  it  figures  as 
'  Femelanco.' 

Female  Brigand  (The).  See  Car- 
line. 

Female  Captain  (The).  See  Con- 
tract, The. 

Female  Chevalier  (The).  See  art- 
fi  l  Husband,  The. 

Female  Club  (The).  A  farce  bv  John 
O'Kkeke  (q.v.\  mentioned  in  '  The  Monthly 
Mirror '  for  February,  istio. 


Female  Dramatist  The).  A  farce  in 
two  acts,  with  songs,  ascribed  both  to  Mrs. 
Gardner  and  to  G.  Colman,  jun.,  and  per- 
formed at  the  Haymarket  Theatre  in  August. 
1782. 

Female  Drummer  (The).  A  three- 
act  musical  comedy,  words  by  Charles  K. 
Blaney,  music  by  Maurice  Lory,  first  per* 
formed  at  Springfield,  Mass.,  August  15, 
lsya ;  first  produced  in  New  York  at  the 
Star  Theatre,  December  26,  1898. 

Female  Duellist  (The).  See  Love's 
Cure. 

Female  Fop  (The).  A  comedy  attri- 
buted  to  Sa.ndford,  and  acted  ••  at  the  New 
Theatre  oter  against  the  Opera  House  in  the 
Haymarket "  in  1723. 

Female  Fortune-Teller  (The).  A 
comedy  ascribe*!  to  Charles  Johnson 
acted  at  Lincoln's  Inn  Fields  in  1726.  with 
a  cast  including  <J,uin  and  Ryan.  It  was 
taken  mainly  from  Ravenscroffs  'Dame 
Dobson '  (q.v.).  See  Fortcne  Teller. 

Female  Gamester  (The).  A  tragedy 
by  G.  E.  Howard,  printed  In  1778.  7 

Female  Heroism.  A  tragedy  in  fire 
acts,  by  the  Rev.  Matthew  West-  per- 
formed at  Dublin  in  1804,  and  concerned 
with  Robespierre,  the  Queen,  and  other 
goteOM  characters  in  the  French  Revolution 

Female  Iagro  (A).  A  farce  by  W.  ji. 
Goldsmith,  first  performed  at  Jersey  in 
August,  1872;  produced  at  the  Royalty 
Theatre,  London,  July  24, 1873. 

Female  Judas  (A).  A  drama  in  four 
acts,  by  William  P.  Sheen,  Princess's 
Theatre,  Leith,  November  26, 1806. 

Female  Massaroni  (The) ;  or.  The 
Fair  Brigands.  An  operatic  drama  in 
two  acts  by  c.  A.  Somerset  (q.v.);  pro- 
duced at  the  Surrey  Theatre.  London,  with 
Mi*s  \incent  and  Mrs.  C.  M.  Poole  an  the 
'fair  brigands.'  and  other  parts  by  Dibdin 
Pitt,  Rogers.  Vale,  etc. 

Female  Officer  (The).  (1)  A 
altered  from  Shadwell's  •  Humours  of  the 
Army'  (q.v.),  acted  in  Dublin,  and  printed 
in  1763.  (2)  A  comedy  in  two  acts  by 
Henry  Brooke  (a.*.),  printed  in  1778.  (3 ) 
A  farce  by  J.  P.  Kemble  (q.v.),  performed 
at  York  in  1779,  and  produced  at  Drurv 
Lane  in  1780  as  •  The  Projects  *  (q.  v\ 

Female  Orators  (The).  A  preln.le 
designed  to  ridicule  the  feminine  debating 
societies  of  the  day ;  performed  at  Covent 
Garden  in  May,  1780. 

Female  Parricide  (The).  A  tragedy 

by  Edward  Crane,  printed  in  1761. 

Female  Parson  (The):  or.  The 
Beau  in  the  Suds.  A  ballad  opera  K- 
C.  Cokkey,  played  once  "  at  the  Little  Tl 
utre  in  the  Haymarket  "  in  1730. 
Pinner,  and  Modely. 

Female  Patriot  (The).  A  play  by  Mrs. 

S.  ROW  SOS  (q.V.). 
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Pirate  (The);  or.  The 
Lioness  of  the  Sea.  A  drama  by 
Douglas  Stewart,  Victoria  Theatre,  Lon- 
don, October  31,  1870. 

Female  Prelate  (The):  «' being  the 
History  of  the  Life  and  Death  of  Pope 
Joan."  A  tragedy  by  Elkanaii  Settle, 
acted  at  the  Theatre  Royal  in  1080.  In 
this  piece,  Joanna  Anglica,  a  woman  of 
good  oirth,  who  has  been  mistress  to  the 
late  Duke  of  Saxony  but  deserted  by  him, 
is  now  Cardinal  of  Rheims,  having  adopted 
masculine  attire,  entered  the  priesthood, 
and  in  that  way  become  secretary  and  con- 
fessor to  the  Duke,  whom  ahe  poisons  out 
of  pique.  The  Duke  s  son  accusing  her  of 
the  murder,  she  admits  it,  but  says  sho 
killed  the  Duke  because  he  was  an  arch- 
heretic  By  this  the  Conclave  are  so  pleased 
that  they  elevate  the  Cardinal  to  the  Pope- 
dom. In  the  end,  the  Pope's  sex  is  revealed, 
and  one  of  the  cardinals  orders  her  to  be 
thrown  into  the  Tiber.  The  play  is  founded 
on  an  historical  legend  which  obtained 
credence  till  the  Reformation. 

Female  Rake  (The);  or,  The 
Modern  Fine  Lady.  A  "ballad 
comedy,"  acted  at  the  Hayinarket  in  1730. 

Female  Rebellion  (The).  A  tragi- 
comedy in  five  acts,  dating  from  the  seven- 
teenth century,  but  not  printed  till  1872. 

Female  Virtuosos  (The).  A  comedy 
adapted  by  Thomas  Wright  from  'Les 
Femmes  Savantes'  of  Moliero,  and  acted 
at  the  Theatre  Royal  in  1693.  It  was  re- 
vived at  Lincoln's  Inn  Fields  in  1721  as  1  No 
Fools  like  Wits/  See  Refusal,  The. 

Female  Wits  (The) ;  or.  The  Tri- 
umvirate of  Poets  at  Rehearsal. 

A  comedy  acted  at  Drury  Lane,  probably  in 
1607,  and  printed  in  1704.  "  It  consists  of 
three  acts,  was  written  in  the  manner  of  a 
rehearsal,  and  was  intended  as  a  banter  on 
Mrs.  Manley,  Mrs.  Pix,  and  Mrs.  Trotter" 
(« Biographia  Dramatics').  These  three 
ladies  ngtrrod  as  M artilia  (Mrs.  Verbruggen), 
Mr*.  WeUJed  (Mrs.  Powell),  and  Caliita  (Mrs. 
Temple).  The  cast  also  included  Cibbcr 
(Praueall),  Mills,  Powell,  Verbruggen,  Mrs. 
Knight,  Mrs.  Cross,  etc 

Femme ;  aux,  CEufs  d'Or  (I*a).  See 
Thrice  Married. 

Femme  de  Claude  (La).  A  play  in 

three  acts,  by  Alexandre  Dumas /ff«(l873), 
performed  in  French  at  Daly's  Theatre.  Lon- 
don. July  17,  1894,  with  Mdme.  Bernhardt 
as  Ctsarine ;  performed  in  Italian  at  Drury 
Lane,  June  0,  1895,  with  Mdme.  Duse  as 
Ct'*arine ;  adapted  by  Alice  Kauser,  and 

E reduced  in  New  York  in  1896,  with  Miss 
[innie  Maddern  (Mrs.  H.  G.  Fiske)  as 
Cfsarine. 

Femme  du  Voisin  (La).    See  My 

Neighbour's  Wife. 

Femme  qui  detest e   Son  Marl 

(TJne).  See  angel  or  Devil?  sheep  in 
Wolf's  Clotulno  ;  and  Wicked  Wife. 


Femmes  de  Quarante  An.    See  Mr 

Wife's  Daughter. 

Femmes  Fortes  (Les).  See  Soft 
Sex,  The. 

Femmes  Savantes  (Les).  See  Fe- 
male Virtuosos,  The,  and  Refusal,  The. 

Femmes    Terribles    (Les).  See 

Gossip. 

Fenchurch,  Farrln^don.  A  cha- 
racter in  Williams's  *  Tourist  Ticket '  (?.t?.). 

Fencing-  Master  (The).  A  comic 
opera  in  three  acta,  written  by  Harry  B. 
Smith,  composed  by  Reginald  de  Koven, 
performed  (for  copyright  purposes)  at  Sad- 
ler's Wells  Theatre  on  September  26, 1892  ; 
produced  at  New  York  on  November  14, 
1892,  with  Miss  Marie  Tempest  in  the 
leading  rote. 

Fendall,  Percy.  Dramatic  writer  ; 
author  of  *  Ascot '  (1879)  and  «  Fashionable 
Intelligence '  (1894) ;  part-author,  with  F.  C. 
Phillips  (o.r.),  of '  Husband  and  Wife '  (1891), 
•Margaret  Byng'  (1891),  and  'Fireworks' 
(1893). 

Fenella,  in  Wills's  '  England  in  the 
Days  of  Charles  IX,'  is  an  attendant  on  the 
Countess  of  Derby,  pretending  to  be  deaf 
and  dumb.  Fenella,  in  the  adaptations  of 
*  Masaniello,'  is  really  afflicted  in  that  way. 

Fenelon;  or,  The  Nuns  of  Cam- 
bray.  A  drama  in  three  acts,  altered  by 
Rouert  Merry  from  a  French  original, 
and  printed  in  1795.  "  A  lady,  confined  in 
chains  for  seventeen  years  in  the  dungeon  of 
a  convent,  finds  her  daughter  and  husband, 
and  is  restored  to  both  by  the  interposition 
of  the  benevolent  Fenelon,  Archbishop  of 
Cambray  "  ('  Biographia  Dramatics '). 

Fenn,  George  Manville.  Novelist  and 
playwright ;  author  of  '  Land  Ahead'  (1878), 
'  Jewels  and  Dust '  (1886),  '  The  Foreman  of 
the  Works'  (1886),  4 Her  Ladyship'  (1889), 
and  '  The  Tin  Box '  (1892) ;  also  co-author 
with  J.  H.  Dsrnley (q.v.)  of  'The  Barrister,' 
'  The  Balloon,'  •  A  Wife's  Devotion,'  etc. 

Fennel.  A  play  in  one  act  adapted  by 
Jerome  K.  Jerome  from  '  Le  Luthier  de 
Cremone,'  first  performed  at  the  Novelty 
Theatre.  London,  on  March  31,  1888,  with 
George  Giddens  as  FUipvo  and  Miss  Adela 
Measor  as  Gianuina  ;  first  performed  in 
America,  Garden  Theatre,  New  York,  May 
1.  1891.  See  Violin-Makers,  The. 

Fennel,  James.  Actor  and  playwright  j 
bom  1766,  died  1816;  joined  the  histrionic 
profession  in  1787  at  Edinburgh,  where 
he  was  engaged  at  the  Theatre  Royal,  his 
debut  being  made  as  Othello.  Later  in  the 
same  year  ne  was  seen  at  Covent  Garden  in 
b  few  r6U*,  and  he  returned  to  that  theatre 
in  1790.  He  was,  however,  best  known  in 
the  provinces.  Between  1793  and  1S15  he 
*ve  performances  in  the  United  States, 
(e  was  the  author  of  a  play  called  '  Linda 
and  Clara;  or.  The  British  Officer'  (1701). 
See  'An  Apology  for  the  Life  of  James 
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Fennell,  written  by  hiiu.-velf '  (1814\  Jack- 
son's 'ScnttiNh  Stage,'  (ienest,  the  •  l$ii>- 
graphia  Dramatica,'  ami  DunlopV  American 
Theatre.' 

Fenton,  in  'John  Savile  of  Hasted  '(q.v.). 

Fenton,  Charles.  Actor;  was  for 
many  year*  known  as  an  expert  harlequin. 
Between  1855  and  1861  he  figured  at  Sadler's 
Wells  Theatre  as  one  of  the  Drouuo*.  a 
Witch  in  '  Macbeth,'  JS'i/m  in  *  Ilenry  W.'and 
the  Prince  in  '  Cherry  and  Fair  Star.'  lie- 
tween 1861  and  I860  he  appeared  in  bur- 
lesque at  the  Strand,  having  parts  in  such 
pieces  as  '  Patient  Penelope,'  *  Maxourka,' 
•Windsor  Castle," The  Caliph  of  Bagdad,* 
and  'Tho  Field  of  the  Cloth  of  Gold?  He 
i  the  husband  of  Caroline  Parkes  (q.v.). 


Fenton,  Elijah.  Play wright  and  verse- 
writer,  born  1683,  died  1730;  author  of 
•Mariamne,'  a  tragedy  (q.v.),  acted  and 
printed  in  1723. 

Fenton }  Lavinia  [Duchess  of  Bolton]. 
Actress  and  vocalist ;  born  1708,  died  1760  ; 
reputed  daughter  of  a  naval  lieutenant 
named  Beswick ;  assumed  the  name  of  her 
stepfather  ;  was  conspicuous,  as  a  child,  for 
her  love  of  singing,  and  made  her  debut  as 
an  actress  at  the  Hay  market  in  1726,  appear- 
ing as  Monimia  in  'The  Orphans,'  which 
was  followed  by  Cherry  in  'The  Beaux' 
Stratagem.'  During  a  summer  season  at  the 
Lincoln's  Inn  Fields  Theatre,  she  made  a 
great  success.  *'  She  became,"  we  are  told, 
"  the  talk  of  the  coffee-houses,  the  most 
celebrated  toast  in  town.  Her  face,  her 
form,  her  grace,  her  voice,  her  kindne**, 
her  simplicity,  were  lauded  alike  on  all 
liands."  Engaged  at  the  same  theatre  for 
the  winter  season,  she  secured,  on  January 
29,  1728,  the  great  triumph  of  her  life,  and 
that  by  which  she  is  mainly  remembered 
She  then  appeared  as  Polly  Peachum  in  the 
first  performance  of  4  The  Beggar's  Opera  * 
(q.v.),  creating  in  that  part  such  a  furore 
that  Gay  was  led  to  write  of  her :  "  Polly  . .  . 
is  in  so  high  vogue  that  I  am  in  doubt 
whether  her  fame  does  not  surpass  that  of 
the  Opera  itself."  "  Her  pictures  were 
engraved,  and  sold  in  great  numbers  ;  her 
life  written,  books  of  letters  and  verses  to 
her  published,  and  pamphlets  made  even  of 
her  sayings  and  jests"  (Note  to  'The 
Dunciad  ').  In  March,  1728,  she  was  seen  as 
Alinda  in  Beaumont  and  Fletcher's  'Pil- 
grim,' and  as  Ophelia,  while  in  the  following 
month  she  figured  as  Isanthe  in  Farnuhar's 
•  I^ove  in  a  Bottle,'  and  Marcella  in  DTrfey's 
'Don  Quixote.'  On  June  29  she  appeared 
in  *  The  Beggar's  Opera '  for  the  sixty-second 
and  last  time.  She  then  retired  from  the 
stage  to  become  the  mistress  of  the  third 
Duke  of  Bolton,  to  whom  she  was  legally 
united  in  September,  1751.  Her  portrait 
was  painted  by  Hogarth.  See  'The  Life  of 
Lavinia  Beswick,  alia*  Fenton,  alia*  Polly 
Peachum  '(1728),  Macklin's 'Memoirs' (1804), 
Lady  M.  W.  Montagu's  'Letters,'  etc. 


in  '  Love's  Labour's  Lost'  (q.r.).  (3)  Duke  of 
I'rbln  in  Massinoer's  'Maid  of  Honour' 
('/-?•)-  (4) Son  of  the  King  of  Spain  in  Mrs. 
Hehn's  'Abdelazar'  {q.v.).  (5)  A  young 
Spaniard  in  Jeprson's  *  Two  Strings  to  vour 
Bow  '  (q.v.).   (6)  A  character  in  Archers 


Ferdinand  le  Noceur.   A  play  by 

Leon  Gandillot  (Theatre  I*jazet.  Pari*, 
1*90).  see  Giddy  Goat  and  Joseph. 

Ferdinando.  A  farce  by  Walter 
Parke,  first  performed  at  the  Grand  The- 
atre. Islington,  November  1,  1S86. 

Ferment,  Mr.  and  Mrs.,  figure  in 

Morton's  *  School  of  Reform  '  (q.v.). 

Fernald,  Chester  Bailey.  Dramatic 
writer  ;  author  of  *  The  Cat  and  the  Cherub." 
(1S97),  '  The  Moonlight  Blossom '  (18yj>,  etc 

Fernande.  A  play  by  Victorien  Sar- 
dou,  of  which  there  have  been  English 
adaptations  :-(D  **?  Augi  stin  Daly,  first 
performed  at  the  Fifth  Avenue  Theatre-, 
Now  York,  June  7,  1870,  with  Miss  Ague* 
Ethel  as  Femande,  Miss  Fanny  Monuit  at 
the  Countess,  Miss  F.  Davenport  as  Gextrveto , 
Mrs.  Gilbert  as  Mdme  Seneschal.  G.  Clarke 
as  the  Marqui*  Andre",  D.  H.  Harkins  aa 
Pomerol,  J.  Lewis  as  the  Commandrr,  G. 
Parkes  as  Braeassin ;  at  the  same  thetatre 
in  November,  1870,  with  Miss  Linda  T>ietx 
as  Georgette,  and  in  March.  1872.  with  L. 
James  as  Amir* ;  and  at  Daly's  Theatre, 
New  York,  in  November,  1879,  with  Miss 
Ada  Rehan  as  Georgette,  and  other  parts  by 
John  Drew,  C.  Leclercq,  G.  l*arkes.  Mivs 
Estelle  Clayton,  and  Miss  May  Fielding 
(Fernande).  (2)  By  II.  SUTHERLAND  Kr»- 
wards  (7-f.),  first  performed  at  the  St. 
James's  Theatre,  London,  on  October  15. 
1870,  with  Miss  F.  Brough  in  the  title  j»rt. 


Ferdinand.  (1) 

•ThcTeuipvrt'Cy.r.). 


Son  of  ihe  king  in 
(2)  King  of  Navarre 


Mrs.  Hermann  Vezin  as  Clotilde,  Mrs. 
Wood  as  Geor<tette,  Miss  Sophie  Larkin  as 
Mdme.  Seneschal,  L.  Brough  as  the  Cont- 
mander,  W.  Farren  as  Pomerol,  Ga.«ton 
Murray  as  Bracassin,  Lin  Rayne  as  Mar- 
quis d'Arcis ;  revived  at  the  Court  Theatre, 
l^mdon,  in  September,  1879,  with  Miss  Rosa 
Kenney  in  the  title  part,  Miss  Heath  as 
Clotilde,  Mrs.  I<eigh  Murray  as  Mdme. 
Senetchal,  Miss  Amy  Roselle  as  Geornette. 
C.  F.  Coghlan  as  Andrt,  Miss  M.  A.  Gfflard 
as  There*e,0.  W.  Anson  as  the  Commander. 
K.  Price  as  Bracatsin,  and  Wilson  Barrett 
as  Pomerol.  (3)  By  James  Schonberg. 
included  in  Dicks' s  Standard  Plays. 

Fernandez,  J ames.  Actor ;  born  1S55 ; 
made  his  professional  dtbut  at  Hull  in 
October,  l  s53 ;  his  first  appearance  in 
London  taking  place  at  the^Queen's  Theatre 
in  1S55.  Among  the  characters  of  which, 
after  that  date,  he  was  the  original  repre- 
sentative, are  Walter  liartwright  in  an  adap- 
tation (at  the  Surrey)  of  'Ihe  Woman  in 
White.'  Ruby  Dnyrdl  in  'The  Mariner's 
Compass'  (Astley's,  1864),  the  Marquis  in 
Russell's  'Fra  Angelo'  (Haymarket,  186S), 
Philip  in  Watts  Phillips  'Theodora* 
(Surrey,  1866),  Claude  Froth  in  Halliday's 
'  NOtre  Dame  '  (Adelphi,  1371),  Don  Soilutte 
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inTversion  of  '  Ruy  Bias*  (Adelphi,  1872), 
Fitz  J  amen  in  Halliday'a  '  Lady  of  the  Lake 
(Drury  Lane,  1872),  Edward  Christian  in 

•  England  in  the  Days  of  Charles  n.*  (Drury 
Ijine,  1877),  Nils  in  Wills  and  Fitzgerald'* 

•  Vanderdecken '  (Lyceum,  1878),  Bawl  in 
Wills's  '  Ninon '  (Adelphi,  1880),  Peter  Da  reel 
in  Conhlan's  'Enemies*  (Prince's,  1880), 
Richard  Marston  in  Mood's  '  Her  Trustee  ' 
(Vaudeville,  1887).  Pu-rre  Rosny  in  *  Civil 
War'  (Gaiety.  1887),  Roger  Chillingwwth  in 
a  version  of  'The  Scarlet  Letter' (Olympic. 
1>*8),  Rawnond  de  Xoirville  in  *  A  Man's 
Shadow* '(Hayinarket,  1889),  Jean  Tour- 
quenie  in  *  A  Village  Priest'  (Hayraarket. 
1«X>),  David  Ives  in  '  The  Dancing  Girl  * 
(Haymarket,  1S91),  Bishop  of  Alexandria  in 
Ogilvie's  *  Hypatia'  (Haymarket.  1893).  Col. 
Fisher  in  ' The  Transgressor '  (Court,  1894), 
CoU  Preston  in  'Alabama'  (Garrick, 
Cottar  Cregeen  in  'The  Manxman*  (Shaftes- 
bury, 1895),  and  Schwartze  in  an  Eng- 
lish version  of  'Magda'  (Lyceum,  1898). 


511  FERVID 
Kthel  In  'The  English  Rose 


James  Fernandez  has  further  been  seen  in 
London  in  the  following  (and  other)  parts  : 
C£U«o(Haymarket,  1865),  ilicaufber  in '  Little 
Em'ly'  (Adelphi,  1876),  Old  Tom  in  'After 
Dark  '(1877),  Cottier  In  'Louis  XI.'  (Lyceum, 
1878),  Friar  Jxturenee.  in  '  Romeo  and  Juliet,' 
and  Leonato  in  *  Much  Ado '  (Lyceum,  1SS2). 
Jjumortt  in  'Robert  Macalre,'  and  Choppard 
in  'The  Lyons  Mall '(Lyceum,  March.  18S3), 
Sir  Anthony  Absolute  and  Triplet  (Opera 
Coraique,  1887).  Sir  Peter  Teazle  and  Buck- 
innham  in  'Richard  III.'  (Globe,  1889). 
Hubert  in '  King  John '  (Crystal  Palace,  18S9). 
Dr.  Ceneri  in  '  Called  Back,'  and  the  Ghost 
in  *  Hamlet*  (Haymarket,  1890,  1891).  and 
the  BanUhed  Duke  in  •  As  You  Like  It  *  (St. 
James's.  1896).  He  has  figured  in  the  English 
provinces  as  King  J  amen  in  '  King  o'  Scots' 
(1869).  S/i  (1869),  Shaun  the  Pont  (lsiiO). 
Un<n>nrd  *(in  the  'Cloches  de  Corneville.' 
1806),  etc 

Fernando.  (1)  Servant  to  Annophel 
in  Bkaimont  and  Fletcher's  'Laws  of 
Candy'  (q.v.).  (2)  Friend  to  Sebastian  in 
Miohleton's  '  Witch '  (f/.r.).  (3)  Husband 
of  Isoline  in  K.nowlks's  'John  of  Proeida" 
(<i.v.\  (4)  A  character  in  U.  J.  Byron's 
•Maid and  the  Magpie'  (q.v.). 

Ferneze,  Count  and  Lord  Paulo. 

Father  and  son  in  Jonson's  'Case  is 
Altered'  (7.  v.). 

Feron,  Madame.'  Vocalist  and  actress : 
married  A.  Glossop,  of  the  Victoria  Theatre, 
London ;  played  Therese  in  '  La  Sonnambula ' 
at  the  Princess's  Theatre,  in  1842.  See 
Jekyll's  Correspondence  ;  see,  also,  Harris, 

AUOt'STUS. 

Ferrand.  Kins  of  Naples  in  Beaumont 
and  Fletcher's  4  Double  Marriage  *  (q.v.).— 
Sir  Mervt/n  Ferrand  is  "  the  wicked  baronet " 
in  Carr's  '  Dark  Days '  (7.1?.), 

Ferrar,  Ada.  Actress  ;  has  been  seen 
in  London  as  Hermia  in  'A  Midsummer 
Wight's  Dream'  (Globe,  1839),  the  (Jneen  in 
•Hamlet*  (Globe,  1890),  Creum  in  Bu- 
n's 'Bride  of  Love'  (Adelphi,  1890), 
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1H»0),  Alida  in  'The  Streets  of  London* 
(1891),  Orlando  in  '  As  You  Like  If  (Prince 
of  Wales's,  1894),  etc.  In  1892  she  played 
Timandra  in  '  Timon  of  Athens  *  at  Strat- 
ford-on-Avon. 

Ferrar,  Beatrice.  Actress ;  was  the 
original  representative  of  Tow-Wow  in  Bu- 
chanan's '  Nancy  '  (1890),  Beatrix  in  Pinero's 
'  Lady  Bountiful*  (1891),  Georgiana  in  Miss 
Graves's  and  Miss  Kingston's  '  A  Mateh- 
maker '  (1896),  Jennie  in  Jerome  ami  Phill- 
potts'  'The  Slac  Haggis' (1897).  Pamela  in 
'  The  Manoeuvres  of  Jane  '  (,1898),  Paulttte 
in  '  The  Giddy  Goat  *  (1901),  etc. 

Ferrers,  George.  Poet,  lawyer,  and 
politician  ;  born  1500  (?);  died  1579;  was.  in 
1551,  appointed  "Master  of  the  King's 
Pastimes"  to  Edward  VI.,  and,  in  1553.  was 
continued  in  the  post  by  Queen  Mary.  In 
this  character  he  is  supposed  to  have  written 
many  dramatic  pieces,  none  of  which  have 
come  down  to  us.  Puttenhara  in  his  '  Art  of 
Engl ish  Poesy '  ( 1 689)  and  Meres  in  his  •  Palla 
dis  Tamia '  (1598)  both  refer  to  an  "  Edward 
Ferrys."  whom  good  authorities,  such  as 
Warton  in  his  "  History  of  English  Poetry,' 
take  to  be  George  Ferrers.  Put  ten  ham  says 
of  "Ferrys"  tha*-  ho  "wrote  for  the  most 
part  to  the  stage  in  tragedy  and  sometimes 
in  comedy  or  interlude,  and  wherewith  ho 
gave  the  King  so  much  good  recreation  as 
he  had  thereby  many  rewards."  Meres 
describes  him  as  "among  our  best  for 
tragedy."  See  Wood's.' Athena?  Oxonienses.' 
Cooper's  '  Athena)  Cantabrigietises,'  Col- 
lier's '  Annals  of  the  Stage  *  and  '  History  of 
Dramatic  Poetry,*  tho  '  Biographia  Drama- 
tica,'  etc. 

Ferret.  (1)  A  lawyer  in  Pearce's  '  Ar- 
rived at  Portsmouth  '  (q.v.).  (2)  A  slanderer 
in  Cherry's  4 Soldier's  Daughter'  (qv.). — 
There  is  also  a  Ferrctt  inT.  Diudjn'S  4  Horse 
and  the  Widow.' 

Ferrex   and   Porrex.     See  Gor- 

BOftl'C. 

Ferriar,  John.  Physician  ;  author  of 
'The  Prince  of  Angola,'  a  tragedy  (1783). 
and  of  an  essay  on  the  dramatic  works  of 
Massinger  (7.  v.). 

Ferry  Girl  (The).  An  operetta  in  three 
acts,  written  by  the  Dowager  Marchioness 
of  Do wnshire,  composed  by  Lady  Arthi  it 
II ill  and  performed  at  the  Savoy  Theatre, 
London,  May  13,  1890. 

Ferryman  (The).  A  drama  in  verse 
and  five  acts,  by  Robert  Landor  (7.C.), 
printed  In  1841. 

Ferryman's  Daughter  (The).  A 
drama  in  five  acts,  by  H.  T.  Johnson  and 
C.  Coroinoley,  Lyric  Opera  Houso,  Ham- 
mersmith, July  31,  1891. 

Fervid  A  character  in  Dibdin's  « Five 
Thousand  a  Year'  (q.v.).— Frederick  Fervid 
is  a  character  in  Wigan's  '  Friends  or  Foes ' 

(q.V.). 
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Festin  de  Pierre  (Le).  See  Molikre. 

Fetards  (l*s).  See  Kitty  Grev  ami 
Rounders.  The. 

Fetches  (The).  A  farce  by  Edmund 
Falconer,  first  performed  at  the  Lyceum 
Theatre,  London,  on  August  24,  IStil.  with 
the  author  as  Tim  O'Reilly  and  Miss  Lydia 
Thompson  as  Mary  Brtuly. 

Fettered.  A  drama  in  three  acts,  by 
Watts  Phillips  (q.v.),  first  performed  at 
the  Holbnrn  Theatre,  Ixmdon,  on  February 
17, I860,  with  a  cast  including  George  Honey, 
J.  C.  Cowper,  G.  Neville,  Parselle,  Miss 
Fanny  Josephs,  and  Miss  Lydia  Foote  (as 
a  wife  "  fettered"  by  her  union  to  a  worth- 
less scamp).—*  Fettered  Freedom: '  a  drama 
in  three  acta,  by  Milner  Venne  and  C.  II. 
Stephenson,  Vaudeville  Theatre,  London, 
September  28,  1887.—'  Fettered  Lives:' a 
drama  by  Harold  Whyte,  Barrow-in- 
Furness,  November  16,  1803.—'  Fetters  : '  a 
drama  produced  at  the  Theatre  Royal, 
Bradford.  December  IS,  1875.—'  Fetters  of 
Passion : '  a  drama  by  U.  S.  Warwick  and 
T  C.  Holdkrness,  Bishop  Auckland, 
January  12,  1894. 

Fetterwell.  A  character  in  Colman*s 
'Africans '  (</.r.). 

Feu  au  Convent  (Le).  See  Home 
for  the  Holidays. 

Feu  Lionel.  See  From  Grate  to  Gay. 

Feu  Toupinel.  See  Late  Lamented, 
The,  and  Wilkinson's  Widows. 

Feudal  Times.  (1)  A  spectacular 
drama  by  G.  Colma.n,  jun.,  performed  (with 
music  by  Kelly)  at  Drury  Lane  in  January, 
1799.  (2)  A  tragedy  by  the  Re?.  James 
White  (</  r.),  first  performed  at  Sadler's 
Wells  Theatre  on  February  18,  1847,  with 
Phelps  as  the  hero  (Walter  Cochrane,  Earl 
of  Mar),  G.  Bennett  as  Karl  of  Angxu,  H. 
Marston  as  King  JameJt  III.  of  Scotlaml, 
Miss  Laura  Addison  as  Margaret  Randolph, 
and  Miss  Cooper  as  the  Queen ;  played  at 
Manchester  in  1847,  with  O.  V.  Brooke  as 
the  Earl  of  Mar. 

Feuillet,  Octave.  French  dramatist ; 
born  1821 ;  many  of  whose  works  have  been 
adapted  to  the  English  stago.  See  Bunch 
ok  Violets,  Cosy  Couple.  Dalila,  Gay 
Husiiand.  Hero  of  Romance,  Honour 
be i- ore  Wealth,  Hotse  or  the  Home, 
Ivy  Hall,  Led  Astray,  Mammon,  Opal 
Rino,  Parisian  Romance,  Sphinx,  Syren, 
Vicarage. 

Feval.  Paul.  See  Black  Dwarf,  The  ; 
Duke's  motto,  The;  Three  Red  Men, 
The. 

Feydeau,  Georges.  See  Other 
Fellow,  The  ;  Sportsman,  The. 

FfoUiott,  Claire.  The  heroine  of 
Boucicault*3  •  Shaughraun '  (q.v.). 

Fiammetta.   The  name  of  characters 
_)  in  HoLCROFT's  'Tale  of  Mystery  '  (7.0.). 
,2)  in  Van  Suppers  'Boccaccio,'  (3)  in  Au- 
dran's  'Mascotte.' 


Fiammina.  A  play,  adapted  from  the 
French  of  Mario  Ucuard,  ana  produced  »t 
Wallack's,  New  York,  in  September,  lj*7, 
with  Miss  Heron  in  the  title  part. 

Fiammina  (La).  See  Broken  Ties. 

Fiat  of  the  Grods  (The).  An  id>  11  in 
one  act,  adapted  by  Leonard  Outram  from 
Soumet's  'Le  Gladiateur,'  and  first  per- 
formed at  the  Avenue  Theatre,  London, 
August  25.  1891,  with  A.  Melford  as  toe 

f ladiator  Galba  (q.v.),  and  Miss  F.  Ivor  as 
he  Empress  Faustina;  revived  at  the  Globe 
Theatre  in  April,  1892. 

Fibs.  A  comedy  in  three  acta,  by  Wel- 
born  TYLOR,  performed  at  Toole's  Theatre, 
London,  on  the  afternoon  of  June  14,  1Ss2, 
with  E.  Price,  K.  W.  Garden,  F.  W.  Irish. 
Miss  T.  Lavis,  Miss  D.  Vivian,  and  Miss  C. 
Jecks  in  the  cast. 

Fichu.  A  French  maid  in  Watts  Phil- 
lips's '  His  Last  Victory '  (7. p.). 

Fickle  8hepherdess  (The).  See 
Amyntas. 

Fickle,  Tristram,  figures  in  J.  T. 

Allinoham's  •  Weathercock'  (7. v.). 

Fidelia.  The  "  Foundling  "  in  Edward 
Moore's  play  so  n%med  (7. v.).— Fidelia,  in 
Wtcherley's  'Plain  Dealer'  (a.v),  is  in 
love  with  Manly,  and  follows  him  to  sea 
in  man's  clothes. 

Fidelio.  Beethoven's  opera  so  named 
(1805)  was  first  performed  in  England  with 
an  English  libretto  on  June  12,  1835.  at 
Co  vent  Garden  ;  first  performed  in  America 
at  the  Park  Theatre,  New  York,  on  Septem- 
ber 9,  1S39.— •  Fidelio ;  or,  The  Fortress  of 
St.  Jacques:'  a  drama  in  three  acts,  bv 
Mo R rice  Phillips,  first  performed  at  the 
Pavilion  Theatre,  London,  January  7,  1837, 
with  Mrs.  Selby  in  the  title  part.  Miss 
Cooper  as  Janina,  and  other  parts  by  W.  H. 
J'ayne,  Munyard,  Vale,  Green,  Bradshaw. 
etc. 

Fido.  Deliro's  servant-lad  in  Jonson  s 
4  Erery  Man  out  of  his  Humour '  (q.v.). 

Fidjret.  (1)  Sir  Jasper  Fidget,  his  wife, 
and  his  sister  (ifr».  Dainty  Fidget)  are 
characters  in  Wychkrley'8  '  Country  Wife " 
qv.).  (2)  There  is  a  Fidget  in  OultoWh 
'  As  It  Should  Be  '  (7.P.).  (3)  Peter  Fidget, 
in  Beazleys  'Boarding  House'  (q.v.\  is 
master  of  the  house — "a  very  impudent, 
rattling  fellow,  with  a  world  of  business 
and  cares  on  his  back."  (4)  Old  Fxdiet 
figures  in  Somerset's  '  Day  after  the  Fair.' 

Fiduoio.  A  thief  in  Middleton's 
•  Widow '  (q.v.). 

"  Fie  on  sinful  fantasy."  First  line 
of  song  in  '  Merry  Wives  of  Windsor,'  act  t. 

sc.  5— 

"  Luit  li  but  a  bloody  fire, 
Klndlvd  with  unchulc  dattrt." 

Field.  Julian.  Dramatic  writer; 
author  of  •  It  was  a  Dream,' '  Too  Happy  by 
Half  /  and  '  When  a  Man  s  Married  '-all  of 
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Field.  Kate.  Dramatic  and  miscella- 
neous writer ;  anther  of  '  Extremes  Meet  * 
(y.c),  and  of  a  Lift  of  Fechter  (q.t.) 

Field,  Margaret.  The  heroine  of 
Henry  Arthur  Jones's  •  Ilia  Wife*  (g.r.). 

Field,  Michael.  The  nom  depuerre  of 
two  ladies  who  havo  published  the  following 
verse-dramas  : — •  Calirrhoe '  (1884),  '  The 
Father's  Tragedy'  (1885),  'Brutus  Ultor ' 
(lshO),  'Canute  the  Great'  (1887),  'The 
Tragic  Mary  '  (1S90),  •  Stephania '  (1892),  and 
•  A  question  of  Memory  '  (1893).  The  last- 
named  (q.v.)  was  performed  at  the  Opera 
Comique  Theatre,  London,  on  tho  evening 
of  October  27,  1893. 

Field,  T.  M.  American  writer  ;  author 
of  '  Family  Ties,'  and  father  of  Kate  Field 
iq.v.). 

Field  of  Forty  Footsteps  (The). 
A  drama  in  threo  acts,  by  Percy  Farren 
(.q.v.),  founded  on  Miss  Porter's  story  of  two 
brothers  who,  having  taken  different  sides 
in  the  Civil  War,  "engaged  in  mortal  com- 
bat on  the  Held  on  which  the  British  Museum 
now  stands."  First  performed  at  the  Tot- 
tenham Street  Theatre,  it  was  played  at  the 
Surrey  in  1832,  with  a  cast  including  Dibdin 
Pitt,  Vale,  Rogers,  Almar.  Tilbury,  and  Miss 
Vincent. 

Field  of  the  Oloth  of  Gold  (The).  (1) 
An  historical  drama,  performed  at  Park  The- 
atre, New  York,  in  January,  1831,  with  Barry 
as  Henry  VIII.  and  Ilichtngs  as  Fraud*  I. 
(2)  An  extravaganza  by  W.  Bunion  (</.r.), 
first  performed  at  the  .Strand  Theatre,  Lon- 
don,  on  April  18,  1S08,  with  C.  Fen  ton  as 
Henry  VIII.,  l>avid  James  as  Francis  I.,  V. 
Itobson  as  Tile  de  Veau,  T.  Thorne  as  Sir 
Guy  Uie  Cripple,  H.  J.  Turner  as  (jneen 
Catherine,  >fiss  Lydia  Thompson  as  Lord 
Jiarnlry,  Miss  Amy  Sheridan  as  Duke  of 
Suffolk,  Miss  Ada  Swanborough  as  Lady 
Constance  de  Grey,  Miss  Elise  Holt  as  tho 
Si'Ur  de  Jioimy,  and  Miss  F.  Hughes  as 
Anne  lioleyn ;  produced  at  Wood's  Museum, 
Now  York,  in  January,  1809,  with  W.  F. 
Florence  as  Francis  I.,  L.  Mestayer  as 
Henry  VIII.,  Mrs.  Florence  ns  L<i>iy  Con- 
stance,  Miss  I*.  Eldridge  as  the  Siettr  de 
Jloiuy,  and  Miss  Rose  Massey  as  Lord 
Jjarn'ley  ;  revived  at  the  Union  Square  The- 
atre, New  York,  in  1872-3  :  revived  at  the 
Strand  Theatre,  London,  on  Febriwy  24, 
1877,  with  H.  Cox  as  Henry  VIII..  C.  D. 
Manns  as  Francis  /.,  J.  G.  Taylor  as  Sir  Guy, 
Miss  I..  Venneas  Darnley,  Miss  Maria  Jones 
as  SujJ'olk,  and  Miss  Sallie  Turner  as  Queen 
Katherine  ;  at  the  Avenue  Theatre,  London, 
December  24.  1880,  with  A.  Chevalier  as 
Francis  I.,  Miss  M.  Linden  as  Liuly  Con- 
stance, etc.  (3)  A  drama  in  three  acts  by 
Shakto  Scott,  Astley's  Theatre,  London, 
April  24, 1809. 

Fielde,  Matthew.  Prebendary  of 
St.  Paul's,  died  1796 ;  author  of  •  Ver- 
tumnas  and  Pomona,'  a  pastoral  (1782). 

Fielding:,  George  and  William. 
Characters  in  Readb's  'It's  Never  too  Late 


to  Mend.'— May  Fielding  figures  in  the 
various  dramatic  versions  of  Dickens's 
'  Cricket  on  tho  Hearth '  {q.v.). 

Fielding:,  Henry.  Novelist  and  play- 
wright ;  born  1707,  died  1754 ;  began  his 
literary  life  as  a  writer  for  the  theatre,  pro- 
ducing successively  the  following  pieces,  all 
of  which  see  : — '  Love  in  Several  Masques ' 
(1728),  'The  Temple  Bean'  (17::  J),  'The 
Author's  Farce  and  the  Pleasures  of  the 
Town '  (1730),  'The  Coffee  house  Politicians  : 
or.  The  Justice  caught  in  his  own  Trap" 

(1730)  ,  '  Tom  Thumb '  ['The  Tragedy  of  Tra- 
gedies']  (1730),  'The  Grub  Street  Opera' 

(1731)  , '  The  Letter- Writers ;  or.  A  New  Wav 
to  Keep  a  Wife  at  Home '(1731).  'The  lot- 
tery *  (1732),  *  The  Modern  Husband  '  (1732). 
'The  Debauchees;  or,  The  Jesuit  Caught' 

(1732)  ,  'The  Mock  Doctor  ;  or,  The  Dumb 
Lady  Cured*  (1732),  'The  Miser'  (1733). 
'Deborah  ;  or,  A  Wife  for  yon  All'  (1733), 
•The  Intriguing Chamhonnaid  '  (1734).  '  Don 
Quixote  in  England' (1734),  'An  Old  Man 
Taught  Wisdom ;  or,  The  Virgin  Unmasked ' 
(1735),  'The  Universal  Gallant;  or.  The  Dif- 
ferent Husbands'  (1735).  'Pasquin'  (1730), 
'The  Historical  Register  for  the  Year  1730 ' 
(1737). '  Eurydice'  (1737),  4  Eurydice  Hissed  ; 
or,  A  Word  to  the  Wise '  (1737),'  Tumbledown 
Dick;  or,  Phaethon  in  the  Suds'  (1737 1, 
•M  iss  Lucy  in  Town '  (1742).  and  '  Tho  W  ed- 
ding  Day'  (1743);  to  which  may  be  added 
'  The  Fathers  ;  or,  The  Good-natured  Man,' 
performed  in  1798.  From  the  spring  of  1730 
to  the  summer  of  1737,  Fielding  was  lessee 
of  "  the  little  theatre  in  the  Haymarket." 
See  the  biographies  by  Arthur  Murphv  (pre- 
fixed to  Works,  1762),  Sir  Walter  Scott  (pre- 
fixed to  Works,  1821),  Roscoe  (prefixed  to 
Works,  1840),  Frederick  Laurence  (1856), 
Thomas  Keightley  (Fraser's  Magazine,  1858), 
and  Austin  Dobson  (1883);  also  the  'Bio- 
graphia  Dramatica,'  Geuest's  '  English 
Stage,'  etc. 

Fiend  at  Fault  (The).  A  mediaeval 
musical  mystery,  words  by  Sutherland 
Edwardes  and  William  H."  Taylor,  music 
by  F.  Forster  Buffen  and  William  H.  Taylor, 
Vaudeville,  April  4,  1894. 

Fiesco.  A  tragedy  by  Schiller,  trans- 
lated into  English  by  Drs.  Stoddart  and 
Noehden  (1790);  adapted  to  the  English 
stage  by  Milner,  and  performed  at  the 
Coburg  Theatre,  Ixmdon,  with  H.  Kemblo 
as  Fietco.  Another  English  version,  by  J.  R. 
Blanche,  was  performed  at  Drury  Lane  The- 
atre in  February,  1850,  with  Miss  l>aura 
Addison  as  Leonora,  Mrs.  Ternan  as  Julia, 
Emery  as  Hassan.  Vandcnhoff  as  Verrina, 
Cathcart  as  Count  Lomeltino,  Cooper  as 
Andrea  Doria,  C.  Fisher  as  Gianettino,  and 
James  Anderson  in  the  title  part. 

Fif ;  or,  Lost  for  L,ove.  A  drama  in 
four  acts,  by  J.  F.  M'Ardle  and  O.  L. 
Gordon  ;  Pullau's  Theatre,  Bradford,  De- 
comber,  1882. 

Fin.  See  Divorce  Day. 

Fifteenth  of  October  (The).  An 
opera  bouffe,  music  by  Jacobi,  libretto  from 

2  L 
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the  French  of  E.  Letterier  and  A.  Vanloo, 
first  performed  at  the  Alhambra  Theatre, 
Ixnnl.ui,  March  22. 1S75  ;  revived,  with  lyrics 
by  G.  Capel,  at  the  Prince  of  Walesa  The- 
atre, London,  August  S.  1891. 

Fifteen  Years  of  a  Drunkard's 
Life.  A  melodrama  in  three  acts,  by 
Don;  las  Jerrold. 

Fifteen  Years  of  a  Fireman's 
Life.  A  plav  produced  at  the  Park  The- 
atre, New  York,  January,  1841. 

Fifteen  Years  of  Labour  Lost.  A 

farce  in  one  act.  adapted  from  the  French, 
and  first  performed  at  the  Coburg  Theatre  ; 
produced  at  Drury  Lane,  with  Madame 
Vestris  as  Lubin  ("the  youth  who  never 
Haw  a  woman  "). 

Fifth  Avenue.  A  play  by  George 
Fawcktt  Rowe,  produced  at  Booth's  The- 
atre, New  York. 

Figaro,  the  barber  in  Beaumarchais' 
'  Manage  de  Figaro,'  figures  in  4  The 
Spanish  Barber  '  (//.r.)  and  in  •  Follies  of  a 
Day  '  (//.p.) ;  also  in  all  English  adaptations 
of  'II  ilarbiere  di  Siviglia'  and  *  Le  Nozze 
di  Figaro.'    See  following  paragraphs. 

Figaro,  Le  Mariagede.  See  Maui  age 

DE  FlOAHO. 

Figaro  in  London.   A  farce  in  two 

acts,  by  GILBERT  AUHOTT  A  BECKETT  (q.r.), 

first  performed  at  the  Strand  Theatre,  Lon- 
don, with  Forrester  as  Figaro,  Oxberry  as 
Orlando  Faddlt  (a  male  flirt),  Mitchell  as 
Adam  (boots  at  an  inn),  Williams  as  Crop 
(a  rival  to  Figaro),  Miss  P.  Horton  as  Mr*. 
Sitmnnah  Figaro,  etc.  The  plot  turns  upon 
a  wager  that  Faddle,  with  all  his  vaunted 
fascination,  will  not  prevail  upon  Mm. 
Figaro  to  accompany  him  to  a  masquerade. 

Figaros,  The  Two.  See  Two  Fioa- 

ros,  The. 

Fight  for  a  Million  (A).  A  play  by 
J.  A.  Eraser,  jun.,  performed  in  U.S.A. 

Fight  for  Freedom  (A).  A  musical 
drama  in  three  acts,  words  by  Benjamin 
Landeck  and  Arthur  Shirley,  music  by 
Carlile  Vernon  and  Edgar  Ward  ;  Aquarium, 
Brighton,  May  28. 1804. 

Fight  for  Honour.  A  drama  in  five 
acts,  by  Frank  Harvey,  first  performed  at 
South  Shields  in  March,  1892  ;  produced  at 
the  Surrey  Theatre,  London,  on  June  13, 
ls!>2  ;  first  performed  in  America  at  (irand 
Opera  House,  New  York,  August  21.  1897. 

Fight  for  Life  (A).  A  drama  in  three 
acts,  adapted  by  H.  Savile  CI.AUKE  (7.C.) 
and  L.  H.  F.  DU  Terreai  x  (o  r.)  from  a 
novel,  so  named,  by  W.  Moy  Thomas  (7. r.\ 
and  first  performed  at  Bradford  in  August, 
1S7U ;  produced  at  the  Park  Theatre.  Lou- 
don, on  March  10,  1877,  with  Lin  Ravne  as 
the  hero,  and  Miss  Eva  Ross-Church  and 
M  iss  Kate  Harfleur  in  the  chief  female  rolex ; 
revived  at  the  Uaiety,  London,  April  2u,  1881. 
See  Our  Eldokado. 


Fight  with  Fate  (A).  A  four  -an. 
drama,  produced  at  the  Surrey  Theatre  in 
September.  1864,  with  J.  Fernandez  as  Henry 
Martindale. 

Fighting  by  Proxy.  A  farce  in  one 
act,  by  James  Kenney  (q.v.\  first  performed 
at  the  Olympic  Theatre,  London,  l»ecember 
9.  1833,  with  Listen  as  Flinch,  Keeley  as 
AlUoj:  J.  Vining,  and  Mrs.  Macuamara 
(Mr*.  Stilton) ;  produced  at  Niblo's  Garden, 
New  York,  July,  1840. 

Fighting  Fifth  (The).  A  drama  in 
five  acts,  by  George  Conquest,  sen.,  and 
Herbert  Leonard,  Surrey  Theatre,  Lon- 
don, October  29, 1900. 

Fighting  Fortune.  A  drama  in  four 
acts,  ny  F.  A.  SCUDAMORE,  first  performed 
at  Bolton  in  May,  18S1  ;  produced  at  the 
Marylebone  Theatre,  July  24,  1882. 

Fighting   Forty -first  (The).  A 

comedy  in  three  acts,  adapted  by  C.  IL 
Hazlewood  from  '  Un  Fils  de  Famille' 
(7.1O,  Britannia  Theatre,  London,  Septem- 
ber 11, 1876. 

Figure  of  Fun  (A) ;  or,  The  Bloomer 
Costume.  A  farce  in  one  act,  by  Edward 
Stirling,  first  performed  at  Punch's  Play- 
house (Strand  Theatre),  London,  on  Sep- 
tember 22,  ISM. 

Filch.  A  pickpocket  in  Gay  s  4  Beggar's 

Opera*  (7. r.). 

Filcher.  Doorkeeper  to  the  puppet- 
show  in  Jonson'S  '  Bartholomew  Fair* 
(7.r.). 

Filippi,  jRosina.  Actress  and  play- 
wright ;  appeared  in  4  On  Change,*  at  Toole's 
Theatre,  London,  in  18S5.  Since  then  she 
has  been  ths  original  representative  of  the 
following  (and  other)  characters : — Frh*e  in 
'  The  Red  Lamp  '  (1887),  Diana  in  *  Mamma ' 
(1888),  Mrs.  Vanstrrath  in 4  Aunt  Jack  '  (l^X 
Jfr*.  Gauluttre  in  4  The  Cabinet  MinUter* 
(1S90),  Mrs.  Webb  in  4 The  Late  Lamented* 

(1891)  .  MdlU.  le  Grande  in  4  The  Old  Lady' 

(1892)  ,  Mdmt.  Vinard  in  'Trilby'  (1895), 
Mit*u  in  "The  Moonlight  Blossom'  (1^), 
and  Mr*.  Bennett  in  'The  Bennetts'  (1901). 
She  is  the  author  of  two  dramatic  pieces 
for  children — 4  Little  Goody  Two  Shoes  *  anil 
4  An  Idyll  of  New  Year's  Eve  '(1890)  ;  also  of 
•An  I  civil  in  Seven  Dials'  (1*>9).  4  In  the 
Italian  "Quarter '  (1899),  and 4  The  Bennetts." 
an  adaptation  of  Miss  Austen's  4 Pride  and 
Prejudice  '  (1901).  She  has  also  compiled  a 
volume  of  *  Duolopues  and  Scenes  from  the 
Novels  of  Jane  Austen  *  (1S95),  and  has  pub- 
lished a  little  drawing-room  play  called 
'The  Mirror '(1902). 

Filippo.  A  version,  by  Alfred  Berltx, 
of  '  Le  Luthier  de  Crtfmone'fo.r.),  performed 
at  Professor  Herkomer's  Theatre,  Bushy. 
April  8,  1890. 

FiUamour,  Sir  Harry, in  Mrs.BEH5's 
•  Feigned  Courtezans,'  is  in  love  with,  and 
marries,  Marcella. 
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Fille  de  l'Avare  (La).  A  play  by 
Bayard  anil  FoNTET,  l«ased  on  Balzac's 
novel   '  Eugenie   Grandet.'     See  Daddy 

HaRDACRE;  LOVK  AND  AVARICE;  MlsERS 

Daughter  ;  Miser  s  Treasure. 

Fille  de  Madame  Anfrot  (La).  A 

comic  opera,  music  by  C.  I^ecocq,  first  per- 
formed at  Brussels  in  December,  1672  ;  pro- 
duced in  Paris  in  February,  1873,  and  at  the 
St.  James's  Theatre,  I<omion,  in  May,  1873 ; 

Cuced  (IX  with  libretto  by  Henry  J. 
on  at  the  Philharmonic  Theatre,  Lon- 
don, on  October  4, 1873,  with  Miss  Julia  Mat- 
thews as  Mdlle.  Lange,  Miss  Selina  Dolaro 
an  ClairetU,  Miss  A.  Goodall  as  Amaranthe, 
Mrs.  R.  Power  asJavottc,  II.  Nordblom  ok 
Ange  Pitou,  J.  Rouse  an  Larivauditre,  J. 
Murray  as  Pomponnet,  and  J.  W.  Wallace  as 
Louchard.  (2)  Another  version,  by  II.  It. 
Fa  rme, was  produced  at  the  Gaiety  Theatre, 
London,  on  November  10,  1873,  with  Miss 
E.  Soldene  as  Lan<te,  Miss  Annie  Sinclair 
as  ClairetU,  Beverley  as  Pitou,  It.  Temple 
as  Larivauditre,  Felix  Bury  as  J'otnponnet, 
Lewens  as  Louchard,  J.  G.  Taylor  as  TrtmU, 
and  other  parts  by  Mrs.  II.  l-eigh,  Miss 
E well,  and  Miss  Clara  Vesey.  (3)  A  version 
by  Miss  CARRY  Nelson  was  produced  at  the 
Theatre  Royal,  Manchester,  on  November 
24,  1873,  with  Miss  Nelson  as  Clairette, 
Mdme.  Haigh-Dyer  as  Lange,  Henry  Haigh 
as  Pitou, Ami  Mrs.  W.  Sidney  as  Amaranthe. 
(4)  A  version  by  H.  F.  L.  DU  Terreaux 
was  first  performed  at  the  Prince  of  Wales's 
Theatre,  Liverpool,  on  February  16, 1874,  and 

S reduced  at  the  Globe  Theatre,  London,  in 
lay  of  the  same  year,  with  Mdlle.  D'Anka 
as  Lange,  Miss  C.  Loseby  as  ClairetU,  Miss 
Alice  Cook  as  Amaranthe,  E.  Cotteas  Pitou, 
J.  H.  Ryley  as  Trenitz,  C.  Lyall  as  Pomponnet, 
etc.  (ft)  A  version  by  Nelson  Lee  was 
brought  out  at  Theatre  Royal,  Liverpool, 
February  23,  1874,  with  Miss  Lennox  Grey 
as  Ixinge,  Miss  Augusta  Thomson  as  Clai- 
retU, Miss  Carrie  Braluim  as  Amaranth?, 
and  A.  Brennir  as  Pitou.  (6)  A  version 
in  two  acts,  by  F.  DesPREZ  (7  r.),  was  pro- 
duced  at  the  Royalty  Theatre.  London, 
June  4,  1875.  with  Mdme.  Dolaro  ais  Law  re 
and  Walter  Fisher  as  Pitou.  The  opera  was 
performed  for  the  first  time  in  America 
at  Daly's  Broadway  Theatre,  New  York. 
August  29,  1873,  by  a  French  company.  At 
the  Opera  Comique  Theatre,  London,  at 
Christmas,  1873,  it  was  produced,  with  Miss 
E.  Soldene  as  Lange,  Miss  K.  Santley 
as  ClairetU,  Miss  C.  Vesey  as  liernilic,  W. 
Courtney  as  Ange*,  E.  Campbell  as  Pompon- 
rut,  L.  Kelleheras  Laricaudiere,  J.  Wallace 
as  Trenitz,  E.  Marshall  as  Louchard.  It 
was  revived  at  the  Gaiety  in  August,  IS74, 
with  Miss  Soldene  as  Lange  and  Miss 
Dolaro  as  ClairetU,  and  again  in  Novemlwr, 
1874.  with  Miis  C.  Loseby  as  ClairetU,  Miss 
K.  Munroeas  Lange,  Miss  A.  Cook  as  A  ma- 
rantfte,  Edward  Cotteas  Pitou,  W.  Ludwig 
as  Larivaudiere,  C.  Lyall  as  Pomponnet, 
J.  Maclean  as  Louchard,  and  J.  G.  Taylor 
as  Trenitz.  At  the  Alhambra,  on  November 
12,  1877,  it  was  revived,  with  Mdlle.  C. 
D'Anka  as  Lange,  Mdme.  S.  Dolaro  as 


ClairetU,  J.  H.  Ryley  as  Trenitz,  F.  Bury  as 
Pomponnet,  H.  Nordblom  as  Pitou,  Fur- 
neaux  Cook  as  Larivauditre,  Miss  Adelaido 
Newton  as  Amaranthe,  and  Miss  Emma 
Chambers  as  Hertilie.  Byron's  version  was 
revived  at  Drury  Lane  in  April,  1880,  with 
Mdlle.  D'Anka  as  before.  Miss  Alice  Bur- 
ville  as  ClairetU,  Miss  Kate  Sullivan  as 
A  maranthe,  Wilford  Morgan  as  Pitou,  J.  A. 
Arnold  as  Larivauditre,  and  F.  Wyatt  as 
T renitz.  The  work  was  revived  at  the  Cri- 
terion in  July,  1893,  with  Miss  Amy  Augarde 
as  Lange,  Miss  Decima  Moore  as  ClairetU, 
Courtice  Pounds  as  Amte  Pitou,  S.  Valen- 
tine as  Larivauditre,  W .  Blakeley  as  Lou- 
chard, Miss  H.  Crofton  as  Amaranthe,  Miss 
M.  A.  Victor  as  Javotte,  und  Miss  Ellis 
Jeffreys  as  Uer$ilic.  It  was  performed  in 
the  suburbs  of  London  in  February  and 
March,  1001,  with  Miss  Winifred  Hare  as 
Lange,  Miss  M.  Elba  as  Clairette,  Edouard 
Garceau  as  Pitou,  M.  Marleras  Pomponnet, 
and  M.  Dwyer  as  Larivauditre.  j 

Fille  de  Roland  (La).  A  play  by 
Henri  de  Bornier,  produced  in  1875.  See 
Berth  e. 

Fille  du  Diable  (Le).  See  Satan's 
Daughter. 

Fille  du  Regiment  (La).  An  opera, 
libretto  by  Bayaro  and  St.  Georges,  music 
by  Donizetti  (Paris,  1840),  first  performed  in 
London  in  1847.  See  Daughter  ok  the 
Regiment  and  Josephine. 

Fille  du  Tambour-Major  (La).  A 

comic  opera  in  three  acts,  music  by  Offen- 
bach, produced,  with  English  libretto  by 
II.  B.  Farnie,  at  the  Alhambra  Theatre, 
London,  on  April  10,  18-SO,  with  Miss  Con- 
stance Loseby  as  Stella,  Miss  Edith  Blande 
as  Claudine,  Miss  Fanny  Edwards  as  the 
Duchen  della  Volta,  Miss  Sallie  Turner  as 
the  Abbe*g,  Miss  Fanny  Leslie  us  (triolet,  W. 
Carleton  as  Captain  Robert,  Fred  Leslie  as 
the  Duke  delta  Volta,  I*  Kelleher  as  Margui* 
IlnmJiini,  and  F.  Mervin  as  Monthabor  (the 
Tambour  Major) ;  performed  at  the  Standard 
Theatre,  New  York,  in  1884  ;  revived  in  the 
suburbs  of  Ixmdon  in  1001.  under  the  title 
of  'The  Drum  Major,'  with  a  new  libretto 
(embodying  a  new  story). 

Fille  Terrible  (Une).  See  Little 
Rebel,  The,  and  Little  Savage,  The. 

Filles  de  Marbre(Lee).  See  Mariu.k 
Heart,  The. 

Filleule  du  Roi  (La).  A  comic  opera- 
bv  A.  Vozel,  performed  at  the  Criterion 
Theatre,  London.  June  7,  1875. 

Filligree,  Lord.     A   character  in 

Touin's  '  Guardians '  (7.11.). 

Fillpot.  An  innkeeper  in  'The  Ameri- 
cans Roused  '  (g.v.).  —  Fillup  is  an  innkeeper 
in  Foote's  •  Maid  of  Bath'  (</.r.). 

Filmore,  Lewie.  Playwright  and 
translator;  author  of  'The  Winning  Suit' 
(l^icn,  and  of  translations  into  English  of 
Goethe's '  Faust'  (1841)  and  Schiller's  '  Maid 
of  Orleans '(1882). 
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Fils  de  Coralie  (Le).  A  comely  in 
f.»ur  acta,  by  Delf-it,  performed  by  a  French 
company  at  the  liaiety  Theatre.  London, 
in  June,  1881.  See  Adventuress,  Tub; 
(Jon a li k  ;  Felicia. 

Fils  de  FamUle  (Le).  See  Discarded 
Son,  The  ;  Fiqhtino  Fokty-First.  The; 
L\Ncr.ns,  The;  Queen's  shilling.  The. 

Fils  du  Diable  (Le).  See  Three  Red 
Men,  The. 

Filthy  Lucre.   A  drama  in  three  acts, 
by  Walter  Browne  (g.r.). 

Fin  Maccoul.  A  comedy-drama  in 
three  acta,  by  DION  BoUCICAULT,  performed 
at  the  Elephant  and  Castle  Theatre,  Lon- 
don, February  2,  1887. 

Financier  (The).  A  comedy  in  one 
act.  translated  from  St.  Foix,  and  printed 
in  1771. 

Findon,  B.  W.  Dramatic  writer,  and 
critic  of  music  and  the  stago  ;  author  of  the 
following  plays:—'  The  Primrose  Path| 
(lft>2), '  Fancourt's  Folly '  (1894 ), '  Troubles,' 
'  Shiela,'  etc. ;  theatrical  and  musical  critic 
«>f  the  Horning  Advertiser ,•  contributor  to 
other  London  newspapers  ;  author  of  the 
critical  chapters  in  '  The  Life  of  Sir  Arthur 
.Sullivan' (1899). 

Fine  Companion  (A).  A  comedy  by 
Shakerly  Marmion  (g.v.),  acted  at  Salis- 
bury Court,  and  printed  in  1633.  "  The  plot 
is  designed  to  set  forth  how  'wealth  shall 
be  put  back,  when  wit  shall  thrive,'  and 
how  scheming  and  doting  old  age  are  alike 
impotent  against  the  passionate  determi- 
nation of  youth."  Careleuc  is  the  name  of 
the  title-character. 

Fine  Feathers.  (1)  A  comedy-drama, 
in  a  prologue  and  three  acta,  by  Henry  J. 
Byron,  first  performed  at  the  Globe  The- 
atre, London,  on  April  2fl.  1873,  with  II.  J. 
Montagu  a*  Harry  Grerille,  II.  Corupton  as 
$i<rnor  Ruvibalino,  E.  W.  Garden  as  Daniel 
Dole,  Miss  Rose  Maasey  as  Ethel  Carting- 
ford,  and  other  parts  by  Bliss  Carlotta 
Addison  and  T.  A.  Palmer.  "The  money 
and  estates  of  a  certain  .Sir  Richard  Gainford 
are  in  the  nature  of  '  tine  feathers,'  and  the 
various  iiersons  upon  whom  in  the  course  of 
the  performance  these  possessions  devolve 
are  consequently  to  be  viewed  as  'tine 
birds.' "  (2)  A  play  by  C.  K.  Callahan, 
performed  in  U  S. A. 

Fine  Gentleman  (The)  and  the 
Fine  Lady  are  characters  in  Garrick  s 
'  Lethe '(y  t  .). 

Fine  Lady's  Airs  (The).  A  comedy 
by  Thomas  Baker,  acted  at  Drary  I<ane  in 
1708,  and  revived  there  in  1747. 

"Fine  youns  folly,  though  you 
were."  First  line  of  a  song  in  Hading- 
ton's  '  Queen  of  Arragon '  (q.v.). 

Finesse;  or,  Spy  and  Counter  Spy. 

A  play  bv  the  Countess  of  Gifford  (Lady 
Dufferin),  first  performed  at  the  Haymarket 
Theatre,  London,  on  May  0. 1503,  with  Alfred 


Wigan  as  Dr.  Bertrand,  YY.  Farren  as  Jules 
d'Artujni/  (his  son),  W.  H.  Chippendale  as 
Baron  Freitenhorsen,  J.  B.  Buckstone  as 
John  Pojrpleton  (a  sailor).  II.  Howe  as  Cay- 
tain  Mortimer.  Braid  as  St. Clair,  W.  Gordon 
as  Count  Filivvi,  Mrs.  A.  Wigan  as  Mr*. 
Bobbin,  Mrs.  Yvilklnsas  the  Baronert  Freiten- 
horten,  and  Miss  Louisa  Angel  as  Laura 
Brandon.  The  scene  is  laid  at  Messina  in 
1811,  and  the  action  is  concerned  mainly 
with  a  conspiracy  which  Dr.  Bertraiui,  an 
old  French  refugee,  is  enabled  to  frustrate 
by  substituting  for  a  certain  spy  a  spy  of 
his  own.  "In  the  veins  of  the  writer," 
wrote  Henry  Morley,  *'  runs  the  blood  of 
Sheridan,  and  the  abundant  mirth  it  causes 
is  genuine  mirth  provoked  by  wit  in  its  fair 
sport  and  its  extravagance." 

Finger,  Godfrey.  Musical  composer 
(circa  1085-1717),  born  in  Moravia,  wrote 
instrumental  music  for  the  following  (and 
other)  plays :— Congreve's  'Love  for  Love" 
(1095)  and  'Mourning  Bride'  (1097)  ;  Gib- 
ber's 'Love  makes  a  Man'  (1701),  and 
Farquhar's  •  Sir  Harry  Wildair '  (1701).  See 
'  Dictionary  of  National  Biography.' 

Finical,  Father.  The  "  English  Friar  " 
in  Crownk'S  comedy  so  named  (y.r.). 

Finished  Coquette  (A).    A  play  by 

ed  in  U.S.A. 


A  character  in 


F.  A.  Mathews,  performe* 

Finnikin,  Betty. 

4  Gretna  Green'  (y. v.). 

Fiordelisa.  (1)  Sister  of  Dvrabell*  in 
•  Tit  for  Tat '  (y.r.).  (2)  The  heroine  of  TO* 
Taylor's  '  Fool's  Revenge '  (y. c, ). 

Fiorella.  A  character  in  '  The  Brigands ' 

Fioretta,  in  Westland  Marstons 
'  Donna  Diana'  (y.  v.),  is  maid  to  the  heroine. 

Fiorinda.  Duchess  of  Urbin  in  MaS- 
siNOER's  'Great  Duke  of  Florence'  (j.r.). 

Fire  and  Brimstone ;  or,  The  De- 
struction of  Sodom.  A  drama  by 
Geo  roe  Lesly,  printed  in  1675. 

Fire  and  Water.  (1)  A  ballad  opera 
in  two  acts,  words  by  Miles  P.  Andrews, 
mu'ic  by  Samuel  Arnold,  performed  at  the 
Uavmarkct  Theatre  in  July,  17.SD.  "  There 
is  both  whim  and  novelty  in  the  character 
of  A  mbuscade."  (2)  An  operetta,  adapted 
from  the  French,  words  by  S.  Beazley, 
music  by  Price,  performed  at  the  Lyceum 
Theatre,  London,  in  August,  1817. 

Fire  of  London  (The) ;  or,  Which 
is  Which  P  A  play  in  three  acta  by 
Lady  Georqiana  Fullerton.  printed  in 

1SS2. 

Fire-Eater  (The).  A  farce  in  one 
act,  by  Charles  Selby,  first  performed 
at  the  Olympic  Theatre,  London,  June  SO, 
1851. 

Fire-Kaiser  (The);  or  .The  Haunted 

Moor.  A  melodrama  in  two  acta,  by 
(}.  Almar,  first  performed  at  the  Surrey 
Theatre.  London.  February  21,  1S31,  with 
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Osbaldiston  in  the  title  part,  and  other  riU* 
by  Almar,  Uonner,  Vale,  Rogers,  Mw 
Somerville,  Miss  M.  C.  Poole,  etc. 

Firefly.  An  equestrian  drama  (ba*#d 
on  Ouida*s  4  Under  Two  Flags '),  produced  at 
the  Surrey  Theatre,  London,  May  17,  1869. 

Firelight.  A  play  by  A.  K.  Lancaster 
and  A.  HoRNBLOW,  performed  in  U..S.A. 

Fireside  Hamlet  (A).  A  "tragic 
farce"  by  Comyns  Cakr,  first  performed  at 
the  Prince's  •  Theatre,  London,  November 
t7. 1884,  with  H.  Beerbohm  Tree  and  Miss 
Tilbury  in  the  cast. 

Fireside  Story  (A).  A  Christmas 
comedietta  in  one  act,  by  Waltkr  Gordon, 
included  in  De  Witt's  acting  plays. 

Firestone.    The  clown,  and  Ilccate'a 
son,  in  Middleton's  '  Witch  '  (q.v.). 

Fireworks.  A  farcical  comedy  in  threo 
actH,  by  F.  C.  Philips  and  Percy  Fendall, 
Vaudeville  Theatre,  London,  June  29,  1893. 

FirmUian.  A  »  spasmodic  "  tragedy  by 
William  Edmonstoine  Aytoin  (1813- 
1805),  published  in  1854,  and  intended  as  a 
burlesque  on  the  school  of  poots  represented 
by  Alexander  Smith  and  P.  J.  Bailey. 

First  Affections.  A  comedietta  by 
J.  Palorave  Simpson,  first  performed  at 
the  St.  James's  Theatre,  London,  on  Feb- 
ruary 13,  i860.  See  Girl  I  Left  Beiiimj 
Me. 

First  Born  (The).    A  play  in  two 

scenes,  by  Francis  Powers,  portraying 
Chinese  life  in  San  Francisco,  originally 
produced  at  the  Alcazar  Theatre  in  that 
city.  May  3,  1897  ;  first  acted  in  Now  York 
at  the  Manhattan  Theatre,  October  5,  1897.; 
first  performed  in  England  at  the  Globe 
Theatre,  London,  November  1.  1897,  with 
the  author  as  Chan  Wang  and  Miss  May 
Bnckley  as  Loey. 

First  Breeze  (The).  A  farcical  comedy 
in  one  act,  by  W.  R.  Denny,  Theatre  Royal, 
West  Hartlepool,  March  0,  1891. 

First  Class.  A  drama  in  four  acts,  by 
F.  A.  Sci'DAMORE,  first  performed  at  Green- 
wich, September  14,  1885 ;  played  at  Gal- 
veston, Texas,  in  February,  1887. 

First  Come,  First  Served.    (1)  A 

musical  piece,  printed  in  l"s)7.  (2)  A  farce 
in  two  acts,  by  Sir  J.  Carr,  performed  at 
the  Hay  market  in  August,  1808. 

First  Experiment  (A).  A  comedietta  i 
in  one  act,  by  J.  Wilton  Jones,  Dcwsbury, 
October  10,  1S82. 

First  Faults.  A  comedy  in  five  acts, 
by  Maria  Therese  Decamp  (Mrs.  Charles 
Kemble),  performed  at  Drury  Lane  on  May 
3,  1799,  with  C.  Kemble  as  Lord  Fallible, 
Suett  as  Longodd$,  Dowton  as  Chavclaiui, 
Mrs.  Jordan  as  Emma  Cleaveland,  Miss 
Mellon  as  Tvlip,  and  other  parts  by  Ban- 
nister, jun.,  Barrymore,  R.  Palmer,  We- 
witzer,  etc 


First  Favourite  (The).  A  drama  in 
one  act,  by  C.  H.  Hazlewood,  Britannia 
Theatre,  London,  October  25,  1873. 

First  Floor  (The).  A  farce  by  James 
Cobb,  performed  at  Drury  Lane  in  January, 
1787. 

First  Gentleman  of  Europe  (The). 
A  three-act  romantic  play,  by  Frances 
Hoduson  Burnett  and  '*  George  Fleming  " 
Constance  Fletcher),  first  performed  at  the 
.yceum  Theatre,  New  York,  January  25, 
1897. 

First  Impressions.  (1)  A  comedy  in 
five  acts,  by  Horace  Smith,  first  performed 
at  Drury  Lane  on  October  30,  1813,  with  a 
cast  including  Mnnden,  Rae,  Elliston.  Ox- 
berry,  Wrench,  Mrs.  Glover,  Mrs.  Edwin, 
Miss  Kelly,  etc.  (2)  A  play  by  Lester 
Wallace,  (g.v.),  first  performed  at  Wallack's 
Theatre,  New  York,  September  17,  1856, 
with  the  author  as  PecerU. 

First  in  the  Field.  A  comedietta  in 
one  act,  founded  by  C.  M.  Rae  on  Meilhac's 
•  Suzanne  et  les  Deux  Veillards,'  and  first 
performed  at  Nottingham  in  May,  18-1.  with 
Charles  Kelly  and  Miss  Florence  Terry  in 
the  cast ;  produced  at  the  GIoImj  Theatre, 
London,  on  May  20,  1882,  with  C.  Kelly  in 
his  original  part   See  Two  Old  Boys. 

First  Kiss  (The).  A  play  by  M.  Heoe- 
Man,  performed  in  U.S.A. 

First  Love.  (1)  A  comedy  by  Richard 
Cumberland,  performed  at  Drury  Lane  in 
September,  1795,  with  Miss  Farren  as  Lad;/ 
Ruby,  Palmer  as  Frederick  Mowbray,  Mrs. 
Jordan  as  Sabina  Rotny,  Wroughton  as  Lord 
Sensitive,  and  other  parts  by  King,  Ban- 
nister, jun.,  R.  Palmer,  Suett,  Miss  Pope, 
etc.  (2)  A  drama  in  three  acts,  by  W.  E. 
Suter  (q.v.),  first  performed  at  the  Grecian 
Theatre,  June  16, 1803,  with  a  cast  including 
A.  Rayner,  T.  Mead,  G.  Conquest,  and  Mis* 
M.  Victor. 

First  Night  (The).  (1)  A  farce  in  ono 
act,  by  Tom  Parry  (q.v.),  first  performed  at 
the  Adelphi  Theatre,  London,  November 
27,  18.14,  with  John  Reeve  as  Peter  Pearl- 
button.  (2)  A  plav  adapted  by  Alfred 
Wman  from  *Le  Pere  de  la  Debutante' 
(7  r.)  and  first  performed  at  the  Princess's 
Theatre,  London,  in  October,  1849,  with  tho 
adapter  as  Achille  Talma  Du/ard  and  Miss 
Louisa  Howard  as  Kmilit  Antoinette  Roue  ; 
firxt  performed  in  America  at  Niblo's  in 
May,  1851,  with  Placide  as  Dufard;  revived 
at  the  Olympic  in  November,  1854  ;  at  the 
Princess's  in  October,  1860,  with  A.  Harris  as 
Du  fard  and  Miss  Maria  Tlarris  as  Rom  ;  at  tho 
Gaiety  on  March  12,  1870,  and  at  Drury  Lano 
on  July  1,  1872  (Wigan's  farewell  benefit),  in 
each  case  with  Wigan  in  his  original  role. ; 
at  the  Folly  Theatre  in  July,  1879.  with  G. 
W.  Anson  and  Mdme.  Dolaro  in  the  prin- 
cipal parts;  at  the  Comedy  Theatre  in 
October,  1887. with  Frank  Wyatt  as  Dufard  ; 
at  tho  Hay  market  in  May,  1888,  with  H. 
Beerbohm  Tree  a*  Dn/ard  and  Mins  Kato 
Rorke  as  Rom:  at  Her  Majesty's  Theatre 
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in  May,  1899,  with  H.  Beerbohm  Tret*  as 
Dufanl.  A  new  version  by  11.  A.  Saints- 
hury  was  produced  at  the  Kennington 
Theatre.  London,  in  August,  1S99.  See 

DEHITANTE,  TliK. 

First  of  April  (The).   A  farce  in  two 

acts,  by  Caroline  Boa  den,  first  performed 
at  the  Haytnarket,  August  11,  1830,  with 
W.  Farren  as  Sir  Bumpkin  Pedigree,  Vining 
as  Colonel  Airy  (bin  nephew),  Webster  as 
Boughhead  (his  servant),  Rrindal  as  Captain 
lleartfree,  and  Mrs.  Humhy  as  Clara  ;  first 

fterformed  in  America  in  the  November  fob 
owing,  at  the  Park  Theatre,  New  York,  with 
Placide  as  Pedigree. 

First  of  Kay  (The).  A  farce  in  one 
art,  bv  A.  Yoi'NGK,  first  performed  at 
Sadler's  Wells,  Octoher  26,  1849,  with  the 
author  as  Robert  Snoltt. 

First  Offence  (A).  A  play  by  P.  Wil- 
8TACK,  performed  in  U.S.A. 

First  Printer  (The).  A  play  by  Tom 
Taylor  and  Charlks  Revde,  first  per- 
f  -rmed  at  the  Princess's  Theatre,  London, 
on  March  3.  1850,  with  Charles  Kean  in  the 
title  part  (Laurence  Cottar),  J.  Ryder  as 
John  of  Gutenberg,  Miss  Heath  as  Margaret 
(with  whom  both  Coxtar  and  Gutenberg  are 
in  love),  Miss  Murray  as  the  Counteu  Jacque- 
line, and  David  Fisher  and  Frank  Matthews 
in  other  parts.  In  this  piece  Cottar  is  re- 
presented as  the  first  printer,  from  whom 
Gutenberg  steals  the  invention,  only  to  have 
his  rascality  exposed  at  the  end.  Margaret 
loves  Co»tar,  and  is  united  to  him  after  he 
has  gone  through  many  trials. 

First  Violin  (The).  (1)  A  four-act 
dramatization,  by  J.  I.  C.  Clark  and 
Meridan  Phelps,  of  Miss  Jessie  Fother- 
gill's  novel  of  the  same  name,  originally 

S rod  need  at  the  Hollis  Street  Theatre, 
loston,  U.S.A.,  April  18, 1898,  with  Richard 
Mansfield  in  the  principal  part ;  first  per- 
formed in  New  York  at  the  Garden  Theatre, 
April  25,  1898.  (2)  A  drama  in  four  acts, 
adapted  by  Sidney  Bowkett  from  Miss 
FotnergiU's  novel,  and  first  performed  at 
the  Peckham  Theatre,  Ixmdon,  March  27, 
1899. 

Fish.  A  lady's  maid  in  Mrs.  Inchrald's 
4  Appearance  is  Against  Them '  (q.r.). 

Fish  out  of  Water  (A).  A  farce  in 
one  act,  by  Joseph  Li'.nn,  first  performed 
at  the  Haytnarket,  with  Liston  as  Sam 
Saooury,  Mr*.  Waylett  as  Ellen  Courtly, 
etc.  ;  revived  at  the  Lyceum  Theatre.  Lon- 
don, October,  1874,  with  II.  Coinpton  as 

.S'flMl. 

Fisher,  Charles.  Theatrical  manager 
and  instrumentalist,  born  1795,  died  1871  ; 
Hon  of  David  Fisher  (1761-1832);  succeeded 
his  father  as  manager  of  the  Norfolk  and 
Suffolk  circuit.  He  retained  the  position, 
it  seems,  till  about  1843.  when  he  resigned 
it  to  his  hrother  George,  and,  as  leader  of 
the  band,  joined  the  Norwich  Theatre,  where 
bis  son  Charles  (y.r.)  was  the  leading  actor. 
Later  (lsil)  he  went  to  Glasgow  (under 


Edmund  Glover)  in  the  capacity  of  or- 
chestral conductor.  He  was  both  violini«t 
and  'cellist.  See  the  Theatre  magazine  for 
April,  1880. 

Fisher,  Charles.  Actor,  born  in  1*16, 
died  June  11,  1801  ;  son  of  Charles  Fisher 
(1795-1871);  after  considerable  and  varied 
experience  in  England,  went  to  America  in 
1852,  making  his  first  appearanceat  Burton's 
Theatre,  New  York,  in  August  of  that  year. 
He  was  engaged  successively  at  the  Old 
Broadway,  Niblo's.  the  Winter  Garden 
Laura  Keene's,  Wallack's  (1861),  and  Fifth 
Avenue  (1872).  where  he  began  a  long  asso- 
ciation with  Augustin  Daly.  He  was  laH 
seen  on  the  stage  in  1890.  at  the  Lyceum. 
London,  as  a  member  of  Daly's  "company 
of  comedians."  Among  the  characters  of 
which  he  was  the  original  representative 
are  :  Matthew  Jjeigh  in  Wallack's  *  Rosedale,' 
Beppo  PCpt  in  Boker's  '  Francesca  da  Ri- 
mini,'  David  Deatu  in  Boucicault's  *  Heart 
of  Midlothian,'  and  Eyrie  Daly  in  'The 
Colleen  Bawn.'  At  different  epochs  of  his 
career  he  figured  as  Mereutio,  Jaquej,  Mai- 
rolio,  Fahtaf,  Armado,  Adam,  and  Bap- 
ti»tn;  Ben  {'Love  for  Love'),  Don  Manuel 
('She  Would  and  She  Would  Not"),  Moody 
('  Country  Girl '),  Gobi  finch  and  Old  Dornton 
('  Road  to  Ruin '),  Worthingtun  C  Poor  Gentle- 
man 'X  Joteph  Surface,  Sir  Olicer  Surface 
and  Sir  Peter  Teazle,  Sir  Thomat  ClifoA 
V  Hunchback  '),  Sir  Walter  A  myotic  Wife's 
Secret 'X  Triplet,  Tom  Stylus '  C  Society  7, 
Sir  Geoffrey  Champney*  ('Our  Boys'),  and 
the  Dean  of  St.  MarvelCt  {'  Dandy  Dick  'X 
See  Winter  s  *  Shadows  of  the  Stage '  (1892). 

Fisher,  Clara  (Mrs.  Maeder].  Actress 
and  vocalist,  born  July  14, 1811 ;  danghter  of 
F.G.Fisher.suecessively  a  Brighton  librarian 
and  a  London  auctioneer ;  at  six  years  of  age 
she  (1817)  figured  at  Drury  Lane  as  Lord 
Flimnap  in  '  Gulliver  in  Lilliput'  (q.v.y,  in- 
troducing an  impersonation  of  Richard  111. 
which  drew  "all  London."  From  Drury 
Lane  she  went  to  Co  vent  Garden,  and  thence 
to  the  provinces,  where  she  *'  starred  "  with 
great  success  for  several  years,  returning  to 
Drury  tane  in  December,  1822,  to  appear  as 
Little  Pickle,  one  of  the  most  popular  of  her 
assumptions.  In  September,  182.,  she  made 
her  American  dflmt  at  the  Park  Theatre, 
New  York,  as  Albina  in  'The  Well  *  and  the 
four  Mowbray*  in  '  Old  and  Young.'  "  She 
had  not  reached  her  seventeenth  year  " 
writes  Ireland,  "and,  though  not  possessing 
.strict  beauty  of  features,  was  certainly  one 
of  the  most  bewitching  specimens  of 
feminine  creation  that  eyes  had  ever  looked 
upon."  During  this  engagement  she  was 
also  seen  as  Letitia  Hardy,  Lyttia  Languid., 
Goldfinch,  young  Xorcal,  and  Cherubim*. 
As  an  adult  actress,  she  appeared  in  such 
rMe*  as  Ofhelia,  Viola,  Mr$.  Page,  Audrey, 
and  the  /■'<*>/  in  '  l,ear  ; '  as  FntgyC  Count ry 
|  ( S  irl '),  Lady  Tea-rb-,  Mrt.  Candour,  Lady  Gny 
Spanker,  the  Widow  Green ;  and  as  Betty  Fin- 
ntkin,  Cowdip,  and  O'er///  Hometpun.  "  In 
comedy  we  consider  her  the  most  perfect 
and  finished  actress  that  has  ever  trodden 
tlie  American  stage  "  (Ireland,  •  New  York 
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Stage').  Her  formal  farewell  of  the  pro- 
fession took  place  in  November,  1844,  but 
she  reappeared  in  1851,  at  Brougham's 
Lyceum  and  Niblo's,  New  York,  figuring  in 
opera  bouffe.  She  married  J.  O.  Maeder,  a 
musician,  in  1834. 

1  Fisher i  David.  Vocalist  and  theatrical 
manager,  born  at  Norwich,  1701,  died  1832  ; 
was  first  connected  with  the  building  trade 
in  his  native  place,  but,  having  a  good  voice, 
joined  tho  company  of  the  local  theatre  as 
a  vocalist.  Later,  with  a  partner  (who  soon 
dropped  out  of  tho  concern)  he  started  a 
dramatic  company  to  work  the  Norfolk  and 
Suffolk  circuit.  At  first  it  acted  in  fltted-up 
places  ;  but,  by  degrees,  Fisher  built  small 
theatres  in  Bungay,  Beccles,  Sudbury, Wood- 
bridge,  Newmarket,  Lowestoft,  and  so  forth, 
to  which  he  took  his  troupe  in  succession. 
At  his  death,  the  management  of  the  circuit 
devolvod  upon  his  son  Charles  (7.1?.).  See 
the  Theatre  magazine  for  April,  1880. 

Fisher,  David.  Actor,  born  1788,  died 
1858  ;  son  of  David  Fisher  (1761-1832) ;  made 
his  first  appearance  in  London  on  December 
.1,  1817,  at  Drury  Lane,  as  Macbeth,  which 
he  followed  up  in  the  same  month  with 
Ilichard  III.  and  Ilamltt.  At  the  same 
house,  in  1813.  ho  figured  as  Lord  Townley 
and  Pyrrhus,  besides  being  the  first  repre- 
sentative of  Titus  in  Payne  s  *  Brutus '  (q .v.). 
He  retired  from  the  profession  in  1831.  See 
Geuest's  4  English  Stage.' 

Fisher,  David.  Actor ;  born  at  East 
Dereham,  Norfolk,  in  1810 ;  died  October, 
1887  ;  son  of  David  Fisher  (1788-1858) ;  made 
his  first  professional  appearance  when  three 
years  old.  After  fourteen  years'  experience 
in  youthful  parts,  he  left  the  stage,  tem- 

Surarily,  to  play  the  violin  at  concerts  in 
lorwich.  Returning,  two  years  later,  to 
the  boards,  he  served  in  the  provinces  under 
various  managers,  making  his  metropolitan 
entree  in  November,  1853,  as  Victor  in 
♦The  Lancers'  at  the  Princess's  Theatre. 
From  that  date  onwards  he  was  the  original 
representative  of  many  stage  characters, 
including  Michaelmas  in  Jerrold's  4  Heart 
of  Gold '(Princess's,  1854).  the  AbM  Latour 
in  4  The  Dead  Heart  *  (Adelphi,  1859),  Jona- 
than Garrateajt  in  4  Paper  Wings '  (Adelphi, 
1S00),  Abel  Honeydew  in  4  Paul's  Return4 
and  Jonas  Pufy  in  1  The  Streets  of  Lon- 
don '  (Princess's,  1804),  Orpheus  in  Planche'a 
4  Orpheus  and  Eurydice'  (H&ymarket.  isu5), 
Major  Treheme  in  'Cyril's  Success*  ((5 lobe, 
1808),  Major  Jantm  in  4 Formosa*  (Drury 
Lane,  1809),  King  Hildebraml  in  4  The  Prin- 
cess,' Michael  in  Reece's  4  Undine,4  and 
Lord  Claremont  in  'Handsome  is  that 
Handsome  does'  (Olympic,  1870),  Mr.  Merry 
in  4  Partners  for  Life '  (Globe,  1871),  Richard 
Fallow  in  4  Forgiven '  and  Jaspar  Jones,  J.  I'. 
in  4  The  Spur  of  the  Moment '  (Globe,  1*72), 
Ethai*  in  4  The  Happy  I,and '  (Court.  1873), 
Sir  Jiaiutotn  Trivass  in  4  An  American 
lAdy '  (Criterion,  1874),  Jack  Paget  in  4  The 
Detective'  (Holborn,  1S75),  We*tbrook  in 
•The  Old  Love  and  the  New  '  (Court.  1S7!»). 
and  Lord  de  MottevilU  iu  4  A  Great  Catch' 


(Olympic,  1883).  Among  other  parts  played 
by  Fisher  in  London  were  Oswald  in  4  King 
Lear,'  Falstaf,  Hulks  in  4The  Willow  Copse? 
Kyrle  Daly  in  4  The  Colleen  Bawn,'  Father 
Doolan  in  4  The  Shaughraun,'  Micawber  in 
4  Little  Em'ly,"  Brigard  in  '  Frou  Frou,' 
Orignon  in  4  The  Ladies'  Battle.'  and  Lord 
Rosherville  in  Meri vale's  4  Cynic*  In  1870-77 
he  played  Sir  Jasjter  Coombe  in  4  Dan'l 
I>ruce  '  on  tour.  His  last  part  was  that  of  Sir 
Toby  Belch  at  the  Lyceum  in  1884.  He  was 
the  author  of  two  farces  (with  instrumental 
solos)— 4 Music  hath  Charms'  (1858)  and 
4  Heartstrings  and  Fiddlestrings'  (1803?)— 
in  which  he  was  respectively  the  original 
impersonator  of  Pcrtinaxand  Mozart  Smith. 
See  Pascoe's  'Dramatic  List'  (1880),  the 
•  Stage '  for  November  17,  1882,  and  E.  L. 
Blanchard'a  4  Diary '(1891). 

Fisher,  David.  Actor;  son  of  David 
Fisher  (1810-1887) ;  made  his  professional 
de'but  as  a  child,  in  1852.  His  adult  career 
as  an  actor  began  at  Manchester  in  1802. 
His  London  entree  was  made  in  July,  1875, 
at  the  Hay  market,  as  Moses  in  4  The  School 
for  Scandal.'  His  "  original "  parts  included 
I'etain  in  'Cora'  (1877),  tho  Her.  Horatio 
Tibbct*  in  'Brass'  (1877).  Bingham  in  'The 
Hornet'sNest'(1878),r«^r/j/in  '  Conscience 
Money '  (1878),  Lord  William  Whitehead  in 
•The  Crisis'  (1878),  and  Pawley  Fox  in 
'Duty'  (1870).  He  played  tho  Clown  in 
•Twelfth  Night '  at  tho  Haymarkct  in  1878. 

Fisher,  Walter  H.  Actor  and  vocalist ; 
made  his  first  appearance  in  London  at 
the  Court  Theatre  in  1872  as  the  original 
Ambroigc  in  4  Broken  Spells'  (q.v.).  At  the 
same  theatre  in  1873  he  was  the  first  repre- 
sentative of  Percy  Herbert  in  *  Marriage 
Lines'  (q.  v.).  Among  other  parts  44  created" 
by  him  were  Sir  Vane  Limpet  in  'Sour 
i  G rapes'  (1873),  Lord  Womlstvck  in  'Lady 
Clancarty'  (1874),  and  Cherubim  in  4Tb* 
School  of  Intrigue '(1874).  Later  ho  joined 
the  light  operatic  stage,  undertaking  the 
leading  tenor  r6lcs  in 4  Girofle-Girofla '  (1874), 
'  I  a  Kille  de  Madame  Anpot'  (1875), 4  La  Perl- 
chole '  (1875),  4  1*  Marjolaine  *  (1877),  4  1a 
Belle  Heleno '  (1878),  4  La  Jolio  Parfumeuse ' 
(1878),  4  Madame  Favart '  (1879),  etc. 

Fisher  Girl  (The).  (1)  A  drama  in 
threo  acts,  adapted  by  ChaRLKS  Hannan 
from  the  French,  and  produced  "  for  copy- 
right purposes,"  Lad  broke  Hall,  London, 
I  January  10, 1890 ;  performed  in  four  acts,  and 
I  under  the  title  of  '  Monsieur  Moulon*;  or. 
;  The  Shadow  of  Death,*  Shaftesbury  Theatre. 

London,  October  28,  1890.  (2)  A  musical 
1  play  in  two  acts,  written  by  Oswald  Bram>, 
J  composed  by  William  T.  Oliddon,  Theatre 
]  Royal,  Hanley,  May  27, 1901. 

Fisherman's  Daughter  (The).  (1) 

A  play  by  Harry  Jackson  (q.v.),  performed 
in  U.S.A.  (2)  A  domestic  drama  in  two 
acts,  by  Charles  Garvice.  Royalty  The- 
atre, London.  December  20,  1881.  (3)  An 
Irish  comedy-opera  in  three  acts,  written 
by  Dr.  M.  A.  Ward,  music  by  Mrs.  G.  A. 
Curran.  Queen's  Theatre,  Dublin,  February 
15.  1892. 
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Flake,  Harrison  Grey.  Dramatic 
writer ;  author  of  '  Fontenelle,'  '  Hester 
Crewe,'  'Marie  Deloclm '  (adapted),  'The 
Privateer,'  '  The  Queen  of  Liars '  (adapted), 
•  A  White  Pink '  (adapted),  and  other  plays  ; 
also,  with  C.  Klein,  of  '  The  District  Attor- 
ney'—all  first  produced  In  the  United 
States. 

Flake,  Mra.  See  Maddern,  Minnie. 

Fitch,  Clyde,  American  dramatic 
writer,  has  written  the  following  (and  other) 
play* :— '  April  Weather,' 1  Beau  Brummell,' 
'Betty's  Finish,'  'Captain  Jinks  of  the 
Horse  Marines.'  'The  Climbers,'  'The  Cow- 
ltoy  and  the  Lady,'  '  Frederic  Lemaltre,' 
'His  Grace  de  Grammont,'  'The  Last  of 
the  Dandies.'  1  The  Liar,'  '  Lovers'  Lane,' 
'Marriage,  1892,'  'The  Marriage  Game,'  'A 
Modern  Match,'  *  Mistress  Betty,'  *  Nathan 
Hale."  Pamela's  Prodigy,'  and  'The  Social 
Swim  also  '  The  American  Duchess,' '  The 
Masked  Hall,'  'Mrs.  Grundy.  Jim.,*  'Old 
Goriot,'  'Sapho.'  ami  other  adaptations ; 
also,  with  Leo  Dictrichstein,  4  Gossip '  and 
'A  Superfluous  Husband.' 

Fit  of  the  Blues  (A).  An  operetta  by 
V.  Robillard. 

Fita  and  Starta.  A  farce  in  two  acts, 
by  Wilton  Jonks  and  Walter  Browne, 
first  jierformed  at  the  Gaietv  Theatre,  Lon- 
don, May  2,  18*5;  played  m  tho  English 
provinces  in  1880,  with  J.  L.  Shine  in  the 
leading  part. 

Fitsgrave,  in  Middi.eton's  '  Your  Fivo 
Gallants  '(7. p.).  is  "a  'thrice  worthy ' gentle- 
man, who,  under  the  disguise  of  a  young 
gentleman  fresh  from  college,  succeeds  in 
circumventing  and  unmasking  tho  Ave  as- 
sociated swindlers  of  variously  villainous 

Erofessions  by  whom  a  fair  and  amiable 
eiress  is  beleaguered  and  befooled.'' 

Fitzaltamont.  A  broken-down  tra- 
gedian in  U.  J.  Byron's  'Prompter's  Box' 
(q.v.)  ('  The  Crushed  Tragedian,'  q.v.). 

Fitzbalaam,  Lord,  figures  in  Colman's 
'John  Bull.'  There  is  an  I/on.  licit ir  Fit*- 
daivjU  in  Alfred  Wdsan's  '  First  Night ; ' 
an  Alfred  Fittfrolic  in  Sf.lhy's  'Dancing 
Barber'  (</.r.);  a  Fit:  fuddle  in  Haynes 
BAYLY'S  'Daughter'  (y.r.i;  an  Au-tuntu* 
Fit  z  fuddle  in  Conway  Kdwardeh's  '  Board 
and  Residence' (u.r.);  and  an  //»/».  Fred*., 
nek  FttiFudge  in  Bi.am  Hard's  'Artful 
Dodge'  (';.«•.). 

Fitzball.  Edward.  Dramatic  and 
miscellaneous  writer,  born  17U:»,  died  Oc- 
tober, S ;  son  of  a  fanner  named  Ball, 
his  mothers  maiden  name  being  Fitz— 
whence  the  pseudonym  which  he  adopted 
for  literary  purposes.  Apprenticed  to  a 
printer  in  Norwich  (LS0SJ-1812),  he  started 
business  in  1SH  on  his  own  account.  His 
tir«-t  play,  '  The  Innkeeper  of  Abbeville,' 
was  performed  originally  before  the  Norwich 
public,  and  in  1*21-2  was  brought  out  at 
the  .surrey  Theatre.  From  that  time  on- 
wards Fitzball  devoted  himself  to  writing 
for  the  stage,  turning  out  a  large  number 


of  dramas  melodramas,  burlettas,  and 
operatic  libretti.  Ho  wrote  in  succes- 
sion for  the  Surrey,  Sadler's  Wells,  Adelphi, 
Covent  Garden,  Lyceum,  and  Olympic 
theatres,  at  some  of  which  he  held  the 
post  of  "  reader."  The  following  is  an 
alphabetical  list  of  those  of  his  dramatic 
works  which  have  been  included  in  the 
various  series  published  by  Cumberland, 
Duncomlte,  French,  and  Lacy  :— '  Azael  the 
Prodigal,'  'The  Bronze  Horse'  (libretto), 
•The  Carmelites'  (libretto).  'Children  of 
the  Castle,'  'Christmas  Eve,'  'The  Crock 
of  Gold'  (adaptation),  'The  Crown  Dia- 
monds'(libretto),  'The  Deserted  Mill,'  'Tho 
Devil  s  Elixir '  (libretto), '  The  Earthquake,' 
'Esmeralda'  (adaptation),  'False  Colours,' 
'  The  Favourite  *  (libretto),  '  The  Floating 
Beacon,"  '  The  Fortunes  of  Nigel '  (adapta- 
tion), 'The  Flying  Dutchman,'  'Hans  von 
Stein,'  '  Harlequin  and  Huraptv  Dumptv/ 
•Hofer,  the  Tell  of  the  Tyrol.'  'Home 
Again," The  Inchcape  Bell,'  'The  Innkeeper 
of  Abbeville.'  'Joan  of  Arc,'  'Jonathan 
Bradford.'  'The  King  of  tho  Mist.'  'The 
Ko'uba,'  '  Lurlino  '  (libretto),  '  Madelaiue  ' 
(adaptation),  '  Maritana'  (libretto),  '  Mar- 
mion '  (adaptation),  'Mary  Glastonbury." 
'Mary  Melvyn,"  'The  Miller  of  Derwent- 
water,'  '  The  Momentous  Question,'  '  The 
Negro  of  Wapping,'  'The  Note-Forger,' 
'  Paul  Clifford '  (adaptation),  '  Peveril  of  tho 
Peak'  (adaptation),  'Pieretto'  (libretto), 
'The  Pilot'  (adaptation),  'Quasimodo' 
(lyics),  'The  Queen  of  the  Thames'  (li- 
bretto), '  Raymond  and  Agnes  '  (lvrics), 
'The  Red  Rover'  *  Robin  Hood.'  The  Siego 
of  Rochelle'  (libretto),  'Thalaba  the  De- 
stroyer' (adaptation).  'Tom  Cringle,'  'The 
Traveller's  Room.' '  Walter  Brand.'  '  Walter 
Tyrell.'  '  Wardoek  Kennilson,"  'Waverley* 
(adaptation),  and  *  Zaxezizozu.'  To  these 
have  to  be  added  'The  Duel  in  the  Snow," 
'  Father  and  Son,'  and  '  Nitocris  ; '  also  tho 
libretto  of  'Adelaide'  (Bishop),  and  of 
Balfe's  '  Diadeste,'  '  Keolanthe/  and  •  The 
Maid  of  Honour.'  Most  of  tho  above-named 
pieces  are  mentioned,  under  their  titles, 
elsewhere  in  this  volume  See  Fitzball's 
autobiography,  entitled  'Thirty- Five  Years 
of  a  Dramatic  Author's  Life'  (is.M>),  Buna's 
'The  Stage"  (1S40).  and  Blanche's  'Recol- 
lections and  Reflections'  (1872). 

FitzGerald,  Edward.  Poet  and1 
prose  writer,  born  lsofl,  died  ]sS3  ;  translated 
ami  adapted  eight  of  the  plays  of  Cable- 
ronO/.r.).  He  also  translated  and  adapted 
the  •Agamemnon'  of  .Es-hylus  (1*76)  and 
t>.e  'Gvlipus'  of  Sophocles  (1830-81).  See 
his  '  letters'  (1S9I  and  l£K)l)nnd  '  Letters  to 
Finny  Kemble  '  (lsi»5);  also  StCII  STI  FF  as 
D  REV  MS  ARE  MADE  OF. 

Fitzgerald,  Percy  Hetherington. 

Dramatic  and  miscellaneous  writer  ;  author 
of  the  following  stage  pieces  :  —  '  The 
William  Simpson ' (1872),  'The  Henwitchers' 
(187,?>,  'Room  No.  W  (18»U),  'Proverb* 
ami  Comediettas  for  Private  Representa- 
tion' (WH»),  and.  with  W.  G.  Wills.  '  Yan- 
derdecken"  (1S7S) ;  author,  also,   of  the 
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following  volumes :— *  The  Life  of  David 
Garrick'  (1868  and  18W),  'Principles  of 
Comedy  and  Dramatic  Effect'  (1870),  'The 
Kembles'  (1811),  'The  Life  and  Adven- 
tures of  Alexandre  Dumas'  (1873),  'The 
Romance  of  the  English  Stage'  (1874), 
•The  World  behind  the  Scene*'  (1881).  1  A 
New  History  of  the  English  Stag*?'  (isvj), 
•The  Lives  of  the  Sheridan*'  (18S6),  'The 
Life  of  Mrs.  Cutheriiie  Clive'  (lsss),  'The 
Art  of  Acting'  (1892),  'Henry  Irving: 
Twenty  Years  at  the  Lyceum '  (1898  and 
1895),  and  'Tho  Savoy  Opera  and  the  Sa- 
voyards' (1894);  editor,  also,  of  'The  Rook 
of  Theatrical  Anecdotes'  (1874),  and  'The 
Art  of  the  Stage  as  set  out  In  Lamb's 
Essays'  (1885);  besides  many  contributions 
to  the  magazines.   See  his  autobiographical 

•  Memoirs  of  an  Author'  (ls94). 

Fitz-Oerald,  S.  J.  Adair.  Dramatic 
writer  and  critic  ;  author  of  the  following 
stage  pieces :— The  libretto  of  '  A  Lucky 
tJirl*  (1*80),  'The  Parson'  (1891),  'Two 
Heart* '  (1894).  the  libretto  of  'The  Brie- 
a-Brac  Will'  (ls95),  'A  Jealous  Mistake' 

(1899)  .  'The  Parting '  (1899),  'Waiting  for 
the  Train*  (1899),  a  new  version  of  'Rip 
Van  Winkle'  (1899),  a  libretto  for  Gounod's 
'Cinq  Mar*'  (1900),  'That  Sister  of  Mine' 

(1900)  ;  and  with  J.  H.  Merrifield.  'The 
Harringtons '  (IHS4).  He  has  also  published 
three  plays  fur  children  :  'The  Wearing  of 
the  Green'  (1900),  '  Birds  of  a  Feather,'  and 

•  The  Flower  Fairies'  Frolic*  (1902). 

Fitzharding-.   A  character  in  Tobin's 

•  Curfew'  (q.v.). 

Fitzhubert,  Captain  Robert.  A 

rhhracter  in  Miss  Le  TllliBE's  'All  for 

Money  *  (q.v.). 

Fitzjames  figures  in  the  various  adapta- 
tions of  Scott's  'Lady  of  the  Lake'  (q.v.). 

Fitzpatriok,  Emma.  Actress,  died 
March,  1808 ;  made  her  dihut  under  the 
auspice*  of  Madame  Vestris.  On  August 
SO,  1sk19,  she  began  at  Sadler's  Wells  an 
engagement  during  which  she  played  (with 
other  parts)  Letitia  Hardy,  L\>n*tanr,-  in 

•  The  Love  Chase,'  Hyjx-l'ta  in  '  She  Would 
and  She  Would  not,'  Juliana  in  'The 
Honeymoon,'  Helen  in  'The  Hunchback,' 
Lady  Teazle,  and  Lady  Jlodolpha  in  '  Tho 
Man  of  the  World.'  She  afterwards  ap- 
peared at  Drury  I.ane.  Westland  Marston 
hays  that  in  her  acting  '•  humour  and  lively 
characterization  were  combined  with  rnre 
gi^.d  taste  and  refinement.  Her  union  of 
hpirit  with  elegance  was  delightful"  ('Our 
Recent  Actors,*  l8.v>). 

Fitzsmythe  of  Fitzsmythe  Hall. 

A  farce  by  J.  Maddison  MoktoN  (<i.r.\ 
first  performed  at  the  Haymarket  in  May. 
1800. 

Fitzurse,  Bertie,  in  Taylor  ami 
DtBntRiiS  'New  Men  and  Old  Acres* 

FitzwiUiam,  Edward.  Actor,  born 
in  I/>ndon,  1788,  died  1852;  of  Irish  parent- 
age, had  experience  in  the  provinces  before 


making  his  I^mdon  cUbut  at  tho  West 
London  Theatre  as  Hodge  in  'Love  in  a 
Village.'  Thence  he  passed  to  the  Olympic 
and  the  Royal  Circus,  at  which  latter  house 
lie  became  a  popular  favourite  in  such  parts 
as  Patch,  Partridge,  Humphrey  Clinker,  and 
Dumhiedyket.  Iu  1821  he  went  to  Drunr 
Lane,  where  ho  was  successful  in  Irish 
characters.  He  married  Fanny  Copeland 
in  1822.  See  Fitzwilliam,  Mrs.  Edward  : 
also  Oxberry's  '  Dramatic  Biography,' 
Genest's  'English  Stage,'  and  the  'Era* 
for  April  4,  1852. 

Fitzwilliam,  Mrs.  Edward  [Fanny 

Elizabeth  Copeland].  Actress,  born  1802, 
died  September,  1854 ;  daughter  of  Robert 
Copeland,  manager  of  the  Dover  circuit ; 
made  her  debut  at  two  years  of  age,  and 
played  juvenile  parts  till  she  was  ten,  when 
she  left  the  stage  to  Btudy  music.  When 
fifteen  she  made  her  rentrt*  at  the  Dover 
Theatre,  undertaking  leading  role*.  Her  first 
appearance  in  London  wa*  at  the  Haymarket 
in  July,  1810.  as  Vherulino  in  '  Follies  of  a 
Day  '  (»/  r.).  Thence  she  went  to  the  Surrey, 
the  Olympic,  Drury  Lane  (1821),  and 
the  Adelphi  (1825),  figuring  at  the  last- 
named  in  the  first  cast*  of  •  Tho  Pilot,' 

•  The  Dead  Shot.*  '  The  Wreck  Ashore,*  and 
so  forth.  In  1832  she  was  co-lessee  with 
W.  IL  Williams  of  Sadler's  Wells.  In  1837 
she  went  to  the  Haymarket.  She  made  her 
first  curtsey  to  an  American  audience  in 
October,  183a,  at  the  Park  Theatre,  New 
York,  where  she  was  seen  and  admired  as 
Pei/gy  in  'The  Country  Girl,'  Kitty  Skylark 
in  'Single  Life.'  Paul  in  'The  Pet  of  the 
Petticoats,'  Sally  Scraggs,  and  the  Widow 
Rrady.  Her  last  appearance  in  the  State* 
was  at  Niblo's,  Now  York,  in  August,  1842. 
At  the  Adelphi  she  was  the  original  Nelly 
OWeillin  'Green  Hushes  '(1845)  and  Starlight 
Res*  in  '  The  Flowers  of  the  Forest '  (1847). 
Ijiter  she  joined  the  company  at  the  Hav- 
market,  where  she  remained  till  sue  died, 
being  the  first  representative  of  the  follow- 
ing (and  other)  characters  :  -Caroline  Skeggt 
in  Coyne's  'Vicar  of  Wakefield'  (I860), 
Fortune  in '  The  Ascent  of  Mount  Parnassus  * 
(1853),Wv  Betterton  in  'Elopements  In  High 
Life'  (1853),  Miti  Coddleton  in  'Ranelagh' 
(ls.vj),  Jeannetfe  in  'The  Old  Chateau* 
(18*4),  Heme  Hcbhlcthiraite  in  the  *  Unequal 
Match  *  (1857),  and  Cicely  Clover  in  *  A  Mad- 
cap Prince*  (1S74).  In  1850  she  played  Audrey 
in  'As  You  like  It,'  and  Oriana  in  'The 
Inconstant.'  Among  her  most  popular  parts 
were  Maraerv  in  '  The  Rough  Diamond,'  and 
JSan  in  '  Good  for  Nothing.'  See  Oxlwrrys 
•Dramatic  Biography'  (1825-7).  Genest's 
•English    Stage'  (1S32),  G.  VandenhofTs 

•  Actor  s  Note  book  '  (1860),  Ireland's  '  New 
York  Stage"  (1507).  Stirling'*  'Old  Drury 
I-ano'  (1881),  etc.  "In  broad  farce."  wrote 
F.  C.  Wemyss,  "  she  is  irresistible,  and 
now  and  then  a  little  touch  of  pathos 
falls  beautifully  from  her  lips,  but  in  the 
elegant  comedy  there  is  too  much  of  tho 
chambermaid"  ('Theatrical  Biography'). 

Fitzwilliam,    Edward  Francis. 

Musical  composer  and  director,  )>orn  at 
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Deal.  H24.  died  1357  ;  son  of  Edward  Fltz- 
william  Cv.r.);  was  chef  d'orrhrttre  at  the 
Lyceum,  London,  from  1S47  to  1H4U,  and  at 
the  Haytuarket  from  \»:>'d  till  bin  death. 
During  the  latter  period  he  wrote  the  music 
for  all  the  Haymarket  pantomimed.  He 
composed  the  score  of  '  Ixive's  Alarms,' 
'Queen  of  a  Day,'  'Summer  Nights,"  and 
other  operas  and  operettas,  as  well  as  the 
overture,  entr'acte,  and  vocal  music  for 
'  (J  reen  Bushes  '  (7.  v.). 

Fitzwilliam,  Mrs.  Edward  Francis 

[Ellen  Chaplin].  Actress,  born  1822,  died 
1880  ;  made  her  metropolitan  dsbut  at  the 
A  del  phi  in  October,  l£41.  She  was  for 
many  years  a  member  of  the  Haymarket 
company  under  Buckstone,  appearing  in  the 
original  performances  of  Coyne's  '  Secret 
Agent,'  lleraud's  '  Wife  and  No  Wife,'  etc., 


Fitzwilliam,  Kathleen  Mary  (Mrs. 
C.  WitballJ.  Actress  and  vocalist,  born 
1820.  died  1894  ;  began  her  career  as  a 
concert  singer.  In  1845.  at  Birmingham, 
•she  tnade  her  histrionic  de'but  as  Jloitina  in 
'  The  Barber  of  Seville  '  ('/.v.).  After  much 
and  varied  experience  in  the  country,  play- 
ing such  parts  a*  Ophelia,  Ilelen  in  'The 
Jlunchback,'  Madge  H'ildnre,  and  Pauline 
JJenehattelle*,  she  made  her  I>ondon  entre'e 
at  the  Lyceum  in  Decemlwr,  1847,  appearing 
as  the  first  representative  of  the  heroine  in 
Selby's  '  Peggy  (ireen "  (7. p.).  Other  original 
parts  played  by  her  at  tliis  theatre  between 
1847  and  1849  included  Prince  IIvmp*i  in 
'  The  Golden  Branch,'  Ariadne  in  '  Theseus 
and  Ariadne,'  Prince  FL>rizel  in  'The  King 
of  the  Peacocks,'  and  St.  Gevnje  in  the 
'  Seven  Champions  of  Christendom,' — all 
by  Planchrf  ;  as  well  as  Margaret  lli>netjball 
in  S.  Brooks's  '  Anything  for  a  Change." 
She  also  appeared  as  Anne  Pa<v  in  'The 
Merry  Wives  of  Windsor  '  and  Folly  Peach' 
um  in  'The  Beggar'H  Opera.'  In  IV*  she 
was  at  the  Haymarket,  from  which  she 
went  in  the  same  year  to  the  A  del  phi, 
where  she  was  seen  in  '  Kstncrahla,"  'Jessie 
C.rey  '  'Tho  Tarantula,'  and  other  pieces. 
Her  last  appearance  was  made  in  August, 
1852,  in  '  Bon  Soir,  Signor  Pan  talon.'  After 
that  she  confined  her  energies  to  the  con- 
cert platform.  In  18i>4  she  married  and 
retired.    See   Pascoo'a  •  Dramatic    last " 

(1880). 

Five  Degrees  of  Crime  (The).  A 
drama  by  Leman  Rkhe.  played  at  the  New 
City  Theatre,  London,  in  1833. 

Five  Hundred  Francs.  An  operetta, 
libretto  by  Marmahike  Brown,  music  by 
Isidore  de  Solla,  Vaudeville  Theatre,  Lon- 
don, July  6.  18S5. 

£500  Reward  A  farce  by  Alfred 
"WhiAN,  adapted  from  4  Le  Capitaine  de 
Voleurs,"  and  performed  at  the  Lyceum 
Theatre,  London,  in  1845-47.  See  OLD 
OFFENDERS. 

Five  Miles  Off;  or,  The  Fing-er- 
Post.    A  comedy  in  three  acts,  by  T. 


DinoiN  (q.r.\  first  performed  at  the  Hay- 
market  in  July.  isoc,  with  Rae  in  the 
chief  part,  and  Edmund  Kean  among  the 
"  supers." 

Five  Pounds  Reward.  A  farce  by 
John  Oxkmord  (q.r.\  first  performeil  at 
the  Olympic  Theatre,  London,  December  3, 
1855.  with  F.  Robson  as  Benjamin  Bottle 
thxeaite. 

Five  Thousand  a  Year.  A  comedy 
in  three  acts,  by  T.  DinntN.  first  performed 
at  Covent  (iarden  in  March,  17W,  with  a 
cast  including  I^ewis,  Pope,  Munden,  Mrs. 
Pope,  Miss  Murray,  etc. 

Fix.  Mr.  and  Mrs.  Carnabv,  figure 
In  Oxkn mini's 'Cleft  Stick.'— Fix  is  the 
name  of  a  detective  in  '  Round  the  World  in 
Eigliiy  Days"  O/.r.). 

Fixed.  A  farcical  comedy  by  J.  Wilton 
Jones,  first  performed  at  Wigan  on  March 
12,  lvS3. 

Fixture.  A  character  in  *  A  Roland  for 
an  Oliver '  (q.v.). 

Flag-on,  Moll,  in  Burgoyne's  'Lord  of 
the  Manor '  (7.C). 

Flam,  Nicholas.  See  Nicholas 
Flam. 

Flamboroug-h,  Farmer,  and  Polly, 

his  daughter,  figure  in  versions  of  '  The 
Vicar  of  Wakefield"  (7. r.). 

Flamboyante  (La).  See  Sauct 
Sally. 

Flame,  King-.   See  Kino  Flame. 

Flame.  Lord.  A  character  in  John- 
son's '  Hurlo  Thrumbo '  (q.v.y. 

Flamingo;  or,  The  Rook  and  the 
Cause.  A  Mi*  muricale  by  F.  Hay  and 
F.  W.  Grf.KN.  first  performed  at  the  Strand 
Theatre,  London,  on  September  is.  1875. 
with  a  cast  including  K.  Terry,  H.  Cox,  C. 
D.  Marius.  Miss  Lottie  Venne,  and  Mias 
Angelina  Claude. 

Flaminia.  Daughter  of  Sir  Simon  Dupe 
in  Miller's  '  Art  and  Nature'  (7  c). 

Flaminius,  Titus.  Roman  ambassador 
at  Carthage,  in  Massinokr's  'Believe  as 
you  List'  v,7-r.). 

Flams  (The).  A  farcical  comedy  by 
Harry  and  Edward  Pai'LTon,  performed 
at  the  Bijou  Theatre,  New  York,  in  1SU4. 

Flanagran  and  the  Fairies.  An 

extravaganza,  in  which  Tyrone  Power  ap- 
peared in  1S30. 

Flapper,  Capt.  the  Hon.  Felix,  in 

SteI'HE>s  and  Solomon's  'Billee  Taylor" 

(7.  »■'•)• 

Flareit,  Mrs.,  in  Cidber's  'Love's 
last  Shift'  (7-r  ). 

Flash-  (1)  Captain  Flath,  a  bullying 
coward  in  Oarrh'K'S  '  Miss  in  her  Teens' 
(7.1.).    (2)  Frank  Fla»h,  in  Tavernkr* 
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•  Artful  Husband ' 
/>f«irf. 
DoDSLEY's 


ushand '  (o.r.),  1h  nephew  to  La>hj 
(3)  Sir  Timothy  Flath  figures  in 
5  *  Sir  John  Cockle  at  Court '  (7.  c). 

Flash  in  the  Fan  (A).  A  play  in  four 
act*,  by  Allen  Upward,  first  performed 
at  the  Gaiety  Theatre,  Dublin,  October  >:<, 
1SIX5,  with  W.  II.  Kendal  as  Sir  Evrard 
iSrey,  Mrs.  Kendal  as  J/ww  Sara  Letter, 
and  other  parts  by  W.  Lugg,  R.  Edgcumbe, 
A.  El  wood.  It.  Harding,  J.  F.  Graham, 
Mrs.  Tapping,  and  Miss  Nellie  Campbell. 

Flash  of  Lightning-  (A).  A  play  in 
five  acts,  by  Ai  olstin  Daly,  first  performed 
at  the  Broadway  Theatre,  New  York,  on 
June  10,  la<J8.  with  a  cast  including  McKeo 
Rankin,  J.  C.  Williamson,  Miss  K.  Dlan- 
chard,  and  Mrs.  Gilbert.  "  The  title  related 
to  the  total  destruction  of  a  piece  of  jewelry 
by  lightning.  The  jewelry  was  supposed  to 
be  stolen,  and  one  of  the  personages  was 
accused  of  the  theft."  The  play  was  pro- 
duced at  the  Amphitheatre,  Leeds,  August  1, 
1870,  and  at  the  (J redan  Theatre.  London, 
November  21,  IS70.  It  was  revived  at  the 
<  fraud  Opera  House,  New  York,  1873,  with 
1).  II.  Harkins,  G.  L.  Fox.  C.  Leclercq,  and 
Miss  Minnie  Walton  in  the  cast. 

Flashenhaussen.  A  character  in  A. 
Harris's  '  Avalanche '  (</.».)• 

Flashes.  A  musical  absurdity  in  three 
acts,  by  J.  J.  Hew.son  and  E.  L.  West,  first 
performed  at  Liverpool,  April  17,  lstn) ;  pro- 
duced at  tho  Marylebone  Theatre.  July  20, 
1&91. 

Flashlights  of  New  York  (The). 
A  play  by  H.  P.  Taylor,  performed  in 
U.S.A. 

Flashpan,  Felix,  in  Gilbert  Arthur 
a  Beckett's  '  Lending  a  Hand  *  ('/.r.). 

"Flat."  The  name  given  to  a  piece  of 
scenery  stretched  on  a  wooden  framework. 

Flat  bottom,  Captain,  in  Rick- 
stone's  "  Hilly  Taylor  (</.c). 

Flats-  A  farce  in  four  "  stories."  adapted 
by  G.  R.  Sims  from  '  Lea  Loentaire*  de  M. 
Blondeau'  of  Henri  Chivot  (Palais  Royal, 
1879),  and  first  performed  at  the  Criterion 
Theatre,  London,  on  July  23,  1*81,  with  a 
cast  including  W.  J.  Hill  (Gi>jgU  thori  e\ 
Owen  Dove  (Count  Botleijn),  H.  Standing 
(Sw/nor  Smith?  re  ni),  W.  Rlakeley,  <i.  Gid- 
dens.  A.  Maltby,  Horatio  Saker.  Mrs.  Alfred 
Mellon,  Miss  H.  Coveney,  and  Miss  Dora 
Vivian.  See  French  Flats. 

Flaubert,  Jules.  The  detective  in 
Pi nero's  'Money  Spinner '  (q  v.). 

Flavia.  (1)  The  heroine  of  Dicker- 
staff's  'Absent  Man'  (7  r.).  (2)  A  cha- 
racter in  Ireland's  •Vortigern'  (7  r.).  (3) 
The  rrinceg*  in  Hope's  '  Prisoner  of  Zenda ' 

(?.*•). 

Flavig-neul,  Henri  do,  in  'The 
Ladies'  Rattle '  (q.v.). 

Flavius,  in  *  Union  of  Athens  *  (q.v.),  is 
an  "old  and  honest  steward,  to  whom  Timon 
pays  a  lull  tribute  of  tenderness  "(Hazlitt). 


Fleance.   Son  of  Banquo  in  'Macbeth ' 

('/•*•>• 

Fleay,  Rev.  F.  Gard.  Historian  and 
critic:  author  of  'The  Life  und  Work  of 
William  Shakespeare'  (1SS6),  'A  Chronicle 
History  of  the  Knglish  Stage,  i:.5'J-l042 ' 
(18J0),  'A  Riographical  Chronicle  of  the 
Knglish  Drama,  1:>.VJ-1642 '  (1891),  a  Shake- 
speare Manual  (1870) ;  editor  of  Marlowe's 
'  Kdward  II.'  and  Shakespeare's  '  King 
John,'  and  a  contributor  to  the  Transactions 
of  the  New  Shakspere  Society. 

Flecknoe,  Richard.  Poetical  and 
dramatic  writer;  apparently  a  priest  "f 
the  Church  of  Rome,  who  lived  much 
abroad  ;  author  of  somo  poems  and  the 
following  plays  : — '  Love's  Dominion '  (after- 
wards called  '  Love's  Kingdom  '  (</.»  .)  (.1 ''•••). 
'  Enninia,  or  the  Fair  and  Virtuous  l.ad\  ' 
(1001),  and  'The  Demoiselles  a  la  Mode' 
(1007),  all  of  which  see.  Dryden's  satire  <>n 
Flecknoe,  describing  him  as 

"  Without  illijmt*. 
Through  all  Uio  realm*  of  i>oii<eu*r>.  nU«.|ut«." 

is  well  known.  See  Langhorne's  '  Dra- 
matic Poets'  (1090),  Scott's  edition  of 
Dryden  (1808),  etc. 

Fledermaus  (Die).  A  comic  opera  in 
three  acts,  music  by  Johanu  Strauss  and 
Hamilton  Clarke,  first  performed,  with  li- 
bretto by  Hamilton  Aide,  at  the  Alhambra 
Theatre.  London,  December  18,  1870,  with  a 
cast  including  E.  Rosenthal  in  the  title  part 
("The  Rat,  so  named  aft*;r  a  fancy-ball 
costume),  Mdlle.  Cabella,  Miss  K.  Munroe, 
Miss  A.  Newton,  Miss  E.  Chambers,  K 
Loredan,  II.  Paulton,  etc.  The  plot  is  based 
on  '  Le  Reveillon.'  The  opera  was  produced 
at  the  Casino  Theatre.  New  York,  in  May, 
iss;»,  and  at  Wal lack's  Theatre  in  September 
of  that  year.  It  was  performed  at  Drury 
Ijine,  by  the  Saxe-Coburg  Court  Compan> , 
in  June,  1895. 

Fleece'em,  Mrs.,  in  Fi mite's  'Coze- 
ners' (f/.r.),  was  intended  for  Mrs.  Rudd,  a 
notorious  criminal  of  the  day. 

Fleeter,  Mrs.  An  adventuress  in  '  My 
Sweetheart '  (7.1*.). 

Fleire.  A  comedy  by  Edward  Sharp 
ham  (7. r.),  entered  in  the  books  of  the 
Stationers'  Company  on  May  9,  KHKl,  and 
acted  at  Rlack  Friars  by  the  Children  of 
the  Revels.  Fleire  is  the  name  taken  by 
A nt i front,  Duke  of  Florence,  when  dispos- 
sessed of  his  dukedom.  The  action  has  to 
do  mainly  with  the  love  affairs  of  his  two 
daughter*.    See  Havelittlk. 

Fleming:,  Qeorg-e.  The  nom  tlefjuern- 
of  Miss  Constance  Fletcher,  the  author 
of  •  Mrs.  Lessingham.'  a  drama  (WJ4),  'The 
Canary,'  a  comedy  (ls99),  and  '  The  Fanta- 
stieks,'  an  adaptation  in  English  verso 
(lift)),  all  of  which  see.  See,  also,  FlR.vr 
Gentleman  in  Europe. 

Fleming,  Miss.   See  Stanley,  Mrs. 

Flemming,  Herbert-  Actor,  born 
1850  ;  after  much  experience  in  Australia, 
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made  his  London  dfbiit  in  April,  1892,  at  the 
Avenue  Theatre  a*  Krogttad  in  4  A  Doll's 
House.'  He  afterwards  figured  in  the  first 
casts  of  'The  IMmmse  Path'  (Vaude- 
ville. 1802). « Strathlogan '  (Princess's,  1892), 
•The  Queen  of  Manoa'  (Hayniarket,  183*2), 
'Alexandra,'  and  'Clever  Alice"  (Royalty, 
1WJ3), '  A  Woman's  Revenge '  ( Adelphi.  1893), 

•  The  Cotton  King  '  and  '  Shall  we  Forgive 
her?'  (Adelphi,  1894),  and  '  Robbery  under 
Anns '  (Princess's,  1894). 

Fletcher.  (1)  Beaumont  FUtcher  in 
Webster's  'One  Touch  of  Nature' (7. r.)  is 
a  dramatist.  (2)  Fhineas  FUtcher  is  a 
character  in  •  Uncle  Tom's  Cabin  '  (7.*.). 

Fletcher,  Constance.  See  Fleming, 
George. 

Fletcher,  Qeorge.  Author  of '  Studies 
of  Shakespeare '  (1847). 

Fletcher,  John.  Dramatic  writer  and 
poet,  born  at  Rye,  Sussex,  1579,  died  1625 ; 
son  of  the  Rev.  Richard  Fletcher,  afterwards 
Bishop  of  London ;  is  identified  by  Dyce 
with  the  John  Fletcher  who  was  admitted 
as  pensioner  to  Bennet  College,  Cambridge, 
in  October,  1591,  becoming  a  Bible  clerk 
two  years  later.  For  reference  to  Fletcher's 
friendship  and  collaboration  with  Francis 
Beaumont,  see  Bra f  mont  and  Fletcher. 
Fletcher  is  generally  accepted  as  the  sole 
author  of  the  following  plays  (all  mentioned 
in  their  proper  places  in  this  volume) : — 
'  Bonduca,'  *  The  Chances,'  *  The  Faithful 
Shepherdess,' *  The  Humorous  Lieutenant,' 
'The  Island  Princess,'  'The  Loyal  Subject,' 
'The  Mad  Lover,'  '  Monsieur  Thomas,'  'The 
Pilgrims,'  'Rule  a  Wife  and  Have  a  Wife,' 
•The  Triumph  of  Death/'The  Triumph  of 
Time,'  1  Valentinian,'  •  A  Wife  for  a  Month,' 

•  The  Wild-goose  Chase,'  •  Wit  without 
Money,'  'The  Woman's  Prize,'  and  *  Women 
Pleased.'  Among  the  plays  in  producing 
which  he  admittedly  had  a  share,  in  differ- 
ing degrees,  are:— 'The  Beggar's  Bush,' 
•The  Bloody  Brother.'  'Cardenio,'  'The 
Coronation,'  '  Cupid's  Revenge,'  '  The  Cox- 
comb '  '  The  Custom  of  the  Country,'  •  The 
Double  Marriage.'  'The  Elder  Brother," 
•The  Fair  Maid  of  the  Inn,"  'The  False 
One,"  'Henry  VIII.,'  'The  Honest  Man's 
Fortune,'  '  The  Jeweller  of  Amsterdam,' 
•King  and  No  King,' 'The  Knight  of  the 
Burning  Pestle,"  '  The  Knight  of  Malta." 

•  Th»  Lhws  of  Candy,'  *  The  Little  French 
Lawyer,' '  Love's  Cure,'  *  love's  Pilgrimage,' 
'The  levers'  Progress,'  'The  Maid  of  the 
Mill,'  'The  Mai<Ps  Tragedy,'  'The  Nice 
Valour,'  'The  Night  Walker,'  •  Philaster,' 
•The  Prophetess," ' The  (Jueen  of  Corinth,' 
'  The  Sea  Voyage,' '  Sir  John  Van  Orden,  Ban- 
nerett,'  '  The  Spanish  Curate,'  'Thierry  and 
Theodoret,"  The  Two  Noble  Kinsmen,'  'A 
Verv  Woman  '(also  called '  A  Right  Woman ' 
and'*  The  Woman's  Plot '),  and  '  The  Woman- 
Hater,'— all  of  which  see.  The  plays  of 
Beaumont  and  Fletcher  were  collected  in 
H$47,  1679. 1750  (by  Theobald,  Leonard,  and 
Sympson),  1778(by  Colman),  1812(by  Weber), 
and  1S43-6  (by  Dyce).  Fletcher's  idea", 
■ays  Charles  Lamb,  "moved  slow  ;  his  versi- 


fication, though  sweet,  is  tedious  ;  it  stop* 
every  moment ;  he  lays  line  upon  line,  mak- 
ing up  one  after  the  other,  adding  imaco 
to  image  so  deliberately  that  we  see  where 
they  join  ;  Shakespeare  mingles  everything, 
he  runs  line  into  line,  embarrasses  sentences 
and  metaphors ;  before  one  idea  has  burst 
its  shell,  another  is  hatched  and  clamorous 
for  disclosure.  Another  striking  difference 
between  Fletcher  and  Shakespeare  is  the 
fondness  of  the  former  for  unnatural  and 
violent  situations.  He  seems  to  have  thought 
that  nothing  great  could  be  produced  in  an 
ordinary  way.  The  chief  incidents  in  the 
•  Wife  for  a  Month,"  ...  and  in  many  more 
of  his  tragedies  show  this.  Shakespeare 
had  nothing  of  this  contortion  in  his  mind, 
none  of  that  craving  after  romantic  in- 
cidents, and  flights  of  strained  and  im- 

Erobable  virtue,  which  I  think  always 
etrays  an  imperfect  moral  sensibility.  The 
wit  of  Fletcher  is  excellent,  like  his  serious! 
scenes,  but  there  is  something  strained  and 
far-fetched  in  both.  He  is  too  mistrustful 
of  Nature,  he  always  goes  a  little  on  one 
Bide  of  her.  Shakespeare  chose  her  with- 
out  a  reserve ;  and  had  riches,  power,  un- 
derstanding, and  long  life,  with  her,  for  a 
dowry."  See,  also,  George  Darley's  introduc- 
tion to  the  plays  of  Beaumont  and  Fletcher 
(1840) ;  F.  G.  Fleay's  •  Shakspere  Manual ;  * 
and  the  articles  contributed  by  F.  G.  Fleay 
and  Robert  Boyle  to  the  New  Shakspere 
Society's  Transactions.  See  (in  •  The  Poets' 
Praise ')  the  tributes  to  Fletcher  by  Waller, 
Cartwnght,  R.  Brorae,  Denham,  Lovelace, 
Dryden,  and  Collins.   Brome  wrote— 

"  HU  rim  were  act*.  and  every  aet  a  ptajr. 
I  knew  hit  strength  ;  even  then,  when  he 
That  wiu  the  muter  of  hit  Art  anil  me. 
Mo«t  knowing  Johnenn  (proud  to  call  hltn  wn|, 
In  friendly  envy  iwure  be  had  outdone 
Hit  very  ml/." 

"In  easy  dialogue,"  wrote  Dryden,  MU 
Fletcher's  praise. ' 

Fletcher,  Phineas.  Poet  and  dramatic 
writer,  born  1582,  died  1650;  author  of 
'  Sicelides,  a  Piscatory  '  (g.c),  performed  in 
1615,  and  printed  in  1631. 

Fleur  de  Lya.  A  character  in  adapta- 
tions of  Hugo's  '  Notre  Dame '  (q.t.). 

Fleur  de  Lys.  An  opera  bouffe,  music 
by  Leo  Del  ibes,  adapted  by  H.  B.  FaRNIK 
from  '  La  Cour  du  Rot  Petaud '  of  Jaime  and 
Gill<:  (Paris  Varletes,  1869),  and  produced  at 
the  Philharmonic  Theatre,  London,  on  April 
5,  1873,  with  Miss  Selina  Dolaro  in  the  title 
part,  Miss  Emily  Soldene  asPrtru*  Hyacinth. 
K.  Marshall  as  the  Grand  Duke,  Rae  as  the 
Court  Poet,  and  Rouse  as  the  God  of  Love. 
— '  Fleur-de-Lls  :'  a  comic  opera,  libretto 
adapted  by  J.  Ceieevkr  Goodwin  from  the 
French  of  Chivot  and  Duru,  music  by  William 
Furst ;  Palmer's  Theatre,  New  York,  August 
2 »,  1S!>5,  with  Miss  Delia  Fox  and  Jefferson 
de  Angells  in  the  principal  roles. 

Fleur  du  The.    An  opera  bouffe  in 
three  acts,  music  by  C.  Lecocq,  libretto 
(after  Chivot  and  Duru)  by  .1.  II.  Jarvis, 
'  tirst   performed    at   the    Tjne  Theatre, 
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Newcastle,  on  March  15.  1875,  with  a  cast 
including  J.  A.  Shaw,  W.  G.  Bedford,  ami 
Miss  (arlotta  Zerbini ;  produced  at  the 
Criterion  Theatre,  London,  on  October  °, 
1875,  with  Miss  Burville  in  the  title  part, 
and  other  role-*  by  W.  II.  Fisher,  F.  Clifton, 
E.  Marshall,  Miss  Sudlow,  etc. ;  performed 
in  America  under  the  title  of  '  The  Pearl  of 
Fekin.' 

Fleur  (I-a).  The  servant  of  the  marquis 
in  Mrs.  LNCHBALDS  'Animal  Magnetism ' 

ifl-c). 

Fleurette.  Daughter  of  Dame  Perro- 
quet  in  l'LANCHEand  Dances  *  Blue  Beard ' 
(q.v.). 

Fleurette.  (1)  An  operetta,  composed 
by  Augustus  L.  Tamplin,  first  performed  at 
the  Gaiety  Theatre,  London,  March  1,  1»73, 
with  a  cast  including  Miss  C.  Loseby,  Miss 
A.  Cook,  F.  Sullivan,  and  F.  Wood.    (2)  A 

5 lay  by  Mrs.  C.  A.  Doremus,  K.  Smith,  and 
i.  STEINER,  performed  in  U.S.A. 

Flexmore,  Bichard  [R.  F.  Geater]. 
Pantoinimist,  born  in  London,  1824,  died 
1800  ;  son  of  R.  F.  Geater,  a  comic 
dancer;  began  his  career  in  1832  at  the 
Victoria  Theatre,  and  speedily  developed 
talent  as  a  grotesque  dancer.  In  1844  he 
figured  as  clown  at  the  Grecian,  and  for  the 
next  sixteen  years  he  was  in  great  request 
at  London  theatres— notably  the  Olympic 
<1S45),  the  Princess's  (1846),  the  Adelphi 
<1852),  Co  vent  Garden  (1856),  Drury  Lane 
(1857),  and  the  Surrey  (1859).  "He  was 
especially  noted  for  las  close  and  natural 
imitation  of  the  leading  dancers  of  the  day  " 
(G.  C.  Boase).  Edward  Stirling  describes 
him  as  "a  fellow  of  infinite  jest,"  "agile, 
humorous,  and  quick  at  invention,"  "  the 
Ufe  and  soul  of  fun  and  frolic"  ('  Old  Drury 
Lane,'  1881).  See  the  '  Life  and  Reminis- 
cences'  of  E.  L.  Blaijchard,  who  wrote 
numerous  comic  songs  for  Flexmore. 

Flibbertigibbet.  A  dwarf  in  Halli- 
Day  s  'Amy  Kobsart '  (?.».). 

Flibustier  (Le).  A  comedy  by  Jean 
Rich Er in,  performed  by  members  of  the 
Comedie  Francaise  at  Drury  Lane  in  June, 
1803.  See  Grandsire,  The. 

Flickster,  in  Maviiew  and  Edwards' 
•Goose  with  the  Golden  Eggs  '  (q.v.). 

"Flies  (The)."  Galleries  over  the 
stage,  from  which  the  "  cloths "  aud 
"  borders  "  are  worked. 

Flies  in  the  Web.  A  comedy  in  three 
acts,  by  John  Brougham  (q.v.),  first  per- 
formed at  the  Theatre  Royal,  Manchester, 
with  a  cast  including  the  author,  Henry 
Irving,  Mrs.  Calvert,  and  Mrs.  Raymond. 

Flight.  A  play  in  four  acts,  by  Walter 
F'rith,  first  performed  at  Terry  "a  Theatre. 
Loudon,  February  16,  1893,  with  Edward 
Terry,  Murray  Carson,  and  Miss  May  Whitty 
Ui  the  cast. 

Flight  to  America  (The).  A  play 
in  three  acts,  by  W.  L.  Rede,  performed 


,  at  Me  Adelphi  Theatre  iu  December.  1*38, 
'    with  Rice  as  Jim  Crow,  and  oth.-r  |>.ir:s  liy 

Reeve.  Yates,  Buckstoue,  and  Mrs.  Mirling 

{Sarah  Snow). 

Flighty.   A  character  in  the  '  Married 

Rake'C/.r.). 

Flimnap,  Lord,  in  Garricks  'Lilli- 

\>u,'(q.v). 

Flimsy.   A  character  in  Watts  Phil- 

Lii'.Vs  'Paper  Wings  '  (q.v.). 

Flint.  (1)  A  miser  in  Foote's  '  Maid  of 
Bath"  (q.v.).  (2)  A  jailer  in  T.  Diiidin's 
'Deserter'  (q.v-).  (3)  A  pawnbroker  in 
La m li  s  '  Pawnbroker's  Daughter'  (q.v.).  (4) 
Sn- Ci'  iiunt  Flint,  in  Burgovne's  '  Heiress  ' 
(q.r.),  is  the  uncle  of  Lord  tiayvtW:  (q.v.). 
(6)  lAtrd  Flint  is  the  Minister  of  State  in 
Mrs.  I.vchbald'S  '  Such  Things  Are  '  (q.v.). 

Flint  and  Steele.  A  "farcical  ab- 
sur  iitv  "  by  J.  F.  M'AUDLE,  first  performed 
at  Sheffield  in  May,  1881. 

Flip.  A  "  sea-brute  "  in  Charles  Shad- 
well's  '  Fair  Quaker  of  Deal '  (q.v.). 

Flip,  Flap,  Flop-  A  farce  adapted  by 
Pall  Meritt  (q.v.)  from  the  French,  first 
performed  at  Norwich,  November  10,  1879, 
and  produced  at  the  Surrey  Theatre,  Lou* 
don,  September  9,  1882. 

Flippant,  Lady.  An  affected  widow, 
sister  of  Gripe,  "  in  distress  for  a  husband, 
though  still  declaiming  against  marriage," 
in  Wycherley's  *  Love  in  a  Wood  '  (q.c). 

FUppanta.  A  lady's-maid  in  Van- 
bki  un's  '  Confederacy '  {q.v.). 

Flipper,  in  W.  Brouqhs  'Number  1, 
Rouudthe  Corner'  (q.v.). 

Flirt  (The).  A  play  by  Gill  and  Mel- 
bourne, performed  in  U.S.A.  in  lw>». 

Flirt,  Mrs.  A  woman  of  the  town,  in 
WYCHERLEY'S  '  Gentleman  Dancing  Master ' 
(q.v.). 

Flirtation.  (1)  A  farce  by  Frank 
Harvey,  produced  at  Edinburgh  on  August 
11,  1873.   (2)  A  comedy  in  tnree  acts,  liy 

G.  Somf.rs  Bellamy  and  Frederick 
Romer,  first  performed  at  the  Globe  The- 
atre, London,  on  July  14,  1877,  with  I'.. 
Rig h ton  as  Major  Shorenhot,  and  Miss  Lydia 
Foote,  Miss  Einma  Ritta,  F.  II.  Mackhu, 
E.  Loathes,  and  H.  H.  Vincent  in  other 
parts. — 'Flirting:'  a  musical  comedy,  pro- 
duced at  Ramsgate,  July  14,  ltiS4.  See 
Observation  and  Flirtation. 

Flitch  of  Bacon  (The).  (1)  A  comic 
opera  in  two  acta,  written  by  the  Rev. 
Henry  Bate  Dudley,  and  first  performed 
at  the  Hay  market  in  August,  1778.  (2)  An 
"apropos  sketch,"  produced  at  the  Strand 
Theatre,  London,  in  July,  1855. 

Floating  Beacon  (The).  A  drama  in 
two  acts,  by  E.  Fitzball  (q.  v.),  produced  at 
the  Surrey  Theatre  on  April  19,  1824,  with 

H.  Kemble  and  Mrs.  W.  Clifford  in  the 
cast. 
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Floating  Island  (The).  A  tragi- 
c«>medy  by  Dr.  P1111.1i'  Strodk,  performed 
(with  music  by  Henry  Lawes)  before  the 
king  and  queen  at  Oxford  on  August  •*.>, 
1636,  by  the  students  of  Christ  Church  ; 
published  in  10.35. 

Flockton,  C.  P.  Actor ;  made  his 
London  tisbut  in  December,  1808,  at  the  st. 
James's  Theatre  as  lloldswrth  in  *  Glitter' 
(q.v.).  lie  was  afterwards  in  the  original 
ca-st  of  'The  Pretty  Druidess  '  (1  *M).  *  Very 
Little  Faust*  and '  Abon  Hassan"  (lsoy),  'The 
Gentleman  in  Black'  (l*7o),  'Partners  for 
Life'(is7l),  '  Forgiven'  (1*72),  '  Proof  Posi- 
tive' (1875),  'Jealousy'  (187s),  'Anne-Mu  ' 
(1880),  'A  New  Trial'  (1880),  etc.  In  re- 
vivals he  was  seen  as  Michonnet  in  '  The 
Reigning  Favourite'  (1876),  the  Kinn  in 
'Lady  Clancarty*  (1876),  Lord  Tinsel  in 
•The  Hunchback  *  (1879).  and  so  forth.  Of 
late  years  he  has  been  acting  in  America,  in 
such  parts  as  Lambert  Strcykc  in  'The 
Colonel*  (1882).  DieJcinson  in  Buchanans 
*  Partners'  (18b*).  etc.    See  Charles  I. 

Floid.  An  actor  employed  to  represent 
women,  in  Rhodes'  company  at  Lincoln's 
Inn  Fields. 

Flora.  (1)  Servant  to  Donna  Violantc 
in  Mrs.  Centlivre's  '  Wonder  '  (y. p.).  (2) 
Niece  to  Farmer  Frethold  in  J.  P.  KEMHLK'S 
'Farm-house'  (7. p.).  See  Coi'NTRY  Wake 
and  Hon  in  thk  Well. 

Flora,  Lady-  See  Lady  Flora. 

Flora's  Vagaries.  A  comedy  by 
Richard  Rhodes,  founded  partly  on  a 
story  by  Boccaccio,  represented  by  the 
students' of  Christ  Church  in  1063.  and  per- 
formed at  the  Theatre  Royal  in  October, 
1667.  with  Nell  Gwyn  in  the  title  part,  and 
Mohun,  Burt,  Cartwright,  Mrs.  Knipp,  etc., 
in  other  characters. 

Floramell.  Daughter  of  Lord  Chjnton 
in  SMITH'S  '  Hector  of  Germany '  (q.v.). 

Floranthe.  A  character  in  Colman's 
'Mountaineers'  (7. p.). 

Florella.  Wife  of  "  Abdelazer"  in  Mrs. 
Behn's  tragedy  so  named  (</.c>. — Florella, 
in  MorNTfrORT's  'Greenwich  Park,*  is  in 
love  with  young  lieceller. 

Florenoe,  William  James  [real 
name,  Conlin].  Actor :  born  at  Albany, 
New  York,  July,  1831,  died  in  Philadelphia, 
November,  Ikui ;  ma<<e  his  first  appear- 
ance on  the  stage  at  Richmond,  Virginia, 
in  December,  184ft,  as  Tobias  in  'The 
Stranger.'  In  May,  18;>0,  he  went  to  Niblo's, 
New  York,  and  in  1852  to  the  Broadway 
and  Wrangham's  Lyceum.  In  January,  1853, 
he  married  Malvina  Pray,  an  actress ;  they 
appeared  at  the  National  Theatre,  New 
York,  in  June,  1853,  and  from  that  time 
onward  the  pair  "starred "  together.  " The 
Irish  drama  served  his  purpose  for  many 
years,  but  he  varied  that  form  of  art  by 
occasional  resort  to  burlesque  and  by  incur- 
sions into  the  realm  of  melodrama" (Winter). 
The  pair  made  their  London  dsbut  on  April 
2S,  1*50,  at  Drury  Lane,  in  '  The  Yankee 


I  Housekeeper,'  Florence  in  an  Irish  part. 

1  Mrs.  Florence  as  "a  Yankee  gal,"  in  which 

j  character  she  sang  her  husbaud's  '  Bobbing 
Around.'  Their  success  was  immediate  and 

!  lasting,  and  a  provincial  tour  followed. 
In  1*01  Florence  played  Tmnlle  and  Cuttle 
at  Wallack's,  New  lurk.  In  1863,  at  the 
Winter  Garden,  he  enacted  Bob  Brierly ; 
and  in  1807.  at  the  Broadway,  George 
D'Alroy  in  'Caste,'  being  the  first  repre- 
sentative of  these  r6U*  in  the  States. 
Obenreizer  in  *  No  Thoroughfare  *  followed 
in  1868.  To  1876  belongs  his  "  creation  "  of 
the  Hon.  Bardwtll  Mote  in  WoolfTs  *  Mighty 
Dollar,'  a  performance  which  he  introduced 
to  London  (at  the  Gaiety)  in  August,  IS80. 
Mrs.  Florence  appearing  as  Mrs.  Gen'l 
Gilfionj.  In  the  following  November 
Florence  was  seen  at  the  same  theatre  as 
Captain  Cuttle.  Among  his  nilcs  in  comedy 
were  Sir  Lucius  O'Trinqer,  Zekitl  Homespun 
(in  'The  Heir  -  at  -'Law  '),  O' Bryan  (in 
Brougham's  *  Temptations ;  or  the  Irish  Emi- 
grant '),  Handy  Andy,  etc.  In  burlesque  he 
played  such  parts  as  Eily  O  Connor  (to  his 
wife's  Danny  Mann)  in  'The  Colleen  Bawn," 
Francis  I.  in  'The  Field  of  the  Cloth  of 
Gold.'  and  Bcppo  in  *  Fra  Diavolo.'  Among; 
the  plays  written  by  him  were  '  The  Drunk- 
ard's Doom.'  '  Eva.'-  '  The  Irish  Princess,' 
'  O'Neill  the  Great,'  '  The  Sicilian  Bride/ 
and  'Woman's  Wrongs.'  "The  power  of 
Florence,"  says  W.  Winter,  •*  was  that  of 
impersonation.  He  was  imaginative  and 
sympathetic ;  his  style  was  flexible,  and 
he  had  an  unerring  instinct  of  effect " 
('  Shadows  of  the  Stage ').  See  '  Actors  and 
Actresses  of  Great  Britain  and  the  United 
tttates '  (1886). 

Florentine  Wooing"  (A).  A  comedy 
in  four  acts,  by  Miss  i.lo  Graves,  per- 
formed ("  for  copyright  purposes ")  at  the 
Avenue  Theatre,  London,  July  6, 1SUS. 

Florentines  (The\  A  play  produced 
at  Sadler's  Wells  Theatre  on  Juue  2,  1846, 
with  a  cast  including  Phelps,  H.  Marston, 
Miss  Cooper,  and  Mrs.  Warner.    In  this 

Kiece  the  Duke  of  Florence  seduces  the 
eroine,  who  is  forced  by  the  Duchess  to 
take  poison. 

Floreski,  Count.  A  Pole  in  J.  P. 
Kemule's  'Lodoiska'  (q.v.). 

Floretta.  A  character  in  Dirdin's 
'Cabinet '  (7-r.). 

Florette.  A  play  by  C.  E.  Callahan, 
performed  in  U.S.A. 

Florian.  (1)  The  "  Foundling  of  the  Fo- 
rest" in  Dimond's  play  so  named  (7.r.).  (2) 
The  Prince  in  Gilbert's  •  Broken  Hearts' 
(7-r  ).  (3)  A  young  nobleman  in  Gilbert's 
'Princess'  (7.P.) and  •  Princess  Ida'  (7.C.). 

Florid.  The  name  of  characters  in  •  Mv 
Uncle'  (7. p.),  W.  Mar.ston's  •  Borough 
Polities'  (7.P.),  and  Palurave  Simpson's 
•  Appearances  *  (7. p.). 

Florida.  A  courtesan  in  Middleton's 
•Witch  '(7.  p.). 

Florida.   A  comic  opera,  libretto  by 
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Nick  Bachelor;  printed  in  New  Yi>rk, 
189-2.—'  Florida  Enchantment : '  a  dramatiza- 
tion bv  A.  C.  G  i  nter  of  his  novel  so  named  ; 
Park  Theatre,  Boston,  Mass.,  April,  1VJ0, 
Uoyt's  Theatre,  Now  York,  October,  181H). 

Florien.  A  tragedy  in  five  acts,  by 
Herman  C.  Merivale  (7.1-.),  printed  in 
1SS4. 

Florimel.  A  play  by  Sydney  Rosen- 
PELD,  performed  in  U.S.A. 

Florimel.  (1)  The  4  Maid  in  the  Mill ' 
in  Beaumont  and  Fletcher's  comedy  mo 
named  (q.e.).  (2)  A  servant  to  Beau ins  lie 
in  Massi.\<;kr's  'Fatal  Dowry'  (7.1.).  (3) 
A  maid  of  honour  in  Dryden's  '  Secret  Love ' 
(7- 1'). 

Florimine.  A  pastoral,  "  presented  by 
the  Queen's  commandment  before  the  King 
at  Whitehall."  and  printed  in  WS5. 

Florinda.  Daughter  of  Alvarez  in 
Shi  el's  *  Apostate'  (q.t.).   See  Pescara. 

Florio.  (1)  Brother  to  Sciarrha  in 
Shirley's  '  Traitor '  (7. r.).  (2)  A  character 
in  'The  Dog  of  Montargis'  (7. p.). — There  is 
a  Count  Florio  in  Knowles's  '  Wife'  (q.r.), 
and  a  Don  Florio  in  GENEE's  '  Naval  Cadets ' 

(7.F.). 

Florizel.  (1)  Son  of  the  fling  of  Bohemia 
in  'The  Winter's  Tale'  (q.e.),  and  in  W. 
BROl'(iH's  burlesque,  1  Perdita'  (q.v.).  (2) 
The  Prince  in  Plan-cue's  *  King  of  the  Pea- 
cocks '  (7.r.). 

Florizel  and  Ferdita.  See  Winter's 
Tale. 

Florodora.  A  two-act  musical  comedy, 
plot  and  dialogue  by  "Owen  Hall,"  music 
by  Leslie  Stuart,  first  performed  at  the  Lyric 
Theatre,  London,  November  11,  1809,  with 
Miss  Evie  Greene  as  Dolores,  Miss  K. 
Cutler  as  Angela,  Miss  Ada  Reeve  as  Lady 
Jlolyrood,  W.  Edouin  as  Anthony  Ticeedle- 
punch,  C.  E.  Stevens  as  Cyrus  Gil/a  in, 
E<lgar  Stevens  as  Captain  Donegal,  and 
Melville  Stewart  as  Lord  Abereoed;  first 
produced  in  America  at  the  Hyperion  The- 
atre, New  Haven, Ct., November  9,1900;  first 
performed  in  New  York,  at  the  Casino, 
November  12, 1900 ;  performed  in  the  Eng- 
lish provinces  and  London  suburbs,  with 
Misa  Amy  Augarde  as  Dolores,  Miss  Adri- 
enne  Augarde  as  Anqela,  Miss  Nellie  Murray 
as  Lady  Holyrood,  Edward  Lewis  as  TtceedUt- 
punch,  and  Leonard  Russell  as  Abercocd. 

Flounce,  Mrs.  A  woman  of  the  town 
in  Wycherley's  'Gentleman  Dancing 
Master'  (7.0.). 

Flourish.  The  name  of  two  characters, 
father  and  son,  in  Holman's  '  Abroad  and 
at  Home '  (7.0.). 

Flower,  Francis.  See  Misfortunes 

of  ARTHUR. 

Flower  Girl  (The);  or,  The  Convict 
Marquis.  A  play  by  Thompson  Towns- 
eni»,  first  performed  at  the  Surrey  The- 
atre,  Loudon,  about  l&S  ;  revived  at  the 


I'ity  of  London  Theatre  in  July.  1865.  with 
W.  Creswick  as  Cranoit.— '  The  Flower 
Girl:'  a  comic  opera  in  one  act,  by  J. 
PutRV-CoLE,  Bijou  Theatre,  Bayswater, 
June  20,  1901. 

Flower  Makers  and  Heart 
Breakers :  a  Tale  of  Trials  and 
Temptations.  A  drama  in  three  acts, 
by  f.  II.  Hazlewood,  Grecian  Theatre, 
London,  October  7.  lstVJ. 

Flower  of  the   Flock  (The).  A 

comedy  in  three  act",  by  Mark  Melford. 
first  performed  at  Grimsby,  April  6,  1SS3. 

Flowerdale,  Sir  John.  Father  of 
Clarisxa  in  Hickerstafp's  'Lionel  and 
Clarissa' (7. 11.).  There  is  a  Mrs.  Flowerdale 
in  Oxenforu's  '  Doubtful  Victory'  ('jr.). 

Flowers  grew  Fairer  then  (The). 
A  play  in  one  act.  by  Sutton  Vane,  Berkeley 
Lyceum,  New  York,  February  15,  1894. 

Flowers  of  the  Forest  (The).  A  pla  y 

by  J.  B.  Buckstone  (7.  c),  first  performed 
at  the  Adelphi  Theatre,  London,  on  March 
11,  1847,  with  Mdme.  Celeste  as  Cynthia 
(a  gipsy  girl),  Mrs.  Fitzwilliaro  as  Starlight 
Bess,  Miss  Woolgar  as  Lemuel  (a  gipsy  boy), 
O.  Smith  as  Ishmael  (father  of  Cynthia), 
Wright  as  Cheap  Joh  n  (an  itinerant  hawker), 
and  Paul  Bedford  as  the  Kinchin  (a  thief) ; 
produced  nt  New  York  in  1847,  with  Miss 
F.  Wallack  as  Cynthia  and  Mrs.  Win  Stanley 
as  Starlight  Bess;  revived  at  the  Maryle- 
bone  Theatre  in  1871,  and  at  tho  Britannia 
in  1894. 

Floyd,  Aurora.  See  Aurora  Floyd. 

Fluellen,  the  Welshman,  in  Shake- 
speare's 'Henry  V..'  is,  in  Haxlitt's  view, 
"the  most  entertaining  character  in  the 
piece.  He  is  good-natured,  brave,  choleric, 
and  pedantic.  His  parallel  between  Alex- 
ander ami  Barry  of  Monmouth,  and  his 
desire  to  have  'some  disputations'  with 
Captain  Macnmrris  on  the  discipline  of  the 
Roman  wars,  in  the  heat  of  the  battle,  are 
never  to  bo  forgotten." 

Fluff;  or,  A  Clean  Sweep.  A  "  wil- 
ful absurdity"  in  three  acts,  by  J.  F. 
M'Akdle,  first  performed  at  Leicester, 
August  1,  1881. 

Fluke,  Jeremiah,  in  B.  Webster 
jun.'s  *  Behind  Time  '  (7.1'.). 

Fluker,  in  H.  J.  Byron's  'Hundred 
Thousand  Pounds '  (7.  «?.). 

Flurry,  in  Reynolds  and  Andrews' 
•  Better  Late  than  Never '  (q.v.). 

Flute.  Tho  bellows-mender  in 1  A  Mid- 
summer Night's  Dream'  (q.v.). 

Flutter,  in  Mrs.  Cowley's  'Belle's 
Stratagem'  (7.r.),  is  "a  good-natured,  in- 
significant creature,"  given  to  blundering 
tittle-tattle.  (2  and  3)  There  are  cha- 
racters of  the  same  name  in  H.  Wigan's 
'Taming  a  Truant '  (7.0.)  and  J.  S.  Coyne's 
«  All  for  Love '  (q.r.).  (4)  Sir  Fopling  Flutter 
is  the  "Man  of  Mode"  in  Ethereues 
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coniedv  so  named  (7-r.).  Dean  luckier  de- 
scribed the  character  as  an  exact  portrait 
of  the  author.  (5)  >i>  ILnry  and  Lady 
Flutter  figure  in  Mrs.  Sheridan  s  •  Dis- 
covery '  (y.t>  ). 

Fly  and  the  Web  (The).  A  comedietta 
in  two  acta,  by  A.  C  Trokjhton  (</.r.),  sug- 
gested by  Scribe's  'Le  Gardien,'  and  first 
performed  at  the  Strand  Theatre,  London, 
m  February,  1800. 

"Fly.  fly,  you  happy  shepherds, 

fly !  "  First  Hue  of  a  song  in  Vanhuiuhs 
•Provoked  Wife'  (</.c.)- 

"  Avoid  Phillrm'i  chinrn  .  .  . 
Nature,  who  formed  her  pw  of  fire. 
Of  ice  comimwd  her  liremt." 

Flying  Colours.  See  Cupid  in  Camp. 

Flying1  Dutchman  (The).  Thin 
famous  legend  lias  been  made  the  subject, 
in  England,  of  the  following  dramatic 
pieces  :— (1)  'The  Flying  Dutchman:'  a 
drama  in  three  acts,  by  E.  Fitzball,  per- 
formed at  the  Adelphi  Theatre,  London,  iu 
June,  1*25,  with  T.  P.  Cooke  as  Yonder- 
deeken,  J.  Reeve  as  Von  Hummel,  Wrench  as 
Toby  Varnish,  Terry  as  Captain  Pepj*rcval  ; 
afterwards  revived  with  "  O."  Smith  as 
Vanderdecken,  Yates  as  Toby  Varnish,  and 
Mrs.  Fitzwilliatn  as  Lest-lle ;  revived  at 
the  Adelphi  Theatre  in  June,  1850,  with 
Mdme.  Celeste  as  Vanderdecken,  Wright  as 
Von  Bummel,  Webster  as  Toby,  Selby  as 
Peppercoal,  Miss  Kate  Kelly  as  Lucy,  and 
Miss  Mary  Keeley  as  Lestelle ;  produced 
in  New  York  in  1827.  [It  was  this  drama 
which,  witnessed  in  London  by  Heinrirh 
Heine,  suggested  to  that  writer  the  idea 
of  Vanderdecken  being  saved  by  a  woman's 
love— the  Idea  on  which  Wagner  founded 
his  music-drama.]  (2)  'The  Flying  Dutch- 
man:' a  pantomime  by  G.  CoxqcKST 
and  H.  Spry,  Grecian  Theatre,  London, 
December  24,  1868.  (3) '  The  Flying  Dutch- 
man ;  or,  The  Demon  Seaman  and  the 
Lass  that  Loved  a  Sailor:' a  burlesque  by 
William  Bkoiuh  (</.t\>.  Royalty  Theatre. 
London,  December  2,  ls«0,  with  F.  Dewur 
as  Vanderdecken,  Miss  M.  Oliver  as  Jaunt 
Wren  (the  "  lass  ").  and  other  characters  by 
Miss  Kate  Bishop,  Miss  Charlotte  Saunders 
E.  Danvers,  etc.  (4)  '  The  Flying  Dutch- 
man : '  Wagner's  opera  in  three  acts,  flmt 
performed  with  an  English  libretto  (by 
JonN  P.  Jackson),  at  the  Lyceum  Theatre, 
London,  in  October,  1S76,  with  C.  Santley 
as  Vandtrdecken,  F.  C.  Packard  as  Eric, 
J.  W.  Turner  as  the  Steersman,  Miss  Lucy 
Franklein  aa  Mary,  and  Mdlle.  Torriani  as 
Senta;  revived  at  Her  Majesty's  Theatre  in 
February,  1882.  with  Mdme.  Valkria  as 
Senta,  W.  Ludwnz  as  Vanderdecken,  anil  F. 
Packard  as  Erik.  (5)  *  Vanderdecken ' 
<?.».),  by  W.  G.  Wills  and  Percy  Fit/.- 
uerald,  June,  1878.  (6)  "The  Flying  Dutch- 
man : '  a  burlesque  by  R.  Rkece,  first  per- 
formed at  the  Prince  of  Wales's  Theatre, 
Liverpool,  in  1S8S.  (7)  'The  Flying  Dutch- 
man:' a  play  by  Charles  Harkcry,  per- 
formed in  U.S.A.  See  Lyino  Dutchman, 
The. 


Flying  from  Justice-   A  melodrama 

in  five  acts  by  Mark  Melford.  first  per- 
formed at  Southampton,  May  2ti,  lsyo  ;  pro- 
duced (in  four  acts)  at  Sadler's  Wells,  J  une 
15,  1891. 

Flying  Scud  (The);  or,  A  Four- 
leKKed  JFortune.  A  play  by  Dion 
Boi'ClCAtl.T  (q.v.).  first  produced  at  the 
llolborn  Theatre,  London,  on  October  6, 
1-stW.  with  G.  Blake  as  Tom  Meredith,  G. 
Neville  as  Captain  Goodge,  E.  Garden  as 
Colonel  Mulligan,  G.  Bel  more  as  Xat  Gos- 
ling,  J.  Vollaire  as  Mo  Davit,  Westland  as 
Chouser,  Miss  C  Saunders  as  Bob  Buckskin, 
Miss  F.  Josephs  as  Lord  Woodbie,  Miss  M. 
Fawsitt  as  Sed  Campo,  Miss  J.  Fiddes  as 
Julia  Latimer,  and  Miss  B.  Foote  as  Katie 
Bideout.  Miss  Ada  Rehan  has  appeared  in 
America  as  Julia  Latimer.  G.  A.  Sals 
sugeests  that  Boucicault  was  indebted  to 
Angus  B.  Reach's  'Clement  Lorimer  ;  or. 
The  Book  with  the  Iron  Clasps.' 

F.  M.  Julius  Cnaesar;  or,  The 
Irregular  Eum'un.  An  "operatic 
burlo -drama"  in  three  acts,  by  F.  C.  Bcr- 
NAND,  first  performed  at  the  Royalty  The- 
atre, London,  September  7,  1870,  with  Miss 
Henrietta  Hodsou  as  Caljnirnta,  Miss  R. 
Sanger  as  Brutu*,  Fred  Sullivan  as  1'rom- 
buntut,  Alfred  Bishop  as  Smith  (a  British 
beadle),  A.  Wood  as  Bibulus,  C.  P.  Flocktoti 
as  Cassius,  and  Oliver  Summers  in  the  title 
part.  This  piece  is  not  a  burlesque  of 
Shakespeare  s  tragedy,  but  an  extravagant 
with  a  plot  of  its  own,  based  on  the  bare 
fact  of  Cwsar's  invasion  of  Britain,  and 
setting  forth  the  love  affairs  of  Cntetar  and 
Calpurnia  (also  beloved  by  Brutus}. 

Foggerty's  Fairy.  A  fairy  comedy 
in  three  ai"t*.  by  W.  S  GlLRERT  (rj.r.),  first 
performed  at  the  Criterion  Theatre,  I<on- 
uon,  on  December  15,  ls-sl,  with  C.  Wynd- 
ham  as  Frederick  Fvyyerty,  Miss  Rose  Saker 
as  the  Fairy  Itelxcca,  and  other  characters 
by  G.  Giddens.  W.  Blakelev,  A.  Maltby,  IL 
II.  A.Htley,  A.  W.  D  eiiison,  Miss  M.  Rorke, 
Miss  K.  Rorke.  Miss  M.  Daly,  Mrs.  Alfred 
Mellon,  and  Mrs.  John  Wood.  "The  idea 
is  that  of  a  man,  who,  by  supernatural  aid. 
overcomes  the  irrevocableness  of  the  past. 
To  avoid  unpleasant  consequences,  he  'ob- 
literates '  a  part  of  his  past  life.    But  in  the 

1»rocess  another  set  of  events  is  sultstituted 
or  those  which  actually  occurred.  He  find* 
himself  hampered  as  much  as  ever  by  the 
consequences  of  this  new  past,  and  "from 
these  difficulties  the  action  is  evolved." 

Foggy  Day  (A).  A  comedietta  in  one 
act,  by  M.  R.  Morand,  Theatre  Royal,  Bel- 
fast, July  23. 1900. 

Foible.  Woman  to  Lady  Winhfort  in 
Co.NciREVE'S  *  Way  of  the  World'  (q.v.% 

Foigard.  A  French  priest  in  Farqu- 
II  ar's  Beaux'  Stratagem  (}.«.). 

Foiled.   (1)  A  drama  in  four  acta,  by 
O.  W.  Cornish,  performed  at  Birmingham, 
Conn.,  January  2f»,  1871.   (2)  A  coined  v. 
drama  in  three  acts,  by  H.  W.  Williamson. 
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adapted  by 

'  so  named. 


first  performed  in  Ireland :  produced  at 
Portsmouth.  May  4.  1882.  (3)  A  drama  in 
three  acts,  hy  >\ .  Rickland,  St.  George's 
Hall,  London,  October  23,  1890.  (4)  A 
"dramatic  episode"  by  J.  R.  Alberton, 
Globe  Theatre.  London,  October  10,  1891.— 
•  Foiled  by  Fate  : '  a  drama  in  four  acts,  by 
.John  Darlison,  West  London  Theatre, 
October  22,  1900. 

Foiat.   A  lawyer  in  'The  Apparition* 

(q.v). 

Foix,  Gaston  de,  figures  in  Bouci- 
cxtLrs  '  Woman '  (q.v.). 

Folatre,  Count,  in  OIIara's  •  April 
Day'(7.r.),  is  in  luve  with  and  eventually 
marries  Cephisa. 

Folbach.    The  Governor  in  'Falka' 

(</r). 

FolleFarine.    A  drama 

W.  Avon  dale  from  Ouid.i's  novel 
and  first  performed  at  Bishop  Auckland, 
March  10,  1884  ;  produced  at  Sadler's  Wells, 
October  18,  1884,  with  Miss  Marie  Forde  in 
the  title  part. 

Follies  of  a  Day  (The) ;  or,  The 
Marriage  of  Figaro.  A  comedy  adapted 
by  Thomas  Holcroft  (q.v.)  from  Boau- 
marchais'  '  Manage  de  Figaro,'  and  first 
performed  at  Covent  (iarden  on  December 
14,  1784,  with  the  author  as  Figaro,  Lewis 
as  Count  Almaiira,  Mrs.  Bates  as  the 
Countess,  Miss  Young  as  Susan  (her  maid), 
Mrs.  Webb  as  Mareellina,  and  other  parts 
by  Edwin,  Quick,  Wewitzer,  Mrs.  Martyn, 
and  Miss  Wewitzer.  On  the  second  and 
subsequent  nights,  Figaro  was  represented 
by  Bonner,  for  whom  it  had  been  designed. 
"'This  comedy  is  a  sequel  to  the  'Spanish 
Barber'  [q.v.).  It  begins  on  the  day  in 
which  Figaro  and  Sunn  are  to  be  married. 
The  Count! s  love  for  the  Countess  had  abated. 
He  wants  to  seduce  Susan.  Marcelina  sues 
Figaro  for  a  marriage  contract.  Figaro 
turns  out  to  be  the  son  of  Dr.  Iiartholo  and 
Marcelina.  At  the  conclusion  he  marries 
Susan  "  (Genest).  Not  being  able  to  obtain 
a  copy  of  Beaumarchais'  play,  Holcroft  at- 
tended several  performances  of  it  in  Paris, 
and,  with  the  help  of  a  friend,  "  memorized  " 
it,  producing  the  adaptation  within  a 
month.  See  his  'Memoirs'  (1810).  Re- 
duced to  three  acts,  '  The  Follies  of  a  Day ' 
was  revived  at  Drury  Lane  in  1789  ;  "  it  then 
became  an  excellent  afterpiece." 

Follies  of  a  Night  (The).  A  comedy 
in  two  acts,  by  J.  R.  Planciik,  adapted  (ac- 
cording to  one  authority)  from  "Chariot," 
and  first  performed  at  Drury  Lane  on  Oc- 
tober 5,  1842,  with  C.  J.  Mathews  as  Pierre 
PaiUot,  H.  Compton  as  Dr.  Drvggendraft, 
Hudson  as  the  Duke  de  Chartres,  Miss 
Turpin  as  Mdlle.  Duval,  and  Mdme.  Vestris 
as  the  Duchess  de  Chartrts.  Planches 
adaptation  was  made  the  basis  of  a  piece 
by  H  J.  Byron  and  H.  B.  Famie  called 
•  Frolique'  (q.v.),  produced  at  the  Strand 
In  November,  1882.  Fitted  with  lyrics  by 
UeoRQK  Mudie  and  music  by  Michael 


Dwyer,  it  was  performed  at  West  Norwood 
in  May  and  at  the  Parkhurst  Theatre,  Lon- 
don, in  June,  1892,  under  the  title  of  'The 
Duke's  Diversion.'  and  with  Miss  Leonora 
Braham  in  the  principal  female  part  Re- 
constructed by  Scott  marble,  'The  F<>llie« 
of  a  Night'  has  been  played  in  America 
under  the  title  of  *  The  Masquerade.' 

Follies  of  Fashion  (The).  A  comedy 
in  five  acts,  by  the  Earl  of  Glengall, 
Drury  Lane,  November  29.  1829,  with  a  cast 
including  Wallack  as  Lord  Splashtou,  Jones 
as  Sir  Marry  Lureail,  Miss  Mordannt  as 
Jxuiy  Spiashton,  Miss  Faucit  as  Lady  Mary 
Fretful,  Mrs.  Glover  as  Jfr*.  Counter,  and 
Mrs.  Orger  as  Jenny  Trinket. 

Follies  of  the  Day  (The) ;  or,  Fast 
Life.  A  drama  in  four  acts,  by  H.  P. 
Grattan  and  Joseph  E lured,  first  per- 
formed at  Bristol,  October  16,  1882  ;  pro- 
duced at  the  Pavilion 
July  9, 1883. 

Folline.  A  comedy  in  fonr  acts,  adapted 
by  Auocstin  Daly  from  Sardou's  '  Maison 
Neuve,'  and  first  performed  at  the  First 
Avenue  Theatre,  New  York,  January  27, 
1874,  with  Miss  Ada  Dyas  in  the  title  part, 
and  other  rules  by  D.  H.  Harklns,  C. 
Fisher,  Louis  James,  J.  Lewis,  W.  Davidge, 
G.  Parkes,  Miss  F.  Davenport,  Miss  S. 
Jewett,  and  Mrs.  G.  U.  Gilbert. 

Follow  the  Leader.  A  comedietta  by 
C.  M.  Rae  (q.v),  first  performed  at  the 
Charing  Cross  Theatre,  London,  on  April  12, 
1873. 

Folly  as  it  Flies.  A  comedy  in  five  acts, 
by  Frederick  Reynolds,  flr*t  performed 
at  Covent  Garden  in  October,  1801,  with 
Lewis  as  Tom  Tick,  Munden  as  Peter  Post- 
obit,  Simmons  as  Dr.  Infallible,  and  other 
parts  by  Murray,  Miss  Murray,  H.  Johnston, 
WhRfleld,  and  Mrs.  Gibbs.  The  folly  is  that 
of  Lady  Melmoth,  whose  extravagance  has 
ruined  her  husband,  and  leads  to  other  evils, 
all  happily  overcome  at  the  end. 

Folly  figures  in  H.  J.  Btrons  1  George 
de  Barnwell'  (q.v.). 

Fond  Husband  (The);  or,  The 
Plotting  Sister.  A  comedy  by  Thomas 
D'Urfey  (q.v.),  performed  at  Dorset  Garden 
in  1676,  with  Nokes  as  Bubble,  Leigh  as 
Fumble,  Smith  as  Rashley,  Harris  as  Ranger, 
Sandford  as  Sir  Roger  Petulant,  Jevon  as 
Sneak  (his  nephew),  Mrs.  Barry  as  Emilia 
(Bubble  s  wife),  Mrs.  Marshall  as  Maria  (his 
sister),  etc.  Bubble  is  "  the  fond  husband," 
to  whom  Emilia  is  unfaithful  (with  Rashley). 
Maria,  who  is  in  love  with  Rashley,  plots 
with  Ranger  against  Emilia. 

Fondlewife.  An  uxorious  banker  in 
Conureve's  *  Old  Bachelor'  (q.v.). 

Fondlove,  Sir  William.     An  old 

baronet  in  Knowles's  '  Love-Chase' (7  ?.), 
who  prides  him?  elf  upon  his  youthful  vigour, 
and  marries  a  widow  of  forty. 

Fonta  tableau ;  or,  Our  Way  in 
France.  A  comic  opera  by  John  O'Keefe, 

2M 
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performed  at  CoTent  Garden  in  November, 
1784,  with  Lewis  an  Lackland,  Quick  as 
Laftoch?  (a  tailor),  Edwin  as  .Sir  Shenkin  ap 
tinjfin,  Wewitzer  as  Colonel  Epaulette,  etc. 
The  piece  satirized  the  then  fashionable 
fondness  for  residing  or  travelling  in 
France. 

Fontainville  Forest.  A  play  in  Ave 
acta. founded  by  J  ambs  Boa hen  on  Mrs.  Rad- 
cliffe's  novel,  *  The  Romance  of  a  Forest,' 
and  performed  at  Coveut  Garden  in  1704, 
with  Farren  as  the  Mar>jttU  »t  Montault, 
Pope  as  Lamotte,  Mrs.  Pope  as  Adeline,  etc. 

Fontanfres,  Marie  de.  The  heroine 
of  Tom  TaYLOii's  '  Plot  and  Passion'  (q.v). 

Fontenelle.  A  play  by  Harrison 
Grey  KisKKand  Minnie  Maddern  Fiske, 
performed  in  U.S.A. 

Fontenoy.  A  play  by  II.  G.  Donnelly, 
performed  in  U.S.A. 

Fool  and  His  Money  (A).  A  comedy 
in  three  acts,  by  II.  J.  Byron,  first  per- 
formed at  the  Globe  Theatre.  London,  on 
January  17, 1878,  witli  J.  L.  Toole  as  Chai  le*, 
K.  Righton  as  Braba*an  Vandeleur,  \V.  Her- 
bert as  Percival  Rantame,  H.  Wcstland  as 
Milligan,  Miss  E.  Meyrick  as  Kate  Vandeleur, 
and  Miss  E.  Johnstone  as  Mary  Draper. 

Fool  (The).  A  farce  by  Captain  Top- 
ham,  first  performed  at  Drury  Lane  in 
February,  1785. 

Fool  (The),  in"  King  Lear,'  is,  in  Pro- 
feasor  Brandes'  opinion,  "  the  best  of  Shake- 
speare's Fools,  mordantl y  witty,  marvellously 
ingenious.  He  is  the  protest  of  sound 
common-sense  against  the  foolishness  of 
which  Lear  has  been  guilty,  but  a  protest 
that  is  pure  humour ;  he  never  complains, 
least  of  all  on  his  own  account.  Yet  all  hit 
foolery  produces  a  tragic  effect.  And  the 
words  spoken  by  one  of  the  knights,  •  Since 
my  young  lady's  going  into  France,  sir,  the 
fool  hath  much  pined  away,'  atone  for  all 
his  sharp  speeches  to  Lear.  Amongst  Shake- 
speare's other  master-strokes  in  this  play 
must  1m?  reckoned  that  of  exalting  the  tra- 
ditional clown,  the  buffoon,  into  so  high  a 
sphere  that  he  becomes  a  tragic  element  of 
trie  first  order.  In  no  other  play  of  Shake- 
speare's has  the  Fool  so  many  proverbial 
words   of   wisdom."    See   Clowns,  and 

SHAKESPEARE'S  FOOLS. 

Fool  of  Fortune  (A).  A  play  by 
Martha  Morton,  first  performed  at  l/ouis- 
ville.  Kentucky,  November  14,  1896,  with 
William  H  Crane  in  the  chief  part  ;  first 
produced  in  New  York  at  the  Fifth  Avenue 
Theatre,  December  1,  1890. 

Fool  of  the  Family  (The).  A  comedy 
in  three  arts,  by  Fr.ROl  s  HiiMK,  first  per- 
formed at  the  Duke  of  York's  Theatre,  lx>n- 
don,  January  30.  189«.  with  a  cast  including 
<'  Cartwright.  H.  li.  Irving,  It.  Pateman, 
Miss  Gertrude  Kingston,  and  Miss  Lena 
Ashwell. 

Fool  turn'd  Critick  (The).  A  comedy 
by  T.  D'Urkey  ('/  r  ),  acted  at  the  Theatre 


Royal  In  1678.  Trim  is  the  Fool  turned 
I  (Yitic.  "  D'Urfey  wrote  this  part  as  a  satin, 
on  playhouse  critics  and  pretended  town 
wits"  (Genest).  Among  the  other  ihi- 
racters  are  Old  Winelove  and  Small  Wir. 

Fool  would  be  a  Favourite  (The) ; 
or,  The  Discreet  Lover.  A  tru*i 
comedy  by  Li'oowiCK  CARLELL,  printed  in 
lo.r>7.  The  Fool  is  one  Gudyen,  a  yeoman  s 
son  ;  the  Discreet  Lover  is  one  Philanthn*. 
|  enamoured  of  Aurelia,  who.  after  pretend- 
ing to  slight  him,  marries  him. 

Fool's  Errand  (A).   A  play  by  Leo 

DlETRlOHSTElN,  first  performed  at  the 
Fifth  Avenue  Theatre,  New  York,  June  C, 

1805. 

Fool's  Mate.  A  play  in  one  act,  by 
F.  \V.  Brocghton,  first  performed  at  Took  » 
Theatre,  Ixmdon,  December  li,  1889 ;  re- 
vived at  the  Avenue  Theatre,  February 

.  1890. 

Fool's  Opera  (The);  or,  The  Taste 
Of  the  Afre.  By  "Matthew  Medley  * 
(possibly  ANTONY  Aston),  printed  in  1731. 

Fool's  Paradise.  A  comedy  by  Pail 
Merit  and  Alfred  Maltbt.  first  per 
formed  at  West  Hartlepool,  January  2v. 
1879,  with  a  cast  including  Miss  Susan 
Rignold,  Miss  Georgina  Robertson.  Mark 
Moss  Mellor,  C.  Cooper,  etc—  *A  Fool's 
Paradise : '  a  play  in  three  acts,  by  Sydney 
Grundy,  first  performed  on  October  7, 
1887,  at  Greenwich,  under  the  title  «»f 
'  The  Mousetrap,'  with  E.  Gurney  a*  Wrf 
Sonnantmcer,  J.  Beauchamp  as  .Sir  J**  tee 
Lund,  Sidney  Hayes  as  Philip  .SWiryt*.  K 
Courtneidge  as  Tom  Verinder,  Miss 'Helen 
Forsyth  as  Kate  Dervent,  Miss  Annie  Iri*h 
as  Beatrice  Se.lvyn,  and  Miss  Clara  Jock-* 
as  Mildred  Seluyn,  and  first  performed  in 
America,  under  the  same  titlo,  at  Wallack's 
Theatre,  New  York,  on  October  11,  1)S57, 
with  Osmond  Tearle  as  Xormont.yierr. 
Charles  Groves  as  Sir  Peter,  E.  D.  Ward 
Philip,  Sam  Sothern  as  Verinder,  ali»* 
Coghlan  as  Kate,  Miss  Gerard  as  Beatrice, 
and  Miss  Enid  Leslie  as  Mildred.  As  '  A 
Fool's  Paradise,'  the  play  was  produced  at 
the  Gaiety  Theatre,  London,  on  the  after- 
noon of  February  12,  1889,  with  E  W. 
Gardiner  as  A'ormantower,  T.  N.  Wenman 
as  Sir  Peter,  H.  B.  Conway  as  Philip.  It. 
Saunders  as  Verinder,  Miss  Kate  Rorke  as 
Kate,  Miss  Gertrude  Kingston  as  Beatnc*. 
and  Miss  Mary  Collette  as  Mildred  ;  revive! 
at  the  Garrick  Theatre  on  January  2,  1m>.\ 
with  F.  Kerr  as  Xormantutcrr,  J.  Hate  a> 
Sir  Peter,  H.  B.  Irving  as  Philip,  Gil)>ert 
Hare  as  Verinder,  Miss  Olga  Nethersole  a« 
Beatrice,  Miss  Beatrice  Ferrar  as  Mildred. 
and  Miss  K.  Rorke  as  Kate;  produced  in 
America  at  the  Tremont  Theatre,  Boston, 
May  10.  1802,  and  at  the  Star  Theatre.  New 
York,  December  12,  1VJ2  ;  revived  in  the 
London  suburbs  and  the  English  provinc.-s 
in  the  spring  of  1901,  with  Mias  Kate  Rorke 
as  Beatrice  Seltc;m. 

Fool's  Preferment  (A).   See  Nohle 
Gentleman,  The. 
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Fool's  Revenue  (The).  A  play  in 
three  acta,  by  Tom  Taylor  (>j.r.),  sulf  ite.! 
by  Victor  Hugo's  'LeRoi  s'aunjse,'  and  first 
performed  at  Sadler's  Wells  cm  October  is, 
185!>,  with  S.  Phelps  a*  ifrrfi/m'o  (the  fool). 
Miss  C.  Heath  as  Fiordtlim  (his  daughter), 
H.  Marston  as  Galentto  Manfredi  (Lord  of 
Faenza),  W.  Belford  as  Baldas*are  Tore  Hi 
<a  noble),  C.  Seyton  as  Bernardo  Atcolti,  F. 
Robinson  as  Serafino  Ihli  Aquila  (a  poet 
and  improvisatore),  Mrs.  II.  Marston  aa 
Bn'ijitta  {Bertuceio'*  servant),  Miss  Atkinson 
as  France*ca.  Bentiroylio  (wife  of  Manfredi), 
and  other  parts  by  Miss  C.  Parkes,  Miss  C. 
Hill.  T.  C.  Harris,  etc.  "  Mr.  Tom  Taylor." 
wrote  Henry  Morley,  "  has  transformed  the 
nightmare  story  into  a  wholesome  Enplish- 
natured  plot.  The  character  of  the  jester 
is  entirely  altered."  The  drama  is,  in  fact, 
*  *  an  original  play,  well  designed  and  written 
with  all  care."  The  piece  was  first  per- 
formed in  America  in  1860,  with  Edwin  Booth 
as  Bertuceio ;  making  its  first  appearance  in 
New  York  at  Niblo's  Gardens  in  March.  1864, 
with  Booth  as  before  and  Miss  Rose  Ey  tinge 
aa  FitirdelUa.  It  was  revived  at  the  (Jueen's 
Theatre,  London,  in  December,  1809,  with 
Wybert  Ronsby  as  Bertuceio,  Mrs.  Ronsby 
as  Fiordclua,  G.  Rignold  as  Manfredi,  Miss 
G.  Pauncefort  as  Francetca,  Mrs.  H.  Van- 
denhoff  as  Brigitta,  and  W.  Belford  and  C. 
Seyton  in  their  original  parts  ;  at  the  Prin- 
cess's Theatre  on  December  '27,  1880.  with 
Edwin  Booth  aa  Bertuceio,  Miss  Gerard  as 
Fiordelim,  Mrs.  Hermann  Vezin  aa  Fran- 
cetea,  W.  Redmond  as  Manfredi,  J.  Beau- 
champ  as  Malatetta,  F.  Charles  as  Tvrelli, 
C.  W.  Garthorne  aa  Atcolti,  C.  Cartwright 
aa  D*IV  A<\uila,  etc.  The  r6le  of  Bertuceio 
was  written,  in  the  first  place,  for  F.  Robson 
<7.r.).  See  the  Theatre  magazine  for  Decem- 
ber, 1878. 

Foole,  8ir  Amorous  la,  in  Ben 

JonsoVs  *  Epicene'  (7. c). 

Fools,  Shakespeare's.  "The  Fool 
of  the  Elizabethan  drama"  &»ya  A.  W. 
Ward,  "  was  the  last  representative  of  that 
figure  of  mere  negation,  the  Vice  of  the 
moralities.  The  Fool  had  not  necessarily 
any  more  real  connexion  with  the  plot  of 
a  play  than  hia  namesake  at  Court  or  in 
a  nobleman's  house  had  with  the  State  or 
family  counsels,  which  he  had  the  privilege 
of  subjecting  to  his  perennial  flow  of  criti- 
cism. Yet  with  how  wonderful  a  skill  is  a 
place  found  for  this  hybrid  element,  half 
in  and  half  out  of  the  action  in  a  wide 
rariety  of  Shakspere's  playa  I  In  *  King 
Lear'  the  Fool  takes  an  integral  part  in 
the  action,  naturally  representing  the  laat 
remnant  of  the  following  of  the  ill-used 
King.  In  'Aa  You  Like  It,'  'Twelfth 
Night,'  etc..  wc  again  have  the  Fools 
proper,  fulfilling  their  function,  which,  ac- 
cording to  Coleridge's  expression,  in  some 
measure  is  that  of  the  ancient  Chorus,  hut 
which  may  be  more  directly  defined  a*  that  \ 
of  ironical  commentators  on  the  regular 
actors  of  the  comedy  of  human  life.  But 
not  one  of  Shakspere's  Fools— and  hardly 
one  of  his  Clowns— fails  to  reveal  some- 
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thing  at  least  of  a  human  individuality  of 
his  own  "  ('  English  Dramatic  Literature  '). 

"Fools  had  ne'er  less  grace  in  a 
year."  First  lino  of  the  fool  s  song  in  act 
1.  sc.  4  of  '  King  Lear.' 

"Fools,  they  are  the  only  nation." 

First  line  of  a  song  in  Jonso.n's  *  Volpono' 
(</.r.)- 

"  Your  fool  U  your  great  tnnn'i  dnrlins. 
And  your  ladies'  (port  ami  jileauur*. " 

This  song  seems  to  have  suggested  the  fool's 
ditty  in  Shirley's  '  Bird  in  a  Cage.' 

Football  King-  (The).  A  drama  in 
four  acts,  by  Gkoiige  Gkay,  Elephant  and 
Castle  Theatre,  London,  July  13.  1*90. 

Foote,  John  S.  Actor  and  theattical 
manager,  died  1862;  some  time  lessee  of 
the  Rochdale  Theatre. 

Foote,  Lydia  Alice  [real  name.  Legge]. 
Actress  ;  born  1844  (.'),  died  May,  181)2  ;  nieco 
of  Mrs.  Keeley  ;  made  her  professional  debut 
as  a  child  at  the  Lyceum,  London,  on  April 
1,  18.V2.  aa  Kdouard  in  *  A  Chain  of  Eveuts.' 
In  1863  she  appeared  at  the  Victoria  as 
Bichard  in  '  'I  he  Vendetta,'  and  at  the 
Olympic  as  May  Edward*  in  '  The  Ticket- 
of-Leave  Man.'  Her  first  original  part  (as 
an  adult)  ap|K*ars  to  have  been  t.nid  in 
'The  Hidden  Hand'  at  the  Olympic  in 
ls64.  At  the  same  theatre  she  was  the 
first  representative  of  Miu  Uarorare  in 
'The  Settling  Day'  (1865)  and  Clara  in 
'The  Frozen  Deep'  (1806).  She  was  the. 
original  Clara  in  'Hunted  Down'  at  the 
Prince's,  Manchester,  in  August,  1800.  At 
the  Prince  of  Wales's,  London,  sho 
"  created  "  Minerva  in  '  Prometheus '  (1800), 
Either  Eeclet  in  'Caste'  (1-07).  Mrt.  Nettle- 
top  in  '  How  She  Loves  Him '  (1867),  and 
Amanda  in  'Play'  (1867).  She  was  the 
first  MiUl red  and  Alice  in  *  Blow  for  Blow ' 
at  the  Holborn  in  ls68.  At  the  Globe  she 
was  the  original  of  the  heroines  of  '  Minnie ' 
and  '  Progress  '  (1SC0),  and  of  tho  title  cha- 
racter in  'Philomel'  (1870).  Other  parts 
of  which  she  was  the  first  performer  were 
those  of  the  heroine  in  'The  Odds.'  and 
Madame  D'Artiyne*  in  'Jezebel' (Holborn, 
1S70),  .Ann  Svlventer  in  'Man  and  Wife' 
(Prince  of  Wales's.  1873),  Simke  in  Halll- 
days  'Nicholas  Nickleby  '  (Adelphi,  1875), 
Anna  in  'The  DanischufTs'  (St.  James's, 
1S77),  Midge  in  'Rescued'  (Adelphi,  1879), 
Kitty  in  'The  O'Dowd'  (Adelphi.  1880), 
Ellen  in  '  Pluck  '  (Dniry  lane.  18*2),  Zaudee 
in  '  Freedom  '(Drury  Lane,  lss,1),  Mr*.  Hirer* 
in  'The  Opal  Ring*  (Court  Theatre,  1S>5). 
and  Mr*.  North  in  'Dark  Days'  (l.vsi). 
Various  revivals  in  London  between  l80r» 
and  1880  showed  her  successively  as  Maria 
in  'Twelfth  Night,'  Mary  Thv'mberry  in 
'John  Bull.'  Little.  Em'ly,  Grace  ffarkairay, 
Helen  in  'The  Hunchback,'  Amy  Hobxart, 
and  Nelly  O'Neill  in  '  Green  Bushes.'  In 
1*05  Henry  Morley  deserilted  her  as  "  Miss 
Lydia  Foote,  known  to  be  apt  for  serious 
and  earnest  parts,  who  has  sometimes  mind 
in  her  voice  and  speech  in  her  face."  See 
his  'Journal  of  a  London  Playgoer;'  also 
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D.  Cook's  'Nights  at  the  Play,'  Pascoe's 
•Dramatic  List,'  and  E.  L.  Blanchard's 
•  Diary.' 

Foote,  Maria  [Countess  of  Harrington]. 
Actress ;  born  at  Plymouth  (where  her 
father,  Samuel  T.  Foote.  an  ex-army  officer, 
was  the  manager  of  the  theatre),  June, 
1798  ;  died  December,  1807.   The  daughter 
of  an  actress,  Maria  took  early  to  the 
boards,  her  dibut  being  made  at  Plymouth 
in  July,  1810,  as  JulUt.  After  some  further 
experience,  she  made  her  first  appearance 
in  London  at  Covent  Garden  in  May,  1814, 
figuring  as  Amanthis  in  'The  Child  of 
Nature.'    "Young,  beautiful,  intelligent, 
refined,  yet  unsophisticated,  she  was  almost 
the  creature  she  represented ;  her  success 
was  great"  (Oxberry).   With  Covent  Gar- 
den she  remained  associated  for  the  next 
ten  years.    Then   came  appearances  at 
Drury  Lane.   In  1825  it  was  written  of  her : 
"  Her  performances  are  more  remarkable 
for  talent  than  genius.    She  is  perhaps 
only  a  second-rate  actress,  but  she  possesses 
the  power  of  pleasing  by  a  nameless  charm, 
which  it  is  as  easy  to  feel  as  it  is  impossible 
to  describe.  She  acts  with  ease,  grace,  and 
spirit :  she  sings  pleasingly,  dances  delight- 
fully.    Her  "genteel  comedy."  continues 
the  writer,  "  is  peculiar  for  elegance,  but 
it  wants  force  and  humour ;  nor  are  her 
powers  at  all  adapted  to  the  higher  walks 
of  tragedy."    In  person  Miss  Foote  was 
"about  the  middle  sire,  with  most  ex- 
pressive features  ;  her  hair  is  light  brown  ; 
her  figure  is  exquisite  "  (Oxberry).  Genest 
says:  "The  fuss  which  at  this  time  (18261 
was  made  about  Mis-*  Foote  was  ridiculous. 
She  was  a  very  pretty  woman  and  very 
pleasing  actress,  but  would  never  have 
travelled  about  as  a  Star,  if  it  had  not  been 
for  circumstances  totally  unconnected  with 
the  stage  "  ('  English  Stage ').    Her  Shake- 
speare parts  included  Ophelia,  Desdcmona, 
Imogen,  Rosalind,  Beatrice,  Miranda,  He- 
lena ('Midsummer  Night's  Dream'),  and 
JauJu  Percy  ('Henry  lV.');  other  ''stan- 
dard "  r6les  essayed  by  her  were  Roxalana, 
Statira,    Letitia   Hardy.   Violantc  ('The 
Wonder'),   Juliana  ('The  Honeymoon'), 
Kate  Hardcattle,  Lady  Teazle,  and  Maria 
Darlington  (in  which  character  she  was 
painted  by  Clint).    She  was  the  original 
Isidora  in  Procter's  'Mirandola'  (1821). 
As  well  known  in  the  provinces  as  in  Lon- 
don, she  also  paid  a  professional  visit  to 
Paris.  She  acted  for  the  last  time  in  March, 
1831.  at  Birmingham,  and  in  the  following 
month  marriea  Charles  Stanhope,  fourth 
Earl  of  Harrington.  See  the  '  New  Monthly ' 
for  March,  1821,  and  Vandenhoffs  '  Leaves 
from  an  Actor's  Noto-book '  (I860). 

Foote,  Samuel.  Playwright,  actor, 
and  entertainer ;  born  at  Truro,  January  27, 
1720  ;  died  at  Dover,  October  21,  1777  j  was 
the  son  of  Samuel  Foote.  mayor  of  Truro 
and  M.P.  for  Tiverton,  and  was  educated 
first  at  Worcester  and  then  at  Worcester 
College,  Oxford  (1737).  He  studied  for  the 
Bar.  but,  quickly  spending  the  fortune  he  had 
inherited,  drifted  on  to  the  stage,  making 
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his  first  appearance,  with  other  novices,  at 
the  Haymarket,  on  February  6,  1744,  a* 
Othello.  This  was  followed,  at  the  same 
theatre,  by  Lord  Foppington,  and  then  came 
a  professional  visit  to  Dublin  (1744-5).  At 
Drury  Lane  in  the  latter  year  Foote  was  se«  n 
as  Sir  Harry  Wildair,  lintel.  Sir  Nvtelty 
Fashion,  Baye*,  Sir  Courtly  A'iee.  etc.  In 
1747  he  began  at  the  Haymarket.  with 
•Diversions  of  the  Morning'  and  'Tea  at 
6.30,'  that  series  of  "entertainments" 
(written  by  himself,  and  full  of  social  and 
personal  satire)  by  which,  as  a  perfoi— 
ne  became  most  noted.  In  1748.  at  the  s 
theatre,  came  4  Chocolate  in  Ireland  * 
*  An  Auction  of  Pictures.'    His  first  regular 

5»lav,  a  comedy  in  two  acts,  entitled  *  The 
{night*,*  was  produced  in  the  spring  of 
174U  at  the  Haymarket,  with  the  author  as 
Hartop.   At  Drury  Lane,  in  the  season  of 
1753-4,  he  played  Fomtlewi/e.  Ben  ('  Love  for 
Love '),  and  Bra:m  (•  Recruitinc  Officer ') ;  in 
1755-6,  Sir  Paul  Plyant  ('  Double  Dealer  ') ; 
and  in  1758-9,  Shylock,  in  which  he  is  said  t«» 
have  failed.    At  Dublin  in  1760  he  enacted 
Fustian  in  '  Tragedy  a  la  Mode.'  Among  his 
original  parts  were  young  Philpot  in  4  The 
Citizen,'  Distress  in  "The  Wishes,'  Francisco 
in  '  The  Taylors,'  and  Ailwood  in  '  Dr.  Last 
in  his  Chariot.'   His  greatest  successes  as 
an  actor  were,  however,  made  in  character* 
(of  which  he  was  the  first  representative)  in 
his  own  dramatic  pieces — i.e.  as  Buck  in 
'The  Englishman  Returned  from  Paris* 
(1756),  Cadicallrtder  in  'The  Author' (1757). 
Shift  in  'The  Minor'  (1760),  Peter  Paragraph 
in  'The  Orators'  (1762),  young  Wilding  in 
'The  Liar'  (1762),  Major  Sturgeon  and  Mat- 
thew Mug  in  4  The  Mayor  of  Garratt  *  (17fc;>. 
Sir  Thoiiias  TsoJtya.nd  Sir  Peter  Pepperpot  in 
4  The  Patron '  (1764),  Zacha  ry  Fungus  in  '  The 
Commissary  (1765),  the  Devil  in  '  The  Devil 
upon  Two  Sticks '(1768),  Sir  Luke  Limn  in 
'The  Lame  Lover*  (1770),  Flint  in  'The 
Maid  of  Bath '  (1771),  Sir  Matthew  Mite  in 
•The  Nabob'  (1772),  Sir  Robert  Riteounter 
in  4  The  Bankrupt'  (1773).  Aircastle  in  '  The 
Cozeners' (1774),  and  O'Donnavan  in  4  The 
Capuchin '  (1776).   In  1776  Foote  received, 
through  the  Duke  of  York,  a  patent  to  erect 
a  theatre  in  the  city  of  Westminster,  with 
permission  to  present  plays  there  between 
May  14  and  September  14  in  each  year. 
Thereupon  he  bought  the  old  playhouse  in 
the  Haymarket,  and  put  up  another  in  its 
stead,  opening  it  in  May,  1767.  In  January, 
1777,  ne  sold  his  patent  to  George  Colruan. 
who  also  purchased  the  right  of  producing 
his  unpublished  plecea  Foote's  last  appear- 
ance on  the  boards  was  on  July  30, 1777.  In 
October  of  that  year  he  died  at  Dover,  while 
en  route  for  France  for  the  benefit  of  his 
health.   He  was  buried  in  the  west  cloister 
of  Westminster  Abbey.   Foote's  4  Dramatic 
Works '  were  collected  and  published  in  1 » <  S. 
and  again  in  1830  with  a  memoir  by  John 
Bee  I  BadcockJ.   Churchill  says  of  Foote - 

•'  Tty  turn*  tnuwform'd  Into  til  klndi  of  «h»pc*. 
Contt&nt  to  noue,  Foot*  l*u*li*.  rrle*.  itinti, 
kt»(><*  ;  .  .  . 
i       HU  «trok«  of  Itwnaar  and  hl»  b-irv«  or  iport 
,  AreallwiiUUn'dluthlioi 
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In  Boswell's  'Johnson '  we  read  :  "  Borurll : 
'  Foote  ha*  a  great  deal  of  humour.'  John- 
ton:  'Yea,  sir.'  Boncell :  '  He  has  a  singular 
talent  (or  exhibiting  character.'  Johnson: 
'  Sir,  it  in  not  a  talent,  it  is  a  rice  ;  it  is  what 
others  abstain  from.  It  is  not  comedy,  which 
exhibits  the  character  of  a  species ;  it  is 
farce,  which  exhibits  individuals.'"  T.  Daries 
('  Life  of  Garrick ')  is  severe  upon  Foote's 
performances  in  legitimate  comedy,  assert- 
ing that  ho  "  waa  a  must  despicable  player 
in  almost  all  parts  but  those  which  he  wrote 
for  himself."   Colman,  in  his  '  Random  Re- 
cords,' says  of  Foote  that  "The  paradoxical 
celebrity  he  maintained  upon  the  stago  was 
Tery  singular;  his  satirical  sketches  were 
scarcely  dramas,  and  he  could  not  be  called 
a  good  legitimate  performer.    Yet  there  is 
no  Shakespeare  or  Roscius  upon  record  who, 
Hke  Foote,  supported  a  theatre  for  a  series 
of  years  by  his  own  acting,  in  his  own 
writings,  and  for  ten  years  of  the  time  upon 
a  wW™  U<j       Genest  ('  English  Stage') 
holds  that  "as  a  dramatic  writer  Foote 
stands  very  high.    His  comedies  have  little 
or  no  plot,  which  is  a  great  deficiency  ;  but 
his  dialogue  is  superior  to  that  of  most 
other  authors  ;  it  abounds  with  wit,  humour, 
and  satire.  ...  He  boldly  attacked  vice  in 
the  higher  orders  of  lif:?,  and  his  plays  con- 
tain a  history  of  the  follies,  customs,  and 
corruptions  of  the  age  in  which  he  lived.  .  .  . 
Though  he  sometimes  turned  an  inoffensive 
person  into  ridicule,  yet  he  seldom  or  never 
made  a  »er<r'  attack  on  any  character  that 
either  met  with  public  respect  or  deserved 
to  do  so."   See  tho  'Memoirs  of  Samuel 
Foote,'  by  William  Cooke  (1808),  Tate  Wil- 
kinson's 'Memoirs'  (1790).  and  '  Wandering 
Patentee'  (179.1),  O'Keefes  •  Recollections  • 
(1826),  Gait  s  "Lives  of  the  Players'  (1831), 
Forster's    •  Historical    and  Biographical 
Essays'  (K»S),  and  Lowe's  'English  Thea- 
trical Literature '  (1888). 

Footlights.  A  comedy-drama  by  J. 
Shenton,  Theatre  Boyal,  Doncaster,  Sep- 
tember 25,  1872. 

Footman  (The).  An  opera,  performed 
at  Goodman  s  Fields  in  1732. 

Footmarks  in  the  Snow.   A  drama 

in  three  acts,  by  E.  Tow  Kits,  City  of  London 
Theatre,  October  14,  1867. 

Fopping-ton,  Lord,  the  ennobled  .fir 
Sore  it  #  Fashion  ('/.p.),  figures  successively 
in  VANniiKm's  'Relapse*  (7.C.),  Cihuek's 
•Careless  Husband'  (q.v.),  Sheridan's 
•Trip  to  Scarborough*  (q.v),  and  Bu- 
chanan's 'Miss  Tomboy '  (qv.y. 

For  a  Child's  Sake.  A  domestic 
drama  in  four  acts,  by  Hknry  Herman  and 
Montague  Tern  Kit,  founded  on  the  former's 

ftlay  called  '  Caryswold  '  (q.v.),  first  per- 
ormed  at  the  New  Theatre,  Cambridge, 
January  2,  1S99;  Surrey  Theatre,  London, 
December  4,  lsQt). 

For  a  Life.  A  drama  In  four  arts, 
adapted  by  J.  J.  M'Ci.oskky  from  Marcus 
Clarke's  novel,  •  His  Natural  Life,'  and  first 


performed  at  the  Queen's  Theatre,  Man- 
chester, July  19,  1886. 

For  Auld  Lang  Syne.  A  drama  in 
four  act*,  by  Seymour  Hicks  and  Fred  G. 
Latham,  first  performed  at  the  Lyceum 
Theatre,  London,  October  6,  1900,  with  a 
cast  including  Leonard  Boyne,  W.  Mollison, 
J.  H.  Barnes,  W.  L.  Abingdon.  Miss  Fanny 
Brough,  Miss  Lily  Hanbury,  Miss  Tilbury, 
I  etc. 

For  Better,  for  Worse.  A  drama  in 
four  acts,  by  M.  E.  Rraddon,  sucgested  by 
the  author's  novel,  '  Like  and  Unlike,'  and 
first  performed  at  Whitby,  Yorkshire,  Sep- 
tember 6,  1S90.— '  For  Better  or  Worse  :'  a 
farce  in  one  act,  by  C.  A.  Mai.tby  (q.v.), 
first  performed  at  Croydon,  Surrey,  Septem- 
ber, 1870. 

For  Bonnie  Frince  Charlie.  A  four- 
act  romantic  play,  adapted  by  J.  J.  Clarke 
from  Francois  Coppee's  play  •  Les  Jacobites,' 
and  first  performed,  "  for  copyright  pur- 
poses," at  tho  Shaftesbury  Theatre,  London, 
January  29, 1897;  first  performed  in  America 
at  Pittsburg,  Pa.,  February  4,  1H97,  with 
Miss  Julia  Marlowo  and  Robert  Tabor  in 
the  chief  parts  ;  Wal lack's  Theatre,  New 
York,  February  15, 1897. 

For  Bonnie  Scotland-  A  drama 
"adaptod  and  arranged"  by  Ernest 
Stevens,  Grand  Theatre,  Glasgow,  October 
12.  18  7. 

For    Charity's   Sake.     See  Our 

Lottie. 

For  Claudia's  Sake.  A  threw  net 
comedy-draina  by  Mabel  Freunh-Lloyp. 
Vaudevilln  Theatre,  London,  afternoon  of 
July  2,  1891. 

For  CongTess.  A  play  by  D.  D.  Lloyd, 
performed  at  New  York  in  January,  lsS4. 
with  J.  T.  Raymond  as  General  Jonah 
Limber. 

For  Dear  Life.  A  drama  in  four  acts, 
by  W.  Muskerry  (q.v.),  Victoria  Theatre, 
I/ondon,  June  2,  1873. 

For  England  Ho !  A  "  melodramatic 
opera"  In  two  acts,  words  by  Isaac  I\h  ouk, 
music  by  Sir  H.  R.  Bishop,  performed  at 
I  Covent  Garden  in  December,  1S1«,  with  a 
cast  including  Farley,  Emery  (as  T»m  Tuuijh), 
Incledon,  Sinclair,  Mias  Cooke,  Mm.  H. 
Johnston.  Mrs.  Davenport,  etc. — '  For  Eng- 
land : '  a  drama  in  five  acts,  by  Sutton  Vane, 
t^ueen's  Theatre,  Manchester,  February  27, 
1«93  ;  the  Grand,  Islington,  June  5,  1*9J. 

For  Ever.  A  drama  in  seven  act.",  by 
Paul  MEiurr  (q.v.)  and  George  Conquest 
(</.r.),  first  performed  at  the  Surrey  Theatre. 
London,  on  October,  2,  1882,  with  G.  Con- 
quest as  Zaeky  Paxtrana,  and  Miss  II. 
Titheradge.  Miss  A.  Raynor,  Misses  L.  ai.d 
H.  Claremont,  T.  F.  Nye,  and  P.  Bell  in 
other  parts. 

For  Fair  Virginia.  See  For  Ou> 
Virginia  and  Virginia. 
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For  Freedom,  Oh!  A  play  by  Isaac 
I'ik  ock,  performed  at  the  Park  Theatre, 
New  York,  in  April,  1815. 

For  Gold.  A  drama  in  five  acts,  by 
Elliot  Galer,  Opera  House,  Leicester, 
April  10.  1882. 

For  Good  or  Evil.  A  play  in  three 
arts,  by  Mrs.  A.  J.  Macdonnell,  Royalty 
Theatre,  London,  June  18,  1894. 

For  Her  Child's  Sake.  A  • 1  dramatic 
episode  "  by  Sir  Charles  Young,  performed 
by  amateurs  at  Windsor,  November  24, 1880; 
produced  at  Terry's  Theatre,  London,  March 
29,  1S90. 

For  Her  Sake.  A  play  adapted  from 
a  novel  so  named,  and  first  performed  at 
Albany,  New  York,  November  21,  1806. 

For  Honour's  Sake.   A  drama  in 

three  acts,  by  C.  H.  Uazlewood,  Britannia 
Theatre,  Ixmdon,  October  1,  1873. 

For  Kin?  and  Country.  A  drama 
by  Edmund  Leathes.  Gaiety  Theatre, 
London,  May  1.  1883.—  'For  Queen  and 
Country  : '  a  military  drama  in  four  acts, 
by  Evelyn  Unsworth,  Neath,  Ireland, 
December  26,  1890. 

For  Life.  (1)  A  drama  produced  at 
the  Theatre  Royal,  Bath,  May  fl,  1871.  (2) 
A  play  in  four  acts,  adapted  by  C.  F. 
Cooiilan  from  'La  Morte  Civile'  (q.r.)  of 
Paolo  Giacometti,  and  first  performed  at 
the  Grand  Theatre,  Leeds,  on  August  9, 
laSO,  with  C.  F.  Coghlan  as  Corrado,  Arthur 
Daere  as  Don  Fernando,  E.  Price  as  the 
A I>M,  J.  D.  Beveridge  as  Doctor  Pahnieri, 
Miss  Amy  Roselleas  Botalia,  and  Miss  M.  A. 
GifLird  MAgata  ;  produced,  under  the  title 
of  '  A  New  Trial,'  at  the  Prince  of  Wales's 
Theatre  (December  18,  1880),  with  C.  F. 
Coghlan,  J.  Fernandez,  and  Miss  Roselle 
as  before,  C.  P.  Flockton  as  the  Attbt1,  Miss 
Sothernas  Aimetta,&nd  Mrs.  Leigh  Murray 
as  Agata. 

For  Life  through  Thick  and  Thin. 
A  drama  in  two  acts,  by  J.  G.  Taylor, 
Alexandra  Theatre,  London,  March  7,  1868. 

For  Love.  A  drama  in  three  acts,  by 
T.  W.  Robertson  (q.v\  first  performed 
at  the  Holborn  Theatre,  London,  October  5, 
1867,  with  H.  J.  Montagu  as  Lieutenant 
Tame,  E.  Price  as  John  Wy$e,  Widdiconib 
as  Jlu<igin$,  Mrs.  Stephens  as  Mm.  Mont- 
Jtatherha  ult,  Miss  Henrado  as  Mabel  Mardyn, 
and  other  parts  by  Miss  J.  Willmore  and 
Miss  Charlotte  Saunders. 

For  Love  and  Liberty.  A  play  by 

Malcolm  Watsox,  performed  at  the  Union 
Square  Theatre,  New  York. 

For  Love  of  Prim.  A  play  in  one  act, 
by  Eden  Phillpotts,  Court  Theatre,  Lon- 
don, January  24,  1399. 

For  Love  or  Honey.  A  comedy  in 
three  acts,  by  Andrew  Halliday  (v-r.), 
first  performed  at  the  Vaudeville  Theatre, 
London,  on  April  16,  1870,  with  Miss  Ada 
Cavendish  as  Mrs.  Darlington,  Miss  Amy 


Fawsitt  as  Jemima,  Henry  Irving  as  Alfrrd 
Slrimmin-itnn,  II.  J.  Montagu  as  (ievm'  An- 
derton,  G.  Honey  as  Major  Buncombe,  eU\ 

For  Money.  A  play  bv  Augustus 
Thomas  and  CLAY  M.  G reeve,  fir.«t  per- 
formed at  Cleveland.  Ohio,  November  ±>, 
1891. 

For  Old  Sake's  Sake.   A  plav  in  one 

act,  by  A.  Demaix  Grange,  Pavilion 
Theatre,  Edinburgh,  May  7,  1898. 

For  Old  Virginia.  A  play  in  one  act. 
by  Henry  Herman  (q.v.),  Grand  Theatre. 
Islington,  June  4,  1691.  See  For  Fair 
Virginia. 

For  Queen  and  Country.  (1)  A  play 

by  J.  A.  Fraser,  jun.,  performed  in  U.S.A. 
(2)  A  play  by  EVELYN  U.XSWORTH  (Mr*. 
J.  B.  Ashley). 

For  Sale.  A  drama  in  three  acts,  bv 
John  Thomas  Douglass,  jun..  Standard 
Theatre,  London,  February  3,  1S69. 

For  the  Colours.  A  drama  by  W.  A. 
Brabxer,  Metropole  Theatre,  Manchester, 
August  14, 1899. 

For  the  Cross;  or.  The  Dawn  of 
Christianity.  A  religious  drama  iu  three 
acts,  words  by  John  Lodex.  music  by  1 .  C. 
L.  White.  Navan,  Ireland,  July  U>,  1898, 

For  the  Crown.  (1)  A  romantic  drama 
in  four  acts,  translated  by  Charles  Re- 
nault* from  the  'Pour  la  Conronne'  of 
Francois  Coppt:e  (Odeon,  Paris,  January, 
1895),  and  first  performed  at  Palmer's 
Theatre.  New  York,  on  February  11,  1S96. 
with  Edward  Vroom  as  Conttantine.  Miv* 
Rose  Coghlan  as  Baxilide,  and  Miss  Maud 
Harrison  as  Militia.  (2)  A  play  in  four 
acts,  translated  (into  blank  verse  and  into 
prose)and  adapted  by  John  Davidson  from 
the  '  Pour  la  Couronne '  of  Coppee,  and 
first  performed  at  the  Lyceum  Theatre. 
Ixtndori,  on  February  27, 1896,  with  J.  Forties 
Robertson  as  Constantino.  Charles  Dalton 
as  Prince  Michael,  W.  Mackintosh  as  Ibra- 
him, Ian  Robertson  as  Stephen,  Miss 
Winifred  Emery  as  Bazilule,  Miss  Sarah 
Brooke  as  Anna,  Mrs.  Patrick  Campbell  as 
Militza,  etc. 

For  the  Czar.  A  tragedy  in  one  act, 
by  Percival  H.  S.  Sykes,  Strand  Theatre, 
London,  November  3,  1896. 

For  the  Honour  of  the  Family.  A 

comedy-drama  in  three  parts,  ailaptcd  from 
fcmile  Augier's  '  Mariage  d'Olympe'  (Paris 
Vaudeville,  July  17,  1855),  and  produced  at 
the.Comedy  Theatre,  London,  June  10, 18^7. 

For  the  Honour  of  Wales.  An 

anti-masque,  by  BEN  Jonson  (Q.r.) ;  "a  fa- 
cetious intermixture  of  Welsh  local  pa- 
triotism and  loyalty  "  (Ward). 

For  the  King.  An  historical  drama  in 
four  acts,  by  Walter  Howard  and  Sydney 
T.  Pease,  Grand  Theatre,  Croydon,  March 
27,  lt?99;  Elepliant  and  Castle  Theatre. 
London,  February  26, 1900. 
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For  the  Old   Love's  Sake.  A 

play  in  threw  acts,  by  Sta.ni.ev  Rogers  ami 
II.  K.,  Hasting*,  March  17,  1884  ;  Royalty 
Theatre,  London,  May  25,  18*6. 

For  the  Sake  of  a  Woman.  A  melo- 
drama in  four  acts,  by  J.  Hewson.  Pavilion 
Theatre,  London,  September  24,  1900. 

For  Valour.  A  "love  story"  in  one 
act,  by  Charles  G.  Fawcett,  York,  Octo- 
ber 16,  1891. 

For  Wife  and  State-  A  play  in  three 
nets,  by  Ellen  Lancastkr  Walms  and  J. 
"W.  Boclmno,  Lycenro  Theatre,  Edinburgh, 
October  19,  1883,  with  Miss  Wallis  as  Aim, 
and  other  parts  by  I,ouis  Calvert,  W.  11. 
Pennington,  etc. 

Forbes,  Norman.  Actor,  born  1850  ; 
made  his  first  public  appearance  at  the 
Gaiety  Theatre.  London,  in  1S75,  as  Sir 
Henry  Guild  ford  in  '  Henry  VIII. '  He  went 
thence  to  Drury  lAno,  where  he  was  in  the 
original  cast  of  W.  O.  Wills'*  '  England  in  the 
Days  of  Charles  II.' (1877),  and  to  the  Court, 
where  he  wan  the  first  Moses  in  the  same 
author's  '  Olivia '  (1S7S).  In  1879  he  began  a 
connection  with  the  Lyceum,  which  lasted 
till  1S»7,  ami  during  which  he  "created" 
the  part  of  .Sir  Almeric  in  '  Iolanthe '  (IShO). 
besides  figuring  as  Lorenzo,  Gratiano,  Wil- 
ford  in  'The  Iron  Chest,'  Fain  would  in 
•Riising  the  Wind,"  and  Winkle  in  'Pick- 
wick.'  In  18^1.  at  the  Court,  he  was  the 
first  Pfdro  in  Wilis's  'Juana;'  in  1885,  at 
the  Prince  of  Wales's,  the  original  Gritu/oire 
in  W.  (».  Wilis's  adaptation  so  name  1  (7.  r> ; 
and  in  1*4*8  the  Rev.  Xoel  Ross  in  Gilbert's 
*  Brantinghame  Hall'  at  the  St.  James's. 
In  1889  he  was  acting  in  America.  In  WK> 
he  was  the  First  ls>rd  in  a  revival  of  'As 
You  Have  If  at  the  St.  James's,  London. 
He  became,  in  January,  1891,  lessee  for  a 
time  of  the  (tlobe  Theatre,  where  he  brought 
out  the  American  piece  called 4  All  the  Com- 
forts of  Home'  (q.v.\  himself  figuring  as 
Alfred  Hastings.  At  the  Lyceum,  in 
■he  was  one  of  the  murderers  in  the  revival 
of  'Richard  III.'  He  began  in  March,  lssw, 
a  season  at  the  Adelphi,  during  which  ho 
produced  his  4  Man  in  the  Iron  Mask  '(7  v.), 
with  himself  in  the  title  part.  In  a  revival 
of  'Twelfth  Night '  at  Her  Majesty's  in 
1901,  he  was  the  Sir  Andrew  Agueeheek  ; 
and  he  was  in  the  original  cast  of  '  The  Twin 
Sister  *  at  the  Duke  of  York's  Theatre  (190^). 
With  the  Hon.  Stephen  Coleridge,  he  wrote 
a  dramatic  version  of  Hawthorne s  'Scarlet 
Letter'  (7.0,  in  which  he  played  Roger 
Chillinguorth  (18SS). 

Forbes-RobertBon,  Johnston.  See 

Rohkhtson,  J.  Forbes. 

Forbidden  Fruit,  (1)  A  drama  in 
four  acts,  adapted  by  F.  M.  Abbotts  from 
Augier's  4  Paul  Forestier, '  and  first  per- 
formed at  Liverpool,  June  7,  1S419;  pro- 
duced at  the  Lyceum  Theatre,  London, 
November  6,  1869,  with  C.  F.  Coghlan  as 
Adtdphe  de  Reavhourg,  and  other  parts  by 
Miss  Beatrix  Shirley,  Brandon  Ellis,  etc. 
(2)  A  comedy  in  three  acts,  adapted  by 


Dlox  BorciCAt'i.T  from  4  Le  Premier  Coup 
de  Canif ,'  and  first  performed  at  Wallack  s 
Theatre,  New  York  ;  produced  at  Liver- 
pool, October  22,  1877  ;  at  the  Adelphi 
Theatre.  London,  on  July  3,  1SS0,  with  J. 
O.  Taylor  as  Sergeant  Buster,  R.  Pateman 
as  Cato  Dove,  Miss  Pateman  as  Mrs.  I  tore. 
Miss  Helen  Barry  as  Mrs.  Buster,  Miss  Marie 
Williams  as  Zulu,  and  Miss  C.  Jecks  as  M  ins 
Julia  Perkins;  revived  at  the  Vaudeville 
Theatre,  London.  May  6,  1893.  See  Mrs. 
Ponukrhury's  Past. 

Forbidden  Love.  A  drama  by  West 
Digges,  Duke's  Theatre,  London,  May  21, 
1877. 

Force  of  Calumny  (The).  ( 1)  A  play 
translated  from  Kotzebne  by  Anne  Plcmp- 
tre,  and  printed  in  1799.  (2)  A  play  adapted 
by  W.  Di  n  lop  from  Kotzebue,  and  pro- 
duced in  New  York,  in  February',  1800. 

Force  of  Fashion  (The).  A  comedy 
(from  the  French)  attributed  to  H.  Mac- 
kenzie, performed  at  Covent  Garden  on 
December  5,  1789. 

Force  of  Friendship  (The).  A 
tragedy  by  Charles  Johnson  (7.1'.),  acted 
at  the  Haymarket  in  1710. 

Force  of  Nature  (The).  A  play  in 
two  acts,  adapted  by  T.  J.  Thackeray  (y.r  ), 
and  brought  out  at  the  Haymarket  in  July, 
1K10,  with  a  cast  including  W.  Farren, 
Vining,  Miss  Mordaunt,  and  Mrs.  Faucit ; 
performed  in  New  York  in  February,  1831. 

Force  of  Ridicule  (The).  A  comedy 
in  fivo  acts,  by  Thomas  Holckoft,  per- 
formed at  Drury  Lane  on  December  6, 
1790. 

Forced  from  Home.  A  drama  in  four 
acts,  by  W.  G.  Wills,  Ur>t  performed  at 
the  Duke's  Theatre,  London,  on  February 
2.  1>>0,  with  Miss  Fauny  Brough  as  Milly 
Smith,  and  C.  Holt,  C.  Wihnot,  A.  C.  Cal- 
moiir,  and  Miss  Mary  Holt  in  other  parts. 

Forced  Marriage  (The);  or,  The 
Jealous  Bridegroom.  A  tragi-comcdy, 
partly  in  rhyme,  partly  in  blank  verse, 
written  by  Aphra  Behn  (7.^.),  and  acted 
at  Dorset  Garden  in  1672,  with  a  cast  in- 
cluding Betterton,  Smith,  Otway  (the 
dramatist).  Mrs.  Betterton,  Mrs.  Lee,  etc. 
"Otway  having  an  inclination  to  turn 
actor,  Mrs.  Behn  gave  him  the  part  of  the 
King  in  this  play,  out  he,  not  being  used  to 
the  stage,  was  put  into  a  tremendous  agony 
and  spoilt  for  an  actor"  (Genest).  (2) 
4  The  Forced  Marriage : '  a  tragedy  by  Dr. 
John  Armstrong,  written  in  1754.  ami 
printed  among  the  author's  Miscellanies 
(1770).  (3)  'The  Forced  Marriage:'  a 
comedy,  translated  from  Moliere,  and 
printed  in  1762.  4  Lo  Manage  Force  '  was 
also  translated  by  Ozell.  (4)  'The  Forced 
Marriage  ;  or,  The  Return  from  Siberia  : ' 
a  drama  in  two  acts,  by  Mrs.  T.  P.  Cookk, 
Surrey  Theatre,  London,  December  1N4_\ 
with  T.  P.  Cooke  as  Jrnn  Uanihf,  ami 
other  parts  by  R.  Hornier,  Mrs.  Hunuor, 
and  Miss  E.  Terry. 
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Forced  Physician  (The).  A  transla- 
tion by  OzELLof  Moliere's  'Medecin  Malgre 
Lai.' 

Forceps,  Mr.  A  character  in  G. 
Abbott  a  Heck  kit's  'Siamese  Twins ' 

('/■"•)• 

Ford.  "  A  gentleman  "  in  4  The  Merry 
Wives  of  Windsor'  (q.v.).  "Ford,"  writes 
(!.  H.  Lewes.  "  is  a  creation.  If  yon  wish  to 
appreciate  the  art  manifested  in  it,  compare 
Ford'*  jealousy  with  that  of  Othetlo,  or  that 
of  Ijt&nU* ;  and  it  will  then  become  evident 
that  Shakespeare's  mastery  lies  in  depicting 
jcalout  men,  not  abstract  jealousy." 

Ford,  Ernest.  Musical  composer  and 
orchestral  conductor;  wrote  the  score  of 
*  Mr.  Jericho '  (1893),  '  Jane-Annie '  (1803), 
and  4  Weather- wise  '  (1803),  and  contributed 
to  those  of  4  The  Wedding  Eve  '  (1892)  and 
•The  House  of  Lords '  (1894). 

Ford,  John.  Dramatic  writer;  baptized 
April  17,  1540  ;  was  admitted  to  the  Middlo 
Temple  in  November,  1602.  The  following 
is  a  list  of  his  plays,  in  approximately 
chronological  order : — '  An  111  Beginning  hat 
a  Good  End'  (acted  1013),  'The  Lover's 
Melancholy  '  (printed  1629),  '  Tis  Pity  She's 
a  Whore  '  (printed  1033).  •  The  Broken  Heart ' 
(printed  1033),  'Love's  SacrinVo'  (printed 
1033),  'The  Chronicle  History  of  Perkin 
Warbeck'  (printed  1034),  'The  Fancies 
Chaste  and  Noble'  (printed  103s),  'The 
lilies'  Trial'  (produced  10;i8),  'Beauty  in 
a  Trance  '  (registered  1053),  and  'The  Lon- 
don Merchant'  and  'The  Royal  Comi»at' 
(registered  1000).  Ford  was  part  author 
also  of  the  following :  — '  The  Witch  of 
Edmonton'  (written  probably  in  1021),  'The 
Sun's  Darling  '  (licensed  10J3-4),  'The  Fairy 
Knight' and  'The  Bristowe  Merchant'  (pro- 
duced 1624),  and  '  A  Lite  Murder  of  the  Son 
upon  the  Mother"  (licensed  1624).  There 
are  allusions  to  Ford  in  Hey  wood's  'Hier- 
archy of  the  Blessed  Angels'  (1635)  and 
'Choice  Drollery'  (1666).  His  dramatic 
works  were  collected  and  edited  bv  Weber 
in  1811,  byGifford  in  1827,  by  Hartley  Cole- 
ridge in  1848,  and  by  the  Rev.  Alexander 
Dyce  in  1869.  In  Charles  Lamb's  view, 
**  Ford  was  of  the  first  order  of  poets.  Ho 
sought  for  sublimity,  not  by  parcels  in 
metaphors  or  visible  images,  but  directly 
where  she  has  her  full  residence  in  the 
heart  of  man  ;  in  the  actions  and  suffer- 
ings of  the  greatest  minds  "  ('  Specimens  of 
Dramatic  Poets ').  On  the  other  hand, 
Hazlitt  held  that 44  An  artificial  elaborate- 
ness is  the  general  characteristic  of  Ford's 
tityle.  In  this  respect  his  plays  resemble 
Miss  Baillie's  more  than  any  others  I  am 
acquainted  with,  and  are  quite  distinct 
from  the  exuberance  and  unstudied  force 
which  characterized  his  immediate  prede- 
cessors. There  is  too  much  of  scholastic 
subtlety,  an  Innate  perversity  of  understand- 
ing or  predominance  of  will.  ...  He  does 
not  draw  along  xcith  the  reader;  he  does 
not  work  npon  our  sympathy,  but  on  our 
antipathy  or  our  indifference"  ('The  Age 
of  Elizabeth ').    Ford's  plays  seemed  to 


J.  R.  Lowell  44 chiefly  remarkable  for  that 
filagree- work  of  sentiment  which  we  call 
sentimentality.  ...  He  abounds  especial  ly 
in  mock  pathos.  .  .  .  Even  in  that  single 
play  of  Ford's  which  comes  nearest  to  the 
true  pathetic,  'The  Broken  Heart,'  there 
is  too  much  apparent  artifice.  ...  His 
diction  is  hackneyed  and  -  commonplace, 
and  has  seldom  the  charm  of  unexpected 
felicity,  so  much  a  matter  of  course  with 
the  elder  poets.  Especially  does  his  want 
of  imagination  show  itself  in  his  metaphors. 
The  strong  direct  thrust  of  phrase  which 
we  cannot  parry,  sometimes  because  of 
very  artlessness,  is  never  his"  ('The  Old 
English  Dramatists').  See,  also,  Swin- 
burne's 4  Essays  and  Studies.' 

Ford,  John  T.  Theatrical  manager, 
born  at  Baltimore,  U.S.A.,  1829;  died 
March,  1894. 

Forecast,  Sir  Samuel,  is  a  character 

in  Skdlf.y  s  '  Mulberry  Garden.' 

Foregone  Conclusion  (A).  A  play 

by  E.  M.  Alkiuk.ni>,  performed  in  U.S.A. 

Foreign  Affairs ;  or.  The  Court  of 
Queen  Anne.  A  play  by  Bk.\ja*iiv 
Webster  (o.d.),  performed  at  the  Bowery 
Theatre,  New  York,  in  September.  1^42. 
with  Mdme.  Celeste  in  the  principal  rUe. 

Foreign  Airs  and  Native  Graces. 

A  burletta  by  Moncrik.FF  (q.r.),  performed 
in  New  York  in  December,  1839,  with  Mrs. 
Fitzwilliam  in  the  chief  female  part. 

Foreign  Policy.  A  one  act  play  by 
Conan  DoYLE,  first  performed  at  Terry's 
Theatre,  London,  June  3,  1S93,  with  Miss 
Achurch,  C.  Charrington,  and  E.  Maurice 
in  the  cast. 

Foreman  of  the  Works  (The).  A 
drama  in  four  acts,  adapted  by  Georkf. 
Manviu.k  Fknn  from  his  novel.  'The 
Parson  o'  Dumford,'  and  first  performed 
at  the  standard  Theatre,  London,  March  8, 
1S80. 

Foresight,  uncle  of  Angelica  in  Con- 
OUFAE's  '  Love  for  Love '  (q.v.),  is  an  ignorant 
and  superstitious  student  of  the  stars. 

Forest  Keeper  (The).  A  drama  in 
two  acts,  by  H.  HOLL(7.r.),  first  performed 
at  Drury  Lane,  February  15,  lsOO,  with 
C.  Dillon  in  the  title  part,  and  other  parts 
by  II  Mellon,  R.  Roxby,  Tilbury,  Harley. 
and  Miss  Pago. 

Forest  of  Bondy  (The);  or,  The 
Dog  of  Montarsis,  A  melodrama  in 
three  act*,  adapted  by  HENRY  Harris 
from  '  Le  Chien  de  Montargis '  of  Guilbert 
do  Pixereconrt,  and  first  performed  at 
Covent  Garden  on  September  30,  1*14,  with 
Abbott  as  Captain  Aubri,  Farley  as  Lieut. 
Maaire,  Miss  S.  Booth  as  Mono,  Mis* 
Foote  as  Lucille,  Mrs.  Davenport  as  Dam? 
Gertrude,  Liston  as  Blaite,  etc  Macaire 
hates  Aubri,  and  murders  him  one  night  as 
he  is  crossing  the  Forest  of  Bondy.  Florio 
is  accused  of  the  crime  ;  but  Aubri" a  dog 
Dragon,  by  his  marked  intelligence,  is 
enabled  to  fix  the  guilt  upon  Macaire, 
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Lucille  is  in  love  with  Florio ;  Dame  Ger- 
trude is  an  inukeepcr,  and  Blaine  is  her 
servant.  The  dog  who  first  represented 
Dragon  was,  says  Genest,  "  very  clever." 
The  piece  was  revived  at  Covent  Garden  in 
November,  1828,  with  Abbot,  Farley,  Miss 
Foote,  and  Mrs.  Davenport  as  before. 
Meadow*  as  Blaite,  and  Mrs.  Vining  as 
Florio.  It  was  performed  at  the  Maryle- 
bone  Theatre  in  March,  1867.  It  was 
always  a  favourite  with  suburban  and  pro- 
vincial audiences. 

Forest  of  Hermanstadt  (The) ;  or. 
Princess  and  no  Princess.  A  melo- 
drama in  two  acts,  adapted  by  T.  Dihdin 
from  the  French,  and  performed  at  the 
Opera  Honse,  Uaymarket,  in  October,  1808. 
The  story  is  that  of  the  personation  of  a 
princess  by  the  sister  of  one  of  her  officers. 
The  same  subject  is  treated  in  '  The  Mys- 
terious Bride'  (7. t\). 

Forest  Maiden  (The).  An  opera, 
music  by  J.  H.  Tully,  performed  at  the 
Mirrey  Theutre. 

Forest  Oracle  (The)-  An  operatic 
drama  in  three  acts,  by  M.  Camphki.l 
(nitndc  by  Nicholson),  performed  at  Sad- 
ler's  Wells.  November  9,  1829. 

Forest  Rose  (The! ;  or,  American 
Farmers.  A  pastoral  opera,  words  bv 
Sami'KL  Woodwokiji.  music  by  John 
Davies.  produced  at  the  Chatham  Theatre, 
Now  York,  in  October.  182.'.,  with  Alexander 
Simpson  as  Jonathan  (<j.v.). 

Foresters  (The).  (1)  A  play  trans- 
lated from  the  German  of  inland  by  Hell 
Pli'MPTKE,  and  printed  in  1799.  (2)  A  play 
in  three  acts,  ascribed  to  T.  .1.  Seklk, 
and  produced  at  Covent  Garden  Theatre 
in  October,  1838,  with  music  by  Loder,  and 
with  a  cast  including  Vandenhotf,  Harley, 
Miss  Rainsforth,  and  Mrs.  Warner.  The 
scene  is  a  forest  just  outside  the  territory 
of  Hesse  Darmstadt,  and  the  plot  consists 
of  the  adventures  of  three  runaways  who 
take  refuge  there  at  different  periods  and  for 
different  reasons.  (3)  A  poetic  comedy  in 
four  acta,  by  Alfred,  Lord  Tennyson,  first 
performed,  with  music  by  Sir  Arthur  Sulli- 
van, at  Daly's  Theatre,  New  York,  on  March 
17,  1892,  with  George  Clarke  as  Richard 
Corur  de  Lion,  John  Drew  as  Robin  //ow/, 
Herbert  Gresham  as  Little  John,  Miss 
Cheatham  as  Kate,  Miss  Ada  Rohan  as 
Maid  Marian  ;  performed  on  the  same  day 
(" for  copyright  purposes")  at  the  Lyceum 
Theatre  London  ;  revived  at  Daly's  Theatre, 
New  York,  January  24.  1893,  with  the  cast 
as  before,  save  that  Arthur  Bourchier  was 
the  Robin ;  produced  at  Dalv's  Theatre, 
London,  on  October  3,  1893,  with  A.  Hour- 
older,  G-  Clarke,  and  Miss  Rehan  as  before, 
and  Miss  Catherine  Lewis  as  Kate. 

Forge  Master  (The).  A  drama 
adapted  by  G.  M.  Wood  from  Georges 
Ohnet's  novel,  *  Lc  Maltre  de  Forges,'  The- 
atre Royal,  Lynn,  Oc  totter  23,  1884. 

Forgery  (The);  or.  The  Reading 
Of  the  Will.    A  domestic  drama  by  J.  IT. 


lii'CKSTONE  (q.v.),  8rst  performed  at  the 
Adelphl  Theatre,  London,  on  March  5, 1832, 
with  the  author  as  Jack  Sprat,  and  other 
parts  by  O.  Smith,  J.  Reeve,  Mrs.  Yates, 
etc.— 'The  Forger:'  a  drama  in  four  acts. 
Elephant  and  Castle  Theatre,  London, 
November  13, 1880. 

Forget  and  Forgive.  (1)  A  comedy 
in  five  acts,  by  James  Kenney  (q.v.),  per- 
formed  at  Drury  Lane  in  1827.  with  a  cast 
including  Wallack,  Liston.  Mrs.  Davison, 
Mrs.  W.  West.  Mrs.  C.  Jones,  and  Miss 
Ellen  Tree.  In  the  following  year  the 
title  was  altered  to  '  Frolics  In  France.' 
(2)  A  comedy-drama  in  three  acts,  by 
Jon*  Daly  Besemeres.  first  performed 
at  the  Charing  Cross  Theatre,  London, 
January  5, 1874,  with  W.  Creswick  as  Tyrrell, 
Lin  Rayne  as  Lord  Self,  C.  E.  ( 'reswick  as 
Edmund  Gray,  A.  Wood  as  Enoch,  Miss 
Louise  Carlyle,  etc.  See  Fokoiye  and 
Forget. 

Forget-me-Not.  A  drama  in  three 
acts,  by  H.  C.  MerivaLE  (q.v.)  and  F.  C. 
Grove  (q.v.),  first  performed  at  the  Lyceum 
on  August  21,  1879,  with  Miss  Genevieve 
Ward  as  Stephanie  de  Mohricart,  Miss 
Louise  Willes  as  Alice  Vemey,  Mrs.  Leigh 
Murray  as  Jfrx.  Foley,  Forbes  Robertson  as 
Sir  Horace  HV/fty,  S.  Calhaem  as  Prince 
Malleotti,  F.  Tyars  as  Ban-ato ;  revived  at 
the  Prince  of  Wales's  Theatre,  London,  in 
February,  18*0,  with  Miss  Ward  and  Mrs. 
I^eigh  Murray  as  before.  Miss  Kate  Pattisou 
as  Alice  Verney,  John  Clayton  a*t  .S'iV  Horace, 
J.  G.  Shore  as  Malleotti,  and  C.  P.  Flockton 
as  Barrato;  at  the  Olympic  Theatre  in 
January,  1883,  with  Miss  Ward  and  Mrs. 
Leigh  Murray  as  before,  W.  H.  Vernon  as 
Sir  Horace,  D.  Fisher  as  Malleotti,  P.  Beck 
as  Barrato,  and  Miss  Lucy  Buckstone  as 
Alice;  played  in  the  English  provinces  in 
1887,  with  Miss  Ward  and  W.  H.  Vernon 
as  before,  Miss  A.  Measor  as  Alice,  Miss  J. 
St.  Ange  as  Mr*.  Foley/,  J.  C.  Buckstone  as 
Mailt otti,  an d  A.  Gilmour  as  Barrato ;  at  the 
Avenue  Theatre,  London,  in  June,  1892,  with 
Miss  Achurch  as  Stephanie,  Miss  Marion 
Lea  as  Alice,  Miss  K.  Hodson  as  Mr*.  Foley, 
Sant  Matthews  as  Malleotti,  and  C.  Char- 
rington  as  Sir  Horace;  at  the  Standard 
Theatre,  London  (and  elsewhere),  in  1*90, 
with  Miss  Fortescue  as  Stephanie,  Jolius 
Knight  as  Sir  Horace,  and  Miss  Kate  Hod- 
son  as  Mr*.  Foley;  revived  in  Ixnnlon 
suburban  theatres  in  May,  1900,  by  a  com- 
pany including  Miss  Elliott  Page  as  Ste- 
phanie and  Ivan  Watson  as  Malleotti ;  first 
produced  in  New  York  at  Wallack's  Theatre, 
witu  Miss  RosoCoghlan  in  the  chief  female 
part. 

Forgive  and  Forget.  A  play  pro- 
duced  at  the  Olympic  Theatre,  London, 
October  22,  1*38,  with  T.  Green,  J.  Vining, 
Oxherry.Granby.  Miss  Murray,  and  Mrs.  Nis- 
bett  in  the  cast.  See  Foroet  and  Fokuive. 

Forgive  us  our  Trespasses.  A 

drama,  in  prologue  and  three  acts,  by 
Naomi  Hope,  Gaiety  Theatre,  Brighton, 
Juno  1,  1830. 
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Forgiven.  (1)  A  comedy  in  four  acts, 
by  .Iamks  Al.HF.UY  (q.v.),  first  performed  at 
the  Globe  Theatre,  London,  on  March  9,  1872, 
with  Miss  Carlotta  Addison  an  Rose  Cud- 
lipp.  Miss  L.  Moore  as  Lady  Mauds,  Miss 
Sophie  Lark  in  as  Mr*.  Creamer,  Miss  N. 
Harris  as  Laura  Creamer,  H.  J.  Montagu 
as  Claude  Redruth,  H.  Compton  as  Paul 
Cudlipp,  I).  Fisher,  sen.,  as  Dick  Fallow, 
C.  P.  Fl  >ckton  as  Lord  Dart,  K.  W.  Garden 
as  Chatham  Pole,  MP.;  produced  at  the 
Bijou  Theatre,  New  York,  in  1883.  (2)  A 
day  by  Clay  M.  Greene,  performed  in 


Forgiveness.  A  four-act  comedy  by 
J.  Comyns  Cahr  (q.v.),  first  performed  at 
the  St.  James's  Theatre,  I»ndon.  December 
SO.  1801,  with  George  Alexander  as  Edward 
Hamilton,  Miss  Marion  Terry  as  Xina 
Ferrari,  and  other  parts  by  F.  Everill, 
Nutcombe  Gould,  E.  W.  Gardiner,  A. 
Bourchier.  II.  H.  Vincent,  Miss  Dolores 
Drummond,  and  Miss  Fanny  Coleman. 

Forgotten.  A  play  in  four  acts,  by 
F.  Frankfort  Moork  i^.r.),  performed  at 
the  Grand  Theatre,  London,  in  July,  isy.», 
with  Miss  Genevieve  Ward  as  Agnes  Mow 
bray.  Miss  E.  Robins  as  Grace  Hargrove, 
and  \V.  II.  Vernon  as  Arthur  Clare. 

Forlorn  Hope  (A).  A  melodrama  in 
four  acts,  by  Kathf.rinf.  F.  Rand,  first 
performed  in  U.S.A.  ;  Regent  Theatre, 
Salford,  England,  April  8,  1901. 

Forlorn  Hope  (The).  A  drama  in 
three  acts,  by  C.  H.  Hazlkwood,  Britannia 
Theatre,  London,  May  8,  1871. 

Formal.  (1)  Roger  Formal  is  clerk  to 
Justice  CUment  in  Jonson's  '  Every  Man  in 
his  Humour'  (q.v.).  (2)  Mr.  Jamea  Formal, 
in  Wycherlky's  'Gentleman  Dancing 
Master,'  is  a  rich  Anglo-Spanish  merchant, 
undo  to  Paris.  (3) \  Mrs.  Formal  is  a  cha- 
racter in  'All's  Right'  (q.c). 

Form  an,  Simon.  Quack-doctor  and 
astrologer,  born  16,r>2,  died  Ifill  ;  bequeathed 
to  his  "scholar,"  Richard  Napier,  a  number 
of  manuscripts  which  are  now  in  the  Ash- 
molean  Collection  in  the  Bodleian  Library. 
One  of  them  is  entitled  "  The  Bo.  ke  of 
Plaies  and  notes  thereof  per  Fonnans  for 
common  polllcie,"  wherein  are  given  (inter 
alia)  the  earliest  extant  accounts  of  repre- 
sentations of  '  Macbeth,'  '  The  Winter's 
Tale,'  and  '  Cvmbeline.'  These  were  printed 
by  J.  P.  Collier  in  his  '  New  Particulars  * 
(ls,»).  and  facsimiled  by  J.  O.  Halli well- 
Phillips  in  his  Folio  Shakespeare  (1853-<m>. 

Formosa;  or,  The  Railroad  to 
Ruin.  A  drama  in  four  acts,  by  Dion 
Boi  c  ioai  lt,  first  performed  at  Drnry  Lane 
on  August  5,  18»i9,  with  J.  B.  Howard  ils 
Tout  Burroughs,  H.  Irving  as  Compton  Kerr, 
D.  Fisher  as  Major  Jorum,  Brittain  Wright 
as  Rub  Sanders,  Barrett  as  Dr.  Dorr  mux, 
J.  Rouse  as  .Sam  Boker,  Mrs.  Billiugton 
hs  Mrs.  Roker,  Miss  K.  Rodgcrs  as  Jenny 
B>l.;r.  and  Miss  Maggie  Brennan  as  the 
Furl  o/  Eden ;  transferred  to  the  Princess's 


in  February,  1870,  with  W.  Rignold  as  Tom, 
Lin  Rayne  as  Kerr,  Ashley  as  Jorum,  J.  (». 
Taylor  as  Sanders,  and  R."  Phillips  as  Dorr- 
mus ;  revived  at  the  Adelphi  in  October. 
1877,  with  Miss  M.  Leighton  in  the  title  part 
and  Emery  as  Boker ;  played  in  the  Eng- 
lish provinces  in  1880.  with  J.  Rouse  in  his 
original  part  and  Miss  M.  Rhodes  as  Jen  tm  : 
revived  at  Drury  Lane  in  May,  1891.  and  at 
the  Lyric,  Hammersmith,  in  March,  1SW. 

Forrest,  Edwin.  Actor,  born  at  Phila- 
delphia, March  9,  1806,  died  December  12. 
1872 ;  was  the  son  of  William  Forrest,  a 
Scotch  emigrant,  and  Rebecca  Launian.  a 
lady  of  German  parentage.  He  early  dis- 
played a  liking  for  the  stage,  becoming 
member  of  a  juvenile  dramatic  club  before 
ho  was  ten,  and  making  an  appearance  at 
one  of  the  local  theatres  before  he  wa* 
eleven.  On  November  27, 1820,  he  appeared 
at  the  Walnut  Street  Theatre  as  young 
Aortal  in  '  Douglas,'  and  made  a  snores*, 
which  was  followed  in  1821  by  appearances 
as  Frederick  in  'Lovers'  Vows,  Oetarian 
in  'The  Mountaineers,'  ami  Richard  III. 
Then  came  his  first  regular  engagement — 1<» 
play  "juvenile  lead"  at  Pittsburg.  Cincin- 
nati, and  Lexington.  At  the  first  natneu 
he  opened  in  October,  1822,  again  as  young 
Sorval.  His  debut  at  Cincinnati  was  made 
in  February,  1823,  as  young  Malfort  in  *  The 
Soldier's  Daughter.'  While  working  this 
circuit  Forrest  endured  many  hardships. 
However,  in  February.  1924,  he  began  an 
engagement  at  New  Orleans,  where  he  wa-s 
seen  as  Jajflrr.  I  ago,  and  Brutus  in  Howard 
Payne's  drama.  In  the  autumn  of  the  same 
year  he  acted  at  Albany  with  Edmund  Kcan. 
playing  Ia<t<>  to  his  Othello,  Titus  to  his 
Brutus,  and  Richmond  to  his  Richard  III. 
"To  his  last  hour,"  l^aurence  Barrett  says, 
Forrest  "  never  wearied  of  singing  the 
praises  of  Kean."  After  enacting  Othello  at 
the  l»ark  Theatre,  New  York,  and  triumph 
ing  in  the  role,  Forrest  began  with  this 
assumption,  in  November,  1826.  a  year's 
engagement  at  the  Bowery,  "  then  a  very 
different  theatre  from  what  it  afterwards 
became."  "  His  salary  was  raised  at  once 
from  28  dollars  to  40  dollars  per  week. 
From  this  success,"  says  Barrett,  "  may  be 
traced  the  first  absolute  hold  made  by 
Edwin  Forrest  upon  the  attention  of  culti- 
vated auditors  and  intelligent  critics."  At 
the  end  of  the  engagement  he  was  re-en- 
gaged for  eighty  nights  at  200  dollars  a  night. 
This  was  the  beginning  of  his  career  as  a 
"  star,"  though  he  had  only  just  completed 
his  twenty-first  year.  After  this,  he  played 
"in  every  city  in  the  land."  gaining  both 
fame  and  fortune.  In  1820  he  went  to  the 
Park  Theatre,  New  York,  where  he  played 
M'  tamora  and  Spartaats  respectively  at  the 
Hr^t  performances  of  Stones  'Metamora' 
(1829)  and  Bird's  'Gladiator  '(183U  In  July. 
1834,  he  paid  a  non-professional  visit  to 
Europe,  returning  in  September,  1836,  when 
he  made  his  rcntrte  at  Philadelphia  as 
Damon.  Going  thence  to  New  York,  he 
was  seen  as  Lear,  Hamlet,  Rvlla,  and  Vir- 
ginius.  His  first  appearance  in  London  took 
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place  in  the  following  month,  the  exact 
•late  being  October  17.  The  theatre  was 
Drurv  Lane,  and  the  part  Spartacut  in  '  The 
Gladiator'  (<j.v.).  During  the  engagement, 
which  closed  on  December  19,  Forrest 
played  Othello  nine  times,  Lear  eight,  and 
Macbeth  seven.  lie  was  unquestionably  well 
received  both  by  press  and  public.  "  lie  is 
a  tall,  rather  robust  man,"  wrote  the  Times, 
"not  remarkably  handsome,  but  with  ex- 
pressive features  and  that  cast  of  coun- 
tenance which  is  well  suited  for  theatrical 
effect.  His  voice  is  remarkably  powerful, 
his  figure  rather  vigorous  than  elegant,  and 
his  general  appearance  prepossessing."  At 
tho  Park  Theatre,  New  York,  in  1841,  he 
"  created"  tho  r6le  of  Aylinere  in  Conrad's 
'  Jack  Cade '  (?.».).  In  1845  he  was  in  Lon- 
don again,  but "  was  met  on  the  nigbt  of 
his  opening  [at  the  Princess's]  with  a  storm 
■  d  hisses,  and  was  compelled  after  a  few 
nights  to  give  up  his  engagement  and  retire." 
He  "at  once  charged  the  violence  of  bis 
reception  upon  Macready,  and  declared  that 
by  his  means  John  Forster  ami  a  clique  of 
London  critics  had  joined  together  to  write 
and  hiss  him  down."  Macready  had  acted 
in  America  in  1843,  where  many  of  the  news- 
papers had  pitted  him  against  Forrest,  and 
vice  tend,  thus  engendering  a  good  deal  of 
partisanship  among  playgoers.  One  night 
in  March,  1846,  Forrest  was  present  at  Edin- 
burgh at  a  performance  of  Hamlet  given  by 
Macready,  whom  ho  hissed  at  a  point  in  the 
play  scene.  "This  act,  opposed  to  good 
taste,"  as  Forrest's  biographer.  Barrett, 
hirrself  says,  "was  at  once  reported  in  the 
newspapers,  and  led  to  letters  of  crimina- 
tion and  recrimination,  which  made  the 
quarrel  an  open  scandal,  not  only  in  England 
hut  in  America."  In  1843  Macready  was 
again  acting  in  the  Suites,  and,  being  hissed 
iu  Philadelphia,  alluded  publicly  to  Forrest's 
incident  in  Edinburgh.  Forrest  replied  in 
tho  press,  and  Macready  published  a  re- 
joinder. "The  honours  in  this  wordy 
squabble,"  says  Barrett,  "were  all  with 
Macready,  who  preserved  his  dignity  while 
defending  his  causo."  The  more  or  less 
immediate  result  was  the  riot  outside  the 
As  tor  Place  Opera  House  on  May  7,  when 
Macready,  who  was  acting  there,  "barely 
escaped  with  his  life."  Forrest,  we  are 
told,  at  once  lost  the  support  of  the 
' '  upper  classes  "  of  his  own  country,  while 
he  became  more  than  ever  an  idol  of  the 
"  common  people,"  who  "  saw  in  him,  or 
fancied  they  did,  a  champion  of  American 
resistance  to  English  assumption."  Forrest 
had  married  in  June,  1837,  Miss  Catherine 
Sinclair,  whom  he  had  met  in  London  in 
the  preceding  year.  The  union,  beginning 
happily,  ended  unfortunately,  and  after 
divorcing  her  husband,  in  1850,  Mrs.  Forrest 
took  to  the  stage,  figuring  at  Brougham's 
Lyceum  in  'Much  Ado  About  Nothing,' 
'Love's  Sacrifice,'  'The  Lady  of  Lyons.'  and 
•  The  Patrician's  Daughter.'  She  afterwards 
acted  in  California,  where  she  also  went  into 
management.  She  died  in  1891.  "  From 
IBS!,"  says  William  Winter,  the  story  of 
Forrest's  life  "  concerns  itself  with  a  long 


series  of  professional  engagements  in  dif- 
ferent cities  of  the  Union  ;  with  the  piling 
up  of  immense  wealth  ;  with  the  eliciting  of 
extravagant  praises  and  of  equally  extreme 
vituperation  ;  with  his  castle  of  Foothill  on 
the  banks  of  the  Hudson,  his  palace  in 
Philadelphia,  his  theatrical  library,  his 
recluse  habits  of  living,  his  misanthropy, 
his  frequent  illness,  and  his  gradual  decline 
out  of  active  professional  labour  and  the 
fashion  of  the  passing  age."  His  last  ap- 
pearance on  the  boards  was  at  the  Globe 
Theatre,  Boston,  on  April  2,  1872.  as  Riche- 
lieu. His  last  dramatic  "reading"  was 
given  in  the  same  place  on  December  7, 
1872.  Five  days  later,  he  died.  "  Ho  had 
imagination,"  says  Winter,  "  though  it  was 
seldom  informed  by  fine  intelligence  and 
never  by  spirituality ;  and  he  had  passion 
and  tenderness.  .  .  .  That  which  marred  his 
acting,  to  the  judicious,  was  that  which 
marred  his  character.  He  was  utterly 
selfish.  He  did  not  love  dramatic  art  for 
its  own  sake,  but  because  it  was  tributary 
to  himself.  The  motives  of  his  conduct 
were  vanity,  pride,  self-assertion,  and  avarice 
of  power,  praise,  and  wealth.  Aided  by 
great  physical  strength,  manly  beauty,  and 
natural  talent,  they  impelled  him — over 
many  obstacles  and  much  hardship  — to 
prosperity  and  precarious  eminence.  But 
they  did  not  conduct  him  to  real  greatness. 
His  nature  fulfilled  itself,  and  for  that 
reason  his  life  was  a  failure.  .  .  .  He  was 
a  vast  animal,  bewildered  by  a  grain  of 
genius  "  ('  Shadows  of  tho  Stage,'  1803).  For 
biography,  see  Laurence  Barrett's  '  Edwin 
Forrest,'  and  '  Actors  and  Actresses  of 
Great  Britain  and  America '  (18*6) :  see.  also, 
G.  Vandenhorf's  *  Actor's  Note- Book  '  and 
J.  Forstcrs  '  Dramatic  Essays.' 

Forrester,  Henry.  Actor,  born  1707, 
died  June  25,  1840;  "a  very  excellent  per- 
former of  my  boyish  days"  (J.  A.  Cave, 
•  Dramatic  Life  and  Incident,'  1892). 

Forrester,  Henry  [real  name.  Frost]. 
Actor,  born  1827,  died  1882  ;  joined  the  pro- 
fession in  1855,  and  made  his  London  debut 
in  1858  at  the  Marylebone  Theatre  as  Ha»san. 
in '  The  Castle  Spectre.'  He  was  the  original 
representative  of  Charles  Dariteu  in  '  A  Tale 
of  Two  Cities'  (Lyceum,  i860),  Captain 
Perikles  in  '  The  Brigand  ami  his  Banker ' 
(Lyceum,  I860),  Lieutenant  Herbert  in  *  Paul's 
Return '  and  Paul  Fainceathcr  in  '  The 
Streets  of  London'  (Princess's,  1S64).  Dr. 
Cleveland  in  'Lamed  for  Life'  (Royalty, 
1871),  Spratt  in  Recce's  '  Friendship'  (Alex- 
andra, 1873),  etc.  At  the  Lyceum  in  1861  he 
enacted  Ja*on  in  *  Medea  in  Corinth ; '  at 
the  Princess's  in  1867,  Octaviu*  C<xmr  in 
•Antony  and  Cleopatra;'  and  at  tho  St. 
James's  in  1877,  Joseph  Surface.  At  tho 
Lyceum,  between  1873  ami  1870,  he  was  seen 
as  latjv,  Claudius,  Horatio,  AnUtnio,  and 
Banquo ;  also  as  Reauseant,  Raradas,  and 
Cromwell  ('  Charles  I.').  Among  his  other 
parts  were  Richard  III.,  Othello,  Jar/ues, 
Shaun  the  Pout,  and  Dan' I  Drucc.  "  He  was 
an  excellent  actor,  and  especially  distin- 
guished himself  as  lu>jo  "  (E.  L.  Blanchard) 
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Forsaken.  A  drama  by  Frederick 
Marchant,  Victoria  Theatre,  London, 
March  27,  I860. 

Forster,  John.  Miscellaneous  writer, 
born  1812,  died  1*.7G  ;  became  in  1832  the 
dramatic  critic  of  the  True  Sun  (London), 
joining  in  the  following  year  the  ttaff  of 
the  Examiner,  to  which  he  contribute  i, 
between  1834  and  1838,  a  number  of  thea- 
trical notices,  some  of  which  (mainly  on 
Macready  and  Forrest)  liaTe  been  printed, 
with  an  introduction  by  W.  Archer,  in 
'  Dramatic  Essays '  (published  in  1S90). 
As  an  amateur  actor,  Forster  was  noted  for 
his  Ford  in  the  'Merry  Wires'  and  his 
Kitely  in  '  Every  Man  in  his  Humour.' 

Forsyth,  Helen.  Actress ;  was  in  the 
original  casts  of  '  Dark  Days'  (1885),  'Jim 
the  Penman  '  (Aynet,  188U),  *  Sophia '  (Molly 
Sear/rim,  1886),  •  The  Amber  Heart '  (Ceeta, 
1887),  'Jess'  (1890),  '  Lady  Barter'  (18D1), 
•  Richard  Savage '  (Betty  Steele,  1801), 
'Nadia'  {Prince*$  Adine,  1802),  and  many 
others. 

Forteaoue,  May.  Actress ;  made  her 
professional  debut  as  the  Lady  Ella  in 

Patienco'  at  the  Opera  Comique  in  April, 
1881,  her  next  original  part  being  that  of 
Celia  in  'Iolanthe'  at  the  Savoy  in  No- 
vember, 1S82.  She  was  afterwards  the  first 
representative  of  Mina  in  '  The  Bluebells  of 
Scotland  '  (Novelty,  ls*7).  Fritcilla  in  'The 
Mayflower '  (Opera  Comique,  1892),  Diana  in 
•The  Fortune-Hunter'  (Birmingham.  1*97), 
the  Duchem  of  St  rood  in  '  The  Gay  Lord 
ijuex'  (Globe,  I8W).  and  Evelyn  in  'Little 
Mother '  (Brixton,  1902).  She  has  been  seen 
in  London,  also,  as  Lady  Amanthi*  in 
'Broken  Hearts'  (1882),  Dorothy  in  '  Dan'l 
Druce"  (1880,  Gretchen  in  W.  S.  Gilbert's 
play  (1880),  Vera  in  '  Moths '  (1886),  Jidia  in 
'The  Hunchback'  (1888),  Selene  in  'The 
Wicked  World  *(  1880),  Juliet (1 891 ).  Conttane* 
in 'The  Love-Chase 'U891),Ctari'cc in  'Comedy 
and  Tragedy  '  and  if  rr  Goring  in  '  The 
Honourable  Herbert'  (1802),  and  Stephanie 
de  Mohrivart.  She  has  enacted  in  tho 
suburbs  or  the  provinces  Rotalind,  Ilermia, 
Kate  Har dcat tie,  Lady  Teazle,  Pauline 
Detchapellet,  Galatea,  Iolanthe  ('  King 
Renews  Daughter'),  Gilberte  (' Frou-Frou'), 
Fidora,  Uypatia,  etc.  She  toured  in  America 
in  1S80-7,  and  again  more  recently. 

Fortescue,  Hiss  [Lady  Gardner]. 
Actress ;  is  best  remembered,  perhaps,  as 
the  representative  of  Rarnaby  Rudye  in  the 
dramatic  arrangement  of  Dickens's  story 

E resented  at  the  English  Opera  House, 
ondon,  in  the  summer  of  1841.  Edmund 
Yates  ('Reminiscences')  says  that  Dickens 
used  to  "dwell  with  a  thorough  liking" 
upon  this  performance  of  Rarnaby.  During 
tho  same  season,  at  the  same  house,  Miss 
Fortescue  was  the  first  performer  of  the 
title  part  in  'The  Robbers  Sister,' besides 
appearing  in  '  The  Climbing  Roy  '  and  '  The 
Corsair's  Revei  g«." 

Forte  Thieves  (The\  Played 
Piano.  A  burlesque  bv  Burn-:  smith, 
iirst  performed  in  London  in  1^80. 


Fortinbras.  The  Prince  of  Sonrap  in 
•  Hamlet.'  He  figures  in  act  iv.  sc.  4.  and 
in  act  v.  sc.  2. 

Fortinbrasse.  The  princess  in  Bocci- 
Cault'8  1  Babil  and  Bijou '  (q.v.). 

Fortress  (The).  A  melodrama  in  three 
acts,  adapted  by  Theodore  Hook  from 
the  French,  and  performed,  with  mu>ic 
by  Hook,  sen.,  at  the  Hayraarket  in  July, 
1807. 

Fortunate  Isles  (The)  and  their 
Union :  "  celebrated  in  a  masque  designed 
for  the  Court  on  Twelfth  Night,  1626."  by 
Ben  Jonson  (q.v.).  This,  written  in  162*. 
was  originally  entitled  '  Neptune's  Triumph 
for  the  Return  of  Albion '  (as  personified  in 
Prince  Charles).  For  the  performance*  in 
1026  Jonson  wrote  an  introduction  to 
'Neptune's  Triumph'  and  an  anti-masque, 
entitling  the  whole  as  above.  i2)  'The 
Fortunate  Isles ;  or,  The  Triumphs  of 
Britannia:'  a  masque  by  J.  R.  Plancue, 
produced  at  Covent  Garden  on  F'ebruaxy 
12,  1840.  in  honour  of  the  marriage  of 
Queen  Victoria.  The  music  was  from  the 
pen  of  Sir  H.  R.  Bishop.  "I  am  enabled 
to  congratulate  you,"  wrote  Leigh  Hunt  to 
Mrs.  Planche,  "  upon  the  success  of  your 
husband's  'masque,'  in  which  he  ha*  made 
all  the  prominent  parts  of  English  history 
leap  with  such  brief  force  and  sufficiency 
out  of  the  canvas,  and  give  us  victorious 
knocks  on  the  head — a  happy  thought  and 
capitally  well  seconded  by  the  scene-painter 
and  machinist." 

Fortunate  Peasant  (The).  A  co- 
medy adapted  by  Ben  Jam  I. n  Victor  from 
the  'Paysan  Parvenu'  of  Marivaux,  and 
printed  in  1776. 

Fortunatus.  A  character  in  G.  Abbott 
1  BECKETT'S  '  Ambassadress  '  (q.v.). 

Fortunatus,  Old.  See  Old  Fortc- 

NATL'S. 

Fortunatus  and  His  Sons.  See 

Old  Fortunatus. 

Fortunatus  and  the  Magic  Wish- 
ingr-Cap.  A  pantomime  produced  at  the 
Olympic  Theatre,  London,  in  1845-6. 

Fortune-  (1)  A  comedy  in  flTe  acts*  by 
James  Albert,  first  performed  at  the  Fifth 
Avenue,  New  York,  December  3,  ls>73,  with 
a  cast  including  Miss  F.  Davenport,  Mi-ss  S. 
Jewett,  Miss  Minnie  Conway,  Mrs.  Gilbert, 
C.  Fisher,  G.  Clarke,  D.  H.  Harkin-*,  J. 
Lewis,  G.  De  Vere.  (2)  A  play  adapted  by 
Fred  Horner  from  *  I<c  Testament  de 
Cesar  Girodof  of  A.  Belot  and  K.  Ville- 
tard  (Paris,  1859),  aud  first  performed 
nt  the  Lyceum  Theatre,  New  York,  in 
April,  1895,  with  a  cast  including  lltrbert 
Kelcey,  W.  L.  Lo  Moyne,  and  Mii»*  Isa!*! 
Irving. 

Fortune.  (1)  A  decayed  merchant  in 
M.vssiNGims  'City  Madam'  (q.c).  (2)  A 
character  in  Pla.vciik's  '  Love  and  Fortune' 
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Fortune  by  Land   and  Sea.  A 

tra^i  <onie.lv  by  Thomas  Heywood  (</.>0 
and  William  Rowley  (q.v.),  printed  in 
K  .'.5,  ami  edited  by  Barron  Field  for  the 
Shakespeare  Society  in  1>54.  The  "  for- 
tune '  of  which  the  title  speaks  is  made  by 
a  young  fallow  named  Forrest,  who,  after 
gaining  wealth  over-wan,  returns  t<»  marry 
a  rich  young  widow  who  lias  befriended 
him  in  the  past.  "  A  good  homespun  yarn, 
mich  as  Heywood  knew  how  to  spin  "  (A.  W. 
Ward). 

Fortune  Hunters  (The).  (1)  A 
comedy  bv  James  Carlisle,  first  acted  at 
the  Theatre  Royal  in  1089.  (2)  A  farce  by 
Charles  Macklin  (q.v.\  acted  in  174.4. 
(3)  A  comedy  by  Hewlett,  performed  at 
the  Haymarket  in  July,  1812.  (4)  A  play 
produced  at  Fifth  Avenue  Theatre,  New 
York,  in  1888.— 'The  Fortune  Hunter  :'  a 
play  in  three  acta,  by  W.  S.  Oii.rert,  first 

f)erformed  at  the  Theatre  Royal,  Birming- 
iam,  September  27,  1897,  with  Mi*s  Fortes- 
cue  as  Diana  Cacerel,  Miss  Cicely  Richards 
as  the  Dachas  of  Dundee,  Luiui  Lablache 
as  Armami  de  BreviUe,  Edmund  Maurice  as 
Sir  Cuthhert  Jameson,  and  other  parts  by 
Ivan  Watson,  O.  P.  Hawtrey,  Compton 
Coutt*.  etc.  ;  pro<luced  at  Opera  House, 
Crouch  End,  London,  October  18,  1897. 

Fortune  in  Her  Wits.  A  comedy  by 
Charles  Johnson  (q.v.),  printed  in  1706, 
and  described  as  "  but  an  indifferent  trans- 
lation of  Cowley's  '  Naufragium  Joculare.'" 

Fortune  Mends.  A  play  adapted  by 
Fanny  Holcroft  from  Calderon,  and 
printed  in  IsOj. 

Fortune  of  War  (The).  (1)  A  farce 
in  two  act",  by  James  Kenney  (q.v.),  first 
performed  at  Covent  Garden  in  May,  181.1. 
(2)  A  play  by  Lester  Wallack  (q.v.),  first 
performed  at  Brougham's  Lyceum,  New 
York.  May  14,  1851.  (3)  A  sketch  by  F.  C. 
Phillips,  Criterion  Theatre,  London,  May 
19,  1390.  (4)  A  one-act  piece  by  Cosmo 
Hamilton,  performed  at  the  St.  James's 
Theatre,  London,  on  July  2,  1901.  See  Old 
CRIMEA. 

Fortune  Teller  (The).  (1)  A  farce 
in  two  acts,  performed,  with  music  by 
Reeve,  at  Drury  Lane  in  1808.  (2)  A  play 
adapted  by  John  Coleman  from  1  1a  Bonne 
A venture '  of  D'Ennery,  and  first  performed 
at  Sheffield.  (3)  A  comic  opera  in  three 
acts,  written  by  H.  B.  Smith,  composed  by 
Victor  Herbert,  and  first  performed,  Sep- 
tember, 181*7,  at  the  Opera  House,  Toronto  ; 
performed  at  New  York  in  the  same  month  ; 
produced  at  the  Shaftesbury  Theatre,  Lon- 
don on  April  9.  1901,  with  Miss  Alice 
Nielson  in  the  title  part. 

Fortune  Theatre.  See  London  The- 
atres. 

Fortune's  Fool.  (1)  A  comedy  in  five 
acts,  by  Frederic  Reynolds,  first  per- 
formed at  Covent  Garden  in  October,  1790. 
The  Fool's  name  is  Ap- Hazard  (played  by 
Lewis),  and  among  the  other  per  tuna;  is  a 
Sir  Bamber  Blackletter,  "  a  great  admirer 
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of  Chaucer"  (enacted  by  (Juick).  (2)  A 
drama  in  five  act",  adapted  »>v  Charles 
IIvkih  ry  from  the  French;  Stratford,  E., 
July  -28,  1890.  (3)  A  "dramatic  episode" 
: monologue)  by  Henry  Hamilton,  first  pre- 
sented at  the  Haymarket  Theatre,  London, 
on  March  28,  1S95,  by  Lew  is  Waller.  (4)  A 
play  in  four  acts,  by  Ksi'Y  Williams,  Los 
Angeles,  California,  December  6, 1899. 

Fortune's  Frolic.  A  farce  in  two 
acts,  by  J.  T.  Allinthiam  Oj.v.),  first  per- 
formed at  Covent  Garden  in  May,  1799,  with 
Fawcett  as  Robin  /longhead,  a  labourer,  w  ho 
turns  out  to  be  the  son  of  Lord  Lackwit. 
Other  parts  were  taken  by  Emery,  Knight, 
Mrs.  Martyn,  and  Mrs.  Davenport. 

Fortune's  Wheel.  A  "  musical  enter- 
tainment," performed  at  the  II  »y market 
Opera  House  in  May,  1793. 

Fortune's  Whims.  See  Barney  the 
Baron. 

Fortunes  of  Nig-el  (The).  (I)  An 
adaptation  by  E.  Fitzball  of  Sir  Walter 
Scott's  novel  so  named  was  brought  out  at 
tho  Surrey  Theatre  on  June  2.1,  18*22,  with 
Burroughs  as  A  igel  and  Gomersal  as  Heriot. 
It  appears  to  have  been  successful.  (2) 
Another  version,  by  Isaac  Pocock,  called 
'  Nigel ;  or,  The  Crown  Jewels '  (q.v.),  was 
produced  at  Covent  Garden  on  January  28, 
1S23,  its  non-success  preventing  the  pro- 
duction of  an  adaptation  by  Terry  which 
had  been  prepared  for  Drurv  Lane.—  A  play 
called  'The  Fortunes  of  Nigel'  was  per- 
formed at  the  Park  Theatre,  New  York,  in 
June,  1524.-See  Kino  Jamie  and  Kino  o* 
Scots. 

Fortunes  of  Smike  (The);  or,  A 
Sequel  to  Nicholas  Nickleby.  A 

drama  in  two  acts,  by  Edward  Stirling 
(q.v.),  first  performed  at  the  Adelphi  The- 
atre, London,  March  2,  1840,  with  Mrs. 
Keeley  as  Smike,  Fosbroko  as  Mr$.  Manta- 
lini,  Paul  Bedford  as  Crummlet,  Wilkinson 
as  Squeert,  Buckstone  as  Netcman  Aiogg*, 
Beverley  as  John  Brodie,  Yates  as  Mania- 
lini,  and  Saville  as  Nicholas. 

Fortunes  of  War  (The).  A  play  by 
Arthur  Treloar.  performed  in  U.S.A. 

Fortunio  and  Harlequin.  A  panto, 
mime  produced  at  Covent  Garden  in  1815, 
with  Joseph  Gritnaldi  the  younger  aa 
Crittvjue,  '•  a  little-footed  Chinese  Empress 
with  a  big  body." 

Fortunio  and  his  Seven  Gifted 
Servants.  An  extravaganza  by  J.  R. 
PLANcnE,  based  on  Mdme.  D'Aulnoy'a 
'Belle- Belle,  ou  Le  Chevalier  Fortune,'  and 
produced  at  Drury  Lane  at  Easter,  1343, 
with  a  cast  including  Miss  Priscilla  Horton 
(Fortunio).  Hudson  aa  King  Al/avourite, 
Selby  as  Matapas,  Mrs.  C.  Selby  as  the 
Prince**  V indicia,  etc.  ;  revived  at  the 
Marvlebone  Theatre  in  1849,  and  at  Sadler's 
Wells  in  1851,  with  Miss  Fanny  Huddart. 

Forty  and  Fifty.  A  comedietta  by 
T.  Haynes  Bayly,  first  performed  on 
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March  3.  1830,  with  Linton  as  Lilytvh'te, 
J.  Vining  as  FUztchite,  Mrs.  Orger  as  Mr*. 
Liljnrhite.  anil  Mrs.  Keeley  an  Je**y  ;  pro- 
duced at  New  York  in  1S42  ;  revived  at  the 
St.  James's  Theatre,  London,  in  1S70,  with 
Clifford  Cooper  as  Lilmchite  and  Mian  I*vis 
as  Mr*.  Lilywhite. 

Forty  Thieves  (The).  This  famous 
'Arabian  Night  Entertainment'  has  sup- 
plied the  subject  and  title  of  many  dramatic 

Eieces :— (1)  A  nmsieal  romance  in  two  acts, 
y  G.  COLMAN  the  younger,  first  performed, 
with  music  by  Kelley,  at  Drury  I.ane  on 
April  8,  1806,  with  Bannister  as  Ali  Halm, 
Kelly  as  Ganem,  Mathews  as  Mu*taj>ha, 
II.  Siddons  as  Ahdallah  (Captain  of  the 
Thieves),  De  Camp  as  Ua**arac,  Miss  De 
Camp  as  Monjiana,  and  Mrs.  Bland  as  (V/iVt. 

(2)  A  burlesque  written  by  members  of  the 
Savage  Club,  and  performed  by  them  at  the 
Lyceum  Theatre,  London,  March  7,  lSikt, 
with  II.  J.  Byron  as  Ali  Baba,  L.  Krough  as 
Ganem,  F.  Talfourd  as  Coma,  R.  Brough  as 
Monjiana,  A.  Halliday  as  Catsim,  W.  Brough 
as  tlasmrac,  J.  Uollingshead  as  Me  ma. 
The  prologue  was  by  J.  R.  Planch*',  ami 
was  "  so  brilliant  and  so  admirably  delivered 
by  Leicester  Buckingham  that  it  nearly  ob- 
tained the  extraordinary  honour  of  an  en- 
core." The  piece  was  first  performed  on  the 
regular  stage  at  the  Lyceum  Theatre,  I-ondon, 
in  April,  i860,  with  J.  Neville  as  Ad  Baba,  S. 
Calhaema*  Morviana,  Miss  Lydia  Thompson 
as  Abdallah,  and  Miss  Elina  Travers  as  Coiia. 

(3)  A  pantomime  at  Covent  Garden,  1800-7. 

(4)  A  pantomime  by  F.  W.  Green,  Surrey 
Theatre,  London.  December  24,  1874.  (5) 
A  pantomime  by  E.  Ij.  Blanciiard,  Drury 
Lane  Theatre,  December  26,  ls76  (6)  A 
pantomime  by  H.  J.  Byron,  w.  s.  Gilbert, 

F.  C.  Birnand,  and  Robert  Rkece,  pro- 
duced for  the  benefit  of  the  Royal  General 
Theatrical  Fund  at  the  Gaiety  Theatre,  Lon- 
don, on  the  afternoon  of  February  13,  1878, 
with  Miss  Helen  Barry  as  Abdallah,  Miss 
Kleanor  Bufton  as  Cogia,  Miss  Lydia  Thomp- 
son as  Morgiana,  Miss  Lucy  Buckstone  as 
principal  fairy,  W.  S.  Gilbert  as  harlequin, 
and  other  amateurs  in  male  rdle*.  (7)  A 
burlesque  in  three  acts,  by  Robert  Rkkce, 
first  performed  at  the  Gaiety  Theatre.  Lon- 
don, on  December  24,  1880,  with  Edward 
Terry  &s  Ali  Baba.K.  W.  Royce  as  Ilas*arae, 
J.  J.  Dallas  as  Coma,  Miss  E.  Farren  as 
Ganem^  Miss  (Bonnie  Gilchrist  as  Abdallah, 
Miss  R.  Vaughan  as  Morgiana,  and  other 
parts  hy  T.  Squire,  W.  Warde,  and  Miss 
Phyllis  Broughton.  (8)  A  pantomime  by 
Weemore,  Sadler's  Wells  Theatre,  Loudon, 
December  '24,  1879.  (9)  A  pantomime  bv 
Oscar  Barrett  and  W.  R.  Osman,  Crystal 
Palace  Theatre,  December  21,  lss2.   (10)  A 

J>antomime  by  E.  L.  BLANCl!ARI>(</.r  ),  Drury 
<ane  Theatre,  December  27, 1S8C,  with  Harry 
Nichollsas  Ali  Baba,  Herbert  Campbell  as 
Cogia,  R.  Paternal!  as  Ca*eim,  Miss  C 
Gilchrist  as  Monjiana,  Miss  E.  Bruce  as 
Ganem,  Miss  M.  A.  Victor  as  Mr*.  Ca**im. 
(11)  'The  Forty  Thieves  Down  to  Date  : '  a 
burlesque,  in  two  acts  and  six  scenes,  bv 

G.  V.  Keast,  Plymouth,  June  10,  1SU0.  (12) 


A  pantomime  by  M.  Utah  and  A.  Melville. 
Standard  Theatre,  London,  December  26, 
181X1.  (13)  a  pantomime  bv  Horace  Lln- 
.vuu>,  Crystal  Palace,  December  24.  1891. 
(14)  'The  Naughty  Forty  Thieves:'  a 
pantomime  by  geofret  Thorn.  Grand 
Theatre,  Islington,  December  26, 1892.  (15) 
A  pantomime  by  Fred  Locke  and  J.  W. 
Hemmi.no,  Clapham  Junction,  London,  De- 
cember 26,  1896.  (16)  A  pantomime  bv 
Charles  Rogers,  Stratford,  London,  De^- 
cember  26.  1896.  (17)  A  pantomime  by 
Arthcr  St i' rg ess  and  Arthir  Collins, 
Drury  Lane  Theatre,  December  26,  1896. 
(18)  A  pantomime  by  F.  Bowyer,  Grand 
Theatre.  Islington,  December,  1899.  See. 
also,  Ali  Baba  ;  Forte  Thieves  ;  Open- 
sesame. 

Forty  Winks.  (1)  An  operetta,  words 
by  H.  B.  Farnie,  music  bv  Offenbach,  first 
performed  at  the  Haymarket,  Novemlnr  2, 
1*72.  (2)  A  comedietta  adapted  bv  G. 
Roberts  from  the  French,  and  produced 
at  St.  James's  Theatre,  London,  June  2. 
1S62. 

Forward,  Mrs.  "  Woman  "  to  La<l>, 
Ab*e,xt  in  Taverner  s  •  Artful  Wife '  (y.r,). 

Fosbrooke.  William.  Actor,  born 
1835  ;  died  October  20,  ls98. 

Foscari.  A  tragedy  by  Mart  Russell 
Mitford  (<i.t.),  first  performed  at  Covent 
Garden  in  November,  1S26,  with  Young  as 
the  elder  Fotcari  (Doge  of  Veuice).  Charles 
Kemble  aa  Francesco  (his  son),  \Varde  as 
Krizzo,  Serle  aa  Cotmo,  Egerton  as  Donato, 
Fitzharris  aa  CeUo,  Mrs.  Sloman  as  Camilla 
etc.  ;  performed  in  New  York,  March,  1S27* 
with  Conway  in  the  title  part.  See  Two 
Foscari. 

Fosco,  Count.  A  character  in  Wilkie 
Collins's  '  Woman  in  White  *  (q.v.). 

Fobs,  Corporal.  Servant  to  Lieut. 
Worlhiugton  in  COLM an  "s '  Poor  Gentleman ' 
(</•'••)■ 

Fosse  (La).  A  character  in  Moore's 
'M  P. ;  or.  The  Blue  Stocking'  (a.v.\ 

Foster,  Charles*  American  actor  and 
dramatic  writer ;  author  of  '  Actors  by  Dav- 
light,'  'A  Bad  Lot,'  'Bertha,  the  Sewing 
Girl,"  '  Cell  201,'  '  The  Gobi  Belt,'  '  Marriage 
by  Moonlight.'  'Neck  and  Neck,*  'The  Old 
Strawman,'  'The  Prince  is  here,'  'The 
Rebel's  Ijist  Shot,'  "lhe  Swamp  Angels,' 
'  The  Turf-cutter,'  '  Under  Cover,'  and  other 
plays. 

Foster  Sisters  (The).  See  Ernes- 
tine. 

Foster,  Tony,  appears  in  the  various 
adaptations  and  burlesques  of  Scott's 
'  Keuilworth '  (<].v.). 

Fou  d'Enfance  (Le).    See  He's  a 

LCNATIC 

Fouche,  minister  of  police,  figures  in 
Pl.ANCHE's  'Secret  Service'  (.j.v.),  Tom 
Ta\  Lou  s  '  Plot  and  Passion '  (q.  c),  Sarihu 's 
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♦Madame  Sans-Gene'  (q.v.),  and  Hester's 
•  .Mdlle.  Mars"  (q.v.% 

Foul  Deeds  will  Rise.  A  musical 
drama  in  two  acts,  bv  J.  S.  Arnold,  founded 
on  'The  Traveller'*  Story1  in  the  Mime* 
U*e's  'Canterbury  Tales,'  and  first  per- 
formed at  Theatre  Royal,  Haymarket,  in 
July,  1804.  The  title,  of  course,  is  taken 
from  *  Hamlet'  (act  i.  sc.  2). 

Foul  Flay.  A  drama  in  four  arts,  by 
Dion  Boccicaclt  and  Charles  Reade, 
based  on  their  novel  so  entitled,  and  pro- 
duced at  the  Holbom  Theatre,  Loudon,  on 
May  28,  1808,  with  G.  Neville  as  Arthur 
IVartllatr,  W.  M'Intyro  as  Wardlatc,  ten., 
J.  Irving  as  Joe  Wylie,  E.  Price  as  Robert 
Pen/old,  Parselle  is  Pen/old,  urn.,  Mix* 
Henrade  as  Helen  Itolleston,  Miss  Fanny 
Josephs  as  Xaney  Route.  The  piece,  re- 
arranged and  revised  by  John  Coleman. 
was  produced  in  a  prologue  and  five  acta  at 
the  Theatre  Royal,  Leeds,  June  1,  mw,  with 
Mis*  Henrietta  Simms  as  Helen,  Mrs.  C. 
Horsman  as  Xaney,  C.  Horsman  as  Wylie, 
John  Coleman  as  Pen/old,  Johnson  Towers 
as  General  Rolletton,  and  James  Edwards 
as  Wardlatc.  Ijiter  in  the  same  month 
there  appeared  at  the  Queen's  Theatre.  I*on- 
don,  a  burlesque  of  the  Hoi  born  version, 
called  '  Fowl  Play  '  (7.  p.).  Some  years  after- 
wards the  original  play  was  re-handled  by 
Charles  Reade,  and  produced  at  the  Olympic 
Theatre,  London,  on  April  2, 1877.  under  the 
title  of  « The  Scuttled  Ship,'  with  J.  Forbes 
Robertson  as  Wnrdlaic,  Henry'  Neville  as 
Pen/old,  R.  Patetnan  as  Wylie,  Miss  B. 
Pateman  as  Helen,  and  Mrs.  Seymour  as 

Foul  Weather.  A  drama  in  five  act*, 
by  C.  W.  Somerset,  Royalty  Theatre, 
Glasgow.  May  30,  1881. 

Found.  A  drama  in  four  acts,  by 
Frederick  Hawlev,  first  performed  at 
Nottingham  in  April,  1860;  produced  at 
the  Gaiety  Theatre,  I<ondon,  November  14, 

Found  at  Last.  A  drama  in  four  acts, 
by  A.  B.  Wise,  Morton's  Theatre,  Green- 
wich, March  U,  1890. 

Found  Brummy.  A  farce  by  Alfred 
MALTIiV  (7-r.),  Princess's  Theatre,  London, 
September  al,  1874. 

Found  Dead  in  the  Street.  A 

drama,  in  prologue  and  two  acts,  by  W.  R. 
Waldron,  first  performed  at  (Cheltenham 
in  August,  1>v**iS};  produced  at  the  (irecian 
Theatre,  London,  April  14,  1873.— '  Fouml 
dying  in  the  Streets:'  a  drama  by  M. 
WaRDHacoh.  Barn.sley,  Marrh  21.  1870; 
Elephant  and  Cattle  Theatre,  London,  May 
21,  1877. 

Found  Drowned.  A  drama  in  four 
acts,  based  by  LJkoroe  Fawcett  Rowk 
upon  Dickens's  *()ur  Mutual  Kriend,'  and 
produced  at  the  Optra  ('omique  Theatre. 
London,  December  2t!,  1S70,  with  a  cast 
including  Charles  Warner,  J.  Nelson,  Miss 


Ernstone,  Mrs.  Manders,  W.  M'Intyre,  and 
the  author.   See  Golden  Dcstman. 

Found  in  a  Four- Wheeler.  A  farce 
by  T.  J.  Williams,  Royalty  Theatre,  Lon- 
don, April  24,  1S00. 

Founded  on  Facts.  (1)  A  farce  by 
J.  P.  Wooler  («/.r  ),  produced  at  the  Strand 
Theatre.  London,  in  1849,  with  H.  Compton 
as  Mr.  Seeptic  ;  revived  at  the  Haymarket 
in  September,  180.1.  (2)  A  drama  in  five 
acts,  by  H.  C.  Ti  rner,  Queen's  Theatre, 
Keighley,  February  14,  1800. 

Foundered  Fortune  (A).  A  drama 
by  W.  E.  Morton,  performed  at  the 
Elephant  and  Castle  Theatre.  London,  in 
December,  1800. 

Foundling-  (The).  (1)  A  comedy  by 
Edward  Moore  (7. r.),  first  acted  at  Drury 
Lane  on  February  13. 1748,  with  Mrs.  Cibber 
in  the  title  part  (Fidelui),  Barry  a*  her 
father  (Sir  Charle*  Raymond).  Yates  as  Sir 
Roger  Belmont,  Garrick  as  his  son  (Charle*), 
Peg  Woffington  a*  his  daughter  (Rosetta), 
Macklin  as  Faddle,  and  Sparks  as  Villiard. 
(2)  A  farce  in  threu  acts,  by  W.  Lestoc<j 
and  E.  M  RonsoN,  first  performed  at  Terry's 
Theatre,  London,  August  30, 1894,  with  a  cast 
including  Charles  Groves,  Sidney  Brough, 
Huntley  Wright,  Miss  Ellis  Jeffreys,  Miss 
Emmehne  Orford,  and  Miss  Susie  Vaughan  ; 
flnst  acted  in  America  at  Chicago,  February 
12,  1895 ;  first  performed  in  New  York  at 
Madison  Square  Theatre,  February  25,  1895. 

Foundling  of  Fortune  (The).  A 
play  by  F.  G.  Cheatham,  Victoria  Theatre, 
London,  April  22,  1867. 

I     Foundling-  of  the  Forest  (The),  A 

I lay  In  three  acts,  with  songs,  by  William 
HMOND,  first  performed  at  the  Haymarket 
on  July  10, 1800,  with  Jones  ax  Floria n  (the 
Foundling),  and  other  parts  by  Mrs.  Glover, 
Mrs.  Davenport,  Mrs.  Gibbs,  Young  Liston, 
t  and  Farley.— 'The  Foundling  of  the  Sea:' 
a  play  by  Same  el  Wordsworth,  per- 
formed in  New  York  in  May,  1833.— 'The 
Foundling  of  Fortune  : '  a  drama  in  pro- 
logue and  three  acts,  by  F.  G.  Cheatham, 
Victoria  Theatre,  London,  April  22,  1867  — 
*  The  Foundling  of  Notre  Dame  : '  a  drama 
in  three  acts,  by  W.  Banks,  Theatre  Royal, 
Liverpool,  August  7,  1876. 

Foundlings  (The).  (1)  A  comic  drama 
adapted  by  J.  B.  Bickstone  (7.C.)  from 
the  French,  and  first  performed  at  the 
Haymarket  on  June  16,  18.V2,  with  the 
author  and  H.  Howe  in  the  title  parts 
(Timothy  Dixon  and  Edward  Jaekton), 
Keeley  as  Moletkin  (the  man  who  reveals 
the  foundlings'  identity),  Mrs.  Fitzwilliam 
as  Pamela  Pattens  (Timothy*  sweetheart), 
I*arselle  as  Lord  George  Moonshine,  Leigh 
Murray  as  Qreatrake,  and  other  part*  by 
Mrs.  L.  S.  Buckingham,  Mrs.  Leigh  Murray, 
etc.  (2)  A  drama  in  seven  tableaux,  adapted 
by  Leopold  Lewis  from  the  '  Dames  de 
la  Halle'  of  Bourgeois  and  Maxson  (n.v.), 
and  first  performed  at  Sadler's  Wells  The 
atre,  London,  on  October  8, 1882,  with  a  cast 
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including  Miss  Rose  Leclercq,  Miss  Mand 
Howard,  Miss  S.  Booth,  Edward  Price,  W. 
M'Intyre,  11.  Procter,  F.  Barsby,  etc.  See 
Chain  of  Events  and  Queen  of  the 
Market. 

Fountain,  Bellamore  and  Hare- 
brain.  Suitors  to  Lady  llarUcell  in 
Fletcher's  'Wit without  Money'  (7.17.). 

Fountain  of  Beauty  (The).  A  fairy 
extravaganza  by  John  M.  Kingdom,  pro- 
duced at  Drury  Lane.  September  6,  1853, 
with  MUs  Featherstone  as  King  Pretty. 

Four  Cousins  (The).  A  comic  drama 
in  two  acts,  by  ArucsTl'S  Mayhew  (y.v.) 
and  Sctherland  Howards  (</.r>,  first  per- 
formed ut  the  Globe  Theatre,  London,  May, 
1-71. 

Four  in  Hand  (The).   A  play  by  Mrs. 
C.  A.  Doremi  s,  performed  in  U  S  A. 

Four  Kings  (The) ;  or,  Paddy  in 
the  Moon.  A  burlesque  by  C.  11.  Ha/.I.E- 
wooi),  Britannia  Theatre.  Loudon,  April  14, 
1873. 

Four-leaved  Shamrock  (The).  A 
play  by  William  Tn avers. 

Four-legged   Fortune    (A).  See 

Nowadays. 

Four  Little  Girls.  A  farce  in  three 
acts,  by  Walter  Stokes  Craven,  Criterion 
Theatre,  London,  July  17,  1897. 

Four  Musketeers  {The).   A  play  by 

Lester  Wallace  (y.i\),  founded  on  Dumas' 
famous  stories,  ami  first  performed  at  the 
Bowery  Theatre,  New  York,  December  24, 
IMS).  This  is  a  sequel  to  the  same  writer's 
'  Three  Guardsmen '  (q.v.). 

Four  P's  (The):  "a  merry  Interlude 
of  a  Palmer,  a  Pardoner,  a  Potycary,  and  a 
Pedlar,"  by  John  Hkywood  (q.r.),  printed 
Viet  ween  l.r»43  and  1547.  This  piece  is  written 
in  metre,  and  not  divided  into  acta.  "It  is 
verv  curious,"  says  Hazlitt,  "  as  an  evidence 
both  of  the  wit,  the  manners,  and  opinions 
of  the  time  "  "  It  has  a  considerable  share 
of  hannony,  but  is  mere  dialogue,  without 
the  shadow  of  a  plot,  or  the  slightest  in- 
cident "  (<Jenest).  "The  Palmer  and  the 
Pardoner  begin  by  a  contest  as  to  the 
superior  efficacy  of  the  processes  of  salva- 
tion which  they  respectively  practise;  the 
'Poticary  asserts  that  if  the y  teach  men  how 
to  prepare  for  death,  he  can  facilitate  death 
itself ;  while  the  task  of  the  Pedlar  is  to 
bulge  which  is  the  greatest  liar  of  the  three. 
The  competition  consists  in  the  telling  of 
two  stories  by  the  Palmer  and  the  Pardoner, 
and  the  outbidding  of  their  lies  circum- 
stantial by  a  monstrously  extravagant  as- 
sertion on  the  part  of  the  'Poticary  *  (A.  W. 
Ward)- 

"  Of  alt  the  womrn  that  I  have  wen. 
1  never  «aw  or  kn«w  In  my  cmudenos 
Any  woutan  out  ut  patience." 

Four  Plays,  or  Moral  Represen- 
tations, in  One.  by  Beaumont  and 
Fletcher,  printed  in  1647.  These  pieces 
(which  are  preceded  by  an  induction)  are  I 


entitled  as  follows  :— (1)  "The  Triumph  of 
Honour,'  founded  on  a  tale  told  Itoth  by 
Boccaccio  and  bv  Chaucer,  and  performed, 
for  a  benefit,  at  the  Hayrnarket  in  August, 
1783,  with  Bannister,  jun.,  Edwin.  Mr*. 
Edwin,  and  Mrs.  Bulkelev  in  the  ca*t.  (2> 
'The  Triumph  of  Love.'  founded  on  a  tale 
by  Boccaccio.  (3)  '  The  Triumph  of  Death,' 
founded  on  a  novel  by  Bandello.  (4>  *Th* 
Triumph  of  Time.'  "  The  plot  of  this  seems 
to  be  entirely  the  invention  of  the  author." 
"  The  two  first  may  properly  be  called  tragi- 
comedy, the  third"  a  tragedy,  and  the  last 
an  opera."  "  The  evidence  of  versification 
would  certainly  assign  to  Fletcher  the  latter 
two  of  the  'Four  Plays  ;'  and  thi*  would 
naturally  leave  to  Beaumont  the  first  two, 
in  which,  as  in  the  induction,  there  is  a 
considerable  admixture  of  prose"  (A.  W. 
Ward).    For  the  plots,  see  Geuest,  vtd.  vi. 

Four  'Prentices  of  London  (The), 
with  the  Conquest  of  Jerusalem.  An 

historical  play  by  Thomas  Hkywood  t'/.rX 
acted  at  the  Red  Bull  about  1000,  and  printed 
in  1015.  "  It  is  founded  on  the  exploit*  of  the 
famous  Godfrey  of  Bulloigne,  who  released 
Jerusalem  out  of  the  hands  of  the  Infidel* 
in  1099."  The  Four  'Prentices  are  Gvdfrry, 
Guy,  Charles,  and  Ktutaer— sons  of  the  old 
Karl  of  Bulloigne,  who  had  apprenticed 
them  to  different  trades  in  London.  The 
play  recounts  their  adventures,  and  those 
of  their  sister— Bella  Franca — on  the  way 
to  Jerusalem,  of  which,  after  its  capture, 
Ouy  becomes  king.  The  piece  is  burlesqued 
in  'The  Knight  of  the  Burning  Pestle* 
(q.v.). 

Four  Seasons  (The);  or,  Love  in 
Every  Age.  An  interlude,  written  by 
P.  A.  MoTTKrx.  composed  by  Jeremy 
Clarke,  and  printed  in  1699. 

Four  Sisters.  A  farce  by  Bayle  Ber- 
Nand  (ij  v.),  performed  at  the  Mrand  The- 
atre, London,  in  1831,  with  Mrs.  Wavlett  in 
the  cast. 

Four  Stages  of  Life  (The) ;  or,  The 
Youth,  the  Lover,  the  H.usband, 
and  the  Father.  A  drama  translate*! 
by  J.  VoLLAIRE  from  'L'Aveugle'  (7.r). 
adapted  to  the  English  stage  by  W.  Shep- 
herd, and  performed  at  the  Surrey  Theatre 
in  April,  1802,  with  a  cast  including  Vollaire. 
Shepherd,  W.  Creswick,  Mis«  G.  Paunce- 
fort,  Miss  Eliza  Johnstone,  etc. 

Fourberies  de  Scapin  (Lea).  See 

Cheats  of  Scapin.  The. 

Fpurchamhaults  (Les).  A  comedy 
by  Emilo  Augier  (1S7S),  adapted  by  J. 
ALBERT  under  the  title  of  'The  Crisis' 
(q.v.).  Another  adaptation,  by  Dalziel, 
was  performed  at  the  Broadway  Theatre, 
New  York,  in  1879,  with  Mrs.  Lingard  as 
Mdlk.  LcttUier. 

Fournier.  The  'Tiridate,  on  Coim'die 
et  Tragedie '  of  this  writer  has  been  adapted 
to  the  English  stage  under  the  title*  of 
*  Actress  by  Daylight,'  '  Art,'  and  '  Tragwly 
Queen,'  all  of  which  see. 
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Fourteen  Days.  A  farcical  comedy  in 
three  acts,  adapted  by  H.  J.  Byron  from 
the  '  Voyage  d'Agrement '  of  Gondinet  and 
HUson  (Vaudeville,  Paris,  June  3,  1881), 
and  first  performed  at  the  Criterion  Theatre, 
Ixmdon,  on  March  4,  1882,  with  Charles 
Wyndham  as  Peregrine  Porter,  and  other 
part*  by  H.  Stauding,  W.  Illakeley,  G. 
(iiddens,  I..  Sothern,  A.  M.  Deniaon,  Misses 
M.  and  K.  Rorke,  and  Miss  E.  Vining ; 
played  in  the  United  States  in  1882-3  by 
Charles  Wyndham  and  his  company  ;  re- 
vived at  the  Criterion  in  February,  1892. 

Fowl  Flay;  or,  A  Story  of  Chicken 
Hazard.  A  burlesque  of  Reade  and 
Boucicault's  '  Foul  Play '  (q.v.),  written  by 
F.  C.  Burn  and  (q.v.),  and  produced  at  the 
Queen's  Theatre,  London,  on  June  '20,  1868, 
with  C.  Wyndham  as  Arthur  Waddler, 
Gaston  Murray  as  General  Bollingstone,  W. 
H.  Stephens  as  Michael  Pen/old,  Lionel 
Brough  as  Wylie,  J.  L.  Toole  as  Bobert 
J*enfold,  Miss  E.  Farren  as  Nancy,  and 
Miss  11.  Hodson  as  Helen. 

Fowler.  A  wild  young  gentleman  in 
Shirley's  '  The  Witty  Fair  One '  (q.v.). 

Fowler,  Emily.  Actress ;  made  her 
London  debut  in  1868  at  the  Royalty,  in  Bur- 
nand's  '  Black-Eyed  Suaan.'  She  appeared 
subsequently  at  the  Gaiety,  Charing  Cross. 
Olympic  Queen's,  Royalty,  Drury  I.ane,  and 
other  theatres.  She  was  the  first  represen- 
tative of  Florettein  in  'The  Merrv  Zingara ' 
(1S6S),  Alice  in  'Robert  the  Devil'  (18t',S))t 
Paramtita  in  'Columbus'  (I860),  Mcphit- 
topheles  in  '  Very  Little  Faust '  (1809).  Han* 
in  'The  Gentleman  in  Black'  (1870),  Kate 
in  'Sour  Grapes'  (1**73),  Suzanne  in  'The 
School  for  Intrigue'  (1873).  Lady  Hetty  Mori 
in  '  Lady  Clancarty  '  (1874),  Ijouine  in  'The 
Two  Orphans '  (1874*),  Deborah  in  'The  Spend- 
thrift* (1875X  Nell  Gwynne  in  W.  G.  Wills's 
play  so  named  (1878).  and  the  Viscountess 
Liddesdale  in '  Scandal '  (1878).  She  was  also 
seen  in  London  as  Beatrice  in  '  Much  Ado' 
(Olympic.  1874),  Katherine  of  Valoit  in 
'  Henry  V.' (Queen's,  1876),  Perdita  in  'The 
Winter's  Tale '  (Drury  I.ane,  1878),  Emilie 
de  Ft'tparre  in  'The  Corsican  Brothers' 
(Lyceum,  1880),  etc.  She  was  manager  for 
a  time  of  the  Charing  Cross  Theatre  (1869) 
and  Royalty  Theatre  (1878). 

Fox  and  the  Goose  (The) ;  or,  The 
"Widow's  Husband.  A  comic  operetta 
in  one  act,  written  by  Benjamin  Webster 
and  Dion  Boucicault,  composed  by  Ara- 
broiso  Thomas,  and  first  performed  at  the 
Adelphi  Theatre,  London,  October  2,  1844, 
■with  Paul  Bedford  as  Bobichon,  S.  Cowoll 
as  Francois,  and  Mrs.  Fitzwilliam  as  An- 
gtlique. 

Fox  and  the  Grapes  (The).  A 
pantomime  produced  at  the  City  of  London 
Theatre  at  Christmas,  1855. 

Fox  and  Wolf.  A  farce  performed  at 
the  Gaiety  Theatre,  London,  October  5, 
1878. 

Fox  Chase  (The).    A  comedy  by 


Breck,  acted  in  America,  where  it  was 
printed  in  1808.   See  Fox  II L  NT,  Til  K. 

Fox,  George.  Vocalist  and  musical 
composer,  died  1002;  wroti  the  music  of 
operas  entitled  '  The  Jackdaw  of  Rheitn.V 
'  Nydia,'  •  Macaire,'  etc. 

Fox,  George  L.  American  actor,  born 
1825,  died  1877  ;  mado  his  first  appearance 
on  the  stage  at  the  Treniont  Street  Theatre, 
Boston,  in  1830,  in  'The  Children  of  the 
Alps ; '  his  New  York  debut  took  place  at 
the  National  Theatre  twenty  years  later, 
and  he  made  his  last  professional  appear- 
ance at  Booth's  Theatre  on  November  2ft, 
1875.  He  was  the  original  Phineas  Fletcher 
in  '  Uncle  Tom's  Cabin '  at  the  National 
Theatre  in  1853-4,  and  created  the  rob;  of 
Suiuiourn  Bowse  in  '  Horizon  '  (q.v  ).  Among 
his  favourite  characters  were  Bottom.  Ham- 
let (travesty),  Jacques,  Strop,  Trip(in '  The 
School  for  Scandal '),  Mark  Meddle  in  '  Lon- 
don Assurance,' .Box  and  Cox,  and  Humpty 
Dumpty  (pantomime).  "  Bottom,"  says 
Laurence  Hutton,  "  was  his  most  finished 
assumption,  Hamlet  probably  his  most 
amusing,  and  Humpty  Dumpty  his  most 
successful.'' 

Fox  Hunt  (The)  j  or,  Don  Quixote 
the  Second.  A  play  by  Dion  Bouci- 
cault  (q.v.),  suggested  (it  is  said)  by  the 
French  piece, '  Sullivan,'  and  first  performed 
nt  Burton's  Theatre,  New  York,  on  Novem- 
ber 23,  1853,  with  a  cast  including  Burton, 
C.  Fisher,  G.  Barrett,  and  G.  Jordan  ;  pro- 
duced in  London,  at  the  St.  James's  The- 
atre, on  May  11,  1864.  as  'The  Fox  Chase.' 
with  J.  Clarke  as  Twining  (alias  "The 
Fox  "). 

Fox  versus  Goose.  A  farcical  comedy 
by  William  Brouoh  and  J.  D.  Stockton, 
first  performed  at  the  Strand  Theatre,  Lon- 
don. May  8, 1869,  with  J.  S.  Clarke  as  young 
Gotling. 

Foxall,  Simon.  A  character  in  Sulli- 
van's '  Beggar  on  Horseback '  (q.c). 

Foxchase,  Sir  Harry.  A  character 
in  Fielding's  'Pasquin'(7.t\). 

Foxcraft,  Simon.  A  character  in  •  A 
Woman  of  Business.' 

Foxer,  Tom.  A  character  in  Craven's 
•One  Tree  Hill '  (q.v.). 

Foxglove.  A  character  in  (1)  Din- 
din's  rFamily  Quarrels'  (q.v.)  and  (2) 
Brougham's  '  Flies  in  the  Web '  (q.v.). 

Foxy  Quiller.  A  three-act  comic 
opera,  libretto  by  Harry  B.  Smith,  music 
by  Reginald  De  Koven,  first  performed  at 
New  Haven,  Connecticut,  October  17.  1000  ; 
Broadway  Theatre. New  York,  November  5, 
1900. 

Fra  Angelo.  A  play  in  five  acts,  by 
W.  Clark  Ri  ssell  (q.v.),  produced  at  the 
Havmarket  Theatre  in  August,  1363,  with 
J.  Vollaire  in  the  title  character  (h  hunch- 
back) and  other  r/des  by  J.  Fernandez,  Miss 
Louisa  Moore,  Miss  Katherine  Kodgers, 
etc. 

2  N 
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Fra  Diavolo.  An  opera,  words  by 
Sckidk,  music  by  Auber  (Opera  Comique, 
Paris,  1&30),  performed,  witb  English  libretto 
l>y  Roi'lllNO  Lacy,  at  Drury  Lane  Theatre 
in  November,  1831.  Sims  Reeves  appeared 
in  an  English  version  nt  the  Ifayraarket  in 
1S55.  This  work  has  been  burlesqued  several 
times : — (1)  '  Fra  Diavolo  ;  or,  The  Beauty 
and  the  Brigands,'  by  H.  J.  Byro.n,  first 
performed  at  the  Strand  Theatre,  London, 
April  5,  1858,  with  Miss  Swanborough  in 
the  title  part,  Miss  M.  Tertian  as  Zerlina, 
Miss  M.  A.  Victor  an  Ixtdy  Alleash,  Charles 
Young  as  Bej>po,  and  Poynter,  H.  J.  Turner, 
and  F.  Charles  in  other  r6le$ ;  revived  at  the 
same  theatre  in  1H60 ;  first  performed  in 
New  York  in  October,  ls58.  with  Miss  K. 
Oermon  as  Zerlina.  (2)  "Young  Fra  Dia- 
volo' (a.  v.),  187S.  (3)  *  Fra  Diavolo  the 
Second,  by  J.  T.  DENNY  (7.  r.).  Philharmonic 
Theatre,  London,  August  28,  1882. 

Fra  Diavolo  the  Second.  See  Fra 

DlAYOLO. 

Frail,  Mrs.,  in  Conc;keve's  'Love  for 
Love '  (//.r.),  is  "  a  woman  of  easy  character." 

Frailty  and  Hypocrisy.  A  drama 
by  James  Wild,  printed  in  1S04.  It  is 
taken  from  Beaumarchais'  '  L'Autro  Tar- 
tuffe,'  ami  forms  a  sequel  to  '  The  Spanish 
Barber  '  and  'The  Follies  of  a  Day.' 

France.  La.  Servant  to  Lord  Falbridgt 
in  Colmans  *  English  Merchant"  (7. v.). 

Frances.  Daughter  of  Vandunke  in 
Fletcher's  '  Beggar's  Bush.' 

Francesca.  The  duchess  in  Tom  Tay- 
lor's *  Fool's  Revenge'  (7.1*.). 

Francesca,  a  Dream  of  Venice.  A 
drama  in  five  acts,  by  Edmund  Falconer 
(7. p.),  first  performed  at  the  Lyceum  The- 
atre, London,  on  March  31,  1859,  with  Mrs. 
Charles  Young  as  the  heroine,  the  author 
an  Uradenigo,  and  other  parts  by  H.  Vauden- 
hoff,  Gaston  Murray,  etc. 

Francesca  da  Rimini.  (1)  A  dra- 
matic poem  by  J.  11.  LEIGH  HUNT,  pub- 
lished in  1810.  (2)  A  tragedy  in  six  acts, 
by  G.  II.  Boker,  first  performed  in  New 
York  at  the  Broadway  1  haatre,  September 
26,  1855,  with  E.  L.  Davenport  as  Lanciotto, 
D.  N.  Whiting  as  Malatetta,  C.  Fisher  as 
/Vpi,  and  Mdme.  Ponisi  as  Francesca; 

{riayed  at  tho  Chestnut  Street  Theatre, 
Philadelphia,  in  1882,  with  Laurence  Barrett 
as  Jjancwtto.  Revised  and  altered,  it  was 
revived  at  the  Star  Theatre,  New  York,  in 
1S83  ;  and  at  Montreal  in  1885.  with  Barrett 
as  Lanciotto,  and  Miss  Wain  wright  and  Louis 
James  in  other  r6U*.  In  1901-2  it  was  per- 
formed in  the  U.S.A.,  with  Otis  Skinner  as 
Lanciotto.— \  play  by  Marion  Crawford, 
entitled  '  Francesca  da  Rimini,'  was  trans- 
lated into  French  and  performed,  with  Mdme. 
Bernhardt  in  the  title  part,  at  Paris  in  April, 
1902.  and  in  Ixindon  in  June,  1902.  See 
Paolo  and  Francesca. 

Franchi,  Louis  and  Fabian  del. 

The  "Corsican  Brothers"  in  the  dramas 
and  burlesques  so  entitled  (>j.v.). 


Francillon.  A  comedy  in  three  art-. 
"  arranged  "  from  the  French  of  Alexandre 
Dumas  pU,  and  first  nerformed  at  the  Duke 
of  York's  Theatre,  London,  September  is 
1897,  with  Mrs.  Brown  Potter  in  the  title 
part,  Miss  Vane  as  the  Baronne  Smith,  Miss 
urare  Noble     ^Annette,  Kyrle  Belle w  as 

Francine.  The  name  of  character*  in 
•Grist  to  the  Mill'  and  Daly's  'Two 
Widows '(7.0.1 

Francis  I.  (1)  A  play  by  Frances  Ann 
Kemble,  first  performed  at  Covent  Garden 
on  March  15,  1832.  with  the  authoress  as 
Louise  0/  Savoy.  (2)  An  opera,  music  by 
E.  J.  Loder,  performed  at  Drury  Lane  The- 
atre in  November,  1838.  The  plot  deal* 
with  the  king's  unlawful  lore  for  the 
Count est  Chate a ubria nt . 

Francis-  Servant  to  "The  Stranger," 
in  the  play  so  named  (q.r.). 

Francis,  Philip.  Chaplain  of  CheLssa 
Hospital,  translator  and  miscellaneous 
writer,  died  1773  ;  author  of  two  tragedies 
— '  Eugenia '  (1752)  and  '  Constantine '  (1754). 

Francis,  Virginia.  The  nom-de- 
querre  used  by  Virginia  Bate  man,  now  Mrs. 
Edward  Com p ton  (7.0.),  during  the  earlier 
portion  of  her  career  as  an  actress.  Under 
this  name  she  appeared  as  Maddalena  in 
*  l<eah'  at  the  Haymarket  in  1868,  and  as 
MUly  Riga  in  4  Mary  Warner '  at  the  Olympic 
in  1870,  afterwards  "  creating"  the  parts  of 
Glaucea  in  Wills's  *  Medea  In  Corinth ' 
(1872),  Madame  de  Priwirin  in  '  Philip" 
(1874),  Princess  Elizabeth  in  Tennyson's 
'  Queen  Mary  *  (1876),  and  Rosamond  in  '  The 
Dead  Secret '  (1877).  She  also  figured  at  the 
Lyceum  as  Mrs.  Racket  in  "The  Belle  * 
Stratagem '  (1876),  and  Marie  in  •  Louis  XL* 
(1878).  and  at  Sadler's  WeUs  as  HeUn  in 
•The  Hunchback*  (1879). 

Francises.  (1)  A  nun  in  '  Measure  for 
Measure.'  (2)  Sister  of  Antonio  in  Middle- 
TON'S 'Witch' (7.  r.). 

Francisco.  (1)  Favourite  of  Ludorito 
Sforza  in  Massinoer's  'Duke  of  Milan' 
(Q.v.)  \  brother  of  Eugenia  and  husband  of 
Mariana.  (2)  A  musician  in  Beacmont 
and  Fletcher's  'Chances' (7.  r.X  (3)  Son 
of  Valentine  in  Beaumont  and  Fletcher's 
'Monsieur  Thomas'  ty.r.).  (4)  Brother  of 
Valentine  in  Beaumont  and  Fletcher's 
'  Wit  without  Money  '  (7.  c).  (6)  A  character 
in  Holcroft's  'Tale  of  Mystery.' 

Franciscus.  A  "  counterfeit  madman  " 
in  Middlkton's  '  Changeling '  (7. r.). 

Francklin,  Thomas.  Dramatic  and 
miscellaneous  writer,  born  1721,  died  1784; 
professor  of  Greek  at  Cambridge,  1750-1759 ; 
author  or  adapter  of  the  following  plays  :— 
'The  Earl  of  Warwick'  (1766),  'Matilda' 
(1775),  'The  Contract'  (1776),  and  'Mary 
Queen  of  Scots '  (printed  1837) ;  author, 
also,  of  translations  of  the  tragedies  of 
Sophocles  (1750),  Voltaire's  '  Orestes ' 
(1769)  and  4  Electra '  (1774),  and  Lucians 
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* Tragopodagra '  (1780);  and  author  of  'A 
Dissertation  on  Ancient  Tragedy'  (1760). 
Churchill  has  Home  uncomplimentary  re- 
ferences to  him  in  'The  Rosciad.'  See 
the  *  Biographia  Dramatica'  and  Genesfs 
•  English  Stage.' 

Francois.  The  page  in  Lytton's 
'  Richelieu'  (7.  v.). 

Francois  the  Radical.  A  comic 
opera,  bated  (with  alterations  by  ().  Jacobi) 
on  '  Francois  les  Bas  Bleus '  (libretto  by 
Dubreuil.  Humbert,  and  Burani,  music  by 
Bernicat  ami  Messager,  Brussels  in  1882, 
Paris  in  1833) ;  adapted  by  J.  Huntley 
McCarthy,  nnd  produced  at  Uie  Royalty 
Theatre.  London,  April  4,  1885,  with  D'eane 
Brand  as  Francoit,  Miss  Kate  Santley  as 
Fanchon,  anil  other  rule*  by  H.  Ashley, 
L.  Kelluher,  H.  llallam.  etc.  Francois  'is 
a  revolutionary  song  writer,  in  love  with 
Fanehon,  a  ballad-singer,  and  beloved  by 
FancAon*  aunt.   See  Faschette. 

Frank.  Sister  of  Frederick  in  BEAU- 
MONT and  Fletcher's  'Captain'  {q.vX— 
If  lack  Frank  is  a  character  in  the  adapta- 
tions of  '  The  Heart  of  Midlothian '  (q.v.). 

Frank  Fox  Phipps,  Esq.  A  farce 
in  one  act,  by  CtiAtti.ES  Selhy,  first  per- 
formed at  the  Victoria  Theatre,  London, 
February'  18.  1834,  with  Forester  in  the  title 

J tart,  and  Miss  P.  Horton  as  Miss  Caroline 
yopkin* ;  played  in  New  York  in  the  same 


1 


Frankenstein ;  or,  The  Modern 
Prometheus.  A  tale  by  Mrs.  Shelley, 
first  published  in  1818,  and  the  basis  of 
several  dramatic  pieces :— (1)  *  Presumption 
(7.F.);  or.  The  Fate  of  Frankenstein:'  a 
romantic  drama  by  R.  B.  Peake  (1823). 
Tills  is  probably  the  piece  called  '  Franken- 
stein' which  was  produced  at  the  Park 
Theatre,  New  York,  in  January,  1825. 
(2)  '  Frankenstein ;  or,  The  Man  and  the 
Monster  : '  a  romantic  melodrama  in  two 
acts,  by  II.  M.  Milner,  founded  partly  on 
'Le  Mugicicn  et  le  Monstre.'  and  first 
performed  at  the  Coburg  Theatre,  London, 
July  3,  1S2C,  with  "(>.'*  Smith  as  the 
Mounter,  and  other  farts  by  Frank  Row- 
botham,  Mrs.  Young.  .Mrs.  Rowbothara,  etc. 
In  this  piece  the  Monster  whom  Franken- 
stein has  manufactured  kills  the  young  son 
of  the  Prince  of  Piombino,  and  afterwards 
Frankenstein  himself.  Hemmed  in  by  a 
party  of  soldiers,  be  rushes  up  the  side  of 
Mount  Etna,  and  throws  himself  into  the 
crater—In  1827  Sir  Walter  Scott  witnessed  at 
Edinburgh  a  performance  of '  Frankenstein,' 
and  wrote  in  nis  Journal :  "  '  Frankenstein ' 
is  entertaining  for  once— considerable  art 
in  the  man  that  plays  the  Monster,  to  whom 
he  gave  great  effect.  Cooper  is  his  name." 
N.  T.  Hicks  played  the  Monster  at  the 
Victoria  Theatre,  London,  in  November, 
1838  ;  and  one  or  other  of  the  above  dramas 
was  revived  at  the  Lyceum  in  1839,  and  at 
Sadler's  Wells  in  1843.  Henry  Irving  played 
the  Prince  of  Piomb.no  at  Edinburgh.  1850- 
60.— At  least  two  burlesques  have  been 


based  upon  Mrs.  Shelley's  story  :— (1) 
'  Frankenstein :  or.  The  Model  Man,'  by 
the  Brothers  BKOUfiH,  first  performed  at 
the  Adelphi  Theatre,  London,  December 
20,  1840,  with  E.  Wright  as  Frankenstein* 
Paul  Bedford  as  the  Monster.  "  O. "  Smith 
as  Zamiel,  Miss  Wcolgar  as  Otto  of  Rosen- 
bcrfj,  J.  C.  Smith  as  the  Baron,  Miss  E. 
Harding  as  Undine,  and  other  parts  by 
Miss  Ellon  Chaplin  and  Miss  Turner.  (2> 
'  Frankenstein,'  by  Richard  Henry." 
first  performed  at  tho  Gaiety,  London, 
December  24,  1887.  with  Miss  E.  Farren  as 
Frankenstein,  F.  Leslie  as  the  Monster,  CI. 
Stone  as  tho  Model.  Miss  Marion  Hood  as 
7'orrma,  Miss  Sylvia  Grey  as  Tamburina, 
Miss  Camillo  D'Arville  as  11  Capitano 
Maraschino,  and  other  parts  by  Miss  Emily 
Cross,  Miss  J.  McNulty,  Miss  E.  Gwynne, 
Miss  S.  Grey,  E.  J.  Lonnen.  Cyril  Maude, 
and  Frank  Thornton. 

Frankford,  Mrs.  The  "  Woman 
Killed  with  Kindness"  in  nEY\vocms 
d/atna  so  named  (7. v.). 

Franklin.  A  drama  in  five  acts,  by 
John  Brolgham  (1808). 

Franklin.  Friend  to  ArJcn  in  Lili.o's 
'  Arden  of  Feversham'  (q.v.).-Lady  Frank- 
lin is  the  widow  in  Lytton's  *  Money '  (7. p.). 

Franklin,  Andrew.  Author  of 'The 
Hypochondriac  '  (1785),  '  The  Mermaid  * 
(1792), '  The  Wandering  Jew  '(1707),  *  Gander 
Hall '  H799),  and  other  dramatic  pieces. 

Frankly.  (1)  A  character  in  Mottecx' 
'Love's  a  Test'  (7.1-.).  (8)  Frankly,  in 
Ho  voly's  '  Suspicious  Husband,'  is  attached 
to  Clarinda. 

Franval,  Madame.  An  aristocratic 
dame  in  Uolcroit'k  '  Deaf  and  Dumb 1  (7.  p.). 

Fraser,  Marie.  Actress ;  made  her 
first  appearance  in  Ixwdon  at  tho  Comedy 
Theatre  in  'Sister  Marv '  (Ihnk).  In  1891 
she  enacted  Nora  in  'A  Dolls  House'  at 
Terry's,  and  was  the  original  JAidy  YuW 
in  Barrie  and  Marriott-Watson's  '  Richard 
Savage '  at  tho  Criterion.  She  was  also  in 
the  first  casts  of  'Queen's  Counsel'  (7.17.) 
and  'The  Bride  of  I/<>ve'  (7.1*. ). 

Fraser,  Winifred.  Actress;  repre- 
sented Jledritj  in  the  English  version  of 
Ibsen's  •  Wild  Duck  '  (Royalty  Theatre. 
London,  June,  1893),  and  was  also  in  the 
original  casts  of  '  Her  Own  Witness  '  (1889), 
•My  Daughter'  (1892),  'The  Man  in  the 
Street'  (18041,  'Thyrea  Fleming*  U895), 
'The  Rise  of  Dick  Halward '  (1W>5),  'In 
Mary's  Cottage'  (1800),  'The  Fantasticks' 

Frasquita.  A  comic  opera  in  two  acts, 
music  by  Meyer  Lutz,  Gaiety  Theatre, 
London,  May  29. 1893. 

Fraternal  Discord.  A  play  adapted 
by  W.  Di  NLOi'  from  'The  Reconciliation' 
(o.r  ).  ami  brought  out  in  New  York  in 
October,  1800. 
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JTraterttal  Enmity.  See  Birth i>ay, 
Tuk  .  Fraternal  Discord  ;  REtoNttLiA- 

■IIOV 

Fraud  and  its  Victim*.  See  streets 
of  London. 

Fraunce,  Abraham.  Lawyer,  temp. 
Queen  Elizabeth;  author  of  'Amyntas' 
(1501),  a  translation  of  Tasso's  '  Aininta.' 

Freaks  and  Follies.  A  farce  per- 
formed at  the  Park  Theatre.  New  York,  in 
September,  1832. 

Freaks  of  Fortune.  A  play  by  C.  M. 
Greene  and  .S.  TuoMrsON,  performed  in 
U.S.A. 

Freda.  A  play  in  three  acts,  by  Bernard 
Blssy  and  \\.  T.  Blackmore,  Strand  The- 
atre, London,  July  19,  1837. 

Frederio  and  Basilea.  A  play  in- 
formed at  the  Rose  Theatre,  London,  in 
June.  1597.  The  plot  was  printed  by  Halli- 
well  in  1800. 

Frederio  Lemaitre.  A  play  by  w. 
Clyde  Fitc  h,  tirst  performed  at  the  Tremont 
Theatre,  Boston,  U.S.A.,  December  1,  1890; 
produced  in  New  York  at  Daly's  Theatre, 
April  22,  1891,  with  Felix  Morris  an 
Lemaitre. 

Frederick.  (1)  The  usurping  Duke  in 
«  As  You  Like  If  (q.v).  (2)  Brother  of 
King  Alvhonto  in  Fletcher's  •  Wife  for  a 
Month'  (q.v.). 

Frederick,  Duke  of  Brunswick. 

A  tragedy  by  Mrs.  Elizabeth  Haywood, 
performed  at  Lincoln's  Inn  Fields  in  March. 


Frederick  the  Great;  or,  The 
Heart  of  a  Soldier.  An  "operatic 
anecdote"  in  three  acts,  by  S.  J.  Arnold, 
performed,  with  music  by  T.  Cooke,  at  the 
Lyceum  Theatre  in  August,  1S14,  with  a 
cast  including  T.  Cooke.  Raymond,  Pyue, 
Liaton,  Fawcett,  J.  Wallack,  Mrs.  Orger, 
and  Miss  Kelly.  (2)  'The  Youthful  Days 
of  Frederick  the  Great : '  a  play  by  William 
Abbott  (q.v.).  (3)  'Frederick  the  Great; 
or,  The  King  and  the  Deserter:'  a  melo- 
drama in  two  acts,  by  J.  M.  Maddox,  first 
performed  at  the  Coburg  Theatre,  London, 
Septoinlwr  16,  1824,  with  H.  Beverley  as 
Frederick,  and  T.  P.  Cooke  as  Adelberl  (the 
deserter).  (4)  '  Frederick  of  Prussia;  or. 
The  King  and  the  Comedian:'  a  drama  in 
>ne  act,  by  Charles  Selbt  (q.v.),  tlrst  per- 
lormod  at  the  Queen's  Theatre,  July.  1837, 
with  Tilbury  as  Frederick,  T.  Greeu  as 
Stolbach  (a  comedian),  and  other  parts  by 
II.  Howe.  W.  Davidge,  etc.  ;  revived  at  the 
Strand  Theatre  in  December,  1838,  with  W. 
Bennett  as  Frederick,  W.  J.  Hammond  as 
.Stolbach,  Forester  and  W.  Vining  in  other 
parts.  See  Court  of  Old  Fritz. 

Fred  Frolic,  his  Life  and  Adven- 
tures. A  drama  by  Charles  Pitt  («.<•.), 
Britannia  Theatre,  London,  June  17,  1808. 

Fredolfo.  A  tragedy  in  verse  by  C.  li. 
Matirin,  acted  at  Covent  Garden  on  May 


12.  1819,  with  Young  as  the  hero  (a  Swim 
patriot),  Yates  a*  Brrthold  (his  vassal).  Mis* 
O'Neill  as  UrUda  (his  daughter),  Charles 
Kembleas^4  delmar  (her  lover),and  Macready 
as  Wallenberg  (Austrian  Governor  of  Swit- 
zerland). Wallenberg  captures  Fredolfo. 
who  is  about  to  be  executed,  when  be  i* 
rescued  by  Adelmar.  In  the  end,  AdeJmir 
is  killed  by  Wallenberg,  who  is  in  turn  slain 
by  Fredolfo.  UrUda  dies.  The  play  w&i 
produced  in  New  York  in  1832. 

Free  and  Easy,  (i)  A  comic  opera  in 
two  acts,  libretto  by  S.  J.  ARNOLD,  music 
by  Addison,  performed  at  the  English 
<>nera  House,  London,  in  Septeml»er.  1S16. 
(2)  A  farce  performed  at  New  York  in  183*. 
with  C.  J.  Mathews  as  Sir  Charle$  Free- 
man, Miss  Cushman  as  Eugenia,  and  other 
parts  by  Richings  and  Mrs.  Chippendale. 

Free  Knights  (The) ;  or,  The  Edict 
of  Charlemagne.  A  romantic  drama 
in  three  acts,  by  Frederic  Reynolds 
(7.r\),  performed,  with  music  by  Mazaingbi, 
at  Covent  Garden  in  February,  IS  10. 

Free  Labour.  See  Put  yourself  in 
his  Place. 

Free  Lance  (The) ;  or,  Who  Wins. 

A  drama  in  three  acts,  by  Charles 
Horsman,  Alfred  Theatre,  London,  August 

2.  1809. 

Free,  Micky.  A  character  in  Fal- 
coners '  Oalway  go  Bragh '  (q.v.). 

Free  Pardon  (The).  A  domestic 
drama  in  four  acts,  by  F.  C.  Philips  and 
Leonard  Merrick,  Olympic  Theatre, 
London,  January  28,  1897. 

Free  Will.  A  «'  moral-play,"  translated 
by  HENRY  Cheeke  from  the  Italian  of 
F.  Negri  (or  Neri)  of  Bu.v-tano,  and  printed 
(it  is  thought)  about  15*50,  the  original 
having  appeared  in  1M0.  Herein,  according 
to  the  title-page,  is  "  set  foorth,  in  manner 
of  a  tragedie.  the  devylish  Deuise  of  the 
Popish  Religion." 

Freear,  Louie.  Actress  and  vocalist, 
born  1872 ;  appeared  in  pantomime  at 
Sanger's  Theatre,  London,  in  1882 ;  in  18s3 
figured  as  Trtnitz  in  representations  of 
'La  Fille  de  Madame  Angot'  by  children  ; 
was  seen  in  the  provinces  as  ilo/>m  in  'A 
Winter's  Tale,'  and  in  Londou  suburbs  as 
Fuck  in  'A  Midsummer  Night's  Dream;' 
played  Jluth  in  '  The  Gay  Pansietine'  at  the 
buke  of  York's  Theatre,  London,  in  ls9.% 
and  Fi-Fi  in  '  A  Chinese  Honeymoon '  at 
the  Strand  Theatre,  in  1902.  Sue  made  her 
American  debut  at  the  New  Yoik  Theatre, 
New  York.  April  24.  1899,  in  '  The  Man  in 
the  Moon.' 

Freebooters  (The).  An  opera  by 
Paer,  performed  at  the  Lyceum  Theatre, 
London,  in  August,  1S27,  with  Miss  Betts  as 
I$abella. 

Freedom.  A  play  in  four  acts,  by  G. 
F.  RowEand  Aloi  stis  Harris,  first  per- 
formed at  Drury  l.ane  Theatre,  London,  on 
August  4,  1883,  with  a  cast  including  th« 
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authors,  J.  Fernandez,  E.  F.  Edgar.  H. 
Jackson,  II.  Nicholls,  Miss  Sophie  Eyre, 
Mian  Nellie  Bromley,  Miss  Fanny  Enson, 
Miss  Lydia  Foote,  and  Mian  M.  A.  Victor. 

Freedom.  Son  of  Mistress  Lucre  in 
Middleton's  ' Trick  to  catch  the  Old  One' 
(?r,). 

Freelove,  Lady.  A  woman  of  the 
world  in  Colman'k  'Jealous  Wife'  (q.v.). 

(2)  Colonel  and  Ixtdy  Elizabeth  Freelove  are 
among  the  persona  in  Mrs.  C.  KEMBLK's 
'A  Day  after  the  Wedding'  (q.v.).  (3) 
There  is  a  Walter  Freelove  in  Saundeks' 
•  Loves  Martyrdom '  (q.v.). 

Freeman,  In  WYcn  belt's  'Plain 
Dealer'  (q.v.),  is  Manly's  lieutenant,  a 
gentleman  of  broken  fortune.  (2)  Sir 
Charles  Freeman,  in  Farq.uhar'9  'Beaux' 
Stratagem '  (q.v.),  is  brother  to  Mrs.  Sullen. 

(3)  Charles  Freeman,  in  '  High  Life  Below 
Stairs,'  is  a  friend  of  Lovel. 

Freeman,  Sir  Ralph  (died  1665).  was 
the  author  of  '  Imperiale.'  a  tragedy,  which. 

fir  in  ted  in  an  inaccurate  and  unauthorized 
orm  in  1639,  was  issued  by  the  writer  him- 
self in  1655. 


Vs  Honour  (The).  A  play 
by  Wentwouth  Smith,  acted  (prior  to  1615) 
"  by  the  servants  of  the  King's  Majesty." 

Freemason  (The) ;  or,  The  Secret 
of  the  Lodge  Room.  A  domestic  drama 
in  two  acts,  by  J.  P.  HART,  first  performed 
at  the  Queen  s  Theatre,  London.  June  3, 
1830,  with  the  author,  W.  David ge,  Mrs. 
Power  Mrs.  Kirby,  etc,  in  the  cast ;  per- 
formed in  New  York  in  April,  1840.  (2) 
*  The  Freemason  : '  a  play  by  C.  E.  Haverly, 
performed  in  U.S.A. 

Freeport.  The  "  English  Merchant "  in 

Co lm an  s  comedy  so 


I  (q.v.). 

Freer,  Charles.  Actor,  born  at  Malta, 
died  December  23, 1857  ;  appeared  at  Sadler's 
Wells  in  1830  as  Sir  Giles  Overreach.  In 
May,  1830,  he  made,  at  New  York,  his 
American  dibut,  figuring  as  Richard  III. 
"  He  possessed  considerable  melodramatic 
ability,  and  starred  with  success  at  many 
minor  American  theatres "  (Ireland).  He 
came  to  be  known  as  'The  Kean  of  the 
East'  [of  London].  "As  a  melodramatic 
actor,"  writes  II.  Tnrner,  "especially  in 
such  characters  as  Burulan  in  '  The  Tower 
of  Nesle,'  and  the  Gypsy  King,  he  certainly 
deserved  his  fame.  Some  time  in  the  forties 
I  saw  him  play  at  the  Victoria  Theatre  the 
t:hief  part  in  '  The  Bohemians  of  Paris,'  and 
followed  by  '  Macbeth '  as  an  afterpiece  (!), 
wherein  he  enacted  the  ambitious  thane.  . . . 
He  was  also  an  admirablo  sailor  and  a  suave 
and  elegant  Mercutio"  (The  Theatre  for 
September,  1885). 

Freezing-   a  Mother-in-Law.  A 

fane  by  T.  Edgar  Pembkrton  (f/.r.),  first 
performed  at  Leeds,  September  6,  1880. 

Freischutz  (Der).  An  opera  in  three 
acts,  words  by  Kind,  music  by  Weber, 


originally  produced  at  Berlin  in  1821.  It 
was  first  performed  in  England  as  'Der 
Freischutz;  or,  The  Seventh  Bullet,'  at  the 
Lyceum  Theatre,  London,  on  July  22,  1824, 
with  Braham  as  Rudolph,  Bennett  as  Caspar, 
Hartley  as  Kuno,  Baker  as  Ottocar,  Tayleure 
as  Killian,  Henry  Phillips  as  Hollo,  T.  P. 
Cooke  as  Zamiel,  Miss  Noel  as  Awes,  Miss 
Povey  as  Ann,  and  Mrs.  Bryan  as  the  Witch 
of  the  Wolfs  Glen.  The  opera  was  also  pro- 
duced at  Covent  Garden  in  October,  1824, 
with  an  English  libretto  by  J.  R.  Planche. 
It  was  first  heard  in  America,  with  an 
English  "  book,"  at  the'  Park  Theatre,  New 
York,  in  March,  1825.  With  a  libretto  by  ' 
John  Oxenford,  it  was  produced  in  April, 
1866,  at  Astley's  Theatre,  London,  with 
Henry  Haigh  as  Rudolph,  Corri  as  Kuno, 
C.  Lyall  as  Ottocar,  Aynsley  Cook  as  Caspar, 

G.  Honey  as  Killian,  Basil  Potter  as  Zamiel, 
Mdme.  Uaigh-Dyer  as  Agnes,  and  Miss 
Leffler  as  Ann.—'  Freischutz  ;  or,  Zamiel, 
the  Spirit  of  the  Forest : '  a  legendary  drama 
in  three  acts,  by  J.  Kerr,  was  performed 
at  the  Lyceum  Theatre,  London,  with  T.  P. 
Cooke  as  Zamiel,  Mrs.  Stanley  as  Agnejt, 
and  other  roles  by  Widdicombe,  Gomersal, 
Mi  s.  Davidge,  etc.  —  A  burlesque  of  the 
opera  was  produced  at  the  Olympic  Theatre 
on  October  4,  1824,  but  without  success. 
Another  travesty  I' Der  Freischutz;  or,  A 
Good  Cast  for  a  Piece '],  written  by  F.  C. 
Burnand  (7.r.).  was  brought  out  at  the 
Strand  Theatre,  London,  on  October  8, 1860, 
with  Miss  Raynhara  as  Zamiel,  Miss  Ada 
Swanborough  as  Agnes,  Miss  E.  Johnstone 
as  Killian,  Miss  fanny  Hughes  as  Anne, 
C.  Fenton  as  Caspar,  D.  James  as  Rudolph, 
T.  Thorne  as  Madame  von  Stttckup,  and  F. 
Robson  [the  younger)  as  Catspatc.  Two 
nights  later  there  was  produced  at  the  Prince 
of  Wales's  Theatre  another  burlesque  of  the 
opera,  this  time  by  II.  J.  Byron  (f/.r.),  in 
which  Miss  Lvdia  Thompson  appeared  as 
Max  (Rudolph),  Miss  Lydia  Maitland  as 
Killian,  Miss  Louisa  Moore  as  Agatha,  J. 
Clarke  as  Caspar,  F.  Younge  as  Zamiel, 

H.  W.  Montgomery  as  Kuno.  and  Miss  B. 
Goodall,  Miss  A.  Wilton,  and  F.  Glover  in 
other  parts  ;  revived  at  the  Gaiety  Theatre 
in  April.  1884.  See  Fried  Shots. 

French,  Samuel.  Theatrical  pub- 
lisher ;  began  to  issue  '  The  Standard  anil 
Minor  Drama'  in  New  York  in  1854.  In 
lf?72  he  bought  T.  II.  Lacy's  business,  and 
settled  in  London.   He  died  in  1808. 

French.  Sydney.  Dramatic  writer; 
author  of  burlesques  on  'Rob  Roy*  and 
'Lucrezia  Borgia'  (1867),  and  of  'Lord 
Bate  man,'  an  extravaganza  (1875). 

French  Comedy  (The).  A  play  per* 
formed  at  tho  Rose  Theatre,  London,  in 
February,  1595. 

French  Conjuror  (The).  A  plav  by 
"1.  P.,  performed  at  Dorset  Gardens  in 
1677,  with  a  cast  including  Anthony  Leigh, 
Jevon,  Norris,  Mrs.  Hughes,  etc.  It  was 
founded,  Langhorne  savs,  on  two  stories 
in  the  romance  of  'Guzman  the  Spanish 
Rogue.' 


Digitized  by  Google 


FRENCH  DANCING-MASTER        560   FRIAR  BACON  AND  FRIAR  BUNGAY 


sr  (The).  A 
droll  "  extracted  from  the  Duke  of  New- 
castle's play  called  '  Vanity.'  anil  performed 
in  May,  1002,  with  Lacy  in  the  title  part. 
Pepys'deacribes  "  Lacy's  part  "  as  "  the  best 
in  the  world." 

French  Doctor  (The).  A  piny  per- 
formed at  the  Rose  Theatre,  Loudon,  in 
October,  1595. 

French  Exhibition  (The).  A  farce 
by  Frederick  Hay,  Strand  Theatre, 
London,  April  1. 1867. 

French  Flats.  An  adaptation  by 
ArorsriN  Daly  of   Chivot  ami  Duru's 

*  Locataires  de  M.  Blondet,'  first  performed 
at  the  Union  Square  Theatre,  New  York, 
in  1880.  See  Flats. 

French  Flogged  (The);  or,  The 
British  tiailors  in  America.  A  two- 
act  farce,  ascribed  to  G.  A.  Stevens,  and 
printed  in  1767  ;  it  had  »>een  performed  at 
Covent  Garden   on   March  30,   1701,  as 

•  English  Tars  in  America.' 

French  Girl's  Love  (A).  A  drama 
by  C.  H.  Hazlewood.  Britannia  Theatre, 
London,  February  12,  1872. 

French  Lady's  Maid,  Our.  See 
Our  French  Lady's  Maw. 

French  Libertine  (The).  A  comedy 
in  tiTe  acts,  first  performed  at  Covent 
harden  in  February,  1820,  with  Charles 
Kemble  as  the  Duly  de  Jloupemont,  and 
other  parts  by  Warde,  Cooper,  Mrs.  Chatter- 
ley,  Mrs.  Slotuan,  and  Mrs.  Glover. 

French  Maid  (The).  A  musical  co- 
medy in  two  acts,  words  by  Basil  Hood, 
music  by  Walter  slaughter,  Theatre  Royal, 
Bath,  April  4, 1890  ;  Metropole,  Camborwell, 
London,  May  0, 1890  :  Terry's  Theatre.  April 
24,  1897,  with  Miss  Kate  Cutler  in  the  title 
nart(Suztttt),  Miss  Louie  Pounds  as  Dorothy, 
Mis*  Lillie  Pounds  as  Mdme.  Camemberl, 
Miss  K.  Talby  as  Lady  Hairter,  Joseph 
Wilson  as  Jack  Brown,  Eric  tawis  as  M. 
Camnnliert.  Herbert  Standing  as  Paul 
Leruire,  Richard  Green  as  liarrjt  Fife,  H. 
O.  Clarey  as  Admiral  Ha\c$er,  and  W.  (iuiso 
as  General  File ;  transferred  to  the  Vaude- 
ville, February  11.  1898. 

French  Spy  (The) ;  or,  The  Siegre 
of  Constantina.  A  military  drama  in 
three  acts,  by  J.  T.  Haines,  performed  at 
the  Adelphi  Theatre,  London,  December  4, 
1837,  with  Mdme.  Celeste  in  three  characters 
— Henri  St.  Alme,  the  spy  ;  Hornet,  an  Arab 
boy;  and  Mathildn  de  Meric.  "O."  Smith 
represented  Mohammed,  an  Arab  of  the 
desert. 

Frenchified  Lady  never  in  Paris 

(The).   See  Comical  Lovers. 

Frenchman  in  London  (The).  A 

comedy,  translated  from  Boissy's  '  Francois 
a  Londres,'  and  printed  in  1755. 

Frere,  J ohn  Hookham.  Diplomatist 
and  miscellaneous  writer,  born  17t>t»,  died 
1540  ;  published  translations  in  metre  of 


the  works  of  Aristophanes  "The  Frogs/ 
(1S.S9),  and  '  The  Acharnians,'  •  The  Knights.' 
and  '  The  Birds  •  0840).  See  Morley's  •  Uni- 
versal Library '  (1886). 

Freres  Corses  (Les).  A  play  adapted 
by  Grange  and  Monteimer  from  Dumas, 
and  first  performed  at  the  Theatre  Historique. 
Paris,  in  August,  1850;  adapted  to  the 
English  stage  under  the  title  of  'The 
Corsicans'  and  'The  Corsican  Brothers,' 
both  of  which  see. 

Fresh,  the  American.  A  play  br  A. 
C.  G inter  (q.v),  first  performed  at  the 
Park  Theatre,  New  York,  with  J.  T.  Ray- 
mond in  the  principal  role. 

Freshman  (The).  A  'play  by  C. 
Bradley  and  W.  R.  Wilson,  performed  in 

U.S.A. 

Fretful  Porcupine   (A\    A  farce 

adapted  by  Leicester  Bitkingham  from 
the  French,  and  first  performed  at  the 
Adelphi  Theatre,  London,  on  April  20, 
1807,  with  J.  Clarke  and  J.  G.  Taylor  in 
the  cast. 

Fretleigh,  Theodore,  in  J.  Oxen- 
ford's  'Billing  and  Cooing'  (q.v.),  marries 
Claritsa  Tantrum. 

Freya's  Gift.  A  masque,  written  by 
John  OXENFORD,  composed  by  Sir  G.  A. 
Macfarren,  and  performed  at  Covent  Garden 
in  1863  (in  celebration  of  the  marriage  of 
the  Prince  of  Wales). 

Friar  (The).  An  operetta,  words  bv  J. 
Comyns  Carr,  music  by  Alfred  J.  Ca'ldi- 
cott,  St.  (George's  Hall,  London,  December 
15, 


Friar  Bacon  and  Friar  Bungay. 

The  heroes  of  an  "honourable  historie.** 
"made  by  Robert  Greene,"  "plaied  by 
her  Majestie's  servants,"  and  printed  in 
1504.  Dr.  A.  W.  Ward  thinks  that  this  play 
dates  from  1589.  He  also  considers  the 
internal  evidence  strong,  though  not  irre- 
sistible, that  its  composition  was  due  to 
the  success  achieved  by  Marlowe's '  Faustus ' 
(V.  p  ).  "  The  magic  of  Friar  Bacon  and  his 
brother    practitioner    with    the  Suffolk 


patronymic  are,"  says  Dr.  Ward.  "  hardlr 
to  be  regarded  as  constituting  the  essential 
subject  of  the  plot.  So  far  as  this  part 
of  Greene's  '  Historie'  is  concerned,  it  is 
founded  on  a  prose  tract  of  his  own  age, 
entitled  'The  Famous  Historie  of  Frier 
Bacon,  containing  the  wonderful  things  that 
he  did  in  his  life,  also  the  Manner  of  his 
death,  with  the  Lives  and  Deaths  of  the 
two  Conjurors,  Bungye  and  Vandcrmast-' 
.  .  .  The  more  attractive  part  of  the  action, 
however,  is  that  concerned  with  tho  love  of 
Edward  Prince  of  Wales  (afterward*  King 
Edward  I.)  for  Margaret,  the  fair  Maid  of 
Fressingfield  "  (•  English  Dramatic  Litera- 
ture*).—A"  droll "  called  1  Friar  Bacon '  was 
performed  at  Bartholomew  Fair  in  looy. — 
'  Friar  Bacon  ;  or,  Harlequin's  Adventures 
in  Lilliput,"  is  the  title  of  a  pantomime  bv 
J.  O'Kef.fe,  performed  at  Covent  Garden 
in  i78:;-4. 
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Friar  Fox  and  Gillian  of  Brent- 
ford. A  play  by  Thomas  Downton  and 
Samuel  Rowley,  acted,  apparently,  in 
London  in  1502-3  and  1593-9. 

Friar  Francis.  A  pUy  performed  at 
the  Rose  Theatre,  London,  in  January, 
1593.  See  Heywoods  '  Apology  for  Actors 1 
(1012). 

Friar  Spendleton  [or  Pendleton]. 

A  play  performed  at  the  Rose  Theatre, 
London,  in  October,  1597. 

Fribble.  (1)  A  character  in  Shadwell's 
'  Epsom  Downs.'  (2)  An  effeminate  coxcomb 
in  G  arrick's  '  Miss  in  her  Teens '  (q.v.).  (3) 
There  is  an  Adonis  Fribble  in  *  Harlequin 
and  Friar  Bacon.' 

Fribble,  Foplin*.  See  Battle  of 

th  k  Poets. 

Fridberg",  Ernest  de.  The  "Prisoner 
of  State  "  in  E.  Stirling's  play  so  named 
<9.c). 

Fridolin,  Prince.  The  hero  of  *  Le  Roi 
Carotte '  (q.v.). 

Fried  Shots.  A  burlesque  of  '  Der 
Freischutz*  (q.v.),  produced  at  Mitchell's 
Olympic,  New  York,  in  1844. 

Friedensfest.  A  play  by  Gerhart 
Hauptmann.  translated  by  Janet  Achurch 
and  C.  E.  Wheeler,  and  performed,  under 
the  title  of '  The  Coming  of  Peace,'  at  the 
Vaudeville  Theatre,  London,  June  10,  1900, 
before  the  members  of  the  Stage  Society. 
'The  Coming  of  Peace'  was  published  in 
the  same  year. 

Friend  and  Foe.  A  play  by  Bartlet 
Camphell,  performed  in  U.S.A. 

Friend  at  Court  (A).  A  two-act 
comedy  by  J.  R.  Planch &  (q.v.),  prod  iced 
at  the  Haymarket  Theatre,  London,  in  1»31, 
with  Miss  Taylor  (Mrs.  Walter  Lacy)  in  the 
chief  female  part. 

Friend  Fritz.  A  dramatization  by 
Stanislaus  Strange  of  Erckmann-Cha- 
trian'8  '  L'Ami  Fritz,'  first  performed  at 
Herrmann's  Theatre,  New  York,  January 

20,  1893. 

Friend  in  Need  is  a  Friend  Indeed 
(A).  A  comedy  by  D.  O'Brien,  performed 
at  the  Haymarket  Theatre  in  July,  1783. — 
'A  Friend  in  Need'  ii  the  title  of  (1)  a 
musical  piece  in  two  acts,  from  the  French, 
words  by  Prince  Hoare,  music  by  Kelly, 
performed  at  Drury  Lane  in  February,  1797  ; 
(2)  a  comedy  in  two  acts,  by  S.  French 
and  W.  J.  Sorrei.l,  produced  at  the  St. 
James's  Theatre,  London,  in  April,  1800  ; 
<3)  a  comedietta  by  Frank  Runciman, 
Novelty  Theatre.  London,  April  19,  1897— 
'  Friend  Indeed ! '  was  the  name  given  to  a 
musical  entertainment  produced  at  Covent 
Garden  in  November,  1817,  with  lis  ton, 
Emery,  Miss  Stephens,  Miss  S.  Booth,  etc, 
in  the  cast. 

Friend  of  the  Family  (The).  (1)  A 

comedy  by  Henry  Siddo.vs,  performed  at 
the  Theatre  Royal,  Edinburgh,  in  1810. 


(2)  A  play  by  Maurice  Drew,  performed 
in  U.S.A. 

Friend  Wag-fries.  A  farce  in  one  act, 
by  J.  Maddison  Morton,  first  produced  at 
the  Strand  Theatre,  London,  on  April  15, 
1S50,  with  Compton  as  Horatio  Waoi/les, 
and  Miss  Mabel  Adams  as  Mrs.  Waggle*. 

Friendless,  Miss,  in  Gay's  'Dis- 
tressed Wife,'  marries  Lord  Courtlove  (q.v.). 

Friendly.  (1)  Sir  John  Friendly  is  a 
character  in  Vandrigh's  *  Relapse'  '(</. r.). 
(2)  Friendly,  in  BlCKERSTAFF  and  Foote's 
'  Dr.  Last  in  his  Chariot,'  is  brother-in-law 
to  A ilwould.  (3)  Sir  Thomas,  Lady,  Frank, 
and  Miss  Dinah  Friendly  figure  in  Mon- 
CRiEFF*s  'Bashful  Man*  (q.v.).  (4)  Mr*. 
Friendly,  in  Mrs.  Sheridan  s  '  Dupe '  (q.v\ 
is  "  a  great  talker."  (5)  There  is  a  Friendly 
in  Rowe's' Biter '(?.r,). 

Friends  (The).  (1)  A  tragedy  by  Marc 
Antony  Meilan  (1771).  (2)  A  musical 
interlude  by  Thomas  Bellamy.  Haymarket, 
August,  1789.  (3)  A  comedy-drama  by 
Alfred  D.  Parker,  St.  James's  Hall. 
Lichfield,  February  17, 1887.  (4)  A  comedy 
in  two  acts,  by  Mary  Seymour.  (5)  A  play 
by  E.  Milton  Royle,  performed  In  U.S.A. 

Friends  or  Foes.  A  comedy  by 
Horace  Wioan,  adapted  from  Sardou's 
4  Nos  lntimes '  (q.v.),  and  first  performed  at 
the  Olympic  Theatre,  London,  on  March 
8.  1862,  with  G.  Vining  as  Mr.  Union,  W.  H. 
Stephens  as  Mr.  Meanly,  F.  Dewar  as  Dr. 
Bland,  F.  Charles  as  Frederick  Fervid,  Miss 
Herbert  (followed  by  Miss  Kate  Terry)  aa 
Mrx.  Union,  Mrs.  F.  Matthews  as  Mrs. 
Meanly  ;  performed  in  the  English  provinces 
in  1871,  with  H.  Wiganas  Union,  Miss  Sophie 
Young  as  Mrs.  Union,  T.  N.  Wenman  aa 
Meanly,  Frank  Harvey  as  Fervid,  etc.  This 
version  was  performed  in  America  and  the 
English  provinces  as  'Bosom  Friends.' 

Friendship;  or,  Golding's  Debt. 

A  drama  by  Robert  Reece  (q.v.),  first  per- 
formed at  the  Alexandra  Theatre,  London, 
on  .May  31,  1873,  with  T.  Swinbourne  as 
Voiding,  and  other  parts  by  H.  Forrester, 
C.  liar  court,  and  Miss  Carlisle. 

Friendship  a  la  Mode.  See  False 
Friend. 

Friendship  in  Fashion.  A  comedy 
by  Thomas  Otway,  acted  at  the  Duke's 
Theatre  in  1078,  with  Betterton  and  Smith 
as  Goodrile  and  Truman,  two  "  fashionable 
friends,"  the  latter  of  whom  intrigues  with 
the  former's  wife  (Mrs.  Barry)  ;  Mrs.  Gibbs 
as  Victoria,  who  has  been  seduced  bv  Good- 
vile  ;  Mrs.  Price  as  Camilla,  who  is  in  love 
with  Valentin*.  (Harris);  Underbill  as  Sir 
Moble  Clitmsey,  who  marries  Victoria  ;  Nell 
Gwyn  as  Lady  Squeamish,  Jevon  as  Caper, 
and  Bowman  as  Saunter  ;  revived  at  Drury 
Lane  in  January,  1750. 

Friendship  Improved;  or,  The 
Female  Warrior.  A  tragedy  in  rhymed 
jrerse  by  Charles  Hopkins,  performed  at 
Lincoln's  Inn  Fields  in  1699,  with  Betterton 
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as  Zoilut  (Usurper  of  Sicily),  Verbruegen 
as  Maherbal  (his  general),  Mrs.  Barry  as 
Semanthe  (bis  wife),  Mrs.  Bracegirdle  as 
Locrit  (bis  daughter, ' '  the  female  warrior  "), 
etc.  Locrig,  wbo  has  been  brought  up  as  a 
man,  is  in  love  with  M aherbal.  The  general 
discovers  her  sex,  and  "  his  Friendship  is 
immediately  Improved  into  Love  "  (Genest). 

Friendship,  Love,  and  Truth.  A 

drama  in  three  act*,  by  Henry  Leslie, 
Surrey  Theatre,  London,  March  14, 1868. 

Friendship,  The  Force  of.  See 

Force  op  Friendship. 

Frighten'dto  Death.  A  farce  in  two 
acts,  by  W.  C.  Oulton,  performed,  with 
music  by  T.  Cooke,  at  Drury  Lane  in 
February,  1817.  See  Phantom. 

Frightful  Hair  (The).  A  burlesque 
of  Lytton's  'Rightful  Heir'  (q. t.),  written 
by  F.  C.  Burn  and  (q.v.),  and  first  performed 
at  the  Ha>  market  Theatre,  December  26, 
1868,  with  W.  H.  Kendal  as  Vyvyan,  H. 
Compton  as  Sir  Grey  de  Mai  pat,  Weathershy 
as  halkner,  Buckstone,  jun.,  as  Wreckelyffe 
("a  melodramatic  piratical  villain,  with  a 
gmdge  against  everybody Miss  Fanny 
Gwynne  as  Lord  Beau/oit,  and  Miss  Fanny 
Wright  as  Eveline. 

FriUed  Petticoats.  A  comic  drama 
in  two  act*,  by  Lewis  Clifton  Lvne,  Gaiety 
Theatre.  London,  October  28,  1871. 

Fring 3  of  Society  (The).  A  play  in 
four  act*,  adapted  from  Alexandre  Dumas 
the  younger's  1  Le  Demi  Monde*  (Gymnase, 
I»aris,  183:0,  and  first  performed  at  the 
Criterion  Theatre,  London,  April  30,  1892, 
with  Charles  Wyndham  as  Sir  Char  let 
HartUy  {Olivier  de  Jalit),  Cyril  as  the  Duke 
of  May/air,  Mrs.  Langtry  as  Mr*.  Jotephine 
Eve- Allen,  and  other  parts  by  Miss  Mary 
Moore,  Miss  Ellis  Jeffreys,  Miss  Carlotta 
Addison,  E.  H.  Vanderfelt,  W.  Bl&keley, 
etc.  Mrs.  Eve- Allen  was  played,  later  in 
the  "  run."  by  Miss  Janette  Steer.  Another 
version  of  « Le  Demi  Monde/  by  John 
Stetson,  was  produced  at  the  Union 
Square  Theatre,  New  York,  on  December 
27, 1892.  See  Froth  op  Society. 

Fripon,  Count.  A  swindler  in  Odino- 
sell's  '  Bath  Unmasked '  (q.v.). 

Frippery,  Lord.  A  beau  in  Oxen- 
ford's  rIdoTs  Birthday  '  (q.v.). 

Friscobaldo,  Orlando,  father  of 
Rellajront ,  figures  in  the  second  part  of 
Dekker's  *  Honest  Whore '  (q.v.). 

Frisette.  See  Box  and  Cox. 

Frissac.  The  "  Barber  Baron  "  in  T.  J. 
Thackeray's  farce  of  that  name  (q.v.). 

Fritelllni,  Prince.  A  fop  in  At  dran  s 
•Mascotte'Oy.r.). 

Frith,  Walter.  Dramatic  writer; 
author  of  4  Ensnared '  (an  adaptation, 
1883),  '  In  the  Olden  Time '  (1888),  *  Brittany 
Folk'  (libretto,  18S!>),  *  Locked  in  '  (libretto, 
1889),  4  The  Home  Feud '  (1890), '  The  Verger ' 


(libretto,  1890),  4  Moli^re'  (1891),  4  Mid- 
summer Day'  (1892),  'Flight'  (1S93),  'Her 
Advocate '  (1895),  '  Not  Wiselv  hut  Too 
Well '  (1S9S),  •  The  Man  of  Forty 1  (1898). 

Frits.  A  gardener  in  E.  Stirling'* 
4  Prisoner  of  State '  (q.v.). 

Frits,  Our  Cousin  German.  A 
drama  in  three  acts,  originally  played  in 
America;  revised  by  Andrew  Halliday 
(q.v.),  and  performed  at  the  Adelphi  Theatre, 
London,  on  November  30,  1S72,  with  J.  K. 
Euimett  as  Fritz  (a  Dutch  emigrant),  A. 
Glover  as  Colonel  Crafton  (an  adventurer). 
Miss  Marston  Leigh  as  Katnna  (in  love  with 
FriU),  and  Miss  Hudspeth  as  M oppy  (a, 
drudge). — '  Fritz  in  Prosperity  :  *  a  play  by 
Sydney  Kosknpeld,  first  performed  at 
Binghamton,  U  S. A.,  September  18,  1893; 

Broduced  in  New  York  at  the  Grand  Opera 
louse,  October  23,  1*'3.— '  Fritz  in  Love  : 4 
a  play  by  A.  D.  Hall,  first  performed  at 
Elizabeth.  New  Jersey,  March  23, 1896.  with 
J.  K.  Kmmett,  jun..  aa  Fritz ;  produced  in 
New  York  at  Sanfords  Theatre,  April  13, 
1890. 

Frits  the  Outlaw ;  or.  The  Wife  of 
Two  Husbands.  A  melodrama,  per- 
formed at  the  Pavilion  Theatre.  December 
17,  1838,  with  Mrs.  W.  West  as  the  CounUss 
Dclfior. 

FrivoU.  A  comic  opera  in  three  acts, 
libretto  by  W.  Beatty-Kingston,  music  by 
Louis  Horvtf,  first  performed  at  Drurv  1 -una 
Theatre,  June  29,  1886,  with  Mdinel  Rose 
Hersee  in  the  title  part,  and  other  r&Yr*  by 
H  Nicholls,  R.  l»atenwi.  Victor  Stevens. 
Miss  Marie  Tempest,  Miss  Kate  Munroe, 
and  Miss  Emily  Soldene. 

FrivoUty.  A  farcical  comedy  by  Mark 
Melford,  Alexandra  Theatre,  Liverpool. 
August  6,  1883. 

Frizzle.  A  character  in  Burn  an  ds 
'  Snowed  up '  (7.  r.). 

Frocks  and  Frills.  A  comedy  in  four 
act*,  by  Sydney  Grundy  (7.*.),  founded  on 
Scribe  and  Lvgouve's  '  Lea  Doigts  de  Fee.' 
and  first  performed  at  the  Haymarket 
Theatre  on  January  2,  1902,  with  Cyril 
Maude  as  Sir  Richard  Kettle,  Eric  Lewis  as 
Earl  AthtUtan,  Mrs.  C.  Calvert  as  Xady 
Athelttan,  Miss  Ellis  Jeffreys  as  Lady 
Pomeroy,  Miss  Lottie  Venne  as  Mr*.  Mar- 
tinez, and  Miits  Grace  Lane  as  Olive. 

Frodsham,  Bridge.  Actor,  born  at 
Frodsham,  Cheshire,  1734,  died  1768  •  entered 
Westminster  School  in  1746  ;  joined  a  com* 
pany  of  actors  at  Leicester,  and  afterwards 
went  to  York,  where  he  stayed  for  the 
remainder  of  his  life,  becoming  a  great 
local  favourite.  See  Tate  Wilkinson's 
*  Memoirs '  and  4  Wandering  Patentee.' 

Frog  he  would  a  Wooing  go  (A). 
The  titlo  of  pantomimes  by  (1)  Oswald 
AM.EN,  Marylebone  Theatre,  London,  De- 
cember 24,  1875 ;  (2)  J.  A.  Cave,  Aquarium 
Theatre,  London,  December  22,  1*77  ;  (3) 
Frank  Hall,  Elephant  and  Castle 
London,  December  24,  1884. 
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Frogs  (The).  A  comedy  by  Aristo- 
phanes^.), translated  into  English  by  C. 
Dunster  (1812),  J.  H.  Frere  (1839),  etc. 

Frohman,  Daniel.  Theatrical  entre- 
preneur ;  became  manager  of  the  Maddison 
.Square  Theatro,  New  York,  in  1870,  and  of 
the  Lyceum  Theatre,  in  the  same  city,  in 
18Si>.— Charles  Fkohman  became  lessee 
of  the  Duke  of  York's  Theatre,  London, 
in  1897. 

Frolic,  King:.  See  Kino  Frolic. 

Frolic,  Sir  Frederick,  in  Etheregk's 

'  Comical  Revenge '  (q.v.). 

Frolic  (The).  A  farce,  intended  as  a 
sequel  to  'The  Romp'  {q.v.),  performed  at 
Dorchester  in  1792. 

Frolick.  A  character  in  Shadwell'8 
•  Humourist'  {q.v.).  (2)  Mi*»  Frolick  figures 
in  BICKER-STAFF'S  '  Absent  Man*  {q.v.). 

Frolick  (The).  A  comedy  by  Eliza- 
beth 1'olvyhelb  (1671). 

Frolics  of  an  Hour  (The).  A  musical 
piece  in  one  act,  performed  at  CoTent  Garden 
on  June  16,  1795. 

Frolicsome  Fanny.  A  farce  in  three 

acts,  by  Alfred  C.  Calmocr,  first  per- 
formed at  the  Gaiety  Theatre,  London,  on 
the  afternoon  of  November  25,  1897,  with  a 
cast  including  Miss  Sophie  Larkin,  Miss 
F.inily  Thorne,  Miss  Nina  Boucicault, 
Arthur  Williams,  etc. 

Frolique.  A  burlesque  by  H.  J.  BYRON 
(o.r.)and  H.  B.  Farme  (q.v.),  based  upon 
Planches  'Follies  of  a  Night '  (q.v.),  itud 
first  performed  at  the  Strand  Theatre,  Ix»n- 
«lon,  on  November  18, 1882.  with  J.  S.  Clarke 
as  Pierre  Coquillard,  and  a  cast  including 
F.  Mervin.  T.  P.  Haynes,  E.  Desmonts,  F. 
Caillard,  Mdllo.  Sylvia,  and  Miss  Vere 
Carew.— Frolique  is  the  name  of  a  character 
in  '  Rothomago '  {q.v.). 

Frollo,  Claude,  figures  in  the  various 
adaptations  and  burlesques  of  Hugo's  '  Notre 
Dame '  (q.v.). 

From  Bad  to  Worse.  A  play  founded 
by  F.  Uolcroft  upon  the  '  Peor  estu  que 
Estaba'  of  Calderon  (1805). 

From  Cross  to  Crown.   A  play  In 

four  acts,  adapted  from  Cardinal  Wiseman's 
novel,  '  Fabiola,'  by  the  Rev.  Frederick 
Oakley,  M  A.,  and  revised  by  Clarke 
(lay  pole,  produced  at  the  Royalty  Theatre, 
Theater,  on  April  7.  1897  ;  performed  at  the 
Surrey  Theatre,  London,  in  August,  1898, 
under  the  title  of  '  The  Christian's  Cross.' 

From  Father  to  Son.  A  drama, 
adapted  by  Arthur  A  Beckett  and  Pal- 
(ilMVE  Simpson  from  the  former's  novel. 
'  Fallen  among  Thieves,'  and  tlrst  performed 
at  Liverpool,  October  2,  1882. 

From  Grave  to  Guy.  A  comedy  in 
three  acta,  adapted  by  Benjamin  Wkustkr. 
inn  ,  from  the  'Feu  Lionel' of  Scribe  and 
"Poti  on  (Francals,  Paris,  1858),  and  produced 


at  the  Olympic  Theatre,  London,  December 
4,  1H67.  with  Mrs.  Stirling  as  Lady  Direr 
Kidd,  and  Miss  L.  Moore,  C.  J.  Mathews, 
U.  Wigan,  and  H.  Neville  in  other  parts. 

From  Gulf  to  Gulf.  A  play,  in  a  pro- 
logue and  four  acts,  by  Henry  John  Smith 
(originally  produced  in  Germany  at  Bremen 
under  the  title  of  '  Am  Abgrund '),  Avenue 
Theatre,  London,  November  29, 1892. 

From  Inn  to  Inn.  A  comic  piece  in 
three  acts,  translated  by  James  Wild  from 
'D'Auberge  en  Aubergc,'  and  printed  in  1804, 

From  Scotland  Yard.  A  drama,  in  a 
prologue  and  four  acts,  by  John  Doiujlass 
and  Frank  Batkman.  AccrinRton,  August 
16,  1697  ;  Parkhurst  Theatre,  London, 
September  27,  1897. 

From  Shore  to  Shore.  (1)  A  drama 
by  Percy  Edwin,  Wolverhampton,  April 
80, 1891.  (2)  A  drama,  in  prologue  and  four 
acts,  by  Alfred  Kmjland  and  Charles 
Rider-Noble,  Northampton,  June  6, 1892. 

From  Stem  to  Stern.  A  nautical 
drama  by  Frederick  Hay,  Surrey  Theatre. 
London,  April  15,  1876. 

From  Village  to  Court.  A  comic 
drama  in  two  acts,  by  .1.  Maddison  Morton, 
first  performed  at  "the  Princess's  Theatre, 
London, on  June  5, 1854,  with  Miss  C.  Heath 
as  Hose  Walitein. 

Front-de-bceuf,  8ir  Reginald, 
figures  in  adaptations  of  Scott's  'Tvanhoo ' 
(.q.v.). 

Frostt  Francisco.  A  nom-de-guerrt 
of  E.  I*  Blan'chahd  (q.c). 

Frost  and  Thaw.  A  farce  in  two 
acts,  words  by  J.  (i.  Holman,  music  by 
Cooke,  performed  at  Covent  Garden  in 
February,  1812. 

Frost  of  Youth  (The).  A  drama  by 
John  Wilkins  (q.v.),  produced  at  the  City 
of  London  Theatre  in  1856. 

Froth.  (1)  "  A  foolish  gentleman  "  in 
'Measure  for  Measure'  (q.r.\  (2)  Wife  to 
Taptcell  in  Massinuer's  •  New  Way  to  Pay 
Old  Debts'  (q  vA.  (3)  Nicholas  Froth  is  an 
innkeeper  in  'The  Cornish  Comedy '  (q.v.). 
(4)  Lord  and  Lady  Froth,  in  Conqrevk's 

•  Double  Dealer'  (q.vX  are  devoted  re- 
spectively to  fashion  and  learning. 

Froth  of  Society  (The).  An  adapta- 
tion by  Mrs.  Frank  Leslie  of  the  younger 
Dumas' '  Le  Demi  Monde,'  first  performed  at 
Norfolk,  Va.,  March  9.  1893  ;  produced  in 
New  York  at  Union  Square  Theatre,  April 
24, 1893.  See  Frinoe  of  Society. 

Frou-Frou.  A  drama  in  five  acts,  by 
Meilhac  and  Half.vy  (Gymnase,  Paris, 
October,  1S69),  of  which  the  following  Eng- 
lish adaptations  have  been  produced  :— (1) 

*  Frou-Frou  ;  or.  Fashion  and  Passion  '  (in 
five  acts),  by  Benjamin  Wehstf.r.  jnn  .  at 
Brighton  on  March  14,  1870.  with  Mdlle. 
Beatrice  as  Gilbert*,  Mrs.  Nye  Chart  as 
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Loui$e,  H.  Sinclair  as  Ilmri  de  Sartoryt, 
Reginald  Moore  an  Paul  de  Valreas,  Horace 
Wigan  as  Brigard,  etc.  ;  produced  at  the  ] 
St.  James's  Theatre,  London,  on  April  14, 
1870,  with  Mdlle.  Beatrice  as  before,  Miss 
Henrade  as  Louiee,  J.  O.  Shore  as  De  Val- 
reas, Barton  Hill  as  De  Sartoryt,  W.  Farren 
as  Brigard,  Miss  Larkin  as  the  Baroness  de 
Cambri.   (2) '  Frou-Fron  : '  a  comedy  in  five 
acts,  adapted  by  AUGUSTIX  Daly,  first  per- 
formed in  New  York  at  the  Fifth  Avenue 
Theatre  on  February  15,  1870,  with  Miss 
Acnes  Ethel  as  Gilbert*,  Miss  Kate  Nowton 
as  Louise,  Mrs.  Gilbert  as  the  Baronets, 
Miss  F.  Davenport  as  Pauline,  O.  Clarke  as 
De  Sartoryt,  G.  Parkes  as  De  Valrea*,  W. 
Pavidge  as  Brigard,  J.  Lewis  as  De  Cambri 
(this  piece  was  burlesqued  in  4  Frow-Frow ' 
iq.v.)]  ;  at  the  St.  James's  Theatre,  London, 
on  May  25,  1870,  with  Miss  Hazlewood  as 
Gilberte,  Miss  Sarah  Thorne  as  Louise,  A. 
W.  Young  as  the  Baron  de.  Cambri,  and  Miss 
Larkin,  B.  Hill,  J.  O.  Shore,  and  W.  Farren 
as  above ;  revived  at  the  same  theatre  in 
March,  1852.  with  D.  II.  Harkins  as  De 
Sartoryt  ;  on  June  3,  1876,  with  Miss  F. 
Davenport  as  Gilberte,  Miss  (i.  Drew  as 
Louise,  and  M.  Barrymoro  as  De  Valrea*  ; 
at  Daly's,  New  York.  October  29,  1S81,  with 
.Miits  Ada  Rehan,  Miss  Agnes  Leonard, 
Mrs.  G.  H.  OUbert,  H.  M.  Pitt,  J.  Lewis, 
and  W.  J.  Leinoyne  in  the  cast.  (3)  '  Frou- 
Fron,'  by  H.  Sutherland  Edwards,  at  j 
the  Olympic  Theatre,  London,  on  April  16, 
1870,  with  Mis*  Plessy  Mordaunt  as  Gilberte, 
Miss  Mattie  Reinhardt  as  Louise,  Miss  M. 
Elsworthy  as  the  Baroixess,  David  Fisher  as 
Brigard,  John  Nelson  as  De  Sartoryt,  and 
Charles  Warner  as  De  Yalreas.  (4) '  Butter- 
fly' (a.r.),  by  Mrs.  COMYNS  Carr  (1870).  i 
(5)  '  Frou-Frou,'  by  J.  Comyns  Carr,  at 
the  Princess's  Theatre,  London,  on  June 
4,  1881,  with  Mdme.  Modjeska  as  Giltxrte, 
Miss  Ada  Ward  as  Louise,  (5.  W.  Anson  as 
Brinard  .Wilson  Barrett  as  De  Sartoryt, 
Forbes  Robertson  as  De  Valreas,  and  E. 
Price,  Norman  Forbes,  Miss  Eugenie  Ed- 
wards, Miss  Dora  Vivian,  and  Miss  M.  A.  i 
Giffard  in  other  parts.   (6)  '  Frou-Frou,'  by  ] 
Janet  Achlrch  and  Charles  ('Harring- 
ton, at  the  Comedy  Theatre,  Manchester, 
December  9,  1886,  with  Miss  Achurch  as 
Gilberte,  C.  Charring^on  as  De  Sort  oryx, 
H.  V.  Esmond  as  Brigard,  etc.   (7)  •  Frou- 
Ftou  : 1  a  new  version  in  four  acts,  first 
performed  at  the  Comedy  Theatre.  Lon- 
don, March  17,  1894,  with  Miss  Winifred 
Emery  as  Gilberte,  Miss  Marie  Linden  as 
Louise,  Miss  Lena  Ashwell  as  Paulitie,  Miss 
Vane  as  the  Baroness,  Brandon  Thomas  as 
De  Sartoryt,  H.  B.  Irving  as  De  Valreas, 
Will  Denis  as  the  Baron,  and  Cyril  Maude 
as  Brigard ;  placed  in  the  evening  bill  on 
March  31. — 'Frou-Fron'  was  performed  in 
English  at  the  Globe  Theatre,  London,  on 
July  26, 1888,  with  Miss  Edith  Woodworth 
as  Gilberte,  Miss  Sophie  Eyre  as  Louise,  W. 
Farren  as  Brigard,  Fred  Terry  as  De  Valreas, 
n.  Neville  as  De  Sartoryt,  and  Miss  H. 
Lindley  as  the  Baronets;  at  the  St.  James's 
Theatre,  on  the  afternoon  of  Julv  10,  1890, 
withH.  Neville  as  De  Sartoryt,  \.  Bourchier 


as  Btigard,  Miss  G.  Kingston  as  Lmiite, 
Miss  Edith  Chester  as  Pauline,  and  Miss 
F.  Brough  as  the  Baroness. 

Frow-Frow.  A  burlesque  of  Daly's 
version  of  '  Frou-Frou'  (q.v.%  prodnced  at 
Linn  Edwin  s  Theatre,  New  York,  in  April. 
1870. 

Frowde,  Philip  (died  1738).  Author 
of  two  tragedies— '  The  Fall  of  Saguntum' 
(1727),  and  *  Phllotas '  (1731). 

Frozen  Deep  (The).  (1)  A  drama  bj 
Wilkie  Collins,  first  performed,  in  private, 
at  Tavistock  House,  the  London  residence 
of  Charles  Dickens,  on  January  6, 1S57.  with 
Dickens  as  Richard  Wardour,  Wilkie  Collins 
as  Prank  Alder tUy,  Mark  Lemon  as  Lieu- 
tenant Cray/ord.  etc. ;  first  performed,  in 
public,  at  the  Gallery  of  Illustration.  Regent 
Street,  by  the  same  amateur  players,  by 
command  and  in  presence  of  the  Queen ; 
afterwards  performed  there  and  in  the 

Erovinces  with  professional  actors  for  the 
enetit  of  the  family  of  Douglas  Jerrold  ; 
produced  at  the  Olympic  Theatre,  London, 
on  October  27,  1866,  with  H.  Neville  as 
Wardour,  H.  J.  Montagu  as  Frank,  H.  Wigan 
as  Crayford,  Miss  I.ydui  Foot*  as  Clara  \  er- 
non,  and  other  parts  by  Dominic  Murray. 
Mrs.  St.  Henry,  Miss  Amy  Sheridan,  and 
Miss  Alliston.  (  2)  An  adaptation  by  SabU  el 
Charles  of  Wilkie  Collins  novel  was  Mrs. 
performed  at  Waukegau,  HI.,  June  26.  1S>1. 

Frozen  Lake  (The).  An  'operatic 
entertainment '  produced  at  Covent  Garden 
in  November,  1824,  with  a  cast  including 
Bartley,  Keeley,  Miss  Love,  MUs  M.  Tree, 
etc. 

Frozen  Stream  (The)  ;  or,  The 
Dead  Witness.  A  drama  in  three  acts, 
by  A.  Coates,  Britannia  Theatre,  London, 
March  4,  1872. 

Frugal,  Sir  John  and  Lady.  A  mer- 
chant and  his  wife  in  Massingek's  'Citv 
Madam'  (g. ».).  Luke  Frugal  is  Sir  John's 
brother. 

Tragi,  in  Cumberland's  'Banishment 
of  Cicero'  (q. v.),  is  beloved  by  Clodia. 

Frotti-Porto.  A  lieutenant  of  guerillas 

in  FaRNIE's  'Intimidad'  (q.c.).— Don  Pro- 
lixio  da  Frutti  Pvrto  is  a  character  in 
GENEE  S  '  Naval  Cadets '  (9.r.L 

Fryer,  Mrs.  Peg1.  Actress :  appeared 
at  Lincoln's  Inn  Fields  in  January,  1720.  as 
the  Wtdow  Rich  in  Griffin's  4  Half-pay 
Officers'  («/.r.).  She  was  then.  Whim-op 
says,  eighty-five,  and  had  not  trodden  the 
boards  since  the  reign  of  Charles  II.  she 
seems  to  have  figured  on  the  bills  as  '  Mrs. 
Vandervelt.'   See  Geoest,  iii.  36. 

Fryers.  Austin.  Dramatic  writer  ; 
author  of  1 A  Lesson  in  Acting'  (18S3\  •  An 
Old  Scapegoat'  (1884),  •EulaTie'  (libretto. 
1890).  'Heata'  (1892).  'Who  is  S\lviiV 
(1892\  'Gentle  Ivy'  (1894),  1  A  Hurnt  Offer- 
ing '  (with  J.  M.  F'isher,  1894),  4  A  Hutnsn 
Sport '  (1895), '  The  Dead  Past '  (1895), '  The 
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Japanese  Girl '  (libretto,  1807).  The  Radical 
Candidate '  (1899),  *  Oh  'Liza '  (1899). 

Fugitive  (The).  (1)  A  dramatic  pas- 
toral by  Thomas  Siirapter,  printed  in 
1790.  (2)  A  musical  piece  in  two  acts, 
taken  partly  from  O'Kreke's  'Czar,'  and 
performed  at  Covent  Garden  in  November, 
1790.  (3)  A  comedy  by  Joseph  Richard- 
son, performed  at  the  Haymarket  Opera 
House  in  April,  1792.  (4)  A  drama  in  lour 
acta,  by  Tom  CRAVEN,  BfirTowin-Furness, 
August  1, 1887.—'  The  Fugitives :'  a  comedy 
by  W.  Roberts,  printed  in  1791. 

Fuimus  Troes,  the  True  Trojan*. 

A  play  by  Jasper  Fisher,  printed  in  1683, 
and  reprinted  in  Dodsley's  Old  Plays.  It  is 
described  on  the  original  title-page  as  "a 
story  of  the  Britons'  valour  at  the  Romans' 
First  Invasion ;  publicly  represented  by 
the  Gentlemen  students  of  Magdalen 
College,  in  Oxford."  The  author  acknow- 
ledges his  indebtedness  to  Cigar's  '  Com- 
mentaries'  and  Geoffrey  of  Monmouth's 
Chronicle. 

Fulcinius.  A  character  in  Massi.nger's 
*  Roman  Actor '  (7.*.). 

Fulda,  Ludwlg".  A  German  dramatist, 
two  of  whose  plays  have  been  translated 
into  English  and  produced  in  Loudon, 
under  the  titles  of  'The  Lost  Paradise* 
(ry.r.)  and  '  Once  upon  a  Time '  (<7.t\). 

Fulgent  io.  Minion  to  Roberto  in 
Massinuer's  'Maid  of  Honour '  (q.v.). 

Fulglus  and   Lucrelle.     A  play 

mentioned  by  Langhorne,  Jacob,  (iildon, 
Whincop,  and  Kirkman  in  his  catalogue 

<  16*11). 

' 4  FuU  fathom  five  thy  father  liee." 
First  line  of  a  song  sung  by  Ariel  in  act  L 
sc.  2  of  '  The  Tempest.' 

Full  Hand.  A  play  adapted  by  Mrs. 
C.  A.  Do remus  and  Miss  M.  F.  Stone 
from  Maurice  Ordonneau's  '  Lea  Potites 
Godins,'  first  performed  at  the  Madison 
Square  Theatre,  New  York,  January  23, 
1894. 

Fullawords,  Mr.  A  character  in  T. 
W.  Robertson's  '  Breach  of  Promise  * 
<?•*■)• 

Fuller,  Loie.  Actress  and  dancer; 
born  at  Chicago ;  figured  on  the  stago  as 
an  infant,  and  afterwards  played  child-parts 
with  'Buffalo  Bill,'  W.  J.  Florence,  etc. 
Later  she  appeared  in  her  own  piece, '  Larks ' 
(7. v.),  and  studied  singing.  Then  came 
appearances  as  Little  Jack  Sheppard  at  the 
Biiou  Theatre.  Broadway,  New  York ;  in 
4  The  Arabian  Nights/  first  at  Chicago  and 
afterwards  through  the  States  ;  as  the 
American  originalof  U$tane  in  '  She '  (q.v.), 
at  New  York  ;  and  on  tour  in  •  Romeo  and 
Juliet'  and  'The  Lady  of  Lyons.'  Her 
tUbut  in  England  was  made  at  tho  Globe 
Theatre,  London,  on  October  22.  18SS).  as  tho 
heroine  of  H.  P.  Taylor's  'Caprice'  (q.v.). 
In  1H0Q  she  figured  as  the  heroine  in  'His 
Last  Chance '  (q.v.)  at  the  Gaiety.   In  1891 


she  was  seen  at  the  Avenue  in  'Two  or 
One '  and  '  Zephyr,'  at  Terry's  in  '  Charlie ' 
and  'That  Woman  in  Pink,'  at  the  Opera 
Comique  in  '  Betrayed  by  a  Kiss,'  and  at 
the  Gaiety  (for  a  time)  as  Mereedet  in  1  Car- 
men Up  to  Date.' 


Fullerton,  William.  Musical 
poser,  died  1888;  writer  of  the  score  of 
rThe  Miser'  (1884),  and  'The  Lady  of  the 
Locket '(1885). 

Fulmer,  in  Cumberland's  'West 
Indian'  (q.v.),  has  tried  many  occupations, 
without  success.  "  Here,"  he  says,  "  1  set 
up  as  a  bookseller,  but  men  leave  off  read- 
ing ;  and  if  I  were  to  turn  butcher.  I  believe 
they'd  leave  off  eating."  Compare  with 
Gratv#(in  Lytton's  '  Money ').  who  says :  "  If 
I  had  been  bred  a  hatter,  little  boys  would 
havo  come  into  the  world  without  heads." 
Lytton  ascribes  this  "  melancholy  jest "  to 
a  poor  Italian  poet. 

Fulvia.  Wife  of  the  Emperor  in  D. 
Francis's  '  Constantine.' 

Fulvius,  Titus  Quintus.  A  cha- 
ract«r  in  Griffin's  'Gisippus '  {q.c). 

Fulwell,  TJlpian  (born  1556),  became, 
in  1586,  a  commoner  of  St.  Mary's  Hall, 
Oxford  ;  was  the  author  of  the  moral  piece 
in  rhymed  verse,  entitled  * "  Like  will  to 
Like  '*  [q.v.],  quoth  the  Devil  to  the  Collier ' 
(1508). 

Fumhle,  in  D'Urfey'S  «  Fond  Husband  ' 
(q.v.\  is  "  an  amorous  old  fellow,  so  deaf  that 
he  answers  quite  contrary  to  what  is  said 
to  him." 

Fun.  A  "  parodi-trasri-comicnl  satire,** 
by  Dr.  Ken  rick,  printed  in  1752.  It  is  sar- 
castic at  tho  expense  of  Fielding,  Hill,  and 
other  contemporary  writers. 

Fun  in  a  Fog*.  A  farce  produced  by 
the  Vokes  family  at  Drury  Lane  on  October 
5, 1872  ;  revived  at  the  Imperial  Theatre  in 

1878. 

Fun  on  the  Bristol ;  or,  A  Nignt  at 
Sea.  A  musical  farce  by  George  Fawcett 
Rowe,  first  performed  in  the  United  States  ; 
produced  at  the  Theatre  Royal,  Manchester, 
on  May  15, 1882  ;  brought  out  at  the  Olympic 
Theatre,  London,  on  August  27,  1882,  with 
J.  F.  Sheridan  as  the  H  idow  CrBrien,  Miss 
May  Livingstone  as  Bella  (a  block  servant). 

E.  C.  Dunbar,  R.  Waldron,  etc.,  in  other 
parts  ;  revived  at  the  Gaiety  Theatre,  Lon- 
don, in  November,  1887,  with  J.  F.  Sheridan, 

F.  Darrell,  Miss  E.  Vane,  Miss  L.  Harcourt, 
etc.  A  sequel  to  •  Fun  on  the  Bristol,'  written 
by  F.  Lyster  and  J.  F.  Sheridan,  and  en- 
titled '  Bridget  O'Brien,  Esq.,'  was  produced 
at  the  Opera  Comique,  London,  October  29, 
1887. 

Funeral  (The) ;  or.  Grief  a-la- 
Mode.  A  comedy  in  flvo  acts,  by  Sir 
Richard  Steele,  written  in  the  summer 
of  1701,  anil  first  printed  between  December 
18  and  20  of  that  year,  "  as  it  is  acted  at  the 
Theatre  Royal  in  Drury  Lane."  The  muaic 
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to  the  songs,  composed  by  William  Croft, 
had  been  published  between  December  16 
and  18.  The  day  on  which  the  play  was 
flirt  performed  ia  not  known  ;  the  original 
cast  presented  Cibber  as  Lord  Hardy, 
Pinkethman  as  Trim  (his  servant),  Wilks  as 
(  amyley,  Thomas  as  Lord  Srumplon,  Mills 
as  Trusty  (his  steward  J,  Johnson  as  SaUt 
(an  undertaker).  Bo  wen  as  Puzzle  (a  lawyer), 
N  orris  as  Jfr*.  FardingaU,  Bullock  as  Kate 
Mateldnck,  Mrs.  Verbruggen  as  Lady 
Brutnpton,  Mrs.  Oldfleld  as  Lady  Sharhi, 
Mrs.  Rogers  as  Lady  Harriot,  and  Mrs! 
Kent  as  TattUnid (Lady  Brumpton' t*rom&x\). 
"An  old  nobleman.  Lord  Brumpton,  be- 
lieved to  be  dead,  although  he  ia  only  in  a 
lit,  is  persuaded  by  his  servant  Trxttty  to 
continue  to  feign  death,  in  order  to  observe 
the  effect  of  hia  loss  upon  the  members  of 
his  household,  in  particular  upon  his  young 
wife,  who  is  by  no  means  unwilling  to 
become  a  young  widow"  (Dobson).  Lord 
Hardy  is  son  toXord  Brumpton,  and  in  love 
with  Lady  Sharlot,  who,  like  her  sister, 
Ixuly  Harriot  (beloved  by  CampUy)  is  Lord 
Bru  mpton't  ward.  The  comedy  was  revived 
on  at  least  nine  occasions  between  173U  and 
1799  "The  plot  and  the  style."  says  T. 
Dibdin,  "are  unquestionably  the  author's 
own,  and  the  last  is  so  peculiar  that  nothing 
can  i  -  in       ,i  n  .       •.    L-.'t  i-v  > 


.  get  by  heart 
[•History  of  the  Stage').  "The  opening 
scene,  where  Sable  arranges  his  men  for  the 
funeral,  has  often  been  quoted,  and  Thack- 
eray and  Sydney  Smith  have  left  on  record 
their  admiration  of  its  humour.  The  dia- 
logue between  Puzzle  and  his  clerk,  too,  is 
excellent,  and  Forater  has  called  the 
character  of  the  widow  '  a  masterpiece  of 
comedy."  .  .  .  Hermann  Hartmann,  in  his 
•Sir  R.  Steele  als  Dramatiker,'  says  that 
the  title,  '  The  Funeral.*  is  misleading,  for 
the  play  has  for  its  main  point  the  contrast 
between  virtue  and  vice ;  the  first  repre- 
sented by  Hardy,  CampUy,  the  orphan 
ladies,  and  Trusty;  the  second,  by  Lady 
Brumpton  and  Tattleaid"  (G.  A.  Aitken, 
'  Life  of  Steele  ).  See  also  *  A  Comparison 
between  the  Two  Stages'  (1702),  Thackeray  s 

*  English  Humourists,'  Forster's  •  Biographi- 
cal Essays,'  A.  Dobson's  'Richard  Steele.' 
etc. 

Funeral  of  Richard  Cceur  de  Lion 

(The).  A  plav  by  Robert  Wilson,  Henry 
Chkttle,  Anthony  Munday,  and  Michael 
Drayton,  aoed  in  1598. 

Funeral  Pile  (The).  See  Gallic 
Gratitude. 

Fungoio.  Son  of  Sordido  and  brother 
of  Fallace,  in  Jonson's  '  Every  Man  out  of 
his  Humour.' 

Funfrua.   (1)  Zachnry  Fungus  is  the 

"Commissary"  in  Foote's  play  so  named 
('/.r.).  (2)  Fungus  is  valet  to  Sir  Gforge 
squander  in  Jones's  'Green  Man'  (q.v\ 
(3)  Aldtnnan  Fungus,  in  Watts  Phillips's 

•  Paper  Wings '  (./.p.).  i»  a  bank  director. 

Funk.  The  namo  of  a  married  couple 
In  Dubois'  '  Deeds  of  Dreadful  Note.' 


Funnibone's  Fix.  A  farce  bv  A  rth  i  r 
Williams  (q.r.).  tint  performed  at  the 
Surrey  Theatre,  London,  March  27,  1880. 

Furibond;  or,  Harlequin  Ne*ro. 
A  pantomime  performed  »t  Drury  Lane  in 
December,  1807,  with  J.  Wallack  as  the 
negro  boy.— .Fu rifxmd  is  the  name  of  a 
character  in  Planohe's  '  Invisible  Prince  * 

Furies  (The\  (1)  A  masque  performed 
at  Court  about  1624.  (2)  A  tragedy  trans- 
lated from  Aschylus  by  R.  Potter  (1777). 

FiFR^sio>80':BOmba8t*8*  ***  Bo*bastks 

FurlontT,  Mr.  A  character  in  « Handy 
Andy '(«.».). 

Furlough,  Captain,  in  Moncrieff's 
Adventures  of  a  Ventriloquist '  (a.r  L  is  in 
love  with  a  Mite  PiUbury. 

Furnace.  Cook  to  Lady  AUtcortk  in 
Massinoer's  'A  New  Way  to  Pay  Old 

Debts  (g.i\). 

Furness,  Horaoe  Howard.  Ameri- 
can writer;  editor  of  the  'New  Vario- 
rum Shakespeare.'  the  issue  of  which 
began  In  1871.  and  which  includes  'Romeo 
and  Juliet.'  'Macbeth,'  'Hamlet,'  'King 
Ixar.'  '  Othello,' '  The  Merchant  of  Venice,' 
'  As  You  Like  It,' '  The  Tempest,'  *  A  Mid- 
summer Night's  Dream,'  'The  Winter's 
Tale,'  and  '  Love's  Labour's  Lost.' 

Furnish.  Maid  to  Lady  Constant  in 
Murphy's  '  Way  to  Keep  Him '  (o.v.). 

Furnished  Apartments.  See  Ici  ox 

Parle  KkancaIS.—' Furnished  Rooms  :' a 

aX  SCOTT  MxRDLB'  flrek  P«rf°n»«d  "> 

Fumival,  Mr.  A  lawyer  in  Albert's 
'  Two  Roses '  (q.v.). 

Furnivull,  Frederick  James.  Mis- 
cellaneous writer,  born  1825;  has  written 
introductions  to  Gervinus'  'Shaksper.* 
Commentaries '  (1877).  'Tie  Leopold  Shak- 
spero'  (1877),  'The  fSchool  of  Shakspere' 
(1878).  'The  Royal  Shakspere'  (1880), 
'Shakspere  and  Holy  Writ  (1881),  4  The 
Double-Text  Dallas-type  Shakspere '  (1895), 
and  reprints  of  the  following  Shakespeare 
plays  :  •  Hamlet.'  first  and  second  quartos 
(isso),  '  Love's  Labour's  Lost,'  first  qoarto 
(issn),  'The  Merchant  of  Venice,'  first 
quarto  (1881),  '  King  Henry  VI.,  Parts  1  and 
2.'  third  quarto  (1886),  'The  Taming  of  the 
Shrew,'  first  quarto  (1886),  "The  Merchant 
of  Venice,'  second  quarto  (1887),  and  '  King 
John.'  first  quarto  (1888).  He  has  also 
edited  '  Fresh  Allusions  to  Shakspere'  (1886), 
and  has  contributed  to  the  transactions  of 
the  New  Shakspere  Society. 

Furst,  William.  American  play- 
wright; author  of  •  Fleur-de-Lis,'  *  Fleu. 
rette,'  '  The  Little  Trooper.'  etc. ;  co-author, 
wi  h  C.  A.  Byrne,  of  'Princess  Nicotine : 
and,  with  W.  GUle  te,  of  an  operatic 
of 'She.' 
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Furtado,  Teresa  Elizabeth  [Mrs. 
John  Clarke).  Acttess,  bom  1845,  died 
1S77  ;  maile  her  first  appearance  in  London 
at  the  Royalty  Theatre  on  February  8,  1504, 
as  Mercury  in  Burnand's  'Ixion'  (q.v.). 
Among  characters  of  which  she  was  after- 
wards the  first  representative  were  ll'len, 
in  Burnand's  burlesque  so  named  (1*56), 
Fantine  and  Cotette  in  'The  Yellow  Pass- 
port'  (1S68\  Fee  in  an  adaptation  from 
Augier  so  named  (18«>).  Ro*t  Fieldinq  in 
♦The  Willow  Copse'  (1SC9),  Florence  Bris- 
totre  in  'The  Prompter's  Box'  (1870), 
Esmeralda  in  Halliday's  'Notre  Dame' 

(1871)  ,  Hilda  in  Halliday's  play  so  named 

(1872)  ,  and  Mabel  in  Byron's  -Mabel's  Wife ' 
(1872).  She  also  appeared  in  London  in  W. 
8.  Gilbert's  *  Harlequin  Cock  Robin'  (1867), 
as  the  Marquise  cf  Fpimay  in  '  Narcisse ' 
(Lyceum,  1863),  and  as  MaM  Vane  in 
•Masks  and  Faces'  (Olympic,  1809). 

Fuabos.  Minister  of  State  to  Artaxa- 


minous  in  Riiodes's  '  Botnbastes  Furioso' 
(?•».)• 

Fusile,  Lieutenant.  A  character  in 
Parry's  •  P.P.' 

Fussle-Busale.  The  baillie  in  T. 
Hiooie's  *  Belphegor  the  Buffoon.' 

Fussleton,  Finnikin.  A  character 
in  Williams's  '  Cure  for  the  Fidgets '  (q.v.\ 

Fuz,  Sir  Toby.  A  theatrical  amateur 
in  Garrick's  '  Peep  behind  the  Curtain.' 

Fuzee.  One  of  the  "Bold  Dragoons" 
in  Barnett's  opera  so-named  (q.v.) 

Fyles,  Franklin.  American  play- 
wright; author  of  •Cumberland  tr..'  'The 
Governor  of  Kentucky,'  'The  Overlook,' 
'  Three  Days,' etc. ;  also,  with  David  Urlasco, 
of  '  The  Girl  I  left  behind  Me '  (IM)5),  ami, 
with  E.  W.  Presbrey,  •  A  Ward  of  France ' 
(1897). 


Gabble-wig1.  A  character  in  W.  T.  Mon- 
CRIEFF's  '  All  at  Coventry  '  (q.v.). 

Gaberlunzie  Man  (The).  A  "  Scottish 
operatic  drama"  in  two  acts,  by  W.  Lf.man 
Rede,  first  performed  at  the  Lyceum  The- 
atre, London.  September  26, 1836.  with  a  cast 
including  Wilson  in  the  title  part,  Oxberry, 
Bannister,  Miss  Sheriff,  Mrs.  F.  Matthews, 
Mrs.  Serle,  etc. 

Gabor,  Bethlehem.  See  Bethlehem 
Gabor. 

Oabor.  An  Hungarian  in  Byron's 
•  Werner '  (qv.). 

Gabriel,  Virginia  (Mrs.  March]. 
Musical  composer,  born  1825,  died  1877  ; 
wrote  the  music  for  '  Widows  Bewitched ' 
(1S67),  'Lost  and  Found,'  'A  Rainy  Day,' 
4  The  Shepherd  of  Cornuailles,'  '  Who's  the 
Heir?'  and  other  operettas. 

Gabriel's  Plot.  A  drama,  produced  at 
Richmond.  Surrey,  April  17,  1871. —  'Ga- 
briel's Trust : '  a  drama  In  one  act,  by 
ALFRED  C.  Calmour,  Vaudeville  Theatre. 
London,  July  4, 1891,  with  the  author  as  the 
chief  character,  an  old  rustic 

Gabriella.  An  opera  in  one  act,  libretto 
by  C.  A.  BYRNE  and  Fulvio  Fulgonio, 
English  version  by  Mowbray  Marras,  St. 
Oeorge  s  Hall,  London,  November  25, 1893 
("  copyright  performance"). 

Gabrielle.  (I)  A  play  by  Emile  Augier 
(1849),  adapted  to  the  English  stage  under 
the  titles  of  'The  Barrister'  (q.v?),  'Eve' 
(q.v),  'Home  Truths'  (q.v.),  and  'What 
could  She  do  ?'  (?.)  A  romantic  drama  in 
four  acts,  by  Sydney  Hodues,  Gaiety  The- 
atre, London,  March  S,  1884.  (3)  A  play 
adapted  by  Err ie  Henderson  and  Ma- 


th ilde  Estvan  from  the  French  novel, 
'Germaine,'  and  acted  at  Johnstown,  Pa., 
I  September  22, 1891.    See  Not.ysu.1  a. 

Gaby.  A  character  in  Mayukw  and 
Bay  us  '  But  However'  (q.v.). 

Gad-about,  Mrs.,  in  Garrick's 
'Lying  Valet,'  Is  a  friend  of  Gaul***. —  A 
Major  Gadabout  figures  in  J.  M.  Morton  s 
'  Kiss  and  be  Friends.' 

Gadderley,  Lord.  A  character  in 
'  Fine  Feathers  '  (q.v.). 

Gadfly,  Gossamerand  Edwin  Vere. 

The  "Brothers"  in  T.  E.  Wilks'  burletta 
of  that  name  (q.v.). 

Gadfly  (The).  A  four-act  play,  adapted 
by  Edward  E.  Rose  from  Mrs.  Vm  nidi's 
novel  of  the  same  name,  and  originally  pro- 
duced at  Providence,  R.I.,  September  11, 
1899,  by  Stuart  Robson  and  company  ;  Hist 
performed  in  New  York  at  Wallack*  The- 
atre, September  18,  1899. 

Gaff,  Shandy,  in  T.  J.  Williams' 
« Pipkins'  Rustic  (or  Rural  ?)  Retreat.' 

Gaffer  Jargre.  A  "rustic  study"  in 
ono  act.  by  Alicia  Ramsey,  Comedy  The- 
atre, London,  January  11.  1896. 

Gager,  William.  Chancellor  of  the  din- 
cese  of  Ely ;  entered  Christ  Church,  Oxford, 
in  1574,  and  Is  heard  of  as  vicar-general  to 
Bishop  Andrewes  so  late  as  1618.  He  was 
the  author  of  several  Latin  plays,  all  per- 
formed at  Christ  Church  :  '  Meleager '  (1581), 
'Rivales'  (1583),  'Dido'  (1583),  'Ulysses 
Redux '  (1591-2).  and  '  (Edipus  '  '  Ulysses ' 
and  'Meleager'  were  printed  in  1592.  Meres, 
in  his  'Palladia  Tamia,'  speaks  of  "Dr. 
Gager  of  Oxford  "  as  among  "  the  best  poets 
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for  comedy."  Anthnny  a  Wood  expresses 
the  opinion  that  "  he  was  an  excellent  poet, 
especially  in  the  lAtin  tongue."  In  1592-3 
Cager  entered  into  a  discussion  with  Dr. 
John  Rainolds,  of  Queen's  College,  on  the 
propriety  of  performing  plays  in  the  Uni- 
versity. This  brought  about,  in  1600,  the 
publication  by  Rainolds  of  'Th'  Overthrow 
of  Stage-Playes  by  the  way  of  controversie 
betwixt  I).  Gager  and  D.  Rainolds,  wherein 
all  the  reasons  which  cau  be  made  for  them 
are  notably  refuted.'  See  *  Biographia 
Draraatica'  and  'Dictionary  of  National 
Biography.' 

Qahagan.  See  Aircastle. 

Gaiete.  An  opera  bonffe  by  Joseph 
Eldrei*  and  H.  Aylen,  produced  at  Shef- 
field, October  20,  1874. 

Gaiety  Girl  (A).  A  musical  comedy- 
construction  and  dialogue  by  "  Owen  Hall,'* 
lyrics  by  Harry  Greenmank,  and  music  by 
Sidney  Jones,  first  performed  at  the  Prince 
of  Wales's  Theatre,  London,  October  14, 1S03, 
with  Miss  Maud  llobson  in  the  title  part 
(Alma  Somerset),  Miss  Lottie  Yenne  as  Lady 
I'irginia  Forest,  Miss  Decima  Moore  as  Hose 
Briefly,  Kric  Lewis  as  Sir  Aljred  Grey, 
Harry  Monkhouse  as  Hev.  Montagu  Briefly, 
lluyden  Coffin  as  Charles  Goldfirld,  Miss  J. 
Ne-sville  as  Mina.  Mrs.  E.  Phelps  as  Lady 
di  et/,  and  other  parts  by  F.  Kaye,  L.  Hrad- 
field,  L.  DOrsay,  Miss  K.  Cutler,  Miss  L. 
Pounds,  Miss  M.  Studholme,  ami  Miss 
Violet  Robinson.  The  piece  was  transferred 
from  the  Prince  of  Wales's  to  Daly's  on 
September  10,  1S04,  with  Rutland  Barring- 
ton  as  liricrly  (now  a  doctor),  and  Miss 
Kate  Cutler  as  Hose.  It  was  produced  at 
Duly's  Theatre,  New  York,  September  IS, 
1804,  and  revived  at  Daly's  Theatre,  London, 
June  5, 1809,  with  Huntley  Wright  as  Brierly, 
Scott  Russell  as  Gold  field,  Miss  Hilda  Moody 
as  Hose,  Miss  Studholme  jus  Alma,  Miss 
Homfrey  as  Lady  (Jrcy,  Miss  UOrme  as 
Mina. 

Gaiety  Theatre.  See  London  The- 
atres. 

Gain.  (1)  A  drama  in  three  acts,  by 
Henry  Sargent,  Elephant  and  Castle  The- 
atre, London,  June  14,  1S80.  (2)  A  drama, 
performed  at  the  Theatre  Royal,  Leeds, 
June  20,  1885. 

Gainlove,  Lord.  A  character  in  *  The 

Rose'  o/.c). 

Gainsborough,  Monta.  Actress ; 
after  some  experience  in  the  provinces,  ap- 
peared in  I/ondon,  at  the  Victoria  Theatre, 
in  May,  1H72,  as  Julia  in  Wigan's  4  Rag 
Fair.'  At  tho  Queen's  in  1872  she  was  the 
original  boy  Amos  in  '  Amos  Clarke,'  and  at 
the  Court  in  1873  the  first  Muriel  in  Daly- 
Besemeres'  '  Marriage  Lines.'  At  the  Opera 
Comtque  she  figured  in  revivals  of  '  Milky 
White'  and  'Miriam's  Crime.'  Later  she 
w  as  seen  in  London  as  Pauline  Desehappellet 
(Haymarket,  1873),  Howena  in  Halliday's 
•Rebecca'  (Drury  Lane,  1876).  Ophelia 
(Standard,  1875),  and  Lady  Teazle  (Alexandra 


Palace,  1875).  In  the  provinces  she  appeared 
as  Juliet  (1874),  Myrrha  in  '  Sanlan&paltu ' 
(1877),  Hero  in  •  Much  Ado'  (1878).  etc 

Gaiters.  A  character  in  Selby's' Bonnie 

Fish  wife'  {q.  r.). 

Galatea.  (1)  A  lady  attending  the 
Princess  in  BEAL'MONT  and  Flftchxk's 
'Philaster'  (q.r.).  (2)  A  sea-nymph,  who 
figures  in  Motteix's  '  Acis  and  Galatea' 
(<y.i\).  Gay's  'Acis  and  Galatea'  and 
Bi  rnand's  *Acis  and  Galatea'  (tf.r.).  (3> 
Tho  heroine  in  W.  Brougu's  'PygmaBon* 
(q.r.).  (4)  The  animated  statue  in  Gil- 
bert's 'Pygmalion  and  Galatea'  (g.r.). 
(5)  A  sculptress  in  Stephens's  'Galatea' 
(or.). 

Galatea;  or,  Pygmalion  Re- 
versed.  An  extravaganza  in  one  scene. 

by  H.  P.  Stephens  (o.r.),  first  performed  as 
the  Gaiety  Theatre,  London,  on  the  after- 
noon of  December  26,  1883,  with  Miss  E. 
Farren  as  Galatea,  Miss  C.  Gilchrist  as 
Mynne,  Miss  Maud  Taylor  as  DapJme,  K. 
Terry  as  Pygmalion,  W.  Elton  as  Cyrus?**, 
E.  J.  Henley  as  Chrysos,  and  Miss  Phvllis 
Broughton  as  Leucippe.  In  this  travesty  of 
Gilbert's  *  PygmaBon  and  Galatea,'  Galatea. 
is  the  sculptor  and  Pygmalion  the  statue, 
whilst  Cynisca  becomes  a  man  named  Cy- 
niscos.  (2)  '  Galatea:'  an  opera  by  Victor 
Masse,  performed  (for  the  first  time  in 
England)  at  the  Prince's  Theatre,  Bristol. 
October  8,  1887.  See  Beai  tiki  l  Ga- 
latea, Ganymede  and  Galatea,  and  Miss 
Galatea. 

Galatea  of  Oregon,  Miss.  See  Miss 

Galatea  op  Oregon. 

Galba  the  Gladiator.    A  tragedy 

adapted  by  L.  S.  Outram  from  Soumet's 4  Le 
Gladiateur,'  and  performed  at  the  Windsor 
Theatre,  New  York,  in  January,  1887,  with 
Frederick  Ward  in  the  title  part.  See  Fiat 
of  the  Gods  and  Gladiator. 

Gale  Breesley;  or,  The  Tale  of  a 
Tar.  A  drama  in  two  acts,  by  J.  B.  John- 
stone (q  v.),  first  performed  at  the  Surrey 
Theatre,  with  N.  T.  Hicks  in  the  title  part, 
the  author  as  Valentine  Basil,  and  other 
characters  by  Neville,  S.  Cowell,  Mrs.  Daly, 
Mrs.  \  ining,  etc. 

Galer,  Elliot  John  Norman.  Voca- 
list,  theatrical  manager,  and  dramatic 
writer  ;  born  1828,  died  1001 ;  made  his  first 
metropolitan  appearance  as  a  singer  at  the 
St.  James's  Theatre,  October  25),  1853,  as 
Klvino  in  '  La  Sonnanibula.'  After  a  suc- 
cessful career  as  a  tenor  much  in  request 
both  on  the  stage  and  on  the  concert  plat- 
form, he  became  proprietor  of  the  Opera 
House,  Leicester,  where  he  produced  his 
drama  called  'A  True  Story  (q.r.),  which 
was  afterwards  seen  at  Drury  Lane. 

GaligantU8.  A  musical  entertainment, 
based  on  Brooke's  'Jack  the  Giant  Queller ' 
(<7.r.),  printed  in  1768,  and  acted  at  the 
Haymarket  (1759)  and  Drury  Lane  (1700). 
Galigantus  is  the  name  of  the  giant  who~e 
wife' and  daughter  fall  in  love  with  Jack. 
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Gallant  Moriscoes  (The);  or.  Rob- 
bers of  the  Pyrenees.    A  drams  in 

prose  and  verse,  printed  in  1795. 

Gallantry;  or,  Adventures  in 
Madrid.  A  comedy  performed  at  Drury 
Lone  on  January  15. 1820. 

Gallathea.  A  comedy  by  John  Ltlt 
(q.r.),  an  early  version  of  which  was,  it  is 
believed,  produced  at  Court  in  15S4.  the 
existing  version  (which  was  print*  d  in  1.VJ2) 
being  first  performed  in  15»s.  "  The  plot, 
which  involves  the  disguise  of  two  maidens 
[Gallathea  and  J'hillida]  as  boys,  and  their 
consequent  passion  for  one  another,  may 
have  been  suggested  by  an  inversion  of  a 
lascivious  tale  in  Ovid  (that  of  Iphis  anil 
lanthe] ;  but  in  the  play  little  is  made  either 
of  tho  pathetic  or  of  the  comic  side  of  the 
situation.  On  the  other  hand,  there  is  some 
pretty  toying  with  the  fancy  of  the  capture 
of  Cupid  by  Diana's  nymphs,  who  subject 
him  to  a  series  of  penalties  in  revenge  for 
his  misdeeds  "  (A.  W.  Ward).  The  scene  is 
in  Lincolnshire,  on  the  banks  of  the  num- 
ber. Among  the  characters  are  Tyterus 
(the  father  of  Gallathea)  and  liatfe  (a  pun- 
ning jester). 

Gallery  of  Illustration.  See  Ger- 
man Reed  Entertainment. 

Galley  Slave  (The);  or.  The  Blind 
Boy  and  his  Dor.  A  play  by  Edwin 
Blanciiard,  performed  in  New  York  in 
1871.  (2)  '  The  Galley  Slave  : '  a  drama, 
in  a  prologue  and  five  acts,  by  Baktley 
Campbell,  first  performed  in  England  at 
the  Theatre  Royal,  Hull,  in  November,  1km)  ; 
produced  in  London  on  February  h,  lvstf, 
at  the  Grand  Theatre,  Islington,  with  Luigi 
Lablacho  and  Miss  Eininerson  in  the  chief 
parts. 

Galliard,  in  Mrs.  Bern's  'Feigned 
Courtezans'  (q.r.),  is  in  love  with,  and 
marries,  Cornelia.  (2)  Philippe  Galliard 
in  'The  Legion  of  Honour  '(q.v.)  is  a  veteran 
of  a  hundred  and  two,  whose  son,  grandson, 
and  great-grandson  also  figure  in  the  drama. 

Galliard,  John  Ernest.  Musical 
composer,  born  1W7  (?),  died  1749 ;  wrote 
the  score  for  the  following  dramatic  pieces  : 
•Calypso  and  Telemachus'  (1712),  'Pan 
and  Syrinx'  (1717),  'Jupiter  and  Europa' 
(1723).  'The  Necromancer^  (1723), '  Harlequin 
Sorcerer' (1725).  'Apollo and  Daphne' (1726), 
*  The  Rape  of  Proserpine '  (1727),  and  '  The 
Royal  Chase '  (1736). 

Gallio  Gratitude ;  or.  The  French- 
man in  India.  A  comedy  in  two  acts, 
adapted  by  J.  S.  Dodd  from  Ijifonfs  '  Le 
Naufrage,'  and  first  performed  at  Covent 
Garden' in  April,  1779,  with  L' Estrange  as 
Sir  Thomas  Callico  (Governor  of  Madras), 
Miss  Leeson  as  Harriet  (his  wife),  Wewitzer 
as  La  Bronze  (his  valet),  etc.  Harriet,  ship- 
wrecked on  an  East  Indian  island,  has  to 
choose  a  hnstand.  She  pretends  to  l*e 
married  to  La  Bronze,  who  seeks  a  husband's 
privileges,  whereupon  Harriet  feigns  to  be 
dead,  and,  according  to  "  the  custom  of  the 


country."  La  Bronze  is  condemned  to  be 
buried  with  her  The  arrival  of  Sir  Thomas 
on  the  scene  puts  everything  right.  The 
aforesaid  custom  lias  been  made  the  basis 
of  several  pieces.  See  Bickerstafp's 
Burial;  Brown  and  the  Brahmins; 
Illustrious  Stranger  ;  Love  in  a  Blaze  ; 
and  You  must  be  Buried. 

Gallipot.  An  apothecary  in  Middle- 
ton's  '  Roaring  Girl.  —  Gallipots  is  the  royal 
physician  in  Reece's  '  Brown  and  tho  Brah- 
mins '  (q.v.)— "  a  cupper  who  pretends  to  be 
a  sorcer  er." 

Gallopade  (The).    See  Quadrille, 

The. 

Galsuinda.  The  princess  in '  Chilperic 1 

(q.v.). 

Galway  tro  Brash;  or,  Love,  Fun, 
and  Fi&htlnff.  a  play  by  E.  Falconer 
(q.v.),  adapted  from  Charles  Lover's  *  Charles 
O'Malley,  and  first  performed  at  Drury 
Lane  on  November  25.  1865.  with  the  author 
as  Mickey  Free  and  Miss  Rose  Leclercq  as 
Lucy  Dathirood. 

Gaxna,  Vasco  di,  the  famous  dis- 
coverer, figures  in  Buknand's  burlesque  of 
'  L'Africaine '  (q.v.). 

Gambia.  'Tho  Slavo*  in  Morton's 
play  so  named  (q.v.). 

Gambler  (The).  A  play  in  three  acts, 
by  J.  YV.  Bouldinu  (q.v.),  produced  at  the 
Royalty  Theatre,  London,  December  5, 1891, 
with  Leonard  Outram.  Madame  de  Naucaze, 
and  Mrs.  Bennett  in  the  leading  parts. 

Gambler's  Fate  (The)  j  or,  A  Lapse 
of  Twenty  Years.  A  play  adapted  by 
THOMPSON  from  the  French,  and  first  per- 
formed at  Drury  Lane,  October  15,  1827, 
with  a  cast  including  Wallack,  Cooper, 
Miss  Pincott,  Mrs.  W.  West,  etc.-' The 
Gambler's  Fate  ;  or.  The  Hut  on  the  Red 
Mountain  : '  a  drama  in  three  acts,  by  H.  M. 
Milner  (7.C.).— 'The  Gambler's  Life  in 
I^ondon  : '  a  play  in  three  acts,  by  A.  L. 
Campbell,  performed  at  Sadler's  Wells.— 
'The  Gamblers:'  a  play  brought  out  at 
tho  Surrey  Theatre  in  January,  1824.  and 
notable  for  the  fact  that  a  sofa,  a  table,  and 
a  jug  which  had  figured  in  connection  with 
a  recent  murder,  were  all  exhibited  on  the 
stage  in  the  course  of  the  piece. 

Gambold,  John.  Minister,  succes- 
sively, of  the  Church  of  England  and  of  the 
Moravians,  died  1771;  anthor  of  'Tho 
Martyrdom  of  Ignatius.'  a  tragedy,  written 
in  1740,  and  printed  in  1773. 

Game  and  Game.  A  dramatic  piece 
by  E.  L.  Blanciiard,  produced  at  the 
Olympic  Theatre,  London,  between  1841-4. 

Game  at  Chess  (A).  A  play  by  Thomas 
Middleton,  acted  at  the  Globe  Theatre  in 
August,  1024.  "  In  the  Induction,  Ignatius 
Loyola  discovers  Krmur  asleep.  Jirrour 
hud  seen  in  a  dream  a  Game  at  Chess  ready 
to  be  begun.  Ignatius  expresses  his  anxiety 
1  to  see  the  Game.   After  which  the  play 
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begins.  The  dramati*  pertona?  are  the 
Chen*  men.  The  Whites  are  Protestants, 
the  Ulacks  are  Papist*.  At  the  conclusion, 
the  Blacks  receive  checkmate,  ami  are  put 
into  the  hag.  This,"  says  Genest,  "  is  rather 
a  satire  divided  into  acts  and  scenes,  than 
a  regular  play."  It  was,  indeed, ' '  a  rigorous 
aatire  not  only  against  the  Spanish  ambas- 
sador [Gondomar],  but  also  against  the 
Spanish  marriage  from  which  the  nation 
was  rejoicing  that  the  Prince  of  Wales  had 
escaped,  and  against  Spain  and  Rome  in 
general,  which  bad  never  been  more  hated 
in  England  than  at  this  moment "  (A.  W. 
Ward).  No  wonder,  then,  that,  after  the 
piece  had  been  represented  on  nine  succes- 
sive days,  the  ambassador  made  official  com- 
plaint against  the  players,  who  were  duly 
called  before  the  Privy  Council,  and  ordered 
to  cease  altogether  from  performing  "  until 
His  Majesty's  pleasure  be  further  known." 
This,  in  a  few  davs,  was  softened  down  into 
a  prohibition  only  against  tlu<  enacting  of 
this  particular  play,  which,  as  the  actors 
had  pointed  out,  had  been  duly  "seen  and 
allowed"  by  the  Master  of  the  Revels. 
"  There  seems,"  says  Dr.  Ward,  "no  reason 
for  crediting  the  story  that  Middleton  in 
person  suff ered  imprisonment  for  his  author- 
ship of  this  comedy,  and  that  he  was  released 
on  sending  a  humorous  rimed  petition  to 
the  King.  For  a  full  analysis  of  the  play, 
see  Ward's  *  English  Dramatic  Literature  ; ' 
see,  also.  Collier's  *  English  Dramatic  Poetry' 
(1831-76),  Dyce's  and  Bullen's  Introductions 
»o  their  editions  of  the  play  (1840  and  1885) ; 
and  the  Shakspere  Society's  Publication*  for 
1845. 

Game  of  Cards  (A).  A  musical 
comedy  drama  In  three  acts,  words  by 
Frank  Carlton,  music  by  George  Dixon, 
Theatre  Royal,  Shrewsbury,  January  10, 
1S93.   See  Quiet  Ruihier,  A. 

Game  of  Chance  (A).  A  play  adapted 
by  Louis  Luoovici  from  the  German,  and 
performed  at  New  York  in  May,  1S87. 

Game  of  Dominoes  (A).  A  comedy 
by  R.  Reece.  tirst  performed  at  Ryde,  Isle 
vl  Wight,  in  August.  1867. 

Game  of  Life  (The).  (1)  A  play  by 
John  BROUGHAM  (<j  t\),  first  performed  at 
Wallack's  Theatre,  New  York,  in  December, 
1856,  with  the  author  as  Drake,  Lester  Wal- 
lack  as  Wolf,  and  Mrs.  Brougham  as  the 
Widow  JoyWll.  (2)  A  melodrama  in  five 
acts,  by  W.  Howeli.  Poole  (<?.t\),  first  per- 
formed fit  the  Court  Theatre.  Liverpool,  on 
August  15,  1887,  with  a  cast  Including  the 
author. 

Game  of  Love  (The).  A  play  by  Jon n 
Brougham  (?.«•),  produced  at  Wallack's 
Theatre,  New  York,  September  12,  1855, 
with  the  author  as  Ted  Muryhp,  Lester 
Wallack  as  Paul  Weldon,  Placlde  as  Fox- 
dove,  etc. ;  afterwards  condensed  into  '  Flies 
n  the  Wob '  (q.v.)  (Winter  Garden,  New 
York,  1SU5). 

Game  of  Romps  (A).  A  farce  in  one 
act,  by  J.  M ADDISON  MORTON  (q.v.),  first 


performed  at  the  Princess's  Theatre,  Lon- 
don, March  12,  1855,  with  Harley  as  Dr. 
Rhododendron,  and  other  parts  by  Mrs. 
Winstanley,  Miss  Ternan,  Miss  Heath,  etc  ; 
revived  at  the  Olympic  Theatre.  London,  in 
1873,  with  Miss  Marion  Terry  in  the  cast. 

Game  of  Speculation  (The).  A  co- 
rned v  in  three  acta,  by  •'  Slingsby  I*wrenee  ~ 
(G.  H.  Lewes),  adapted  from  *  Le  Faiseur ' 
of  Balzac,  and  first  performed  at  the  Lyceum 
Theatre,  London,  on  October  2,  1851,  with 
C.  J.  Mathews  as  Affablt  Hawk,  Frank 
Matthews  as  Earthworm,  Baker  as  Pro- 
tpectut,  Roxby  as  Sir  Harry  Letter,  Mrs. 
Horn  as  Jfr*.  Hawk,  and  Miss  Oliver  as 
Julia  Hawk.  The  piece  is  said  to  have 
been  adapted  and  rehearsed  in  three  days 
(see  Hollingshead's  '  My  Lifetime.'  i.  G5). 
It  was  produced  at  the  Broadway  Theatre. 
New  York.  In  September,  1857,  and  revived 
at  the  Gaiety,  London,  in  November.  1872, 
and  at  the  Op^ra  Comique  in  May.  1877,  in 
each  case  with  Mathews  as  A  fable  Hawk. 
The  original  of  Hawk  (Mercadet)  was  en- 
acted first  by  Geoffrey  and  afterwards  bj 
Got 

Gamekeeper  (The).  A  drama  in  four 
acts,  by  Florence  MARRTATand  Herbert 
Macphkrson,  Aquarium,  Brighton,  May 
1888,  with  both  authors  in  the  ca«t  ;  The- 
atre Royal,  Kilburn,  March  13.  1899.—'  The 
Gamekeeper's  Wife:'  a  comedy  in  one  act. 
by  Archibald  and  Mrs.  Hodgson,  Prince 
of  Wales's  Theatre,  Southampton,  Septem- 
ber 22, 1890. 

Gamester  (The).  (1)  A  comedy  by 
James  SniRLEY,  acted  at  Drury  Lane  in 
1634,  and  printed  in  1637.  The  popularity 
of  this  plav,  says  A.  W.  Ward,  is  probably 
to  be  accounted  for  by  the  ingenuity  of  the 
plot,  by  the  striking  vivacity  of  the  action, 
and  by  the  vigour  of  the  composition.  "  As 
a  comedy  of  manners  the  play  deserves  high 
praise."  At  the  same  time,  "  few  of  Shirley's 
other  dramas  are  more  obnoxious  to  the 
charge  of  lasciviousness  of  diction  and 
general  grossness  of  tone."  On  that  point 
seo  Klngsley's '  Plays  and  Puritans '  and  S.  R- 
Gardiner's  '  History  of  England.'  The  piece 
was  adapted  by  Charles  Johnson  in  1711, 
under  the  title  of  •  The  Wife's  Relief  (q.v.% 
Garrick  afterwards  remodelled  it.  producing 
it  in  1757  under  the  name  of  '  The  Gamesters ' 
(o  r.).  See,  also,  WIFE'S  STRATAGEM,  THE, 
(2)  A  comedy  by  Mrs.  CENTLITRE  {q.v\ 
ailapted  from  Regnard's  '  Le  Joueur,'  first 
performed  at  Lincoln's  Inn  Fields  on  Fel>- 
ruary  X2,  1705,  with  Verbruggen  in  the  title 
part  (Valere),  Mrs.  Bracegirdle  &s  Angelica, 
Betterton  as  Lovewell,  Mrs.  Barry  as  Ladu 
Wealthy,  etc  "  Young  Valere,  in  love  with 
A  nfjeliea,  repeatedly  promises  her  to  leave 
off  gaming,  but  breaks  his  word.  At  the 
conclusion  they  are  reconciled"  (Genest^. 
There  were  revivals  of  the  comedy  in  17rt». 
1717,  1727,  and  1766.  (3)  A  tragedy  (mainly 
in  prose) by  Edward  Moore  (q.r.),  nn*t  per- 
formed at  Drury  Lane  on  February  7.  1753, 
with  Garrick  in  the  title  part  i.lkw-l*!i\ 
Davies  as  Stukely,  Mossop  as  Lewton,  Berry 
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as  Jarri*,  Mr«.  Pritchard  as  Mrs.  Beverley, 
and  Miss  ilanghton  as  Charlotte.    "  As  the 
•Oil  Bias'  of  this  author  had  been  forced 
upon  the  town  several  nights  after  the 
strongest  public  d'sapprobation  of  it  had 
been  expressed,  it  was  thought  by  his 
friends  that  any  piece  acted  under  his  name 
would  be  treated  with  vindictive  severity. 
The  Rev.  Joseph  Spence  therefore  permitted 
it,  for  the  first  four  nights,  to  be  imputed  to 
him.  Some  part  of  this  drama  was  originally 
composed  in  blank  verse,  of  which  several 
vestiges  remain.   We  have  beard  that  the 
interview  between  Lewson  and  Stukely.  in 
the  fourth  act,  was  the  production  of  Mr. 
Garrick's  pen"  ('  Biographia  Dramatica'). 
'The  Gamester    was  performed  in  New 
York  in  1754,  with  Rigby  as  Beverley  and 
Mrs.  Hal  lam  as  Mr*.  Beverlev.    It  was  re- 
vived at  Drury  Lane  in  1771,  with  Reddish 
as  Beverley  and  Mrs.  Baddeley  as  Jfm. 
Beverley;  at  Covent  Garden  in  1781,  with 
Henderson  as  Beverley,  Miss  Younge  as 
Mrs.  Beverley,  and  Mrs.  Inrhbald  as  Char- 
lotte ;  at  Drury  Lane  in  1783,  with  Kemble 
as  Beverley  and  Mrs.   Siddons   as  Mr*. 
Beverley;  at  Covent  Garden  in  1780,  with 
Pope  as  Beverley  and  Mrs.  Pope  as  Mrs. 
Beverley ;  at  the  same  theatre  in  180;{,  with 
Kemlile  and  Mrs.  Siddons  as  before,  Cooke 
as  Stukely,  and  C.  Kemble  as  Lewson ;  at 
the  same  theatre  in  1814,  with  Young  as 
Btrtrley  and  Miss  O'Neill  as  ilr$.  Beverley; 
at  Covent  Garden  in  1836.  with  C.  Kemble 
as  Beverley  and  Miss  II.  Faucit  as  Mr*. 
Be wiley;  at  Drury  Lane  in  January,  1842, 
with  Samuel  Phelps  as  Stukely ;  at  Sadler's 
Wells  in  July,  1S45,  with  Phelps  as  Beverley  ; 
at  the  Marylehonein  1847,  with  Mrs.  Warner 
as  Mrs.  Beverlev ;  at  Drury  Lane  in  Feb- 
ruary, 1861,  with  C.  Kean  and  his  wife  as 
Beverley  and  Mr$.  Beverley.   The  play  was 
adapted  to  tho  French  stago  and  produced 
at  Paris  in  1786,  under  the  title  of  '  Beverley, 
ou  le  Joueur.'    Its  success,  says  Button 
Cook,  was  most  remarkable.  "  The  audience, 
wo  learn,  returned  to  the  performance  again 
and  again,  notwithstanding  le*  frtmisse- 
ments  conculsifs  they  experienced  by  reason 
of  the  distresses  of  the  story." 

Gram  ester  of  Milan  (The).  A  play 
in  three  acts,  by  T.  J.  8ERLE  (7.C.),  first 
performed  at  the  Victoria  Theatre,  Ixm- 
don,  April  21,  1834,  with  Abbott  in  the  title 
part  ( Co  untArd  esch  i),  Mrs.  Fisher  as  Km  ma, 
and  other  role*  by  Miss  P.  Horton,  J. 
Webster,  Elton,  etc— 'The  Gamester  of 
Metz : '  a  romantic  drama  in  five  acts,  by 
Charles  March,  Gaiety  Theatre,  West 
Hartlepool,  July  31,  1807. 

Gamesters  (The).  A  play  adapted  by 
David  Garrick  from  '  The  Gamester*  (7.C.) 
of  Shirley,  and  first  performed  at  Drury 
Lane  on  December  22,  17fi7,  with  Gurrick 
as  Wilding,  Palmer  as  Hazard,  Yates  as 
Barnacle,  Miss  Macklin  as  Penelope,  and 
Mrs.  Cibber  as  Mr*.  Wilding.  "Garrick 
properly  calls  his  play  4  Tho  Oamesters,' 
wilding  being  as  much  a  gamester  as 
Hazard." 

Gamin  de  Paris  CLo).    See  Andt 


Blare,  Dcblin  Bor,  The,  and  Little 
Scamp,  The. 

Gamine  (La).  See  Good  for  Nothing. 

Gammer  Gorton's  Needle.  A 
comedy  in  five  sets,  attributed  to  John 
Still,  afterwards  Bishop  of  Bath  and 
Wells  (q.v.),  and  printed  in  lf.75,  with  the 
assertion  that  it  had  been  performed  "not 
long  ago  in  Christ's  College,  Cambridge." 
"  Suppose  that  there  is  only  one  sewing- 
needle  in  a  parish  ;  that  the  owner,  a 
diligent,  notable  old  dame,  loses  it ;  that 
a  mischief- making  wag  sets  it  about  tbat 
another  old  woman  has  stolen  this  valuable 
instrument  of  household  industry ;  that 
strict  search  is  made  everywhere  indoors  for 
it  in  vain,  and  that  then  the  incensed  parties 
sally  forth  to  scold  it  out  in  the  open  air, 
till  words  end  in  blows,  and  the  affair  is 
referred  over  to  the  higher  authorities,  and 
we  shall  have  an  exact  idea  (though  perhaps 
not  so  lively  a  one)  of  what  passes  in  this 
authentic  document  between  Gammer  Gur~ 
ton  and  her  gossip  Dame  Chat,  Dickon  the 
Bedlam  (the  cause  of  these  harms),  Hodge, 
Gammer  Gurion's  servant,  Tyb  her  maid, 
Cock  her  'prentice  boy,  Doll,  Scaixthri/t, 
Matter  Ba\Uit  his  master,  Doctor  Bat  tho 
curate,  and  Gib  the  cat,  who  may  be  fairly 
reckoned  one  of  the  dramatis  persona,  and 
performs  no  mean  part "  (Hazlitt). 

Gammon.  A  comedy  in  three  acts, 
founded  by  James  Moutimer  on  '  La 
Poudre  aux  Ycux '  of  Eugene  Lahiche  and 
Edouard  Martin  (Gymnase,  Paris,  October, 
1S61),  and  first  performed  at  the  Vaudeville, 
London,  on  the  afternoon  of  Jnly  13,  lssj, 
with  J.  F.  Young  as  Humphrey  Pott*.  J. 
Mac  lean  as  Dr.  Siceehnan,  and  E.  Price, 
J.  R  Cranford,  W.  Lestocq,  Mrs.  W.  Sidney, 
Mrs.  Leigh,  Miss  Goldney,  and  Miss  Lydia 
Cowell  in  other  parts. 

Gammon.  Tho  name  of  characters  in 
•The  Writing  on  tho  Wall,'  and  in  Fal- 
coners 'O' Flaherty s'  (7. v.). 

Gamp,  Mrs.,  figures  in  the  various 
adaptations  of  '  Martin  Chuxzlewit'  (7.C.). 

Gamut,  Fiasco  di.  A  tenor  in 
Farnie's  'Loo'(7.r.X 

Ganaches  (Los)-  See  Progress. 

Gander.   The  King  in  Planch  tJs  •  Dis- 
creet Princess '  (7.C.). 

Gander  Hall.  A  farce  in  two  nets,  by 
Andrew  Franklin,  performed  at  the  Hay- 
market  Theatre  in  August,  171W. 

G-andillot,  Leon.  See  Joseph. 

Ganelon.  A  tragedy  in  blank  verse  and 
four  acta,  by  William  Young,  produced 
with  Laurence  Barrett  in  the  title  part. 
Ganelon  "  is  a  young  French  soldier,— a 
noble,  ardent,  impetuous,  chivalrous  gentle- 
man,—whose  youth  lias  been  clouded,  whose 
spirit  has  been  embittered,  whoso  life  has 
been  violently  wrenched  from  its  natural 
posture  and  prospect,  by  the  monstrous  and 
afflicting  disgrace  of  his  father's  discovered, 
manifest,  irrefutable,  murderous  treason." 
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G-anem;  or,  The  Slave  of  Love. 

A  burlesque  by  Frank  Talfovro  C'/  r.), 
tint  performed  at  the  Olympic  Theatre, 
Ixmdon,  in  Jane,  1852,  with  Miss  Louisa 
Howard  as  Ganem,  Miss  Fielding  as  Queen 
Zobeide,  Miss  Maakell  as  Fetnah,  Shalders 
as  the  Caliph,  Sanger  as  Mtsrour,  etc. ;  pro- 
duced at  the  Broadway  Theatre,  New  York, 
in  1854. 

Ganem  figure*  in  most  dramatizations 
of  'The  Forty  Thieves'  (q.v.).    See  also 

A  LI  BABA. 

Gannon,  Mary.  American  actress, 
born  ls29 ;  appeared  in  New  York  in  1835, 
and  in  1837  wiw  Keen  there  as  Lady  Flimnap 
in  Oarrick's  '  Gulliver.'  In  1848  she  figured 
at  Mitchell's  Olympic  as  Sarah  Blunt  in 
'Poor  Pillicoddy.'  Between  1850  and  I860 
she  was  a  member  of  the  stock  company  at 
Wallack's,  enacting,  with  many  other  parts, 
Gertrude  in  'The  Little  Treasure,'  Alice  in 
•  Jessie  Brown '  (of  which  she  was  the 
original),  S  crista,  Bctt y  in  '  The  Clandestine 
Marriage,'  Mr*.  Stcansdoirn  in  •  Everybody's 
Friend,'  Madame  Aubrey  in  *  The  Romance  of 
a  Poor  Young  Man.'  Prue  in  *  Love  for  Love.' 
Mm.  Uribumt  in  •  The  Overland  Route,'  etc. 
See  Ireland's  'New  York  Stage.' 

Gant  et  1' Even  tail  (Le).  See  Lote's 
Tki.kc.raph. 

Ganymede.  (1)  A  character  in  Mar- 
lowe's 'Dido,  Queen  of  Carthage'  (q.v.). 
(2)  The  cupbearer  of  the  gods,  in  Br  kna.nd'S 
'  lxion  '  {q.v.). — Sir  Beauteous  Ganymede 
figures  in  Mimdleton's  'Roaring  Girl' 
<7.p). 

Ganymede  and  Galatea.  A  comic 
opera—libretto  adapted  from  the  German, 
music  by  Franz  von  Suppe — pnxiuced  at  the 
Gaiety  Theatre,  London,  on  the  afternoon 
of  January  20,  1872,  with  Miss  E.  Farren  as 
Ganymede,  Miss  C.  Loseby  as  Galatea,  F. 
Wood  as  Pygmalion,  and  F.  Sullivan  as 
Midas.  In  this  piece,  the  animated  statue, 
in  the  abseuce  of  Pygmalion,  flirts  with 
jfitfai  and  then  falls  in  love  with  Gany- 

Garcia;  or,  The  Noble  Error.  A 

tragedy  by  F.  G.  Tomlins,  first  performed 
at  Sadler's  Wells,  London,  on  December  12, 
1841),  with  Phelps  as  the  hero,  Miss  (ilyn  as 
the  Countess  of  Yigera,  and  other  r6le»  by 
II.  Marston,  Dickinson,  Hoskins,  etc.  The 
scene  is  laid  in  Spain  in  the  days  of  the 
Inquisition,  and  the  "  noble  error"  of  (iarcia 
consists  in  slaying  a  proscribed  Morisco  to 
whom  the  Countess,  Garcia's  mother,  has 
given  shelter,  and  whoso  testimony  would 
put  her  in  the  power  of  "the  dreaded 
tribunal."  It  turns  out  that  the  "error" 
was  unnecessary,  for  the  Crown  had  inter- 
fered to  protect  the  Countess,  who  ultimately 
dies  of  grief,  while  Garcia  is  consigned  to  a 
dungeon. 

Garcia.  Son  of  Gonsalez  in  Conoreve's 
'  Mounting  Bride '  (q.v.). 

Garcon  de  chez  Very  (Lie).  See 

WU1TEHA1T  AT  GREE.NWICH. 


Garden,  Edmund.  Actor,  born  132J, 
died  1890 ;  made  his  professional  dfbut  at 
the  Grecian  Saloon,  under  Rouse ;  after- 
wards appeared  successively  at  Co  vent  Gar- 
den under  Mdrae.  Vestris,  the  Adelphi 
under  Webster,  the  Princess's  under  Harris, 
the  Lyceum  under  Fechter  (figuring  in  *  The 
Dukes  Motto,'  etc),  the  Olympic  under 
Vlning  (playing  in  '  The  Woman  in  White  '\ 
and  the  Globe  under  Montagu  (undertaking 
original  parts  in  Albery's  *  Oriana,'  Mar 
snail's  '  False  Shame,'  and  Byron's  4  Fin* 
Feathers ').  He  was  also  the  original  CoU>wl 
Mulligan  in  Boucicaulfa  'Flying  Scud' 
(1806). 

Garden,  Edmund  "William.  Actor, 
born  1845  ;  son  of  Edmund  Garden  (</.  r. ) ; 
marie  his  first  professional  appearance  in 
London  at  the  Olympic  Theatre,  on  October 
17,  1870,as  Uriah  lieep  in  *  Little  Eni'ly.'  At 
this  house  he  was  the  original  representative 
of  George  in  Byron's  •  Daisy  Farm '  (i»71  >- 
His  other  original  parts  include  Sir  Archi- 
bald Drelincourt  in  Byron's  '  Partners  for 
Life '  0871),  Chatham  Pole  in  Albery's  *  For- 
given (1872),  Daniel  Dole  in  Byron's  *  Fine 
Feathers '  (1873),  Don  BoUro  In  an  Engliih 
version  of  '  Girofle  Girofla'  (1S74X  Joe  Bar- 
field  in  Pinero's  'Girls  ana  Boys'  (ISW2?, 
Joe  Buzzard  in  '  In  the  Ranks '  (1883).  7Vb» 
lhmsiter  in  "The  Harbour  Lights'  (1S8M, 
Reuben  Armstrong  in  'The  Bells  of  nasle- 
mere '  (1887),  Tom  Bastit  in  *  Hands  across 
the  Sea'  (1888),  Jesse  Pegg  in  'The  Middle- 
man' (1889),  William  in  'La  Cigale  ' (\m\ 
Stodge,  M.P.,  in  'The  Babble  Shop  '  (!$■«), 
etc.  Of  late  years  he  has  figured  in  the  first 
casts  of  '  The  Canary '  (1899), '  The  Fantas- 
tic* '  (1900),  'Mrs.  Dane's  Defence"  (1900), 
and  '  The  Girl  from  Kay's  '  (1902).  He  was 
the  original  representative  in  the  provinces 
of  Talbot  Champneys  in  'Our  Boys'  and 
Gibson  Greene  in  *  Married  in  Haste.' 

Garden  Party  (The).  A  comedietta 
by  J.  Maddison  Morton,  first  performed 
at  the  Haymarket  Theatre  on  August  13. 
1377,  with  a  cast  including  Miss  Emily 
Thorne,  Miss  Maria  Harris,  Kyrle  Bellow. 
D.  Fisher,  jun.,  and  W.  J.  Hill.—'  A  Garden 
Party  : '  a  dramatic  sketch  by  C.  S.  Chk.lt- 

N AM  {q.V.). 

Garden  Theatre  (The).    Seo  New 

York  Theatres. 

Gardien  (Le).    See   Fly  and  the 

Web. 

Gardiner,  E.  W.  Actor,  died  isto: 
made  his  professional  d'but  at  the  Crvstal 
Palace  in  1882.  Among  the  parLs  "  create* I  " 
by  him  were  those  of  artiste  in  'The 
Excursion  Train  '  (189.S),  GVor^  SeP>v  in  •  A 
Run  of  Luck '( 1880),  Jack  Lovel  in 'PI 
(1S87),  Horace  Milliken  in  'The  IKrn'  (ls>ss). 
the  Aleade  in  'The  Armada'  (1S8S),  Tratent 
in  'Lord  Anerley'  (1891),  Tommv  Muir  in 
'  Forgiveness '  (1801) and  Viscount  Word*hau* 
in  '  Mr.  Richards  '  (1592).  lie  was  also  seen 
in  London  as  the  Rev.  J.  W.  Spooner  in  '  TIjh 
Jilt '  (Prince's,  1880),  (ir'orrfon  Ilayne  in  '  Held 
by  the  Enemy '  (Princess's,  ls»7).  Talltoi 
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Champneyt  in  'Our  Boys'  (Criterion,  1800, 
and  Vaudeville,  1892),  Jttte  Peng  in  'The 
Middleman'  and  Juxon  Prall  in  'Judah' 
(Shaftesbury,  1890).  Arthur  Penwick  in  'The 
Girl  I  left  behind  me'  (Adelphi,  1896),  etc. 

Gardner,  Herbert  [Lord  Burghclere]. 
Dramatic  writer ;  author  of  •  Our  Bitterest 
Foe '  (1874), '  Second  Thoughts '  (1874),  •  Time 
will  Tell'  (1882),  '  Cousin  Zackary '  (1883), 

*  A  Night  in Snowdon '(1885),  'After  Dinner,' 
and  other  pieces. 

Gardner,  Mrs.  [ne'e  Cheney].  Actress ; 
made  her  London  dibut  at  Drury  Lane  in 
1768,  as  Mils  Prut  in  '  Love  for  Lore '  (7- p.), 
and  was  seen  there  in  the  following  year  as 
Rote  in  '  The  Recruiting  Officer '  (7.  p.).  At 
the  Hayniarket  between  1765  and  1782  she 
figured  as  the  first  representative  of  the  fol- 
lowing characters  in  plays  by  Foote  (q.v.): 
—Mrt.  Mechlin  in  •  The  Commissary,'  Mar- 
garet in  'The  Devil  on  Two  Sticks,'  Mrt. 
Circuit  in  *  The  Lame  Lover,'  Mrt.  Matchem 
in  'The  Nabob,'  and  Mrs.  Cadwallader  in 

*  The  Author.'  She  was  also  the  original 
Fanny  in  '  All  in  the  Right '  (Covent  Gar- 
den, 1766).  She  was  the  author  of  two 
plavs— '  The  Advertisement ;  or,  A  Bold 
.stroke  for  a  Husband'  [q.v.)  and  'The 
Female  Dramatist '  (7.  r.).  See  the  '  Blogra- 
phia  Dramatica'  and  Genests  'English 
Stage.' 

Garg-ery,  Joe.  in  the  adaptation  of 

'Great  Expectations'  (7.1?.). 

Gargle.  An  apothecary  in  Murphy's 
•Apprentice'  (7. v.). 

Garibaldi.  An  equestrian  drama  by 
TOM  Taylor,  performed  at  Astley'sTheatrof 
London,  in  October,  1850.— 'The  Garibaldi 
Kxcnrsionists : '  a  farce  by  H.  J.  Byrox 
(y.r.),  performed  at  the  Princess's  Theatre. 
London,  in  November,  I860,  with  a  cast 
including  H.  Widdicomh,  Garden,  R.  Cath- 
rart,  J.  G.  Shore,  Miss  Murray,  Mrs.  Weston, 
Miss Ranoe,  Miss  R.  Leclercq.— ' Garibaldi  in 
Sicily  : '  a  musical  drama  in  one  act,  libretto 
by  W.  Sawyer,  performed  at  the  Adelphi 
Theatre,  London,  April  22,  1867. 

Garner.  Arthur.  Actor,  born  at  Bath , 
1851 ;  was  the  original  representative  of  Tom 
Spirit  in  Meritt's  'Stolen  Kisses'  (Amphi- 
theatre, Liverpool,  November,  1876).  His 
first  appearance  in  London  was  made  at  tho 
<ilobe  Theatre  on  June  25.  1877,  as  Chandot 
Jicllinrjham  in  '  After  Dark '  (q.v.). 

Garner,  Ben  and  Miohael.  Cha- 
racters in  Byron's  '  Dearer  than  Life '  (7.  v.). 

Gamier,  Robert.  See  A.ntomls  and 

COIINELIA. 

Garotters  (The).  A  one-act  play  by 
W.  D.  Howelus,  played  in  England  by  a 
company  organized  by  \V.  Poel  (7.C.). 

Garret  Antrel  (The).  A  burletta  by 
C11MU.K.S  Wkhii.  Marylebone  Theatre,  Lon- 
don. August  10,  1867. 

Garrett  O'Masrh.  A  comedy  in  four 
acts,  by  Atoi  sYLS  PlTOU,  produced  in  New 


York  at  the  Fourteenth  Street  Theatre. 
January  7,  1901,  with  Chauncuy  Olcott  in 
the  title  rule. 

Garrick,  David.  Actor,  theatrical 
manager,  and  dramatic  writer ;  born  at 
Hereford,  February  19,  1716 ;  died  in  Lon- 
don, January  20,  1779 ;  son  of  Peter  Garric, 
an  army  captain  (himself  the  son  of  David 
de  la  Garrique,  a  French  Huguenot),  and  of 
Arabella  t'lough,  daughter  of  a  vicar  in 
Lichfield  Cathedral,  and  of  Irish  extraction. 
David  Garrick  was  educated  in  the  first 
place  at  Lichfield  Grammar  School,  and  his 
histrionic  tendency  was  shown  in  his  ap- 
pearance, locally,  when  only  eleven  years 
old,  as  Sergeant  Kite  in  'The  Recruiting 
Officer.'  He  was  in  due  course  sent  to  his 
uncle  David  at  Lisbon,  to  learn  the  details 
of  the  wine  trade.  Returning  in  1735,  he 
re-entered  the  Lichfield  Grammar  School, 
and,  later,  became  one  of  the  private  pupils 
of  Samuel  Johnson,  afterwards  "the  great 
Lexicographer."  In  March,  1736,  both 
Johnson  and  Garrick  went  to  London, 
where  the  latter  entered  at  Lincoln's  Inn, 
with  a  view  to  studying  for  the  Bar.  About 
this  time  his  uncle  David  died,  leaving  him 
£1000,  and  then  Garrick  seems  to  have  gone 
to  a  school  at  Rochester  to  complete  his 
education.  By-and-by  he  joined  his  brother 
Peter  in  a  wine  business  in  Durham  Yard, 
and  it  was  at  this  juncture  that  he  made 
his  first  appearance,  as  an  adult  amateur, 
at  Clerkenwell.  In  April,  1740,  his  dramatic 
piece,  '  Lethe,'  was  produced  (in  its  first 
form)  at  Drury  Lane.  In  the  following 
year  he  definitely  eschewed  commerce,  and 
began  his  career  as  a  professional  actor, 
going  to  Ipswich  as  a  member  of  the  Good- 
man s  Fields  company,  and  making  his 
<Ubut,  under  the  name  of  "Lyddal,"  as 
Aboan  in  ■  Oroonoko.'  Other  parts  played 
by  him  at  Ipswich  were  Chamont  in  '  The 
Orphan,'  Sir  Harry  Wildair  in  Farquhar's 
sequel  to  'The  Jubilee,'  and  Captain  Brazen 
in  The  Recruiting  Officer.'  The  reception 
given  to  him  was  so  encouraging  that  he 
made  an  effort  to  get  employment  at  Drury 
Lane  and  Covent  Garden.  In  this  ho  was 
unsuccessful,  and  he  had  to  fall  back  upon 
an  engagement  at  Goodman's  Fields,  which, 
beginning  in  October,  1741,  lasted  till  May, 
1742.  Described,  mendaciously,  as  "a 
gentleman  who  never  appeared  on  any 
stage,"  he  opened  as  Richard  III.,  which 
was  followed  by  Clodio  in  '  Love  makes  a 
Man,'  Jack  Smatter  in  'Pamela'  (his  first 
original  part),  Sharp  in  his  own  *  Lving 
Valet,'  Lothario  in  'The  Fair  Penitent,' the 
Ghost  in  '  Hamlet,'  Pondleipife  in  'The  Old 
Bachelor,'  Peat-main  in  'The  Recruiting 
Officer,'  Witwould  in  'The  Way  of  the 
World,'  Bayet  in  'The  Rehearsal'  (with 
imitations  of  contemporary  actors),  Matter 
Johnny  in  'The  Schoolboy,'  King  Lear, 
Lord  Foppington  in  '  The  Careless  Husband.' 
Durettte  in  '  The  Inconstant,'  and  Pierre  in 
'  Venice  Preserved.'  Hia  success,  we  are 
told,  was  immediate.  He  became  the 
fashion,  and  was  the  talk  of  the  town. 
Pitt  was  supposed  to  have  said  that  he  was 
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tho  t»*M*t  actor  that  the  English  stage  had 
ever  produced.  Pope  declared  that  he  had 
no  equal  and  would  have  no  rival.  Gray, 
on  the  other  hand,  while  acknowledging 
his  popularity,  said  he  was  "  of  the  opposi- 
tion," and  Horace  Walpolo  asserted  that 
he  saw  "nothing  wonderful"  in  Garrick's 
performances.  Quin,  speaking  for  "  the 
profession,"  observed  that  if  Garrick's 
manner  of  acting  was  right,  theirs  was 
wrong.  Garrick's  first  appearance  at  Drury 
lAue — the  theatre  with  which  he  was 
destined  to  be  closely  associated  for  nearly 
twenty  consecutive  years— was  made  before 
he  left  Goodman's  Fields,  namely,  on  May 
11,  1742.  when  he  represented  Chamont  at 
a  benefit  performance.  Later  in  the  month 
he  was  seon  there  in  three  of  his  most 
notable  impersonations.  In  June  he  went 
to  the  Smock  Alley  Theatre,  Dublin,  where 
he  appeared  for  the  first  time  as  Hamlet 
and  as  Captain  Plume  in  '  The  Recruiting 
Officer.'  We  read  that  the  triumph  he  re- 
ceived "exceeded  all  imagination"  (Hitch- 
cock). In  October  he  began  an  engagement 
at  Drury  Lane  under  the  management  of 
Fleetwood.  During  this  season  (1742-3)  he 
played  Hatting*,  Abel  Drugger  in  'The 
Alchemist,'  and  Archer  in  'The  Reaux' 
stratagem,'  besides  "creating"  the  role  of 
Millamour  in  Fielding's  '  Wedding  Day.' 
In  January,  1744,  he  was  seen  for  the  first 
time  as  Macbeth  in  a  conscientious  revival 
of  Shakespeare's  tragedy.  This  was  fol- 
lowed by  Lord  Townley  In  'The  Provoked 
Husband'  and  Biron  in  'The  Fatal  Mar* 
riiige,'  with  two  original  parts— Reg xdut  in 
Havard's  play  and  Zaphna  in  '  Mahomet.' 
Next  season  (1744-5)  he  added  to  his  reper- 
tory Sir  John  BruU  in  'The  Provnkod  Wife,' 
.Scrub  in  'The  Beaux' Stratagem,'  King  John, 
and  Othello.  In  1746-6  Garrick  was  at  1  >ub- 
lin,  figuring  as  logo,  Faulconbridge  (•  King 
John'),  and  Orestes  in  'The  Distressed 
Mother.'  His  first  appearance  at  Covent 
Garden  was  made  in  May,  1746,  as  Hotspur, 
to  which  succeeded  two  new  "  creations  " — 
Fribble  in  his  *  Miss  in  her  Teens '  (January. 
1747)  and  Hanger  in  'The  Suspicious  Hus- 
band '  (February,  1747). 

On  April  9, 1747,  Garrick  became  partner, 
with  Willoughby  Lacy,  in  tho  lesseeship  of 
Drury  Lane,  a  position  which  be  retained 
till  1776,  when  he  sold  half  of  his  interest 
in  the  theatre  to  R.  B.  Sheridan,  Linley, 
and  Ford,  holding  the  other  half  till  his 
death.  In  the  season  of  1747-8  he  was  seen 
at  the  Lane  as  Chorus  in  '  Henry  V.'  and  as 
.Aijfff  r  in  '  Venico  Preserved,'  his  only  "  ori- 
ginal "  part  being  that  of  Young  Belmont  in 
'The  Foundling.'  In  1748-9  he  was  the 
first  Demetrius  in  Johnson's  '  Irene,'  and 
the  first  Dorilas  in  Hill's  '  Merope,'  besides 
enacting  Benedick.  The  year  1749  was  that 
of  his  marriage  to  Eva  Mana  Violetti,  a young 
il.incer  who  had  captivated  "the  town. 
(The  union  was  a  happy  one,  and  the  lady 
lived  till  1822.)  In  January  and  February, 
1750.  respectively,  Garrick  added  to  his 
original  parts  Fdxcard  the  Black  Prince  in 
W.  Shirley's  play,  and  Horatius  in  'The 
Roman  Father.'  September,  1750,  witnessed 


his  production  of  'The  Merchant  of  Venice* 
and  of  '  Romeo  and  Juliet,'  in  which  he 
played  Romeo.  At  Christmas.  1750,  he  pro- 
duced his  first  pantomime— '  Queen  Mab.' 
In  1751  he  was  tho  first  Gil  Bias  in  K.  Moore's 
play  so  named,  and  the  flr*t  .4 {/rci  in  Mallet's 
masque  thus  entitled,  besides  undertaking 
Kitely  in  his  own  arrangement  of  '  ETery 
Man  in  his  Humour.'  Another  "  original  " 
part  was  that  of  Mercour  in  Dr.  Francis's 
'Eugenia'  (1752):  and  in  the  same  year 
Garrick  was  Loveless  in  a  revival  of  "Love's 
Last  Shift.'  Three  "creations"  belong  to 

1753—  Beverley  in  Moore's  'Gamester'  (in 
which  ho  made  a  deep  impression).  Deme- 
trius in  Young's  Brothers,  and  Dumnorix 
in  Glover's  '  Boadicea.'  Garrick's  still 
popular  adaptation,  '  Katherine  and  Pe- 
truchio,'  was  first  performed  in  March. 

1754—  the  year  which  saw  the  production 
of  Crisp's  'Virginia*  and  Whitehead's 
1  Creusa,  in  which  Garrick  was  respectively 
the  Virginius  and  the  Aletes.  In  the  same 
year  came  his  adaptation  of  '  Tho  Chances ' 
(q.v.\  in  which  he  played  Don  John;  his 
revival  of  '  Coriolanus  ;'  and  his  production 
of  Brown's  '  Barbarossa,'  in  which  he  had 
the  title  part.  In  1755  he  brought  out 
his  adaptation  of  '  A  Midsummer  Night's 
Dream '  called  '  The  Fairies ' (g.r.).  Of  1756 
the  chief  incidents  were  his  production  of 
'  The  Winter's  Talo '  (adapted  by  himself, 
and  with  himself  as  Leontes) ;  his  revival  of 
'The Tempest'  (an  amalgam  of  Shakespeare 
and  Dry  den);  his  revival  of  'Lear'  (q.v.)i 
the  production  of  his  Lilliput  (<i.v.);  his 
appearance  as  Don  Felix  in  *  The  Wonder ; ' 
and  his  "creations"  of  Athelstan  in  Dr. 
Browne's  tragedy  and  of  Lord  Chalkstone 
in  his  own  'Lethe.'  In  1757  he  produced 
his  'Modern  Fine  Gentleman*  (afterwards 
called  'The  Male  Coquette'),  and  appeared 
a*  Biron  in  his  alteration  of  Southerne's 
'Fatal  Marriage*  and  as  Wilding  in  his 
adaptation  of  Shirley's  'Gamester.'  He 
next  figured  as  the  "original"  Lysander  in 
'  Agis,'  and  Pamphlet  in  'The  Upholsterer,* 
enacting  also  the  King  in  '  Henry  IV.,  Pt. 
II.,'  Antony  in  an  abridgment  of  Shake- 
speare's tragedy,  and  i!arj>lot  in  « The  Busy- 
body.' In  1759  he  played  Heartly  in  his 
adaptation  of  '  The  G  uardian,'  and  produced 
both  '  High  Life  below  Stairs '  (g.r.)  and  hi* 
own  pantomime,  '  Harlequin's  Invasion.' 
Among  his  "original"  parts  at  this  time 
were  Lovemore  in  '  The  Way  to  Keep  him  * 

(1760)  ,  and  Oakley  in  'The  Jealous  Wife' 

(1761)  ;  among  his  "standard"  roles,  Mer- 
cutio,  and  Posthumus  in  his  adaptation  of 
'Cymbellne'  (1761).  He  was  the  first  Sir 
John  Dorilant  in  'The  School  for  Lovers' 
and  the  first  Farmer  in  his  own  '  Farmer's 
Return  from  London  '—both  in  1761.  Early 
in  1763  he  "created"  Alonzo  in  Mallet's 
'  Elvira'  and  Sir  Anthony  Branville  in  Mrs. 
Sheridan's  '  Discovery.'  In  March  he  was 
seen  as  Sciolto  in  '  The  Fair  Penitent.'  From 
that  date  onward  he  essayed  no  new  part. 

In  September,  1763.  Garrick  and  Ins  wife 
undertook  (for  the  latter's  health)  n  tour 
of  tho  Continent,  which  included  Pari*, 
Turin,   Rome,    Naples,  Parma,  Venice, 
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Munich,  Spa,  and  Paris  a  Bocond  time,  and 
did  not  conclude  till  April,  1705.  Every- 
where he  was  lionized  and  feted.  He  re- 
numed  direct  control  at  Drury  Lane  in 
September,  1705,  producing  '  The  Clande- 
stine Marriage'  (by  himself  and  Colinan)  in 
the  following  February,  and  his  'Country 
Girl  *  (adapted  from  Wycherley)  in  the  fol- 
lowing October.  His  'Cymon'  (adapted 
from  Dryden).  his  '  Linco's  Travels,'  and  his 
"*  Peep  behind  the  Curtain '  belong  respec- 
tively to  January.  April,  October,  1707  ; 
his  production  of  Kelly's  '  False  Delicacy ' 
and  Bickerstaffs  1  Padlock '  to  January  and 
to  October,  1708,  respectively.  The  yoir 
1769  is  notable  as  that  in  which  Garrick 
organized  and  conducted  the  Shakespeare 
Jubilee  entertainments  at  Stratford-on- 
Avon  (September  0,  7,  and  8)— an  enter- 
aroused  i 


prise  which  aroused  rather  more  criticism 
and  persiflage,  especially  on  the  part  of 
Foote,  than  sympathy  and  commendation. 
Nothing  daunted,  the  actor- manager  put 
the  entertainments  in  a  compressed  form 
upon  the  boards  of  Drury  Lane  under  the 
title  of  •  The  Jubilee '  (October,  17ti0).  This 
was  a  great  popular  success,  running  to 
nearly  a  hundred  representations— much, 
we  are  assured,  to  the  disgust  of  Foote.  In 
the  same  year  Garrick  published  his  '  Ode 
upon  dedicating  a  Building  and  erecting 
»  Statue  to  Shakespeare  at  Stratford  on- 
Avon.'  December,  1770,  was  marked  by  the 
production  of  an  adaptation  by  Garrick  of 
Dryden's  '  King  Arthur.'  To  1771  belongs 
Patrick's  'Institution  of  the  Garter'(founded 
on  a  poem  by  Gilbert  West).  In  1772  Garrick 
brought  out  his  '  Irish  Widow '  and  his 
Arrangement  of  *  Hamlet.'  His  '  Bon  Ton  ; 
or.  High  Life  above  Stairs'  came  out  in 
1775.  This  was  the  last  of  his  dramatic 
pieces.  His  career  was  now  drawing  to  a 
-close.  Between  January  and  Juno,  1770, 
he  reappeared  in  many  of  his  old  successes, 


ing  with  Don  Felix  in  4  The  Wonder '  on 
June  10.  This  was  his  last  appearance 
on  the  stage.  "  After  the  play  was  over," 
aays  Oenest,  "Garrick  took  leave  of  the 
public  in  a  prose  address,  and,  bowing  re- 
spectfully to  all  parts  of  the  house,  with- 
drew." The  profits  of  the  performance  were 
handed  to  the  Theatrical  Fund  After  this, 
(Jar rick's  contributions  to  the  stage  were 
confined  to  an  occasional  prologue  or  epi- 
logue—a form  of  composition  in  which  he 
was  an  adept.  He  continued  to  the  end  to 
take  an  active  interest  in  the  fortunes  of 
Drury  Lane  as  controlled  by  Sheridan.  At 
Christmas,  1778,  he  fell  ill  at  Althorpe  with 
gout  and  stone,  and  was  taken  home  to 
Adelphi  Terrace,  London,  where  he  died 
early  in  the  following  month.  He  was 
burled  on  February  1  in  Westminster 
Abbey,  five  peers  being  among  the  pall- 
bearers, and  Burke,  Fox,  and  Johnson 
Among  the  mourners. 

In  addition  to  the  original  pieces  and 
tho  adaptations  named  above,  Garrick  is 
credited  with  the  authorship  of  '  The  En- 
chanter' (1700).  '  Neck  or  Nothing '  (1700), 
4  A  Christmas  Tale '  (1773), 4  May  Day '  (1775), 
'The  Theatrical  Candidates'  (1775),  eto. 


His  4  Dramatic  Works,'  containing  sixteen 
plays,  appeared  in  1708  and  I7!»s ;  his 
'  Poetical  Works '  in  1785.  For  biography, 
see  the  Lives  by  Davies  (1780),  Murphy 
(1801),  Percy  Fitzgerald  (180s),  and  Joseph 
Knight  (18W) ;  the  '  Biographia  Dramatica ' 
(1812) ;  the  4  Garrick  Correspondence '  with 
Boaden's  memoir  (1831-2) ;  the  memoir  by 
Austin  Dobson  in  4  Actors  and  Actresses 
of  Great  Britain  and  the  United  States' 
(1880);  Genest's  4  English  Stage'  (1832), 
Hitchcock's  4 Irish  Stage'  (1788),  Lowe's 
4  English  Theatrical  Literature '  (1888). 
Churchill  wrote  in  4  The  Rosciad '  (1701)— 

"If  manly  Mna  If  nature  llnk'd  with  art ; 
If  thorough  knowledge  of  the  human  heart ; 
If  no  wen  of  acting  vast  and  onconfln'd  ; 
If  fewest  faulta  with  greatest  beauties  join'd  ; 
If  strong  espresalon.  aud  great  power*  which  lie 
With  In  the  magic  clrclo  of  the  ere ; 
If  feellngi  which  few  hearti  like  hb  can  know. 


I)«*erve  the  preference :  Garrick,  take  the  chair, 
Nor  quit  It  till  thou  place  an  equal  there." 

Goldsmith's  mock  epitaph  on  Garrick,  in 
•  Retaliation'  (1774),  is  weU  known- 

••  Here  lie*  Darld  Garrick,  deeerlbe  me  who  can. 
An  abridgment  of  all  that  was  pleasant  In  nun  ; 
As  an  actor,  contest  without  rival  to  shine  : 
As  a  wit,  if  not  first,  in  the  very  first  line  ; 
Yet,  with  talents  like  then*,  and  an  excellent  heart, 
The  man  had  his  fallings,  a  dupe  to  his  art.  .  .  . 
On  the  stage  he  was  natural,  simple,  affecting : 
Twas  only  that  when  he  was  off  he  was  acting  .  .  . 
Of  praise  a  mere  glutton,  he  swallowed  what  came, 
And  the  puffof  a  dunce  he  mistook  It  for  fame. 
Till  hb  relish  grown  callous,  aim  jet  t  i  disease. 
Who  peppered  the  highest  wa<  surest  to  ptexie. " 

In  1770  Hannah  More  wrote  of  Garrick : 
44  To  the  most  eloquent  expression  of  the 
eye,  to  tho  handwriting  of  the  passions  on 
his  features,  to  a  sensibility  which  tears 
to  pieces  the  hearts  of  his  auditors,  to 
powers  so  unparalleled,  he  adds  a  judgment 
of  the  most  exquisite  accuracy,  the  fruit  of 
long  experience  .and  close  observation,  by 
which  he  preserves  every  gradation  and 
transition  of  the  passions,  keeping  all 
under  the  control  of  a  just  dependence  and 
natural  consistency."  Immediately  after 
Garrick's  death.  Burke  wrote  for  him  an 
epitaph  (which  was  not.  however,  used)  in 
which  he  declared  that  the  great  actor  had 
44  raised  the  character  of  his  profession  to 
the  rank  of  a  liberal  art."  Sheridan,  in  the 
course  of  a  4  Monody'  on  Garrick,  delivered 
at  Drury  Lane  in  1779,  wrote— 

"  Where  Is  the  best  memorial  that  ensures 
Oar  Oarrlck'i  tamer — whose  Is  the  trust  t — TIs 
And  O.  bjr  every  charm  hit  art  esiav'd 
To  soo'he  your  cares  !— by  every  grief  allav'd  ! 
Br  Uie  hushed  wonder  which  his  accents  drew  I 
Br  his  last  parting  tear,  repaid  by  you  1  .  .  . 
8U11  In  your  hearts  dear  record  bear  his  name  ; 
Cherish  the  kec 


In  his  'Lives  of  the  Poets'  (1770)  John- 
son said  that  tho  death  of  Garrick  had 
44  eclipsed  tho  gaiety  of  nations,  and  im- 
poverished the  public  stock  of  harmless 
pleasure  "—an  utterance  inscribed  on  Oar- 
rick's  monument  at  Lichfield.  Horace  Wal- 
pole,  writing  in  1779  to  Lady  Ossory,  said, 
44  Garrick  was  a  real  genius  in  his  way. 
and,  I  believe,  was  never  equalled  in  both 
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tragedy  and  comedy.  .  .  .  HisL«ir,  Richard, 
Hotspur,  Kitely,  and  Ranger  vrere  as  capital 
and  perfect  as  action  could  be.  In  declama- 
tion I  confess  he  never  charmed  me ;  nor 
could  he  be  a  gentleman  ;  his  Lord  Town- 
ley  and  Lord  Hasting  i  were  mean,  but 
then,  too,  the  parte  are  indifferent.  .  .  . 
What  stuff  was  his  Jubilee  Ode  !  and  how 
paltry  his  prologues  and  epilogues  ! "  Kitty 
dive  once  said  of  Garrick,  admiringly,  that 
ho  "  could  act  a  gridiron  I "  John  Taylor, 
writing  of  Mrs.  Siddons,  says,  "  I  told  her 
that  Mr.  Sheridan  had  declared  Garrick's 
Richard  to  be  very  fine,  but  did  not  think  it 
terrible  enough.  '  God  bless  me  ! '  said  she, 

•  what  could  nave  been  more  terrible  1 '  .  .  . 
She  expressed  her  regret  that  she  had  only 
seen  him  in  two  characters,  except  when 
she  acted  Lady  Anne  to  him,— and  those 
characters  were  Lear  and  Ranger ;  that 
his  Lear  was  tremendous,  and  his  Ranger 
delightful "  ('  Records  of  My  Life  ').  For 
further  criticism  and  anecdote,  see  Bos- 
well's  'Johnson,'  Colman,  jun.'s  '  Random 
Records,'  Davies'  4  Miscellanies,'  Fielding's 
'  Joseph  Andrews  '  [Partridge  at  the  play], 
Forster's  1  Goldsmith,'  Llchtenberg  in 
'  Longman's  Magazine '  (August,  1886). 
O'Keefe's  'Recollections,'  Rogers's  'Table 
Talk,'  etc. 

Garrick  has  been  the  principal  figure  in 
several  dramatic  pieces : — (1)  '  Garrick  in 
the  Shades ;  or,  A  Peep  into  Rlsyium : '  a 
farce,  printed  in  1770.  (2)  'The  Garrick 
Fever  V  a  play  by  J.  R.  Planch£,  adapted 
from  the  French,  and  produced  at  the 
Olympic  Theatre,  London,  in  April,  1839, 
with  characters  by  Brougham,  T.  Green, 
Mrs.  Macnamara.  Miss  Goward.  etc.  (3) 

*  David  Garrick'  (q.v.),  by  T.  W.  RoBEttTSON 
(18C4).c-(4)  'Doctor  Davey'  (q.v.),  (lanu). 
(6)  '  Garrick  ;  or,  Acting  in  Earnest : '  a 
comedy-drama  in  three  acts,  by  A.  G.  Daly, 
Princess's  Theatre,  Edinburgh,  August  '22, 
1874  (6)  '  Garrick  : '  a  three-act  comedy, 
by  W.  MiSKF.RUY,  Strand  Theatre,  London, 
August  9, 18S6,  with  E.  Compton  as  Garrick, 
ami  other  parts  by  Mrs.  Compton,  Lewis 
liall,  and  Sidney  Valentine.  (7)  '  Garrick's 
Sacrifice:'  a  play  in  three  acts,  by  Frank 
Lin  no  and  Young  Chari.es,  Spa  Theatre, 
Harrogate,  September  0,  1807.  Garrick  is 
also  one  of  the  dramati*  pcrtonac  in  Bu- 
chanan's 'Dick  Sheridan'  (7.1*.),  and  in 
Augustus  Thomas's  'Oliver  Goldsmith' 
(q.v.). 

Garrick  Fever  (The).  See  Garrick, 
David. 

Garrick  in  the  Shades.  See  Gar- 
rick, David. 

Garrick  Theatre.  See  London  The- 
atres. 

Garrick's  Sacrifice.  See  Garrick, 
David. 

Garryowen ;  or,  The  Belles  of  the 
Shannon.  A  drama  in  four  acts,  by  J. 
Levey,  Victoria  Theatre,  London,  May  21, 
1577. 

Garter,  The  Order  of  the.  See  In- 
stitution OP  THE  ORDER  OF  THE  GARTER. 


Garthorne,  Charles  Warlhouse 

[real  name,  G  rims  ton).  Actor,  died  Feb- 
ruary. 1900;  made  bis  professional  d^imt  at 
the  Theatre  Royal,  Edinburgh,  in  December, 
1800,  as  Adolphus  in  'The  Bachelor  of  Arts,' 
and  his  first  appearance  in  London  at  the 
Vaudeville  Theatre  on  April  16,  1870,  as  the 
original  Tom  Duncombe  in  Halliday's  •  For 
Love  or  Money.'  He  was  also  in  the  first 
cast  of  '  L.  S.  D.'  (Royalty,  1872).  and  vu 
afterwards  engaged  successively  at  tbe 
Olympic,  Opera  Comique,  and  Vaudeville 
Theatres  (1875).  At  the  last-named  he  was 
tho  original  Lord  Atpland  in  Byron's  *  The 
Girls'  (1879).  At  the  Haymarket  in  1SS1  he 
was  Dupoulet  in  'Gibraltar'  (q.v.),  at  the 
Vaudeville  in  1880  Major  DashwotHt  in  'The 
Old  Home'  (q.v.),  at  the  same  theatre  in 
1891  John  Baldwin  in  'A  Gay  Widower' 
(q.v.),  and  at  the  Shaftesbury  in  1892  Wo(f 
Aylward  in  '  The  Maelstrom.  He  was  also 
seen  as  Jack  Povntz  in  *  School '  (Garrick. 
1801).  He  sustained  a  large  nanaber  of 
parts  on  tour  in  the  provinces. 

Gascoigne,  George.  Poet,  dramatist, 
and  miscellaneous  writer,  born  1577  ;  son  of 
Sir  John  Gascoigne  of  Cardington.  Bedford- 
shire ;  studied  at  Trinity  College,  ram- 
bridge,  and  afterwards  entered  the  Mi-Idle 
Temple  and  Gray's  Inn,  where  he  presented 
in  1566  his  prose  adaptation  from  Ariosto, 
"The  Supposes'  (q.v.),  and  likewise  his 
'Jocasta  (q.v.),  an  adaptation  from  Euri- 
pides, of  which  F.  Rinwelmersh  wrote 
acts  i.  and  iv.  These  were  both  reproduced 
in  'The  Posies  of  George  Gascoigne'  in 
1575,  in  which  year  he  also  published  'A 
Glass  of  Government,'  a  '  tragical  comedy  * 
chiefly  in  prose.  In  1575,  also.  Gascoigne, 
at  Leicester's  request,  wrote  masques  for 
the  entertainment  of  Queen  Elizabeth; 
these  were  published  in  1576  in  *  The 
Princely  Pleasures  at  the  Court  of  Kenil- 
worth '  (reprinted  1821).  Gascoigne's  works 
were  collected  by  Abel  Jeffes  in  1587,  and 
by  W.  C.  Hazlitt  (with  a  memoir)  in  186^-0. 
See  Whetstone's  '  Remembrance  of  the 
Well-employed  Life  and  Godly  End  of 
George  Gascoigne'  (1577);  also  the  re- 
ferences to  him  in  Webbe's  '  Discourse '  and 
Puttenham's  '  Art '  of  English  Poetry  ;  also 
the  *  Athens? '  of  Wood!  and  of  Cooper, 
Wartons  'English  Poetry,'  Colliers 
'  Dramatic  Poetry,'  Symonds's  '  Shakspere's 
Predecessors/  etc 

Gascoigne,  Henry.  Actor,  play- 
wright, ana  theatrical  manager ;  lessee  of 
the  Marylebone  Theatre  from  1886  to  1893  : 
author  of  '  Denounced,'  a  drama  ;  best  re- 
membered as  a  player  by  his  Richard  III.. 
MephistopheUs  in  'Faust,'  and  WH/rcd 
Denver  in  '  The  Silver  King.* 

Gascon  (The)  ;  or,  Love  and 
Loyalty.  A  romantic  drama  in  six 
tableaux,  adapted  by  W.  Muskerry  (q.r.y 
from  the  French  of  T.  Barriere  and  L.  Davyl 
(Gaiete,  Paris,  1873),  and  first  performed  at 
tho  Olympic  Theatre,  London,  on  February* 
I  21.  1876.  with  U.  Neville  in  the  title  part 
(Chevalier  Artaban  de  Puycerdac),  W.  U. 


Digitized  by  Google 


GASCONADE 


567 


GAY  DECEIVERS 


Pisher  as  Chastelard  (the  poet),  Lytton 
Sothern  as  Lord  Henry  Darnley,  Mrs. 
Rousby  as  Queen  Mam,  Miss  F*nny  Josephs 
as  Mary  Carmichael,  Mrs.  Stephens  as  Dame 
Brigitta,  etc. 

Gasconade,  Captain,  in  *  The  Mys- 


Qasconado  the  Great.  A  "tragi- 
comi-political-whimsical"  opera,  written  by 
Jamks. WoitsruLK,  the  painter;  printed  in 
in  1759,  and  intended  as  a  travesty  of  French 
politics  during  the  war  of  1758.  Gasconado 
the  Great  represented  the  King  of  France. 

Gasman  (The);  or.  Fight  against 
Fate.  A  drama  in  three  acts,  by  Henry 
Bradford,  Oriental  Theatre.  London,  April 
14,  1&73. 

Gaspar.  The  "  Bastard  "  in  Manuche*s 
play  so  named  (1652). 

Grasp ard.  The  miser  in  Planquette's 
•  Cloches  do  Corneville'  (q.v.). 

Gaspardo  the  Gondolier.  A  drama 
in  three  acts,  by  George  ALMAR,  first  per- 
formed at  the  Surrey  Theatre,  London,  July 
2,  1>*<,  with  Warde  as  Gaspardo}  and  other 
parts  by  E.  F.  Savile,  Mrs.  H.  Vining,  etc.  ; 
produced  in  New  York  in  the  same  year. 

Gasparo.  A  rich  heir,  city-bred,  in 
Hassinger'S  'Maid  of  Honour.' 


,  ,  ^r.  (1)  The  name  assumed  by  Ca- 
milla Femeze  in  Jonson's  '  Case  is  Altered  ' 
(q.r.\    (2)  A  character  in  Mrs.  Cowley's 

*  Bold  Stroke  for  a  Husband '  (q.v.). 

Gassitt,  Bob.  A  character  in  H.  J. 
Byron's  '  Dearer  than  Lifo '  (q.v.). 

Gaston  Codal.  A  play  adapted  from 
the  French  by  Celia  Lot; an,  and  performed 
at  Boston,  U.S.A.,  in  18S7-8. 

Gatherwool,  Mr.  See  Out  op  Sight 
Oct  of  Mind. 

Gattie,  A.  W.  See  Honourable 
Member,  The. 

Gattie,  Henry.  Vocalist  and  actor, 
born  near  Bath,  1774  ;  died  1844 :  was 
apprenticed  to  wig-making,  but,  being 
musically  inclined,  drifted  on  to  the  local 
stage,  first  of  all  in  "  singing  parts,"  after- 
wards as  the  representative  of  old  men, 
Frenchmen,  and  so  forth.  "  He  played 
second  to  LovegTOve,  and  that  gentleman's 
interference  got  him  an  offer  from  the 
metropolis."  His  London  dibut  was  made 
at  the  Lyceum,  in  July,  1813,  when  he 
represented  La  Fosse  in  the  first  perform- 
ances of '  M.P. ;  or,  the  Blue  Stocking '  (q.v.). 
In  the  following  September  he  began  a  con- 
nection with  Drury  Lane  which  lasted  for 
twenty  years.  He  opened  as  Monet  in  'The 
School  for  Scandal,'  which  was  followed  in 
October  by  Vortex  in  'A  Cure  for  the 
Heartache.  'The  Maid  and  the  Magpie' 
was  produced  at  the  Lyceum  in  1815,  and 
Hazlitt  wrote  that  "  Mr.  Gattie  played  the 

*  Justice  of  the  Peace '  with  good  emphasis 
and  discretion.   His  humour,  if  not  exceed- 


ingly powerful,  is  always  natural  and  easy." 
In  September,  1821,  at  Drury  Lane,  he  was 
the  original  Monsieur  MorbUu  in  Moncriefl's 
'Monsieur  Tonson'  (q.v).  After  1833  he 
settled  down  to  shop- keeping  at  Oxford. 
See  Oxberry's  'Dramatic  Biography'  and 
Genest's  '  English  Stage.' 

Gaulantus.  A  tragedy  by  Bannister, 
first  performed  at  the  Franklin  Theatre, 
New  York,  February  9, 1839. 

Gauntlet  (A).  A  play  in  three  acts, 
translated  by  Osman  Edwardes  from  the 
Norwegian  of  Bjornstjemc  Bjornson,  adapted 
by  G.  P.  Hawtrey,  and  first  performed  at 
the  Royalty  Theatre,  London,  on  January 
20.  1894,  with  Miss  Annie  Rose  as  Svava, 
Miss  L.  Moodie  as  Mrs.  liies,  W.  G.  Elliot  as 
/lies,  Miss  Katherine  Stewart  as  Mrs.  Chris- 
tcn*cn,  G.  P.  Hawtrey  as  Christensen,  Gaston 
Mervale  as  Alf  Chrittensen.axid  A.  Bucklaw 
as  Hoff.  O.  Edwardes  published  his  trans- 
lation in  1894. 

Gaveston.  A  character  in  Marlowe's 
•Edward  the  Second '  (q.v). 

Gavot.  A  music-master  in  Congreve's 
4  Old  Bachelor '  (q.v.). 

Gavotte  (The).  A  comedietta,  adapted 
bv  Minnie  Bell  from  the  French,  Stein  way 
Hall,  London,  April  1, 1890. 

Gawky,    Jacob,  in  Sophia  Lee's 

•  Chapter  or  Accidents '  (q.v.). 

Gay  Cadets  (The).  A  musical  comedy, 
written  by  N.  Prescott,  J.  Thomson,  etc., 
composed  by  Basil  Davies  and  others,  pro- 
duced at  Birmingham,  January,  1901,  with 
Miss  P.  Rankin  as  Cara  lAtna;  Ful ham 
Theatre.  London,  March  SI,  1902,  with  Miss 
Decinia  Moore  as  Luna.—  A  (Jay  Cavalier  : ' 
an  operetta  in  one  act,  words  by  Ernest 
C i 'Til bert,  music  by  A.  A.  Nicholson,  The- 
atre Royal,  Manchester,  Septemlwr  16, 1879, 
with  Miss  Lucy  Franklein  as  Catherine.— 
'  The  Gay  Chaperon  :  '  a  comody  in  three 
acts,  by  Shirley  How  LETT,  Bootle,  Novem- 
ber '11,  1894. 

Gay  City  (A).  A  farce  produced  at  the 
Royalty  Theatre,  London.  June  12,  1871. — 
'  The  Gay  City  : '  a  farcical  comedy  by  G.  R. 
Sims(<j.p.),  first  performed  at  the  Theatre 
Roval,  Nottingham,  on  September  8.  18S1, 
with  Lionel  Rignold  as  Zachariah  Wij/ln, 
Ramsey  Dan  vers  as  Augustus  Green,  Charles 
Mujilton  as  Byaeinthe,  and  Miss  Louisa 
Crecy  as  Eulalie ;  afterwards  converted  into 
a  musical  piece  under  the  title  of  '  Skipped 
By  the  Light  of  the  Moon* (7. r.). 

Gay  Deceivers  (The).  A  musical  farce 
in  two  acts,  taken  by  G.  Colman,  jun.,  from 

•  Los  Evenemens  Imprems,'  and  performed 
at  the  Haymarket  in  July,  1804.—  There  have 
been  several  dramatic  pieces  entitled  '  A 
Gay  Deceiver:'  (1)  a  farcical  comedy  in 
three  acts,  by  James  Mortimer,  adapted 
from  Sardous  'La  Papillonne,'  and  first 
performed  at  the  Royalty  Theatre,  Lon- 
don, on  February  3.  1879,  with  a  cast  in- 
cluding Miss  Emily  Fowler,  J.  Billingtun, 
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and  Leonard  Boyne.  See  Butterfly 
Fkver,  (2)  An  adaptation  by  Charles  T. 
Vincent  of  'Le  Voyage  d'Agrement,'  first 
performed  at  Hooley's  Theatre,  Chicago, 
November  29,  1891.  See  Fourteen  Days. 
(3)  A  three-act  farcical  comedy,  by  Paul 
Wilstach  and  Joseph  Grismer,  Amphion 
Theatre,  Brooklyn,  New  York,  January  24, 
1898 ;  Harlem  Opera  House,  New  York, 
February  21,  1898. 

Gay  Grisette  (The).  A  musical 
comedy  in  two  acta,  words  by  George 
Dance,  music  by  Carl  Kiefert,  first  per- 
formed at  the  Theatre  Royal,  Bradford,  on 
August  1. 1398  ;  produced  at  Camberwell, 
London,  December  5, 1893. 

Gay  Husband  (A).  A  play  in  three 
acts,  translated  from  the  '  Julie '  of  Octave 
Feuillet,  and  first  performed  at  Eastbourne 
on  May  81,  188€,  with  Miss  J.  Achurch  as 
Clemence  de  Fauvry  ;  produced  at  the  Cri- 
terion Theatre,  London,  on  the  afternoon 
of  June  15. 1886,  with  Miss  Achurch  in  her 
original  part. 

Gay  Lord  Quex  (The).  A  comedy  in 
four  acts,  by  Arthur  W.  Pinero.  first  per- 
formed at  the  Globe  Theatre,  London,  on 
April  8, 1899.  with  John  Hare  as  the  Marquis 
of  Quex,  Gilbert  Hare  as  Sir  Chichester 
Fragne,  C.  Cherry  as  Captain  Battling,  F. 
Giliraoro  as  "  Valma  "  (Frank  Pollitt),  Miss 
Fortescue  as  the  Duchess  of  Stroud,  Miss 
Fannv  Coleman  as  the  Countess  o/Oicbridge, 
MixsM.  K.  Oram  as  Mrs.  Jack  Eden,  Mi  as 
Mabel  Terry-L«wis  as  Muriel  Eden,  and 
Miss  Irene  Vanbrugh  Sophie  Full far ne u ; 
first  performed  in  America  at  the  Criterion 
Theatre.  New  York,  November  12,  1900 ; 
revived  at  the  Duke  of  York's  Theatre, 
London,  May.  1902,  with  J.  Hare.  G.  Hare, 
Miss  Fortescne,  Miss  Coleman,  Miss  Oram, 
and  Miss  Vanbrugh  as  before ;  played  in 
the  English  provinces  in  the  autumn  of 
1902,  with  J.  Hare  and  Miss  Fortescue  as 
before,  and  Mias  Mona  K.  Oram  as  Sophie  ; 
also  represented  in  the  provinces  with 
Maurice  Mancini  as  the  gay  lord  and  Miss 
Kily  Malyon  as  Sophie. 

Gay  Lothario  (A).  A  comedietta  by 
Alfred  C.  Calmour  (q.v.),  first  performed 
at  the  St.  James's  Theatre,  London,  January 
31,  1891,  with  Georgo  Alexander,  Ben  Web 
liter,  Miss  Laura  Graves,  and  Miss  Maud 
Millett  in  tho  cast. 

Gay  Musketeers  (The) ;  or,  All  for 
Number  One.  A  burlesque  by  Joseph 
Kldred  and  Harry  Paulton.  Prince  of 
Wales's  Theatre,  Liverpool,  April  18,  1S70. 

Gay  Parisians  (The).  A  farce  adapted 
from  'L'Hotel  du  Libre  Echange'  of 
Georges  Feydeau  and  Maurice  Desvalltercs 
(Theatre  des  Nouveautes,  Paris,  1894),  and 
first  performed  at  the  Star  Theatre,  Buffalo, 
September  19,  1895 ;  Hoyt's  Theatre,  New 
York,  September  23,  1S95.  See  Night 
Out,  A. 

Gay  Parisienne  (The).  A  musical 
comedy  in  two  acts,  words  by  Georgr 
Dance,  music  by  Ernest  Vausden,  first  per- 


formed at  the  Opera  llou^e.  Northampton. 
October  1,  1894  ;  first  performed  in  Ijondon 
(with  music  by  Ivan  Caryll)  at  the  Elephant 
and  Castle  Theatre,  March  23,  1896,  with 
Miss  Nellie  Murray  in  the  title  part  (Julie 
Bon  Bon),  G.  P.  Huntley  as  Ebenezer  Honey- 
comb, Mdme.  Alice  Barth  as  Mrs.  Honey- 
comb,  F.  Mervin  as  Major  Fossdyke,  and  E- 
Lewis  as  August*  Pompier;  produced  at 
the  Duke  of  York's  Theatre,  London,  oa 
April  4. 1896,  with  Lionel  Rignold  as  Honey- 
comb, Miss  Lily  Belmore  as  Mrs.  Honevcomb, 
Miss  V.  Robinson  as  Nora,  W.  H.  Denny 
as  Major  Fossdyke,  Edgar  Stevens  as  Tom 
Everleigh,  Miss  Louie  Freear  as  Ruth,  Frank 
Wheeler  as  Auguste,  and  Miss  Ada  Reeve 
as  Julie;  produced  in  New  York,  at  the 
Herald  Square  Theatre,  as  '  The  Oiri  from 
Paris'  (q.v.);  afterwards  revived  there  at 
Wallaces  Theatre. 

Gay  Pretenders  (The).  A  comic 
opera  in  two  acts,  words  by  George  gros- 
smith,  jun.,  music  by  Claude  Nugent,  first 
produced  at  the  Globe  Theatre,  London. 
November  10,  1900,  with  John  Coates  and 
George  Grossmith  in  the  title  parts  (Per- 
kin  Warbeck  and  Lambert  Simnrl),  R. 
Temple  as  Henry  VII.,  G.  Grossmith,  jun., 
as  Prince  Harry,  F.  Wyatt  as  Earl  of 
Oxford,  and  other  parts  by  Miss  Jeanne 
Douste.  M iss  A.  Delaporte,  Miss  A.  A»tor, 
and  Miss  Letty  Lind  (ClotUde). 

Gay  Soubrette  (The).  A  three-act 
musical  farce,  words  and  music  by  Tony 
Stanford,  Academy  of  Music,  Rochester, 
New  York,  January  10, 1898. 

Gay  Widow  (A).    An  adaptation  in 

three  acts,  by  F.  C.  Burnand  (q.v.),  of  Sar- 
dou  and  Deslandes'  farcical  comedy,  *  Belle- 
Matnan,'  produced  at  the  Court  Theatre. 
I/ondon,  on  October  20,  1894,  with  Mt&s 
Lottie  Vonne  in  the  title  part  (Mrs.  Mar- 
brook),  Charles  Hawtrey  as  Horace  Dudley, 
Mi»s  Eva  Moore  as  Mrs.  Dudley,  and  other 
tolts  by  E.  Righton,  Gilbert  Hare,  F. 
Thorne,  etc. 

Gay  Widower  (A).  A  comedy  in 
three  acts,  adapted  by  Sylvain  Mater 
from  the  German  of  Laufs  Kneisel,  and  pro- 
duced at  tho  Vaudeville  Theatre,  London, 
on  March  11, 1892. 

Gayler.  Charles.  American  play- 
wright and  actor,  born  1820,  died  1S92; 
joined  the  stage  in  1848.  His  first  play  «u 
•  The  Gold  Hunters  his  last,  '  Fritz,'  writ- 
ten for  J.  K.  Emmett. 

Gayless.  Sharp's  master,  attached  to 
Melissa,  in  Garrick's  '  Lying  Valet '  (q.v.). 

Gay  love.  A  character  in  Mrs.  Pix's 
'  Adventures  in  Madrid  '  (q.v.). — IakIv  Gay- 
love  is  one  of  the  "Different  Widows"  in  the 
comedy  so  named,  and  there  is  a  Grace  Gay- 
love  in  4  The  Review '  (q.v.). 

Gayxnan.  in  Mrs.  Behn*s  'Lucky 
Chance '  (q.v.),  is  beloved  by  Lady  Fulbank. 

Gaythorne>  Helen  and  Lilian. 
Sis'ers  in  H.  J.  Byron's  'Weak  Woman* 
(q.v.). 


Digitized  by  Google 


GAYMLLE 


GENEVIEVE 


Qayville,  Lord  and  Lady  Emily. 

BroUier  and  sister  in  BUR00YNErs '  Heiress ' 
(*>«.> 

Gazellus.  Viceroy  of  Byron  in  Mar- 
lowe s  •Tamburlaine  tho  Great*  (Second 
Part). 

Gazette  Extraordinary  (The).  A 
comedy  in  Are  acts,  by  J.  G.  Holman,  first 
performed  at  Covent  Garden  on  April  23, 

1811. 

Gazette,  Sir  Gregory.    A  simple 

knight  in  Footes  '  Knights '  (q.v.). 

Gazza  Ladra  (La).  See  Ninetta. 

Geisha  (The):  A  Story  of  a  Tea- 
house.  A  Japanese  musical  play  in  two 
acts,  written  by  "  Owen  Hall,'  with  lyrics 
by  Harry  Greenbank,  and  music  by  Sidney 
Jones,  first  performed  at  Daly's  Theatre, 
London,  April  25,  1886,  with  Miss  Marie 
Tempest  a-s  0  MimoM  San,  Miss  Juliette 
Nesville  as  Juliette  Diamant,  Miss  Letty 
Lind  as  Molly  Seamore,  C.  Hayrien  Coffin  as 
llsyinald  Fairfax,  Huntley  Wright  as  Wun 
//»,  Harry  Monkhouse  as  the  Maraui*  Imari, 
and  other  parts  by  Miss  M.  Hooson,  Miss 
L.  Flopp,  Louis  Bradfield,  L  Bantock,  F. 
Kosse,  etc.  ;  first  performed  in  America  at 
Daly'a  Theatre,  ls«w  York,  September  9, 
1896.  with  Miss  D.  Morton  as  0  Mimosa  San, 
Miss  Violet  Lloyd  as  J/oWt/.  and  Edwin 
Stevens  as  Imari;  produced  in  Paris  in 
March.  1898. 

Gemea.  A  drama  in  prologue  and  three 
acts,  hy  Eooar  Nkwhoisd,  Britannia  The- 
atre, London,  March  29.  1880. 

Gendre  (L>e).  See  Still  Waters  run 


Gendre  de  M.  Poirier(Le).  A  comedy 
in  four  acts,  by  Kmile  Ab'GIER  and  Jules 
SaNDEAU  (Paris,  1856);  performed  in  Lon- 
don—Royalty, July.  1891  ;  Drury  Jjwie, 
June,  1893  ;  Adelphi,  July,  1S99.  For  Eng- 
lish adaptations,  see  Aristocratic  Alli- 
ance, An  ;  Equals  ;  and  Old  Home,  The. 

Genee.  See  Natal  Cadets  and  Nanon- 

General  (The).  (1)  A  tragi-comedy. 
performed  in  1664,  and  ascribed  to  the  Earl 
«>f  Orrery,  but  nerer  acknowledged  by  him. 
Pepys  (October  4, 1664)  describes  the  piece 
as  "so  dull  and  so  ill-acted  that  I  think 
it  is  the  worst  I  ever  saw  or  heard  in  all 
my  days."  (2)  A  tragi-comedy  by  James 
Shirley,  printed  in  1853.  Pepys  mentions 
it  under  date  April  24,  1669. 

General  Lover  (The).  An  unacted 
comedy  by  TilEOPHlLUS  Moss,  printed  in 
1749. 

Generous  Artifice  (The).  A  comedy 
in  five  acts,  freely  translated  from  the 
French  and  printed  in  'The  Comic  The- 
atre' (1762).— 'The  Generous  Attachment : 1 
a  comedy  by  Smythe  (1796). — 'The  Generous 
Choice:  'a  comedy  by  Francis  Manning. 
acted  at  Little  Lincoln's  Inn  Fields,  and 
printed  in  1700. 


Generous  Conqueror  (The);  or. 
The  Timely  Discovery.  A  tragedy 
by  Bevil  Higgons,  acted  at  the  Theatre 
Royal  in  1702.  with  Wilks  in  the  title- 
character — Almerick  the  Qoth,  who  has  con- 
quered Lombardy  ;  Mills  as  Rodomond  (his 
rival  in  his  love  for  Armida),  Mrs.  Oldneld 
as  Amene  (his  « opposed  daughter),  and 
Cibber  as  Malcspine  (a  minister  who  con- 
spires against  him).  "  In  this  poor  play," 
says  Doran,  "Bevil  illustrated  tho  rijjht 
divine  and  impeccability  of  his  late  li^ge 
sovereign,  King  James  ;  denounced  the  He- 
volution,  by  implication  ;  did  in  his  only 
play  what  Dr.  Sacheverell  did  in  the  pulpit, 
and  made  even  his  fellow-Jacobites  laugh 
by  bis  bouncing  lino — 

'  The  godi  nad  god-Ilk*  kings  can  do  no  wrong.' " 

Generous  Enemies  (The);  or,  Tin 
Ridioulous  Lovers.  A  comedy  by  J. 
COREY,  performed  at  the  Theatre  Royal 
in  1671,  with  Cartwright  in  the  chief  r6U 

iDon  Bertran),  and  other  parts  by  Mohun, 
Cynaston,  Mrs.  Marshall,  Mrs.  Rowtoll, 
etc.  It  is  described  as  "one  piece  of 
plagiarism." 

Generous  Freemason  (The):  with 
the  Humours  of  Squire  Noodle  and 
his  Man  Doodle.  A  trngi-comifarcicnl 
ballad  opera  in  three  acts,  by  Wm.  Rcpus 
Chetwood,  produced  at  the  Haymarket  in 
1731. 

Generous  Husband  (The);  or.  The 
Coffee-house  Politician.    A  comedy 


hy  Charles  Johnson,  first  performed  at 
Drury  Lane  in  January,  1711. 

Generous    Impostor    (The).  A 
comedy  adapted  by  the  Rev.  T.  L  O'Beirne 
from  *Le  Dissinateur'  of  Dostouches,  and 
Lane  f 


acted  at  Drury 


in  November,  1780. 


Geneva  Cross  (The).  A  drama  in 
four  acts,  by  George  FawcettRowe  (</.v.), 
produced  nt  the  Union  Square  Theatre,  New 
York,  in  1873  ;  first  performed  in  London  at 
the  Adelphi  Theatre  on  October  17.  1874, 
with  a  cast  including  W.  M'Intyre,  A.  Glover, 
H.  Sinclair,  S.  Calhaem,  H.  Russell,  J.  Fer- 
nandez, Miss  Marie  Henderson,  Miss  Edith 
Stuart,  Mrs.  Gaston  Murray,  Miss  Hudspeth, 
etc 

Genevieve.  See  Homestead  Story. 

Genevieve.  An  operetta,  libretto 
adapted  from  the  French  by  Mrs.  Corn- 
well  Baron-Wilson,  music  by  Sir  G.  A. 
Macfarren,  produced  at  the  Lyceum  The- 
atre, London,  in  1834.  (2)  '  Genevieve  ;  or, 
Tho  Reign  of  Terror  : '  a  play  by  Dion  Bou- 
CICailt,  adapted  from  MM.  Dumas  and 
Maquofs  '  Chevalier  de  la  Maison  Kouge,* 
and  first  performed  at  the  Adelphi  Theatre, 
London,  in  June.  1853,  with  Mrime.  Celeste 
as  the  heroine,  B.  Webster  as  Lorin,  Alfred 
Wigan  as  Dismer,  Leigh  Murray  as  Maurice, 
and  Robert  and  Mrs.  Keeley  in  other  charac- 
ters. (3)  '  Genevieve  ;  or,  Tho  Lost  Wife  : ' 
a  drama,  in  prologue  and  two  acts,  by  G. 
Conquest,  Grecian  Theatre,  London.  April 
22,  1872.  (4)  '  Genevieve :  ■  a  drama  by  M, 
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E.  Bkaddon,  Alexandra  Theatre,  Uver- 
pool,  April  6,  1874.  See  Sister's  SACRI- 
FICE, A. 

Genevieve  de  Brabant.  An  opera- 
bouffe,  music  by  Offenbach,  libretto  adapted 
by  H.  B.  FaRNIE  from  the  French,  tint 
performed  at  the  Philharmonic  Theatre, 
Islington,  on  NoTember  11,  1871,  with  Miss 
Selina  Dolaro  as  the  Ductus*  Gent  nit*, 
John  Rouso  as  Corcorico  Duke  of  Bralnnt, 
Mis*  Clara  Vesey  as  Oswald  (the  Dukes 
page),  E.  Marshall  and  Felix  Bury  as  the 
•fern  d'annet  (Graburge  and  Pitou),  J.  B. 
Rae  as  the  Burgomaster,  II.  Lewens  as  Goto, 
('.  Morton  as  the  Hermit,  Miss  E.  Cook  as 
Brigette,  Miss  Ada  Leo  as  Philibert,  and 
Miss  Emily  Soldene  as  Drogan  ;  revived  at 
the  same  theatre  in  January,  1878,  with  Miss 
Alice  May  as  Drogan,  Miss  Alice  Bnrville 
as  the  Duchess,  Miss  Douglass  Gordon  as 
Briqitte,  J.  A.  Shaw  as  the  Duke,  Lo redan 
as  Charles  Martel,  F.  Bury  again  as  Pitou, 
and  W.  G.  Bedford  as  Graburge. 

Genii  (The).  A  pantomime  by  n. 
Woodward,  acted  at  Drury  Lane,  1753. 

Genii  of  the  Ring-  (The).  A  co- 
medietta in  one  act,  by  Ernest  Hendkie, 
Theatre  Royal,  Limerick,  January,  1882. 

Genius  (The).  A  comedy-drama  in  one 
act.  by  H.  W.  Williamson,  first  performed 
at  the  Globe  Theatre,  London,  January  26, 
1881. 

Genius  of  Nonsense   (The).  A 

"  speaking  pantomime,"  ascribed  to  Col- 
man,  and  performed  at  the  Hay  market 
Theatre  in  September,  1780. 

Gennaro  figures  in  the  English  versions 
and  burlesques  of  'Lucrezia  Borgia '  (?.r.). 

Genoese  (The).  A  drama  by  Epes 
Sargent,  in  which  Susan  Cushman  made 
her  dibut  in  New  York  in  April.  1837. 

Gentilii  Jacomo,  in  Dekkf.r's  'Won- 
der of  a  Kingdom,'  is  described  by  Hazlitt 
as  "  that  truly  ideal  character  of  a  magni- 
ficent patron.' 

Gentilla.  A  character  in  Planches 
'  Invisible  Prince '  (q.v.). 

Gentle  Gertrude;  or.  Doomed, 
Drugged,  and  Drowned  at  Datchet. 

A  "  musical  piece  of  absurdity  "  in  one  act, 
libretto  by  T.  Edgar  Pemherton,  music  by 
T.  Anderton,  first  produced  at  the  Alex- 
andra Theatre,  Liverpool,  February  21, 
1881 ;  produced  at  the  Gaiety  Theatre,  Lon- 
don,  May  14,  1884. 

Gentle  Ivy.  A  play  in  four  acts,  by 
Acmin  Fryers,  Strand  Theatre,  London, 
on  the  afternoon  of  May  10, 1894,  with  Miss 
Frances  Ivor  in  the  title  part. 

Gentle  Savage  (The).  A  comic  opera, 
words  by  Estlllk  CLAYTON  and  "Nym 
Crinkle"  (A.  C.  Wheeler),  and  music  by 
E.  J.  Darling;  Tivoli  Opera  House,  San 
Francisco,  February  3,  1896 ;  originally  pro- 
duced as  Big  Pony  (q.c). 


Gentle  Shepherd  (The).  A  pastoral 
comedy  in  five  acts,  by  Allan  Ramsay, 
printed  in  1729.  Reduced  to  one  act,  with 
the  Scots  dialect  "  translated."  and  some 
new  songs  introduced,  by  Theophilus  Cibber, 
the  piece  was  performed  at  Drury  Lane  in 
April,  1730,  ami  again  in  May,  1731,  under 
the  title  ot '  Patie  and  Peggy.'  Mrs.  Roberts 
and  Miss  Raftor  undertaking  the  title  parts 
on  the  latter  occasion.  It  was  presented 
at  the  Concert  Hall,  Edinburgh,  in  1747,  and 
at  the  Canongate  Theatre  in  the  same  city 
in  1758,  with  West  Digges  as  Patie  and  Mrs. 
Ward  as  Jenny.  Under  its  proper  name  it 
was  seen  at  Drury  Lane  in  May,  1774,  with 
J.  Aikin  as  Roger  and  Mrs.  Wrighten  as 
Ptagy.  "  Altered  "  by  Cornelius  Vanderstop. 
it  was  acted  at  the  Haymarket  in  1777  ;  and 
M  altered,"  again,  by  Richard  Tickell,  it  w»s 
played  at  Drury  Lane  in  1781,  with  music  by 
Limey.  In  May,  1789,  it  was  performed  at 
Drury  Lane,  with  Kelly  as  Patie,  Mrs. 
Crouch  as  Peggy,  and  Miss  Rotnanzini  as 
Jenny  ;  it  was  revived  there  in  May.  1794  : 
and  in  June,  1817,  "  rendered  into  English." 
it  was  seen  at  Co  vent  Garden,  with  Sinclair 
as  Patie,  lAntonos  Bauldy,  and  Miss  Stephens 
as  Peqgy.  The  pastoral  was  "translated  * 
into  English  in  1785  by  W.  Ward,  and  in  1790 
by  Margaret  Turner.  It  was  hist  seen  on 
the  stago  at  the  Gaiety  Theatre,  Glasgow,  in 
November,  1876,  when  it  was  played  in  two 
acts,  and  when  the  cast  included  A.  Lindsay 
bs  Patie,  J.  B.  Gordon  as  Ro?er,  W.  S. 
Vallance  as  Sir  William  Worthy,  W.  Mackin- 
tosh as  Glaud,  W.  Gourlay  as  Bauldy,  Miss 
Juno  as  Peggy,  and  Miss  Gourlay  as  Jenny. 

*  Gentle  Zitella.'  A  song  in  Planche's 
'Brigand'  ((/.r.). 

Gentleman  Cit  (The).  A  comedy 
translated  from  the  '  Bourgeois  Gentil- 
hotnme '  of  Moliere,  and  printed  in  Foote  * 
'  Comic  Theatre '  (1762) 

Gentleman  Cully  (The).  A  comedy 
performed  at  Lincoln's  Inn  Fields  in  1702, 
with  Booth  in  tho  title  part  (Totcnlove),  Corv 
as  Faithless,  Powell  as  Flash,  Freeman  as 
Ruffle,  Verbruggen  as  Censor,  Mrs.  Leigh 
as  Lady  Rakelove,  etc.  "The  Gentleman 
Cully  comes  up  to  London  for  the  sake  of 
enjoying  the  pleasures  of  the  town,  but. 
though  not  deficient  in  sense  or  spirit,  is 
made  a  dupe  by  the  women  "  (Genest). 

Gentleman      Dancing*  -  Master 

(The).  A  comedy  in  five  acts,  by  William 
Wychrrley,  based  on  an  incident  in  Calde- 
ron's  '  El  Maestro  de  Danzar,'  and  written, 
according  to  the  author's  own  account,  in 
1601-2.  The  date  of  its  first  performance 
is  not  known.  It  was  played  at  Dorset 
Gardens  apparently  in  December,  1671,  or 
January,  1672,  the  prologue  spoken  on  that 
occasion  opening  thus— 

"  Our  author  (like  ut)  Sliding  'twould  tcwm  do 
At  f  other  end  o"  th"  town.  U  con*  to  you." 

From  this  it  is  gathered  (see  W.  C.  Ward's 
edition  of  Wycherley)  that  the  play  had 
probably  been  produced  previously  by  the 
same  company  at  their  old  theatre  in  Lin- 
coln's Inn  Fields,  and  not  very  successfully. 
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At  Dorset  Gardens,  Genest  thinks,  Nokes 
may  hare  represented  Monsieur  de  Paris, 
and  Angel  may  have  been  the  Formal. 
"  Mr.  Formal,  or  Don  Diego,  is  a  Spanish 
merchant,  who  had  resided  so  long  in  Spain 
that  he  had  adopted  the  manners  of  that 
nation.  Mr.  Paris,  or  Monsieur  de  Paris, 
had  been  some  months  in  France,  and  had 
returned  completely  an  English  Monsieur. 
Gerrard  and  Hijqtolita  are  mutually  in  love. 
Formal  and  his  sister  Mrs.  Caution  surprise 
them  together.  Otrrard,  at  Uipvolita's  sug- 
gestion, pretends  to  be  a  Dancing-Mortar. 
This,"  Genest  thinks,  "is  one  of  the  worst 
of  Wycherley's  comedies,  but  on  the  whole 
a  good  play.  It  was  not  much  liked,  and 
wan  acted  only  six  times. "  It  was  printed 
in  1673,  without  the  names  of  the  players. 
In  Hazlitt's  opinion,  '"The  Gentleman 
Dancing-Master'  Is  a  long,  foolish  farce,  in 
the  exaggerated  manner  of  Moliere,  but 
without  his  spirit  or  whimsical  invention  " 
('  English  Comic  Writers '). 

Gentleman  from  Ireland  (A).  A 
comedy  in  two  acts,  by  FitzJamks  O'Brien 
('i.e.),  first  produced  at  Wallacks  Theatre, 
New  York,  with  John  Brougham  as  the 
hero. 

Gentleman  Gardener  (The).  A  farce 
performed  at  Covent  Garden  in  1749  ;  "seems 
to  havo  been  taken  from  '  The  Village 
Opera ' "  (Genest). 

Gentleman  in  Black  (The).  (1)  A 
play  by  Leman  Rede,  performed  at  the 
New  Citv  Theatre,  London,  at  Christina*, 
1SJ2.  (32)  An  opera-boutfe  in  two  acts, 
libretto  by  W.  S.  GlMiEKT,  music  by  Fre- 
derick Clay,  first  produced  at  the  Charing 
Cross  Theatre,  London,  May  26,  1870,  with 
C.  P.  Flockton  in  the  title  part,  F.  Rohson 
a*  Tintelstein,  E.  Danvers  as  Baron  Otto, 
Miss  E.  Fowler  as  Hans  Gopp,  Miss  Emme- 
line  Cole  as  Bertha,  etc. 

Gentleman  J ack.  A  play  in  five  acts, 
by  C.  T.  Vincent  and  W.  A.  Bradt,  pro- 
duced at  the  Grand  Opera  House,  New 
York,  November,  1892 ;  first  performed  in 
England  at  Drury  Lane  Theatre,  April  21, 
1894. 

Gentleman  Jack.  A  character  in 
«  Escaped  from  Portland  '  (q.v.). 

Gentleman  Jim.  A  comedietta  by 
W.  R.  Walkes  (q.r.\  Prince's  Theatre, 
Bristol,  October  29,  1894. 

Gentleman  Joe,  the  Hansom 
Cabby.  A  musical  farce,  words  and  lyrics 
by  Basil  Hooo,  music  by  Walter  Slaughter, 
Prince  of  Wales's  Theatre,  London.  March 
2,  1895,  with  Arthur  Roberts  in  the  title 
Miss  Kitty  I  .of  tun  as  Emma.  W.  H. 
y  as  Mr.  Pilkington  Jonts,  Miss  Aida 
Jenoure  as  Jfr«.  JiaUi-Carr,  and  other  parts 
by  W.  Philp.  Eric  Thome,  E.  H.  Kelly, 
Miss  Clara  Jecks,  Miss  Kate  Cutler,  Miss 
Audrey  Ford.  etc.  ;  first  performed  in 
America  at  Miner's  Theatre,  Newark,  N.  J., 
December  25,  1895 ;  first  produced  in  New 
York,  at  Fifth  Avenue  Theatre,  January  6, 
1S96. 


Gentleman  of  Venice  (The).  A 
tragi -comedy  by  James  SHIRLEY  (q.t>.\ acted 
at  Salisbury  Court,  and  printed  in  1655.  The 
"gentleman"  is  one  Cornari,  who,  being 
childless,  and  disgusted  witti  the  nephew 
who  will  be  his  heir,  endeavours  to  promote 
a  liaison  between  his  wife  and  one  FlortUi, 
an  Englishman,  in  the  hope  that  the  result 
may  be  a  boy-child  whom  he  may  announce 
as  his  own. 

Gentleman  Opposite  (The),  A  co- 
medietta, first  performed  at  the  Lyceum 
Theatre,  London,  in  July,  1854. 

Gentleman  Usher  (The).  A  comedy 
by  Geokuk  Chapman  Ig.v.),  printed  in  1606, 
but  "  possibly  produced  some  years  earlier  ** 
(Ward).  The  title  character  ("  a  silly  busy- 
body")  is  Gentleman  Usher  to  the  father 
of  the  heroine  (Margartt),  who  is  beloved 
both  by  the  Duke  Alphonm  and  his  son 
Vinccntio.  In  the  end,  ('espitc  the  machina- 
tions of  the  Duke's  "creature"  Mediee, 
Vineentio  and  Margaret  are  united. 

Gentleman  Whip  (The).  A  play  in 
one  act,  by  H.  M.  Paull,  first  performed 
at  Eastbourne  on  February  1,  1894;  first 
performed  in  London  at  Terry's  Theatre  on 
February  21,  1894. 

"Gentry  to   the   King's  Head 

(The)."  First  lino  of  a  song  of  tavern 
signs  in  T.  Heywood's  *  Rape  of  Lucrece ' 

(?«'•)• 

Gentylness and  Nobylite  (Of):  "a 
Dialogue  between  the  Merchaunt,  the 
Knyght,  and  the  Plouman,  dysputyng  who 
is  a  verey  Gentylman,  and  who  is  a  Noble- 
man, and  how  Men  should  come  to 
Auctoryte,  compilid  in  Manner  of  an  Enter- 
lude.  with  divers  Toys  and  Gestis  added 
thereto  to  make  myri  pastyme  and  disport." 
Written  in  metre,  and  printed  in  black 
letter ;  date  unknown. 

Georgraline,  Sir,  in  Parker's  'Love 
in  a  Mist'  (q.v.),  is  beloved  by  Queen 
Eglamour. 

Georpe-a-Greene,  the  Pinner  of 
Wakefield.  A  comedy  acted  in  1593,  and 
printed  anonymously  in  1599.  The  play 
(which  has  been  ascribed  to  Shakespeare, 
Greene,  Peele.  Lodge,  etc.)  is  founded  partly 
on  an  old  prose  story,  partly  on  one  of  the 
Robin  Hood  ballads.  "The  hero  is  the 
valiant  yeoman  who  gives  to  it  his  name,  and 
whose  figure  is  to  be  found  in  the  Robin 
Hood  legends  down  to  their  latest  notable 
English  dramatic  adaptation  (see  Jonnon's 
'Sad  Shepherd'].  Ho  is  the  keeper  of  the 
pinfolds  (or  penfolds)  belonging  to  the  com- 
mon lands  about  Wakefield  in  the  West 
Riding,  and  the  strongest  and  bravest  man 
in  England  to  boot"  (Ward).  "King  Ed- 
ward hears  so  much  of  (Jeorge-a-Grtene  that 
he  sets  off  in  disguise  to  see  him.  .  .  .  The 
last  scene  lies  at  Bradford.  A  shoemaker 
insists  that,  according  to  an  old  custom,  no 
one  should  pass  through  the  town  with  his 
staff  upon  nis  shoulder.  The  king  sub- 
I  mits  to  the  custom,   Uevrgc-a-Greene  fights 
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with  the  shoemakers  and  beats  them.  The 
king  is  discovered,  lie  rewards  George-a- 
Greene  liberally,  and  prevails  on  Grime  to 
give  his  daughter  to  George "  (Genest). 
Hazlitt  describes  the  piece  as  "a  pleasant 
interlude,  in  which  kings  and  cobblers,  out- 
laws and  maid  Marians,  are  'hail  fellow 
well  met,'  and  in  which  the  features  of  the 
antique  world  are  made  smiling  and  amiable 
enough.  Jcnkin,  George -a  Greene's  servant, 
is  a  notorious  wag."  Reduced  to  three  acts 
by  Wilkinson,  the  play  was  performed  at 
Wakefield  in  1775.  George-a- Greene  is  men- 
tioned in  '  Hudibraa'  (pt-  iL  canto  2),  and  a 
history  of  his  life  was  published  in  1706. 
See  I)od*ley's  'Old  Plays'  and  Genest's 
'  English  Stage.' 

George  Barnwell.  The  leading  figure 
in  a  play  by  George  Lillo  (q.v.),  which 
appears  to  have  been  produced  originally 
— on  June  1781,  at  Drury  Lane — under 
the  title  of  '  The  Merchant  [or  '  The  London 
Merchant '  ],  or  The  True  History  of  George 
Barnwell.'  The  piece  had  been  based  by 
the  writer  on  a  ballad  "printed  at  least  as 
early  as  the  middle  of  the  seventeenth 
century"  (Bishop  Percv),  and  supposed  to 
be  founded  on  fact.  "Lillo,"  says  (Jenest, 
"  follows  the  ballad  till  Milwood  sends  for 
the  constable.  In  the  ballad  George  Barn- 
«W/  cuts  off  by  sea,  and  writes  a  letter  to 
the  Lord  Mayor,  acknowledging  his  own 
guilt  and  that  of  Sarah  Mtltrood."  The 
first  cast  of  the  play  included  T.  Gibber  as 
George,  Roberts  as  his  uncle,  Mrs.  Butler 
as  Milwood,  Bridgewater  as  Thorotcgood, 
Mills  as  Trueman,  R.  Wetherhilt  as  Blunt, 
Mrs.  Cibber  as  Maria,  and  Mrs.  Charke  as 
Lucy.  *  The  London  Merchant '  was  revived 
later  in  the  year  at  Goodman's  Fields,  at 
Lincoln's  Inn  Fields  in  1732,  at  Covent 
Garden  in  1740,  and  at  Drury  Lane  in  1740  and 
1796.  In  September,  1804,  it  was  performed 
at  the  Haymarket  as  4  George  Barnwell,' 
with  Elliston  in  the  title  part,  Mrs.  Litch- 
field as  MUtcood,  and  Mrs.  Gibbs  as  Lucy. 
It  was  revived  at  the  Lyceum  in  1811,  with 
Putnam  as  George  and  Mrs.  Glover  as  Mil- 
icood  ;  at  the  Marylebone  Theatre  in  1837  ; 
at  Albany,  New  York,  in  1800,  with  Adah 
Isaacs  Menken  in  the  title  role  ;  at  the 
Gaiety  Theatre,  London,  on  the  afternoon 
of  April  21,  18S0,  with  Crawford  as  George, 
J.  L.  Shine  as  his  uncle,  J.  Maclean  as 
Thorotcgood,  C.  Fawcett  as  Trueman,  T. 
Squire  as  Blunt,  Miss  Wadman  as  Lucy, 
and  Miss  Louise  Willes  as  Miluvod.  Georye 
Bamxcell  was  one  of  Barry  Sullivan's  parts. 
The  drama  was  praised  by  Provost  in  his 
*  Pour  et  Contre,'  and  translated  into  French 
by  Glement  de  Geneve  (174S).  "  This  play," 
says  Hazlitt.  "  is  a  piece  of  wretched  cant ; 
it  is  an  insult  on  the  virtues  and  the  vices  of 
human  nature  ;  it  supposes  that  the  former 
are  relinquished  and  the  others  adopted 
without  common  senso  or  reason,  for  the 
sake  of  a  Christinas  catastrophe,  of  a 
methodistical  moral.  The  account  of  a 
young  unsuspecting  man  being  seduced  by 
the  allurements  of  an  artful  prostitute  is 
natural  enough,  and  something  might  have 


been  built  on  this  foundation,  but  all  the 
rest  is  absurd,  and  equally  senseless  a« 
poetry  or  prose."  The  play  has  been  t*i>-e 
travestied— by  Montagu  Corfu,  in  tbeptee* 
called  'George  Barnwell;  or,  The  l*nf»»r 
tunate  London  Apprentice :  a  tragi -comical, 
operatic,  historical  burlesque,'  in  one  act, 
first  performed  at  the  Surrey  Theatre, 
London,  on  May  27,  1884,  with  Vale  as 
BarnweU.  Miss  E.  Terry  as  Milicood  ("'» 
man  catcher") ;  and  by  It.  J.  Byron,  in  the 
piece  called  '  George  de  Barnwell,' produced 
at  the  Adelphi  Theatre,  London,  in  1  (*62-S. 
with  Miss  Wool  ear  as  Folly  (afterw»rds 
Barnwell),  Miss  Rate  Kelly  as  Maria,  J.  L 
Toole  as  MU icood,  Miss  Seaman  as  Fane?, 
Miss  Wright  as  Romance,  Miss  Vining  aj 
Claptrap,  Paul  Bedford,  etc 

George  Dandin ;  or,  The  Wanton 
Wife.  A  comedy,  translated  by  Ozkll 
from  Moliere's  '  George  Dandin.'  Another 
translation  was  acted  at  Drury  Lane  in  1747, 
with  Shuter,  Kitty  Clive,  and  Mrs.  Macklin 
in  the  cast.  See  Amorous  Widow,  The; 
Barnaby  Brittle  ;  May  and  December. 

George  Darville.  A  play  by  Dion 
BoiciCALLT  (q.v.),  first  performed  at  the 
Adelphi  Theatre,  London,  on  June  S,  1857. 

Georg-e  de  Barnwell.  See  George 

Barnwell. 

Georg-e  Geith ;  or^The  Romance  of 
a  City  Life.  A  play  in  four  acts,  adapted 
by  Wybert  Rekvf.  from  Mrs.  J.  H.  Riddetls 
novel  of  the  same  name,  and  first  performed 
at  Scarborough,  August  6,  1877  ;  produced 
at  the  Crystal  Palace,  October  SO,  18SS,  with 
F.  H.  Macklin  in  the  title  part,  and  other 
rules  by  A.  Chevalier,  E.  W.  Gardiner,  Mi&s 
H.  Coveney,  and  Mrs.  Macklin. 

George  Scanderbeg*,  The  True 
History  of.  A  tragedy  based  on  the 
life  of  George  Castriot.  and  entered  on  the 
Stationers'  Registers  in  1001.  F.  G.  Fleay 
suggests  that  Marlowe  may  have  been  the 
author. 

Georgette,  in  the  various  versions  of 

4  Fernando '  (q.v). 

Georg-iennes  (Lea).  An  opera  bouffe, 
libretto  by  C.  J.  S.  Wilson,  music  by  Offen- 
bach, produced  at  the  Pliilharmonic  Theatre, 
London,  October  2,  1875. 

Geraldi  Duval;  or,  The  Bandit  of 
Bohemia.  A  drama  in  three  acts,  brought 
out  at  Drury  lane  in  1721,  with  Cooper  in  the 
title  part,  and  other  roles  by  Knight,  Miss 
Sinithson,  Mrs.  Egerton,  etc. 

Geraldine ;  or,  The  Lover's  Well. 

A  comic  opera  compose' 1  by  M.  W.  Balfe, 
and  first  performed  in  England  at  the 
Princess's  Theatre,  London,  in  August,  1*43. 
with  Mdine.  Garcia  in  the  title  part.  The 
opera  had  been  jierformed  in  Pan*  in  April, 
1S43.  as  *  Lo  Puits  d'Amour.'  (2) 4  Geraldine ; 
or,  The  Master  Passion :'  a  drama  by  Mr*. 
II.  L.  Batkman  (q.r.),  in  which  Matilda 
Heron  nlavtvl  the  title  part  ;  produced  at 
the  Adelphi  Theatre,  London,  on  June  12, 
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lMtf,  with  Miss  Kate  Bateman  in  the  title 
part,  her  father  (H.  L  Bateman)  as  David 
Jluthin  (an  old  Welsh  harper),  and  G. 
Jordan  as  Hubert  de  liuryh. 

Geraldine.  (1)  Wife  of  Connor  O'Ken- 
nedy,  in  Bickstose's  '  Green  Bushes  ' 
(«.  c. ).  (2)  The  heroine  of  DlMONDS  '  Found- 
ling of  the  Forest.' 

Geraldine,  Toun?.  The  "  English 
Traveller "  in  Hetwood's  tragi  comedy  so 
named  (q.v.). 

Gerard.  Florence.  Actress;  was  in 
the  cast  of  Reade's  'Jealousy '  at  the  Olympic 
Theatre,  London,  in  1878,  and  of  Bouci- 
ca tilt's  'A  Bridal  Tonr'  at  the  Havmarket 
in  1S80.  Other  original  parts  undertaken 
by  her  include  Xadia  in  Byron's  *  Michael 
Strogoff,'  and  Kate  Denby  in  Pettitfs(?) 

•  Taken  from  Life.'  both  at  the  Adelphi  in 
li-81.  She  was  also  seen  in  London  as 
Ophelia  and  as  Fiordelina  in  'The  Fool's 
Revenge'  (Princess's.  1S80),  as  Janet  Pride 
and  as  Susan  Merton  in  '  It's  Never  too  I*ito 
to  Mend*  (Adelphi,  1881),  as  Mr*.  Sebright 
In  '  The  Overland  Route '  (Haymarket.  1882), 
as  Esther  JSceles  and  as  Bella  in  'School' 
(Ilaymarket,  1883),  and  as  Ruth  Daybrooke 
in  Robertson's  «  M.P.'  (Toole's,  1883). 

Germaine.  The  heroine  of  Planquette's 

•  Cloches  de  Corneville'  (q.v.). 

German,  Edward.  Musical  composer ; 
wrote  original  music  for  the  production  of 
'  Richard  111.*  at  the  Globe  Theatre,  Lon- 
don, 18S9 ;  of  '  Henry  VIII.'  at  the  Lyceum, 
1802:  of  'The  Tempter' at  the  Havmarket, 
1W*3 ;  of  '  Rcmeo  and  Juliet,*  at  the  Lyceum. 
1895  ;  of  'As  You  Like  If  and  '  Much  Ado 
about  Nothing'  at  the  St.  James's  in  189*1 
and  1898 ;  and  of « English  Nell '  at  the  Prince 
of  Wales's  Theatre  in  1900.  He  completed 
the  score  of  'The  Emerald  Isle,'  left  un- 
finished by  Sir  Arthur  Sullivan  (1901),  and  is 
the  composer,  also,  of  'The  Rival  Poets' 
(18S6  and  1901), '  Merrie  England '  (1902),  and 

•  A  Princess  of  Kensington '  (1903). 

German  Hotel  (The).  A  comedy 
"taken  from  the  German,  attributed  to 
Marshall,  but  probably  written  by  Hol- 
<  koft"  (Genest) ;  produced  at  Covent  Gar- 
den in  November,  1791,  with  a  cast  including 
Quick,  Farren,  Holman,  Aikin,  Blanchard, 
Mrs.  Pope,  Mrs.  Mattocks,  ete.  The  title 
is  derived  from  the  building  in  which  the 
action  takes  place. 

German  Princess  (The)-  A  play 
performed  at  Lincoln's  Inn  Fields  in  April, 
1664,  the  title  part  being  performed  by  a 
woman  who  had  masqueraded  in  London 
under  the  above  title— who  had  been  tried 
for  bigamy  in  June,  1663,  and  acquitted  for 
lack  of  evidence.  Pepys  writes  (April,  1664) : 
••  To  the  Duke's  house,  and  there  saw  the 
•German  Princess'  acted  by  the  woman 
herself,  but  never  was  anything  so  well  done 
in  earnest  worse  performed  in  jest  upon 
t  he  stage."  The  play.  Genest  thinks,  was 

no  doubt  'The  Witty  Combat,*"  a  drama 
founded  by  "  T.  P."  on  the  woman's  story, 
and  acted  and  printed  in  1063. 


German  Reed's  Entertainment, 
_Ir.  and  Mrs.  This  well-known  institu- 
tion had  its  rise  in  18.'.5,  when  Miss  Priscilla 
Horton  (7.1%),  who  had  married  German 
Reed,  the  musician,  becan  to  give,  with 
his  aid  as  pianist,  a  series  of  character 
sketches  with  songs  at  the  St.  Martin's 
Hall,  Long  Acre.  Thence  she  and  her 
husband  removed,  in  February.  1856,  to  the 
Gallery  of  Illustration.  Lower  RegentStreet, 
where  they  remained  till  July,  1873.  In 
the  interval,  the  entertainment  gradually 
changed  its  naturo  and  scope.  Thus,  in 
1800,  the  German  Roeds  were  joined  by 
John  Parry  (q.v.),  who  gave  musical  mono- 
logues. In  1868  Miss  Annie  Sinclair  was 
added  to  the  party,  and  from  that  point 
onwards  the  programme  became  partly 
dramatic.  In  March,  1868,  '  Our  Quiet 
Chateau,'  libretto  by  Robert  Reece,  and 
music  by  Virginia  Gabriel,  was  produced, 
with  all  four  artists  in  the  cast.  After  this 
came  in  succession  'Inquire  Within/  in 
which  John  Parry  made  his  last  appearance 
(1868),  '  No  Cards,'  in  which  Arthur  Cecil 
made  his  dibut  (J869),  •  Ages  Ago.'  in  which 
Miss  Fanny  Holland  made  her  entrie  (1869), 
'  Beggar  my  Neighbour '  (1870X  '  Our  Island 
Homo,'  in  which  R.  Corney  Grain  made  his 
histrionic  beginning  (1870),  'A  Sensational 
Novel'  (1871),  'Near  Relations'  (1871),  'A 
Peculiar  Family  '  (1871),  '  King  Christmas.' 
in  which  Mr.  Alfred  Reed  first  figured  (1871), 
'Charity  Begins  at  Home'  (1872),  4  My 
Aunt's  Secret*  (1872),  'Happy  Arcadia" 
(1872),  'Very  Catching '(1872),  and 'Mildred's 
Well '  (1873).  all  of  which  see.  On  April  20, 
1874,  the  Entertainment  was  removed  to 
St.  George's  Hall,  Langham  Place,  where 
it  remained  (excopting  provincial  tours)  till 
18SJ6.  The  first  programme  at  the  new 
home  consisted  of  revivals  of  'Ages  Ago* 
and  *  Charity  Begins  at  Home  *  (with  Arthur 
Law  and  Miss  L.  Braham  for  the  first  time 
with  the  German  Reeds).  R.  Corney  Grain 
gave  his  first  musical  sketch  ('  The  School 
Feast*)  on  May  16,  1870  ;  his  last  in  1895. 
Mrs.  German  Reed  retired  in  1879.  Alfred 
Reed  (who  had  for  some  years  been  In  part- 
nership with  Corney  Gram)  died  in  March, 
1895,  and  with  him  the  German  Reed  En- 
tertainment came  to  an  end.  See  Grain, 
Cornet  ;  Reed,  Alfred  ;  and  Reed,  Mrs. 
German. 

German  Silvery  King:  (The).  A 
burlesque  by  Walter  Burnot  of  'The 
Silver  King'  (q.v.) ;  Elephant  and  Castle 
Theatre,  London,  March  24,  1883. 

Germanicus.  A  tragedy  by  "a  gentle- 
man of  the  University  of  Oxford."  printed 
in  1775. 

Germans  and  French;  or.  Inci- 
dents in  the  War  of  1870-71.  A 

drama  by  John  Douglass,  jun.,  Standard 
Theatre,  London,  March  8,  1871. 

Germanus.  A  monk  in  Middleton's 
•  Mayor  of  Queonborough.' 

Germon.  Mrs.  G.  C.  [»<V  Anderson] 
granddaughter  of  Jefferson  "  the  second 
appeared  at  the  Walnut  Street  Theatie 
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Philadelphia,  in  October,  1«29,  and  at  the 
Franklin  Theatre,  New  York,  in  August, 
1830.  "  She  has*  had,"  says  W.  Winter,  "a 
bright  career  on  tho  stage,  and  is  a  superior 
representative  of  old  women." 

Geronio.  A  drunken  actor  in  Payne's 
•Clari'  (o.r.). 

Gerrard.  King  of  the  beggars  in  Beau- 
mont and  Fletcher's  'Beggar's  Bush' 
(q.v.). 

Gerridjre,    Sam.     A    gas-fitter  in 

Robertson's  '  Caste '  O7.tr.). 

Gerrish,  Sylvia.  Actress  and  voca- 
list ;  made  her  dCbut  at  San  Francisco,  J une 
7,  1830,  as  Isabella  in  4  Boccaccio '  (q.v.) : 
afterwards  appeared  in  the  same  city  as 
Hebe  in  '  II. M.S.  Pinafore  ;'  at  the  Bijou, 
Boston,  in  1882,  as  Jolanthe  in  the  Gilbert- 
Sullivan  opera ;  and  in  1883  as  Constance 
in  'The  Sorcerer'  and  Lady  Angela  in 
4  Patience  ; '  later  at  the  Hollis  Street  The- 
atre, Boston,  s&Pitti  Sing  in  4  The  Mikado.' 
She  played  several  original  parts  in  America. 
In  1803  she  figured  at  the  Trafalgar  Theatre, 
London,  as  Mdlle.  Sitouche. 

Gertrude.  (1)  Tho  Queen  in  4  Hamlet.' 
(2)  A  character  in  4 The  Loan  of  a  Lover' 
(n.v.).  (3)  A  character  in  'The  Littlo 
Treasure'  (q.v.). 

Gertrude's  Cherries ;  or,  Waterloo 
in  1835.  A  play  by  Douolas  Jerrold 
(q.v.),  first  performed  at  Co  vent  Garden  on 
September  10,  1842,  with  A.  Wigan  as 
Alcibiades  Blague  — 4  Gertrude's  Money 
Box:'  a  comedietta  by  Harry  Lemon, 
Sadler's  Wells  Theatre,  January  0,  I860. 

Gervalse.  The  wife  of  Coupeau,  in  the 
various  adaptations  of  '  L'Assommoir '  (q.v.). 
She  figures  also  in  the  burlesque  called 
•Another  Drink '  (q.v.). 

Gervinus.  C.  G.  Author  of  4  Commen- 
taries '  on  Shakespeare,  published  at  Leipzig 
in  1848-9,  and  translated  into  English  by 
F.  E.  Bunnett  (1863,  1875). 

Gealer,  the  Austrian  tyrant  in  Sheridan 
Kxowles's  4  William  Tell'  (q.v-),  appears 
also  in  F.  Talkolrd's  burlesque  of  that 
play  (q.v.). 

Gesta  Grayorum;  44  or,  The  History 
of  the  High  and  Mighty  Prince,  Henry 
Prince  of  Purpoole  .  .  .  Together  with  a 
masque,  as  it  was  presented  (by  his  High- 
ness's  Command)  for  the  entertainment  of 
Queen  Elizabeth."  An  account  of  perfor- 
mances given  by  members  of  Gray  s  Inn, 
London,  in  1591 ;  published  in  1688. 

Gesture  and  Action,  Practical  Il- 
lustrations of  Rhetorical.  "  Adapted 
to  tho  English  drama,"  and  published  in 
1822.  This  book,  which  was  edited  by- 
Henry  Siddons,  was  based  on  a  German 
work  (by  Engel)  published  in  1785. 

/'Get  you  hence,  for  I  must  go." 
first  line  of  the  song  snug  by  Autolyus, 
Mopxa,  and  Dorcas  in  act  iv.  sc.  4  of  "'The 
Winter  s  Tale.' 


Geta-  (I)  Servant  of  Antiochus  in  Mas* 
SI.noer's  4  Believe  as  you  List.*  (2)  Servant 
of  Theovhilus  in  Massingers  *Vi 
Martyr. 

Gettall.  A  box-keeper  in  Massinger's 
4  City  Madam. '-Sir  Tristram  tettall  is  ft 
character  in  4  The  Apparition '  (q.v.). 

Gewgaw,  Lord.  A  character  in 
Miller  s  4  Art  and  Nature '  (q.v.). 

Ghastly  Manor.    See  More  than 

Ever. 

Ghetto  (The).  A  drama  in  three  acts, 
adapted  bv  CHESTER  BaILET  Fernalo, 
from  the  Dutch  of  Herman  Heijercnan*, 
jun.,  produced  in  England  at  the  Comedy 
Theatre,  London,  on  September  9,  1899, 
with  Kyrle  Bellow  and  Mrs.  Brown  Potter 
in  the  leading  parts ;  first  produced  in 
America  at  Syracuse,  N.Y.,  September 
13,  1899 ;  first  performed  in  New  York  at 
Broadwav  Theatre,  Septeuitier  15,  1899.— 
'The  Children  of  the  Ghetto,'  a  drama 
founded  by  Israel  Zangwill  on  his  novel 
so  named,  was  performed  for  the  first  time 
in  England  at  the  Adelphi  Theatre,  London, 
on  I>eceraber  P..  1899,  with  Wilton  Lackave 
as  Shemuel,  Robert  Edeson  as  Brandon,  W. 
Norris  as  Pinchas,  Mdme.  Cottreily  as  Mrs. 
Belcocitch,  Miss  Agnes  Verity  as  Widow 
Finklestein,  and  Miss  Rosabel  Morrison  ai 
Hannah  Jacobs. 

Ghost  (A).  A  44  spirited  sketch,  not  by 
Ibsen,"  produced  at  the  Criterion  Theatre, 
London.  June  28,  1892,  with  a  cast  including 
Cyril  Maude. 

Ghost  (The) ;  or,  The  Woman 
wears  the  Breeches.  An  anonymous 
comedy,  written  in  1640,  and 
1053.  See  Man's  Bewitched. 


Ghost  of  Moliere  (The).  A 
tion  of  Brecourfs  4  L'Ombre  do  Moliere.* 

Ghost  Story  (The).  A  play  bv  T.  J. 

Serle  (q  p.),  produced  at  the  Adelphi  The- 
atre, London,  in  1833,  with  Mrs.  Stirling  in 
the  cast ;  revived  at  the  Marylebone  The- 
atre, October  2,  1863. 

Ghosts.  Under  this  title,  English  ver- 
sions of  the  4  Gengangere '  of  Henrik  Ibsen 
have  been  produced  as  follows:— At  the 
Royalty  Theatre,  London,  under  the  au- 
spices of  the  Independent  Theatre,  on  Marrh 
13,  1891,  with  Mrs.  Theodore  Wright  as  Mn. 
Alving,  Mrs.  Edith  Ken  ward  as  Regina, 
Frank  Lindo  as  Osteoid  Airing,  Leonard 
Outram  as  Pastor  Wanders,  and  Sydney 
Howard  as  Jacob  Engstrand  ;  at  the  Athen- 
aeum Hall.  Tottenham  Court  Road.  Lon- 
don, on  the  afternoon  of  January  26,  189(3, 
with  Mrs.  Wright  and  L.  Outram  in  their 
former  role*,  Miss  Hall  Caine  as  Jiegnia, 

F.  Norreys  Connell  as  Jacob,  and  L.  Waller 
as  Ostcald;  at  the  Berkeley  Lyceum.  New 
York,  on  January  S,  1S94.  with  Miss  Ida 
Jeffreys  Goodfriend  as  Mrs.  Airing,  Miss 
Eleanor  Lane  as  Reyina,  Courtney  Thorpe  as 
Oswald,  Arthur  Lawrence  as  Mander*,  and 

G.  U.  Leonard  as  Jacob  Iby  this 
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the  plav  was  also  performed  in  several 
other  cities  in  U.S.A.] ;  at  the  Queen's  Gate 
Hall,  South  Kensington,  on  June  24.  25,  26, 
1897,  with  Mrs.  Wright.  L.  Outram.  C. 
Thorpe,  and  F.  X.  Connell  as  before,  and 
Miss  Alice  Klngsley  as  lifjina ;  at  the  Car- 
negie Lyceum,  New  York,  on  May  29,  1899, 
with  Miss  Edith  Kenward  as  before,  Miss 
Mary  Shaw  as  Afr*.  Airing,  John  Blair  aa 
Oswald,  W.  Beach  as  Manders,  and  Franz 
Reicher  as  Jacob.— English  translations  of 
•Gengangere'  (with  introductory  essays) 
have  been  published  by  Miss  Henrietta 
Frances  Lord  (revised  in  1890)  and  by  Will  iam 
Archer  (1888,  revised  in  1890  and  1900). 
•  Gengangere '  was  first  published  (at  Copen- 
hagen) in  1881.  first  acted  (at  Helsingborg. 
Sweden)  in  1883.  See  Ibsen's  Ghost. 

Ghosts  On  English  drama).  The  most 
notable  of  these  are,  of  course,  those  which 
figure  in  the  plays  of  Shakespeare— the 
ghost  of  Hamlett  father,  the  shade  of  Ban- 
<juo  (q.v.)  and  the  apparitions  in  the  cauldron 
scene  (act  ivA  the  ghosts  which  appear 
to  Jlichard  III.  in  the  tent  scene  (act  v.), 
the  shado  of  Juliu*  Cottar  as  seen  by  Brutut 
(act  iv.),  and  the  spirit  conjured  up  by 
Bolingbroke  in  4  King  Henry  VI.,  pt.  ii.* 
(act  i.).  Among  other  ghosts  in  sixteenth- 
century  drama  may  be  named  those  of 
Rusticus  and  Sura  in  Massinger's  '  Roman 
Actor,'  of  Malefort  and  his  mother  in  the 
Maine  writer's  '  Unnatural  Combat,'  of  An- 
drugio  in  Marston's  4  Antonio's  Revenge,' 
and  of  Floret'  victim  in  Middleton  anil 
Rowley's  '  Changeling.'  Some  notion  of  the 
Elizabethan  manner  of  presenting  ghosts 
may  be  gathered  from  the  reference,  in  the 
induction  to  'A  Warning  for  Fair  Womeu ' 
(1599),  to  ^  ^  whMnii  „hoBt 

which 

"  Com*  roaming  Uk«  a  ptff  half  stfck'd,  and  cri« 
•  Vlixllrta  !  KeTenge,  revenge  ! ' 
With  that  •  little  ro»in  fla<heth  forth 
Like  unoke  out  of  a  tobacco  pipe  or  a  boy  i  iqulb." 

A  distinguished  ghost  is  that  of  Laiut  in 
the  4tEdipus'  (q.v.)  of  Dryden  and  Lee. 
The  shades  of  Pierre  and  J  after,  in  the  last 
scene  of  '  Venice  Preserved '  (q.v.),  wore  for 
a  long  time  extremely  popular,  but  latterly 
were  left  to  Belridera't  imagi nation.  Addi- 
sun  wrote  in  'The  Spectator '  (1711-4)  that 
44  There  is  nothing  which  delights  and 
terrifies  our  English  theatre  so  much  as 
a  ghost,  especially  when  he  appears  in  a 
bloody  shirt.  A  spectre  has  very  often 
.«aved  a  play,  though  be  has  done  nothing 
but  stalked  solemnly  across  the  stage,  or 
rose  through  a  cleft  in  it  and  sunk  again 
without  speaking  a  word."  Robert  Lloyd, 
in  'The  Actor'  (1755),  lias  the  following 
reference  to  the  contemporary  mode  of  re- 
presenting the  ghost  of  Banquo  :— 

"  Bat  In  stage  custom!  what  offends  me  most 
It  the  illp-door.  and  Jowly  rUing  ghost. 
Tell  me — nor  count  the  ijwrtioii  too  *e»ere— 
Why  ne«l  the  dismal  powdered  lurm»  appear? 
When  chilling  horror*  shnke  il.v  affiUhtcd  King. 
And  liullt  torments  him  with  li«r  scorpion  sting. 
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When  keenest  feeling*  at  hU  bosom  pnlL 

And  fancy  t«Ui  him  that  the  teat  U  fall ; 

Why  need  the  ghost  usurp  the  monarch'!  place. 

To  frighten  children  with  hU  mealy  fare* 

The  King  alone  should  farm  the  phantom  there. 

And  talk  and  trouble  at  the  racant  chair  " 

This  view  was  taken  by  the  management  of 
Drury  Lane  when  4  Macbeth '  was  perf  ormed 
there  in  1794 ;  but  it  is  recorded  that  the 
play-going  public  preferred  to  see  the  chair 
occupied  by  Banquo.  In  1730  Fielding  had 
satirized,  in  the  first  draft  of  his  'Tom 
Thumb,'  the  stage  ghost  of  his  day,  repre- 
senting Tom  as  killing  the  shade  of  Gaffer 
Thumb  (an  episode  omitted  from  the  later 
version).  In  Fielding's  'Pasquin*  (1706), 
Trapurit  was  made  to  observe  that  "a 
ghost  is  the  soul  of  tragedy."  In  1781-2 
the  title-character  in  4Lun's  Ghost'  (a 
pantomime  at  Drury  Lane)  was  garbed, 
Lamb  tells  us,  In  44  a  ghastly  vest  of  white 
patchwork,  like  the  apparition  of  a  dead 
rainbow  "  l 4  My  First  Play ').  In  1797  the 
ghost  of  Evelina  gave  the  title  to  Lewis's 
*  Castle  Spectre*  (q.v.),  one  of  the  most 
popular  and  lasting  of  plays.  During  the 
latter  half  of  the  nineteenth  century  many 
efforts,  some  of  them  successful,  were  made 
to  render  the  stage  ghost  genuinely  impres- 
sive. Thus  when  'Hamlet'  was  performed 
at  the  Queen's  Theatre,  London,  in  1840, 
44  the  appearances  of  the  Ghost  on  the 
battlements  and  in  the  Queen's  chamber 
were  made  behind  some  cleverly  worked 
transparent  scenery,"  a  powerful  light  being 
so  well  utilized  that 44  the  shade  of  Hamlet  * 
father  actually  acquired  the  semblance  of 
being  seen  through"  (W.  J.  Lawrence). 
Then  came,  in  1852,  the  London  produc- 
tions both  of  4  Tho  Corsican  Brothers '  and 
of  Boncicault's  4  Vampire '  (7. v.).  In  the 
first  of  these  some  novelty  was  shown  by 
the  use,  in  the  presentation  of  the  ghost  of 
Louit  dei  Franchi,  of  a  sliding  trap,  by 
which  the  figure  ascended  laterally  instead 
of  perpendicularly.  In  4  The  Vampiro  '  two 
of  the  monster's  victims  appeared  to  him  in 
the  form  of  disembodied  spirits.  At  the 
Lyceum  in  1879,  under  the  direction  of 
Henry  Irving,  the  Li  host  in  4  Hamlet' was 
provided  with  a  44  double,"  by  whoso  aid 
some  effective  illusions  were  obtained.  At 
the  same  theatre,  a  few  years  ago,  in  a 
revival  of  'Macbeth'  under  the  same 
auspices.  Ban^uo  did  not  appear  corporeally 
in  the  banquet  scene ;  his  chair  was  sup- 
posed to  be  occupied  by  his  shade.  See 
Button  Cook's  'Book  of  the  Play'  (1870), 
and  W.  J.  Lawrence's  article  on  'Stage 
(ihosts*  in  the  4  Gentleman's  Magazine'  for 
December,  1887. 

Ghosts  (The).  A  comedv  by  T.  Holden, 
acted  at  Lincoln's  Inn  Fields  between  1002 
and  1005.  See  Downea'  'Roscius  Angli- 
can  us.' 

Giacometti,    P.     See  Elizabeth, 

Oi  KEN  OF  E  NO  LAND  ',  MARIE  ANTOINETTE  ; 

New  Trial,  A ;  Rknata  di  Francia. 

Glafar.  The 44  Barmecide"  in  MlLNER's 
romance  of  that  name  (q.v.). 
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Giana.  The  heroine  of  *  Ravenna '  (q.v.). 

Gianetta.  The  name  of  characters  in 
W.  S.  Gilhkrt's  'Dulcamara'  (q.v.)  and 
'Gondoliers'  (q.v.). 

Giant  of  the  Mountain  (The);  or. 
The  Savage,  the  Shipwrecked,  and 
the  Belle  of  the  Period.  A  pantomime 
hy  Frederick  MaRCHANT,  Britannia  The- 
atre, London.  December  27.  1869.— '  The 
<iiant  of  the  Mountains  :'  a  pantomime  by 
J.  Addison,  Britannia  Theatre,  December 

20,  im. 

Gibbet.  A  highwayman  in  Farquhar's 

'  Beaux'  Stratagem '  (q.v.). 

Gibhs,  Martha.  A  character  in  T. 
and  J.  M.  Mortons  'All  that  Glitters  is 
not  Gold'  (q.v.). 

Gibbs,  Mrs.  fn^«I/>gan].  Actress,  horn 
1770  :  daughter  of  an  Irish  actor  ;  made  her 
London  debut  at  the  Haymarket  on  June 
18,  1783,  as  Sally  in  the  elder  (Jo  1  man's 
'  Man  and  Wife  '  (7.1'.).  In  June,  1787.  sho 
appeared,  as  "Mrs.  Gibbs,"  at  the  Royalty 
Theatre,  in  the  role  of  Miu  Biddy  In  '  Miss 
in  her  Teens.*  "  She  played  most  of  the 
characters  in  the  serious  pantomimes  that 
were  perfonned  there,  after  the  interdiction 
of  regular  pieces  "  (Oxberry  V  She  was  next 
engaged  by  the  younger  Colman  for  the 
Haymarket,  whence  she  went  successively 
to  Drury  Lane  and  Covent  Garden.  It  was, 
however,  at  the  Haymarket  and  In  the 
younger  Column's  pieces  that  she  made 
most  mark.  Colman,  to  whom  she  was 
eventually  married,  is  said  to  have  written 
for  her  the  r6let  of  Cicely  in  '  The  Heir  at 
law'  (1797\  Annette  in  '  Blue  Devils' (179 8). 
Grace  Gaylove  in  *  The  Review '  (1800),  and 
Mary  in  '  John  Bull '  (lSOS)-of  all  of  which 
she  was  the  original  interpreter.  William 
Robson  wrote  of  her,  in  1S42  ('The  Old 
Playgoer,'  1846) :  "  I  allow  your  Mrs.  Gibbs 
to  be  a  very  fine  woman,  and  an  excellent 
actress  but  when  she  was  Mary  [in  'John 
Bull ')  she  might  have  gone  into  the  'thumb- 
ring  '  of  the  lady  you  know.  She  was  one 
of  the  most  interesting  and  beautiful  women 
on  the  stage,  and  the  naive  simplicity, 
pathos,  and  tenderness  with  which  she  filled 
the  character  were  fully  in  keeping  with 
the  great  talent  that  surrounded  her." 
"Next  to  Mrs.  Jordan,"  says  'Oxberry's 
Dramatic  Biography'  (1826),  "Mrs.  Gihbs 
was  decidedly  the  best  actress  in  her  line." 
Among  her  notable  parts  were  Kathcrinc  in 
'  Katherine  and  Petruchio,'  Sell  in  '  The 
Devil  to  Pay,*  Miu  Sterling  in  '  The  Clandes- 
tine Marriage,"  Kale  Ilardcattle,  and  Mrx. 
Candour.  See  Genest's  'English  Stage,' 
and  Peake's  •  Colman  Family  '  (1841). 

Gibbs,  Mrs.  [ne'e  Graddon].  Vocalist 
and  actress  born  near  London,  1804  ;  first 
sang  in  public  at  Vauxhall  in  1821 ;  was 
heard  in  Dublin  in  1823;  appeared  at  Drury 
Lane  in  October,  1824,  as  Sutanna  in  'Tho 
Marriage  of  Figaro;'  made  her  American 
d'  lmt  in  1835  at  New  Orleans  ;  sang  at  New 
York  in  1836.  She  gave  entertainments  in 
the  last-named  city  in  1836. 


Gibby.  Footman  to  Colonel  Briton  im 
Mrs.  CENTL1  vre's  'Wonder'  (q. v.). 

Gibney,  Somerville.  Dramatic 
writer;  author  of  'Peggy's  Plot'  (isaui. 
'Missing'  (1894).  *A  Jack  of  All  Trades' 
(1896),  etc. 

Gibraltar;  or.  The  Spanish  Ad- 
venture. A  comedy  by  John  Devms 
(q.v.\  performed  at  Drury  Lane  in  Feb- 
ruary, 1705.  (2)  'Gibraltar:'  a  comic 
opera  by  Robert  Hol  lton,  acted  at  Dublin 
in  17S4.  (3)  'Gibraltar:'  an  opera  bouff« 
in  three  acts,  founded  upon  '  La  Reine  des 
Halle*,'  and  first  performed,  with  English 
libretto  by  ALFRED  Murray  and  music  by 
Ijouis  Varney,  at  the  Haymarket  Theatre, 
London,  August  6.  1S81,  with  a  cast  in- 
cluding John  Howson,  C.  W.  Garthorne, 
I»redan,  Lytton  Grey,  Stewart  Dawson. 
Morton  Selten,  E.  Smedley  (Yates).  T.  H. 
Friend,  Miss  Emily  Thorne,  and  MUs 
Kathleen  Corri. 

Gibson,  James  Rhind.  Actor,  born 
at  Aberdeen,  1842,  died  1887  ;  made  bis  pn»- 
feasional  dtfnit  in  1862 ;  played  prominent 
parts  at  the  Prince's,  Manchester,  lS66-y ; 
was  leading  actor  at  Edinburgh  (l8*i;»-7<>), 
Glasgow  (1871),  and  Aberdeen  (1872); 
"starred'*  in  Scotland,  ls>75-7  ;  made  hi* 
first  appearance  in  London  at  the  Duke's 
Theatre,  April,  1878,  as  Jock  Ho 
'  Cramond  Brig  ; '  engaged  at  the 
December,  1878. 

Giddens,  Georgre.  Actor,  born  1845  ; 
after  experience  in  the  provinces  and 
America,  appeared  for  the  first  time  in 
London  at  the  Folly  Theatre  in  August. 
1878.  as  Jenk  in  "The  Idol'  (q.v.).  In  the 
following  year  he  became  a  member  of  the 
company  at  the  Criterion  Theatre,  where 
he  figured  in  the  original  casts  of  '  Jilted ' 
(1879),   'Betsy'    (Richard    Talbot.  1879). 

•  Where's  the  Catt'  (1880), '  Brave  H«*art«* 
(1881).  "Butterfly  Fever*  (1881),  'Flats' 
(1S81).  'Fourteen  Days'  (18S2\  '  Little  Mis* 
Muffif  (1882).  'Featherbrain*  (1884),  'Th» 
Candidate '  (Alaric  Baffin,  1884),  'The  Man 
with  Three  Wives*  (1886),  '  The  Circassian  " 
(Schamyl,  1887).  During  the  same  period 
he  was  seen  at  the  same  theatre  as  Sim  in 

*  Wild  Oats'  (1886),  Squire  Chivty  in  *  David 
Garrick '  (1886),  Talbot  in  *  Our  Boys  *  (1S87\ 
and  Caleb  Deceit  in  '  Two  Roses '  (18S7 1. 
Since  then  he  has  played  in  London  th* 
following  (and  other)  original  part*  :  FWyp-t 
in  'Fennel'  and  Fred  in  rNita's  First  * 
(Noveltv,  1888),  Dr.  Glynn  in  'The  Balloon* 
and  -ft*<p  in  '  ACsop's  Fables '  (Strand, 
1889),  Braccbridge  in  1  The  Headless  Man ' 
(Criterion,  1889).  Mr.  Scriout  in  'Pamela's* 
Prodigy  '  (Court,  1SR1),  Greenwood  in  '  The 
Passport'  (Terry's,  1895),  0/i'rer  Brown  in 
'Cheer,  Boys,  Cheer*  (Drury  Lane,  ISftM. 
Jotcph  Finqlet  in  'A  Night  Out*  (Vaude- 
ville. 1896),  Terence  O'Hagan  in  *  The  Noble 
Lord '  (Criterion,  1900),  Amo$  Bloodgo.yd  in 
'Are  You  a  Mason?*  (Shaftesbury,  1901 X 
and  Simpton  in  'Sporting  Simpson  '(Royalty. 
1902).  Other  parts  which  he  has  plaved  in 
London  are  Dunbitk in  '  Still  Waters  *  (188*), 
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7*oii;/  Lumpkin  (ISO*-)),  Paragon  in '  Welcome, 
Little  Stranger '  (ly.to),  Gramlier  in  *  Delicate 
i  'round '  (1*00),  .s'/wntrr  in  'London  As- 
snranco'  (1S90\  Careless  in  'The  School  for 
Scan<ial '  (1891)— all  at  the  Criterion. 

Giddy  Galatea.  An  *'  operatic  trifle," 
in  one  act,  written  by  Henry  Edlin,  com- 
posed by  Edward  Jones,  and  produced  at 
the  Duke  of  York's  Theatre,  London,  Novem- 
ber 15,  1895. 

Giddy  Goat  (The)-  A  farcical  play,  in 
three  acts,  adapted  by  Augustus  Moore 
from  Leon  Gandillot's  '  Ferdinand  Le 
Nocenr '  (Theatre  Dejazet,  Paris,  December 
10. 1800) ;  first  performed  at  the  Opera  House, 
Weymouth,  August  12,  1001,  and  at  Terry's 
Theatre,  London,  August  22,  1001,  with  a 
cast  including  James  Welch,  Miss  Beatrice 
Ferrar,  Miss  Fanny  Brough,  etc.  See 
Joseph. 

Giddy  Godiva ;  or.  The  Girl  that 
was  sent  to  Coventry.  A  burlesque 
by  H.  Chance  Newton,  first  performed  at 
Sanger's  Amphitheatre,  London,  October 
13,  1883.  See  Godiva;  Lady  Godiva; 
Little  Lady  Godiva. 

Giddy  Miss  Carmen.  A  burlesque  of 
Bizet's  opera,  written  by  SIDNEY  Lester, 
with  music  by  A.  Austin,  J.  Crook,  J.  M. 
Glover.  Scott  flatty,  Sidney  Jones,  M.  Lutz, 
and  May  Ostlere ;  Aquarium,  Brighton, 
August  27,  1894. 

Giddy  Oatend;  or,  The  Absent- 
minded  Millionaire.  A  vaudeville 
written  by  H.  CHANCE  Newton,  composed 
by  G.  Jacobi,  and  produced  at  the  London 
Hippodrome,  January  1,  1000. 

Giffard,  Mary  Agnes.  Actress ; 
made  her  London  d£but  at  the  Princess's 
Theatre,  December  5, 1871,  as  Clara  in  'On 
the  Jury'  (q.v.).  She  was  in  the  original 
casts  of  Byron's  'Courtship'  (1879).  Wing- 
field's  '  Mary  Stuart '  (1880),  CalroourTs 
*  Amber  Heart '  (1887),  Jerome's  *  Wood- 
barrow  Farm'  (1891),  etc.  She  was  Emilia 
in  'The  Comedy  of  Errors'  at  the  Strand  in 
1883. 

Gilford,  William*  Miscellaneous 
writer,  born  1756;  died  1826;  published 
annotated  editions  of  the  works  of  Malinger 
(1805  and  1813),  Ben  Jonson  (1S16),  and  John 
Ford  (l«27).  His  notes  to  the  dramas  of 
James  Shirley  were  utilized  by  Dyce  in  his 
edition  of  Shirley's  works  (1S33).  In  his 
satire,  'The  Maeviad,'  Gilford  discusses  some 
of  the  players  of  his  day. 

Gifted  Lady  (The).  A  play  in  three 
acts,  written  by  Robert  Buchanan  in  bur- 
lesque of  Ibsen's  dramas,  and  produced  at 
the  Avenue  Theatre,  London,  Juno  2,  1S91, 
with  a  cast  including  W.  II.  Vernon,  II. 
Paulton,  Miss  Cicely  Richards.  Miss  Lydia 
Cowell,  and  Miss  Fanny  Brough. 

Gil  Bias.  A  comedy  by  Edward  Moore 
(7.C.),  founded  on  the  story  of  Aurora  in 
Le  Sage's  novel,  and  first  performed  at 
Drury  Lane  on  February  2,  1751,  with 
Garnck  in  the  title  part,  Mrs.  Pritchard  as 


Aurora,  Wroodward  as  Don  Lexrix,  Palmer 
as  Don  Felix,  and  Yates,  Shuter,  etc.,  in 
other  riles.  Gil  Man  is  servant  to  Aurora, 
who,  loving  Don  Leu-it,  follows  him  to 
Salamanca,  where  she  assumes  male  attire 
and  the  name  of  her  brother  Dim  Felix. 
Hence  the  complications  of  the  plot.  An 
altered  version  of  this  play  was  performed 
at  Covent  ( 'anion  under  the  title  of  '  The 
Female  Adventure '  (</.i\).  See  It  is  Well 
ip  it  Takes.  'Gil  Bias'  was  the  title  of  a 
"  pantomimic  drama "  produced  at  Now 
York  in  1S02,  with  Jefferson  in  the  title  part. 
(2)  'Gil  Bias  at  Seventeen,  Twenty- Five, 
and  Fifty-Two  : '  an  opera  in  five  acts,  pro- 
duced at  the  Lyceum  Theatre.  London,  in 
1822,  with  Miss  Kelly  as  Gil  tlln*  at  seven- 
teen, Pearman  as  Gil  Bla*  at  twenty-five, 
and  Bartley  as  Gil  Bla*  at  fifty -twu.  (3) 
'  Gil  Bias  : '  a  play  performed  at  the  Victoria 
Theatre,  London,  In  Decemlx»r,  1838,  with 
Mrs.  Hooper  in  the  title  part  and  N.  T. 
Hicks  as  Orlando.  See  Boy  opSantillane 
and  Little  Gil  Blas  (Farnie,  1870). 

Gilbert,  John  [real  name,  Gibbs]. 
Actor,  born  at  Boston,  U.S  A.,  February 
27,  1S10;  died  there,  June  17,  18<) ;  began 
life  in  a  dry-goods  store,  but  in  his  nine- 
teenth year  made  successful  public  appear- 
ances in  his  birthplace  at  the  Tremont 
Theatre  as  JafiUr  and  Sir  Edward  Morti- 
mer. This  led  to  his  joining  the  histrionic 
profeasion,  opening  in  Shi/lock ;  but  he  soon 
discovered  that  ho  had  to  begin  at  the 
beginning.  Acting  small  parts  for  some 
time  in  the  Tremont  stock  company,  he 
next  went  to  the  Camp  Street  Theatre,  New 
Orleans,  where  he  made  a  hit  as  an  old  man 
in  'The  May  Queen' — a  triumph  which 
decided  the  general  trend  of  his  career. 
For  five  years  he  toured  through  the  States, 
then  returning  (in  1834)  to  the  Tremont, 
Boston,  where  he  remained  for  another  five, 
playing  a  large  variety  of  parts.  Next  he 
went  to  the  Old  Bowery,  New  York,  there 
appearing  in  a  series  of  leading  characters, 
after  which  he  was  again  seen  in  Boston, 
successively  at  the  Tremont  and  the  Na- 
tional. In  April,  1846,  (filbert  went  for  a 
change  and  rest  to  London,  where  he  was 
persuaded  to  appear  at  the  Princess's  The. 
atre,  making  his  dibut  as  Sir  Robert  IlratnbU 
in  '  The  Poor  Gentleman.'  He  was  so  much 
liked  that  he  was  engaged  for  the  following 
season,  during  which  be  played  many  of  the 
old-men  r»le$  in  English  comedy.  His  next 
appearance  was  at  the  Park  Theatre,  New 
York,  where  he  remained  till  the  burning 
of  the  house  in  1848.  Next  came  more  work 
at  the  Old  Bowery  ;  then  a  five  years'  stay 
at  Philadelphia,  followed  in  1*">4  by  a  return 
to  Boston,  at  whose  new  theatre  he  was 
employed  till  1857.  Again  he  spent  five  years 
in  Philadelphia,  re-appeuring  in  New  York 
in  1882  at  Wallack's  on  Broadway,  to  which 
theatre  he  continued  to  be  attached  till 
18>8.  Of  his  most  notable  impersonations 
J.  Ranken  Towso  wrote  (in  the  •Century' 
magazine) :— "The  fame  of  his  Sir  Antfmi.o 
Absolute  entitles  it  to  be  placed  at  the  he;i  I 
of  the  list.  It  is  difficult  to  believe  th  it  the 
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choleric  old  Englishman  ever  had  a  better 
representative.  His  Sir  Ptter  Teazle  in  a 
companion  piece  of  almost  equal  merit,  hut 
is  distinctly  inferior.  It  is  a  little  deficient 
in  polish.  Take  Old  Dornton  in  the  '  Road 
to  Ruin  :'  no  more  perfect  picture  of  probity, 
benevolence,  and  tenderness  could  be  im- 
agined. What  a  wealth  of  humour  he 
infused  into  Lord  Duberly  .'  His  Lord  Oqleby 
is  another  instance  of  his  wide  versatility, 
as  is  his  Sir  Francis  Gripe  in  the  4  Busy- 
body.' Even  more  striking  is  the  contrast 
between  his  Master  Walter  in  the  4  Hunch- 
back '  and  his  Mr.  Hanicastle  in  '  She  Stoops 
to  Conquer.'  His  Sir  Hareourt  Courtly  is  as 
finished  a  modern  portrait  as  any  of  the  old 
ones  just  enumerated.  Who  would  suppose 
this  exquisite  was  identical  with  the 
ruffianly  McKrnna  in  '  Rosedale,'  the  fussy 
old  Bnsnnouehe  in  '  A  Scrap  of  Paper,'  or 
the  jealous  old  husband  in  4  The  Guv'nor ' !  " 
••He  gave,"  writes  William  Winter  in 
•  Shadows  of  the  Stage,'  "  the  best  per- 
formance of  Caliban  that  ever  was  seen  in 
America.  One  of  the  best  of  his  achieve- 
ments was  the  embodiment  of  the  AMS. 
Constantin,  which  he  gave  when  his  days 
were  nearly  ended.  .  .  .  He  was  sometimes 
a  great  actor;  he  was  always  a  correct 
one."  Seo  the  "  Life  "  of  Gilbert  by  Howard 
Carroll. 

Gilbert,  Mrs.  O.  H.  'Ann  Hartley]. 
Actress,  born  18-J2,  at  Rochdale.  Lancashire ; 
began  her  career  at  Bury  St.  Edmunds  as 
a  dancer.  In  1846  she  married  G.  H. 
Gilbert,  who  was  also  a  dancer  on  the 
Norwich  Circuit,  and  in  October,  1S41»,  went 
to  America  with  her  husband  (who  died  in 
New  York  in  1868).  Her  entree  in  the  States 
was  made  as  a  dancer  at  Chicago  in  ls.*>l. 
Her  drbut  as  an  actress  was  made  at  the 
Cleveland  Theatre  in  the  spring  of  1857. 
I-ater  she  began  at  Louisville  an  engagement, 
as  "first  obi  woman,"  which  lasted  till 
November,  1861,  when  she  went  to  Wood's 
Theatre.  Cincinnati.  Among  her  parts 
during  this  apprenticeship  "out  West "  were 
Lady  Creamly,  Mr*.  Toodles,  Mn.  Hard- 
cattle,  Lady  Macbeth,  and  small  rdles  in 
'  Pocahontas.'  Her  first  appearance  in  New 
York  was  made  as  the  Baroness  in  '  Finesse ' 
(ar.r.)  in  September.  1864,  at  the  Olympic 
Theatre.  There  she  remained  for  two 
seasons,  playing  such  characters  as  Jfr*. 
Gamp  and  Betsy  Troticood,  and  then  mi- 
grating to  the  Broadway  Theatre,  where  sho 
was  seen  in  1867  as  the  original  representa- 
tive in  America  of  the  Marquise  in  'Caste  ' 
(o  r.).  Her  membership  of  Augustin  Daly's 
"company  of  comedians"  began  in  August, 
1869,  at  the  Fifth  Avenue  Theatre,  New 
York,  and  continued  till  Daly's  death  in 
]  Under  his  management  she  sustained 
the  following  (and  other)  original  parts : — 
Barmme  de  Cambri  in  Daly's  'Frou-Frou' 
(1870).  Mis.  Vanderpool  in  '  Saratoga'  (18701 
The  Infant  Phenomenon  in  '  The  Savage  and 
the  Maiden'  (1871),  Mr*.  Knnpin  '  Divorce* 
(1H71),  The  Todd  in  '  Diamonds '  (1872),  Mar- 
rnretta  in  'Madeline  Morel'  (1873),  Bat- 
tii nne  in  'Folline'  (1874),  Carolina  Caical- 


lader  in  "The  Big  Bonanza'  (1875),  Dmme 
Elsie  in  'The  New  Leah*  (1875),  Aunt 
Dorothy  in  *  Pique '  (1875),  Elizabeth  Stark 
in  'Lemons'  (1877),  Mrs.  Bull  in  'Blue 
Glass'  (1877),  Sevtin  in  'Vesta'  (1877). 
Mother  Hundreds  in  •  The  Dark  City '  (1877), 
Mrs.  Bargiss  in  •  Seven-Twenty-Eigbt '  (18S3K 
Mr*.  Lamb  in  'Dollars  and  Sense '.(18S3). 
Eudnxia  Qttattles  in  '  Love  on  Crutches ' 
(18-84),  Zantivpe  Babbitt  in  'A  Night  Off' 
(l8>o),  Mr*,  hanpery  in  'Nancy  and  Co.* 
(Is86),  Mr*.  Laburnum  in  '  The  Railroad  of 
Love'  (1887),  and  Jfr*.  Sherramy  in  'The 
Lottery  of  Love'  (1888).  While  with  Daly, 
Mrs.  Gilbert  was  the  first  representative  in 
America  of  Mrs.  Kinpeck  in '  Play,'  Frau  Von 
Harfthal  in  '  Dreams.'  Hester  Dethrida«  in 
'  Man  and  Wife.'  Mrs.  Mould  in  4  Not  such  a 
Fool  as  lie  Looks,'  Miss  Garth  in  4  No  Name,' 
Mr*.  Hoicard  in '  False  Shame,'  Mi**  Champ- 
>ifi/*  in  'Our  Boys,'  Jfr*.  Gunn  in  4  Weak 
Woman,'  etc.  Among  the  other  parts  in 
which  she  figured  at  the  Fifth  Avenue  may 
be  named  Countess  Pompion  in  4  Old  Head* 
ami  Young  Hearts.'  Lady  AUvortk  in  4  A 
New  Way  to  pay  Old  Debts,'  Jfr*.  Croaker 
in  '  The  Good-natured  Man,'  Lady  Duberly 
in  'The  Heir  at  Law,'  Lady  Wrong  head  in. 
'The  Provoked  Husband,*  Widow  Warren 
in  4  The  Road  to  Ruin,'  Dame  Quickly  in 
•  The  Merry  Wives  of  Windsor.'  Mrs.  Can. 
dour  in  4  The  School  for  Scandal,'  Mr*. 
Ilnckett  in  4  The  Belle's  Stratagem,'  Mdme. 
Dt-sehapelles  in  '  The  Lady  of  Lyons,'  anil 
Curtis  in  4  The  Taming  of  the  Shrew.'  Mr*. 
Gilbert  accompanied  Daly  on  all  his  visits 
to  London.  See  her  4  Stage  Reminiscences ' 
in  Scribner's  for  1901. 

Gilbert,  William.  Novelist  and  mis- 
cellaneous writer,  born  1804,  died  1SH0 ; 
was  the  author  of  a  tragedy  in  blank  verse 
called  '  Morna,'  and  of  an  English  version 
of  the  old  libretto  of  4  Lucia  di  Lanuner- 
moor,'  both  privately  printed  ('  Dictionary 
of  National  Biography');  also  of  a  novel 
entitled  'Margaret  Meadows'  (lSMJ).  dra- 
matized by  Tom  Taylor.  See  Mart 
Warner. 

Gilbert,  William  Schwenk.  Dra- 
matic writer,  born  November  18,  1836 ; 
author  of  the  following  nieces,  details  of 
which  are  given  elsewhere  in  this  volume  : — 
4  Dulcamara '  (1866), 4  Allow  me  to  Explain  * 
(1867).  4  Highly  Improbable'  (1867).  4  Harle- 
quin Cock  Robin'  (1867),  'The  Merry  Zin- 
gara '  (1868), 4  La  Vlvandiere '  0868), '  Robert 
the  Devil'  (1868). 4 No  Cards'  (1869).  4 The 
Pretty  Druidess*  (1860),  'An  Old  Score* 
[afterwards  '©.nit*']  (1860).  'Ages  Ago  * 
(i860),  'The  Princess'  [see  'Princess  Ida'], 
(lf»70),  'The  Gentleman  in  Black'  (1870), 
•Our  Island  Home'  (1870),  'The  Palace  of 
Truth*  (1870),  4 A  Medical  Man'  (a  come- 
dietta contributed  to  a  book  of  'Drawing- 
room  Plays'  in  1870),  4  Randall's  Thumb' 
(1871),'  A  Sensation  Novel  (1871),  "Creatures 
of  Impulse'  (1S71X  'Great  Expectations ' 
(1871).  'On  Guard'  (1871),  'Pygmalion  and 
Galatea'  (1871).  'Thespia;  or.  The  Gods 
(irown  Old'  (1*711.  '  Happy  Arcadia'  (1872) 
4  The  Wicked  World '  (W73), 4  The  Realms  ol 
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Joy*  (1873),  'The  Wedding  March'  [see 
'  Haste  to  the  Wedding  ')  (1873),  'Ought  We 
to  Visit  Her'  (1874),  '  Charity  '  (1874), '  Com- 
mitted for  Trial'  [see  'On  Bail']  (1874). 
•  Topsyturvydom  '  (lt»74).  '  Sweethearts  ' 
(1874),  'Trial  hy  Jury*  (1875),  'Tom  Cobb' 
(1876),  '  Eyes  and  No  Eyes' (1875).  'Broken 
Hearts' (1875),  '  Dan'l  Bruce'  (1S70),  'Prin- 
cess Toto  *  (1876), '  On  Bail '  [see '  Committed 
for  Trial']  (1877),  'Engaged'  (1&77).  'The 
Sorcerer '  (1877), '  The  Ne'er-do-weel '  [after- 
wards 'The  Vagabond']  (1878),  '11. M.S. 
Pinafore'  (1878),  '  Gretchen '  (1879),  'The 
Pirates  of   Pentance'  (1879),  'Patience* 

(1881)  ,  '  Foggerty*s  Fairy '  (1881),  '  Iolanthe  ' 

(1882)  ,  'Princess  Ida'  (see  'The  Princess'] 
(1884),  'Comedy  and  Tragedy'  (1884),  'The 
Mikado '  (1885),  4Ruddigorer  (1887),  '  Bran- 
tinghame  Hall '  (188S),  The  Yeomen  of  the 
Guard '  (18S8), '  The  Brigands,'  a  translation 
(i860),  '  The  Gondolier* '  (1890),  *  Rosencrantz 
and  C.uildenstem'  (1891). '  Haste  to  the  Wed- 
ding' [see  'The  Wedding  March']  (1892). 
•The Mountebanks '(1892),  'Utopia. Limited' 
(1893),  'His  Excellency*  (1S94),  'The  Grand 
Duke'  (1896),  'The  Fortune-nunter'  (1897), 
and  "The  Fairy's  Dilemma '  (1904) ;  author, 

-  also,  with  G.  A.  A.  Beckett,  of  '  The  Happy 
Land  '  (1873),  and,  with  H.  J.  Byron,  F.  C. 
Bumand,  and  R.  Reece,  of  'The  Forty 
Thieves'  (187*0.  Twenty-six  of  the  above- 
named  pieces  are  included  in  tho  three 
series  of  'Original  Plays'  published  in 
1870, 18S1,  and  1895  respectively.  To  the  first 
of  these  volumes  ' Iolanthe'  lias  since  been 
added (1902).  'Original  Comic  Operas  '  con- 
taining eight  of  the  libretti,  was  published 
in  18U0,  in  which  year  the  authors  'Songs 
of  a  Savoyard '  also  saw  the  light.  W.  S. 
Oilbert  was  at  one  period  dramatic  critic  of 
the  Ilhuttrated  Timet.  See  the  autobio- 
graphy  contributed  by  him  to  the  Theatre 
magazine  for  April,  1S83;  also  'Illustrated 
Interviews'  (1893),  'The  Savoy  Opera,'  by 
Percy  Fitzgerald  (1894),  Lawrence's  'Sir 
Arthur  Sullivan'  (1899),  and  W.  Archer's 
'  English  Dramatists  of  To- Day '  (1882),  and 
'Real  Conversations'  (1904).  See,  further, 
Mu.  Mikado  and  Wreck  of  the  Pinafore. 

Gilberte.  The  heroine  of  the  various 
versions  of  Meilha.  and  Halevy's  •  Frou- 
Frou'(r/.r.). 

Gilchrist,  Constance.  Actress  ;  born 
1865;  made  her  professional  debut  in  1S73 
at  Drury  Lane  as  Prince  o  f  the  Miuhroonit 
in  '  Jack  in  the  Box.'  In  1874  at  the  Adelphi 
Theatre  she  played  Harlequin  in  the  panto- 
mime by  juveniles  called  'The  Children  in 
the  Wood'  (q.v.).  She  was  afterwards 
engaged  at  the  Gaiety  Theatre,  where  she 
was  the  original  representative  of  Tiddy- 
widdi  in  « Gulliver '  (1879).  Montgiron  in  '  The 
Corskan  Brothers  and  Co.'  (1880),  Abdullah 
in  'The  Fortv  Thieves'  (1880),  Polly  in 
•Bubbles'  (lssl).  Maid  Marian  in  'Little 
Robin  Hood'  (1882),  Ann*  in  '  Blue  Beard' 
(1S83),  Miranda  in  '  Ariel '  (1S83).  etc.  She 
was  al«o  seen  there  as  l.ihby  in  '  The  Mighty 
Dollnr' (18^0).  and  as  Florence  in  'Captain 
Cuttle' (1880). 


Gilded  Ape  (The).  A  play  by  George 
Dinsmore,  adapted  from  the  story  so  named 
by  Mark  Twain  and  C.  Dudley  Warner,  and 
first  performed  at  the  California  Theatre, 
San  Francisco,  in  1873,  with  J.  T.  Raymond 
as  Colonel  Mulbcrni  Seller*.  Mitss  Ada 
Rehan  has  played  Laura  JJawkim  in  this 
piece  in  America. 

Gilded  Fool(A).  A  play  by  Henry  c.uy 
Carleton.  Opera  House,  Providence,  Sep- 
tember 1, 1892  ;  Fifth  Avenue  Theatre,  New 
York,  November  7,  1892. 

Gilded  Youth.  A  drama  in  four  acts, 
by  Sir  Charles  Young,  first  performed  at 
Brighton,  September  30,  1872.—'  A  Gilded 
Youth:'  a  play  by  Charles  Townsend, 
performed  in  U.S.A. 

Gilderoy.  (1)  A  play  by  William 
Barrymore,  produced  at  the  Coburg  The- 
atre, London.  (2)  A  drama  in  two  acts,  by 
W.  H.  Murray  («.c),  first  performed  at 
Edinburgh  on  June  25,  1827,  with  Pritchard 
in  the  title  part,  Denhatn  as  Walter  fa-jan, 
J.  R.  Anderson  as  Carbine,  Mackay  as  Jock 
Muir,  Miss  M.  Murray  as  Janet,  etc.  ;  pro- 
duced at  New  York  in  1828,  with  II.  Wal- 
lack  in  the  title  part  and  Mrs.  Wallack  ns 
Jetty  Loyan ;  revived  at  the  Marvlebone- 
Theatro  in  1871.— A  play  called  'Gilderoy, 
the  Bonnie  Boy '  was  performed  at  Bath  in 
May,  1829.—"  Gilderoy  is  said  to  have  been 
a  notorious  freebooter  in  tho  Highlands  of 
Perthshire,  who,  with  his  gang,  for  a  con- 
siderable time  infested  the  country,  com- 
mitting the  moat  barbarous  outrages  on 
the  inhabitants.  He  waa  at  last  hanged" 
(Genest). 

Gildon,  Charles.  Dramatic  and  mis- 
cellaneous writer,  born  1665,  died  1724  ; 
author  of  the  following  plays :— '  The  Roman 
Bride's  Revenge '  (1697),  '  Phaethon '  (1698), 
'Love's  Victim'  (1701),  and  'The  Patriot' 
(1703),  all  of  which  see  ;  author,  also,  of  an 
adaptation  of  '  Measure  for  Measure'  (7. p.)- 
07oo),  and  of  '  The  New  Rehearsal ;  or, 
Bays  the  Younger,  containing  an  Examen. 
of  Mr.  Rowe's  Plays '  (1714-15) ;  part  author, 
with  John  Dennis  (q.v.),  of  '  A  New  Project 
for  Regulating  the  Stage '  (1720).  To  Gildon 
aro  attributed  an  edition,  brought  down 
to  date,  of  Langbaine's  '  Dramatick  Poets' 
(1698-9),  '  A  Comparison  between  the  Two 
Stages '  (1702),  and  a  '  Life  of  M  r.  Thoma* 
Betterton  '  (1710).  See  Gibber's  '  Apology,' 
'  Biographia  Dramatica'  (1812),  (ienest's 
'English  Stage'  (1S32),  and  Lowe's  'The- 
atrical Literature '  (1888). 

Giles.  The  name  of  characters  in  Bick- 
ERfTAlF's  'Maid  of  the  Mill'  (q.v.)  and 
Reynolds'  'Blind  Bargain '(7. r.). 

Giles  Corey,  Yeoman.  A  drama  by 
E.  W.  Preshiu.y  and  Mary  E.  Wilkivs, 
first  performed  at  tho  Hollis  Street  The- 
atre, Boston,  U.S.A., by  the  Theatre  of  Arts 
and  Letters,  April  1,  1893  ;  first  represented 
in  New  Y'ork  at  Palmer's  Theatre.  April  18, 
lv.Ki.  with  Mrs.  Agnes  Booth  and  El>en 

j  Plympton  in  the  principal  parts— those  of  a 
woman  and  a  man  accused  of,  and  sentenced 

I  to  death  for,  witchcraft. 
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Gileso  Scroffgini.  A  dramatic  piece 
by  Mauk  Lkmo.n  (<{.€.),  produced  at  the 
Olympic  Theatre,  London,  in  1841-4. 

Gilfert,  Charles.  Musical  composer, 
executant,  and  conductor  ;  born  1787,  died 
1820  ;  l>egan  life  in  the  orchestra  at  the  Park 
Theatre,  New  York ;  in  1*13  became  one  of 
the  managers  of  the  Commonwealth  The- 
atre in  that  city ;  was  the  first  director  of 
the  Bowery  Theatre  (October,  1826),  but 
failed  to  conduct  it  with  pecuniary  succe**. 
— His  wife,  a  daughter  of  J.  G.  Holmm 
(q.v.),  after  figuring  at  the  Haymarket  The- 
atre, made  her  American  dSbut  at  the  Park 
Theatre,  Now  York,  in  October,  1812,  ns 
Lady  Townley.  Her  last  appearance  took 
place  in  New  York  in  July,  1831,  when  she 
was  seen  as  Constancy  and  Mm.  Halter. 
She  died  a  few  months  later.  "  With  every 
grace  of  mind  and  person,  she  for  many 
years  ranked  as  the  first  actress  in  America 
in  high  comedy,  and  her  merit  in  tragedy 
was  nearly  as  great "  (J.  N.  Ireland). 

Grilflory,  Mrs.  Gen'l.  A  character  in 
Woolk  s  *  Mighty  Dollar '  (q.v.y 

Gill,  "William.  American  dramatic 
writer;  author  of  'A  Fatted  Calf  (1895. 
afterwards  4  My  Boys'),  'Miss  Blythe  of 
Duluth,'  'The  New  Humpty  Dumpty.'  'Our 
Goblins,'  '  Our  Governess,"  •  The  Rising 
Generation,' 4  Tho  Seven  Ages,'  *  That  Sister 
of  his,'  etc.  ;  also,  part  author,  with  F.  G. 
Maeder  Oi.v.),  of  4  My  Sweetheart'  (</.t\); 
with  R.  Eraser,  of  '  Six  of  One  and  Half  a 


•  Secret  Service  '(1897),  'Too  Much  Johnson 4 
(1898),  and  'Sherlock  Holmes  '  (1901). 

Gillian.  The  students'  landlady  in 
Fletcher's  'Chances'  (?.*.).  See  La>i>- 
lady. 


of  tho  Other 'and  4  Such  is  Life;' 
with  H.  A.  Dixey,  of  *  Adonis,'  'The  Alder- 
man,' and  'Arcadia;'  and,  with  R.  Fra*er 
and  H.  G.  Donnelly,  of  4  By  the  Sad  Waves ' 

(1898). 

Gillette.  A  comic  opera  in  three  acts, 
music  by  Audran,  libretto  by  MM.  Chivot 
and  Duru,  first  performed  at  the  Bouffes 
Parisionnes  in  November,  1882  ;  first  played 
in  England,  with  libretto  by  H.  Savile 
Clarke,  at  the  Royalty  Theatre,  London, 
on  November  1!),  1883,  with  Walter  Browne 
as  Count  liaptnond,  F.  Have  as  King  Rtrtf, 
W.  J.  Hill  as  GrifTanl,  Miss  Kate  Santley 
as  Gillette,,  Miss  Iviite  Munroe  as  Hotrita, 
-and  Miss  Maud  Taylor  as  Oliver.  The  story 
is  founded,  like  4  All's  Well  that  Ends  Well ' 
('l-v.),  upon  Boccaccio's  tale  of  Gillette  de 
Narbon. 

Gillette,  William.  Actor  and  dra- 
matic writer,  born  at  Hartford,  Connecticut, 
1857  ;  joined  the  histriunic  profession  in 
1877.  His  first  play,  apparently,  belongs  to 
1879—'  Tho  Professor's  Wooing.'  That  was 
followed  by  4  Esmeralda '(with  Mrs.  Hodgson 
Burnett,  18.82),  '  Held  by  the  Enemy '  (1880), 
4  A  Logal  Wreck '  (lsss),  4  All  the  Comforts 
.»f  Home'  (with  H.  Duckworth,  1891), 
4  Ninety  Days  '  (1S93),  'The  Secret  Service' 
(18SW),  4  Because  She  Loved  Him  So '  (1898), 
antl  'Sherlock  Holmes'  (with  Sir  A.  C. 
Doyle.  1901).  William  Gillette  is  the  author, 
also,  <>f  a  libretto  founded  on  Haggard's 
4  She,'  and  of  adaptations  from  the  French 
and  German.  As  an  actor  he  has  been 
in  England  in  hii  own  productions- 


Gillies,    Robert  Pearse. 

laneous  writer,  born  17SS,  died  1858  ;  trai 
lated  a  play  named  1  Guilt ;  or.  The  Anni- 
versary,' from  the  German  of  A.  G.  A. 
Mucllner  (1819). 

GUliflower,  Adonis.  The  hero  of 
Phipps's  '  My  Very  Last  Proposal '  (o.r). 

Gllliland,  Thomas,  published  in  1304 
4  A  Dramatic  Synopsis,  containing  an  e*say 
on  the  political  and  moral  use  of  a  theatre  ; 
involving  remarks  on  the  dramatic  writers 
of  the  present  day.  and  strictures  on  the 
performers  of  the  two  theatres ; '  also,  in 
1808.  'The  Dramatic  Mirror'  (q.v.}.  Se« 
Lowndes'  4  Bibliographer's  Manual '  and 
Lowe's  'Theatrical  Literature.' 

Gilmore,  Frank.  Actor;  was  in  the 
original  casts  of 4  Joseph's  Sweetheart '  ( 1  ssx  >, 
'Captain  Swift'  {Harry  Seabrook.  18*8), 
4  That  Doctor  Cupid '  (1889),  *  Miss  Tomboy ' 
{Tom  Fashion,  1890),  etc. 

Glmblet.  A  character  in  Seldt's  '  Ask 
no  Questions'  (o.r.). 

Gin.  A  dramatic  version  by  George 
Roherts  of  Zola's  4  L'Assommoir '  (?.*.), 
Victoria  Theatre,  London,  March  27, 1880. 

Gin,  Queen.  See  Deposing  and  Death 
of  Queen  Gin. 

Ginger,  Captain.  The  leading  male 
character  in  H.  J.  Byron's  4  Weak  Woman  * 

{q.V.}. 

Gioconda  (L>a).  An  opera,  music  by 
Ponchielli,  libretto  by  Bmtn,  Covent  Garden 
Theatre,  May  31,  15*3 ;  Metropolitan  Opera 
House,  New  York,  Decemlier  20,  1883  ;  per- 
formed, with  libretto  translated  and  adapted 
by  Henry  Hersee,  I J  rand  Opera  House. 
New  York.  June  1,  1893.— 4 La  Gioconda; 
or,  The  Actress  of  Padua : '  a  44  revised  ver- 
sion "  of  Victor  Hugo's  4  Angelo  [</.r.] ;  or. 
The  Actress  of  Padua,'  first  acted  under  this 
title,  New  Orleans,  January  21,  ls94. 

Giordano.  A  tragedy  by  James  Law- 
son,  produced  at  New  York  in  November, 

Giovanna,  The  Lady.  The  heroine 

of  Tennyson's  '  Falcon '  (o.r.). 

Giovanni,  Don.  See  Don  Giovanni 
and  Little  Don  Giovanni. 

Giovanni  in  London;  or,  The 
Libertine  Reclaimed.  An  operatic  ex- 
travaganza in  two  act*,  by  W.  T.  Moncrikff, 
first  performed  at  the  Olympic  Theatre, 
London,  December  2«3,  1S17,  with  Mrs*. 
Gould  as  tho  I  tun,  and  R.  Keeley  as  L*po- 
rtllo.  Later,  the  Don  was  played  by  Mdme. 
Vostris,  who  made  a  great  success  in  the 
character.  The  piece  was  first  perfonne<l 
in  America  at  New  York  in  March.  1827, 
with  Mrs.  Uackett  as  Giovanni.  It 
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played  so  lately  as  1844  at  the  Victoria  The- 
atre, London.  Among:  the  character  are 
Finikin,  Popinjay.  Unualling  Fanny,  Mr*. 
Lejtorello,  Mr.  and  Mr$.  Drainemdry,  an«l 
Mr.  ami  Mrt.  Porou-t.  'Giovanni  in  New 
York'  was  seen  in  that  city  in  1841,  with 
Mrs.  Thorne  as  the  Don.  'Giovanni  in 
Gotham*  was  brought  out  in  New  York  in 
1842,  with  Mrs.  Tiuiin  as  the  Don. 

Grip.  A  character  in  Reade's  '  Wander- 
ing Heir 'ft.*.). 

Gipsies  (The).  A  comic  opera  in  two 
acts,  adapted  by  C  Dibdin  from  Favart's 
•  La  Bohemienne/  and  first  performed  at 
the  Haymarket  Theatre  in  August,  177S. 
— •  Gipsies  :  *  an  operetta  in  one  act,  words 
by  Basil  Hood,  music  by  Wilfred  Bendall, 
Prince  of  Wales's  Theatre,  London,  October 
25,  1890. 

Gipsy  (The).  A  play  in  one  act,  by 
Charles  Hannan,  Theatre  Royal,  Kidder- 
minster, May  6, 1901. 

Gipsy  Earl  (The*).  A  drama  in  four 
acts,  by  Geohge  R.  Sims,  first  performed  at 
the  Adelphi  Theatre,  London,  August  31, 
1898,  with  Fred  Terry  in  the  titlo  part 
(Pharanh  Ijee,  really  Lord  Trevannion),  Miss 
Julia  Neilson  as  A'aomi  Lovell  (really  Mi** 
Hoy),  and  other  parts  by  G.  Hippesley,  E. 
Maurice,  11.  Nicholls,  W.  Mollison,  Miss 
Keith  Wakeman,  Miss  S.  Fairbrother,  Mrs. 
Henry  Leigh,  Miss  Marriott,  etc. 

Gipsy  Farmer  (The).  A  drama  in 
two  acts,  by  J.  B.  Johnstone  (ij.v.\  per- 
formed at  the  Surrey  Theatre  in  1844. 

Gipsy  Gabriel-  A  comic  opera  in  three 
lit 


ibretto  (founded  on  the  opera  of  '  Guy 
Mannering ')  by  Walter  Parke  and  Wil- 
liam Hogarth,  music  by  Florian  Pascal, 
Bradford,  November  3,  18S7. 

Gipsy  Jack.  (1)  An  extravaganza  by 
W.T.  Mo.ncrieff,  performed  at  the  Coburg 
Theatre,  London.  (2)  A  drama  in  four  acts, 
by  Henry  Bedford,  first  performed  at  the 
Victoria  Theatre.  Burnley,  August  5,  1899, 
with  the  author  in  the  title  part ;  Morton's 
Theatre,  Greenwich,  January  22, 1900. 

Gipsy  King-  (The);  or,  The  Peri- 
lous Pass  of  the  Cataract.  A  romantic 
drama  in  three  acts,  by  J.  Bosworth,  first 
performed  at  the  Queen's  Theatre,  London, 
May  26,  1837. 

Gipsy  Prince  (The).  A  comic  opera 
in  two  acts,  words  by  Thomas  MoORB, 
music  by  Kelly,  first  performed  at  the  Hay- 
market  Theatre  in  July,  1801. 

Gipsy  Queen  (The).  A  play  in  one 
act,  founded  on  'The  Hunchback  of  Notre 
Dame,'  West  London  Theatre,  June  23, 

1893. 

Gipsy's  Ven  g eanoe  (The).  The  title 
given  to  an  English  version  of  '  II  Trova- 
tore,'  produced  at  New  York  in  1858. 

Gipsy's  Warning1  (The).  An  opera 
in  three  acts,  libretto  by  Linley  and  Pf.ake. 
music  by  Jules  Benedict  (q. v.),  Drury  Lane 
Theatre,  April  19, 1838  ;  performed  in  New 


Giralda ;  or,  The  Siege  of  Harlech. 

A  tragedy  by  JOHN  JACKSON,  performed  at 
Dublin  in  1777,  and  at  Covent  Garden  in 
May,  1778  (under  the  title  of  '  The  British 
Heroine '). 

Giralda.  ou  la  Nouvelle  Psyche. 
An  opera,  libretto  by  Scribe  and  music  by 
Adolphe  Adam  (Opera  Continue,  Paris,  1&50), 
of  which  several  dramatic  adaptations  have 
been  produced  in  England  :  (l)  '  Giralda  ; 
or,  The  Invisible  Husband,'  produced  at 
the  Olympic  Theatre,  London,  September 
12, 1850,  with  Mrs.  Stirling  as  Giralda,  Leigh 
Murray  as  Don  Manuel  (her  husband),  W. 
Farren  as  Don  Philip,  G.  Cooke  as  Don 
Japhet,  Mrs.  Leigh  Murray  as  the  Princess 
of  Arragon,  H.  Corapton  as  Piquillo  (the 
miller),  etc.  (2)  'Giralda;  or,  The  Miller's 
Wife,'  written  by  Benjamin  Webster,  and 
produced  at  the  Haymarket  Theatre,  Sep- 
tember 10,  1850,  with  Miss  Fitzwilliam  as 
the  heroine,  E.  Wright  as  Oil  (the  miller), 
P.  Bedford  as  Don  Japhet,  etc.  (3)  'Gerald! ; 
or.  The  Invisible  Husband,'  performed  at 
the  City  of  London  Theatre,  October  19, 
i860,  with  Miss  E.  Clayton  as  the  heroine, 
E.  F.  Saville  as  PiUano,  W.  Searle  as  Don 
Japhet,  etc.  (4)  '  Giralda;  or,  Which  is  my 
Husband  ? '  produced  at  the  Grecian  Saloon, 
October  25,  1850.— Adam's  opera,  with  an 
English  libretto  by  Arthur  Baildon,  was 
produced  by  Carl  Rosa  at  the  Lyceum 
Theatre,  London,  September  21, 1876,  with 
Miss  Ida  Corani  as  the  heroine,  Miss 
Josephine  Yorke  as  the  Qtteen,  H.  Nord- 
blom  as  Don  Manuel,  F.  H.  Celli  as  the 
Prince  of  Arragon,  C.  Lyall  as  (Jim's,  and 
Aynsley  Cook  as  Don  Japhet.— •  Giralda ; 
or,  Love  and  Mystery,'  was  produced  at 
New  York,  with  Mrs.  Skerratt  as  Giralda, 
George  Jordan  as  Don  Manuel,  W.  E.  Bur- 
ton as  Gil,  and  Lester  Wallack  as  the  King. 
See  also  Dark  Night's  Work;  Maid  of 
the  Mill;  Mantkaux  Noirs. 

Girardin,  Madame  de.  See  Angel 
or  Devil;  Betty  Martin  ;  Kerry. 

Girl  from  Chili  (The).  A  three-act 
farcical  comedy,  by  Wm.  L.  Roberts,  origi- 
nally produced  at  Burt's  Theatre,  Toledo,  O., 
December  25, 1898.—'  The  Girl  from  'Frisco :' 
a  musical  comedy  in  three  acts,  written  by 
Myron  Lei- finq  well,  Ballston  Spa,  New 
York,  October  4,  1897. 

Girl  from  Kay's  (The).  A  mnsical 
comedy  in  three  acts,  written  by  "  Owen 
Hall,"  "Adrian  Ross,"  etc.,  and  composed 
by  Cecil  Cook  and  others ;  produced  at 
the  Apollo  Theatre,  London,  November  15, 
1902,  with  Miss  Ethel  Irving  in  the  title 
part  (Winnie  Harborouyh),  and  other  cha- 
racters by  Miss  Kate  Cutler,  Miss  Letty 
Lind,  Miss  M.  Illington,  Miss  E.  Snyder, 
Miss  K.  Gordon,  E.  W.  Garden,  Louis  Brad- 
field,  Aubrey  Fitzgerald,  W.  Cheesman,  F. 
Emney,  and  Willie  Edouin. 

Girl  from  Maxim's  (The).  A  farce 
in  three  acts,  adapted  from  the  '  Dame  <1e 
Chez  Maxim'  of  Georges  Fevdeau  (.Paris, 
January  17,  1899);  Hyperion  Theatre,  New 
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Haven.  Ct..  August  24.  1899  ;  Criterion  The- 
atre, New  York,  August  29,  1899  ;  Criterion 
Theatre,  London.  March  20,  1902,  with  Miss 
Beatrice  Ferrar  in  the  title  part  (Praline), 
H.  .Standing  and  E.  W.  Garden  as  General 
and  Dr.  Petitpont,  Miss  R.  Erskine  as 
Madame  Pttitpont,  and  other  parts  hy  Mrl. 

E.  Saker,  E.  M.  Robson,  W.  Wyes,  etc. 

Girl  from  Paria  (The).  A  musical 
farce  in  two  acts,  book  by  George  Dance, 
music  by  Ivan  Caryll,  ana  orchestration  by 
George  Hayes,  performed  in  America  at  the 
Herald  Square  Theatre,  New  York,  Decem- 
ber 8, 1896.  See  Gay  Parisienne. 

Girl  from  Up  There  (The).  An  ex- 
travaganza in  three  acts,  libretto  by  Huoh 
Mouton,  music  by  Gustav  Kerker,  pro- 
duced in  New  York  at  the  Herald  Square 
Theatre,  January  7.  1901.  with  Miss  Edna 
May  in  the  title  part  (Otoa),  Miss  Virginia 
Earle  as  Phrt/nette,  and  other  parts  by 
FarrenSoutar, H.Davenport, etc. ;  produced 
at  tho  Duke  of  York's  Theatre,  London. 
April  23, 1901,  with  Miss  May,  Miss  Earle. 

F.  Farren,  and  IL  Davenport  in  their  original 
r6le$. 

Girl  Graduate  (A):  an  Idyll  of 
Commem.  A  comedietta  In  one  act,  by 
Edward  Rose,  New  Theatre,  Oxford,  June 

'28,  1880. 

Girl  he  Left  Behind  him  (The).  A 
"  variety  "  in  one  act,  "  conveyed  from  the 
French  by  Delacour  Daubigny"  (G.  R. 
Sims),  the  music  by  Max  Schroeter,  flrat 
performed  at  tho  Vaudeville  Theatre,  Lon- 
don, on  November  28,  1881,  with  J.  R. 
Craufurd  as  Tom  Tarpaulin,  Thomas  Thome 
as  Peter  Popcorn,  and  W.  Lestocq  and  Miss 
Kate  Phillips  in  other  parts.— 'The  Girl 
he  Left  Behind  him '  is  the  sub-title  of 
Burnand's  4  On  the  Rink '  (?.«.). 

Girl  I  Left  Behind  me  (The).  (1) 
A  play  by  John  Oxenford,  first  performed 
at  the  Olympic  Theatre,  London,  on  Novem- 
ber 2,  1864.  See  First  Affections.  (2) 
A  play  by  David  Belasco  and  Franklin 
Fyi.es.  first  performed  January  6,  1893, 
Sadler's  Wells,  London  ;  produced  at  the 
National  Theatre,  Washington,  January  16, 
1893  ;  produced  at  the  Empire  Theatre,  New 
York,  January  23,  1893 ;  produced  at  the 
Adelphi  Theatre,  London,  April  13,  1S95, 
with  W.  Terriss  as  Lieutenant  llawkeevorth, 
Miss  Mi  11  ward  as  Kate  Kennion,  and  other 
parts  by  F.  H.  Macklin,  C.  Fulton,  W.  L. 
Abingdon,  E.  W.  Gardiner,  etc. 

Girl  I  Love  (The).  A  play  by  E. 
Barnes,  performed  in  U.S.A. 

Girl  in  Style  (The).  A  farce  by  Mrs. 
Scoen,  first  performed  at  Covent  Garden 
on  December  6,  1786. 

Girl  of  my  Heart  (The);  or,  Jack 
Ashore.  A  drama  in  four  acts,  by  Her- 
hkrt  Leonard.  Surrey  Theatre,  London, 

December  21,  1S96. 

Girl  up  to  Date  (The).  A  play  by 
Eii.i.k  Norwood,  first  acted  in  America  at 
Schenectady,  New  York,  September  16, 
1S95.  See  Noble  Art. 


Girl  Wanted.  (1)  A  farcical  comedy 
in  three  acts,  by  R.  N.  Stephenson.  Four- 
teenth Street  Theatre,  New  York,  January 
6,  1895.  (2)  A  play  by  Frank  Bush,  per- 
formed in  U.S.  A. 

Girl  with  a  Temper  (A).  A  play  by 
Alfred  Hennequin  and  Joseph  A.  J  Es-r.u 
Potteville,  Pa.,  May  4,  1S93;  People's  l&e- 
atre,  New  York,  May  17, 1693. 

Girl's  Way  (A).  A  play  by  Miss 
Marsden,  performed  in  U.S.A. 

Girls  (The).  A  comedy  in  three  acta, 
by  H.  J.  Byron  (q.v.),  first  performed  at  the 
Vaudeville  Theatre,  London,  on  April  19, 
1879,  with  Miss  Kate  Bishop  as  Mabel 
Clench,  Miss  M.  Dlington  as  Clara  Merton, 
Miss  S.  Larkin  as  Jfr*.  Clench,  Miss  Cicely 
Richards  as  Jane,  H.  Howe  as  Jonah 
Clench,  D.  James  as  Plantagenet  Potter,  T. 
Thorne  as  Tony  Judeon,  C.  W.  Garth  orne 


as  Lord  Arpland ;  played  in  the  English 

Provinces  in  1879,  with  J.  C.  Cowper  as 
'otter  and  Pitt  as  Judton. 


Girls  and  Boys :  a  Nursery  Tale. 

A  comedy  in  three  acts,  by  A.  W.  Pinero 
(q.v.),  first  performed  at  Toole's  Theatre, 
London,  on  October  31,  18S2,  with  J.  L. 
Toole  as  Solomon  Prothero,  J.  Billington  as 
Josiah  Papurorth,  E.  D.  Ward  as  M  irk 
Awry,  Miss  Ely  Ketnpster  as  Jenny  Kibble, 
Miss  My ra  Holme  as  Gillian  West,  and  other 
parts  by  Miss  E.  Johnstone,  E.  W.  Garden. 

G.  Shelton,  and  Miss  Nelly  Lyons.  Mark 
and  Gillian  fall  in  love,  but,  Papworth  (who 
has  adopted  Mark)  disapproving  of  the 
alliance,  Gillian  agrees  to  marry  S-Ji^mon. 
In  the  end  Mark  and  Gillian  come  together 
again,  and  Solomon  marries  Jenny.  The 
comedy  was  first  performed  in  America  at 
Daly's  Theatre,  New  York,  November  5, 
1883,  with  J.  Lewis  as  Prothero,  C.  Fisher 
as  Papvoorth,  and  Miss  Ada  Rohan  as  Jenny 
Kibble. 

Girls  of  the  Period  (The).  A 

"musical  folly"  by  F.  C.  Burnand,  pro- 
duced at  Drury  Lane,  February  25,  1869. 

Girls  will  be  Girls.  A  musical  comedy 
in  three  acts,  written  by  Florence  Lynda  lu 
composed  by  Arthur  Gatburn  and  Herbert 
Sydney  ;  Royalty  Theatre,  Llanelly,  March 
19,  1900. 

Girofle  -  Girofla.  An  opera  bouffe, 
libretto  by  Le terrier  and  Vanloo,  music 
by  C.  Lococq  (Brussels.  March,  1874),  pro- 
duced at  the  Opera  Comiaue  Theatre,  Lon- 
don, June  6,  1874;  performed,  with  an 
English  libretto  by  Clement  O'Neil  and 
Campbell  Clarke,  Philharmonic  Theatre, 
London,  October  3,  1874,  with  Miss  Julia 
Mathews  in  tho  title  roles,  Miss  Jenny  Pratt 
as  Paquita,  Miss  Everard  as  Aurora,  W. 

H.  Fisher  as  Maratquin,  E.  Rosenthal  as 
Mourzouk,  E.  W.  Garden  as  Don  Bolero, 
etc.  ;  performed  in  the  English  provinces 
in  1879,  with  Miss  Catherine  Lewis  in  the 
title  part,  Miss  Alice  Cooke  as  Paqitita,  M. 
Robson  as  Bfdero ;  revived  at  the  Garden 
Theatre,  New  York,  with  libretto  revised 
by  M.  C  Woodward  and  J.  C.  Goodwin, 
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and  with  Miss  Lilian  Russell  and  C.  Hay  den 
Coffin  in  the  cast. 

Girola.  The  heroine  of  Paulton  and 
Bucalossi'S  'Manteaux  Noire'  (7.  v.). 

Girouette.  A  musical  comedy  in  three 
acts,  adapted  by  Robt.  Stoepel  and  Fueo 
Williams  from  Coedes,  D'Ennery,  and 
Borage,  and  first  performed  in  New  York 
at  Daly's,  April  13,  1882,  with  Signor  Monte- 
griff e,  Miss  May  Fielding,  etc.,  in  the  cast. 

Giselle,  ou  lea  Wilis.  A  ballet  with 
a  plot  adapted  by  Theophile  Gautier 
from  Heinnch  Heine,  and  music  by  Adolpbe 
Adam.  Grand  Opera,  Paris,  July,  1*11 ; 
Olympic,  New  York,  November,  1841 ;  Her 
Majesty's  Theatre,  London,  .March,  1842. 
See  Wilis  (The)  ;  or,  The  Night  Dan- 
cers. (0) '  Giselle  and  the  Phantom  Night 
Dancers :  a  pantomime  by  F.  Fenton 
and  W.  R.  Osman,  first  performed  at  the 
Victoria  Theatre,  London,  on  December  26, 
1863,  with  Miss  Ada  Harland  m  Giselle, 
Miss  R.  Farren  as  Hymen,  Miss  Elise  Holt 
as  Cupid,  Miss  Maria  Daly  as  Iliiarion  the 
Hunter,  J.  B.  Johnstone  as  Minos,  G.  Yar- 
nold  as  Peterkin,  etc.  (3)  *  Giselle  ;  or.  The 
.Sirens  of  tha  Lotus  Lake  : '  a  burlesque  by 
Henky  J.  Byron,  produced  at  the  Olympic 
Theatre,  London,  on  July  22,  1871,  with 
Miss  E.  Farren  as  Giselle,  Miss  Rose  Ben- 
rend  as  Albert,  Miss  Marie  O'Berne  as 
Bertha,  E.  W.  Garden  as  the  Duke  of  Silesia, 
George  Bolmore  as  Fridolin,  etc. 

Gisippus.  A  drama  by  Gerald  Grif- 
fin (q.t.\  first  performed  at  Drary  Lane 
Theatre.  London,  on  February  23, 1S42,  with 
W.  ('.  Macready  in  the  title  role,  J.  R. 
Anderson  as  Fulvius,  Miss  Fancit  as  .So- 
phmnia,  Elton  as  Pheax,  and  Hudson  as 
Chreme* ;  first  performed  In  America  at  tho 
Park  Theatre,  New  York,  September,  1844, 
with  J.  R.  Anderson  in  the  title  part.  It 
was  revived  at  tho  City  of  London  Theatre 
at  Easter,  1852,  with  Charles  Pitt  in  the 
title  part ;  at  the  Surrey  Theatre,  London, 
in  1855,  with  Clarance  Holt  in  the  title  part, 
W.  H.  Hallatt  as  Fulvius,  and  Miss  Carrie 
Hope  as  the  heroine.  For  accounts  of  the 
plav  and  its  production,  see  Macready's 
•Diary,'  Sir  T.  Martin's  'Helena  Fancit.' 
and  Anderson's  'An  Actor's  Life.*  "The 
play."  says  Sir  T.  Martin.  *'  was  undoubtedly 
a  work  of  youthful  genius,  which  deserved 
a  longer  theatrical  life." 

Gismonda.  A  play  in  four  acta,  by 
Victorien  Sardou,  an  English  version  of 
which  was  produccl  at  the  Fifth  Avenue 
Theatre.  New  York  (1891-5),  with  Miss  Fanny 
Davenport  in  the  title  part. 

Gitana  (La).  (1)  A  drama,  in  pirogue 
and  three  acts,  by  Edward  Towehs,  Pa- 
vilion Theatre.  London,  April  15.  1876.  (2) 
An  opera  in  two  acts,  libretto  by  Leslie 
Moueton,  music  by  Stephen  Philpots, 
Theatre  Royal,  South  .shields,  November 
22.  181)5 ;  Parkhurst  Theatre,  London, 
March  10. 1896. 

Gitanilla  (The);  or,  The  Children 
of  the  Zincali.   A  drama  in  three  acts, 


by  J.  Crawford  Wilson,  first  performed 
at  the  Surrey  Theatre,  London,  October  22, 
1860,  with  Miss  Page  as  Camilla  (the  Oita- 
nilla),  W.  Creswick  as  Pedro  (Count  of  tho 
ZincaliX  and  other  parts  by  Charles  Rice, 
J.  F.  Warden,  Miss  Jenny  Bellair,  etc. 

Give  a  Dog:  a  Bad  Name.  (1)  A 

farce  in  one  act,  by  G.  H.  Lewes  (q.v.), 
first  performed  at  the  Lyceum  Theatre. 
London,  April  18.  1854,  with  Frank  Mat- 
thews, Charles  Mathews,  and  Miss  M. 
Oliver  in  the  chief  parts.  (2)  A  drama  in 
two  acts,  by  Leopold  Lewis,  first  per- 
formed at  the  Adelphi  Theatre,  London, 
on  November  18,  1876,  with  a  cast  including 
S.  Emery,  W.  Terriss,  Miss  Cicely  Nott,  and 
Miss  Rose  Coghlan. 

"Give  Isaac  the  nymph  who  no 
beauty  can  boast."  First  line  of  a 
song  in  Sheridan's  '  Duenna '  (?.t.) — 

"  And  though  In  her  cheelu  I  no  dlmplet  should  see. 
Lit  her  null* — and  each  dell  U  a  dimple  to  me." 

Give  me  my  Wife.  A  farce  in  one 
act,  by  W.  E.  St'TER  (g.t>.),  first  performed 
at  the  Grecian  Theatre,  London,  June  13. 
1850,  with  a  cast  including  Miss  H.  Coveney. 

"Give  me  the  dear  little  crea- 
tures.''  First  lino  of  a  song  in  *  Brother 
and  Sister.' 

Glad  Tidingrs.  A  drama,  in  a  pro- 
logue and  five  acts,  by  James  Willing  and 
Frank  Stainforth;  Standard  Theatre, 
London,  August  29, 1883. 

Gladiator  (The).  A  tragedy  by  Robert 
M.  Bird,  produced  at  the  Park  Theatre, 
New  York,  in  September,  1831,  with  Forrest 
as  Spartacus,  T.  Placide  as  Florus,  and 
Mrs.  Wallack  as  Julia ;  first  performed  in 
England  at  Drury  Lane,  October  17,  1836, 
with  Forrest  as  before,  Mrs.  Hooper  as 
JtUia,  Miss  Huddart  as  Senona,  Brindal  as 
Florus,  and  other  parts  by  Bartley,  Duruset, 
Cooper,  Warde,  etc. — 'The  Gladiator'  was 
the  title  of  the  Italian  version  of  M. 
Soumet's  play,  in  which  Signor  T.  Salvini 
appeared  at  Drury  Lane  in  May,  1875. — 
•  The  Gladiators  :  *  a  play  adapted  by  T.  B. 
Bannister.  Theatre  Royal,  Cardiff,  June  5, 
1893. 

Gladys.  A  comedy  in  three  acts,  by 
Arthur  Law,  first  performed  at  the  Strand 
Theatre,  London,  December  1,  1886. 

Glamonr.  A  comic  opera  in  three  acts, 
libretto  by  H.  B.  Farnie  and  Alfred  Mur- 
ray, music  by  William  Hutchison ;  The- 
atre Royal,  Edinburgh,  August  30, 1886. 

Glance  at  New  York  (A).  See  New 
York  in  1848. 

Glaphyra,  in  Cumberland's  'Arab,' 
loves  Urrudian,  and  is  beloved  by  Alcanor 

('/•*•)• 

Glapthorne,  Henry.  Dramatic  writer; 
author  of  '  Argalus  and  Parthenia'  and 
'  Albertus  Wallenstein,'  printed  in  lft39 ; 
and  of  '  The  Hollander,  '  Wit  in  a  Con- 
stable,' and  'The  Ladies'  Privilege,'  printed 
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in  1640.  Other  plays  ascribed  to  him  in 
the  Stationer**  Register  (1653  and  1600] 
are  'The  Duchess  of  Ferrandina,'  'The 
Vestal/  4  The  Parracide '  (thought  to  be 
identical  with  'ReTenge  for  Honour'),  and 
•  The  Noble  Trial '  (probably  the  same  as 
'  The  Lady  Mother ').  Nothing  is  known  of 
Glapthorne's  life,  save  that  he  dedicated  a 

{day  to  Strafford  and  a  poem  to  his  "  noble 
riend,"  Richard  Lovelace.  His  1  Plays 
and  Poems'  were  "first  collected"  and 
published,  with  a  memoir,  in  1874.  See, 
also,  Bullen's  '  Old  English  Plays '  and  the 
tenth  volume  of  'The  Retrospective  Re- 
view.' "Glapthorne's  metaphors,  taken  from 
the  world  of  flowers  and  from  natural 
phenomena  in  general,  pleasingly  relieve," 
says  A.  W.  Ward,  "  the  commonplace  cha- 
racter of  his  ideas.  In  no  other  respect  is 
he  worthy  of  being  singled  out  from  the 
crowd  of  contemporary  dramatists"  (*  Eng- 
Hah  Dramatic  Literature'). 

Glaser,  Lulu.  Actress  and  vocalist; 
has  playtd  leading  parts  in  America  in 
'  The  Merry  Monarch,'  '  Erminie,'  '  The 
Devil's  Deputy,'  'The  Chieftain,'  'Half  a 
King,'  '  The  Little  Corporal,'  etc. 

Glaag'ow.  The  early  history  of  tho 
stage  in  this  city  was  like  that  of  the  stage 
in  all  other  Scottish  communities — a  con- 
tinuous struggle  against  popular  and  official 
prejudice.  So  early  as  1505  tho  local  Kirk 
Session  is  found  crusading  against  "vain 
plays,"  and  in  1670  the  local  magistrates 
interdict  the  "  running  through  the  streets  " 
of  "strolling  stage  players."  In  1752  a 
wooden  booth  was  erected  in  the  Castle 
Yard  specially  for  theatrical  performances, 
and  among  those  who  appeared  in  it  Mas 
West  Digges  (q. v.).  Before  the  year  was  out, 
however,  the  building  was  completely  de- 
stroyed by  a  mob  of  fanatics,  inspired  by 
the  eloquence  of  Whitefleld.  In  1764  a 
more  substantial  structure  was  erected  in 
Grahams  town,  just  outsido  the  city  boun- 
daries, and,  though  it  was  set  fire  to  by 
some  zealots— the  stage  properties  and 
costumes  being  quite  destroyed— it  was 
nevertheless  opened  on  the  advertised  day, 
with  Mrs.  Bellamy  (q.v.)  in  'The  Citizen' 
and  'The  Mock  Doctor.'  The  managers 
were  Beatt  and  Love{  who  held  sway  for 
four  rears,  followed  in  1768  by  Williams, 
in  1772  by  West  Digges.  and  in  1773  by 
Ross,  tho  comedian.  Next  came  Tate 
Wilkinson  (q  v.),  who  would  have  been  suc- 
ceeded in  1780  by  Bland,  Mills,  and  John 
Jackson  (7. p.),  had  not  the  theatre  been 
burned  down  in  that  year.  The  house  was 
not  rebuilt,  the  next  theatre  established  in 
Glasgow  being  that  which  was  set  up  by 
Jackson  alone  in  St.  Enoch's  Croft  (after- 
wards Dunlop  Street)  in  1782,  at  the  cost  of 
over  X.'iooo.  Jackson  was  manager  of  the 
Edinburgh  Theatre  also,  and  for  the  first 
few  years  of  his  reign  in  Dunlop  Street 
tho  performances  in  both  houses  were 
furnished  1>y  the  same  company  of  players, 
by  whom  the  travelling  "stars"  were  sup- 

Sorted.  In  173 '>  came  Mrs.  Siddons,  ami 
1  1790  King  and  Miss  Farren.    In  the 


latter  year  Jackson  became  bankrupt,  and 
Stephen  Kemble  took  the  reins,  which  he 
relinquished  in  1799  to  Jackson,  who  had 
moanwhile  retrieved  his  ill  fortunes  and 
acquired  a  partner  (Francis  AikenX  In 
1804  Master  Betty  came  to  Dunlop  Street, 
which  was  destined,  however,  soon  to  have 
a  serious  rival— namely,  a  much  larger  and 
handsomer  theatre  erected  in  Queen  Street, 
at  the  cost  of  over  £18,000.  This  was  opened 
in  April,  1S05,  by  Jackson  and  Aiken,  who 
had  been  accepted  as  lessees.  Jackson 
died  shortly  after,  and  the  Dunlop  Street 
house  was  then  sold  to  Andrew  Thomson.  s> 
merchant,  for  commercial  purposes  mainly. 
Aiken's  place  at  Queen  Street  was  taken 
by  an  actor  named  nock,  who  was  followed 
by  one  Beaumont,  the  resident  company 
then  including  Fanny  Kelly,  Mrs.  Glover, 
Mrs.  Orger,  W  ewitzer,  and  Oxberry.  Miss 
Davison  had  been  seen  here  in  1803 :  in 
1807  came  George  Frederick  Cooke,  Jack 
Bannister,  and  R.  W.  Ell  is  ton ;  and  in 
1808,  Charles  Mayne  Young  and  Richard 
Jones.   In  1810  Bartley  and  Trueman  be- 
came managers,  followed  in  1812  by  Mont, 
gomerie,  under  whose   auspices  Charley 
Kemble   and  W.  C.    Macraady  figured. 
Montgomerie  was  succeeded  in  1*14  by 
Harry  Johnstone,  who  brought  Edmund 
Kean  there  in  1815  and  Miss  O'Neil  in 
1818  (in  which  year  the  theatre  was  for"  the 
first  time  lighted  with  gas).    All  this  time 
part  of  the  Dunlop  Street  house  had  been 
used  for  miscellaneous  performances,  and 
in   1821  J.  H.  Alexander  undertook  its 
direction.   In  1823  the  Queen  Street  The- 
atre had  two  lessees  in  succession — Taylor 
and  Byrne— and  Lis  ton  was  seen  for  the 
first  time.    A  second  theatre,  called  the 
Caledonian,  was  now  opened  in  Dunlop 
Street,  by  one  Kinloch.    In  1825  it  lacked  a 
tenant,  and  Alexander  offered  himself.  He 
had,  however,  been  anticipated  by  Frank 
Seymour,  stage  manager  at  Queen  Street. 
Nothing  daunted,  Alexander  hired  a  large 
room  in  the  basement  of  the  building,  and 
set  up  rival  performances.    Byrne,  mean* 
while,  had  had  to  leave  Queen  Street,  and 
Seymour  now  took  his  place.   It  was  not 
for  long,  for  in  January,  1S29,  the  theatre 
was  burned  to  the  ground.   Seymour  there- 
upon opened  a  playhouse  which  had  been 
built  for  him  in  York  Street,  and  Alexander 
responded  by  drawing  public  attention  to 
his  considerable  enlargement  of  the  original 
Dunlop  Street  Theatre.    Among  the  suc- 
cessive "  stars "  at  that  house  were  Van- 
denhoff,  T.  P.  Cooke,  and  Mackav  (1829), 
H.  F.  Lloyd  (1SS0),  Charles  Mathews  the 
younger  (1836).  Mrs.  Nesbitt  (183S).  and 
Charles  Kean  (1842).    In  the  last  named 
year  D.  P.  Miller  itegan  theatrical  repre- 
sentations in  a  wooden  building,  called  the 
Adelphi,  which  he  had  erected  on  the 
Green.    Phelps  played  there  In  1843.  In 
that  year  Edmund  Glover  (q.v.)  and  Miss 
Faucit  first  appeared  in  Dunlop  Street, 
where,  in  1844,  Miss  Laura  Addison  was  in 
the  stork  company.    The  following  year 
saw  both  the  opening  and  tho  destructions 
by  tire  of  tho  City  Theatre,  which  J.  II. 
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Anderson,  the  Wteard  of  the  North,  had 
bailt  in  proximity  to  the  Adetphi.  During 
its  short  career  its  boards  were  trodden  by 
Sims  Reeves,  Mrs.  FitzwilUam,  and  Barry 
Sullivan.    The  year  1846  was  notable  for 
tho  first  appearance  of  a  touring  company 
in  Glasgow.     This  was  the  Haymarket 
troupe,  which  included  Holl,  Brindal,  Til- 
bury, Howe.  Mrs.  Humby,  and  Miss  Julia 
Bennett.    Miss  Cushman  also  appeared  in 
Dunlop  Street  in  1845.   In  1848  the  Adelphi 
was  destroyed  by  fire,  and  Calvert,  who  had 
been  its  manager,  built  a  brick  theatre, 
which  he  called  the  Queen's.   Yet  another 
playhonso  was  opened  in  Glasgow  in  184!>, 
and  that  was  the  Prince's  in  West  Nile 
Street,  built  by  Edmund  Glover  out  of  the 
profits  of  his  Jenny  Lind  concerts.  Here 
(Mover  figured  in  a  round  of  characters, 
Tom  Powrie  being  the  most  prominent 
member  of  his  company.    In  1851  J.  H. 
Alexander  died,  and  the  management  of 
Dunlop  Street  was   essayed   by  Mercer 
Simpson  of  Birmingham,  who  introduced 
J.  B.  Buckstone,  K.  Wright  (of  the  London 
Adelphi),  and   Miss  Glyn,  to  the  local 
public.    Simpson,  however,  soon  gave  up 
the  business,  making  way,  in  October,  1852, 
for  Edmund  Glover,  by  whom  tho  house 
was  conducted  with  conspicuous  success 
until  his  death  in  October.  1860.  During 
fiose  eight  years  he  was  seen  in  many  parts, 
imd  under  his  regime  first  appearances  in 
Glasgow  were  made  by  Mrs.  Seymour  (1855), 
J.  L.  Toolo  (tS.K5).  Miss  Herbert  (1S55),  Miss 
Carlotta  Leclercq  (1857),  the  Wigans  Q859). 
B.  Webster  (I860),  and  Henry  Irving  (1860). 
Subsequent  tUbuU  of  this  kind  were  those  of 
John  Drew  the  elder  (1961),  John  Brougham 
(1862),   and  Charles  Calvert  (1862).  On 
January  31,  1863,  tho  theatre  was  burned 
down,  and  with  it  ended  the  theatrical 
glories  of  Dunlop  Street.   In  1867  there 
was  erected  In  the  Cowcaddens  a  Colosseum 
Music  Hall,  which,  in  June,  1860,  was  trans- 
formed into  a  "  Theatre  Royal,"  under  the 
management  of  William  Glover  (//.r.)  and 
E.  J.  Francis.  This  building,  alsof  fell  a 
victim  to  the  "  devouring  element"  in  1879. 
It  was  speedily  rebuilt.  Meanwhile,  another 
theatre  had  been  erected  in  the  Cowcaddens. 
and  christened  the  "  Prince  of  Wales's;"  it 
is  now  (1903)  called  the  Grand.   The  Gaiety 
was  built  in  1873  by  Charles  Bernard  (q.v.), 
who  managed  it  for  some  years.   It  is  now 
used  as  a  music-hall.    In  addition  to  tho 
Royal  and  the  Grand,  the  Glasgow  theatres 
now  (1003)  include  a  Royalty,  a  Princess's, 
a  Lyceum  (Govan),  and  a  King's.   For  a 
sketch  of  the  history  of  the  Glasgow  play- 
houses down  to  1863,  see  'The  Glasgow 
Stage.'  by  Walter  Baynham  (q.v.)  (1892). 
See  also  Jackson's  •  Scottish  Stage.'  Wilkin- 
son's •  Wandering  Patentee,'  Genest's  '  Eng- 
lish Stage,'  and  the  various  local  Histories. 

Olashen  Glora;  or,  The  Lovers' 
WeU.  A  drama  in  three  acts,  by  R.  Don- 
son  ;  Pavilion  Theatre,  London,  September 
25.  1875. 

Glass  Houses.  A  comedy  in  three 
acts,  by  F.  W.  Brouqiiton  (<;.r.),  first  per- 


formed at  the  Prince  of  Wales's  Theatre, 
Liverpool,  on  April  11. 1881. 

Glass  of  Fashion  (The).  A  comedy 
in  three  acts,  by  G.  R.  Sims  and  Sydney; 
Grundy,  produced  at  the  Grand  Theatre, 
Glasgow,  on  March  26,  1883,  with  J.  L. 
Shine  a»  John  Macadam,  Owen  Dove  as 
Prince  Borowtki,  Miss  Florence  Cowell  as 
Mrs.  Trevanion,  and  Miss  Grace  Huntley 
as  Peg  O'Reilly ;  first  performed  in  London 
(in  four  acts  and  as  "by  Sydney  Grundy" 
alone)  at  the  Globe  Theatre  on  September 
8,  1883,  with  J.  L.  Shine  IS  Macadam,  H. 
Beerbohm  Tree  as  Prince  Borowski,  H.  J. 
Lethcourt  as  Colonel  Trevanion,  Miss  Alice 
Lingard  as  Mr*.  Trevanion,  Miss  Lottie 
Venne  as  Peg  O'Reilly,  and  Miss  Carlotta 
Leclercq  as  Lady  Coombe. 

Glass  of  Government  (The).  A 
tragical  comedy  by  George  Gascoione 
lq.v.\  "so  entftuled  because  therein  are 
i  andled  as  well  rewards  for  Virtues,  as 
also  the  punishment  for  Vices  ; "  printed  is 
1575. 

Glass  of  Water  (A).  A  comedy  in 
two  acts,  adapted  by  W.  E.  Suter  (<jM>.) 
from  the  '  Verre  d'Eau  '  of  Scribe,  and  first 
performed  at  the  Queen's  Theatre.  London, 
May  2, 1863.  See  Queen's  Favourite. 

Glass  Slipper  (The).  See  Cinde- 
rella. 

Glastonbury,  Mary.  The  heroine  of 
a  play  so  named. 

Glaucea.  A  character  in  Wills's 
•  Medea'  (q.v.). 

Glancus.  A  "classical"  burlesque  by 
F.  T.  Traill,  Olympic  Theatre,  l^ondon. 
July  5,  1865,  with  Miss  E.  Farren  in  the 
title  part,  and  other  rfiles  hv  Mi**  H. 
Lindley,  Mrs.  Stephens,  G.  Vincent,  and 
W.  H.  Stephens. 

Glavis.  Friend  of  Beameant  in  Lytton'S 
'  Lady  of  Lyons'  (q.v.). 

Glenalvon,  in  Home's  *  Douelas'  (q.v.\ 
protends  to  be  Lord  Randolph's  friend. 

Glenarch.  A  play  in  four  acts,  by  Sir 
Charles  Youno  (q.v.). 

Glenooe  (The  Tragedy  of);  or.  The 
Fate  of  the  Macdonalds.  A  play  by 
T.  N.  TALFOURD  (q.v.),  first  performed  at 
the  Haymarket  Theatre,  London,  on  May 
23.  1840,  with  Miss  Helen  Faucit  as  the 


heroino  (Helen  Camph 


it). 


Mac  ready  as 


Ifalbert  Macdonald,  Phelps  as  Glcnlyon, 
Webster  as  Mac-Ian,  and  Sirs.  Warner  as 
Lady  Macdonald.  The  piece  was  produced 
anonymously,  the  author's  name  not  being 
announced  till  after  the  fall  of  the  curtain 
at  the  premiere  (see  Macready's  '  Diary 
"In  reading  this  play  now,"  writes  Sir 
Theodore  Martin  (1900).  "  one  marvels  at 
the  patience  of  an  audience  which  could 
have  borne  with  so  many  lon«  speeches." 
It  was  acted  "  only  at  intervals  for  twenty 
nights."  Miss  Faucit,  her  huslmnd  says, 
disliked  ber  part,  and  never  referred  to  it 
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with  pleasure.  The  play  wan  performed  in 
New  York  in  March,  1848,  with  J.  R. 
Anderson  as  Ualbert,  and  Miss  F.  Wallack 
as  Helen. 

Glendaloug-h.  A  drama  of  Irish  life 
in  four  acts,  by  Kdmind  Gi rney  ;  Queen's 
Theatre,  Manchester,  December  14. 1801 ;  first 
acted  in  America,  with  the  name  of  K.  K. 
Kidder  as  part-author,  at  Ford's  Opera 
House,  Baltimore,  November  7, 1802. 

Glendower,  Owen,  in  Shakespeare's 
*  Henry  IV.,'  is,  says  Hazlitt,  "  a  masterly 
character.  It  is  as  bold  and  original  as  it 
is  intelligible  and  thoroughly  natural." 

GlenflUan,  Lord.  The  "Earl  of 
Poverty  "  in  Almaji  s  play  so  named  (q.v.). 

Gleng-all.  Lord.  Author  of  'The 
Irish  Tutor '  (q. v.). 

Glenney,  Charles.  Actor,  born  1857 ; 
made  his  London  Mbut  at  the  Duke's  The- 
atre in  1878.  He  was  the  original  repre- 
sentative of  the  following  (among  many) 
parts :  Tom  Jones  in  '  Sophia '  (1886),  Dr. 
Glynn  in  'The  Balloon'  (188S),  Leighton 
Buzzard  in  'The  BunRalow*  (1880),  Jack 
Carcw  in  "The  Bookmaker'  (1800),  and 
Geoffrey  St.  Clair  in  *  A  Million  of  Money' 
(I860).  He  was  in  the  first  cast  of  4  A 
Sailor's  Knot '  (1801),  'The  Black  Domino' 
(1803),  'The  Duchess  of  Coolgardie '  (1S96). 
etc.,  and  played  in  the  Lyceum  revivals  of 
•Romeo  and  Juliet'  (1882),  'Much  Ado 
About  Nothing'  (1882),  'The  Merchant  of 
Venice '  (1887),  and  *  Werner '  (1887). 

Glenney,  T.  H.  Actor,  died  April, 
1801. 

Glenroy,  Reuben.  A  character  in 
Morton's  •  Town  and  Country '  (q.v.). 

Gli  Amori  Marinari.  See  Pirate  of 
Genoa. 

Glib.  An  author  in  Garrick's  'Peep 
behind  the  Curtain  '  (q.v.).— Gilbert  Glib  is 
a  character  in  Beazley's  '  Cozening '  (q.v.\ 
in  which  F.  Yates  (q.v.)  hit  off  the  pecu- 
liarities of  C.  Mathews  (q.v.). 

Glimpse  of  Paradise  (A).  A  farcical 
comedy  »n  three  acts,  by  Joseph  Dilley 
(q.v.),  first  performed  at  Ealing  on  January 

1,  1887. 

GUn  Gath;  or.  The  Kan  In  the 
Cleft.  A  drama  in  four  acts,  by  Paul 
MERITT,  first  performed  at  the  Grecian 
Theatre,  London,  on  April  1,  1872. 

Glinka.  See  Vie  po(?r  le  Czar  (La). 

Glitter.  A  comedy  in  two  acts,  by 
Gilbert  Arthur  a  Heckett,  first  per- 
formed  at  the  St.  James's  Theatre,  Ixuidon, 
on  December  26,  1868.  with  a  cast  including 
Gaston  Murray,  C.  P.  Flucklon,  and  Miss 
Maria  Simpson. 

Glitter,  Mr.  Folix.  A  character  in 
J.  M.  Morton's  4  Kiss  and  be  Friends  '(q.  v.). 

Gloamin'  and  the  Mirk  (The).  A 

drama  by  A.  D.  McNeill  (y.r.),  Princess's 
Theatre,  Edinburgh,  February  5,  1800. 


Globe  Theatre.  See  London  The- 
atres. 


Gloire  (La).  In  G.  Colman  jun/s  • 
render  of  Calais'  (q.v.). 

Glorlana;  or,  The  Court  of  Au 


•patre,'  and  acted  at  the  Theatre 
Royal  in  1676,  with  Mrs.  Marshall  in  the 
title  part,  Hart  as  Ciesario,  Mohun  as  Au- 
gustus, Kynaston  as  Marcellus,  Mrs.  Corbet 
as  Saratia,  etc.  Gioriana  (daughter  of 
Pompey)  is  in  love  with  Casario  (son  of 
Julius  Ceetar  and  Cleojiatra),  and  essays 
save  him  from  Augustus  (who  is  enamoured 
of  Gioriana) ;  but  Cauario  is  led  to  think  her 
,RI*S.wLth  emperor,  and  she  kills  herself. 
"This,"  says  Genest,  "is  Lees  worn  tra- 
pedy.  It  is  quite  contrary  to  history,  and 
abounds  in  bombast."  (2)  'Gioriana:'  a 
comedy  in  three  acts,  adapted  by  James 
Mortimer  from  'Le  True  d'Arthur*  of 
Chivot  and  Duru  (a  modern  version  of  '  Le 
Feu  de  l'Amour  et  du  Hasard,'  by  Marivaux'!, 
and  first  performed  at  the  Globe  Theatre, 
London,  November  10,  1891  ;  acted  first  in 
America  at  Hermann's  Theatre,  New  York. 
February  15,  1802.  '  Le  True  d'Arthur '  was 
produced  at  the  I»alais  Royal,  Paris,  October 
14, 

"Glories  of  our  blood  and  state 

(The)."  First  line  of  a  song  in  Shirley's 
*  Contention  of  AJax  and  Ulysaes  *  (o.e.>- 


An<l  In  the  <Wt  U 


"  Glories,  pleasures,  romps,  de- 
lights, and  ease."  First  line  of  a  si>ng 
in  Ford's  '  Broken  Heart '  (q.v.)— 

"  Youth  may  re*^^  •» 


Glory.  A  serio-comic  drama  in  one  act, 
by  H.  P.  G rattan  (q.v  ),  founded  on  a  story 
by  John  Hollingshead.  and  first  performed 
at  Halifax,  January  2,  1871  ;  produced  at 
the  Charing  Cross  Theatre,  London,  on  J  une 
16,  1873. 

A^TDuSUC°lUmbia   ^  "~ 

Glory's  Resurrection,  "being  the 
Triumphs  of  London  Revived  for  the  Inaugu- 
ration of  the  Right  Honourable  Sir  Francis 
Child,  Knight,  Lord  Mayor  of  the  City  of 
London."  By  Elkanah  Settle  (q.v.)  ; 
printed  in  1698. 

Gloster,  Duke  of.  See  Gloucester. 
Duke  ok. 

Gloucester,  The  Duke  of.  who  figures 
in  Shakespeare's  'Henry  VI.'  (q.v.)  and 
'  Richard  III.'  (q.v.),  reappears  in  the  '  Jane 
Shore'  of  N.  Rowe  (or.)  and  of  W.  «. 

Of  his  share  in  '  Henrv  VI.' 
The  character  of  Gloucester* 
Richard,  is  here  very 
,  and  his  dangerous 
are  fully 


Wills  (q.v.) 
Hazlitt  says : 
afterwards 
jwerfully 


Digitized  by  Google 


GLOVER 


537 


GLOVER 


described  In  his  soliloquy  In  the  third  act, 
beginning,  4  Ay,  Edward  will  use  women 
honourably.' " 

Glover,  Augustus,  actor,  was  in  the 
original  cant*  of  '  Mabel's  Life '  (Adelphi, 
London,  1872),  'Round  the  World  in  80 
Days '  (Princess's,  1876),  '  England  in  the 
Days  of  Charles  II.'  (Drury  Lane,  1877),  etc. 

Glover,  Charles  W.  Musical  com- 
poser and  instrumentalist,  born  1806.  died 
1863  ;  became,  in  1832,  orchestral  conductor 
at  the  Queen's  Theatre,  Tottenham  Street, 
London. 

Glover,  Edmund.  Actor  and  the- 
atrical manager,  born  1813  (?),  died  October, 
1860 ;  son  of  Mrs.  Julia  Glover  (q.v.) ;  went, 
after  some  experience  at  the  Hay  market 
Theatre,  to  the  Adelphi,  Edinburgh,  opening 
there  in  May,  1841,  and  maintaining  his  con- 
nection with  the  company  till  1848.  During 
this  period  he  was  seen,  at  Glasgow,  as 
Romeo  and  Petruehio  (1843) ;  at  Edinburgh, 
as  Othello  (1847),  Shylock  (1848),  and  Joseph 
Surface  (1848).  In  1847  he  engaged  Jenny 
Lind  to  sing  in  Edinburgh,  Glasgow,  and 
Perth,  and  cleared  £3000  by  the  speculation 
(H.  F.  Lloyd, '  Life  of  an  Actor ').  With  this 
sum  as  his  capital,  he  was  led  to  convert 
into  a  playhouse  a  large  hall  in  West  Nile 
Street,  Glasgow,  to  which  he  gave  the  name 
of  the  Prince's  Theatre.  This  he  opened  in 
January,  1849,  in  which  year  he  appeared 
there  as  Meg  Merrilees  in  '  Guy  Mannering.' 
To  1851  belong  his  Belphegor  and  his  Robe*, 
pierre,  and  to  1852  his  Rob  Roy.  In  October 
of  the  latter  year,  Glover  became  lessee 
and  manager  of  the  Theatre  Royal,  Dunlop 
Street,  (Jlasgow — a  position  which  he  held 
till  his  death.  At  this  house  he  figured  in 
a  wide  range  of  characters,  including  Jfac- 
beth  (1853),  Henry  VIII.  (1855),  and  Bottom 
(1867),  the  Dd  Franchi  (1953),  Lesurques  and 
Dubosc  (1854),  Roderick  Dhu  in  'The  Lady  of 
the  Lake '  (1856),  and  so  forth.  His  last 
.stage  appearance  was  mado  at  the  Theatre 
Royal,  Edinburgh,  in  May,  1859,  as  Triplet 
in  '  Masks  and  Faces.'  He  was  at  one  time 
the  lessee  of  theatres  in  Dunfermline. 
Paisley,  and  Greenock.  "  Ho  was  a  man  of 
exceptional  talents — a  sound  capable  actor, 
a  capital  dancer  and  pantomimist,  an  able 
fencer  and  swordsman,  and  a  first  •  rate 
artist"  (J.  C.  Dibdin,  'Tho  Edinburgh 
•Stage').  See,  also,  W.  Baynham's  'The 
Glasgow  Stage'  (1892).  —  Mrs.  Edmund 
Glover,  actress,  was  seen  in  Glasgow  as 
Lad v  Teazle  (1852),  Katherine  in  '  The  Taming 
of  tho  Shrew  *  (1853),  Helen  in  4  The  Hunch- 
back '  and  Mrs.  Simitson  in  4  Simpson  and 
Co.'  (1858),  etc.— Three  of  Glover's  children 
became  connected  with  the  stage— William 
(q.v.).  Sam,  and  Phyllis  (q.v  ). 

Glover,  Frederick,  actor,  was  the  first 

representative  of  Krux  in  Robertson's 
4  School '  (I860)  and  of  Mr.  Dray  in  the  same 
writer's  4  M. P.' (1870).  He  played  Motet  in 
4  The  School  for  Scandal '  at  the  Prince  of 
Wales's  Theatre,  London,  in  1874. 

Glover,  James  X.  Musical  composer 


and  orchestral  conductor ;  wrote  the  score 
of  'Ten  Minutes  for  Refreshment'  (1882), 
4  Kittens '  (1887),  4  The  Poet  and  the  Puppets ' 
(iss>2),  'Tho  King's  Sweetheart;  or,  Regina 
B.  A.'  (1898),  4  The  Rightful  Heir '  (1809),  and 
4  Loloh '  (1901) ;  also,  additional  numbers  for 
4  The  Little  Genius  '  Q896)  and  '  The  Tele- 
phone Girl'  (1896),  besides  writing  and 
adapting  the  music  for  pantomimes  at  Drury 
Lane. 

Glover,  Julia  [n<*<*  Betterton].  Actress  ; 
born  at  Newry,  January  8,  17^1  (Oxberry) ; 
died  July  15,  1850  ;  was  the  daughter  of  an 
actor  "of  very  considerable  talent,"  who 
was  said  to  be  descended  from  the  great 
Betterton,  and  was  last  seen  in  London 
at  Sadler's  Wells  under  Howard  Payne. 
Julia  made  her  first  professional  appearance 
as  a  child  on  the  York  Circuit,  her  first 
sneaking  part  being  that  of  the  Page,  in 
'The  Orphan.'   In  1795-6,  as  Miss  Better- 
ton,  she  was  seen  in  Bath  as  Detdetnona, 
Latlo  Amaranth  (l  Wild  Oats'),  Millwood  in 
4  George  Barnwell,'  Bellario  in  4  Philaster,' 
Lady  Macbeth,  etc.   Her  Ixmdon  debut  was 
made  at  Covent  (tarden  on  October  12,  1797, 
as  Eltrina  in  Hannah  More's  'Percy'  (7-r.). 
This  was  followed  at  the  same  theat<e  by 
her  Charlotte   Rueport  ('  West    Indian '), 
Lydia  Languish,  Lady  Randolph  ('  Douglas '), 
and  Letitia  Hardy ;  also,  by  her  14  creation  " 
of  Emily  in  Cumberland's  4  False  Impres- 
sions '  (1797)  and  Maria  in  T.  Dibdin's  4  £5000 
a  year '  ( 1799).   In  1800  she  married  Samuel 
Glover,  and  thereafter  appeared  on  the  bills 
as  44  Mrs.  Glover."   At  Drury  Lane  in  1802-3 
she  appeared  as  Mrs.  Oakley  ('  Jealous  Wife '). 
Next  came  a  four-years'  stay  at  Covent 
Garden  with  John  Kemble,  followed  by 
seasons  at  the  Lyceum  (1810)  and  Drury 
Lane  (1813-14).   At  the  latter  in  1813  she 
was  the  original  Alhadra  in  Coleridge's 
'  Remorse.'     In  1816  she  was  again  at 
Covent   Garden,  where,  besides  playing 
Andromache   to   Macready's  Orestes,  she 
was  the  first  representative  of  Mr*.  Simpson 
in  'Simpson  and  Co.'  (q.v.%   In  this  year 
Hazlitt,  writing  of  her  Mrs.  Oakley,  said, 
44  Sho  succeeds  best  in  grave  or  violent  parts, 
and  lias  very  little  of  the  playful  or  delicate 
in  her  acting.    If  we  were  to  hazard  a 
general  epithet  for  her  style  of  performing, 
we  should  say  that  it  amounts  to  the  for- 
midable ;  her  expression  of  passion  is  too 
hysterical,  and  habitually  reminds  one  of 
hartshorn  and  water.  .  .  .  Her  Quaker  in 
4  Wild  Oats,'  on  the  contrary,  is  an  inimitable 
piece  of  quiet  acting.   The  demurenoss  of 
tho  character,  which  takes  away  all  tempta- 
tions to  be  boisterous,  leaves  the  justness 
of  her  conception  in  full  force,  and  the 
simplicity  of  her  Quaker  dress  is  most  agree- 
ably relieved  by  the  embonpoint  of  her 
person "  ('  View  of  the  English  Stage '). 
It  is  to  this  period  of  her  career  that 
belong  her  appearances  as  Mrs.  Hardcastle 
and  the  Widow  Warren.    In  June,  1*12, 
according  to  Walter  Donaldson  ('  Recol- 
lections of  an  Actor '),  Mrs.  Glover  played 
Hamlet  on  her  benefit-night  at  the  Lyceum, 
and  Edmund  Kean  congratulated  hex  ou 
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the  performance.  At  the  Hay  market  in  1837 
she  wan  the  original  Widow  Green  in  *  The 
Love  Chase.'  and  at  the  same  theatre  in 
1840  the  first  Lady  Franklin  in  'Money.' 
Among  other  characters  "  created  "  by  her 
were  those  of  Miss  Tucker  in  Jerrold's 
•  Time  Works  Wonders  *  (1845).  the  '  Maiden 
Aunt'  in  R.  B.  Knowles's  comedy  so  named 
(q.v.),  anil  Mrs.  Thompson  in  Westland  Mar- 
ston's  '  Borough  Politics '  (184«).  Her  last 
api>earance  on  the  stage  was  made  at  Drury 
I^ne  on  July  12,  1H50.  as  Mrt.  Malaprop. 
Three  days  later  she  died.  Of  her  daughters, 
one,  named  Phyllis,  was  an  actress,  to 
whose  Juliet  her  mother  played  the  Nurse. 
(See  Glover,  Edmund,  and  Glovek, 
Howard.)  "Macready,"  says  Lady  Pollock, 
"  spoke  of  Mrs.  Glover  as  a  rare  thinking 
actress.  She  carefully  thought  out  every 
l»rt ;  she  was  very  perfect ;  she  had  great 
powers "  ('  Macready  as  I  knew  him '). 
George  Vandenhoff  says,  "  Mrs.  Glover  was 
a  great  actress:  good  in  everything,  but 
greatest  in  a  certain  line  of  characters — the 
•lashing,  volatile  widow  (Racket  or  Widow 
Green),  the  affectedly  good-natured  but  truly 
malignant  ditto,  Mrs.  Candour,  or  the  vulgar 
and  ignorant  ditto,  as  Jfr*.  Malaprop  and 
Mr$.  lleidelbtra.  .  .  .  Her  manner  in  daily 
life  smacked  of  her  profession  :  it  was  large, 
autocratic,  oracular"  ('An  Actor's  Note- 
book*). Immediately  after  Mrs.  Glover's 
decease,  George  Henry  Lewes  wrote,  "  Her 
loss  will  he  felt  in  our  impoverished  dra- 
matic world,  for  to  the  last  she  retained  one 
quality  which  belongs  to  all  fine  actors,  but 
which  now  becomes  rarer  and  rarer— that, 
namely,  of  modulated  elocution"  (The  leader, 
July  20,  1850).  "  Mrs.  Glover,"  says  West- 
land  Marston,  "  had  an  instinct  for  seizing 
traits  and  humours,  a  moderation  in  display- 
ing them  as  just  as  her  perception  of  them 
was  lively,  a  wide  range  of  appreciation,  and 
an  apparent  unconsciousness  which  gave 
wonderful  reality  to  her  delineations  "  ('  Our 
Recent  Actors ').  See,  also, '  Oxberry's  Dra- 
miUic^iography  '  (1826)  and  Genest's  *  Bng- 

Glover,  Phyllis  [Julia].  Actress; 
daughter  of  Edmund  Glover  (q.v.),  played 
Annelique.  in  the  first  cast  of  Reade's 
'  Robust  Invalid '  (1870).  she  was  the  wife 
of  T.  Powrie(7.c). 

Glover,  Richard.  Poet  and  dramatic 
writer,  born  1712,  died  1785  ;  author  of 
'Boadicea'  (7.r.),  a  tragedy,  performed  in 
1753  ;  of  '  Medea,'  a  tragedv.  published  in 
1701  and  thrice  acted  (in  17«7.  1768.  and 
1776) ;  and  of  •  Jason.'  a  sequel  to  '  Medea.' 
published  in  175)9.  See  the  collections  by 
Anderson  and  Chalmers,  and  Genest's 
'  English  Stage.' 

Glover,  William.  Scenic  artist  and 
theatrical  manager;  son  of  Edmund  Glover 
(71.);  became  lessee  of  t ho  Theatre  Royal. 
Glasgow,  in  June,  1SGD. 

Glover,  William  Howard.  Musical 
composer,  conductor,  instrumentalist,  and 
critic  ;  horn,  London,  1819  ;  died,  New  York, 
1875  ;  son  of  Mrs.  Glover,  the  actress  (?.t.); 


wrote  the  scores  of  •  Ruy  Bias '  (1861 \  *  Oncw 
Too  Often'  (1*12),  'Aminta'  (q.r.\  'P.lo- 
mita,'  and  other  operas  and  operettas  ;  &Lk> 
an  overture  to  '  Manfred  *  (q.v.). 

Glumdalca.    Queen  of  the  giants  in 

Fikldi.nu's  '  Tom  Thumb '  (q.v.). 

Glyde,  Sir  Percival,  in  Colli  ns*s 
*  Woman  in  White '  (q.v.). 


Glyn.  Isabella  [nJe  Gearns]. 
and  Shakespearean  reader;  born  at  Edin- 
burgh, May,  1823 ;  died  May,  1SS9 ;  aiUt 
some  experience  as  an  amateur,  went  to 
Paris  to  study  for  the  French  stage  under 
Michelot  at  the  Conservatoire.  Returning 
to  England,  she  became,  in  1846,  a  pupil  of 
Charles  Kemble.  Her  professional  atirut  (a* 
Miss  "  Glyn,"  her  mother's  maiden  name) 
took  place  at  the  Theatre  Royal.  Manchester, 
on  November  8,  1847,  when  she  appeared  as 
the  Lady  Constancy  in  '  King  John.'   "  Her 


appearance,"  says  a  local  playgoer, 
very  striking ;  with  a  tall  and  somewhat 
voluptuous  figure,  rather  irregular  but  ex- 
pressive features,  black  hair  and  remarkable 
eves,  and  something  quite  unconventional 
about  her,  she  arrested  attention  at  once  " 
She  was  first  seen  in  London  at  the  Olympic 
Theatre  on  January  26, 1848,  when  she  played 
Lady  Macheth,  figuring  next  month  as  Ju- 
liana in  '  The  Honeymoon.'  A  few  perform- 
ances on  the  York  Circuit  followed, and  then 
came  an  engagement  with  Phelps,  at  Sadler' < 
Wells,  which  lasted  from  September,  184*. 
to  August,  ISM.  Her  first  rfiU  at  the  Wells 
was  that  of  Volumnia,  which  was  followed 
in  the  same  year  by  Hermione,  Belvident, 
and  Queen  Katherine.  In  1849  she  appealed 
as  Margaret  of  Anynt  ('  Richard  III.').  Portia 
('  Merchant  of  Venice '),  Isabella  (« Measure 
for  Measure '),  Emilia  ('  Othello '),  Cleopatra 
('  An tonv  and  Cleopatra'), and  JuliaC  Hunch- 
hark  'X  besides  being  the  original  Countess 
in  Tomlins'  *  Garcia  (q-v. ).  In  1850  she  was 
the  first  Alice  Jlaby  in  G.  Bennett's  '  Retri- 
bution '  (q.v.),  besides  adding  to  her  reper- 
tory Mrs.  Beverley,  Donna  Anna (' Calaynos 'X 
Isabella  ('  Fatal  Marriage '),  Bianco  (l  Fazio'). 
Lady  liaiulolph  ('  Douglas '),  Ginevra  ('Le- 
gend of  Florenre'),  Beatrice  ('  Much  Ado*). 
Evadne  ('  The  Bridal '),  and  the  Duchess  in 
4  The  Duchess  of  Malfi.'  To  1851  belongs  her 
Katherine  in  '  The  Taming  of  the  Shrew." 
In  the  same  year  Miss  Glyn  gave  the  first 
of  those  "  readings  "  in  Shakespeare  which 
brought  her  so  much  popularity  both  in 
Great  Britain  and  in  America.  Later  in 
1S51  and  early  in  1S:>2  she  was  "  starred  "  at 
Drury  Lane.  In  1854  at  the  St.  James's  she 
was  the  original  Miss  Stetcart  in  Reade  and 
Taylor's  *  The  King's  Rival '  (q.r.).  In  1855 
she  played  at  the  Standard,  in  1859  at  Sad- 
ler's Wells,  in  1867  at  the  Princess's,  and  in 
1868  at  the  Standard  again,  making  her 
chief  successes  as  Laiiy  Maclvth  and  CUi>- 
yatra.  In  1870  she  gave  her  first  Shakespeare 
readings  in  America.  From  this  date  till 
her  death  she  confined  herself  exclusively 
to  platform  appearances.  In  18.V1  she  had 
married  K.  S.  Dallas,  the  literary  critic,  and 
in  1874  she  divorced  him.    Edward  Stirling 
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in  his  '  OM  Drury  Lane.'  says  of  her :  "  Pos- 
sessing a  fine  person,  and  a  melodious  voice, 
•with  the  ailvantages  of  Charles  Kemble's 
instruction,  she  could  scarcely  fail.  Her 
Cl'opatra  won  favour  with  critics  and  public 
alike.  Antony  might  well  lose  the  world 
for  such  a  woman.  Her  performance  of  the 
buckets  of  Malfl  was  much  admired."  See, 
also,  Pascoe'a '  Dramatic  List '  ( ISaO),  Phelps 
and  Forbes-Robertson's  '  Life  of  Samuel 
Phelps' (1SS6),  and  tbo  Manchester  Courier 
for  March  23, 1SS9. 

Onatbrain,  in  Dolt, las  Jerrolds 
•Black-ey'd  Susan'  (q.v.),  is  in  love  with 
Doily  Mayflower. 

Gnome  (The);  or,  Harlequin  Un- 
derground. A  pantomime  by  R.  We- 
wiTZER,  performed  at  the  llaymarket  The- 
atre in  17S8. 

Gnome  Ply  (The).  (1)  A  piece  pro- 
duced  at  the  Victoria  Theatre,  I/ondon, 
January,  1S3U  ;  performed  at  New  York  in 
1S40.  with  Harvey  Leach  in  the  title  part. 
(2)  A  pantomime  by  G.  Conijukst  and  II. 
Sprv,  (irecian  Theatre,  London.  December 
24,  1809. 

Gnome  King  (The);  or,  The  Giant 
Mountains.  A  "  dramatic  legend  "  per- 
formeil  at  Covent  (iarden  in  October,  lsi:i, 
with  Terry  in  the  title  part  (CmbrUl).  .Miss 
Maria  Trre  as  the  Princess  Stella  (whom 
Umbriel  steals),  ami  other  parts  by  W. 
Farren,  Duruset,  Mrs.  (iibbs,  etc.  (2)  '  The 
(inomo  King  ;  or,  The  Fairy  of  the  Silver 
Mine:'  an  extravaganza  by  William 
Bkouoh  (q.v.).  first  performed  at  the 
Queen's  Theatre,  London,  on  December  20. 
1SXJS. 

Go-Bang1.  A  "  musical  farcical  comedy  " 
in  two  acts,  written  by  "  Adrian  Ross," 
and  composed  by  Osmond  Carr,  first  per- 
formed at  the  Trafalgar  Square  Theatre, 
London,  on  March  10,  lt>94,  with  a  cast  in- 
cluding Miss  Jessie  Bond,  Miss  Letty  Lind, 
H.  Grattan,  J.  L.  Shine,  A.  Playfair,  and  Ci. 
Grossmith,  jun. 

**  Go,  happy  heart,  for  thou  shalt 
lie."  First  line  of  a  song  in  FLETCHER'S 
•Mad  Lover'  (q.v.)— 

••  Intaoibed  In  her  tor  whom  I  die. 
Example  of  ber  cruelty/' 

Go  to  Putney.  A  farce  by  Harry 
Lemon,  first  performed  at  the  Adclphi 
Theatre,  London,  April  6,  ISttS. 

Gobbet  on  the  Green.  A  person  who 
is  supposed  to  speak  the  prologue  to  the 
Chester  plav  on  the  sacrifice  of  Isaac  by 
Abraham.  He  is  called  "Preco"  at  the 
head  of  the  scene. 

Gobbo,  Launcelot.  Son  of  old  Gobbo, 
an<i  servant  to  Shylock,  in  'The  Merchant 
of  Venice*  (?.«.). 

Goblin  Bat  (The).  A  pantomirao  by 
F.  Bowykr,  Britannia  Theatre,  London, 
December  27.  1SS6. 

Goblins  (The).  A  tragi  comedy  in  five 
acts,  bv  Sir  John  Si  cki.ino  (7. p.).  acted 
at  lllack  Fryars,  ami  printed  in  1046.  It 


was  revived  at  the  Theatre  Royal  in  lf.67. 
Dryden,  in  a  preface  to  '  The  Temi>est.' 
pointed  out  that  Reginella  is  "  an  open 
imitation  "  of  Shakespeare's  Miranda,  and 
that  Suckling's  "  spirits,  though  counter- 
feit, yet  are  copies  from  Ariel.''  "The 
(ioblins  are  Tamoren  and  his  friends,  who, 
having  been  defeated  in  a  "nattle,  retreat  to 
the  woods,  turn  thieves,  and  disguise  them- 
selves as  Devils"  (Genest).  "The  course  of 
the  action  is  utterly  bewildering,  but  oppor- 
tunity is  found  for  much  pretty  writing— 
especially  in  the  love-scenes  of  the  inm><  ent 
little  Ileyinella  -and  for  somo  smart  touches 
of  literary  and  social  criticism"  (A.  W. 
Ward). 

Gobo.  The  Bailie's  clerk,  in  Plannuette's 
*  Cloches  de  Corneviile '  (q.v.). 

Gobrias.  Lord-Protector,  and  father 
of  Arbaces,  in  Beaumont  and  Fletcher's 
•King  and  No  King '(7. p.). 

God:  hys Promises.  " A Tragedye or 
Interlude,"  by  Bishop  Bale  (7  r.),  "many- 
festynge  the  chefe  Promy*es  of  Ciod  unto 
Man  in  all  Ages,  from  the  Begynnynge  of 
the  Worlde,  to  the  Deathe  of  Jesus  Christe, 
a  Mysterie,"  printed  in  1538.  Pater  Calais 
holds  colloquies  in  successive  "acts"  with 
Adam  Primus  Homo,  Justus  Noah,  Moses 
Sanctus,  Esaias  Prophets,  Abraham  Fidelis, 
David  Rex  Pius,  and  Joannes  Bapti«la. 
"Each  of  the  seven  'acts'  concludes  wi  h 
an  Antiphon  sung  by  the  particular  inter- 
locutor, and  a  prologue  and  epilogue  am 

r'ten  by  the  author.  Babvus  himself." 
aim  of  the  play  is  to  exhort  the  hearer 
or  reader 

-  To  rejolrt  In  Cod  for  your  Juityftnioon. 
And  alone  In  ClirUt  to  hope  for  jour  «al»*rjon  " 

See  Dodsley's  '  Old  Plays.' 

God  of  War  (The).  A  drama  in  four 
arts,  by  Charles  Whitlock,  Theatre  RovhI, 
Wigan,  April  IK.  1898  ;  Theatre  Royal,  Strat- 
ford, London.  February  27,  1899. 

God  save  the  Queen.  A  drama  in 
five  acts,  by  It.  Palt.uave  and  F.  (Jover, 
first  i>erformed  on  April  24, 1880,  at  Prince's 
Theatre,  Bristol  ;  produced  at  Sanger's  The- 
atre, Loudon,  on  September  13,  lsaO. 

God  speed  the  Plougrh.  A  play 
acted  at  the  Hose  Theatre  by  the  Earl  of 
Sussex's  company  in  1593. 

"Goddess    excellently  bright." 

See  "  Queen  and  Huntress  " 

Goddess  of  Truth  (The).  A  comic 
o|>era,  words  by  Stanislaus  Stanoe,  music 
by  Julian  Edwards,  originally  produced  at 
Baltimore.  Md..  February  7,  ls'W,  with  Miss 
Lillian  Russell  in  the  title  part ;  first  jht- 
formed  in  New  York  at  Abbey's  Theatre, 
Febmary  26,  1896. 

Goddwyn.  A  tragedy  "by  Thomas 
Rowleie,"  written  by  Thomas  Chatterton, 
and  printed  in  1778. 

Godefroi  and  Yolande.  A  play  in 
one  act,  bv  Lawrence  Irvino,  first  per- 
formed  at  Chicago  in  is96,  with  Miss  Ellen 
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Terry  ay  Yvlamh:  F.  Cooper  as  Godefroi,  lien 
Webster  as  Sir  Stu?ramour,  ami  other  parts 
by  Miss  Marv  Rorke.  Miss  Julia  Arthur, 
Miss  May  Whitty,  Miss  Ailsa  Craig,  S. 
Valentine,  and  F.  Tyars  ;  Abbey's  Theatre, 
Now  York,  May  4, 1890. 

Godfrey,  George  William.  Dra- 
matic writer,  born  1844,  died  April,  1^97  ; 
author  of  the  following  plays :— '  Queen 
Mab'(ls74), 'The  Queen's  Shilling,' an  ndap- 
tation  (1877),  '  Coralie,'  an  a<lapUtion  (l*M), 
•The  Parvenu '  (1882),  'The  Millionaire,'  an 
adaptation  (1883), •  My  Milliner's  Bill '  (Insi), 
*  The  Opal  King,'  an  adaptation  (1835),  '  The 
Man  that  Hesitates,'  au  adaptation  (is**). 
"The  Woman  •  Hater '  [afterwards  '  The 
Misogynist 'J  (1895),  and  '  Vanity  Fair"  (18%), 
all  of  which  see. 

Godfrey,  Thomas.  Miscellaneous 
writer,  born  Philadelphia,  1736  ;  died  1763  ; 
author  of  'The  Prince  of  Parthia,'  printed 
in  1765,  and  said  to  have  been  the  first  play 
written  in  America.  See  the  memoir  pre- 
fixed to  his  poems  (1767),  the  *  Biographla 
Drainatica,'  and  Appleton's  '  American  Bio- 
graphy.' 

God  frey  of  Bulloigne.  An  interlude, 
entered  on  the  Stationers'  book  in  June, 
1594  ;  a  "second  part"  was  performed  at 
the  Hose  Theatre  in  the  following  month. 

Godivaj  or.  Ye  Ladye  of  Coventry 
and  Ye  Exyie  Fayrie.  A  "  burlesque 
historic  fancy"  in  one  act.  by  the  authors 
of  '  The  Princesses  in  the  Tower,'  first  per- 
formed at  the  Strand  Theatre,  Ixmdoit,  July 
7.  1851,  with  Miss  Marshall  as  Godiva,  Mrs. 
C.  Horstnan  as  Adttha,  Miss  E.  Romer  as 
Jgiwta,  Miss  Maskell  as  Dnedrtyt,  Norton  as 
Lt-ofric,  W.  Attwood  as  Godicin,  J.  Reeve 
as  Our  Own  Ji'iwrttr,  Kogers  as  Hubert,  It 
Romer  as  Ye  Mayor  of  Cowntrie,  Maskell  as 
GrumbUtif,  and  Craven  as  Spigott.  See 
Giddy  Godiva;  LadyGodiva  ;  and  Little 
Lady  Godiya. 

Godmond,  Christopher.  Dramatic 
writer  ;  author  of  two  historical  plays—'  The 
Battle  of  Crecy '  (printed  in  1836),  and  *  Vin- 
cenzo,  Prince  of  Mantua,  or  The  Death  of 
Crichton'  (printed  in  1840). 

Godolphin,  the  Lion  of  the  North. 

A  play  in  five  acts,  by  B.  Thompson,  per- 
formed, with  music  by  Horn,  at  Drury  Lane 
in  1813. 

Godpapa.  A  farcical  comedy  in  three 
acts,  by  F.  C.  Philips  and  Chaim.es  Brook- 
HKi.n,  first  performed  at  the  Comedy  The- 
atre. London,  October  22,  1991,  with  a  cast 
including  C.  H.  Hawtrey,  C.  Brookfleld,  W. 
F.  Hawtrey,  W.  Wyes,  Miss  Annie  Irish, 
Miss  V.  Featherston,  aud  Miss  Lottie 
Venne. 

"Gods  (The)  and  god-like  kingre 
can  do  no  wrong-."    See  Generous 

CO>Q,L'EROH. 

Godwin,  Edward  WiUiam,  architect 
(born  1833,  died  1886),  devoted  much  time  in 
his  later  years  to  the  designing  of  scenery 
and  costumes  for  the  stage,   in  this  con- 


i; 


•lection  he  published  in  1SS3  *  A  Few  Notes 
on  the  Architecture  and  Costume  of  the 
Period  of  the  Play  of  "  Claudian." '  He  als<» 
adapted  mora  than  one  play,  e.g.  Tenny- 
son's '  Becket '  (y  r.),  for  open-air  represen- 
tation, antl  in  1885  published  Fletcher* 

•  Faitbf  d  Shepherdess'  as  arranged  by  him 
for  that  purpose. 

Godwin,  William.  Miscellaneous 
writer,  horn  1756,  died  1836;  author  of  two 

Elays— '  Antonio,'  a  tragedy  in  verse  (Dniry 
ane,  1800),  and  '  Faulkener,'  a  tragedv  in 
rose  (Drury  Lane,  1807).  Hazlitt  *ud  of 
dm  :  •*  His  genius  is  wholly  adverse  to  the 
stage.  .  .  .  His  invention  is  not  dramatic 
He  takes  a  character  or  a  passion,  and 
works  it  out  to  the  utmost  possible  extra va- 
gance,  and  palliates  or  urges  it  on  by  every 
resource  of  the  understanding  ,  or  by  every 
species  of  plausible  sophistry  ;  but  in  doing 
tit  is  he  may  be  said  to  be  only  spinning  * 
subtle  theory,  to  be  maintaining  a  Wild 
paradox."  Godwin's  prose  fiction,  'Things 
as  they  are,  or  The  Adventures  of  CaJrb 
Williams,'  was  adapted  to  the  stage  by 
Colman,  jun.,  as  "The  Iron  Chest*  (q  r.\ 
See  Kegan  Paul's  '  William  Godwin  '  (1876). 

Goethe.  See  Egmont.  Faust  ;  Goetz 
ok  Berhchinuen  ;  Modern  Falst. 

Goetz  of  BerUching-en  with  the 
Iron  Hand.  A  tragedy  translated  by 
William  Scot  from  the  German  of  Goethe, 
and  printed  in  1799.  Another  translation, 
made  by  Rose  D'AGUILAR,  and  entitled 

•  Goetz  of  Berlingen,'  was  published  in  the 
same  year. 

Goffe,  Thomas.   Divine  and  dramatic 

writer,  born  1591,  died  1029;  author  of 
'The  Raging  Turk,  or  Bajazet  the  Second* 
(printed  1631X  'The  Courageous  Turk,  or 
Amureth  the  First'  (printed  1632),  'The 
Tragedy  of  Orestes '  (printed  1633),  and  •  The 
Careless  Shepherdess '  (printed  1656).  The 
first  three  of  these  (which  had  been  acted 
before  1616  by  the  students  of  Christ  Church. 
Oxford)  were  published  together  in  1656 
under  the  title  of  '  Three  Excellent  Trage- 
dies.' See  the  *  Athena*  Oxonienses,'  Laru- 
baine's  j  Dramatic  Poets,'  and  the  'Bio- 
Gog-.  A  neatherd  in  Pocock's  '  Alfred 
the  Great' (o.r.X  In  one  of  the  sceue*  he 
sjieaks  of  his  wife  as  "Mrs.  (Jog"  —  a 
"modem  expression," "very  improper," says 
Genest,  "  in  such  a  piece  as  this." 

Goggles.  A  play  adapted  by  C.  A. 
Byrne  from  '  Les  Petits  Oiseaux,'  and  pro- 
duced in  U.S.A.  in  1890.  See  Pair  OF 
SPECTACLES. 

Going;  It.  A  farcical  comedy  in  three 
nets,  by  J.  Maddison  Morton  l'/.r.).  first 

Performed  at  the  Royalty  Theatre,  Glasgow, 
[ovember,  13,  1885 ;  produced  at  Toole's 
Theatre,  London,  December  7,  1885. 

Going;  the  Pace.  An  equestrian  drama 
in  four  acts,  by  Arthur  Shirley  and  Bex 
Lan  deck,  Paviliou  Theatre,  London,  Octo- 
ber 24,  1898. 
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GoingtoChobham;  or,  The  Petti- 
coat Captains.  A  farce  in  one  act,  by 
C.  H.  Hazlewood,  performed  at  the  City 
of  London  and  Grecian  Theatres. 

Going-  to  the  Bad.  A  comedy  by  Tom 
TaYLOR,  flr.it  performed  at  Olympic  Theatre, 
London,  June  5,  1868,  with  F.  Rohson  as 
Peter  Pott*,  and  other  parts  by  ( t  Vining,  F. 
Vining,  Addison,  (5.  Cooke,  Gaston  Murray, 
H.  Wigan,  Miss  Herbert,  and  Miss  Wynd- 
ham  ;  produced  in  New  York  in  the  follow- 
ing November. 

Going  to  the  Derby.  A  farce  by  J. 
Maooison  Morton  (q.v.).,  first  performed 
at  the  Adelphi  Theatre,  London,  in  May, 
1K4S,  with  Wright  and  Mrs.  Woolgar  as 
Mr  and  Mr*.  Twiddle,  P.  Bedford  and  Mrs. 
F  Matthews  as  Mr.  and  Mrs.  Chuck*. 

Going  to  the  Dogs.  A  farce  by  W. 
Bitotoii  (q  r.)  and  A.  Halliday  (q.v.),  first 
performed  at  Drury  Lane  Theatre  in  March, 
1865. 

Gold.  A  drama  in  five  acts,  by  Charles 
Rkadk  (</  v.),  first  performed  at  Drury  Lane 
on  January  11,  1853,  with  E.  L.  Davenport 
as  George  Satulford,  Moorhouse  as  William 
.Sandford,  H.  Lee  as  Meadow*.  Edward 
Stirling  as  Isaac  Levi,  Henry  Wallack  as 
Tom  Jiobiiuon,  Charles  Selby  as  CratcUu, 
Miss  Fanny  Vining  as  Sumn  Merton.  It 
was  on  the  liasis  of  '  Gold '  that  Reade 
wrote  his  novel,  '  It's  Never  too  Late  to 
Mend,'  on  which,  again,  he  founded  his 
well-known  drama,  similarly  entitled  (q.v.). 

Gold  Beater  (The).  A  play  by  John 
Bkolqham 

Gold  Bug  (The).  A  musical  farce, 
words  by  GLEN  McDoNOruii,  and  music  by 
Victor  Herbert ;  Casino  Theatre,  New  York, 
September,  1896. 

Gold  Craze  (The).  A  play  in  four  acts 
by  Brandon  Thomas  (q.v  ),  first  performed 
at  the  Princess's  Theatre,  London,  Novem- 
ber, 30,  18s9,  with  a  cast  including  W. 
Herbert,  J.  H.  Barnes,  R,  Pateman,  J. 
Beauchamp,  Sant  Matthews,  Miss  Amy 
Roselie,  Miss  A.  Dairolles,  and  Miss  Fanny 
Brough. 

Gold  Diggers  (The).  A  comic  opera 
in  three  acts,  written  and  compose*!  by 
Walter  Wadham  Petri e,  Duchess  The- 
atre, Balhain,  London,  June  9,  1902. 

Gold  Dust.  (1)  A  drama  by  J.  Rymek, 
Montague  Hall,  Worthing,  July  23,  1878. 
(2)  A  drama  in  five  acts,  by  Geo.  i»e  Lara, 
Winter  Gardens,  Blackpool,  April  29,  1887. 

Gold  is  Nothing  —  Happiness  is 
All.  A  drama  by  John  Levey,  Amphi- 
theatre, Leeds,  October  f>,  1*68 ;  East  Lon- 
don Theatre,  November  29,  1869. 

Gold  Mine  (The) ;  or.  The  Miller  of 
Grenoble.    A  drama  in  two  acts,  by  j 
Eoward  Stirling,  performed  at  Drury  ] 
Lane  Theatre  in  1854.— 'A  Gold  Mine:'  a  ] 
comedy  in  three  acts,  by  Brander  Mat- 
thews (q.v.)  and  G.  II.  Jesso!*  (q.v.),  first  1 


performed  at  Memphis,  U  S.A.,  in  April, 
ls»7,  with  J.  T.  Raymond  in  the  principal 
part— that  of  Si  la*  K.  Woolcott,  an  eccentric 
American  speculator,  whose  gold-mine  gives 
the  title  to  the  drama.  The  play  was  pro- 
duced at  the  Gaiety  Theatre,  London,  on 
July  21,  1890,  with  Nat  Goodwin  as  Silas, 
and  other  parts  by  W.  Farren,  C.  Glenney, 
H  Eversfield,  Miss  Carlotta  Leclercij,  Miss 
Jennie  McNulty,  Miss  Kate  Forsyth,  etc 

Gold  Seekers  (The) ;  or,  The  Dying 
Gift.  A  play  produced  at  the  Victoria 
Theatre,  London,  in  December,  1838,  with 
Denvil,  Hicks,  and  Mrs.  J.  Parry'  in  the  cast. 
—•The  Gold  Slave  : '  a  drama  in  five  acts,  by 
T.  (i.  Barclay  ;  Theatre  Royal,  Longton, 
July  8,  1886. 

Goldberg,  Max  [nom  •  df  •  mierre]. 
Dramatic  writer  ;  author  of  *  Kenilworth  ' 
(1595),  '  Secrets  of  the  Harem  '  (1896,  revised 
in  1901),  'Soldiers  oi  the  tjueen  ;  or,  Briton 
and  Boer*  (1898),  'The  Three  Musketeers' 
(189m), 'The  Man  in  the  Iron  Monk'  (1899), 
•The  Bank  of  England'  (1900),  'Nell 
G wynne'  (1900),  'The  Rich  and  Poor  of 
London '  (1900), '  The  Hand  of  Justice '  (1901). 

•  Divorce  *  (1902),  *  Jane  Shore,*  *  Westward 
Ho!'  etc  ;  part-author,  with  G.  Comer,  of 
'  The  Tiger's  Grip'  (1898). 

Golden,  Richard.  American  actor 
and  vocalist,  born  1853;  left  the  "variety" 
for  the  "  regular  "  stage  in  1S72.  In  1876  he 
appeared  at  Boston  in  'Evangeline'  (qv), 
in  which  he  afterwards  played  the  Policeman 
and  Le  Jllanc.  In  1881  ho  figured  for  the 
first  time  in  operatic  pieces.  He  was  the 
first  representative  in  America  of  Biscotin 
in  '  Madame  Favart,'  Gobo  in  *  Les  Cloches 
de  Corueville.'  Rocco  in  '  Mascotte,'  the 
Duke  Delia  Volta  in  '  La  Fille  du  Tambour 
Major.'  Among  his  other  parts  were  Flore- 
*tein  in  '  The  Bohemian  Girl,'  Dick  Deadeye 
iu  'U.M.S.  Pinafore,'  the  Major-General  in 

•  The  Pirates  of  Penzance,'  Bunthonu  in 
'  Patience,'  A'oito  in  '  The  Mikado,'  Coque- 
lieat  in  '  Olivette,'  Jo*i  in '  Manteaux  Noire,' 
Captain  Flapper  in  '  Billee  Taylor,'  and  the 
Itoge  in  '  Estrella.'  R.  Golden  appeared  in 
the  English  provinces  in  1873,  and  just  ten 
years  later  paid  another  professional  visit  to 
England,  figuring  in  London  at  the  Avenue 
Theatre  as  the  "  dude  "  in  •  A  Dream.' 

Golden  Age  (The);  or,  The  Lives 
of  Jupiter  and  Saturn,  with  the 
Defining  of  the  Heathen  Gods.  A 

play  by  Thomas  Heywooo  (q.v.),  acted  at 
the  Red  Bull,  and  first  printed  in  1611. 
It  was  the  first  of  a  "singular  series  of 

Slays'"  [including  'The  Silver  Age,'  'The 
razen  Age,'  and  'The  Iron  Age.'  all  of 
which  see]  "  which  covers  much  the  same 
ground  as  Caxton's  immortal  and  delightful 
chronicle  of  the  'Histories'  of  'lroy  "— 
"a  design  which  aims  at  making  popular 
and  familiar  to  the  citizens  of  Elizabethan 
London  the  whole  cycle  of  heroic  legend 
from  the  reign  of  Saturn  to  the  death  of 
Helen"  (Swinburne).  It  is  "a  delightful 
example  of  dramatic  poetry  in  its  simplest 
1  and  most  primary  stage  "  (Swinburne).  It 
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was  edited  by  J.  P.  Collier  in  ISM.— 'The 
(Joliion  Age  Restor'd : '  a  masque  by  Ben 
.Jonson  (q.r.),  performed  at  C  -art  in  1B15, 
and  printed  in  1016.  "This  piece."  say* 
A.  W.  Ward,  "has  a  real  poetic  afflatus. 
.  .  .  The  po*t  introduces  Chuucer.  Cower, 
Lydgate,  and  Spenser  as  representatives  of 
the  Golden  Age,  with  winch  they  are  to 
return  with  their  '  bet-er  flames  and  larger 
light.' "—'The  Golden  Ago;  or.  Pierrot's 
Sacrifice:'  a  musical  romance,  libretto  by 
HENRY  Byatt,  music  by  Florian  Pascal, 
Savoy  Theatre,  London,  July  5,  is;)7. 

Golden  Apple  (The).  A  mythological 
opera  by  F.  Sylvester,  Public  Hall,  God  ti- 
ming, April  11,  181)1. 

Golden  Ass  (The).  A  play  by  Henry 
Ciirttlk,  Thomas  Dekker,  and  John  Day, 
performed  In  1600. 

Golden  Axe  (The).  A  pantomime  by 
O.  L.  Fox,  performed  in  New  York  in 
1851. 

Golden  Bait  (The).  A  comedy  in  three 
acts,  by  H.  C.  Lt'NN,  Kilburu  Town  Hall, 
April  e.  1891. 

Golden  Band  (The).  A  drama  in  four 
acts,  by  Henry  Herman  (g.v)  and  Rev 
Freeman  Wills  (y.t\),  first  performed  at 
the  Olympic  Theatre,  London,  June  14, 1SS7, 
with  a  cast  including  J.  G.  Grahatne,  Bran- 
don Thomas,  J.  P.  Burnett,  G.  Canninge, 
George  Barrett,  P.  Cunningham.  F.  M.  Wood. 
Miss  Eugenie  Edwards,  Miss  Agnes  Hewitt. 
Miss  Maud  Milton,  and  Miss  Kate  Kearney  ; 
performed  in  the  aame  year  in  the  English 
provinces.  The  "  golden  band  "  is  the  wed- 
ding ring  which  Captain  Frank  Weatherby 
has  placed  on  the  finger  of  Ellen  Grand*  son. 

Golden  Bougrh  (The).  A  comic  opera, 
adapted  by  David  Scott  from  the  Countess 
D'Aulnois  *  Rameau  d'Or,*  and  performed 
by  amateurs,  with  music  by  Josef  Pelzer,  at 
Broughton  Ferry,  Scotland,  January  27, 
1SW7.  See  Golden  Branch. 

Golden  Branch  (The).  An  extrava- 
ganza by  J.  R  Planch k,  founded  on  'Le 
Rameau  d'Or'  of  the  Counter  D'Aulnois, 
and  produced  at  the  Lyceum  Theatre.  Lon- 
don, at  Christmas.  1547,  with  a  cast  including 
Mil  me.  Vestris,  Miss  Fitzwilliam,  .Miss  Polly 
Marshall,  Miss  Louisa  Howard,  Mrs.  Mac- 
namara,  Harley,  and  H.  Holl.  See  Golden 
Bough. 

Golden  Butterfly  (The).  See  JEsop 
and  Dawn  of  Love. 

Golden  Calf  (The).  A  comedy  in  three 
acts,  by  Douglas  Jeruold,  first  performed 
at  the  Strand  Theatre,  I^mdon,  June  30, 
1832,  with  Keeley  as  Rags,  Selly  as  Magnet, 
Mrs.  Macnamara  as  Mr*,  Heartseaur ,  and 
other  parts  by  W.  L.  Rede,  Mrs.  Waylett, 
etc. ;  performed  in  the  same  year  at  Now 
York,  with  Richinga  as  Lord  Tares  and 
Mrs.  Wallack  as  Clara.— 'The  Golden  Calf ; 
or,  Dollars  and  Dimes : '  a  drama  in  pro- 
logue and  three  acts,  by  G.  H.  Coveney, 
Standard  Theatre,  London,  June  IS,  188J. 


Golden  Chance  (The).  A  drama  bv 
St.  Aliiin  Miller,  Theatre  Royal.  Gates- 
head, November  23,  lS'Jl ;  Standard  Theatre, 
London,  August  1,  1892. 

Golden  Cross  (The).  An  opera  in  two 
acts,  music  by  Ignaz  Brull,  libretto  by  Herr 
Mosenthal ;  flr*t  performed,  with  F'ng  i*h 
words  by  J.  P.  Jackson,  at  the  Adelphi  The- 
atre, London,  on  March  2, 1878,  with  Joseph 
Maas,  G.  H.  Snazelle,  Aynsley  Cook,  Miss 
Julia  Gaylord,  and  Miss  Josephine  York* 
in  the  cast. 

Golden  Daggers  (The).  A  romantic 
drama  in  three  acts,  founded  by  Charles 
Fechter  and  Edmund  Yates  npon  *Les 
Couteaux  d'Or'  of  Paul  Feral,  and  produced 
at  the  Princess's  Theatre.  London,  on  April 
1!>.  1S02,  with  Fechter  as  G«>rge  Letter,  and 
other  parts  by  O.  Jordan.  Basil  Potter.  J. 
O.  Shore,  H.  widdicomb,  Miss  Els  worthy, 
and  Miss  Carlotte  Leclercq. 

Golden  Dream  (The).    A  play  by 

John  Brougham  (y  c  ). 

Golden  Dustman  (The).  An  adapta- 
tion by  H  B.  Farnie  of  Dickens's  "Our 
Mutual  Friend,'  first  tierformed  at  Sadler's 
Wells,  London,  on  June  16,  lf*tf,  with  T. 
Swinbourne  as  John  Harmon,  W.  M'lntvre 
as  Rogue  liidcrhood,  C.  Warner  as  Unuil*y 
Headstone,  O.  Belruor*  as  Sila*  WV/,/,  W 
Holland  as  Rad/oot,  F.  Barsby  as  Engine 
Wrayburn,  Barrett  as  Bojin,  Miss  Fanny 
Gwynne  as  Bella  Wil/er,  Miss  Ada  Hax- 
land  as  Lavinia  Wil/er,  Mrs.  Poynter  as 
Mr*.  WHfer,  and  Miss  Ada  Dyas  as  Lizzn 
Hexham. 

Golden  Farmer  (The).  (1)  A  panto- 
mime  by  J.  C.  Cross,  printed  in  1802.  (2) 
A  melodrama  in  two  acts,  by  Benjamin 
Webster,  first  performed  at  the  Cobnr* 
Theatre,  London,  December  28,  1S32,  with 
Cohhatn  in  the  title-character— that  of 
celebrated  highwayman,  who,  under  the 
guise  of  a  corn-chandler,  whilst  exhibiting 
his  pockets  of  barley  and  oats,  made  himself 
acquainted  with  the  contents  of  the  pockets 
«>f  farmers  and  corn -dealers  by  day,  of  which 
he  deprived  them  by  night"— other  pirts 
being  undertaken  by  Dibdin  Pitt,  John 
Webster,  R.  Honner,  and  Miss  Watson  (  the 
"  farmer's  "  wife).  The  play  was  revival 
at  the  Oueen's,  Sadler's  Wells,  and  the 
Pavilion  in  1833,  and  was  first  performed  in 
America  at  New  York  in  1834.  John  Sefton 
made  a  great  success  in  the  States  as  Jrmmv 
Ttritcher.  Miss  Ada  Rohan  has  played  the 
rdle  of  the  farmer's  wife  (Elizabeth). 

Golden  Fetter  (A).  The  title  under 
which  Watts  Phillips's  drama,  •  Fetter* ' 
(y.  v.),  was  first  performed  in  America  in  IssT  1. 

Gold  Fiend  (The);  or,  The  Demon 
Gamester.  A  drama  in  three  acts,  by 
W.  T.  Townsend  (y.t.),  first  performed  at 
the  Queen's  Theatre,  London,  May,  1>50. 

Golden  Fleece  (The),  An  extrava- 
ganza by  J  R.  Planche  (<7.t.),  based  on  the 
narrative  of  Anollonius  Rhodius  and  on 
tho  '  Medea'  of  Euripides,  and  performed  at 
the  Hay  market  at  Easter,  IMS.  "The 
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Medea  of  Mdme.  Vestris  and  the  ChontM 
of  Charles  Mathews  were."  says  Planchl, 
"simply  perfect."  James  Bland  and  Miss 
P.  Horton  were  also  in  the  cast  The  work 
was  revived  at  the  Lyceum  Theatre  in 
October,  ls52,  with  Mdme.  Vestris  and  C.  J. 
Matbews  in  their  original  parts,  and  Miss 
Julia  St.  George  as  Jason;  and  at  Fifth 
Avenue  Theatre,  New  York,  May  29,  1871, 
with  C.  J.  Mathews  as  Chorus,  Mrs.  Mathews 
n-s  Medea,  and  W.  Davidge  as  the  two  kings. 

Gtolderi  Fruit.  A  drama  in  four  acts, 
by  Henky  Pkttiit,  first  performed  at  the 
Kast  London  Theatre  on  July  14,  1873. 

Golden  Giant  (The).  A  play  produced 
at  the  Fifth  Avenue  Theatre.  New  York, 
March,  1888,  with  Mias  Dorothy  Dorr  as 
Ethel  Gray. 

Golden  Goose  (The).  A  play  pro- 
duced In  U.S.  A., with  R.  Golden  as  Giovanti. 

Golden  Gulch  (The).  An  American 
drama,  performed  at  Dover  in  April,  1879. 

Golden  Harvest  (The).  A  drama  by 
ft.  Bellamy,  Queen's  Theatre,  Hull,  August 
17,  1868.— 'A  (iolden  Harvest:'  a  drama  in 
four  acts,  by  F.  J arman.  New  Theatre  Royal, 
Liverpool,  May  26,  1890. 

Golden  Hearts.  A  comedy-drama  in 
four  acts,  by  George  Roy,  Athenwum, 
Shepherd's  Bush,  Septeml»er  22,  1892. 

Golden  Ladder  (The).  A  piny  by 
Wilson  Baurett  and  Geo.  R.  Sims,  first 

{>erfonned  at  the  Globe  Theatre,  London, 
>ecember  22,  1887,  with  W.  Barrett  as  the 
Jlee.  Frank  ThornhUl,  Miss  Eastlake  as 
Lillian  Grant,  and  other  parts  by  George 
Barrett,  Austin  Melford,  H.  Cooper  Clitte, 
T.  W.  Percyval,  C.  Fulton,  S.  Murray  Carson, 
H.  Dana,  J.  Welch,  Mrs.  Henry  Leigh.  Miss 
Alice  Belmore,  Miss  Lillie  BeImore,and  Miss 
Phtebe  Carlo ;  first  acted  in  America" at  the 
New  Park  Theatre,  New  York,  April  4,  1892. 

M  Golden  lads  and  g-irls  aU  must." 

— '  Cymbcline,'  act  iv.  sc.  2.  See  "  Fear  no 
more." 

Golden  Leek  (The).  A  romantic  ope- 
ratic drama  in  four  acts,  by  Frank  E.  Wade, 
Assembly  Rooms,  Tenby,  March  5,  1891. 

Golden  Pippin  (The).  A  burletta  in 
three  acts,  by  Kane  O'IIara  (q.v),  first 
performed  at  Covent  Garden  in  February, 
1773,  and  afterwards  reduced  to  the  dimen- 
sions of  an  afterpiece.  See  Glympus  in  an 
Uproar. 

Golden  Plough  (The).  See  Grace 
Royal. 

Golden  Plume  (The).  An  extrava- 
ganza by  C.  E.  Howells,  Alexandra  The- 
atre, Walsall,  May  14,  1883. 

Golden  Ring  (The).  A  fairy  spectacular 
opera,  words  by  O.  R.  Sims,  music  bv 
rrederic  Clay,  first  performed  at  the  Al- 
hambra  Theatre,  London,  on  December  3, 
1883.  with  a  cast  including  F.  Gaillard,  F. 
Mervin,  Aynsley  Cook,  J.  G.  Taylor,  Miss 
Constance  Lnseby,  Miss  Marion  Hood,  Miss 
Adelaide  Newton,  Miss  Irene  Verona,  and 
Miss  Sallie  Turner. 


.  Golden  Serpent  (The).  A  drama  in 
four  acts,  by  T.  N.  Walter.  Theatre  Royal. 
Stratford,  November  15,  lb97. 

Golden  Silence  (The).  A  play  in  four 
acts,  by  C.  Haddon  Chambers  (7.1.).  first 
performed  at  the  Garrick  Theatre.  London, 
September  22,  1903,  with  a  cast  including 
Arthur  Bonrchier,  Frank  Mills,  Miss  Jessie 
Bateinan,  Miss  Violet  Vanbrugh,  etc. 

"  Golden  slumbers  kiss  your 
eves."  First  line  of  a  lullaby  in  'The 
Pleasant  Comedy  of  Patient  Grisseir(}.r.)— 

"Slenp,  prettr  wantnru  ;  do  Dot  cry, 
And  1  wUl  «ing  a  lulitby." 

Golden  Sorrow  (A).  A  drama  in  three 
acts,  by  Albert  E.  Drinkwater,  Victoria 
Hall,  Ealing,  February  2,  1891 ;  Globe  The- 
atre, London,  Juno  16,  1891. 

Golden  Web  (The).  A  comic  opera  in 
three  acts,  libretto  by  B.  C.  Stephenson 
and  F.  Corder,  music  by  A.  Goring  Thomas, 
first  performed  at  the  Court  Theatre,  Liver- 
pool, February  15,  1893;  Lyric  Theatre, 
London,  March  11,  1893,  with  Miss  Alice 
Esty  as  Amabel,  and  other  parts  hy  Miss 
Emraeline  Orford,  Madame  Amadi,  Fur- 
neaux  Cook,  Richard  Temple,  etc. 

Golden  Wedding  (A).  A  comedietta  in 
one  act,  by  Eden  Phillpotts  and  Charles 
Groves,  Haymarket  Theatre,  London,  No- 
vember 30,  1898,  with  Cyril  Maude,  Sydney 
Valentine,  and  Mias  Adela  Measor. 

Golden  Widow  (The).  A  comedy  in 
three  acts,  by  AuarsTiN  Daly,  adapted 
from  Sardou's  'Marquise,'  and  first  per- 
formed at  Daly's  Theatre,  New  York,  in 
Gctober,  1889,  with  a  cast  including  Miss 
Rohan  (Triphenia  Macjillicuddu),  Mrs.  (Jil- 

H^bert  L°wi8'   J-    k"5*'   ^  sidney 

Goldenbird.  A  character  in  Stirling 
Coyne's  •  Woman  of  the  World.' 

Goldfinch.  Charles,  who  figures  in 
Holcroft's  *  Road  to  Ruin '  (y.r.),  reappears 
in  the  same  author's 4  Vindictive  Man  (<y.i\). 
"  It  was  to  the  character  of  Goldfinch,"  hs 
Hazlitt  relates,  "and  to  the  method  of  its 
interpretation  by  Lewis,  tho  comedian,  that 
the  popularity  of  'The  Road  to  Ruin*  was 
mainly  due.  '  Nine  persons  out  of  ten  who 
went  to  see  the  play  went  for  the  Bake  of 
seeing  Goldfinch,  though  the  best  Bcenes  are 
those  in  which  he  has  no  concern.'  He  is 
not  intrnstod  with  a  line  of  wit,  or  even  of 
sense  ;  his  language  consists  of  a  few  cant 
phrases  constantly  repeated ;  but  he  is  re- 
quired to  be  inccasantly  animated,  voluble, 
and  busy." 

Goldfinch,  Lady.  A  character  in  C.  J. 
Ribton  Turner's  'Handsome  Is  that 
Handsome  Does '  (oc). 

Goldfish  (The).  A  play  in  three  acts, 
translated  by  A.Teixeira  de  Mattos  from 
the  Dutch  of  W.  G.  Van  Nouhuys ;  Opera 
Comique  Theatre,  London,  July  8,  1892. 

Goldin?,  Arthur  (died  1570),  the  trans- 
lator of  Ovid'«  'Metamorphoses,'  was  the 

20. 
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translator  also,  from  Theodore  Beza,  of  '  The 
Trage<lie  of  Abraham's  Sacrifice,'  published 
in  1377. 

Goldsmith,  Francis  (died  1655),  pub. 
lished  a  translation  of  Hugo  Grotiua' 
•  Sophompaneas.' 

Goldsmith,  Oliver.  Poet,  dramatist, 
and  miscellaneous  writer,  born  172-S,  diod 
1774  ;  author  of  'The  Oood-Natured  Man' 
(</.p.),  a  comedy  (Covent  Garden,  17(W), '  She 
Stoops  to  Conquer'  (7.1?.),  a  comedy  (Covent 
Harden,  March,  1773),  and  'The  Grumbler' 
(q.r.\  an  adaptation  (Covent  Garden,  May, 
1773).  See  the  Memoir  prefixed  to  the  Mis- 
cellaneous Works  in  1  SOI, and  the  biographies 
by  James  Prior  (1837).  John  Forster  (1S48), 
Cunningham  (18f».r.),  William  Black  (187s), 
and  Austin  Dobson  (1SSS);  also  Boswell's 
•Johnson,'  levies'  'Life  of  Garrick,'  Col- 
man's  '  Random  Records,'  Genest's  '  English 
Stage,'  Macaulay'a  'Biographical  Essays,' 
etc.  The  '  Works'  were  published  in  17S0, 
and  again  in  1801  ;  and  they  were  edited  by 
J.  W.  (Jibbs  in  1884-6.  The  plays  hare  been 
reproduced  in  many  forms.  Goldsmith  has 
figured  on  the  stage  as  the  leading  character 
of  plavs  written  by  Augustus  Thomas  (<7.r  ), 
Frankfort  Moore  (1892).  and  H.  P.  Priestley- 
Greenwood  (1898).  See  OLtvKit  Goldsmith. 

Goldstraw.  Sally.  A  character  in 
Dickens' and  Collins'  'No  Thoroughfare' 

Goldthumb,  Felix.  A  character  in 
Douglas  Jkrrold's  '  Time  works  Wonders ' 

(7-  v.). 

Gold  wire.  A  gentleman  in  Massinoer's 
4  City  Madam '  (g.r.).  His  son  is  apprenticed 
to  Sir  John  Frugal. 

Goliffhtly,  Mr.  The  principal  flguro 
in  Morton's  'Lend  me  Eire  Shillings' 
<7-t>.). 

Goilanoz,Israel.  Miscellaneous  writer ; 
has  published  annotated  editions  of  Lamb's 
'Specimens  of  the  Dramatic  Poets' (1894), 
of  the  plays  of  Shakespearo  (the  '  Tempi* ' 
edition,  1894-6),  of  Marlowe's  *  Dr.  Faustus  ' 

(1897)  ,  and  of  Ot  way's  'Venice  Preserved ' 
(1899).  He  also  contributed  tho  intro- 
ductory essay  to  '  Hamlet  in  Iceland,  being 
the  Icelandic  Romantic  Ambales  Saga' 

(1898)  . 

Gomersal,  Alexander  Edward. 

Actor  and  theatrical  manager,  bom  at 
Gomersal  near  Leeds  in  1788,  died  Octolwr 
1862  ;  son  of  an  officer  in  the  army  ;  began 
life  as  a  bank  clerk,  but  speedily  drifted  on  to 
the  stage,  his  first  role,  being  that  of  Gondi- 
bert in  7  The  Battle  of  Hexham  '  (<i.v.).  He 
was  afterwards  at  Newcastle-on-Tyne  under 
the  management  of  the  elder  Macready, 
opening  there  as  Dumont  In  '  Jane  Shore ' 
(7.1-.).  Among  his  other  parts  were  Iiomeo, 
Jajfier,  Lewson  in  'The  Gamester,'  Wilfnrd 
in  '  The  Iron  Chest,'  etc.  But  the  assump- 
tion by  which  he  was  best  known  was  that 
of  Napoffon  I.  in  *  The  Battlo  of  Waterloo  * 
(g.e.),  for  which,  it  is  said,  he  was  selected 
on  account  of  his  personal  resemblauce  to 


the  original.  In  this  character  he  appeared 
not  only  at  Astley's  but  at  all  the  leading 
provincial  playhouses.  He  was  for  many 
years  co-manager,  with  B.  O.  Conquest,  of 

E.   Seethe  'Era'  U* 


the  Oarrick  Th 
October  26,  lbUi 

Gomersal.  Actor ;  was  seen  in  lS5f 
at  Edinburgh,  to  which  city,  after  a  suc- 
cessful sojourn  at  Manchester,  be  returned 
in  18W5,  being. engaged  to  fill  the  plare  in 
the  stock  company  vacated  by  J.  L.  T»x>b- 
(7.  p.).  He  played  such  parts  as  Jaoys: 
in  'The  Honeymoon'  and  Dovyal  in  '  R- 1. 
Roy.'  J.  C.  Dibdin  says  he  wa«  "  a  fairh 
humorous  comedian"  ('The  Edinburgh 
Stage'). 

Gomersall,  Robert.  Divine  and  mi*- 
cellaneous  writer,  born  lf.02,  died  IfVWO: 
author  of  '  The  Tragedie  of  Lodovick  Siurrx. 
Duke  of  Milan,'  published  in  162s.  .n** 
Langbaine's  '  Dramatic  Poets.' 

Gomez,  Don.  The  hero  of  G.  H. 
Lewes's  '  Noble  Heart '  (7-r.). 

Gondibert,  in  Mrs.  Cowley's  « Albina* 
(7.1.).  conspires  with  Ed  it  ha  against  the 
heroine  (7.*.).  There  is  also  a  G^n-li^rt  in 
Colman  s  '  Battle  of  Hexham '  (7.  r.\ 

Gondibert  and  Bertha.  A  trasedy 
by  W.  Thompson,  based  on  Davens.nt  s 
poem  of  'Gondibert,'  and  printed  in  1751. 

Gondolier  (The) ;  or,  A  Night  in 
Venice.  An  opera  in  two  acts,  in  prose 
and  verse,  printed  in  'The  New  BritUi 
Theatre,'  1S14. 

Gondoliers  (The) ;  or,  The  Xing  of 
Barataria.  A  comic  opera  in  two  arts, 
written  by  W.  S.  Gilbert  (7.r.),  composed 
by  Arthur  Sullivan,  and  first  performed  at 
the  Savoy  Theatre,  London.  Decern Iot  7. 
1889,  with  Courtice  Pounds  and  Rutland 
Harrington  in  the  title-parts  (Jit  arm  and 
Guitcppe  PcUmien),  F.  Wvatt  as  the  Duke  of 
Plaza  Toro,  W.  H.  Denny  as  Don  Alhambr* 
dd  Bolero,  W.  Brownlow  as  Luiz.  Miss  G. 
rimar  as  Gianttta,  Miss  Jessie  Bond  as 
7V.«a,  Miss  Decima  Moore  as  Ca*ilda,  and 
Miss  R.  Brandraiu  as  the  Dacha*  of  Plaza- 
Toro;  revived  at  the  Savoy.  July  is,  iw, 
with  a  cast  including  W.  Elton."  AV  '  pas*' 
more,  H.  Lytton,  1L  Evett,  Miss  Emmie 
Owen.  Miss  Ruth  Vincent,  ami  Miss  R 
15  rand  ram. 

Gone  Away.  A  eomedr  in  three  act*, 
by  Eowaro  Rioh ton  (7.rj  and  Daltov 
stone,  Comedy  Theatre,  Manchester, 
August  9,  1886. 

Goner  Jack.  The  factotu  m  of  Xfajter 
Grinnidae  in  BfCKSTONE's  '  Green  Bushes' 
(7.  P.).    See  "  I  IIKLIEVK  YOU,  MY  HOY." 

Gonsalvo  de  Peralta,  Don.  The 

"young  gentleman"  with  whom  Drydexs 
"  Rival  Ladies  "  (7  r.)  are  in  love. 

Gonzaga.  A  knight  of  Moita.  and 
general  to  the  Duchess  of  Sienna,  in  M»*- 
sinoer's  '  Maiil  of  Honour.'  —  'l+<„l:\r  i* 
Gonznan  is  a  character  in  S.  Kmjwles' 
'  1  he  Wife  '  (7.r.X 
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Gonzafpies.  The  Prince  in '  The  Duke's 
Motto '  (</.r.). 

Qonzales.   (1)  Favourite  of  Manuel  in  I 
CoMiREVE's  •  Mourning  Bride'  (v.c).  (2) 
The  scheming  prime  minister  in  Ross  NEIL'S 
*  Loyal  Love '  (q.v.). 

Gonzanga.  A  drama  in  five  acts,  in 
prose  and  verse,  printed  in  *  The  New  British 
Theatre,*  1814. 

Good  as  Gold.  (1)  A  drama  in  three 
acts,  by  C  H.  Ha/lewood,  Britannia 
Theatre,  London,  September  13,  ISoU  (2) 
A  comedietta  by  C.  F.  Coohlan,  taken  from 
tlie  French,  and  produced  at  the  Lyceum 
Theatre,  London,  on  December  18.  I86U  (3) 
A  comedietta  in  one  act,  by  .Matthews 
Monk,  Imperial  Theatre,  London,  August 
13,  1883. 

G-ood-Bye.  (1)  A  play  by  John 
Brougham  (y.r.).  (2)  A  play  in  one  act, 
by  Seymour  Hicks,  Court  Theatre,  London, 
November  25,  1893.  (3)  A  play  in  one  act, 
by  Henry  T.  Johnson,  Strand  Theatre, 
London,  May  21,  1890. 

Good  Fight  (The).  A  military  drama 
of  the  Rebellion,  by  Newton  Gotthold 
and  W.  C.  Smyth e,  Opera  House,  Pittsburg, 
U.S.A.,  April,  1871. 

Good  for  Evil ;  or,  A  Wife's  Trial. 

A  domestic  lesson  "  in  two  acts,  adapted 
from  the  French  of  Emile  Augier,  and  pub- 
lished  by  T.  H.  Lacy.  See  Barrister, 
The,  and  Home  Truths. 

Good  for  Nothing*.   A  comic  drama 
in  one  act,  by  J.  B.  Buckstone  (?.r.), 
founded  on  'La  Gamine'  of  Deslandes 
(Paris  Varietcs,  1850,  with  Mdlle.  Vlrginie 
Duclay  as  the  heroine),  and  first  performed 
at  the  Haymarket  Theatre,  London,  on 
February  4, 1851,  with  Mrs.  Fltzwilliam  as 
A'an,  J.  B.  Buckstone  an  Tom  Dibble*,  H. 
Howe  as  Harry  Collier,  and  Parselle  as 
Charley;  first  performed  in  America  at  New 
York  in  1852,  with  Chippendale  as  Tom 
Dibble*;  revived  at  the  Adelphi,  London,  in 
December,  1858,  with  J.  L.  Toole  as  Tom, 
and  Miss  Wool  gar  as  Xan  ;  at  the  Globe  in 
November,  1888,  with  Miss  Clara  Thome  as 
Jfan ;  at  the  Gaiety  in  July,  1869,  and  No- 
vember, 1871 ;  at  the  Olympic  in  1877,  with 
Miss  Gerard  as  A'an;  at  the  Prince  of 
Wales's  in  June,  1879,  with  Mrs.  Bancroft 
as  .Van  ;  at  the  Gaiety  in  July.  1SS0  ;  at  the 
Haymarket  in  June,  1881,  with  Mrs.  Bancroft 
as  before,  S.  B.  Bancroft  as  Harry  Collier, 
A.  Cecil  as  Tom  Dibble*,  and  H.  B.  Conway 
as  Charlie;  at  the  Haymarket  in  May,  18S5. 
with  Mrs.  Bancroft  as  before,  C.  Brookfield 
as  Harry,  K.  Maurice  as  Charle*,  and  H. 
Kemble  as  Tom  ;  at  the  Criterion  Theatre, 
London,  on  January  13,  1887  (matinfe),  with 
Mrs.  Bancroft  as  before,  A.  Cecil  as  Tom, 
If.  Ashley  as  Harry,  G.  Oiddens  as  Simpmn  ; 
at  the  Olympic  in  January.  1888,  with  Miss 
H.  Leyton  as  A'an  ;  at  the  Gaiety  in  April, 
1891.  with  Miss  E.  Farren  as  San ;  at  the 
Court  in  December,  1891,  with  Miss  Rose 
Norreys  as  Man,  B.  Thomas  as  Tom,  and 
Woedon  Grossmith  as  tiimpton. 


Good  Fortune.  A  comedy  adapted  ty 
C.  F.  Coo H LAN  from  the  4  Roman  d'uii 
Jeune  Homme  Pauvre '  of  Octave  Feuillet, 
and  first  performed  at  the  St.  .lamest 
Theatre,  London,  on  December  4,  18S0,  with 
\V.  H.  Kendal,  J.  Clayton,  T.  N.  Wenman, 
W.  Mackintosh,  W.  H.  Denny,  Mrs.  Kendal. 
Mrs.  (taston  Murray.  Miss  Linda  Dietz,  ami 
Mrs.  Stephens  in  the  chief  parts. 

Good  Gracious !  A  comedietta  by 
GEOKOE  Hawtrky  (<j.r.),  first  performed  at 
the  Court  Theatre,  London,  January  21, 
1S85. 

Good  Hope  (The).  A  play  in  four  acts, 
by  Hermann  Heijekmans  (7.1'.),  translated 
by  Christopher  St.  John  from  the  original 
Dutch,  and  first  performed  at  the  Imperial 
Theatre,  London.  April  26.  1903,  with  Miss 
R.  Filippi  as  Kniertje,  E.  Lyall  Swete  and 
H.  Granville  Barker  as  (ieert  and  Daren*!, 
her  sons ;  Miss  M.  Hals  tan  as  Jo,  Geert't 
sweetheart ;  and  other  parts  bv  Miss  L. 
Braithwaite,  Miss  Beryl  Faber,  Miss  Irene 
Rooke,  Miss  Edith  Craig,  etc. 

Good  Husbands  make  Good 
Wives.  A  farcical  comedy  in  two  acts, 
by  J.  B.  Buckstone,  first  performed  at  the 
Haymarket  Theatre,  London,  in  August, 
1832,  with  the  author  and  Mrs.  Huuiby  sis 
Mr.  and  Mr*.  PaithfuJl,  and  Vining'and 
Miss  Taylor  as  Mr.  and  Mr*.  Gadfly. 

Good  Little  Wife  (A).  A  comedy  in 
one  act,  translated  and  adapted  from  IV 
Mussefs  'Un  Caprice,'  and  published  by 
T.  H.  Lacy. 

Good  Luck.  (1)  A  musical  comedy  In 
three  acts,  adapted  by  J.  P.  Burnett  from 
'  La  Cigale  '  of  Meilhac  and  Hal«5vy,  and  first 
performed  at  the  Strand  Theatre,  London. 
April  13. 1885.  (2)  A  drama  by  O.  Silver- 
stone,  Horwlch,  February  10,  1902. 

Good  Mother  (The).  A  coined  v  trans- 
lated from  Mdmo.  do  Genlis'  'Theatre 
of  Education,'  and  printed  in  1781. 

Good  Mr.  Best.  A  musical  farce  in 
three  acts,  by  John  J.  McNally,  City  The- 
atre, Brockton,  Mass.,  April  17, 1897 :  Garrick 
Theatre,  New  York,  August  23. 1897. 

Good  News.  A  drama  in  three  acts, 
by  Henry  J.  Byron  (y.t\),  first  performed 
at  the  Gaiety  Theatre,  London,  on  August 
31.  1872,  with  J.  L.  Toole  as  Tom  Larkin. 
Miss  Fanny  Brough  as  Lilian,  Miss  Annie 
Tremaine  as  Madeline,  Miss  E.  Farren  as 
Sal  Slattcrv,  H.  R.  Teesdale  as  Captain 
Ragley,  and  other  parts  by  J.  Maclean. 
J.  G.  Taylor,  H.  Soutar.  etc.  7'um  is  a 
grocer's  shopman,  who  for  a  time  thinks 
himself  heir  to  a  fortune,  and  neglects  his 
sweetheart  Lilian,  an  actress,  for  Madeline, 
daughter  of  a  baronet.  But  it  turns  out 
that  ho  is  not  the  heir,  and  he  is  glad  to 
return  to  Lilian.    Sal  is  a  maid-of -all-work. 

Good  Night  and  Pleasant  Dreams. 

Twice  Killed. 


Good  Night,  Signor  Pantaloon.  A 
musical  farce  in  one  act,  adapted  from  a 
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French  musical  tendon  of  '  Twice  Killed ' 
(q.v.)  (Opt  ra  Coraique,  Paris,  February  19. 
1851),  and  first  performed  at  the  Adelphi 
Theatre,  London,  May  20,  1851,  with  O. 
Honey  as  Sit/nor  Pantaloon,  Miss  Wool  gar 
as  Lelio  (his  son),  Miss  K.  Fitzwilliatn  as 
Columbine,  and  P.  Bedford  as  Dr.  Titito/olo. 
See  Bon  Soir. 

Good  Night's  Rest  (A);  or,  Two 
in  the  Morning!  A  farce  in  one  act, 
by  Mrs.  Charles  Gore,  first  performed  at 
the  Strand  Theatre,  July,  1839. 

Good  Old  Times  (The).  A  drama  in 
four  acts,  by  Hall  Caine  and  Wilson 
Barrett,  first  performed  at  the  Princess's 
Theatre,  London,  February  12,  1889,  with 
W.  Barrett  an  John  Langley,  J. P.,  Mis* 
Eastlake  as  Mary  Langley,  Lewis  Waller  as 
Crosby  Grainger,  S.  Murray  Carson  as  Parson 
iMngley,  Austin  Mel  ford  as  Amos  Barton, 
George  Barrett  as  Coldbath  Joe,  R.  Pateman 
as  Spot,  H.  Cooper  Cliff  e  as  Iler.  W.  Moore, 
J.  A.  Welch  as  the  OysUrman,  Miss  Webster 
as  Lucy,  Miss  L.  Belmore  as  Biddy,  etc 

Good  Queen  Bess.  A  burlesque  by 
C  J.  Collins,  produced  at  the  Strand 
Theatre.  London.  March.  1856,  with  James 
Rogers  in  the  titlepart.— •  Good  Old  Queen 
Bess  : '  a  burlesque  in  one  act,  words  by 
Walpole  Lewin,  music  by  William  Robins, 
Vaudeville  Theatre,  London,  June  8,  1S9L  — 
*  Good  Queen  Bess  : '  an  opera-burlesque 
in  two  acts,  libretto  by  Leo  and  Uarky 
Trevor,  music  by  Burn  ham  Horner  and 
Harry  Trevor ;  Theatre  Royal,  Richmond, 
May  1,  1S95. 

Good  Run  for  It  (A).  A  farce  in  one 
act,  by  T.  V.  Briduman  (q.v.),  Sadler's 
Wells  Theatre,  February,  1854. 

Good  Time  (A).  See  Gay  Citt,  The. 

Good  Woman  in  the  Wood  (The). 
An  extravaganza  founded  by  J.  R.  Planch K 

5'/.c.)  on  Mdlle.  de  la  Force's  'La  Bonne 
•emme,'  and  produced  at  the  Lyceum  The- 
atre, London,  in  December,  1852,  with 
Mdme.  Vestris  in  the  title-part,  and  other 
roles  bv  Miss  St.  George,  Miss  Wyndham, 
Frank  Matthews,  etc. 

Goodall.  Father  to  Valentine  in  Field- 
INo's  '  Intriguing  Chambermaid '  (q.v.). 

Goodall,  Annie.  Actress,  born  1847. 
died  March,  1S77 ;  made  her  professional 
dt'but  at  the  Surrey  Theatro,  London,  De- 
cember 26,  1865,  as  Margery  Daw  in  *  Harle- 
quin and  King  Chess. —Bella,  Goodall, 
actress,  born  1852,  died  February,  lfc84 : 
made  her  first  appearance  at  the  Prince  of 
Wales's  Theatre,  London,  April  15,  1865,  as 
Coralie  in  '  A  Winning  Hazard  '  (q.v.). 

Goodall,  Mrs.  Charlotte.  Actress  ; 
daughter  of  one  Stanton,  an  itinerant  actor- 
manager  ;  appeared  at  Bath  in  1784  as  Rosa- 
liml,  and  acted  for  some  time  both  in  that 
city  and  in  Bristol,  where  she  married  a 
merchant  captain  named  Goodall,  from 
whom  sho  was  divorced  in  1813.  Her  Lon- 
don dJbut  was  made  in  1788,  once  more  as 
Jiosalind,  and  at  Drury  Lane,  at  which 


theatre  she  was  afterwards  seen  as  Plorm 
in  •  She  Would  and  She  Would  Not  '  CAar- 
lotte  Ilusport  in  '  The  West  Indian.'  Clarinda 
in  'The  Double  Gallant,'  Jaeintha  in  "The 
Suspicious  Husband,'  Mrs.  Sullen  in  'The 
Beaux'  Stratagem,'  Angelica  in  'Love  fir 
Love,'  Millamant  in  •  The  Way  of  the  World  ' 
Viola  in  'Twelfth  Night,'  Clarissa  in  'The- 
Confederacy,'  etc  In  1789  she  figured  at 
the  Haymarket  as  Sir  Harry  Wildair  in 
•The  Constant  Couple.'  She  was  at  the 
King's  Theatre  in  1791-2,  and  at  Drury  Lane 
again  in  1794.  She  acted  at  the  Haymarket 
as  late  as  1803.  Among  her  original  part* 
were  Marcella  in  •  The  Pannel '  (1788)  and 
Adeline  in  'The  Battle  of  Hexham  '  (17?y  . 
A  contemporary  satirist  (1795)  describes  her 
as  having  "a  pretty  lifeless  face"  ('The 
Druriad  ').  See  Genest's  '  English  Stane ' 
and  '  Dictionary  of  National  Biography.' 

Goodfellow,  Robin.  See  Pick. 

Good-looking  Fellow  (The);  or, 
The  Roman  Nose.   A  farce  in  one  act 
&  ,9Eil?ROK  ALMAfl.  performed  at  Sadler's* 
Wells  Theatre,  April,  1831. 

Goodman,  Cardell.  Actor,  died  1609  - 
son  of  »  clergyman;  entered  St  John's 
College,  Cambridge,  and  t«>ok  his  degree 
of  B.  A.  in  1670.  Having  been  expelled  from 
the  University,  he  became  page  of  the  back 
staircase  to  Charles  I ,  from  which  place, 
after  five  years'  service,  he  was  dismissed. 
Next,  after  having  run  through  a  small 
fortune  which  he  had  inherited,  he  joined 
the  King's  Compiny  of  Players  at  Drury 
I.ane,  where  he  was  first  seen.'apparentlv.  a* 
Pulyspcrchun  in  'The  Rival  Queens'  (lt>77), 
afterwards  (as  Downes  records)  appearing 
as  Alexa*  in  •  All  for  Love.'  Pharnaees  in 
'  Mithridates.'and  Valentinian  in  the  plav 
so  named  (as  adapted  by  Rochester,  1685X 
Alexander  the  Great  and  Julius  Caesar  aro 
said  to  have  been  his  best  parts,  Convictetl 
of  having  engaged  in  a  highway  robbery,  he 
was  pardoned  by  James  II.  In  1688  he  left 
the  stage,  and  got  his  living  as  a  gamester. 
Latterly  he  was  known  and  prosperous  as 
the  favourite  of  the  Duchess  of  Cleveland. 
In  1696  he  was  concerned  in  a  plot  against 
the  life  of  William  III.,  but  escaped  to 
France,  where  he  died.  "  By  his  enemies.* 
we  read,  he  was  styled  "  Scum  "  Goodman, 
and  under  that  name  he  forms  one  of  tho 
personal  in  Tom  Taylor's  *  Lady  Clanearty  ' 
(q.v.).  See  Bellchamber's  edition  of  Collex 
Gibber's  'Apology'  (1822),  Dorans  'Bis 
Majesty's  Servants,*  etc. 

Goodman.  A  character  in  Milner's 
'  Barmecide '  (q.v.). 

Goodman's  Fields.  See  London 
Theatres. 

Good-natured  Man  (The\  A  co- 
medy in  five  acts,  by  Oliver  Ooldsmith 
(y.r.5,  first  performed  at  Covent  Garden  on 
January  29.  1768,  with  Powell  in  the  title- 
part  (//<»»»«•  utrood),  Shuter  as  CroaJcer,  Wood- 
ward as  L'li'tv,  Bensley  as  Leontine  (Croalcer'a 
son),  Clarke  as  Sir  William  JJoneywod. 
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Dunstall  as  Jarvis  (Honeywooil's  servant), 
K.  Smith  as  a  bailiff,  Quick  a*  a  post-boy, 
Mrs.  Bulkeley  as  Miss  Jtichland,  Mrs.  Mat- 
tock* as  Olivia,  Mrs.  Pitt  as  Mrs.  Croaker, 
and  Mrs.  Green  as  Garnet  (Olivia' a  maid). 
"  Iloneywood  is  good-natured  to  excess. 
Ilia  generosity  to  unworthy  persona  reduces 
liim  to  pecuniary  distress.  .  .  .  Sir  William 
Jloruywood,  on  his  return  from  Italy,  keeps 
himself  a  concealed  spectator  of  his  nephew's 
actiona.  He  buys  up  a  debt  of  Moneywood's 
and  arrests  him  /or  it.  Miss  Richland  rescues 
him  from  the  arrest,  but  enjoins  her  agent 
to  observe  the  strictest  silence.  .  .  .  Honey- 
wood  is  in  love  with  her,  but  had  never 
owned  more  than  a  great  friendship  for  her. 
...  At  the  conclusion,  lioneyicood  becomes 
sensible  of  his  folly  ;  his  uncle  is  reconciled 
to  him  ;  Miss  Richland  gives  hinii her  hand  " 
(Genest).  The  sub-plot  has  to  do  with  tbe 
loves  of  Leontinc  and  Olivia.  Goldsmith 
began  the  play  in  1706.  and  completed  it  in 
the  following  year.  It  was  offered  first  to 
<  iarrick,  but  accepted  in  the  end  by  Colman. 
Johnson  wrote  a  prologue  for  it,  but  this, 
says  Austin  Dobson,  "turned  out  to  be 
dispiriting.  Powell  was, as  the  hero,  cold  and 
unsympathetic.  On  the  other  hand,  Shuter 
proved  inimitable  in  the  part  of  Croaker, 
while  Woodward  was  almost  equally  good 
as  the  charlatan  Lofty.  The  auccesa  of  tbe 
piece,  however,  was  only  qualified,  and  one 
scene  of  'low'  humour,  in  which  some 
bailiff*  were  introduced,  gave  no  much 
offence  that  it  was  withdrawn  after  the 
first  representation."  The  comedy  wns  per- 
formed for  ten  consecutive  nights,  and  Gold- 
r-inith  made  about  £400  out  of  the  three 
"author's  nights,"  with  a  further  £100  out 
of  the  publication  of  the  play  (to  which  the 
suppressed  scene  was  restored).  "  When  I 
undertook  to  write  a  comedy,"  said  Gold- 
smith in  bis  preface,  "I  confess  I  was 
strongly  prepossessed  in  favour  of  tbe  poets 
of  the  last  age.  and  strove  to  imitate  them." 
'  The  Good-natured  Man '  was  revived  at  the 
Haymarket  on  August  26, 1783,  with  Edwin  as 
Croaker,  Palmer  as  Lojty,  Bannister,  jun.,  as 
Leontine,  and  Mrs.  Inch  bald  as  Olivia;  at 
Covent  Garden  on  April  20, 17S9,  with  Farren 
as  Iloneywood,  Macready  as  Leontine,  and 
Miss  Brunton  as  Miss  Richland ;  at  the  same 
theatre,  April  22, 1800,  with  Pope  as  Honey- 
wood  and  Munden  as  Croaker  [in  three 
acts] ;  at  the  I  lay  market  in  1804,  with  C. 
Mathews  as  Croaker,  It.  Palmer  as  Lofty, 
and  Bart  ley  as  Hontywood  ;  at  Covent 
Garden  in  1820,  with  Farren  as  Croaker, 
Warde  as  Honeym>od,  Jones  as  l*ofly. 
Cooper  as  Leontine,  Bartlcy  as  Sir  William, 
Mrs.  Chatterley  as  Miss  Richland,  and  Mrs. 
Glover  as  Mrs.  Croaker;  at  the  Fifth  Avenue 
Theatre,  New  York,  on  May  24,  1870,  with 
"W.  Davidge  as  Croaker,  J.  1  ewis  as  Lofty, 
D.  H.  Harkins  as  Sir  William,  G.  Clarke 
as  Uoneywood,  Miss  F.  Davenport  as  .Vim 
Richland,  and  Mrs.  Gilbert  as  Mrs.  Croaker 
JD.  H.  Harkins  spoke  the  prologue  by  Dr. 
Johnson,  and  a  now  epilogue  by  William 
Winter  was  spoken  by  the  company.  "  One 
character,  the  immodest  landlady,  was 
omitted.  The  capital  scene  with  the  bailifis 


was  restored.  The  incidents  of  act  iv. 
were  transposed  so  as  to  make  Croaker's  dis- 
covery of  the  letter,  and  characteristic  mis- 
construction of  its  mean  inc.  the  climax"] ; 
at  the  Gaiety  Theatre,  London,  on  February 
2,  1881  (matinee},  with  Miss  Litton  as  Mi** 
Richland,  Miss  H.  Cresswell  as  Olivia,  J. 
H.  Barnes  as  Iloneywood.  Lionel  Brough 
as  Croaker,  F.  Everill  as  Lofty,  Clifford 
Cooper  as  Sir  William,  J.  Y.  Stephens  as 
Pontine,  J.  Vollaire  as  Jarris,  E.  F.  Edcar 
as  Twitch,  Mrs.  H.  Leigh  as  Mrs.  Croaker, 
and  Misa  M.  Harris  as  Garnet ;  at  tho 
Vaudeville  on  the  afternoon  of  November 
16,  1886  [by  the  Dramatic  Students],  with 
Eric  Lewis  as  Uoneywood,  W.  Lugg  as 
Croaker,  Mark  Ambient  as  Lofty,  G.  R. 
Foss  as  Sir  William,  Duncan  Young  as 
Leontine,  H.  H.  Morell  as  Twitch,  C.  Dods- 
worth  as  Flanigan,  Fuller  Mellish  as  the 

Sost  boy,  Bernard  Gould  as  a  servant.  Miss 
Torreys  as  Mi**  Richland,  Miss  Neva  Bond 
as  Olivia,  Miss  M.  Ayrtoun  as  Mr*.  Croaker, 
etc.  The  comedy  was  played  in  the  English 
provinces  in  1882-3,  with  Edward  Compton 
as  Croaker. 

Goodwill.  Father  of  Lucy  in  Field- 
ing's *  Virgin  Unmasked '  (q.v.). 

Goodwin,  J.  Cheever.  American 
dramatic  writer  ;  author  of  '  Aladdin,  Jun./ 
'The  Bellman,' 'Blue  Beard,'  '  A  Daughter 
of  the  Revolution,'  'The  Devil's  Deputy/ 
•Don  Quixote,  Jun./  'Dr.  Sjntax,'  'Evan- 
geline,' ' Fleurdo-Lis,'  'Jacquette/  'The 
Lion  Tamer,'  •  The  Little  Trooper,'  '  Lost, 
Stolen,  or  Strayed'  (afterwards  'A  Day  in 
Paris'),  'The  Merry  Monarch/  'The  Monks 
of  Malabar,'  •  Panjandrum/  '  Tho  Pretty 
Perfumer,"  A  Quiet  Evening/  '34-21/  and 
'The  Violin-Makor  of  Cremona;'  author, 
also,  of  "books"  of  '  Girofle  Girofla/  'The 
Little  Duke/  and  'The  Princess  of  Trebi- 
tonde;'  part-author  (with  J.  Braham)  of 
' Pippins rand  'William  Tell/  (with  E.  E. 
Bice)  of  '  The  Corsair/  (with  C.  A.  Byrne) 
of  '  Papa  Gou-Gou '  (afterwards  '  A  Nor- 
mandy Wedding")  (1897-8),  (with  L.  Harrison) 
of  '  Who  killed  Cock  Robin  V  (1899),  etc. 

Goody  Goose.  (1)  A  pantomime  by 
C.  H.  Uazlewood  (q.v.),  performed  at  tho 
Marylebone  Theatre,  London,  at  Christmas, 
1858,  with  J.  A.  Cave  as  Greenheart.  (2) 
A  pantomime  by  J.  B.  Johnstone,  pro- 
duced at  the  same  theatre. 

Goody  Two-Shoes.  (1)  A  pantomime 
by  C.  DinniN,  jun.,  performed  at  Sadler's 
Wells.  (2)  A  pantomime  by  J.  STRACn an, 
Sadler's  Wells  Theatre,  December  26,  1872. 
(8)  A  pantomime  by  George  Conquest 
and  Henry  Spry,  Surrey  Theatre,  London. 
December  26,  1899.  See  LITTLE  Goody 
Two-Shoes. 

Goose,  Mother,  figures  in  Flanche's 
•Discreet  Princess'  (q.v.).  Seo  Mother 
Goose. 

Goose  with  Golden  Egrgrs  (The). 
A  fsree  by  Augustus  Mayhbw  (q.v.)  and 
Sutherland  Edwards  (q.v.),  first  per- 
formed at  the  Strand  Theatre  on  September 
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1,  1K59,  with  J.  (  larko  as  Flicktter,  Ropers 
as  Turby,  W.  Mowbray  as  livnsor,  and  Miss 
Ma  Wilton  a*  CJora  Turby;  revived  at  the 
Criterion  Theatre,  London.  1876,  with  J. 
Clarke  as  Turby  and  E.  Rightonas  Flicktter. 

Gooseberry.  Major.  A  character  in 
Daly's  'Lemons'  (q.vT). 

Goosequill.  A  character  in  C.  Selbt's 
'  Behind  the  Scenes'  (q. v.). 

Oorboduc.  The  first  regular  tragedy 
in  the  English  language;  performed  on 
January  It*,  1562.  as  part  of  a  "grand 
ChriMtmasse"  in  the  Inner  Temple,  London, 
and  "after  shewed  before  her  Majestie." 
We  are  told  tliat  it  was  "  never  intended  by 
ihe  authors  thereof  to  l>e  published,"  but, 
an  unauthorized  text  appearing  in  1565,  an 
authentic  text  was  issued  in  1570.  Tbe  un- 
authorized version  (reprinted  in  1569.  1571, 
nnd  1690)  was  reproduced  by  the  Shake- 
speare Society  in  1347.  It  states  that  the 
first  three  of  the  five  acts  were  written  by 
Thomas  Norton  ;  in  the  authorized  edition 
we  read  that  the  work  was  the  joint  product 
of  Norton  and  of  Thomas  Sackville.  after- 
wards Lord  Buckhurst  and  Earl  of  Dorset, 
author  of  'The  Induction  to  the  Mirror  for 
Magistrates '  (1599-63).  Warton,  in  his  '  His- 
tory of  English  Poetry,'  argues  that  Sack- 
ville wrote  the  whole.  Sir  Philip  Sidney, 
in  his  *  Apology  for  Poetry '  (1595),  describes 
'Oorboduc'  (which  is  in  blank  verse 
throughout)  as  "full  of  stately  speeches 
and  well-sounding  phrases,  clymbing  to  the 
height  of  Seneca  his  stile,  and  as  full  of 
notable  moralitie,  which  it  doth  most  de- 
lightfully teach,  and  so  obtain  the  very  end 
of  poetry."  Pope  saw  and  praised  in  the 
work  "  a  propriety  in  the  sentiments,  an 
unaffected  perspicuity  of  style,  and  an  easy 
flow  in  the  numbers ;  in  a  word,  that 
chastity,  correctness,  and  gravity  of  stylo 
which  are  so  essential  to  tragedy."  "  As  a 
work  of  genius."  says  liazlitt.  "it  maybe 
set  down  as  nothing,  for  it  contains  hardly 
a  memorable  line  or  passage  ;  as  a  work  of 
art,  and  the  first  of  its  kind  attempted  in 
the  language,  it  may  be  considered  as  a 
monument  of  the  taste  and  skill  of  the 
authors.  Its  merit  Is  confined  to  the  regu- 
larity of  the  plot  and  metre,  to  its  geiteral 
good  sense,  and  strict  attention  to  common 
decorum."  Charles  Lamb  wrote:  "The 
style  of  this  old  play  is  stiff  and  cumber- 
some, like  the  dresses  of  its  time.  There 
may  be  flesh  and  blood  underneath,  but  we 
cannot  get  at  it.  .  .  .  I  am  willing  to  believe 
that  Lord  Buckhurst  supplied  the  more 
vital  parts."  The  play  is  in  five  acts,  and 
there  is  a  "chorus  '  (of  "four  auncientand 
sage  men  of  Brittaine  ")  at  the  close  of  every 
act  except  the  last.  Each  act  opens  with  a 
masque  or  dunibshow,  "shadowing  by  an 
allegorical  exhibition  the  matter  that  was 
immediately  to  follow."  The  "argument 
of  the  tragedie  "  is  thus  set  forth :  "  (l<-r. 
bodue.  King  of  Brittaine,  divided  his  realme, 
in  his  life-time,  to  his  tonnes,  Ferrex  ami 
Porrtx.  The  sonnes  fell  to  discention.  The 
younger  killed  the  elder.  The  mother,  that 


and  slew  both  father  and  mother.  The 
nobilitie  assembled,  and  most  terribly  de- 
stroyed the  rebels  :  and  afterwards,  for  want 
of  issue  of  the  prince,  whereby  the  succes- 
sion of  the  Crowne  became  uncertain,  tbey 
fell  to  civil  warre,  in  which  both  they  and 
many  of  their  issues  were  slain,  and  tbe  land 
for  a  long  time  almost  desolate  and  miser- 
ably wasted."  The  Queen's  name  is  Vidtma  ; 
and  among  other  "  speakers  "  are  tbe  Dukes 
of  Cornwall.  Albany,  Leogris,  and  Cumlxtr- 
land,  and  characters  named  Subulus  (Se- 
cretary to  the  King),  Arontut,  Dorttan, 
Philander,  Herman,  Tyndar,  and  Hare^Ua. 
Here  is  a  specimen  of  the  versification, 
taken  from  a  speech  by  Eubului— 

"  Within  on«  land,  one  simple  rule  I*  best ; 
I)l*Uled  reigni  do  make  dirided  hart**. 
But  |w-*re  preaerre*  the  rounlrey  and  the  prince  ... 
Your  trace  remembrelh  how  In  pateed  5 err*. 
The  mightie  Brute,  tint  prince  of  all  this  lande, 
Pinaeaied  the  came,  and  ruled  It  well  In  one  ; 
He  thinking  that  the  ocxnpaaedid  eufllee 
For  hti  three  tonne*  three  kingdoms  eke  to  make. 
Cut  It  in  three,  aa  you  would  now  In  twaiue  ; 
But  how  much  BritUh  blood  hath  unce  beea  apilt 
To  Joy nc  again  the  aondred  unltic  !  " 

"Oorboduc"  is  to  be  found  in  Hawkins's 
'Origin  of  the  English  Drama'  and  in 
•The  Ancient  Drama;'  see.  also,  the 
texts  edited  by  W.  D.  Cooper  (1847),  and  by 
L.  Toulmin  Smith  (1883).   See,  also.  Fleav's 

•  English    Drama  '    (1891),    and  Ward's 

•  English  Dramatic  Literature '  UB99). 

Gorbrias.  Father  of  A rbaeeM  in  Beau- 
mont and  Fletcher's  '  A  King  and  No 
King'  (7. r.). 

Gordian  Knot  (The).  A  play  in  three 

acts,  by  Claude  Lowthek.  first  performed 
at  His  Majesty's  Theatre,  London,  May  20, 
1903,  with  H.  Beerbohm  Tree  as  Roper 
Marten*,  R,  Taber  as  the  Vieomtt  <i>  Sr7i"</- 
nac,  Miss  Olga  Ncthersole  as  Gabrielle  .VW- 
rille,  and  other  parts  by  Lionel  Brough  ("a 
Oraud  Duke"),  Mdme.  de  Naucaze,  Mf 
Helen  Ferrers,  Miss  Lucy  Franklein,  etc 

Gordian  Knot  TJnty'd  (The).  An 
anonymous  comedy,  performed  in  169L 

Gordon,  George  Lash.  Actor  and 
dramatic  writer,  died  March,  1895 ;  author 
of  'Wedded  Bliss'  (1873),  'Backing  the 
Favourite'  (1S75),  'The  Brand  of  Cain,* 
(1875),  '  A  Hornet's  Nest 1  (1876),  4  Bachelor's 
Hall'  (1877),  'Salviniana'  (1S77),  *  Millions 
in  It '(1877),  'Auld  Lang  Syne*  US77),  'The 
Treaty  of  Peace '  (1878),  'Broken  Hail  '(1S78\ 
'Conspiracy'  (1882),  'Tit  Bits'  (18S3\ 
'  Oughts  and  Crosses '  (1884),  •  Faust  and 
Co.' (1880),  'The  Grand  Duke'  (1886),  etc.  ; 
part-author  (with  G.  W.  Anson)  of  4  Hamlet 
a  la  Mode'  (1876).  (with  Joseph  Mackav)  of 
'Night  Birds'  (1881)  and  'London  Pride* 
(18.82),  (with  H.  Lennard  and  W.  Mackav)of 
'The  Delights  o'  London '  (1882),  (with  J.  F. 
McArdle)  of  •  Fif '  (1S82),  and  (with  B.  Nash) 
of '  The  Silly  Season '  (1892). 

Gordon,  Harriett.  Actress;  played 
Titania  in  'A  Midsummer  Night's  Dream" 
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nt  the  Grecian  Theatre,  London,  in  1851 ; 
I)on  Giovanni  in  Dibdln's  burlesque  at  the 
strand  in  18.S4  ;  Wt'tmiiuter  in  'The  Hay- 
market Spring  Meeting'  at  the  Haymarket 
in  1855;  Susan  in  *  Black-eyed  Susan'  at 
Cov-nt  Garden,  Don  Lmnder  in  'The  In- 
visible Prince'  at  Sadler's  Wells,  and  Time 
Cttoni*  in  Brough's  *  Perdita '  at  the  Lyceum, 
in  1850. 

Gordon,  L.  S.  Author  of  '  Keeper  of 
the  Seals.' 

Gordon,  Walter  [real  name,  William 
Aylmer  Gowing].  Actor  and  dramatic 
writer,  born  1S2J,  died  1892  ;  made  his  Lon- 
don d<fbut  at  Drury  Lane,  November  10, 1350, 
as  Captain  Littlt}>ov  in  '  Little  Toddlekins.' 
Ho  was  in  the  original  cants  of  *  The  Light- 
house' (1857).  'The  lied  Vial'  (1858).  'The 
Porter's  Knot '  (1858),  *  Payable  on  Demand  ' 
(1869),  'The  Chimney  Comer'  (1861),  'A 
Wild-goose  Chase'  (1867),  etc  Among  his 
cntributions  to  stage  literature  were 
'  Dearest  Mamma,'  '  Duchess  or  Nothing,' 
'Home  for  a  Holiday,'  *My  Wife's  Rela- 
tions' '  An  O.ld  Lot.'  '  Old  Trusty,'  '  Pay  to 
the  Bearer— a  Kiss,'  and  '  Through  Fire  and 
Water.' 

Gordon  the  Gipsy.  A  melodrama 
produced  at  the  Lyceum  Theatre,  London, 
in  August,  18i>2.  "  In  this  the  very  unusual 
expedient  was  adopted  of  leaving  the  heroine 
at  the  end  of  the  play  without  either  lover 
.»r  husband." 

Gore,  Catherine  Grace  Frances 

I  nSc  Moody].  Novelist  and  dramatic  writer, 
born  171W,  died  1801 ;  author  of  the  following 
stage  pieces:— 'The  School  for  Coquette*  ' 
( Ha  v  market,  1831),  'Lords  and  Commons' 
(Drury  Lane.  1832), '  The  King's  Seal '  (183:.). 
'  King  ONeil '  (1835),  '  The  Queen's  Cham- 
pion '  (1S35),  'The  Maid  of  Cn>is*y'  (IH3>), 
*  Dacre  of  the  South,  or  The  Olden  Time  ' 
(1840),  and  '  Quid  pro  Quo,  or  The  Day  of 
Dupes'  (Haymarket,  1814),  all  of  which 
see.  See  also  '  Dictionary  of  National  Bio- 
graphy.' 

Gore,  Mrs.  Charles.  See  Bono,  The, 
ami  Good  Nio fix's  Rest. 

Goring*,  Mrs.  and  John.  Mother  and 
son  in  Albery's  '  Crisis '  (q.v.). 

Gbrner.  See  Brother  Sam  ;  also  H. 
Money's  'Journal  of  a  London  Playgoer.' 

Gortz  of  Berling-en.  See  Goetz  of 
Berlichinuen. 

Goshawk.  A  character  in  Middlrton's 
'  Roaring  Girl '  (7.1?.). 

Gosling,  Jack.  A  character  in  'Fox 
versus  Goose' (7. r.).  A  lion.  Jack  Goslina 
figures  in  'The  Cynic  '  (q.v.),  and  there  is  a 
Sat  Gosling  inBocciCAULT's  '  Flying  Scud  * 
(<j.v.). 

Gospel  Shop  (The).  A  comedy  in  five 
acts,  by  R.  Hi  Li.,  intended  as  a  satiro  on 
the  Methodists,  and  printed  in  1778. 

Gossamer.  A  character  in  Reynolds' 
•Laugh  when  you  Can '  (7.1?.). 


Gosse,  Edmund.  Poet,  critic,  and 
miscellaneous  writer  *,  author  of  '  King 
Erik  :  a  tragedy  in  verse '  (1870),  4  The  Un- 
known Lover  :  a  drama  in  verse  for  private 
acting,  with  an  essay  on  the  Chamber  Drama 
in  England'  (1878),  a  Memoir  of  Thomas 
Lodge,  prefixed  to  his  *  Works '  (1883),  '  The 
Masque  of  Painters'  (q.v.)  (1S85).  an  essay 
prefatory  to  'Love's  Graduate'  [a  comedy 
extracted  by  E.  Gosse  from  Webster  and 
Rowley's  'Cure  for  a  Cuckold *J  (1885),  a 
monograph  on  Congreve  [in  '  Great  Writers ' 
series]  (1888),  an  introduction  to  the  plays 
of  Shirley  (1888),  an  introduction  to  Ibsen's 
'Lady  of  the  Sea'  (1890),  translations  of 
poems  by  Ibsen  (contributed  to  Jaeger's  'Life 
of  Ibsen']  (1890),  a  translation  of  Ibsen'a 
'Hedda  Gabler'  (1891),  and  a  translation 
[with  William  Archer]  of  Ibsen's  '  Master- 
Builder'  (1893).  See,  also,  the  essays  and 
passages  on  dramatic  subjects  in  '  Northern 
Studies  '  (1879),  1  Seventeenth  -  Century 
Studies '  (18S3), '  From  Shakespeare  to  Pope ' 
(1885),  'A  History  of  Eighteenth-Century 
Literature'  (1839),  'Gossip  in  a  Library' 
(1S91),  'Questions  at  Is*u« '  (1893),  *  Critical 
Kit-Kats'  (18it6),  'A  History  of  Modern 
English  Literature '  (1897),  and  '  English 
Literature:  an  Illustrated  Record'  (1903). 
See  Ibsen,  Henrik. 

Gossip.  (1)  A  comedietta  In  two  acts, 
ndapted  by  Augustus  Harris  and  T.  J. 
Williams  (7.0.)  from  'L'Enfant  Terrible,' 
and  first  performed  at  the  Princess's  The- 
atre, London,  in  November,  1859,  with  a 
cast  including  J.  Ryder,  Meadow*,  J.  G. 
Shore,  E.  Garden,  and  Mrs.  C.  Young.  (2) 
A  play  adapted  from  the  French  of  Scribe, 
ana  first  performed  in  America  at  the  Park 
Theatre,  Philadelphia,  February  13,  1»D2. 
( 3)  A  comedy  in  four  acts,  adapted  by  Clyde 
Fitch  and  Leo  Dietrichstein  from  Jule* 
Claretie's  story.  '  Monsieur  le  Ministre,'  and 
first  performed  at  Palmer's  Theatre,  New 
York,  in  March,  1895,  with  Mrs.  Laugtry  as 
Mr*.  Barry,  and  other  parts  by  Miss  Effie 
Shannon,  Eben  Plympton,  W.  T.  Lovell, 
J.  W.  Pigott,  etc.  ;  first  performed  in  Eng- 
land at  the  Grand  Theatre,  Islington,  in 
June,  1895.  with  Mrs.  Langtry  as  before, 
Miss  B.  Sitgreaves  as  Mrs.  Stanford,  J.  W. 
Pigott  as  Barry,  Oscar  Adye  as  Stan  ford, 
and  H.  Flemming  as  Count  Marcy ;  pro- 
duced  at  the  Comedy  Theatre  in  February, 
1890.  with  Mrs.  Langtry  aa  before. 

Gossip,  Dickey.  A  character  in 
Prince  Hoare  s  '  My  Grandmother '  (7. ».). 

GoBSon,  Stephen.  Actor,  cleric,  and 
miscellaneous  writer,  born  1555,  died  1024  ; 
took  his  B.  A.  at  Oxford  in  1576,  and,  going 
to  Ixmdon,  became  "noted  for  his  admirable 
penning  of  pastorals "  (Meres'  '  Palladis 
Taima').  According  to  Lodge  (' Defence  of 
Poesy '),  be  had  cxperienco  as  an  actor,  and 
we  know  that  he  wrote  for  the  stage  several 
pieces,  such  as  'Catiline's  Conspiracies,' 
'The  Coraedieof  Captain  Mario.' and  •  Praise 
at  Parting.'  His  experience  of  the  f  lirntre 
must  have  been  unfavourable,  for  in  157:>  he 
attacked  it  in  'Tue  Schooleof  Abuse '  (7.C  ), 
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which  was  followed  by  two  replies  to  his 
critics— 'A  Short  Apologia  of  the  Schoole 
of  Abase '  (1579)  and  'Plays  Confuted  in 
Fire  Actions '  (1582)  (q.v).  By  1684  he  had 
taken  orders  and  been  appointed  lecturer  at 
Stepney ;  he  was  afterwards  rector  of  Great 
Wig  borough,  Essex,  and  of  St.  Botolph's, 
Bishopsgate.  See  Wood's  '  Athenae  UXO- 
nienses.'  Collier's  '  History  of  English  Dra- 
matic Poetry/  Ward's  '  English  Dramatic 
Literature,' and  the  reprints  of  '  The  Schoole 
of  Abuse.' 

Gossoon  (The).  A  play  by  E.  E.  Kid- 
der, Opera  House,  Detroit,  Mich.,  August 
17,  1S91 ;  People's  Theatre,  New  York.  Vo- 
Tember  30,  1891. 

Goswin,  in  Beaumont  and  Fletcher's 
•  Beggars'  Bush  *  (q.v.),  is  the  son  of  Claute. 

Gotham  Election  (A).  A  farce  in  one 
act,  by  Mrs.  CKNTLIVRE  (q.v.),  printed  in 
1715,  but  never  acted.  It  was  "  a  dramatic 
illustration  of  a  phase  of  English  life  to 
which  the  political  events  of  the  time  were 
g^ving^  unprecedented  prominence  "  (A.  W. 

Gotobed  Tom  I  A  farce  in  one  act, 
by  Thomas  Morton,  first  performed  at  the 
Olympic  Theatre,  London,  in  November, 
1852,  with  Compton  in  the  title-part. 

Goug-enheim.  Josephine.  American 
actress;  appeared  at  the  Broadway  The- 
atre, New  York,  in  August,  1850.  She  made 
her  English  dfbut  at  tho  Lyceum  Theatre, 
London,  in  October,  I860,  as  Xorah  Merriwn 
in  Boucicault's  'Irish  Heiress  '  (7.  v.).  She 
afterwards  appeared  as  Constance  in  '  Tho 
Love  Chase '  (q.v.).  J.  N.  Ireland  says  she 
••possessed  both  beauty  and  talent/'  See 
Morley's  '  Journal  of  a  London  Playgoer.' 

Goughe  [or  Ooffe],  Robert.  Actor, 
died  1624  ;  figures  in  tho  list  of  players  given 
in  tho  1623  folio  edition  of  Shakespeare'* 
plays.  Among  his  recorded  parts  are  those 
of  Atpatia  in  *  Sardanapalus '  (1581)  and  tho 
Ururping  Tyrant  in  'The  Second  Maiden's 
Tragedy'  (1611).  Seo  Wright's  '  Historia 
Histrionica,'  Collier's  '  English  Dramatic 
Poetry,'  and  '  Dictionary  of  National  Bio- 
graphy.' 

Goujet.  A  character  in  Charles 
Reade  s  '  Drink '  (q.v.). 

Gould,  Bernard  [J.  Bernard  Partridge]. 
Actor ;  appeared  in  1886  in  revivals  of 
Dryden's  '  Secret  Love 'and  White's 'King 
of  the  Commons'  by  the  Dramatic  Students 
(q.v.).  He  was  the  original  representative 
of  Se»o»tri»  in  'Nitocria'  (1887).  Clement 
Hale  in  'Sweet  Lavender*  (1883),  Edwin 
Iloneydew  in  '  New  Lamps  for  Old '  (1S90), 
VicUr  Brouahton  in  'Linda  Grey'  (I8O1), 
the  title  character  in  'Richard  8avage' 
(1891),  GuascoiUi  in  'The  Poison  Flower' 
(1891),  Pierrot  in  "The  Kiss'  (1892),  Major 
Saranof  in  'Arms  and  the  Man'  (1894), 
Jiirert  in  'Thyrza  Fleming'  (1893),  and  Sir 
Dowjta*  Thorburn  in  *  Tho  Squire  of  Dames  ' 
(1895).   Ho  was  also  hi  the  first  cast  of 


'The  Pointsman*  (1887),  "The  Strike  at 
Arlington!'  (1893),  'A  Comedy  of  Sigh*' 
(1>9*),  and  '  Under  the  Red  Robe'  (lj«t.L 
At  the  Opera  Comique  in  1893  he  played 
Ulric  Brendel  in  '  Rosmersholm '  (q.v.%. 

Gould,  James  Nutcombe.  Actor. 

born  184  J.  died  1899 ;  in  1SS4  joined  T.  C. 
King's  Shakespearean  coni|»any.  His  Lon- 
don ritbut  was  made  in  1887.  at  the  Corned v, 
as  the  original  Ilheinveek  in  'The  Red 
Lamp '  (7  v.).  He  was  afterwards  in  tin* 
first  cast  of  '  Brantinghame  Hall '  (Lord 
Saxmundham)  (1S8S).  '  The  Struggle  for 
Life' (1890),  'Sunlight  and  Shadow'  (1890\ 
•The  Idler'  (1891).  '  Lady  Windermere's 
Fan'  (Lord  Darlington)  (1892).  'lihertv 
Hall'  (1892),  'The  Second  Mrs.  Tanquerav ' 
(Frank  Muquith),  'A  Bunch  of  Violets* 
( Yixcount  Mount  sorrel)  (1894),  '  John  a 
Dreams'  {Rev.  Stephen  Wynne)  (1S94).  etr. 
Among  his  other  parts  were  Maleotti  in 
'Forget  Me  Not'  (1889)  and  Philip  Curzw 
in  'The  Greatest  of  These '  (1S96).  At  the 
Olympic  in  1897  he  appeared  as  Hamlet  and 
SJnjlock. 

Gould,  Mra-  See  Giovanni. 

Gourlay,  William.  Actor,  died  ; 
made  his  professional  dJbut  at  the  Adelphi 
Theatre,  Edinburgh,  in  April,  1836,  as  Yottn-j 
Sorval.  Twelve  years  later  he  was  the 
director  of  the  Victoria  Temple  (afterwards 
"Theatre")  in  the  same  city,  and  figured 
there  as  the  Dougal  to  Webster's  ttailie 
Sieol  Jarvie.  He  himself  played  the  [Unlit 
at  the  Adelphi,  Edinburgh,  in  January. 
1852,  and  was  seen  in  that  part  for  the  lait 
time  at  tho  Princess's,  Edinburgh,  just 
thirty  years  later.  "Gourlay,"  says  J. 
Dibdin,  "  was  probably  the  best  in  the  part 
after  Mackay  (q.v.).  He  had  been  trained, 
indeed,  under  the  veteran"  ('The  Edin- 
burgh Stage').  "Gourlay,"  says  Walter 
Baynham,  "  was  an  imitator  of  Mackav. 
quaint,  dry,  and  funny  ;  but  his  Bailie  was 
wanting  in  the  delicacy  of  touch  of  his 
model ,Y  ('The  Glasgow  Staco').  Among 
other  characters  essayed  by  him  were 
Bauldy  in  *  The  Gentle  Shepherd "  and 
Triplet  in  'Masks  and  Faces'— both  at 
Edinburgh  in  1853. 

Governess  (The).  (1)  A  "comic 
opera,"  produced  at  the  Crow  Street  The- 
atre, Dublin,  in  1777,  with  men  in  the 
female  and  women  in  the  male  character;). 
Mrs.  Jordan  figuring  as  Lopez.  It  proved 
to  be  a  pirated  version  of  Sheridan's 
'  Duenna '  (?.v.),  the  dialogue  having  been 
taken  down  in  shorthand,  the  names  of  the 
characters  being  changed,  and  the  music 
being  performed  from  the  published  copies. 
(2)  A  play  printed  in  1785.  (3)  A  domestic 
drama,  in  a  prologue  and  four  act*,  adapted 
from  tho 'Miss  Multon'of  Adolphe  Belot, 
and  produced  at  the  Olympic  Theatre, 
London,  on  October  21,  1SS6.  See  Miss 
Multon. 

Governor  (The).    A  tragedy  by  Sir 
Cornelius  Formido,  entered  on  the  book 
I  "g5*jne  Stationers'  Company  in  September, 
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Governor  of   Cyprus  (The).  A 

tragedy  by  John  OLDMIXON,  founded  on  a 
contemporary  novel,  performed  at  Lincoln  s 
Inn  Fields,  and  printed  in  1703. 

Governor  of  Kentucky  (The).  A 
t)1«v  I »v  Franklyn  Fylks,  Albaugh  8  Lyceum 
Theatre,  Baltimore,  Md..  January  18,  1890  ; 
Fifth  Avenue  Theatre,  New  York,  January 
21,  lsye,  with  W.  H.  Crane  in  the  title-part. 

Governor's  Wife  (The).  A  comody 
in  two  acts,  by  Thom  as  Mildenhall,  per- 
formed  at  the  Lyceum  Theatre,  London, 
with  a  cast  including  Dlddear,  Keeley,  F. 
Matthews,  F.  Vining,  and  Mrs.  Keeley. 

Governors.  A  farcical  comedy  in  three 
acts,  by  Frud  Gums.  Port  Huron,  Mich., 
September  1,  1*>7  ;  Hoyt's  Theatre,  New 
York,  January  a,  1S98. 

Goward,  Miss.  See  Keeley,  Mrs. 

Gowinff ,  W.  A.  See  Gordon,  Walter. 

Gowrie  Plot  (The).  Soo  James  VI. 

Gowry.  A  tragedy  which  appears  to 
have  been  performed  in  London  **  by  the 
Kings  Players"  in  1604. 

Grah.  An  attorney  in  G.  Abbott  a 
Beckett's  'Man  with  the  Carpet  Bag* 

(q.r.). 

Grace.  A  comedy  in  three  acts,  by  J. 
S.  Dutch,  Theatre  Royal,  Sale,  March  5, 
1880  ;  Prince  s,  Manchester,  April  24, 1884. 

Grace  Darling  ;  or,  The  Wreck  at 
Sea.  A  drama  in  two  acts,  by  Edward 
STIRLING,  first  performed  at  Adelphl  The- 
atre, London,  on  December  3,  1833,  with 
Mrs.  Yates  as  the  heroine.  Mrs.  Keeley  as 
Jjollv  Daiay,  Wright  as  Difrdil  Primrone 
(a  dandy  valet),  H.  Beverly  as  Timothy 
Sea'iuU  (a  cockney  traveller),  Lyon  as  Old 
Darling  (the  Fern  lighthouse  keeper), 
Saville  as  Robert  Darlinj,  J.  Webster  as 
Harry  Stannion,  and  Wilkinson  as  Sandy 
Doubleknock  (a  postman). 

Grace  Holden.  A  drama  by  C.  S. 
Cheltnam,  Theatre  Royal,  Belfast,  August 
23,  1869. 

Grace  Huntley.  A  domestic  drama 
in  three  acts,  by  Henry  Holl  (q.v),  first 
performed  at  the  Adelphl  Theatre,  London, 
m  1833,  with  Mrs.  Yates  in  the  title  part, 
Yates  as  Joaeph  Huntley,  J.  Reeve  as  Sunon 
\IraV>a<i,  "  O. '  Smith  as  Sandy  Smith,  and 
J.  B.  Buckstone  as  Tibby  Cracko. 

Grace  Boyal.  A  drama  in  four  acts, 
by  Paul  Meritt  (7.?.).  first  performed  at 
the  Princess's  Theatre.  Edinburgh,  on  May 
,J1  1H76*  first  performed  in  London,  under 
the  name  of  'Tie  Golden  Plough,'  at  the 
Adelphl  Theatre  on  August  11.  1877,  with 
Miss  Louise  Willes  as  Grace  Royal,  and  other 
imrts  by  Miss  Alma  Murray,  Miss  Hudspeth, 
Emery.  J.  li.  Shore,  J.  Billington,  M'Intyre, 
and  W.  Terriss ;  played  in  the  English  pro- 
\lnces  in  1881,  with  Miss  Dolores  Drummond 
as  the  heroine. 


Graceful.  The  kings  minstrel  in 
Planches  'Fair  One  with  the  Golden 
Locks '  (7.  r.). 

Graceless,  Gregory.  A  character  in 
Luftons  4  All  for  Money '  (?.r.). 

Graciosa  and  Percinet.  An  extrava- 
ganza adapted  by  J.  R.  PLANCH B  from  the 
French,  and  produced  at  the  Haymarket  at 
Christmas,  1844,  with  Miss  Julia  Bennett  as 
the  Prince**  Graciota,  Miss  P.  Horton  as  the 
Prince  Percinet,  and  J.  Bland  as  the  King 
Uxoriout. 

Gradenig-o-  A  senator  of  Venico,  in 
Falconer's  '  Francesca '  C'/.r.). 

Gradus.  A  pedant  in  Mrs.  Cowley's 
♦Who's  the  Dupe?'  (2)  The  pedantic  son 
of  Sir  Samuel  Sarcanm  in  Bocae  u  lt's 
•Alma  Mater' (7.1'.). 

Greeme,  Malcolm,  figures  in  the 
dramatizations  of  Scott's  4  The  Lady  of  the 


Grafton,  Sir  Woodhine.  A  character 
in  4 Peril' (7. r.). 

Graham,  H.  Seo  County  Council- 
lor. 

Graham,  J.  M.  See  Mariana. 
Graham,  Mrs.    See   Yates,  Mrs. 

RlCHAKD. 

Grahame,  Cissy.  Actress ;  made  her 
professional  debut  at  Hull  in  1875.  Her  first 
appearance  in  London  took  place  on  January 
4,  184!),  when  she  played  Lucy  Franklin  in 
4  A  Scrap  of  Paper '  at  the  Court  Theatre, 
where  she  appeared  subsequently  as  Uonxe 
in  4  The  Ladies'  Battle.'  Her  first  original 
part  was  that  of  Marguerite  in  Val  I'rinsep's 
^Monsieur  Le  Due  '  (St.  James's,  1870).  She 
was  afterwards  the  first  representative  of 
Margaret  Curl  in  Wingfield's  4  Mary  Stuart ' 
(1880),  Lite  In  'AnnieMie'  (1880),  Nellie 
Forretter'  in  'The  Colonel'  (1881),  Km 
Treherne  in  4  Odette '  (188*2),  Lottie  Fletcher 
in  "Saints  and  Sinners'  (1884),  Caroline 
Fareham  in  4  Under  Fire1  (1885),  Myra 
Cayleu  in  4  Open  House'  (1885),  Mr*,  Hope 
in  ' 4  The  Pickpocket '  (1886),  the  title  cha- 
racter in  '  Barbara' (1886),  Mirabelle  in  4  The 
Amber  Heart '  (18*7),  Klizabeth  Jane  in  4  The 
Doctor'  (1887),  A'rtf*  Cunlife  in  4  Lady  For- 
tune* (1887),  Loi*  in  4Sum-et'  (18**),  Nelly 
Mar  ley  in  4  Uncles  and  Aunts'  (1888).  and 
Mm.  Vaughan  In  'The  Bungalow'  i.l88'.n. 
In  1800  Miss  Grahame  became  the  lessee 
of  Terry's  Theatre,  producing  thero  4  New 
Lamps  for  Old '  (in  which  she  played  M re. 
Honeydeir)  and  4  The  Judgo  '  (in  which  she 
was  the  Daphne).  In  18»1  she  played  Clara 
Dexter  in  '  The  Maister  of  Woodbarrow ' 
[•  Woodbarrow  Farm,'  7.r.],  in  the  English 
provinces,  where,  between  1882  ami  18S4, 
she  had  been  seen  as  Almida  in  4  Claudian,' 
Nellie  Denver  in  'The  Silver  King.'  and 
Be**  Mark*  in  4  The  Lights  o'  London.' 

Grahame.  J.  G.  Actor:  first  fignred 
on  the  boards  at  the  Prince  of  Wales's  The- 
atre.  Liverpool,  in  1870.  as  Danhy  in  Robert- 
son's 4 Progress'  (7.1-.).  After  sjme  provincial 
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experience,  he  made  his  London  dfhut  in 
1*73  at  the  Charing  Cro*s  Theatre  as  A  rthur 
Wil*«n  in  II.  J.  Byron's  'Time's  Triumph' 
(</.r.),  then  first  produced.  He  wtn  after- 
ward* in  the  first  easts  of  4  Weak  Woman  * 
(1876),  *A  Bridal  Tour*  (1S8«).  'Divorce' 
(1881),  'Punch*  (1881  \  and  'The  Half- Way 
House'  (1881).  His  later  original  parts 
have  included  Paul  de  Vigne  in  'Human 
Nature '  (1886),  Percival  Glenn  in  '  Enemies' 
(1886),  Ilarrv  Copsleu  in  •  A  Run  of  Luck  ' 
(1886),  Frank  Weatherlev  in  'The  Golden 
Bami '  (1887),  Tom  Lidstow  in  '  The  Points- 
man  1  (1887),  Johan  Tonnesen  in  *  The  Pillars  j 
of  Society '  (1889),  Captain  Sulctttei  in  'The 
New  Woman'  (1894),  Alex.  Fraser  in  'The 
Benefit  of  the  l>oubt '  (1896).  Jack  ITniaeke 
in  'The  Late  Mr.  Costello*  (1895).  Reginald 
Temjdr  in  'The  Purser'  (1897),  etc.  J.  G.  i 
Grahame  has  also  been  seen  in  London  as 
Jack  Fortinbras  in  '  As  in  a  Loo  kins -Glass ' 
(Opera  Comique,  1889),  the  title  character 
in  'Dr.  Bill'  (Avenue,  1890).  the  butler  in  | 
'The  Admirable  Crichton  '  (suburban  the- 
atres, 190.')),  etc.  He  was  the  original  Marcus  I 
in  '  The  Woman  in  the  Law '  (o.  v.).  He  also 
supported  Mrs.  Lanptry  as  "leading  man" 
during  her  first  American  tour,  and  was  for 
a  time  a  member  of  the  Madison  Square 
Theatre  company. 

Grain,  Richard  Corney.  Actor, 
vocalist,  pianist,  musical  composer,  born  at 
Teversham.  Cambs.,  October,  1844 ;  died 
March,  lMKS  ;  studied  for  the  bar,  to  which 
he  was  called  in  isGO.  He  was,  however, 
in  much  request  as  au  amateur  entertainer, 
and  in  May,  1870,  appeared  at  the  Gallery 
of  Illustration,  Recent  Street,  London,  as 
a  professional  performer,  his  contribution 
to  the  programme  ["  Mr.  and  Mrs.  German 
Reed's  Entertainment")  l>eiug  a  musical 
sketch  written  and  composed  by  himself, 
and  called  '  The  School  Feast.'  In  IST.'i  he 
went  with  the  Reeds  to  St.  George's  Hall, 
l*angham  Place,  and  in  1877  became  Alfred 
German  Reed's  partner  in  the  management, 
which  lasted  till  1K95.  In  the  twenty-five 
years  of  his  connection  with  the  entertain- 
ment, Corney  Grain  prepared  and  interpreted 
about  sixty-five  musical  sketches,  besides 
figuring  as  actor  and  vocalist  in  many  of 
the  musical  comediettas  of  which  the  per- 
formance mainly  consisted.  The  last  of 
these  in  which  he  performed  was  •  Melodra* 
mania'(18!>4);  his  last  musical  sketch  was 
e  -titled  '  Music  a  la  Mode  '  He,  Alfred 
Reed,  and  Mrs.  German  Reed  all  died  within 
a  few  days  of  each  other.  Corney  (train 
wrote  the  music  for  two  hurlettas — '  That 
Ureadful  Boy  *  (1882)  and  'Carnival  Tim*  ' 
(l*!*)).  See  'Corney  Grain:  by  Himself 
(1**8). 'The  German  Reeds  and  Corney  Grain* 
(i»!).i).  and G human  Rkki>  Entertainment. 

Grainger,  Etho!.     The   heroine  of 
Byron's  '  Married  in  Haste  '  (v-t.). 

Gramont.  Younger  son  of  Count  Roque- 
Inure  in  Mrs.  Cockburna  '  Fatal  Friendship ' 
(«/.c.). 

Grampus,  The  Widow.   Tlie  leading 
character  in  PjloVs  '  ^Erostatiou '  (?.r.).—  1 


GRAND  NATIONAL 


Grampus  is  the  name  of  an  alderman  an  1 
family  in  E.  Stirling's  •  Dandolo.' 

Gran  Galeoto  (El).  A  play  by  Jo*e 
Echegaray,  adapted  to  modern  English  life 
and  character  by  Malcolm  Watson,  and 
performed  under  the  title  of  '  Calumny  *  at 
the  Shaftesbury  Theatre,  London.  April  4. 
1889.   Translated  by  Maude  Banks,  it  was 

?erformed  at  the  Berkeley  Lyceum.  New 
ork.  February  28,  1898.    A  translation  by 
Hannah  Lynch  was  published  in  is86. 

Grand  Army  (The) ;  or.  The  Attack 
on  Monterreau.  A  play  performed  at 
th?  City  of  London  Theatre  in  October. 

1838. 

Grand  Duchess  o  f  Gerolstein  (Thel 

An  opera,  music  by  Offenbach,  produced  (for 
the  first  time  in  England)  with  an  English 
libretto  by  Charles  Lamb  Kf.nnev.  at 
Covent  Garden  Theatre,  November  18,  l-sG7, 
with  Miss  Julia  Mathews  in  the  title-part. 
W.  Harrison  as  Fritz,  Aynsley  Cook  a* 
General  Room,  J.  D.  Stoyle  as  Prince  Paul, 
Frank  Matthews  as  Baron  Puck,  E.  J.  Odell 
as  Baron  Grog,  F.  l^yne  as  Sepomuc,  anil 
Miss  Augusta  Thomson  as  Wanda  ;  revived 
at  the  Gaiety  Theatre,  London,  in  April, 
IS71  (with  Beverley  as  Fritz),  and  in  August, 
1S71  (with  Mis*  Loseby  as  Wanda,  C.  Lyall 
as  Fritz,  and  Furneaux  Cook  as  Puck)  ; 
revived  at  the  Savoy  Theatre,  London,  on 
Docember  4,  1897,  with  a  new  libretto  bv 
C.  H.  E.  Brookfield  and  "  Adrian  Ross." 
and  with  a  cast  including  Miss  Florence  St. 
John  as  the  Duchess,  Miss  Florence  Perry 
as  Wamla,  C.  Kenningham  as  Fritz,  H.  A*. 
Lytton  as  Prince  Paid,  W.  Elton  as  Puck. 
\\ .  Paasmore  as  Rwm,  C.  Brookfield  a*  Grog, 
and  other  parts  by  Scott  Fishe,  Jones  Hew- 
son,  and  Miss  Ruth  Vincent. 

Grand  Duke  (The).  (1)  A  musical 
extravaganza,  libretto  by  (J.  L.  Gordon. 
music  by  J.  Gregory,  Her  Majesty's  Theatre, 
Dundee.  August  7,  1S86.  (2)  'The  Grand 
Duke  ;  or.  The  Statutory  Duel : '  a  comic 
opera  in  twoacts,  written  by  W.  S.  Gilbert. 
composed  by  Arthur  Sullivan,  and  produced 
at  the  Savoy  Theatre,  March  7.  1896.  with 
Walter  Passmore  as  Rudolph,  C.  Kenning- 
ham as  Ernest  Dumkopf,  it  Barrington  a* 
hndwig,  Miss  E.  Owen  as  the  Princess  of 
Monte  Carlo,  Miss  R.  Brandram  as  the 
Baroness  von  Krakenfeldt,  Mdlle.  Ilka  von 
Palmay  as  Julia  Jellicoe,  Miss  Ruth  Vin- 
cent as  Gretchen,  and  other  parts  by  J  ones 
Hewson.  Scott  Russell,  Scott  Fiahe,  MUs 
Florence  Perry,  etc. 

Grand  Mogul  (The).  A  comic  opera 
in  three  acts,  music  by  Andran,  libretto 
(after  MM.  Chivot  and  Duru)  by  H.  B. 
Farnie,  first  performed  in  London  at  the 
Comedy  Theatre  on  November  17, 1884.  with 
Miss  Florence  St  John  as  Djemma,  Frede- 
rick Leslie  as  Agala,  Henry  Bracy  as  Princ- 
Mignajmur.  Frank  Wyatt  smCajtititine  C<»/tv  - 
louche,  and  Arthur  Roberts  as  Jugginse,-- 
Lai.    See  GREAT  M*U  L 

Grand  National  (The);  or.  The 
Sporting  Youth  from  the  Counting 
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Hcuse  to  the  Hulks.  A  drama  by 
James  Elimiinstone,  Colosseum  Theatre, 
LiTerpool,  Marcb  29,  1809. 

Grandfather  Whitehead.  A  drama 
in  two  act*,  by  Mark  Lkmon  (g.r.),  first 
performed  at  the  Haymarket  Theatre,  Sep- 
tember 27, 1842,  with  W.  Farren  in  the  title- 
part,  B.  Webster  as  Bob  Lincoln,  and  other 
parts  by  Tilbury,  Stuart,  Strickland,  Mrs. 
E.  Yarnold,  and  Mrs.  Stanley ;  revived  at 
the  Aquarium  Theatre,  London,  in  Novem- 
ber, 1878,  with  W.  Farren  in  the  title-part. 

Grandfather's  Clock.  (1)  A  drama 
in  three  act*,  hy  E  C  Bertram),  Pavilion 
Theatre,  London,  August  30,  1879.  (2)  A 
farce  by  J.  Baron,  Sadler's  Wells  Theatre, 
December  17,  1883. 

Grandison,  Weathersby.    An  old 

fop  in  '  The  Great  Divorce  Case '  (g.r.). 

Grandtete,  Duke  and  Duchess,  in 

Bitkstone's  'Child   of   the  Regiment' 

('/•«■■)• 

Granna  Waile  and  the  Bridal  Eve. 

An  Irish  drama  by  J.  Archer,  East  London 
Theatre,  December  20,  1874. 

Grannet,  Kiss  Pamela,  in  H.  J. 

Byron's  'Cyril's  Success  '  (y.r.),  is  the  wife 
of  Matthew  Pincher  (q.r.),  but  separated 
from  him.  On  the  subject  of  the  separation 
she  is  made  to  say  :  "  When  it  comes  to  the 
question  of  the  man  wanting  more  than  his 
fair  share  of  the  thin  part  of  the  salmon,  it 
is  time  to  part.  Share  and  share  alike,  thick 
anil  thin,  say  I— and  I  said  it— and  we  parted 
upon  a  question  of  incompatibility." 

Grant,  Ditrby.  Father  of  Lottie  and 
Ida  in  Alhery's  ' Two  Roses'  (q  v.). 

GranufTo.  Lord-in-waiting  in  Marston'S 
4 1'arasitaster '  (q.r.).  "  The  wit  of  this  cha- 
racter," says  Hazlitt,  *'  consists  in  his  not 
speaking  a  word  through  the  whole  play ; 
he  never  contradicts  what  is  said,  and  only 
assents  by  implication.  He  is  a  most  in- 
fallible courtier,  and  follows  the  prince  like 
his  shadow." 

Granville,  Charlotte.  Actress ;  made 
her  professional  debut  at  the  Avenue  The- 
atre, London,  in  1890,  as  Mdtne.  de  (juincam- 
poix  in  'The  Struggle  for  Life'  (7.0.).  At 
the  St.  James's,  in  1S91,  she  figured  in  'The 
Gay  Lothario,'  and  played  Mrs.  Qlynn  Stan- 
more  in  'The  Idler*  during  the  bitter  part 
of  its  run.  Later  in  the  same  year  she 
appeared  at  the  Criterion  in  a  revival  of 
*  Brighton.'  At  the  St.  James's  in  1893  she 
was  seen,  on  occasion,  as  Paula  Tawjueray, 
and,  following  Miss  Amy  Rosclle,  as  Mr*. 
Cortdyon  in  'The  Second  Mrs.  Tanqueray.' 
Since  then  she  has  been  the  original  re- 
presentative of  the  following  (and  other) 
characters:  Helen  Larondie  in  'The  Masque- 
radcrs*  (1894),  Viscountess  Chokeblaney  in 
Godfrey's  «  Vanity  Fair'  (1S95),  Mr:  Doyle 
in  '  The  Squire  of  Dames'  (isOS).  Lady  Sybil 
in4  The  Sorrows  of  Satan'  (1397).  Mr:  Alley  a 
bi  •Settled  out  of  Court'  (1S97),  Mr:  St. 
Roche  in  '  The  Princess  and  the  Butterfly ' 


(ls97),  Gertrude  Fairfax  in  '  The  Other  Man's 
Wife'  (1898),  Mrs.  Portman  in  'The  Man  of 
Forty'  (1898),  the  Princess  Vendramini  in 
'The  Ambassador'  (1899),  Ada  WtOhcrinp  in 
'The  Wisdom  of  the  Wise '  (1900),  Dr.  Ara- 
bella Walker  in  'The  Bishop's  Eye'  (190(5). 
Mollie  Prescott  in  'The  Awakening  '  (1901), 
Lady  Sylvia  in  '  A  Country  Mouse '  (1902), 
Laity  Duncan  in 4  Billy's  Little  Love-Affair' 
(1003).  She  appeared  as  the  (jueen  in  4  Ham- 
let '  at  the  Lyceum  in  1897. 

GranviUe,  George.  See  Lansdowne, 
Lord. 

Granville,  H.  Such.  Dramatic  writer ; 
author  of  'Saved'  (18(58),  4 Sardanapalus,' 
burlesque  (1868),  4  iEneas,  or  Dido  Done' 
(IS03).  "Twas  All  for  Love'  (1*77),  'That's 
why  she  Loved  him '  (1878),  '  Falsely 
Judged'  (1880). 

Grasping:  a  Shadow.  A  comedietta 
in  one  act.  by  Tom  Craven,  Theatre  Royal, 
West  Hartlepool,  July  20,  1885. 

Graspus.  See  Grip  us. 

Grass  Widows.  A  comedy  by  J.  L. 
Whit-taker,  Queen's  Theatre,  Dublin,  Sep- 
temlier  19,  1879.  This  is  also  the  title  of  an 
operetta  for  which  Virginia  Gabriel  wrote 
the  music— 'A  Grass  Widow:'  a  play  by 
C.  T.  Vincent,  produced  in  U.S.A.  In  1887. 
— *  The  Grass  Widow  : '  a  comedy  in  two  acts, 
by  Fawney  FaNK,  Theatre  Royal,  Worthing, 
May  9, 1898.— 'The  Grass  Widow : '  a  farce 
in  three  acts,  by  Madeline  LicetteRyley, 
tirst  performed"  at  Devonshire  Park  Theatre, 
Eastbourne,  May  20,  1902  ;  produced  at  the 
Shaftesbury  Theatre,  London,  June  3, 1902. 

Grasshopper  (The).  (1)  A  dramatiza- 
tion of  Georue  Sand's  story  'La  Tetite 
Fadette,'  first  performed  in  America  in  three 
acts  ;  adapted  by  B.  Werster,  jnn.,  and 
produced  at  the  Olympic  Theatre,  London, 
on  August  14.  1807,  with  Horace  Wigan  as 
Barbeau,  J.  Clayton  as  Landry  Barbeau, 
Dominick  Murray  as  Beaueadct,  Miss  Emma 
Webb  as  Mere  Fadet,  Mis*  Sheridan  as 
Madelon,  and  Miss  Ada  Webb  as  Fanehon. 
(2)  A  comic  drama  in  three  acts,  adapted 
by  John  Hollinushead  from  Meilhac  and 
Halevy's  4  La  Cigale,'  and  tirst  performed  at 
the  Gaiety  Theatre,  London,  December  9, 
1877,  with  Miss  E.  Farren  in  the  title- 
part,  Edward  Terry  as  Pyytnalion  Flippit, 
J.  H.  Barnes  as  Adorn*  Stipple,  R.  Soutar 
as  GyivjaU,  Mrs.  H.  Leigh  as  Lady  Buckram, 
J.  Maclean  as  the  Karl  of  Boyland,  and  E. 
W.  Royce  as  the  Hon.  Sidney  Morass.  The 
*  Grasshopper'  is  a  persecuted  circus  girl 
who  turns  out  to  be  a  heiress,  and  in  the  end 
pairs  off  with  Flippit  (a  painter) ;  Gynyall  is 
a  showman  ;  Morass  is  the  girl's  aristocratic 
suitor.  (3)  A  duologue  by  Wilton  Hermit. 
Princess's  Theatre,  London,  January  14, 
1902.   See  Fanchktte,  Fanciion,  and  Fan- 

CIIONEITE. 

Grateful  Fair  (The) ;  or,  A  Trip  to 
Cambridge.  A  comedy  by  Christopher 
Smart  C'/  r  ).  acted  at  Pembroke  College, 
Cambridge,  m  17*7.   See  the  'Biographia 
'  Dramatica.' 
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Grateful  Father  (A).  A  fare©  by  T. 
Kdoar  Pemberton.  Prince  of  Wales's  The- 
atre, Birmingham,  April  15,  1S7&. 

Grateful  Servant  (The).  A  comedy 
by  James  Shirley  (q.v.),  acted  at  Drury 
Lane,  and  printed  in  1030.  "The  theme 
of  the  action,"  says  A.  W.  Ward,  "is  a  noble 
one— the  unselfishness  of  true  lore.  .  .  . 
Foscari,  the  lover  of  Vienna,  when  he  finds 
that  the  Duke  is  a  suitor  for  her  liand, 
declares  himself  ready  to  renounce  his 
aspirations  to  it.  He  has  given  himself 
out  for  dead,  when  a  happier  turn  occurs  in 
his  fortunes.  Leonora,  the  Duke'a  former 
love,  who  has  assumed  the  disguise  of  a 
page  in  order  to  escape  from  another 
marriage,  and  has  entered  the  service  of 
Fotcan,  reveals  her  identity  to  him.  The 
relations  between  Fotcari,  Cleona,  the  Duke, 
and  Leonura,  recall  'Twelfth  Night'  and 
its  several  analogues.  One  or  two  features 
of  Malvolio  reappear  in  Cleona  $  'foolish 
ambitious '  steward  Jaeomo  "  ('  English  Dra 
matic  Literature ').  See,  also,  the  •  Biogre- 
phia  Dramatics. ' 

Gratiano.  (1)  Friend  to  Antonio  and 
Ba»tanio  in  '  The  Merchant  of  Venice.'  (2) 
Brother  to  Bmbantio  in  '  Othello '  ('/.r  ). 

Gratitude :  or,  A  Battle  for  Gold. 

A  drama  in  three  acts,  by  W.  II.  Pitt, 
Britannia  Theatre,  London,  June  12,  ltm. 

Grattan,  Henry.  Actor  ;  son  of  II. 
P.  (irattan ;  played  juvenile  parts  at  the 
Adelphi  and  Princess's  Theatres,  London,  in 
1H75-77,  and  at  Drury  I,ane  in  1*79  ;  was  in 
tho  original  casts  of  '  Bachelor's  (Quarters ' 
(l*sfl),  'Blue-Eyed  Susan'  and  'In  Town' 
USSrj),  and  'Go- Bang'  and  * AU-ray-Eye- 
vanhoe'  in  1804  ;  has  since  played  numerous 
parts  at  the  old  and  new  Gaiety  Theatres, 
lie  is  the  author  of  '  A  Silent  vengeance ' 
(1901)and'The  M.I.' (1903), and  part-author, 
with  E.  II.  Paterson,  of  4  Merry  Sir.  Martin ' 
(1895).— His  sister  Emily  appeared  at  the 
Adelphi  in  juvenile  parts  in  1^70-7,  and  was 
in  the  first  cast  of '  Incognito '  (18$$). 

Grattan,  H.  P.  [Henry  Willoughby 
Grattan  Plunkett].  Actor  and  dramatic 
writer, born  1308,  died  1889 ;  author  of  *  G  lory ' 
(1870),  'Nobody's  Fortune'  (1872),  'The 
Claimant '  (1872),  •  The  White  Davs  of  Kerrv ' 
(1872),  'My  Uncle's  Card'  (1*73).  'Orson' 
(1876), '  TheOmadhaun '  (1877), '  Seven  Years 
Ago'  (1879),  'The  Death-Warrant'  (1S79>, 
•Follies  of  the  Day'  (1S3J).  'Ye  Lcgende" 
(1883),  (with  J.  Eldred)  '  Echoes  of  the 
Night'(18S4) '  lAdy  Godiva' (l^M, '  Wanted, 
an  Enemy'  (l.SSrt),  The  Hake's  WiU'(l>89). 
Grattan  was  one  of  the  earliest  members  of 
the  staff  of  '  Punch.'— Mrs.  If.  P.  Grattan 
(ne'e  Byron),  beginning  as  a  favourite  in  East 
End  Theatres,  played  in  burlesque  at  the 
Princess's  about  1812.  She  died  in  Now 
York  in  1^70. 

Grave  Burst  (The) ;  or,  The  Ghost's 
Piteous  Tale  of  Horror,  by  W. 
Shake  -  or-i,  Esqr.  The  title  under 
which  'Hamlet'  was  presented  at  New- 
c.*U\  I'o.msylvani  i,  in  1  .•>;.;.,  with  Liurence 


Barrett  In  the  leading  role.  "  The  elaborate 
title,"  says  Laurence  Hutton,  "w  sup- 
posed to  be  more  taking  with  the  theatre 
going  population  of  this  particular  form 
than  the  simple  name  by  which  it  was 
usually  known  to  Shaksperian  student*." 

Graveairs,  Lady.  A  woman  of  in- 
trigue in  ClBBER'S  'Careless  Husband.' — 
Graveair$  is  a  deacon  in  'The  Americans 
Roused '  (q.v.). 

Graves,  Alfred  PercivaL  Miscel- 
laneous wnter  ;  born  1846  ;  author  of  4 '  " 
of  the  Frying-Pan '  (q.v.)  and  *  The 
(libretto,  1901). 

Graves,  Clotilde.  Dramatic  and 
cellaneous  writer;  author  of  the  follow- 
ing  plays  :-' Nitocris '  (I8s7),  (with  Yurke 
Stephens)  'The  Skeleton'  (1*87),  (with  E. 
Rose  and  W.  Sidney)  'She'  (ISSs).  •  Death 
and  Rachel'  (1890),  'Katherine  Kavanajch  ' 
(with  Mrs.  Beringer,  1891),  'The  Knave' 
(1893),  '  Dr.  and  Mrs.  Neill '  (1SW).  '  A 
Mother  of  Three '  (1896).  (with  Miss  Crvr- 
trude  Kingston)  «A  Match-Maker'  (1**>>. 
•The  Bishops  Eye'  (1900X  'The  Forest 
Lovers'  (1901).  (with  Lady  Colin  Campbell) 
•St.  Martin's  Summer  '  (1902),  *  A  Maker  of 
Comedies  *  (1903),  '  The  Rape  of  the  WJt  * 
(1903),  '  The  Mistress  of  the  Robes '  (19u3X 

Graves.  A  middle-aged  widower  is 
Lord  Lytton'3  •  Money  '(q.v.). 

Gray,  John.   Dramatic  and  miscella- 
neous writer  ;  author  of  '  The  Kiss,'  adapta- 
tion (1892),  'Sour  Grapes,'  libretto  (lswi 
and  (with  Andr*  Raffalovich), '  The  Black- 

mailers'  (1894). 

Gray.— Lady  Elizabeth  Gray  figures  in 
'  The  Earl  of  Warwick '  (tf.r.). — Julian  Gray 
is  the  clerical  hero  of  Wilkie  Collins  s 


'  New  Magdalen '  (</  r.). — Michael  Gray  is  i_ 
drunkard  inT.  Morton's  '  Drunkard's  Glads' 
(q.v.).  —  Rubin  Gray  figures  in  Arnold's 
'Auld  Robin  Gray'  (q.v.\ 

Gray  Ladye  of  Fernlea  (The).  (I) 

A  drama  by  h.  Tuwkrs,  City  of  London 
Theatre.  August  31,  1S67.  (2)  A  drama  t.y 
C.  H.  Hazlrwood,  BriUnnia  Theatre,  Lon- 
don, September  9,  1807. 

Grazebook,  Hester.  The  heroine  of 
Tom  Taylor's  'An  Unequal  Match '  (q.r.\ 

Graziella.  An  opera,  founded  upon  Sir 
Julius  Benedict's  cantata  of  that  name  t»ir- 
minghain  Festiral,  August  20,  18S2\  and 
first  performed  (with  libretto  by  Hkxkv 
Hersf.k)  at  the  Crystal  Palace  Theatre, 
London,  September  29,  1883. 

Great  Bank  Robbery  (The\  A 
drama  in  five  acts,  by  Edward  Darbw. 
Queen's  Theatre,  Keighley,  March  9,  is<«i. 

Great  Caesar.  A  burlesque  in  two 
acts,  written  by  Georok  Grossmith.  jmi 
Pall  Ri  hens,  and  Harold  Ellis,  com- 
posed by  Paul  and  Walter  Rubens,  and  first 
performed  at  the  Comedy  Theatre,  London 
April  29.  1h:«»,  with  W.  Edouin  as  Ccesa r,  f! 
Einney  as  f„-,ro,  G. Grossmith,  jun.,  as  Mare 
Antony,  Miss  Dec i ma  Moore  as  Lucia,  Mis* 
Ada  Reeve  as  Ll-  ^ntra,  etc. 
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GREAT  GUN  TRICK 


Great  Casimir  (The).  A  vaudeville 
in  three  acts,  mug'c  by  Charles  Lecocq.  and 
libretto  adapted  by  Henry  S.  Leigh  from 
the  French  of  J.  Prevel  and  A.  D.  Saint- 
Albin ;  first  performed  at  the  Gaiety  The- 
atre, London,  on  September  27,  1879.  with 
Kdward  Terry  in  thtr  title-part,  and  other 
rMe$  by  W.  Elton.  E.  W.  Royce,  R.  Soutar, 
Miss  Ellen  Farren  (Angelina),  Miss  Wa<l- 
m&n(Seraphina),  Miss  Emily  Muir,  and  Miss 
Connie  Gilchrist. 

Great  Catch  (A).  A  comedy  in  three 
acts,  by  Hamilton  Aide  (q.v.),  first  per- 
formed  at  the  Olympic  Theatre,  London,  on 
the  afternoon  of  March  17,  1SS3,  with  W.  H. 
Vernon  as  Sir  Martin  IngoUlsby,  H.  Beer- 
bohm  Tree  as  Lord  Boodle,  Miss  Genevieve 
Ward  as  the  Hon.  Mrs.  Henry  de  Motteeille, 
Miss  Achurch  as  Lady  Stanmore,  and  other 
parts  by  David  Fisher,  sen.,  Mrs.  Leigh 
Murray,  and  Miss  Lncy  Buckstone. 

Great  City  (The).  A  comedy-drama  in 
four  acts,  by  Andrew  Halliday  (o.p.).  first 

rormed  at  Drury  Lane  Theatre  on  April 
1867,  with  Miss  M.  Robertson  (Mrs. 
Kendal)  as  Edith,  C.Warner  as  Lord  Church- 
mouse,  and  other  parts  by  C.  Harconrt,  J.  C. 
Cowper,  W.  Mclntyre,  Miss  Le  Thiere,  etc.  ; 
revived  at  the  Princess's,  London,  in  1870. 

Great  Comet  (The).  A  play  in  three 
acts,  adapted  by  Cotskohd  Dick  from 
'  Der  Grouse  Comet ; '  Theatre  Royal, 
Bournemouth,  December  14,  1890. 

Great  Demonstration  (The).  A 
farce  in  one  act,  by  I.  Zangwill,  Royalty 
Theatre,  London,  September  17,  1802. 

Great  Diamond  Bobbery  (The). 
O )  A  drama  in  prologue  and  four  acts,  by 
W.  R.  Waldron  and  Burford  Delannoy, 
Sadler's  Wells  Theatre,  October  10,  1892. 
(2)  A  drama  in  fonr  acts,  by  E.  M.  AL- 
frieno  and  A.  C.  Wheeler,  produced  at 
the  American  Theatre,  New  York,  in  1895, 
with  W.  H  Thompson  and  Mdtne.  Janaus- 
chek  in  leading  parts  ;  Pavilion  Theatre, 
London,  E.,  May  1(5. 1898. 

Great  Divorce  Case  (The).  A  co- 
medy in  three  acts,  adapted  by  "  John 
Doe  and  Richard  Roe "  (Clement  Scott 
and  Arthur  Matthison)  from  'LeProces 
Veauradieux,'  and  first  performed  at  the 
Criterion  Theatre,  London,  on  April  15, 
1876,  with  Charles  Wyndham  as  Geoffrey 
Gordon,  J.  Clarke  as  Samuel  Pilkie,  H. 
Standing  as  Sir  Francis  Hamcrton,  E. 
Righton  as  Weathertby  GrandUon,  Miss 
Emily  Duncan  as  Jjaay  Hamerton,  Miss 
Nellie  Bromley  as  Mrs.  Graham,  Miss  H. 
Coveney  as  Mrs.  Sharp,  Mi«s  Edith  Bruce 
as  Parker,  and  Miss  E.  Vining  as  Sarah ; 
plaved  in  the  English  provinces  in  1877, 
with  Mis*  de  Grey  as  Mrs.  Graham  ;  re- 
vived at  the  Criterion  on  January  7,  1882, 
with  C.  Wyndham  and  H.  Standing  in  their 
original  roles,  A.  Maltbyas  Grandison,  Miss 
M.  Rorkeas  I^ady  Hainerton,  Miss  K.  Rorke 
as  Mrs.  Gordon,  Miss  Rose  Saker  as  Mrs. 
Graham,  and  Mrs.  John  Wood  as  Mrs. 
Stuxrp. 


Great  Duke  of  Florence  (The)-  A 
play  by  Philip  Massinger,  licensed  in  1027, 
acted  at  the  Phcenix  in  Drury  Lane,  and 
printed  in  1036.  In  this  piece,  the  Duke 
Cozimn,  hearing  reports  of  the  great  beauty 
of  Lidia,  the  daughter  of  Charomonte,  his 
son  Giovanni's  tutor,  sends  his  favourite. 
Sanazarro,  to  ascertain  if  the  reports  be  true. 
Sanazarro  falls  in  love  with  Lidia,  and,  to 
keep  the  Duke  out  of  the  way,  (rives  unfavour- 
able testimony  concerning  Lidia.  The  Duke, 
suspecting,  starts  off  to  see  Lidia  himself, 
but  she,  being  enamoured  of  Giovanni,  con- 
trives to  be  personated  by  her  maid  Petro* 
nella.  The  Duke  discovers  both  impostures, 
but  is  prevailed  upon  to  pardon  the  culprita 
and  to  sanction  the  union  of  Lidia  with  his 
son.  Massinger  seems  to  have  based  his 
play  upon  the  story  of  Ethelwald  and 
Elfrida,  as  told  in  '  King  Edward  and 
Alfreda,'  *  Edgar ;  or,  The  English  Monarch,' 
'Elfrid*  ('  Ethelwold').  and  'Elfrida,'  all 
of  which  see.  See,  also,  Knack  to  know 
a  Knave,  A. 

Great  Expectations.  A  drama,  in 
prologue  and  three  acts,  adapted  by  W.  S. 
GiLnERT  from  the  story  by  Charles  Dicken* 
(1800),  and  first  perforraecf  at  the  Court  The- 
atre, London,  on  May  2.),  1871,  with  Miss 
E.  Bufton  as  Estella,  Miss  Maggie  Brcnnan 
as  Pip,  Miss  Kate  Bishop  as  Biddy,  E.  C. 
Righton  as  Joe  Gargery,  J.  Clayton  as  Jay- 
gers,  W.  Belford  as  Orlick,  J.  C.  Cowper 
as  Magwitch ;  revived  at  the  Imperial  The- 
atre, London,  in  1877.  This  play,  writes  its 
author,  "  afforded  a  curious  example  of  the 
manner  in  which  the  Censorship  of  those 
days  dealt  with  plays  submitted  to  it  for 
licence.  It  seems  that  it  was  the  custom 
of  the  then  Licenser  of  Plays  to  look  through 
the  MS.  of  a  new  piece,  and  strike  out  all 
irreverent  words,  substituting  for  them 
words  of  an  inoffonsive  character.  lit 
1  Great  Expectations,'  Mar/witch,  the  re- 
turned convict,  had  to  say  to  Pip,  '  Hero 
you  are,  in  chambers  fit  for  a  Lord.'  The 
MS.  was  returned  to  the  theatre  with  the 
word  'Lord'  struck  out,  and  'Heaven' 
substituted,  in  pencil ! "— '  Great  Expecta- 
tions '  lias  also  been  dramatized  by  W.  J. 
Rix,  under  the  title  of  'Pip's  Patron* 
(Beccles  Town  Hall,  November  30,  1892). 

Great  Favourite  (The);  or.  The 
Duke  of  Lerma.  A  tragedy  by  sir 
Robert  Howard,  produced  at  the  Theatre 
Royal  in  1068,  and  ,4  far  from  a  bad  play," 
says  Genest.  The  plot  is  from  Spanish 
historians,  and  the  sceno  laid  in  Madrid ; 
portions  of  the  text  being  in  verse,  blank 
and  rhymed. 

Great  Felicidad  (The).  A  comedy  in 
three  acts,  by  II.  M.  PAL'LL(</.r.),  performed 
at  the  Gaiety  Theatre,  London,  on  the  after- 
noon of  March  24, 1887,  with  a  cast  including 
A.  Dacre,  F.  H.  Macklin,  Brandon  Thomas. 
Erie  Lewis,  Miss  Amy  Roselle,  aud  Miss 
Cissy  Grahame. 

Great  Gun  Trick  (The).  A  "  mnpical 
squib"  in  one  act,  by  C.  Le  Ros,  piodim-d 
at  Drury  Lane  on  December  31,  ls^j,  with 
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C.  J.  Mathews,  J.  Rogers,  and  Tilbury  in 
the  cast.  Mathews  played  a  part  in  which 
he  parodied  certain  sleight-of-hand  tricks 
for  which  Anderson,  "  the  Wizard  of  the 
North,"  had  obtained  celebrity.  Anderson 
retorted  by  producing  at  Covent  Garden  a 
farce  announced  as  '  Twenty  Minute*  with 
;ui  Impudent  Puppy,'  but  brought  out  under 
the  title  of  '  What  does  he  Want  ? '  In  this 
piece  Leigh  Murray  burlesqued  Mathews. 
It  was  followed  at  the  Strand  Theatre  by 
a  farce  entitled  '  A  Plague  on  both  your 
Houses,'  ridiculing,  both  Mathews  and 
Anderson. 

Great  Illusion  (The).  A  play  in  one 
act,  by  Mrs.  liuou  Bell,  West  Theatre, 
Albert  Ilall,  London,  Juue  28, 1805. 

Great  Metropolis  (The).-  (1)  An 
extravaganza  by  FT  C.  Bur.na.no,  first  per- 
formed at  the  Gaiety  Theatre,  London,  on 
April  0,  1874,  with  a  cast  including  Miss  E. 
Farren,  Miss  C.  Loseby,  Mrs.  Leigh,  J.  G. 
Taylor,  G.  Honey,  etc.  (2)  A  melodrama  in 
six  acta,  by  G.  H.  JESSOPand  B.  Teal,  first 
performed  at  Proctor's  Theatre,  New  York, 
on  August  31.  1889;  re-written  by  William 
Terriss  and  Henry  Neville,  and  pro- 
duced in  five  acts  at  the  Princess's  Theatre, 
London.  February  11,  1S92. 

Great  MiUionaire  (The).  A  drama 
in  five  acts,  by  Cecil  Ra lei ijh,  first  per- 
formed at  Drury  Lane  Theatre.  September 
19,  1901,  with  a  cast  including  C.  Fulton  in 
the  title- part,  F.  Sou  tar,  C.  Allan,  C.  M. 
Lowne,  A.  Bucklaw,  Mrs.  Henry  Leigh, 
Miss  I).  Druramond,  Miss  M.  Girdlestone, 
Miss  F.  Wilkinson,  and  Miss  V.  Featherston. 

Great  Mogul  (The).  A  comic  opera 
in  two  acts,  libretto  by  Edward  Oxen- 
ford,  music  by  William  W.  Meadows,  first 
performed  at  the  Royalty  Theatre,  London, 
June  22, 1881,  with  Arthur  Williams  in  the 
title-part,  and  other  rUe»  by  Cecil  Raleigh, 
W.  11.  Fisher,  Miss  II.  Coveney,  and  Miss 
A.  Lawler.   See  G  R  an  d  M  oo  u  l. 

Great  Northwest  (The).  A  melo- 
drama in  five  acts,  by  H.  H.  Winslow  and 
W.  R.  Wilson,  produced  at  the  American 
Theatre,  New  York,  August  31,  1890. 

Great  Pearl  Case  (The).  A  comedy- 
drama  in  three  nets,  by  "  S.  X.  CoURTE," 
Theatre  Royal,  Birmingham,  August  27, 
1894,  with  Miss  Olga  Brandon  as  31  ra.  Van 
Duccat.   See  Wife  op  Dives. 

Great  Pickwick  Case  (The).  An 
operetta,  founded  cm  the  trial-scene  in 
4  Pickwick ; '  words  of  the  songs  by  Robert 
Pollitt,  music  by  Thomas  Raw  son ;  pub- 
lished in  1834.    See  Bariiell  v.  Pickwick. 

Great  Pink  Pearl  (The).  A  play  in 
three  acts,  by  R.  C.  Carton  («/.f.)  and 
CECIL  Rvi.ekiii  (7-r.),  first  performed  at 
the  Olympic  Theatre,  London,  May  7,  lssJi, 
with  C.  1).  Marius  as  Prince  Paul  Ptninkojf, 
G.  Giddens  as  Anthony  Skeen,  (.'.  Groves 
as  Patrvrio  (tuiinani.  Miss  Cotnpton  as 
Prince**  /'.  n'/iA  »//,  Miss  Goldney  as  Mary 
Turner,  and  other  parts  by  A.  M.  Denison, 


S.  Caffrey,  S.  Harcourt,  Miss  C.  Jeeks,  and 
Miss  L.  Clare mont ;  afterwards  playexl  in  the 
English  provinces,  with  Mdme.  de  N&ocaze, 
A.  M.  Denison  (the  Prince),  and  Edgar  Bruce 
{Sheen);  performed  in  America  in  1887-?, 
with  the  chief  parts  by  Mdtne.  de  Nsncaue 
and  W.  Gillette.  E.  H.  Sothera  also  ap- 
peared in  this  piece  in  the  States. 

Great  Ruby  (The).  A  drama  in  four 
acts,  by  Cecil  Raleigh  (</.r.)  and  Hknrt 
Hamilton  (?.r),  first  performed  at  Drarv 
Lane  Theatre,  September  15, 1898,  with  Mrs. 
John  Wood  as  Lady  Garnett,  and  other 
rt4e*by  Mrs.  C.  Raleigh,  Miss  Pateman,  Miss 
Hoffmann,  R.  Loraine,  R.  Pateman,  etc.  : 
produced  at  Daly's  Theatre,  New  York. 
February  9,  1899,  with  Miss  Ada  Rehan  as 
Lady  Garnett,  and  other  parts  by  Miss  B. 
|  Bates  (followed  by  Miss  M.  Van  dresser). 
Mrs.  G.  H.  Gilbert,  etc. 

Great  Sensation  (A).  A  drama  in 
four  acts,  by  Arthur  Shir  let  and  Ben 
Landeck,  Pavilion  Theatre,  London,  August 
31,  1903. 

Great  Sensation  Trial  (The);  or. 
Circumstantial  Effle-Deans.  A  bur- 
lesque by  William  Bkouish  of  "The  Heart 
of  Midlothian,'  produced  at  the  St.  James  * 
Theatre.  London,  in  1864,  with  Miss  Marie 
Wilton  as  Geordie  Bobertton. 

Great  Silence  (The).  An  episode  of 
Red  Indian  life,  by  Basil  Hood,  Coronet 
Theatre,  London,  July  23.  1900. 

Great  Success  (A).  A  farcical  comedy 
in  one  act,  by  J.  James  Hewson,  Theatre 
Royal,  Birkenhead,  September  19,  lssl. 

Great  Taykin  (The).  A  "  Japananza." 
words  by  ARTHUR  Law,  music  by  George 
Grossmith.  first  performed  at  Toole's  The- 
atre, London,  April  30,  18aS,  with  J.  L. 
Toole  as  Jotiah  Gaudy,  and  other  role*  by 
E.  D.  Ward,  G.  Shelton.  Miss  E.  Thome. 
Miss  M.  Linden,  etc. 

Great  Temptation  (The).  A  farce, 
produced  at  the  East  London  Theatre.  May 
25,  1874.— '  A  Great  Temptation  : '  a  drama 
in  four  acts,  by  Arthur  Shirlev  and 
Benjamin  Landeck,  Lyric  Opera  House, 
Hammersmith,  February  20,  1899  [produced 
originally  as  'The  Eve  of  Marriage  '  (f/.r.)]. 

Great  Tichbome  Case  (TheV.  A 
farce  by  William  Mackay,  Theatre  Royal, 

Leicester,  May  20,  1872. 

Great  Tom-Tom  (The).  A  conuV 
opera,  written  by  Butler  Stanhope,  music 
arranged  and  composed  by  J.  R,  Reid,  The- 
atre Royal,  Birkenhead,  June,  1SS0. 

Great  Train  Bobbery  (The).  A 
plav  by  SCOTT  MaRBLE,  Alhambra  Theatre. 
Chicago,  111.,  September  28,  ;  People  s 
Palace,  New  York,  October  19,  1S96. 

Great  Unknown  (The).  (1)  A  farce 
performed  at  the  Haymarket  on  September 
i»,  1S23.  with  Torry.  Li»ton.  Miss  Love,  and 
Mrs.  Gibbs  in  the  cast.  (2)  An  "  eccen- 
tric" comedy  in  three  acts,  adapted  by 
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At'oirsTiN  Daly  from  4  Die  Beruhmte  Krau ' 
of  Franz  von  Schbnthan  and  Gustav  Kadel- 
l>erg,  and  first  produced  at  Daly's  Theatre, 
New  York,  on  October  22,  1889.  with  a  cast 
including  J.  Lewis,  J.  Drew,  Wilton  Lack- 
aye.  Miss  Ada  Rehan,  Miss  Isabel  Irving, 
and  Mrs.  G.  H.  Gilbert ;  produced  on  August 
5,  1890,  at  the  Lyceum  Theatre,  London. 

Great  Unpaid  (The).  A  farcical  co- 
medy in  three  acts,  adapted  by  FRED 
Horner  .from  Bisaon's  'La  Famine  Pont- 
frtiquet,'  and  first  performed  at  the  Comedy 
Theatre,  London,  May  9,  1893,  with  a  cast 
including  W.  II.  Vernon,  Cyril  Maude,  II. 
V.  Esmond,  E.  W.  Gardiner,  H.  de  Lange, 
Miss  M.  A.  Victor,  etc. 

Great  World  of  London  (The).  A 
drama  in  four  acts,  by  George  Lander 
and  Waltkr  Mklvii.le,  Standard  Theatre, 
London,  October  31,  1898. 

Greater  Love  (The).  A  play  in  four 
acts,  by  Vincent  Brown,  Theatre  Royal, 
Brighton,  June  10,  1901. 

Greatest  of  These  (The).  A  play  in 
four  acts,  by  Sydnev  Grundy,  first  per- 
formed at  the  Grand  Theatre,  Hull,  Septem- 
ber 13, 1895,  with  W.  H.  Kendal  as  Arinytaye, 
Mrs.  Kendal  as  Mrs.  Annyta<ie,  J.  F. 
Graham  as  the  Ret.  Mr.  Donner,  Miss 
Nellie  Campbell  as  Grace  Armytanf,  etc.  ; 

Sroduced  at  tho  Garrick  Theatre,  London, 
une  10,  1898,  with  W.  H.  Kendal,  Mrs. 
Kendal,  and  Miss  Campbell  as  before,  H. 
Kemble  as  Dormer,  and  S'utcombe  Gould  as 
Philip  Curzon :  first  performed  in  America 
at  Chicago,  February  12,  1900,  with  W.  II . 
Kendal  and  Mrs.  Kendal  as  before. 

Greatest  Scoundrel  Living  (The). 
A  melodrama  in  five  acts,  by  M'Leud 
lyOADEU,  Theatre  Royal,  St.  Helen's,  March 
2,  1903 ;  Lyric  Theatre,  Hammersmith,  No- 
vember 2,  1903. 

Greatest  Thing:  in  the  World  (The). 
A  play  by  Harriet!  Ford  and  Mrs.  H.  C. 
De  MlLLE,  first  performed  at  New  Haven 
in  February,  1900,  with  Mrs.  La  Moyne  in 
the  leading  female  role;  produced  at  Wal- 
laces, New  York,  October,  1900. 

Greatheed,  Bertie,  born  1759,  died 
1^26,  was  the  author  of  a  tragedy  in  verso 
called  '  The  Regent '  (1789)  (7.  p.). 

Grecian  Daughter  (The).  A  tragedy 
by  Arthur  Mcrimiy,  founded  on  a  passage 
in  the  '  De  Hietate  in  Parentcs '  of  Valerius 
Maximum,  and  fin»t  performed  at  Drury  Lane 
on  February  26,  1772,  with  Mrs.  Birry  in 
the  title-part  (Euphrasia),  Barry  as  Ecander 
(King  of  Sicily),  Palmer  as  l)ii>nv*iii*.  Red- 
dish as  Phifatas,  Aikin  as  M'lanthon,  J. 
Aikin  as  J'hocion.  It  was  revived  at  Covent 
Garden  in  1774,  at  the  Haymarket  in  1780, 
at  Covent  Garden  in  October,  1782  (with 
Mrs.  Yates  as  Euphrasia  and  Henderson 
as  Eoandtr),  at  Drury  Lane  later  in  the 
Mime  month  and  year  (with  Mrs.  Siddons  as 
Euphrasia),  »t  Covent  Garden  in  17:»2,  17i>s, 
andl804  (in  this  last  year  with  J.  P.  Kemble 
as  Evander  and  C.  Kemble  as  /*/uM  i*),  a; 


Drury  Lane  in  1S13,  ut  Covent  vuuueu  ..i 
1815  (with  Miss  O'Neill  as  Euphrasia),  and 
at  the  same  theatre  in  1830  (with  Miss 
Fanny  Kemble  as  the  heroine  ami  C. 
Kemble  as  Evander). 

Grecian  Heroine  (The);  or,  Tho 
Fate  of  Tyranny.  A  tragedy  in  blank 
verse,  by  T.  D'Urfey,  written  in  1718,  and 
published  in  D'Urfey's  '  New  Operas '  (1721). 

Grecian  Theatre.  See  London  The- 
atres. 

Greed  of  Gold  (The).  A  drama  in  four 
acts,  by  H.  R.  Silva  (originally  produced 
in  the  provinces);  Surrey  Theatre,  London, 
July  6,  1896. 

Greedy,  Justice,  in  Massinger's 
•New  Way  to  Pay  Old  Debts,*  "has  but 
one  idea  or  subject  in  his  head  throughout, 
lie  is  always  eating,  or  talking  of  eating. 
His  belly  is  always  in  his  mouth,  and  we 
know  nothing  of  him  but  his  appetite.  He 
is  a  very  amusing  personage  "  (Hazlitt). 

Greek  Boy  (The).  A  musical  drama 
in  two  acts,  written  by  Samuel  Lover, 
and  first  performed  at  Cnvent  Garden  on 
September  20,  1840,  with  Mdme  Vestris  as 
Ilylas  (the  title  character),  Miss  Cooper 
as  Bcnedetta,  and  other  parts  by  Miss  Agnes 
Taylor,  Alfred  Wigan,  Keeley,  Granby, 
Diddear,  F.  Matthews,  C.  J.  Smith,  W.  II. 
Payne,  etc. 

Greek  Family  (The).  A  melodrama, 
produced  at  Drury  Lane  in  October,  1829. 

Greek  Slave  (A).  A  musical  ex- 
travaganza, libretto  by  Owen  Ham.  (with 
lyrics  by  Harry  Greenbankand  Adrian  Ross), 
music  by  Sidney  Jones  and  Lionel  Monck- 
ton ;  first  performed  at  Daly's  Theatre, 
London,  June  8,  1808,  with  Miss  Marie 
Tempest  as  Main,  C.  Hayden  Coffin  as 
1/iomed,  Huntley  Wright  as  Helioiloru*,  R. 
Harrington  as  Marcus  Pomjmnius,  and  other 
r<;/<M»  by  Miss  Hilda  Moody,  Miss  Letty 
Lind,  Scott  Russell,  etc.  ;  produced  for  the 
first  time  in  America  at  the  Herald  Square 
Theatre,  New  York,  November  28,  1899. 

Greek  Slave  (The).  See  Humorous 
Lieutenant. 

Green.  (1)  Enerav  to  Arden  in  LlM.o's 
'  Arden  of  Feversham  (qv.).  (2)  A  character 
in  'Tom  and  Jerry'  (7.P.).  (3)  Sir  Fitful 
Crssn  is  the  hero  of  F.  L.  Home's  '  Baronet 
Abroad '  (7.  c).  (4)  The  Widow  Green  figures 
in  S.  Knowles's  *  Love  Chase '  (7.0.). 

Green,  Frank  W.  Dramatic  writer, 
died  1884 ;  author  of  the  following  bur- 
lesques : — *  Cinderella  in  Quite  Another  Pair 
of  Shoes'  (1871),  'Cherry  and  Fair  Star' 
(1874),  'Aladdin*  (1874),  (with  W.  Swan- 
borough)  'The  Lying  Dutchman'  (1877), 
•  Blue  Heard  and  Fat  Krama'  (1877), '  Sindbad 
the  Sailor'  (1879),  'Conn,  or  Out  of  Sight, 
out  of  'Erin'  (1879);  also  of  'Carrot  and 
Pa-Snips,'  extravaganza  (1872),  the  libretto 
of  '  Mulhbaloo'  (1S74),  the  libretto  (with  F. 
Hav)  of '  Flamingo  '  (1875),  •  The  Dress  Coat,' 
farce  (1876),  and  numerous  pantomimes. 
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Green,  Mrs.  [Jane  Hippisley].  Actress  ; 
daughter  of  John  Hippisle y,  the  actor  (q.v.) ; 
died  1701 ;  is  said  to  have  made  her  pro- 
fessional dfbut  at  Drury  Lane  in  January, 
1740.  She  wont  thence  to  Goodman's  Field's, 
and  was  at  to  vent  Garden  from  1742  to  1747. 
As  Mrs.  Green,  ►  he  acted  at  Drury  Lane  from 
1747  to  1751,  and  at  Covent  Garden  from  1754 
to  1780.  She  was  the  original  representative, 
successively,  of  Kitty  Pry  in  'The  Lying 
Valet,'  Mitt  Biddy  in  'Miss  in  her  Teens,' 
Mrt.  Hardeattle  in  '  She  Stoops  to  Conqner,' 
Mrt.  lialajrrop  in  '  The  Rivals, '  and  the  title 
character  in  '  The  Duenna.'  Shu  was  also 
wen  in  her  time  as  Mitt  Pme,  Anne  Page, 
Perdita,  Ophelia,  Mitt  Hoi/ilm,  Xeritta, 
Marin  (in  1  Twelfth  Night '),  Lady  Froth, 
Emilia  ('Othello'),  Doll  Teartlort,  Mrt. 
Heidelberg,  Flippantn,  the  Mother-in-law 
in  '  The  Chances,1  etc.  Dibdin  says  :  "  Mrs. 
Green  had  humour  even  to  drollery,  she 
had  something  of  Shuter  and  something  of 
her  father."  She  was  "  an  excellent  actress," 
nays  Genest ;  "correctness  and  vivacity  dis- 
tinguished her  performance."  Among  her 
best  rvlet  were  Mrt.  Hardeattle,  Mrt.  Mala- 
prop,  and  the  Duenna. 

Green,  Peggy.  See  Peggy  Green. 

Green,  Richard.  Actor  and  vocalist ; 
was  the  original  representative  (at  the  Eng- 
lish Opera  House  in  18t»l)  of  Prince  John  in 
Sullivan's '  Ivanhoe,'  in  which  he  afterwards 
figured  as  the  Templar.  At  the  same  the- 
atre, he  followed  1).  Bispham  as  the  Duo 
de  LongueviUe  in  'La  Basoche'  (q.v.).  In 
the  revival  of  '  The  Vicar  of  Bray '  at  the 
Savoy  in  1892,  he  represented  Thotnat  Mer- 
lon, and  later  in  the  year,  at  the  same 
theatre,  was  the  original  Sir  George  Vernon 
in  Sullivan's  '  Haddon  Hall '  (q.  v.).  In  1895 
ho  was  in  the  first  cast  (as  Malet)  of  F.  H. 
Cowen's  'Harold'  (q-v.\  in  1896  was  the 
original  Fred  Dorian  in  '  Monte  Carlo '  (q.  v.), 
ana  in  1897  appeared  at  Terry's  as  Harry 
Fyfe  in  'The  French  Maid  '  (q.v.).  Among 
his  more  recent  rolet  has  been  that  of  Harry 
Jlomney  in  '  My  Lady  Molly  •  (Terry's,  1903). 
Richard  Green  has  played  numerous  parts 
in  grand  opera,  in  London  and  elsewhere. 

Green,  Thomas.  Actor,  born  1780, 
died  1859  ;  known  familiarly  as  "Gontleman 
Green."  ne  was  a  favourite  comedian  at 
such  houses  as  the  City  Theatre,  Milton 
Street,  London  (1833),  and  the  City  of  Lon- 
don Theatre  (1338). 

Green  Bushes  (The) ;  or,  A  Hun- 
dred Years  Ago.  A  play  in  three  act*, 
bv  J.  B,  BlCKSTONE  (q.v.),  first  performed 
(with  incidental  music  by  E.  F.  Fitzwilliam) 
at  the  Adelphi  Theatre,  London,  on  January 
27,  1845,  with  Mdme.  Celeste  as  Miami, 
Mrs.  Fitzwilliam  as  Nelly  O'Seil,  Mrs.  Yates 
as  Geraldine,  O.  Smith  as  Wild  Murtagh, 
Selby  as  Connor  O' Kennedy,  Wright  as 
Mauler  Grinnidge,  and  Paul  Bedford  as 
Jack  Gang;  revived  at  the  Adelphi  in 
October,  1870,  with  Mdme.  Celeste,  who 
reappeared  at  the  same  theatre  in  Sep- 
teml>er,  1872,  and  in  October,  1874  ;  revived 
at  the  aame  theatro  in  November,  18S0, 


with  a  cast  including  H.  Neville  as  O' Ken- 
nedy, Sheil  Barry-  as  Murtagh,  J.  G.  Taylor 
as  Grinnidge,  R.  Pate  man  as  Gfjng,'  K- 
Compton  as  George,  Miss  Bella  Pateman  a* 
Miami,  Miss  Lydia  Foote  as  A'clly,  and  Mi>. 
Bernard  Beere  as  Geraldine ;  at  the  sam<* 
theatre,  in  April,  1890,  with  F.  Cooper 
as  O'Kennedy,  \V.  L.  Abingdon  as  Gevrgs. 
J.  D.  Beveridge  as  Murtagh,  J.  L.  Shine  a> 
Grinnidge,  L  Rignold  as  Hour/,  Miss  Mary 
Rorke  as  Miami,  Miss  Ada  Ferrar  a* 
Geraldine,  Miss  Kate  James  as  XeUy,  and 
Miss  Clara  Jecks  as  Tigertail ;  revived  (in 
a  revised  state)  at  the  Grand  Theatre, 
Islington,  in  1903.  'Green  Bushes'  w~a* 
travestied  by  H.  J.  Byron  under  the  name 
of  'Grin  Bushes'  (q. r  ), and  turned  into  an 
opera  by  J.  Rollings  head  and  W.  St. 
Legkr  under  the  title  of  '  Miami '  (7.e.L 

Green  Goddess  (The\  A  drama  in 
four  acts,  by  Rlssell  Vai  n,  Mctropok- 
Theatre,  Camberwell,  I>eceml)er  16,  19ul. 

Green  Hills  of  the  Par  West  (The). 

A  drama  by  John  Wjlkins  (q.v),  produced 
at  the  City  of  London  Theatre  in  1861. 

Green  Isle  of  the  Sea  (The).  An 
opera  bouffe  in  three  acts,  Princess's 
Theatre,  Edinburgh,  September  21,  1874. 

Green  Lanes  of  England  (The). 

A  drama  in  four  acts,  by  George  Con<}1  est 
and  Henuy  Pettitt,  Grecian  Theatre, 
London,  August  5,  1878. 

Green  Man  (The).  A  comedy  in  three 
acts,  adapted  by  Richard  Jones  (q.r.\ 
from  the  French,  and  first  performed  at  the 
Haymarket  Theatre  on  August  15, 1818.  with 
Terry  in  the  title  cliaracter— that  of  a  man 
culling  himself  Green,  dressing  himself  in 
clothes  of  that  colour,  and  carrying  a  green 
watch  and  a  green  handkerchief.  Thi*. 
Gre-en("  a  benevolent,  blunt-spoken,  friendly 
cynic ")  proves  to  be  the  possessor  of  a 
secret  which  enables  him  to  force  Lord 
Jtowero/t  (Foote)  to  forgive  his  nephew,  Sir 
George  Squander,  who  has  "  married  beneath 
him.  '  Mrs.  Glover  played  lA\d\t  Squander, 
and  Mrs.  Gibbs  was  Tucket  (her  maid).  The 
adapter  was  also  in  the  cast  as  CrackUy. 
Among  other  characters  are  Fungus,  Ck*e- 
fitt,  Major  Dumplitig,  and  Captain  Bibber. 
See  Hazlitt's  '  Criticisms  and  Dramatic 
Essays' (1854). 

Green  Old  Age  (A).  A  musical  "  im- 
j  probability"  by  Rohert  Rekce,  first  per- 
formed at  the  Vaudeville  Theatre,  London, 
on  October  31,  1874,  with  a  cast  including 
Miss  Amy  Roselle,  Miss  Kate  Bishop,  Miss 
Cicely  Richards,  David  James,  T.  Thorne. 
W.  Lestocq,  etc. 

Green  Boom.  "The  term  'Green 
Room,' "  writes  George  Vandenhoff,  in  his 
*  leaves  from  an  Actor's  Note-book '  (1S60), 
"  arose  originally  from  the  fact  of  that  room 
being  carpeted  In  green  (baize,  probably), 
and  the  covering  of  the  divans  being  green— 
ttuf.  But  the  first  Green- Room  in  Covent 
Garden  Theatre  was  a  withdra wing-room, 
carpeted  and  papered  elegantly;  with  a 
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tiandsorae  chandelier  in  the  centre,  several 
globe  lights  at  the  sides,  a  comfortable 
divan,  covered  in  figured  damask,  running 
round  the  whole  room,  large  pier  and 
mantel-glasses  on  the  walls,  and  a  full- 
length  moveable  swing-glass ;  so  that,  on 
entering  from  his  dressing-room,  an  actor 
could  see  himself  from  head  to  foot  at  one 
view,  and  get  back,  front,  and  aide  views  by 
reflection,  all  round.  This  is  the  first  point 
to  attend  to  on  entering  the  Green-Room, 
to  see  if  one's  dress  is  in  perfect  order,  well 
put  on  by  the  dresser,  hanging  well,  and 
perfectly  com  me  il  faut.  Having  satisfied 
him  or  herself  on  these  interesting  points, 
even  to  the  graceful  drooping  of  a  feather, 
the  actor  or  actress  sits  down,  and  enters 
into  conversation  with  those  around,  which 
is  interrupted  every  now  and  then  by  the 
shrill  voice  of  the  call-boy  •  making  his 
calls."*  Vandenhoff  adds :  "It  must  be 
understood  that  in  Covent  Garden  and 
Drury  Lane  Theatres  there  were  a  first  and 
second  Green-Room  ;  the  first,  exclusively 
set  apart  for  the  corps  dramatique  proper, — 
the  actors  and  actresses  of  a  certain  posi- 
tion ;  the  second,  belonging  to  the  corpi  de 
baiUt,  the  pan  torn  i  mists,  and  all  engaged  in 
that  line  of  business— what  are  called  the 
'  little  people  '—except  the  principal  male 
and  female  dancer,  who  bad  the  privilege  of 
the  first  Green-Room."  On  the  subject  of 
the  origin  of  the  phrase  "  Green  Room," 
O.  A.  Sala  writes :  "  I  am  bold  enough  to 
express  my  conviction  that  the  dramatic  re- 
tiring room  got  its  name  from  the  circum- 
stance that  in  the  old  days  of  the  '  legitimate 
drama'  when,  during  the  performance  of  a 
tragedy,  the  stage  was  always  laid  with  a 
dark-green  cloth  or  carpet,  this  cloth,  when 
plays  other  than  tragic  were  being  acted, 
used  for  convenience  sake  to  be  rolled  up. 
set  on  end,  and  kept  in  the  forger,  where  it 


cent  i 

was  easily  accessible,  and  was  not  in  the  way 
of  the  scene-shifters  and  the  carpenters. 
The  "  Green  Room  "  suggested  the  title  of 
the  following  publications  :— 4  The  Green 


Mirror,  clearly  delineating  our  pre- 
sent theatrical  performers'  (1786),  'The 
Secret  History  of  the  Green  Rooms — con- 
taining authentic  and  entertaining  memoirs 
of  tho  actors  and  actresses  in  the  three  The- 
atres Royal '  (1790-93), '  Authentic  Memoirs 
of  the  Green  Room '  (1806-14),  and  '  Green 
Room  Gossip  :  a  Gallimaufry,  consisting  of 
theatrical  anecdotes '  (1809). 

Green  Boom  (The).  (1)  A  prelude 
acted  at  the  Haymarket  in  1783  (2)  A 
comedy  in  two  acts,  (7)  translated  by  Kenn  y, 
and  first  performed  at  Covent  Garden 
Theatre,  London,  in  October,  1826.  with  W. 
Farren  as  Sir  Peregrine  Quixote,  C.  Kemble 
as  Torrid,  Power  as  Starling,  Mrs.  Glbhs  as 
Carmine,  and  other  parts  by  Bartley,  Jones, 
etc. 

Green-Eyed  Monster  (The).  (1)  A 
farce  in  two  arts,  by  John  Pocock,  first 
performed  at  the  Lyceum  on  October  14, 
1811,  with  Dowton  as  Jaundice,  Miss  Mel- 
lon as  M r*.  Jaundice,  Lovegrove  as  Comvas*, 
etc.   (2)  A  comedy  in  two  acts,  by  J.  R. 


Planchr,  produced  at  the  Haymarket 
Theatre  on  August  28, 1823,  with  W.  Farren 
as  the  Baron  Speyenhaiwn,  who  is  very 
jealous  of  his  young  wife  (Mrs.  Faucit),  but 
is  cured  of  his  infirmity  by  a  littlo  plot 
concocted  by  his  servant  Marcus  (Vining). 
Among  other  characters  are  hront,  a 
gardener  (Wilkinson),  Luise,  a  servant 
(.Mrs.  Humby),  and  Amelia,  a  niece  of  the 
Baroness  (Miss  F.  H.  Kelly),  in  love  with 
Colonel  Arnsdor/ (Cooper). 

Green's  Tu  Quoque  ;  or,  The  Olty 
Gallant.  A  comedy  by  John  Cooke, 
printed  in  1599.  It  appears  to  have  been 
produced  at  the  Red  Bull  as  '  The  City 
Gallant,'  but  the  success  of  Green,  the 
actor,  in  the  part  of  Bubble  (whose  answer 
to  every  compliment  is  "  Tu  quoque  ")  caused 
the  title  to  be  changed  as  above.  Hazlitt 
calls  the  piece  "  very  lively  and  elegant." 

Greenbank.    Harry  Hewetson. 

Dramatic  writer,  born  1866,  died  1890 ; 
author  of  'Captain  Billy*  (1891),  'The 
Director '  (1891),  the  lyrics  of  *  Incognita  ' 
(1S92),  the  libretto  of  '  Beef  Tea*  (181)2), 
the  lyrics  of  'Poor  Jonathan'  (1893) 
and  'A  Gaiety  Girl'  (1893),  the  libretto 
of  'Mr.  Jericho'  (1393).  the  dialogue  of 
•Mirette'  (1*94),  the  libretto  of  'Monte 
C  arlo  *  (1894),  lyrics  for  « An  Artist's  Model ' 
(1895),  lyrics  for  'The  Geisha'  (1-396),  the 
libretto  of  •  Old  Sarah  *  (1897),  the  libretto 
of  'The  Scarlet  Feather'  (1897),  lyrics  for 
'  A  Greek  Slave*  (1898),  lyrics  for  '  San  Toy ' 
(1899),  etc.— Percy  Greenbank  has  con- 
tributed lyrics  to  'The  Toreador'  (1901), 
'The  Gay  Cadets'  (1901),  'Three  Little 
Maids  *  (1902), '  My  Lady  Molly '  (1902X  *  The 
Orchid'  (1903),  'The  Earl  and  the  Girl' 
(1903). '  The  Love-Birds '  (1904),  etc. 

Greendragon,  Mrs.  A  character  in 
'  Belles  without  Beaux'  (q.v.). 

Greene,  Clay  M.  American  dramatic 
writer  ;  author  of  the  following,  and  other, 
pieces :— 4  Africa,'  'The  Blackberry  Farm,' 
'  Carl's  Folly,' '  Chispa,'  '  Christum*  Tiding,' 
'  Tho  Deadwood  Stage,'  '  Divorced  by  Tele- 
graph,' 'Forgiven,'  'For  Her  Dear  Sake.' 
'  For  Money,  '  Freaks  of  Fortune,'  '  Tin- 
Golden  Giant,' '  The  Great  Trunk  Mystery,' 
'  Ilans  tho  Boatman  '  (q.v.),  'The  Last  Day* 
of  Pompeii,'  'The  Little  Conspirator.' 
•Little  Boy  Blue.'  'The  Little  Trooper.' 
•The  Maid  of  Plymouth'  (libretto),  'The 
Man  from  the  West,'  'M'Liss,'  'A  Musical 
Discord,'  'On  Broadway,'  'Our  Jennie,' 
•  The  Regatta  Girl,'  '  SybU,'  « A  Wandering 
Minstrel;'  part-author  of  'Bluebeard, 
Junior.'  'The  New  South,'  'Pawn-ticket 
210,'  '  Sharps  and  Flats,' '  Wang.' 

Greene,  Evle.  Actress  and  vocalist ; 
has  been  seen  in  London  as  Prince  Carlo 
in  '  L' Amour  MouilK*  (Lyric  Theatre,  1S.X», 
Dolores  in  '  Floradora*  (Lyric,  1900).  the  titlo 
character  in  *  Kitty  Grey '  (Apollo,  1901), 
A'an  in  '  A  Country  Girl'  (Daly's,  1902),  and 
Madame  Sans-Gtne  in  "The  Duchess  of 
Dantzic'  (Lyric,  1903). 

2  R 
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Greene,  Gibson.     A  witty,  good- 
natural  man  of  the  world,  in  Byron's 
Married  in  Haste'  (q.v.). 

Greene,  Robert.  Dramatist.  noTelist, 
and  poet,  bom  at  Norwich  circa  1500,  died 
1302  ;  entered  St.  John's  College.  Cambridge, 
as  a  shear  in  1575  ;  took  bis  B.A.  degree  in 
1678-9,  his  M  A.  degree  in  1583.  Between 
the  two  last-named  dates  he  trarelled  on 
the  Continent  and  engaged  in  literary  work 
in  London.  In  1585-6  he  married.  On  his 
own  showing  he  led  a  life  of  low  debauchery, 
of  which,  however,  he  repented.  His  plays 
(7.  p.)  were  printed  posthumously  as  follows : 

-'  The  Historic  of  Orlando  Furioso '  (1504), 
'  A  Looking  Glass  for  London  and  England ' 
(1594X  '  The  Honourable  Historic  of  Frier 
Bacon  and  Frier  Bungay  '  (1594),  *  The  Scot- 
tish Historic  of  James  the  Fourth '  (1598), 
and  'The  Comicall  Historic  of  Alphonsus, 
King  of  Aragon'  (1599).  The  following 
nlays  also  are  ascribed  to  him  : — '  The  First 
Part  of  the  Tragicall  Baigne  of  Selitnus ' 
( 1594),  and  *  A  Pleasant  Conceyted  Comedie 
of  Oeorge-a-Greene,  the  Pinner  of  Wake- 
Held '  (licensed  1695).  See  Greene's  autobio- 
graphical 'Groat's  Worth  of  Wit'  (1592), 
Meres'  •  Palladis  Tamia'  (1598),  Cooper's 

•  Athensa  Cantabrigienses.*  and  Simpson's 
'School  of  Shakespeare:'  W.  Bernhardi's 
'  I^eben  und  Schriften '  of  Greene  ;  also  the 
editions  of  the  '  Plays  and  Poems,'  with 
memoir,  by  A.  Dyce  (1831),  and  of  the  'Com- 
plete Works  '(with  memoir  from  the  Russian 

•  •f  storojenko),  by  Dr.  A  B.  Grosart  (1881-6). 
"In  Greene's  plays,"  says  J.  Addington 
Sytiionds,  "we  can  always  trace  the  hand 
of  the  novelist.  He  did  not  aim  at  unity 
of  plot,  or  at  firm  definition  of  character. 
Yet  he  manages  to  sustain  attention  by  his 
power  of  telling  a  story,  inventing  an  in- 
exhaustible variety  of  motives,  combining 
several  threads  of  interest  with  facility,  and 
so  arranging  his  incongruous  materials  as  to 
produce  a  pleasing  general  effect.  Ho  has 
tho  merit  of  simplicity  in  details,  and  avoids 
the  pompous  circumlocution  in  vogue  among 
contemporary  authors.  His  main  stylistic 
defect  is  the  employment  of  cheap  Latin 
mythology  in  and  out  of  season.  But  his 
scenes  abound  in  vivid  incidents,  which 
divert  criticism  from  the  threadbare  thin- 
ness of  the  main  conception.  .  .  .  Greene's 
plays,  intermediate  between  comedy,  tra- 
gedy, and  history,  illustrate  a  step  in  the 
development  of  the  Romantic  Drama,  which 
had  been  taken  before  Shakspere  set  his 
own  final  seal  upon  that  form  of  art" 
('  Shakspere  s  Predecessors  in  the  English 
;>rama '% 

Greeng-aby,  Narcissus.  A  young 
squire  in  C.  J.  Ribton  Tt  rner's  'Hand- 
some  is  that  Handsome  docs  '  (q.v.). 

Greensroose,  Georare,  figures  in  Beau- 
mont and  Fletcher's  'Knight  of  the  Burn- 
ing Pestle '  (q.c). 

Greenheart.  A  character  in  Hazi.e- 
w  odd's  '  (ioody  Goose  '  (</.r.). 

Oreenlanes,  Henry,  in  Ai.hkhys 

•  Pink  Dominos'  (q.c). 


^uaiu,  in  Broi  oium's 
•  While  there's  Life  there's  Hope '  (q.r.\ 

Greenleaf  the  Graceful;  or.  The 
Palace  of  Vengeance.  A  burlesque  by 
W.  R.  OsM an,  Royalty  Theatre,  London. 
February  26,  1872. 

Greenwich  Park.  A  comedr  ».v 
William  Mointfort,  acted  at  the  Theatr>- 
Royal  in  1691,  with  Leigh  as  Sir  TMom«< 
Reveller,  Mountfort  as  young  Receller  (his 
son),  Nokes  as  Ration,  Underhill  as  .Nu*- 
safrat,  Mrs.  Knight  as  Mr*.  Raitnn,  Mrs- 
Barry  as  Dorinda,  Mrs.  Mountfort  as 
FloreUa,  etc.  Ration  and  Sauafrat  are 
drunken  companions  of  Sir  Thotna*.  Mrt. 
Ration,  Dorinda,  and  Vlortlla  are  all  in 
love  with  young  Reveller, 
ing  the  last-named. 

Greenwich  Pensioner  (The  v.  \ 
comic  drama  in  two  acts,  bv  V.  S.  Chei.t- 
n am,  Adelphi  Theatre,  London,  July  -Ji, 

Greenwit.  A  character  in  Middle- 
ton's  4  Roaring  Girl '  {q.v.). 

Greenwood,  in  Dodsley's  'Sir  John 
Cockle  at  Court.'  is  attached  to  Mti*  Kitty. 

Greenwood,  Thomas.  Scenic  artist ; 
most  notable  for  his  work  at  the  Olympic 
Theatre,  London,  where  he  painted  the 
scenery  for  such  productions  as  'Tom  an.i 
Jerry* and  '  Don  Giovanni  in  London  '(isi7>. 
(Greenwood's  father,  a  still  more  distin- 
guished scene-painter,  was  long  connected 
with  Drury  Lane,  and  his  "  gay  designs " 
are  referred  to  by  Byron  in  *  English  BanU 
and  Scotch  Reviewers.' 

Greenwood,  Thomas  Lonirdon. 
Theatrical  manager  and  dramatic  writer 
born  1806,  died  1879  ;  son  of  Thomas  Urecn- 
wood  (q.v.),  and  by  profession  a  chemist  ; 
was  lessee  of  Sadler's  Wells  Theatre  from 
1842  to  1844,  and,  with  Samuel  Phelps,  Mr*. 
Warner,  and  her  husband,  from  1S44  u, 
1S60  ;  he  was  afterwards  connected  with  the 
management  of  Astley's  and  the  Princess  ». 
He  was  the  author  of  'Is  it  the  King?' 
(1861),  'Paul  the  Pilot'  "Jack  Sheppard.* 
various  pantomimes,  and  other  stage  pieces. 
He  and  E.  L.  Blanchard  were '  The  Brothers 
tirinn'  (q.v.).  See  'The  Era'  for  May  Is, 
1879,  and  M.  Williams's  'Some  London  The- 
atres '  (1883). 

Greet,   Mrs.  William.  Dramatic 
writer;  author  of  'Jackson's  Boy'  (1891) 
•A  Folded  Page'  (1»91),  'A  Real  Prince* 
(1894). 

Greet  ,  Philip  Ben.  Actor  and  theatri- 
cal manager  ;  made  his  debit  t  in  the  former 
capacity  in  1879.  In  1883  he  was  the  first 
English  representative  in  the  country  and 
in  London  of  Dudley  llarcourt  in '  My  Sweet- 
heart* (7.  r.).  Since  then  he  has  been  seen 
in  London  as  Matter  Woodfonl  in  '  Yorick's 
l«ove*  (1S84).  Dr.  Petlywue  in  'Jim  the 
Penman  '  (lb86).  Joe  Je/coat  in  *  Hani  Hit* 
(1HS~),  Captain  Bill  in  4  Her  Own  Witness' 
(I  !>>'.»),  Marti  in  'A  Buried  Talent'  (1890), 
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Archibald  in  'Lady  Browne's  Diary'  (1892), 
and  Jlomnty  in  'Nelson's  Rnc  nan  tress' 
(1897);  also  as  Dt  Beringhen  in  '  Richelieu' 
(Lyceum,  1834),  the  Apothecary  in  '  Romeo 
and  Juliet'  (Lyceum,  1H84X  Mungo  Small 
in  'The  King  of  the  Commons'  (1880),  and 
Polonius  (Olympic,  1897).  In  1886  he  gave 
the  first  of  a  series  of  annual  performances 
of  drama  in  the  open  air,  called  '  Pastoral 
Plays.'  He  has  also,  of  late  years,  been  the 
director  of  many  travelling  companies  of 
players  both  in  the  United  Kingdom  and  in 
America. 

Gregory.  (1)  The  "Mock  Doctor"  in 
Fielding";*  farce  (a. v.).  (2)  The  Yorkshire 
groom  in  Reece's  'Guv'nor'  (q.v.). 

Gregory,  Barnard.  Journalist  and 
amateur  actor,  born  1790,  died  1852  ;  essayed 
to  play  HamUt  at  Coven t  Garden  in  1843 
and  at  the  Haymarket  in  1S46,  but.  on 
account  of  the  libellous  nature  of  his  news- 
paper, 'The  Satirist,'  was  refused  a  hearing, 
lie  was  received  less  roughly  in  1840  at 
the  Victoria  and  Strand  Theatres.  Dutton 
Cook  saw  him  play  Sir  Edtoard  Mortimer  in 
'  The  Iron  Chest '  at  the  St.  James's.  See 
the  '  Theatre '  magazine  for  September,  1878. 

Gregory,  Lady.  See  St i rung,  Mrs. 

Gregory,  Lady.  See  twenty-five. 

Groin*  J.  T.  Dramatic  author  and 
theatrical  critic  ;  born  1862 ;  has  (alone  or 
in  collaboration)  written,  adapted,  or  trans- 
lated the  following  pieces,  all  produced 
in  London,  and  all  of  which  see : — '  A 
Man's  Love'  (l*8l»,  'Spring  Leaves' 
(1S91),  '  Reparation  '  (1892),  '  Make- Beliefs' 
(1892),  'The  Compromising  Coat'  (1892), 
'Blanchctte'  (lb98),  'The  Lion-  Hunters ' 
(1901),  'A  Happy  Nook*  (1901)  '  Fiamma ' 
fl»03),  "The  Mouse'  (19031  In  1891  he 
founded  the  Independent  Theatre  Society 
(y.c),  of  which  he  remained  sole  or  co- 
director  until  189f».  Since  then  ho  lias 
initiated  more  than  one  enterprise  for  intro- 
ducing the  Continental  drama  to  the  English 
public.  He  has  also  adapted  many  modern 
English  plays  to  the  Dutch  stage.  In  1900 
ho  founded  "the  German  Theatre"  in 
London.  Since  1897  he  has  been  the  dra- 
matic critic  successively  of  the  London 
'  Sunday  Special '  and  '  Sunday  Times  and 
Special,'  having  previously  contributed 
theatrical  notices  to  many  1/ondon  and 
foreign  periodicals.  He  has  published 
'  Premieres  of  the  Year '  (190t>).  and,  since 
l so *,  several  volumes  of  collected  •Dra- 
matic Criticism.' 

Grelley'a  Money.  A  play  in  four 
acts,  by  ERIC  Ross,  Prince  of  Wales's 
Theatre,  Salford,  October  30.  1SS2 ;  Mary- 
lebone  Theatre,  London,  August  1,  1887. 

Gretchen,  the  wife  of  Hip,  figures  in 
all  dramatizations  of  the  story  of  Kip  Van 
Winkle,  and  in  Planquette's  opera  on  that 
subject  (q.v.). 

Gretchen.  A  drama  in  four  acts,  by 
W.  S.  Gilbert  (q.v.),  l>ased  on  the  Faust- 
and-Marguerite  story,  and  first  performed 


at  the  Olympic  Theatre,  London,  on  March, 
24, 1879,  with  Miss  Marion  Terry  as  Grrtchen, 
Mrs.  Bernard  Bee  re  as  Lisa,  Miss  Brennan 
a*  Martha,  F.  Archer  as  Mephisto,  H.  B. 
Conway  as  Faust  us,  J.  Billington  as  Gott- 
fried, and  J.  Vollaire  as  Anselm, 

Gretna  Green.  (1)  A  musical  farce  in 
two  acts,  words  by  Charles  Stuart  and 
J.  O'Keefe.  music  by  Samuel  Arnold,  per- 
formed at  the  Haymarket  Theatre  in  1783, 
with  Bannister  and  his  wife  as  Captain 
Gorget  and  Maria  Pedigree.  (2)  A  farce 
produced  originally  at  the  Lyceum,  and 
revived  at  Covent  Garden  in  1827,  with  Miss 
Kelly  as  Betty  FinniJcin,  Wrench  as  Jenkins, 
Power  as  Larder,  and  Duruset  as  Lord  Love- 
well.  (3)  A  comedy-opera  in  three  acts, 
written  by  J.  Murray  Ford,  composed  by 
Dr.  J.  Storer,  first  performed  at  the  Coftjedy 
Theatre  on  the  afternoon  of  December  4, 
1889 ;  revived  at  the  Opera  Comiquu  on  May 
22,  1*90. 

Greville,  Eden.  Dramatic  writer; 
author  of  'Shakespeare'  (1891).  'He  loves 
me,  loves  me  not'  (1891),  'The  Prophet' 
(1893). 

Greville,  Fnlke.  First  Lord  Brooke, 
born  1554,  (lied  1628  ;  poet  and  dramatist ; 
author  of  '  The  Tragedy  of  Mustajdin'  (q.v.), 
printed  in  1609,  and  of  'The  Tragedie  of 
Alahara'  (q.v.),  printed  among  his  •  Works ' 
in  1633.  The  'Works'  also  included  the 
'  Mustapha,'  much  revised.  Greville  ex- 
plains, in  his  '  Life  of  Sir  Philip  Sidney,' 
that  he  did  not  write  his  tragedies  for  re- 
presentation. See  the  edition  of  the 1  Works ' 
produced  by  Dr.  A.  B.  Grosart  in  1870 ; 
also  Langbaine's  'Dramatic  Poets,'  Phil- 
lips's 'Theatrum  Poo  tarn  rn,'  Walpolc's 
'Royal  and  Noble  Authors,'  and  Lamb's 
'  Specimens  of  the  Dramatic  Poets.' 

Greville,  Lady  [Violet].  Dramatic 
and  miscellaneous  writer;  author  of  'Old 
Friends '  (1890),  '  The  Baby '  (1890),  '  Nadia ' 

S1S92),  'An  Aristocratic  Alliance,'  adaptation 
1894>. 

Grey,  Sylvia.  Actress  and  dancer; 
began  her  career  as  a  performer  of  juvenile 
roles,  and  later,  after  some  provincial  ex- 
perience in  comic  opera,  appeared  succes- 
sively in  burlesque  at  the  Royalty  and  in 
the  "  legitimate  "  at  Sadler's  Wells.  Some 
comedy  work  in  the  country  preceded  her 
long  engagement  at  the  London  Gaiety, 
where  she  first  figured  in  August,  18*..c>, 
in  'The  Vicar  of  Wideawakofleld '  (q.v.). 
After  this  came  her  Polly  Sianmore  in 
'  Little  Jack  Sheppard '  (18*>.r>),  Victorine  in 
'Monte  Cristo,  Jun.'  (1886),  TaniUurina 
in  '  Frankenstein '  (1887),  Donna  Christina 
in  'Ruy  Bias  and  the  Blase  Rou«S'  (1889), 
Linconzina  in  'Cinder-Ellen  up  too  Late' 
(1WU),  Flo  Fanshaice  in  'In  Town'  (1892). 
and  Donna  Julia  in  'Don  Juan'  (189^). 
Mi»s  Grey  was  also  in  the  first  casts  of 
'Pedigree'  at  Toole's,  'The  Gavotte'  at 
steinway  Hall,  and  '  Cerise  and  Co.'  at  the 
IVince  of  Wales's  in  1»90 ;  and  in  that  of 
'  Zephyr '  at  the  Avenue  in  1891. 
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Grey.  (1)  Lady  Constance  de  Gr*y 
figures  in  'The  Field  of  the  Cloth  of  Gold' 
(q.v.).  (2)  Lady  Jane  Grty  is  the  heroine  of 
Banks's  'Innocent  Usurper'  (q.v.),  '  Karl'* 
Revenge'  (q.v.),  Buchanan's  'Nine  I>ay*' 
Queen'  (q.v.)  and  Hamilton's  •  .Shallow 
Scoptre'  (q.v.).  (3)  Sir  Valentine  de  Grry 
is  in  Knowles's  4  Woman's  Wit '  (q.v.). 

Grey  Doublet  (The).  A  barletta  in 
one  act,  by  Mark  LEMON  (q.v.),  first  per- 
formed at  the  English  Opera  House,  Lon- 
don, in  August,  1838,  with  Baker  as  King 
Charles  II. 

Grey  Mare  (The).  A  farcical  comedy 
in  three  acts,  by  Georoe  R  Sims  and  Cecil 
Raleigh,  founded  partly  on  Roderick 
Benedix's  comedy  'Das  Lugen.'  and  first 
performed  at  the  Comedy  Theatre,  London, 
January  23,  1892,  with  C.  Uawtrey  as  John 
Harwell,  and  other  parts  by  Eric  Lewis, 
C.  Brookfleld.  W.  Wyes,  Miss  Adriennc 
Dairolles,  Miss  Annie  Irish,  and  Miss  Lottie 
Venne ;  produced  at  the  Lyceum,  New 
York,  April  25,  1802. 

Grey  Parrot  (The).  A  comedietta  by 
W.  W.  Jacobs  and  Charles  Rook,  Strand 
Theatre,  London,  November  6,  1899. 

Greymare,  Queen,  figures  in  Bel- 
LiNuiiAM's  '  Bluel>eard  Re-Paired'  (q.v.). 

Greythorne,  Charles,  and  Mrs.,  arc 

characters  in  '  Pink  Dominos '  (q.v.). 

Grichard.    The  ••Crumbier"  in  Sed- 
ley's  comedy  so  named  (q.v.). 

Grierson.  Jane.  The  "Orange  Girl" 
in  Leslie  and  Rowe's  drama  of  that  name 
(q.v.y 

Grierson's  Way.  A  play  in  four  act*, 
by  H.  V.  Esmond,  first  performed  at  the 
ifaymarket  Theatre,  February  7, 1899,  with 
G.  S.  Titheradge  as  George  Grierson,  Miss 
Lena  Ashwell  as  Pamela  Ball,  J.  H.  Barnes 
us  her  father  (Captain  Ball),  Miss  Pattio 
Bell  as  her  aunt  (Anne  Bail),  Fred  Terry  as 
Captain  Murray,  and  II.  V.  Esmond  as 
Philip  Keen.  Pamela  has  been  seduced  by 
Murray ;  she  is  beloved  by  Grierson,  whose 
"way"  of  getting  her  out  of  her  trouble 
is  to  marrv  her  (nominally)  and  father  her 
child.  Afterwards,  in  the  hope  that  she 
and  Murray  may  come  together  again,  he 
commits  suicide. 

"Grieve  not,  fond  man,  nor  let 
one  tear. ' 1  First  line  of  a  song  in  Go  fee's 
4  Careless  Shepherdess*  (q.v.) — 

"  Lore  force*  lore,  m  flame*  ex plrt 
If  not  Incrcsued  br  gcuUe  fire." 

Grieve,  John  Henderson.  8cene- 

¥ winter,  born  1770.  died  1846 ;  had  two  sons, 
nomas  and  William  Grieve,  also  scene- 
painters.  Thomas,  born  1790,  died  1S*2, 
fwcame  in  1839  principal  scenic  artist  at 
Covent  Garden,  from  which  he  migrated  in 
1844  to  Drury  Lane.  He  was  for  a  long 
time  assisted  by  his  son.  Thomas  Walford 
Grievefborn  1841).  William  Ckievb,  born 
1800,  died  1844,  was  employed  as  scene-  j 
painter  at  Drury  Lane  and  His  Majesty's.  1 


**  His  moonlight  scenes,"  says  Lionel  Curt, 
"  were  especially  notable."  See  the  •  Dic- 
tionary of  National  Biography,'  and  the 
'  Era,'  April  22,  1882. 

Grievinjjr's  a  Folly.  A  comedy  in  five 
acts,  by  Richard  Leiuii,  produced  at  thr 
Lyceum  Theatre.  London,  in  April.  1809.  with 
a  cast  including  Dowton,  Do  Camp,  Ban 
nister,  Johnstone.  H.  Siddons,  Matbew-, 
Powell,  Mrs.  H.  Siddons,  Mrs.  Powell,  etc. 
The  author  presented  this  piece  to  the  actor*, 
who  had  been  thrown  out  of  work  by  the 
destruction  of  Drury  Lane  Theatre. 

Grif.  A  novel  by  B.  L.  Farjeon,  pub- 
lished in  1870;  the  basis  of  two  dramas- 
(1)  by  Frank  Towers,  Theatre  Royal. 
South  Shields,  April  9,  1877 ;  (2)  by  W. 
Lestoco,,  Surrey  Theatre,  London,  Octo- 
ber 5.  1891 ;  first  performed  in  America  at 
Philadelphia  in  October,  1892. 

Griffin,  Benjamin.  Actor  and  plav- 
wnght,  born  at  Yarmouth,  1680,  died  174" ; 
was  the  son  of  a  clergyman,  and  apprenticed 
to  a  glazier.  In  1712,  however,  be  Joined 
some  strolling  players,  and  within  two  yean 
found  himself  a  member  of  the  company 
with  which  Rich  opened  a  theatre  in 
Lincoln's  Inn  Fields  in  1714.  With  that 
he  remained  connected  till  1721,  when 
he  went  to  Drury  Lane,  where  he  mm 
employed  till  1740.  He  was  the  original 
representative  of  Simon  Pure  in  '  A  Hold 
Stroke  for  a  Wife,'  of  LovegoM  in  'The 
Miser,'  and  of  other  characters  less  note- 
worthy. Among  his  other  r6U*  were 
Polonxus.ShylocJc,  Sir  Hugh  Evans,  Justice 
Silence,  Calianax  in  'The  Maid's  Tragedy.' 
Sir  Politick  Would-be  in  '  Volpone,'  Tribula- 
tion in  "The  Alchemist,'  Scrub.  Bamaby 
Brittle,  Fondle w(fex  and  Sir  Paul  PlyaiV 
He  adapted  Masstnger's  4  Virgin  Martyr* 
under  the  title  of  '  Injured  V  irtue,'  and 
himself  played  Sapntiu*  therein.  He 
was  also  the  author  of  '  \jo\q  in  a  Sack ' 
(1715),  'The  Humours  of  Purgatory '  G716), 
and  'Whig  and  Tory'  (1720),  in  which  he 
was  the  original  performer  of  Sir  Arthur 
Addlepate,  Don  Lopez,  and  Sir  John  Indolent 
respectively.  See  Victor's  'History  of  the 
Theatres  of  London,'  Davies'  'Dramatic 
Miscellanies,'  the  •  Bio^raphta  Dramatica." 
and  Genest's  '  English  Stage.' 

Griffin,  Gerald.  Novelist  and  drama- 
tist, born  1803,  di«d  1840;  author  of 
•Gisippus'  (q.v.),  a  tragedy  produced  in  184 -J. 
and  included  in  Uri ton's  *  Poetical  and 
Dramatic  Works' (1857  and  lsM»).  See  the 
memoir  by  his  brother,  prefixed  to  an 
edition  of  his  novels  and  poems  (1S42-S>. 
also  T.  Davis's  '  Prose  Writings '  (1899).  See 
Colleen  Bawn. 

Griffin,  Sir  Temple,  figures  in 
Stephens  and  Solomon's  •  Lord  Bateman  ' 
(q.v.). 

Griffinhoof,  Arthur.    The  newt  de 

guerre  under  which  George  Colman,  jnn  . 
produced  four  of  his  dramatic  piece* ; 
namely,  'The  Battle  of  Hexham.'  'The 
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Review,*  •  Gay  Deceivers,'  ami  *  Love  laughs 
at  Locksmiths, '  all  of  which  see. 

Griffith  Gaunt.  (1)  A  drama  adapted 
by  AUGUSTlN  Daly  from  the  novel  by 
Charles  Reade,  and  produced  at  the  New 
York  Theatre,  N  Y.,  on  November  7,  1866, 
with  Miss  Rose  Ey  tinge  as  Katherine  Peyton, 
John  K.  Mortimer  in  the  title  part,  Mark 
Smith  as  the  Chit/  Justice,  G.  W.  Jamieson 
as  Brother  Leonard,  Mrs.  Gomersall  as 
Mercy  Vint,  and  Mrs  Wilkins  as  Caroline 
Jtyder.  M  Daly  wrote  the  play  in  four 
days ;  it  held  the  stage  for  six  weeks."  It 
was  revived,  for  a  benefit,  at  the  Theatre 
Francais,  New  York,  in  April  14,  1869, 
with  D.  H.  Harkins  as  Griffith  Gaunt. 
(2)  A  drama,  in  prologue  and  four  acts, 
based  by  Charles  Reade  upon  his  own 
story,  and  first  performed  at  Newcastle-on- 
Tyne  in  1868,  with  Henry  Sinclair  as  Gaunt, 
George  Rignold  as  Tom  Leicester,  and  Miss 
Avonia  Jones  as  Katherine ;  at  Leicester 
in  October,  1871,  with  G.  F.  Leicester  as 
Gaunt,  Miss  Berenger  as  Katherine,  W.  Elton 
as  Tom  Leicester,  E.  N.  Hallows  as  Leonard, 
Miss  B.  Edwards  as  Caroline,  and  Miss  Em- 
raerson  as  Mote  Gaunt.  The  piece  was  pro- 
duced, under  the  title  of  '  Kate  Peyton's 
Lovers  *  (7.  r.),  at  the  Queen's  Theatre,  Lon- 
don, in  December,  1873. 

Griffith.  Mrs.  Elizabeth.  Dramatic 
and  miscellaneous  writer,  born  in  Gla- 
morganshire, 1720(7),  died  1793;  wife  of 
Richard  Griffith  (q.v.\  was  In  early  life  an 
actress,  and  appeared  in  Dublin  and  at 
Covent  Garden  (1753-4).  She  was  the 
author  of  two  plays—'  A  Double  Mistake ' 
and  '  A  Wife  in  the  Right  '—produced  at 
Covent  Garden  in  1766  and  1772  respectively ; 
also  of  the  following  dramatic  adaptations  : 
'  The  Platonic  Wife,  '  The  School  for  Rakes,' 
and  'The  Times,'  all  of  which  see.  She 
translated    into    English  Beaumarchais' 

*  Barber  of  Seville '  (1776),  and  wrote  a  volume 
on  4  The  Morality  of  Shakespeare's  Drama ' 
(1775).  See  Garrick's  Correspondence,  the 
•Biographia  Dramatica'  (1812).  Victors 
'  History  of  the  Theatres  of  London  '  (1761- 
71),  Genest's  '  English  Stage '  (1882). 

Griffith,  Richard.  Died  1788 ;  author 
of  a  play  called  'Variety'  (q.v.),  produced 
at  Dtury  Lane  in  1782. 

Griirir.    The  bridegroom  in  Collet's 

*  Beggar's  Wedding.'—  Prter  and  Doll,/  Grigg 
are  rharacters  in  Bur.nand  and  Sullivan's 

*  Chieftain '  (q.v.). 

Grigrgs,  Mr.  The  hero  of  Morton's 


wngps,  air,  rne 

'Ticklish  Times'  (q.v.). 


Grig-non,  Gustavo  de.  A  character 
in  'The  Ladies'  Battle'  (9. v.). 

Grille,  Die.  See  Fanch ette. 

Grim  Goblin.  A  pantomime  by  H. 
Spry  and  G.  Conquest,  drat  performed  at 
the  Grecian  Theatre,  London,  December  23, 
1S76. 

Grim  Griffin  Hotel  (The).  A  farce 
by  John  oxen  ford  and  Professor  Peppkr, 


first  performed  at  the  Holborn  Amphi- 
theatre, London,  May  25,  1867. 

Grim,  the  Collier  of  Croydon :  or. 
The  Devil  and  his  Dame,  with  the 
Devil  and  St.  Dunstan.  A  comedy 
by  "  J.  T.."  printed  in  1662 ;  probably  a 
modernized  version  of  '  The  Devil  and  his 
Dame '  (q.v.). 

Grimaoier.  A  French  tragedian  ;  one 
of  the  disguises  assumed  by  Mutable  (q.v.) 
in  'Cozening'  (q.v.). 

Grim  aid,  Nicholas.  Cleric,  poet, 
and  playwright,  born  in  Huntingdonshire, 
1510,  died  1562 ;  author  of  a  play  in  Latin 
called  1  Archipropheta '  (q.v.).  Other  plays 
in  Latin—'  Christus  Redivivus '  (1543). 
'  Fama,' '  Trollus  ex  Chancero  ' — have  been 
ascribed  to  him,  the  two  last-named  being 
mentioned  by  Bale. 

Grimaldi.  A  tragedy  in  five  acts,  in 
prose  and  verse,  by  William  Bailev, 
printed  in  1822.—'  Grimaldi ;  or.  The  Life 
of  an  Actress:'  a  drama  in  five  acts,  by 
Dion  Boucicault  (q.v.);  performed  at 
New  Orleans,  U.S.  A.,  in  1855 ;  at  the 
Aflelphi  Theatre,  London,  March  1,  1862,  as 
'  The  Life  of  an  Actress.'  See  Debutante, 
The;  First  Night,  The;  and  Life  of  an 
Actress. 

Grimaldi,  Guiseppe.  Dancer  and 
pantomimist,  born  1713,  died  1788  ;  after  per- 
forming  at  fairs  in  Italy  and  France,  came  to 
England,  and  was  for  a  time  employed  in 
the  ballet  at  the  King's  Theatre,  Haymarket. 
In  1758  he  began  at  Drury  Lane  Theatre  an 
engagement  which  lasted  for  thirty  yearn, 
during  which  he  was  seen  as  clown,  harle- 
quin, pantaloon,  etc.  In  the  summer 
months,  up  to  1767.  he  appeared  in  the 
pantomimes  at  Sadler's  Wells,  to  whose 
audiences  he  afterwards  introduced  his 
Joseph  (q.v.). 


Grimaldi,  Joseph.  Actor,  vocalist, 
and  pantomimist,  born  December  Is,  1778, 
died  May  31.  1837  ;  son  of  Guiseppe  Gri- 
maldi (q.v.) ;  made  his  professional  dsbut  at 
Sadler's  Wells  Theatre  on  April  16,  1781,  as 
a  juvenile  dancer.  In  the  following  year  he 
floured  at  Drury  Lane  in  'The  Triumph 
of  Mirth.'  In  1798  at  the  Wells  he  was  first 
announced  as  "  Mr."  Grimaldi.  His  first 
appearance  at  Covent  Garden  was  made  in 
October,  1800,  as  Orson  in  T.  Dibdin's 
•  Valentine  and  Orson,'  and  in  the  following 
Decemlier  at  the  same  theatre  he  was  the 
clown  in  '  Mother  Goose.'  From  this  time 
onwards  he  divided  his  tlmo  between  Covent 
(iarden  and  the  Wells,  of  which,  in  1828,  he 
became  part-proprietor.  It  was  at  the 
Wells,  in  1819,  and  in  the  pantomime  of 
•The  Talking  Bird/  that  he  first  sang 
Whitaker's  famous  song,  'Hot  Codlins.* 
In  1822  he  ceased  to  appear  at  Covent  Gar- 
den, and  thereafter  he  confined  hi*  energies 
to  the  Wells,  of  which  he  was  latterly 
assistant-manager.  On  March  28,  1828,  ho 
bade  farewell  to  Islington  audiences  in  the 
character  of  Hock  in  '  The  Sixties ; '  a  further 
'benefit'  being  accorded  to  him  at  Covent 
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Garden  on  Jnne  27,  1828,  which  was  the 
occasion  of  his  last  appearance.  "Rising 
from  small  beginnings,  he,  by  his  industry, 
perseverance,  and  attention  to  his  pro- 
fessional duties,  reached  a  supremacy,  in 
hi*  own  peculiar  line,  which  old  playgoers 
assert  to  hate  never  since  been  equalled  or 
even  approached.  Grimaldi,  we  have  been 
assured,  was  no  mere  clown  ;  he  was  a  great 
comedian  born,  and  in  this  lay  the  secret  of 
his  superiority  over  all  his  rivals"  (M. 
Williams).  Dutton  Cook  says:  "It  was 
Grimaldi,  *the  Garrick  of  clowns,' as  Theo- 
dore Hook  called  him,  who  in  great  part 
devised  the  eccentric  attire  still  worn  by 
our  clowns — a  sort  of  blending  of  the 
costumes  of  the  French  Pierrot  and  the  Old 
English  jester ;  the  floured  face  and  the 
white  dress  of  Pierrot  being  treated  as  a 
groundwork  upon  which  to  paint  variegated 
spots,  stars,  and  patches;  while  to  Gri- 
maldi is  dne  nearly  all  the  '  comic  business ' 
of  modern  harlequinade.  Grimaldi  as  clown 
seems  sometimes  to  have  assumed  a  mask- 
that  peculiar  property  of  the  harlequin  " 
(the  Theatre  for  January,  1881).  Godfrey 
Turner  has  a  reference  to  the  clown«work  of 
Grimaldi, "  whose  utterances."  he  says, "  few 
and  far  between,  never  fatted  to  provoke 
laughter,  and  whose  habitual  silence 
heightened  the  effect  of  his  songs."  "  The 
general  droll,  the  grimacing,  filching,  irre- 
sistible clown,"  says  Dirkena,  "left  the 
stage  with  Grimaldi."  See  the  ■  Memoirs '  of 
<Jrimaldi,  as  edited  by  "Boz."  and  pub- 
lished in  1838.  .See  also  his  '  Life '  by  II.  D. 
Miles,  issued  in  the  same  year;  Williams's 
'Some  London  Theatres  ; '  and  the  Theatre 
magazine  for  January,  1888,  and  April,  1884. 

Grimaldi,  Joseph  Samuel  Wil- 
liam. Pantomitnist,  born  1802,  died  1832  ; 
son  of  Joseph  Grimaldi  (<?.r.);  made  his  first 
appearance  at  Sadler's  Wells  Theatre,  in 
181 4,  as  Man  Friday  to  his  father's  Crusoe 
in  a  ]>antomime  version  of  Defoe's  story. 
In  the  following  year  he  was  at  Covont 
i; arden,  playing  Chittique,  "  a  little-footed 
Chinese  Empress  with  a  big  body,"  after- 
wards Clowny-ehip  in  the  pantomime  of 
4  Harlequin  and  Kortunlo.'  He  also  figured 
as  Adonis  Fribble  in  '  Harlequin  and  Friar 
Bacou.'  He  was  first  seen  as  clown  in 
18*23.  "During  some  years,"  says  Dutton 
Cook,  "  the  father  and  son  played  together 
in  various  pantomimes.  But  it  soon  became 
apparent  that  young  Joe  had  entered  upon 
desperately  vicious  courses.  It  was  sup- 
posed that  in  some  drunken  brawl  he  had 
received  a  severe  blow  on  the  head  from  a 
constable's  staff,  and  that  he  had  never 
nvilly  recovered  from  the  effects  of  the 
wound.  ...  As  a  pantomimist  he  was  most 
ingenious  and  accomplished,  and  his  clown 
was  received  with  extraordinary  applause. 
But  his  dissolute  habits  led  to  his  forfeiting 
engagement  after  engagement."  He  is  saitl 
to  have  died  in  a  public-house  during  an 
attack  of  dementia.  See  the  Theatre  maga- 
zine for  January,  1883. 

Grimalkin ;  or,  A  Woman  changed 
into  a  Cat.   A  "metamorphosiological 


sketch"  by  G.  H.  Rodwell.  first  performe.- 
at  the  Adelphi  Theatre.  London,  November. 

1827. 

Grimalkin  the  Great ;  or,  Harle- 
quin Puss  in  Boots  and  the  Miller's 
Sons.  A  pantomime  by  E.  L.  Bum  h  %ri>, 
Drury  Lane  Theatre,  London,  Decern Wr  2C, 
1868,  with  Miss  H.  Coveney  and  Mi*a  K. 
Harfleur  in  the  cast. 

Grime, in  Holcroft's  'Deserted  Daugh- 
ter' {q.v.\  is  the  partner  of  Item,  the 
usurer. 

Grimes.  The  "Man  with  the  Carpet 
Bag"  in  G.  Abbott  a  Beukktt's»  farce  of 
that  name  (7.  r. ). 

Grimshaw,  Batrshaw,  and  Brad- 
shaw.  A  farce  in  one  act,  by  J.  M  audiso> 
Morton,  first  performed  at  the  Havmarket. 
July  1,  1851,  with  J.  B.  Buckstone.'  H.  LVd 
ford,  and  A.  Brindal  in  the  title  parts,  ami 
Selby,  Mrs.  Buckingham,  and  Miss  Viniag 
in  the  other  roles. 

Grimstone  Grange.  A  Taudevi:ie, 
words  by  Gilbert  and  Arthur  1  Beckett. 
music  by  King  Hall ;  first  performed  at  >t. 
George's  Hall,  London,  in  1879,  by  a  .'1  T  : 
pany  including  Mrs.  ii  ennan  Reed  (M:s« 
P.  Horton),  Alfred  G.  Reed.  Alfred  Bishop. 
Corney  Grain,  and  Miss  Edith  Brandon. 

1  Grin '  Bashes  (The).  A  travesty  bv 
H.  J.  BVROX  (</.r.)  of  'The  Green  Bushes' 
('/.p.),  first  performed  at  the  Strand  Theatre. 
London,  in  December,  1804,  with  Miss 
Ray  11  ham  as  Connor,  Miss  Maria  Simpson 
as  MurUyh,  Miss  A.  Swanborough  as 
Geraldine,  Miss  E.  Johnstone  as  A'etty  OXciL, 
and  J.  D.  Stoyle  as  Miami. 

Grindoff,  the  miller  in  '  The  Miller  and 
his  Men'  (o.r.),  reappears  in  Bvuon  and 
Talfourjj's  travesty  of  that  piece. 

Grindrod,  Jabes.  A  miser  in  H.  J 
Byron's  *  An  English  Gentleman.' 

Gringroire.  A  drama  in  one  act,  br 
Theodore  dr  Ba.nville,  first  performed 
at  the  Theatre  Francais,  Paris,  in  June,  i860, 
with  Coqueliu  in  the  title  part,  and  Mdme. 
Lafontaine  as  the  heroine.  The  plav  his 
been  several  times  adapted  to  the  English 
stage  under  its  original  title :— (1)  by  W.  t'. 
Wills,  first  performed  at  the  Prince's  The- 
atre, London,  June  22,  1885,  with  Norman 
Forbes  as  Gringoire,  R.  Mansfield  as  Louis 
XI.,  and  Miss  Dorothy  Dene  as  Lays*  ;  re- 
vived at  the  Globe  Theatre,  January.  1,89 1_ 
with  Norman  Forbes  as  before.  Ian  Robert- 
son as  Louis  XL,  F.  H.  De  Lange  as  Olivier, 
and  Miss  Mary  Ansell  as  Loyse ;  (2)  by 
Elizabetii  Bessle  and  Sidnet  Herbert 
Basing,  Park  Town  Hall,  Battersea,  Lon- 
don, February  4,  1890;  and  (3)  by  B.  C. 
Stephenson,  Haymarket  Theatre,  June  2ft. 
1899.  with  Alan  MacKinnon  in  the  title 
part,  Charles  Allan  as  Louis  XI.,  and  Mi>* 
Lily  Hanbury  as  Loyse.  See,  also,  Bai.i.u> 
Monoer,  The;  King's  Pleasure.  The: 
and  Pitv.  The  r6le  of  Grinqvire  tuts  l»evn 
played  in  America  by  Laurence  Barrett  and 
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Nat  Goodwin,  jun.  Coquelin  played  it  in 
London  in  1887  and  1881). 

Grin  g-o  ire,  Pierre,  figure*  in  the 
various  dramatizations  and  burlesques  of 
'  Notre  Dame'  (7. r.). 

Grinn,  The  Brothers.  Tlie  nom-de- 
guerre  used  by  E.  L.  Blancmard  and  T.  I* 
G reenwood,  when  collaborating  in  the 
writing  of  pantomime*,  e.g.  '  Beauty  and 
the  Beast '  at  the  Princess'*,  Loudon,  in 
1874-5.  '  Sindbad  the  Sailor '  at  the  Crystal 
Palace  in  1876-7,  and  'Aladdin'  at  the 
Aquarium  in  1878-9. 

Grrinnidg-e,  Master.  A  showman  in 

Bickstone's  'Green  Bushes' (7.0.). 

Oriolet.  The  drummer  in  4  La  Fille  du 
Tambour  Major'  (g.r.). 

Ghrip.  A  drama.  Tyne  Theatre,  Newcastle- 
©n-Tyne,  April  a,  1871. 

Grip  of  Iron  (The).  A  play  by  Ait- 
THt'it  Shirley,  adapted  from  *Les  Etran- 
gleurs  de  Paris'  of  Adolphe  Belot  (Porte 
St.  Martin,  March.  1880),  and  first  per- 
formed at  the  Surrey  Theatre,  London, 
October  17,  1SS7  ;  revived  at  the  Princess  s 
Theatre.  London,  June,  185*. 

Grip  of  Steel  (The).  A  melodrama 
in  four  acts,  by  AiiTiirii  Shirley  and  Ben- 
jaMIN  Lamieck.  first  acted  under  this  title 
at  the  Columbia  Theatre,  Boston,  Mass., 
Septembers,  1898 ;  at  the  Star  Theatre,  New 
York,  November,  1898 ;  originally  produced 
at  the  Surrey  Theatre,  London,  December 
19,  1892,  as  *  A  King  of  Crime.' 

Gripe.  (1)  Father  to  Leander  and  Clara 
in  Otway's  'Cheats  of  Scapin*  (<y.r.).  (2) 
An  alderman,  "seemingly  precise,  but  a 
covetous,  lecherous  old  usurer  of  the  City," 
in  Wycherlky's  'Love  in  a  Wood'  (<jc). 
(3)  Husband  of  ClarUxa  in  Vanmuuh's 
'Confederacy'  (q.r.).  (4)  A  character  in 
'  The  Cornish  Comedy '  (7. r.).  (5)  A  charac- 
ter in  "Tho  Two  .Misers'  (q.v.).-Sir  Fraiw.i* 
Gripe,  in  Mrs.  CENTLIVRE*.s  'Busybody' 
{q.v.),  is  the  guardian  of  Miranda. 

Gripus.  A  judge,  uncle  of  Alcmeua,  in 
Dryden's  '  Amphitryon '  (q.v.). 

Gripus  and  Hegio ;  or,  The  Pas- 
sionate Lovers.  A  pastoral  in  three 
acts,  by  Rohert  Baron,  44  mostly  borrowed 
from  VV  aller's  Poems  and  Webster's '  Duchess 
of  Malfy,' "  and  printed  in  1647. 

Grisboulle.  The  taciturn  servant  in 
Tom  Taylor's  '  Plot  and  Passion '  (q.v.). 

Griselda.  (1)  An  operetta  produced  at 
the  Adelphi  Theatre,  London,  in  1850-52. 
with  Miss  FitzwiUlam.  (2)  A  drama,  in 
four  acts  and  blank  verse,  by  M.  E.  Brad- 
ik)N  (7. p.),  founded  on  the  story  told  by 
Boccaccio,  and  first  performed  at  the  Prin- 
cess's Theatre,  London,  on  November  13, 
1873.  with  Mrs.  Rousby  in  ithe  title  part, 
her  husband  as  Cotmo,  and  W.  Rignold  as 
HuaUiero.  Dutton  Cook  wrote  of  the  play  : 
"  There  is  great  lack  of  incident  and  move- 
ment, and  the  fable  is  set  forth  with  inferior 


skill.  'Griselda'  contains  many  forcible 
lines,  although  rhythm  is  too  often  secure* I 
by  resorting  to  diffuseness  "  ('  Nights  at  the 
Play  ).  See  Woman's  Love  and  Patient 
Grizzel. 

Grlskinissa.  Wife  of  A  rtaxaminous  in 
'  Bom  bastes  Furioso '  (7.  v.). 

Grist,  William.  Dramatic  writer, 
born  1840;  died  November,  1896.  Author 
of  the  libretti  of  •  The  Impresario '  (1877), 
*  Fadetto '  (188C),  •  Ruy  Bias '  (18«6). 

Grist  to  the  Mill.  A  comic  drama  in 
two  acts,  by  J.  R.  PLANCHrtfo.e.),  first  per- 
formed at  the  Hay  market  Theatre  on  Feb- 
ruary 22,  1844,  with  C.  J.  Mathews  as  the 
Marqui*  d*  Richeville,  Mdme.  Vestris  as 
Francine,  and  other  parts  by  II.  Holl,  II. 
Howe,  Strickland,  and  Mrs.  W.  Clifford  ; 
revived  at  the  Lyceum  Theatre,  London,  in 
October,  1860. 

Grizzle,  Lord,  in  Fielding's  'Tom 
Thumb  '(q.v.),  is  in  love  with  Jluneamunea. 
— A  Humphrey  Grizzle  figures  in  Prince 
Hoare's  '  Tho  Three  and  the  Deuco*  (7-r.). 

Grobe  Hemd  (Das).  Sec  Rich  M  a  n  s 

Son,  A. 

Groom,  Squire,  in  Macklin's  'Love 
a  la  Mode'  is  "a  stable-bred  gentleman- 
jockey,"  who  desires  to  marry  a  heiress 
{Charlotte  Goodchild). 

Grossmith,  George.  Dramatic  and 
miscellaneous  writer ;  died  1880 ;  suthor  of 
'  No  Thoroughfare,'  a  burlesque  (1869). 

Grossmith,  George.  Vocalist,  actor, 
dramatic  writer,  and  musician  ;  born  1847  ; 
son  of  the  above ;  began  his  career  as  an 
entertainer,  making  his  dfbut  in  that  cha- 
racter at  the  Ijondon  Polytechnic  in  186!). 
In  1877  he  was  invited  to  join  the  company 
at  tho  Opera  Comigue,  I<omlon,  where 
he  was  the  original  John  Wellington  Well" 
in  Gilbert  and  Sullivan's  'Sorcerer'  (q.v). 
He  was  afterwards,  at  the  same  theatre, 
the  first  representative  of  .Sir  Joteph 
Porter  in  '  H.M.S.  Pinafore'  (1878),  of  (in 
London)  Major-General  Stanley  in  'The 
Pirates  of  Penzance '  (1880),  and  of  Reginald 
Dunthorne  in  'Patience*  (1881).  At  the 
Savoy  Theatre  he  "created"  tho  Lout 
Chancellor  in  *  Iolanthe '  (1882),  A'1/17  (in  ma 
in  'Princess  Ida'  (1884 X  Ko-Ko  in  'The 
Mikado' (1885),  Robin  OaJcapple  in  '  Ruddi- 
gore'  (1887).  Jack  Point  in  The  Yeomen  of 
the  Guard'  (1888).  Leaving  the  Savoy  in 
August,  1889,  ho  resumed  his  career  as  an 
entertainer,  returning  to  the  London  stage 
in  1894,  to  be  the  original  Governor  Griff  en- 
feld  in  Gilbert  and  Garr's  '  His  Excellency  ' 
(q.v.)  At  the  Lyric.  In  1898  ho  figured  at 
the  Royalty  as  Scoonet  in  Ellis  and  Rubens' 
'Young  Mr.  Yards*  (q.v.),  and  in  1900  he 
was  Lambert  Simnel  in  his  son's  burlesque, 
'The  Gay  Pretenders'  (q.v.),  at  the  Globe. 
George  Grossmith  is  the  author  of  'Cups 
and  Sauc  ers '  adaptation  (1878),  of  '  The  Real 
Case  of  Hide  and  Seekylr  (1883),  (with 
Arthur  Law)  of  4  Mr.  Guffin's  Elopement' 
(1882),  and  (with  A.  R.  Rogers)  of  -  "Two" 
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Much  Alike '  (1870) ;  he  also  composed  the 
music  for  "  Cups  and  Saucers,'  *  The  Great 
Taykin  1  (1885),  and  •  Haste  to  the  Wedding ' 
(1892).  See  bis  autobiographical  sketch, 
'  A  Society  Clown '  (1888). 

Gross  mith,  Georgre,  Jan.  Actor, 
vocalist,  and  dramatic  writer ;  son  of  the 
aboTe  ;  figured  at  the  Criterion  Theatre, 
London,  in  1892,  as  Cousin  Foodie  in  '  Haste 
to  the  Wedding'  (q.v.).  He  has  since  been 
in  the  first  casts  of  'The  Shop  Oirl'  (1804). 
'  The  Vagabond  King'  (1897). '  Great  Csesar ' 
(1809),  'The  Gay  Pretenders'  (1900),  'The 
Toreador '  (1901),  *  The  Linkman '  (1908).  ami 
"The  Orchid '(1904).  Helatheauthm  of 'The 
Gay  Pretenders,' '  The  Linkman,"  Gulliver's 
Travels  '  (1901), and  'The  Love  Birds'  (1904), 
and  part  author  of  1  Great  CRM '  (f  t  ). 


Grosamith,  Weodon,  Actor  and 
dramatic  writer ;  made  bis  stage  debut  at 
Liverpool  as  Specklebury  in  'Time  will  Tell,' 
and  as  member  of  a  company  which  Miss 
Kosina  Vokes  (Mrs.  Cecil  Clay)  was  taking 
to  America.  With  Mias  Vokes  he  remained 
for  two  years,  playing  a  variety  of  parts. 
His  first  appearance  in  London  was  made 
at  the  Gaiety  in  September,  1887,  as  the  hero 
in  '  Woodcock's  Little  Game '  (q.v.).  He  was 
next  engaged  at  the  Lyceum  in  1888,  aa 
Jacques  Strop  in  '  Robert  Macaire.'  and  in 
the  name  year  was  seen  at  the  Globe  as 
/loirard  Algernon  Briggs  in 'Prince  Karl' 
(q.v.).  Since  then  he  has  figured  in  the 
original  cants  of  the  following  pieces ; 
'  Wealth '  (1889),  •  Aunt  Jack  '  (1889).  '  The 
Cabinet  Minister'  (Joseph  Lebanon,  1890), 
•The  Volcano'  (1S91).  'A  Pantomime  Re- 
hearsal '  (Lord  Arthur  Pomeroy,  1801),  'The 
Guardsman'  (1892),  'The  Amazons'  (Lord 
Tireemwayt  (1893).  'The  Other  Fellow'  (1893), 
'The  New  Boy'  (Archibald  Rennick,  1SU4), 
•The  Ladies'  Idol'  (1895),  4  Poor  Mr.  Potton* 
(1S9',),  '  The  Shopwalker  '(1896),  '  His  Little 
Dodge*  (1896).  'The  MacHaggis '  Q.807). 

•  Belle  Belair '  (1897). '  Miss  Francis  of  Yale ' 
(Frank  Slayner,  1897),  Jack  Sheppard  in 
Joseph  Ration's  drama  (1898),  'Young  Mr. 
Varde '  (1898).  *  The  I.ady  of  Ostend '  (1899), 
and  'The  Duke  of  Killiecrankio'  (Mr.  Pitt 
Welby,  1904).  Woedon  Goldsmith  has  also 
figured  in  the  first  cast  of  his  own  plays 
(</.<'.):  'A  Commission '  (1891),  'The  Night 
of  The  Party '  (1901),  and  '  The  Cure '  (1903). 

Grosvenor,  Archibald.  The  idyllic 
poet  in  Gilbert  and  Sullivan's  ' Patience' 

(q.V.), 

Grotesque.  A  character  in  E.  Morris's 

•  False  Colours'  (q.v.). 

Grotto  on  the  Stream  (The).  A 
drama  in  two  acts,  by  Edward  Stirling 
(q.v.),  printed  in  Dicks  a  '  British  Drama.' 

Grove,  Florence  O.  Dramatic  writer ; 
author  (with  Herman  Motivate)  of  4  Forget- 
me-not'  (1879).  4  As  in  a  Looking-Glass,' 
adaptation  (1887),  (with  H.  Hamilton)  'La 
Tosca*  (1889). and  'The  Bigot'  (1890). 

Grove  (The);  or,  Love's  Paradise. 

An  opera,  words  l>y  J.  Oldmixon,  music  by 
Purcell,  performed  at  Drury  Lano  in  1700. 


Grover,  J.  Holmes.  Dramatic  writer ; 
author  of  '  Bombo  the  Dwarf,' 4  Don  ~ 
de  Bazan,'  'That  Rascal  Pat/  etc 

Groves,  Charles.  Actor,  born  at 
limerick,  1843 ;  after  mnch  experience  as 
a  juvenile  performer,  made  his  dtbut  as  a 
salaried  actor  at  the  Theatre  Royal,  Wor- 
cester, in  1858.  For  the  next  thirteen 
he  was  employed  at  various  provincial 
atres,  making  his  first  appearance  in 
don  on  December  26, 1871,  as  Lebeau  In  4  The 
Lost  Letter'  and  Sister  Anne  in  'Blue 
Beard.'  An  engagement  at  the  Royalty 
followed ;  after  which  he  returned  to  the 
country  Joining  in  succession  the  coinpanit-s 
at  the  Theatre  Royal,  Plymouth,  and  the 
Gaiety  Theatre,  Glasgow.  During  twenty 
years  he  had  enacted  a  large  variety  of 
parts  in  low  and  eccentric  comedy.  In 
1878  he  was  again  in  London,  where  be  has 
been  the  original  representative  of  the 
following  (and  other)  characters i—Chambo- 
ran  in  4  Over  Proof  (1878),  Alderman  Jones 
in  4  Crutch  and  Toothpick '  (1879),  Augustus 
Smith  in  4  Balloonacy '  (1879),  Boulaer  in 
4  Put  Asunder'  (1883),  Christopher  Blizzard 
in  'Confusion'  (1883),  Patruccio  Gormani 
in  'The  Great  Pink  Pearl'  (1SSS),  Dvison. 
Die*  in  'The  Silver  Shield*  (1885),  UneU 
Robert  in  '  Uncles  and  Aunts' (18S8X  Captain 
Cochrane  in 4  Mamma '  (1888).  A ubrey  Fitsyohn 
in  'The  Balloon'  (1888),  Gregory  Goldfinch 
in  '  A  Pair  of  Spectacles '  (1890),  Don  Lopez 
in  'The  Planter'  (1891).  the  title  part  in 
'  Uncle  John'  (1893),  John  Veals  in  'Lady 
Bountiful'  (1893),  Firkin  Potter  in  4  An 
Aristocratic  Alliance'  (1894),  Major  Cotton 
in  4  The  Foundling '  (1894),  Lord  Westerby 
in  'Secret  and  Confidential '  (1902).  and  Sir 
John  Bellasis  in  'The  Wisdom  of  Folly' 
(1902).  Charles  Groves  has  also  be  en  seen 
in  London  as  Touchstone  (1883),  Max  Hark- 
airay  in  4  London  Assurance '  (1890),  5tr 
Peter  Lund  in  '  A  Fool's  Paradise  '  (1592). 
Shattock  in  'The  Hobby-Horse'  (1S97),  and 
Christopher  Blossom  in  'The  Elder  Miss 
Blossom '  (1898). 

Groves  of  Blarney  (The).  A  drama 
in  three  acta,  by  Mrs.  S.  C.  Hall,  founded 
on  a  story  in  her  4  Lights  and  Shadows  of 
Irish  Life,'  and  first  performed  at  the  Adelphi 
Theatre,  London,  on  April  16.  Is38,  with 
Power  as  Connor  O'Gormon,  and  other  cha- 
racters by  Yates,  Saville,  Denvil,  and  MUs 
A.  Taylor. 

Growler.  A  character  in  O.  A.  1 
Bkckett's  4  Diamonds  and  Hearts.' 

Grab.  A  butterfly  fancier  in  G.  8. 
Carey's  *  Dupes  of  Fancy '  (q.v.). 

Grub  Street  Opera  (The).  A  musical 
piece  in  throe  acts,  written  by  Henry  Field- 
ing (q.v.).  and  acted  at 44  the  Little  Theatre  in 
the  Hay-market"  in  July.  1731,  with  MuRart 
and  Mrs.  Nokes  as  Robin  and  Sweetissa,  a 
pair  of  young  lovers  who  are  parted  for  a 
time  by  a  mischief-maker,  but  eventually 
reconciled. 

Grudge,  Gregory.  A  character  in  E. 
L.  Blanchards  4  Artful  Dodge '  (q.v.). 
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Gruel.   A  teacher  of  oratory  in  Foote's 

•  Commissary.'— Dr.  Gruel  is  the  father  of 
Flacia  (q.v.)  in  Bickerstafp's  'Absent 
Man '  (q.v.). 

Grumbler  (The).  (1)  A  comedy  in 
three  acts,  adapted  by  Sir  Charles  Skdlky 
from  *Le  Grondenr  of  Drueys  and  Pala- 
prat,  printed  in  1702 ;  altered  and  performed 
at  Drury  Lane  in  April,  1764,  with  Yates  in 
the  title  part.  (2)  A  farce,  a«lapted  by 
Oliver  Goldsmith  from  *  Le  Grondeur,' 
and  performed  at  Covent  Garden  on  May  8, 
177S. 

Grumio.  Serrant  to  Petrttchio  in  '  The 
Taming  of  the  Shrew  '  (q.v.) . 

Grundy,  Sydney.  Dramatic  writer, 
born  1848;  author  of  'A  Little  Chance ' 
(1872),  'All  at  Sea'  (1873),  'Heading 
for  the  Bar*  (1876),  'Mammon,'  adaptation 
(1877),  'Man  Proposes'  (1878).  'The  Snow- 
ball,' adaptation  U879),  'A  Bad  Bargain' 
(1879),   'After    Long  Years,'  adaptation 

(1879)  ,  'In    Honour  Bound,'  adaptation 

(1880)  ,  the  libretto  of  •  Popsy  Wopsy  ^(1880). 
•Over  the  Garden  Wall'  (1881),  'Dust,* 
adaptation  (1881),  the  libretto  of  '  The  Vicar 
of  Bray'  (1882),  (with  J.  Mackay)  'The 
Novel- Header,'  adaptation  [afterwards  '  May 
and  December']  (1882),  '  Rachel,'  adaptation 
(1883), 4  The  Queen's  Favourite.'  adaptation 
(1883),  •  The  Glass  of  Fashion '  (1883), '  Hare 
and  Hounds'  (afterwards  'Merry  Margate'] 
(1883),  *La  Cosaque,'  adaptation  (1884),  the 
libretto  of  *  Pocohontas'  (1884),  'The  Silver 
Shield'  (1885), (with  Wilson  Barrett) ' Clito ' 
(1886),  (with  Sutherland  Kd wards)  'A 
Wife's  Sacrifice '  (1886),  (with  Henry  Pettitt) 
'  The  Bells  of  Hasleruore '  (1887),  *  The  Ara- 
bian Nights,'  adaptation  (1887),  •  The  Mouse- 
trap ' [afterwards « A  Fool's  Paradise']  (1887), 
(with  W.  G.  Wills)  'The  Pompadour,'  adap- 
tation (1888),  (with  H.  Pettitt) '  The  Union 
Jack*  (1888),  'Mamma,'  adaptation  (1888), 
(with  F.  C.  Philips)  'The  Dean's  Daughter  ' 

(1888)  ,  '  A  White  Lie'  (1889), '  Esther  Sand- 
rax,'  adaptation  (1889),   '  Deep  Waters  ' 

(1889)  ,  'A  Pair  of  Spectacles,'  adaptation 

(1890)  , '  A  Village  Priest,'  adaptation  1 1890), 

•  A  House  of  Cards,'  adaptation  (1891),  the 
libretto  of  '  Haddon  Hall'  (1892),  'Sowing 
the  Wind'  (1893),  'An  Old  Jew '(1894),  *A 
Bunch  of  Violets'  [see  'Mammon']  (1894), 
'  The  New  Woman 1  (1894),  '  Slaves  of  the 

Ring'  (1894),  'The  Greatest  of  These  ' 

(1896),  'The  Late  Mr.  Caatello'  (1895),  •  A 
Marriage  of  Convenience,' adaptation  (1897), 
•The  Silver  Key,'  adaptation  (1897),  'Tho 
Musketeers,'  adaptation  (1898),  "The  De- 
generates '  (1899), '  The  Black  Tulip  *  adapta- 
tion (1899),  'The  Head  of  Romulus'  (1900), 
'A  Debt  of  Honour'  (1900).  'Sympathetic 
Souls '  (1900), '  Frocks  and  Frill*,'  adaptation 
(1902). 

Guardiano.    Uncle  of  the  ward  in 

MmnLBTOis's  'Women  beware  Women' 
(7-r.). 

Guardian  (The).  (1)  A  "  comical  his- 
tory "  hv  Philip  Massinger.  performed  in 
1633,  but  not  printed  till  1655.  It  was  acted 
at  Black  friars  and  before  the  Court.  The 


title  character  is  one  Durazzo,  guardian  to 
Caldoro—"  a  merry  old  gentleman  who  does 
everything  in  his  power  to  promote  his 
ward's  happiness."  Caldoro  is  in  love  with 
Calista,  who  at  first  is  enamoured  of  Adorio, 
but  in  the  end  accepts  Caldoro.  There  is  a 
sub-plot  of  which  Severino,  father  of  Calista, 
and  husband  of  Idlantc,  is  the  pivot.  (2)  A 
comedy  by  A  mix  ham  Cowley  (q.v.),  acted 
at  Trinity  College,  Cambridge,  in  1641.  "  As 
the  Prince  [Charles]  passed  through  Cam- 
bridge on  his  way  to  York,  he  was  enter- 
tained," we  read,  "with  the  representation 
of  the  '  Guardian,'  which  Cowley  says  was 
neither  written  nor  acted,  but  rough-drawn 
by  him,  and  repeated  by  the  scholars " 

S Johnson).  "  This  "  says  Lamb,  "  was  tho 
lrst  draught  of  that  which  he  published 
afterwards  undor  the  title  of  'The  Cutter  of 
Coleman  Street,'  and  contains  the  character 
of  a  foolish  poet,  omitted  in  tho  latter." 
The  '  Cutter  *  was  first  performed  at  Lincoln'* 
I  Inn  Fields  in  December,  1661,  and  was  there 
seen  by  Pcpys.  The  title  part  was  played 
by  Underbill,  and  the  cast  included  Better  - 
ton  as  Colonel  Jolly,  Sandford  as  Worm,  Nokes 
as  Puny,  Lovel  as  Truman,  ten.,  Harris  as 
Truman,  fun.,  Darren  as  Parton  Soaker, 
Mrs.  Betterton  as  Mrs.  Aurelia,  Mrs.  Gibbs 
as  Mr$.  Lucia,  and  Mrs.  Long  as  Jane. 
"  Cutter  in  old  language  means  a  swaggerer  ; 
hence  the  title  of  this  play."  "  The  scene 
lies  in  London  in  the  year  1658,  and  tho 
fanatics  of  the  time  are  ridiculed  with  a 
gooil  deal  of  humour"  (Genost).  "Tho 
'  Cutter,' "  says  Lamb,  "  has  always  appeared 
t>»  me  the  link  between  the  comedy  of 
Fletcher  and  of  Congreve.  In  the  elegant 
passion  of  tho  love  scenes  it  approaches  the 
former ;  and  Puny  (the  character  substituted 
for  the  omitted  poet)  is  the  prototype  of  tho 
half-witted  wits,  the  BrUkt  and  Dapj»rwit», 
of  the  latter."  "Cutter  and  Worm,"  says 
Ward,  "are  two  swaggerers  who  conceal 
their  vagabond  character  under  cover  of 
their  devotion  to  the  good  cause.  Colonel 
Jolly  and  his  facetious  daughter  Aurelia 
|  are  drawn  fresh  from  the  life "  ('  English 
Dramatic  Literature ').  (3)  A  comedy  in 
two  acts,  by  David  Garrick  (q.v.),  "  taken 
in  great  measure  from  the  celebrated 
•  Pupille '  of  M.  Fagan,"  and  first  acted  at 
Drury  Lane  on  February  8.  1769,  with 
Garrick  in  the  title  part  (Heartly),  Miss 
Pritchard  as  Harriet  (his  ward),  Yates  as 
5i'r  Charlet  Clackit,  O'Brien  as  young  Clackit, 
and  Mrs.  dive  as  Lucy  (Harriett  maid) ; 
revived  in  1769,  1771,  1776,  1784,  1785,  1787, 
1796,  1797.  and  1807.  Each  Clackit  thinks 
Harriet  (who  is  an  heiress)  is  in  love  with 
him,  but  she  gives  her  hand  to  Heartly. 

Guardian  Angrel  (The).  A  farce  in 
one  act,  by  Shirley  Brooks  (<?.r.).  first 
I  performed  at  the  Uaymarket,  with  Kceley 
as  Mr.  Dulcimer,  Mrs.  Keeley  as  Homy 
Scrogpt,  and  other  parts  by  H.  Howe,  Til- 
bury, H.  Vandenhon,  and  Mrs.  Buckingham. 

Guardian  Outwitted  (The).  A 
comic  opera,  written  and  composed  by 
Thomas  Augustine  Arne,  and  acted  at 
Covent  Garden  in  December,  1764. 
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Guardian  Sylph  (The);  or,  The 
Magic  Rose  I  A  musical  fairy  interlude 
in  one  act,  by  C  Seluy,  first  performed  at 
the  Queen's  Theatre,  London,  in  183/i,  with 
Mrs.  Honey  in  the  title  part  (Moonbeam), 
and  other  roUt  by  John  Reeve.  Mrs.  Weston. 
Mrs.  Brindal,  etc. ;  revived  at  the  Strand 
Theatre  in  1844. 

Guardians  (The).  A  comedy  in  fire 
acts,  by  J.  Tobin,  first  performed  at  Drury 
Jjine  in  November,  18UJ,  with  Dowton  and 
Mrs.  Harlowe  ai  Barton  and  Lady  Night- 
nhade,  who  are  guardians  to  Mi**  Sedgemore 
(Mrs.  Horn) ;  Wallack  as  Sedgemore,  to  whom 
Barton  is  guardian;  Raeas  W  overly  (Barton'* 
nephew);  Mrs.  Davison  as  Lady  WeUgrove 
(in  love  with  Wacerly);  Harlev  as  flint, 
Oxberry  as  Sapling,  and  G.  Penley  as  Lord 
Filigree.  The  piece  was  originally  announced 
as  'The  Faro  Table,'  was  printed  with  that 
title,  and  was  produced  under  that  name  at 
Bath-  The  allusion  was  to  Lady  Nightthadf'* 
attempt  to  sell  Mitt  Sedgemore'*  jewels,  in 
order  to  have  the  wherewithal  to  set  up  a 
faro  table. 

Guards  (The).  A  drama  in  five  acts, 
C.  E.  Derino  and  John  Holloway, 
i  Royal,  Plymouth,  October  8,  1883. 

Guardsman  (The).  A  farcical  play 
in  three  acts,  by  U.  R.  Sims  and  CEru. 
RalkioH,  Court  Theatre,  London,  October 
20,  1S92.  with  a  cast  including  A.  Cecil, 
W.  G.  Elliott,  W.  Grossmith.  Miss  Caroline 
Hill,  Miss  Ellissen  (Mrs.  Raleigh),  and  Miss 
E.  Terriss ;  produced  at  the  Lyceum  Theatre, 
New  York,  in  1893.  with  H.  Kelcey  in  the 
title  part,  M.  Le  Moyne  as  the  jud^e,  and 
Miss  G.  Cayvan  as  the  American  girl. 

Gubbin,  Sir  Harry,  in  Steele's 
•Tender  Husband'  (q.vX  is  brother-in-law 
to  Mr.  Tipkin  ;  his  son  Humphrey  is  suitor 
to  Biddy  Tipkin — Gregory  Gubbin  figures 
in  G.  Colman  jun.'s  « Battle  of  Hexham.' 

Gubbins,  Gaffer,  in  Carey's  *  Dragon 
of  Wantley'  (g.c),  is  the  father  of  the 
heroine,  Margery. — Phintat  Gubhin*  is  a 
character  in  H.  J.  Byron's  'Courtship' 
(g.e.). 

Gudgeons.  A  play  in  three  acts,  by 
Louis  N.  Parker  and  *•  Thornton  Clark  " 
(Murray  Carson),  first  performed  at  Terry's 
Tlieatre,  tandon,  November  10,  1*93,  with 
H.  Wnrinu  as  Jam**  Trtherne,  M.  Oirson  as« 
Sila*  B.  Hooper,  Miss  Janette  Steer  as  Mr*. 
Treheme,  and  Miss  Sybil  Carlisle,  W.  T. 
Lovell,  C.  Fulton,  and  J.  Welch  in  other 
parts ;  first  acted  in  America  at  the  Empire 
Theatre,  New  York,  May  14,  1894. 

Gudgeons  and  Sharks;  or,  Pie- 
crust Promises.   A  comic  piece  in  two 
Havmarket  Theatre,  July  28,  1827. 


and  called  by  the  name  of  Eugenia,  in  Mli>- 
dleton's  'Spanish  Uipsy '  (<;.r.). 

Guibert.  A  courtier  in  Brownings 
1  Colombo's  Birthday '  (v-r.). 


QueriUa  Chief  (The).  A  play  per- 
formed at  the  English  Opera  House,  London, 
in  1825,  with  Miss  Coward  (Mrs.  Keeley)  as 
a  nervous  lady's-maid. 

Guiamara.  Wife  of  Alcarezde  Cattilla, 
but  disguised  as  the  mother  of  the  gipsies, 


•  Guichard,   Madame,  in 

Clarke's  'Love and  Honour '  (o  r  ). 

Guiding  Star  (The).  (1)  A  drama  in 

three  acts,  by  W.  R.  Sitter  (o  r.),  Hast 
Loudon  Theatre,  February  1,  ls«W.  (2)  A 
melodrama  in  five  acts,  by  Carr  Klkino- 
ton,  Prince  of  Wales's  Theatre,  Gr*at 
Grimsby,  July  17,  1899. 

Guido  and  Imilda.  A  drama  in  three 
acts,  by  Reginald  Moore.  Theatre  Royal. 
Nottingham.  February  24,  18«f>. 

Guido  Fawkes ;  or,  The  Prophetess 
of  Ordsall  Cave  I  A  melodrama  in  t«o 
acts,  by  Edward  Stirling,  first  performed 
at  the  Queen's  Theatre,  Manchester,  in 
June,  1840;  afterwards  played  in  London 
at  the  English  Opera  and  the  Queen's. 

Guido  Ferranti.  A  tragedy  in  five 
acts  and  blank  verse,  by  Oscar  Wilde (4. r.\, 
first  performed  at  the  Broadway  Theatre. 
New  York,  on  January  26,  1891.  with 
I<aurence  Barrett  as  Guido  and  Miss  Minnie 
(iale  as  Bea  trice  (Duchess  of  l*adua).  Guido 
and  Beatrice  are  in  love,  and,  in  order  that 
they  may  marry,  Beatrice  kills  the  Duke. 
Guido,  horrified,  spurns  Beatrice,  who,  in 
revenge,  lias  him  tried  and  condemned  for 
the  murder.  Guido  pretends  in  public  that 
the  verdict  is  just ;  and  Beatrice,  conquered 
by  his  magnanimity,  would  fain  pardon  him. 
This,  however,  being  legally  impossible,  the 
lovers  take  poison  and  die  together.  The 
play,  which  was  written  in  ISM.  was  origi- 
nally entitled  '  The  Duchess  of  Padua. ' 

Guilbert,  Sir  Brian  de  Bois,  figure* 
in  various  adaptations  and  Imrlesque*  ol 
SlotTs 'Ivanhoo.' 

Guildenntern.  A  courtier  in  '  Ham- 
let '(q.v.X 

Guiliom.  The  'FaNe  Count"  in  Mrs. 
Behn's  farce  so  named  (y.r.). 

GuiUot.  (1)  A  character  in  General 
Burooyne's  '  Richard  C«eur  de  Lion  '(nrl 
(2)  A  peasant  in  Buckstone's  *  Child  vf  the 
Regiment'  (?.r.). 

Guiltless.  A  drama  in  four  acts,  bv 
Arthur  Shirley  (q.v.),  wlapted  from 
D'Ennery's '  Martyre/  and  first  performed 
at  New  Cross  Public  Hall.  Ixmdon,  on 
January  8, 1887.  See  Wife's  Sacrifice. 


Guilty  Man  (The\  A  drama  in  four 
acts,  by  St.  AunvN  Miller,  Britannia  The- 
atre, London,  July  23,  11)00. 

Guilty  Mother  (A).  A  drama  in  five 
acts,  by  Benjamin  Landf.uk,  Theatre 
Royal.  Hull,  January  8.  1S1»4  ;  Pavilion 
Theatre,  London,  April  9,  1894. 

Guilty,  or  Not  Guilty.  (1)  A  comedy 
in  five  acts,  by  Thomas   Diuihn  (q.c.x 
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founded  on  a  German  novel  called  'Hie 
Reprobate,'  and  first  performed  at  the  Hay- 
market  in  May,  1804,  with  Elliston  an 
Kdmond  Rigid  (a  supposed  reprobate,  whose 
character  is  triumpliantly  vindicated  before 
the  end),  and  other  parts  by  Mathews,  De 
Camp,  Miss  Grimani,  Mrs.  Gibbs,  etc.  (2) 
A  drama  by  Charles  F.  Hilder,  Grecian 
Theatre,  London,  July  24, 1882. 

Guilty  Shadows.  A  comedy-drama 
by  Emilie  de  Witt.  Imperial  Theatre, 
London,  February  6,  1886. 

Guilty  without  Crime.  A  dramatiza- 
tion, by  v.  DE  Nois  and  C.  Youno,  of  Mi-s 
Braddon's  'Aurora  Floyd,'  performed  in 
V.S.A.  in  1890. 

Guinea  Gold;  or,  Lights  and 
Shadows  of  London  Life.  A  drama 
in  four  acts,  by  H.  J.  Byron  (q.v.),  first  per- 
formed at  the  Princess's  Theatre.  London, 
on  September  10,  1877,  with  Miss  Lydia 
Foote  as  Guinea  Gold  (an  orphan),  Miss  M. 
Illington  as  roily  Dobbs,  Mrs.  R.  Power  as 
Mm.  Medlicott  (who  adopts  Guinea),  C. 
Warner  as  John  Rawlinxon,  W.  Rignold  as 
Richard  Raiclinson,  H.  Jackson  as  Tictezer, 
and  other  r6lt$  by  W.  H.  Stephens,  T.  P. 
Ilaynes,  and  Miss  Fannie  Leslie. 

Guinea-Pig-s  (The).  A  play  of  modern 


life,  in  four  acta,  by  Florence  Warden, 
Prince  of  Wales's  Theatre,  Kennington. 
London,  July  24, 1899. 

Guinea  Stamp  (The).  (1)  A  drama, 
first  performed  at  the  Globe  Theatre,  Lon- 
don, on  March  27, 1875.  (2)  A  piece  in  one 
act,  by  Ctril  Hallward,  Comedy  Theatre, 
London.  April  8,  1896. 

Guinevere,  wife  of  King  Arthur,  figures 
In  the  various  dramatizations  of  the  Tenny- 
sonian  idyll.  See  Arthur,  King. 

Guiscard,  Robert.  Husband  of  Adtl- 
githa  in  M.  G.  Lewis's  play  so  named  (q.v.). 

Guise,  The  Duke  and  Duchess 

of,  flRure  in  Marlowe's  '  Massacre  at 
Paris'  (q.v.).— The  Duche**  of  Quite  is  the 
heroine  of  Lord  F.  Leveson-Cower's 
4  Catherine  of  Cleves'  (q.c). 

Gulf.  A  character  in  Middleton's 
•Trick  to  Catch  the  Old  One '  (q.c.\ 

Gull.  Page  to  Jack  Dapper  in  Middle- 
ton's  '  Roaring  Girl '  (q.v.). 

Gulliver's  Travels.  Swift's  famous 
work  has  furnished  the  basis  of  several 
dramatic  pieces.  For  example  :  (1)  'Gulli- 
ver's Travels  ;  or,  Harlequin  Lilliput  and  the 
Merry  Elf  of  the  Stalactite  Caves  : '  a  panto- 
mine  by  Robert  Soutar  (q.vX  Alfred 
(Marvlebone)  Theatre,  London,  December 
27,  1869.  (2)  'Gulliver;  or,  Harlequin 
Brobdignag : '  a  pantomime  by  H.  B.  Farnie 
(q.v.),  Crystal  Palace  Theatre,  December  21, 
1870.  (3) '  Gulliver  and  the  Fair  Persian  : ' 
a  pantomime  by  Frank  W.  Green  (q.v.), 
Victoria  Theatre,  London,  December  24, 
1872.  (4)  'Gulliver  on  his  Travels:'  a 
pantomime  by  W.  M.  AKHURST  (q.v.), 
Sanger's  Amphitheatre,  London,  ~ 


26,  1876.  (5)  '  Gulliver  s  Travels :  *  a  panto- 
mime by  IIarry  Paulton  (q.v.),  Pavilion 
Theatre,  London,  December  26,  1876.  (6) 
'  Gulliver's  Travels : '  a  spectacular  piece  by 
Henry  J.  Byron  (q.v.).  Gaiety  Theatre, 
London,  December  26,  1879,  with  Miss  E. 
Farren  as  Gulliver,  Miss  K.  Yaughan  an 
Pretty  Poll,  Miss  C.  Gilchrist  as  Tiddyuiddi, 
Miss  Wadman  as  Prince**  Tralalala,  Miss 
Carrie  Coote  as  Field- Mar  thai  Littlemite. 
Edward  Terry  as  Scowley  Growley,  E.  W. 
Roycc  as  Smuggin*.  W.  Elton  as  the  "  muti- 
nous mate,"  T.  Squire  as  the  Crier,  etc.  (7) 
'  Gulliver's  Travels : '  a  children's  Christmas 
musical  play,  book  by  George  Grossmith, 
jun.,  music  by  Augustus  Barrett  and  Oscar 
Eve,  Avenue  Theatre,  London,  December  £t, 
1901.  See  Lilliput. 

Gulp.  A  character  in  H.  J.  Byron's 
'Spur  of  the  Moment'  (q.v.). 

Gulzara;  or,  The  Persian  Slave. 

A  drama  by  Mrs.  Mowatt  (q.v.) ;  "a  play 
without  heroes,  the  scenes  of  which  were 
laid  within  the  walls  of  a  Turkish  harem, 
and  which  was  chiefly  remarkable  from  the 
fact  that  the  only  male  character  was  a  hoy 
of  ten  years  "  (Laurence  Uutton). 

Gun  Plot  (The).  A  melodrama  in  three 
acta,  printed  in  1874. 

Gundy,  Solomon,  in  Colman  jun.'s 
'Who  wants  a  Guinea?'  (q.v.),  shows  "a 
continual  anxiety  to  display  his  knowledge 
of  French  and  of  high-sounding  word*, 
which  he  mars  by  frequent  absurd  mis- 
applications." 

Gunilda.  A  tragedy  by  Dr.  Delai>, 
adapted  from  the  'Trachiniie  of  Sophoele.-, 
and  printed  in  1803.  Gunilda  is  the  wife  of 
Allla,  King  of  Bernlcia,  who  is  in  love  with 
Klgita.    In  the  end,  Attla  is  murdered. 

Gunmaker  of  Moscow  (The).  A 
melodrama  in  three  acts,  included  in 
French's  '  Standard  Drama.' 

Gunn,  Captain,  is  a  character  in 
Douglas  Jerrold's  'Retired  from  Busi- 
ness'(o.r.).— A  Mrs.  Gunn  figures  in  H.  J. 
BtkoVs  *  Weak  Woman'  (q.v.). 

Gunnion,  in  Pinero's  'Squire'  (q. v.),  (i 
an  old  rustic,  with  a  daughter  named 

Felicity. 

Gunpowder  Plot  (A).  (1)  A  plav  bv 
John  Oxenpord  (q.v.),  produced  at  "the 
Lyceum  Theatre,  London,  in  Mav,  lsjt). 
(2)  A  farce  by  Sydney  Hoik;ks,  Olympic 
Theatre.  Ixmdou,  May  12,  1373.  See  UUV 
FaWKES. 

Gunter.  Archibald  C.  Author  of  the 
following  plays,  all  first  produced  in  U.S  A. : 

•After  the  Opera,'  'Courage,'  '  Crar.v 
Patch,' '  D.  A.  M  '  'The  Deacon's Daughter.' 
'The  Dime  Novel,'  'Florida  Enchantment.' 
•Fresh  the  American,'  'Little  Puck,'  'Mr. 
Barnes  of  New  York,' '  Mr.  Potter  of  Texas.' 
'My  Official  Wife,'  'One  against  Manv.' 
'Polly  Middles,'  'Prince  Karl,'  'The  Snul 
of  an  Actress,'  'Strictly  Business.'  'Two 
Nights  in  Rome.'  •  A  Wall  Street  Bandit.' 
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Gurney,  in  Marlowe's  •  Edward  the 
Second,'  in  one  of  the  king's  murderers. 

Gushington,  Matilda.  A  character 
in  *  Marriage  at  any  Price '  (q.  v.). 

Gust,  Sir  Fitful,  R.N.,  figure*  in 
J.  M.  Morton  and  T.  J.  Williams'  'Change 
Partners.' 

Gaatava.  Sinter  to  Gustavus,  and 
prisoner  in  Christicrn's  camp,  in  Brooke's 
'  Gustavus  Vasa'  (q.v.). 

Gustave.  A  drama  by  E.  H.  Brooke 
(q.v.),  Alexandra  Theatre,  Liverpool,  May 

26,  1873. 

Gustavus  the  Third ;  or,  The 
Masked  Ball.  (1)  An  historical  drama 
in  three  acts,  by  H.  M.  Milnkr,  first  per- 
formed  at  the  Victoria  Theatre,  London, 
on  November  11,  1833,  with  Abbott  as 
Gustavus,  Bntler  as  Ankarttrom,  Miss  P. 
Horton  as  Otcar,  and  Miss  Mason  as  Mdme. 
Ankarttrom ;  at  the  Garrick,  by  Gomersal 
as  Gustavus,  Freer  as  Ankarttrom,  Mrs. 
Conquest  as  Otcar,  and  Mrs.  Pope  as  Mdme. 
A  nkarttrom ^ supported  by  Denvil  and  Wid- 
dicombe.  (2)  An  opera,  music  by  Auber, 
performed,  with  libretto  by  J.  R.  Planch E 
(q.v.),  at  Covent  Garden,  November  13, 
1833,  with  Warde  as  Guttamu,  H.  Phillips 
as  Ankarttrom,  Miss  Shirreff  as  Otcar,  Miss 
Inverarity  as  Mdme.  Ankarttrom,  and  Mrs. 
Fitzwilliam  as  Arvedson.  Tho  work  had  been 
produced  originally,  with  libretto  by  Scribe, 
at  the  Paris  Academic,  in  February,  1333. 

Gustavus  Vasa,  the  Swedish  patriot, 
is  one  of  the  characters  in  Mrs.  Trotter's 
'Revolution  of  Sweden*  (1708)  (q.v.).  He 
Is  the  hero  of  two  other  dramas  :— (1) '  Gus- 
tavus Vasa ;  or,  The  Deliverer  of  his  Country : ' 
an  historical  tragedy  by  Henry  Brooke 
(q.v.),  put  in  rehearsal  in  1739  at  Drury 
Lane  Theatre,  but  refused  a  licence  by  the 
Lord  Chamberlain  "  on  account  of  some 
strokes  of  liberty  which  breathe  through 
several  parts  of  it."  The  author  thereupon 
published  it.  and  received  over  £1000  from 
the  sale.  It  was  also  acted  on  the  Irish 
stage  under  tho  title  of  '  The  Patriot,'  and, 
at  last,  the  necessary  permission  having 
been  obtained,  was  performed  in  England 
for  tho  first  and  only  time,  at  Covent 
Garden  on  December  23,  1305,  with  Master 
Betty  as  Gustavus,  H.  Johnstone  as  Arvida, 
Murray  as  Christiern,  Mrs.  H.  Johnstone  as 
Christina,  and  Mrs.  St.  Leger  as  Augu*ta. 
Arvida  is  a  friend  of  Gustavus,  Augusta  is 
his  mother.  Christitrnin  King  of  Denmark, 
and  has  usurped  the  throne  of  Sweden. 
Christina,  his  daughter,  is  in  love  with 
Gustavus.  Gustavus  leads  the  Swedes 
against  the^  Danes,  and  is  triumphant. 
"  All  the  important  characters  in  this 
tragedy  are  real  persons,  except  Christina  " 
Genest).  (2)  'The  Hero  of  the  North' 
r.),  an  historical  play  (with  songs)  by  W. 
I  mono  (1803). 

Guthrum.  Chief  of  the  Danes  in 
Pocock  s  '  Alfred  the  Great'  (q.v.). 

Guttle.  Justice,  figures  in  Garrick's 
'Lying  Valet'  (q.v.). 


Guv'nor  (The).  A  farcical  comedy  in 
three  acts,  announced  as  "by  K.  G.  Lan< 
kester,"  and  first  performed  at  the  Vaudeville 
Theatre.  London,  on  June  24,  1330.  with 
J.  Maclean  as  Butterscotch,  sen.,  T.  Thorn* 
as  Butterscotch,  jun.,  David  James  at 
Macclesfield,  *en.,  W.  Herbert  as  Macclesfield, 
jun.,  W.  Hargreaves  as  Jeliicoe,  J.  W.  Brad- 
bury as  Gregory,  D.  B.  Stuart  as  the  Mao 
Toddy,  Miss  Mary  Illington  as  Mrs.  Butter- 
scotch, Miss  Abington  as  Kate  Butterscotch, 
Miss  Sophie  Larkin  as  Mrs.  Macclesfield. 
Miss  Kate  Bishop  as  Carrie  Macclesfield,  and 
Miss  Cicely  Richards  as  Barbara  ;  revived 
at  the  same  theatre  in  January,  1893,  with 

D.  James,  Miss  Abington,  and  Miss  Larkin 
as  before,  and  other  parts  by  W.  Farren, 

E.  W.  Gardiner,  Reeves  Smith,  Miss  Annie 
Hughes,  and  Miss  May  Whitty.  In  a  private 
letter  Robert  Reece  (q.v.)  wrote :  "  Mr. 
Lankester's  comedy,  'The  Guv'nor,'  was  of 
Dutch  origin,  but  for  the  version  which 
was  played  at  the  Vaudeville,  I  admit  my. 
self  responsible."  The  comedy  was  played 
in  the  English  provinces  with  J.  F.  Young, 
as  Macclenfield,  sen. ,  Miss  Fanny  Robertson 
as  Mrs.  Macclesfield,  R.  Dalton  as  Butter- 
scotch, ten.,  Miss  E.  Brunton  as  Mrs.  Butter- 
scotch,  George  Alexander  as  Butterscotch, 
jun.,  and  J.  W.  Bradbury  and  Miss  C. 
kidninis         ieir  original  parts.    <>::  .i 


later  tour,  Mrs,  J.  F.  Young  was  Jfrt. 
Macclesfield,  Miss  Cora  Stuart  Mrs.  Butter- 
scotch,  T.  W.  Robertson  Gregory,  etc.  The 
piece  was  played  at  Wallacks  Theatre,  New 
York,  in  January,  1386,  with  John  Gilbert, 
W.  Klton  (Macclesfield),  Mdme.  Ponisi, 
Miss  Annie  Robe  (Carrie)  in  the  cast. 


Guy,  Earl  of  Warwick.   A  tracical 

history,  by  "  B.  J.,tt  printed  in  1661.  Day 
and  Dekker  are  known  to  have  collaborated 
in  a  play  on  this  subject  in  1619. 

Guy  Domville.  A  play  in  three  act% 
by  Henrt  James,  first  performed  nt  tho 
St.  James's  Theatre,  London.  January  6. 
1395,  with  George  Alexander  in  the  title 
part,  Miss  Marion  Terry  as  Mrs.  Percrel, 
Miss  Evelyn  Millard  as  Jfary  Brasisr.  Miss 
Irene  Vanbrugh  as  Fanny,  W.  G.  Elliott  as 
Lord  Devenish,  H.  Waring  as  Frank  HumUr, 
H.  V.  Esmond  as  George  Round,  i 


Guy  Fawkes.  The  promoter  of  the 
Gunpowder  Plot  is  the  central  figure  of 
several  dramatic  pieces  :— (1) '  Guy  Fawkes : 
or,  The  Fifth  of  November  :*  a  play  produced 
at  the  Haymarket  on  November  6,  1793. 
(2)  'Guy  Fawkes;  or,  The  Gunpowder 
Plot:'  a  play  in  two  acts,  by  George  Mac- 
karren,  produced  at  the  Cohurg  in  1326. 
with  "O.  Smith  in  the  title  character  and  H. 
Beverley  as  King  James.  (3) '  Guy  Fawkes : ' 
a  burlesque  by  ALBERT  SMITH, brought  out  at 
the  Marylebone  Theatre  at  Easter,  1349,  with 
Miss  Charlotte  Saunders  in  the  title  part. 
(4)  *  Guy  Fawkes'  Day : '  a  burlesque  by  F.  C. 
BfRNAND  (q.v.),  written  at  Eton  about  1*'4 
or  1355,  printed  at  Windsor,  and  performed 
a  few  times  in  the  provinces.  (6) '  Harlequin 
Guy  Fawkes:*  an  "amateur  pantomime," 


Digitized  by  Google 


621 


GUYOMAK 


produced  for  the  benefit  of  Angus  Reach  at 
the  Olympic  Theatre,  London,  on  March  31, 
1855,  with  a  cant  including  T.  K.  Holmes  as 
Faicke*,  Albert  Smith  an  Catesby,  Arthur 
Smith  as  Pantaloon,  J.  Robins  an  Clown, 
Edmund  Yates  as  "  the  lorer,"  Miss  Rosina 
Wright  as  Columbine,  etc.  The  pantomime 
,  was  repeated  at  Drury  Lane  shortly  after- 
wards in  aid  of  the  Royal  Naval  Female 
School,  with  Samuel  Brandram  as  Fawke*. 
(6)  '  Guy  Fawkes : '  a  burlesque  by  II emit 
J.  Btron,  first  performed  at  the  Gaiety 
Theatre,  London,  on  January  14,  1874,  with 
J.  L.  Toole  as  Guy  Fa xcket.  Miss  E.  barren 
as  Lord  Monteagle,  Miss  C.  Loseby  as  Tre- 
sham,  W.  Maclean  as  Jam**  I.,  R.  Sou  tar  as 
Cate*by,  Lionel  Brough  as  Patentlealherby, 
etc  (7)  1  Guy  Fawkes ;  or,  A  New  Way  to 
Blow  up  a  King  :'  an  opera-bouffe  in  three 
acts,  by  John  Thomas  Douglas,  Standard 
Theatre,  London,  April  16.  1870.  (8)  'Guy 
Fawkes,  Esq. : '  a  burlesque  in  three  acts, 
by  "A.  C.  ToRR"  (Fred  Leslie)  and  HER- 
bert  Clarke,  music  by  G.  W.  Byng  ;  first 
performed  at  Theatre  Royal,  Nottingham, 
April  7, 1890 ;  produced  at  Gaiety  Theatre, 
London,  on  the  afternoon  of  July  28,  1890, 
with  Arthur  Roberta  in  the  title  part,  Miss 
Fanny  Marriott  as  Cate*by,  etc.  (0)  'Guy 
Fawkes  the  Traitor : '  drama  in  four  acts  by 
CHARLES  WH1TLOCK,  North  Shields,  July 
15,  1901.  See  Guido  Fawkes  and  Gun- 
pow  der  Plot. 

Cray  Mannering' ;  or,  The  Gipsy's 
Prophecy.  A  musical  play  in  three 
acts,  adapted  by  DAMEL  TERRT  (y.tO  from 
the  novel  by  Sir  Walter  Scott  (1815).  and 
first  played  at  Covent  Garden  on  March  12, 
1816,  with  Liston  as  Dominie  Sampton, 
Emery  as  Dandie  Dinmont,  Sinclair  as 
Henry  Bertram,  Abbott  as  Colonel  Manner- 
ing,  Tokely  as  Dirk  Hatteraiek,  Blanchard 
as  Gilbert  Glosrin,  Simmons  as  Bailie 
Mucklethr\ft,  Mrs.  Egerton  as  Meg  Merrilecf, 
Miss  Stephens  as  Lucy  Bertram,  Miss 
Matthews  as  Julia  Mannering,  Mrs  Gibbs 
as  Flora,  and  Mrs.  Davenport  aa  Mr*.  Mac- 
Candluh.  The  overture  and  some  incidental 
songs  were  by  Sir  Henry  Bishop,  other 
numbers  being  contributed  by  T.  Attwood 
and  Whittaker.  Hazlitt  wrote  of  the  play  : 
"It  is  a  very  pleasing  romantic  drama. 
The  scenes  between  Miss  Stephens,  Mist 
Matthews,  and  Mr.  Abbott  as  Lucy,  Julia, 
and  Colonel  Mannering,  have  a  high  degree 
of  elegance  and  interest."  The  piece  was 
first  represented  in  Scotland  at  the  Theatro 
Royal.  Edinburgh,  February  25,  1817.  with 
Mrs.  H.  Siddons  as  Mtn,  ana  W.  H.  Murray 
as  Hatteraiek  (soon  after,  the  Dominie  was 
played  by  Mackay,  Dinmont  by  Alexander, 
Bertram  by  Benson,  and  Meg  by  Mrs. 
Kenan d].  The  adaptation  was  revived  at 
Drury  Lane  in  October,  1819,  with  Mrs. 
Egerton  again  as  Meg,  Ozberry  as  the 
Dominie,  Butler  as  Dxnmont,  Braham  as 
Bertram,  and  S.  Penley  as  Colonel  Manner- 
ing. Among  later  revivals  were  those  at 
Baltimore.  U.S.A.,  in  May,  1823.  with  Mrs. 
Duff  as  Meg;  at  Covent  Garden  in  1826, 
with  W.  Farren  as  the  Dominie,  and  G. 


Bentley  as  Hatteraiek ;  at  Boston,  U.S.A., 
in  1836,  with  Miss  Charlotte  Cushman  as 
Lucy;  at  the  Park  Theatre,  New  York,  on 
the  afternoon  of  January  25,  183U,  with  Mrs. 
Richardson  (Elizabeth  Jefferson)  as  Lucy  ; 
at  the  Park  Theatre,  New  York,  in  1840-41, 
with  Miss  Charlotte  Cushuian  as  Meg;  at 
the  Adelphi,  Edinburgh,  in  1842.  with  Sims 
Reeves  as  Bertram,  Power  as  Dinmont ',  Sam 
Co  well  as  Glotrin,  H.  Corrl  as  Gabriel,  Miss 
Woolgar  as  Lucy,  and  Mrs.  Brookes  as  Meg; 
at  the  Adelphi,  Edinburgh,  in  1847,  with 
W.  Harrison  as  Bertram,  R.  H.  Wyndham 
as  Colonel  Mannering,  J.  W.  Ray  as  the 
Dominie,  Miss  Cleaver  as  Meg,  Miss  Coveney 
as  Lucy,  and  Miss  U.  Coveney  as  Julia; 
at  the  Adelphi,  Edinburgh,  in  1849.  with 
Donald  King  as  Bertram;  at  Glasgow  in 
1849,  with  Edmund  Glover  at  Meg;  at 
Glasgow  in  1852,  with  Miss  Louisa  Pyne  as 
Julia,  and  H.  Com  as  Dinmont;  ut  the 
Haymarket  in  February,  1854,  with  Miss 
Cushman  as  Meg,  Miss  Harland  as  Lucy, 
Henry  Compton  as  the  Dominie,  H.  Howe  as 
Hatteraiek  [of  this  revival  Henry  Morley 
wrote :  "  Miss  Cushman's  melodramatic 
Meg  Merrilee*  has  quite  as  indisputably  the 
attributes  of  genius  about  it  as  any  piece  of 

poetry  or  tragedy  could  have  The  human 

tenderness  blending  with  that  Eastern 
pictureaqneness  of  gesture,  the  refined 
sentiment  breathing  out  from  beneath  that 
heavy  feebleness  and  clumsiness  of  rude  old 
age,  are  wonderfully  startling  "J ;  at  the 
Queen's  Theatro,  Edinburgh,  in  1855,  with 
W.  H.  Eburne  as  iter  tram,  Miss  Cicely  Nott 
as  Lucy,  and  Mrs.  Moorhouse  as  Meg :  at 
the  same  theatre  in  1S59.  with  H.  Irving 
as  Hatteraiek;  at  AsUey's,  March  26,  lS5t», 
with  Mrs.  Dowton  as  Meg,  Miss  Rebecca 
Isaacs  as  Julia,  Paul  Bedford  as  Gabriel, 
Anson  as  the  Dominie;  at  Dunlop  Street 
Theatre,  Glasgow,  in  1863,  with  Henry 
Haigh  as  Bertram,  Mrs.  Haigh  as  Julia,  W. 
Baynham  as  Colonel  Mannering,  Fitzroy  as 
the  Dominie,  J.  B.  Howard  as  Hatteraiek, 
W.  H.  Kendal  as  Glotsin,  and  Mrs.  H. 
Vandenhoff  as  Meg ;  at  the  New  (jueen's, 
Edinburgh,  in  1867,  with  Odell  as  the 
Dominie,  Pillans  as  Dinmont,  J.  B.  Howard 
as  Hatteraiek,  Miss  Helen  Kirk  as  Lucy, 
and  Mrs.  R.  H.  Wyndham  as  Meg ;  at  the 
Gaiety  Theatre,  London,  on  August  15, 
1871,  with  Walter  Montgomery  as  Meg,  R. 
Sou  tar  as  the  Dominxe,  W.  Maclean  as 
Dinmont,  W.  Mclntyre  as  Hatteraiek,  and 
Miss  Jane  Rignold  tut  Julia;  at  Liverpool, 
in  1876,  with  Miss  Genevieve  Ward  as  Meg  ; 
at  the  Olympic  on  the  afternoon  of  February 
17,  1883  [without  music],  with  Miss  Gene- 
vieve Ward  as  Meg,  Mrs.  I-elgh  Murray  as 
Mr*.  MaeCandlith,  Miss  Achurch  as  Julia, 
Miss  Lucy  Buckstoneas  Lucy,  W.  H.  Vernon 
as  Dinmont,  and  P.  Beck  as  Colonel  Man- 
nering. For  other  dramatizations  of  'Guy 
Mannering'  see  WITCH  OP  Derncleuch 
(1821),  Meg  Merrilebs  (1873),  and  Scab 
Wikk  (1886).  See  also  Here's  Another 
Gut  Mannerino. 

Ouyomar.  Younger  son  of  Montezuma 
(o.r.)in  Drypen's  '  Indian  Emperor'  (?.».). 
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Guzman.  A  comedy  by  Roger,  Karl  of 
(>  kit  Kin  (7.  v.),  acted  at  Dorset  Garden 
between  1607  and  1672,  and  printed  in  169a. 
It  "  took  very  well,"  says  Downes. 

Guzzle.  The  landlord  in  Fielding's 
'  Don  Quixote  in  England'  (g.c). 

Gwilt,  SIEias.  See  Miss  Gwilt. 

Gwilty  Governess  (The)  and  the 
Downy  Doctor.   A  travesty  by  G.  M. 

Layton  (q.v.)  of  Wilkie  Collins's  novel, 
'  Armadale,'  first  performed  at  the  Charing 
t'rnsa  Theatre,  London,  on  May  8, 1876.  with 
MitM  E.  Farren  as  Mits  Gwilt,  K.  W.  Royee 
as  Dr.  Downy,  R,  Soutar  as  Manuel,  Clifford 
Cooper  as  Major  Melroy,  Miss  Marian 
West  as  Armadale,  Miss  N.  Chetwynd  as 
Midvcinttr,  etc.   See  Miss  Gwilt. 

Gwinnett,  Ambrose.  See  Ambrosk 

GWINNETT. 

Gwyn,  Nell.  Actress,  born  February  2. 
1651 ;  died  1687 ;  described  indifferently  in 
various  conterapo  rary  official  document* 
as  "Ellen,"  "Helen,"  "Eleanor,"  and 
"  Ellinor,"  and  as  "Gwin,"  "  Gwynn,"  and 
"Gwynne;"  birthplace  and  parentage  un- 
known :  said  to  have  been  born  in  Hereford, 
where  in  1883  a  tablet  was  erected  to  her 
memory ;  the  daughter,  probably,  of  a 
.small  tradesman.  Her  mother  died  in  1679. 
She  said  of  herself  that  she  was  "  brought 
np  in  a  brothel."  Granger  says  :  "  She  was, 
at  her  first  setting  out  in  the  world,  in  the 
lowest  rank,  and  sold  oranges  in  the  play- 
house" ('Biographical  History  of  England'). 
Her  transition  thence  to  the  stage  itself 
is  easy  to  understand.  "  Nature,"  nays 
( i  ranger,  "  seemed  to  have  qualified  her  for 
the  stage :  her  person,  though  below  the 
middle  size,  was  well  turned;  she  had  a 
good  natural  air,  and  a  sprighUiness  which 
promised  everything  in  comedy.  She  was 
instructed  by  Hart  and  Lacy,  and  in  a 
short  time  became  eminent  in  her  profession, 
she  acted  the  most  spirited  and  fantastic 
parts,  and  spoke  a  prologue  and  epilogue 
with  admirable  address.  Her  flow  of  spirits 
sometimes  carried  her  to  extravagance,  but 
even  her  highest  flights  rather  provoked 
laughter  than  excited  disgust."  Her  first 
recorded  appearance  was  at  the  Theatre 
Royal,  Drury  Lane,  in  1665  as  the  original 
representative  of  Cydaria  in  Dryden's 
'  Indian  Emperor.'  She  was  also  the  first 
interpreter  of  Lady  Wealthy  in  Howard's 

•  English  Monsieur '  (1666),  Florimel  in  Dry- 
den's  *  Secret  Love'  (1667),  Flora  in  Rhodes's 
'  Flora's  Vagaries'  (16t>7),  Mirida  in  Howard's 

*  All  Mistaken  '  (1667),  Jacinta  in  Dryden's 
'An  Evening's  Love'  (1698),  Valeria  in 
Dryden's  '  Tyrannic  Love '  (1669),  and  Alma- 
hide  in  'The  Conquest  of  Granada'  (1670). 
She  had  been,  tradition  says,  the  mistress 
successively  of  Hart,  the  actor,  and  of  Lord 
Kuckhurst,  when,  in  1667,  she  attracted  the 
attention  of  Charles  IL,  by  whom  she  was 
thereafter  maintained,  and  by  whom  she 
had  two  sons— Charles,  born  In  1670,  created 
Karl  of  Burford  in  1676  and  Duke  of  St. 
Alhan  sinl6S4  ;  and  James,  Lord  Beauclerc, 
born  in  1071.   In  addition  to  the  above- 


named  "creations,"  Genest  assigns  to  her 
five  original  parts  performed  (he  says)  at 
the  Duke's  Theatre  in  1677-8,  and  two  more 
undertaken  at  the  Theatre  Royal  in  1632. 
"  This,"  says  U.  B.  Wheatley,  "  most  sorely 
be  a  mistake,  caused  by  some  confusion 
with  the  other  actress  who  bore  the  same 
name  of  Gwyn.  .  .  .  There  is  little  doubt 
but  that  she  permanently  retired  in  1670. 
.  .  .  If  there  were  no  other  reason  for  doubt* 
ing  this  supposition  of  a  return  to  the  stage, 
it  would  be  found  in  the  fact  that  in  1675 
Nell  was  appointed  a  Lady  of  the  Privy 
Chamber  to  the  Queen."  Among  the  part* 
in  which  she  is  known  to  have  appeared 
are  three  of  Beaumont  and  Fletcher's — CWia 
in  '  The  Humorous  Lieutenant,'  Btliario  in 
'  Philaster,'  and  Panthea  in  'A  King  and 
No  King.'  For  details  and  comments  see 
Downes's  '  Roacius  Anglicanus'  (with  Wald- 
ron's  supplement)  and  Pepys*  Diary  (between 
the  dates  of  1665  and  1670).  Burnet,  in 
his  •  History  of  My  Own  Times,'  has  a  short 
passage  concerning  her  connection  with  the 
king.  Madame  de  Sevigne,  writing  with 
reference  to  the  rivalry  between  Nell  Gwyn 
and  Charles's  other  mistress,  the  Duchess  of 
Portsmouth,  says  of  the  former :  "  The 
actress  is  as  haughty  as  mademoiselle  ;  .  .  . 
she  frequently  steals  the  king  from  her,  and 
boasts  whenever  he  gives  her  the  preference. 
She  is  young,  indiscreet,  wild,  and  of  an 
agreeable  humour;  she  sings,  she  dances, 
she  acts  her  part  with  a  good  grace." 
Aphra  Behn,  In  dedicating  to  Nell  her 
'Feigned  Courtesan,'  said:  "Besides  all 
the  charms  and  attractions  and  powers  of 
your  sex,  you  have  beauties  peculiar  t»» 
yourself,  an  eternal  sweetness,  yonth,  and 
air,  which  never  dwelt  in  any  fac*  but 
yours."  Nell  was  the  subject  of  some  satire 
at  the  hands  of  Lord  Rochester,  Sir  George 
Etherege,  and  Tom  Brown.  After  Charles  a 
death,  she  was  befriended  by  King  James, 
who  settled  upon  her  and  her  eldest  son  and 
his  heirs.  Bestwood  Park,  Nottinghamshire. 
She  died  of  apoplexy  In  November,  1687, 
and  Cibber  tells  us  that  "  her  repentance 
in  her  last  hours,  I  have  been  unquestion- 
ably informed,  appeared  In  all  the  contrite 
symptoms  of  a  Christian  sincerity."  She  is 
the  principal  figure  in  a  number  of  operas 
and  dramas,  e.g.  Jerningham's  '  Peckham 
Frolic '  (printed,  1799),  Jerrold's '  Nell  Gwyn  * 
(1833>,<  Reade  and  Taylor's  'King's  Rival' 
(1854),  G.  A.  A'Beckett's  'Charles  II.* (1872), 
Farnie  and  Cellier's  '  Nell  Gwynne '  (1876), 
W  ilia's  'Nell  Gwynne*  (IS78X  Farnie  and 
I'lanuuette's  'Nell  Gwynne'  (1884),  Hope 
and  Rose's  '  English  Nell '  (1900),  and  P. 
Kester's 'Sweet  Nell  of  Old  Drury '  (1900). 
She  is  also  the  heroine  of  Frankfort  Moore's 
volume  of  stories,  *  Nell  Gwyn,  Comedian.' 
See  •  Memoirs  of  the  Life  of  F.leanor  G  winn ' 
(1752),  Genest's  '  English  Stage '  (1832).  Cun- 
ningham's 'Story  of  Nell  Gwyn'  (1852, 
edited  by  H.  B.  Wheatley  In  1892),  and  the 
works  already  named. 

Gwynne,  Fanny.  Actress ;  made  her 
debut  at  the  Princess's  Theatre,  London,  on 
August  1,  1864,  as  Lucy  Faincrather  In  '  The 
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Stvects  of  London'  (7.^.).  She  was  the 
original  Azttna  in  Gilbert's  'Palace  of 
Truth '  (1870),  and  was  Rachel  in  the  London 
.jwst  of  H.  J.Byron's  'An  English  Gentle- 
man *  (1871). 

G wynne,  Julia.  Actress ;  was  the 
original  Lena  in  Gilbert  and  Sullivan's 
'  Iolanthe '  (1*82),  and  the  first  Dmitri  in 
H.  Merivale's  version  of  '  Fedora '  (1883). 
In  1887  she  played  Lucy  in  a  revival  of  '  The 
Rivals '  at  the  Opera  Comique. 

Gwynneth  Vaughan.  A  drama  in 
two  act*,  by  Mark  Lemon  (<j.v.),  tint  per- 
formed at  the  Olympic  Theatre  (1840-44), 


with  Mrs.  Stirling  in  the  title-part,  and  otlu  r 
r»l,  $  by  Mrs.  Stephens,  Holl,  Baker,  Wild, 
etc.  ;  music  by  W.  L.  Phillips. 

Oymp.  Maid  to  Lady  Minikin  in  Gar- 
RiCK's'BonTon'fa.t?.). 

Gyp.  Servant  to  Blushiiujton  in  MON- 
criefk's  '  Bashful  Man '  (g.c). 

Gypsey  of  the  Glen  (The).  See 

Bampfvujf.  Moore  Carkw. 

Gypsy  Baron  (The).  A  play,  produced 
at  the «  aaino  Theatre.  New  York,  with  Mis.-* 
(Jeorgie  Dennin  as  Marie. 


ADDKNDA 


Acis  and  Galatea.  Handel's  serenata 
was  revived  at  the  Great  Queen  Street 
Theatre,  London,  in  March,  1902,  under 
the  direction  of  E.  Gordon  Craig  (y.r.). 

Adams,  Maud.  American  actress ; 
played  the  leading  female  role  in  the  origi- 
nal casts  of '  The  Masked  Ball,' '  Christopher, 
Junior,'  Parker's  adaptation  of  'L'Aiglon,' 
'  The  Pretty  Sister  of  JoseY  etc.  She  was 
also  the  original  representative  in  America 
of  Babbie  in  'The  Little  Minister.'  and  she 
has  been  seen  in  the  States  as  Juliet. 

Admirable  Bashville  (The) ;  or. 
Constancy  Unrewarded.  A  burlesque 
drama  in  two  tableaux,  founded  by  <J. 
Bernard  Shaw  on  his  novel  called  '  Cashel 
Byron's  Confession;'  Imperial  Theatre, 
London,  June  8,  1903,  with  Miss  F.  Brough, 
Miss  II.  Watson,  Ben  Webster,  W.  Wyes, 
etc.,  in  the  cast. 

Alice  Through  the  Looking -Glass. 

A  fairy  play  in  two  acts,  adapted  from 
Lewis  Carroll's  '  Alice '  (q.v.)  and  '  Through 
the  Looking-Glass  ;*  New  Theatre,  London, 
December  22,  1903. 

All  Fletcher's  Fault.  A  play  in 
three  acts,  by  Mostyn  T.  Pigott.  Avenue 
Theatre,  London,  December  19, 1803. 

All  on  Aooount  of  Eliza.  A  "  rustic 
comedy  "  in  three  acts,  by  Lf.o  Dietrich- 
stein,  Shaftesbury  Theatre,  I<ondon,  April 
3,  1902. 

All  Sorts  and  Conditions  of  Men. 

A  dramatiiation.  by  Jankttk  Steer,  of 
Besant  and  Rice's  novel  so  named  ;  Metro- 
pole  Theatre,  Camberwell,  London,  De- 
cember 1. 1902. 

Altar  of  Friendship  (The).  A 
comedy  in  four  acts.by  Madeleine  Litette 
Ryley,  Criterion  Theatre,  London,  March 
24,  1903,  with  a  cast  including  Miss  Ellis 


Jeffreys,  M(bs  L.  Braithwaite,  Miss  K. 
Bishop.  Paul  Arthur,  II.  B.  Warner,  W. 
Mackintosh,  etc. 

American  Widow  (The\  A  come- 
dietta, by  Rosina  FlLlFPl,  Metropole  The- 
atre, Camberwell,  London,  August  21,  1903. 

Amorelle.  A  comic  opera  in  three 
acts,  libretto  by  Barton  White  and  K. 
BoYD  JONES,  music  by  Gaston  Serpette  ; 
Kennington  Theatre.  London,  June  s.  \<*r.i, 
with  W.  Kdouin  as  Dr.  Crow,  and  Miss  M. 
Oilman  in  the  title-part;  Comedy  Theatre, 
February  IS,  1904. 

Andre  Chenier.  An  opera  in  four 
acts,  by  Umuerio  Giordano;  produced, 
with  English  libretto,  Queen's  Theatre, 
Manchester,  April  2,  1903 ;  Camden  The- 
atre, London,  April  16,  1903. 

Are  You  a  Mason  P  A  farce  in  three 
acts,  adapted  from  the  German ;  Shaftes- 
bury Theatre,  London,  September  12,1901. 
with  (ieorg^e  Giddcns,  Paul  Arthur,  and 
Miss  M.  Hltngton  in  the  cast. 

Arethusa.  A  farcical  comedy  in  three 
acts,  by  Alfred  Sutro,  King's  Theatre, 
Hammersmith,  London,  May  25,  1903. 

Arizona.  A  drama  in  four  acts,  bv 
AirursTi  s  Thomas  (q.r.),  Adelphi  Theatre, 
London,  February  3,  1902, 

Arm  of  the  Law  (The).  A  play  in 
three  acts,  adapted  by  Arthur  Bol  hchier 
from  'L»  Kobe  Rouge'  of  Brieux  ;  Garrick 
Theatre,  London,  February  10,  1904,  with 
A.  Uourchier  as  Mottzon  and  Miss  V.  Van- 
brugh  as  Yanetta. 

Arthur,  Julia.     American   actress ; 

I  appeared  at  the  Lyceum,  London,  as  La*i%i 
Anne  in  •Richard  III.'  (1896),  Sophia  in 
Wills's  'Olivia'  (1S97X  and  the  Prince**  of 
Piumbino  in  Sardou's  '  Madame  Sans  Gene ' 

,  U*>7). 
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Ashwell,  Lena.  Actress ;  was  in  the 
original  cast  of  Comyns  Calx's  *  King 
Arthur*  (1S95),  *  Grierson's  Way"  (1899), 
•  Mrs.  Dane  s  Defence '  0900),  •  Chance,  the 
Idol  •  (1902),  Sardou'a  'Dante '  (1903),  'The 
Darling  of  the  Gods '  (1903),  etc. 

Austin,  Alfred.  Poet-laureate  and 
dramatic  writer  ;  author  of  '  Flodden  Field,' 
a  drama  in  blank  verse  (His  Majesty's 
Theatre,  London.  1903),  and  *  A  Lesson  in 
Harmony,'  a  comedietta  in  prose  (Garrick 
Theatre,  1904). 


Bancroft.Creorge  P.  Dramatic  writer ; 
author  of  'The  Birthday  '(1894).  'The  Little 
Countess '  (1903),  etc. 

Barker,  Granville.  Actor  and  dra- 
matic writer ;  author  of  '  The  Marrying  of 
Ann  I^?ete'  (1902);  played  .S)«r<f  in  'The 
Two  Gentlemen  of  Verona,'  and  Marchlxink* 
in  G.  B.  Shaw's  'Candida,'  at  the  Court 
Theatre,  London,  in  1904. 

Barrett,  Oscar.  Musical  composer 
and  theatrical  manager ;  producer  of  panto- 
mime* l>oth  in  London  ana  in  the  provinces  ; 
appointed  director  of  the  Royal,  Prince's, 
and  Gaiety  Theatres,  Manchester,  in  Fe- 
bruary, 1903. 

Bebe.  A  musical  comedy  by  F.  Kinsey 
Pkile  and  Harold  Ellis,  Southend-on- 
Sea,  October  21,  1901 ;  Theatre  Metropole. 
Caraberwell,  London,  October  28,  1901. 

Becky  Sharp.  (1)  A  play  in  four  acts, 
adapted  from  Thackeray's  'Vanity  Fair,' 
by  David  Balsillik;  Grand  Theatre, 
Croydon,  June  24,  1901.  with  Miss  Annie 
Hughes  in  the  title-part.  (2)  A  play  in  five 
acts,  adapted  from  '  Vanity  Fair,' by  Robert 
Hichens  and  Cosmo  Gordon  Lennox  ; 
Prince  of  Wales's  Theatre,  London,  August 
27,  1901,  with  Miss  Marie  Tempest  as  Becky. 
Gilbert  Hare  as  /x>rd  Steyne,  and  Leonard 
Boyne  as  Ilawdon  CraxvUy. 

Beerbohm,  Max.  Playwright  and 
dramatic  critic ;  author  of  '  The  Happy 
Hypocrite' (1900) ;  part  author  of  'The  Fly 
on  the  Wheel'  (?.».)  (1902). 

Belle  of  Cairo  (The).  A  musical 
play  written  by  Cecil  Raleigh  and  F. 
KIN8ET  PEILE,  with  music  by  the  latter ; 
Court  Theatre,  London,  October  10.  1S9C, 
with  Miss  May  Yohe  in  tho  title-part,  and 
other  r&U«hy  Miss  Giulia  Warwick,  Michael 


eluding  Mrs.  John  Wood,  Mrs.  C.  Raleigh. 
S.  Valentine,  H.  Standing,  Conway  Tearle. 

etc. 

Beyond  Human  Power.  A  drama 
in  two  acts,  by  Bjornstjerne  Bjornsu  v 
translated  into  English  by  Jessie  Mi  ik  . 
Royalty  Theatre,  London,  November  7, 
1901,  with  Mrs.  Patrick  Campbell  as  the 
heroine. 

Billy's   Little   Love   Affair-.  A 

"light  comedy"  in  three  acts,  by  II.  V. 
Esmond,  Criterion  Theatre,  London,  Sep- 
tember 2,  1908,  with  Miss  Eva  Moore  in 
the  leading  r6U,  and  other  parts  by  Mi*s 
Florences!.  John, Miss  Granville,  C  Groves. 
A.  Aynesworth,  S.  Sothern,  etc 

Bishop's  Move  (The).  A  comedy  in 
three  acts,  by  "  John  Oliver  Hobre>  "* 
(Mrs.  Craigie)  and  Murrat  Car^u>  . 
Garrick  Theatre,  London,  June  7, 1902,  wit!i 
Arthur  Bourchier,  H.  B.  Warner,  Miss  Je^« 
Bateman,  and  Miss  Violet  Vanbnigh  iu  th? 
chief  characters. 

BJornson,  Bjornstjerne.  See  Bank 
ruptcy;  Beyond  Hi  man  Power;  Gaunt- 
let (The);  Laborehus. 

Bleak  House.    A  play  adapted  bv 

Oswald  Brand,  from  the  story  by  rhaxb-* 
Dickens;  (•  rand  Theatre,  Islington,  June  1, 
1903. 

Blue  Moon  (The).  A  musical  play  in 
three  acts,  written  by  Harold  Ellis  and 
Percy  Greenbank,  composed  by  Howard 
Talbot;  Opera  House,  Northampton,  Fe- 
29,  1904. 


Ben-Hur.  A  drama  in  six  acts,  adapted 
by  William  Young  from  General  Lew 
Wallace's  novel  so  named  ;  Drury  Lane 
Theatre,  April  3,  1902,  with  Robert  Taber 
in  the  title  part,  and  other  r6U>  by  Miss 
C.  Collier,  Miss  M.  Milton,  S.  Valentine, 
J.  E.  Dodson,  Basil  GUI,  etc. 


 „  of  Friends  (The).   A  drama  in 

four  acts,  by  Cecil  Raleic.h  ;  Drury  Lane 
Theatre,  September  18, 1902,  with  a  cast  in- 


Blnebell  in  Fairyland.  A  "  musical 
dream-play,"  in  two  acts,  written  by 
Seymour  Hicks  and  Audrey  Hopwood, 
with  music  by  Walter  Slaughter  ;  Vaude- 
ville, December  18,  1901.  with  Miss  Ellaline 
Terriss  as  JUuebeli. 

Bob.  An  operetta  in  one  act,  written 
by  Cunningham  Bridoman,  composed  bv 
Francois  Cellier;  Her  Majesty's  Theatre, 
Walsall.  April  8,  1903;  Adelpbi  Theatre. 
London,  June  18, 1903. 

Bohemos.  A  play  in  one  act,  adapted 
bv  John  Davidson  from  the  French  of 
Miguel  Zamacois  :  Court  Theatre,  London, 
January  9, 1904,  with  C.  Lander  in  the  title- 
part  and  Miss  T.  Norman  as  Leonida. 

Bond,  Acton.  Actor;  represented 
Prtxpero  in  'The  Tempest'  and  Valentin* 
in  '  The  Two  Gentlemen  of  Verona  *  at  the 
Court  Theatre,  London,  1904. 

Boom  of  Bigr  Ben  (The).  A  drama  in 
four  acts,  adapted  by  Aryhcr  Shirley, 
from  '  Le  Porteur  auz  Halles  ; '  Pavilion 
Theatre,  London,  E.,  November  18, 1901. 

B  raith  wait  e.  Lilian.  Actress  ;  played 
Marina  in  'Pericles'  (?.r.)at  Stratford-on- 
Avon  ;  was  in  the  first  casts  of  '  Eleanor ' 
(1902),  '  Love's  Carnival '  (1903),  '  Saturday 
to  Monday' (1904),  etc. 


Digitized  by  Google 


BRAND 


CLOCKWORK  MAN 


Brand,  Oswald.  Dramatic  writer ; 
author  of  adaptations  of  •  Dr.  Nikola'  (1902), 

•  Monte  Cristo 1  (1903),  '  Bleak  House '  (UKKJ), 
•No  Thoroughfare*  (1903).  •  Oliver  Twist' 
( 1903),  etc. ;  author,  also,  of  '  The  Bridge  of 
Sighs*  (1904),  etc. 

Branscombe,  Arthur.  Dramatic 
writer  :  author  of  •  Morocco  Bound  *  (1893), 

•  King  Kodak  *  (1S94),  etc. 

Breed  of  the  Treshams  (The).  A 
play  in  four  acts,  by  John  Rutherford, 
Newcastle-on-Tyne,  September  2S,  1903, 
with  Martin  Harvey  in  the  chief  male  rule  ; 
Kennington  Theatre,  London,  December  7, 
1903. 

Bridge  of  Sighs  (The).  A  melodrama 
by  Oswald  Brand,  Grand  Theatre,  Isling- 
ton, London,  April  4,  1904. 

Brown,  Vincent-  Novelist  and  dra- 
matic writer  ;  author  of  '  The  Greater  Love ' 
(1901),  *  The  Golden  Age  '  (1902),  etc. 


Caesar's  Wife.  A  play  in  one  act, 
translated  from  '  L'Enigme'  of  Paul  Her- 
vieu  :  Wyndham's  Theatre,  London,  March 

I,  1902,  with  a  cast  including  Miss  Lena 
Ash  well.  Miss  Fay  Da  via,  C.  Warner, 
Leonard  Boyne,  F.  Kerr,  etc. 

Captain  Brassbound's  Conver- 
sion. A  romantic  play  in  threo  acts,  by 
George  Bernard  Shaw,  Oueen's  Theatre, 
Manchester,  May  12,  1902,  with  Miss  Janet 
Achurch  as  Latly  Cecity  Waynrtete  and 
Charles  Charrington  as  Sirtloieard  llallam. 

Captain  Dieppe.  A  light  comedy  in 
three  acts,  by  Anthony  Hope  and  Har- 
rison Rhodes,  produced  originally  in 
America  ;  Duke  of  York's  Theatre,  London, 
February  15,  1904,  with  H.  B.  Irving  in  the 
title-part,  and  Miss  Irene  Vaubrugh  as  the 
Countets  Lucia. 

Captain  Kettle.  A  drama  in  four 
acts,  founded  by  Malcolm  Watson  and 
Murray  Carson  onCutclitfe  Ilyne's  story  ; 
Adelphi  Theatre,  London,  October  23,  1902, 
with  Murray  Carson  in  the  title  part. 

Cardinal  (The).  A  drama  in  four 
acts,  by  Louis  N.  Parker,  originally  pro- 
duced at  Montreal.  Canada  ;  st.  James's 
Theatre,  London,  August  31,  1933,  with  E. 
S.  Willard  in  the  title-part,  and  H.  Waring, 
C.   Fulton,  Miss  M.  Hoffman,  and  Miss 

II.  Ferrers  in  other  role*. 

Carr,  Philip.  Dramatic  writer ;  part- 
author  of  'Shock-headed  Peter*  (1900) ; 
author  of  '  Snowdrop  and  the  Seven  Little 
Men'  and  'Brer  Rabbit  and  Brer  Fox' 
(1903). 

Carrots.  A  play  in  one  act,  adapted 
by  Ali-red  Sitro  from  the  French  of 
Jules  Renard  ;  Theatre  Royal,  Dublin,  Oc- 
tober 18,  1900,  with  J.  Forbes- Robertson 
and  MLss  Uertrude  Elliott  in  the  chief 


parts ;  Garrick  Theatre,  London,  April  22, 
1902. 

Chance,  the  Idol.  A  play  in  four 
acts,  by  Henry  Arthur  Jones;  Wynd- 
ham's Theatre,  London,  September  9,  1902, 
with  MtRs  Lena  Ashwell,  Miss  Winifred 
Arthur  Jones,  Graham  Browne,  and  H.  V. 
Esmond  in  the  chief  parts. 

Cherry  Girl  (The).  A  musical  play 
in  two  acts,  written  by  Seymour  Hicks 
and  Aubrey  Hopwood,  and  composed  by 
Ivan  Caryll ;  Vaudeville  Theatre,  London, 
December  21,  1903,  with  Miss  Ellaline 
Terriss  and  Seymour  Hicks  in  the  leading 
characters. 

Children  of  King's  (The).  A  legend- 
ary romance  in  four  acts,  taken  from  the 
German  of  E.  Rosmer  by  Frederick  Lang- 
bridge  and  A.  H.  Ferro  (incidental  music 
by  Humperdinck) ;  Theatre  Roval,  Dublin, 
September  4, 1902.  See  Children  of  the 
King. 

Chinese  Honeymoon  (A).  A  musical 
play  in  two  acts,  libretto  by  G  eorge  Dance, 
music  by  Howard  Talbot ;  Theatre  Roval, 
Hanley,  October  16.  1899,  with  Lionel  Rig- 
nold  as  Mr.  Pineapjde ;  Strand  Theatre, 
London,  October  5,  1901.  with  L.  Ripnold 
as  before.  Miss  M.  A.  Victor  a*  Met.  Brown, 
Miss  B.  Ed  wards  as  Soo  Soo,  Miss  Elian  Dee 
as  Mr*.  Piiuaiyple,  and  Miss  Louie  Freear 
as  l  'i  Fi. 

Christian  King-  (The);  or,  Alfred 
of  Eng-le-land.  A  play  in  five  acts,  by 
Wilson  Barrett,  Prince's  Theatre.  Bristol, 
November  (5.  1902,  with  the  author  in  the 
title-part  ;  Adelphi  Theatre,  Loudon,  De- 
cember 18,  1902. 

Cingalee  (The).  A  musical  play  in 
two  acts,  written  by  J.  T.  Tanner,  Adrian 
Ross,  and  Percy  (Jreenbank.  composed 
by  Lionel  Monckton  ami  Paul  Rubens ; 
Daly's  Theatre,  London,  March  .r>,  1W4,  with 
a  cast  including  Miss  Isabel  Jay,  Miss  Sybil 
Arundalc,  Rutland  Barrington,  C.  Uayden 
Coffin,  Huntley  Wright,  etc. 

City  of  Sin  (A).  A  drama  by  Arthur 
Shirley  and  William  Mi  skerry,  Theatre 
Royal,  Barnsley.  December  22.  11X'2  ;  Surrey 
Theatre,  Londou,  February  9,  1903. 

Clean  Slate  (A).  A  comedy  in  three 
acts,  by  R.  ('.  Carton,  Criterion  Theatre, 
London,  February  in,  1903,  with  MissComp- 
ton.  Miss  M.  A.  A'ictor,  Brandon  Thomas, 
C.  W.  Somerset.  Robb  Harwood,  and  W. 
Mackintosh  in  the  cast. 

Climbers  (The).  A  play  in  four  acts, 
by  Clyde  Fitch,  originally  produced  in 
America ;  Comedy  Theatre,  London,  Sep- 
tember 5,  1903,  with  H.  Reeves-Smith,  S. 
Valentine.  Miss  Lily  Hanbury,  Miss  Lottie 
Venue,  and  Miss  Fannie  Ward  in  the  lead- 
ing characters. 

Clockwork  Man  (The).    A  play  in 

three  acts,  by  Charles  Hannan,  Theatro 
Royal,  Richmond.  December  12.  1901 ;  since 
entitled  •  The  Electric  Man.* 

2  s 
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Conscience.  A  play  in  three  acta, 
adapted  by  Jane  Wilson  from  the  German 
of  relix  Fhilippi  ;  Opera  House,  Leicester, 
May  9.  1902,  with  W.  H.  Kendal  and  Mrs. 
Kendal  in  the  leading  riles ;  afterwards 
entiried  'Mrs.  Hamilton's  Silence.' 

Country  Girl  (A);  or,  Town  and 
Country.  A  musical  play,  book  by  J. 
T.  Tanner,  lyrics  by  Adrian  Ross,  and 
music  by  Lionel  Monckton  ;  Daly's  Theatre, 
Ixmdon,  January  13,  1002,  with  a  cast  in- 
cluding C.  Hayden  Coffin,  Rutland  Harring- 
ton. Huntley  Wright,  Miss  L.  Eldee,  Miss 
Ethel  Irving,  and  Miss  Evie  Greene. 

Country  Mouse  (A).  A  play  in  three 
acts,  by  Arthur  Law,  Theatre  Royal, 
Worthing,  February  24,  1902;  Prince  of 
Wales's  Theatre,  London,  February  27,  1902, 
with  Miss  Annie  Hushes,  Miss  Granville, 
J.  D.  Beveridge.  F.  Yolptf,  G.  du  Maurier, 
and  C.  W.  Somerset  in  the  cast. 

Cousin  Kate.  A  comedy  in  three  acts, 
by  H r bert  Henry  Davies,  Uaymarket 
Theatre,  London,  June  18,  1903,  with  Cyril 
Maude,  Miss  Carlotta  Addison,  and  Miss 
Ellis  Jeffreys  in  the  chief  parts. 

Cross  and  the  Crescent  (The).  An 

opera  in  four  acts,  founded  on  John  David- 
son's 'For  the  Grown'  (?.».),  composed  by 
Coi.in  M'Ai.imn,  Covent  Garden  Theatre, 
September  22,  1903. 

Cure  (The).  A  "melodramatic  grim 
farce,"  in  three  acts,  by  Wkedon  Gros- 
SMITH,  Gaiety  Theatre,  Dublin,  April  18, 
1903;  King's  Theatre,  Hammersmith,  June 
8,  1903. 

Cynthia.  A  play  by  Hubert  H.  Davies, 
originally  performed  in  America,  with  Miss 
Elsie  de  Wolfe  in  the  title  role  ;  Wyndham's 
Theatre.  London,  May,  1904,  with  Miss 
Ethel  Barrymore  as  Cynthia,  Gerald  du 
Maurier  as  her  husband,  and  Charles  Groves 
as  her  father-in-law. 


Darling  of  the  Gods  (The).  A  play 
in  five  nets,  by  David  Belasco  and  John 
Luther  Long,  originally  produced  in 
America;  His  Majesty's  Theatre,  London, 
December  2s,  lww.  with  H.  Beerbohm  Tree, 
Basil  Gill,  and  Miss  Lena  Ashwell  in  the 
principal  characters;  burlesqued  (as  'The 
Darling  of  the  Guards')  in  'The  School- 
girl'(</.r.),  Prince  of  Wales's  Theatre,  Fe- 
bruary 19,  1904. 

Davies,  Hubert  Henry.  Dramatic 
writer;  author  of  'Cynthia'  (<].v.\  'Mrs. 
Gorringe's  Necklace '  (1903),  'Cousin  Kate' 
(1903),  etc. 

Death   of  Tintagiles  (The).  A 

tragedy  in  four  scenes,  by  Maurice 
Maeterlinck,  with  musical  accompani- 
ment and  interludes  by  A.  Von  Ahn  Carse; 
St.  George's  Hall,  London,  July  22,  1902. 

Diarmid  and  Grazia.  A  play  in 
three  acts,  byGEoiuiE  Moore  and  W.  B. 


Yeats,  Gaiety  Theatre,  Dublin,  October  21, 
1901. 

Dick  Hope.  A  play  in  three  acts,  by 
Ernest  Hendrie,  Theatre  Royal,  Man- 
chester, November  20,  1903,  with  W.  H. 
Kendal  and  Mrs.  Kendal  in  the  chief  r6Uj ; 
Coronet  Theatre,  London,  December  7, 1UCC 

Dolly  Varden.  A  comic  opera  in  two 
acts,  words  by  Stanislaus  stanoe,  music 
by  Julian  Edwards,  originally  produced  in 
America  ;  Avenue  Theatre,  London,  October 
1, 1903,  with  Miss  Mabel  Gilman  in  the  title- 
part. 

Dr.  Nikola.  An  adaptation,  by  Bex 
Lan deck  and  Oswald  Brand,  of  Gov 
Boothby's  novel,  Princess's  Theatre,  Lon- 
don, March  29,  1902. 

Dream  (A).  A  play  in  one  act,  by 
LSdy  Bancrokt,  Shakespeare  Theatre, 
Liverpool,  September  23, 1903. 

Du  Barry.  A  play  by  David  Belasco, 
produced  originally  in  New  York,  with  Mr*. 
Leslie  Carter  (q.r.)  in  the  title-part. 

Du  Maurier,  Georgre.   See  Trilby. 

Du  Maurier,  Gerald.  Actor  and 
dramatic  writer;  part-author  of  'Charles 
the  First  and  Second,' a  comedietta  (1901); 
was  in  the  original  cast  of  *  A  Country 
Mouse  '  (1903),  '  Little  Mary '  (1903),  etc 

Duchess  of  Dantzic  (The).  A  ro- 
mantic light  opera  in  three  acts,  book  and 
lyrics  by  Henry  Hamilton,  music  by  Ivan 
Gary  11 ;  Lyric  Theatre.  London,  October  17, 
1903,  with  Miss  Evie  Greene  as  the  DucA/*«, 
Denis  O'Sullivan  as  the  Duke,  Holbrook 
Blinn  as  Sapoleoii,  etc. 

Durand,  Charles  [Isaac  Charles  Bing- 
ley).   Operatic  vocalist  and  theatrical 
ager,  born  1827,  died  March  18,  1901. 


Earl  and  the  Girl  (The).  A  musical 
comedy  in  two  acta,  written  by  .Seymour 
Hicks  and  Percy  Greenbank,  composed 
by  Ivan  Garyll ;  Adelphi  Theatre,  London, 
December  10,  1903. 

Edge  of  the  Storm  (The).  A  play 

by  Margaret  Youno,  produced  at  the 
Duke  of  York's  Theatre,  London,  Mav. 
1904,  with  J.  Forbes  Robertson  and  Miss 
Gertrude  Elliott  in  the  principal  parts. 

Eleanor.  A  play  in  four  acts,  founded 
by  Mrs.  Humphry  Ward  on  her  novel  so 
named  ;  Court  Theatre,  London,  October  30, 
1902,  with  Miss  Marion  Terry  in  the  title 
role.  Miss  E.  Robins  as  Alice,  and  other 
parts  by  Miss  L.  Braithwaite,  Miss  R. 
Filippi,  and  C.  Quartermaine. 

Ellis,  Harold.  Dramatic  writer ;  son 
of  W.  L.  J.  Ellis  (g.p.);  author  of  "The 
Blue  Moon  '  (o.»\),  •  A  Little  Supper,'  •  The 
New  Dean.'  'The  Freshman,'  etc.;  joint 
author  of  '  Bebe  '  (?.».),  'Young  Mr.  Yarde" 
(?.r.),  etc 
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Em'ly.  An  adaptation,  by  T.  Gideon 
Warren  and  BRN  Landeck,  of  '  David 
Coppertield  ; '  Adelphi  Theatre,  London. 
Aujrust  1,  1903,  with  Miss  M.  Leasing  as 
Em'ly,  C.  Cart wright  as  Dan' I,  F.  Cooper  as 
I/am,  Ben  Webster  as  Sleer/orth,  etc. 

English  Daisy  (An).  A  musical 
comedy  in  two  acts,  written  by  Seymour 
Hicks,  composed  by  Walter  Slaughter, 
County  Theatre,  Reading,  August  11,  l»02  ; 
Alexandra,  Stoke  Newington,  September 
15,  1902. 

Eternal  City  (The).  A  drama  in  five 
acts,  by  Hall  Caine,  His  Majesty's  The- 
atre, London,  October  2, 1902,  with  H.  Beer- 
bohm  Tree  and  Miss  Constance  Collier  in 
the  principal  roles. 

Eve.  A  drama  in  Ave  acts,  adapted 
from  the  German  of  Richard  Voss  ;  Shake- 
speare Theatre,  London,  November  25,  1901. 

Exile  (The).  A  play  in  three  acta,  by 
Lloyd  osbourne  and  Austin  Strong, 
Royalty  Theatre,  London,  May  9,  1903. 

Eye  for  an  Eye  (An);  or,  Paying* 
off  Old  Scores.  A  drama  in  four  acts, 
by  Alfred  F.  Robins  and  Pai  l  Morris, 
Metropole  Theatre,  Loudon,  February  28, 
1901. 


Fairy's  Dilemma  (The).  A  "do- 
mestic pantomime"  in  two  acts,  by  W.  S. 
Gilbert,  Garrick  Theatre,  London,  May, 
1904,  with  A.  Bourchier,  S.  Valentine,  Miss 
J.  Bateman,  and  Miss  V.  Vanbrugh  in  the 
principal  parts. 

Fenn,  Frederick.  Dramatic  writer; 
author  of  'The  Honourable  Ghost*  (1902), 
•  .1  utlged  by  Appearances  *  (1902),  *  A  Married 
Woman '(1902).  «A  Scarlet  Flower'  (1903); 
part-author  of  "Op  o*  my  Thumb'  and 
4  Saturday  to  Monday '  (1904). 

Ferreol  de  Meyrac.  A  play  in  four 
acts,  adapted  by  Herbert  Dansey  from 
the  'Ferreol*  oi  Victorien  Sardon  (//.».); 
Royalty  Theatre,  London,  February  26, 1904, 
with  Miss  Kate  Rorke  as  the  heroine. 

Fiamma.  A  play  in  four  acts,  trans- 
lated from  the  French  of  Mario  Uchard  by 
J.  T.  Grein  and  He.nry  Hooton  ;  Prince 
of  Wales's  Theatre,  London,  January  9, 
1903. 

Finishing:  School  (The).  A  "ro- 
mance" by  Max  Pemberton,  Wyndham's 
Theatre,  London,  June,  1904,  with  Miss 
Annie  Hughes  as  the  heroine. 

Flodden  Field.  A  drama,  in  a  pre- 
lude and  two  acts,  by  Alfred  Austin, 
His  Majesty's  Theatre,  June  8,  1903,  with 


Fred  Terry  as  J  a  met  If'.,  Oscar  Ascho  as 
Karl  of  Surrey,  Miss  Constance  Collier  as 
Lady  Heron,  and  other  parts  by  Miss  M. 
Clements,  H.  Ainley,  etc. 

Flood  Tide  (The).  A  "  melo  farce  ■ 
in  four  acts,  by  Cecil  Rai.ekjh,  Dmry 
Lane  Theatre,  September  17,  1903,  with  a 
cast  including  Mrs.  Beerbohm  Tree,  Miss 
M.  Halstan,  Miss  C.  Romaine,  Weedon 
Grossmith,  C.  W.  Somerset,  etc. 

Fly  on  the  Wheel  (The).  A  comedy 
in  three  acts,  by  Max  Beerboiim  and 
Murray  Carson, Coronet Tlieatre,  I/ondon. 
December  4,  1902,  with  Murray  Carson  and 
Miss  Eatue  Beringer  in  the  principal  parts. 

For  Sword  or  Song1.  A  poetical 
musical  play,  constructed  by  Louis  Cal- 
vert, written  by  Roiiert  George  Leooe, 
and  composed  by  Raymond  Roze ;  Theatre 
Royal,  Newcastte  on-Tvne,  September  IS. 
1902.  with  Fred  Terry  and  Miss  Julia 
Neilson  in  the  chief  characters ;  Shaftes- 
bury Theatre.  London,  January  21,  1903, 


Ganthony,  Richard.  Dramatic 
writer ;  author  of  'The  Message  from  Mars' 
(1S99),  'The  Prophecy '  (1902),  etc. 

Gentleman  of  France  (A).  A  play 
founded  by  Harriet  Ford  upon  the  story 
so  named  by  Stanley  Weyman ;  produced 
originally  in  America :  Avenue  Theatre, 
Loudon,  June,  1904,  with  Murray  Carson 
and  Miss  Esrae  Beringer  as  the  hero  and 
the  heroine. 

Gioconda,  La.  This  opera  by  Po.n- 
cm  El. 1. 1  was  produced,  with  an  English 
libretto,  at  the  Kennington  Theatre,  Lon- 
don, May  «,  iy<>3. 

Glittering-  Gloria.  A  farce  in  three 
acts,  bvHuun  Morton.  Wyndham's  The- 
atre. London,  July  21,  1903. 

Golden  Age  (The).  A  play  in  four 
acts,  by  Vincent  Brown,  Worthing, 
Sussex,  July  7,  1902. 

Golden  Rose  (The) ;  or,  The  Scarlet 
Woman.  A  "  bas-relief "  by  L\n  Robert- 
son, Imperial  Theatre.  London,  June  8, 
1903,  with  Miss  Lily  Hanbury  as  "the 
scarlet  woman." 

Gordon-Lennox,  Cosmo.  Dramatic 
writer;  author  of  'The  Marriage  of  Kitty' 
(1902),  'Just  like  Callaghan'  (1903),  and 
'  How  to  win  Him,'  all  adapted  from  the 
French. 

Grass  Widow  (The).  A  farce  in  three 
acts,  by  Madeleine  Lucette  Ryley, 
Devonshire  Park  Tlieatre,  Eastbourne,  May 

2o,  1902. 
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ABC  (The)  of  Cricket:  a  Black  View  of  the  Game.    (26  Illustra- 

ttonv)  By  HUGH  FlHt.niNG.   Demy  8vo.  it.  

Adams  (WT Davenport),  Works  by. 

A  Dictionary  of  ths  Drama:  A  Guide  to  the  Plays,  Playwrights,  Players,  and  Playhouses  of 
the  United  Kingdom  and  America,  trom  the  Earliest  Times  to  the  Present.  Vol.  I.  (A  to  G). 
Demy  Hvo,  doth,  ior.&y.  net.  [Shortly. 

Quips  and  Quiddities.   Setectedby  W.  DAVP.NPORT  ADAMS.    Post  8vo,  cloth  limp,  as.  t>t. 

Agony  Column  (The)  of  *The  Times,'  from  1800  to  1870.  Edited, 

 with  an  Introduction,  by  Al.lCR  CJLAV^  Post  8vo,  cloth  linipsw.  6rf.  

Alden  (W.  L.).— Drewltt's  Dream.   Crown  8vo.  cloth,  gilt  top.  65 


Alexander  (Mrs.),  Novels  by.    Post  8vo,  illustrated  boards,  a*,  each. 

Maid.  Wlf».  of  Widow  T  l_  Blind  Fata. 

Crown  8vo,  cloth,  y.  6d.  each;  post  8ro.  picture  (wards,  as 
Interest.    |    Mona4s  Che ' 


Valerie's  Fata.    |    A  Ufa  Interest.   |    Mona'i  Choloa.    |    By  Woman's 

Crown  8vo.  cloth  y.  6rf.  each. 

Maid  and 


The  Cost  of  her  Pride.  I  Barbara.  Lady's  Maid  and  Peeress.  I  A  Fight  with  Fata. 
A  Golden  Autumn.       I  Mrs.  Crlchton's  Cradltor.                     The  Stepmother. 
 A  Missing  Hero.    

Allen  (F.  M.).— Green  as  Orass.   Crown  8vo,  cloth,  3*.  64. 


Allen  (Grant),  Works  by.    Crown  8vo,  cloth.  65.  each. 

The  Evolutionist  at  Large.   I        Moorland  Idylls. 

Post-Prandial  Philosophy.  Crown  8vo.  art  linen,  jr.  6-*\ 

Crown  8vo,  cloth  extra,  y.  b>i.  each  ;  post  8vo,  illustrated  boards,  as  each. 
Babylon.  ta  Illustrations.    ;  The  Devil's  Die.  ;  The  Duchess  of 


Strange  Stories.  This  Mortal  Coll. 

The  Beckoning  Hand.      The  Tents  of  Shsm. 
For  Malmls's  Saks.         The  Great  Taboo. 

The  Tents  of  Shsm.   Popilar  iZuition,  medium  8vo,  6J. 


Blood  Royal. 
Ivan  Great's  Masterpiece, 
The  Scallywag.  24  Illusu. 
V 


Anderson  (Mary).— Othello's  Occupation.  Crown  8vo,  cloth,  31.  64. 
Andrews  (E.  Benjamin).— The  United  States  in  Our  Own  Time. 

With  500  Illustrations.   Royal  6 vo.  cloth,  gflt  top,  i&r.  net.  

Antrobus  (C.  L.),  Novels  by.    Crown  8vo,  cloth,  gilt  top.  6s.  each. 
Quality  Corner.  J  Wlidersmoor.         I  Tbs^Wlne  of  Flnvarra, 

Appietoi  (Q.  W.),  Novels  by. 

Bash  Conclusions*  C. .  -       cloth.  ■>■  " 

The  Lady  In  Sablss.  Crown  «»«,  cioth.  gm   •  - 

Arnold  (Edwin  Lester),  Stories  by. 

The  Wonderful  Adventures  of  Phra  the  Phoenician.  Crown  Hvo.  cloth  extra,  with  ia 

Illustrations  by  II.  M.  Paget,  3*.  6,/. ;  post  8vo.  illustrated  boards,  at. 
The  Constable  of  St.  Nicholas.   With  Frontispiece  by  S.  L.  Wood.   Crown  8vo,  cloth,  jj.  6vr".  • 
 picture  cloth,  flat  l>ack.  as. 


Ashton  (John),  Works  by. 

English  Caricature  and  Satire  on  Napoleon  the  First.    With  u5  Illustrations.  Crown 
8»o.  doth.  ;/.  id.  


Social  Life  In  the  Reign  of  Queen  Anne.  With  85  Illustrations.  Crown  «ro.  cloth,  y.  ft* 

Crown  8ro,  cloth,  gilt  top,  6s.  each. 
Social  Life  under  the  Regency.   With  90  Illustrations. 
Florliers  Folly  1  The  Story  of  GEORGE  IV.   With  Photogravure  Frontispiece  1 


Digitized  by  Google 


a  CMATTO  &  WINDUS.  Publishers,  in  St.  Martin's  Lane.  London.  W.C. 

Art  (The)  of  Amusing:  A  Collection  of  Graceful  Arts,  Games.  Tricks, 

Puzzles,  and  Charades.    Dy  FRANK  Bkllf.w.  With  yo  Illustrations.   Crown  Bro.  cloth  titra,  aj.  td. 

Artemus  Ward's  Works.   With  Portrait  and  Facsimile.  Crown  Svo, 

cloth  extra,  v  6rf.-AUn  4  Pm'ULAK  EDITION  po«  Svo.  picture  board*.  sr.  

Bacteria,  Yeast  Fungi,  and  Allied  Species,  A  Synopsis  of.  By 

W.  B.  GROVE.  B  A.    With  87  lllust rations.    Crown  Bvo,  tlolh  extra.  y.  6d.  

Bardsley  (Rev.  C.  Wareing,  M.A.),  Works  by. 

English  Surnames:  Thnr  Sources  and  Significations.    C  rown  Bvo,  doth,  7*.  tM. 
Curiosities  o(  Puritan  Nomenclature.  Crown  Svo.  doth,  y.  orf. 


Barr  (Robert),  Stories  by.    Crown  Svo,  cloth,  35.  6d.  each. 

In  a  Steamer  Chair.  With  Frontispiece and  Vignette  by  Dfmain  Hammond. 
From  Whose  Bourne.  V      With  47  Illustrations  by  Hal  III  ksr  and  others. 
Revenge  !    With  n  Illustration*  by  LANCHLoT  SPEED  and  others. 
A  Woman  Intervenes.    With  >  llluai  H  al  Hi  rm. 

Crown  8vo,  cloth,  jfilt  top,  6j.  each. 
The  Unchanging  East  I  Notes  on  a  Vli  t  to  the  r.irther  K.lire  of  the  Mediterranean, 
A  Prlnee  of  Good  Fellow*.  With  t<  lUtusrationsby  Kdmund  J.  SULLA  an.  


Barrett  (Frank),  Novels  by. 

Post  Bvo.  illustrated  boards,  2s.  each;  cloth,  zs.  orf.each. 


The  Sin  of  Olga  Zassoullch. 
Between  Life  and  Death. 
Folly  Morrison.    I  Little  Lady  Linton. 
Honest  Davie. 


John  Ford;  snd  His  Helpmate. 
A  Recoiling  Vengeance. 
Lieut.  Barnabas.  I    Found  Guilty. 
For  Love  and  Honour. 


Crown  8vo,  cloth,  y.  &>'  each  :  post  Svo,  picture  boards.  »/.  each;  cloth  limp.  as.  orf. each. 
Fettered  for  Life.  |  The  Woman  of  the  Iron  Bracelet*.  I  The  Harding  Scandal. 
A  Missing  Witness.   W  ith  8  I  )  W.  H.  Makgetsun.  (  A  Prodigal'*  Progress. 

Crown  Svo,  cloth,  y.  6.1.  each. 
Under  a  Strange  Mask.   With  ioJ         '  y  h.  1.  BrEwtsall.  |    Wa*  She  Justified  ? 
Lady  Judas.   Crown  »vo.  cloth,  itilt  top.  tj.  


Baring  Gould  (Sabine,  Author  of  'John  Herring,*  &c),  Novels  by. 

Crown  Svo,  cloth  extra,  sr.  bd.  each  ;  post  8vo,  illustrated  boards,  sr.  each. 
R*d  Spider.  I  Bvo.  

Beacnnsfield,  Lord.    By  T.  P.  O'Connor.  M.P.    Cr.  8vo,  cloth,  y. 
Bechstein  (Ludwig).— As   Pretty  as  Seven,  and  other  German 

Stones.    With  Additional  Talcs  by  the  Brothers  OKI  MM,  and  98  Illustrations  by  RlCHTBft.  Sop — 

tvo,  cloth  extra,  6/.  erf. .  yilt  edges.  ;j.  6d. 

Bennett  (Arnold),  Novels  by.    Crown  8vo,  cloth,  gilt  top.  Gj.  each, 

Anna  of  the  Five  Town*.  I    Leonora.   I    A  Great  Man. 

Crown  Bvo,  cloth,  y.  bd.  each. 
The  Grand  Babylon  Hotel.  |    The  Gates  of  Wrath.  


Bennett  (W.  C,  LL.1).>.  Songs  for  Sailors.  Post  8vo.  cl.  limp,  is. 
Bewick  (Thomas)  and  his  Pupils,    liy  Austin  Dobson.    With  95 

Illustrations.    Square  8vo.  cloth  extra.  _v.  bd.   

Blerce  (Ambrose  1.    In  the  Midst  of  Life:   Tales  of  Soldiers  and 

Civilians.  Crown  Bvo,  cloth  extra,  jr.      :  post  Svo.  illustrated  boards,  sr.  • 

Bill  Nye's  Comic  History  of  the  United  States^    With  146  Ulas- 

trations  by  F.  OP  PER.    Crown  fan,  cloth  extra,  y. 

Bindloss  (Harold),  Novels  by.    Crown  8vo,  cloth,  gilt  top,  6s.  each. 

A  Sower  of  Wheat.  |    The  Concession -Hunter* _|_  The  Mistress  of  Bonaventure. 

Alnslle's  Ju-Ju:  A  K.iimaii<  o  of  the  HmterUiut.  Cr.  Svo.  cloth,  y.  bd.  ;  picture  cloth,  flat  back,  at. 

Blackburn s  (Henry)  Art  Handbooks: 

Academy  Notes,  1875-79.    In  ■  >ne  Vol..  with  600  Illustrations.   Cloth.  &r. 
Academy  Notes.  1890-94.   fn  ftn*  Vol.  with  lug  Ill  '  tiinrn     Cloth,  7;. 
Academy  Notes.  1895-99.    la  One  Vol    »*         !'.!''V:..tions    Cloth,  or. 
Crosvenor  rtutnn.  VC'..  I  .  "»o77-8a.   With  \  »  Illustrations.    Demy  Bvo.  doth.  «f. 
Cros  e nor  Note*  V  I.  II.,  1883-87.   With  -*»  Illustrations.    Demy  8vo,  doth,  tt. 
The  New  Gallery.  1888-99.    With       Illustrations    Demy  Svo.  cloth,  ox. 
English  Pictures  «t  th«  National  Gallery.   With  114  Illustration.  I* 
Old  Masters  at  the  National  Gallerv.   w  ith  t  jB  Mustrotiot.*.   is.  td. 

An  Illustrated  Catalogue  to  the  National  Gallery.  With  m  Illustrations.   Cloth,  y.  

Bodkin  (M.  Mel).,  K.C.),  Books  by. 

Dora  Myrl.  the  Lady  Detective.  Crown  Svo.  cloth,  y.  id. ;  picture  doth,  flat  back,  sc. 

Crown  8vo.  cloth.  y.  bd.  ea>  h. 
Shillelagh  and  Shamrock.  1    Fatsey  the  Qmadaun. 


Bourget  (Paul).    A  Living  Lie.    Translated  by  John  db  Villiers. 

Crowu  Svo.  cloth,  y.  bd. 


CHATTO  &  WINDUS,  Publisher*,  m  St.  Martin1 1  Lane.  London.  W.C.  3 
Besant  (Sir  Walter)  and  James  Rice,  Novels  by. 

Crown  8v.>.  cloth  extra,  js.  6./.  cadi ;  post  8vo.  illustrated  boards,  at.  e:\ch  ;  cfoth  Hiiid.      6.f.  each. 
Ready-Money  Mortlboy.  Thla  Bon  of  Vuloan.  The  Beamy  Bide. 

The  Golden  Butterfly.      The  Monks  of  Thelema.        The  Caae  or  Mr.  Luoraft. 
My  Little  Girl.  By  Celia  c  Arbour.  1  Twas  in  Trafalgar's  Bay. 

With  Harp  and  Crown.    The  Chaplain  of  the  Fleet.    The  Ten  Tears' Tenant. 
.*  There  are  also  LlliK AKY  hul  I  ion?>  ut  all  oceptinc;  the  first  two.    Large  crown  Bvo,  cloth,  f*r.  each. 

Besant  (Sir  Walter),  Novels  by. 

Crown  Svo,  cloth  extra,  y.  e>./.  each  ;  post  8vo,  illustrated  boards,  ax.  each   cloth  limp.  ax.  W. 
All  Sorts  and  Conditions  of  Men.    With  i-t  Illustrations  by  I  reu.  BARNARD. 
The  Captains'  Room.  Arc.    With  Frontispiece  by  E.  J.  Whkki.uk. 
All  In  a  Oarden  Fair.  With.  6  Illustrations  by  Harry  Fi/k.niss. 
Dorothy  Forster.   With  Frontispiece  by  CHARLES  C.REEN. 
Uncle  Jack,  and  other  Stone*.  |      Children  of  Glbeon. 

The  World  Went  Very  Well  Then.  With  ta  Illustrations  bv  A.  FokEMiRR. 
Herr  Paulas:  His  Rise,  his  Greatness,  and  hi*  Fall.  The  Bell  of  St.  Paul's. 

For  Faith  and  Freedom.   With  illustrations  by  A.  Pokp.stii-k  and  F.  Waody. 
To  Call  Her  Mine,  Arc.    With  9  lllu  strati  ens  by  A.  FOKHsriHR. 
The  Holy  Roue.  Arc.    With  Frontispiece  by  F.  BakNaRD. 

A r morel  of  Lyonesse  :  A  Romance  of  To-day.   With  13  Illustrations  by  F.  Barnard. 
St.  ^Catherine's  by  the  Tower.  With  ia  Illustrations  t.y  c.t.Ki  rx. 
Verbena  Camellia  Stephanotls.  .Vc.  With  a  Frontispiece  by  uikdon  Browne. 
The  Ivory  Gate.  I      The  Rebel  Queen. 

Beyond  the  Dreams  of  Avarice.  With  13  Illustrations  by  W.  H.  Hyde. 
In  Deacon's  Orders.  Arc.    With  Frontispiece  by  A.  FORES  I IER.  | 
The  Master  Craftsman.    I    The  City  of  Refuge. 

Crown  Svo.  cloth. y.  6rf.  each. 

A  Fountain  Sealed.      I      The  Changeling.  The  Fourth  Generation. 

The  Orange  Girl.    With  S  Illustrations  by  F  I'Kt.KAM. 

Crown  svo,  cloth.  >;ilt  top.  ts,  each. 
The  Lady  of  Lynn.   With  u  Illustrations  by  G.  uemain  Hammond. 
Mo  Other  Way.  With  ta  illustration*  bv  Charles  P.  Ward, 

Crown  8vo.  picture  clo;h,  flat  ba'  ic,  31.  each. 
St.  Katherlna's  by  the  Tower.  |_        The  Rebel  Queen, 

POPULAR  EDI  HONS,  medium  Svo.  6*r".  each. 
All  Sorts  and  Conditions  of  Men.         I      The  Chaplain  or  the  Fleet 
The  Golden  Butterfly.                           I      Orange  Girl.  |  For  Faith  and 
Ready-Money  Mortlboy.   1      Children  of  Glbeon. 

Large  Type,  Fine  Paper  Fdii  io.v-..  pott  8vo,  cloth,  ix.  net  «*«.»» ;  leather. silt  edges,  3x.net each. 
Ail  Sorts  and  Conditions  of  Men.      I  London. 

Demy  8vo,  cloth,  js.  6J.  each. 

London.  With  us  Illustrations. 

Westminster,    with  F.tcliine  by  F.  S.  Wai.KER,  and  no  Illustrations 
South  London,    With  lit  chins  bv  F.  S.  WaI.KER,  and  n8  Illustrations. 

East  London.    With  an  fetched  Frontispiece  Ity  F.  S.  WALKER,  and  56  Illustrations  by  PttIL 
May,  LRwbn  Hili..  and  Joseph  Plnnei.l. 
Uem  8  The  City  .1  Herod  ami  Saladiu.    By  WALTRR  BESAN  r  atid  L.  H.  PALMER.      With  a 
Chapter,  a  Map.  and  12  Illustrations 


Crown  Svo,  buckram,  'j'  each. 
As  We  Are  and  As  We  May  Be.  I         Essays  and  Hlstorlsttes. 

The  Eulogy  of  Richard  J  orreries.  With  a  Portrait. 

Crown  8vo,  cloth,  y.  tJ.  ca^h 
Fifty  Years  Ago.  With  144  Illustrations. 

Gaapard  do  Collgny.   With  a  Portrait.  1  Blr  Richard  Whittington,  Lord  Mayor  of  Fondue. 
The  Charm,  and  other  Drawing-room  Plays.   With  50  Illustrations  by  CHRIS  Hammond,  Ac. 
The  Art  of  Fiction.   1  cap.  ho.  doth.  u.  nut. 

BlundeU's  Worthies,  1604  1694.    By  M.  L.  Banks,  M  A.   With  10 

Illustrations.    Demy  8vo,  cloth,  's.^J.  neL_       

Bourne  (H.  R.  Fox),  Books  by. 

English  Merehants.    With  ri  Illustrations.   Crown  8vo.  cl^th.  $s.  6./. 

The  Other  Side  of  the  Emln  Pasha  Relief  Expedition.  Crown       cloth,  6j.   ^ 

Boyd. — A  Versailles  Christmas-tide.  By  Mary  Stuart  Boyd.  With 

S<  Illustrations  by  A.  S.  BoYO.    Fcap.  410.  cloth  ffilt  and  gilt  top,  6j. 

Boyle  (Frederick),  Works  by.    Post  8vo,  illustrated  bds.,  2*.  each. 

Chronicles  of  No-Man's  Land.  I      Camp  Notes.  I      Savage  Life.  

Brand  (John).— Observations  on  Popular  Antiquities;  chiefly 

illu^rritine  the  Origin  of  our  Vulgar  Customs.  Ceremonies,  and  Superstitions.  With  the  Additions  of  Sir 
UHNRV  P.I.ll>.    Crown  Hvo.  cloth.  \c  6.f.  

Brayshaw  (J.  Dodsworth).—  Slum  Silhouettes:  Stories oi  Loudon 

Lilc.    Crown  %vo  cloth,  y  6./.  ^^^^^ 

Brewer*^  (Rev.  Dr.)  Dictionaries.    Crown  8vo,  cloth.  35.  6d.  each. 

The  Reader's  Handbook  of  Famous  Names  in  Flotlon,  Allusions, 

Proverbs,  Plots.  Stories,  and  Poems.  A  New  Edition,  Revised. 
A  Dictionary  of  Miracles:  Imitative,  Kc.ili.uc,  and  Dermatic 
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i 


Irewster  (Sir  David)t  Works  by.    Post  t>vo,  cloth,  45.  od.  each. 

Mors  Worlds  than  On*  t  The  Creed  of  the  Philosopher  and  Hope  of  the  Christian.   With  ! 
The  Martyrs  of  Sctenoe:  Gai.ii  >:o.  Tvcko  Hkaiik.  and  Ketlek. 
UtMn  on  Natural  Magic.   With  numerous  illustrations. 

Bright  (Florence).— A  Girl  Capitalist.    Cr78vo^doth,  gilt Jop^es 
Brillat-Savarln.—  Gastronomy  as  a  Fine  Art.     Translated  by 

R.  E.  ANDERSON.  M.A.    Post  Rvo.  half-bound.  21.  

Bryden  (H.  A.).— An  Exiled  Scot:  A  Romance.    With  a  Frontis- 
piece. t>y  J.  S.  CrohptoN,  R.I.   Crown  Bvo.  tloth,  ji^&r". 

Brydges  (Harold).— Uncle  Sam  at^Home.    With  91  Illustrations. 

Post  h\n.  illustrated  boards,  w.  :  cloth  limp.  31.  6.1.   

Buchanan  (Robert),  Poems  and  Novels  by. 

The  Complete  Poetical  Works  of  Robert  Buchanan.  2  vol*.,  crown  «vo.  buckram.  with 

Portrait  Frontispiece  to  each  volume,  tai.   


Ctown  8v<>,  cloth,  v-  6rf.  each  ;  post  8*o,  illustrated  Wirds,  zt.  each 


The  Shadow  of  the  Sword 
A  Child  Of  Nature.    With  Frontispiece. 

God  and  the  Han.  With  ■■  lliustr.ui'.n>  ;>>■ 
Lady Kllpatrlck.        (Eked.  Harnakd. 
rtyrdora   of  Mac" 


Love  He  for  Ever.   With  FrantUpiete. 
Annan  Water.         I  Foxglove  Manor. 
The  New  Abelard.  I  Rachel  Dene. 
Matt  t  A  Story  of  a  Caravan.    With  Fronrt*p«*v« 

The  Master  of  the  Mine,  with  Frontispiece. 
The  Helrof  Ltnne.  I  Woman  and  the  Man. 


The  Martyrdom  of  Madeline.  With 
Frontispiece  by  A.  W.  C'KH'KR. 

Crown  8vo,  cloth,  y.  6.{.  each. 

Red  and  White  Heather.    Andromeda t  An  Idyll  of  the  Great  Kiw. 

The  Shadow  of  the  Sword.  PorviAR  Edition,  medium  8vo.  tW. 

The  Charlatan.  Hy  Roppht  Uixhanan  .m  l  Husky  Mi'RRav.    Crown  8vo,  cloth.  with  a 
Frontispiece  l>y  T.  H.  K>  ih  IN-><  1  v,  \\.  txi.  :  post  Svo.  picture  boards,  -J. 

BurgcsslUelettTand  Wl IMrwi n.— The  Picaroons":^.  San  Fran^ 

lisco  Night's  Entertainment.    Crown  8vo.  cloth,  31.  6./. 

Burton  (Robert).— The  Anatomy  of  Melancholy.    With  Transla- 
tions of  the  1  Quotations.    I»einy  8»o.  cloth  extra.  71.  67. 

Melancholy  Anatomised:  An  Abridgment  of  IH'ktov's  Anatomy.   Post  Rvo.  hall-sl,  a/. 

Calne  (Hall),  Novels  by.    Crown  8vo.  cloth  extra,  3s.  6d.  each. ;  post 

Rvo.  illustrated  honrd*.  sr.  each  :  cloth  limn.  21.  Ut.  each. 

The  Shadow  of  a  Crime.  I      A  Son  of  Hagar.  I      The  Deemster. 


Also  LtlsKAKY  |-.I>t  TIONs  of  the  three  no>eb.  set   in   new   type,  crown  8vo.  |>otind  uniform  with 

dlu 


Chrlatlan.  6j.  e.«»  h ;  and  Cheat  Poti  l.ak  Eduions,  medium  Svo.  portrait-cover.  64.  each  

AKo  th<-  Fink-tathr  Edition  of  The  Deemster,  pott  Bvo.  doth,  gilt  top.  21.  net:  leather,  »dt 

edge's.  :;t  net.   

Cameron  (Commander  V.  Lovett).— The  Cruise  of  the^Black 

Prince'  Privateer.    Post  Bvo,  picture  l>o,irds  21. 

Canada  (Greater)  :  The  Past.  Present,  and  Future  of  the  Canadian 

North  West.    Hy  E.  H.  USBukN.  H  A.    With  a  Map.    Crown  Rvo.  cloth,  y.  6.4. 


Captain  Cornet,  Soldier  of  the  Empire:  An  Autobiography. 

Edited  by  Lorkdan  I.ARCIIT.Y.    Translated  by  Mr..  CARHY.    With  100  Illustrations.   Crown  ivo. 

cloth,  yi  6./.  I 

Carlyle  (Thomas).— On  the  Choice  of  Books.  Post  8vo.  cl.,  is.  6i. 
Carruth  (Hayden) — The  Adventures  of  Jones.   With  lyilTustra. 

tioiis.    Fcap.  Hto,  cloth.  31. 


Chambers  (Robert  W.)f  Stories  of  Paris  Life  by. 

The  King  In  Yellow.  Crown  «>o.  doth.  v.  M,;  fcap.  svo.  cloth  limp.  w.  64. 
In  the  Quarter.  Fcap.  *vo,  cloth,  21. 

Chapman's  (George),  Works.   Vol.  IM  Plays  Complete,  including  the 

Doubtful  Our";  —Vol.  IE.  T  .cms  ami  Minor  Translations,  with  Essay  by  A.  C.  SWiNBt_'kNK.— Vol  1 
111.  Translations  of  the  Iliad  and  \  Myssey.    Three  \'ols..  crown  Svo,  doth.  $t.  tW.  each. 

Chaucer  for  Children:  A  Golden  Key.   By  Mrs.  H.  R.  HAwaiTrwitb 

8  Coloured  Plates  and  30  Woodcutv    Crown  4to.  cloth  extra,  v  6rf. 
Chaucer  for  School  a  With  the  Story  of  hU  Times  and  hit  Work.    By  Mrs.  H.  R.  H.\wei> 
A  New  Edition,  revised.    With  a  Frontispiece.    Demy  8vo,  cloth,  *r.  64. 

Chess,  The  Laws  and  Practice  of.    With  an  Analysis  of  the  Open- 

Incs.    Ily  Howard  Siavsios.   F  ined  by  R.  P.  Worm ALD.   Crown  tvo.  cloth.  $x. 

The  Minor  Tactloe  of  Chese  :  A  Treatise  on  the  Deployment  of  the  Forces  in  obedience  to  Stra- 
tegic Trimble.    Ilv  F.  K.  Yi  U  SC.  and  E.  C.  H.nvt  t.i  .    I.ou,j  fcap.  8v<>,  cloth,  21,  ttJ.  t 

The  Hastings  Chess  Tournament.    Com  am      the  Authorised  Account  of  the  ry>  Games 

played  Au«.-Sept..  i'oc     With   Annotations  by  I'lLt  sKt'RV.  l.ASKKR.  TARRA.sCH.  SlEINtTr, 

bCHIH  1  1'nniMANX.  HMM'H.I  I  I  N.  It!  M'KIU'RNP,  Gl  NSFHRG.  TlNSLBY.  MAS*a,4*d  , 

Al  l  in  ;  ih.vr aphi<  al  sketches  ot  the  i  ties,  Mailers, and sa Portraits.  Edited  by  H.  F.  CHESHIRE 
Cheaper  Edition.    Ctowu  8vo,  doth,  si.  - 


-J 
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CHATTO  &  WINDUS,  Publisher*,  in  St.  Martins  Lane.  London,  W.C.  8 
Chappie  (J.  Mitchell).— the  Minor  ChordT The  Story  of  a  Prima 

Donna.    Crown  8vo,  cloth,  y.  bd.  

Clare  (Austin),  Stories  by. 

Fop  the  Love  of  a  Lass.   Post  avo.  illustrated  txi.tnK,  ji  ;  cloth,  js.  (>i. 

By  the  KISS  Of  the  Rlvsr  t  Tales  an  J  Sketches  in  South  Tynedale.    Crown  8vo.  cloth,  ji.  6./. 

Cruwn  8vo,  i loth.  Kile  top.  <xs.  each. 
Ths  Tideway.  J  Randal  of  Randalholme. 

Clive  (Mrs.  Archer),  Novels  by. 

Post  Bvo,  cloth,  y.  6.r.  each  ;  picture  l*.ards,  it.  each. 
 Paul  Fsrroll.  I       Why  Paul  Fsrroll  Klllsd  his  Wlfs- 

Clodd  (Edward,  F.R.A.S.).— Myths  and  Dreams.   Cr.  8vo,  3j.  6J. 
Coates  (Anne).j-Rle's  Diary.    Crown  Svo.  cloth.  35.  6d. 
Cobban  (J.  Maclaren),  Novels  by. 

Ths  Cur*  of  Souls.  Post  «vo.  Illustrated  t*>.ird*,  ar. 

Tha  Red  Sultan.    Crown  8vu.  cloth  extra.  y.  6rf.  .  post  Hvo,  illustrated  boards,  if. 
Tha  Burden  of  Isabal.    Crown  8n>.  "  loth  extra,  y  kr1. 


Collins  (C.  Allston).— The  Bar  Sinister.    Post  8vo.  boards,  is. 
Collins  (John  Churton,  M.A.),  Books  by.    Cr.  8vo,  cl.,  35.  od.  each. 

Illustrations  of  Tennyson. 

Jonathan  Swift.   A  Biographical  and  Cntic.il  Study. 

Collins  (Mortimer  and  Frances),  Novels  by. 

Crown  Bvo.  cloth  eatra.  y.  (hi,  each  ;  poW  8m.  illustrated  board-.,  u.  each. 
Prom  Midnight  to  Midnight.  I        Blacksmith  and  Scholar. 

You  Play  ma  Falsa.  I       Tha  Village  Comedy. 

Post  (wi,  illustrated  boards  is.  each. 
Transmigration.  Sweet  Anne  Pags.  I  Frances. 

A  Fight  with  Fortune.     I      Sweet  and  Twenty. 

Collins  (Wllkie),  Novels  by. 

Crown  8vo.  cloth  e*tra.  m.iny  Illustrated,  y.       ^ach  ;  poit  Bvo.  picture  boards  is.  each; 

cloth  limp.  31.  t  /.  i 


ogue 
The  Evil  Genius. 
Little  Novels. 
The  Legacy  of  Cain. 
Blind  Love. 


Antonlna.  My  Miscellanies.  Jezebel's  Daughter. 

'  Bull.  Armadale.  Tha  Black  Robe. 

•  Hide  and  Seek.  Poor  Miss  Flnoh.  Heart  and. 

♦Ths  Woman  In  Whits.         Miss  or  Mrs.?  •  I  Say  No.' 

•The  Moonstone.  Ths  Nsw  Magdalen.  A  Rogue's  Life. 

•Man  and  Wife.  The  Frozen  Deep. 

■  The  Dead  Secret.  Tha  Law  and  ths  Lady. 

After  Dark.  Tha  Two  Destinies. 

of  Hearts.  The  Haunted  Hotel. 

The  Fallen  Leaves. 
Marked  •  have  been  reset  in  new  type,  in  uniform  >t>Ie, 

FofUl.AR  EDITIONS,  medium  Mvo.  txi.  e.ich. 

Ths  Moonstone.      I       Antonlna.  I    The  Dead  Secret.       I       No  Name. 

The  Woman  In  White.  |  Ths  New  Magdalen,  i  Man  and  Wife.  I  Armadale. 

The  Woman  in  Whits.  Largi  Tvi-h.  Finu  Papu'r  Edition.  Pott  8>o,  doth,  gilt  top,  ^r. 
net    leather,  gilt  edges,  y.  net.   _  

Colman's  (George)  Humorous  Works:  ■  Broad  Grins,' '  My  Night- 

jfown  and  Slipper*,'  Ate.    With  Life  and  Frontispiece.    Crown  8vo,  cloth  extra.  3J.  6J. 

Colquhoun  (M.  J.).— Every  Inch  a  Soldier.    Crown  8vo,  cloth, 

y.  6./.;  post  8vo,  illustrated  boards,  is. 

Colt-breaking,  Hints  on.  By  W.  M.  Hutchison.  Cr.  8vo,  cl.,  3$.  6d. 
Compton  (Herbert),  Novels  byT^ 

The  Inimitable  Mrs.  Masslngham.  Crown  8vo.  cloth,  y. 

ThS  Wllfal  Way.    Crown  8vo.  cloth,  gilt  top.  6j.  

Cooper  (Edward  H.).— Oeoffory  Hamilton.    Cr.  8vo.  cloth,  31.  6d. 
Cornish  (J,  F. ) .  —  Sou r  G  rapes  :  A  Novel.  Cr.  8vo.  cloth,  Rilt  top,  6s. 
Cornwall.— Popular  Romances  of  the  West  of  England;  or,  The 

Droll*.  Tradition*,  and  Superstitions  rt(  Old  Cornwall.  Collected  by  KoHKKT  HUNT,  F.R.S.  With 
two  Steel  Plate*  by  <jKOK<,r  CKCIKSHANK.    Crown  Hvo.  cloth,  ys  <xi. 

Cotes  (V.  Cecil).— Two  Girls  on  a  Barge.    With  44  Illustrations  by 

F.  H.  TowNSENI).    Crown  8vo,  cloth  extra,  y.  W    po>t  Bvo.  cloth.  zs.  ft  (.   

Craddock  (C.  Egbert),  Stories  by. 

The  Prophet  of  the  Great  Smoky  Mountains,    Crown  8vo.  cloth.  y.  6rf.  ,  post  8vo, 
illustrated  boards,  is. 

His  Vanlahsd  Star.  Crown  bvo.  cloth,  v.  w.    

Crellln  (H.  N.). -Romances  of  the  Old  SeraglioT  With  28  lllus- 

■  by  S.  L.  WOOD.  Crown  Svo,  cloth,  y.  6J. 
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Cresswell  (Henry).—  A  Lady  of  Misrule.  Cr.  8vo,  cloth,  gilt  top,  6s. 
Crlm  (Matt.).— Adventures  of  a  Fair  Rebel.    Crown  8vo,  cloth 

extra,  with  _  Frontispiece  by  DAN.  BEARD.  $s.  64. ;  post  8vo,  illustrated  boards,  as. 

Crockett  (S.  R.)  and  others.  —  Tales  of  Our  Coast.    By  S.  R- 

Crockett,  Ciluekt  Parker,  Harold  Fkrdekic,  'Q..*  and  W.  Clark  Kusselu     With  a 

Illustrations  by  FRANK  Bkangwvn.   Crown  8vo,  doth,  y.  Za.  

Croker  (Mrs.  13.  M.),   Novels  by.    Crown  8vo,  cloth  extra,  y.  64. 

each  ;  post  8vo,  illustrated  boards,  as.  each  ;  cloth  limp.  u.  64.  each. 
Pretty  Miss  Neville.  Interference.  Village  Tales  *  Jungle 


Proper  Pride.  A  Family  Likeness. 

A  Bird  of  Passage.  A  Third  Person. 

Diana  Harrington.  Mr.  Jervit. 

Two  Masters.  I   


Tragedies. 
The  Real  Lady  Hilda. 
Married  or  Single  ? 


Crown  8vo.  cloth  extra,  y.b4.  each. 
Some  One  Else.  I    Miss  Balmalne's  Past.  I       Beyond  the  Pale. 

In  the  Kingdom  of  Kerry.   I    Jason,  Ac.  Infatuation. 
Terence.    With  6  Illustrations  liy  St  DNS '.  PAG!  I 
The  Cat's-paw.   With  is  Illustrations  by  t-kiiu.  PBGRAM. 
'  To  Let,'  Ac    Post  8vo,  picture  hoards.""-*.';  cloth  amp,  at.  64. 

POPULAR  tun  ions,  medium  8V0-J <>4.  each. 
Diana  Barrlngton.  I    Pretty  Miss  Neville.  

Cruikshank's  Comic  Almanack.    Complete  in  Two  Series  :  The 


FlKSr,  Irom  i8«s  to  184)  ;  the  Second,  from  1844  to  185^.  A  Catherine  of  the  Best  Humour  of 
Tkackkrav,  ii<x>n.  mavhew.  alkkki  smith,  a'Bf.ckett.  Robert  Brough,  4fcc  WM 

numerous  _teel  l.titfrnvinifs- and  Woodcuts  by  CEORGB  CRUIKSHANK,  HlNE.  L-ANDEt.-LS.  StC 
Two  Vols.,  crown  Bvo.  cloth  ifilt,  71.  64.  each. 
The  Life  of  George  Crulkshank.    By  BlanchaRD  Jerk  old.    With  84  Illustration*  sad  a 

Bibliography.    Crown  8vo.  cloth  extra.  \i.  64.  l 

Cummin}*;  (C.  F.  (jordon),  Works  by.    Large  cr.  8vo,  cloth,  65.  each. 

In  the  Hebrides.   With  an  Autotype  ProBriiplecs  and  n  Illustrations. 

In  the  Himalayas  and  on  the  Indian  Plains.   With  *j  Illustrations. 

Two  Happy  Years  In  Ceylon.   With  ji  111'. 

Yla  Cornwall  to  Egypt.   With  a  Photogravure  Front  lap!  eca  ■  

Cussans  (John  E.).  — A  handbook  of  Heraldry;  with  Instructions 

for  Tracing  Pedigrees  ami  l>ec  inhering  Ancient  MSS.,  _c.    Fourth  Edition,  revised,  wkh  *oB  Woodcets 

and  1  Coloured  Hates.   Crown  8vo.  cloth  extra.  6s.  

Daudet  (Alphonse).    The  Evangelist;  or,  Port  Salvation.  Crown 

8»  o.  cloth  extra,  y.  6,/. ;  |></st  8vo.  illustrated  boards,  si.    

Davenant  (Francis,  M.A.).— Hints  for  Parents  on  the  Choice  of 

!  !  BUrtin?  in  Llf«     fi  cloth,  i  

Davidson  (Hugh  Coleman).— Mr.  Sadler's  Daughters.     With  a 

Frontispiece  by  STANLEY  Wood.    Crown  ftvo,  doth  extra,  y.  64.  

Davles  (Dr.  N.  E.  Yorke-),  \Vorks~by.   Cr.  8vo,  i*.ea.;  cl.,  ia\  64.  ea. 

One  Thousand  Medical  Maxims  and  Surgical  Hints. 
Nursery  Hints:  A  Mother's  (  Imlc  in  Health  and  Disease. 
Foods  for  the  Fat :  The  Dietetic  (Jure  of  Corpulency  and  of  Gout. 

Aids  to  Long  Life.  Crown  8vo.  is.  ■  doth  limp.  %s.64.  

Davles*  (Sir  John)  Complete  Poetical  Works.  Collected  and  Edited, 

mil.  Intn  'lu.  !ion  an. I  Notes,  by  Rev.  A.  B.  Gkosart.  D.D    Two  Vols.,  crown fvo.  cloth,  y.  64  each. 

De  (iuerin  (Maurice),  The  Journal  of.   Edited  by  G.  S.  Trbbutifn. 

\\  ill  a  Memoir  by  SAIN1  H-BEL'VE.    Translated  from  the  aoth  French  Edition  by  J  ESS  IB  P.  FKOTM* 

INGHAM.    Fcap.  8v...  h.ilf  Imund,  ax.  64.  

De  Maistre  (Xavier).— A  Journey  Round  my  Room.  Translated 

by  111  SKV  A  I  I  wilt.    Post  Pxo,  cloth  limp.  is.  6-f.  

De  Mille  (James).    A  Strange  Manuscript  found  in  a  Copper 

Cylinder.   Crown  8vo,  cloth,  with  I?  Illustrations  by  GlLMERT  GAI  L,  y.  64,  ;  post  Svo,  illustrated 

lioards,  is 

Derby  (The)  :  The  Blue  Ribbon  of  the  Turf.   With  Brief  Accounts 

_of  Tim  oaks.   By  l.otTS  Hpnrv  Ct'RZON.  Crown tro.  doth Stop,  ar. 64.  

Dewar  (T.  R.).— A  Ramble  Round  the  Globe.   With  220  Illustra- 

tions.    Crown  Hvo,  cloth  evtra.  ?r.  6a. 

De  Wlndt  (Harry),  Books  byT^ 

Through  the  Gold-Flelds  of  Alaska  to  Baring  Btralts.  With  Map  and  33  full-page  .lus- 
trations.  Cheaper  Issue.    IVmy  Rvo,  cloth,  6s. 
True  Tales  of  Travel  and  Adventure.   <  "rown  rv>\  cloth,  \s.64.  

Dickens  (Charles),  About  England  with.   By  Alfred  Rimmer. 

With  57 Illustration*  by  C.  A.  VANDERHOOF  and  the  AUTHOR.    Square  8yo,  cloth,  _j.  64, 


CHATTO  6t.  WINDUS,  Publishers,  in  St.  Martin's  Lane.  London.  W.C.  7 
Dictionaries. 

The  Reader's  Handbook  of  Famous  Names  In  Fiction.  Allusions,  References, 

Proverbs,  Plots,  Stories,  and  Poems.  Hy  Rev.  L.  c.  liKtwtR,  I.L.O.  A  New  Edi- 

tion,  Revised.    Crown  8vo,  cloth,  v- 
A  Dictionary  of  Miracles:  Imitative.  Realistic,  and  Dogmatic.   By  the  Rev.  E.  C.  Brewer, 

LL.D.   Crown  8vo,  cloth,  y.  &/. 
Familiar  Short  Sayings  of  Great  Hen.  With  Historical  and  Explanatory  Notes  by  SAMUEL 

A.  BENT.  A.M.    Crown  8vo,  cloth  extra,  js.  (xi. 
The  Slang  Dictionary  :  Etymological.  Historical,  and  Anecdot.il.   Crown  8vo.  cloth.  61.  6.A 
Word*,  #kcts.  and  Phrases:  A  Dictionary  of  Curious,  ijnaim.  ami  (Jul  ot  tlicW'jy  Matter*.  By 

ELIEZEK  EDWARDS.    Crown  8vo.  cloth  extra,  3J.   


Dilke  (Rt.  Hon.  Sir  Charles,  Bart.,  M.P.).— The  British  Empire. 

Crown  8vo,  buclci,arnL.v:  6r/.  

Dobson  (Austin),  Works  by. 

Thomas  Bewick  and  his  Pupils.   With  95  Illustrations.   Square  8vo,  cloth.  y.  6./. 
Four  Frenchwomen.    With  l-our  Portraits.    Crown  8vo,  buckram,  gilt  top,  ts. 

eighteenth  Century  Vignettes.  In  Tmkeh  s>i-.rihs.    Crown  »vo,  buckram,  tt.  each. 
A  Paladin  of  Philanthropy,  and  other  Papers.    With  a  IIIums.   Cr  tvu,  buckram,  Cs. 
Side-walk  Studies.    With  5  Illustration*.    Crown  «v»,  buckram,  nill  top,  f,s. 


Dobson  (W.  T.).— Poetical  Ingenuities  and  Eccentricities.  Post 

8vn.  elouli  limp.  11.  6.1.  

Donovan  (Dick),  Detective  Stories  by. 

Post  8vo,  illustrated  boards,  is.  each  ;  cloth  limp,  is.  (xi.  each. 
The  Han-Hunter.   1  Tracked  to  Doom.  I        Suspicion  Aroused.  |    Riddles  Read. 
Caught  at  Last.      I  Link  by  Link.  A  Detective's  Triumphs. 

Tracked  and  Taken.  In  the  Crip  of  the  Law. 

Who  Poisoned  Hetty  Duncan  7  I  From  Information  Reoeived. 

Crown  8vo,  cloth  extra,  y.  6.Y.  each  :  po-t  8vo.  illustrate  I  lio.irds,  is.  each  :  cloth,  as.  Cr".  each. 
The  Hystery  of  Jamaioa  Terrace.      I    The  Chronicles  or  Hlchael  Danevltch. 

Crown  Kvo,  cloth.  \s.  <vl.  each. 
The  Records  of  Vincent  Trill,  of  the  Detective  Service  .-Also  picturecloth.  at  back,  ?i. 
The  Adventures  of  Tyler  Tatlock.  Private  Detective. 

"le  ;  or.  Behind  the  Ma  A.  Tales  of  Terror. 

Crown  8vo.  cloth  limp,  is  6rf  :  picture  cloth,  flat  back.  is. 

 itedl   Crown  8vo.  picture  doth,  flat  back.  is. ;  po»t  8vo.  i  lust,  bonds,  is. :  cloth  limp,  :s  Cf. 

The  Han  from  Manchester.  With  33  Illustrations    Crown  tfvo.  cloth.  y.  6c/. ;  picture  001U.  flat 
back,  is.  .  post  8vo.  picture  boards.  21  .  cloth  limp.  is.  M.   

Dowling  (Richard).— Old  Corcoran's  Money.  Crown  8vo,  cl.t  35.  bd. 
Doyle  (A.  Conan).— f  he  Firm  of  Girdlestone.  Cr~  8vo,  cl.,  35.  6d. 
Dramatists,  The  Old.    Cr.  8vo,  cl.  ex..  with  Portraits,  35  6d.  per  Vol. 

Bon  Jonson'S  Works.   With  Notes,  Critical  and  Explanatory,  anil  a  Biographical  Memoir  by 

WlLl.IAM  GIFI-ORD     Edited  by  Colonel  Cl'NNINc.llAM.    Three  Vols. 
Chapman's  Works.    Three  Vols.    Vol.  I.  contains  the  Plays  complete-  :  Vol.  IT..  Poems  and  Minor 

Translations,  with  an  Essay  by  A.  C.  SWINBURNE  :  Vol.  III.,  Translations  of  the  IlUd  and  Odyssey. 
Marlowe's  Works.    Edited,  with  Notes,  by  Colonel  CWNNINCH  SM.    One  Vol. 

Haaslnger'S  Plays.    From  OlFr-'ORO'S  Text.    Edited  by  Colonel  CUNNINGHAM.    One  Vol.  

Dublin  Castle  and-  Dublin  Society,- Recollections  of.     By  A 

NATIVH.    Crown  8vo.  cloth,  (jilt  top  6r.  

Duncan  (Sara  Jeannette:  Mrs.  Everard  Cotes),  Books  by. 

Crown  Rvo.  cloth  extra,  ys.  each. 
A  Social  Departure.   With  im  Illustrations  l.y  F.  II.  Townsh.ND. 
"n  American  Girl  in  London.  With  ftp  illustrations  l>^  F  H.  Towns r. no. 


Simple  Adventures  of  a  Hemaahlb.  With  37  Illustration*  by  F.  11.  Townsf.nd. 

Crown  8vo,  cloth  extra,  v.  6./.  each. 
A  Daughter  of  To-Day.        |      Vernon's  Aunt.  With  47  Illustrations  by  Hal  Hurst. 

Dutt  (Romesh  C.).— England  and  India:   A  Kecord  of  Progress 

during  One  Hundred  Years.    Crown  8vo.  cloth,  is.  

Early  English  Poets.     Edited,  with  Introductions  and  Annotations, 

l»y  Rev.  A.  B.  CROSAK  1,  I). P.    Crown  Bvo.  cloth  boards,  y.  6./.  per  Volume. 
Fletcher's  idles  Complete  Poems.  One  Vol. 
Davies'  iSlr  Johnf  Complete  Poetical  Works.  Two  Vols. 

Sidney's  iSlr  Philip)  Complete  Poetical  Works.  Three  Vols.  

Edgcumbe  (Sir  E.  R.  Pearce).— Zephyrus :   A  Holiday  in  Brazil 

*nd  on  the  River  Plate.  With  41  Illustrations.    Crown  Bvo.  cloth  extra.  s».   

Edwardes  (Mrs.  Annie),  Novels  by. 

A  Point  of  Honour.  Post  *vo.  illustrated  boards  is.  i  A  Plaster  Saint.  Cr.  8vo.  cl..  y.  6J. 
Archie  Lovell.    Crown  6vo.  ooth.  y.6ii.    Mmf.u.Ml  )»j;ird->.  is.  

Edwards  (Eliezer).— Words,  Facts,  and  Phrases:   A  Dictionary 

ol  Curious,  Quaint,  and  Out-of-tlic  Way  Matters.    Cheaper  I-  'lilion.    Cr<  wn  Svo.  cloth,  y.  t-i. 

Egerton  (Rev.  J.  C,  M.A.).  —  Sussex  Folk  and  Sussex  Ways. 

With  Introduction  by  Rev.  Dr.  H.  WaCE.  and  Four  Illustrations.  Crown  8vo,  cloth  extra.  54. 
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8  CMATTO  &  WINDUS,  Publishers,  in  St.  Martin's  Lane,  London.  WX. 
Eggleston  (Edward).— Roxy  ;  A  Novel.    Post  8vo,  illust.  boards.  zs. 
Englishman  (An)  In  Paris.     Notes  and  Recollections  during  the 

Ret^n  of  I. outs  Philippe  and  the  Empire.    Crxmn  flro,  cloth,  v  6  V. 

Englishman's  House,  The:  A  Practical  Guide  for  Selecting  or  Build- 

a  Il-use.    By  C.  J.  KIC H ,\R!>-* <N.    Coloured  Frontispiece  and  SJU  UtusK.    Cr^vo.  cloth,  y.  6rf. 

Eyes,  Our:  How  to  Preserve  Them.  By  John  Browning.  Cr8vo.  u 
Familiar  Short  Sayings  of  Great  Men.  By  Samuel  Arthur  Bent, 

A.M.    EiHh  Edition.  Revised  md  I- til.rped.    Crown  8vo.  cloth  e»tra.  <Vr\ 

Faraday  (Michael),  Works  by.    Post  8vo.  cloth  extra,  45  6d.  each. 

The  Chemical  History  of  a  Candle:  Lectures  <  Mivcred  before  a  Juvenile  Audience.  Edited 

!■>  Wil  l  i  AM  CK'h  >KKS,  E  C  S.    W  ith  numerous  Illustrations. 
On  the  Various  Forces  of  Nature,  and  their  Relations  to  each  other.    Edited  by 

U'll-I  1AM  C  U'MKI'S,  K(   S.    With  Illustrations. 

Farrer  (J.  Anson). — War:  Three  Essays.    Crown  Svo.  cloth.  15.  6J. 
Fenn  (Q.  Manville),  Novels  by. 

Crown  Bvo.  cloth  extra,  v.  6V.  each  :  post  8vo,  Illustrated  boards,  a/,  each. 
The  Mew  Mistress.  I  Witness  to  the  Deed.  I  The  Tiger  Lily.  |  The  White  Virgin. 

Crown  Svo.  cloth  v.  each. 
A  Woman  Worth  Winning.    Double  Cunning.  The  Story  of  Antony  Grace 

Cursed  by  a  Fortune.  A  Fluttered  Dovecote.        1  The  Man  with  a  Shadow. 

The  Case  or  Alls*  Gray.         King  of  the  Castle.  One  Maid's  Mischief. 

Commodore  Junk.  i  The    Master  of  the  Cere    This  Man's  Wife. 

Black  Blood.  monies.  1  In  Jeopardy. 

Crown  Hvo,  cloth.  £ilt  lop,  M  each. 

The  Bag  of  Diamonds,  and  Three  Bite  of  Paste. 

Running  Amok  t  .\  Si'-ry  of  Adventure. 

The  Cankerworms  l-m^  Episodes  of  a  Wginni  s  Life.      |      Black  Shadows. 

A  Crimson  Crime-    CtowtiHvo^  cloth,  pit  top,  m.  ;  picture  cloth^flat  hack,  st.  _______ 

Fiction,  A  Catalogue  of,  with  Descriptive  Notices  and  Reviews  of 

over  \im  l|t*M>KKt>  NoVhLS.  will  lie  sent  free  hy  Messrs.  ClIATTO  St  WlNOUS  upon  application. 

Fin-Bee— The  Cupboard  Papers:  Observations  on  the  Art  of  Living 

and  Dlninir.    1*4 >st  Hvo,  cloth  limp,  n.  <W. 

Firework-Making,  The  Complete  Art  of;  or,  The  Pyrotechn.lt  s 

Treasury.    By  TlloMAS  KF.N  IIMI.    With  *,?  Illustrations.    Crown  Bvo.  cloth,  jr.  6rf. 

First  Book,  My.    By  Walter  Besant.  James  Payn.  W.  Clark  Rus- 

SI  II.  C.KANT  ALl.hS.  llALI.  C.VIN'1-:.  C.KORC.E  R.SIMS,  Rl'OVARD  KIPLING.  A.  COXAN  D'^YLK, 
M .  E.  M  K  K I H  ION.  I;.  W.  kohlN>i>\,  II.  KlDIR  tU(.i,AK[>,  R.  M.  IUI.LANTYNF.  I.  ZANCWILI-. 
MoKIl  V  K'  > I  5  K1S  I).  CHK1SIIH  Ml'KRAV.  MAKV  CORKLLI.  I.  K.  JEKOMF.  JOHN  STRANCR 
WiMFK.  Wvv.X  llAKlH.  '<>..'  ItoilKT  IH  CHANAV,  anil  R,  L.  STRVFNSOS.  With  a  Prefatory  Story 
l>y  JhKoMK  K.  jFKi»Mi  .  ,««d  iSs  llh.-i rations.    A  New  Edition,    Small  dctny  8vo.  art  linen,  y.  u*\ 

Fitzgerald  (Percy),  Works  by. 

Little  Essays  t  l-  .-^-rs  from  the  Letter-  of  CHARLES  I.AI4B.    Post  BvO.  doth.  1J.  U. 
Fatal  Zero.    Crown  Bvo.  cloth  extra.  v.       :  post  8vo.  illustrated  boards,  ir. 

Post  H\o.  illustrated  l>oards.  31.  each. 

Bella  Donna.         |    The  Lady  of  Brantome.      I    The  Beeond  M-s.  Tillotson. 
Polly.  I    Never  Forgotten.  I    Seventy-five  Brooke  8treet. 

Sir  Henry  Irving:  Twenty  Ve.ir*  at  the  I  >  ccuni.    With  Portrait.    Crown  Kvo.  cloth,  t*.  6.x. 

Flammarion  (Camille),  Works  by. 

Popular  Astronomy:  A  General  Description  of  the  Heavens.    Translated  by  J.  ElLARDGoRE, 

E.R.A.S.    With  Tlirie  Plate-  I ICtr.tr.it ions.    Medium  Hvo.  clolh.  iox.  6./. 

Urania:  A  Romance.    With -3?  Illustrations.    Crown  t\ o,  cloth  extra,  r.t. 

Fletcher's  (Oilesr  B. I>.)  Complete  Poems:  "Christ's  Victorie  in 

Heaven,  (  hrist  s  Victorie  on  Earth.  Chri-t's  Triumph  over  Death,  and  Minor  Poem*.    With  Notes  Ijy 

Rev.  A.  11.  < -ki     sk r  1)1).    ("town  Mo,  doth  l^ards.  y  6./.  

Forbes  (Hon.  Mrs.  Walter  R.  D ).— Dumb.  Crown  8vo,  cl.,  3s.  64. 
Francillon  (R.  E.),  Novels  by. 

Crown  «vr,.  cloth  extrn.  v.  6Y.  each  :  post  Kvo.  illustrated  hoard*,  jr.  ei.cn. 
One  by  One.    1  A  Real  Queen.  J  A  Dog  and  his  Shadow.  |    Ropes  of  Band.  Illust. 

Post  Svo,  illustrated  hoard*,  is.  each. 
Queen  Cophetua.    I    Olympia.      i    Romancea  of  the  Law.    |   King  or  Knave? 
Jack  Doyie's  Daughter.  »'r.i»n  Sm.,  .  loth.  (,-,  r>r*. 

Frederic  (Harold),  Novels  by.    Post  8 vo,  cloth  extra,  3s.  6d.  each ; 

illustrated  hoards  ir.  each 

Seth  s  Brother's  Wife.  I      The  Lawton  Girl. 
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CHATTO  A  WINDUS.  Publishers,  in  St-  Martin'. 
FiVs- (HerbeVtT^oVal  Guide  to  the  London  Charities, 

F-ditcd  by  JOHN  LANK.    Published  Annually.  CjownRvo.cluth.ji.Cx/. 

Gardening  Books.    Host  8vo,  15.  each ;  cloth  limp.  is.  6d.  each. 

A  Year's  Work  In  Garden  and  Greenhouse.  By  i.korcf.  Ci.f.nny. 
Household  Horticulture.  By  Tom  and  I  ask  Jkrroi.p.  illustrated. 
The  Garden  that  Paid  the  Rent.   By  T>>si  Ikkkold. 


W.C.  9 


1904. 


Qaulot  (Paul),  Books  by: 

The  Red  Shirt.:  A  Tale  of  •■  flie  T 


Translated  by  JOHN  UK  Vlt XIFK>i.    With  a  I  ron 
lispicce  by  51  AN  LB  Y  WOOD.    Crown  8vo.  cloth,  jr.  >*i.  ,  p.cturc  cloth,  flat  back.  Jt. 

Crown  8vo,  cloth.  «ilt  top.  6j.  each. 
Love  and  Lovers  of  the  Past.   With  a  Frontispiece.   Translated  by  C.  Larochb.  M.A. 
A  Conspiracy  under  the  Terror.   With  Illustrations  and  I  ji -.mules. 

Gentleman's   Magazine,   The.      is.    Monthly.      Contains  Stones, 

Articles  upon  Literature.  Science.  Biography,  and  Art.  and  •  Table  Talk  '  by  SVLV'ANUS  Ukiian. 
 «•  RouitU  Volumes /or  rt<t>it  ytnrs  ktpt  m  v.'.ve,  Hj.  6.f.  s*i »  h .    Cttsfi  for  htnAtnt-  a.  <vi.A. 

German  Popular  Stories.     Collected  by  the  Brothers  Grimm  and 

Translated  by  P.IK'.AR  TAYLOR.  Willi  Introduction  by  JOHN  KCSKIN.  and  aa  Steel  Plates  after 
GKORtjK  CKL'lksHASK.    Square  Kvo.  cloth,  tu  twi.  ;  jfilt  cd*es,  ;j.  o  (. 

Gibbon  (Chas.),  Novels  by.  Cr.  Svo.cl.,  3s.  bd.  ea.;  postSvo,  bds.,  is.  ea. 

Robin  Gray.   With  Frontispiece.  I    The  Braes  of  Yarrow. 

The  Golden  Shaft.   With  Frontispiece.  Of  High 

erofthe- 


Queen  of  the 


Post  ivu.  Illustrated  boards,  n.  tact. 
I  In  Pastures  Green. 
In  Love  and  War. 
A  Heart's  Problem. 
By  Mead  and  Stream. 
Fancy  Free. 

.  —  Sentenced  I    Crown  8vc 


Loving  a  Dream. 
In  Honour  Bound. 
Heart  s  Delight. 
Blood  Money. 


cloth,  is.  fx/. 


The  Dead  Heart. 

For  Lack  of  Oold. 
What  Will  the  1 
For  the  King. 
A  Hard  Knot.  

Gibney  (Somerville) 
Gilbert's  (W.  S.)  Original  Plays.    In  3  Series,  post  8vo.  2s.  (xl.  each. 

The  Firs  i  SKRIHS  contains  :  The  Wicked  World— Pygmalion  and  Galatea— Charity- The  Princess— 

The  P.Uare  of  Truth    Trial  bv  Jury  — lolanthe. 
The  Sl'C'oNU  SKRJH.s  :  Broken  Hearts— Hn-,,'.ii:ed -Sweethearts — Gretchen—  Dan  I  I>ruce — lorn  Cobb 

—  II. M.S.  '  Pinafore' — The  Sorcerer — Tlie  Pirates  ot  Penzance. 
The  THIRD  SKRIHS:  Comedy  and  Tragedy -F-vifcrty's  Fairy— Rosencrantz  and  Guildenstem — 

Patience  — Princess  Ida— The  Mikado— Kuddigore— The  Yeomen  o(  the  Guard— The  Gondoliers  - 

The  Mountebanks—  Utopia.   


Eight  Original  Comic  Operas 

each.    1  he  FIRST  SERIKS  cont.i 


ttrn  by  W.  S.  GlI.KKRT. 
:  The  Sorcerer— II.  M  .S.  ' 


T«o  Series,  demy  8vo,  cloth  7/.  67. 
Pinafore  —The  Pirates ol  1'eii/am.e- 


lol.inthe— Patience — Princess  Ida  -  The  Mikado— Trial  by  Jury. 
The  Stco.Ni>  Skrihs  contains:    I  he  ( .nndoliers— The  Grand  Duke  — The  Yeomen  of  the  Guard— 

His  Htccliency— Utopia,  Limited  — Ruddiijore— The  Mountebanks-  Haste  to  th«:  Wedding. 
The  Gilbert  and  Sullivan  Birthday  Book:  yuotatiorw  lor  livery  Pay  in  the  Year,  selected 

from  Plays  by  W.  S.  GlLHKRT  set  to  Music  by  Sir  A.  SULLIVAN.    Compiled  by  AI.KX.  Watson. 

Royal  itann.  cloth,  u. 

Gilbert  (William).  —  James  Duke,  Costermonger.    Post  ovo, 

illustrated  Ixaards,  is.         

Gissing  (Algernon),  Novels  by.    Crown  8vo,  cloth,  gilt  top.  6s.  each. 

A  Secret  of  the  North  Sea.      I    The  Wealth  of  Mallerslang. 

Knitters  In  the  Sun.  I    An  Angel's  Portion.    |    Ballot  Garth.     |  vW/v-,. 

Glanville  (Ernest),  Novels  by. 

Crown  8vo,  cloth  extra,  ir.       ea<  h  ;  post  °vo,  illustrated  hoards,  rf.  ea>  h. 
The  Lost  Heiress:  A  Tale  of  l..v\»,  Bittlc.  and  A  '.venture.    With  Two  Illustrations  bv  II.  Nisi  K  T. 
Ths  FOBSleker:  A  Romanc:  of  M  a-to  nal  md.    With  Ism  IIU. ,  nations  by  1IUMK  N  isrn  T. 
A  Fair  Colonist.  With  a  Frontispiece  by  Si  ANLliV  Wool.. 

Ths  Golden  Rook.   With  a  Frontispiece  by  Si  AM  KY  W. }.)!>.    Crown  Bvo.  cloth  extra,  y  f>l. 
Kloof  Yarns.  ('rn*n  a>o  cloth,  u.  u. 

Talss  from  the  Veld.    With  Twelve  Illustrations  by  M  N|s«p.t.    Crown  8vi>.  cloth,  jr.  of. 
Max  Thornton.    With  8  IlhiMratlons  by  J.  S.  CROMIloN,  K.I.    Large  cro»u  bvo.  clot!-,  g  It 
edges,  y  ;  cloth,  gilt  top.  e.r. 

Glenny  (George).— A  Year's  Work  in  Garden  and  Greenhouse: 

 Practical  Advice  as  to  the  Management  cf  the  Flower,  Fruit,  and  Fi.uue  Garden.  Post  Hvo.  u.  :  cloth,  u.  6.1. 

Godwin  (William).  — Lives  of  the  Necromancers.  Post^vo.  cl.,  2s. 
Golden  Treasury  of  thought,  The:  A  Dictionary  of  Quotations 

from  the  Best  Authors.    By  THF.oOokk  Taylor.    Crown  Mvo,  cloth.  31.  <W. 


Goodman  (E.  J.).— The  Fate  of  Herbert  Wayne.  Cr.  8vo,  35.6./. 
Gore  (J.  Ellard,  F.R. A.S.).— The  Stellar  Heavens:  an  Introduc- 

tion  to  the  Study  of  the  Stars  and  Nebula  .    Crown  'vn.  cloth.  ?t.  net.  

Grace  (Alfred  A.).— Tales  of  a  Dying  Race.    Cr.  Bvo,  cloth,  3s.  (xi. 
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Greeks  and   Romans,  The  Life  of  the,  described  from  Antique 

Monument*.    By  ERNST  GL'HL  and  W.  KONBR.    Edited  by  Dr.  F.  Hl'BPFER.    With  545  IBa-ttra- 

lion*.    Large  crown  8vo.  cloth  extra,  it.  dd.  

Greenwood  (James:  "The  Amateur  Casual") —The  Prisoner 

In  the  Dock  ;  My  1  our  \c  <rs  1  »uly  Experience*  in  the  1-ondon  Polio  Coartv.   Cr.  Bvo.  d.  y.  6d. 

Grey  (Sir  George).— The  Romance  of  a  Proconsul:  Being  tbe 

Personal  Life  and  Memoir*  of  Sir  GBOBCE  GREY,  K.C.B.  By  JAMES  MlLNB.  With  Portrait.  SECOVD 

Enmox.   Crown  8vo.  buckram.  6r.   

Griffith  (Cecil).— Corinthia  Marazion  :  A  Novel    Crown  8voT  cloth 

extra,  y.  &r.  

Gunter  (A.  Clavering,  Author  of  'Mr.  Barnes  of  New  York'). — 

A  Florida  Enchantment.  Crown  8vo.  doth,  y.  td.  

Guttenberg  (Violet),  Novels  by. 

Neither  Jaw  nor  Graak.  1         Th«  Power  of  tha  Palm'st. 

Hair,  The:  Its  Treatment  in  Health,  Weakness,  and  Disease.  Trans- 
lated from  the  German  of  Dr.  J.  PfNCUS.  Crow  tvo.  is.  j  doth.  »x.  64,  

Hake  (Dr.  Thomas  Gordon),  Poems  by.    Cr.  8vo,  ci  ex.. 6s.  each. 

Maw  Symbols.                Legends  of  tha  Morrow.      |      The  Serpent  Play. 
  Maiden  Ecstasy.   Small  4t'A  cloth  extra.  &r.  

Halifax  (C.).-Dr.  Rumsey's  Patient.     By  Mrs.  L.  T.  Meads  and 

Clifford  Halifax,  M.D.  Cm »n  evo,  cloth,  v.  erf.  

Hall  (Mrs.  S.  C.).  — Sketches  of  Irish  Character.   With  numerous 

Illustration*  on  Steel  and  Wood  by  MACLISB.  GILBERT,  HARVEY,  and  GBORCB  CRUIKSHANk. 

Small  demy  Bvo.  cloth  extra,  ?J.  **r 

Hall  (Owen),  Novels  by. 

The  Track  of  a  Storm.   Crown  Bvo.  picture  cloth.  flat  back,  sr. 
Jetsam.   Crown  -ivo,  cloth,  y.  6./.  

Crown  Svo,  cloth,  gilt  top,  6r.  each. 
Eureka.  ^_  Hernando. 

Harte's  (Bret)  Collected  Works.   Revised  by  the  Author.  LIBRARY 

EDITION,  in  Ten  Volume*,  crown  Svo,  cloth  extra.  6x.  each. 
Vol.       I.  COM  Ft- 1-  U   I',  ii-  l  K.AI.  AND  DRAMATIC  WORKS.    With  Steel plate  Portrait. 

ll  Tin  Luck  m  Khakim.  c sup— Bohemian  Papers—  American  Legend. 

,.    ill.  Tai.es  of  the  argonauts— eastern  sketches. 

IV.  GABRIEL.  CONROV.   |     Vol.  V.  STORIES— CONDENSED  NOVELS,  *C 

,,     VI.  Tales  oh  the  Pacific  slope. 

..   VII.  Tales  op  the  Pacific  slope— 11.  WithPortra  by  John  pbttib.  r.a. 

,.  VIII.  Tales  of  the  Pine  and  the  Cvfrbss. 

,.      IX.  BUCKEYE  AND  CHAI'I'ARBL. 

X.  Tales  of  Trail  and  Town.  &c.  

Bret  Harte's  Choice  Works,  tn  Pros*  and  Ver»e.    With  Portrait  of  the  Author  and  40  Hue. 

tratlons.    Crown  Rvo,  cloth,  y.  fx/ 
Bret  Harte's  Poetical  Works,  including  "Some  Liter  Verses. "  Crown  Bro,  buckram.4j.fr/. 
Some  Later  Verses.  Crown  8vo.  hncn  (jilt. 

In  a  Hollow  of  the  Hills.   Crown  8vo.  picture  cloth,  flat  hack.  ax. 

Condensed  Novel*.  1  The  Two  Series  in  One  Volume.)  Pott  Bvo.  doth,  gilt  top,  zs.  net ;  leather, 

gilt  edges,  v.  neL 

Crown  1*0.  doth,  &*.  each. 
On  the  Old  Trail.  From  Sandhill  to  Pine. 

Under  the  Redwoods.  Stories  In  Light  and  Shadow 

Mr.  Jack  Hamlin's  Mediation. 

Crown  8vo,  doth  extra,  31.  6J.  each  ,  post  8vo,  picture  boards,  zx.  each. 
Gabriel  Conroy. 

A  Waif  of  tha  Plains.   With  60  Illustrations  by  STANLEY  L.  Wood. 

A  Ward  of  the  Golden  Gate,  \»  Rfe  eg  illustrations  by  Stanley  L.  Wood. 

Crown  Svo.  cloth  extra,  y.  M.  each. 
Susy  :  A  Novel    With  FrontUpiece  and  Vignette  by  f.  A.  CHRISTIE. 
Sally  Dows.  V      With  47  Illustrations  by  W.  D.  Almond  and  others. 

The  Bell-Rlnger  of  Angel's.  .Vc.  With  »  Illustrations  by  DUDLEY  H  ARDY  and  others 
Clarence  t  A  Story  <  f  the  American  War.  With  Fight  Illustrations  by  A.  JULE  GOODMAN. 
Barker's  Luck.  In     With  *,  Illustrations  bv  A.  Forbstier.  Paul  Hardy.  &c. 

Devil's  Ford.  tW     With  a  Frontispiece  by  W.  Ii  OVEREND. 

The  Crusade  of  the  "Excelsior."   With  a  lronti*t>iece  by  I.  Bernard  Partridge 
Three  Partners  :  or.  The  Big  Strike  on  Heavy  Tree  Hill.    With  8  Illustrations  by  J.  GULICH. 
Tales  of  Trail  and  Town.   With  Frontispiece  by  G.  P.  JACOMB-HOOD. 
New  Condensed  Novels:  Burlesques. 

Crown  8»o.  cloth,  y.  6J,  each;  picture  cloth,  flat  hack,  aj.  each. 
The  Luck  of  Roaring  Camp,  and  Sensation  Novels  Condensed. 
A  Sappho  of  Green  Springs.  Colonel  Starbottle  s  Client. 

A  Protegee  of  Jack  Hamlin's.  Wuh  numerous  Illustrations. 
Post  Bro.  illustrated  boards,  is.  each. 
An  Heiress  of  Red  Dog     1   The  Luck  of  Roaring  Camp.    I    Callfornlan  Stories. 

Fost  8v<>.  illustrated  hoards,  21.  each  :  cloth,  s».  6rf.  each, 
nip.  I      Maruja.  |  A  Phyllis  of  the  Sierras. 


CHATTO  A  WINDUS,  Publishers,  in  St.  Martin  s  Lane,  London,  W.C.  n 

Halliday  (Andrew).— Every-day  Papers.  Post  8vo,  picture  bds..  2s. 
Hamilton  (Cosmo),  Stories  by.  Crown  8vo,  cloth  gilt,  3s.  6d.  each. 

Olamour  of  the  Impossible.      _   I    _  Through  a  Key  hoi*. 


•+»  The  two  stories  may  a&o  be  had  bound  together  In  one  volume,  crown  8vo,  cloth.  \r.  6d. 


Handwriting,  The  Philosophy  of.    With  over  100  Facsimiles  and 

EapUnatory  Text.    By  DON  FELIX  r>E  SALAMANCA.    Post  8vo.  h*ir<loth.  it.  6A.  _____   

Hanky-Panky:    Easy  and  Difficult  Tricks,  White  Magic,  Sleight  of 

HandT  Ac,   Edited  by  W.  H.  CRBMER.   With  300  Illustrations.   Crown  Bi  o,  cloth  extra.  *x. «. 

Hardy  (Rev.  E.  J.,  Author  of  *  How  to  be  Happy  though  Married  ').— 

Lois,  Courtship,  and  Marriage.  Crown  8vo.  cloth.  3/.  U.  

Hardy  (Iza  Duffusj,  Novels  by. 

Crown  Svo,  cloth,  gilt  top.  6s.  each. 
Ths  Lessor  Bvll.  I      Man.  Woman,  and  Fate. 

A  Butterfly  :  Her  Friends  and  her  Fortunes. 

Hardy  (Thomas).— Under  the  Greenwood  Tree.    Post  8vo,  cloth 

extra.  v.  6d. :  illustrated  boards.  as. :  rloth  limp.  as.  W.— Also  the  F  INK  PAPER  HDITION.  pott  Svo. 
cloth,  gilt  tdp.  ax.  not  .  leather,  gilt  edge*.  v; j\ct  .  

Haweis  (Mrs.  H.  R.),  Books  by. 

The  Art  of  Beauty.  With  Coloured  Frontispiece  and  ot  Illustrations   Square  8vo.  cloth  bds..  6s. 
Th*  Art  Of  Decoration.   With  Coloured  Frontispiece  and  74  Illustration*.    Sq.  8vo,  cloth  bds..  6s. 
Th*  Art  Of  Dress.   With  -a  Illustrations.   Post  Svo.  is.  :  cloth.  \s.  (*/. 

Chaucer  for  Schools.   With  the  Story  of  his  Times  and  his  Work.   A  New  Edition,  revised. 

With  a  Frontispiece.    Demy  8vo,  cloth,  ax.  6rf. 
Chaueer  for  Children.    With  j3  Illustrations  (8  Coloured).    Crown  4to.  doth  extra.  3X.  6>/. 

Haweis  (Rev.  H.R.,M.A.).— American  Humorists:  Washington 

Irving.  Oliver  Wendell  Holmes.  James  Russell  Lowell,  artrmus  Ward.  Mark 
Twain,  and  Bret  Hartb.  Crown  8vo.  cloth.  6s.   ^     __  __  

Hawthorne- (Julian),  Novels  by. 

Crown  8ro.  cloth  extra,  jr.  6rf.  each  ;  post  Svo.  illustrated  boards,  ax.  each. 
Oarth.  I  Kllloe  Quentln.  Beatrix  Randolph.  With  Four  Hhist*. 

Fortune's  Fool.    |  Dust.  Four  r 


David  Polndexter's  Disappearance. 
The  Spectre  of  the  Camera. 

Post  8vo.  illustrated  boards,  ax.  each. 
■  Us  Cadotfnu.  I  Love-or  a  Mama. 

Sebastian  Btrome.  Crown  8vo,  cloth.  jx.  ui.  

Healy  (Chris). -Confessions  of  a  Journalist.    With  a  Portrait. 

Crown  frro.  cloth,  gilt  top.  6s.  _  

Heckethorn  (C.  W.),  Books  by.  '  Crown  8vo,  cloth,  gilt  top,  65.  each. 

London  Souirsnlro.  I    London  Memories  i  Social,  Historical,  and  Topographical. 

Helps  (Sir  Arthur),  Books  by.   Post  8vo,  cloth  limp,  25.  bd.  each. " 

Animals  and  their  Masters.  _     I       Social  Pressure. 


Ivan  de  Blron  :  A  Novel. Crown  Svo,  cloth  extra.  31.  6./.  :  port  Svo.  illustrate. 1  1m, arils,  sr. 


Henderson  (Isaac).  —  Agatha  Page;  A  Novel.  Cr.  .Svo.cl  .3j.  6J. 
Henty  (G.  A.),  Novels  by." 

Rujub.  the  Juggler.   Post  8to.  cloth,  jr.  6J. :  illustrated  l>oards,  sx, 

Colonel  Thorndyko's  Secret.   With  a  Frontispiece  by  Stanley  I..  WOOD.   Small  demy  Svo, 


cloth,  gilt  edges,  jx. 

Crown  8vo.  cloth,  y.  6d.  each. 
The  Queen's  Cup.  I  Dorothy's  Double. 


Herman  (Henry).— A  Leading  Lady.    Post  8vo,  cloth.  2s. 6d. 


Hertzka  (Dr.  Theodor).  —  Freeland :  A  Social  Anticipation.  Trans- 

lated  by  ARTHVR  RANSOM.    Crown  8vo.  cloth  extra.  6s.    

Hesse-Wartegg  (Chevalier  Ernst  von).— Tunis:  The  Land  and 

the  People.    With  w 'Illustrations.    Crown  Svo,  cloth  extra,  yt.  6.*. 

FlilMHeadony.— Zambra  the  Detective.    Crown  8vo,  cloth,  y.  6*1*.; 

_  p'cture  cloth,  flat  back,  ax.^  post  Bvo.  picture  hoards,  at.  

Hill  (John),  Works  by. 

 Treason -Felony.  Post  8vo,  boards.  „.      I    The  Common  Ancestor.  Cr.  S\  o,  cloth.  ys.6d. 

Hlnkson  (H.  A.).  Novels  by.    Crown  Svo.  cloth,  gilt  top,  6*.  each. 
Fan  ritxgerald.   :      Silk  and  Steel.  

Hoey  (Mrs.  Cashel).— The  Lover's  Creed.    Post  8vo,  boards,  25^ 
Holiday,  Where  to  go  for  a.    By  E.  P.  Sholl,  Sir  H.  Maxwell, 

Bart..  M.p..  John  Watson.  Jane  Barlow,  Mary  lovrtt  Cameron.  Itstin  H  McCarthy. 
Paul  Lance.  J.  w.  Graham.  J.  H.  Salter,  Phu-:br  Allen,  s.  J.  Beckett.  L.  Rivers  Vine. 
and  C.  F.  CORDON  CValMINC.   Crown  8vo,  cloth,  xx.  6rf. 
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Holmes  (Oliver  Wendell),  Works  by. 

The  Autocrat  of  the  Breakfast-Table.   Ill  i-.ir.ite  l  by  J.  Gordon  Thomson    Po_  8yo  dotb 

limp.  is.  <«i.    An  tber  Edition.  t.-o-,t  Sv<..  cloth,  ji. 

The  Autocrat  of  the  Breakfast-Table  and  The  Professor  at  the  Breakfast-Table. 

Ill  '  >I!C  Vol.       Post  SVO.  ll.uMfr'JII'l.  JX 

Hood's  (Thomas)  Choice  Works  in  Prose  and  Verse.    With  Life  of 

the  Author.  Portrait,  and  aoo  Illustrations,    Crown  flvn,  cloth,  3*.  <W 

Hood's  Whim*  and  Oddities.   With  -k  illustrations.   j\.,t  ov...  half-bound,  n. 

Hook's  (Theodore)  Choice  Humorous  Works;  including  his  Ludi- 
crous Adventure*.  Hons  Mots  Puns.  Muxes.    With  I.ifc  .ui  l  l-'Oiitispiece.    Crown  Svo.  cloth,  _*'. 

Hopkins  (Tighe),  Novels  by. 

For  Freedom.  Crown8vo.cl.1th.tr.   


Crown  •'vu.  v!. ith.  3J.  each. 
'Twlxt  Love  and  Duty.  With  1 1  r  :>tt.[  i.  < c  1         The  Incomplete  Adventurer. 
The  Nugents  of  Carrlconna.        |   Nell  Haffenden.   With  S  Illustration*  t>y  C  i.nti. 


Home  (R.  Hengist). —  Orion:    An  Epic  Poem.     With  Photograph 

P.  rtriit  by  SI'MilV^.    Ti-f.th  Edition.    Crov.n  i=  \ . iLth  t  xtr.t.  -S  

Hornung  vfc.  W.;.— ThcTShado~w  of  the  Rope.    Crown  8vo.  cloth. 

silt 'Op.  6.1.       

Hugo  (Victor).— The  Outlaw  of  Iceland  (Han  d'lslande).  Trans- 
lated In  Sir  On. liP.Kr  CaMI'IlKE'..    Crown  8v...  doth,  y  t>J.    

Hume  (Fergus),  Novels  by. 

Ths  Lady  from  Nowhere.  ("t«»r  svo,  cl-'h.  j:.  f*t.  .  picture  cloth,  fiat  back,  tr 
Tha  Millionaire  Mystery.  Crowt,  >-»o.  iii.th.  _v«.  ui. 

The  Wheeling  Light.    Crown         c|..iti.  1.0I:  t..p.  t»   


Hungerford  (Mrs.,  Author  of  '  Molly  Bawn  '),  Novels  by. 

6/r*.  hi  h  ;  pott  i-vo.  illustrated  boards,  sr.  each  :  cloth  Hmp.  ax.  fjrf.  each. 


Peter  s  Wife. 
Lady  Patty. 
Lady  Verner  s  Flight. 
The  Red-House  Myste 


An  Unsatisfactory  Lover. 
Ths  Professor's  Ex 
Tha  Three  Graces. 
Nora  Crelna. 
A  Mental  Struggle. 


A  Maiden  All  Forlorn. 
In  Duranoa  Vila. 
Marvel. 

A  Modern  Ctrce. 
April's  Lady. 

Cr.'j»ui  Siu,  cloth  oxtia.  j/.  0.1.  each. 
An  Anxious  Moment.  '  The  Coming  of  Chloe.  1  A  Point  of  Conscience.  I  Lovlce. 

Hunt's  (Leigh)  Essays:  A  Tale  for  a  Chimney  Corner,  &c  Edited 

by  I  "I'M!  NIK  111  Ilk.    P  ost  S»  ■>.  Iialf-bntind.  3J.  

Hunt  (Mrs.  Alfred),  Novels  by. 

Crown  Pvo.  cloth  extra,  y  '"-/.  e.u  h  :  prist  Svo,  illustrated  boards,  it.  each. 

Tha  Leaden  Casket.  1      Self-Condemned.  That  Other  Parson. 

Mrs.  Juliet.    Crown  Svo.  cloth  extra,  a.  6-f. 


Hutchison  (W.  M.).  — Hints  on  Colt-breaking.    With  25  lllustra- 

t'ons.    Crown  8vo.  cloth  extra,  it.  *>i.   _ 

Hydrophobia  :  An  Account  ofM.  Pasteuk's  Sysiem  ;  The  Technique  of 

"l.-.s  Mc-tliol.  and  Statistics.    11  y  KlNAl'l'  mvhk,  M.H.    Cr  >wn  fi»o.  cloth  extra.  61. 

Idler  Magazine  (The).    Edited  by  Kohert  Bark.    Profusely  Illus- 
trated.    .{.  Monthly.   |  

Impressions^ (The)  of^Aureole.     Post  Svo,  cloth.  25.  6d. 
Indoor  Paupers.    By  Osi:  of  Them.    Crown  8vo.  15.  ;  cloth,  is.  6d. 
Inman  (Herbert)  and  Hartley  Aspden.— The  Tear  of  Kalee. 

Crow.  BtO,  cloth.  Kill  top,  61.  

In  Memoriam :   Verses  for  every  Day  in  the  Year.    Selected  and 

ari.incnl  by  l.rrv  ktnit'Y     Small  s>|ti.ire  Hvo.  cloth.  1/1.  W  net  :  feather.  \t  <*i  net. 

and  Licensed  Victualler's  Manual. 

 _Clotli.  -J.   

Irish  Wit  and  Humour,  Songs  of.     Collected  and  Edited  by  A. 

lVk.i  l  VAI   <".K \VI  <     Post  Hvo.  d..th  btnt>.  vj.  <s/.  

Irving  (Sir  Henry)  :  A  Record  of  over  Twenty  Years  at  the  Lyceum. 

\\\  ]'i  k  1  v  l:i  [  71.1  K  U  1>.    With  Port  1. .it.    Crown  Svo.  cloth,  tr.  6./.  

James  (C.  T.  C.).  — A  Romance  of  the  Queen's  Hounds.  "'"Post 

Svo.  cloth  Sin.ti.  is  or".      

Jameson  (William).-  My  Dead  Self.    Post  8vo.  cloth.  _.  6d. 
Japp  (Alex.  H.,  LL.D.).- Dramatic  Pictures,  &c.  Cr.  8vo.  cloth.  55. 


Innkeeper's  Handbook  (The)  and  Lie 

By  J.  TRFVOR-Pavie*.     A  N>  w  I   luion.    Crown  (no. 
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Jefferles  (Richard),  Books  by. 

Ths  Open  Alp.   Po»t  8vo.  cloth,  w.  bd.   

Crown  Bvo,  buckram,  is.  each  ;  post  8vo.  cloth  Hmp.  as.  U.  each. 
London.  |  Tho  Life  of  the  Fields. 


Also,  the  Larch  Tv ph.  Fink  Pahhr  Edition  of  The  Life  of  the  Fields.  Pott  8»o.  cloih 
gilt  top,  ax.  net ;  leather,  gih  edges,  ys.  net. 

Tho  Eulogy  of  Richard  Jefferles.   By  Sir  Walie k  Ijesant.   With  a  Photograph  Portrait. 
Crown  Mvu,  cloth  extra,  ts. 


Jennings  (Henry  J.),  Works  by. 

CuriOSiUes  Of  Criticism.    Post  Bvo.  cloth  fimp.  is.  U. 

Lord  Tennyson  t  A  Biographical  Sketch.   With  Portrait.    Pout  8vo.  cloth.  1/.  U.  

Jerome  (Jerome   K.).  — Stageland.     With  64  Illustrations  by  J. 

Bernard  Partridge,   l  eap.  «to.  picture  cover,  i/.   

Jerrold  (Douglas).— The- Barber's  Chair;  and  The  Hedgehog 

Letters.  Post  8vo,  printed  on  laid  paper  and  half-bound.  is.  

Jerrold  (Tom),  Works  by.  Post  8vo,  is.  ea. ;  cloth  limp,  is.  6d.  each. 

Tho  Garden  that  Paid  tho  Rant. 

Household  Horttoultura  1  A  Gossip  about  Flowers.  Illustrated. 

Jesse  (Edward).— Scenes  and  Occupations  of  a  Country  Life. 

Post  8vo,  cloth  limp,  is. 

Johnston  (R.)7-^The  Peril  of  an  Empire.  Cr.  Svo.^loth,  gilt  top.  6s. 
Jones  (William,  F.S.A.),  Works  by.  Cr.  8vo,  cT  extra,  35.  64.  each. 

Flnger-Rlnrf  Lore  t  Historical,  l-egendary.  and  Anecdotal.    With  Hundreds  of  Illustrations. 
Crowns  ana  Coronations:  A  History  of  Regalia.   With 91  Illustrations. 

Jonson's  (Ben)  Works.     With  Notes  Critical  and  Explanatory,  and 

a  Biographical  Memoir  by  William  GtPPORD.  Edited  by  Colonel  CUNNINGHAM.  Three  Vols, 
crown  8vo.  cloth  extra,  31.  6./.  each.   

Josephus,  The  Complete  Works  of.  Translated  by  William  VVhis- 

TON.  Containing  ' The  Antiquities  of  the  lews'  and  'The  Wars  of  the  Jews.'  Wilh  5a  Illustra- 
tions and  Maps.    Two  Vols.,  demy  8vo.  hair  cloth,  12J.  6rf. 


Kempt  (Robert).— Pencil  and  Palette:  Chapters  on  Art  and  Artists. 

Post  8vo.  cloth  hmp.  is.  6J. 

Kershaw  (Mark).  —  Colonial  Facts  and  Fictions:  Humorous 

Sketches.    Post  8vo.  illustrated  boards,  is.  ;  cloth,  is.  6.f.    _   

King  (R.  Ashe),  Novels  by.    Post  8vo, 'illustrated  boards,  2s.  each. 
•The  Wearing  of  the  Green.*  \      Passion's  Slave.      I      Bell  Barry. 

A  Drawn  Oarna.   Crown  8vo.  cloth,  ys.  &r\  ;  post  Bvo.  illustrated  t>oards,  is. 

Kipling  Primer  (A).    Including  Biographical  and  Critical  Chapters, 

an  Index  to  Mr.  Kipling's  principal  Writings,  and  Bit>liogra|>hles.  By  F.  I..  KNoWLRS.  Editor  ol 
'  The  Golden  Treasury  of  American  Lyrics.'    With  Two  Portraits.    Crown  8vo,  cloth,  ys.   

Knight  (William,  M.R.C.S.,  and  Edward,  L.R.C.P.).  —  The 

Patient's  Vade  Meoura  t  How  to  Get  Most  Benefit  from  Medical  Advice.    Cr.  8vo.  cloth,  1.1.6./. 

Knights  (The)  of  the  Lion  :  A  Komance  of  the  Thirteenth  Century. 

Edited,  with  an  Introduction,  by  the  MARQUESS  op  LoRNE.  K.T.    Crown  Bvo.  cloth  extra,  ts. 

Lambert (Qeorge) .—The  President  of  Boravla.  Crown  bvo  cl.. y. bd. 
Lamb's  (Charles)  Complete  Works  in  Prose  and  Verse,  including 

•  Poetry  for  Children  '  and  •  Prince  Dorus.'  Edited,  with  Notes  and  Introduction,  by  R.  H.  SHEP- 
HERD.   With  Two  Portraits  and  Facsimile  of  the  '  Essay  on  Roast  Pig.    Crown  8vo.  cloth,  ys.  64. 
The  Eseays  of  Ella.   Post  8vo.  half-cloth,  is. 

Little  Essays  :  Sketches  and  Characters  by  CHARLES  LAMP,  selected  from  his  Letters  by  PP.RCV 

Fitzgerald.  Post  Svo.  cloth  limp.  is.  64. 
The  Dramatic  Essays  of  Charles  Lamb.  With  Introduction  and  Notes  by  Rkander  Mat- 

  THEWS,  and  Steel-plate  r-ortrait.    Fcap  Bvo,  half-bound,  is.   

Landor  (Walter  Savage).— Citation  and  Examination  of  William 

Shakspeare,  Sic.  belore  Sir  Tli  4i>as  Lucy,  touching  I>eer-stealiug.  19th  September.  u9i.  To  which 
Is  added,  A  Conference  of  Master  Edmund  Spenser  with  the  Earl  of  Essex,  touching  the 
State  of  Ireland,  151)5.    Fcap.  8vo.  half-Roxburghe.  is.  6./   ________ 

Lane  (Edward  William).— The  Thousand  and  One  Nights,  COm- 
monrv  called  m  England  The  Arabian  Nights'  Entertainments.  Translated  from  the  Arabic, 
with  Notes.  Illustrated  with  many  hundred  Engravings  from  Desiirm  by  HARVHV.  Edited  by  EDWARD 
STANLEY  PooLR.    With  Preface  by  STANLEY  l.ANE  -Pool.E.  Three  Vols.,  demy  8\o.  cloth.      t»/.  ea. 

(Jacob),  Works"  by." 

IB  of  the  Clergy.   Post  8vo.  laid  paper,  half  cloth,  is. 
Theatrical  Aneodotas.  Post  8vo.  doth  limp.  is.  64. 

of  the  Law  I  Forensic  Anecdotes.   Post  8vo.  cloth,  is. 
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Lehman n   (R.  C.).— Harry  Fludyer  at  Cambridge,  and  Con- 
versational Mints  for  Young  Shooters.  Crown  Bvo,  turned  in  cover,  is  ;  cloth,  is.  6d 

Leigh  (Henry  S.).— Carols  of  Cockayne.    Printed  on  hand-made 

paper,  bound  In  buckram.  $s.  

Leland  (C.  Godfrey).— A  Manual  of  Mending  and  Repairing. 

With  Diagram*.   Crown  thro,  cloth,  $s.  

Lepelletier  (Edmond).  —  Madame  Sans-Gene.    Translated  from 

the  French  t>v  Ions'  10  Vn.i  :t  k-     I1    •  1 1 ■ ,  .-. •.       ;  picture  boards,  11. 

Leva  (John  K.).  Novels  by. 

♦he  Llndsays._Post8vn.  pictur.  1  A  Bore  Temptation.  Cr.  Bvo.  doth,  git  to  1 

Li  I  burn  (Adam)  —A  Tragedy  in  Marble.  Crown  avo.  cloth.  y.6*V 
Lindsay  (Harry,  Author  of  'Methodist  Idylls'),  Novels  by. 

Crown  8vo,  cloth,  jr.  6J.  each. 
Rhoda  Roberta.  I   The  Jacobite  :  A  Romance  of  the  Conspiracy  of  '  The  Forty.' 

Crown  (hro.  cloth,  gilt  top.  6r  each. 
Judah  Pyecroft.  Puritan.  |  The  Story  of  Leah.  

Linton  (E.  Lynn),  Works  by. 

An  Octave  of  Friends.  Crown  9ro.  cloth,  y.  &f.  

Crown  Bvo.  cloth  extra,  jj.  o<f.  each  ;  po»t  8vo,  illustrated  boards.  is.  each. 


Patricia  Kemball.    1  lone. 
The  Atonement  of  Learn  Dundas. 
The  World  Well  Lost.  With  if  IBBBtf. 
The  One  Too  Many. 

The  Rebel  of  the  Family. 

Post  8vo.  cloth  limp.  is.  <••>'■  each. 
Witch  Stories.                                      I       Ourselvee:  Essays  on  Women, 
Freeehootlng :  Fitracts  from  the  Works  of  Mr*.  LYNN  LINTON.  


Under  which  Lord  ?    With  11  Illustrations. 
•My  Love!  '      1     Sowing  the  Wind. 
Paston  Carew.  Millionaire  and  Miser. 
Dulcle  Everton.  1  With  a  Silken  Thread. 


Lowe  (Charles,  M.A.).— Our  Greatest  Living  Soldiers.  With 

8  Portraits.    Crown  8vo.  cloth,  ys.  6d. 

Lucy  (Henry  WJ.    Gideon  Fleyce:  A  Novel.    Crown  8vo,  cluth 

extra.  .  post  Wvo.  illustrated  board*,  is.   _ 

McCarthy  (Justin),  Works  by. 

The  Reign  of  Queen  Anne.    1  voU..  demy  8vo.  cloth,  tai  each. 

A  History  or  the  Four  Georges  and  of  William  the  Fourth.   Fly  Justin  McCarthy 

and  JUSTIN  ItUNTLY  MCCaR  I  HY.    Four  Vols.,  detny  Bvo.  cloth  extra,  ras.  each. 
A  History  of  Our  Own  Times,  frt>m  the  Accession  of  Queen  Victoria  to  the  General  Election  of 

1880.    LIBRARY  EpfTION.     Four  Vols.,  demy  8vo,  cloth  extra,  lis.  each.— Also  a  POPOLAA 

Edition,  in  Four  VoU.,  crown  Bvo.  cloth  extra.  6r.  each.— Ami  the  JUBILEH  EDITION,  witli  an 

Appendix  of  Events  to  the  end  of  1880.  in  Two  Vols.,  large  crown  tvo.  doth  extra.  7/.  erf.  each. 
A  History  of  Our  Own  Times.  Vol.  V.,  from  1880  to  the  Diamond  Jubilee.    Demy  Bra,  doth 

extra,  tas.  1  or  crown  8»o,  cloth,  6s.  • 
A  History  of  Our  Own  Times.  Vol  VI..  from  the  Diamond  Jubilee.  1897.  to  the  Accession  of 

King- Edward  VI!.    Oemy  8vo.  cloih.  ia/.  [SAtrt/j. 
A  Short  History  of  Our  Own  Times.  One  Vol..  crown  Bvo,  cloth  extra.  6s.— Also  a  CHF.Af 

Popular  Edition,  post  8vo.  cloth  limp,  is.  nrf. 
Reminiscences.    With  a  Portrait.    Two  Vols  demy  8*0.  cloth,  ttj. 

The  Story  of  an  Irishman    Demy  6vo.  cloth,  izs.   [Sktrtlj. 

Crown  Svo,  cloth  extra,  xs.  6rf.  each  -,  post  Bvo.  Illustrated  boards,  is.  each ;  cloth  limp,  is.  6rf.  eacft 


The  Waterdale  Neighbours. 
My  Enemy's  Daughter. 
A  Fair  Baxon.  I  Llnley  Rochford. 

Dear  Lady  Disdain.  !  The  Dictator. 
Miss  Misanthrope.  With  11  illustrations. 


Donna  Quixote.    With  u  Illustrations. 
The  Comet  of  a  Season. 
Maid  of  Athens.    With  1 2  Illustrations. 
Camlola  t  A  Girt  with  a  Fortune. 
Red  Diamond*.     I    The  Riddle  Ring. 


Crown  Bvo,  cloth,  v-  6rf.  each. 
The  Three  Disgraces,  and  other  Stories.      |       Mononlat  A  Love  Story  of  '  Forty-eight.' 

•The  Right  Honourable.'  Uy Justin  McCarthy  and  Mrs.  Caui-brll  Prahd.  Crowns™. 

cloth  extra,  6s.   

McCarthy  (Justin  iiuntlyi.  Works  by. 

The  French  Revolution.  (Constituent  Assembly.  1789-91).   Four  Vols.,  demy  Bvo,  doth,  tar.  each 

An  Outline  of  the  History  of  Ireland.   Crown  8vo,  IX. ;  cloth,  is.  ttL 

Ireland  Since  the  Union:  skeulies  oi  in-  h  Him  .r\ .  i-^ib&g.  Crown  Bvo,  cloth,  6s. 

Hatlz  In  London  :  Poems.   SmmU  bvo.  k-old  cloili.  is  tx(. 

Our  Sensation  Novel.  Crown  8vo,  picture  cover.  liTTcloth  Ump.  is.  6>t 

Doom  :  An  Atlantic  Episode.   Crown  Bvo,  picture  cover,  is. 

Dolly  :  A  Sketch.    Crown  8vo,  picture  cover.  It, 

Lily  Lass  t  A  Romance.   Crown  8vo,  picture  cover,  is. ;  cloth  limp.  is.  6rf. 
 A  London  Legend.   Crown  Sro.  cloth,  jr.  6rf. 

MacColl  (Hugh),  Novels  by. 

Mr.  Stranger's  Sealed  Packet.   Post  8vo.  Illustrated  bosnls,  as. 
Ednor  Whltlock.   Crown  Bvo,  cloth  extra,  6s. 


Macdonell  (Agnes).  — Quaker  Cousins.    Post  8vo,  boards,  is. 
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Mac  Donald  (George,  LL.D.),  Books  by. 

Works  of  Fancy  and  Imagination.   Ten  Vols.,  i6:uo.  cloth,  gilt  edges  in  cloth  case.  sir. ;  or 

the  Volumes  nrny  t>e  had  separately,  in  t.rolter  doth,  at  is.  <*i.  each. 
Vol.      I    WmilN  ANH  WlTHoCT.— THK  HlOOKN  LlPF.. 

II.  Tm  Disci i'i.k. —  I  hk  cospkl  Womkn.— Book  ok  Sonnkts.— Organ  Songs. 
..   III.  Violin  sov.-..—  Soscs  oi'  thii  Days  and  Mghts.-a  Book  of  Dkbams.  — Roadsidb 

POI.MS  — Put- vis  for  Childkkn. 
..     IV.  PAR.Ufl.KS.— BALLADS. -SCUICH  songs 

..  V.  A:  VI.  PIUM  AS1KS:  A  Faene  Romance.  |     Vol.  VII.  Tllfi  PoRTENT. 

,.  VIII.  THK  I  K. Ml  PklNCl --SS.-THK  GIANTS  HEART  — SHADOWS. 

..     IX.  CROSS  PCKP..SFS.  -  THK  tiOLDR  N  KKY.-THB  C  AK  A.soVN.  —  I. IT  I  LK  DAYLIGHT. 
.,      X.  THK  CRCKL  I'AINTKR.-TlIK  Wo\V  . RlVVKS.-THE  CASILK.-THH  BROKKN  SWORDS. 
-THK  OKAY  WoLF.  —  UNCI.  K  CoRNELICS. 

Pootleal  Works  of  George  Mac  Donald.  Collected  and  Arranged  by  the  Author.   Two  Vols. 

crown  Hvu.  lHickr.tiii,  i-jj. 
A  Threefold  Cord.  Edited  by  Guorc.k  M acDonald.   Post  8vo,  doth,  51 

PhantaSteSt  A  1- aerie  Romance.    With  1;  Illustrations  by  J.  BHLL.    Crown  >?vo.  cloth  extra,  y.  64 
Heather  and  Snow :  A  NoveL    Crown  xvo,  oolh  extra,  v.       ;  |«>st  «vo,  illustrated  board*,  u. 
Llllih  i  A  Romance.    SliCoND  EunioN.    Crown  6v«.  cluth  eatra.  01. 

MacGregor  (Robert).— Pastimes  and  Players:  Notes  on  Popular 


ih  limp,  xr.  bj 


Machray  (Robert),  Novels  by.    Crown  ovo,  cloth,  gilt  top,  6s. 

A  Blow  over  the  Heart.  J  The  Mystery  of  Lincoln's 


each. 

Inn. 


Mackay  (Charles,  LL.D.).  —  Interludes  and  Undertones;  or, 

Music  at  Twilight.    Crown  Hvo.  cloth  extra  61.   

Mackenna  (Stephen  J.)  and  J.  Augustus  0' Shea.— Brave  Men 

In  Action  :  Thrilling  Stories  of  the  Brit 


British  lis*.    With  &  illustration*  by  Stanlky  L.  Wood. 
Small  demy  8vo.  cloth.  nilt  cd^cs.  5/.  

Maclise  Portrait  Gallery  (The)  of  Illustrious  Literary  Charac- 
ters: 85  Portraits  by  Danihl  Maclisp  ;  with  Mc  irs-lliotfrai.hical.  Critical.  Bibliographical, 

and  Anecdotal-illustrative  of  the  Liter  .lure  ol  the  fonncr  half  ol  the  Prevmt  Century,  by  WILLIAM 
B  ATES.  B.A.    Crown  8vo.  cloth  extra,  u.  64 

Macquoid  (Mrs.),  Works  by.    Square  8vo.  cloth  extra,  6s.  each. 

In  the  Ardennes.   With  <w  Illustrations  by  Thomas  R.  Maojcoio. 

Pictures  and  Legends  from  Normandy  and  Brittany    vi  tllusts.  by  T.  R.  Macqcoid. 

Through  Normandy.   With  +2  Illustration*  by  T.  R.  Maoji  otr_>,  and  a  Map. 

About  Yorkshire.    With  67  Illustrations  by  T.  R.  M  ac.jCuid.    

Magician's  Own  Book,  The :    Performances  with  Eggs,  Hats,  &c. 

Kdited  by  W.  II.  CKKMI'R.    With  s»  Illustrations.    Crown  8vo.  cloth  extra,  4;  6.1.   

Alagic  Lantern,  The,  and  its  Management  :  Including  full  Practical 

Directions.    By  T  C.  HiU'W.iktH.    With  10  Illustrations.    Crown  tfvo,  jr.  ;  cloth,  ir.  64 

Magna  Charta:   An  Exact  Facsimile  of  the  Original  in  the  British 

Mti'-eiim.  a  feet  by    (<-et,  with  Arms  and  Seal*  cinbla^.>:ied  in  Cold  and  ('..lour*.  $s. 

Mallory  (Sir  Thomas).  —  Mort  d' Arthur:    The  Stories  of  King 

Arthur  and  of  the  Km/hts  of  the  Round  Table.  (A  Selection.)  Edited  I  >  B.  M«  >N  I CoMHR IL  Ran- 
KINC..    I'o^t  *vo.  cloth  limp,  -t  

Mallock~(W.  H.),  Works  by. 

.     The  New  Republic.    Post  >■>»,  J  .tl>.  it  .^t".;  picture  boards,  sr. 

The  New  Paul  and  Virginia:  lVtuw-.m  on  »n  ICoii.   Post  svo.  cloth,  %s.  6./. 

Poems.    Small  410,  parchment.  t?.\ 


uMlii  i-.m  on  01  I  sl.uvi. 

Is  Life  Worth  Living?  Crown  8vo.  cloth  extra.  M. 


 I 

Marguerltte  (Paul  and  Victor),  Novels  by. 

Tha  Disaster.  Crown  Hvo.  ch-th.  y  W . 

The  Commune.    Tran-latid  by  I-'.  I.KFS  .ind  R  B.  Dol'GLAS.    Crown  Hvo,  clrtli.  trilt  top.  6r. 

Marlowe's  Works.    Including  his  Translations.    Edited,  with  Notes 

and  ltitr..du,tiuns.  by  Clone!  CrNNlNGH \U     Crown  flvn.  cloth  extra.  \t.  C-f.   


Mason  (Finch).— Annals  of  the  Horse-Shoe  Club.    With  5  Illus- 
trations by  t!v>  At  DIOR.   Crown  ttvo,  cloth.  t;ilt  top.  6r.  

Massinger's  Plays.    From  the  Text  of "William  Gifford.  Edited 

by  ("ol.  CUNNINGHAM.    Crown  Rvo.  cloth  extra.  V-  64     

Masterman  (J.).— Haif  a  dozen  Daughters.     Post~bvo,  picture 

boards.  3*.    

Matthews  (Brander).— A  Secret  of  the  Sea,  &c.    Post  8vo,  illus- 

tratcd  boards,  is.  :  ■  loth  limp,  64    

Max  O'Rell,  Books  by.    Crown  Svo,  cloth,  ys.  bet.  each. 

Her  Royal  Highness  Woman.  |  _        Between  Ourselves. 


in 


Merivale  (Herman).— Bar,  Stage,  and  Platform:  Autobiographic 

Memories.   With  a  PcrtraiL   Crown  evo.  cloth,  fill  tjp,  Cj. 
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■  6  CHATTO  &  WINDUS.  Publishers,  in  St.  Martin's  Lane,  London,  W.C 
Meade  (L.  T.J,  Novels  by. 

A  Soldier  of  Fortune.  Crown  8vo.  cloth.  V-  (*i  :  |*>*t  8»o.  illustrated  board*,  is. 

Cr»wn  8vo,  cloth.  \s.  6rf.  each. 

The  Vole*  or  the  Charmer,    with  8  Illustrations  I    An  Adventurese, 

la  an  Iron  Grip.            |    On  the  Brink  of  a  Chaem.  The  Bin*  Diamond. 

The  Siren.                        The  Way  of  a  Woman.  A  Stumble  by  the  Way- 

A  Son  of  Ishmaal. 


Crown  8vo.  cloth,  gilt  top.  <ir.  each. 
This  Troublesome  World. 


Merrick  (Leonard),  Novels  by. 

The  Man  Who  was  Good.  Port  8vo.  picture 


Crown  8vo,  cloth,  y.  each. 
This  Stage  of  Fools.  I        Cynthlat  A  Daughter  of  the  Philistines. 

Miller  (Mrs.  F.  Fenwlck).— Physiology  for  the  Young;  or,  The 

House  of  Life.    With  numerous  Illustrations     Post  8\o,  cloth  limp.  3 s.  6<i.    

Milton  (J.  L.).^The  Bath  in  Diseases  of  the  Skin.   Post  8vo. 

is  :  cloth,  is.  6.f.  

Minto  (Wm.).^WaV^She~()o^l)i^Bad ?   Crown  8vo,  clothTn. 
Mitchell  ( Edmund),  Novels  by. 

The  -one  Star  Roan.  With  8  Illustration*  by  Norman  h.  Hardy. 

Crown  8vo.  doth,  gil  top.  ts 
Only  a  Nigger.  ,      The  " 


Crown  8vo  picture  cloth,  flat  back*,  is. 
 I      The  Temple ^f Death .  | 

Mitford  (Bertram),  Novels  by.    Crown  8vo,  cloth  extra,  3s.  bd.  each. 

The  Oun-Runnsr :  A  Romance  of  ZuluMnd.    With  a  Frontisotete  by  STANLEY  !_.  WOOD 
Renshaw  Fanning  *  Quest.   With  a  Frontispiece  by  STANLEY  L,  Wood. 
Tha  Triumph  of  Hilary  Blachland.  

Crown  «vo.  cloth,  v  6**-  «*ch  ;  picture  cloth,  flat  backs,  is.  each. 
The  Luck  of  Gerard  Rldgelay. 

The  Klng'e  Assegai.  Will  Su  iuli -page  Illustrations  by  SrA.st.KY  L.  Wood. 
Mavlland  s  Chum.   Crown  Bvo,  cloth,  gift  t^p.  en.  


Molesworth   (Mrs.).— Mathercourt  Rectory.    Crown  8vo,  cloth, 

ft*,     pr.vt  Hvo.  illustrated  ho.irrts.  2j. 

Moncrieff  (W.  D.  Scott-).— The  Abdication:  An  Historical  DramaT 

With  Seven  Etching*  by  JOHN  PEITIE,  W.  Q.  ORCHARDSON.  J.  MACWiUKTBK,  COLIN  HUSIHK, 
F.  M»CI<h  I  It  and  Tom  GRAHAM.    Imperial  4I0.  buck  ram.  ji». 

MonUo;u  (Irving)T— Things  I  Have  5een  in  WarT^With  16  full- 

page  illustration*.    Crown  flvo,  cloth,  ts.   

Moore  (Thomas),  Works  by." 

The  Epicurean  t  and  Alclphron.  Post  8vo.  half  l«.un  I.  ss. 

Prose  and  Verse:  including  suppressed  Passage*  from  the  memoirs  OE  Lord  Byron.  Edited 

by  K.  H.  SHKPHHKlv    With  Portrait.    Crowti  8vo.  cloth  extra,  7s.  Cxi.  

Murray  (D.  Christie),  Novels- by. 

iwn  8vo.  cloth  extra,  y.  6./.  each  ;  post  8vo,  illustrated  board*,  is.  each. 


A  Life's  Atonement. 
Joseph's  Coat.  1:  Iliusts. 
Coals  of  Fire.  3  IUum*. 
Val  Strange. 


The  Way  of  the  World. 


A  Model  Father.  t   Bob  Martin  a  Little 


Time's  Revengee. 
A  Wanted  Crlra« 
In  Direst  Peril. 


Old  Blaser's  Hero. 
Cynic  Fortune,  lrouti.p. 
By  the  Gate  of  the  Sea. 
A  Bit  of  Human  Nature. 
First  Person  Singular. 

The  Making  of  a  Novelist  I  An  hxpenment  in  Autobiography.    With  a  Collotyi*  I'urtiait.  Cr. 

■-vo,  buckram.  31. 


A  Capful  o'  Nails. 


My  Contemporaries  In  Fiction.  Crown  8vo,  buckram,  v ft-/ 
Mis  Own  ~ 


Crown  Bvo.  '  l»th,  y  <xf     picture  ijoil^  Hat  back,  ss. 
Crown  Hvo  cloth.  v<  o-f  each. 


Crown  *w.  cloth.  v<  b-i  1M..I1. 

This  Little  World.  I      A  Race  for  Millions.    I    The  Church  of 


Tales  In  Prose  and  Verse.  Win,  a  l-rontisptece  hy  Am  Hi'R  Hopkins*. 
V.  C.  t  A  Chronicle  of  Casllc  Bar  held  and  of  the  Crimea. 

Crown  fevo,  cloth,  silt  top,  ts.  each. 

Despair's  Last  Journey.  [_  Verona's  Father. 

Joseph's  Coat.  Popular  I-i>itk>n,  medium  Hvo.&f. 


Murray  (D.  Christie)  and  Henry  Herman,  Novels  by. 

Crown  fvo.  cloth  cxt/a.  v.  bJ.  each ;  post  8vo,  illustrated  boards,  is.  each. 
One  Traveller  Returne.  t      The  Bishops'  Bible. 

Paul  Jones's  Alias.  Ac.    With  Illustrations  by  A.  FoKhM  IHR  and  G.  NiCQl.ET. 

Murray  (Henry),  Novels  by. 

Post  bvo.  cloth,  is.  (jJ.  each. 
A  Game  of  Bluff.  |     A  Song  of  I 
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Morris   (Rev.  W.  Meredith,  B. A.).— British  Violin-Makers, 

Classic  il  and  Modem.  With  numerous  Portraits,  Illustration*,  and  Facsimiles  of  Labels.  Demy  8*0. 
doth,  gilt  top.  ir>f  6./.  net.       _____  „__.  

Morrow  (W.  C.).  — Bohemian  Paris  of  To-Day.   With  106  Illustra- 
tions by  EDoUAKD  Clcl  kl.   Small  demy  8vo.  clolh.  gilt  top.  6r. 

Muddock  (J.  E.),  Stories  by.    Crown  8vo,  cloth,  35.  6i.  each. 

Basils  the  Jester.  Wuh  Frontispiece  by  Stanley  Wood. 

Young  Lochlnvar.   I      Tha  Ooldan  Idol. 

Post  8so,  illustrate*!  boards  sr.  each. 
Tha  Daad  Han'a  8aerat.                     I       From  tha  Bosom  of  tha  Daap. 
Btorlaa  Weird  and  Wonderful.  Pom  8vn,  illustrated  boards,  is. ;  cloth.  «.  W. 
Maid  Marian  and  Robin  Hood.   With  12  Illustrations  by  STANLEY  L.  Wood.    Crown  8vo. 
  cloth.  3«.  tW. :  picture  tU>th.  flat  back,  is.       


Nisbet  (Hume),  Books  by. 

'  Ball  Up.'  Crown  8vo.  cloth  extra,  3/.  tW. ;  post  8vo.  illustrated  boards,  *r. 
Dr.  Barnard  Bt.  Vincent.  Post  8vo.  illustrated  boar<U,  is. 
Leasons  In  Art.   With  at  illustrat  ions.  Crown  8vo.  cloth  eitra,  is.  6J. 


Norris  (W.  E.)t  Novels  by.    Crown  8vo,  cloth,  3/.  bd.  each  ;  post  8vo, 

picture  boards,  ar,  each. 

Baint  Ann's.  I  Billy  Bel lew^  With  a  Frontispiece  by  F.  H.  Townshnd. 
Mlaa  Wentworlh'a  Idea.  Crown  8vo,  clotlC  y.w.   

Ohnet  (Georges),  Novels  by.    Post  8vo,  illustrated  boards,  2*.  each. 

Doctor  Rameau.   |     a  Last  Love. 

A  Weird  01ft.  Crown  8vo,  cloth". "y.  _. ;  post  8vo.  picture  boards,  is. 

Crown  8vo,  cloth,  y.  each. 

Loves  Depths.  I      Tha  Woman  of  Mystery. 

Tha  Money- Maker.   Translated  by  F.  ROTHWELL.    Crown  8vo,  cloth,  gilt  top.  &r. 

Oliphant  (Mrs.),  Novels  by.    Post  8vo,  illustrated  boards,  25.  each. 

Tha  Primrose  Path.  I    Tha  Greatest  Heiress  In  England. 

Whlteladlea.  Crown  8vo,  cloth,  with  12  Illustrations  by  ARTHUR  Hopkins  and  HHNRY  Woods, 

y.  61- .  post  Bvo.  picture  boar i Is,  is. 
The  Sorceress.  Crown  8vo,  cloth,  jr.  6rf.  _ 

Orrock  (James),  PaltiterT^Connoisseurr^oTiector.    By  JJyron 

Whbukk  In  Two  Handsome  Volumes  small  folio.  Illustrated  with  nearly  One  Hundred  Photogravure 
Plates  and  a  profusion  of  Drawing*  reproduced  in  half-tone,  in  a  binding  designed  by  Sir  J.  I). 
LINTON.  P.R.I.    Price,  in  buckram  gilt.  Ten  Guineas  net.  ______  _____ 

O'Shaughnessy  (Arthur)7Poel_is  by  :~~ 

l-cap.  8vo,  doth  extra,  7/.  6rf.  each. 
Muslo  and  Moonlight.                   _  l        Bongs  of  a  Worker. 
Lays  of  Franca.  Crown  8*0,  tloth  extra,  10s.  bJ.     

Oulda,  Novels  by.    Cr.  8vo,  cl„  35.  6i7ea.;  post  8vo.  illust.  bds.,  25.  ea. 

Held  in  Bondage.  ,   A  Dog  of  Flanders.  In  Maremma.  I  Wanda. 

Trlootrtn.  Pascarel.      |    Slgna.  Blmbl. 

Strathmore.  I  Chandoe.  |  Two  Wooden  Bhoaa.  Frescoes.      I  Othmar. 

Cecil  Caitlimalne'i  Gaga     In  a  Winter  City.  Princess  Napraxlne. 

Under  Two  Flags.  Ariadne.      |  Friendship.      OuUdaroy.    i    Rum  no. 

Puok.      I    IdalTa.  A  VUlaga  Commune.  Two  OfTendare. 

Folia- Farina.  Moths.    I    Ptplstrello.      ,    Santa  Barbara. 

Poi'ULAK  Lni  I  IONS,  medium  Bvo,  6-r*.  each. 
Under  Two  Flags.  I  Moths.  1  Held  In  Bondage.  I  Puck,  i  Strathmore.  |  Trlcotrln. 
Byrlln.  Crown  8vo.  cloth,  3r.  tsj.  ■  post  8vo,  picture  cloth,  flat  back,  is.  ;  illustrated  boards,  is. 
Tha  Waters  Of  Ed  era.   Crown  Hvo.  doth.  %s.td.  .  picture  cloth,  flat  Iwick,  it. 

Wladom.  Wit,  and  Pathoa.  selected  from  the  Works  of  OUIOA  by  V.  SYDNUY  MORRIS.  1W 
Bvo,  cloth  extra.       Curat  tun  10s.  illustrated  boards,  is. 

Pain  (Barry).— Eliza's  Husband.   Fcap.  8vo,  pictuie  cover,  15. 

cloth,  ir.  6_. 


Palmer  (W.  T. .,  Books  by.    Crown  8vo,  cloth,  gilt  top,  6j.  each. 

Lake  Country  Ramblaa   With  a  I  rontisoiece. 

In  Lakeland  Dalle  and  Fella.   With  a  Frontispiece. 

Pandurang  H ariT  or,  MeTnoirs^oTlTliindoo.     With  Preface~by  Sir 

BARTLH  FRKRH.    Post  8vo.  illustrated  boards  is.  

Paris  Salon,  The  Illustrated  Catalogue  of  the,  for  1904.  (Twenty- 

sixth  Year.  1   With  over  300  Illustrations.    Demy  8vo.  y.     

Pascal's  Provincial  Letters.     A  New  Translation,  with  Historical 

Introduction  and  Notes  by  T.  M'Ckli:.  D.D.    Post  8vo.  half-cloth,  j..     

Paternoster~(Grsidney):-The  Motor  Pirate.    With  12  Illustra- 
tions by  C.  K.  SYKKs.   Crown  8vo.  cloth,  3s.  fcf. 
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18  CHATTO  &  WINDUS.  Publisher*,  in  St.  Martin's  Lane,  London,  W.C 
Paston  Letters  (The),  1422-1509.    Containing  upwards  of  f>co  more 

Letter^  tnan  appeared  ri  ttic  on  if  ma  1  s  volume  issue  in  1 7  S  -  - 1  ft  j-^.  Edited,  with  lntrodurtmn  vA 
Notes.  1-y  jAMi-s  (.aiki  m  t  .ot  th<-  l'./t.h:  Re<  ord  <  >«i  <■  A  Xk«'  EbtHON.  in  6  \  oiume*.  square 
dri;iy  Hvo,  art  [  nen.  Kilt  top.  120       net  t>er  volume.    (Sold  only  in  ve  .v.) 

Paul  (Margaret  A.). -Gentle  and  Simple.   Crown  SvoTcIoth,  with 

Frontispiece  h\  HlH.HN  PATi  RS<  >N.  v.  f>r\    post  Hvo.  illustrated  Kard*._M.  

Payn  (James),  Novels  by. 

Crown  A-o.  cloth  extra,  31.  txf.  each;  post  fvo,  iilustrat'-d  doudn.  if  each. 
Lost  Sir  Masstngberd.  The  Family  Scapegrace. 

A  County  Family.  Holiday  Tasks. 

Less  Black  than  We're  Painted.  The  Talk  of  the  Town.  \Vit!i  u  IaWk 


By  Proxy.         I    For  Caen  Only.  xne  fliy 

High  Spirit*.  The  Wo 


tlal  Agent.  Wit!,  is  Ilia's. 


The  Mystery  of 


ord  and  the 
The  Burnt  Million. 


1  A sent 

a  Thorn.  With  1.  Iiiusu.  Sunny  Stories,  j 

I'ost  8vo  illustrated  boards,  is.  each. 
Hutnoroui  Stories.  |    From  Exile.  Found  Dead.  I  Gwendoline's  Harvest 

The  Foster  Brothers.  Mirk  Abbey.  I  A  Marina 

Married  Beneath  Him.  The  Canon's  ward. 

Bentlnck'e  Tutor.  1  Walter's  Word.         Not  Wooed.  But  Won. 

Two  Hundred  Pounds 
The  Beet  of  Husbande. 
Halves.  I  What 

Fallen  Fortune*.  Kit:  A 
Under  One  Roof.  I  Glow-i 
A  Prince  of  the 


A  Perfect  Treasure. 
Like  Father.  Like  Bon. 
A  Woman's  Vengeance. 
Carlyon's  Year.     |  Cecil's  Tryst. 
Murphy's  Master.  I  At  Her 
The  ClyfTards  of  ClyfTe. 
Bome  Private  Views. 
A  Modern  Dick  Whlttlngton  : "or.  A  Patron  of  Letters    With  a  Portrait  of  the  Author.  Cromv 
h\o,  (.loth.  v.  t»i.  :  picture  tl-.rh.  tl.it  l  ark.  it. 

Motes  from  the  '  Hews.'  t  1  ■ :  :t  u. 

Walter's  Ward.   P.-jpulak  I-.nnmv,  tM-di.;ni  m«.  6Y. 


Payne  (Will).    Jerry  the  Dreamer.    Crown  Svo,  cloth,  js.  6d. 
Pennell-Elmhlrst  (Captain  E.).— The  Best  of  the  Fun.  With 

8  t  o'.  iurert  llhi  ti.itions  by  C.    I).  < .  l  L  l- >.  and  4S  in  Black  and  White  by  J.  Sl  L'KGH>>  and  C.  1>. 

GILES.    Medium  gyp,  cloth.  t;ilt  top,  io.r. 


enncll  (H.  Cholmondeley),  Works  by.    I'ost  Svo,  cloth.  24.  6d.  ea. 

PUCk  on  PegaSUS.    U  ilh  Illustrations. 

Pegasus  Re-Saddled.   Win.  1  m  full-pace  llhistnt-or.s  bv  G.  Pi;  Mai'kilr 

The  Muses  of  Mayfatr  :  v<t>  dr  s  ■  r  t. .  Selected  i>y  U.  c.  ['i-nmu.l.    

Penny  (F.  E.).— The  Sanyasi  :  An  Indian  Romance".- Crown  ~Svo, 


cloth, 


Phelps  (E.  Stuart),  Books  by. 

Beyond  the  Gate*.   Post  -"vo.  picture  cover,  it. :  rloth.  u 

Jack  the  Fisherman.   II'  >  tt  ••..•.!      <  .  w.  km  h.   Crown  tvo.  cloth,  is.  6J. 

Phil  May's  Sketch -Book.  Containing  54  Humorous  CartoonsT^CVown 

folio,  cloth,  ai.  6J.       

Phipson  (Dr.T.  L.),  Books  by.   Crown  Svo,  canvas,  gilt  top.  55.  each. 

i  of  a  Violinist. 


Famous  Violinists  and  Fine  VI  ollns.  I       The  Cont 
Voice  and  Violin:  SkeU-he*._Anecdotes>  and  Ken»int*c.ortces. 

Pilkington  (Lionel  L.).— Mallender's  Mistake.    Crown  Svo,  cloth, 

k'ilt  lop.    _   

Planche  (J.  R.),  Works  by. 

The  Pursuivant  of  Arms.  woIi'ms  Pines  ami  .>•<>  tiiiotrati<m«,    O  wn  bvo.  <|  nh.  -j.  r>j\ 
Songs  and  Poems,  t'-'iv  With  Introduction  liv  Mis.  M  ack  arnfss.    Crown  Syo,  cloth.  6J. 

Plutarch's  Lives  of  illustrious  Men.    With  Notes  and  a  Life  of 

Mm  ir.  h  bv  Ions  ..tid  WM.  I .  \\i  ,H<  •!'  •>>•'.  and  Portrait-..    Two  V..!<..  di-ttiv  *v..».  hV.t'-t  loth  ioj  .fx/. 

Poe's  (Edgar  Allan)  Choice  Works:  Poems,  Stories,  Essays. 

W'uh  an  introduction  by  CllAKI.HS  lUt'UKLAIKI'.    Crcwn  8vo,  cloth,  y.  bJ.  

Pollock  (W.  H.).— The  Charm,  and  other  Drawing-room  Plavs.  By 

Sir  WaI.I  I  K  HPSANT  and  WaI.IFR  H.  POLI  •>'  K.    With  y,  1  IhiMrations.    Crown  *vo.  cloth  tfilt,  in. 

Praed  (Mrs.  Campbell*,  Novels  by.    Post  Svo.  illust.  bds.,  zs.  each." 

ie«  of  a  Btatlon.  i  The  Soul  of  Countess  " 


Crown  'a>o,  cloth.  3:.  <.*!.  e.u  h  .  post  Svo,  board*,  it.  each. 

Outlaw  and  Lawmaker.  i  Christina  Chard.  With  Frontispiece  by  W  PAi.r.T. 

Mrs.  Tregasklss.  With s  tUuitrationf  by  ROBERT  .SAVi'HR. 

Ciow  1.  >■:, cloth,  y.  cadi. 
Nulma.  I      Madame  Iran.  \  'As  a  Watch  tn  the  Night.' 

Price  (E.  C.).— Valentina.    Crown  Svo.  cloth,  ys.  6d. 


Princess  Olga.— Radna :  A  Novel.   Crown  Svo,  cloth  extra,  6i 
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Proctor  (Richard  A.),  Works  by. 

Flowers  Of  the  Sky.   With  55  Illustration*.   Small  crown  8vo.  cloth  extra,  y.  &/. 

Easy  Star  Ltuoni.   With  Star  Mi[«  lor  every  Nijfht  in  the  Year.   Crown  8vo,  cloth,  &t. 

Familiar  Science  Studies.  Crown  «vo.  cloth  extra.  6j. 

Saturn  and  its  System.  With  13  Steel  Plates.   Demy  8v0.  cloth  extra,  ioj.  6J. 

Mysteries  Of  Time  and  Space.    With  numerous  Illustration*.    Crown  8vo.  cloth  extra,  fti. 

The  Universe  Of  Suns,  Ac    With  numerous  illustrations.   Cr  .wn  8vo.  cloth  extra.  6s, 

Wages  and  Wants  of  Science  Workers.  Crown  tsvo.  n.  _  

Pryce  (Richard).— Miss  Maxwell's  Affections.   Crown  8vo,  cloth, 

with  Frontispiece  by  HAL  I.L'DLOW,  y.  6rf.;  post  8vo.  illustrated  boards,  is.   

Rambosson  (J.).— Popular  Astronomy.  Translated  by  C.  B.  Pitman. 

With  to  Coloured  Plates  and      Woodcut  illustrations.    Crown  Bvo,  cloth,  v.  6./. 

Randolph  (Col.  P.).  —  Aunt  Abigail  Dykes.  Crown  8vo,  cloth,  ys.  bd. 
Richardson  (Frank),  Novels  by. 

Crown  8vo.  cloth,  y.  ttd.  each. 
The  Han  who  Lost  his  Past.   With  50  Illustrations  by  Tom  BROWNE.  R.I. 


Crown  8vo,  cloth,  j;ilt  top.  6s.  each. 
The  King's  Counsel.   1  8 ami  Society.  

Riddell I  (Mrs.  J.  H.),  Novels  by. 

A  Rich  Man's  Daughter.   Crown  Svo,  cloth,  y.  6d. 

Weird  Stories.   Crown  »vo,  cloth  turn,  y.  tui.  ■.  prei  8vo.  Illustrated  board*,  is. 

Post  Bvo.  illustrated  boards,  11.  each. 
Tr.e  Uninhabited  House.  I      Fairy  Water. 

The  Prince  of  Wales's  Garden  Party.         Her  Mother's  Darling. 
The  Mystery  In  Palace  Gardens.         |     The  Hun  s  Curse.    I  Idle 


7.  Love  Me  Little,  Love  me 
«.  The  Double 


Reade's  (Charles)  Novels. 

The  Collected  Library  Edition,  in  Seventeen  Volumes,  crown  8vo,  cloth,  y.  U. 

t.  Peg  Wofflngton ;  and  Christie  John- 
stone, 
s.  Hard  Cosh. 

3  The  Cloister  and  the  Hearth.    With  a 
Preface  by  Sir  WALTER  Hl-'SANT. 

4.  '  It  is  Never  Too  Late  to  Mend.'  is.  A  Terrible 

5.  The  Course  of  True  Love  Never  Did        13.  A  Simpleton. 

Run  Smooth;  and  Slngleheart  and    1    14.  A  Woman -Hater. 

Doubleface.  '    15.  The  Jilt,  and  other  Stories;    and  Oood 

6.  The  Autobiography  of  a  Thief;  Jack  Stories  of  Man  and  other  Animals. 


9.  Griffith  Gaunt. 

10.  Poul  Play. 

it.  Put  Yourself  In  His  Place. 


all  Trades;  A  Hero  and  a  Mar-       \f>.  A  Perilous  Secret, 
tyr;  and  The  Wandering  Heir.  1?.  Readlana;  and  Bible  1 

In  Twenty-one  Volumes,  post  r\u,  illu-traled  boards,  is.  each. 
Peg  Wofflngton.    I    Christie  Johnstone.        Hard  Cash.  I    Griffith  Gaunt. 

•It  Is  Never  Too  Late  to  Mend.'  Foul  Play.      Put  Yourself  In  His  PI 

The  Courseof  True  Love  Never  Did  Run        A  Terrible  Temptation. 
Smooth.  A  Simpleton,    i    The  Wandering  Heir. 


The  Autobiography  of  a  Thief;  Jack  of       A  Woman-Hater. 

all  Trades  :  and  James  Lambert.  Slngleheart  and  Doubleface. 

Love  Me  Little.  Love  Me  Long.  Good  Stories  or  Man  and  other  Animals. 

The  Double  Marriage.  The  Jilt,  and  other  Stones. 

The  Cloister  and  the  Hearth.  A  Perilous  Secret.       I  Readlana. 

Largs  Typk.  Fine  Papfr  Editions.  Pott  8vo,  cl..  ^llt  top,  j>.  net  ea. ;  leather,  gilt  cd^es.  v-  net  ea. 
The  Cloister  and  the  Hearth.  |      'It  Is  Never  Too  Late  to  Mend.' 

Popular  Editions,  medium  8vo,  6d.  each. 
•It  Is  Never  Too  Late  to  Mend.'  I  The  Cloister  and  the  Hearth.  |  Poul  Play 
Peg  Wofflngton;  and  Christie  Johnstone.  I  Hard  Caah.        |  Griffith  Gaunt. 

Put  Yourself  In  His  Place . 

Christie  Johnstone.  With  Frontispiece.  Choicely  printed  iti  Elzevir  style.  Fcap.  8vo.half-Roxb.ax.6J. 

Peg  Wofflngton.    Choicely  printed  in  Elzevir  style,    l  eap.  8vo,  half-koxburftie,  2J. 

The  Cloister  and   the  Hearth.     Edition  he  Li  ve,   wish  16   Photogravure  and  e< 

half-tone  Illustrations  t-v  MAT!  B.  HEWEKDINE.    Snail  ato,  cloth  Kilt  and  gilt  top.  irs.td.  net.— 
Also  in  Four  Vol*.,  post  Hvo.«ith  an  Introduction  by  i>\i  WALTER  BhSANT,  and  a  Frontispiece  to 
each  Vol.,  buckram,  j;ilt  top,  &r.  the  set. 
Bible  Characters.  Fcap.  8vo,  leatherette,  1/.  

Selections  from  the  Works  of  Charles  Reade.     With  an  Introduction  by  Mrs,  ALEX. 

IRELAND.    Post  t \  :>,  cloth  limp.  31. 

Rimmer  (Alfred),  Works  by.    Large  crown  8vo,  cloth,  35.  CiTeach. 

Rambles  Round  Eton  and  Harrow.  With  *,j  Illustrations  by  the  Author. 

About  England  with  Dickens.   With  5a  Illustrations  by  C  A.  Vanpi  u  hmqp  and  A.  Kimmfr. 

Rives  (Amelie),  Stories  by.    Crown  8vo,  cloth,  35.  6d.  each. 

Barbara  Derlng.    I      Merlel:  A  Love  story. 

Robinson  Crusoe.     By  Daniel  Defoe.     With~37  Illustrations  Ly 

Cl-.OKL.LCRriKSHA.MC    Post  8\ o.  half-cloth^  :s.  

Robinson  (Phil),  Works  by.    Crown  8vo.  cloth  extra,  6s.  each. 

The  Poets'  Birds.  I  The  Poets'  Beasts.  1  The  Posts'  Reptiles,  Fishss,  and  Insects. 
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Robinson  (F.  W.)t  Novels  by. 

Women  ere  Strange.   Pott  Bvo.  illustrated  boards,  ar. 

The  Hands  of  J  uetlee.  Crown  8vo.  cloth  extra,  y.  bd. ;  post  Iro  illustrated  boards,  u. 

The  Woman  In  the  Dark.  Crowe  gvo.  cloth,  jr.  orf.  .  post  8»o.  illustrated  boards,  as.  

Roll  of  Battle  Abbey,  The:  A  List  of  the  Principal  Warriors  who 

Normandy  with  William  the  Conqueror.  1066.    Printed  In  Cold  and  Colours.  v. 


Rosengarten  (A.).— A  Handbook  of  Architectural  Styles.  Trans- 

lated  by  W.  Coi.LETT  Sanuars.    With  633  Illustration*.   Crown  8ro.  cloth  extra.  71.  6d. 

Ross  (Albert). — A  Sugar  Princess.    Crown  8vo,  cloth.  35.  6d.  

Rowley  (Hon.  Hugh).    Post  8vo,  cloth.  2s.  6d.  each. 

Punlanat  or.  Thoughts  Wiae  and  Other-wise  :  a  Collection  of  the  Beat  Riddles,  Conundrums.  Jckr\ 

Sells,  Ac.  with  numerous  Illustrations  by  the  Author. 
Mora  Punlanat  A  Se'  >nd  Collection  of  Riddles.  Joke*.  &c._  With  numerous  Illustrations. 

Rune  I  man  (James),  Stories  by. 

•  1  and  Scholars.   Post  8vo.  cloth,  ax  bd. 

and  Shellbacks.   Crown  8vo.  cloth,  jr  bd.     


Russell  (Dora),  Novels  by. 

A  Country  Sweetheart.  Post  Svo.  picture  boards,  sr.  ;  picture  cloth,  flat  back.  »r. 
Tha  Drift  of  Fata.   Crown  8vo.  cloth,  y.        picture  cloth,  flat  back.  at. 

Russell  (Herbert).— True  Blue.    Crown  8vo.  cloth.  35.  6d. 
Russe ll~( Re vTJoh nT  and  his  Out-of-door  Life.    By  E.  W.  L. 

DAVIHS.    A  Sew  Fdition.  wHth  Illustrations  coloured  by  hand.    Royal  8vo.  cloth.  tbs. 

Russell  (WTICfarky,  Novels,  &c,  by. 

Crown  8vo.  cloth,  gilt  top.  6j.  each 

I    Wrong  Stda  Oot. 


>n  Ocean  Tragedy. 
1  y  Shipmate  Louisa, 
.lone  on  a  Wide  Wide 


Crown  8*0.  cloth  ettra.  y.  6./.  each  ;  post  8»o.  illustrated  boards,  ar.  each  :  cloth  limp.  a--.  6d. 
Round  the  Galley-Fire.  An  ~ 

In  the  Middle  Watch. 
On  the  Fo'k'slc  Head.  ;  Tale  of  the  Ten. 
A  Voyage  to  the  Cape. 
A  Book  for  tha  Hammock. 
Tha  Mystery  of  the  'Ooean  Star.' 
The  Romance  of  Jenny  Harlowe.  

Crown  «»o.  cloth  v  e.ich. 
A  Tale  of  Two  Tunnels.   I  .  The  Death  Ship. 

The  Ship  i  Her  Story.    With  50  Illustrations  by  H.  C.  Sn'1'iM.s  WRIGHT.    Small  4to,  cloth.  6>. 
The   •Pretty    Polly':     A  Voyage  of  Incident.    With  ia  Illustrations  by  G.  li.  ROBERTSON. 

1  arife  crown  8vo.  cloth,  gslr  edge*.  $}. 
The  Convict  Ship.   Pou-lar  Ldiiion. medium 8vo,  bd.   


Alone  on  a  Wide  Wide  I 

The  Good  Ship  •  Mohock.' 
The  Phantom  Death. 
Ia  He  the  Han?   1  The  Convict  Ship. 
Heart  of  Oak.      I  Tha  Last  Entry. 


Saint  Aubyn  (Alan),  Novels  by. 

Crown  Kvo,  cloth  extra.  %t.  bd.  each  :  post  flvo.  illustrated  boards,  ax.  each. 
A  Fallow  of  Trinity.   With  a  N'ote  l.y  OLIVHR  Wf.nmi-i.L  Hoi.MFS  and  a  Frontispiece. 
Tha  Junior  Dean.      I    The  Master  of  St.  Benedict's.  |  To  His  Own  M 
Orchard  Damerel.     I    In  the  Face  of  the  World.        I  Tha  Tremlatt  D 

Crown  8vo.  ilnth.  yt  bd.  each. 
The  Wooing  of  May.  A  Tragic  Honeymoon.  A  Proctor's  Wooing 


Fortune's  Gate.  I    Oallantry  Bower.  Bonnie  Maggie  Uuder. 

Mary  Unwln.   With  8  Illustration*  by  Percy  Tarrant.  Mrs.  Dunbar's  Secret. 

Saint  John  (Bayle).— A  Levantine  Family.  Cr.  8vo,  cloth,  31.  bd. 

Sala  (Qeorge  A.)^-Oaslight  and  PayllghL    Post  8vo,  boards,  1%. 
Scotland  Yard,  Hast  and  Present :  Experiences  of  Thirty-seven  Years. 

Hy  I-  *  Chief-Inspector  CAVANAC.H.    Post  8vo,  illustrated  lioards.  ar.  ;  cloth,  ax.  bd.   

Secret  Out,  The:  One  Thousand  Tricks  with  Cards :  with  Enter tain"- 

inK  Kxperimetiis  in  Drawing-room  or  '  White'  Magic.  By  W.  H.  CRRMKR.  Withywl 

Hvo.  cloth  extra.  41.  6.f. 


Seguin  (L.  G.),  Works  by. 

The  Country  of  the  Passion  Play  (Oberammergau)  and  the  Highlands  of  Bavaria.  With 

Map  and  T7  Illustrations.    Crown  Pvo,  cloth  extra,  yi.  bd. 
Walks  in  Alglere.    Willi  Two  Mips  and  it  I lluM ration v    Crown  Bvo,  cloth  extra.  6j. 

Senior  (Wm.).-By  Stream  and  Sea.    Post  8vo.  cloth.  21.  6d. 
Sergeant  (Adeline),  Novels  by.    Crown  8vo.  cloth,  33.  6d.  each. 

Under  False  Pretence  a.  I      Dr.  Bndlcott's  Experiment.  

Seymour  (Cyril).— The _Maglc  off  To-Morrow.  Cr.  8vo,  cloth.  6$. 
Shakespeare  the  Boy.    With  Sketches  of  the  Home  and  School  Life, 

the  Games  and  Sports,  the  Manners.  Customs,  and  lollc-lore  o(  the  Time.  By  WILLIAM  J.  RoLFK. 
I. in  I>  A  New  I: .lit ion.  with  A3  illustrations,  and  an  1NDKX  OF  PLAYS  AND  PASSAGES  RF- 
URKKDTO.    Crown  ?vo,  cloth  j-llt,  u.  6./.  

Sharp  (William).— Children  of  To-morrow7~ Crown  8vb7cloth.  6$. 
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Shelley's  (Percy  Bysshe)  Complete  Works  In  Verse  and  Prose. 

bUiled,  Prefaced,  and  Annotated  by  R.  HKRNR  SHEiMihRl).  Fire  Vols.,  crown  8vo,  cloth,  y.  td.  each. 
Poetical  Work*,  in  Three  Vol*. : 

Vol.    I.  Introduction  by  the  Editor  :  Posthumous  Fragments  of  Margaret  Nicholson;  Shelley's  Corre- 
spondence with  Storkd.ile:  The  Wandering  Jew;  Queen  Mab,  with  the  Notes;  Alastor, 
and  other  Poems  ;  RoSdlmd  and  Helen  :  Prometheus  Unbound  :  Adonais,  Stc. 
„     II.  Laon  and  Cythna    The  Ccnci:  Julian  and  Maddalo ;  SweUibot  the  Tyrant;  The  Witch  of 

Atlas  ;  Epipsychidlon  :  Hellas. 
,,   III  Posthumous  Pocuis;  The  Masque  of  Anarchy;  and  other  Pieces. 
Pros*  Works,  in  Two  Vols. ; 
Vol.    1.  The  Two  Romances  of  Zastroui  and  St.  lnryne  :  the  Dublin  and  Marlow  Pamphlets;  A  Refu- 
tation of  Deism  :  I-ettcrs  to  Leigh  Hunt,  and  some  Minor  Writings  and  Frajfments. 
II.  The  Essays;  Letters  from  Abroad;  Translations  and  Fragments,  edited  by  Mrs.  SHBLLHV. 
With  a  Diography  of  Shelley,  and  an  Index  of  the  Prose  Works. 

Sherard  (R.  H.).—  Rogues:  A  Novel.    Crown  8vo,  cloth,  is.  6d. 
Sheridan's  (Richard  Brinsley)  Complete  Works,  with  Life  and 

Anecdotes.  Including  Drama.  Prose  and  Poetry,  Translations,  Speeches  Jokes.  Cr.  8vo,  cloth,  jr.  (>J. 

The  Rivals,  The  School  for  Scandal,  and  other  Plays.    Post  8vo.  half-hound,  is. 

Sheridan's  Comedies:  The  Rivals  and  The  School  for  Scandal.  Edited,  with  an  Intro- 
duction and  Notes  to  each  Play,  and  a  Biographical  Sketch,  by  BRANDBR  MATTHEWS.  With 
Illustrations.    Demy  8vo,  buckram,  gilt  top.  11s.  ttt.  

Shlel  (M.  P.),  Novels  by.    Crown  8vo,  cloth,  gilt  top,  65.  each. 
The  Purple  Cloud.  I      Unto  the  Third  Qeneretlon. 

Sidney's  (Sir  Philip)  Complete  Poetical  Works.    With  Portrait 

Edited  byjhe  Rer.  A.J1.  CROSART,  D.D.    ThreeJV'ols.,  crown  8vo,  cloth.  SS.M.  each.  

Signboards  :  Their  History,  including  Anecdotes  of  Famous  Taverns  and 

Remarkable  Characters.  By  Jacob  Larwood  and  JOHN  CAMDEN  HoTTEN.  With  Coloured  Fronti* 
piece  and  94  Illustrations.    Crown  8vo.  cloth  extra,  6<f.    

Sims  (George  R.)f  Works  by. 

post  8to.  illustrated  boards,  as.  each  ;  cloth  limp.  is.  bd.  each 


The  Ring  o'  Bella.  I  My  Two  Wives. 
Tlnkletop'e  Crime.  Tales  of  To-day. 
Zeph  :  A  Circus  Story.  Ac. 

Of  Life.    With  60  Illustrations. 


Memoirs  of  a  Landlady. 
Scenes  from  the  Show. 
The  Ten  Commandments: 


Crown  8vo.  picture  cover,  is.  each ;  cloth,  is.  6-f\  each 
The  Dagonet  Reciter  and  Reader:  Readings  and  Recitations  in  Prose  and  Verse. 
The  Case  of  George  Candlemas.        I      Dagonet  Ditties,  tl'rom  Tin  He/tree.) 

Young  Mrs.  Caudle. 

How  the  Poor  Llvsi   and   Horrible    London.    With  a  Frontispiece  by  F.  BARNARD. 
Crown  8to.  leatherette,  ir.  |    Dagonet  Dramas  Of  the  Day.    Crown  8vo,  it. 

Rogues  and  Vagabonds,    Crown  8vo,  cloth,  y.  orf  ,  picture  cloth.  Bat  back.  :i. .  post  8vc>. 
illustrated  boards,  u  ,  cloth  limp.  2s  (ni. 

Crown  8vo,  cjoih.  yt.  f*.i.  each  :  post  8vo,  picture  boards  s.  each  ;  cloth  limp.  ai.  6.V  each. 

Mary  Jane  Married.   |       Dagonet  Abroad. 


Crown  8vo.  cloth,  y.  tui.  each. 
Once  upon  a  Christmas  Time.    With  8  Illustrations  by  Charlp.m  Grepn.  R.I 
In  London'!  Heart  I  A  Story  of  To-day.— Also  in  picture  cloth,  flat  back.zr  |  A  Blind  Marriage. 
Without  the  Limelight  >  Theatrical  Life  a*  it  is.  The  Small-part  Lady,  Ac. 

Blofl raphe  of  Babylon  t  Ufa  Pictures  of  London  '«.  Moving-  Scenes. 
Among  My  Autographs.   Witn  70  Facsimiles. 

Sinclair  jUpton!.— Prince  Hagen  :  A  Phantasy.  Cr.  8vo.  cl.,  35.  6d. 
Sister  Dora.  By  M.  Lonsdale.  4  lllusts.  Demy  8vo,  qi, ;  cloth,  6d. 
Sketchley  (Arthur).— A  Match  In  the  Dark.  Post  8vo.  boards.  2s. 
Slang  Dictionary  (The):  Etymological.  Historical,  and  Anecdotal. 

Crown  8vo,  cloth  extra,  6s.  6d.   

Smart  (Hawley),  Novels  by. 

Crown  8vo,  cloth  v.  6rf.  each  :  post  8vo,  picture  boards  ar.  each. 
Beatrice  and  Benedick.  ,  Long  Odds.   Without  Love  or  Licence  I  Master  of  Rathkelly 

Crown  8vo.  cloth,  xi  txi.  each. 
The  Outsider  _J    A  Racing  Rubber. 

The  Plunger.  Post  8vo.  picture  boards,  sr. 

Smith  (J.  Moyr),  Works  by. 

The  Prince  of  Argolls.  With  130  Illustrations.   Post  8vo.  cloth  extra,  v.  6./. 

The  Wooing  Of  the  Water  Witch.    With  numerous  Illustrations.    Post  8vo,  cloth.  6s.  

Snazelleparilla.     Decanted  by  G.  S.  Edwakds.     With  Poitrait  of 

G.  H.  SNAZI-XLH.  and  65  Illustrations  by  C.  l.VALL.    Crown  Bvo.  cloth.  $s.6J   

Society  in  London.    Crown  8vo,  15.  ;  cloth,  ll  6fiC   

Somerset  (Lord  Henry).— Songs  of  Adiem  SmalT~4to,  Ja^vel.ToT 
Spenser  for  Children.  By  M.  H.  TowRvT^VitrrColoured  I llustrat ions 

by  WALTER  J.  MORGAN.    Crown  4to,  cloth  extra.  3*. 
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aa  CMATTO  &  WINDUS,  Publishers,  in  St.  Martin's  Lane.  London.  W 

Speight  (T.  W.)t  Novels  by. 

».  {frustrated 


The  Mysteries  of  Heron  Dyke. 
By  Davloui  Ways,  Arc. 
Hoodwinked  ;  .v  Sandycroft  Mystery. 

'  in  lie 


Post  8ro.  illustrated  board*,  ax.  each. 


The  Loudwaur  Tragedy. 
Burgo's  Romance. 
Quittance  In  Pall. 
A  Husband  from  the  Sea. 


The  Golden  Hoop,    j    Back  to  Life. 

Pott  8vo,  cloth  limp,  ix.  64.  each. 

A  Barren  Tltlo.   |      Wlta  or  No  Wlfo? 

Crown  8to.  cloth  extra,  jr.  td.  each. 
The  Grey  Monk.                                   I    The  Master  of  T  re  nance. 
A  Minion  of  the  Moon:  A  Romance  of  the  King's  Highway                  Her  Lad  yah  I  p. 
The  Secret  of  Wyvern  Towers.          The  Doom  of  81va.    f      The  Web  of  Fat 
The  Strango  Experiences  of  Mr.  Verachoyls.    I    As  It  was  Written. 
Stepping  Blindfold    Crown  8vo.  doth,  gilt  top,  6/.   ' 


Sprigge  (5.  Squire).— An  Industrious  Chevalier.     Crown  8vo, 

doth,  gOt  top.  It.  

Spettigue  (H.  H.).— The  Heritage  of  Eve.   Crown  &vo,  cloth,  tx$. 
Stafford  (John),  Novels  byT~ 

Doris  and  I.  Crown  8to.  cloth,  y.  6rf.        |    Carlton  Priors.  Crown  8ro.  cloth,  gOt  top.  or 

Stanley  (Winifred).-  A  Flash  of  the  Will.  Cr  8vo,  cl.(  gilt  top,  6s. 
Starry  Heavens  (The):  Poetical  Birthday  Boos.  Roy.  i6mo,cl..2s.  6i. 
Stag-Hunting  with  the  'Devon  and  Somerset:'  Chase  of  tbe  Wild 

fcsd  Deer  on  Esmoor. By  PHILIP  EVBRKD.    With  70  Illustrations.  Crown  ato.  cloth,  ioj.  net.  

Stedman  (E.  C.).— Victorian  Poets.  Crown  8vo.  cloth  extra,  gs. 


Stephens  (Riccardo,  M.B.).— The  Cruciform  Mark:  The  Strange 

Story  of  Richard  Tkecrnna.  Bachelor  ef  Medicine  (Univ.  Edlab.)  Crown  sro.  cloth,  y.  td.  

Stephens  (Robert  Neilson).  — Philip  Winwood  :  A  Sketch  of  the 

Domestic  History  ol  an  American  Captain  In  the  War  of  Independence.  Crown  Bro,  doth,  y.  get. 

Sterndale  (R.  Armitage).—  The  Afghan  Knife:  A  Novel. 

Pvrv.  cloth,  v-  kt'- :  illustrated  boards,  ar.  

Stevenson  (R.  Louis),  Works  by. 

Crown  8vo.  buckram,  gilt  top,  &r.  each. 
Travels  with  a  Donkey.   With  a  Frontispiece  by  w'althr  Cra.nr. 
An  Inland  Voyage.  Wall  ■  I  rontismece  by  Waltkr  Crane. 
Familiar  Studies  of  Man  and  Books. 

The  Silverado  Squatters.   With  Frontispiece  by  J.  D.  STRONG. 

The  Merry  Man.         |    Underwoods  1  Poems.         |     Mamorlas  and  Portraits. 

Vlrglnlbue  Puerlsqua.  and  other  IMpers.    I    Ballads.  |    Prince  Otto. 

Across  the  Plains,  with  other  Memories  and  Essays. 

Weir  of  Harmlston.   \    In  tha  South  Ssaa. 

Bongs  of  Travel.  I  Town  8vo.  buckram.  51.  

Now  Arabian  Nights.    Crown  8to.  buckram,  gilt  top,  &x. ;  post  8vo.  illustrated  boards,  sua, 

—  Popular  Edition,  medium  Bvo,  <*£ 
The  Suicide  Clubt  and  Tha  Rajah's  Diamond.  (From  Xf.w  ARABIAN  NIGHTS.)  WMl 

Eight  Illustrations  by  W.  J.  HENNKSSY.    Crown  8vo,  cloth,  v.  6a\ 
The  Stevenson  Render  :      •  tions  I  rum  the  Writings  of  KoliFRT  I.OUIS  STEVENSON,  EdltcU 

by  L.LOVD  Osnoi.'RNE.    Post  Sro,  cloth,  ax.  bd. ;  buckram,  gilt  top,  v  OA 
The  Pocket  R.L.S.  1  Favourite  Passages.   Small  tOmo.  doth,  ar.  net;  leather,  jr.  net. 
LARt  .F.  Type.  Finr  PaFRR  EDITIONS.  Pott  Bvo,  cl..  gilt  top.  ar.  net  each :  lea»h»r.  Kilt  edges,  31.net  each. 
Vlrglnlbus  Puerisque.  and  other  Papers.    I       Maw  Arabian  Nights. 
Familiar  Studies  of  Man  and  Books._|  

R.  L.  Btevenaon  :  A  Study.  By'  H.  B.  BAILDOW.   With  t  Portraits.  Crown  Bvo.  buckram.  4a> 

Stockton  (Frank  R.).— The  Young  Master  of  Hyson  Hall.  With 

tf>  Illustrations  by  V.  H.  Davissqn  and  C.  H.  STBPHBXS.   Crown  8vo.  cloth,  y.  6rf. :  picture  doth.  sa> 

Strange  Secrets.    Told  by  Percy  Fitzgerald,  Conan  Doylb.  FLOR- 
ENCE Marry  AT.  Ax.  Post  8ro.  Illustrated  boards,  ar. 

Strutt  (Joseph).  —  The  Sports  and  Pastimes  of  the  People  off 

England.    Edited  by  WILLIAM  Hqnr.  With  mo  Umstrabons.   Crown  8 to.  doth,  y.  t*i.  

Sundowner,  Stories  by. 

Toldby  thaTaffrail.  Lr.  8vo.  cl..  y.6rf.  I  Tha  Tale  of  thsBorpont.  Cr.  »■ 

Surtees  (Robert).— Handley  Cross;   or,  Mr.  Jorrocks's  Hunt. 

With  79  must  rations  by  JOHN  LEECH.   Post  8vo,  cloth,  ar. 

Sutro  (Alfred).— the  Foolish  Virgins.   Fcap.  8vo,  picture  cover,  15. ; 

doth,  ix  6d.  

Swift's  (Dean)  Choice  Works,  in  Prose  and  Verse.    With  Memoir, 

Portrait,  and  Facsimiles  of  the  Maps  in  '  Gulliver's  Travels.'  Crown  tvo.  doth,  jr.  Ut, 
Gulliver's  Travels,  sad  A  Talo  of  a  Tub.   Post  8vo,  half-cloth,  w. 
Jonathan  Swift:  A  Study.   By  J  CHl/RTON  CCLLINS,  Crown  Bvo,  doth  ettra,  tt. 
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Swinburne's  (Algernon  Charles)  Works. 

Selections  from  the >  Poetical  Works  of     Studies  In  long. 


Jwlnbu.ne.   Fcap.  8vo  6*.  Mary  Stuart:  A  Tragedy.  Crown  8vo.  8_. 

Atalanta  In  Calydon.  Crown  8vo,  6*.  Tristram  of  Lyonesse.  Crown  8vo,  9s. 
Chastelard  :  A  Tragedy.   Crown  8vo,  ys.             ,   A  Century  of  Roundels.  Small  <to.  8j. 

Poems  and  Ballads.  MhstSbkiks.  Cr.8vo.9r.  A  Midsummer  Holiday.  CrownBvo.  :r. 

Foams  and  Ballads.  Second  shk.  Cr.Hv0.9s.  Marino  Fallero  1  A  Tragedy.  Crown  «»o.  <Sj 

Poems  A  Ballads.  ThikoSf.kihs.  Cr.  Hvo,  7/.  A  Study  of  Victor  Hugo.  Crown  6vo,  6*. 

Songs  before  Sunrise.  Crown  8vo.  tos.  6d.  Miscellanies.   Crown  8vo.  131. 


Both  we  11^  A  Tragedy.   Crown  8vo.  121.  6_. 

Oeorge^rfa^ma^"?"^ 

UA.VS  Works.)  Crown  8vo.  31.  64. 

»ys  and  Studies.  Crown  Bvo.  12s. 


Loortne  :  A  Tragedy.    Crown  8vo,  6s. 
A  Study  of  Ben  Jonson.  Crown  8vo.  is. 


The  Sisters:  A  Tragedy.   Crown  8vo.  or. 
Astrophel,  Arc.   Crown  8vo.  7/. 
Studies  In  Prose  and  Poetry.  Cr.8vo.  or. 
Erechtheues  A  Tragedy.   Crown  8vo.  6s.  ■    The  Tale  Of  Balen.   Crown  8vo.  js. 

A  Note  on  Charlotte  Bronte.  Cr.  Bvo.  6s.       Rosamund,  Queen  of  the  Lombards  1  A 


A  Study  of  Shakespeare.  Crown  8vo,  8j.  Tragedy.    Crown  8ro.  61. 

'   of  the  8prlngtldes.  Crown  8vo.  ts       1   A  Channel  Passage.  Ao.  Cr.  8vo.  7s.  [Shortly. 


Collected  Poems  of  Algernon  Charles  Swinburne.  In  6  Vols.,  crown  8vo.  36s.  net  the 
Thetolutn 


Set.    ThejNOlumes  wiUbe  t  isued  a:  short  intervals  at  ts.  net  each.    (Can  I*  subscribed  fojMjnly  in  Sets.) 

Taine's  History  of  English  Literature.    Translated  by  Henry  Van 

LM/N.  Four  Vols.,  demy  8vo,  cloth,  yix.— POPULAR  EDITION.  Two  Vol*.,  crown  8vo.  cloth,  15J.  

Taylor  (Bayard).— Diversions  of  the  Echo  Club.  Post  8vo,  el.,  2.. 
Taylor  (Tom).— Historical  Dramas:    Jeanne  Darc/  •  Twixt  Axe 

and  crown;  -Thr  Fools  revenge."  Arkwrichts  wife,'  'Annb  Bolkynb.' 'Plot  and 
Passion.'  Crown  8vo.  is.  each.  ^  _  ________  _ 

Temple (Sir  Richard,  G.C. S.I.).— A  Bird's-eye  View  of PlctHT- 
es^ue  India.    With  yi  Illustrations  by  the  Author.   Crown  8vo.  cloth,  gilt  top,  ts.   

Thackerayana :  Notes  and  Anecdotes.  With  Coloured  Frontispiece  and 

Hundred*  of  Sketches  by  WILLIAM  MAKEPEACE  THACKERAY.   Crown  8vo,  cloth  extra.  _r-  6____ 

Thames,  A  New  Pictorial  History  of  the.    By  A.  S.  Krausse. 

With  340  Illustrations.   Post  8vo.  cloth,  is.  64,  

Thomas  (Annie),  Novels  by. 

The  Siren's  Web  :  A  Romance  of  London  Society.   Crown  8vo.  cloth,  _r.  6_. 

Comrades  True.  Crown  8*0.  cloth,  gilt  top,  ts.   


Thomas  (Bertha),  Novels  by.    Crown  _vo,  cloth,  35.  6d.  each, 

The  Violin-Player.   I      In  a  Cathedral  City. 

Crown  8vo.  cloth,  gilt  top.  6s.  each. 
The  House  on  the  Heart  a  Tale  of  South  Devon,    i      The  Bon  of  the  House.  

Thomson's  Seasons,  and  The  Castle  of  Indolence.    With  Intro* 

duction  by  ALLAN  CUNNINGHAM,  and  48  Illustration*.   Post  8vo,  half-cloth,  is.  

Tompkins  (Herbert  W.).— Marsh  Country   Rambles.    With  a 

Frontispiece.   Crown  8vo,  cloth,  gilt  top.  6t. 

Twain's  [Mark)  Books.- 

Author's  Edition  ds  Luxe  of  ths  Works  of  Mark  Twain,  in  33  Volumes  (limited  to  600 
Numbered  Copicsl.  price  11s.  64.  net  per  Volume  (SoUl  only  in  Sets.) 

UNIFORM  LIBRARY  F.DITUlN.    Crown  8vo.  cloth  extra,  v.  6d.  each. 
Mark  Twain's  Library  of  Humour.  With  197  Illustrations  by  H.  W.  Krmm.k. 
Roughing  It  Sand  The  Innocents  at  Home.   With  aco  Illustrations  by  F.  A.  Fkaser. 
Ths  American  Claimant.  With  81  Illustrations  by  Hal  Hurst  and  others. 
•The  Adventures  of  Tom  Sawyer.  With  m  Illustrations. 
Tom  Sawyer  Abroad.  With  36  Illustrations  by  Dan  Beard. 
Tom  Sawyer.  Detective.  &c.    With  Photogravure  Portrait  of  the  Author. 
Pudd'nhead  Wilson.      With  Portrait  and  Six  Illustrations  by  LoiMS  L'JHB. 
*A  Tramp  Abroad.  With  314  Illustrations. 

•The  Innocents  Abroad  ;  or.  The  New  Pilgrim's  Progress.  With  334  Illustrations.  (The  Two  Shil- 
ling Hdition  is  entitled  Mark  Twain's  Pleasure  Trip.) 
•The  Glided  Age.   By  Mark  Twain  and  C.  D.  Warnkr    With  .»  Illustrations. 
•The  Prince  and  the  Pauper.    With  100  Illustrations. 
•Lire  on  the  Mississippi.   With  *>:>  Illustrations. 

•The  Adventures  of  Huckleberry  Finn.  With  r?<  Illustrations  by  K.  W.  Kv.MHi.it. 
•A  Yankee  at  the  Court  of  King  Arthur.  With  ?ao  illustration*  by  Dan  Bkard. 
•The  Stolen  White  Elephant.  |       'The  Al.OOO.OOO  Bank-Note. 

A  Double-barrelled  Detective  Story.  With  7  lllusiratiors  by  I.n  n  s  Hitchcock. 
The  Choice  Works  Of  Mark  Twain.   Revised  and  Corrected  throughout  by  the  Author.  With 
IJfe.  Portrait,  and  numerous  Illustrations. 

V  The  boots  marked  •  may  be  had  also  in  post  8vo,  picture  boards,  at  2/.  each. 

Crown  8vo.  cloth,  gilt  top.  6s.  each. 
Personal  Recollections  of  Joan  of  Are.  With  Twelve  Illustrations  by  F.  V.  Du  Monu 
More  Tramps  Abroad. 

The  Man  that  Corrupted  Hadleybnrg.  and  other  Stories  and  Sketches.   With  a  Frontispiece, 
'wain's  Sketches.  Pott  8vo,  cloth,  gilt  top.  w.  net;  leather.  gilt  edges.  _r.  net. 
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Thornbury  (Walter),  Books  by. 

The  Lit*  and  Correspondence  of  J.  ft.  W.Turner.  IViiti  rinlil  Itlniti ilhsil hi  Ci  fusil  unl 

Two  Woodcuts.   New  and  Revised  Edition.  Crown  8 to,  cloth,  y.  6a. 
Tales  for  the  Marines.    tv>:  -v  i,  illustrated boards,  ar.  

Timbs  (John),  Works  by.    Crown  8vo,  cl.)th.  }?.  6d.  each. 

Clubs  and  Club  Life  In  London:  Anecdotes  of  its  Famous  Coffee-house*.  H oneirics,  a*4 

Taverns.   With  41  Illustrations. 
English  Eccentrics  and  Eccentricities:  Stones  of  Delusions,  Impostures,  Sporting  Ti  ise. 

Eccentric  Artists,  Theatrical  Folk.  dec.    With  48  lUustranona. 

Treeton  (Ernest  A.).— The  Instigator.  CrTSvo,  cloth,  gilt  top,  6s. 
Trollope  (Anthony),  Novels  by. 

Crown  8vo,  cloth  estra,  y.  bJ.  each ;  post  8vo.  illustrated  boards,  ax.  each. 
The  Way  We  Live  Mow.  I    Mr.  Scarborough's  Family. 

Frau  Frohmann.    |     Marlon  Pay.      I    The  Land- Leaguers. 

Post  8vo,  Illustrated  hoards,  sr.  each. 
Kept  In  the  Dark.  I  The  American  Senator       The  Golden  Lion  of  Gran  pare. 

Trollope  (Frances  E.),  Novels  by. 

Crown  svo,  cloth  extra,  31 .  b.i.  each  ;  post  8vo.  Illustrated  boards,  sr.  each. 
Like  Ships  upon  the  Sea.  I     Mabel's  Progress.  Anne  Fumett. 

Post  Svo.  illust.  bds..  2*. 
A  Novel.    Crown  Svo, 


Trollope  (T.  A.).  — Diamond  Cut  Diamond. 
Tytler  (C.  C.  Fraser-).— Mistress  Judith: 

cloth  extra,  y.  6rf. :  post  8vo,  illustrated  boards,  a*. 

Tytler  (Sarah),  Novels  by. 

Crown  Svo.  cloth  extra,  y.  6.f.  each  :  post  8vo.  illustrated  boards,  sr.  each. 
The  Blackhall  Ghosts. 


Burled  Diamonds. 


The  Bride's  Pass. 
Saint  Mungo's  City. 


The  Macdonald  L 
The  Witch- Wife. 


I 


I    The  Blackhall  Ghosts.        |    What  She  Came  Through. 

Putt  8vo.  illustrated  boards,  is.  each. 
The  Huguenot  Family.  I  Noblesse  Oblige.  I  Disappeared. 
Lady  Bell.  |  Beauty  and  tne  Beast. 

Crown  8vo,  cloth,  y.  bd.  each. 
With  Frontispiece.  I    Mrs.  Carmichael's  Goddesses. 
Rachel  Langton.  |    Sapphlra.    |    A  Honeymoon's  Eclipse. 

A  Young  Dragon. 
Cltoyenne  Jacqueline,   Crown  B>...  picture  cloth,  flat  back,  ax. 

Crown  8vo,  cloth,  gilt  top,  6j.  each. 
Three  Men  of  Mark.      I       In  Clarissa  s  Day.  Sir  David's  Y Is  1  tors. 

The  Poet  and  his  Guardian  AngaL 

Upward  (Allen).— The  Queen  Against  Owen.    Crown  8vo.  cloth, 

jr.  6rf. :  picture  cloth,  fiat  back,  sr.  :  post  8vo,  picture  boards,  is.  

Vandam  (Albert  D.).— A T  Court  Tragedy.    With  6  Illustration?  by 

J.  BARNAKD  DAVIS.   Crown  8vo,  cloth,  y.  Id.     

Vashti  and  Esther.    Bv  'Belle*  of  Tki  Wotld.    Cr.  8vo.  cloth,  35.  6d. 
Vlzetelly  (Ernest  A.)»  Books  by.   Crowu  8vo,  cloth,  v.6d.  each 

The  Scorpion:  A  Romance  of S|.ain    with  a  Frontispiece.     |      The  Lover's  Progress. 
With  Zola  In  England:  A  Story  of  lis ile.    With  4  1 
A  Path  of  Thorns.   Crown  in.  gilt  top,  6s. 

Bluebeard  t  An  Account  of  Comorre  the  Cursed  and  Cilles  de  Ra's:  with  a  Summary  of  various 

Tales  and  Traditions.    With  9  Illustrations.    Demy  8*0,  cloth.  9s.  net.   _ 

Wagner  (Leopold).  — How  to  Get  on  the  Stage,  and  how  to 

Succeed  there.   Crown  8vo,  doth.  sr.  td.    -  * 

Waller  (S.  E. ) .  — Sebastianl's  Secret.  With  n  lllusts.  Cr7 8vo,  cl..6s. 
Walton  and  Cotton's  Complete  Angler.    With  Memoirs  and  Notes 

!  v  Mr  Makkis  NICOLAS.    Pott  8vo.  <  l> -tb,  gilt  top,  11.  net ;  leather,  gilt  edges.  %s.  net.  

Walt  Whitman,  Poems  by.    Edited,  with  Introduction,  by  William 

M.  KoSSH  1  1 1.    With  Portrait.    Crown  8vo,  hand-made  paper  and  buckram.  6s.  


Warden  i Florence),  Novels  by. 

Joan,  the  Cu rata.  Crown  8ro.  cloth,  v  <«• 


A  Fight  to  a  Finish. 
The  Heart  of  a  Girl 


picture  doth,  flat  back,  is. 


Crown  8vo.  cloth,  y.  6rf. 

Crown  8vo,  doth,  gilt  top,  or.  each 
With  8  Illustration*.     |  W 


hat  ought  she  to  do? 


Warman  (Cy).— The  Express  Messenger.    Crown  8vo,  cloth,  3*.  oi. 
Warner  (Chas.  Dudley).— A  Roundabout  Journey.   *         ,  cl,6t. 
Wassermann  (Lillias).— The  Daffodils.    Crown  Svo.  cloth,  iv 
Warrant  to  Execute  Charles  I.    A  Facsimile,  with  the  59  Signatures 

and  Seals.    Printed  on  paper  13  in.  by  14  in.  sr. 
Warrant  to  Execute  Mary  Queen  of  Scots.   A  Facsimile,  including  Queen  Elizabeth's  Signs 

ture  and  (he  Great  Seal.  is. 


CHATTO  A  WINDUS,  Publishers  m  St.  Martin's  Lane,  London,  W.C.  as 
WcatherTHow  to  Foretell  the,  with  the  Pocket  Spectroscope. 

By  F  W.Cory.    With  Ten  Illustrations.   Crown  8»o.  ix. ;  cloth,  n.  6J. 

Webber  (Byron).— Sport  and  Spangles.    Crown  8vo,  cloth,  25. 

Werner  (A.).— Chapenga's  White  Man.    Crown  8vo,  cloth,  3*.  6*7T 

Westbury  (Atha).— The  Shadow  of  Hilton  Fernbrook:  A  Ro- 
mance of  Maoriland.   Crown  8vo.  cloth,  3/.  6.V.  

WestaTT(  W I II  iaTnTTN  ove  is~by . 

Tract  Monty,  Crown  8vo,  cloth,  y .  W.  ;  post  8to,  illustrated  board*,  as. 

Crown  8vo.  cloth,  6x.  each. 
Asa  Man  Sows.  As  Luck  would  have  It.  | 

Ths  Old  Bank.  Dr.  Wynne's  Baven|a 

Crown  8vo.  cloth  jx.  M.  each. 


A  Woman  Tempted  Him.   1   Nigel  Fortescue. 
For  Honour  and  Life.  Ban  C lough.  |  Blron  Dana. 

Her  Two  Millions.  ,   The  Old  Factory  (also  at  6r/  ) 


The  Phantom  City. 
Ralph  Norbraek's  ' 
A  Queer  Race. 
Red  Ryvlngton. 
Roy  of  Roy's  Court. 


Two  Plnchem  of  Snuff.  Sons  of  Belial. 

With  the  Red  Eagla.  Strange  Crimes. 

A  Red  Bridal.   '   Mar  Ladyship's  Secret.   

Wheelwright  (E.  Gray). — A  Slow  Awakening.    Ciown  bvo,  6  s. 
Whishaw  (Fred.),  Novels  by.    Crown  bvo,  cloth,  35.  6d.  each. 

A  Forbidden  Name       I   Many  Ways  or  Love.   With  8  Illustration*. 

Crown  8vo,  el.  >tli.  gilt  top.  6x.  each. 
Mazeppa.  |    Near  the  Tear,  near  Death.    I    A  Splendid  1m potior 

White  ((ii I bert).- Natural  History  of  Selbome.     Post  8vo,  2s. 
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That  Other  Person.       I  Mrs.  Juliet. 

By  R  ASHE  KING.— A  Drawn  Game. 
By  GEORGE  LAMBERT. 
The  President  of  Boravla. 

By  EDMOND  LEPELLETIER. 
Madame  Bans  Gene 

By  ADAM  LILBURN.  A  Tragedy  la  Marble 

By  HARRY  LINDSAY. 
Rhoda  Roberts  I  The  Jacobite. 

By  HENRY  W.  LUCY.  —Gideon  Fleyce. 
By  E.  LYNN  LINTON. 

The  Atonement  of  Learn 

Dandas 
The  One  Too  Maay. 
Dalcle  Everton 
Rebel  of  the  Family. 
An  Octave  of  Friend*. 


Patricia  Kemball 
Under  which  Lord  T 
-  My  Love  1 '    1  lone. 
Paston  Carew. 
8owiag  the  Wind 
With  a  Bllken  Thread 
The  World  Well  Lost 

By  JUSTIN 
A  Fair  Saxon. 
Linley  Rochford 
Dear  Lady  Disdain 
Camiola.    [  Mononla. 
Waterdale  Neighbours 
My  Enemy*  Daughter. 
Miss  Misanthrope 

By  JUSTIN  H.  MCCARTHY. 
A  London  Legend. 

By  GEORGE  MACDONALD. 
Heather  and  Snow.        I  Phantastei. 
W.  tL  MALLOCK.— The  New  Republic. 
P.  &  V.  MARGUERITTE.— The  Disaster. 


McCarthy. 

Donna  Quixote. 
Maid  of  Athens 
The  Comet  of  a  Season. 
The  Dictator 
Red  Diamonds. 
Tha  Riddle  Ring. 
The  Three  Disgraces. 


By  L.  T. 
A  Soldier  of  Fortune. 
In  aa  Iron  Grip 
Dr.  Ramsay's  Patient 
The  Voice  of  theCbanntr 
Aa  Adventaress 


MEADE. 
On  Brink  of  a  Chasm 

I  The  Birea. 

.  The  Way  of  a  Woman 

A  Sin  of  I*bm**l 
1  The  Blue  Diamond 
A  Stumble  by  the  Way 
By  LEONARD  MERRICK. 
Tate  Stage  of  Fools.     [  Cynthia 

By  EDMUND  MITCHELL 
The  Lone  8t*r  Rash. 

By  BERTRAM  MITFORD. 
The  Gan  Runner  )  The  King  s  Assegai 

LackofOerardRldgeley.  1  Ranch  Panning  eQu  est 
The  Triumph  of  Hilary  B la. aland. 
By  Mrs.  MOLES  WORTH. 
Hathorcourt  Rectory. 

By  J.  E.  MUDDOCK. 
Maid  Marian  and  Robin  Hood,  j  Golden  Idol 
Basils  the  Jester  .  Toaag  Lochiavar. 

By  D.  CHRISTIE  MURRAY. 

BobMartins  Little  Girl 
Time  i  Revenges. 
A  Wasted  Crime. 
Ia  Direst  Peril. 
Mount  Despair 
A  Capful  o  Halts 
Tales  in  Prose  *  Verse 
A  Race  for  Million*. 
This  Little  World 
Hie  Own  Ghost. 
Church  of  Humanity 


A  Life  *  Atone 
Joseph  i  Coat. 
Coals  of  Fire. 
Old  Biassr  s  Hero. 
Val  Straage   i  Hearts 
A  Model  Father. 
By  the  Gate  of  the  Sea 
A  Bit  of  Human  Nature 
First  Parson  Singular. 
Cynic  Fortune. 
The  War  of  the  World 

V  C  :  Castle  Bern*  Id  and  the  Crimea 
By  MURRAY  and  HERMAN. 
The  Bishops  Blbls.       I  Paul  Joaea  s  Alias. 
One  Traveller  Returns  | 

By  HUME  NISBET.-  Bail  Up  l 
By  W.  E.  NORRIS. 
Saint  Ana  a.  1  BUJjr  Belle  er 

Miss  Wentworth  s  Idea 


OH  N  ET.  — A  Weird  Girt 

I  Tha  Woman  of  Mystery. 
Mrs.  OLIPHANT. 

The  Sorceress. 

By  OUIDA. 

In  a  Winter  City. 
Friendship 
Moths.      I  Rufino 
PialstraUo  <  Ariadne 
A  Village  Commune 
Bimbi.      |  Wanda. 
Frescoes.  [  Othmar. 
Ia  Maremma. 
Byrlln.      I  Oailderoy 
Banta  Barbara. 
Two  Offenders. 


By  0. 

Love  *  Depths 
By 
White  ladle* 

Held  in  Bondage. 
Strathmore  Chandoa 
Under  Two  Flag*. 
Idalla  (Gaga. 
Cecil    Castlemaine  s 
Trlcotrta.    |  Pack. 
Foils  Farias. 
A  Dog  of  Flanders. 
Pancerel.    |  Slgna. 
Princess  Hapraxine. 
Two  Wooden  Shoe*. 

Tha  Water*  of  Edera 
Bv  O.  SIDNEY  PATERNOSTER. 
Tha  Motor  Pirate 

By  MARGARET  A.  PAUL. 
Gentle  and  Simple. 

By  JAMES  PAYN. 

The  Talk  of  the  Town- 
Holiday  Task*. 


For  Cash  Only. 
The  Burnt  Million 
The  Word  and  the  WlU 
Sonny  Stories. 
A  Trying  Patient. 
A  Modera  Dick  Whit- 
tington. 


By  , 

Lost  Blr  Masmagberd 
The  Family  Bcapegracs 
A  County  Family. 
Loss  Black  than  We're 

Painted. 
A  Confidential  Agent. 
A  Grape  from  a  Thorn. 
In  Peril  and  Privation. 
Mystery  of  Mlrbridg*. 
High  Spirits  By  Proxy. 
By  WILL  PA Y N E.  —  Jerry  tha  Dreamer, 
By  Mrs.  CAMPBELL  PRAED. 
Outlaw  end  Lawmaker.  |  Mrs.  Trsgaakiss. 
Christina  Chard  !  Halm*.  Madame 

-  Aa  a  Watch  In  the  Night. 
By  E.  C.  PRICE.— Valentina. 
By  RICHARD  PRYCE. 
Miss  Maxwell  a  Affections. 

By  Mrs.  J.  tL  RIDDELL. 
Weird  Stories.  A  Rich  M*a  s  Daughter 
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R.  A.  STERNDALE. — The  Afghan  Knife. 
R.  L.  STEVENSON.— Tne  Suldao  Club. 

By  FRANK  STOCKTON. 
The  Youi  MuUr  of  H710D  Hall. 
By  SUNDOWNER.  Told  by  the  Taffrall 
By  ANNIE  THOMAS.  —The  Siren  ■  Web. 

By  BERTHA  THOMAS. 
The  Violin  Player.         |  la  a  Cathedral  C.ty. 

By  FRANCES  E.  TROLLOPE 
Like  Ships  upon  Be*.  |  Mabel  1  Program. 
Anne  Furnas* 

By  ANTHONY  TROLLOPE. 
The  Way  ire  Live  How.  I  Scarborough  s  Family. 
Fr»m  Frohmann.  The  Land.  Leaguers. 

'*7By  MARK  TWAIN. 

Pudd  nhead  Wilson. 
The  Glided  Age. 
Prince  ud  the  Pauper. 
Life  on  the  Mississippi 
The   Adventures  of 

Huckleberry  Finn. 
A  Yankee  at  the  Court 

of  King  Arthar. 
Stolen  White  Elephant. 


Oiifflth  Oaunt, 
Love  Little.  Love  Long 
The  Double  Marriage. 
Foul  Play. 

Put  Trselfln  His  Place 
A  Terrible  Temptation. 
A  Blmpleton 
A  Woman  Hater. 

The  Jilt.  *  otharStorics: 

,V  Good  Stories  of  " 
A  Perilous  Secret. 
Readlana ;  and 
Character*. 


The  Piccadilly  (1/6)  Novels— <oh 
By  CHARLES  READE. 
Pag  Wofflngtoa;  and 

Christie  Johnston*. 
Hard  Oaah. 

Clotater  *  the  Hearth  ^ 
The 

Lore ;    and  Single- 

heart  A  Doubleface. 
Autobiography    of  a 

Thief;   Jack  of  all 

Tradee:  A  Hero  and 

a  Martyr ;  and  The 

Wandering  Hetr. 

By  FRANK  RICHARDSON. 
The  Man  who  Lost  HU  Put. 

By  AM  ELI  E  RIVES. 

k  B?F.  W.  ROBINSON. 

Justice.  I  Woman  In  the  Dark. 
By  ALBERT  ROSS. -A  Sugar  Princes. 
J.  RU  NCI  MAN.— Skipper*  and  Shellbacks. 

By  W.  CLARK  RUSSELL. 
Round  the  Galley  Fire. 
In  the  Middle  Watch. 
On  the  Fo  k  si*  Head 
A  Voyaee  to  the  Cape. 
Book  for  the  Hammock 
Mviteryof  'Ocean  8 tar 
J«nay  Harlow*. 


An  Ocean  Tragedy. 
A  Tale  of  Two  Tunnels 


My  Shipmate 
Alone  oaWldeWide  8ea 
The  Phantom  Death. 
Ia  He  the  Man  ? 
Good  Bhlp  Mohock 
The  Convict  Bhlp. 
Heart  of  Oak. 
The  Tale  of  the  Tea. 
The  Last  Entry. 


HY 

Library  of 

The  Innocents  Abroad 
Roughing  It :  and  The 

Innocents  at  Home. 
A  Tramp  Abroad. 
The  American  Ciaiman  t 
AdrenturesTomSawyer 
Tom  Sawyer  Abroad. 
Tom  8awrer.  Detectl* 


By  DORA  RUSSELL. -Drift of  Fate 
By  HERBERT  RUSSELL.   True  Blue 
BAYLE  ST.  JOHN.-A  Levantine  Family. 

By  ADELINE  SERGEANT. 
Dr  Endfcott  s  Experiment 
Onder  False  Pretences. 
By  M.  P.  SHIBL.— The  Purple  Cloud. 
By  QEORQE  R.  SIMS. 


C.  C.  F.-TYTLER.— Mistress 
By  SARAH  TYTLE 

WhatShe  CameThroush  ,  Mrs 


d eases. 
Rachel  Langtoit. 
A  Honeymoon  s  Eclipse 
A  Youn<  Dragon. 
UPWARD. 


In  London's  Heart 
Mary  Jane  t  Memoirs. 
Mary  Jane  Married 
The  8 ma 

A  Blind 


D*gon-t  Abroad 
One*  Upon  a  Christmas 
Tim* 

Without  the  Limelight. 
Ragues  and  Vagabonds. 

Blop-aphs  of  Babylon. 
By  UPTON  SINCLAIR.-Prince 
By  HAWLEY  SMART. 
Without  Love  or  Licence.  I  The  Outsider. 
The  Muter  of  RathkaUy.    Beatrice  A  Benedick. 
Long  Odds  I  A  Racing  Rubber. 

By  J.  MOYR  SMITH. 

The  Prince  of  Argolls. 

By  T.  W.  SPEIQHT. 

The  Ore y  Monk  1  Secret  Wyvern  Towers. 

The  Master  of  Trenance  The  Doom  of  81va. 
The  Web  of  Fate  As  It  was  Written. 

A  Minion  of  the  Moon.    H*r  Ladyship. 
The  Strange  Experiences  of  Mr  Veraehoyle. 
By  ALAN  ST.  AUBYN. 


Burled  Diamond! 
The  Blackball  Ghost* 
The  Macdonald  Lass. 
Witch  Wife  Bapphlra 

By  ALLEN 

The  Queen  against  Owen. 

By  ALBERT  D.  VANDAM. 
A  Court  Tragedy. 

By  E.  A.  VIZETELLY. 

The  Bcorplon.  |  The  Lover  •  Pro 

By  FLORENCE  WARDEN. 


Joan,  the  Curat*.         I  A  Fight  to  a  Finish. 
iRMAN.-Expr.ssr 
A.  WERNER. 


WAI 

BS 


By  CY 

By  A.  WKKPICK. 
Chapenga't  Whit*  Man. 

By  WILLIAM  WESTALL. 


For  Honour  and  Ufa. 
A  Woman  Tempted  Him 
Her  Two  Millions. 
Two  Pinches  of 
Nisei  Fortescue. 
Birch  Dane. 
The  Phantom  City. 
A  Queer  Race. 


A  Fellow  of  Trinity. 
The  Junior  Dean. 
Master  of  St  Benedict  s. 
To  his  Own  Master. 
Oallvntry  Bower. 
In  Face  of  the  World. 
Orchard  Damerel. 


The  Tremlelt  Diamonds. 
The  Wooing  of  May 
A  Tragic  Honeymoon. 
A  Proctor  s  Woe 
Fortune's  Oat* 
Bonnie  I 
Mary 


Mrs  Dunbar  s  8*cr*t. 
By  JOHN  STAFFORD.— Doris  and  1 
By  R.  STEPHENS.— Th«  Cruciform  Mark. 

ByR.  NEILSON  STEPHENS. 
Philip  Win* 


The  Old  Factory. 
Red  RyvlnjTon 
Ralph  Norbrecks 
Trust-money. 
I  Son*  of  Belial. 
Roy  of  Rov's  Court 
■  With  th*  Red 
A  Red  Bridal. 
Strang*  Crimea 
Her  Ladyship's  S*cr*t. 
By  ATHA  WESTBURY. 
Shadow  of  Hilton  Fernbrook. 
By  FRED  WHISHAW. 

By  C.  J.  WILLS.— An  Easy-going  Fellow 

By  JOHN  STRANGE  WINTER. 
Cavalry  Life  ;  and  R«Kinieatal  Legend*. 

By  E.  ZOLA. 
Th*  Joy  of  Life.  |    His  ! 

The  Fortune  of  the  Rougoi 
Abbe  Mouret  s  Trans*ressl. 
Th*  Conquest  of  Plaasana  | 
The  Honour  of  the  Army 
The  Downfall  I  His  Excellency. 

The  Dream.    I  Money.  I  The  Dram  Shop. 
Dr.  Pascal.     I  Lourde*.  I  Rome  (  Pari*.  I  Work 
The  Fat  and  th*  Tbia     |  Prultfulnes*    |  Truth 
By  «ZZ.'-i 


CHEAP  EDITIONS  OF  POPULAR  NOVELS. 

Post  8vo,  illustrated  boards,  u  each. 
t^ARTEMUS  WARD.  |  By  E-.  l.hSlhR  ARNOLD- 
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Two-Shilling  Novels— continue  J. 
By  Mrs.  ALEXANDER. 


Maid.  Wlf*.  or  Widow  7 
Blind  Fat* 
Valerie  •  F»U 


A  Life  Interest 
Moot  ■  Choice 
By  Woman  •  Wit. 
By  GRANT  ALLEN. 

Baby  tea.  |  Dumaresq  ■  Daughter 
Due  hen  of  Powysland 
Blood  Royal        I  piece 
Ivan   Greet  s  Master 

The  Scailywag- 
This  Mortal  Coil. 
At  Market  Value 
Under  Sealed  Orders. 
BARRETT. 
Found  Guilty 
A  Recoiling  vengeance. 
For  Love  and  Honour. 
John  Ford.  Ac. 
Woman  of  Iron  Brace  ta 
The  Harding  Scandal. 
A  MiMtn,;  Wltneaa. 


PhillsUa 
Strange  Stories 
For  Maimle  •  Bake. 
In  aU  Shade* 
The  Beckoning  Rand. 
The  Devil  i  Die 
The  TenU  of  8h*m 
The  Oreat  Taboo. 

BY  FRANK 
Fettered  for  Ufa. 
Little  Lady  Linton 
Between  Life  <k  Death 
Bin  of  Olga  Zaaaoulich. 
Folly  Morrison 
Lieut  Barnabas. 
Hsaart  Davie 


A  Prodigal  t  Progress 

By  Sir  W.  BESANT  and  J.  RICE. 
Bandy  Money  Mortlboy    By  Cell*  a  Arbour 
My  LltU*  Oirl 
With  Harp  and  Crown 
This  Bon  of  Vulcan. 
The  Golden  Butterfly. 
The  Monka  of  Thelema 


Chaplain  of  the  Fleet 
Th'  Hfimy  Side 
The  Caae  of  Mr.  Lucraft. 
In  Trafalgar  ■  Bay. 
The  Ten  Tears  Tenant. 
By  Sir  WALTER  BESANT. 
Sort*  and  Condi  ,  The  Ball  of  Bt.  Paul's. 


tiooi  or  Men 
The  Captain*  Boom. 
All  In  a  Garden  Fair. 
Dorothy  Fort  tar. 
Uncle  Jack. 

The  World  Went  Very 

Well  Then. 
Children  of  Glbeon. 
Herr  Paulu* 
For  Faith  and  Freedom 
To  Call  Her  Mine. 
The  Matter  Craftsman 


The  Holy  Roae. 
Amoral  of  Lyoneaso. 
B  Katherlne  ■  by  Tower 
Verbena  Cam* Ilia  Bte 

phanotlt 
The  Ivory  Oate. 
The  Rebel  Queen. 
Berond  the  Dream*  of 

Avarice. 
The  Revolt  of  Man. 
In  Deacon  *  Orders. 
T  -  City  or  Refuge. 

B1ERCE. 


By  AMBROSE 
In  the  Midst  of  Life. 

By  FREDERICK  BOYLE. 
Camp  Notes.  |  Chronicles  of  Ho  man  i 

Savage  Ufa.  I  Land 

BY  BRET  MARTE. 


Caltfornlan  Stories 
Gabriel  Conroy. 
Luck  of  Roaring  Camp 
An  Heiress  of  Red  Dog 

By  ROBERT 
Rhadow  or  the  Sword, 
A  Child  or  Nature. 
God  and  the  Man. 
Love  Me  for  Ever. 
Foxglove  Manor. 
The  Master  of  the  Mine. 


Flip.         I  Maruja. 
A  Phyllis  or  the  Sierra* 
A  Wair  or  the  Plains. 
Ward  of  Golden  Gate. 
BUCHANAN. 
The  Martyrdom  or  Ma- 
deline. 
The  New  A  be  lard. 
Tne  Heir  or  Llnne. 
Woman  and  the  Man 
Rachel  Dan*.  |  Matt. 
Lady  Ktlpatrick. 


Annan  Water 

By  BUCHANAN  and  MURRAY. 
The  Charlatan. 

By  HALL  CAINE. 
The  Bhadow  of  a  Crime.  |  The  Deemster. 
A  Son  or  Hagar. 

By  Commander  CAMERON. 
The  Cruise  or  the  'Black  Prince. - 

By  HAYDEN  CARRUTH. 
ThS  Adventures  or  Jones. 

By  AUSTIN  CLARE. 
For  the  Love  or  a  Lass 

By  Mrs.  ARCHER  CLIYE. 

Feul  Ferroll. 

Why  Paul  Ferroll  Killed  his  Wife. 

By  MACLAREN  COBBAN. 
The  Cure  of  Soul*         |  The  Red  Sultan. 

By  M.  J.  COLQUHOUN. 
Every  Inch  a  Soldier 

By  C.  ALLSTON  COLLINS. 
The  Bar  Sinister. 


By  MORT.  it 
Sweet  Ann*  Pag*. 


FRANCES  COLLINS 
Swetttuai***)  ty . 

I  to  Mid     You  PuS^ISto?" 

A  Fight  with  Fortune  Frances 

By  VYILKIE  COLLINS. 
Armadale  i  After  Dark.   My  Mlacolbasum. 
No  Name.  The  Wans*  in 

Antoi.ina  The  Ms 

Baail. 

Hide  and  Seek 
The  Dead  Secret. 
Queen  of  Heart*. 
Mis*  or  Mrs  f 
The  New  Magdalen. 
The  Frozen  Deep. 
The  Law  and  the  Lady 
The  Two  Destinies 
The  Haunted  Hotel 
A  Rogue  *  Life. 

By  C.  EOBERT  CRADDOCk. 
The  Prophet  of  the  Great  Smoky  Mountains. 

~   *a     .  By  MATT  CRIM. 
The  Adventure*  of  a  Fair  Rebel. 

By  H.  N.  C RE LLIN.— Tales  of  the 
By  B.  M.  CROKER. 

Pretty  Mia*  Neville. 


Wife. 
Poor  Miss  ****** 
The  Fallen  Lear 
Jsxabol  a  D 
The  Black 
Heart  and 
I  Bay  Not 
The  Evil  Genius 
Ltttl*  Novel* 
Legacy  of 
Blind  Love 


Diana  Barrlnrton. 
To  Let. 
A  Bird  of  Paaaage. 
Proper  Pride 
A  Family  Likeness 
A  Third  Per»on. 


Village  Tales  and  J sagas 

Tragedies. 
Two  Masters 

Mr.  Jerrta. 
ThS  Real  Lady  Hilda. 
|  Married  or  Slnxl*  7 
Interference 


By  ALPHONSF.  DAUDET. 
The  Evangelist :  or.  Port  Salvation. 

By  JAMES  DE  MILLE. 
A  Strang*  Manuscript 

By  DICK  DONOVAN 


In  the  Grip  or  the  Law. 
From  Information  Re- 
ceived. 
Tracked  to  Doom 
Link  by  Link 
Suspicion  Aroused. 
Riddle*  Read. 


The  Man  Hunter 
Tracked  and  Taken. 
Caught  at  Last  I 
Wanted  • 

Who   Poisoned  Hetty 

Duncan  7 
Man  from  Manchester. 
A  Detective  c  Triumph* 
The  Mystery  of  Jamaica  Terrace 
The  Chronicle*  or  Michael  Danevltch- 

By  Mrs.  ANNIE  EDWARDES. 
A  Point  or  Honour.      I  Archie  Loveli. 

By  EDWARD  EGGLESTON.  -Roxy. 
By  0.  MANVILLE  FENN. 

The  New  Mistress  I  Ths  Tiger  L 

Witness  to  the  Deed.  I  The  White  Virgin. 

By  PERCY  FITZGERALD. 

Bella  Donna  Second  Mr*.  TUlotawa. 

Never  Forgotten.  8eventy  nve  Brooks 

PoUy.  Street 

Fatal  Zero.  1  Ths  Lady  of  Brastasao 
By  P.  FITZGERALD  and  others. 

Strang*  Secret*. 

By  R.  E.  FRANCILLON. 
Olympla  Ring  or  Knave  7 

One  by  One  Romances  of  the  Law 

A  Real  Queen.  Rope*  of  Band. 

Queen  Cophetua.  A  Dog  and  his  Shadow 

By  HAROLD  FREDERIC. 
Beth  »  Brothers  Wlfs.  1  The  Lnwton  Girl 

Prefaced  by  Sir  BARTLE  FRERE 

Pandurang  Hart. 

By  CHARLES  GIBBON 
Robin  Gray.  In  Honour  Bound. 

Fancy  Fro*.  Flower  of  the  Forest. 

For  Lack  of  Gold.  Th*  Brae*  of  Yarrow. 

What  will  World  Bay  7   Th*  Golden  Shaft, 


In  Love  and  War. 
For  the  King. 
In  Future*  Green. 
Queen  of  ths  Meadow 
A  Heart  a  Problem. 
The  Dead  Heart. 


Of  High  Degree 
By  Mead  and  Etc 
Loving  n  Drum 
A  Hard  Knot. 
Heart  *  Delight 
Blood  Money. 
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Two-Shilling  Novels— continued. 
By  WILLIAM  OILBERT. 

jMM*By  ERNEST  QLANVILLE 
The  Lost  Heiress.         I  The  Fossicker. 
A  Fair  Colonist. 

By  Rev.  S.  BARING  OOULD 
Red  Spider.  1  Eve. 

By  ANDREW  HALLIDAY. 
Every  day  Papers 

By  THOMAS  HARDY. 

Under  the  Greenwood  Tree 

By  JULIAN  HAWTHORNE, 
a&rth  1  Love— or  a  Name 

EUtce  Quentln.  j  David  Poind exters  LMs- 

Fortune  i  Fool.  i  appearance, 

lain  Oadogna.  The  Spectre    of  the 

Dust.  Camera. 
Beatrix  Randolph. 

Bv  Sir  ARTHUR  HELPS. 
Ivan  de  Blron. 

By  O.  A.  HENTY. 
Rujub  the  Juggler  ....  , 

By  HEADON  HILL. 

Zambra  the  Detective. 

By  JOHN  HILI  Treason  Felony 

By  Mrs.  CASHEL  HOEY. 
The  Lover's  Creed. 

By  Mrs.  GEORGE  HOOPER. 
House  of  Raby. 

By  Mrs.  HUNOERFORD. 


Lad 


Verner  i  Flight 
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